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IN THE TIME OF THE ANCIENT GREEKS, THE MOST POWERFUL WARRIORS
ON EARTH WERE THE AMAZON WOMEN. PROUD, MIGHTY AND CUNNING,
THEY WERE N,E'VER DEFEATED IN BATTLE.

LEGEND TELLS THAT ARES, THE GOD OF WAR, GREW JEALOUS OF THEIR
POWER AND HAD THEM IMPRISONED; THEIR WRISTS BOUND IN MYSTICAL
CHAINS -- CHAINS THAT R THE AMAZONS OF ALL THEIR POWER.

SHAMED AND IMPERILLED, TI'E; AMAZON QUEEN HIPPOLYTE PRAYED TO
ATHENA, GODDESS OF WISD@!" FOR DELIVERANCE FROM THEIR SLAVERY.




EXT. SKY - DAY

We see the roiling greywfugyitof a storm -- and an old twin

engine prop plane roarg into §rame from above us.

.Y & .

SRS IR SN o

AR RNEY <
e w:vig-

She bucks bravely amidst the,wind, rain and crackling flashes
of lightning. We can heay,her practically shaking apart.

s
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INT. PLANE - CONTINUINGHHHEE

e,
R et

e

N . N R E ‘*E:; .
Inside, the noise is evénliuwgise. Boxes of cargo, most with

7

a red cross, shake and jpitgh with the plane.
i .
The pilot holds the steering &olumn as it bucks. Maybe 30,
kind, determined eyes %nmamugykingman's face.
STEVE TREVOR takes a haggwpéggthe wheel long enough to jiggle
the radio toggle. He @ﬁﬁﬁﬁéﬁBhout just to hear himself.
e
STEVE et
Groundlings, £Bi§#s Lame Duck,
come back! & :

His answer is static. /fhe plane pitches.

3

<ERE R

{continging
This is Lame i
gazillion hur
Visibility is
are... &

STEVE

{continal
ot!

v instrument
ious emotional
t sea.

panel's havi
issues; 1 am i

(she bucks)...

Ben! Griffink" Comeiback!

2
£

b

\\\\\ 3

“from the wing. Steve banks hard

Lightning rides down inct i
as his radio crackles, .a South African accent coming through:

PR
b4 "en
e,

RADIO)

(statigky as hell)
Lame Duck! This is ground, come
back -- g

Ben!




BEN (ON RADIO)
Steve! Be advised, there may be
a weather patmengghgadlng -

w’.\

What? , gy

BE§<iS%w‘ \DTO)
There may be éﬁﬁ’ﬁﬁﬂe weather!

Okay. I f*;} *h; for that then.

-~ can barely.read, you, what's
your bear1ng°

e d
w«»«

The scorching pop makes%é%éV% throw off his headset.
Communicaticn fried. He concentrates on looking ahead.

INT. PLENE - CONTIKUINQ %

1eel as she starts tilting down,

Steve stubbornly rides
i 5 face sets as he realizes he's

bucking sporadically.
not gonna make 1it.

ANGLE: THE WINDSHIELD #s#ipounded by rain -- then isn't, as

the clouds whip away to xcve@l an island, green and lush.

STEVE
Where the hell...

The grinding of his dying he reminds Steve to stop

wondering where he is. i He a landing
spot, but this side Ofxt ﬁsiand is all trees and waterfalls.

He banks toward a rlverﬁ,the thlng most resembling a landing

strip. The plane dips,: Q x between him and the river --
i

INT./EXT. PLANE - CONTLNUING

It clears a mountainous pea~¢py inches. Steve pulls up on
the column with everyth%ﬁ@ﬁﬁe s got --

The plane skims treetops --=gnd clears to the riverbed. The
back hits first, then the froht slams down, water geyserlng
up in front of Steve a§%§gQ§g ane rockets down the river,
clipping the trees on ti (Cha} ﬁ% with its wings --




The river takes a sharp turn and the plane heaves off to the
side, taking out trees,‘buckinq brutally --

AT
e
s

Steve's chair wrenchesﬁbu CLEits mooring and he tumbles
back, strapped in and h&lpless as he bounces off walls and
huge metal boxes are tgssed-gn top of him --

xxxxx
AV
3

bl

The plane spins out, hﬁg&ﬁﬁgwén incline and sliding sideways
downhill till it's stoppedishert by a couple of big trees --

As it settles, the CAMERAIMOYES ABOVE it -- then past, to

show the nearly endles%’f&ﬁ?%g the trees kept it from
plummeting into. At thas aitom of the ravine, a pool of blue

S ¥
SRR 2%

blue water, fed by a wdterfall on the other side.
Rasesnerions v,

INT. PLANE - CONTINUING

EN

The terrible wrench of wigléted metal stops. Steve wriggles
out of his chair, but his leg's caught under boxes and
reaching for it, he realizes he's got a broken wrist.

g
=

He breathes heavily, looking around for a way out of this.

The thump on the roof mékes fiim jump. He locks up, not
understanding what he’ikhearigq —— then there is ancther.

-

Something's on top of th

e
A3

His eyes fearfully folﬁﬁw @i sound as it moves up the plane.
He looks about for someéthing to defend himself with.

Steve watches as, with an

Something tugs at the dao
bit. And a bit more.

B
3

agonized screech, it qiv

ANGLE: THE DOCR as it is pulled right off its hinges -- and
there stands the silhouektedsgirl in the archaic white shift,
peering into the plane jastighe door continues to twirl in air
behind her, finally droppi sut of sight as she steps
tentatively into the plamedamd we hear a distant splash.

g
4

CLOSE ON: THE GIRL. i

: S
To say she is beautifulidsiaimost to miss the point. She is
elemental, as natural and wild as the luminous flora
surrounding. Her dark ‘Hailr waterfalls to her shoulders in
soft arcs and curls. Her bgdy is curvaceous, but taut as a
drawn bow. She wears bBugished metal bracelets on both
wrists, wide and intricately detailed. Her shift is of
another era; we'd call it anmient Greek. She is barefoot.

She looks abcut her wié§§L§§g$se curiosity, her face coming

&

out of silhouette and iHtothe light, even as she concludes:

ES]
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DIANA
It's hollow...

As she steps in a bit mon y>Stev gets a look at her. This
is definitely not what héie pecLed

Hey. ..

She starts at his voice,

ins the
. R 3
doorway theough more.gmqgg,
oTﬁsﬁg}gﬁ*ﬁgz;::tz
{cont1nu1ng7“

Wait, no! I ih,.I need help, I'm
stuck here..[ do ydu speak English?

xQ
v

She steps in, checks ou@

aa

B

STBVE J:
(conr;““iﬁﬁ i

Hi, vyeah, LL“S my leg, it's pinned.
(as shévapproarhe )

1f you could, @et to:a phone, get

SEES ¥E3
S5 x&xe ¥§
Hhaat

S plight.

Squatting, shs pulls the%%aw‘off him with one hand, never
even looking at it as shﬂ it back up onto a shelf.

Spvaleay

She stares at him lntently

¢x¢x¢x:\

DIANA,..

You look hornf%le.

The leg's o 1 think my

wrist 1is broken

No, your facé,)It’ﬁ;so...

"i.
...........

She can't find the v.ordM 3 ,her gesturing to her own chin
might indicate it's theﬁ&ﬁ 39 that's throwing her off.

STQVEWX
Well, I was crasﬁi§g you know, I

A5

didn't have bamgmto gussy up —--

DIANA iy
I saw. Your glideridcesn't seem
to understand: £he4a1r very well.

%z FHY i&&? E8a

S




STEVE
Storm fried my englne. I didn't
even think I wasi q@pna make it.

(quletl i §

ctually, I' mﬂnét“gbtlrely sure I
did' .. P R
. %

g § . ) .

She reaches for his fao%& ;guche it. Realization breaks her
5 RS e a]

face into a wendrous gr§£‘ i

You're a man.’
ﬁ’%ﬁﬁ?ﬁ?ﬁiﬁ&
STEVE
Wow. NoO geLb&HM%@nythlng past
you. . .
. ¥ wﬁf”““@ *zw . .
But he's as mesmerized & ﬁh& neither of them moving as her

fingers sensu0usly trace hlS face. After a time...

Q

(Conthuin
Frns

Who are you?

Diana.

Steve. Treva# uh, nice

to --

The plane ing the spell not a little.

STLVE

She slides her arm aroun g ? gracefully pulling them both
up and moving to the doé ”ﬁmd% looks down at the abyss.

““i
\p.

STWE
{conti)

»Q"

Whoah, no, DQ»WﬁM én here --

et VA

She grabs his shirtfroﬁ‘«and sticks him out over the ravine.

EXT. PLANE - CONTINUING:

No! Wait!

ﬁawn SRaws ":‘ 3
DI A‘f\“%?‘i‘;’*ﬁ‘f;
It's all righ|

358 mx,“g

S wix» &ﬁﬂnz Q
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STEVE
It's not all right!

JEUY
Try to roll. W#d

@53t cht your arm.

He lands on top of the plane,

She heaves him up and over. H
gg%es of f the other side.

rolling and sliding tildiihe

He lands hard, takes a moment

DI ]}N B 1%,

(from the doprway)
You feel safe$wgg&g§
ShinRREer

ANGLE: STEVE has fifteen.sharp, gleaming spears in a
semicircle around his head.

Fenpasterrered
e
fRiseitenietiaiiig

They are held by fifteen women, armored and helmeted in the
greek style. Backlit grivugh to be dark and almost inhuman.

s

STEVE
Nnnyeaaybe. . . i

EXT. OUTSIDE THE CITY

They march, their feel tromping with grim precision. They
have encircled him, andibgund his wrists with rope.

Diana walks beside him, %@%g at the enormous, austere
HEPHESTIA, captain of the guard, who holds the other end of
the rope that leads the captive Steve.

x5

nna. mse a phone.

X

ST

Look, 1 just iwa

o

(%

I've got importantisupplies on my
plane, there's peaple waiting —-
;|
o~ >
Hephestia he goes to his knees.

Eenes
ARTEA

P
S

s . .
She moves i#é" stands, continues walking.

So, did any of yousﬁuys hear about
the 20th cen@ggggmﬁgh just

e “"‘\’i

happened; it iwas“soicool...




DIANA
This is not aq 1r shou]d be. I'11

DI
You overstep i ?’%xﬁg%thority,
Hephestia -- g
:’Ei ¥
HEPHEgé

(turn%gggggﬁﬁer)
And vou have broken the First Law.
How do vyou thxmkwche Queen will

take that?

A
iRyt t

c>1;ﬁt?~$”:“5“z
That's my congern.

oh.
3

HEBHES
Yes, it is. i?y all: ‘rights your

fate should b “his.

sy

and who
You?

Hephestia

DIANA .
1 will not kill,a hHelpless human.

For the recorn inot helpless.
I'm just bldlng my., tlme, till T...
wake up...

wi-;xww

This last trails off as each the top of a hill and locok

cut at: :
THEMYSCIRA. It's a v151onw¢§wa city, nestled in the lush
green hills. Greek in m@ﬁ?”aspects, it has an organic look
that is particular to the Amazons -- not just straight stone

columns. T

More than a hundred womenwgggfv131ble, walking, talking,

weaving, forging - thepa i&%an arena near the bottom with
women training at games and syordplay

s
ok
o
R

SEETLEY 44
< b3 éw«n@g ¢$
PRk SR E Ity 33
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As our gaze sweeps over the city it lands on the top of the

hill,
majestic but not gaudy. ™

REEE
X

&5

i
e
PR
P
<
3

STEVE

RN
SREM
§€

<

hae-27 ol

&
&
s 5o

where the Queen's court sits.

It is wide, open,

(continuings, a

2%
PSR

whlspbrlsw :
Where the hell am. I
v§§§§ S8 \ﬁ'

DIANA
This is Thcmxwﬁ%ggg

’Iz‘ ’«,
ity

e

S
TR R bR

«»
ﬁ

wn

|
enp el
gﬂ
ﬁ?
R
for s
i o
T
A
e ad

SR e

Whose home?
?;«- RN

DIANZ E:

The Amazons.

srgys
{ looking

TERYALELET.

The Amazons aﬂgm

We are? e" Y,
{cons uderc]

Good. We shohld“bg

ox

EXT. WITHIN THE CITY -_A{BIT

el
AR
A RNl
LA

They pass by open %hops
done as every eye

TRigva

lUCkg~<>

(o
The Amazons
ancient. How,.ga
language? SRR

Diana )

DIX
All language
place.

53

3
%
b4
¥
=

3
et ran el

xwxau-gm [ =) ..;.,
AL

were Greek.
an ybu speak my

Home .

at her)
Z&&qend

LATER

is

there little commerce being
man being led by.

and

come‘from the same

A girlfriend of Diana’ %§ﬁE§ﬁRA -- more student than athlete,
and very lovely -- hurrles gracefully to her side.

~<4
S

3.

AETHRA

%
. . 5‘\,
Diana, is thaﬁﬂsﬁa 1y

STEVE
I'm a Steve§

@amx a.;;g;;;»

AEFHRA

*(14&;

Steve.

This is unbellgygglg.
be done with ﬁ %g&f

d...

What's to



HEPHESTIA
That's for the Queen to decide.

It never ocgq&gc;

e
SRR SHAREIY

She falls into step, whlsper;nq into Diana's ear. Diana
locks briefly shocked.

wWell, I woulqwue“muyhile you can. ..

INT. QUEEN'S CHAMBER —:

HYPPOLYTE is every _nch .a queen: nokle, beautiful,
thoughtful. She is mlddle aged but very much in her prime.

She is approached by CIRCM. An older woman, Circe is honest

and humble, but her eyr _pierce well beyond common sight.

CIRCE
The Guard reti

Ts it what

(nodding
A man. =

All this time
still mock us

Hephestia would }
the spot, buﬁ ”
first to flnd“&rm,

This news ticghtens the: corners of Hyppolyte's mouth. But she
shows a lighter face as ehe¢;urns

HIEPOLYTP
Need 1 bother to ask who was?

CLOSE ON: DIANA

ggﬁg:ve. WIDEN to see:
\~<-'E
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INT./EXT. THE ROYAL HALL - AFTERNOON

The huge space 1s open @n a}t sides to the lush green and
shining city around 1rm Rillara nold up the latticed
ceiling, the middle opeﬁxao she sky. Hyppolyte's throne is

a step up from the floo;l and she sits in it contemplatively.
Ringed about the room a&gﬁégsorted Amazons: councillors,
guards, and the curious® hr@%ﬁ Steve is on his knees, head
low -- with Hephestia by his $1de to keep him that way. A
few paces behind him st&nﬂsvﬁadna, Aethra at her side.

A A

{to Stave]
Do you know wherne.you are?

HIP&QLYTE?

No. T got bL@Wﬂﬁ'?f course; 1
have no idea ,where 1 am. And even
if I did, I' ?be happy to forget.

He does, and she approaches ham, still staying on the landing
that glbes her height aﬁ :

HIBPQ]
{cont Inuine
I1{ we helped’ you repalr your
glider and sefitifiyou on your way,
you would never speak word of this
place? Rt

STEVE
Scout's honor

She whips socmething at glowing rope she had looped in
her hand. 1t loops ar n in an instant, binding to
itself with a crack that staxyles everyone there.

He stands, the quW1ng rope pinning his arms to his
sides.

e
22
i

: 4/-‘1/-%'-/
4530
= £

her%elf Wltbiﬁ 1L there can be no
lies, no prcvarlcatxon. You will
speak true. : K

T did.

waen
b




HIPPOLYTE
Were you sent here?

I was blown H@g@;d“By a storm
nobody else could.gge.

&
E o askgniaes

Murmurs. Aethra looks jat Diana, but she is fixated on the
proceedings. ;km&mﬁtg
3
HIPQ@%%{

Where were y%u hééded‘>

Ulcinj. On themhgxder of

Albania -- there’ qlh camp of
refugees thengr vvvvv
‘glider' -- héérfﬁﬁd and medlcal

supplies on 1$.that they need.

Hxéﬁéﬁmﬁﬁg
and if you left, you would never
speak of thlsmp]acg.

STEVE

Never.
Hﬁ%r power?
No.

HIPPOLYTE

To save your own life.

No.

H[PPOLYTE
You have frléhds, f@mlly .. if

\,..

they were to ibe killed, or

>~:3x¢> \’“

tortured. WO ﬁ“&bu betray us
then? i,
STEVLv;;
(xnstq@<£
Oh vyeah. #

.
o e

Much louder murmurs. Hlppolyte whips the rope off him -- it
returns to her already i Nhledﬁ She moves back to her tThrone,

SEEE TR ey

pondering, turns and adé? §§@S the room.




Hyppolyte

Hephestia

from the Queen stops he

HIPPOLYTE
No man may set foot on this
island. ThlSMIsw?&r first and
most sacred lawsy

(1ook1mg§an¢wteve)
The penalty gor tngspasq is death.
BM& -

This is absuﬁ@mowmmf

shools her a Eﬁﬁxﬁﬁhar would shut anyone else up.

At “&”«:

HI E&@w x{é@&«

SRR
Laws mean varyiﬁ“ tle to you,
Diana. ;‘w NS

xil (

Compared to ai o
little. ;>

HI é.P&%Z;W i
The Law conqLderq every life.
Every woman cii’ this island is
under my prorectloh Thousands of
lives Lo welqh aqalmsf one.

Less than

Majesty.

moves threatedsds

STEVE

{conLinuing) .
The refugee camp l:was headed for?
They've been ff from the
mainland for imonths:by border
wars. They'reigiaek: and they're
starving. My peopJe have heen
negotiating and scrounglng and
bribing to geMQ;w ielloi shipment
in. One. ’“@ﬁﬁﬁﬁa kill me, I
can't stop you, and’ T don't really
care. But my“plgne doesn't get
where ) ;‘hcre'll be
three iw” _éry life you
think you're iSaving. What does
your Law say aboutsihat?

by gt

ot these refugees.



STEVE
You wanna rope me?
':2;\ » S ,4»:«\
3 g@:’?

She thinks, approacklnq haie mére closely.

c#
s 53X

HIPPQLYTE*
And if T told yog you must die,
3.‘

A moment.

No!

Diana. - .

This man is ﬁ afpior! An Amazon
kills in battle, not in a

bloodless neg

Whether he means to be or not,
this man is a threal to cur
existence —-

This 1s not fﬁgt
HLPPOLYTP“
It is what 1SHQ§ gssary and it is

my will!

The growing murmar btop§ .dead. Diana and Hippolyte stare

each other, each 1in control&eg ire.
H J4X

Hippolyte turns away,

Make sure he !
the night.

P



HIPPOLYTE (cont'd)
(to the gathered)
Leave us, ally™ gwould have words

with my daughth'

Steve looks at Diana, maklné.xhe connection —-- just as
Hephestia ungently herds. b;m away. The court empties
quickly, as Hippolyte °"ggfg;y«51ts and Diana steps up to her.

uwfiwﬁ‘ SEEN

DIANA
If you're qoxaq*t iask me to stand

by while —-

b
* 3
= o
b
%

».xxﬁui x<»§§¢m >xq—§

HIPPOLYTE:
(not %QQkAnQ at her)
What is the first law?

Ne man shall . SFL foot on this
island.

e

HIPPOLYTF“
(looks''up)
What. Is the ' first, Law.

%
B

DIAKA
(quieter¥

No man shall set foet on this
island... les mazon race

should perish

We came here %o escape the tyranny
of men.

; she speaks and Diana places hers
~Hippolyto turns them palms up as the
celets.

She heolds cut her hand:
beqrndglnqu in them -
light glints off Diana

HlPPOLYTE
(LOHfLﬁUlﬁg]
You wear the s @b }é of our
g r LN
subjugation bdh ?6& don't know
what it was like. When these were
bound, and we“were powerless. The
prain, the shame. “Q¢he blauqhter-

<

No Amazon w1r; wer be bound again.

She moves by Diana as they beth look out at:

ANGLE: STEVE being ledpdownsthe hill.




HIPPOLYTE
{continuing)
Steve Trevor maygB¥ an honest man
but he conne§t°~-s to a world more

brutish end m&d than the one we
fled.

2

(turnlhgmback to her)
He cannot peqmyggxfstay and he
cannot be allowedito leave. Do

you not see?

ol ‘ on Steve)
I see only murder.“‘

<¢< A Arsie,

HI PPOLYTF’<
(sees iDi. K§Larinq]
Your eyes argw ded.

They are cleé,_ : Maybe for

She starts Lo leave.

T envy the 1uxbry f your clarity.

{Diana_stops)
I am Queen of#fhamyscira. My
responsibilities weigh heav1ly on
me. It's 41mp=é; for those who've
never had an :

Diana throws her a frustrated look as she goes.
INT. STEVE'S 'CELL' -

Let's face it: it's réahlx nige. Big, nicely furnished, a
big bed... the works. Steveiwanders glumly to a table
covered with sumptucus fruits and baked goods. He stares at
the banquet, picks up a perfect pear

srﬁ?ﬁ‘ e

Prison food. ..

oy

She steps out of the sﬁadd‘

<'
3
=
£

.behind him.

(,yM
e

DIA
Why don't vou caré%g

He turns, not partlculamly @g;prlsed to see her. She comes
close as she talks. Tﬁé¥9'1¢<an attraction between them Lhat

neither of them mentions -- or possibly even knows about.

SrEta

g



DIANA

{continuing)

1f you live 0*‘d&ﬁ®; Do you really
not care? é £§? i
Gl 4
STEVE o
Is this a reiguuyAfi
gzmszéw“;é
DT Ateuig

So it matters to you.
il sl
SHRR A
STEVE o,
Of course it doesug: Its just...
there's other stuffithat matters
more. N,
'
DIANA.....h
TESEEaE
Tel 1 me. ¢~<4r'.~7~'<.~~z+~'c>.. X

,

\

DIANA _
About. your world Y

It's nice.
you want?

. <

I... 1 wonden szthérc's a reascn.

AEANRY

For your comifigii Some sign,
something for me to learn.

So my immlﬁent“death is, wow, all
about you. You know:I really
should rest upytth ﬁgh, for the
dying -- why don't, do this
another tlmc%

¥

PR

S0

Leisreniaty £
D I 5 qp‘- i i ‘;;i:c»{@
FIREEHLIL S

But we -- :

b
FRy

o -z*.-.'.-:»:-f.’:x'."'

STEVE i

fusherg: }“?'

I1'11 call you“' I
keep in touch. -

Let's

DI zimw

SEERL x< :x i

(shakes




STEVE
I thought all languages were 'as
one' "Let! SWkeraan touch” is
Amerlcan forxgeg'the hell out of
my face. R

\\\\\

DIANA,,. |
I don't like you;nugnner.

P A
" SRR

STEVE pr:
And I don't ﬁéatuﬁﬁ spending my

ST

last night on ea;» playlng
Discovery Cha%‘ 11 r scme bored
debutante.

Wx

§ R Ty,
y

DIANA H
I'm just trying thunderstand

g
- >3L

STEVE
Understand what?

DIéNAV
You. Your mofld

wo<-’ i “a
v

STEVE

You can't.

DIANA

"Can't"?

Can't. Ts th t. i ther new word

for you? Meaﬁ

DIANA
Bult vyou won'L”

You and I hawévnatking in common.

He crosses back to tne,banquet table.

°Tsﬁ&.

(contlnulngj
Has there evet-heen a day you
didn't have everig?;ng you wanted?
Have vyou everﬁbﬁ@h hungry?

{chucks the pear to

her -- hardg
Been cold? Worked twenty hour
days undergrcaQQJQQx no pay, been
spat on, stepﬁ%ﬂ“@”i shot at...

w3




STEVE ({(cont'd)
(approaches her again)
Your mom 1is Qﬁeeﬁy@f Crazy Town
but she's righ “to be scared. You
wanna stay *u_nrwaway from the
real world as possjple. They'd
eat you allv%,.gx;ncess.

' Bygrend
DT ARRIHEE
I am an Amazon. ;

‘wxe 32y

«}ﬁsyﬁ; &8
STEVE %
Yeah yeah, ben_m@&eel with your

bare hands... in myiworld, vyou
wouldn't lastua.day-

DIANA
Then we do h
common.

She exits.

EXT. STEVE'S 'CELL' - CONTINUING

As she strides glumly 5Way from the room, (the guards moving
back in front of the dc@;;} e see her at a distance, the
camera coming around fo “find Hippolyte watching hex, concern

on her face.

INT. TEMPLE - NIGHT

We are close on Diana L@kénters, lost in unhappy thought.
AETHRA
(behind her)
At least tell me 11 looked at it.

Aethra wraps her arms &Lou d Diana from behind, puts her head
on Diana's shoulder. &&hawpmt her hand cver Aethra's,
smiling for the first tlme ln a while

DIéN
How did you 5&

AETﬁRA
What night are ygu“not° Nobody
knows you a5<£§ﬁ6 They think
you're just réstless --

Cokan
R3S

DTANA
(breakwnggxyéy}
They think I%H‘a“ehild. Just like

him.




AETHRA
And you are.

5
§2
3

Aethra, I've ﬁéd mQre than --

AEEHRAM“
Every night, @ p;i hey sleep, vyou
come here to %Eﬁbﬁé 5 temple.
What do vou ask herwfor'>

v s

IR %8R
A
5

I... I ask whagyu‘ sk. To know...

what I want, ito be content.
(quieti.passion)

I am not what 1 should be. I can

be more, T wa%gmgggg tc be more,

I know it. TF&idoiSomething

worthy.

>v\

(lookan off)
I ask Athena thh hat is.

AETH?A )
And you tﬁlnk*th‘s,anewnred

urgent )

Can it be COLn01qeace° That a man
should drop ot””iqng from the sky
after all Lhis. time

You really think you re the only
woman on this island thinks that
was her prayersbeiny answered?

DIANA, :
(a smile)iweary and
brlef) s
T know nothldq Only that now I'm
as unsettled iin ny mind as I have
always been Lﬁﬁﬁﬁdﬁéart

\x%'

Rethra move to her, takes*her hands.

1¢s.<¢-w>
b
5

7-\»&4

AETH
Then don't béW% Chlld Don't ask
for guldance, for- p rmission;
don't ask anything.; Tell Athena
what you wdnqé say be then you'll
hear her repfm”“”“”




INT. TEMPLE - MOMENTS LATER

Diana is alone wa1k1nq%tqg§he statue of Athena. We pcp back
to see the temple is nuge”?' hé statue thirty feet high.

(A\ 5237 o
(S N

Diana kneels befors the Statue looking up at it. She bends
her head in prayer. we’.ng %n her in near silhouette as a

dissolve to morning -—-g ? p%y with sped-up clouds and
shadows -- shows she ha Hhot! %udgcd an inch.

3
>

INT. TEMPLE - MORNING

h&h she hears a rustle.

3 mqmg«

She is still looking d&

a falcon alights. for a

On the floor in frent of
mement, they stare atl ea

The falcon screams.

INT. EXT. THE ROYAL HA éL - MOR

Everyone is gathering. ; St ve'is led forward, wrists unbound.

Hippolyte stands.

He does.

I'm afrald nctn g%hao changed.

FEEEEEREE

The sentence SUands:

STEVE
Yeah. I figqured. i
(thdqwfl & a piecce
of papgr £
This is all ﬁgww. ormation on how

to get the aupplles te Sully -- to
Doctor Sulllﬁan.% She 11 know what
to do with Lhqu‘ here's a note
there for hcha%gs&ﬁe guys... it
doesn't say anythlng about this

><v

place. P,

«,,
¢§§+rb>

HIBRG S
Then you are : prgpared for your
death? ‘"’;;E
STEY B *
(stone™Eol ﬁé} %
Is that a joke? K




HIPPOLYTE
1 regret this, truly. Tt will be
quick. ;4 AR

She nods to Hephestia, Wib takeq a4 step forward -- and a
screech fills the air, gverymne leoking about as that same
falcon wheels in from aboyg. -+ followed by a dozen others.

- '
Amazons look about, duqkmww'ﬁét terrified, but cautious. The
first falcon lands on the Queen s threne, screeches at her.
s «33{3 H

SSEEERGY

ANGLE: at the feet of theﬂﬁéople, we see huge snakes make
Lheir way inside as weld

dissipebple step aside and the snakes
and falcons gffectnaely ‘Create a path through the crowd.

3»)«-»:

The Queen says nothing; Shé‘%nows what's coming.

.“

Out of the glare of the sa: gtep two sleek panthers, walking
side by side up the pdth like br1desma3d Steve looks back

at them, at the Oueen.g

358 \gAv(-OI.{"\:
TR
R <'\?+~

STB
{not sq cool)
You're gonna kill me with
panthers? Thit S ngt quick!

Then we see her, coming b' ‘nd the cats, swathed in cloth
that acts as robes and hood Her [eet are sandaled in
burnished gold, closed {toe and reaching almost to the
knee -- a hint of the warrior's garb benesath the robe.

The panthers part. perch.
HTPPOLYTF
What is this?
DIQ
I invoke the Trial

HIPPOLYTE:
No. No, absqut 1y forbid
you to --

You can't. E”don t love the Law,
Mother but T do kkgw it. No
Amazon can baggénfed the Right of
Trial. 0

Mk
31

Hippolyte looks down. Steve ieans over to Aethra.




i

Diana pulls off her robe in one swift motion.
ALT&R&*‘E&:»
Combat, of CQurﬁé 3

>
L L

Beneath is the outfit: rthe. bgrnlshed cagle breastplate, the
deep red of the cloth bbdl e,:the skirt, a greek's, ledther

strips low in the mlddrg¢ d.cut higher at the hips, dark
blue with diamond-shapeat® %%ﬁ%r inlays. The gold sandals
matching the wristbands and t;ara. A sword is on her hip,
which she pulls, pOLnt%ﬁﬁ&ﬁ@ iSteve with it.

\cxwm$v
R
e
i3

D _L $id ”ggyﬁ‘"
(Lo the assembled)
This iz the LaWwwaf I can defeat
Themyscira's qreatesc warrior in
single gombdn,“gud ement on this
man will be m@ﬁ“@ko render. e
will live, reLurn to his world...

and I will qq w1th him.

Avxg

: STEVE
Whoah! What?

Whart

ra
4q¢7¢V'

DIANA
If this world“o;MQXG is truly mad,
I would know whyii# T would know

what it is We

terribly.
[po;n(

T consider it

fear so
>¢\§-;«
23

.Eo Mom\

Don't

DIARA

My terms are b the court.

A series of games,uould be
necessary to determano -—

We can waive that ritual, Circe
Everyone knows*who our greates
warrior 1is 1

Hephestia straightens Up, satisfaction undermining her glare.
She's waited a long time for»ghls match.

b
%

DI A&lﬁiw%gj
(contrﬁﬁ?"?
Would someong Qlease give my




Hyppolyte pulls off her own cloaks. Beneath she too has a
fighter's garb, though not as elaborate as Diana's.

it adg 4\»»

Py peas

Circe nods at a girl who g@unde a deep bell. Everycne moves
back, including Steve (&pd thke animals). Tight-lipped,

Hephestla presents her sword“to Hyppolyte.

Steve watches as Hyppohyéf Lgsts the heft of the sword,
twirls it, then turns a= ﬁp%&mt it at her daughter.

An ornate chain fence sﬁﬁﬁegﬁy rises before his face,
startling him. Widen to S8€ it rise up on all sides between
the two combatants and<§£§ﬁgﬁmxence, coming up out of long
slits in the stone. ) :

>“-“'Mv>~n~ Vo

Steve and Aethra wait, g]osc to the fence.

C
>~<§ 1<.wx< }300‘3;;

AETHRA T
This must seqp;erange to vou.

No, all the

Lime.

Diana and Hlppo1yte face cach5 sword arm out
Lo the side. g chests, blade

down, elbow out

Then they movs.

No circling, testing - fiey're at each other fast as adders
snapping, blades clangin L each other so fast and again,
again, each fighter (ougu naiprecise and relentless.

In Amazon training, they don't teach retreat.

polyte counters Diana tries to
th and rclent‘e 55 strength, and
%s,, Hippolyte relies on

Everywhere Diana Jtrlxeo,
control the fight through
though she responds hlthu‘“
experience over enthUblasm

M

br Jytc grabs her and throws her,

<>\

4l ing and coming back up with her

Diana gets in close and H
a wrestler's throw, Dianad
mother's blade already : .upon her. Dianz finds an opening and

slices -- ripping OﬂiY’fdelC as Hippolyte leans back.

They sweat, Lhey grlmau _ %hdy strain -- but the fight slows

down not a jot.
CLOSE ON: THE OTHERS, Steve, AeLhra, Hephestia -- the last
being the only one who 'guea}bylng this.

TR
At




AETHRA
{softly)
Diana, yield.g~

Pt

Diana gets the hilt of widword across the jaw. She uses it
to spin into a decapltatlnqv swipe —-- that's blocked, her
sword loosenad in her HandhAand Hippolyte moves in, a foot
planted hard to Diana' §w§g ach sends her to her knees, her
sword knocked aside as*HiEﬁB@yte raises hers --

STasz:r-i;; e
] 6

K

xoxv

%
By

No. ..

w}M

SRR
-- and brings it down WLth all her might, Diana screaming in
pain as the sword hltq,hm;° houlder and shatters on her skin.

For a moment, only thc.clattar of the shards on stone.

ST

Then Diana is back up Ln a Fldsh, swinging at her mother with
brutal force -- Hlppolyte blocks and pulls Diana close:

HTEPOLYTF
In his world, it may not be the
sword that wﬁil bréak. You will
be weakened, iand rewviled,
daughter: 11 :
Here you are "8, "you're strong
you are a princess and there they
will make youinégtking now will you
yield? '

Diana looks at her witﬁ 1nten$|ry, but no malice.

DIANA
I can't.
(quietly
T know. 5
She steps back, throws hep_br@ken sword down. The fences
instantly drop -- though I tfhey make no sound; we hear

nothing but what 1is betweeﬁvthese two as Hyppolyte grabs
Diana to her and embracea her fiercely, both women exhausted

and emotional.

\\\\\\\ akes it in her hands, inches from
her face. She whispers” unqently

HIPPOLYLEf
‘~°Ft%&5ﬁ§85§

Remember who you zre. They will
take everything from you but that.



- v e

She embraces her again.

EXT. THE CITY - DAY w

“rt?

From above, we see the cm$Mb@r -— we may think it's the same
scene, but Steve's plane roars into frame and heads off-
island, the camera follOW;gg 1t towards the far off clouds.

w
%

INT. PLANE - DAY HHE

e
83

3 :ivﬁicwo

TRRRVRREY
\.

Steve pilots. Diana kneegﬁﬁih the back, facing away from

him. She's in a lmple*whiﬁe tunic [whlch on her is anything
but simple). & cloth ra&g@ sed to show her few belongings:
the cutfit, a sword.

‘and tha golden rope her mother used.
She runs her hand alonq Anmm. it glows, underlighting the
uncertainty and regret ahe 1l :not show anvone slse.

EXT. COCAST -~ DAY

As the plane aoproaches land ;Steve is working the radio,
g

Diana standing behlnd, fé out. We hear Ben's South
Alrican accent coming

'BQér the static:

BEN"ON RADIO)
Steve! Whereithe hell have you
been? We thought.you were lost at
sea! -

STEV
Oh, I was lost_all right. Tell :
Griffin he bettnr have a new
engine in hls kit I hadda put
this thing deK~-0@€ther with
packing tape. How's my approach?

BEN
Little higa, .

STEVE

(ten51ng] ong

Gotchya. Wedthermlboks good --
any wind I do )

BEN
Skies are cléﬁr, skzppcr. Hit the
runway oarly or M1l run out of

room.

S-TE.VL ."
Roger that.  Lame Duck out.
[turnesoﬁi tpe radio)

Dammit,




p——

DIANA
What's wrong?

He called

What does N7
x%%m S
.................... &
STEVE &
_“xx A
Trouble. SR iy

¢S

e

T
What kind offtr*

EXT. RUNWAY - DAY

:
A
3

6()\
B¥ <>§9M tapa
b3

The Lame duck touches dﬁWh“ ‘Aand as it passes we hold on two
men in foreground, Craqglng automatic rifles. Soldiers.

As the plane comes to qu;QQﬁfc also see our 'crew': BEN
MZAMANE, DR MOIRA 'SULLY' SULLIVAN, and GRIFFIN THIELE. Ben
is dark-skinned, dlgnlf\ed and dryly witty, the diplcocmat of
the bunch. Sully is Irﬁsh rnd hair a bright contrast to
Diana's, brusgue and e£f1c1°ni but warm to the core.
Griffin, the mechan1c,§égpk ‘ilke he should be on a

surfboard, and probably Bften is.

They em=rge from tnelrﬁ& ftentplex, looking various

shades of concerned.

ANCGLE ON: Major Milan GOS the cause for their concern.

The soldiers' leader, H@“"

INT. PLANE - CONTINUING

Steve finishes the approas

nd hops out of his seat, urging
Diana away from the qudo :

bTEVE

g

Now look. YGU ggy°1n here. HNo

matter what. i Y » & ray here you
stay hidden, ??‘X«QQ, You're not
ready to dea% w1th these people.

No offense.

He exits and she watchesﬁﬁ‘mythrough the window as Sully and

Ben come to greet hlm,‘xaéhnak approaching from a distance.

Chpvas

EXT. ROUNWAY - CONTINUING



’8.

SULLY
Where the Hell have you been?
%w' wi@v‘:g,
STE vz:fia&*?
{eyes gmftgshnak)
Funny story,_put wgth poignant
momernts and & twlst*endlng -

hello, Magorz@,@ﬁg

iw&

!1“ o

GOSHNAK !
You havern't b‘”ﬁ}; 4;@ r with us, Mr
Trevor.
. i ié%tf.’fimf
ST E

My aDOlOQIEQ(mwlmhddda do repairs
on the plane, I barely made it.

T ,s\v

cos} NAK!
My men have hgen here Lwo extra
days prov1dlqg protect1on for your
people. And #HiBilessel is much
bigger than you indicated. Very

conspicuoua.‘ﬂw
srﬁVE

Everything's Qn<39&r list, nothing

more.  Except atfew personal

items, gifts ito you:for the safe

landing.

of componoatﬁo -@r*tho delay as
well —-

GOSHNAK
You have no Ld

%

au it costs me

the field.

SULL

s

ldh't need to

4
paess
- ERLER UL

GOJHNAK
You're very n&i; ‘e, DoclLor.
Without my men tosguard you your
precious retug§§s~wou]d have

g.r!

turned on you-

SULLY
They're Idmlh&@§;»@©shnak and
they're s \Ldrvihﬁk“““

"'V»a’-".



BEN
We are grateful for everything you
have done —~:ﬁ” m@mx

Co%ﬁﬁh o
And what is your g_ titude? A few
paltry brlbcsﬂ..,mw

5.,
SRR 2’“‘;'

STEVEH
They re not paLt;ry‘§
5 Rrrees

These are

I am at war. ‘1 d what is on
that p 1 E.l rle - :E*M\c—:trxc:-;:.;“
; LN

GUSHNAK :
A1l of it! zﬁ«& G N

The group hesitates, ré 1121nq how bad this is getting...

‘."

GOSHNAK
Maybe 1T leavc."“

yau i;vour plane, heh?

He shouts something to f € men -~ who come forward and then

stop, guns raised. Steve., @aq the others turn to see:
v

52
°>< RS

Diana is in the doorwgy. Looks around her.

Steve grimaces. Sully ang.Beri lock as curious as Goshnak.
G 2

My ged.

ANGLE: DIANA as she loﬁe
for the dirt —---

¥

CLOSE ON: HER FQOT as ip touc hes ground. The moment it does:

23
B R
»

ANGLE: THE TREES blow suddeéimly with a whistling wind.

S

Lt
ANGLE: THE MOUNTAINS as the same effect ripples through the
dense trees for as far as thg?eye can see.

ANGLLE: A SAILBOAT on theqo@§$p, suddenly puffed of sail --

AR
S& ﬁiexu’z?&t *QN s

ANGLE: A CITY seen from ground level as a piece of newspaper

s

whips from the ground, a{%ﬁﬁ@»——




.- W .

ANGLE: A DARK ROOM where a figure, in close with his back to
s, turns slightly, hearlng something no one else can. The
figure is hard to see but' &early big, and not gquite human.

)-

ANGLE: BACK ON THE AIRS%&?P Abe argument continues.

Who is this? i y, s g of
a girl! =

Um, Steve?

She's a frlendm«\sge's not staying

here.
;%_ﬁi;:’izfzy's; ¥4
GOSHNAK:
(to Diana)
What are ¥Youidoing here? Who are
you? : :

DLANA
What are you tfi01nq"~k These people
have work to: do, why are you
hindering themn?.

Diana, this EEing

mine.

COSH“Aﬁ,

Do you dare to*qné@tlon my
authority?

A
Authority th&ﬁ«n&nv‘t be
questioned should ook for a
different nams..

oshnak pulls his plstd;lwﬁfms it at Diana's chest. Steve
tr:es Lo step between, :But more soldiers cock their rifles,
STEVE |
~w§v@§ cool...

All right!

to insult me?

N



DIANA
What did you say’

.......

STEva{

Diana, shuat up st
(to GoshnakL\

Ncbody's Jnsult;ag vou -

I should put you ali down like
rabid dogs --g s

o
\*%(M

He shcots her in the chest She spins slightly with the
force of it, as evervthlnq elsc freezes, even Goshnak.

She puts a hand to her ichest, *confused Blood runs over her
hand. She drops to hﬂr;kn Su Sully and Steve move to her
but the scldiers all coc ponnt -

Take the plaﬁe'\ Take everything,
please. .. jus et us help her.

Diana is on her hands iéés, an unlevely gurgle in her
breath. She pushes hard on the (unseen) wound. A few
moments, and she wrenches her hand from her chest, rearing

back onto her knees.

In her bloody hand,

She stares at it, Standlnq snaklly up. Goshnak backs off a
step, freaked. She ho% the bullet up to him, furious

confusion in her eyes. :

DIﬁNA

f acevv;f

frtaie

And down she qoes,
EXT GATEWAY CITY - hTGHT gy

The first thing we see 4§%Lg@ tower, SPEARHEAD technologies.
Gleaming blackly in th‘””““ﬁt“ the tower dwarfs everything

around it, even the other @asslve downtown buildings, and
does resemble the headz”’ﬁqfd;‘-+ ear.




We arm down and the city rises up before us. GATEWAY CITY is
massive: great, eclectic towers sitting on slop;ng hills.

The poorer section is ngt @gilike a run-down version of San
Francisco's Chlnatown.b Q- mbilng and unsafe, but with
splashes of color and bamvm;an charm.

gy

X
The camera continues dowuwww through the street and into an
empty subway staticn - Lhe ‘éven further down to:

It's big, dark and decnép .01ld tracks run off into the
darkness of unused tunn§$§g$§&adder5 and sewer pipes run up

from it, stagnant water greens the walls. It is, in every
sense, a lew place. §;<mhM>

1S, BH, an older homeless man, and a
young woman, GINNY WLLL§F%8m§rtly but practically dressed.

JEBH
People think ,‘,§ust stories.
That I'm LEVLﬂg to sScare 'em, that
IT'm -

{hits Kis héad)

-- it's not a_worklng system, not
viable. 3ut 3 i nows all about
it. Ruiz has m “"his mark.

Climbing down a ladder iis. JE

That's Victor Rplz,:right° They
said he lef .\ﬁfe shelter... I saw
some of his. i. some:of his work.

JEPH
He ain't here. &Ain't been down
here since he»ilnlohcd There's
nene of us W
meving up -- igue that's what it
wants. g

What who want

JEPH
trvrnrng”on her)
You're not a repn“ter, are you?

Yes. I tecld you that. That's why
you brought me herei You have
something to i ?ow e

B

He leads her into the Qhamber, holding & hand to stop her --

. ?.l



g

JEPH

Slow. You go down, iL gets you.

Quizzically, she looksgao';'té see:

>t+ o
5 wxe M

ssssss

ANGLE: HOLES IN THE FLOOR, ealen away metal, rusted beams,
sheets of old wecod, lodk’ng down to an even lower place.

She steps carefully toWéf-a ff'le wall Jeph stands below, then
she pops a flare and holds 1L<up She stares.

SETEBy
s

DROP BACK WIDE to see Her béfore a half graffiti/half
egictlng a figure in armor on a

American-primative MUR&L@ .
horse stabbing a giant dragoh. Behind Lhem, towers crumble

and burn. It's eerie aad.awkward, and very beautiful.
: y Y

[gu 1etiy
St. George and the dragon... This
is just like!: the drawlnqs. Why
did he -- ¢

carae
Sead

P s

A lew rumbling becomes notlcﬁable. Ginny looks up...

GINNY
(contli
Train's coming

BuL Jeph just shakes hi And points down.

' beneath her feet, as Lhe rumbling
arows louder. Thes spac elow grows lighter, but not IZrom
the harsh beams of a train ‘the light is red, flickering —-
and the space appears to bes carved out of the earth.

Ginny stares at the holé!

A moment, and it rears bepeath us, visible only in flickers.
Metal, yes, but with a m thful of fire and an undulate,
rlppled body that ohoot th ﬁmgh the tunnel as fast as a
train, screeching unllke~ 3

.....

GTNNY

My God...

§

The white, deformed face With the bright red teeth and the
carved metal skull-cap appea*s right next to hers, grinning
horrifically.

STRIFE
No. Not yours. §
?& 225 ER

She tries tc scream bu&fﬁgnh?ébq her throat. We get a better
lock at STRIFE now.

4
o
e




-~ d .

He's big, muscled, metal bands around his arms, a black cape
rippling in the wind from below. Helmet -- or is that his
head? -- of burnished sxlv'

,‘uéfsee what Ginny sees just then:
d lying a few feet away.

As we

(qasps%W i
I'm a reporter, Pepple know where
I am. They' nggo;booklnq for me.

STREE
Let them. o

He pushes her away and he falls into the hole, screaming as

whatever's passing undexneatm,rlpe her (unseen) to bits.

For a moment Strife stando a]onc He looks up at the mural,
ignoring the grinding and screams.

EXT. TENT - NIGHT

b
pat

Near the runway is a cthter ‘of tents -- our base camp.
Steve and Ben wait out31de ong tent. Griffin approaches.

GRI&F@N;
ke it?

[s she gonna m

Steve shrugs.

Sully klcked Lot of blood.
GRIFFIN
Where on the g
find her, bocss
(no answer) -
T can't beliew8“Goshnak. Who the
hell shoots an unarmed tasty
looking girl?"

earth did vyou

BE} ¢
The same man who steals medicine
from dying cHTiQ;en -

$teps out. By the set of her jaw,
Steve slands...

YRR

The flap opens and Sull

we know she's not happy:
SULLY i

There's nothbgggmoge I can do.

SR
:‘,4 ﬁzuw!* 334

TLVE et
Wh- what dc yoﬁ?%ﬁ&h there's —--




n

-l .

Diana strides ocut of the tent, passing them all without
comment. Sully gestures: That's what T mean.

W i

Steve follows Diana as*shﬁ‘head* briskly for the plane.
Wy 4
TEVE
(contl ulmg)%
What are youid 2 ? o p?
#\ ‘ft"ﬂ _
DIANA g

I was unconsciﬁ%§~i»How long?

<

ST h’%‘ﬁi“,%‘s‘:i‘ﬁz*:

P gv&‘,.,.‘.w\c FEENe

About six hours, yot shouldn't

be Besoervonmang,

. D mom*‘“‘ﬁ ﬁ-i
S51x hours. Goedile
T
STEVE
Hey, stop. t%ti‘e’:i fhin

wc

Eamex
P

She does, and he looks at her shoulder. There is a small
scar there. By daybreak rhere won't be.

s

3 3
PR ,'.5’
STEVE 14

(conrlnﬁfg§
You're healcd

DIA
Yes, after h’“m"‘ It's
deqrddlng...& ﬁvhgwﬁel1ed by a
tiny piece of'mafii
(quietly)
T didn't know something could hurt

that much.

w&
(not nf
Welcome to the worgﬁ‘
g &
Gk ¥
She starts walking aqa%ghg ">
R
DIANA
I have to gﬂt“staLLed
xvv
STE&@@ﬁ
Doing what? ¥
&%

DIANA
they still on

;ch M’h

The suppliesi;fﬁr

§g<a

the plane?




OTEVE
They took 'em up to camp. It's in
the hills, ‘hﬂut ‘Ewo miles up.
What do you th;q& yéu re gonna do?
DIANA
Get them back°¢w,v

¢ :
Tt e
3

As she almost reaches fh%ﬁﬁﬂv@e a guard steps out with his
rifle pointed forward -- 3

nw»t v

i
2
RSNER

Guﬁﬁﬁ
No one gces np ax§

ST

% 4w

Without breaking strlde Q&ama grabs the barrel of the rifle
and swings the guard behind her, keeping hold of the rifle as
he goes flying twenty f£ egwgﬁﬁ lands with a thud.

5

P

Q"ﬁ"ls
SRR

She examines the rifle . ae she ducks under the front of the
plane, Steve still tra;llng

%
{2%

STS?E
So, what, you™
and kill all

Le gonna go up there
hose” guys’J

I will kill a w<r ior. ©On a
battlefield

—-— who hides ;
is a warriord

She tosses it aside and hops up into the plane. Steve is
following her when he sees She s disrobing {in the dark, with
her back to us) so he sjust outside.

Yeah, they rai ‘el soldiers and
there's about Lnlrty of them and
they all got ﬁundreﬁs of little
pieces of megal %& hurt a lot.
And grenades v

tatiwhole combo

platter of tthgs you've never

even heard of‘wso, let's go to

plan B, in wh1ch“ﬁgu don't get

yourself and'thgf?eqt of us killed.
DTANA (FROM WITHIN)

You won't he flghtlhq




STEVE
That's not the point -- you're
gonna start apfreédkin' firefight,
these pecple jarenot -- Diana,
they shot youufor talking!

She steps into the doorway, _asihe moves back. He's at ground
level, looking up at hef)ﬁz,{% 2fs in the outfit.

Hunigteni

? TTAN ANPGRS

DIANA
I have no plag&iteitalk.

3
e
MR

EXT. HILLSIDE - NIGHT

The treetops pass below.us.as we sweep up the hill to see the
camp nestled in a flal ‘clearihg. A big tent for the men, a
makeshift metal shack fior Goshnak, a couple of jeeps with
machine gun mounts and ‘a#&¥afnsport truck. Most everyone is
asleep, with about $ix .guys standing gquard in the camp itself.

o

ANGLE: THE EDGE OF CAM

'. SRR TRt
B
Diana peers out of thei@@ods, The truck is nearest, right by
Lhe slope down towards fhe wdod. Beyond is the tent. To the
left is Goshnak's shack. The:jeeps are not visible from
here, and only four of %he siX guards: three by the truck,
cne in front of the shackiii®

She looks around the qéﬁgﬁﬁ §icks up two stones that fit
nicely in her palm. She tossés one high --

The three guards by :h%gﬁﬁﬁcgghear a rustling as the stone
lands in the brush beysnd™f#ém. They move towards it. ..

The guard by the shack watches them -- the second stone nails
him in the head and he rag-deils to the ground soundlessly.

ANGLE: THE TRUCK == asiggggéwjeaps into the midst of the men,
the truck is between usiandifhem, but the camera inches
UNDER, watching feet going as Diana spins and kicks and one
scldier hits the ground” as the camera creeps under the
undercarriage and ancther ‘hits the truck, makes it shake
inches above our heads asiweiifinally see the third come down
with a boot on his thrdat, and the camera clears the
undercarriage to look up+at Diana standing over her

combatants, extreme low agggg? Every inch a hero.

e$§3iﬁf>"’“"
R .
She looks over at the tfuck, the hill beyond. At the tent.
TR
INT. TENT/EXT. HILLSIDE - A BIT LATER
s

We see some twenty soldivrs™inside, sleeping in cots in two
rows. One nearest Lhu;§lap<§ears noise, opens it to see the
Rt SR

back of the truck. Noﬁﬁﬁﬁﬁﬁﬁﬁt of the ordinary...




ANGLE: BY THE CAB stands Diana. She grips the back of the
cab, plants her feet wide and HEAVES, the truck rolling
easily past her -- }W°W¢Wk

-- the soldier is throws g% cbalns attached from the truck to
the tent go taut right Qetweem his legs, coming up and
nailing him just before thamtbnt is pulled into him --

-- the truck rolls dowﬁ%gﬁg ﬁill picking up speed —- and the
entire tenlt is coming w1th 1t4 falling in on itself but still

sliding along -- “3%~'m

INT. TENT - CONTINUING :

T ».z:sx%"
\g NS L
BESES ?szsm“

. V@f@,’m’k”)\

#
P

The men being thrown and,baL
suddenly tipping -- )

k
R A
‘i%, m

EXT. HILLSIDE - CONTINU%E?

-~ as the tent is pulled down:the hill violently by the
barrelling truck. xﬁm&mxg

Diana breaks for ths sHaCk -— and the jeep with the remaining
two soldiers lights henaup with its highbeams as it roars at
her. Inside, one drlvgs whlle the other scrambles back for

the mounted machine oun

%z

i3
gy
SyavaTeasy
ks SEERRINE
S b
b id

P

Ty
<a
haY .,igv s

Diana runs at it, ontoithe hoéd and body-slams the guy in

A(HMv)u

back right off, insct anﬁﬁnQ urning and getting her shoulder
under the gun while qupplng the barrel -- & moment's strain
and it rips out of its @ogrings and she sledgehammers it onto

the driver, crushing thguwﬁndShleld and mcst of his seat as

et sy

he jellyfishes to the £¥66¥%¢% avoid being crunched --

The jeep rolls away as she flips off it, right in front of
the shack but facing thgghilly where a few men are scrambling

back up -- ;

3 e
;)oc i wb‘fs*gg

ANGLE: GOSHNAK'S GUN '3 NGRS

Gnen
Pased

Is in his hand as the S%ack dbor flies open, sighted like a
first person shooter aﬁ D‘a ‘s back, twenty feet away, the
finger squeezes and evéﬁ ﬁ mmg slows down, the noise of the
bullet in the chamber alone and vibratingly loud --

Poas
PR

ANGLE: DIANA -- also élogg' sdown, as she hears the now
indelible sound and momeﬁ g?y panic crosses her face, she
starts to turn --

varTen
Wi

no d £
TIRLATA

~-- the gun fires --

;’“3.. "‘E
And we speed back up aéﬁgﬁ *gbmpletes the turn with her fist
up, the bullet qparklng off her bracelet.

mmaﬂg@s%xc
R Ex3 w—wﬂku

L
e Serey
i S3kaaatan
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We hold on her loock, slow-burn anger with the sparking
intensity of real fear, half hidden by the famous bracelet.

(e

Faxdaveat
_»;‘%iﬁi’-’:*:-
3

Rove
3%

A moment. Goshnak shoots &4aif, and she moves her arm only

slightly. She walks tékﬁ%ﬁmmim, confidence building as he
repeatedly shoots and ggg usgs either arm, not just blocking
the bullets but whacki@gmggenﬁaway almost dismissively,

finally reaching him aqg§%¥§§§ing the gun hand, wrenching the
gun to the ground as shei§rabs his throat.

s oif
Pk, 2
DIANKS i
o 33 LEEY
Stop. Shool ing. i Me .
& : 3
IS EITo R el
i’:ﬁs g%%ﬁ%c B

B . . .
The gun hits the ground and Diana brings her heel on it with
enough force to break i,

m& v,

pe

et

e

DI %Mﬂ"’ﬁ}'ﬁﬁg

{(cont inding)
This land is not safe for you.
The people hére are:under my
protection andgi#fifi¥ou even
approach them, vyour'death will be
appalling. Rémember that, when
you awake. E

%
%
=

She headbutts him, her
blunted bell.

stragglers coming up th
submission in their eye
EXT. REFUGEE CAMP - NIGHT

We find our group amcngst the refugees.

the sick in a half burn
distributed and people

VoS

Diana walks among them,: g in their urgency.

ANGLE: AN OLD WOMAN gl

Who are you? .

Feen
%0,

Diana isn't sure how Lo régggpd. The woman scuttles back
into the shadows. Diarnagi8oks around to see:

ANGLE: A LITTLE BOY is‘digging food out of a can with his
fingers. A middle aged man, maybe his father, looks through
some empty cans. He se€eswthel boy and yanks the food from

SRR

him, starts greedily guiping it himself.




STEVE
(appearing)
Yeah, starvarxogmﬁ@een t seem to
make people gic % iIt's weird.

,, ¢+°
- 9‘5«8*\

DI N .
How could the qus éllow this?

S TE 3: ‘c%@xmg

Your gods are dead,»Dlana. World

hasn't been theirs gfor a long long

while, i e
\,. <$\ >

0t

w:-. G

ST ﬁg&
She locks at him. He ai'ogg Says something conciliatory...
but just turns away. Hﬁ“walks off as Ben approaches.

He spends hlS life trylng to help
Lhem.

g &

BEN i
Well, he's ncayveqy bright.

She smiles, falls

ing)
Steve was Alrfoﬁg
combat missidg:

- Flew some
#even got downed
once, spent five days fighting his
way back to to the border.

A soldier.
thought.

0

BEW” i
He doesn't tdlk @bout it much, but
it gave him a'h&alfhy distrust of
anyone with too much power.
Decided to drbp something more
productive than bBémbs. He knew
Sully from wqy“&ﬁ”k -- they
schemed this #¥ip Logether.

.nz\;“

LIANA
Steve and Suliy. “*

;.
sus =433 TRESER

BEN

Mates? :sﬁﬁ&

v
p2]
b
x
~>

mates?




DIANA
Do they... mate? Or...
g o,
BEN & ?
(smilewfiv’ g
Sully would never -put up with him.
I don't bellé%e“§tewe s seeing

anyone right in %ﬁwm

vﬁ!«: 0 9\’\‘\'5?8\

DIANA g

(awkwagdh 4

Ch. That's of ne''import. To me.
I don't care jabou mfa:hat.

BFI‘;;?N"J(‘
(stopplng) §
And what do ygu carg about? Steve

v‘ﬁ ’i'“( :3

told us not tém"’ “where you've

TS

come from, bun may I ask where

you're g01ng§ Do xpu have a plan?
°}$§ﬁ$§i <>;¢

IR
SEssaes

Well you're pretty good

start.

1 need to

Then you shou]d probab1 stick
with us.

BEN
Back home, when we'%e finished
here. Back &o G%%

a\&*« Cﬁw.w
DIANA
What is Gatewdy?

EXT. SPERRHEAD - DAY il

Pushing in on the glaamlng tewer, the name SPEARHEAD
emblazoned just below the topy which widens and then comes

a point, spear- llke...$m@%&,m

Canen
33

B DR,

» ARTRN



CALLAS

42.

(V.0.)

The greatest city in the world.
The symbol of'Amgfﬁcan ingenuity,

prosperity, an
diversity. s

INT. CALLAS' QFFICE - Q

Looking out the window i “ﬁm

Sigt
:

d“¢ultural

\\\\\\

&
&

16 panorama of the city is

Spearhead's CEO, ARABELLA CALLAS. Very blonde, very

patrician, unflappable gk%
untouchable.

sgéy smooth. As lovely as she is

t‘,‘} sl &%%%*:5
CALTAS
Literally, ouz..galgway to the

world.

%
5
o
'XC

Sed
srsrran)

She turns back and we 5@9‘§3menfing breaking up, a few
executives and city COQQCllmPﬂ (it's easy to tell the
difference) packing up'thely brlefcaqu.

{conrlﬂulng}

I still believe alr(that

-v

é

counclLMaN

(nicely?
From up here,. so

It's down

w3 A

on the erccf’wﬁere?Jt gets a
little more confusing.

CALLA
(smilesi

23

Yes. Well, we deal in military

technology. We
something about

Polite laughter.

know a little

OUNCILMaN

Spearhead’'s oho
biggest investo
taking that K&éh
best to make thes
work. Moy,

CAL&&S

No one's looking
Let's get it rig
{shakes hi

of‘the cities

*We re not
ﬁﬁﬁ We'll do our
c zonlng issues

for shortcuts.
ht"{)
is hand]

City's not qawagmagywhere.

B
“"‘2’-.,.3)‘3

Everyone but Callas exlts.
moves to a painting behgéd

e2e

As soon as the doors are shut she
ﬁ@& big desk, puts her hand on it.




S .

1t glows briefly and a tapestry behind her desk lifts, a
giant steecl door slldlng down behind it.

INT.

A cross between a Wall Street trading bullpen and Houston
Ground Contrel, this 1s-wh§;e*8pearhead monitors the world.
There are screens with m Eﬁ .and satellite feeds, dozens of
employees with headsets! %?%é&ing troop movements, high-level
government communlcatlons, even weather patterns. These
employees don't wear bu@ﬁa j@”hey wear black.

w)x
¢)vv

Callas strides through;thei
(OPs)come up to her. &

various employees

op 1T
Talks between Kaltyf and the Bundu
have broken dgﬁﬁ“k?We re hearing
that the generals nearly drew on

each other in the room.

F AN ELS
g;‘; xs“;o»u ¥4
SRR

Make sure the interpretcr gets his
bonus. And kcep our reps on
point; I don't wantia bullet fired
Lhat wasn't bm gnt~1rom us.

B s

He gces, a Callas never stops moving.

’m;}off the Carclina
coasL are gec gngwgbour as hairy
as predicted S 9Fg

orce five, and it
should get pretty far inland.

CALLAS
The White Hou:
Loc, so run
there's a swi
government rcsponse

{off hén look)

Just kidding. %;Jgﬁour insurance
teams. And m%&““@&ie the news --

tracklng this
gggg rio in case
: jefllclent

oP 2+,
The news is wrlttg&, It turns
into a light d;l&zlo the TV'1l
make it feel f'ike the last days of
Pompeii. vy

53
&
2
o
&

A third puts a piece of: -aamwxln her hand. She scans it.

FEYEY

CALLAS
What is thlséﬁma_




or 3
I honestly don't know Doesn't
seem p0531ble**ﬁ~

(eyes on Lhe paper)
Anything is pOS§;ble, Danny. ..
gel somecne dpt, gn%;e. I want
eyewitness. i AR

1, wants to meet.

CAﬁ

CALLA% )
Of his rountrv I*m going to pray.

She exits into a dark roe £ the opposite end from where she

She goes down a few stepr nto a \cry different space: 1lit by
torches, with a grotesq tatue of ARES, God of Wd[,
suspended from the (Pllﬂnd“like the whale in the Museum of
Natural history. Beneath the statue is a pedestal with a
bowl of fire. cCallas goes to 1t, bowing her head and
whispering reve“entldllj- :

As she does, STRIFE materi L;zes behind her. His power of
teleportation involves i wtone floor sort of bulging and
forming amidst Crackllng energy, as though he's pushing his
way though the earth. 6t9ne Pecomes cape and in just a

second he is behind Calla _ ~gredt deal bigger than life.

S
AR

’5 3*4»;5*

STRIFE
You should bé™en, your knees

CAhggg
Your uncle is*not impressed by
supplication, Strife. What about

the reporter’

Sitaend
STRzg s
She's dlspatchcd




]

CALLAS
You were dlsrreet 1 can assume?

\ >.v5 ._J«

He glares at her. Shegfuu\é ?o face him.

LAL&AS -
(contxhuxng)
It matters, §g if The eyes of
the world can§%~%ﬁézon GaLeway
Not right now. Thq.world is won --

e

R

S SRR

\ﬁox”‘@ PETIass
e

STRI FELD

(alongﬂng §®0
-- won in siYence. Y1 know. There
was a time w&snmﬁhe God of War
made war. kY

““3:«“ v*mmt%
CALrﬁﬁmﬁe
You want warhnyou need armies.
You need an ACCeptable level of

Tt

poverty and ;gn”gﬁﬁbe.
(looking up at the
SLatd%ﬂ
Despair, rage; reilgloug fervor
and above all fear.:
(turnlag Ledthim)
Come on, QtrIYEﬁ%you like fear...

Pras

u ».wa'ﬂxl'

qTé?
Fear should be
mdnufac!urbd:V‘f

1% \.w\‘

She heads down a hall pp“ @ the War room. He falls into
Step with her as she hands him |the paper she was given.

CALLAS
This should pntf
smile on - Lac

feeli
coming. .. L W;
¥ 8
He looks at the paper ;”m}1Mh§ont1nues
Aww»i‘z&,t ‘;§$15 i
CALLAS
{Lontlnu;pg}

Albanian coast. ‘SBeme woman took
cut an entlrarxéﬁ%ﬁ brigade in

just under five mlnutes.

STRIFE 'E
[readi i
She left no




CALLAS
Zero casualties. Kind of
unsportsmanlike, «#@dn't you think?
R+ S
gay /7

i
3
S T R‘B : o
Where is she now? .,

fffff

T

i
CALLAS ot

You'll know wHeR‘Wwe do. wWe don't
wns. JIf today's

TS

need any unknc

s

test goes we%“$§§§§

B
3
i
&
3

STREEE
It will. Thé”RHTﬁééra has
hungered for%&hiaﬁ% long time.

They step into:

ﬁthe echo in their voices),
hnolegy has an ancient, organic
edge to it. They stand on a walkway, looking at something.

L

CALLAS

The Khimaera™

CDpee s

STR

You profess to worship and you
deny my mastegty Your

technologies
far, Ms Cdlla

CALLAS
The Age of Mo

Is it. 15 i@‘

As he says it the camera pulls back to reveal the head of the
Khimaera -- we see 1it€13w—%£§ than a metal shape, the top of
which resembles a crossubetween a lion's head and and a
massive rock-drill. Clearly filling the entire silo, the
thing writhes and spewsmfi{e. Maintenance machines arm out

from the wall or crawl overidr, insectlike. We catch just

this glimpse and --

Jreey

EXT. ABOVE THE CITY - DAY

We see Steve's plane asiudd
Tower, heading for Lhe ‘a%}

St



INT. PLANE - CONTINUING

Diana sits next to Stewe’aq&*looks out at the enormous
pancrama, brow furrowed 3t

>-e~w~

S ad

w7 T E'J V E eV i
What do you thlgxi $
SAYEEs ‘5:,1‘; thot
mﬁ‘;";“" «-ﬂeo&
It's... overwhqlmlng

Ch. Well,
turn back.

A\ REPDNGAG Ky,

GRTFFIN

(StlLK% e M Qh
betwéé$r¥ﬁem)
Pretty sure %;v-s, cap'n.

head

("GO &way"-;
Is your tray- fable in the upright
and locked pQSltJQW°

GRIFF
Just get us on
We need sleep,

‘ground, man.

I'm not sure ; ai;“g;you wandering
Gateway all bﬁ‘y%ﬁ%éelf

DIANR«
I'11 be flne

STEWE
No, T'm kind of
city.




EXT. THE CITY -~ DAY

It's a packed street, but | QXéna still stands out as she
enters frame. She makes hex way through the downtown
business throng, lookln@ 5t _egverything and everyone intently,
more soc1010915L than 51ghtsger A burly guy bumps into her
and spins off like he Hlt ;nevcorner of a wall -- she doesn't
even notice. He rubs h&sﬂghonlder, glaring.

O ~ ybw,

>

Camera arms down as she approarhes tc show the enormity of
the buildings above her wsg@*looks up at them too, but not

in awe.

As she contlnues through the city, we see various POVs and
tableaus F—

-— a three story toy dr

== a homeless man pulllng food out of trash can next to kxids
being hustled into a chauffeured Rolls.

-- a brightly 1lit fagdde advertlJiug LIVE NUDE GIRLS, a
barker outside beckonlng As Diana passes, someone shoves a
flyer into her hand. She looks down at 1t and, appalled,
looks around to give it back.:

-— various cutdoor food =t greck, chinese, mexican...

-=-a hooker in an outfi;- than Diana's wheo stares at

Diana, asking:
Who are ycu auppbséd tc be?

EXT. STREET - AFTERNOON

Close on Diana looking fn'yender and a little fear. REVERSE
to see her in front of ' i On the TVs
is a news report -- ovesseasmﬁar and atrorlL/, bigger than
life. '

.‘ e %2
«

e »
e b

As Diana steps back 1n,§ 5&wq:o£ bypnotized shock, we TRACK

BACK to see the TV dlsplay¢1sgmonstrously huge, dozens of
screens, each image the same horror -- replaced suddenly by

the cheery briaght gloss“ef a commercial.

Diana steps back into thé e{rgpt -- and a guy pulling out in

SEE e

a convertible zigs around her, calling out:

Watch it! Stupid.bitch.

Without looking, Dianaérea h s back and grabs the side of the
open convertible. i



As she turns she pulls it slowly back, its tires smoking as
the driver tries to pull away.

e

She holds the car in placdiand looks down at him.
DIANA .
i kg g
What did yougSaxgv
S

Before he can answer, thar
street. Diana locks up a

ANGLE: THE ALLEY OPPOSITE

et
gae e

TR
Where a 14 year old BOY 1

THE, DEALER
You think you can held out, get
yourself someinfi@ishoes. . .

CAVRY

OW!  HNo!

Leave,

{quietly)
Thank you ma“am:

He guns it and she starts across to the alley.

THE DEALER
You think I d?U't»QQt fifty kids

waiting to téﬁwagdi spot?

I didn't lift

-

3
e

THE DEALER
ing

W me a liar.

Now you're caldi
DIANA
You're hurting that;child.

&

Sy .
She's maybe twenty fce@‘*wﬁﬁrﬁ Almost silhouetted by the
light of the street. ;




-~ N .

THE DEALER
Yeah, T'm a hurt you next, you get
in my bu51ness“ TN

S

Drﬁﬁg\
Let go of hlm%”
i

£
THE,. D
Or what? e

She whips the lasso outifand e hts his cheek in a dazzling
flash. He's grabbing HJs’ﬁheek and stumbling back as it's
already coiled at her h&p he approaches, passing the
fleeing kid.

*y
;vA b "CJ.\-wst

The dealer pulls out a gun and starts firing at her. She
deflects three shots, d%oalng.the distance and kicking the
gun high in the air. &

s
S

DIANA
Understand sqme&

She catches the falllng gun without taking her eyes off him.

DI&NM &
(contﬁ&uin

She tosses it aside, ta

ANGLE: HIS [FEET as they

old building and a ~at°
PHP DEhTFR

You got no right, I''m just

protecting my_il'ggésLs...

What are youédomn_

She whips

THE DEAIFE
I'm just stand%ﬁgwggre minding my

own crack deafih@““i
imore}




THE DEALER (cont'd)
(he stops, shaken)
No, no, I selk'cga&k' And guns,
I also run waoreg agmetlmeq -- or,
no! I mean.. g
(deflatea) .
That's what ' mean"

£
RS

%r
DIAT,
There's cthers l]kesvou.
.«o«;;&» ,vi‘?;&"‘i
THE DEALER
Are you kldd%égmﬁﬁ§@ere s

hundreds. Gateway got a lot of
needy peo:)le‘m,‘v“t

DI - e
Who do you wdwkiﬁer?
THP JEALER
ibb, but it all
makes its wag to Kleen. It's
Kleen's world“and he's gonna kill
me he finds out I qald that.

nui'}"‘ ]
Who is Kleen? ®

ANGLE: HIS FEET

As more rats -- jike, d@keys of rats are scurrying up from
the basement grating 0*,$

Diana looks down at thém as Lhey mill about his dancing feet,
Squedking up at her.

I'm afraid!

DIANA
(qu1enﬁv)
50 are they. i,

E50

EEETs

INT. SPEARHEAD WAR ROOM MbMENTS LATER

\«
4-\

Op 95 is walching a bank of “ideo feeds while the war room

G"

bustles about, Callas q@ éhinq over it all. TECH GUY calls
out : 3

TECH GUY
ty five s
Forty v %gﬁag@x¢

3
+ -




TECH 2
(back to Callas)
EKhimaera's beat b8 projections by
more than a m1 6§’ ¢ And she's
Green

OP
ito Ca&éﬁs :
We got geologlsts, Structural
engineers, al%ﬁ@a&gra ready.

ig'&xt-w

"Building noG‘t Htode, seismic
tremor" -- @ y“amgyell rehearsed.
C:ALL.A.SWNt

They d better not sbund it.

OP%S“
(leanLng forward)
...hell is that 2

CAgﬁAs y
What's goingion?

Somsone's

Callas looks at:

ANGLE: A MONITOR Lhdtf%hawg‘th“ lobby of the building Diana

By SR
S

was culside. It's old<anﬁ“8ecrepll, with a few tired-locking
folk hanging cut in the lobby and a manager behind a counter.

Diana is literally ehoq;n people out of the building.

Thirty secondéﬁmwmw

CAﬁLAS
(quietly] . gy
Where is Strk.ﬁﬂ

INT. BUILDING LOBBY - CONTINEJNG

Diana has a few beWleeggQ‘gg@ple shying out the deoer. She
moves to the manager --— ooais

e



MANAGER
Lady, you need to calm down and --
R .,‘4»?::-».%
DIANAﬁf
How many peopt&wa;%.ln here? wWe
have to get them OAt

Q ,“I;‘s

Nobody's qetb&%g«mai of anything --
mﬁf aﬁ:y
(grabblng “1mJ
This bulldantﬁam qmlng down'!

STRYRTAVERLE

w)""

"2.'\‘.

He looks at her, frﬁakedwmand she tosses him back against the
wall in frustration, heads fox the stairs.

oab””’r( ?’“;

The room deafeningly gn@éﬁwrvshudderlng, and the floor sags

visibly as a crack runs.up the wall.
5

ST Frai sl

The Manager looks at Dianas: br & second, then smashes the
fire alarm glass and pulls ]t, racing out of the building as
the alarm blares and Di ha head up .

INT. SECOND FLOOR - LONIINUINE

M% of apartments -- whores,

People are already tomlnq
families -- as Diana is moving up.

Junkies and some very on

The building shakes aga “she moves up the next flight.

INT. THIRD FLOOR - CONTINUING;
.iy, and people from the top

‘man pulling his bigscreen TV
intc the throng sans TV.

More people, moving frafzg
floor as well. Diana grabs. .

SRy

out his door. She Losses” iw

DIANA %
You have nc g;m :

ity
The building jolts and . lurches, plaster smoking up the air.
The staircase going down co Apses. People scream -- one
woman is on the stairs @ﬁﬁ@ 1ana whips cut the lasso, flicks
it around the falling wﬁman s wrlst and swings her to the
safety of the second floor. =

The people still on thhSrﬁ&G@i ~— about eight of Lhem -- look

at her in terror.




DIANA
{(continuing)

Up! Across tire g@m@ to the next
building! G@! #F 1}

They start to move as, unsesp, in front of frame, the floor
balloons up like a fev@img&isger and Strife begins to

appear. ..

They hustle up the stairs --
start to give way as wedii Bhe jumps on Lhe bannister below,

one leg out against the wall, . just as the top of the
staircase snaps loose dngiithel entire thing starts to come

TEIRVREIRIE

down -- with most of the people still on it. She shoots up
her arms and holds it, iskraining to push it back up. She
gets it close enough so the people can start going up --

: ]

HEravadty

And a blow to the kidne®in&&¥ly topples her. She can feel

the stairs -- and her precarious purchase against the wall

start to give. Looks around to see Strife just as he lands
e

o <3
o
i

a second blow. ki b

STRIFE
You are getting in‘the way.

Still she holds the staixs
EXT. ROOF - CONTINUING :

We see people racing out  of the firedeor and across to the
other building, which isiic

The last person is stumbling up the stairs as Strife whips
out a sword and comes atshergfrom behind again. The moment
the stairs are clear sh ches down and dumps/hurls them

behind her right on top rife.

He smashes up through éggm jgét as she reaches him with
crippling punch of herﬁéwg$ﬁ'§hey spar briefly, then he grabs
low and stares, suddenly awed, at her

AR
ARG
¥ X%

her wrists to block a blow
bracelets. 38

% AN
3% x<x+§g$

An Amazon...

p3as

The floor falls out “rom uhder them.

Mg
i

.
A AL

INT. LOBBY - CONTINUING

EY s
B A o
HEREI R e

A two story plummet lands™tHem back in the now-tilted lobby,
beams and debris fallin

7

around them.




They both roll right up facing each other, but too much stuff
is collapsing for any fighting space. Strife dives at Diana,
rolling with her so that thé%. are both wrapped in his cloak --

LT
R 3

& E
5 3

omg% suddenly, moving them from the

—= and the bubble effeé%%

collapsing lobby to: . v
EXT. SNOWY MOUNTAIN RANGE & DAy

They roll out and face each ofther again, Diana taking in the
gleaming stillness, chq@ﬁggﬁf'contrast to her previous

environs. Strife has His sword out, and the two of them move
slightly, circling, waxr &

S T R_I:Esr'; ety
Do you know me, Amazon?

&

Every girl in.the tribe hears
tales about Strife.. His strength
is legendary e

(feels her mouth)
And clearly mére legend.

He smiles at the barb,iand co@es in for a burst of violence,
J.by Diana. She gets in a decent
cling.

&
s
&

v

A little moré fire in you than the
others. Where'do you get that?

DIANA
From my mother.

STRIEE o
(realizing)
Hippolyte. .. 3
[lTaug 2
The Amazon's_p;incg§s. After all
this time. I'was there when they
bound those Bracelets and sucked
out the AmazcHs¥ipiower. The shame
of it. Your mother'was right to
run and hida:“ﬂww

DLARA
Well you'd knéw all about hiding.
Or is your name stdjl feared in
this new world? ¥

That one doesn't get a Smile: He comes at her hard and

3

slices her, getting in.a couple of nasty blows and toessing

FHE3:
her back. st




STRIFE
Stay out of my city, Princess.
You're well out @f?your depth.

Am 17

Ballieve me

And she charges him th1$6§;m§fbut he rolls her intoc another

preyeaes

teleportation jump andgtos$es‘her back in the

Higana
INT. LOBBY - CONTINUINé e

9 TSN ENING ),M

Just as the buildings about to collapse completely, the noise
and dust sudden and cacQQn NOVS

SRR
Gk ia«x &
PRy

STRLFE
-- you can't itake the pressure.

He disappears. The burldlng collap%eq on Diana.

INT. STEVE'S BEDROOM - NIGHT™.

& Diana lies face down on
Yer the edge, a sheet loosely
sgently sponges off her wounds.

The room is tiny, dark,
the bed, naked, arm drape
over her lower parts as_S

He picks a tiny piece o cout. of her back. It hurts

but she doesn't show

oTEVE -
Tell me about i

DI@&%;
He's well named. Of all the Gods'
children, he! 1s“the cruelest. His
uncle, his master}§4s Ares.

”,.g, S

STEVE

(not pleased)
Ares, God of war? As in, war?

APRRAR AP
>wo~z§v:ov
REeRTETE




DIANA
(almost to hersel f)
If the gecds are déad why is

P

Strife here°

s I‘EVE g
This is great ghei city's
infested with_ a neient Greeks,
This Strife pﬁbbabé rolled in on
the same tide broug t you. Every

Ly

action has a xe§q§¢nn...

DIAﬁ“f¢“§§
But why GateWay5' H& called it his
city. ey,

S

There's the o¥digdying: you wanna
see the wor]d go to Gateway and
walk ten blons. This really is
1nternat1cnaf”m‘"§'f the country.
Anybody with ‘power's got a base
here. §

i

DIANA

And you brough’_

traight to it.

DTHNA.

Do you think -adl coincidence?
Truly? The 31qﬁ§ are all arcund
us.  You don't think I'm here for
a reason?

STEX
I think you’ re dangerous. T think
you mean wellbutigou' re looking
for trouble and you're wildly
adept at finding iti I think
you've got del ggs of grandeur
and some actwé‘m randeur, which is
confusing. I den't like
ﬁonfualng. P ‘hate the fact that
I'm so attracteq gg\you, just
touching you & “ﬁverwhelmlng and
I keep hoping®you'll turn around
so T can see more“qf you naked.

He stcps, even more conﬁ&ae@«than she is. His

G e et

2.

jaw sets and

he reaches down, pulls The”Iasso out from under his butt.

ile

She tries not show her .




She rises

-— Lying the sheet around hnr~and going to the mirror
tiny bathroom. She waﬁhesﬂﬁkgod off her face as they

STEVE

{continuing)
Can we not leaveithis lying around?

(rosses<§€'oh a chair)
There's a reagdn men don't like Lo
talk about thelr neellngs. Their
feelings are 4&@@, ?
% i& 4-&
DIARAEE

I think they're [aﬁglnating.

% 4
Men? :%-ggfggg* SEHEE
Had S

DIA’\AM
People. You were r;ght about this
city: just one mdayﬁ@ere I've

SURSTEL

already oeen‘mﬁ”“§Veryth1ng

Such eeraordﬁnarv achlevements,
and such 1dlqcy... and over and
over, the same.look on psople's
faces. ’

Lest.  Like som wherc inside you
all know this isn't good enough,
the selfishness, the inequity, the
violence... i 5 beneath vyou, but
Vae] “'vc been i 8o long you
can't remembex .The whole city,
Steve: no ong® @vé?“ﬁook up.

And that, leﬁ méigg"s, is your

e a4

in his
talk.



MONTAGE :

STEVE
I don't remember volunteering for
anything. ol

You of all people gnow this is not
how things shbulg be. And Strife
is proof of thﬁgh\ e has a
mission, neverideuBt it. TIf T
stop him... i

RAES

D IPM
[rnturnlng)

"Can't.

QTEVE
Right, your ﬁayorltg word.  What
if you lose? il £

As long as thére S llfe in me, I
don't quit.

Nyeah, but T:di L,say ‘quit'.

I said 'lose i idiot can win.
Docesn't mean ]q;k rlJL vou've dons
the olher =«

Well I can't do elther Lill I
start ilghtlng

This guy JUSt Pop: he

likes -- how ! iyout géhnh Llnd hlm?

DlANA
I'1l]l do the dne’ hw’

abide: give ﬁeﬁziaa
look up to. |

.
e,
. L

he can't
mething to

_‘5»&._;:.
O [te}

* i'i‘&

ANGLE: THREE THUGS in a“warehouse as they all look up in
anger and fear -- and one 13”yanked up out of frame by a

golden lasso.

ANGLE :

x Fergraravs
e

&
;‘ <
x,,wvw 33:;33\

DIANA KICKING a’fh ug©back ten feet into a wall.




ANGLE: DIANA CLOTHESLINES A RUNNING THUG who flips ontc the
floor. Widen to see: '

v

INT. WAREHOUSE - NIGHT |

From above, we see cra§g§ cfyguns. Diana is in the middle of
four thugs, all of whom draw ©n her simultanecusly. CLOSE ON
her face as she readieg herself --

SRR
3

SRR AT

e : o

PRRTRIAEIIANY
s

EXT. STREET - DAY

Diana is atop the hoodf"'v'ﬂpmvee, one hand dug into the
metal of the hood and qﬁ&g@g&?r arm outstretched --

ANGLE: HER LASSC is wriapped, around a traffic-light pole.
WIDEN to see she is holding it with all her might as the car

screeches in a circle dgspiteithe driver's attempt to
steer -- the big vehicle&i#i¥ts onto two wheels before it
smashes intc a parked car, Diana flying off, flipping in air

and landing on her feet

BXT. S5AME - LATER

Diana has her rope arodﬁd oné, of the passengers and he's
talking -- Ben is taking notes as Steve and Griffin marvel at
the many many packs of white«powder spilling out of the
humvee's back. '

CLOSE ON: BEN'S PAD.

% "Kleen" is being written at
the top. ’

INT. DARK CELLAR - DAY

& group of young Asian women huddled in squalor lcok up as
the roof of the cellar is torn off and sunlight streams in.

Diana tosses the sheet T daway, & roped trafficker

locking glumly on.

Sully is treating somefgff’ L wWomen as more are beling ushered
in. The space is an oﬁgu sﬁ&oned bullpen -- offices with no
ceiling in a bigger space. The camera ARMS UP to see the big
room beyond is sleeping™a. number of homeless people.

In one office, Steve aqgjv “na discuss their chalkbeard
diagram of crime, at thé top of which is, again, "Kleen".

Ve
wRE
b2

INT. APARTMENT - DAY :
e

A hostage taker is on ﬁh@gﬁﬁghe, yelling. Behind him are his
terrified wife and child tied and gagged.




EXT. APARTMENT - CONTINUING

Low angle on the negotimtogiitalking the guy down -- and above
him, Diana leaps from theiroof opposite to the top of the
building. & couple of bé&bple see, and everyone starts to
crane around to look -=.When.the hostage taker comes flying

out the fourth story windgw.and lands heavily on the fire

escape. By,

L
fesantits
5
B
St
i
Eexas

EXT. STREET - DAY e
We're behind a firetrugk ra€ing to the scene -- as it turns
the corner we see the %g§g§§§§ another collapsed building.

EXT. BUILDING - TLATER

Firemen rush to a pile L. Tubk and the rubble lifts,
Diana holding up an entiire *iling as dust covered people
scramble hurriedly out .te safety.

TNT. WAREHOUSE - NIGHT &

And here finally is th second half of the fight, when all
the guns light up and NDiana furns whirling derwvish,
deflecting every single shot with astonishing fluidity.
Within ten seconds she has.every shooter on the floor.

INT. SAME - MOMENTS LATE

One of the thugs tries t
whips around his midsec

EXT. STREET - DAWN

Diana comes around a corner in a rundown but residential
neighborhood.  She lookssat the sun peeking over the roof,
takes a breath. : ‘

A cute little GIRL of te «é@aéds nearby at Lhe bottom of a
gnarled tree. She calls outy,

-

g

a
SRS

Lady? 3
(points u
My cat is stu@k%&n that tree.

;og;h
P ety
HARTTETEES
O
2

Diana looks up, sees thei®%t on a branch, looks back at the
girl with dismissive in¢omprehension.

Terng
:




ANGLE: A TV with a newscaster on it, a middle-aged female
with a picture of the building collapse aftermath and the
words WONDER WOMAN? Ove*’ltf“

v»c &

..%

NEWSCASTBR
Reports have come - 4n from all over
the city. Dé%c;lptlons vary, but
all descrlbeiklw Kﬁ&ffemdlE,

impossibly sgmeﬁ
clad.

We are pulling back on %he

wlt.h thP lndle “eWSCdSté‘{“‘"‘*‘&

NEWSCASTER %2
So, what do you thvnk° Publicity

stunt? N—
NEWSCAOTLR
(sourly)

Probably. Thé%igé&f;lme T checked,
heroes didn' &grun around in
bustiers. e

Syaher &,
o -
%

During this it cuts to a b’urrj video image of Diana at the
fire, which freezes. Aﬂd.d SPEAR destroys the TV image.

INT. CALLAS' QOFFICE -

Widen to see Strife ho1dlng Lhc other end of the spear, }
Callas sitting at her Je ;calmly A LONG BEAT. '

ST%FFEV
Sorry. '

He pulls the spear aut., .

v.

LPLLAS d ypenes

T understand‘éxartTy how you feel.

STRIFE %
(re: Spe'ﬁ,

Then let me putitHZS through
something quldeS her picture!

ALLAS 5
You wanna 3o : t&% &r with the
entire Amdzon hation? Well,
right, of course you do, but it
would snrlously crlmp our plans.

e,

sea vwv’«'

STRYFLﬂ‘

Does she not :any wqy?

""“"S §§§’3«o\t a2y
Faseny <'
TRk *-atx




CALLAS
Oh yes. That's why I'm sending
you back homew There's something
there we need. 4 |
STRIFE
I'm to run errands pow?

]
Tia EIEANEER '

exl
&4
&

CALEAS L
Ch no. This 'is a dream for you.
3

P

£&LE8 you you can't
thére should only
ig@gour mind:

on; is worse than
death? Ei‘al\'#".‘\'s"f'ka’.'<>

A beat. And then a c1 OFf Strife's appalling grin.

EXT. A CLUB - NIGHT ygone

G

The club is classic trefdyive:
rope, all trying to get the attention of the BOUNCER, a huge

guy with a headset, a éi}pbo@rd, and patience for nchody .

b
o

Our gang is on the strégt, apéroaching it.

DIANA
Nearly every it I've followed
leads to this wiKleen. This is
where he's to be found.

Magic lass

court?

DIAN
I just know |
here,

ks

e signs'?

Ak

DIR ¥RE
(pointing)
Just the cne .,

The camera pans up fromgthen to the club's sign: "OLYMPUS".

Steve shakes his head,'defeatgd.

Diana moves past a waid@§$%g§§l who becomes indignant,
\at‘.

putting her hand on Diana*s drm.

people lined up behind a velvet



TNDIGNANT GIRL
Excuse me, who are you?

Diana looks at her for?a seco%d and the girl drops her arm.

They reach the BOUNCER, Awho’;leps in Diana's way.

3 e

BOUNY“ -
Ho ho, hold of?ﬁ?»

£

D I Alqgem ‘f %%3
We're going 1n31ée.

. ﬁfa M:"’l?iww“

BOUNCER™
Not until T say.you are and I
ain't sayin’ lf 3
You wait drounﬁ 3ﬁnhour I might
take pity 'cause you're fine, but

this crew -—f'ot gonna happen.

~‘<-§¢>‘<x
S dtanys
B

DIANA
I haven't tim¢ for this. 1 am Di--

BOUNCER
Doesn't mattes
Lhe Bouncer, ie
rule of clubban le
piss off. P it

dou are —-- I'm
And the first
S ¥You never.

INT. JUST INSIDE THE Dqéﬁr' A BIT LATER

Tty
%

Diana strides into the ‘&b, 'brow furrowed, Steve beside.
DIANA
I don't get

What?

He didn't bounce.

EXT. OLYMPUS - CONTINUING

4»

We see the bouncer unconsc%bus against the cracked windshield

e

of a car. Griffin has,hwémheadset and clipboard.

GRIFPINw»g
Okay! Guy from the4'burbs
desperately tﬁy@agwio impress his
date, you, yedh 'getion in. Tee
shirt guy. Iou tw%...




Two thin supermodel types come up to him --

RSy

ng) ¢
Go eat somothing' Go to Arby's,
get scme proteln, ¥ou frighten me.

INT. OLYMPUS - LONTINU@NQ’

xé‘e

Tt's crowded and loud. The Qane floor is big, packed, with

a low, mirrored celllngw,ﬁoﬁ§flt

E AT
"s

Diana and the other thé nm e te the bar, look around.

u

ANGLE: KLEEN isn't hardxno,spot His booth is the boothiest,
'his posse the scariest, his lafc the large He's every
inch the thug made good. y:N GIRLFRIEND is drapcd over him,

clearly high. i B

L
e
=y

Back on our gang, sc

Kleen. I don 't thlnk that's his
real name. ;? %

SULC\%'.'; S N:‘z
Only four body§udrds -- he can't
be so dangerqg

This has to bé surglcal Diana.
These guys sgqrtephpotlnq, the

e

stampede alo “V”*‘l]‘“-klll psople.

Diana is looking at Kleen wvth deadly foc She moves
through the crowd. :

Diana, dld you.—-‘g:mmit!
(to the others)

Get near fhesegr ;

§23%

Diana comes the edge oﬁ Kleen's little enclave. A bodyguard
starts to move in her way and she jdb5 him, hard, in the
shoulder, causing him to K%él over in silent agony.

,< >"6"

L

KLEEN

(sm:l‘gg
T guess you Wﬁﬁﬁ




66.

He throws the girifriend off and stands. Diana says nothing,
Just looks at him.

m’l“

KLE N
(contfﬁﬁiﬁgr’

I keep hearlng my -product’'s
getting Jackéd bg”s?me crazy
strong bltch‘; a Lliara. That
couldn't be g@%%&@&ause here you
are Loo scared to epeak It's
sad. The way ¢,ﬁ\’i?i%ral is sad.
You up in my<wof18 now.

‘%ﬁ”i
The girlfriend slinks Sp ﬁ

.*
RN

THL GlRLFRIEND

What are you i «“gégf to her, 1
need a littloisugar

KLEEN
Get your skankiZsioffa me while
I'm doing bUSJDess"

GIRLFRIEND

The girl looks at Dland. Kleen is not pleased.

Hand slides to his gun

I was talking u.

He looks uncertain. Aé" ﬁegins speaking, low, gquick,
hypnotic. - ‘w;

b av‘

D1ANA
{cont in iﬁ”&“
This isn't your world.
(Jndlcates the club)
What of this dld“'@u create?

e
Somebody elséwgﬁfﬁ you how to
succeed, what'to want, what to
wear, who Lo klll,tho Lo be.
(more)

i T
:"""" i3 ﬁi‘;z& w2




67.

DIANA (cont'd)
And you made it because you're
Lougher than*theﬁﬁther man, vyou're
smarter than i{thatother man,
getting the cdﬁijmaklng the edge,
defying everybody! 8. laws to become
exactly whatﬁthe want you to be.
There was a = angfre you and a
there'l]l he 8 kill you off.

aﬁ 558
That bothers you, not because
you're afraldﬁﬁﬁwdéath but because
Vou are %nargér,g mart enough to
see past all ?nggﬂmd know that
real power ig Jn"connectlon, in
community, meoatallty is in
legacy. You ‘know the things you
truly need ang? ﬁrhe things you
buy, or takeﬁ £ Can do better.

5 4

ind

KLEEN
You got no underotandlng at all.

@[ﬁfurious.

A beat. Kleen looks gen SH

P

He gets in her face

Go have yours elj a drlnk You
mess around withi my business or
make any more,. Ong-ass speeches in
my face I['m a“fﬁdﬁie you with

holes, we cool?

She turns and walks awa

%tqée trailing. Kleen sits as he
talks to his boys. } o

KLEF..
(ContanJng)
Girl likes tHE sound of her voice.
{to th ;mgbled over

: bod;qé& rdii
Walk it off, man, walk it off.

"oy

ANGLE: Steve and Dlana a
2

has joined the others.i

gé&g back at the bar, where Griffin

STEVE “iger

That's it? The crime lord of the
whole. .. ouenyahgng, he gets a

At ,«33%5 LN

pep-talk?




BEN
I thought we were trying to avoid
gqunplay. g

STEGE
But a little }asso«dctlon -~ this
quy's probabky gannécted to Strife.
,,‘$§ L
DIARARE
I have a feel]ng abour him.

Qx
»%
X ‘§'§ &

aTBi/ 3
This is why B ;;ts‘t; leave you
alone. You dresq that guy down in
front of hlS<C§@N“dnd it doesn't
go your way -- Y

»<—>v;‘§¢w

DTA i

o

L
Rm

,;Lwc

Bt

s
-
e

w
W}

STH

GREFFIN §
rproigeg1a>~ eers)

Well, I'm celekfg%jna people! e
been doing "omeﬂpgg:dss good and

we earned a e

That we did.

The bartender comes up:Lo them with a small glass

BARLENUER'
For the IadyN :

Is that from Kle n? Don't drink
that.

It's from upQLalrs.

;™ o

Diana looks over where the @@rtender indicates:

mw ‘G

ANGLE: THE STAIRS are*roped off, a guy quietly turning away
a hip young couple. “%

Diana takes the glass,:xmggmwat it. Takes a sip -- and
drains the entire thln@“” Put's it down, looking thoughtful.

cf red wine.

a



69.

DIANA
I have to dance.

By .
Without ancther word, $he§ ovgs from them. Walks easily
through the crowded danteffl@pr

- Ag)“ég
You gonna danc.<‘r§§ her, man?

STEYER. a8
(suddénlﬁ“éwkward)
Me? Why uouL_' §§

PNt

He turns to the bar, dei&banatelv not looking.

Diana reaches the middle, &;w;‘e floor. She raises her arm

and holds still. rurnq%.érfpalm in and brings her arm down
with ritualistic rlqldlty This could go very badly...

Then she moves her leg ﬁ%w _émd turns, fluidly, a curve
rippling up her body as she folds into a dance that is
sensual, cthoreal and WTcked Sexy. This is not a warrior
march; though it 7'emaln Ldlébynaratlc, it is neither out of
place nor unnoticed on: wthe crowded floor.

ANGLE: GRIFFIN AND BEN -‘c‘r'i, enraptured.

&yes are on the
as well as anyone. [e

ANGLE :
mirrer,
would never admit he's

ANGLE: DIANA FROM ABCVE gq sng dances, the camera tilting
down to reveal that it was 'éthe mlzrored ceiling and we are

actually at eye level W% ,g%g as she continues to move.

The beat gets fiercer and S0 does Diana, shaking and Lossing
her hair. na eurotrashy” ‘guy moves to her, but she turns,

unseeing. A rasta quy nque&AouL Euro, who grabs him and as
the dance gets more ifquicﬁ gives euro a shove, sends
him flying back - but>slowly, everything is moving slowly..

><'~

Diana stops. Everyone save hér is elow1ng te a dead stop --
where there is a strange silence.

EpEs
ARy

some in mid-air -- and,@u&g

*i“ §¢«»<

Diana looks around. ceeS'




ANGLE: THE STAIRS

As the intimidating club~ d§a¢s looking right at her. He
unhooks the rope, sfeppln wto ‘one side.

Diana makes her wawv tow%fd HMV, curious, as the camera
follows through the stilled. throng, till Diana reaches the
stairs, passing the cluQMWnger who puts the rope back and

ANGLE: THE ROPE latches back and REAL TIME starts again,
everything continuing asg v@gas.

INT. GREEN ROOM - Momamgaﬂ&&gtR

PRy

Diana enters a huge, ]usn Ut quirky private room. Colorful
and retro, like its ocgupant,gwho stands with his back to her
at the bar, mxx:ng a drin vadas she crosses toward him, the
camera rises to show thatithe floor is the other side of the
ocne-way mirror on the dance floor ceiling. Diana almost
appedrs Lo be in mid- drr as she walks over the writhing crowd.

BAGCHU

(w1thont turning}
I Iike that y’u knéw you needed to
dance for me: And Jt was worthy;
I mean, for atgirl:%hose never
seen Soul Trainiewén once you can
bend a bit. 1t pleasing to
me —— but notwﬁeafL? as pleasing
as the way you handled Kleen.
Fingers on t ‘qerq and you throw
down with a
speech. Not g¢ ’do squa( but
heavy heavy kudos. A good
surprise is really hard to come

by,

He turns, holding a drﬁ :Lp an umbrella. He's funky,
unassuming -- cute in a'sh Pish kind of way. For all the
goof, though, there's stgel LO his smile. The guy 1is a God.

BAcc“ﬂS;

(continuingi.
And you. Were a surprise.

Dlonysos.
BQCCHUS K

"Bacchus". The, zﬁ@ﬁa ns! They came

and changed all oir names. How

randem is fhdti
(maze)




BACCHUS (cont'd)
A lot of the gods wouldn't go for
it, but I llke '§§échus It
swings. i

ULANA

{it doesn’ Ltsw1ng]
Yeah, well. ﬁﬁsn@ﬁf them are.

TR

Athena?
BACCHUS \
Deader than Elwi
{of £ hé"m *“f‘ﬁ’%’k )
Who's a guy that's dead, after
your time __EQM ;
(expladniingii
-- a God ex19ts because peoples
believe in 1@ . Worship. 1Is a
thing. Qoddeéo of "“wisdom? Not
hanging in, not today.
{rdised. hi xdrlnk)
But nobody eve Fopped
worshipping win ;

Or war.

(nodding)
Ares, yeah. Tt's his world now.
I mean, Aphrodige istill looking
good, but 1’1ot:“x irspublication I
think she' hqd ome work done.
Also she's oqxwﬂ her mind.

BACCHUQ
You're not wrdnq_

And you do ndﬁhlng Worse -- I've
seen what you provigle to the
people cut there and it's a good
lot strongerugggg,yﬁne They're
crippled by Iu$ts and addictions
and you use all our power to do

what? Watch &

L



.

BACCHUS
You're a feisty little filly. Let
me ask you thibs ;ofiin,

>

He picks her up with oné-Jana*and slams her onto the bar.
Deesn't even spill his drlnku

s
ho
i@ 3

BA&?@é«;&g‘: .

(cont inug g}%
Are you a god? &
(holdLﬁgﬁgeﬁ”down)
'Cause I am and @&
addressed llk

DIANAWAW~
[eruggllng to speak)
Why -- am I hg:e

He lets her up.

Ares. He's not plgylng by the
rules.

o
s

He =strolls away as sheirises,#coughing- He's casual again.

What rules

Why does nobo’ygqct this?
aod, :
god. erelzy, it can
bring men toqcrher Oor tear them
apart, T can't choose which.
Humans choose... More and more they
cheoose blxndnes They choose
hate, and lSGla‘ . It's major
mojo for AL@bvfaﬁ- € wants mors
where that came from.

DIAI\{A

There is war éx@ﬁymhere Why
would Ares need moré?

BACCHU$ B
Why do bllllq,&f%és cheat on their
taxes?

He gives her a shrug. Ir s dnswer enough.

o



BACCHUS
Back in the day, Zeus wanted to
manifest in dn&marhform for some
hot girl-on- swaﬁ«actlon, it wasn't
that big a dedd¥ Ir's trickier
now. 1 come down Qp party, but
that's it. cha.doe%n Tt come at
all.

DlANA

% -”
BA%&@&&;*
Heard you twd been m1x1ng it up.
Pretty intense.. guy S not a

feacherwelght

Then where lo¢h97 Why doesn't he
challenge me?

Eﬁﬂ‘gg?;ﬁ;:;‘:ﬁ: it

BAQﬁHUS

Is that what‘Ybur little crime-
busting spree’is all about?
Riling Strife? You:gotta be

thinking leQ&L th@h that .

i

o

.,,«Y

DIANA, . .
(impatiie:
Tell me what ' you broucht me here

><>‘

You are so much like your mom.
Have you heard the name
"Spearhead"? .. :

{she sﬁa%e her head)

You've seen Qh %pg%;dlnq tall,
shaped like gomei“gily seriously
overgompensatlng..%; well, that's
Ares' base. °?echnoﬁogy, which
means weapon.ﬂﬂo<w,beqt and latest
and that's 3’”“m8§§§r day job.
Their m1351on is misery. Ares is
stepping over“thﬂ line, and I
think Gateway s g&gpa be his

footprint. i

o
g Tia,
. <A’%kox(

I

-t



She stiffens at the inguds

BACCHUS
I lost New Orleans. Think about
that. 'SldeSMvgﬁﬁmke this place.
Just like you d@g It's lively.

"‘: - e
DIANA ..
Spearhead. What am”I looking for?

Arabella Callas. She runs the
joint, dlrectaémgdﬁﬁt to Ares
She's like Méde >w1thout the
maternal wan@%g@%ﬁbu wanna get
near her,

(looks~hex,over)
Mlght need a4 more spbtle look -~

3

The pilot. “revox.m
{beLore she can
protéa ).

Don't even botk Diana, what'

happening botween ¥Yoeu two isn't

chance. It wasiy edicted by the
Oracles m‘llep%§ ago.

Tt was?

BACCHUS

[snort

No. But chegk™e
1 said it. The
going on. R

vour face when
i something

BACCHUQ
He's beneath : ymu.

,“v&\

BACLHUS

(contlnulng}i
Ne, I mean, u&@g ddy, he's —-
there.

SHERRTRRe

G

e



ANGLE: STEVE seen from above(through the floor), searching
through the crowd for her.

Y pis

[contlnﬁ)hgj
I like the gux Kinda crabby, but
he's in therg, her si fightin®
Could be us eﬁul-mwar he could

SEX ST ar °"°‘f§x~4

seriously get;ﬁrﬁ**&e way.

She looks i85 clearly serious now.

{conLlnu1n )
War has casualtxcud Gotta know
what you're w1lllng~Lo trade.

A moment.

Dlﬁﬁﬁ\ :
Thanks for tﬁﬁ‘ iﬁ&

She geoes. As the Lameralpullq away from Bacchus. ..
i %
BACLHU% :
Wasn't that oogl) il'm working on
another one thitimakes everything
intensely gort oL plaid. 1'1]1
hook you up. 2

EXT. S5SPERRHEAD - AFTFRNOON

The building towers ove th gleaming, phallic grandeur,
The HEAD OF SECURITY approaches a guard as another talks with
peoples inside a car.

We

do a retin

e

GUARQ o
They're realLy bee %ing it up.

HEAD OF SCEURITY
Well that's nst, youz business.

Sir. o ‘3{

The head of security fqd smb@ck in front of the bushes,

w,w LS

watching the road. A gol eﬁ“&ope whlps out of the bushes and
around his waist. He' § pulled back in faster than he can

SL e iRn -24

blink. e




He hits the ground, the lasso still around his chest. He
goes for his gun but Diana shoves him back to the ground.

Hi.
INT. SPEARHEAD HALLWAY ¥ pay |

K

i
R
3 R

The camera pans up a péfﬁgguﬁﬁigh heels, tight skirt --
tightly buttoned professional:woman with her hair tied back

and round glasses on. Fthsad classic look; in fact, it's

Diana 'Prince', next t@ra'ﬁ% tily suited Steve.
A

They come ocut of ths elevator:at the executive level, head

for Callas' office. %’)xaa«r:ﬂ:&#qh

B
3
&

i
Fes

el
P
STTTT
L5y
TN

{lookisgiaréund)
God of War makes weapons. Talk

about 'hide %h_Plaip sight'. ..
DI&NA

Why should he hide? Nobody
bothers +o look. %

STE¥
Well we're locking' -- and we're
Just looking,. 4 Remember when
you found Kleg fjust had a
chat? That was good. Let's chase
that feeling.iEH

s time to.

INT. ASSISTANT'S OFFICE - MOMENTS LATER

He's young and square—igyg a comer. He looks up as they
3 @

3
enter. SYREREIRRIRER

e

STEVE,,_
Hi. Steve Trevorsand Diana. ..
Prince. i

SEEAE

b

ASSISTANT

&
e
4
3

I'm Sorry...

\,N.}"



77.

STEVE
I think we're early. Tf I could
just get a wdterﬁaﬁbat d be great.
Still. Py

&
at

oty
ASSISTANX
Sure, qjust le{“me cﬁeck my book --

<
*
4283 ,“4.5 et

He reaches under the dr 3Jﬁétam«w“wDlana grabs his head and smacks
it down on the desk brutdlly fast He's out.

My water thlmgﬂm§§%§ork1ng!
DIAND. ...,
(feellng undbr drawer)
He was ao1ngzg9"°§§1 the guards.

(surp*‘lséd‘}fW
Oh. .

g

She pulls a gun with a iahgér out from under the drawer.

UlANﬁ

(rontLhu1ng)
I was wrong. ﬁf

INT. CALLAS' OFFICE - QAMFNT LATER

As the doors smash ope'fm -aua and Steve behind them.
Reverse on Callas, oltLlng calmly at her desk.

CAT

Well that's a mﬁch.

Piana whips her lasso out around Callas' neck. Callas looks
down at it calmly. t

DIA
Let's talk.

And hands
please.

Weaved by thef f»‘if at Delphi.
Blessed by Athena, am I right?

e
g

DIANA

o e§

AR
\(\w{> i'

caLL A§ "

Ch vyes.




Her calm shakes Diana
to the question:

She has them rapt, and :

STEVE
Why?

(to Dimnajyiiis
Does it work iifs:

CALLAS .,
His power isipractitally limitless

&5
8

and he has chosen mé to run his

PSS Ne N

empire on earthi¥iiBd you know what

DI &NA;%»-’.?;::.W;;\
What are ¥ou plannibg to do to
Gateway? j it

CALLAS
Destroy it.

Why?

Because we caniiiPspple get above
themselves, and they need to be
reminded how fragile they are.

All the wars ;and:all the weapons
that we can manufacture will never
be as blessed as mass, mindless
fear. Gateway will be the first
of many great .gitiss to collapse
rand we will ent '

fear and apath
the world.
told.

In

CALLAS
(continuing)

Plus it'll reallyih
Some zoning igsues.




Diana dives into Steve, knocklng him to the ground as gunfire
erupts from behind them. Six heavily (Almost science-
fictionally) armed guargds aré, taking positions just outside
the room. Callas qtandq,,§ree of the lasso.

Praaiay
petters:
SRR wsiie

CALLAS -y
(gontrnu¢ng'“t0 the
qu rdSJ :lwy\e‘ﬁ»%\-:

You could haﬁéfé’ﬁﬁfqulcker.

A guard starts into thed égm and Diana _kicks the door from
the floor, swinging it 1n
force. piaties

She leaps up and grabségalia§, holds the rope to her throat.

cut?

“ ot

Callas puts her hand on Lhe_palntlng and the tapestry rises,

Lthe steel door lowers bﬁh,; %hem Diana kicks the desk so
hard it goes through the doorway and part of the wall,
knocking down a couple MOre thOLCro

DI&NA
{cont Il

to Steve)
Co!

He races into the war Féom.. Gunfire makes Diana let go of
Callas, who pitches for‘ d as Diana follows Steve out.

INT. SPEARHEAD WAR ROOM; ITTNUING

Diana and Steve race tﬁrouqh to the other side. Everyone
s5tares at them stupidly -- ti 11 gunfire makes everyone in the

room duck and cover.

iana delPCL“ but they're forced

A burst nearly gets the
£ . 1ana grabs a couple of

Lo take cover behind a &

B B

computer disks and whlps thcmAuL the guards —-- one cracks a
faceplate, one digs intd a forearm, and two guards are out of

3%

the game.

Now!

He runs low, she follous deflectlng a couple of shots -- and
a tech guy bolts from b&s hiding place, freaking, colliding

wilh Diana -- T

3

-- the guards fire 1nd§§$&m&¥ately -

v‘ R




- .

CLOSE ON THE TECH GUY as he jolts with three impacts, looking
at Diana in bewildered pain. He drapes himself on her as she
stumbles back, thrown. = @i

s

He dies staring at her.%yil o

ge
4

2.
%
3
170}
R C e
-~

P

C

he prayer chamber as she

Steve pulls her out thé?&@gg t
deflecting the last few shots

looks up at the guards iin =
almost automatically. Sl

INT. PRAYER CHAMBER - CONEINGING

: 3 ek
The hanging statue of %@gﬁ%@;@ms over them as they enter.

Steve is looking for a‘way to'bar the door --
5—} MUVRLH N W g,

STEVE %

SRS
SRR

And a still-stunned Diina locoks up into Lhe grotesgue eyes of
the hanging Ares statue right:above her.

She whips her rope around its‘middle and heaves, bringing the
thing down onto the flodr. she pushes it against the door,

its marble head smashing intd dust as it hits. We hear thuds
and shots from the other sidey but the door isn't budging now.

INT. THE SILO - CONTINULNG

i
v

The silo is empty, and Stews early plummelts over the
railingless edage. The 'drop séems endless. There are
walkways at various levels; but no stairs.

All about them, various“machines come to 1life. Designed for
repair, welding and bolting, most of them attached to the
walls, they reach out and start firing belts, lasers -- and
some insectile repairbots. crawl menacing down at them from
above, wielding saws and’
¥
STEVE®
What the hell is

F voayrnisie

He grabs her in aroundi%h@\waist and shoulder, leaving her

»

arms free.

Oh, T hate Lhis aqot .
They step off the edge:ggg%;;ggg,1 gfmmet down the seemingly endless
shaft. At the last sedond. lana whips out her lasso and

hooks it onto the lowest platform. They swing into the wall,

Diana taking the brunti&.,m.égimpact.

ATRRRN



Steve is jarred loose and they just grab each other's hands,
swinging precariously.

Twenty feet below them, tﬁﬁ black hole suddenly starts to
iris closed, giant sheeﬁé&ongleamlng metal sliding out of
the wall.

4
<

sk
5

4
3
AR e

# o
& 23
DI -
s
Get ready... @iy

She sw1nga Steve and dr ﬁawggm He rolls and slides alcng
the moving metal, dropglngﬁlnto the hole. Diana pulls the
lasso free and lands om%@g&@féet, does a swimmer's dive
headfirst into the hole microsecond before it closes

completely. Fremmtianey,

e

CONTINUING

‘_«) i

INT. BOTTOM OF THE SHAET

$g
AR
)<6< ;‘

Diana falls another Lwanty feet before she hits metal -- the
huge, nearly pitch- black shaft is curving, and she slides

thdf]rSt down it a=z bm&ﬁﬁfwk speed, till it levels cut --
and then she collides wlth a scandvng Steve

ke

They right themselves. §

STEVE,
We gotta Peep m”virq

SRR

They dwindle down the e&dﬁas dxrk tunnel.  No one follows.

INT. TUNNELS UNDER THE@@%&H - CONTINUIN"

1t's the same chamber éherCporLer died in. Diana jumps up,
pulls Steve after her. He's exhausted.

STEVE, .t
This must go up ’@vfhe subway, or

d Sewer, or.

She is rapt. He turns, follgwlng her gaze, and the camera
comes around to frams uhe two~o£ them in front of the mural.
The armored figure on ho rqét ck, fighting the dragon. She
actually reaches out to tw“ﬁhglt

STEVE.
(vont1nu1gg}

It's, uh, otﬁﬁgéorge. He fought
a dra90n. #

DIANA £
and the draga qwgag two heads?




She turns

]

sLops,

DIANA
(reciting softly)
The Khlmaera.a“ﬂé§ﬁ+ot a lion,
body of a gpeat, head of a ram.
An engine of ‘@éStryction, run
through by B%L;erephon. This is
what BdCChUSSSen; mg to find. I
have to fi ch*w 3
° MOk
STEVE ;

<£3%E

r . § 3;5- i S
A dragon 3Mm§£%5
DIANAS
That giant rdom Qf%e tunnels. ..

(p01nt¢nth~

See the buildings COmlng down?
The Khlmaerax; %@xe It's
already work;ﬂ HiiT was left
for me. Tt!' thhe 51gn

STV
It's not a si It's graffiti.
Technically, ~ t's vandallsm

v

on him, genu%pely pi

What is wronq,w&;p Fyou? Why do
you still denyuﬁ%§&<‘s right
before your eyes°

What's wrong wzthfmé° By the way,

Diana, how was your day? Anything

special happen?

steaming, lower.

His own people. tht him. I didn't

think they weulqhdofthar

-’iﬁ*’( Q

STEW msi%%&i‘?‘

Of course thgy would do that!
DIANA . -

st

If I could havéﬁs ved him --

bTFVE Ty

How many more people are you gonna

wish you coufdéﬁgﬁgaved°
SR

(mo (=

N "

e’



STEVE {cont'd)
(moves to the mural)
You look at thl&%§ap see dragons.
I see bu1ld1ﬁgswgom;ng down. And
the people 1nﬁ$ﬁos@-bu1ld1ngs die.
%

DIA&ANVV
They're alrea bl ng' I'm trying
to keep it fné%o““@ ing worse!

STB@E@«méi
And it never brcﬁfred to you that
you're the ré@g ;;** s getting
worse? You stand up, call
yourself a hego,mtbe uglies are
gonna have to brlnq;you down.

There's an ol g: When
b3 vﬁé‘a%‘n &

elephants fi Hithe mice get
Lrampled.

w«v .

DI A i i?ﬁ%&%&ﬁ
So 1 shoul d,:what9 “Putter around
in my plane, brlnglng help to one
of a thousand’ needp people’

That's a llfe

o
oxugj“

So this is why
Because I ;

STEVE
Aqain, this is not the time to

feellpgs, Diana --

talk about my°

eel small!

compared to
€ probably

Well,
you.
all look l-kq ant..

ks T
P,
DIANA i,

‘

I thought yo@g ré mice.

STEVE “m
We're human belngs,;Dlana, and
that's something.wou will never
understand. "?hk“@”




DIANA
Your people have lost their wavy.
The world crumblgéﬁand they do
nething. Tbey ﬁ@edéa hero to show
them what canﬁ@t’,ﬁ,

ST m‘fE,M .

),.wa

Yes. Yes! a hero. DNot

a demigod seHEWfﬁg ion high to
lecture us about pQ&entlal We
need someone amﬁpgﬁ% advantage, no
hope, who's stll}yout there
trying. A hag@ﬁaQQSn t decide --
ever! -- to Be ero. They're
forced into LLmand .they step up
and then they live wlth the

consequences .

He's in her face, seeth&nq hlth conviction. And she is
shaken.

(conLlnulng]
You'll make your show, fight your
fight and pegple will love you for
it, and then’ gheykgﬁ need you for
it and it'll s “to grate, to
bore you and jone day you'll just
go back home itoiparadise.

(every 5yllable hit)
Because ever
knowing you

paradise. : :
(fiercely qulct)
You're not a hero, Diana. You're

a fucking toupist.

And he is slammed fo the, floor by Strife, Diana stepping

S 4,

-cg% %
back, startled as trl(%ih“ﬁﬁmteve down and a sword to his
throat. He looks up at. Dlang

<>

bTﬁILﬁ”
I was in poszﬁm@n
ago.

A

2
2

hree minutes

(grlnsr‘m

I just had to let*§;m finish.

She whips her lasso arciind his blade -- and he instantly
yanks the blade away, pullirgsher off her feet -- so she uses
her momentum to knock hlm offiSteve.

R—

They roll, come up -- g“émgg for him but he's fresher and

has a sword. As he hac%s at her, her barely deflecting with
her bracelets... i f&g




STRIFE
{continuing; re:
palntangyfi

So this is a; SLQP, ;s it? A
pertent, Justmf@r.you. Your

arrogance is @\deL&ght.

Steve hits Strife on tﬁ?wgwgk~°f Lhe head with two-by-four.
It splinters, Strife td%nsfnﬁiand Diana lassos his arms to
his side and piledrives her e;bow into his face, sending him

ox

flying as she calls outﬁ%ky%;*
SR
X s

DIANA i
Get out! Geoft 7
.’\Shox\:r:a Wy %
Steve hesitates, Diana looks T and Strife stands. He slices
through the lasso with i &§,‘Lade. The glow comes off it as
it falls limply to he g’“ﬂ” He holds his blade up --

bm

JTRIEE

Rawesss

Forged by Vugﬁ&ﬁ i

-—and disapparates, reappearlng behind Steve -~ with the
blade at his throat. Qﬁana tensas up --

--------
\gms °

[contlnn ng)
Please don't; take this for a
stand-off. H: h%hﬁ is severed.
More than my ;¢fe ot anything
after 1 wantvhxﬁ.head One thing.
Saves him.

He holds out his free hand in a fist. Loosens it and from it
dreps a small chain, just six links. 01d, burnished meatal.

‘fs? Maybe

I know what

STRfRE
The chain that bg d the [irst
Amazons. q§$héWn that took

their power. #°

R
L]

The chain moves in his hand twitching slightly. Steve sees
the pain on Diana's facg G

R

ey,

:-
R




STRIFE

(continuing)
Submlt to my Wi%gﬁiand I won't

-:’5 3? \~
ﬁ%" .

Diana hesitates. Steve 2 _can barely hiss:

S‘TEV
Take him OUt?w

e 3:«9

4
"‘2"
vN-"

PR S RIS

Pt
T

She looks at him.... g

.e.

:2:
v
T
el
égﬂ'!“‘.
0‘
?
<
**;z:
R
2%

5 T e
(dquu§§x°$ﬁ

A true Amazoquwguld never even
have hesitated. Yopr decision is
made. Ncw say Lt L8

§’¥§ gﬁ;w&

BURERSY

ST&%E
Nnnno. .. i
Yes.
Tes?
{chok i
oo submiL. it
SRR
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Do it. g*ﬁ‘?khv SRR

Slowly, she gets on her knees, Holds cut her two hands.

(;;
$§ “, tEEd
.n ? AR

The chain rises, tw1trh “gilke a snake, pointed at her,

straining at her. §mwm&$xi
IR e
DIANA
I submit. F
;; '-x\w’ )
. v\W ;v«t
The chain shoots out oé%g ‘ﬁé $ grasp and attaches to her
bands. We pan up from her hands to her face -- and there is

color drained from it. ‘mNQt just ashen shame; she locks less
vital, less alive. ggﬁ
%iv ’

kM

STR*
If your mother cougd see you now...

Diana looks at herself&x %%?f chains, at her torn and tawdry
"“iao

Outflt » pes
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Strife throws Steve violentlyvto the ground as he strides to
her. He descends on her, cloak billowing -- then they are

gone. A N
S

Steve looks, breathing ®&vrd, . ot nothing.

e,
e

2

ANGLE: For a moment, wé?&ggvf§SlDE Strife's teleporting
experience -- and it's§%y§§%§and agonizing, Diana stretched
and deafened -- and thentietiie :

Shwe -x"g
EXT. JUNGLE - DAY Sl il
§FoOERe
S L 3
The two appear on a hilktupidh the deepest South American

ARRIERRR N

Jungle. Beyond is more junglé, and more beyond that.

STRIFE %

Beautiful. QgAx%ggfhink? I come
here when T Q@%ﬁﬁﬁ%'be alone.

239
<

: . N
His touch is almost invasive as he feels her weakened bedy.
e
ARG
STRIFE  *
(continuing)

And you are 58 along.

He clutches her head.

STRIFE .
{cont Iningy
These slackened muscles, slow
reason. .. youilwdnt to die of
shame, but you!li do anything to
live. They afwa

SRRSO
Ys¥do.  Humans.

STRIFE

(contip&;ng

et b
Rexa ¥

So live. For¥as £ONng as you can.

%s%e falls, hits her head on a

i
He tosses her back hardi¥an

rock with a CRACK. - e
§‘”QT’V¥
BLACK QUT. S b
ek ou S
EXT. JUNGLE - NIGHT
AT

Thunder is what snaps her gyes open. Tt seems like it was
bright a second ago, aq;%ﬁ@%‘it's dank black all around. She
lies a moment, breathing hard, listening. Wind mixes with
the sound of animals in the“byrush, but she can't

distinguish -- can't place it} She's experiencing these
scunds in the human ways sgadcophony, and she goes a little
wild-eyed at it. R

pRv




She rolls over onto her stomach and there is a snake. & big
one, eyeing her. It Hisses and she looks at it with fearful

incomprehension -- b
§ o

Prate P
Ehy it &
AL R
e

DIA
I don't... 1 can't. underst --
+ %

Tt strikes at her and i%gggﬁgﬁmbles back, getting to her

feet. Rain starts to ﬁEppérﬁkhe ground as she makes her way
blindly forward, unseeing, ug?urc on her weak human legs.
) i A
S T

In moments, the ra. n ig a%ﬁéryent. Diana continues moving —--
loses her footing and %&gggﬁﬁﬁown a ways. It's not a
"Romancing the Stone" funhouse slide —- it's awkward, made
mere so by her chainedgmzing, and ends with rocks. Diana

Cries out in pain.

B

Srrorsvareae
She gets unsteadily to He#ifdet and stumbles to the bottom of
a tree where there ig slightly less rain. She is at this
point as muddy and dishevelled as if she'd been out there a
week. Her lips are whi shaking.

INT. STEVE'S WORKPLACE "=

‘alone in the big room. Griffin paces
S5..cuts .

Steve and the gang sit
as Sully tends to Steve

BEN ;
We have to dosisemething. For the
city. With Diana gone --

Don't talk

BEN
She's not here.

GRIFFING
So they've got a wgapon of mass...
dragon-ness, Or we don't even
: Y

know, isn't runpi gi the bestest
ever plan?

<%
Bat3
IR
=
N

BEN-“;}; %
R i

There has to Bt
expose Spear

3
ceeiid

mé way we can



GRIFFIN
On what, Lhe news that they own?

""-’«M-‘f"

Strife. He st@itsgabout -- Steve,
you said he was angarrogant
monster, coufd e, dmaw him out
somehow?

SULLY
That's the laﬁ%ﬁggﬁhg we want Lo
do. Strife 3USt%got the most
powerful woma tuighe world to
kneel before Rim "What do you
think he'd do Lamthe likes of us?

STEV,
i

He didn't get: kneel.

Saud

He can't even look at Lhemm

EXT. JUNGLE

We start on her feet, W Lgh are pretty torn up by now. The
est of her's not much Better; as she doggedly makes her way

uphill.

She comes up to a crest,, .to gét a view of what's on the other
side. The camera follows"he¥ and what's on the other side is
more cf the same, a blanket of trees that spreads out forever.

She squares her jaw aqa'\st;her d10a0p01ntmenr Starts
making her way down thewov'

i

EXT. JUNGLE - DAY

’v« s

We see a bunch of mangos atop“a Lree, hear efforts from below
frame. Tilt down to seewDi qg trying vainly to climb up and

get some. She's maklnq.ai éé%nt effort -- she is, after all,

athletic -- but she's chalned, and she's got no purchase.

She shimmies up -- then sl;¢§§ painfully back down, finally

letting go and dropplng'éfgﬁer back.

EXT. SAME - A BIT LATER “ﬁ;

SErah

She's got a long brdnchnmﬁsugxylng to scrape them off -- and
does, one plump mango drop%%ﬁ” of f and landlnq -




And rolling away, as Diana drops the stick and scrambles
after it -- and it rolls into a stream. She splashes in,
chases it a few feet ang”qgés down on a caught ankle, her cry
of pain telling us she's #iWisted it at best. She gingerly
pulls her leg free as thé frgit drifts gquickly away.

Sapas
i

2

e

%

wee

EXT. JUNGLE - DUSK

"4
Y

S

Somed :
Diana's coughing is har®hiin tintense, doubling her over.

When it subsides, she looks up, regaining her equilibrium.
- g ey . .
She is as sweaty as shegiia pillid. She's using a crutch.

She looks up and for agﬁm“j ﬁ%we are in her PQOV. The

R pEexsserassaduis: .
surroundings are blurred at the edges, sounds eerily detached.

2,
ERENLNNAR %

She shakes her head toyhlear'ber vision, gets another view of

the landscape -- and sg§§f§x$ine of smoke coming from far
away uphill. She changésidi®¥ection, picking up her pace as
best she can. -

EXT. STEVE'S WORKPLACE [#iMERNING

3

Through the window, we ‘See the gang still talking. Griffin is

bringing in coffees, S@?jy yawning in the morning light.

Pulls back to see a yoﬁfg; \%sLer locking in at them.

He crosses the street a imo pulls up. The window comes

down to reveal Kleen.

s

GANGBANGER
Yeah, they all.there. Four of
'em, same as Ja¥ithe

No Wonder

Not for a ; -think that's
what they're talkipg about.

SR
i

KLEEN ¥
1f the strongilddy’s out of the
game then it's my turn to play.

(smilesy.,
Yeah, I'm gonna dg.real good.

3
PRI

EXT. JUNGLE - DAY

Thaaas

Diana is trying to make her ng uphill. She looks for signs

of the smoke, but the txees.are thick. She looks hunarier
and hollower than we havé“ever seen her.

Trwpans
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A few more steps and she collapses in the brush. She nearly
passes out, but again she shakes her head to clear it. She
starts pulling her selfyaloiy the ground.

# :-é A ;;

ERe
Pries

B 4
A machete enters frame b§'her face.

ANGLE: HER (warped) Pd§:g§“§%e locks up is of a middle aged
South American peasantfﬂm@%?&§ holding the Machete inches
from camera, speaking h&%ﬁﬁ@yﬁin his own language --

PEASANT.

ST

<What are you doing.here? We don't

want any trodﬁgé”ﬁgﬁ back down, go
RESSE CRVRIALYL

back down and leaveius alone!>

RN N ey,

DIANA %
(uncomprehenrding)

SRR e

I'm sorry... {#doB*t understand. ..

¥

T don't understand.

i

e

<.

I'Zigdieen son come through the brush.
The woman starts arqguing with' the man -- he's pointing at her
chains, then out into the distance. She overrules him, says
something to her son. The sdn grabs the chain and starts
pulling Diana up. The iman comes at her and for a moment she
tenses, but he gets in ° iof her and lets the son drop her
arms over him as he hois r on his back and starts up.

EXT. VILLAGE - CONTINUEHK

It's a small wvillage ofi»gpts and huts, maybe twenty people
total living here. They,.staré at Diana as the man dumps her
by the nearest open tenty which sits an old woman.

Diana leans back against the tent, breathing hard, still not
sure what to expect. Somgong puts a canteen of water to her
lips and she drinks it, " sp

: piece of flat bread. Shaking,
Diana brings it to her lips,. stopping before she eats:

1 It's not charity;
I work. I i¢an work.
. <~<'5§A§%F§?}°

‘gingerly, then cramming it in as

1'1
'l
She bites into the bread
for the first time ever

INT. SILO - DAY

B4
At first it's just spark
magnetic arms retracting,
metal monster -- ¢




-t .

INT. SPEARHEAD WAR ROOM - CONTINUING

Callas and the Ops are

OPf'
And go.

INT. SILO - CONTINUING

gcod look at the Khlmaeg@ ”w&t s long, metal with insectile
arms and machines dtLaGhEd”OF folded in hatches under the
'skin'. At the bottom: gggw *Lhe 'lion's head', the multi-
dr111 digging tool that glows: with fire. The top end is the
ram's head', a digging.machine with giant 'teeth' like the
front of a bulldozcr upside down, and with two curved 'horns'
for scraping and pulllng. g;;e also spews from this side as

well. lm

g hundred feet of thick metal

\\\\\

wy“ﬁmartlcal but unsettlingly

Two heads attached by
'serpent’'s body'.
anthropomorphic.

Released, it shoots d0vﬁ the ‘tunnel, eventually curving into
the lower tunnel it hd5 carvpd out of the earth and out of

sight.

INT. SPEARHEAD WAR ROOM - CONTTINULING

OP 5.
She's out, rufning hot straight
and normal. A

Op 1 turns from his screen to Callas.

Qp %
Take our a LQW m{§e‘key strucltural

P 1
Perfect is doablg'« By the time
the dust settd@si”half the city
will be gone i~ not our half --
and the Khimaera wi 311 be en route
to Bejing. She's aibeautiful
monster. —




CALLAS
It's a machine. Can we please
agree that its alimachine?
OP ‘Bl
{approaching)

Ms Callas... ithere"s someone here
to see you. 3

3
i 3

5%
cenens

e

=
b
&

EXT. VILLAGE - DAY

Diana is half asleep,
awaken her. She peers

Five REBELS {long sincé.been, co-opted by the drug trade),
four men and one woman, are eptering the village, yelling at

an old man. He offers;gpg@m-ﬁbottle of liquor which they
take, then one of themikf¢ks'him in the gut. Diana tries to

rise but is too weak. She shrinks back into the hut.

The door is thrown openidhgithe is pulled out, along with the
rest. One of the rebels pecints at her and starts velling.
The man who found her eXplains quietly, but is slapped in the
face. The head of thes® guy$ grabs Diana. Off to one side
of the wvillage, an cold metal washtub has been overturned and
a hidden hatch opened. %lwa.@f the rebels pull sacks of what

must be drugs out of

siblouse, locks down it. Smiles.
ing now and the rebel runs his

i smells the sweat. Fever. He
dog. Other men grab her.

The head guy tugs at
But the old woman is
finger along Diana's
tosses her away like

Diana is pushed into

INT. CALLAS' OFIFICE

You know,
in you.

REVERSE to rewveal ched sittlﬁg oppnsite her.

0
X,

KLEEN i
You're the s%g@ﬁﬁ‘”

@f' ady that's told
me that. T must be doing
something right. "

CALEAG: i
The differende™rs*Tiplan to help

you realize thalt potential. What
do you want. EEERE




KLEEN
What every god- fearlng American
wants. More. “’Taik is there's
about to be som fl.irestructurlng
here in town .%si¥

And who's do%g@&f i talking?

KLLEN i
Well that's tH8idafily double right
there, isn' t<1L?&WThe strong
lady's posseaa&@&g@@ll hiding out.
{smiles)

Togcther . %3?.&4@\6:3::«.»
CABLAS. il

¥ ‘2’3234 £
SRR

(not ﬁmlllnq}

Really.
Where.

INT. THE PIT - DAY

Silence. Diana sits on “the ground, weak and feverish,

amongst the six or so chnrs.v She looks to cne side and sees
a girl of eight starin twggr intently. The girl says
something, but Diana looks:

vt huz dully, not comprehending.

The c¢ld lady who flrst'f &ana leans out of the shadows.
Speaks in heavily dccepted english.

It doesn'

The girl speaks again, StllLleOklnq as stern as a
schoolmarm. The old 1 d wtranslaLev'

She say you 5hould remember Savy
they take every&hlng away from
you, except for Lh

Slowly, light breaks onto Dlana s face as she hears the
familiar words. She sits upm;looks at the little girl...

ANCLE: THE OLD WOMAN 1Qn¢a3u¢9fugen camp, in slow motien and

Rt

from Diana's POV, asklng“wér*ﬁame.

THE HOOKER on the Streqt\

o



THE INDIGNANT GTRL at the club, eyeing her, from her POV.

All of these pass through @;épa 5 head all askinq uho she is
and she realizes whro ha

\\\\\\

P
P

S
123

£p2a

Mother...

Ly

At first she looks down;u But she takes 2 moment and
locks the girl straight ln the eye new determination on her
wan and bloodied face. i i

DIA*@??.;@R?‘»“;?@?
(Lonttnulnq)
Tell her I am Dlaaa, Princess of
Themyscira. 'Say 1 am chained, and
humbled, but : T,a@ﬂynbroken
(tallev gditl)
I am an Amaqu.
3
She stands, barely able ﬁ&the tiny space, looking out
through the cracks in the bamboo grating.

DIANA
'contlnulng
And tell every

EXT. VILLAGE/INT.

One of the rebels, gun slung over his back, opens the grate,
tossing in a few obrdpa?

Diana shoots up out of i#he 'érknc“s and pulls him headfirst

into the pit. He thrashes about -- Diana gets an elbow in
his face, her preclblon and training still a part of her. He
grabs at her and pulls her ;;go the mud. They thrash like

gets behind him with her

dogs, precision gone
ugly, unrelenting force in

chain around his
N Ease
her arms, until he slac k@ﬁ

EXT. VILLAGE - DAY

Diana peeps her head ou‘ Yﬁb men remain in view, one woman.
They are harangulng the man who found Diana about the food
he's laid in front of tﬁem One of them goes in the hut, the
other two watch, laughlng .4 sack of grain comes flying out.

Diana slips out of the~ dEch and snakes her way along the
grass while they're distracted. She makes it behind the
cluster of huts, looks for somethlng to wield -- finds a

shovel.

Pablo!




Diana hears one off them calling out, locks to the hut.
ANGLE: THE REBEL starts"f ‘Lhe hut -- and Diana comes
around the corner, baséba ?—battlnq the shovel in his face.
He goes down hard as theujoman starts to unsling her rifle,
backing up -- and Diana parrgls into her, knocking them both
down, qertlnq the gun awagm The woman rolls up and Diana
swipes her in the knee . w;x tbe shovel. The woman howls in
ageny and Diana comes uwﬁ.mw 3an elbow in her face.

The rebel inside comes gk, ﬁ&tlng -- Diana dives out of
sight. She gets up ro~a c“”il —-—- but the rebel fires through
the flimsy hut walls anm” ““dropq Lo the greund again.

She peesrs through a hOlL Jelg made, sees him advancing -- and
she's got no cover. E:

The rebel comes to the: “side of the thin wall -- and

Diana comes through it, knocking intc him, he pulls away,
trying to get his gun clear and she grabs his belt as she
falls before him, pulli'@ hin down --

The fight gets dirty here more room to maneuver than down in
the pit but JjusL as prlma] “de gets off a few wild shots and
his clip is empty. Heibutts the rifle into Diana's bad
ankle, she screams in ﬁ@%p Vel kidney punches him, twice,
three times then swings H& eg around his neck and holds him
down, a wrestler's holq -

-- he gets his knife fres and she lets g0, grabs his wrist
with both hands ~- he puncheb her across the face and pushes
her down, knife in her ifa nd she can only push back.
until she starts to preva%- her strength and determination

overwhelming his...

== behind them, Lhe [empa i5 not unconscious, she scrambles
for her rifle... gt

i

aks his face.

xc

YRR

$agocg

He goes down like a raqahi°¥wb1ana standing, barely, legs
wide and shaking, above him. She is breathing hard, the

image of fury and power:

it
From inside the hatch, eéifittle girl watches.
Diana helds up her chained wnists. And begins to pull.

The other woman gets td%hgpoggn, eyes still on Diana's bhack.




Diana strains. Her straining becomes a low noise, an
agonized roar, a scream of pain and resolve as in slow motion

she snaps her chains apart

The chains crumble as tﬁ Y caome apart, her wristbands clean

of them. -

x
A

i
&

The woman fires. Dlan%.bl%gh

e
55

without even looking. FHaEmEss

b
4%
47

s U L]

the shot behind her back

e
b

The woman is stunned butﬁwmgﬁf toe shoot again when the man
who found Diana puts hrs machete gently to her throat.
pn

Diana moves toward the ‘hatch &s the old lady and the others
come slowly out. Diand@lswngt limping. There is color to
her that has been lackfng qhe looks down at the girl.

% SESHETREH >
fitzsrasatandd

DIARASS

Thank you.

She tells mefdhedhas something.
A gift for you on top of the
ridge. § Y

EXT. CLERRING AT THE TOC “QngﬁE MOUNTAIN - MOMENTS LATER

Diana crests the brushito find a clear, open plateau. The

others arc coming ug béﬁihd-h@r.

ANGLE: DIANA'S POV: contains nothing. Just flat dirt -- and
maybe a wink of ounllgh hitting something indistinct.

TRk ;Qstf“f'

We push slowly in on Diana as a smile spreads over her face.
Next to her, the old lady locks around, confused.

Mavbe ilL's a ittle gift.

She starts to walk Slowly, lonlng down like she's lost a
contact lens, as Dlanagqust smlles

OLﬁgﬁﬁﬁ..:
(contlnu1ng, to the
others)u,

Everyone look ar d for the gift.

,FTERNOON
T
We are moving at jetspeed over the landscape. Suddenly the

invisible jet in front>@£mush£anks and we catch sunlight on
it, outlining its shape” ﬁ‘”’istortlng the view beyond it

ever so slightly —-- thqni;t 15 gone again.

EXT. ABOVE THE JUNGLE -




INT. STEVE'S WORKPLACE - EVENING

There is a rumbling bengathifthe building. All four of our
guys, sitting under ong hﬁ&glng light in the middle of the
dark space, stop and loamvagmgach other.

i
GRFFELN ‘%
50 that <an'ﬂ
The floor bubbles rlght in the middle of them -- they all
move back, freaking as szgﬁgg rises, grinning.
GREQQ“mﬁﬁi
{continuing):
Worse! Much~wo£se'

xaw

Strife faces Steve.

Did yeu realLy 1 I wouldn't
find vyou? : i

STEVE
Actually, I was promised that you

would. i

%,
Tk

a switch andéfhe“toom is suddenly floecdlit from

Ben throws
d by the light can see:

one side, where Strife

AMFRAS all in a semi-circle, from

ANGLE: dozens of VIDEG
He smallest hand-held. They're all

the big preofessional t
unmanned, hut all blin

Strife glares at the cameras. Steve, flanked by the others,

continues:

1t's called Lhe 1ﬁt@rnet age. No

more hldlng, no mqge shadows:

This is going’ ou; L@ the whole

world. So...
(cross@ﬁf‘”“arms)

...what are ¥ou gonna sing for us

%%

today? Py,

“hg

L i
STRERES
ire: cameras)

You think this mattgers?
3

e



SULLY
Everyone with a laptop just found
cut there's an” appa;attng demigod
with a face llk@sa Poiled hamster
living in Gategay. 7d say it might

cause a stlr:w. g
4 i
STR{ ﬁ““’?’.‘&&ég .
No cne will b&fiews:it. bven what

Lhey see.

'“iup in flames?

;)TRIF:E\,\M
Gateway's not g01ng>up-

Trangaavavemndd
SRR E R K

INT. CALLAS' OFFICE - GON$¥NU1NG

Callas is watching her;'omputer (three separate feeds, three

different angles), thE

K s

"K"en still sits across from her.

oTRTFE
{on the Lroens)
it's going d@wn ¥

The totality of Kleen's betraval dawns on her. She locks up
at him murdercusly. He's cool as ice.

Yeah, s & T talked to them
before I talked.to you. Now your

E e

boy's talkin%oeveryone! VY'all
gonna be famous

Kleen's men burst Lhrou v the deors, cock their weapons as
Kleen stands.

KLES!?
(Contlnu*nq)

That's my WO
what'd you tHink

SR ﬂnl.v«»
AN

V w S
asw(-»ow FREEEEY 3

She glares.

INT. STEVE'S WORKPLACE - CURTINUING

s
e
P
Gy,

Steve is still facing off wlth Strife.

O e y

STEVE
Don't you ge%&%@@£~ﬁt’o over?

ST

There's no pGTﬁf“Th kl]’lng us --




GRIFFIN
And we can't stress that enough --

gTRTEEW
(angr1 certain)
They won't 13 §“g%&#§You
overestimate youx rgcc Tt'1ll be

hidden, forqqﬁﬁ% ngit A prank. A

joke.
%ﬁ?
STEVE
Wow, that's jushﬂwhdt Diana called
you.

Diana is gonem

33
¥
3
3

EXT. COAST - SUNSET

We continue to barrel dIonq pL ;etqpeed, catching
highlights of the jet f’om rhe setting sun.

INT. STEVE'S WORKPLACE &, EVENTNG

STEVE o
It's too kad s5e without
Diana there's Ao one gives a damn
about Strife anymorc

Strife pulls out his aDeH but does not brandish
instead he bangs the end on the floor with a

disproportionately thunderous WHUMP. In response,
shakes a little.

Steve presses forward others fade hack.

STEVE uwj

vvvvv

(contlnu;ng)
You're the jdke ‘tha:t everyone'll

TS
LA

forgel. 'causeiw eﬁbn’y remember
the good ones.

WHOMP! A

{continuing):
Bring Diana back. Give us a real
fight. Don' thaﬁgpxgotren- Be
immortal, *

just

it --

the =arth

" 'H



STRIFE
I am immortal!

WHUMP ! W

ST R‘;[wFE Y
(cont%hu%nngquietly)
And now vou williall see.

bR
PPRTERERR

The Khimaera BURSTS THﬁOQGH THE FLOOR RIGHT UNDER STRIFE. It
shoots up, the demigod §§§§g§§ing its head, all the way
through the ceiling and béﬁk down, reaching forty feet high
and showing just half itgabfs

PIIRRTRERIRE

Everybody runs. The Khimaexra looks down at them and blazing
flames shcot from its 'mouth'; filling the room and frying

the cameras. By T4 Méié%ft
Sy
INT. SPEARHEAD WAR ROOM,~ CONTINUING

i

PO ) .
FEETNY, everybody is. On various
s, infrared, aerial cams. All showing

Tech 2 is freaking. A
screen are internet feg
Lthe same CLhing: -

ks

Ms
INT. CALLAS' OFEICE -

Kleen is gone. Wide o
in her hands -- the en

= ”%-:\

OP ]

{on intexrcom)

{giggles) up
Ya think?

ﬁiko&wzgxoxov
B e
SERTETLATRERES

s

e

e
TR

P o
T o

PRt




EXT. JUST QUTSIDE - EVENING

The gang runs to their wangifds behind them the Khimaera
smashes the sides cof bu1l~§ng§llke a thing insane.

w (6"\ "

GRIFEIN “

Tan

So... what? ;YaM%

%
s :c:‘:?)&

They hop in and peel ouﬁ#ﬁﬁmméhe Khimaera flops thunderously
down on the ground and snakesgafter them. It's over a nundred

feet long, and its ram'g “&\3v 'tail' smashes into the sides
of buildings as it gives c&
z.::?‘::imii%

INT. VAN - CONTINUING

?-) NI R LAY

Steve has the pedal dOWn but the van 1s still losing ground.

o
R
St

busg R
We have to genxout of the city.
—
: :E-»’E%;X‘-g%;

I don't think that' § going to
happen.

Steve turns hard left -
EXT. STREET - CONTINUTHN
iﬁﬁkstreet as the Khimaera is about

aera keeps plowing down the street.
ng paralle and then cutting back

The van screeches into a
Lo overtake it. The Khinm
The van goes around, runwni
across the street BEHIND

As it passes behind, the Khimaera's second head roars fire at
the wvan, blasting it --

INT. VAN - CONTINUING

ks
FeaEE

As flames whip all arodhd th“% -~

e

Behind is not
>*<°1*i£tiiiw<%34$

—— and then they're past the street again, on another side
street,

44444

ANGLE: STRIFE

Rides the Khimaera 1ntently N<He pulls its head up, like
making a horse rear -- and thén he disapparates as the head
plunges through the rogghmteaglng through concrete like it's

Do

water, and the whole thﬁﬁq“&r%appears into the earth.

ANGLE: THE VAN




" W el e

As the gang looks about for the beast, Steve muttering --

STEVE iy
Where'd it go w

$o o B

where'd it gousy &

If we can getmxffl e bridge --
Hat .M§§ta{

A spear rlps through thc rooi;and plunges through Steve's
arm. He cries out in p&gaa ghlly screaming tco as the wvan
swerves and the spear QOGS’%aCk up, plunges back down, this
time getting Griffi# 1%u@hg§;,g ——

RS E R #wwv

LNGLE: ATOP THE VAN ;bwnwu“

R

B
Strife pulls the spear‘gq&«agaln and just digs his hand into
the front of the roof,'&tﬁﬁthearlnq it off --

P
pa

-- and he's gone in aniinstant. Everycne in the van tenses --

Sully..

B3

He leans over in a dead‘lclnt; Sully scrambling to get in the
back -- i

The Khimaera ERUPTS trowvnhe ground in front of them, Steve
swerving and hitting tnewthlng broadside, everyone thrown
hard te the side.

They lock up through the hele in the roof as the Khimaera
keeps shooting up out ofsthegground -- and then starts to
topple onto them. i :

They' re trapped -- they - ad The Khimaera topples --and

INT. DIANA'S JET - CONTTNUING'
Here the plane is sti 111 paggkglly "invisible', the area
around and below V1J1blenfﬁﬁrti1qrorted and overlaid with
virtual readouts and maps. It's sleek and sci-fi, but still

feels oddly organic. '%%

Diana lies on her stoma ,H$§m@perate the plane, so the effect
is almost one of actuaﬁgfﬁvwﬁb She's in The Outfit, (left

by her mother), lasso at her hlp

SRS

o
pes
PR




o W & ¥

Only it's a little shinier, the tiara little more intricate.
The celors vibrate -- Diana is a superhero now,

e - : .
Below her, we see the sStr&8ts’'-- and the Khimaera breathing
fire down the street fre®i‘both ends as she banks back towards

.
L t * e Vg
fodad E

e

e
iR

¥ o

It lifts its 'lion' hedd == and Diana dips low, smacking it
hard back to the groundi %“@%jet shudders and careens a bit,
but she controls it, pulling her back up.

L
SEEEES

4

&
e

. . iEaE .
ANGLE: STEVE is watching fyom. a block away with Ben, who's
wrapping his arm. Theylrgiiout of the van and behind a

building. Sully is inftﬁggﬁﬁﬁtending to Griffin.
BEN

What's happend

b3Ees

Steve deoesn't answer.

ANGLE: THE Khimaera

Turns its head as though sniffing the air. CLOSE ON its
sides as oul push four thick,: rounded jets. Swivelled like
harrier jets.

m the ground, the jets swiveling

to send it flying straight, Lion head leading, after its foe.
STEVE,

Oh, come on.

ANGLE: GRIFFIN wakes ugwenougﬁ to see it in the sky.

GRIFFIN

ANGLE: DIANA from the f£ront; §he Khimaera visible in the BG,
moving above her, shitﬁ@ng,uggnally locking on her and
blasting fire at her a%rshg banks hard --

We see the jet ripple ﬁgﬁ\. A%as the Khimaera banks the other
way -- : '

ey,
S LR

Diana brings the jet afouﬁfgﬁpd flies directly at the
Khimaera, dipping low aggithe last second and as the beast

passes overhead slammid@vﬁp into it, knocking it into a reoll
that swipes the corner off thg top of a building.

>

Diana has more trouble%gg@g@gg control, but she comes around
fast. Getting near the ‘Kfiimaeéta and then pulling straight up
into the sky, the beast hitting all jets to catch up, both

leaving the city far bepsathithem. ..

gy g

Tty



CLOSE ON: DIANA pulling at the stick for all she's worth.

She pulls it back ard loops‘é}ound comes at the Khimaera,
which is still going st¢a;ght<up, dead on.

The jet's wing slices t 3 *;the Khimaera just below the
lion head. The head top les Jback towards the city as the
body continues blindly s '@ht up .

Inside the jet, Lhings &f *‘mat21ng pretty badly, and she's

shaking hard. Diana ldokq'ddwn and sees:

“ DA A

THE LION HEAD is falling str&ﬁqht toward a crowd.

ko,

DIAN,
(continuing)

ANGLE: ON THL °TRBFT penpln scrcam and scatter, the flaming

Diana gets the jet under’ and takes the hit, the head
rolling off the back and onto’the street just as it clears,
the Jjet skidding on theiist et, finally hitting Steve's van
and spinning out, slicing into the side of a building and
seltling amic the smoksg ;

ANGLE: STEVE has follcwed zté unseen course with confused
wonder. He starts for the smoke, drawn to it, seeing a
figure emerge, silhouetted in the smcke but unmistakable.

Diana. ..

e
<
<
3

She stops, seeing him, [CllDfTOH her face. He breaks into a
near run -—- ?

e

BONK! He gces right bd&k £}
an invisible wing.

is ass, having hit his head on

iR

(coannnlﬂgTT
Wnah! Ow! The hell?

vavava

She reaches him, equdts as he sits up.

A
B )

Drﬁﬁﬁ”ﬁfm*
It's my qlldgr. nygjet. It's
invisible '%& saw B .




STEVE

You have an invisible jet?

cediata

Rz ietany

Preass
3

e

DIANpg a3

STEVE
nea g
je gik

»} s
Somewhere

invisible i

Yes.

modern technolo

M%ﬁ have an

I theought Amaaonsndidn't have

As it continues ehool1d§ up, the !
bottom sparks to life,

takes over.

The monster bul  ets
cilyspace.

ANGLE: ON THE STREET

down

DIANA

& eye *y

b

ram's hesad’

{continuing)

I've got to k@ 9 t_b

t thing in the

air. Can you*ﬁ %hese people off
the streets?: ‘

STEVE ..
I'11 try. vyall knoﬁ* I kind of...

made the big

Who else?

m

‘m
pEaaine ,
EX At §.
A RS ERATS “ $\

it

come out.

DIANA
[smlles}

Diana, I just... everything I've
said tc you,:l

The Khimaera roars ovcrhe

everything in sight.

oy
P

=

\-uwx&«x@’

b3 xb“*‘,‘MvM\ S

3&““$pew1ng fire at them and

trailing

narrowing with intent as
The enq1nes 5low~ stop and spin around.

LU0,

at the
it

tiny

way.



DIANA
Clear the streets!

_ g Car and leaps up two steories to
a fire escape, swings h&#ge]f on. As she whlps the lasso up
to latch eon higher: " o2

e

DIANA,.
R ST SR

(ronthﬁmﬁg

GLE: THE ROOFTCPS

pe
>
<
\

As Diana comes leaplnq.ppmlnto frame, landing con the very
edge of the nearest rodf and running along the edge, the
camera moving with her ias.she!LEAPS from one roof to the
next, then coming behlndmﬁéﬁiand slightly above as she
approaches an 1ntersecn¢on and jumps into midair, the ground
seven stories below ——‘and the Khimaera roars Lh:ough frame,

u.

Diana landing right on:

She hits and rells back with the Khimaera's momentum. She
grabs a pice of it and hOldb ‘on, getting her bearlngs as the
Khimaera shoots betwgcn bu‘]dlna%, occasicnally spewing fire

at the street.

RS

Ciana whips out her cwo;qﬁgnd;plungea it into the thing's
back. In response, variotsiarms designed for hacking and

sawing open up from 1ts body and respond, Diana slicing or
kicking them off.

A hatch opens near the :top™$#i the neck and a swiveling gun
peps up and fires nonstop. Diana deflects —--—

DIANA.

{cont inuine
T am so tir ed f ns.

-- finally aiming the bullets back at the weapon and
destroying it. ¥ ¥

The moment she does theima
she goes flat as bricks and dust pummel her —-- the Khimaera

is literally trying to: %arape her off.

ANGLE: ON THE STREET

Debris from the buildihg comas crashing down as Steve and Ben
are trying to herd people away They are either frozen in
panic or looking up.

Come on!




1Lua,

BEN
{lamely)
Nothing to sqﬁ”hé%é...

AR

Listen to me!,h ‘;w
B G
%‘ APELA .Zf
Suddenly three humvees ic ". §reech1ng around the corner,

avoiding the flaming w‘““”ﬁ@é%and crashed cars. In the
passenger seat of the front humvee, a convertible, stands
Kleen. He pulls up bes ﬁ%cve

KLB §§§°§:’i§§%2
I thought rhe )

A AT

plan was save the

C l t y ‘ R0 :\vn'v‘(é}\v\
: h Y
2

STEY ,gl‘_? N
We gotta get ipésple out of the
city or undenground T can't
budge 'em. ¥ :
Iitsanad

SRR w3y

Kleen hits his lieutenant, who's been listening, on the
shoulder. He runs bagk to spread the word as Kleen reaches
into the Humvee. He pullb olf an automatic weapon and fires
it into the air. & couple of:his men do the same.

People listen. His other, hum%ee; pull out to do herd detail.
Kleen fires again.

STEVE ti
Hey! Watch where you shoot that
thing!

There's

ANGLE: DIANA

Has weathered the ua‘l%&craplhq and is making her way Lo the

head of the Khimaera. :iShe e L ;ses her sword to plunge it

in -- and STRIFE appear@*“ wfront of her, in motion, slamming
into her and sending them both rolling back. They fight for

purchase on the careenhng Metal dragon, then they fight each

other. He produces a gwordﬂand they hack at each other with

SR

lurching inelegance. gmi«%“

STRIFE - g
T owe vyou a debt ofaLhanks.

I do too.




STRIFE
To be paid in blood

Again they go, even as %hwahimaera scrapes against walls.
Diana is having tIOJbI.Mgg q&pg her cwn but she is

e
;@«c 2R 2
s

relentless. SRR

P el

The Khimaera suddenly p@.:%g@% like a rollercoaster and the
two drop, snagging ontd itg*head as it levels out again just
feet from the street. b@@ﬂé%@d, swords gone, Lhe ccmbatants

ARG AT

claw at each other, srra]nlng still for purchase.
oTRIFF
(7auah%ngiwk
Is this not grﬁwﬁ This is what
we were meant.for! The signs were
everywhere. %
(orod@@%ﬁ“ﬁiﬁ spear)
In the painting, the city still
crumbles. AfLer you die, it will.

The Khimaera is headed: stralght for a construction sight, a
half-pbuilt bulldlnq rhaa- g st is clearly going to fly
right through. Strife isigbove Jlan“, facing the back, and
does not see. -

He pushes his spear at h&x face,her hands on the shaft

chsiren
e

straining to keep it dway%

I remember one rhznq about the
painting.

Waits for the site to ger

You're not 1"'1t.

At the last second Strifeiilsoks around - and Diana
unexpectedly rolls him off the side, grabbing his spear and
dropping him as she catﬁhes his foot with her lasso.

The Khimaera goes thxoug ”ﬁﬁewslte and instead of hitting a
steel beam, Strife is dragged through tons of concrete,
steel, glass -- the bottom,”ﬁ&nlshed half.

Diana has the spear stuﬂkmmnmthe Khimaera, uses all her might
to held onto it -- untLT‘héf”Yope recoils back to her, no

Strife on the end.




She climbs on top and pulls the spear ouf --

DTQNA
([contim

s
P

Enough.

And drives it into the beasc's neck, over and over, sparks
and fire erupting [Iom_‘ 5

ANGLE: from the streer' the Khlmdpra swoops and shudders,
clearly losing control_;' ahally straightens out, heading

down the street and straight for:

b

Steve, and the crowd of'}:><=~0p1‘= he and Kleen are herding away.
He realizes they're notMgQ;ng to get away in time.

ANGLE: DIANA

{conti‘,-‘g.xnulm',u;E
Enough! o

She drives the spear dcwn goeper -- the lights in the
Khimaera seem Lo go ocut! .and she grabs the 'horns' and
pushes its head down, to é”qround -- then up at the last
second, to slide alongithe street in a crash landing that
tears pavement for four & kb before it stops, just f[ifty
feet from the crowd.

‘stares in awe. A moment, and

The dust settles and ever
‘back and Kleen levels his

the head lifts -- oeople o]
machine gun at it --

irips, and Diana holds it above
‘a warrior's victory stance. The
and the sight of her holding

-=— then the head lifts
her by the horns. Arms
thing is three times h
it is impressive indeed:

Strife suddenly knocks her{a%;de, grabbing his spear. The
head rolls away as he jumps on her, his face broken and

blackened.

He drives Lhe spear at her heart but she grabs it, keeps it
from going in -- they straln;..

© demigod-
Steve has Kleen's gun, is flrlng with brutal precision.
Diana locks with shock;a ham»

Automatic fire peppers ¥

He disappears --




Diana rolls up with the spear and hurls it with all her might
at Steve.

2 ;‘oﬁ his, where we can see nothing
sk?

There is a moment, heri ey
but contempt from her, “siight fear from him.

Then Strife appears rldgt,ln f*ont of Steve and the spear

goes instantly though hgm,.y
heart as it had been to“@r"

A moment, and Strife cq&&ﬁgsﬁs. Steve and Diana hold their
gaze, and a measure of mef&éf and respect creep into both;

they didn't know if that Wag“gonna work.

&
V""‘?f&u e

Lightning streaks up fnamﬁxh@ spear sticking out of Strife's

body. Everyone backs aWdy ;

AR e

The lightning streaks b ck“&&wn, touches ground right in
front of Diana. Smoke_pours up, twisting, forming --
becoming a kind of statue of an enormous, bizarrely armored
warrior twenty feet hLQ& '%ﬂhunched before her.

R

Out of the smoke steps’ that warrior. There is a light about
him, almost comnng from hls jOlan, that tells us this is an
dpparition, not

it is past that now. His
itself.

If ever Ares' face look
voice is all arcund, thg

Woman.

‘My:blood' What

This is my kLﬂ.
pill it?

right have you L

DIANA .
No warrior enter.‘Lhc Arena
without blood oni the line. Even
Strife knew r’“xm. :

ARES«.
You will SLfter.£GL this. You
will see thi 'W@-TH in ashes.

Will

You




DIANA
(points to the crowd)

They can. fW_ft~
ARES:
(laugh;ng) X
The people? &bﬁ pepple of earth,
turn their b@&h Q. e? On war?
%ﬁ’%ﬁ&#
DIANA {

Someday, maybﬁ&% ik

1.t am in their
,and\ heir greatest

She turns

ARES:

Yes. Let's Keep in:touch.

Ares nearly bursts with zage, but a hunk of concrete
building above falls rLg\“ onto him and he poofs cut

And the entire image dkSSTp

from the

of sight.

ates, as we see thalt we're locking

at it in a large bowl of rippling water. Widen to see:

INT. HIPPOLYTE'S CHAMBER.- NIGHT

Circe is staring into the bpmi She looks grave.

CIRCE |
The fury of K%es('b‘etornal What

Come arcund to see Hlppbbyte, Aethra behind her. There is

nothing but pride in the Ou&en smile,

S



EXT. STREET - NIGHT

L

Diana walks a few stepsﬁ”dx@ps to her knees. She is far from
the crowd, and only noﬁ L%ts exhauotlon and relief overcome

her. She looks down a mdMenﬁ. breathing hard.

When she loocks up aqalm ;eve is standing before her, her
sword held in his outstgg°54§d hands. Tt's a deliberately
formal gesture. 5“*** i

0&“)

Tﬂyﬁ "co"%;‘: %E
i
You dropped ﬁhls
. *% é
She stands, easily, nnd
'gtomexoxcoxo§§’
STEVE %
[Contlng%ggaymock
objectibnsy
Whoah, whoah,\flnders keepers...

sheathing it --

She smiles.

[conLLﬁangJ
Did you meanult) About not qoing
away?

Of course.

I'm aware th

DIANA

Mot at all.

STEV
Little bit. |

DIANA .

Little bit. iBut you were right.
1 didn't undars'ang; People. 1
still don't. @ifiwéigot a lot of
work to do.

Well, you gon X
added a gun-wielding crack dealex
to the roster, thatl/s gotta bhe a
plus. .. :

(he lqg.»
'Courbe you got




She pulls him into the kiss of his life. After a good long
while they part.
STEVP§§
{contisitngy
You whole llfe on-.an island with
only women, ahdwgougcan kiss like
that? —_— &

It's an inteqér.gagg story.

S T &g:;:\«m&

It can't DObSlgjy b as good as
the one I'm qakimgﬁup right now.
' &

gae \M'f.-i,

A&A " i
Are you sure ﬁ%ﬁﬁf”&hat7

off towards the others.

50. What happene now°

EXT. GREECE - nFTFRNOON

Wbyt

We fly above the beauglfﬁ.iélty. Frame up on an ancient
temple sitting on the edge ofia cliff. As we see it, the

P

invisible plane WHOOSHB§%€ﬁergh frame, rippling the visual.

EXT. TEMPLE - A BIT

Diana is kneeling bef0§e~%wsﬁétue of Athena. This one is
small and worn with age, but it's recognizably her.

Lhe,edgc of the Temple, by the
e she gets up, walks by him to
;at the sunset.

We find Steve standing .
cliff, waiting. After :
the cliff's edge, looki

S e
Bresd
nene

STEVE -

AAAAA

5%

Tt's not whau you re used to...

DI&&
I still feel her here.

AR
SRS (wv-v

Athena.

DIANA o
I'1ll tell you one day




STEVE
Whoah! Hey. Diana. The jet's
over there. ~%ﬁh§re...

A

w& i
DI Am}’" -

I know. I' vempeenmthlnklng about
gliding. About reading the wind.
On my own. R>«ﬁﬁk,ﬂ be useful.

STEVE
Reading the.wwﬁgka§$ you're a hell
of a woman bu%..y? Diana. You
can't fly. eﬁ§$§‘@

She throws a look overzharms@ouldcr- that neophyte
incomprehension, with a llttle ironic smile underneath.

DI Aiéw R
"Can't"?
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BLACK CUT. THE WORDS ' NDER WOMAN" HIT THE SCREEN.
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THE END
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