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INT. MBX'S HOME - EVENING

Black screen: Echoing through a house, we hear a boy barklng
and a dog yelping. "
I

'g
The picture comes up and a small dog tears down a set of
stairs, toward us.

Max, eight years old and wearing a white wolf suit, jumps
- down the stairs, tumbling toward the camera, growllng and
chasing the dog. We are rlght in the.thick of it. Going
from 0 to 60 in the world of this young boy.

Max 1is laUghlng, and also, somewhat inexplicably, holding =2
fork. Max is an active and adventure-loving boy w1th a big

grin and an expamstiwe imagination.

[}

He flies into the Hoor at the bottom of the stairs, knocking
a small basket off the doorknob. He issues a screeching,
feral war-cry and-follnus,the dog off-screen.

Max, chasing the dog twrough the hallway, runs past his
sister CLAIRE -- 13 yemrs old. a bit overweight. Max drops
to his hands and knees as e gloses in on the dog, who is
cowering in a corner. Max %agps and grabs the dog, and

begins to wrestle. They saomersault a few times -- the dog is
used to rough-housing with #lax -- and they both squeal,
happily lost in their Wllonnss.

i : FADE TO BLACK

TITLE: WHERE THE WILDS THINGS ARE °

EXT. SNOW-COVERED SUBURBAN NEIGHBORHOOD - DAY

We see MaxX’s legs sticking out from a hand-dug opﬂnlng in a
large snow embankment -- a remnant of the morning’s
gsnowplows.

Next we see Max rolling a big ball of snow up the side,
adding to the growing mini-mountain. There are trails of
other snow-boulders that he'’s already rolled up the side.

Now Max is inside the snow-pile, digging & cave into it.
He’'s created a deep and wide hole in the embankment. It’'s an

impressive mini-igloo in the making. He crawls out and
stands over it, surveying his creation. ' A proud and crooked

grin spreads across his face.

He runs off~toward his house, wanting badly to tell someone
about it. \;\ :
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INT./EXT. MAX'S HOME - DAY

Max runs up to the window a d taps on the screen. Inside is
Max's sister Claire, talking/on the phone with great
intensity. Claire is overweight and heavy-chested -- it's
obvious what she has to deal with at schocl. We can see only
. Max's eyes peering over the window sill, but we can see that

' hHe’s bursting with excitement.

(muffled through the glass)
Hey Claire! You want to see
something cool?

c1aire’glances ouer but is too involved in her phone call.

. CLAIRE
(not unkindly)
No thanks.
MAY

(tr?ing again;
"It’s an igloo.

Hep phone call is very important to

Claire doesn’t respond.
s a mixture of surprise and horror.

her -- her face register

MAX (CONT' D)
(with pride)
I made it.

etill no response. Max looks disappernted as he stands
outsideéwatchiﬁgwhis—sis%ermbecoﬁéFmore involved in what's
on the phone. These two siblings, who might have

happening ‘
played in the snow together just months ago, are now very

different. She’'s an adolescent, and is leaving Max's
childish world behind.

CLAIRE
Well, what’'d she say? Yeah? What
does that mean? No... NO! I
didn’t show him anything.

Max walks off. Close up on Max's dejected face.-
IFT. IGLOO - DAY
Max sits, resting in his igloo, deep in thought. For the

+ime being,~Claire isn‘t on his mind -- he’'s too busy
-perfecting h;§ snow fort.

(CONTINUED)
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He digs & small hole in the side for a viewing portal. He
smooths the walls of the igloo with a master-craftsman’s

precision.

Max makes a pile of snowballs, and then makes a shelf to put
the snowballs in.

- He stands outside his fort and carefully secures a stick to
the top. The stick is a flag and Max is the first man on the

mooen.

. Just then, Max watches as a car pulls into his driveway. The
car’s trunk is open and is full of sleds. Max sees a group
of teenage boys and girls get out of the car and trundle into

his house.

Max gets an idée. He jumps into his igloo and scoops up all
of his snowballs. He can’t carry them all so he hurrledly

rolles them out the en;nsnce.

outside his fort, he makes a pouch out of the bottom of his
coat, kangaroo- style, ‘o carxz the snowballs. He runs across

the street to his house, cltwsexr to his prey, carefully
balancing his ammunition. #= hides behind the neighbor'’s low

fence.

He waits, excitedly, organlzlng #rs ammunition while
stealthily peering over the fextze. He watches the teens .
while they‘re inside his house. Meanwhile, he ‘makes more

snowballs.

The teenagers come outs1de. Max h01ds a snowba1l giddy with

WAWaﬁtss;pat&ea—wf close enough and then

Jumps up and unleashes his weaponry. His aim isn't so good,

but he has surprise on his side. A few snowballs hit the
teenagers, and when they see that it’s him, they laugh and
start throwing snowballs back. A few of the boys run toward
Max and amid much laughlng from both SLdes, the snowballs

fly.
The boys find Max and dump snow over the fence, onto Max.

They're all getting too close -- Max bolts. Running across
the street, Max is overwhelmed with the thrill of playlng

with these older boys.

~—

He runs toward his igloo.

—-

The boys are getting closer.
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i
"He getg there just in time and dives inside. He slides into
his little cave -- giddy and:nervous and happy. He's safe!
3 i :
Just then the roof caves inﬂ The boys have jumped onto the
top, crushing his igloo. For a second Max is trapped in a
world of cold white. He kicks his way out of the top, and we
. see his face, filled with fury. BHe's covered with snow --
'it’s gotten inside his coat. .

When the two boys, who are about 15, see how upset Max is,
they pull back, feeling awful.

BOY # 1
Are you okay?

Max, about to ery, mods. A horn honks -- everyone is
waiting. The beys aun back to the car. Max makes eye
contact with Clai¥e, who's standing with other kids by the:
car. He hopes that she'}l come over, to help and comfort him
-- or even to stick 4p for him, beat up the boys -- but
instead she quickly turmms away to talk to someone in the car.
The boys and Claire clemb in. the car, as Max, hurt and angry,
.watches the car drive off. ,

He's shocked that his igloo couldn’t keep him safe. And he
feels betrayed -- his sister didn‘’f take his side.

Max heaves with raw emotion thes runs off into his house.

INT. MAX'S HOME - EVENING (CONTINUGUS)

and runs upstairs into

Max enters his house covered in snow,
‘_‘_h‘ﬂ‘:s*“'s_s.a i =t 50O

He's furious at Claire and wants to get revenge. He jumps up
and down and throws off his coat, shaking snow all over her
room and bed. He takes off his boots and his snowpants,
dep051t1ng more snow onto the floor. He stands for a second,
wearing only his long underwear and soggy socksw

Something catches Max‘s attention: On the wall next to him is
a2 Valentine's Day heart Max made for his sister. It's a
three-dimensional heart, with wheels and rockets, all made
from paper and popsicle sticks. In its center he wrote, in
ballpoint pen, “FOR CLATRE LOVE MAX" She has it taped onto
her bulletin board, amidst .a collago of her photos.

He grabs the valentine off the wall and smashes it on the
ground. Then he looks around at the small clumps of snow
he's left. ‘Tgfre are only a few piles. Not enough for Max.



Rev. 10/20/05 ) pg. 5

He runs into the bathroom,- ‘turns- on- the bathtub faucet ang
fills up a bucket of water, He lugs it back into his
sister’s room and dumps it'on the floor. He runs and gets
another one and throws tha# on the floor.

He stands on the soggy carbet, now dotted with mini iakes.
Calming down and surveying the damage, he begins to have
second thoughts about what he's done. -

Max hears the front door °ben. He panics and quickly runs
out of Claire’s Toom, across the hall and into his room.

He jumps into his bed, his eyes wide and worried.

. .MoM (0.s.)
Hey, I Xome!

Max lays there giietly, breathing hard. He hears high heels
clicking in the kitchep Below. Max looks forlorn, wishing he
hadn’t done what he 4d ' His mom's footsteps echo through
the house, getting clo¥er to the stairs. .

, MOM (& B.Y 'CONT'D)
Claire? Max? T

MAX
{after a moment -- lacking
energy) '
I'm in my room.

rg the room and sees Max
h1s bed and kisses his
28 _==_a wool-skirt and

We hear Mom walk upstairs. She enge

under his covers. She sits down on

—head.Mom.is wearing her work cloth
— whitecotton blouse.

MOM
What's wrong?

Max doesn’'t answer. He can’'t look at her.

. MOM (CONT'D)
(gently) ,
Are you mad at me?
MAX

(somewhat surprised by this
guestion, but not unfamiliar
with it)
\\{ MOM.
What.is it then?

(CONTINUED)
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‘ (quietly)
' Claire‘s friendslsmashed my igloo.

- MOM
(stroking his hair)
Oh, I'm sorry-

Max lays still, avoiding his mom‘s eyes..

MAX
And she didn’'t do anything about
it.

Max looks up at his,mom, then, with a sigh of resignation,
gets out of bed. ge walks into Claire’'s room; Mom follows.

As she enters, shé sees the bucket and Max’'s snow clothes,
then hears the squish @f &he carpet under her feet. She
bends down to feel ®fie #loor and lets out heavy sigh.

MeM '
Max, what were yem thinking?

He doesn't answer.

MOM (CONT'D?

(getting more upset) N
This is not good, Max. Ii %ould
soak intoc the beams. It coull
cause permanent damage tw thes
house. '

This news shocks Max. and brings him to the verge of tears.
Mom, exhausted and angry, tries to calm herself down. She
leaves the room and comes back with a pile of towels.

MOM (CONT'D)-
(too tired to be mad)
Come on. 1I'll help you clean it

up.

They spread towels on the floor, trying to soak up the water.
Max looks anxious. ' : ‘

MOM (CONT‘D)
{with real concern)
What happened to you two? You used
“take care of each other when I
wasn't home. You were so good to’
each other --

(CONTINUED)
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" This makes Max more sorry than before. He, too, wishes he
and Clailre were still close. '
i ) :

!

MAY .
(quiet, tearfully)
I know.
MOM '

I really need you to help keep this
house together, Max.

Max nods gravely. Both on their hands and knees, they
continue to place towels on the carpet, trying to soak up the
mess beneath them ;

INT. MOM'S OFFICE AREA - NIGHT (LATER)

Max's mom works &t home at night in a room at the rear of the

house. Overlooking the Backyard, it‘s a2 room used for many
purposes. :

She's typing on her computer, an older model, while talking
. on the phone to a co-worker
Feeling a bit guilty about #arlier, Max wants to make up with
his mom, but first tests the waters. He walks closer to her,
hearing everything but not ever ioking directly at her. e
breathes on the window, and thems doodles in the condensation,
Be fiddles with a few things in the room, circling his mom
without overtly asking for attention. ®rom a stack of self-
help and business-oriented books on her desk, Max picks up
one, flips through it, pretending to read and understand_it,
- ——and-then=puts=fEdown, = T T S

Mom, still not paying any mind to Max, locks anxious —- but
more than that, simply tired and worn out. We cateh only
glimpses of her from Max’s point of view. '
MOM
(hiding her exhaustion with
warmth)

Do you know exactly what Lasseter
didn’'t like about the report?

Max cautiously lies on the ground near her feet. He wants to
be close to his mom, and feels that sitting under her will be

taken as a sort of apology.

. MOM (CONT'D)
(Still on phone)
--.I just don’t know where to
begin.
(MORE)
(CONTINUED)
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MOM (CONT'D)
I feel like I have ko start over
and even then I don t know what he

? wants...

Max reaches under the hnateJ/ lazily moving hlS hand around.
He looks at his mom's feet; she’‘s taken off her shoes, but is

still wearlng her panty-hose.

MOM (CONT' D)
(nodding, defeated, as she .
~listens to her co-worker;
then, trying to sound
: upbeat)
That’s okay. No problem. I guess
I just have to get started. I’'ll
have if: Ie the morning. Thanks
Cindyr. Bérry to call you at home.
... L Mnhow... this will be the
last time... Thanks. See you
tomorrow. -

She hangs up.
Max looks up and watches mem. From where he lays, he can

just see a sliver of her éig. She sits silen?ly, staring at
the computer, not knowing where to start, feeling hopeless.

Max tugs gently at the reinforced toe of her panty-hose.
Firially she looks down at Max, 4{aying under her feet. she
smiles weakly at him, trylng to fin@ w way out of her own

thouchts.

I MOM (CONT D)
T (softly)

E LR ARSI SN

Hey. ' i :
’ ' }
(almost inaudibly as he looks
under the heater again)
Hi L4

They sit in silence for a moment . Though they‘re still a
little sore at each other, they’'re on their way to
reconciliation.

- MOM
De you have a story?

This is a game they play togeth=r occasionally, something
only the twe 0f them share: he tells a story to her, while
she types it uR on the computer. It’s a good way for them to
make up, too, and tonight Max really appreciates his mom’s

peace offering.

(CONTINUED)
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MAX
Ummm. .. Yeah.
i
Max looks around, trying do think of a good story to tell
her. He slowly meanders through, picking up momentum,
letting his imagination wander. His mom opens a new page on
her computer and starts typing this dictation.

~ MAX (CONT'D)
(putting forth his best
effort) '

There were some buildings... These
huge'buildings and they could walk.
So they got up and they left the
city. fhen there were some

vamp#res, The vampires wanted to
make %he: buildings into vampires so
they fTew in ang attacked them.

They bit them. One of the vampires
bit the t&Thest building but his
fangs broke g¥ff. Then the rest of
his teeth fell out And he cried
because he would newer get new

teeth again. fnd'tiée other

vampires said Why are you crying,
aren’'t those jus® your Maby teeth?
And the vampire said Ng¢, those are
my grown-up teeth. #nd the

vampires knew he couldn’t "Be a
vampire anymore so they left him. .
And he couldn’t be friends with the
buildings because the vampires had
killed-them all. T

~ Mom finiéhes'typing and smiles proudly and sadly at Max. Max
smiles, content and growing tired, as she rubs his stomach

with her foot.
INT MAX'S BEDROOM - MCRNING

Max is half-asleep in his bed.

Max’s room shows evidence of a creative kid -- intricate
projects here and there. There‘s a large robot in progress,
made from cardboard, pPaper and Legos; its construction is
very straight and rigid, orderly. On the dresser next to his
'bed is a globe, an antique, lit from within. Max reads the
inscriptionhgn & small brass panel on the globe:

TOJIAX, OWNER OF THIS WORLD. Love, Dad

As Max lays in bed, he hears his Mom talking with his shisper
in the next room.

(CONTINUED)
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Through his slightly open door, Max can see down the hall,

catching glimpses of thén talking heatedly.

1 CLAIRE /(0.S.)

‘You're not coming?
MoM .

I can't, Claire. You know that.
CLAIRE .

Why don't you just quit? Tell him

to F off? :
MOM

I thought we decided I would stick
this owé for at least a year and
then—-

CLAIRE .
But he’s not taxing you seriously.
You said he's supposed to give you
@ raise if yeu finished the course,
At the review he said-—

MOM ’

I know, but-- Don st you think--
CLAIRE - -

I talked to Dad and && said you

should-- o
MOM

Don't! Don’'t talk to your father
about my job. I know you think
this home is a failure, Claire, but
he's one voice I don‘t need right
now. .. S _

During this conversation, Max has set a tiny plastic sailboat
onto his blanket. With one eye closed and his cheek resting
on his bed, Max imagines-it's 2 galleon sailing the ocean,

Mom comes into Max‘s room mid-sentence —— still talking to
Claire. Mom is trying to get ready for work, putting on
makeup, wearing a slight variation on her usual blouse and
skirt. This isn’t the first time she’s come in to get Max
out of bed this morning, and her frustration is growing.

MOM (CONT’'D)
MaR. Please. Don’t make me ask
yousagain. Get up. Get out of
bed. ™.

(CONTINUED)
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Max starts to move. EHe catches Claire down the hall, looking
at him. She stops and gives him a slight awkward smile of
forgiveness then goes downsﬁairs and leaves for school. '

INT. BATHROOM - DAY
~ Max, now dressed, brushes his teeth.
INT. CLAIRE'S ROOM - MORNING

Max is on his knees in the empty room, looking worried,
feeling the carpet and pushing on the floor to check for
damage. He puts his ear to the ground to check to see if he

hears anything.
INT. MAX‘S HALTWAY DAY

Max comes into the hall with his stuff for school. He's
wearing a heavy backpas# :and holding a much-loved but dirty
stuffed -animal. He hHeare guiet sobbing, and sees through his
mom’'s half-shut door t@at she's sitting on her bed, her back
to him. Her body is shaking moftly. He stops in his tracks,
not knowing what to do.

INT. MOM'S BEDROOM - MORNING

Max walks quietly into his mom's bedroom. She's sitting on
the corner of her bed. BHe's tentative as he slowly
approaches her. She doesn‘t hear h¥m. _

Max wants to comfort her, so he takes his stuffad animal and
gently rubs it on his mom's shoulder, making a humming sound

‘he thinks will be socothing.
This startles her -- she turns to him suddenly.'

MoM
(loud and annoyed)
What, what?

She wipes the tears from her eyes and looks at-him a bit less
warmly than she means to. _

MAX
(startled, guietly)
Nothing. :

She looks down at his stuffed animal. Suddenly she takes Max
in her arms and hugs him. Tt’s so sudden, though, and the
hug so intense, -- she grips him so tight her arms are almost
vibrating -- that Max’'s face betrays his confusion. What is
this hug about? There’'s more there than Max can fathom

(CONTINUED)
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i

' ﬁéx's face is buried in her hair but we can see his evyes and
he lookg bewildered and nerious. :

INT. MAX'S KITCHEN - MORNIN’G |

Max enters the kitchen. His mom’s BOYFRIEND, pale and
stooped and younger than Mom, is there, trying to make
coffee. He has a tie on and is ready for work. .

BOYFRIEND
Morning.

Max acknowledges the Boyfriend, though he doesn’'t say
anything. Max pours himself & bowl of cereal. _

The Boyfriend epens the coffee jar on the kitchen“counter andg

finds it’'s almosh mmpty.

BOFERIEND (CONT'D)
(to Max}
You know whe#é your Mom keeps the
coffee? '

» tting @ new can for the Boyfriend.
But because Max doesn’t respond to him, the Boyfriend is
offended, and wants to put Max im ¥is place, if only

slightly.

- BOYFRIEND (CONE'T)
You gotta take it easy com her!, Max.

two of them would be sitting

Preempting any chance that the
+ Max takes the breakfast he's

at the breakfast table together
made and leaves the kitchen.

JINT. LIVING ROOM - MORNING (LATER)

Max sits on a stack of to-be-recycled newspapers: in the
living room, trying to get a knot out of his shoelaces. The
Boyfriend enters and sits at a bench in the foyer. From .
across the room, Max watches him out of the corner of his-
eye. The bench holds Mom‘s purse and random things like
envelopes and umbrellas. Under the bench there are a number
of pairs of shoes from the family, each in their own slots,

The Boyfriend bends down and gets his own shoes, which
conspicucusly have their own slot. The Boyfriend sits on the
bench, without. much regard for the things on top, and he ties
his shoes;'"ThE\Boyfriend stands up and yells up the stairs.

BOYFRIEND
Bye Connie. :

(CONTINUED)
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We don t hear a goodbyﬁ from Max’s mom. The Boyfriend then
sticks his hand in the silver change bowl on a desk in the
hall, rifling through, looking for guarters. Max is watching
him do this, and we see that for Max this is a subtle

v1olatlon
BOYFRIEND (CONT'D)
See you later Max.

Max watches thrbugh the window as the Boyfriend jogs to his
car, & crumbling white Sirocco, and pulls away.

EXT. SCHOOL PLAYGROUND - DAY

We open ON a Very luud scene, with a dozen kids scrnanung
happily. It's sunmy and the snow has almost entirely
dlsappeared Max_.as in the center of the shot, his face
grinning and grimacing at the same time. He’'s having a great
time -- carrying a foerbail and is being chased and tackled

by a group of kids.'

‘There are two kids he”™s parti#tuvlarly close to: AARON, a sweet
round-faced boy, and AMY, 4 tolmboyish girl. You can tell she
and Max are great friends by #he way she tackles him and

lands on him, giggling.
CuUT TC:
EXT. SCHOOL PLAYGROUND - DAY (LATERY

Max and Aaron sit on the grass, boih filthy from all the
wﬂxackllng and running.. .. o e L e e )

: AARON
Max, guess what? I'm having a
birthday party for my birthday and
my parents said I could pick out
where .I wanted to go. 2nd I'm
thinking about going to the Army
fort. Do you think too many people
have their birthday there?

MAX _
No. That place is great.

: ARRON

Well, that's where I want to have
it. And you can be my sergeant.
“Do you want to?

.y
: MaX
‘Eeah. Okay.

{ CONTINUED)
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ARRON
; But just don’t tell anyone, because
.I can't invite eﬁéryone, you know?
MAX '
Oh yeah.

AARON
(a little guilty)
And don‘t tell Amy, okay?

MAX
(surprised)
Oh, okaya

The boys look tver #t Amy, who is looking very serious as she
shows another bwmy #iow to look into a drain pipe.

o M&E , [CONT'D)
Y«

- ARRON
Well, it’'s kind 4f hard to explain.
But she expects a 1ot of attention
and privileges fyom being an only
child. And she’s always Jnaking the
other kids feel bad, . 8c you
promise you won't tefl herz

MAX
(not fully understarsiing)
Yeah. Qkay. . _ .

.INT. SCHOOL LUNCHROOM - DAY

A guieter scene with Max's friends. They’'re all at lunch,
eating and talking. Amy is sitting with Max, talking
excitedly, but Max looks tense. '

INT. SCHOOL CLASSROOM - DAY

The classroom 1s a normal one -- there’s Formica furniture
and a chalkboard, large windows with trees touching the glass
from outside. Max's teacher, male, is short and thin, a bit

bland.

" TEACHER
.. (warming to his subject)
““v..and the sun is the center of our
sodar system. It is why all of the
planets are here.
(MORE)

(CONTINUED)
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, _ TEACHER*(CONT'D)

It creates day and night and the
warmth of it's sunlight is what
makes our planet ! liveable. Of
-course, the sun won't always be
here to warm us.! Like most things,
the sun will die. When it does,
it’ll first expand, and will
envelop all the planets around it,
including the Earth, which it will
consume rapidly... - :

Max looks concerned about this information.

TEACHER (CONT'D)

The sun, after all, is just fuel,
burning ferociously, and when it
runs, oul @f fuel, it will be gone
and cur solar system will go dark,
permanently... ;

(now almps¥ cheerfully)
But don‘t wmrzy, this will happen
millions of years from now, long
after we're all gome.

During this speech, Max FSoB® @round at the faces of the
other kids in his class -- ke’'s not sure about how to process
this news. He studies the ¥aces of his friends. Some are
listening, some are drawing in tdgir notebocks, others are
staring at the solar-system mok{le over their heads.

Whatever their indifference, this i#fommation is clearly
momentous to Max. .

CUT TO:

INT. MAX’'S MOM'S CAR - LATER THAT AFTERNOON

Max is looking out the window as they drive in silence. Mom
is distracted. : :
(somewhat shaken)
We did planets today.

MOM
. (lost in her head)
Mmm. '
MAY '
Mr. Elliott said the sun's gonna
“die.... BAfter you and me and
evexyone is gone. '

i

We see how scared and melancholy this thought makes Max. He
looks to his Mom for an answer, but he gets no response.

(CONTINUED)
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MAX (CONT'D)

Did you know that?

: ;
She’s still distracted. /

. MAX (CONT'D)
Can we stop it?

She’s still inattehtive, having some kind of conversation in
her head. :

MOM
You know, Max, I really hope you
treat wamen well. I hope you're
never #ith a woman you don't
respect.

We hang on that statement for a second as they drive in -
silence. Max takes it ‘fm, contemplating the message.

M@ (CONT'D)
‘ (still 1n her smwn thoughts) -
Just try and be & decent person.

MAX _
. (almost inaudibly)
~ Okay. :

As they drive on, we see, far in t@e austance and over a body
of water, a large city. Through the cak window, Max gazes at
it, puzzled by so many things.

INT. MAX'S BEDROOM - DUSK

Max is sitting up in the lower half of his bunk-bed, which
he's made into a kind of fort. The lower bunk is separated
by a sheet which functions as a barrier. In front of the
sheet, three stuffed animals are arranged, as if standing

guard.

Inside his fort, Max is deep in thought. He’s received a lot
of unsettling information over the past few days, and now
it’s as if he's deciding whether he should retreat inward, or

act out.

He looks t0 a strange furry thing -- a costume? -- hanging
from his bunk bed. 1It’s white, hanging limply. :
Suddenly Maxifhrows the covers off -- he’s made his decision.

~ |
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INT. MAX'S HOUSE - DUSK

Max comes struttingdownstﬁﬁrs, triumphant. He's wearing é
white wolf 'suit -- the one lhanging from his bunk. It’s well-
worn, dirty, but made from thick, realistic-looking fur.

. He walks into the TV room, where his sister is doing ,
" homework. Max enters with his claws up and sniffs at the
air. His sister ignores him. Without looking like he's
trying, he tries to get her attention. Claire is deep in

thought.

Max removes a wooden dowel from a nearby curtain. It‘s about
three feet long and has magic marker lines on it --it‘’s been
used before by Mak ®or other games. Claire, seeing Max
approach with te gawel, rolls her eyes as if to say, “Not

this again.”

: MAZ
(eagery),

You want to rlay wolf and master?

.She ignores him.

. MAX (CQNT'D)
Why not?

. CLAIRE _
Maybe ‘cause your wolf sudt emells
like piss?

Max is hurt but continues trying, uird€fterred.

MAX .
You want me to kill something for
you? ' :
CLAIRE
(dismissively)
Yeah, go kill the short man in the
living room.

Max is deflated. Claire doesn‘t notice. Max growls at her,
turns and leaves.

INT. MAX'S LIVING ROOM - CONTINUOUS

Max walks around the corner and looks at the Boyfriend, who's
laying on the couch in his work clothes, eyes closed. While
watching him,"¥ax grits his teeth and lets out a low,
simmering growl.. The Boyfriend opens his eyes and looks at
Max, puzzled. '

 (CONTINUED)
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BOYFRIEND |
 Uhh, hey Max. How goes it?

Max looks down, frustrated /e(nd embarrassed.

Mom comes into the room with two glasses of wine and hands
- one to the Boyfriend He smiles at her and clinks glasses.

' The Boyfriend raises his glass to Max, who just stares back
at him. Mom laughs and playfully growls at Max. Max doesn't
like that she does this in front of him. She picks up a
dirty plate and hurries back toward the kitchen, where we

hear the sounds of cooking.

. MOM ‘
(Houdly into the next room)
Claire! # asked you to get your
stuff @Ff the table.

Max walks past the Bogfr@iend and into the kitchen.
INT. KITCHEN - CONTINUGUS

His mom is cooking. Max emeris the kitchen with his arms
crossed, walking like a ¢generwl inspecting his troops. Max
starts snlfflng around, waiking to be noticed. He looks down
his nose at all the food, examining it. Mom is too frazzled
to pay attention to him. Max ge#t up on a chalr.and assesses
the work his mom is doing. She”s boiling water in a pot.

MRX
(pointing to somnthrgg)
What.ls_that° — S

MOM
Paté.
He fiddles with

Max séems mildly dissatisfied, imperious.
He picks up a bag

things on the counter. He licks a spoon.
of frozen corn.

MAX
Frozen corn? What's wrong with

real corn?

He drops it loudly on the counter.

It knocks over a bottle
of cooking oil. -

MOM
. (firmly, trying not to lecse
- ™, her patience) ,
Get off the chair. And go tell
your sister to get her stuff off
the dining room table.

—t

( CONTINUED)
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Instead of getting down from the chair, Max goes from the
chair tp the counter and stands there, hovering over her.
He’'s standing about twelVe/fee; tall now, in his animal

costume.

MAX
Woman, feed me!
_ MOM
(exasperated)

Get down from there!
Boyfriend yells from the living room.

‘ BOYFRIEND (0.S5.)

(fryisg to be helpful)

Ignore bfm. He just wants
attention.

Max crosses his armf andg.stares at her.

.‘ D&i—x
Your makeup’s rusting!
Her eyeliner is indeed runnﬁmg a bit, and her makeup is
blurry from the steam. She wipes Ber eyes.

MOM
(furious whisper) :
Goddammit! Get off the rounuer!

Max growls angrily at her.

MOM (CONT'D)
MAX! :

‘MAX -
I’11 eat you up!

He growls loudly, raising his arms as he claws at her.

Mom can’t take it anymore. She lunges for. him, and he Jjumps
off the counter, fleeing, still growling. : _

He tears through the living room, and, somewhat to his ‘
surprise, she chases him. When they pass in front of the
Boyfriend, the Boyfriend takes notice of the escalating '
volume and urgency. He’'s in the middle of sipping his wine
and looks uUp over the glass. :

b
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In the front hall, Mom catches him, grabs him and holds him
roughly. ' o _

MOM _/ ,ﬁ
(harried and unkempt)
Max! What's wrong with you? You
don‘t allow me any dignity!

(answering before he could
possibly understand what
she's said)

Yes I do!

Max thrashes aroemhd in his mom’s grip. Max is flailing in a
tantrum, tryin§ to get free. She finally picks him up to
take him to his weom. .

(losing.aentrol herself)
No way you'm® eating dinner with
us, animal.

Max, trapped, is in a rade. He wants to get.out of his
mother’s grasp by any means necessary. He lek§ and Squirms,
trying to get loose, knockihg a delbicate blue bird -- which
he made himself from popsicle shikcks —- off a table and onto
the floor, where it breaks inte a dozen pieces.

Now losing all control, he growls End smddenly bites his
mother’'s arm ferociously. She drofs hem on the floor and he

falls down in-a lump. She steps bécﬁ} ho}ding her arm in. . g
pain. Max is shocked by what he’'s done, instantly realizing - , #
“that he’'s gone too far. _ : v

MOM (CONT’D) o

(completely enraged)
Gah! You're out of control! Can’'t
you be a human being!?

Closé on Max, we see that though he’s not sure ‘what this
means, these words have hit him hard.

Max turns to see the Boyfriend entering the foyer.
As Mom is still in pain, the Boyfriend hesitates -~ he's

unsure if it‘s his place to get involved. He stands and
comes toward Max.

~ BOYFRIEND
Connie, you canNOT let him behave
that way--

- (CONTINUED)
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MOM
¥ (totally exasperated that he
‘ has the galjl to tell her how

to deal with her son)
I KNOW! What do you want me to do?

Clai:e‘comes into the hall to see what is going con.

_ BOYFRIEND .
Something! Something needs to be
done! o '
Mom  turns to Max.
MOM

Why ere goti doing this to me?!

This &ouse is chaos with you in it!

This is the last straw afith Max. He turns red with rage and
~ runs out of the house Wmfo the night. The Boyfriend, now
‘thinking he must resolge this, runs out the door after Max.

: BOYFREND
Max!
Max turns and runs.

EXT. STREET - NIGHT

Max tears down the street, running and ¥rying at the same
time. He's excited about fleeing from the Boyfriend --
partly to get away from him and partdy just for the sake of

—"seeing who's"faster. “And he's mad at his mom for empowering

this guy.
The house next to Max’'s has been leveled:. Another house or
two along his road is under construction -- the neighborhood

is in a state of flux. It’s dusk, and the neighborhood is
awash in colors of fall and sunset. '

The Boyfriend follows Max for a block, huffing mightily, but
he's unathletic and is gquickly losing ground. Max
periodically looks over his shoulder and is finally
emboldened when he sees that the Boyfriend has given up.

He's won! It's every kid’'s dream. Max keeps running, and
though his face is wet with tears, he's grinning maniacally
at his triquh. '

The,sequencekggds with him running toward & forest in the
distance, where.the road ends and the trees begin. '
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EXT. NEARBY FOREST - NIGHT

- Max, still high from the run/’_and still breathing hard, comes
into the forest. He reaches' a small clearing around a fallen
tree, where he has a few possessions stashed. He's
comfortable there. Feeling powerless, Max grabs a large

~stick and stomps around, hitting things violently.

Finally he calms down a bit, but he's still stalking ar‘ound,
Soon the ‘weather picks up. The wind blows louder, whipping
the leaves around in a fury. Max, feeling the night's power,

howls into the sky.

He hears a scraping sound. He freezes in place and listens.
He sniffs at the wimd. He skulks further into the forest,
following the poise,. hunting it.

The scraping sound leads him to the shore of a medium-sized
lake. The stars are 2t and the moon is reflected on the

placid water.

A boat floats, its hufd rubbing against a rock. Max looks
around to see if anyone is ¥hege. The boat isn’t tied to
anything, and starts to &rift sway from the rock. Max rushes
toward it and grabs the looke rope attached to it. He pulls
the boat back slowly. He looks amsund again, wondering if
the boat has an owner, if anyone“s watching. He stands '
before the boat, the trees swayang violently around him.

Suddenly, the sound drops out. ThE wortd is silent.

steps into The boat. .

Max 510",’,;,3.' but decisiﬁqel 7

- The vessel slowly drifis away from the rocks. . The mood is
- dreamy, almost surreal.

Max zllows the boat to drift, watching seriocusly and
intentionally as the land grows more distant.

When the shore is fifty yards away, the boat slowly turns in
the wind, to face away from the forest and out to sea. Max:
shifts to see what's ocut on the horizon. He eyes the city
across the sound. There is no guestion about his intentions
now -- he must sail to the lights. ‘

Max pulls the sail up the mast, and the sound rushes back in.
Wind pushes at the sail and we hear the sail £illing with
air. Max grabs hold of the rudder and sets sail toward the
city. Max-has a “I’'1ll show them” attitude -- he can sail
that boat! ItsJooks no more than a few miles away. The
sound of wind fills the scene. Max looks at the compass
inlaid into the wooden boat. The city is due North.
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'EXT. OCEAN - NIGHT
From a‘QHQe shot, we see Max sailing out into the body of
water, leaving the wooded ihoreline behind him.

We cut to Max. The water is louder now. Max locks up from
the rudder, puzzled. The city is now farther than when he
started sailing -- now at least 15 miles away. Max looks at
the compass; it still says due North. He looks behind him —-
the wooded shore is hardly visible on the horizon. Stars
fill the night sky. He looks forward again and pulls the
sail taut to gain speed. '

Further out now, the wind has picked up. " The bcoat cuts
guickly through +he sea.

Max looks past the bow toward his destination. His brow .
furrows -- the city is now much smaller, really just a
cluster of tiny lighte. Mehind him, there is nothing but a
clean horizon line. He #s still sailing due North. Max is
confused and cold, but mothing can diminish his resolve.

'EXT. OCEAN - DAWN
A pale early light paints the ocean pink. We see a wide, .
wide shot, with Max and his boat & tiny speck in the wvast
ocean. -
- On board, we see Max look around at’tﬁé_horizon line. 1In
front of him, no signs of the city. Belind him is just water
‘and sky. There is no land in sight, '

o —Fe—fixes—the sail in"place. He grips the rudder and checks
the compass, still pointed North. He settles in. This is
~going to-be a long journey.

MONTAGE

Morning. Max is concentrating and determined as he struggles
with the sail and the rudder, figuring out how the boat
works. BHe'’'s tangled in the ropes. ’

cut: high noon. Max has gained confidence. He's sailing at
a fast clip, wind in his face. BHe's getting the hang of it
but is sailing & bit out of control. , o

Cut: The wind has diminished. Max is bored and stares at the'
water. In the bottam of the boat there’s a puddle of water -

forming. "He moves his feet to avoid it.

Cut: Max sits,ﬁmeticuIOUSIy cleaning his costume’s bushy
black tail. He concentrates, picking each bramble out, e.e

by one.
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Cut: Night. Max lays on the bench, looking up past the sail
at the night stars. He has:tied a rope to the rudder to keep
it goingj straight. He holﬁi his stomach -- it’s been so long

since he's =aten.
Cut: Daytime. Max stands at the bow of the boat like g

captain -- hisiarms crossed, surveying the sea. There is
still no land in sight. He checks his compass and makes'a

" minor adjustment to the rudder so that he's still going due

North.

Cut: Day- Quick series of shots. We see Max pass the time
with assorted activities. Playing with his clothes, he pulls
his hood tight, hiding most of his face. He makes strange
sounds with the &ack of his throat. He lines up dead bugs on
the side of theé beef and flicks them one by one into the sea.

Max fldgets with a loose nail in the wood, Pushing
it back and forth. _Bejfimally works it out of its hole. Max
leans over the bow, usidf the nail to carve into the outside
of the boat. He carves in deeply. He pulls his hand away
and we see he has carved “MB@ into the wood. He looks

pleased.

Cut: Night. A torrential downpour. Max sits, soaking wet.
His hand 1s on the rudder still.

Cut: Day.

Cut: Night. It hag.stopped ra¥faing. Over the bow, there is
a light on the horizon. 1It's stil) -far away, so he can’'t
make out what it is. He looks at £he cempass. Still due

North.

Cut: Night. ~fomih€wbewwef~the*bbétI‘Méx“§ées a single
bright glow at +the

center of the horizon -~ this light is very different thap

that of the city. Max is emboldened and more determined thap

ever. He is so close to his destination.

EXT. ISLAND - NIGHTTIME

of the island as his boat enters & bay. Beyond
es a jungle, and in the
gazes up, astounded

Max is in awe
the beach and the bluffs above, he se

jungle, he sees a large fire raging. He
and smiling. BAbove the jungle is a large mountain, what
could be a dormant volcano -- in the dark night just a great
black silhouvette. 1In the jungle, the fire ebbs and flows,
bursting periodicalliy like & growing bonfire. Max‘s boat
scrapes against the coral; the boat is stuck. Max jumps out
and into the Water, waist-deep.

Max wades into shore, driven by curiosity and wonder —- anpg
the desire to step onto dry land. on shore, he puts his ‘hood
up around his head and keeps his eyes on the jungle shead.

~ (CONTINUED)



Rev. 10/20/05 S pg. 25

D
There are sounds of chaos in, the distance, audible even from
the beach’./ He walks into the’'jungle, tense and ready for

anythipg- /// -

Max skulks through the'foliéée like a cat. It’'s warm, humid.
This is & truly dangerous, muddy jungle -- wild, primal and
- unpredictable. As the sounds get louder, Max comes upon g

clearing.

Through the trees he sees the movement of a mass of huge
creatures -- six of them, making mayhem around an enormous

fire..

Max can‘t believe what he’'s seeing. He freezes in his tracks
and drops to his.¥mees. Hiding in the grass, he watches,

wide~eyed, enthraldes.

The creatures, Wild Things, are about nine feet tall,
sturdily built, with lasmge heads and pronounced features.
Their faces are very ‘expressive, though their bodies —- with
great muscles, long claws and fantastically sharp teeth --
are built for mischief. :

The Wild Things are teari¥g &MPngs apart, destroying all in
sight, ripping walls off of buildings. To the uninitiated,
it looks like a bunch of momnsters wave come into a human

encampment, eaten or scared away £he residents, and are now

-

destroying all evidence of civilization.

The buildings.themselves are one-rpom shelters but designed
in almost artistic, abstract forms made from interlocking

":ti:_eertfunks b T AR T T T

-Thé Wild Things roar and growl as the they smash the
‘structures. o

Upon closer examination, it becomes clear that not all of the
Wild Things are egually engaged in the mayhem.

One creature, CAROL, seems to be leading the melee. He's got
twisted horns and dark bags under his eyes, and a round face
could be warm and tender if he was in the right mood. But
right now he’s too intense. He gets a running start and
barrels into the side of a small house-like structure,

knocking half of it down.

Another creature, looking like a giant rooster —- this is
DOUGLAS -- stands, disapproving of the destruction, as if to

say “Not this again.”

IRA is a hUQE—nésed Wild Thing with poor posture and a sad

aura. He and his seeming-wife, JUDITH -- severe, ugly - 3re
listlessly helping Carol knock the buildings down.
' (CONTINUED)

vy oameny .
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They're throwing things in the fire while chatting casually
to s=ach other.

But Carol wants more partiqipation, more focus.

CAROL
C'mon!

Douglas joins in listlessly, kicking a pillar and sending a
roof earthward. Carol is pleased. Now we see that a smaller
creature 1is upset about all the activity -- this is
ALEXANDER, who resembles a goat, standing upright and with
white-grey fur. He's the smallest Wild Thing by far, closer

to Max’s size.

CAROL (CONT'D)
C'mort yau sguys, bring it down!
Don't yam hate that wall, Judith?
Knock 1t down!

To appease Carol, Ja8itk runs into a wall and knocks it down,
then goes and sits dowm again. :

CAROL {ZOWT'D)
(indicatiry amether
structure)
Ira, don’'t you wamna bagh your head
into this? i

Carol bashes his head into a house, awd Ira follows. When
the wall falls down, they fall with it. In the fall, the
wall has pinned Ira down awkwardly, He frees himself and
stumbles over toward Max -- but doesm=®'t see him. Max holds
his breath, unsure if he should run. " Close up, this Wild
Thing is absolutely enormous, with filthy fur and spectacular

teeth.
Ira is straining his neck, trying to look at his own back.
Judith approaches. 1Ira turns around, showing his back to

Judith. All of this is happening so close to Max he can
smell their rancid breath.

IRA
(laughing)
Is it twisted?

Judith inspects his back.
-— JUDITH

B (laughing too)
Yealy it’s twisted.

{CONTINUED)
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THE BULL Wild Thing occasicnally looks out, staring inte the
camera, locking eyes with the audience -- it's extremely -
unsettling if you notice i?ﬂ

Max still hides, watching. He's scared, but some part of him
is in awe. -

Max realizes now that the wWild Things, the six of thenn'ére
like a very complicated family. They each have distinct
personalities and seen to have long histories with each

But the mayhem is at 5 1ull, and it’s clear that their
leader, Carol, is dissatisfied. He wants more chaos,

Max watches Camsl, _warol is in the process of trying to
smash what's left af a building with a tree trunk.

Soon he works himself ipto a rage, almost out of contro].

Then he stops, out Bﬁ,bngath, resting but still in a state of
possessed focus. As he's breathing heavily, he looks around,
taking in the scene, temporardily lost in thought -- g gstate .

Max watches Carol, and loocks at ihe last structure, which

. Carol has been trying to take down. There’s one pillar -
holding it up, and the CPportunity iz gnst too good for
someone like Max -- who also likes =@ good game of destroy-it-
all. Now that there's one billar left, something clicks in

-Max. He’s the man for the job. Th¥® is his chance.

Max summons all of his courage and leaps up and runs towarg
the melee. He dashes through. the legs of Douglas and Ira,
his face filled with determination. The Wild Things tower
over him, and outweigh him by hundreds of pounds. We're
shocked that Max is this brave. : i

Max runs and leaps into the last pillar, cracking it in hals
and sending the structure earthward. It crashes
dramatically. Max quickly gets up and grabs a big stick ang
waves it around,'destrcying everything in sight. .

We cut to see Max from Carol's perspective. . Carol looks down
and sees this little Person in a wolf suit running with hig
fists and face clenched, waving a stick. The intensity ip
Max's face -- he’s so serious! -. looks comical when seen
from Carol”s point of view., ‘ : .
The Wild Things are taken aback, amzzed by Max's energy.
Then something strange happens: they catch on to his
contagious sense of chaog.

(CONTINUED)
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Judith starts first, by taking Ira by the arm and throwing
him intoithe rubble that Ma¥ just created. Everyone laughs
and the melee grows more chgotic. Buildings and Wild Things

fly every which way. -
Thihgs escalate. The fun is bigger, louder. The creatures
are getting wilder, more out of contreol. MaxX runs among,

them, throwing and splintering anything he sees. The Wild
Things do the same, and throw huge pieces of the structures

onto the fire. -

The giant Wild Things appear to be liking and accepting Max,

" but their claws are getting perilously close to him

repeatedly -- he has to duck out of the way. Now their feet -
- he jumps and defiges, as one Wild Thing almost steps on him.

The chaos conti@nes,‘but sobn the village, or whateyer it
was, is rubble amd ash. There's nothing left to ruin.

The Wild Things ars«ﬁﬁ@hing their breath but Max is s+till
smashing, not seeing twat they’ve stopped.

IRA -
I'm bored.

JUDITH .
(indicating Max)
We could eat that.

IRA
Yeah, I guess. , o

tax looké up, realizing they’re talking about him.

DOUGLAS
Hey, what are you doing?

B JUDITH k
Oh, we’'re gonna eat him.

DOUGLAS
(casually)
That sounds good.

Now Max begins to feel the creatures circling in on_him.
Their intentions are unclear. Max looks from one Wild Thing

to the other, as they get closer to him.

Max backs up.

B

The Wild Things are smiling.

They're breathing hard.
: (CONTINUED)
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Their teeth are gigantic.

| ;
Judith licks her lips. f
Ira has his arms out -- for a hug?

Thousands of pounds of muscle and fur are still coming toward
Max -- who's four feet tall and tender as a calf. He looks
up at them, panicked as he's backed into a corner. He has to
do something. He arches his back and lets out a voice much
greater and more commanding than we could ever expect:

MAX
.BEEBEEE STIITIIIILL!

The Wild Thingsi fEeewe in their tracks. 'All is silent.
There's a split second when Max just can’t believe it worked.

But there’'s still tensiem. We have a quick close-up on
Carol, who's intrigwew Ry Max's power.

. Then from the back of the group:

K-‘W.‘ )
Why?

MAX
Because... Uh... Bgdause...

The Wild Things stare seriously, threatgningly.

- MAX (CONT'D)—— = wom ~ =
Because, well, I heard about this
~one time that they weren’t still
and they... ' ' :

. . JUDITH
Who? Who wasn’t still?
MAX
Uhh. The hammers. They were huge
ones and they didn’'t know how to be
still. They were crazy. They were
always shaking and running around
and never stopped to see what was
‘right in front of them. So this.
one time the hammers were storming
. down the mountainside and they
~touldn’t even see that someone was
cofing up to help them. And you
know what happened?

(CONTINUED)
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7 MAX (CONT'D)
* They ran right over him and killed
him. And he was”there to help.

DOUGLAS
Who was he?
_ MAX
Who was who?

DOUGLAS
The guy coming up the hill.

MAX
He wasg.... He was their king.

- The Wild Things gre éwed by the story.

e
(in 4 rederent whisper)
Are you our King?

Max has to think -- he didn’t know where he was going
with the hammer-hill stofy, mmd now he’s painted himself into
a corner. He has no choicer _ _

MAX
Yeah. I guess so.

Caxol smiles.
IRA

He'’'s the king.
DOUGLAS

(with certainty)
Yeah. He's the king.

- ALEXANDER o
(in a teenager's sarcastic

voice)
He’s not the king. -

JUDITH .
(making an observation)

He’'s very small.

A guick murmur spreads through the crowd of Wild Things. Is
he or isn't he? Now Carcl wants to settle the issue. He
puts it to Maxe »

{ CONTINUED)
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CAROL .
l (hopeful) !
- Are you the kingﬁ

Max has to think quick. He folds his arms across his chest
and looks around. He realizes that he has two choices: he

can either be king or he will be eaten.

MAX
Yes! I said I'm the king!

A murmur of excitement ripplas through the crowd. Now it's
clear to us that Carol is the closest thing the Wild Things
have to & leader., He is one of the biggest Wild Things, and
has great preseneg. It’'s up to him to confirm that Max is

indeed the king.
CAROL

(with gzst joy)
You're thD %dng!

~Now it's settled. The Wild Fhings have a new king!

pouctasg
(deeply pleasg=d)
He's the king!
There’'s a roar of approval from evervone The Wild Things
are ecstatic. ' .
They all start talklng Max turns-to &ra, who is next to
him. oo '

MAY
(in a whisper)
Of what?
IRA
A1l this!

Ira proudly gestures to everythingvaround them.

IRA (CONT'D)
This 1s ours! This is our home!

Max looks confused but nods. We pan around to see the
destruction, which is extensive -~ there’s nothing left but

charred rubbie. This is his kingdom?
~. MAX
(aside to Ira)
Why did you do this?

(CONTINUED)
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IRA
It wasn't good enough.

i
Carol logks over to them, a&are that he's being talked about
and wanting to see what Max thinks about this particular
information. ,

Max nods 1in a way that indicates he understands this
reasoning -- he understands and accepts it. Carol relaxes:
kindred souls, it seems.

The Wild Things all surround Max, hugging him, cheering,
patting him on the back with their huge clawed hands. They
lift him and pass _him from one to the next. Max's gr;n is as

big as his head,.-

Max feels accepted®and loved and .in charge. This is his
dream -- he’s the€ king! They parade him around. Wild Things
shake the trees and lem»as of every color rain down like
ticker-tape. A Wil¥ Shahg knocks down a tree in celebration.
It’s the most fun Max kas ever had as the parade continues
noisily through the jungle.

EXT. TUNNEL AREA - NIGHT ¢
Max is on the shoulders of ‘the Buli.

The Bull and Max follow Carol ‘@ito a tunnel. The rest of.the
Wild Things are just outside, still c®ebrating. -

The Bull puts Max down and excitedy nedts around in some
rubble on the ground. Carol is stafiing a distance away,
hands clasped behind his back ~- very much the guy who pulls

the strings.

The Bull takes a scepter from the rubble and hands it to Max.
Max holds it and instantly looks king-like. . He inspects the
scepter reverently. . _ ,

The Bull digs through the rubble for something else. ‘Max,
peering around the Bull to see what he’'s going to pull out of
the rubble next, realizes that it’s not a pile of sticks and
rocks but a pile of bones -- some clearly those of wWild

Things, some of... humans?

Max looks concerned. All he can hear is the rattle of the
bones and the heavy breathing of three enormous Wild Things.

The Bull pulls a crown from the pile. He turns to place the
crown on Max” s head. ,

But Max pulls away just slightly.

(CONTINUED)
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MBX v ‘
(quietly, pointing to the
pile of bonegs)
Are those... other kings?

The Bull glances guickly to Carol.

CARCL :
(dismissively) e
No, no. Those were there before we

got here,

Max looks unconvinced. Carol steps forward, takes the crown
from the Bull and speaks to Max with great solemnity.

"CAROL (CONT'D)
Now yeu'ere the king.
(affecting a ceremonial sort
of grawagas)
You’ll be-a tpuly great king.

Méx is still skeptical.

MAX
(quietly to Garol)
What do I have to do?

CAROL ,
Whatever you want to do.

Max o
| (thinking for a momert¥
T And what do you do?

CAROL - ' :
We do whatever you want us to do.
Whatever makes you happy.

MaX
(starting to warm to the
idea) ‘
Whatever makes me happy?

Carol nods with conviction. Max accepts this and lowers his
head to receive his crown. Carol gently places it on Max's
head. All goes guiet outside as he does this. The Wild
Things peek in -- all looking reverently at their new king --
and they’ve been listening, too. But something’s been lost’
in the translation. -

~

(CONTINUED)
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Y}
IRA
(in a whisperiof urgent
! excitement)
He"s going to mak@ us happy.

JUDITH
(also whispering --
momentarily hopeful but
still skeptical)
- Yeah. .
(then guickly putting up her
guard again)
But he's small for a king, right?
Am I right or am I nuts? '
_ DOUGLAS
What a. relief. I like it better
when we have a king. :

K.W. shakes her hea¥"BkeBtically at this thought as she
watches Carol excited wath the new king.

, IRA
I'm still hungf%.

Max grins with pride, looking up. frying to see the crown on

his head. ' | _
The Bull lifts him, and as they make their way out of the

tunnel, there are deafening cheers from everyone. Before
they do, though, Max’s head is car@l ess#ly bumped against the

ceiling of the cave. . - o -

EXT. JUNGLE NIGHT - CONTINUOUS

Once outside the cave, it gets momentarily quiet, as the
creatures seem to be expecting something from Max. Max
‘climbs onte a big rock and looks down at the waiting faces.
: MAX ,
(wanting to say just the
right kingly thing)
Let the wild rumpus start!

They all cheer. Max feels great and grins huge. It was the
right thing to say. : '

They celebrate. Max jumps off the rock and starts growling
at the Wild*Things. They make a circle around him and growl
back, imitating.him. He acts like a monkey, and they act
like monkeys. He‘s in the center of it all, loving it. Max
takes off running and barking, and they follow him runnie.¢
and barking through the jungle.
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EXT. CLIFFTOP - NIGHT

Max runs’up a small incline to a clearing on top of a cliff,
He starts to howl at the moon.

MAX
Aaocooo!

They all-arrive a few steps behind him and do the sams.

They all run up to the cliff, and because Max is standing
close to the edge and they're careless, they almost knock him
off the cliff -- maybe with someone’s hip -- though one of
the Wild Things immediately catches him and places him back
on the ground. I comic, but also reminds us that there’s
some danger stidl on this island. ‘

We hear howling from other areas of the jungle. Then a
cacophony of sounds-and-#iowls -- other animals responding and
joining in from acrosg, wHe hills and canyons in the distance.

- MEX (CONZ’D)
RAahooooo! o

Max is howling with all'his,heart. Suddenly he hears a
girl’'s giggle coming from awove. ®ax looks up and sees a
female Wild Thing looking down lastgliing at him with a smirk.

This is K.W. She’s not quite as”tall = the others but she
still towers over Max. She has lorg red@ hair with little

ears poking through. She'’s got swest, wentle eyes and fangs -
- cute fangs. She has a protective scepticism.

She seems to be laughing at Max, though silently.
' MAX (CONT'D)
(self—consciousl}d
What?

: K.W.
Nothing.

Her voice sounds like that of an 18~year-old girl.

Max looks at her, not understanding. He’s a little
intimidated by her knowing smile.

- MAX
‘What?
~
’ K.W.
(with a laugh)
Nothing.

(CONTINUED)
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There's a spark between them. Immediately Max is intrigued,
‘- B .

Max’'s attention is diverted/ by Carol -- he's jumping high in
the air, like a frog but with a thunderous thump each time he
lands. It‘s clear to us that Carol is purposely trying to
get Max’'s attention and divert it from K.W. '

Max sees Carol’s jumping skill and has an idfea . He chases
after Carol into the forest, trying to get his attention.

MAX
Hey!

Max begins to catch up to Carol.

'MAX - (CONT'D)
Hey, $usping guy!

Carol slows down and fd@#eflly stops. Max catches up. Carol
is grinning, breathinyg Jeavily.,
MEX (COMT'D) :
Can you jump up. #nta that tree and
catch yourself willg-your teeth?

CAROL
Phhhh. Of course.

Carol jumps up and almost catches ##® branch with his teeth,
but fails, falling down. Determin=d td . impress the king, he
gets up again and this time is sucwesséml. He holds the
branch with his teeth and hangs there, twelve feet off . the
ground, with his arms to his side.

CAROL (CONT'D) :
(still hanging by his mouth)
Like this? '
MAX
(smiling, very impressed)
Yeah, that’s good.

Carol comes down, but something’s bugging him. He does a-
quick dance of pain, spinning around, holding his mouth.

CAROL
Ow! That hurt. That's my bad
~ teoth or something.

He looks up and sees Dbuglas and Ira, who ,h'ave,entered “the
frame. Douglas'is dragging Ira by his feet, like a caveman
dragging a bride, but backwards.

(CONTINUED)
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P
J

CAROL (CONT'D)
i1 Hold it. You guys. Look at this.
Do I have a piec%/of bark in here?

Carol approaches Douglas and Ira quickly and bares his teeth,
revealing a mouth of about 100 huge, extremely sharp teeth.
' Douglas leans slightly away from Carol.

DOUGLAS
I don’'t see anything.

carol looks down to Ira -- he's still laying on the ground ~-
and looks for an answer. (There’s no possible way he could -

see anything from his angle.)

, IRA
Nope.

(to Dougles)
You gotta gef closer. Stick your
head in there. .

Ccarol opens his mouth wid¥; RS mouth is really terrifying
now.
DOUGLAS
(laughing nervotgly)

Heh heh.

Ira stands now. He and Douglas ar& smafiing, pretending they
want to help Carol, but. they're both wary.of him, and his
terrifying open mouth. ‘ |

IRA ‘
(saving Douglas, backing
away, inventing an excuse)
Come on, Douglas, we have to put
some rocks ... in a pile.

Ira leads Douglas away.

carol's face hardens. Max sees all
of this, concerned. :

CARQOL
Hey King, do I have something stuck
in my teeth? ,
Carol squats. down toward Max and opens his mouth.

Max hesitatessfor a second, and notices that this hurts
- carol’s feelings. He decides to help.

(CONTINUED)
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MAX f
P (sticking his head in even
farther) f
I don't see anything.

CAROL
(speaking with Max's head in
his mouth)
No, no. Farther back.

Max goes in farther Stlll putting his knee ontoc the rldge of
Carol ‘s mouth, trusting Carol completely. For a split :
second, Carol’'s eyes light up. :

: MAX .
{hismroice deep inside Carol)
Whoo. .¥ou’‘ve got bad breath.
En x
(lauvgnimgh
Watch it. 7T could take your head
off in one Shomp. '

' MAX .
(finding som@ching) .
Oh yeah, there is some Bark It's
a big piece. :

Max, triumphant, climbs out of Cara&”gzmouth holding a largn'
chunk of bark Carol looks at it, amazed at its size.

T CAROL
' Oh wow, thanks.
(now with deep apprec;atlon)
Thanks. _

Carol looks at Max briefly with great gratitude and
affection. The trust that Max has shown in Carol means
everything to him. It’'s been a while since someone expected
_the best of Carol. ‘ :

As Carol rubs his gums, rellevnd Max stares up ut the same
branch Carocl clung to with his mouth

MaX
I wish I could do +hat.

—. CAROL

You_could. It‘s easy. It just
takes. good aim.

(CONTINUED)
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’ MaX
K (excitedly)
Okay, throw me up.f

. carol takes Max in his arms and starts to swing.him. Max
makes himself stiff as a board, with his arms rigid to his
‘sides and his mouth open as far as humanly possible. .

Carol tosses him up into the tree and Max’'s face smashes into
a branch. He comes plummeting to the ground in a heap.

| CAROL
Huh. -Maybe you can’'t do it.

Max stands up,'rnﬁging his face, unfazed.

A DOZEN WILD THEZNGS run crazily toward Carol and Max,,all of
them inexplicabl¥"covering their eyes with their forearms.
Carol lifts Max over hie head, to protect him from the
throng, who run wilddy at them, unable to see where they’'re
The Wild Thlngy bump into trees and trip over rocks

going.
.and logs. When they’'re just ..about out of sight, Carol turns
to Max, indicating that the# Should rejoin the group.
MAX
(smiling)

Let's go.
Max and Carol folliow the wild Tﬁing& #md the pandemonium.

EXT. JUNGLE ~ CONTINUOUS

Max climbs up on a huge fallen tree. dp there, he surveys
- his kingdom. He sees Douglas on the ground below, rolling
- around with a giant rock in his arms. ,

MReX
Hey you -- wrestling the rock.

- Trip that guy!

Max points to Ira, who’s running toward Douglas. Douglas
stretches his leg out and catches Ira -- sending him tumbling

to great comic effect.

MAX (CONT'D)
(pointing to Ira)
‘Now you -- who just fell. Trip
that one!

Ira throws his arm out to trip Judith, who goes flying; Max
is loving it. The Wild Things laugh, too. '

{ CONTINUED)
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i
lexander -- the goat-like creature -- sending

scmeone throws A
He comes out of

him flying across the frame in¥o a thicket.
+he bushes laughing. @

MAX (CONT”D)
(laughing)
Yeah, throw the goat again!

alexander, the goat, looks at Max and his smile instantly ”
drops as he rolls his eyes with spite.

~ ALEXANDER
‘ (stone-faced, glaring at Max)
No. '

plexander walke offs grinning again, back to having“fun with
everyone else.

Max sees K.W. at thedgahﬁr end of the fallen tree, watching
the festivities, not faxficipating now.

K.W. has a melancholy “air ahemt her -- she's often apart from
the others and their fun. . ®ax watches her as she takes
everything in; she's prodésgmwy it, a bit dismissive. After
a moment, Max runs down the log and leaps onto her back with
a happy growl. She's surprised, ad she stumbles back and

falls to the ground, laughing.
This tackle leads to a giganticﬁ gléeful pile-on.

About a dozen Wild Things jump on, and soon they’'re all in a
huge scrum on top of each other. AS the bodies all crunch on
top of them, Max finds a safe pocket and covers his head.

" When he looks up, he is inside a gigantic pile of Wild Thing
bodies. Everyone is laughing and groaning cheerfully Ifrom
the weight. We hear bits of what they are saying:

»whose foot is in my ear?”

"I'm hungry.”

”

scarol, that's not funny. Don't.

Max starts crawling through the nooks and crannies of the
bodies -- that have conveniently formed small, Max-size

tunnels.

Max starts tickling everyone.r They all laugh. It's dgreat
fun, but it*s_also very dark and very hairy and extremely

smelly. The walls of the tunnels shift as Wild Things
wriggle and giggle. Someone’s body moves and pins Max's leg.

Max tries to get his leg unstuck but can’t.: It's a littde
claustrophobic and he’'s getting nervous.
| (CONTINUED)
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in the wall of bodies, & head turms, and a pair

Suddenly... _
It's K.¥.

of huge eyes open, like two lamps being turned on.
Max looks up.

CK.W.

Hey.
. Max
(worried)

Hey.
K.W.

Are you alright?

_ MAX
My fdotis stuck.

With her free arm, she pushes someone’'s blubber off and
extricates his foot. :

KW,
Now we're evwen.
, MAX -
What for?

K.W.

I don‘t know. I guegs nothing.

Max pauses.

: ‘
What's your name?
K.W.
I'm K.W.
‘ MAX
I'm Max.
K.W.

Yeah, I know.
K.W. loocks at Max grinning for a moment.

K.W. (CONT'D)
So why'd you come here?

—_

. MaX
Welk... I'm an explorer. I
explore.

{CONTINUED)
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K.W.
Oh, so no home or family?

we
No... well... I mean... I had a
family but I...

K.W. ‘
(a little excited)
You ate them?

MAX
(horrified)
No!

K.W.
cdonbling back) .
Oh, good, good. Yeah. Right. So
what happenggd# - - '

- MIX

(mumblikg) .
I don't know... #Z did something
«-- I mean I ¢himle 4 did stuff to
make them not like me... :

(long beat a¥ Max warks it

out in his mind)

I caused permanent &Smage.

K.W. nods, understanding.

_ ___The body that’s on top ome.W.mshif%E”End puts-extra'pressure
- on her head. She looks pained, her expressionﬂchanging from

a beatific smile to one of great contortion.

MAX (CONT'D)
You ckay?

. K.Wn
(cheerfully, though with her
face comically squashed)
Yeah. Good night. - : .

MAX
Night.

Max crawls out of the middle of the pile-on and settles on
the edge, putting his head on someone’s leg. He doesn’'t even
know or care whose it is -- he trusts all of these Wild

Things. The Bky is just beginning to change, the worid
pulsing in the gauzy pink light of dawn.

(CONTINUED)
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Max lazily turns his head toward the pile of creatures --
many of them have chosen to, just fall asleep in the huge
pile. Without spending much_ effort, he reaches in to get his
crown, puts it on. He's happy and exhausted, about to drift

off to sleep.
~---END OF FIRST ACT---

EXT. SEASIDE CLIFF - MORNING

The sun is huge and bright. We start in close on Max as he
wakes up. He's disoriented but he realizes he’'s in the arms
of a Wild Thing, being carried high above the ground. All

Max sees is the water 400 feet below — he’s being carried
along a cliff-gidey -Max looks a-little startled.

CAROL (0.C.)
I didn't waak %o wake you up. I
want to Sty Fou something.

- Max looks up, still groggy. MNow he realizes he’s in the arms
of Carol. L

MAX
(now waking up)
Okay.

Max takes everything in. On one sm, the sea is goid and ‘
glittering and endless below. The sky €s bright cobalt blue.
It's a perfect day. .

Max climbs up onto Carol’s shoulders, getting a better look
at the incredible landscape around him. '

Max feels that something’s missing. He touches his head and
realizes he doesn’t have his crown. ‘

_ MAX (CONT'D)
(kindly, hesitantly)
Hey... where's my crown?

CAROL '
You don't need the crown teoday. I
put it under the Fire for you. -

Max has no idea what that means.

" MAX
Oh .\Qkay, thanks.

(CONTINUED)
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They walk away £

Dg.. 44

rom the cliff and through the jungle —- this

part of the jungle 1is differfnt: the plants are orange, blue,

yellow.

_ CAROL
So how'd you get here?

_ MARX :
(with some pride)
I sailed.
CARQOL

Oh yeah? How long were you at sea?
(O #he top of his head)
Ummm.s.. 4 guess almost... & Year.

Max is still taking in &he sights.

The landscape continues

to astound: incredi®de. prants, glimpses of strange bugs,

birds, snakes, animals;

CAROL
. (whistles swatmeg—of-factly)
Wow. You must be .an extraordinary

sailor.
Yeah, but I don’'t likKe saa® #ng
muach.

S S o)\ -To) PN —————

Yeah, me neither. Sailing is s©

boring. And there’s nothing I hate

more than being bored. If boredom

was standing there in front of me

right now... _ :
(brightly) _

T don’‘t Know if I could restrain

myself -- I might have to xill him! .

They both laugh.

MAX
(recognizing the truth in
this)
Yeah.

They walk-£oT a second.
kite, zooms DY,

A beautiful red bird, the size of a

(CONTINUED)



Rev. 10/20/05 pg. 45

MAX (CONT'D)
(pretending that he knew, but
. just forgot)
What's your name again?

CAROL
Carcl Swikord.

' MAX
" (nonchalantly)
Oh, right.

CAROL
So, how do you like everyone here?

. mAx
geamrestly)
They'ré¥good. They're big.

You were talmng to K.W. last
night, right®

MAX
The girl?
: CARCL
Yeah.
: MrX
Yeah, she's nice.
TAROL |
Yeah, she is. She's sweet.
She's... she’'s uh... I bet she

told you some things about me.

.
. (matter-of-factly)
No. She didn't say anything.

CAROL
She didn't? No? Nothing?

Carol lets out a big laﬁgh, entertained by this.

CAROL (CONT'D)
That's fascinating.

Coming. down the path towards them is a group of Wlld Things.
Carol and Max step cff the path as the group, about a deczen

or so pass by them.

(CONTINUED)
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The group is carrylng a Wild Thlng above their heads. Itsg
bedy is limp and lifeless, and a few of those in the group

are crying softly.

(quietly, aftesr they pass)
What happened to him?

CAROL
(gquietly and concerned) :
I don‘t know. I don't really know
them. I’'ve seen them around a
little bit, but... C‘'mon.

Max and Carol continue. Max is thinking hard about what he
just saw. ‘

EXT. LAVA FIELD - BAY (LATER)

Now Max is walking next-to Carol, as they pass through a vast
lava field. Max is wswild deep in thought.

MEY
(seriously}
See that rock? I aeed to be lava.
(beat as they walk) :
And someday it’l} be sard.

CAROL
(pondering this)
And then what will it be®

MAX
I don't know? Dust?

CAROL |
(genuinely curiocus)
Hmm. And after dust?

They walk a few steps. Max doesn’t know the answer to that
last gquestion.

CAROL (CONT'D)
Wait. C'mere. Listen to this.

Carol puts his ear to the ground. Max follows.

CARCL- (CONT'D)
Huh. It’'s not here rlght now. You
fnever know where it’s going to be
~
Quick cut to ancother part of the lava field, where Carol and
Max again kneel and put their ears to the earth.

" (CONTINUED)
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brighten.
i

' They're both ‘listening, ears on the ground, when Carol’s eyes

. _ CAROL {CONT'D)
Hear that?

- It’s a low muffled sound, getting slightly louder.

: . MAX
Yeah. What is it?

CAROL
I don't know.

Carol loroks profoundlv concerned. Eyes 1éft and right.

£ CAROL (CONT'D)
{treAlly distraught)
It reaidy worries me sometimes.
Have you heard.that sound before?

(reéllyébvonder.ing)
I'm not sure... Jaybe it was
different when ® Beard it.

b ' Beat. They’'re still facinga;;éach other, ears on the ground.

MAX (CONT<B, ,
Did you hear that the sun = ~onna
die?

Carol éits up. Max does, too. Caréd iooks up at the’ sun and
furrows his brow -- this is news to him.

, MAX (CONT'D)
What's gonna happen to all of us?

Carol looks back down at Max and sees that this .means much
more to Max than he‘s letting on.

CAROL
Nothing’s gonna happen, Max.
You’re the king.
. (standing up) '
"And look at me. We're big! How
can guys like us worry about a
little tiny thing like the sun?

Max. stands” up‘ .

' CAROL (CONT'D) _
I know what you mean. That's why I
have something to show you.

(MORE) - . (CONTINUED)
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CAROL (CONT'D)
If I show you, do You promise not
T 77T Tto tell anyone?

Max nods iseriously. ”

Just then, a huge, mangy dog -- at least 60-feet~tall -.
lumbers slowly by, far in the background. Only Max sees it

at first. His jaw drops.
MAX

{incredulous )
What's that? ‘

There's a moment when we think the answer will be incredible
and ,imporw_tant. Or that the dog is some kind of threat .
Carol sguints and puts his hand over his eyes to see better.

CAROL
(deaapan and unimpressed) .

Oh. That ‘s & gog,

Max accepts that this 2= as much information about the
gigantic dog as he's likely to get. He nods as Carol
continues walking. .

Max runs to catch up.
EXT. BASE OF SILVERY MOUNTATN - mfiv

Max and Carol are climbing among ougrsized silvery rroc:ks..
Carol’s huge legs make climbing the TOCKE much easier +than

for Max.

)

Max struggles to keep up, but carol is barely in sight. i

Max, climbing over a great silver stone, finally sees their
destination -- Carol's standing in the entrance. It's an
intricate wooden structure -- some kind of Wild Thing home --
built into the side of the mountain. The design is utterly
its own, completely foreign to Max, but somehow welcoming,
It’'s full of curves, but constructed almost entirely with
straight tree trunks., Max approaches it with astonishment.

Up ahead, Carol looks around to make sure no one has followed
them, and disappears inside. ,

When Max finally makes it to the door, he’'s slightly nervous.
He hesitates for a moment, then steps inside.

INT. CAROL'S WQ\R.KSHOP - DAY

The room is large, cozjf, with organized pPiles of sticks and
‘rocks everywhere. It'z & studio of some kind, immediateiy
impressive, and it's a mess.
' ( CONTINUED)
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Max enters and slowly walks around, taking everything in.
He's amazed. There's an endless amount of eye-candy for an
imaginative boy like Max. /

on the main worktable, an entire city is laid out, almost 20
feet long and six feet tall. It's a model of a city shaped
vaguely like Manhattan, but this city's architecture is
similar to that of Carol's studio and the village they -
destroyed -- long straight lines, slowly curving, organic but
unfamiliar. Inside, too, there are subtle, eerie echoes of
projects that Max has worked on at home.

The details are immaculate and painstaking. It looks like it
would have taken 10 years to make. The details are
beautiful, sensitdwe, astounding. It’'s the most incredible
thing Max has eger geen. It's a model world -- controllable,

predictable, tidy..

MRAX
(withs mwe &nd respect)
Did you makes this?

- CAROL
Yeah.

MAX .
(engrossed, studyizmg *the
details of the gnsides of
the buildings) '

It's great... 1 wish I #ould
shrink myself down and get imside
— o Of' it"-'”——f"""_—"" TooTTT T ". e T T I T v B -
CAROL

(distractedly, looking out -
, over his model world)
I've only shown this one other
time, and she didn‘t really get it.

Carol looks a little hurt recalling this. Max, examining the
incredible detail of the model, misses Carcl's sadness. :
carol, catching himself getting heavy, laughs and changes the

subject. :
CAROL (CONT'D)
(changing the mood, having

more to show Max)
Oh! Put your eyes right here.

Carol's hugenpaws place Max's head so his eyes are at the
street level of the model city.

( CONTINUED)
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As Max is focused on the minutiae of the city looking up at
the enormous canyon created by blocks and blocks of
buildings, we hear the sound of water being poured from a
jug. We're still with Max's POV of the city in close-—up when
we see the water slowly flowing through the streets.

CAROL (0.S.)(CONT'D)
I always thought it would be better
~ if cities had rivers for streets.

Max, completely enthralled, is still watching from street
ljevel. His imagination is on fire.

The streets are now paved with water for dozens of blocks. A
mini-canoe with small carved Wild Things in it slowly glides
through an intersection, in and out of view. .

Close-up on the cahmoe, which we now see holds tiny, crudely
carved facsimiles of Carol and K.W. The canoce passes through
+the streets and the campewa is with it. At some point the
canoe merges with & bwy ¥evard carrying many other canoes, all
holding Wild Things. Sbon the canoe carrying Carol and K.W.

‘takes a turn -- at a fork, iz takes a ieft while the rest are
going right -- and in a moment it runs into a pole, knocking
the two models out of the ‘camae. They sink -- kerplunk.

Max looks up admiringly at Tarol. ‘' Carol doesn’'t notice. He
is carefully working on a new bu# §ing for the model city.
carol has the building, made owt of a sheet of thin wood,
cupped in his hand and is carving j#¥o xit with his pinkie
claw. He does this with great delxcacy '

Max's gaze drifts back to the city; fle locks under the
table. There’s nothing there, just a few drips from where
‘the streets are leaking.

MAX
What would happen under the city,
with all this water?

: CARQL
I don’'t know.

MAX .
(examining the underside of
the city)

You could have a whole underwater
world. There’'d be fish under the
streets. And the subway trains

“would have to be submarines.

CAROL
Wow, that’'s a good point.

" Submarines, yeah.

(MORE) ( CONTINUED)
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CAROL (CONT'D)
(he takes this in)
‘I like your brain, Max.

t

Max smiles. ///

CARCL (CONT'D)
(suddenly with passion)
I love making buildings. This is
the first one I ever made.
(gesturing to the workshop
they’'re in)
I try to make buildings that feel
good to be in. Like this. ' C'mere.

Max takes a step toward him. Carol suddenly envélops Max in
a bear hug, wherefMax is barely visible.

' CAROL (CONT'D)
What ‘s that feel like?

fur:vs .
(lookingsaround in the cocoon
of fur, thinking)

Ummm, £furry? Wagiu. . Good.

CAROL
(making his point)

Yeah. I want to builg & whole city
like that. Have yo% =ver been in a
place that should fe€l gagdk, but it
seems out of control, like you're
really small? Like wherg ald the
people-are made out of win@, like
vou don’t know what they’'re going
to do next?

MaX
(thinking about this
seriously)
Yeah.

CAROL
(concerned)
When?

Max is surprised that he’s been put on the spot.

Max turns on the part of his brain that he activates when his
mom asks him to tell a story. Max begins, but soon encugh
reveals more personal concerns.

(CONTINUED)
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: - MAX
Well... This one time I went to my
friend’s house, and everyone in his
- family had these huge mouths but no
 ears. And where they were supposed
to have ears they just had more
mouths so they couldn’t listen.
(getting guieter, turning
_ inward a bit) :
And when you talked, they couldn't
even hear you. Even the mom's
boyfriend had three mouths.  And
all they would do all the time is
eat and falk. 5

JCAROL
(shifvers)
Ugh. Who wants to be in a house
like that? I mant to make a place
where onk “hg things you want to

happen happeg.

Carol ig clearly articulating Max’'s own

deepest desires -- for a ®4¥e Flace of his own creation.
MAX :
(nodding in strong mygreement)
Yeah. \ -
CAROL

We need a place without wo many

sharp teeth. .
LT Zie(pointing inTthe direction BFT T
the Wild Things)
Have you seen their teeth, Max? We
need a place where we don’t need
teeth and people don’t have three
mouths... ,
(getting tense, almost
panicky) .
and anything can’t just... happen.
Where... where a mountain can‘+t
just fall on someone!
(calming down for a moment
then sincerely to Max)
What if everyone lived in a place

that felt good, Max?

A huge grin Bpreads across Max's face. 1In Carol, Max has
found everythigg he’s ever wanted in a companion: Carol
listens to him, respects him, honors him -. and he shares
Max's fears of a world out of control. -
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i

EXT. LAVA FIELD - AFTERNOON

A wide péaceful shot of Cardl and Max as they walk back
toward the campsite. Max #ops to examine something on the
ground, then runs to catch up with Carol.

They come upen a clearing. Max sees the rest of the Wild
» Things off in the distance, looking off into the horizon, at
what seems to be a faraway tornado.

Max runs exc:Ltedly to catch up with them. As he gets closer,
he sees not a huge tornado in the dlstance, but instead a
small, 6-foot-tall twister, right in front of them. The
tornado is smaller.than the Wild Things, and is spinning
among . them in a- fer.-rendly way.

As the rest of the Wild Things are busy playing with the
tornado, K.W., Jufith and Douglas stop and turn to watch Max
and Carol approach --_ms%ing how unusually content Carol is.

Max stops amid Ira, JuBfith and the others.

CMAX
(staring a® fg tornadoc)
Wow. It's so litfie.

IRA )
(admonishing gemfly, as if
afraid Max's comment swenld
hurt the tornado’'s Feelings)

Shh.

The Wild-Things-are throwing stones—and sticks into the
twister, which. guickly spits the objects out.

: . MAX
What is it?

IRA
(still whispering)
That’s Larry. Larry Wermer.

Max nods. They continue to watch the Wild Things throw
increasingly large objects into the tornade. We see a
bigger, furry sort of projectile enter Larry Wermer.'s vortex
and get spit out. It lands near Max's feet and un-balls
itself -- we now realize it's a raccoon. The raccoon gathers
itself and begins to scurry off when Carol grabs it, balls it
up again -and throws it back at the tornado.

. >
This glves Max"an idea.

(CONTINUED)
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MAX
7 (to Ira)
Hey Ira, can you tackle Larry

Wermer?
Ira hesitates, blinking at Max.

~ IRA
3 (really wondering)
I don’t know...

MAaX
Go do jit!

Ira jumps in tovrﬁ%kle Larry and is spun around and thrown
into the high g¥ass. - He lands comically on his side.

Everyone laughsy

5urprising everyone, K, runs up and jumps into Larry on her
own. She’s spun ar®thdsand lands with a thud. Laughs all

arcund.

" The Wild Things each do it. amél finally Max tries it,
swirling around twice and b@& =g thrown gently into a patch of

soft grass.-
Hé gets up, grinning.

MAX (CONT'ﬁ) . .
Ccarol, you haven't done &t vet.

carol chuckles, shrugging it off.

_ MAX (CONT'D)
~Really. Why don’t you?

Carol jumps into Larry, spins around, and flails out of the
tornado. He lands in. a heap.

carol coughs -- the wind's been knocked out of him. His
cough turns into a laugh, and everyone else laughs, too.

MAX (CONT'D)
C'mon, get up.

Max runs toward Carol and jumps on his stomach. He leaps
onto it and goes flying. This looks like fun to all of the

wild Things:*

out of thETCEde, Judith runs up and jumps off of Carcl'’s
ctomach, using“it as a soggy kind of springboard. Others
follow. First Ira, then Alexander. It becomes a game.

- (CONTINUED)
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i
K.W. 1is o%f by herself, watching and chuckling.
i i _ _ _

to jump on Carol’s stomach --

It looks painful, and all the

Douglas runs up and -- meaniﬁg
‘ But

steps on his head by mistak
Wild Things hesitate, thinking there might be trouble.

carcl doesn’t react.

Now, following Douglas’s lead, K.W. joins in -- she runs at
full speed and jumps off Carol’s head, too. Instantly Carol
leaps up and is no longer laughing. He's fuming.

Max watches from a short distance away. He can tell the mood

has suddenly changed.

~AROL
{outzaged) |
What are-you doing, K.W.? Don’t
- step on my head! '

ﬁﬁﬂkA
(innocenxly -— she didn't
. mean ig) :
What do you meapd’ Douglas just did
it.
CAROL -

But Douglas was joking. ™And he

didn’'t step on the Rive part of my

head!
Max watches the argument, standing beldw them, looking from
“SHegnathen—the-others— === =~ — "7

K.W.
I was joking too!

CAROL
. Well, you joke too hard.

K.W. .
Fine! I didn't know! You can ste
on my head if you want.
(laying down)
Go ahead.

CAROL
No. Forget it. I'm not going to
_step on your head just to make you
feel better.

(CONTINUED)
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As they've been arguing, a group of rain clouds has appeared -
_ also very small, about B feet off the ground and three feet
in diameter. puring the argjument, the rest of the Wild
Things -go off to play in the clouds.

Now that the argument’'s over, carol walks off, sulking,
. toward the clouds.

Max looks over at the clouds, amazed and wanting to go, too,
but K.W., lying on the ground, upset, demands his attention

first.

Max stands over her and looks down.

- MAX
®rRelly) . :
1'1]1 wtep on your head to make you
feel bB¥tter. :
K-W-i étill lying Cowh. looks up at him, touched.

KEW.
Okay.
Max gingerly puts the ball.ﬁ%rhis foot on her forehead.
X.W. (CONT'D3

(laughs) _
~ ahh. I do feel bettér.

Max smiles at her.

Now his attention is diverted by the other Wild Things, who
are playing in the little rain clouds.

Max runs up to join them. They're all running through,
sprinting under 1ike kids in a sprinkler. They take turns,
and together they watch the other Wild Things’ run-throughs.
They're all wet, with their hands on their knees, grinning.

as they play, Max sees that K.W. is wandering away from the
group.  With her claws, she begins to absentmindedly carve

designs into the trunk of a tree.

Judith and Ira are standing near Max, eyeing him -- trying
not to be too obvious about wanting to get close to the new
king. But it’'s obvious that she and all the Wild Things have

things they want to say.
This is Max's>first opportunity to Know the Wild Things as

individuals. They're all standing, hands on knees, watching
carol use one of therclouds 1ike a shower, scrubbing himself.

{ CONTINUED)
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IRA

. to Max, extending his huge

i

: - hand) i
Max. We haven‘t ﬁcrmally met. I'm
Ira. I put the holes in the trees;
maybe you saw them? Or maybe not,
I don’'t know. Umm... And this is

Judith.

JUDITH
You don‘t need to know me. I(m

kind of a downer.
(she smiles, then points Ira

to her other 51de)
Ira, comsihere.

 Ira steps closgn 50 Judith, who’s sitting on a rock, can lean
on him. ;

Douglas squats down, fatehing his breath, and joins the

. conversation.
DOUGLAE -

(earnestlyd
So you sailed for a year!

Max nods. The Wild Thlngs whlstlé rsay Wow —- they're all
" very impressed.
' DOUGLAS (CONT’,"_@‘)

(shaking his head)
That's amazing.

IRA
" (looking off)
A whole year. That's so sad.

JUDITH
Why'd it take that long? Slow
boat? ‘

MAX

taken aback slightly)
No, it was a good boat.

: JUDITH
So you're just not a good sailor?

Max senses- that there’s something off about Judith. But
still, he waﬁts to prove her wrong. :

Carol walks up, wet, surveylng what’'s happening.

(CONTINUED)
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MAX 5 _
No, I'm a really good sailer. I
mean, the boat didn‘t have a motor
on it. I was sailing as fast as
that boat...

JUDITH
Oh I'm just giving you a hard time.
(& quick laugh)
Don‘t be so sensitive!l

Carol knows that the mood is getting less-than-festive. BHe
jumps in to brighten things up. He gestures toward Douglas,
the Wild Thing who_.looks like a rooster. "Douglas is the most
athletically bulhf ‘of the group, and the cleanest (relatively -

speaking) .

- CAROL
(to Max)
Did you meeg. Bouglas? He is truly
the one who makes everything :
happen. If& was stuck on an
island and could«wn%y bring one.
thlng, I'd brish Scuglas.

DOUGLAS

(laughing)
Okay, what do you nqﬂu Carol?

CAROL
Nothlng Just a hug.

“He leans over and hugs Douglas, who laughs and hugs him back.
Judith, alas, has more on her mind. ,

: JUDITH
(challenging)
Sc Max, what kind of king are you
gonna be? :

CARCL
(standing)
Oh Judith, don't -~

JUDITH
~I'm just asking him.
(to Max)
- I _mean, can you make us happy, Max?
" Or King. What is it, anyway? King

Mak\or what?

(CONTINUED)
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Max is overwhelmed and is about to try to address Judith's
questlons, when Carol 1nterrupts, steppirnig in to save Max
from the ever- 1napproprlateﬂ¢ud1th :

Carol laughs, dismissing her question.

v CARCL
C'mon Judith. Tell me you're not
happy right now. We're all happy.

carol turns around, and we see a shot of a single tree, full
frame.

,  CAROL (CONT D)
Tree 2a¥'a you happy?
@ta:ning back to the rain
cland)
Rain ¢2oud, do you feel understood?
{arms oubstretched looking
up t®+£hé sky)
Sky, do you Heel loved?

Max smiles at Carol’s perfgrmange, and Carol smiles back.
Carol then takes Judith’shead into his mouth affectlonately
and shakes it gently. Jud;&n likes the attention. This is
light-hearted -~ Carol is w1 a great mood, giddy to have Max

- on the island.

JUDITH
Yeah, cokay, I know, I kﬁow. put
serlously, Max, do you wgnt.ns to
be happy?

MAX

(emphatically)
Yes.

JUDITH
So what's your plan?
This puts Max on the spot. He hadn’'t made any plans.
' . MAX
Well, I thought... I could give
_you all royal titles. :

Max thinks this will impress the Wild Things. They're
completely unlmpressed

He scrambles‘tg do better.

(CONTINUED)

59



Rev. 10/20/05 ' , pg. 60

!

MAX (CONT'D)
i ...and I could give you all special
duties and the thiings that go
across your chest...

Max gestures, trying to remember the word for "sash.”

JUDITH
" Snakes?

MAX

No...

< JUDITH

We alr#ady have snakes.
MAX

No, no...
.

T don‘t likeswearing snakes there.
MAX - o
' It's not a snak®!; #t’'s more royal
- than that. It's...

‘ JUDITH
Sounds like a snake.

» IRA
Maybe a furry snake.

N MAX I3
Let me finish!

Max ponders. The Wild Things get quiet.

: MAX (CONT'D)
It's.... .
(gesturing across his chest
again) :
“It's. ..

‘Max is still trying to explain the idea of a sash. Finally
he gives up, defeated.

MAX (CONT'D)
You'll have royal titles.

They’ re unimpxgssed. The atmosphere darkens quickly. The

Wild Things have an intense and strange air about them. They
lean in slightly. '

(CONTINUED)
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i

Douglas furrows his brow. The Bull’s stare is pnnntratlng
Carol lobks disappointed in/Max.

‘ IRA .

(mumbling but staring

intensely at Max)
I'm getting hungry.

Carol sees where this is headéd. Max is-oblivious.

CAROL
No one's hungry.

. JUDITH
(afséd staring at Max)
Evergongéfs hungry.

CAROL
No one’s huagry yet.

Everyone stares at Max:for a moment. Alexander is smirking.
carcl subtly nudges everyona.away from Max. Max turns to
follow them once they re odstheir way . This crisis has been

averted, but the air of men#mé& remains.

Max looks over and sees Larry, the tornado, dissipating into
a wisp of dust.

. CUT TO:

DINNER'AROUND THE CAMPFIRE

They ‘re all q.1tt1ng on the ground, eating around the fire:
carol, Ira, Alexander, Judith, the Bull and Max -- everyons
but K.W., who we assume is Stlll off alone, sulklng

The Wild Things are all filthy. We get a good look at their
fur, the burrs, the dirt everywhere on them. The Wild Things
overlap their limbs and lean on each other -- they're
extremely close and comfortable together.

But the mood is still tense. Max hasn't given them anything
~ as king, and among the Wild Things are many who would just as

soon eat him.

We pan around the flre, from one Wild Thlng to the next. Each
is filthy -- covered in burrs and dirt. As .we pan from one
to the next, we see that each is eating something utterly

disgusting or bizarre.

=

Carol is eating 'a huge log.

Douglas is slurping a stew of mud and rocks.
(CONTINUED)
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Judith is devouring the head of a deer.

N 1 : ,
They're all here -- Ira, Allxander, the Bull -- and the
absurdity of their diet escalates until we get to Max, who is
sitting, looking unsettled, disgusted even.

He's not going to eat tonight.

Max sees his crown -- it is indeed under the fire. This
bothers him. He looks arocund at everyone who doesn‘t seem to

notice.

MaX _
(somewhat annoyed, to Ira)
Ira, wﬁET;you get my crown?

Ira Qbe?s. He ‘weakhes in,‘gets the crown and blows on it.
Tt’'s too hot for "him to hold but as he juggles it; hand to
hand, he laughs to prefesid like it’s not so bad.

After a moment, Ira pl¥tes it on Max's head.

Max flinches a_tiny‘bit frefit Phe heat. It hurts more than he
expected. He smiles, then sl ightens his mouth into 2 more

serious expressiocn.
we see patches oF his fur missing, his hide

bie-we don’'t make much of it.
o Judith.

When Ira gets up,
like that of an old coyote, ;
When he’'s gotten Max's crown, he gogs %o sit next t

The Bull looms behind Max in the shadoss. The Bull is again
staring out at the audience. It's even more disturbing this

time, his stare more intense.

The Wild Things are disappointed in Max. They look to him
periodically, hopeful that he’ll actually come up with some
kind of plan or pronouncement, but he has no idea what to do.
They expect their king to make +hem happy, and Max is -doing
‘little to advance that cause. 'As the dinner progresses, they
get more frustrated, their silence almost angry. '

Alexander has finished eatin

7 g and leaves with a little huff
of adolescent drama. : .

As he's leaving the campfire,
he stops to pick up some twigs out of Ira’s hair. There is
familiarity here, and what might be affection. This further
reassures Max that though there might be little tensions '
between the Wild Things, they genuinely love each other.

carol finishes and stands up.

CAROL ,
(still fiddling in Ira's
“hair)
(MORE) , ( CONTINUED)
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, CAROL (CONT'D)
.’ Hey Max, I'm glad you came here. I
‘'had the best time having everyone
i"jump on my stomach, today. It was
almost perfect. d tomorrow. ..
. (he's about to suggest how
Max might be a better king,
but then he decides agalinst-
it) -
Good night, all.

Everyone casually murmurs a goodbye to Carol. Carol leaves.
The rest continue eating. Some are finished and they sit,
sedated. For a split second, MaX isn't sure whether he
should be leaving with Carcl -- he's not 100% sure he wants
to be with Judith without Carol's protection. :

Judith and Irade® wp and walk off.

Before Max can make a move, Douglas speaks, as he’'s getting
up to leave. o
" DONGLAS ,
(seriously andésincerely, as
if he's giwemn 3 much
' thought ) -
. , I think you’ll be a good king.

‘Max smiles weakly. Douglas walk# into the darkness.
Max is now alone. The fire is growdifs dim.
He hears a crackle of twigs breakismg. e turns to see the

- igantic and menacing == stamting there. They stare
at each other. Neither blinks. '

 Then, -withoﬁt a sound, the Bull turns and walks away into the
night. Max is left alone, amid the dwindling fire and the
rubble of the destroyed homes. '

He stands up for a moment and walks toc where the light of the
fire meets the black thicket of the forest. .

MAX
Carecl?

He stares out into darkness.

MAX (CONT'D)

Carol?
a He returns tosthe fire. He's frightened and lonely. He
: picks up a stick, poking the fire, thinking. Finally, with

his .stick, he begins to sketch in the dirt.
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EXT. CAMPSITE - MORNING

Max‘s vision is blurry as he wakes up, alone. His wolf suit
is now filthy. He looks forlorn and exhausted. The first
thing he sees is the Bull -- his feet fill his vision. Max's
eyes track up to take in the enormity of the Bull.

Max lifts his head slowly. As he does, the Bull looks at a
vast group of drawings in the dirt -- the product of Max's
almost-sleepless night. Max’s sketches are extensive and
complex, as of he were designing some kind of complex and

gigantic building.,

The Bull turns and walks away. Max picks up his crown and
puts it on, then-hustles to follow the Bull. ,

EXT. BEACH - DAY,

They geﬁ to the beach =#itf Max sees Alexander on the beach,
sprawled on the sany.

About fifteen yards oudt into the water, Carol and Douglas,
~are sitting on rocks, each With a seal resting on his head.
Max runs to the shore. Me’'gwside up his mind -- now he has a

plan.

: MAX
Carol!

Carol is busy, or feigning preoccypation.

_ MAX_(CONT’D)

Carol!

Carol’s still busy. The seal on Carol’s head turns toward
Max, but Carol does not.

.~ MAX (CONT'D)
Carol, I have an idea!
With one seal on his head, Carol is looking into the face of
another seal, also perched on the rock.

_ CAROL .
- Hey Max, this seal has one blue eye
and one brown eye. ' ‘

o MRX
That's good luck. But wait...
Heyfmcarol -- 1 have a plan.

CAROL
Hold on a sec.
| (CONTINUED)
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i
Carol jumps in the water. . Within a few seconds, he pops up
in the foreground -- he’'s a wWery fast underwater swimmer.

Now he stands in front of M7F.

MAX :
(looking up at the huge and
. wet Carol)

I have an idea. I know what we're
going to do. -I'm gonna design the
ultimate fort for us. It’'s gonna
be part fortress, part mountain,
part aircraft carrier and part wig-
wam. ‘

Max takes a sticksamd starts drawing in the sand.

Douglas has wan@erid into the conversation. Alexander is
laying on the ground nearby -- he’'s been in the water and is
drying off. When Max aad.Carol start talking, Alexander

rolls over to listes.

This is Max’s chance ¥ please the Wild Things, to prove

" himself worthy of being kipgr.

CAROL
(to Douglas) .
Max is gonna build a fgttress.

MAX
(still drawing) . v
Yeah, it‘s gonna be as fgll as
twelve of you and.six of W#. With =
-~ a moatareund it. It’'l1l be us
- against everyone else. No one that
we don‘t want in there can be in
there. Anyone who tries will get
their brains cut out. The building
will automatically do it.

carol and Douglas nod respectfully.

MAX (CONT'D)
And we’ll all sleep together in a
pile, and it’ll be warm and feel

good.

Judith approaches. Max intuitively knows that he has to get
each Wild Thing. to buy into the plan.

\..  MAX (CONT'D)

(looking at Judith)
-..This will make us happy.

(CONTINUED)
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JUDITH
i What? What will?:

| wx |
The fort. Everyone'll have their
own miniature house inside. With
their own lawn. We’ll all sleep in
a pile but we'll have our own

- houses too, where we keep our
stuff. ' :

Carol and Douglas and the other Wild Things are nodding,
listening intently.

. MAX (CONT'D)
And iMiside we'll have everything we
could.ey¥er want. We’ll have our
own detective agency, and our own
language. Adsskander, do you want
toc be in &harge of making up a new
language?

: ALEXANBER
No. '
_ MAX _ o
Okay, I‘1ll work on the fanguage.
And outside I want %% have lots of
ladders. And there’'Il be a £ake
tree outside, but it‘s @bt a¥ree,
it’s a tunnel, and it'lJ) .lead you
inside, through a. compartment...

Max is drawing the tree, outside the fort, but the Bull’s toe
is on the beach, where the tree needs to be. Max draws half
the tree and runs up against Daniel'’'s toe He looks up to
the Bull, but it’‘s clear the Bull isn‘t 901ng to move So
Max draws around the huge toe, such that the round head of
the tree becomes a half-moon.

Max notices Ira.

MARX (CONT'D) .
Ira, will you be in charge of the
tunnels? They‘re like holes, and
you can make holes, right?

IRA
7~ (proudly)
Yess, I can make holes.

-

( CONTINUED)
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MAX ;
1Okay, these tunnels need to be the
‘longest holes knowr;x to man.

JUDITE
And what are the tunnels for?

MAX '

. They're like shortcuts and hidden
passages. Like trap-~doors and
they’re underground. Hidden. Only
we know about them.

. JUDITH
(stitl skeptical, but growing ‘ -
‘dess:50) _
Ckay % .

Behind Carol, Douglas ig modding, as if he's getting a series
of specific and reasstrabfe directives.

MEX -
We’ll have a hugg ‘twrret for the
hawks. We have “th Have lots of
hawks because thelf have good eyes
and they don‘t ge&t scared. And
we'll train them and gwfde them
with remote control:

K.W.
I know some hawks.

Everyone looks over to see that K.W. has been there for some
_time. Max is happy to see her, and happier that she can
arrange for the hawk-acquisition.

CARQL
(skeptical about the hawks)
Are they show-offs? _ '

K.W.
(defensively) :
No, they’'re not show-offs.

carol shrugs, as if to say, “We'll see.”

Max finishes the basics of his drawing and -stéps back. The
‘general shape of the fort plans are clear, but otherwise the
plans look-like what they are -- the drawings of an B-year-

old, in the sand.

Max steps back and Carol steps forward to take a look.

(CONTINUED)
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MAX

(looking to Carol)
"'So what do you think?

B JUDITH
I don't really think anything like
this ever works.

(with a smidgen of hqpe)

But if it did work...

-~ (returning to her usual self)
I don’'t know. I don’t know
anything. But I do like the tree
tunnel. iy

DOUGLAS
Wherg Wild we build it?

MAX
In the field shere we met Larry
Wermer.

1€
(solemnly)
Larry Wermer, ﬁbéglgn peac

The Wild Things seem to thfﬁk that this is a good idea --
that in general Max seems to regdy know what he's doing.

Ccarol takes in the plans, like a bud#d=r assessing an
architect’s sketches. .

'"*——_“*””“—'“€ﬁROIr”
(summing up)
Wow Max, this locks great.

MAX
(to Carol)
wWill you be in charge of building
it? .
'CAROL
(uncertain)

Oh. Huh. Well. I... I just...

DOUGLAS ,
" You should definitely be in charge,
Carol. ©No one else could pull it

r“oif.

~ CAROL
(realizing, pridefully, the
truth in this)
(MORE)
{CONTINUED)
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CAROL (CONT'D)
Yeah, yeah. I know.. You're
- right... .
I it ,
Carol seems deeply conflict about taking this on. He seems
burdened, but at the same time, he wants to please Max.

Carol takes the stick and begins drawing a large circle in
“the dirt.

- CAROL (CONT'D) '
Could the walls could be shaped
round? So if seen from the sky,
they’ll form the shape of the sun?

) MAX
Xeah,dyﬁéhl

Max's enthusiasm_flels Carol’'s.

CRBGL
(usif§ ®hE stick to point to
the mid¥le)
And you'll Kave a xmoom at the top,
in the center, Régy

Max llghts up as Carol drawf a heart in the mlddlo of the
sun. Then he draws an “M” inside $-he heart.

CAROL (CORE“D)
(brightly)
We‘re building you a Dldbe i the
sun!

Max beams.
EXT. BIG CLEARING - MID-MORNING .

They're at the field of Larry Wermer (RTP) The construction
is about to begin. Max brings a bunch of rocks.and dumps
them in the clearing. Just after him, Ira carries his own,
gigantic, pile and dumps it on top of Max's.

Carol is examining his own pile of unusual rocks. He picks
one up and examines it closely, grimacing.

CARQOL
{(glancing over at Max)
Hey Max, does this rock look weird

to you?
(examining it but unsure what
Carol is talking about)
No... I think it’'s okay.
' (CONTINUED)
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carol stares at the rock for a few long mements.

CAROL
No. This rock doesn‘t feel right.
(to Ira)
Put this one far away. =

He gives_the rock-to Ira, who walks it into the woods.

Max watches Douglas and the Bull haul two huge trees, roots
and all, into the clearing and drop them. They land with a

huge and satisfying crash.
Max loves it. This marks the beginning of construction.

CUT TO:

EXT. FORT SITE - LATER

A quick building moAt BgLs

Pirst we see the Wild Things breaking ground, by simply
beginning to dig with theis hudge claws -- spraying dirt
through their legs, like Ydogsw

Next we see Carol and Max determinng the placement of the
or the foundation. Thev .X48ve to decide where the next

poles f
pole-hole is, and pace out the giext one. We see them both
~walk... ,
CAROL
Here, Max?
MaX

No, a little more.
Max is standing far away, to get perspective.

CAROL:
Here?

MAX
Yeah.

carol begins digging.
CUT TO:

There‘s‘éC£iﬁity everywhere. Rocks are being stacked, sticks
are being wowen, Wild Things are sinking posts into the
earth, and stomping on them to drive them deeper.
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EXT. FORT SITE - MIDDAY

i
Max is in a trench, with Iraﬁ Ira is carefully smoothing the

surface of the trench with the pads of his paws. Max notices
a flaw.
MAX
Wait, wait. It has to be wider
- here, because we’'re gonna put

~ sharks in here, and they need to
turn around. ,

Ira stops, and acknowledges the truth in what Max has said.

IRA -
That®s #efy thoughtful. Hey King,
can I .ask you a guestion?

Ira is now resting a hi#¥ breathing heavily.

Yeah.

IRA
(smiling weally)
Am I needy?

~ MAX A
(thinks for a second wantlng
to have an answer, ‘but GHD 't
find one)
I.don't know.

IRA
(beat)
Was that being too needy, me asklng
you that?
MAX
(shrugging)
No.

) IRA
Well, just tell me if I get
.annoying.

»  MAX
Okay... I will.

Ira nods, resigned and starts digging again.
MAX (CONT'D)

Ira, do you respect women?
(CONTINUED)
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IRA ;
(not sure if he understands
the guestion){ '

T think so. In relation to what?

MAX

I don’'t know...

: ‘ IRL

‘Me neither.

Max thinks for a moment. This seems like a logical end to
the discussion.

Max climbs out of the trench and sees his fort taking shape.
Tt's still skedptéh, but it's starting to look very much like
his drawing, fox better and worse -- a child’'s ill-
 proportioned design taken literally and built to scale. He
smiles proudly as he. weifes around, examining it.

Here, £hough, Max catcles a gquick glimpse of Carcl, who
appears anxious, maybe even &tressed. something about the
fort is bothering him. , ,

Just then Judith starts makkng nbige inside the fort.
‘ JUDITH
(loudly, to anyciie who can
hear)
I'm calling claims on t¥Es spot.
This is where we're gonrfe wimp
Alexander in wet leaves and bathe
him.
she's standing in a bright corner, theatrically.
, DOUGLAS
Now? -

JUDITH
No, no, when the fort's done.

Alexander looks over, annoyed and embarrassed.
Ira nods contentedly, as if to'say, "Yezh, this is the life.”.
EXT. LARRY WERMER CLEARING - NIGHT

Max and all ﬁhe Wild Things are gathered outside the fort,
eating. Remn=nts of dinner are visible -- sticks and bones
and skins and logs.

(CONTINUED)



- glances. Caro

Rev. 10/20/05 o pg. 73

P

Most of the Wild Things are there, eating and distracted.
The Bulli walks by in the bat?ground, glancing menacingly out
at the audience as he passqs " carol is dragging a huge

branch from the woods and is trying to get it on the fire.
K.W. and Max are sitting close together. The mood is

peaceful and convivial.

There is a general feeling of excitement about the progfess
of the building. Maybe it will make them happy...

K.W. starts to sing. She has a very soft and sweet voice.
She doesn't sing words; it's more abstract than that. She
slowly stretches her neck to create a larger flow of air
through her vocal.chords. Her quiet voice shifts and begins
to sound almost.ilike a small group of violins and cellos, or -
a sound more uniguedty its own. It's beautiful and startling
to hear this sotmd-come out of her. Only Max can hear this,
though, because everyone else is off in the distance guietly

talking.

carol stops and listen# nearby. Max and Carol exchange
1 comes ‘and sid% next to Max and listens to
K.W. with him. :

Slowly, carol joins in, quistly singing with K.W. He's able
to create an egually beauti¥ul soulad, slightly like a ,

" woodwind section of an orchestra -

Together, their voices make really fprewcy music, very
delicate and otherworldly. X.W. ¥ooks pver softly at Carol.

Carol's‘faCEuxmmmm‘atnhexmgianee~ané~ﬁe lovingly tugs on her
elbow hair. <Carol smiles over at Max, who has softened to
carol now. -The other Wild Things start to quiet down and

listen. X.W. and Carol do a playful call and response,

enjoying each other. Everyone starts to relax and smile as
they lay down. L '

We study our cast of characters as they all take in the
music, this moment of peace. o

Ira‘s head is resting on Judith's stomach, as he stares up at
the stars. Douglas has his head resting on someone 's leg,
his fur being stroked. Max is touched by X.W. and Carol’s
sweetness. I1f he was worried about them before, he feels

more. secure now.

~
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EXT. LARRY WERMER CLEARING - LATER THAT NIGHT

Max wakes up. There's a huge claw resting on his face. He
s1ides out from under the claw -- Douglas's -- and then
notices that Ira, asleep and dreaming, is chewing on Judith's
arm. She pulls it away from him, but Ira finds it again and

chews more.

Carol, meanwhile, is in the‘middle'of his own restless dream.
He's scraping the ground with his claws, creating deep
grooves in the dirt.

Max looks around him and doesn’'t see K.W. He sits up. He
sees a small sea of fur and tries to discern which hide

belongs to her..

. MAX
(whispering).
K.W... ‘

No answer. Max lays dgwn again, pulling his hood tightly
over his head, but he tan st#dl hear the rhythmic scraping
sounds of Carol’s great clewe. This is all unsettling to
Max, but still he tries %o sieep.

EXT. FORT SITE - MORNING

Max stands outside the fort, 1wtking it over with Carol.
Given the upnerving nature oI last gngwt's sleep, Max has a
new idea-. :

' T T T T L -N‘LA‘X
Hey Carol... I was thinking that
we need to put a... a place inside -

where the king is secret. Like a
- secret chamber for the king.

Carol looks at the fort, tilting his head.

' CAROL
I don’t understand.
. MaX

All kingdoms have a special place
for the king, where there’'s a door
and a key... Like a small place
(gesturing to indicate &

space just big enough for
~ himself) .
with.a door that's not so big.

-

{ CONTINUED)
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CAROL \
Small place... But how would we
get in?

MaX paﬁses- He hadn’f-realized, consciously, that the secret
doors would keep everyone out.
- I'd let you in. In the secret
doors .- . :

as Carol begins to understand the implications here, his
feelings are bruised. -

_ CAROL

fpoudering)
I dorF't Enow.

(studying the castle)
I didn‘t pictare it with secret
doors. |
(not unkndly)
Secret doors don’'t«belong in- this . -

fort.
MAX .
But it’'s my fort, isn'twt?
CAROL .
(increasingly deflated® .
Yeah, of course.
(pause as he collecks hifF
thoughts and thinks @& a way _ i
_ out of this) 7 &
I just need a second to wrap my i
head around the idea... Uh... And ' o
you’'ll let us in... ' .
(arriving at a last-ditch
idea) '
But what if it‘s a big place with a
secret door? B

MAX
No, no. That's not how it would be

done.
carol knows he‘s lost this battle.

. CAROL
‘alright, let's do it.
“~{he gets up, finds Douglas,
and gives the orders in a
perfunctory way -- just
barely hiding his annoyance) ,
(MORE) | , ' (CONTINUED)
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CAROL (CONT'D)

Hey Douglas, we’'re gonna need a new
_room in the middleiup there, a :
' small one with a secret door. The

main doors are the same but the

doors there are gonna be secret.

~Douglas studles the structure for a moment and then starts
" putting this plan into motion. .

DOUGLAS

(repeating it to everyone)
Okay everyone -- the door ‘s gonna
be secret! Get me some planks and
a knot from that tree over there...

(louder, maklng sure everyone

_ kpows)

The 40d6r ‘& gonna be secret!

Max is pleased aifd relieved.

At that moment, Jud¥®, sho‘s been watching the whole
conversation from a2 nearby hole, makes herself known. She's
been digging, and we mow see £hat this is the hole for fake
tree that will lead into fart. We see alsoc that the tree has
been made teo leck exactly 1i%e the cone Max drew around the
Bull’s big toce. It's a comﬁcal, half-moon shaped tree.

: JUDITH
(tilting her bam§ at Max,
sizing him up)
You know, I’'ve been watgdiing wou.

And it’'s really interestming %o see
you work. You're really
manipulative, you know that?

Max is confused.

JUDITH {(CONT’'D)
Do you know what that word means?

MAX
(slightly protesting)
Yeah.
JUDITH

No you don‘t. It means the ability
to find the exact opportune moment,
and the exact way, to get someone
‘ta.do what you want them to do.
That’'s good. I respect that.

Max looks to Carol to protect hxm but Carol is pre-occupied,
in his own thoughts.

(CONTINUED)
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JUDITH (CONT'D).
People aren't always gonna like
you, Max, but you’ll get what you
want.

Beat. Judith sees Max’'s face contort.

: . JUDITH (CONT'D)"
‘Did that cffend you, Max? I'm
sorry if you were offended by
that... You know, people don’t
always like me because I say what's
on my mind. I tell the truth.

Beat.

. JUDITH (CONT'D)
(Sfaring at Max, not even
paying -attention to Ira or
her =zmm)

You know wha¥ I mean?

Judlth begins to laugh. Max, wanting to flght back in some
way, gives her a fake lawtyh- etk .

‘ ‘ JUDITH (CONT B
Yeah, you know what I x&sh.

Judith laughs more. Standing over m Max laughs back at
her, now in an aggress:.ve rat-tat-fat wav -- w:le -eyed,
almost. posseSSed seeming.

Carol comes around the corner of th= fort to see what's
happening.

Max’s laugh turns into a cough that catches his breath for &
second. Judith is part concerned and part amused. Max has
caught the very end of the exchange between Max and Judith,

and he seems torn between want:i.ng to step in on Max’'s behalf
and knowing that the exchange is over now -- that he should

let it go.

Max walks away and :Lnto the woods. Hidden in the shadows, he
sits, sulking.

At that moment he watches as something about the fort
catches Carocl’s attention.

——

N CARQOL
No\no, no... . That’s not right.

| DOUGLAS _
What? You just said it was right.
(CONTINUED)
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i (staring at the fort,
v worriedly) , :
Shhh. Sh! oOkay, wait, be quiet.
(closes his eyes)
Let me picture it.
~ (opens his eyes)
Ugh. Why am I the only one who can
see this is wrong? -

carol walks around, trying to get a better picture of what it
is that’'s wrong.

 DOUGLAS
What's. £he problem? Is it that
last et we tied?

- CAROL : _
- Yeah, Douglaasw .it's just those last-~
three trueiée asnd it’'ll be perfect.
I'm losing mg mind. Arg!

Exasperation overtaking hims Carol flashes his teeth, which
startles us and Max. We*ve Egtgotten how ferocious Carol can
be, and we’'re reminded of J@ist how dangerous he can seem.

CAROL (CONT'®J :
. Pull down this west W&ll and do it
again! -

Douglas and Ira exchange looks.

K.W. appears next to Meax, and takes his attention away from
carol and the fort. .
| K.W. - |
Max, you want to go get those
hawks? '
Max is still preoccupied. .

MaX .
(looking back at the fort)
Umm... uh...
CR.W.
(imitating him)
Umm... uh...

Max takes a swegond to gathér himself.

(CONTINUED)



Rev. 10/20/05

MAX : -
i (walking toward her)
‘Yeah... yeah. Rfght. _

{looking back to the fort, as
if worried about being away
. "too long) '
How far is it?

K.W. goes to a nearby tree to demonstrate.

K.W.
(placing a claw on a low part
of the bark) 7 .
We're here, and the hawks are here.
(placing her claw higher on
“the.dbark)
See?

MAXE .
Oh.

Max pretends to understand, ket there’s no context for the

‘analogy. When she heads imro the forest, he follows.
EXT. JUNGLE - AFTERNOON '
Max and K.W. walk together through the shadowy jungle.

KW,
They’'re not show-offs.

MAX
Who?

KOW.

The hawks.
: MAX

Oh.  Good.

As they continue to walk, K.W. looks at Max closely for a

second, seeming to be diagnesing him.

K.W.
You don’t need to worry...
I worry too much, too.

Max smiles, comforted. Max seems to accept this advice, and

acknowledges that K.W. was seeing through him.

They're approaching a high'hill, covered in purple heather.

79

{CONTINUED)
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j

K.W. (CONT'D)
(with a mischievous grin)
Let's go, short-legs!

{

K.W. playfully knocks him to the ground and starts running up
+he hill. Max brightens and races up after her.

EXT. HILLSIDE - TOP

Max runs up the tree-laden hillside, grinning, but K.W.'s
nowhere in sight. suddenly something whacks him hard in the
pack of the head. " He lands on his putt and realizes it's a
big dirt clod. At that moment, he hears wild giggling from
the trees -- K.W.hrew the clod, and she’'s not done.

Bam! Bam! BRflz “Whe dirt clods keep coming, hitting the
trees above his head. Max smiles and runs .—- +the chase is on
and Max is fired up. ‘

K.W. continues 1o séosp dirt and throw it at him. As she's
getting closer, Max hides behind a large tree and sees an
opportunity: he pulls up & sgrface root and yanks it at the
exact right moment, trippifig KeW. and sending her sprawling.
Max gets up, running toward her, growling. 'K.W. mock—-shrieks
as. she’s laughing.

MAX . o
(gritting his teeth., €rying
his best to be fiemce)
I'm gonna eat Yyou up!

K.W. runs, giggling. Max chases her through the moonlit
prush, growling and barking with his claws drawn. she falls,
tumbling into a gully and he finds her laying there. He
approaches her with a low, vibrating growl, like a predator
coming in for the kill.

K.W. suddenly switches out of the game to a sweet but more
serious voice. o :
K.W.

(rolling onto her stomach)
Hey, can you walk on my back?

Max hesitates for a second —- he’s never been asked to walk
on someone’'s back. But he can’t resist. He gingerly begins

to walk on top of her.

- K.W. (CONT'D)
Oh, that feels good.
They get up and begin to walk, ostensibly toward the hawks.
' (CONTINUED)
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‘n_ | K.W. (CONT'D)

Hey, do you like being carried?

MAX -
(excited, as if he's about to
be carried by K.W.)
Sure.

K.W.

Yeah, me too.

(Max dlsapp01nted)
The other day, I got a carrylng
monkey

(makding a gesture as 1f

kAl ding a baby) :
for €ard# so he wouldn’t have to
walk ald the way to his studieo.
It’s so far, and I didn't want him
to be tired #Efore he even gets
there. And ermeryone likes to be
carried, right?

MAX
Yeah.

P Now K.W. is really excited. Max i% listening to her! It's
" obvious that it‘s been ages singe K. W. had a friend.
K.¥.
. Yeah, but he got offendefl becmuse
he thought T meant that s was old
or fat or somothlng If anyone
else would have given him a
carrying monkey, he would have
liked it. But because I gave it to
him it meant something else. So he
said “Well, if I'm so fat I guess I
should eat this monkey."” And then
he ate the carrying monkey! Can
you believe that?:
(long pause as she 1ooks off
heavily)
I don't know.

considers him a confidant. He

Max is grateful that K.W.
een given a lot of

wants to make her happy. But he’'s b
unsettling informaticn. :

. S MARX
If\gpu gave me a carrying monkey I
- woulaa liked it. .

(CONTINUED)



Rev. 10/20/05 S pg. 82

K.W. _
i (squinting at'him
affectionatﬁﬁy)
Thanks, Max.
(beat) .
You know, I‘m glad you're having
fun with Carol. BHe's really happy
‘with you around.

Max's face clouds over for a second -- he's remembering
something K.W. said just a second ago.

MAX _
So wait, . He ate the monkey?
| K.W.
Yeah.-
MAR

How big of ‘e fonkey was it?

K¥w.
(holding her ariss out)
You know, like & Be#mal carrying
monkey.

 K.W. indicates that Carol has ea#en an animal about the size
cf Max.
MEX
Was it scary?

: K.W,
Yeah. It was really sudden.

She sees that Max is worried.

K.W. (CONT'D)
But you don’'t have anything to
worry about. You know he loves
you.

Despite the reassurance, Max looks stricken.

EXT JUNGLE - DAY (LATER)

The jungle i1s darker now. Max follows K.W. He looks up as
they exit the jungle, coming out into a vast desert of sand

dunes.
~

WL L P
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EXT. WHITE-SAND DUNES

Max's eyes widen at the size off these huge white mountains
of sand. He bolts full-speed across the dunes. Taking a
giant leap down the hill side, he lands in a explosion of
sand, tumbling down to the bottom. X.W. follows and they
land in a pile, laughing hysterically.

Max léoks.up and sees a half-dozen hawks circle in the sky
above. Max'’s mouth is wide-open in amazement. The hawks are
bigger and more impressive than he’'d ever imagined.

In the middle of his reverie, a rock shoots through the air
and THUNK! knockswone of the hawks out of ‘the sky. It
falls, spiraling down. Max watches it fall like dead weight.
It is caught, $oothill-style, by K.W. It’s clear that K.W.
threw the rock ‘st sent the hawk tumbling.

In aAquick and deft me®®®n, K.W. tucks this hawk under her
arm and throws anotnef #bck, clunking another hawk, which she
catches with flair and ‘speed.

It soon becomes clear that f£he rocks aren’t killing the birds
-- that the rocks are ju#t #e®ing them. Soon Max and X.W.
are examining the hawks, perting them. Max is astounded and
is very parental and careful with shem. '

The hawks are dazed but otherwiise seem comfortable, held by
K.W. and being comforted by Max. o ' ‘

EXT. JUNGLE - AFTERNOON

Max and K.W. make their way through the jungle, happy and
with a sense of accomplishment and possibility.

 MAX
(to the hawks; he's been
talking to them for a
while...)
.+ .And you have to watch out for
invaders, and to watch out for
meteors and you’'ll have to keep the

turret clean and... :
They hawks stare at Max blankly.

‘ MAX (CONT'D)
-..and listen to me, and don’t
“listen to anyone else.

K.W.
Max, c’'mere.

{COWTINUED)
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i

K.W. has found a steep moss-covered cliffside and ushers Max
over. Max kneels down next to her and watches. Holding the.
hawks under one arm, she digs through the moss and dirt.
about foot under the surface, she reveals lava flowing slowly
‘downward. Max’'s mouth drops open. :

fhe lava is inches below the surface -- glowing red and
oozing downhill, underground, very slowly. A few flames Jjump
out and onto the surrounding moss. Max backs up, realizing
the actual danger of the lava flow. Still, this is the best
thing he’'s ever seen -- real lava. :

K.W. grabs a pebble and gives one to him.“

~ .K.W. (CONT'D)
Think of something you want..

Max closes his eyes tighi, then nods.

R #. (CONT'D)
Okay, now thfow it in.

Max throws his rock in and st’'s quickly subsumed by the lava
with a little spark. Mayw 18 wstounded and grins with

amazemsant.

closes her eyes, makes a wish and throws hers in. She

K.W.
replacing the moss and padding it

covers the hole up again,
down with her back.

K.W. (CONT'D)
What.did you want? .. .

I want to always be king.

K.W.
- That's good. :
(nodding, and for the first
time totally accepting him)
I want you always to be king, too.

EXT. FORT SITE - LATE AFTERNOON

Max and K.W. walk into the fort area, and Max can see the
whole thing coming together -- it’s almost done, and looks
impressive, just like his drawing. He's floored.

As Max takeéfthis in, K.W. squints at the fort in a way that
makes clear She's not quite as enthusiasti¢ about it. Is she
jealous of what-Carol has accomplished? She reacts sourlv to

Max's amazement.

( CONTINUED)
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With K.W. carrying the hawks, Max runs ghead.

MAX
(yelling acrc&és the fort
site) '
Where’s Carol?
Douglas looks up from his work -- he's lifting a gigantic
tree, roots and all -- and points into the fort. Max runs
inside. ' :

INT. FORT - AFTERNOON

as Max marvels at the construction overhead, the light »
filtering througk ke intricate cross-beams, he hears Carol
talking anxiousgky &’ Ira. Unseen, Max listens while
continuing to walks#through the fort, around piles of rocks
and sticks and rubble, trying to locate Carol and Ira.

(to Ira, intensely)
I knew it! -I'm squstupid. This is
not going to wop#sr #t's not going
to feel safe. %ok seel this air?
It doesn’'t feel mEght... I know
he’s gonna think Mt's a failure.

- IRA :
It‘s not really done yet. Taxol.
You’ll figqure it out.  ¥ou always
do.

Max is getting closer to the voices. |
CAROL :
No, I don't. That'’s the thing.

IRA ‘
(sighing heavily _
Do you really think it’s possible
to build a perfectly safe place?

Now Max 1is upon them and Carol notices him. He puts on a
happier face. - ‘

: CRROL
Hey King!
Mai wants “to shake Carol out of his mood.
MAX :
Hey, I wanna show you -- we got the

Vhawksl'
| (CONTINUED)
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CAROL

., Oh good... Good;

carol and Ira follow_Max oét of the fort_to'see the hawks.
CUT TO:

EXT. FORT SITE - CONTINUOUS

Carol, Max and Ira walk outside, and when Carol sees K.W.
holding the hawks, his enthusiasm is greatly dampened.

CAROL -

Oh. Those are the hawks?
MAX

Yeah .
CARCIL

(mak¥ity & face that indicates

he could have done better)
Huh. Sorryeabout that. Too bad I
couldn’t take youif, Nax. You,

know... _
(pointing with a backward
thumb to the fort)

MAX
We have to test them and igke sure

they’'re not stupid.

The .other Wild Things have gathered'ﬁtound examining the
hawks. Thé hawks, held carefully by K.W., seem more than a
little wary. 1In a rare show of tenderness, AZlexander is
 kneeling down, petting their Icathe*s, talklng quietly to

them.

MAX (CONT'D)
Okay, hawks, I want you to fly up
toward the sun!

The Wild Thlngs seem impressed by his command.

' MAX (CONT'D)
And if you see any danger, I want
you to make lots of noise. Officer
Rodrigo, you'll make the scund like
"caw-caw” and Officer Bloodfang,
”*you make a noise like “coo-coo!”

~,
The hawks look blankly.

(CONTINUED)
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MAX (CONT'D)
Okay K.W., release the hawks!

K.W. releaseé them, and the hawks fly into the sky, more or
less as Max commanded, and fly around silently for a few

moments, before disappearing.
Things and Max all stand, dumbly, not knowing if

For a long moment, the Wild
the hawks

are gone for good. But then they appear over the trees and
swoop down, perching again on K.W.'s arms. :

87

The Wild Things'ére impressed. The hawks seem to have obeyed -
Max, and more importantly, they’ve seen no danger. ‘

Max grins

see her shocked and saddened.
favorite.

This is devastating to Carol.

MAX (CONT'D)

Good. ©Tomd job, hawks. These

hawks" mfas# be really smart. I
think they must be talking to me...
with their telepathy.

Yo WA
(not unkEndly)
Really, Max¥ They awere talking to

you?

CAROL
: (protesting & bit méch)
Why not? I bet he can t€ll what
the hawks are thinkigg. He
understands everything. . @esy
you're the only one herg’who meally

-understands me.-

almost blushing, bitt this hits K.W. hard, and we

K.W. was once Carol’'s

K.W.

'He understands you all too well,

Carol.

| CAROL -
What'’'s that supposed to mean?

o X.W. .
He’'s scared of you. He told me.

Nothing could hurt him more.
o CAROL :

Whétkgre you talking about,
Katherine?

P et - A A
W VTR LT

(CONTINUED)
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! (flashing an dngry glance to
K.W. and th ’tﬁ pleading to
Carol) .

I'm not. I didn't--

. Carol .thifows a hard look to Max.
: MAX (CONT'D)
I didn’t say that. '

. ALEXANDER
(sarcastically)
Maybe the hawks said it!

‘MAX
- Shut wp..

ALEXRANDER
Are you #camed of me, too? Maybe
the hawks will protect you! Caw
caw! Coo-cov! . '

MAX .
(to Alexandei)
SHUT UP! You go... yoiFre

sleeping outside tonigt. You're
not sleeping in the $Fort.

CAROL
You can sleep in the forg,
~-—-Alexander. -You're fine.

: MAX
No, I order you to sleep away from
us! -

CAROL
Relax, Max. Don’'t let yourself get
pushed and pulled around like that.
This is our first night together in’
the fort. Just be a decent person.

Max is fuming -- at Carol and K.W. —- and then sees Ire, .far
off, being carried by a very small creature. It looks like
an ant carrying a boulder —- it's absurd and would be funny

if Max wasn’t so angry and confused.

EXT. JUNGLE-- NIGHT

] \
Everyone is sleeping inside th
are deep in slumber, but we se

fort. All of the Wild Things
that Max is not sleeping:

[0

(CONTINUED)
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: )
he's still fuming. He's laying with his ear on his arm, his
eyes wide open. :
P . .
Soon he hears something. Hi concentrates. It‘s the sound
carol introduced him to -- the crackling of molecules, the
movement of alr underground, a small but utterly unnervxng

sound.

lMax puts his ear directly to the ground, listening intently.
Unsettled by what he hears, he sits up and looks for Carol.

Finally he finds Carol and sees that Carol's body is tense --
he’'s listening to the sound, too. Max is still mad at Carol,
but he s scared enough to approach him.

Max quletly makes 'His way to Carol, who sees him crawl toward
him. As he ge#fs cdeser, without raising his ear from the
ground, Carol reises his arm and welcomes Max. Max curls up
into Carol’s chest, enveloped in his arm and hlS fur. :

-
Do you hear Shat?

: CAROL. N
Yes. And it's'gelmsing worse.

Beat. - ‘
CAROL (CORF*D)
What's it doing here?

- : MAX
. What’s it gonna do?

After a brief moment, Carol gently pushes Max off and sits
up. His eyes look alarmed. - Carol stands up and walks to
another part of the fort. Max looks increasingly worried.

K.W. is nearby and awake. She sees Max alone.

K.W.
C'mere Max.

Max glares at her -- he hasn’t forgiven her yet for. what she
said to Carol -~ and instead follows Carcl.

Carol outs his ear to the ground again. The results aren’t
good. The sound is louder.

——

N . CAROL
It\shouldn t be here.

The rest of the Wild Things begin to wake up.

(CONTINUED)
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\ JUDITH .
| (seeing Carol listen to the
earth, and #rying to listen,
too) ,
What? I don't hear it.

Carol jogs over to another part of the fort and listens.

IRA
(now listening too,
cencerned)
How do you know it’‘s bad?

CAROQOL
Of coumtse-it's bad.

The other Wild ®hings begin to listen, ‘too, with varying
results. Carol continues to find new places to listen for
the sound. Max follows~gim.

(growing more <“apxious)
What'’'s it gonna #o? -

Carol ignores Max. He's tom worried and preoccupied.
The Wild Things are in varying :s;e'é’t"es of alarm and disbelief.
DOUGLAS

(panicked) . _
I hate this. I hate noth knewing.

JUDITH
I still don't hear it.
K.W. :
(lifting her héad, resigned)
We can’t really do anything about
it -- why are you worrying?

CAROL
(listening now in another
_ area, urgently)
Wait-wait-wait. Listen.
(now gravely) ,
" It’'s gonna do something.

- MAX _
-~ (following Carol frantically, .

“w.now more frustrated)
What‘s it going to do?

(CONTINUED)
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CAROL
i ~ (ignoring Max)
It’s everywhere, Rt's everywhere.
DOUGLAS
(across the room)

It's over here. It’'s getting
really loud over here!

carol runs over to where Douglas is listening. Max follows.
All three have their ears to the dirt.

CAROL
(petzrified) , :
Is it #hamging? What’s gonna
happen ®p#all of us?

MAX
(vellima} - _
CAROL! What¥'s it going to do?

Everyone is laying, listening, frozen in fear. The sound
grows more intense. ‘ . §

Then it starts to fade awayﬁr

Everyone starts to breathe again: slowly calming down after
the scare. Carol lifts his hesd, relieved, but still shaken.
Max is .staring at Carol, about to g&y. . :

MBX (CONT'D)
- (angry-now) -
carol! Did you hear me? I said
'What is it gonna do?’'!

Beat.

CAROL
(quietly, in shock, slowly
shaking his head)
I don‘t krnow. :

This is not the answer Max was expecting. Now carol is
fallible in Max's eyes. He didn‘t protect Max, and he
doesn’'t even know what this foreign threat is. ‘

Max - ‘ :

__ (almost in tears to Carol)
‘Well... 4if I‘m the king, you
should answer me when I ask you a
question! I asked you three times
and you didn‘t say anything!

{ CONTINUED)
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i
Max’'s exasperation turns into a cough, which again steals his
breath. As he regains himself, Max turns and starts storming
off. i , f”
MAX (CONT'D)
(furious)

This fort is all wrong! It‘s not
gonna protect us from anything!

Carol seems to agree. He looks up and around them,
dissatisfied at the structure of the fort.

. : CAROL
Douglas. why is everything so wrong
~with #is®  It's not right at all.

Carol stands an® walks outside -- to get a better look at the
fort. Douglas follows. X

CRRETL,
(to Douggas) i
Did you measure thds trunk?

DOUGTAS*
Yes. Twenty striles.

Max and the rest of the Wild Thjsys are still inside,

- watching through the cracks in #he fgrt.

Carol walks around the building,'ﬁ:ying«to figure out what
went wrong. o " : '

DOUGLAS (CONT'D) _
I measured it and cut it according
- to your instructions. Carol--

CARQOL : '
Douglas, would you please listen?
Would you please -- I want the
length of every trunk re-measured.
You know what? T want this whole
thing torn down and rebuilt. I
want- : '

DOUGLAS )
I don’t know what you're seeing.

- CAROL _
"Well, maybe that's the problem.
Howscan I trust your judgment? How
can you not see this?

This cuts Douglas to his core.
(CONTTINUED)
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CAROL (CONT'D) |
Lock at it, it's out of control!
No one’s gonna be safe in there.

DOUGLAS ,
Yeah, not with you around.

CAROL
(going ballistic, his voice
getting frightening)
What does that mean? I'm
dangerous? I'm the best thing
there is for Max! Now tear it
down! . o

| “DOUGLAS ,
Fine, wy@t’'re gonna tear it down
eventually anywav. Burn
everythingl »

: CEROL
Shut up!

DOUGEAS

Eat everyone! .

CAROL
Shut up!?

Carol puts his foot against Douglas and rips his arm off. He
bonks Douglas in the head with the amm-/and throws it into the
woods. , I ,

Max is aghast.

DOUGLAS
Aah! I can’t believe you did that!

Douglas stands there, with wet sand coming from his shoulder.
He puts pressure on the hole with his other hand. Sand leaks
through between his fingers. '

CAROL
{seething)
GET OUT OF HERE!

DOUGLAS
You know what? Have a nice life!

He storms offsinto the forest to retrieve his arm. Everyone
inside the fort- is frozen, standing with their heads down,

not looking.

 (CONTINUED)
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i
Carol sees Max in the entry-way. Max's eyes are huge. Carol

sees how scared Max is and is/quickly full of shame. This
sobers Carol up, as he realifﬁs he’'s gone much too far.

carol stands alone.

_INT. FORT - NIGHT

The Wild Things turn from the doorway and go back inside,
shaken. Max is right in the thick of Judith, Ira, the Bull
and Alexander. They're all agitated, shell-shocked. BAs they
walk in, everyone needs to find a scapegoat --the accusations

fly.
: JUDITH
This fotrwas a bad idea.
IRA
I knew it wemiEzn’'t work.
JYBITH

(lookiny at Mask) : _
Boy, things sure hawe gotten messed
up since you g¥t here.

' MaX
I know that!

JUDITH |
Douglas lost his arm begause 'you
needed a fort. It was & . bad "idea.

MAX
Shut up!

ALEXANDER
. (scared, seething}
He's just a boy pretending to be a
- wolf pretending to be a king.

Max glares at the back of Alexander ‘s head.

MAX
I'm not pretending to be the king!
LLEXANDER
(pilssed) :
Then you're just not a very good
~one. : '
™~

(CONTINUED)
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Now Max lunges. He tackles him against the fort wall.

Alexander hits his head hard, apd falls %o the floor, where
Max leaps on top of him. Max starts beating Alexander with

his little fists. f

The Wild Things all watch, horrified. Alexander screams as
Max is completely lost in a rage. o

Max's breathing eventually becomes labored, and he slows
down. He begins to cough. He's wheezing and it leads to
intense coughing. - He stops beating Alexander and is
overtaken by the coughing. Alexander scampers off.

Max falls to his hands and knees. His rage has turned to
fear. There is something in his throat blocking his
breathing. Gagglig. he reaches into his mouth and struggles
to get a firm grip .on whatever is in his throat. BHe pulls
out a clump of haar, but is still choking. Finally he gets a
‘grip and pulls the thing out. It's a tiny feral beast, with
amall black beady eges, #hich scurries violently down the
length of Max, and thew back up again. Its hair is matted
and greasy, but you cam get a glimpse of his face, which is a
small and shriveled version of the wild Things' faces.

Max tries to get it off of Frim, but it's much too fast. It
scurries around, scratching him, meking a nasty hissing
sound. The Wild Things slowly basic away. The creature
returns to Max's chest and stops for a second. For a moment
they're eye to eye, inches away” from @mmch other, Max and the
tiny creature. Max, stunned, doesf#’t meve. :

The creature then lets out .a series ®&f very small coughs. On
his third cough, he releases a tiny song bird, the size of a
bumblebee. - It hovers around them, whistling sweetly. The
colors of its wings are beautiful and in its eyes is a look
of vulnerable but exited curiosity about the world around it.
Max, the Wild Things and the feral creature watch in silence
ae the bird then flutters past +them, out of the fort, and

into the night sky. :

The creature suddenly scurries wildly back toward Max's
mouth. Max fights it off violently. It tries to enter Max's
mouth from a bunch of angles, but Max turns and twists to
avoid it, fighting it off and smacking to the ground and

kicking it away.

Finally it looks shocked, helpless and a little scared —- it
didn’t expect Max to fight its re-entry. It turns and :
quickly scurries off into the darkness. '

Max ldoks arougaﬂin shock. The Wild Things are all strangely
pleased by what they saw. Their faces are frozen in huas.
grins, all of them in silent awe.

- {CONTINUED)
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Max makes eye contact with Alexander, who is the only one who
is scared, like Max, about what just happened. Judith bursts
out in alqu1ck nervous laugh’, then controls herself.

Max walks off alone into a JLeper area of the fort. Carol
watches him closely, concerned.

+In an adJOLnlng part of the fort, Max climbs onto a low ledge
and curls up. He’'s shocked and ashamed and wants to be '
alone. He turns his back to the Wild Things, lays down, wide-

eyed.
~---END OF SECOND ACT----

.LINT. FORT - NIGHT {LATER)

Max wakes up ofi the .ledge and sees all of the Wild Things
have curled up'apd'are sleeping on the floor around him.
Carol’s head is resting lightly on Max's leg. Someone has
placed his crown next 4% him. As Max gets up he notices
Douglas is there, tvo, &ying among everyone, content, his
head resting on Carcl’s# belly. A patch of cloth covers
‘Douglas’s armless shouider.

Max leaves his crown and wafas through the sleeping Wlld
Thlngs and toward the entrance of the fort.

Alexander is there, sitting alon#, saac and contemplative and
"staring out at the night. Max 3tops when he realizes who it
is. He stands awkwardly behind himd

Alexander looks over his shoulder‘endwe%es_Max; A long
silence follows.

eFinelly Max sits down next. to Alexander; tentatively,
apologetically,

: ALEXANDER
(softly)

Hey Max.

: MAX

Hi.

Neither of them speak for a moment. Max sees a nasty wound.
on Alexander’'s back. The conversation is in a soft whisper
so as not to wake anyone. : :

MAX (CONT'D)

“pid I do that?

AN _
’ ALEXANDER
~ Yeah. '

(CONTINUED)
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Max starés at the wound for a moment, then kneels down next
to Alexander. Max licks his tail and uses it to clean
Alexander’'s wound.

Ma¥
Does it hurt?

_ ALEXANDER
(with a shrug, not
‘convincingly, with a wince)
No, not really.

Max is burdened with guilt.

] MaX
I hase o deave the island and go
somewhere else.

ALEXKANDER
Why?
MEX ‘
I ruined this plae; too. I... I
didn’t want Doﬁglﬁﬂﬁ arm to... to
get...
Max can’t say it.
ALEXANDER

_ ~ (blase, covering) _
 You didn‘t rip it off. <€arof did.

MAX

(confused) _
But I yelled about the fort being

© bad. _
ALEXANDER
(with disbelief)

- You really thlnk you rulnnd ths
island?

MAX
Yeah...

ATEXANDER
You think you’re that powerful?
That you’‘re the reason that
“"everyone is happy or sad?
Y
Max ponders this, and realizes it doesn’t add up.

Alexander softens a bit at this gesture.

(CONTINUED)
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MAX ;
| But everyone seems S0 unhappy.

ALEXANEéR

- Alexander and Max watch the Wild Things sleeping. 1In their
slumber, they are infant-like, almost cute, and at the same

time, pathetic, tragic.

Yeah...

ALEXANDER (CONT'D)
Sometimes they're not... I don't
think it has much to do with you or

me.

Beat. Max and Zlexander study the sleeping faces of the Wild
Things. : ' :

ALEBANDER (CONT'D)
(arr¥vmmg :at a new
conclusaon)
Maybe... i%¥”s haxd being them.

Max digests this idea. He med 510wly Soon this
realization leads to anotheg.

MAX
I think I should go #ome.

INT. FORT - DAWN

—Max wakes up.-- He’s tucked against he inside wall of the
fort, near the entrance -- not far from where he was talking
to Alexander. He looks around groggily. Everyone is gone
except K.W., who sits nearby, eating a rock. She’s watching

him intensely.
K.W.
You hungry?
MAX
No. :

Pause. Max gets up and goes and sits with her.

MAX (CONT'D)
I'm going home.
- K.W.
"~ (sweetly and not taking hls
words too seriously)
I knew you were going to say that.
(MORE )
(CONTINUED)



Rev. 10/20/05 . bg. 929

K.W. (CONT D)
I'm sorry that I said that thing to
Carol. I don’'t know why I did. I
, didn’t mean to.
MAX )
(still bothered by that but

not mad at her.)
It’'s okay.

K.W. sees that Max hasn’t changed his mind.

' K.W.
But you really shouldn't. 1I'1l1
really lose it if you go. You have
to stay. I know it's weird right
now bufs 3£'ll blow over.

o MAX
No. I should go back.

W
(her smr e faaes, qu1e;ly)
You're so sélfish.

MAX
What? -

. K.W.
(laughing llghtﬂﬁi
Nothing. Come here.

Max takes & step toward her and shg grzbs him and holds him
close.

. K.W. (CONT'D)
Ch Max!
She hugs him, overwhelmed. Max is emotional, too. This
isn't easy for either one of them.

K.W. (CONT'D)
(lOV1ngly, hugging him mora)
Don't go! I'll eat you up I love
you so! o :

Max smiles sadly.
MaX
(quietly)
--I"love you, too.

Max is ready to stop hugging,

=
They hug for another moment.
He starts.to .

but she doesn't let go of their tight embrace.

get uncomfortable.
| (CONTINUED)
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EXT. LAVA FIELD - DAY (LATER)

Max is running across the laf‘va field where he and Carol had
first walked. BHe's running 'fast, almost happily.

EXT. CAROL'S STUDIO - DAY (LATER)
Max, out of breath, reaches the door and enters.
INT. CAROL'S STUDIO - DAY (CONTINUOUS)

Inside, the entire mini-city has been ravaged. There are
remnants of it splayed out, glass and metal everywhere, as if
carol had destroyed it in a rage. Fish lay all over the
floor, one or twe s%ill breathing, and Max realizes that
carol actually ¥Wef$# £hrough with his ideas, building Max's
underwater city, cemplete with a submarine subway tra:Ln. Max
walks around, horrified by the destruction.

on the floor, amid Tha ,wreckage, Max sits and begins to work.
He takes pieces of the Hebris and splinters of wood, and
begins to arrange somgthing ah the floor, though we don’'t see

what exactly it is.
CUT TO:

EXT. LAVA FIELD - AFTERNOON
Max is running back across the lave £feld.

EXT. JUNGLE - DUSK

Max is walking back when he sees a plume of smoke coming from
the direction of the fort. As he gets closer, he sees that
the fort is on fire and starts to run towards it.

He arrives and sees the fort consumed with flames. Max
stands there in shock. He watches sadly as burning timber

falls.

some movement off to the side catches his attention. Carol,
staring at the burning fort, now turns to Max. He quickly
shifts from aggression to nervousness.

CAROL
(quietly, breathing heavily)
Max, are you really going?

..“.““ I“IP.X

~.(apologetically)
Yeah..

(CONTINUED)
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CAROL
i (softly) ,
Don‘t. ”

Max looks at Carol; it’'s clear his mind is made up. Carol
looks lost, then back at Max sadly- ) :

CAROL (CONT'D)

(tenderly, almost pleading)

Will you come over here and put
your head in my mouth aga1n°

(softly, looking worried)
No, Catbf I don’t want to right
now. ' '

Carol looks hurt and anary as he breathes 1ntensely through
his nostrils. Max 15Jg9tilng nervous. .

. caRoL
(shaking his héad slowly)
You're a fallure*as a klng, Max.

MaXx -
"I don't want to be king

CAROL
(pointing back to thé€ Tort,
which is on fire, EirmliY)
Look at your fort, ruineg. aem fire!
Is that what you wanted?
I didn’'t burn the fort down.

CAROL
(angered and getting
, increasingly scary)
What, you think it’s my fault?
It s my fault that you’'re hurt fu1°

MAX
NO_. °

CAROL
(rage building)
IT'S MY FAULT THIS PLACE IS TORN
" APART?
S

Max doesn't answer.

(CONTINUED) |
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[
CAROL (CONT'D)

_Answer me! i
f 4

Max thinks‘for‘a moment . /
_ MAaX
It's not my fault.

CAROL
WHAT, IT'S My FAULT THAT YOU BEAT
ALEXANDER? IT'S MY FAULT THAT
YOU'RE LEAVING? THAT YOU DON'T
FEEL SAFE HERE? AM I THAT BAD? AM
I REALLY. THAT TERRIBLE? IS IT MY
FAULT Tw&T WE HAVE TO EAT YOU?

Max starts slowiy Jbacking away.

CABEM. (CONT'D)
Is it my £#glr vour kingdom is a
failure? Ig At my fault that--

‘Max bolts. Carcl lunges fa” Mim, but misses.
Max darts through a low, smfll opening in the dense jungle -~
too small for Carol to fit through This gives Max a head
start. . :

‘Carol runs after Max. He chases hig Barough the jungle, both
of them at full speed. : o

Max is running down a path. The sourd” of Carol yelling

echoes in the distance. Max is looklng back, trying to see
~ where Carol is, and runs full-speed into K.W. He's on th

ground locking up at her.

K.W.
C'mere!

K.W. has a loock of desperation on her face, and Max spends a
split second trying to read it. Carol is getting closer.

She grabs his arm and yanks him off the path.

carcl runs by, growling ferociously. He's terrifying now,
without any trace of the more civilized or charming Carol.
Now he's pure id, a raging animal.

U

Get\;n51d

K.W. (CONT'D)

What?
~ (CONTINUED)
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ot

K.W. has her mouth open, and is indicating that Max should
crawl into her. .

K. f
Get inside of me!

: MAX
I don’'t--

The growling of Carol gets louder. Max realizes tnat he has
no choice. He starts to tentatively crawl into X.W.'s mouth,
and she shoves him into her mouth violently. His whole boqy
disappears lmmedlately Max lets out a qulck squeal en

route.
Instantly Carod bimets into the area.

- CARQOL
(to K. Puj
Where is h&e

‘We're close on Max insade of K.W. BHe's barely lit by the dim
light coming from above. .M=x gs trylng to breathe culeuly

: CAROL
Where is he? N

K.W.
(defiantly)
I don't know!

o CAROL
YSU want me to eat you too?

K.W,
Go ahead!

Carcl shoves her and walks off. From Max’'s POV, we haar
Carol’s footsteps trailing off Lhrough ‘the laaves

There's a moment whﬂn we hear K.W.'s breathing and Max's
quiet breathing as Carocl’s footsteps get farther away.
Suddenly the footsteps stop. We hear sniffing. The
footsteps slowly return.

CAROL
Wait. I smell him.

The snlfflng ‘gets louder. It's now just outside K.W. Max's
eyes widen.

(CONTINUED)
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tei

CAROL (CONT D)
(to K.W.)

[ :
I can smell hlm ﬂ your breath!

Suddenly Carol‘s huge claw reaches into K.W., grabbing for
Max. Max desperately dodges his hand, jostllng around inside

. K.W.'s belly.
We cut to an exterior view, where we see. Carol's arm entirely

inside K.W., up to the shoulder. She's trying to extract his
arm, and finally and with a great effort, K.W. throws Carol

off.

Carol lunges back. .attacking her, and it's a full-blown-
fight. 1It's a savage battle, scrappy and ugly, with them
kicking each otffiefy arolling around and seemingly trying to

kill each other.

Flnally X.W. kangaroo-kg#ks Carol in the face and gets free,
Carol sliding down ® K ¥l, giving K.W. a head start.

K.W. runs away at full'SPeed,;with Max still inside hér.

Carol comes back up the M1} stid crowls, uttnrly frustrated.
He has no idea where K.W. hfs gone

CARQL
(howling with fRﬁStratlon)
Aarregghhhgg!

K.W. runs and runs until she finds »n s#fe place.‘
MEiTTWLAVi“?GRMinéﬂ -~ NIGHT

K.W. is hiding inside a s;range hardened-lava formatlon,‘
black and curved, as if an ocean wave were frozen in mid-
curl.

K.W. is sitting, breathing hard, calming'down,'iooking around
her for signs of Carcl.

MAX S
Are we safe? Is he gone?

o X.W.
"Yeah. We're safe.

‘Max is looking short of b:eath and a bit dazed.
N
I can't breathe that well in here.
Can you get me out?

(CONTINUED)
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K.W. says nothing. Her face is hard to read.
’ - 1
MAX (CONT'D)
K.W.? | 9N
He tries to climb the walls of K.W.'s insides, but there's
nothing to grab onto.

MAX (CONT'D)

K.W.?
» K.W.
Yeah?

.. MAx _
What are gou doing? I need to get
out. -

K.W. doesn't respond.
MA® (CONT'D)
K.W.? '

No response. .

MAX (CBNI'D)
K.W.? Where are you?

There's a long pause.

K.W. - ;
~¥You're safe inside. I'1I protect
you.

MAaX
What?

K.W.

Don't you like it in there?

MAX
No. Let me out.

another long pause,

' K.W. '
You were a bad king. I can't let
you go.

~ MAx

I was not a bad king. K.W., I need
to get out. .

(CONTINUED)
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Max is very short of breath and getting very tired.

K MAX (cﬂiT'D)
I can't breathe.
K.W.
Yes you can.
"Noe I can't... I don't think I'm
supposed to be in here.
Pause,
_K.W. 4
Pleage wWafi"t go, Max. You're a
part ®If @Ee. '
Mo
I have to ge. .
I:\‘ac . N
Why are you doip# tHis to me?
(beat)

You don’t care afbut me.

Close on Max.. Max is struck by i#is statement, and it gives
him pause. We see Max processwsig this question here more

than ever before: Will he again let.an'adult tell him how he
feels? This is a huge moment, as Flax fEnally claims his own

feelings:

MaX
(sternly)
That's not true.

Max, having asserted ownership of his feelings, now wants to
figure out the adult mind. .

'MAX (CONT’D)
Why do you keep thinking that?

K.W.
(pause, overwhelmed with
sadness)
‘I don’t know.

Max gets weaker inside, his breathing more and more shallow.
K.W. is visibly affected by Max's words.

™~
(very weak and quiet)
I have to get out.
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Close on Max. Finally a big hand reaches in and retrieves
Max, taking him toward the'light.. She pulls him ocut of her
throat, tilting her head bdck and drawing him out. After
he's been extracted, she sits, and he sits next to her,

exhausted; he rests his head on her belly.

INT. CAROL'S STUDIO - NIGHT

carol storms in, still lost in a rage. - He takes one of the
last remaining buildings in his model city and smashes it.
He's pacing around, breathing heavily. Suddenly he stops
short, noticing Max's gift on the flcor below him. -His rage
quickly dissipates as he sees what Max has left him. We see
it now, a heart made of the debris from the studio, a heart
much like that wmch‘Carol made for Max earlier. It's a
heart made of «ood ssitting within a circle, indicating a
sun, and inside ke heart is the letter C. :
carol takes it all io - #&bd sits down before it. He's utterly
overcome. He beging ®r Wweep. ' ‘

EXT. JUNGLE - NIGHT

Max is following K.W., walkisg through the jungle. There’s a
rustling in the leaves neamby. Max stops nervously, while

K.W. continues. Max turns but doesn’'t see what's caused the
rustling. A moment of tension ag” we don’t know who or what

is in the brush. Just then a ¥iny sangbird, which we quickly -
realize is the same bird that flew wU¥ 0f Max’'s mouth in the
cave, appears from the brush. It hoverE a few feet in front
 of Max. -Max opens his mouth, almost awprehensively, inviting

it to re-emterT—— - T T

The bird pulls away for a moment, wary, then suddenly darts
towards Max -- but goes right past him. Max quickly turns to
see the bird flying back into the wide-open mouth of the
small feral creature, who is standing on the ground behind
Max. The creature smacks its lips and Max stares at him.

Max is angry, then calms down as he thinks for a moment..
Coming to some sort of a realization, Max slowly opens his
mouth. The creature pauses in thought, then in the blink of
an eye, he scurries up Max’‘s body and into his mouth.

Max swallows, both surprised and unsure if he should be
concerned or relieved. . _

Max turns to catch up to K.W.
EXT. LAVA"FIEED - NIGHT

carol is running through the lava field. He's running as
fast as he can toward the beach. : _
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EXT. BEACH - NIGHT o

P i
Max and K.W. see the ocean F front of them, the water
visible through the trees, and from their POV they can see.
the Wild Things standing awkwardly, silently, around Max's

boat.

K.W. and Max approach all of the Wild Things -- Judith, 'Ira,
Douglas, the Bull. Alexander stands between Judith and Ira,
1ike a toddler leaning against the legs of a parent. Douglas
is visibly sad, looking down at Max. He doesn’'t know what to
do. The Bull, ashamed, won't meet Max's eyes.

. 'IRA
(qezetly) »
I'm gorvy for all this.

Max hugs him. M2X and K.W. start pushing the boat toward the
water. - Ira and Douglas#ielp. - :

Judith and Max exchano®& glances and she makes a face like
oops, sorry, then emits a nemwvous laugh. '

as they're pushing the bo&t Ao the water, we hear a great
rustling through the jungle’ They all look up. '

. carol comes running from the jungle onto +the beach, but slows

. down as soon as he and Max lock ‘eyes.

Max loocks at him warily. Carol, naspédbingvthis, stops at a
distance from Max. Carol looks down, standing as if his
hands were in his pockets, wanting ©© say something, but not

knowing what.

They return to pushing the boat into the water. Standing in
+he water, K.W. lifts Max into the boat. As he stands on the

bow, they embrace.

Max is now ready to .sail off. Douglas and Ira push the boat
the last few feet until it's free of the beach.

Max begins to drift into the ocean: Max and Carol look at
each other as Max continues to float away. .

carol walks toward the boat, across the beach, wanting
desperately to do or say something, eventually walking past
the other Wild Things and wading waist-deep into the ocean.
Max watches, conflicted. Their eyes have been locked the
entire time. Carol looks so sorry but doesn’t know what he
can possiblyssay. Max, watching Carol -- who is now up to
his chest in the ocean -- emits a sad mournful gentle howl.

(CONTINUED)
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MAX
Arooocoo!

We can almost hear Max's voice cracking Carcl's. spirits
lift -- he sees this as a small sign of Max's Iorglvennss.

. CAROL
(mournful in return)
Aroocooooo!

There are a few moments when Max and Carol's howls overlap as
‘Max drifts into the night sea. Flnally the other Wild Thlngs
join in, all howling sorrowfully, in concert, to their

departing friend.,

EXT. OCEAN - N4GHR

Max sails alone, under a full moon, with no land in front of
him or behind him. .

EXT. OCEAN - DAY

" Max continues sailing, depei-mimed. He sees no sign of land.

EXT. OCEAN - NIGHT

Max finally sees the forest alomw the horizon, the point from
which he came.

EXT. LAXKE - NIGHT

Max docks the boat again in the same inlet of the lake. He
runs, as fast as he can, through the forest. The snow has
melted and now there are only a few pockets of white. He's

so close to home.

EXT. FOREST - NIGHT
HBe runs through the forest and then through the neighBorhood.

EXT. NEIGHBORHOOD - NIGHT

A random neighborhood dog runs up next to him and Max barks
at it wildly gleeful as they run side by side. The dog,
after running next to him for a moment, runs away. A&All of
the houses are dark, except for his own, in the distance,
where some of the lights are still on. He runs his fastest
until he gets a few houses away, when he slows down to a jog,

then a walk.
\\.'
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His last few steps are slow andftentative. Be moves to the
¢ront -door, and we see 3 clﬁsﬂﬁup of the doorknob turning.

CuT TO:

INT. MAX'S HOUSE - NIGHT o - . |
Max walks into the house very guietly. He tries not to make
any noise &5 he closes the door. ’ ‘

We follow Max as he passes through the front hallway. Max
'sees his popsicle—stick bird, and realizes that his mom has
reassembled it. 1It‘'s whole and new again, perfect. _

Wwe see the kitchen %Gable, and on it a place-setting with a : o
bowl of SOuPp (&fif thot) and a glass of milk and a slice of _ R

cake —- his mom hae left it out for him. - Starving, Max | ’

ctands and devours the food. '

Max now finds his momi,; #Bleep on the couch.

Max looOKS down at his*mom.asaﬁé pushes his-wdlf—hood off his
head. She’'s fallen asleep itk her glasses on-.

Max stares down at her, his head tilted in contemplation,
watching her with affection+and ccwnassion. "He slowly takes j
ner glasses off and sets them cagefully on the coffee table.
He then leans down toO touch hed¥ face gently, pushing a strand
of hair back behind her ear. ' : _

ge—stits near her for-a-few long.momenid, watching ‘her sleep,
_ andering her, marveling at her. : | =

He stands Up again and gazes down at his mother; He smiles.

THE END




