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ORANGE

The whol e screen glows with orange. A dusky, burnt shade
t hat pul ses.

Underneath is the distant, nuted sound of wind. And a | ow,
mechani cal runbl e.

The orange slowy resol ves, becom ng sonet hi ng physi cal,
grainy. Two small red discs surface, a few feet apart. And
then an oval ... the back of a fuel tanker with its tail
lights, envel oped in orange sand.

Just barely, there appears the pulse of a broken |ine on the
road. We're noving slowy. Fifteen mles an hour, maybe
twenty.

JIM “HOUND DOG' JAFFERTY stares intently out the w ndshield
of his truck. He's a big guy, early 40s, fat face,

nmoust ache, bi g hands grabbing the wheel. He's got a blue
Kevl ar vest and a hel net on. There are photos of his wife
and three kids taped to the dash, and next to thema snal

toy horse, a plastic brown colt wedged above the rack for his
radi o.

The nood is eery and tense as we nove through the nmurk. Jim
pul | s back the black Kevlar curtain covering his w ndow and

| ooks into his side-viewmrror: the road di sappears into

or ange haze.

JIM
(on his radio)
Hound Dog to M| Five. | can't see shit

inthis. Are you back there? Over

SOLDI ER (O. S., OVER THE RADI O
M| Five to Hound Dog, we dropped back a
bit. Al this damm sand’'s messin’ with
our vehicle. Over.

JIM
(on his radio)
It’'s probably your air filter. You want
us to brake it down and drop back for
you?

SCLDIER (O S., OVER THE RADI O
Negative. W' Il catch up to you

Anot her voi ce conmes on over the radio, crackling and full of
static.

( CONTI NUED)
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KENNY (O S., OVER THE RADI O
KennyG to Land Rover. W’s gettin way
too tight back here.

We cut to KENNY, a lanky guy in his 50s with a drawn and

| eathery face, also in a vest and helnmet. He's got a |large
Betty Boop beach towel tacked up behind himas decoration and
he’s looking in his side-viewmrror as he talks: there’'s
anot her fuel truck close behind him

KENNY ( CONT' D)
(on his radio)
|’ve got a TCN that’s creepin’ up ny ass.
Any chance you all could take it up a few
clicks up there?

And we cut to LAND ROVER, the convoy conmander. He's a white
man in his 50s, with wi de-rinmmed gl asses under his hel net and
a button-down shirt poking up out of his vest. He rides
shotgun in the lead truck, holding a Qual comm keyboard in his
lap. His driver is a heavy-set NEPALI MAN with a salt-and-
pepper noustache.

Qut the front windshield of their truck they have a view of
the | ead HUMVEE a hundred yards ahead, with a gunner, head-
wr apped and goggled, up at the .50-cal. They can see a
little bit beyond, but not nuch.

LAND ROVER
(on his radio)
It's getting a little better. Gve us a
m nute. Over.

Wth Jim he's concentrating on the back end of the truck in
front of himwhen out of the dust, passing on the opposite
side of the nedian, energes a sedan with a WOODEN CASKET
strapped to the top of it, driving fast.

And then there’'s a second car right behind it also with a
casket on the roof. And then a third.

JIM
(to hinself)
Jesus Chri st.

Unnerved, Jimreaches for his toy horse and clutches it as he
drives.

LAND ROVER (O S., OVER THE RADI O

This is Land Rover. It seens to be
clearing up here. Over.

( CONTI NUED)
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We cut to Land Rover: the viewis slightly better... and then
all of the sudden it clears, |like driving out the other side
of a fog bank, which causes Land Rover’s eyes to i medi ately
noti ce sonmething on the right shoul der, com ng up.

LAND ROVER ( CONT' D)
(to his driver)
Shi t! Move left. There's a tire.

It’s a perfectly innocuous-I|ooking TRUCK TIRE |lying on the
shoul der of the road. Land Rover’s driver imredi ately noves
into the left |ane of the highway.

LAND ROVER ( CONT' D)
(on his radio)
Tire on the right shoul der comin’ up.

W cut to MGUEL “M KEY” LOPEZ, a young Mexican guy in his
m d-30s, his face round and cherubic, too soft for this job.
He’'s got a small statuette of the Lady of Guadal upe and a
photo of his wife and four kids on his dashboard.

The view has cleared out his wndshield and as the truck in
front of himnoves into the left |lane he can briefly see the
front third of the convoy, about six fuel tankers and a gun
truck in front of him Mguel falls into the left |ane and
al nrost imedi ately afterward he spots the tire going by al ong
t he shoul der.

M GUEL
(talking to the tire half in
Spani sh)
No eres un IED, cierto? No. You're only
atire. Not an IED, right?
(as it’s gone hy)
Una | lanta no mas, cierto.

LAND ROVER (O S., OVER RADI O
W' re takin’ it back up another 30 clicks
everybody. Over.

KENNY (OS, OVER THE RADI O
Mash the gas. Show us what you got.

W cut to ANIL, a small Indian driver, watching the tire go
by. And then we cut to RAJ, yet another South Asian driver,
also driving by the tire.

The | RAQ LANDSCAPE is now visible, stark desert with | ow,
mud- bri ck houses and clutches of palmtrees. There is the
occasi onal human figure in the distant fields, robed from
head to toe.

( CONTI NUED)
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The rear 2/ 3 of the caravan (14 tankers with two Hunvees
i nterspersed) produces a followthe-leader ripple as the
trucks nove successively into the left [|ane.

We cut to SHI PP, a black driver in his thirties, biceps
bul ging fromunder his Kevlar vest. He has a very intense
| ook on his face as he watches the tire go past. He faces
front and sees the tanker in front of himpulling away,

i ncreasi ng speed.

Shipp drops it down anot her gear and punches the gas, but
sonet hi ng about the tanker’s reaction puts an unhappy | ook on
his face.

Back at the end of the convoy we see the last truck foll owed
by the BOBTAIL —a rig without a trailer —as they cone out
of the sand storm into the clear.

We cut inside the bobtail to JIM He sees the TIRE go by on
his right and then sees the truck in front of himdrift back
into the right lane, briefly exposing a view forward of THE
ENTI RE CONVOY, though it stretches nuch further than we can
really make out. Jimfollows into the right |ane.

He | ooks into his side-view mrror and sees: his rear Hunvee
—way, way back —about four hundred yards.

JIM
(to hinself)
Is that what you call catching up to ne?
Conme on.

KENNY (O S., OVER THE RADI O
This is KennyG to Land Rover. ..

Cut to Kenny, radio in hand.

KENNY ( CONT' D)
(on his radio)
| thought y all were takin' it up a few
clicks. W’s still goin like fifteen
clicks back here. Wat’s goin’ on up
t here? Over.

Wth SH PP: he’s struggling with his gears, punching the gas
and still only going about fifteen clicks. He |ooks out his
w ndshield and sees the front part of the convoy taking off

W thout him getting further and further away.

LAND ROVER (O S., OVER THE RADI O
W're doin fifty-five up here, over.

( CONTI NUED)
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KENNY (O S., OVER THE RADI O
Well, what the hell? W'’s creepin’ along
back here.

Shi pp picks up his radio.

SHI PP
(on his radio)
Shipp to Land Rover. |’ m having
mechani cal problens. |’mnot gettin any
power. It doesn’t wanna get past third

gear.

Wth Land Rover: sure enough, his truck is speeding al ong at
about 50 mles an hour.

LAND ROVER
(on his radio)
Alright, we'll brake it down.

Wth Kenny: he’s poking along about fifteen mles an hour and
staring out at the Iraqi |andscape |ooking for anything
unusual .

KENNY
(on his radio)
KennyG to Shipp. How re you doin’,
buddy? This ain’t the place to be pokin
al ong out in the open. Over.

Wth Shipp. He continues to struggle. There's still a
signi ficant gap between himand the trucks way up ahead.

SHI PP

(struggling)
Goddamm. .. Son of a BI TCH

The transm ssi on groans.
Cut to the GUNNER on the .50-cal of a Hunvee in the m ddl e of
t he convoy, scanning the horizon for any threat as they creep
al ong.
Back with Jimat the tail end of the convoy:
JIM
(on his radio)
Hound Dog to Shipp. Do you want sone
hel p? Over.

There’'s a pause. And then finally,

( CONTI NUED)
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SH PP (O S., OVER THE RADI O
This is Shipp. The problem has been
resol ved. Repeat. The probl em has been
resolved. |I'mgood to roll. You can
take it back up. Over.

Wth Shipp: he shifts gears and hits the gas, closing the gap
between himand the truck in front of him

LAND ROVER (O S., OVER THE RADI O
K. We're gonna take it back up.

Cut to Jims POV (in his side-view mrror) of the Hunvee
dr opped way back behind him

JI'M
(to hinself)
Cone on. ..

From the point of view of rear Hunvee we see that the gap up
to Jims bobtail is about five hundred yards. Up ahead, at

the right side of the road, an IRAQ CAR, a four-door sedan,
enters the highway froma side entrance.

Jimis |looking at the Hunvee in his side-view mrror when he
suddenly sees the Iraqi car speeding up from behind.

JI'M (CONT' D)
Fuck.

Jimlooks at the truck in front of him They' re still going
about 20 mles an hour.

JI'M (CONT' D)
(on his radio)
Hound Dog to M| 5. Do you see that car
com ng up? Over.

Fromthe point of view of the Iraqi car we can see the
di stance cl osing on the sl ow noving convoy.

In Jims truck: he sees the car gaining and noving into the
left lane. So Jimnoves into the left lane to block him

SCLDIER (O S., OVER THE RADI O
This is MI Five. | see himbut | can't
get to him And I'mnot lightin himup
with you right there. Over.

The Iraqi car, seeing Jimnove left, cuts to the right and
speeds up.

Jimnoves right and bl ocks it again.

( CONTI NUED)
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JIM
(on his radio, clearly nervous)
Well, what do you want ne to do?

There's no answer on the radio.

Determ ned to get around, the Iraqi car nakes a sudden
maneuver trying to whip around to the |eft again.

Jimsees it in his mrror, and then the car is al ongside of
hi m

JI'M ( CONT' D)
Shi t —

He has a about a second to think of what to do. He draws a
breath and whi ps his steering wheel left and RAMS the Irag
car, sending it veering off. Jimjust catches a glinpse of
TWO MEN in the car trying to brace thensel ves as they careen
onto the opposite side of the highway. An oncom ng pick-up
skids to avoid them and the car continues off the other side
of the highway and RCLLS.

Jimcatches sight of it rolling in his side-viewmrror —
once, twice, three tines.

Jimfaces front, trying to collect hinself. The convoy has
pi cked up speed and there’'s now a gap between himand the
truck in front of him He checks the mrror another tinme and
then reaches for the radio.

JI'M (CONT' D)
(on his radio, supressing his
adr enal i ne)
This is Hound Dog to Land Rover. | just
had an lraqi car, possible V-BED, com ng
up frombehind that | put out to the

left. It rolled a fewtines. But I
didn't see it explode. It was com ng up
dam fast, though. Real aggressive.
Over.

Jimwaits for a response.

LAND ROVER (O S., OVER THE RADI O
This is Land Rover. Copy that. Good
wor k. Over.

Jimtakes a deep breath.
JIM

(on his radio)
My pl easure. Over.

( CONTI NUED)
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Jimkisses the toy horse, which he's been clutching

t hroughout, sets it back down and then reaches for his extra-
| arge (Wal-Mart size) bottle of Tums. He unscrews the top,
pops a couple tablets in his nmouth and chews, checking his
side-view mrror one nore tine.

I NT. D-FAC, CAMP DEERFI ELD — DUSK

At a long sink in the bathroomof the dining facility Jim
scrubs his hands and puts water on his face. He dries off
and wal ks through a door into the main chow hall.

The place | ooks Iike a small version of a college dining
facility. It’s essentially a large trailer with a drop
ceiling and fluorescent |lights, folding tables with red

pl astic table cloths, and a salad bar with an American flag
draped above it. There’'s a mx of country-western and rock
pl ayi ng through a set of speakers.

In line, Jimpushes a tray. There are brown-skinned South
Asi an faces on either side of him (Third Country National s,
or TCNs). A Filipina woman in kitchen whites serves him

chi cken Cordon Bl eu, peas and mashed potatoes on a plastic
pl at e.

He sits at a table wth Land Rover, Shipp and M guel (eating
a steak with plasticware). The TCN s sit together at other
t abl es.

Jimis talking nore than he is eating, still punped up from
the run. He's got the salt and pepper shakers lined up in a
convoy with the Tabasco and the Wrcester sauce.

JIM
I don’t really care which way the
bastard’ s gonna cone. He can cone up the
left. He can cone up the right.
There’s no way he’s gettin’ by. No
fuckin way. I’ mat the back of that
convoy —soneone gets between ne and that
rear Hunvee —you better fucking BELI EVE
that I’mtakin’ himout. He should know
better. You don’t pass an Anerican
convoy. You got a death wish, bring it
on. 1’1l push you right off the fuckin
road.

The pepper shaker’s rammng the salt off the road. Jimkeeps
resetting them and ranm ng them

LAND ROVER
St upi dest fuckin’ drivers in the world.

( CONTI NUED)
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Kenny sits down with a plate of | obster |egs, covered by
another plate to keep it hot.

SHI PP
(re: the extra plate)
You do that just so they can bill for two
nmeal s instead of one?
KENNY
(smling)
Hey, I'mtryin’ to nmake sure you don’t

| ose your job.

JIM
| got every fuckin driver in that convoy
—every fuckin' driver speaks English,
anyway —comn’ up to ne and shakin ny
hand and thankin’ ne for | ooking out for

"em | tell "em you know what? |’ m
just doin’ ny job. Fuck, we’'re pushin a
half mllion gallons of jet fuel every

goddamm day, we’'re biggest target there
is, so you can sure as hell bet |I’'m gonna
be | ookin’ out for ny drivers.

KENNY
It was a clean hit.

JIM
| don’t need sone behind-the-w re-weasel,
who wasn’t even there, who hasn’'t even
left his base in six nonths, talking to
me about policy. Don’t cone to nme and
ask nme, Did the car | ook suspicious?
What, am | supposed to | ean out and ask
him Hello M. Insurgent are you trying
to bl ow up nmy convoy or are you just
wettin your pants ’'cause you're |late for
di nner with your nmomma? Jesus. “Was it
suspi ci ous | ooki ng?” Hell yeah, it was
suspi ci ous —he was a Haji.

M GUEL
Can | use the salt?

LAND ROVER
TCN' s are waiting to get escorted. You
done?

JIM
I want ice cream \What flavors do they
have t oday?
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EXT. MAN- CAMP, CAWVP DEERFI ELD — DUSK

Jimand Kenny escort a group of 15 Third Country Nationals
(all South Asians) fromthe dining facility across the gravel
canp. They cone to an area cordoned off by |large coils of
concertina wire. It |ooks |like a POW canp.

A unifornmed man at a desk checks the TCN s back into their
canp. Jimpats one of themon the back as they go through.

JIM
Good driving today.

G ven the way the TCN drivers respond —polite but without a
word —it’s clear that they don't speak English. Behind the
concertina wire two teanms of nmen in salwar kaneez hit a
vol | eybal | back and forth over a net.

JI'M (CONT' D)
(to Kenny)
You gonna call Laurel?

KENNY
...I'"mnot in the nood.

I NT. PHONE TRAI LER, CAMP DEERFI ELD —NI GHT

The phone trailer has about 15 carrels, each with a

tel ephone. On the opposite wall are carrels with conputers
for internet access. There's a desk with a |librarian-type
woman signing people in and out. M guel talks on the phone,
a couple carrels away fromJim

JIM
(on the phone)
...Yeah... No... Uh-huh...

He doesn’t | ook very engaged in the conversation.

JI'M (CONT' D)

| said it was fine. Just another run..
Because | don’t have anything to say. Do
you want nme to nmake stuff up? ... It was
just a run. W had a sandstorm |
already told you that... Fine... Is
Joanna there? .... Well, what about
Brandon? ... Well, can | talk to hinf...

Ji mcovers the receiver

( CONTI NUED)
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JI'M (CONT' D)
(to M guel)
Hey, no phone sex in herel

M guel |aughs. Brandon cones on the I|ine.

JI'M (CONT' D)
Hey, buddy how you are you doin’? ... How
was school ? ...

Jimis SMLING now —his whole personality seens to change.

JI'M (CONT' D)
That’'s great! ... And what did your
t eacher say? ..

I NT. TRUCK, STAG NG AREA, CAMP DEERFI ELD — NI GHT

By the glow of the donme light, Jimpulls the seats forward in
the cab of his truck and flips the sleeper down. He unrolls
a thin mattress, spreads out a sheet and gets confortable.

Once he’s in he reaches down into his bag and pulls out his
LAPTOP. He puts a DVDin the tray, puts on his headphones
and turns out the done light. He lies there in the blue-ish
gl ow of sonme novie, the sound track bl eeding out through his
headphones.

I NT. “MORALE, WELFARE, RECREATI ON' ROOM CAMP DEERFI ELD — DAY

The Knicks play the Spurs on a giant screen TV in the Mral,
Wel fare and Recreation room a trailer with fluorescent
lights and various sofas and overstuffed chairs in rows.

Al ong one wall are four Playstation carrels. Jimand Shipp
play “ATV Ofroad Fury” while Land Rover and Kenny sit near
them hal f watching the video gane, half watching the

basket bal | gane.

KENNY
All I’"msaying is, you figure with the
days we’'re on base preppin’ we average
five days actually drivin  a week. Your
average run, take Baghdad to Msul’s
what, two hundred fifty mles. That's
twel ve hundred and fifty mles a week.
How many mles were you drivin’ a week in
the States?

JIM
Thirty-five hundred.

( CONTI NUED)
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LAND ROVER
That’s not the point. It’s the hours.
Runnin® two-hundred fifty mles takes you
si x hours here. Six hours that feels
like twl eve 'cause you're all wound up

SHI PP
Wund up? Who's wound up?

JIM
The stress is all part of your hazard
pay. He’'s just tal king about conparing
straight m|es.

LAND ROVER
How many mles doesn’t matter. |It’s
seven days a week working. Unless you
consi der being stuck on a base drinking
near - beer a day off.

KENNY
(j oki ng)
Well shit, if that’s your problemthen
let’s take a stroll into Nasiriah tonight
and see if they got thensel ves a Hooters
built yet. Have a few drinks, put the
noves on sone Haji babes.

Everyone LAUGHS at Kenny. The door opens, letting in a burst
of light. Mguel enters holding a |arge mail envel ope.

JIM
What’' d you get M key?

M GUEL
I need your opinion.

He renoves several color brochures with i mages of pre-fab
storage sheds. All four guys lean in.

KENNY
(teasi ng)
You putting up a storage shed for that
fourth kid?

M GUEL
W’ ve been paying to keep all this
furniture we got fromny nother-in-law in
a storage space.

SHI PP
Why don’t you just sell it?

( CONTI NUED)
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Anot her

dri

M GUEL
" Cause we’' re planning on buying a house.
By the time | finish ny year here ||
have enough for a down paynent.

KENNY
(l eaning in, teasing)
Land Rover’ || give the nane of a good
bankruptcy lawer. Cut right to the
chase.
LAND ROVER
One nortgage paynent —I1 m ssed ONE after

Bonni e’ s operation, next thing | knew I
was filing for Chapter Seven.

JIM
| vote for this one with the... (reading)
“Tudor Style Roof.” Wsat the hell is a
Tudor Styl e Roof ?

ver passes through the room

DRI VER #2
Hey Kenny, you have a phone card | could
borrow? PX doesn’t open for another half
hour .

KENNY
I Iive in Houston. Al ny calls are
| ocal .

JIM
(opens his wallet)
|’ ve got one’'s got a couple bucks left on
it.

DRI VER #2
Thanks.

LAND ROVER
You know how much nmoney | woul d have
saved on long distance calls by nowif |
lived in Houston?

SHI PP
Bryce Powers took that desk job at Bl AP —
his wife dials a 281 nunber, gets himon
his office line in Baghdad whenever she
feels like it, for free.

( CONTI NUED)
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KENNY
(1 aughs)
Sounds |i ke m sery.

They all LAUGH.

EXT. STAG NG AREA, CAMP DEERFI ELD — DAY

The staging area is basically a big sandy parking |ot.
Concrete jersey barriers (2 feet tall and ten feet long) with
spray painted nunbers indicate | anes which the convoys are
lined up in. A handful of Hunvees are parked off to the

si de.

At the head of their convoy Land Rover holds a clipboard and
is leading the pre-trip briefing in front of Jim Kenny,

M guel , Shi pp and about fifteen TCN drivers. There are two
SOLDI ERS there as well. It’s HOIT —a few try in vain to
catch a little shade standing next to the | ead tanker.

LAND ROVER

So today, obviously, we’'re going the rest
of the way home to Cougar. Heading
strai ght down MSR Tanpa. Lets keep the
airwaves clear. Don't talk unless you
got sonething inportant to say. Renenber
your 6-2-1 rule. Anything happens to
anot her driver you just keep driving and
et the bobtail deal with it. (he points
to Jim That's what he’'s there for. |
t hi nk everyone’s signed the sheet.
Anyone didn't sign the sheet?

(he holds up the clipboard)
K. .. Shipp..

Shipp steps forward. The Anericans bow their heads. Sone of
the TCNs do as well.

SHI PP
Fat her, we cone to you in honor of your
preci ous nane. We ask that we may have
eternal life wwth you, Father. W ask

that you forgive us our sins and our
shortcom ngs. W ask you to guide us and
direct us, Father. To use us as a too
for your benefit and for your glory,
Fat her. Father, we ask you to give us a
safe journey and we pray that you take
t hose who have fallen before us into your
bl essed ki ngdom

( MORE)

( CONTI NUED)
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CONTI NUED: SHI PP( CONT' D)

Fat her, let us drive straight and true
for your divine purpose and | et your
enemes’ bullets fly anay fromus. W
gi ve thanks to you, Father. Anen.

ALL
Anen.

I NT./EXT. VARI QUS TRUCKS, STAG NG AREA, CAWVP DEERFI ELD — DAY

Jimuncaps his extra-large bottle of Tuns and pops a couple
in his nouth.

Kenny rolls up balls of cotton and stuffs themin his ears.

One of the soldiers inthe mlitary escort taps his clip on
his helmet and | oads up while the gunner behind himsituates
hi nsel f at the .50-cal of their Hunvee.

Shipp slides an identifying sheet of paper (destination,
etc.) into place in his w ndshield.

Ani | straps his hel net on.

Land Rover sits in the passenger seat of his rig arranging
t he Qual comm keyboard while, through the w ndshield, we see
the | ead Hunvee nove out; Land Rover’s driver hits the gas
and falls in behind the mlitary car.

From outside we see the trucks roll out one after the next.
After every handful of trucks a mlitary vehicle inserts
itself in the line.

The head of the convoy passes through a swi ng-gate into THE
GAUNTLET - a slalom course of concrete Jersey barriers with
twenty-foot blast wall on either side. They snake behind one
anot her, ki cking up clouds of dust.

Meanwhi | e, back in the staging area Jinis bobtail pulls up
the rear with a final Hunvee behind him

By the tinme they' re entering the gauntlet, Land Rover is
com ng out onto a two-1lane Iragi ACCESS ROAD outside the
base.

LAND ROVER
(on his radio)
Hound Dog, this is Land Rover. Let ne
know when we’'re all out of the wire.
Over.

( CONTI NUED)
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Qut on the access road, we see the convoy stretching out.
It’s a bunmpy, dusty road. They nove slowy, about 10 mles
an hour, kicking big clouds of dirt.

As Jimand the | ast Hunvee nove through the gauntlet and out
onto the access road, Jimgets on his radio.

JIM
Hound Dog to Land Rover. W’re all out.
You can kick it up. Over.

LAND ROVER (O S., OVER THE RADI O
Roger. W’'re kickin' it up

Land Rover gives the signal to his driver and they pick up
speed.

From an aerial shot we can see the whole stretch of trucks
and Hunvees as it snakes along the two-|ane road and
approaches a CLOVERLEAF to get on the hi ghway.

LAND ROVER (O S., OVER THE RADI O
( CONT' D)

We got a parked car on the right hand

si de going over the cloverl eaf.

Shi pp spots a parked car up with its hood up and keeps to the
| eft as he approaches the cloverl eaf.

Kenny eyes the parked car as he turns onto the cloverl eaf.
Over the parked car, we watch one truck and then another turn
onto the cloverl eaf.

Up ahead, Land Rover has cone off the cloverlead and is
| ooki ng out over the | ead Hunvee toward a first view of Route
Tanpa, a w de 6-1ane hi ghway.

LAND ROVER ( CONT' D)
(on his radio)
How we doi n’ back there, bobtail?

Jimis two trucks back fromthe cl overl eaf.

JIM
(on his radio)
I’mcomng up on the cloverleaf. Over

Ji m noves past the parked car, onto the cloverleaf and snakes
around onto Tanpa.

JI'M ( CONT' D)

(on his radio)
W' re all on Tanpa. Over.

( CONTI NUED)
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LAND ROVER (O S., OVER THE RADI O
Copy.

Jimis scanning the | andscape, |ooking for anything unusual.
It feels enpty, just a few di stant houses, a few pal ns, and
desert.

The radio is quiet. W cut fromJimto a soldier at the
wheel of the rear Hunvee (wth a view of the back of Jims
bobtail), then to Shipp to Anil and finally to Land Rover,
who has a view toward the | ead Hunvee and the road up ahead.

Through Land Rover’s w ndshield we can see a sedan com ng
head-on on the wong side of the road. The gunner on the

| ead Hunvee waves it to the right shoulder and it rolls to a
stop with its flashers on.

From the point of view of the stopped car, the convoy rolls
by.

LATER -

In Shipp’ s truck: he’s got a view of the convoy ahead sl ow ng
and crossing left across the nedian onto the opposite side of
t he highway. The trucks snake across, one by one.

In Kenny's truck: he’s got a view of 30-foot stretch of road
that is charred black, leading to a set of black skid marks
and a burned-out tanker. He follows the truck in front of
hi m across the nedi an onto the other side of the road.

LATER -

Back on the right side of the road, in Mguel’s truck: he
drinks froma bottle of water as he drives, then caps it up.
W stay with himfor a while, staring out the w ndshield as
he passes a series of little stands set up by the side of the
road selling cigarettes. He continues rolling.

SHI PP (O. S., OVER THE RADI O
Radi o check. Radi o check.

JIM (O S., OVER THE RADI O
Check. Check.

And rolling. He approaches an overpass. Qut of nowhere, a

Bl G ROCK cones sailing down and SMACKS the rock guard on
M guel s wi ndshield. It scares the shit out of him
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M GUEL
Hi j ueput a!
(on his radio)
This is Mkey. | just got a rock from
that overpass. Hit ny rock guard.

SCLDIER (O S., ON THE RADI O
This is M| Three. Copy that.

The gunner on a Hunmvee behind M guel spots TWO KI DS runni ng
away al ong the over pass.

LATER -

Wth Shipp —rolling —watching —quiet.

Wth Kenny —rolling —watching —quiet.

Wth Land Rover —rolling —I ooking out the front.
Wth Anil —rolling —watching —qui et.

Wth Mguel —rolling —watching —quiet.

Wth Jim—rolling —watchi ng —TAT TAT TAT TAT —the sound
of SMALL ARMS FI RE.

KENNY (O S., OVER THE RADI O
Small arnms fire fromthe right side.

SH PP (O S., OVER THE RADI O
| got it on the left side, too. Over.

JIM
Keep it rolling. Keep it rolling. o,
go, go.

Frominside the truck it’s like a faint POPPI NG sound. But
we don’'t necessarily see anything. The convoy just keeps
novi ng strai ght on through.

HARD CUT to the EAR-SPLI TTI NG sound of the .50-CAL. W’'re up
with a gunner on a Hunvee in the mddle of the convoy
returning fire as they continue to roll.

Cut to Mguel driving. The small arns fire tapers off.

M guel keeps driving when BOOM —an EXPLOSION hits fromthe
right side of his truck, shattering his w ndshield and

blowi ng the entire 50-ton fuel tanker over toward the nedi an
like it was nmade of paper.
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We cut back to Kenny’'s POV of Mguel’s truck (up ahead)
CAREENI NG across the nedian onto the wong side of the road.

KENNY
(on his radio)
KennyG to M key, are you OK? Over.

There’s no answer. Maguel’s truck continues to drive on the
ot her side of the road, but he’'s slow ng down.

Wth Land Rover —

LAND ROVER
(on his radio)
What happened? |s anyone hit? Anyone
got a visual? Talk to ne.

KENNY
(on his radio)
M key, can you hear ne...? KennyGto
Land Rover, Mkey's hit. He' s on the
ot her side of the nmedian, still noving
but appears to be sl ow ng down.

Wth Jim—

JIM
(on his radio)
Hound Dog to M key, if you can hear ne
I"I'l be up there in a mnute.

As Kenny cones up he | ooks across and sees that the whol e
front-right side of Mguel’s rigis blow to hell and the
truck is dropping to 10 then 5 mles an hour.

KENNY
Shit—

Kenny passes, takes a second to think, and then does what
he’ s not supposed to: he pulls off to the right shoul der.

KENNY ( CONT' D)
(on his radio)
I’ mcheckin” on M key.

LAND ROVER
(on his radio)
No, don’t stop. | repeat, do not stop
Let Hound Dog take care of it.

But Kenny is already hopping out the driver’s side of his cab
and waving the truck behind himto hurry up and pass.

( CONTI NUED)
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Wth Jim he's crossing his bobtail to the other side of the
road and racing up as fast as he can. Up ahead he can see
Kenny runni ng across the road.

Kenny opens M guel’s door and is confronted with a BLOODY

MESS, the truck still billowng snoke. Mguel’s armis

ri pped apart by shrapnel —there’s a gaping hole mssing from
his bicep. Blood spurts fromhis severed artery. The right
side of his face has been sprayed with shrapnel as well, a

deep gash below the eye, his ear half mssing. He's
terrified and pani cking.

M GUEL
My arm M armni

KENNY
It’s OK.  You re gonna be alright.

He | eans across for Mguel’s radio.

KENNY ( CONT' D)
(on M guel’s radio)
KennyG to Land Rover. MKkey' s arm s
ri pped to hell.

Wth Land Rover —

KENNY (O S., OVER THE RADI O (CONT' D)
W need a nedevac out here, now

LAND ROVER
Copy that. I|I'mcalling in the grid. And
we're pulling over up at RP el even.

Wth Jim a pick-up cones directly at him Wthout slow ng
he noves left toward the shoul der and the Iraqi speeds past.

Wien Jimrolls up to Mguel’s truck a Hunvee has al ready
pul l ed up. Soldiers are pulling security, tense, scanning
for insurgents along the horizon. Jimcrosses, with his
first aid kit, to Mguel’'s truck.

SCLDI ER #2
(yel l'ing, frenzied)
Find a target, FIND A TARGET!

SCLDI ER #3
Mot her FUCKER. \Where are they?!

SCLDI ER #4
I don’t see squat!
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Jimlends a hand as Kenny and a soldier pull Mguel fromhis
truck. He's SCREAM NG i n agony. They get himdown to the
ground and the Arny nmedic grabs Jims hand and puts it
directly on Mguel’s gapi ng wound.

MEDI C
Put pressure on it.

Ji m squeezes M guel's bicep and M guel SCREAMS. Bl ood pours
through Jims fingers. Jimlets go.

MEDI C ( CONT' D)
(putting Jims hand back)
Don’t let go!

The nmedi c opens his kit.

JIM
M key, look at ne. Look at ne. You're
gonna be OK.  They're bringing a medevac
in.

M GUEL
(legs tw tching)
Hi j ueputa. Que DUELE

JIM
(to the nearby soldier)
You guys got a nmedevac comng in?

SCLDI ER #4
(to anot her sol dier)
Cyclops. Wiat’s the ETA on the nedevac?

SCLDI ER #5
It’s on its way.

MEDI C
K. Move your hand.

Jimlifts his hand. Blood spurts. The nedic waps a
tourni quet around and tightens it down. M guel’s dangling,
shredded arm | ooks hopeless. H's face is going to be
permanent |y di sfigured.

Jiml|eans away, letting the nmedic work.
SCLDI ER #4
The two of you need to get the hell out

of here. Your rigs are just nmaking us a
bi gger target.
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Jimclearly doesn’t want to | eave Mguel. He |ooks to Kenny
t hen back to the soldier.

JIM
VWhat about his truck?

CUT TGO

A flock of TH RTY SHEEP nmeke their way al ong the side of the
road foll owed by a shepherd. Jinmis bobtail DRAGS M guel’s
crippled rig with a ten-foot TOWNBAR out from under the
tanker. It makes a terrible sound, the rins of the bl own
tires rolling on concrete.

M guel has been noved to the edge of the shoul der, away from
his truck. A soldier stands nearby, searching for any sign
of activity. The medevac chopper is audible in the distance.
Kenny runs up and unhooks the tow bar and gives Jima hand

si gnal .

Ji m backs up, around the blown-up rig, and guides his bobtail
snoot hly under M guel’s tanker until the kingpin bolt
engages.

No sooner does he clinb down fromhis rig, into the sheep,
than A MORTAR EXPLCDES fifty feet away.

SOLDI ER #3
FUCK!

Instantly, the soldiers are spraying GUNFIRE blindly in the
general direction where the nortar canme from | nsurgent
SVMALL ARMS FI RE pops back at them The nedic covers M gue
with his body.

SOLDI ER #3 ( CONT' D)

(yel 1'i ng)
Where the FUCK are they?

SOLDI ER #4
God- DAMN i t!

The sol dier spots a WOMAN running across the field. He
points his gun instinctively, but then decides not to fire.

CUT TO An insurgent’s point-of-view, about three hundred
yards off, of the tankers and Hunvees sitting, exposed.
Anot her MORTAR EXPLODES near the truck, |eading us to CUT
BACK TGO

Ji m ducki ng down as the explosion echoes. Sheep run past

him frightened. Kenny is isolated over by the bl own-out
rig, with one soldier by his side.
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SCLDI ER #5
OVER THERE! The building at ten o’ cl ock

SOLDI ER #3
LIGHT ' EM UP! LI GHT * EM UP

A human form (insurgent? Iraqi civilian?) runs across the
field. He' s nowed down instantly as the gunner on the .50-
cal sprays gunfire toward the building on the horizon.
Meanwhi | e, the nedevac HELI COPTER Cl RCLES, unable to | and.

SCLDI ER #2
(to the shepherd)
Get the fuck out. Move back.
The sol di er pushes the sheep away from M guel .

Kenny books at dead run across the thirty feet to Jimas the
sol di er near him provides cover fire.

More insurgent gunfire pops. The sheep run

KENNY
(getting to Jim
Jesus.
JIM

| gotta get the air lines on and the
| andi ng gear up.

KENNY
Just pull the pin and | eave it.

Sheep nove past. Jimbolts toward the airlines at the back
of his rig and begins pulling them down and hooking themto
the tanker. A BULLET PINGS off of Jims rig about a foot from
his elbow. He instinctively flinches but doesn’'t stop

novi ng, just keeps on working. Kenny, hunched, |ooks up in

di sbelief at Ji mwho crosses back for the electrical |ine.
It’s as if Jims in a zone, having conpletely tuned out the
shooti ng around him

Kenny feels conpelled to run under the tanker to the | anding
gear on the other side and start cranking it up.

SOLDI ER #5
Take out the vehicle. TAKE IT OUT!

On the horizon, a beat-up mni-van has pulled up near the
bui | ding and several figures are racing toward it, while
firing their AK-47s. The gunner on the .50-cal spins around
and finds his target.
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JIM

(yel 1'i ng)
You done?

KENNY
CGear’s up. |I'mtakin’ off.

Wth that, Kenny RUNS bolts across the highway toward his
par ked truck.

The gunner on the Hunvee sprays the Iragi gunnen and the mni -
van with the .50-cal, conpletely ripping themapart, the

noi se deafening. And then he lets up. There’'s no novenent.
It’s quiet except for the helicopter, hovering.

SCLDI ER #5
(giving the mni-van the
finger)
FUCK YOU, not her-fucker!

Jimclinbs into his rig. Kenny is pulling away. The
hel i copter touches down and nedics junp out.

A sol di er pushes a sheep out of the way of Jimis tires and
the truck begins to nove. As Jimrolls past the destroyed
rig he looks in his side-viewmrror to see the nedics
runni ng toward M guel .

JIM
(on his radio)
Hound Dog to Land Rover, Mkey is getting
nmedevacked and |’ ve got his tanker.
Over.

LAND ROVER (O. S., OVER THE RADI O
Copy that. KennyG are you back there?
Over.

Wth Kenny: he sees Jimdriving alongside him on the other
side of the nedian.

KENNY
(on his radio)
I’ m back here with Hound Dog. W’re on
our way to you. Over.

LAND ROVER (O S., OVER THE RADI O

What the hell were you doin’ pullin off?
Over.
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KENNY
(clearly rattled, on his radio)
It won’'t happen again. Believe ne.
Over.

He puts his hand-mc in the cradle.

Back on the ground, the nmedevac helicopter lifts off. The
two Hunmvees are pulled up a hundred yards in front of the
M guel s rig.

The | ast soldier on the ground opens the passenger side door,
pulls the pin on a GRENADE, tosses it into the wecked cab
and then runs to his Hunvee. He's just inside when the rig
EXPLODES.

EXT. STAG NG AREA, CAWMP COUGAR — DUSK

Kenny and Jimare the last ones in. As Jimconmes down from
his truck he can’t help looking for the hole left by the
bullet that nearly hit him He rubs at it and turns away.

Al the drivers —American and TCN alike —circle and pat Jim
and Kenny on the back as they wal k in.

INT. JIMS HOOCH, CAMP COUGAR — NI GHT

Jimconmes into his hooch, a 6-by-15 foot trailer that he
shares with another driver. It feels like a cross between a
tiny coll ege dormroomand a nobile honme. The two desks are
filled with personal itens (CDs, boom box, magazines). Jinis
got famly photos tacked up, along with his daughter’s

dr awi ngs.

He falls onto his narrow bed, exhausted, rubbing at M guel’s
dried blood still on his hands.

I NT. BRI EFI NG TENT, CAMP COUGAR — DAY

The briefing tent has a plywod table up front and about ten
rows of wooden benches, each |ong enough to seat four truck
drivers. The space is filled wth about 40 convoy commanders
and bobtails for the norning neeting.

MAYNARD HI CKS, a short, young black man with corn rows that
end in beads, stands at the front of the tent, behind the
table wwth a notebook in front of him He has to call out
loudly to be heard all the way in the back. Fromtine to
time the door at the back of the tent swings open letting in
a burst of |ight.
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MAYNARD
Mor ni ng everyone. |, uh, wanna start...
we’' re gonna begin today' s neeting off
with a one-mnute nonment of silence... in

remenbrance of Brad Tipton. And also to
send our prayers to M key Lopez who was
hit yesterday. So, before we do anything
else, 1'd like to ask everyone to bow
their heads and take a nonent...

Heads bow. The tent falls silent. The generator outside of
the tent continues to hum

Jim Kenny, Land Rover and Shipp all close their eyes in
t hought .

During the silence we cut anong the varied faces of the nmen —
and the couple of wonmen —in the tent. Mst are white (but
there’s one Korean man), nost in their 40s and 50s (but
there’s a guy who looks in his 20s and a white-haired man in
his 60s). Sone have a cowboy-truck driver quality to them
(bandanas and weat hered skin) but nost |ook |ike a cross-
section of ordinary Anericans, skinny and overwei ght alike.
There' s a sizeable presence of Anerican eagles and flags on
the t-shirts they wear. “Di spatch” —a scrawny, black stray
cat —rubs up against a driver’'s |eg.

Qutside, a sem-truck is heard rolling by in the staging
area. Feet shift.

MAYNARD ( CONT' D)
Thank you.

Maynard opens hi s not ebook

MAYNARD ( CONT' D)
First order of business this norning...
W' re gettin’ a lot of Red Cross nessages
—not energency nessages —j ust messages
for guys to call hone. Sonme of the
nmessages we get is like (laughs) “Haven't
heard from ny husband in three nonths...”
Ya know. . .

DRI VER
(call's out)
Do you wite back, He's with his
girlfriend in Thail and?

This gets a | augh, even from Maynard.
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MAYNARD
So if you could just call honme every now
and then —for those of you that tend to
wait one or two nonths, try to cut it
down to once a week or tw ce a week.
Next. Tank inspections...

EXT. SMOKI NG TENT, CAMP COUGAR — DAY

The snoking area is a 15-by-15 foot canopy with benches where
drivers gather to light up. People mlIl| about after the
nmeeting. Jimand Kenny talk off in a corner as Kenny snokes.

KENNY
Maynard say if they had any nore news
about M key?

JIM
I heard he was on his way to Gernany.
Heard he lost his arm

KENNY
It’s time to kick it up a notch around
here. Just nuke the goddamm pl ace if
that’s what it’s gonna take. Start over
cl ean.

Kenny takes a drag. Silence hangs.
KENNY ( CONT' D)

(changi ng the subject)
You got anything special planned for R&R?

JIM
No... Just relax. Spend sone quality
tinme.

KENNY
Well | hope it rains every day you're

there and you don’t do nothing but bitch
and fight with your wife and kids the
whol e ti ne.

JIM
Fuck you.

KENNY
You have too good a tinme and you won't
come back. 1’ll be stuck here with Land
Rover tryin’ to talk nme into bobtailin’
for him
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JIM
You don’t have to worry.
KENNY
(teasi ng)
Hey. 1It’s an open-ended contract. You

can | eave anytinme you want. ..
Jimgives Kenny the finger.

KENNY ( CONT' D)
You hear about Rick Sanders? He was
before you got here. Eleven nonths into
his contract his nother died. He
couldn’t even go to his own nom s funeral
on accounta he woul da owed sevent een
t housand doll ars wortha taxes for not
finishin" his whole 330 days out - of -
country. Just cause she died a nonth too
early.

JIM
That's fucked up.
(beat)
...You talk to Laurel ?

KENNY
Shit, she keeps goin’ on about how sorry
she i s, how she hopes she’'s still ny
girlfriend. She ain't half as sorry as
she’d be if 1’da been there to catch her
with that guy... | told her I mght just
ski p R&R al t oget her.

JIM
You're not gonna skip it.
KENNY
Maybe 1’1l go to Australia like Dan. O

Dubai. Get sone Russian pussy in Duba
and spend ten days in a hotel room

JIM
Then you' || be the one doesn’'t cone back.

KENNY
"Il just stay there and get nme a nice,
little harem A international coalition
of pussy.

The two of them LAUGH
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El ectric doors slide open and Jimcones out with a bag over
one shoul der and a suitcase in tow. At the sound of *“DADDY”
off screen his face lights up. He inmmediately bends down to
hug BRANDON, 11, and SAMANTHA, 8, in a pink shirt with horses
on it.

JIM
Hey, buddy! Oh, | m ssed you so nuch.
(huggi ng Samant ha)
Rrrrra. Oh, |’ve been waitin’ for that.

He stands and sees DANA, |ate-30s, a bit plunp with a purse
over one shoul der.

There’ s an awkward nonment as they greet each other, as if Jim
was going to kiss her on the |lips but she was going to kiss

hi mon the cheek, and so they end up with a little peck
somewher e around the corner of the nouth.

JI'M (CONT' D)
VWhere' s Joanna?

BRANDON
Mom and her’s fighting.

DANA
(l'ightly chasti sing)
Brandon, what did | tell you?

EXT. Al RPORT PARKI NG LOT - DAY

Brandon races ahead of everyone, rolling his dad s suitcase
toward the famly mnivan. Jims got Samantha up on his
shoul ders. Dana chirps the doors unl ocked.

JIM
(lifting Samantha off his
shoul der s)
[ 11 drive.

DANA
Aren’t you tired?

JIM
| want to... Cone on.

DANA
(ceding the keys)
. K
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INT. M N VAN (MOVING - DAY

It’s a four-lane road. Jims driving pretty aggressively -
nmovi ng around sl ower cars.

Brandon is scooched forward fromthe back seat with his chin
practically on Jims shoul der.

DANA
Your sister called last night. Qut of
the blue. She started tal king about
driving out to visit. Wth the kids. |
couldn’t believe it.

There’s an enpty TV-box coming up in the right lane. Jim
steers just about into the left shoul der, alnobst at the
guardrail - way out of the way to avoid it.

DANA ( CONT' D)
You can sl ow down a bit.

JI'M
VWhat ?

DANA
You're driving like a maniac. W’re not
in any rush.

JIM
Hey, don’t tell nme how to drive.

Dana just LAUGHS at this. Wich make Ji m have to | augh at
hi nsel f.

EXT. / I NT. JAFFERTY HOUSE — DAY

Brandon and Samant ha are through the front door first,
foll owed by Dana and then Jim pulling his suitcase.

The Jafferty house is a mddl e-class, suburban cracker box,
cheaply constructed and filled with two sofas, a | arge screen
TV in an entertainment unit, and animals —a tropical fish
tank, a five-foot high bird cage wwth two green nmacaws, an
extensi ve hanster run. The place just feels full of STUFF

Jimwal ks up to the bird cage and taps it. Brandon clings
next to him

JIM
Hey Ral phi e.
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RALPH THE BI RD
(squawks)
Shut up.
JIM
You shut up.
RALPH THE BI RD
Shut up.
JIM
(cal l'ing)
Joanna! .... JOANNA!
(to Dana)

VWhere i s she?

DANA
In her room probably. Are you hungry?

Dana goes into the kitchen.

JIM
No. JOANNA!

Ji mopens up the cage and gets one of the birds on his
finger.

JI'M (CONT' D)
D you mss nme? Huh?

JOANNA, 16, cones down the stairs. Though she has her
father’s baby fat she’'s a cute-looking girl, bare foot, in a
jeans skirt and make-up. Her eyebrow is pierced.

She stays over by the stairs. Her arns fol ded.

JI'M (CONT' D)
VWhat the hell is that?

He puts the bird on his shoul der and wal ks over to poke at
her eyebrow pi ercing.

JOANNA
(wavi ng hi m of f)
Not hi ng.
JIM
Open up.
JOANNA
No.
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JIM
Conme on. | paid for

em | wanna see.

She grins at him annoyed, displaying two rows of BRACES.

JI'M (CONT' D)
They hurt?
JOANNA
When they tighten 'em
JIM
(smling)
Good.
Joanna can’t hel p LAUGH NG
JI'M (CONT' D)
How conme you didn't cone to the airport?
JOANNA
... Cause.
DANA
(com ng back in)
The dishes are still in the sink.
JOANNA

I’ mgonna do ' em

DANA
I wanted this house clean before your dad
got hone. Now he’'s hone and that sink is
still full of your dirty dishes.

JIM
Dana, cal m down.

DANA
(to Joanna)
Get in there and do 'em

JQOANNA
XK. XK. Jesus.

Joanna stonps into the kitchen

BRANDON
Can we go to Wl -Mart?

DANA
Not now, Bran. Dad’ s tired.
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The whole famly sits down to a real, hone-cooked dinner: a
roast with potatoes and green beans. There’'s a pitcher of
iced tea, a basket with rolls.

DANA
Lord, thank you for the food we are about
to receive. And thank you, Lord, for
wat chi ng over Ji meveryday, for bringing
hi m hone to us safely so that we can eat
this neal together. Please continue to
take care of himand bring peace to Iraq
soon. Anmen

ALL
Anen.

They all dig in.

J OANNA
God this feels weird.

JIM
VWhat' s that?

JOANNA
Sitting around the table together.

BRANDON
Can we watch CSl ?

DANA
Go ahead.

Brandon hops up, gets the renote and brings it back to the
table and turns on CSI as they all eat.

JIM
That TV set | ooks small.
DANA
VWhat are you tal ki ng about ?
JIM
Fromall the way back here... it |ooks

smal | .
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H's hair wet and a towel around his waist, Jimconmes out of

t he basenent bathroom and sits on the edge of a little twin
bed pushed up against the wall and opens his suitcase. He
rummages through his clothes —pulls out a t-shirt —and then
continues to rumage for a small plastic bag. He |ooks
inside the bag to nake sure that whatever was inside it is
still there.

I NT. HALLWAY / BEDROOM — NI GHT

Ji m knocks lightly on the bedroom door. A nonent |ater Dana
opens. She wears a long night-shirt with Tweetie bird on
it.
JIM
Can | cone in?

She hesitates a second and then lets himin. There is a
nervous tension between them now that wasn’'t there when the
ki ds wer e around.

DANA
You j et-I|agged?
JIM
I"'mOK. ..
(beat)

| got you sonething, fromlragqg.
He hands her the plastic bag, uncerenoniously.

DANA
VWhat is it?

JIM
Look and see.

Dana | ooks inside and takes out a GOLD NECKLACE with a word
witten in Arabic script.

DANA
It’'s beautiful. Wat's it say?
JIM
It says “Dana” in Arabic. | got it made.
She noves to the mrror, putting it on. Jim | ooks at her

over her shoul der.
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DANA
Thank you.

Jimreaches out, brushes her hair aside and ki sses her neck.
She hesitates, then turns and | ooks at him They kiss on the
lips. Jimsqueezes her ass and pulls her closer to him

And then he’s squeezing her breasts with all the pent-up
energy of a guy who hasn’t been laid in nonths. He pulls her
to the bed and she coll apses onto it. He lifts up the front
of her night shirt, kisses her bare breasts, and then gets on
top of her. And then he is inside of her.

JIM
Ch god, you feel good.

He's got his eyes closed, thrusting in and out slowy.

She has her eyes open, staring up at him watching him And
then she begins tearing up, then crying, w ping away tears
and sniffling.

He opens his eyes and sees her crying.

JI'M (CONT' D)
What’ s wrong?
DANA
Not hi ng’ s wr ong.
JIM
Wiy’ re you crying?
DANA
I don’t know. It just... | don’'t know

what’s wong with ne.

He wi pes the tears off her face. She tries to turn on her
side. They re-arrange.

DANA ( CONT' D)
I m ssed you so nuch

JIM
VWell 1’ m here now.

DANA
I know... | just really mssed you... I'm
sorry. | was really |ooking forward to
this.

JIM
That’ s OK

( CONTI NUED)
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DANA
No, I nmean —I| was really |ooking forward
to this.

The two of themlie next to each other, awkward,
unconf ort abl e.

DANA ( CONT' D)
(w ping her eyes)
"Il stop. | promse. Just give ne a
m nut e.

I NT. BASEMENT — DAY

The basenent (with Jims slept-in single bed) contains a very
serious workshop —two walls of tools, a |arge work tabl e,
plastic bins full of parts, a sew ng machi ne, several bolts
of brightly colored nylon cloth.

Jimholds a tape neasure to a length of 1/8” wooden dowel
whi | e Brandon nmekes a careful pencil mark. Jimthen uses a
small wood saw to cut it in two.

Jimrolls out a bolt of deep blue nylon on the carpeted fl oor
of the workspace. As Brandon snoothes the material and Jim
squats down with a pair of shears, we see in the background
two HUGE HAND- MADE KI TES. They’'re beautiful, conplicated
structures, works of art —Jins obsession.

In close-up Jimputs a needle to the cloth and sews —one
stitch, then another —neticul ous, not rushing. And then we
begin to hear the nuffled sound of VO CES YELLING Jim and
Brandon ignore the sound as best they can.

Finally, Jimstops. He |ooks at Brandon and then goes up the
hal f-flight of steps to the door to the house and opens it.
A screamng fight rips through:

JOANNA (O S., YELLING
I’ mnot doing it!

DANA (O S., YELLING
Get back in here!

JOANNA (O S., YELLING
Pick the fucking things up yourself.

Jimwinces. It’'s clearly a famliar sound.
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I NT. KI TCHEN — DAY

JIM
Wuld the two of you stop

JOANNA
Don't tell nme to stop. Tell her. She's
the one screamng |like a crazy wonan.

DANA
Don't you talk to ne that way.

JOANNA
I"’mnot talking to you. I'mtalking to
dad.

DANA

Do you want me to ground you while your
father’s home? Is that what you want?

JOANNA
They're a pair of shoes! It’s not like I
took a crap in the mddle of the floor.

JIM
STOP IT! Both of you... Jesus Christ.
The two of you have to learn to work this

stuff out.
DANA
You’ ve got an unnmanageabl e chil d.
JOANNA
Look who’ s tal king.
DANA
She’s not going to school. She's stayin’

out 'til all hours. Tw ce she didn't
even sl eep at hone.

JIM
Where did you sl eep?!
DANA
Where do you think?
JIM
(no cl ue)

\Wher e?
(realizing)
At this guy Chad s?

( CONTI NUED)
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JOANNA
| can’t take her. She’'s totally psycho.
You don’t even know what she’s |ike when
you' re gone.

DANA
What is that supposed to nean?

JOANNA
She flips out over the littlest thing.
|’ m supposed to sit hone all the tine and
do nothing. |’mnot even allowed to go
out .

DANA
Not when |I’'mgetting calls at el even-
thirty at night on a weekday asking ne to
come and pi ck-up ny daughter from sone
party because she and her friends have
been witten up for mnor-in-consunption.

JOANNA

I wasn’t even drinking.
DANA

| could snell it on your breath.
JOANNA

That is such alie. (to Jim Sheri was
drinking all night 'cause her boyfriend
just broke up with her. And all | did
was taste her drink just to see what she
was drinking, and it was super strong.
And then the cops cane in and they're
like, Did you have anything to drink?
And | said, Just a sip. And then they
wote nme that ticket.

DANA
You couldn’t even wal k straight.

JOANNA
You're such a lying bitch.

Dana SLAPS Joanna. Joanna inmedi ately raises her hand to hit
back and Dana catches it. The two wonen start struggling,
shovi ng back and forth. Jimsteps in and pushes them apart.

JIM
God DAWN it!

Dana and Joanna | ook afraid of what Jimm ght do.

( CONTI NUED)
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JI'M (CONT' D)
Ten days. |’ve got ten days at hone
after six nonths away and this is what |
come back to?

J OANNA
It’s not ny fault.
JIM
VWhose fault is it then? Wose fault is
it? ... | swear, | don't know what to do.
J OANNA

Do what ever you want.
Joanna storns out.

JIM
Joanna! JOANNA!

The door SLAMS off screen.
Ji m| ooks at Dana.

DANA
She’s a fucking terror. She doesn’t
respect ne or anyone else. At all.

Exasperated, Jimnoves toward the door.

DANA ( CONT' D)
Don’t go after her.

JIM
What am | supposed to do?

DANA
She’s got you w apped around her finger.
No matter what she does.

This makes Jimfurious. Instead of respondi ng, though, he
sinply turns and wal ks out.

I NT. JOANNA' S BEDROOM — DAY

Joanna’s bedroomis filled with teddy bears, dried roses in a
bottle, lots of franmed photographs. She sits on her bed,
clutching her pillow Jimsits in a chair next to her.

JOANNA
You don't know what she's |ike. She
sleeps all the tine.

( MORE)
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JOANNA( CONT' D)

She’s totally depressed. She’s taking
like all these different pills. She
bought that stupid exercycle machine
'cause she said she had to exercise to
make herself feel better because | nade
her life such hell. She spent four
hundred dollars on that stupid thing and
she used it for |like a week and then |
ask her for twenty dollars for sonething
and she’'s like, “No. Wiy do you need
twenty dollars?” —telling nme I|'’mthe
reason you're over in lraqg and as |long as
| keep spending noney you won’t be able
to cone back

JIM
Joanna, it’s rough on her.

JOANNA
Why are you taking her side?

JIM
I’ mnot taking her side.

JOANNA
| thought you were gonna get a divorce.

JIM
(setting her straight)
No, we’'re supposed to be trying to work
t hi ngs out around here and pull it
together. It pisses ne off that you
can’t even nake an effort while |’ m gone.

JOANNA
| do nake an effort, but she bl ows things
out of proportion. Like the day you got
honme, | took a shower ’'cause | wanted to
get ready to go to the airport and |
wanted to | ook nice, and | was gonna do
the dishes as soon as | got out and then
| cone out of the bathroom and she’s
yelling at ne, saying how |’ musel ess and
| azy and we got in this big fight... (she
starts crying) and then she just |eft
without ne. And | really wanted to go to
the airport. (sobbing) And | just
really wanted you there. | wanted to hug
you when you cane off the plane. And she
just left nme here.

She breaks down cryi ng.

( CONTI NUED)
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JOANNA ( CONT' D)
I mss you so much. You don’t even know.
| hate her. And you're not here... It’s
not fair.

Jimtakes her in his arns and rocks her.

JIM
(grasping at authority)
You are not allowed to sleep at Chad’s
house. Do you hear ne?

Joanna gives a sniffling nod, yes.

I NT. LIVING ROOM — DAY

Ji m and Dana heave an ENORMOUS 72" TV SET out of a box, the
old TV sitting nearby on the floor. Samantha and Brandon (in
an Qperation Iraqgi Freedomt-shirt) watch as Ji mand Dana
struggle to get it into the entertai nment unit.

DANA
It’s too big for the cabi net.
JIM
No —just |ift your end a little nore...

It does, in fact, look ridiculously large. They finally
slide it in, just barely.

JI'M (CONT' D)
(very satisfied)
No such thing as being too big, right?

He smrks at her. She can’'t help | aughing at the innuendo.

SAME — LATER

Jimruns cables along the edge of the carpet, tucking themin
neatly.

Jimstands on a chair with a drill, nmounting a bracket in the
corner of the room Brandon passes him a speaker, which he
slides into place —surround sound.

Jimstands in the center of the roomwith MV playing. He
turns in place, eyes closed, zapping the renote to calibrate
t he speakers.

Jimand Brandon sit on the floor in front of the TV playing
Pl ayst ati on, ki ckboxing each other joyously.
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I NT. LI'VING ROOM —NI GHT

The whole famly is assenbled. Jimloads a DVD in the tray,
hits play and then sits in the mddle of the couch next to
Samant ha and t he dogs.

Joanna cones in with a big bowl of popcorn and goes to sit
directly at Jinis feet.

J OANNA
Br andon, nove over

BRANDON
I was here first.

J OANNA
| don’t care. Mbve over

The THX | ogo cones on

JIM
Shh.  Shh.  Shh.

The THX sound envel opes the room

JI'M (CONT' D)
How ’ bout them appl es.

He reaches over Joanna for a handful of popcorn and stuffs
his face happily.

SAME — LATER ON

The popcorn’s been devoured. Samantha is curled asleep at
Jims side. Joanna lies on the floor flipping through
stations and | ands on Fox News coverage of a car bonbing in
Iraq, dozens of Iragi civilians killed. She stays on it for
a coupl e seconds when —

DANA
Joanna woul d you change the channel,
pl ease

JOANNA

Wiy? He’'s hone. You don’t have to worry
whet her he’'s OK

DANA
I just don’t wanna watch news about Irag.

( CONTI NUED)
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J OANNA
Fi ne.

She turns the TV off.

DANA
| didn't say turn it off.

A tense beat of silence.

DANA ( CONT' D)
So, you like your new TV?

JIM
I love it.

He kicks his feet up on the coffee table. Pets the dog in
his | ap.

BRANDON
VWhat' s it |ike?

JIM
VWhat ' s what |ike?

BRANDON
Being inlraqg... Is it scary?

Dana | ooks nervous. Jim considers the question.

JIM
You know how you feel when you wal k down
a dark alley and you get all nervous.
That’s pretty nmuch howit is. A lot of
ti mes not hing happens but you're just
ki nda nervous all the tine.

BRANDON

Have you been shot at?
JIM

Yeah, |’ve been shot at.

Br andon takes this in.

JOANNA
What happened?
JIM
(shrugs)
Just kept on driving. It’s all you can
do.
( MORE)
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| 44,
CONTI NUED:  ( 2) JIMCCONT" D)

Just mash the gas and get out of the
danger zone. Last thing you ever wanna
do is sl ow down.

JOANNA
What if sonebody gets hurt? You just
| eave 'em there?

JIM
No. That’'s what |I'mthere for. Bobtai
pi cks up anyone gets hit and we keep on

rollin . Bobtail’s the nost inportant
job there is along with the convoy
commander .

BRANDON

Did you ever shoot back?

JIM
No, we're not allowed to carry guns.
Arny is there to do the fighting. W're
there to support the Arny.

JOANNA
You don’t even have guns?
BRANDON
Is it exciting?
DANA
Br andon. .
JIM

Sonetines it is, yeah.

JOANNA
I think it’s dunb you' re over there
risking your life and they don't let the
drivers have guns.

JIM
It’s just the way it is.

JOANNA
What if you get killed?

JIM
If it’s ny tinme then it’s ny tine.
Meantinme, the entire Anerican mlitary
depends on us doi ng our job. They won't
show it to you on the news but we're
meki ng things better over there. |I’'m
proud to be a part of that.

( CONTI NUED)
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Dana hates listening to this —she’s certainly heard it
bef ore.

JOANNA
Proud enough to die for it?
JIM
Qur freedom has a price... Besides, you

know how many people die in traffic
accidents every day in Anerica? Al the
drunk drivers on the road, | probably
have better chances of staying alive over
there than | do here.

DANA
That’s a bit of an exaggeration, don't
you t hi nk?

BRANDON

Did you ever see any dead lraqi s?

DANA
Br andon.

An unconfortable sil ence.

I NT. HOME OFFI CE, JAFFERTY HOUSE — DAY

Jimsits at the desk, with bills spread out. Dana sits at
t he corner of the desk.

DANA
Don’t accuse ne.

JIM
I’ mnot accusing you. |’mjust saying,
it’s double what | was nmaking before. |
don’t understand where it’s going.

DANA
Fi xing the bathroom Joanna’ s braces..
It’s not like |I’m going out and buying a
t wo-t housand dol lar TV, which we don’t
need by the way.

JIM
VWhat’s with that exercycle?
(she doesn’t answer)
Do you even use it?

DANA
| use it.

( CONTI NUED)
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JIM
At this rate I’'ll be in Iraq forever.

DANA
Don’t make out |ike sonme kind of martyr.
Playin’ hero with your buddi es over there
while I"mstuck tryin’ to hold everything
t oget her on ny own.

JIM
|’ mover there trying to keep this famly
t oget her.

DANA
(1 aughs)

That is biggest |oad of crap | have ever
heard. W’'re half separated and you're
noved into the basenent and then you al

of a sudden deci de, w thout asking nme or
anyone el se, that the answer to all our

problens is you going off to Irag.

JIM
Well, it’s better than than ne driving
over here. Al | have to do is stay over

there six nore nonths and we can get
enough noney to wi pe the slate clean and
I don’t have to keep driving all the
tinme.

DANA
Si x months? Samantha cries herself to
sl eep. Every night. You think Brandon’s
fine cause he’' s happy when you' re here.
But as soon as you |l eave he turns in on
hinmself. H's teacher is saying he m ght
have to repeat fifth grade.

JIM
Si nce when?
DANA
Joanna’s practically in jail. Another

six nonths and you won’'t have a famly to
come back to.

JIM
Now you’' re just exaggerati ng.

DANA
What if you get shot?

( CONTI NUED)
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JIM
| can’t talk to you when you're |ike
this.
He gets up.
DANA

That’s it? You re just gonna wal k away?

JIM
VWhat do you expect nme to do? Do you want
me to stay here? W always agreed al
you had to do was say the word and |I'd
come hone.

DANA
(exasper at ed)
I’ mnot gonna be the one to say you have
to cone honme and then you' re hating ne
for it forever. You' re the one that has
to deci de.

He takes a breath —frustration, renorse and hel pl essness al
m Xxi ng toget her.

I NT. SAMANTHA' S BEDROOM — NI GHT

Jimlies awake on top of his daughter’s bed. Samantha is

asl eep under the covers, snuggled up to him And Brandon is
asleep on the other side of her. The way the three of them
are arranged it’'s as if both kids are clinging to their dad.

Jimstares into space —his face buried in the back of his
daughter’s head —thinking, trying to work it all out. He's
clearly torn by the situation

After a beat he | ooks at the Barbie-clock on Samantha’s

ni ghtstand (next to her collection of little plastic horses):
it’s 4:30 am Slowy, he gets out of the bed, being extra
careful not to wake either of the kids up.

Before | eaving he kisses themeach lightly on the head. As
he does, he pinches back tears.

I NT. BASEMENT — MORNI NG

Jim —dressed, hair wet —shuts his suitcase and zips it up.
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I NT. HALLWAY / JOANNA' S BEDROOM — MORNI NG

Ji m knocks lightly on Joanna’s door. He waits. He turns the
door knob and steps in quietly. Joanna is asl eep.

JIM
(fromthe doorway)
Joanna.
JOANNA
(not openi ng her eyes)
\What ?
JIM
It’'s alnpbst six. |’ m going.
JOANNA

(into her pillow)
Bye.

She turns over and pulls the sheets up over her head. Jim
| ooks dissatisfied. He steps back out and sees: SANMANTHA
standing at the end of the hallway.

JIM
What are you doi ng up?

She runs and throws herself at his |legs, holding onto them
He lifts her up and hugs her tight.

JI'M ( CONT' D)

Dadda | oves you. [|’'ll be back soon.
prom se

I NT. VAN (MOVI NG — MORNI NG

Dana drives. Jimrides shotgun. Neither of them says a
wor d.

He gl ances over to Dana. Her eyes are danp —she keeps them
gl ued to the road.

Jimsees her right hand resting on her |leg. He reaches out
and takes it in his. Sgueezes.

Dana | ooks over. They share a beat —he’s trying to reach
out to her, let her knowit'Il be OK She lets go of his
hand to wi pe her eyes and stares ahead at the road.

Jimlooks at the trees. The green. The colors he won't see
again for a while.

( CONTI NUED)
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When we cut back to Jimstaring out the wi ndow, he’'s wearing
a HELMET and a KEVLAR VEST. And he’'s sitting in the
passenger seat of a truck. Rolling through Irag. It’s
alnmost as if all of R&R was just a dream

The Iraqi |andscape is dusty and pale. Desert dry.

INT. JIMS HOOCH, CAMP COUGAR — NI GHT

Ji m opens the door of his hooch and conmes in with his bags,
struggling a little for the | ack of space. The place feels
smaller than it did before.

He gets bottled up between his rolling suitcase, his
roommat e’ s bed, the desk and the bag on his shoulder. He
trips and struggles for a second and then just throws it al
to the floor

I NT. MORALE, WELFARE, RECREATI ON ROCOM CAMP COUGAR — NI GHT

An ol d epi sode of Everybody Loves Raynond plays on the | arge
TV.

KENNY
HEY! Look who's back!

Kenny and Jim HUG —a big manly hug that feels really, really
good.

KENNY ( CONT' D)
Wasn’'t sure if you were comn’ back

JIM
Fuck you!

KENNY
What’' d you bring ne?

Ji m produces a vacuum seal ed side of neat and gives it to
hi m

JIM
Dana cooked a coupl e roasts and vacuum
seal ed ' em

KENNY
VWhat a wonan.
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I NT. KENNY’ S HOOCH, CAMP COUGAR — NI GHT

Kenny’s desk and the shelf above are crammed with STUFF —
tools, rolls of tape, books, a |laptop conputer, snal
speakers. There’'s a Bush/ Cheney sticker on the wi ndow. He
has clearly been here a while and made hinsel f at hone.

KENNY
Ben Updi ke’ s convoy got hit outside of
Taji. Frank Pierce took a | ED Pi ece

of shrapnel took out his right eye...
Thi ngs been heatin’ up.

JIM
Shit.

KENNY
Must be nice having soneone to cook you
potroasts on R&R

JIM
(not enthusi astic)
Uh huh.
KENNY

R&R was that good, huh?

JIM
Samant ha and nme went horseback riding
three different tinmes. You should see
how she handl es the horse. For a kid her
size...?

KENNY
Just don't tell me you spent ten days
sl eeping in the basenent.

JIM
Got a new TV. Seventy-two-inch flat
screen.
KENNY
Pl asma?
JIM
(pai ned)
'(off Kenny’ s | ook)
Don't get ne started... You're lucky I'm
here talking to you. | don’t know what
she expects nme to do.
( MORE)
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Jimtakes

Sonmet hing in what Kenny’'s saying burns a hole in the pit of

J1 M CONT' D)

If she had her way | probably woul dn’t be
back here right now.

KENNY
Did she say the magi ¢ word?

JIM
No, but she was crying - saying how she
couldn’t keep the famly together all by
herself. Saying how she feels |ike I
abandoned her. .

KENNY
(i mpressed, envious in a way)
...She really wants you hone.

a beat.
JIM

(conflicted)
Then | get here and half of ne thinks

what the hell am | doing over here... but
then | see the trucks and | see your ugly
face, it feels good to be back. It’'s a

crazy thing to say...

KENNY
(opens his arns)
I love you too, honey.
(beat)
Hey - guess what | did while you were
gone.

JI'M
VWhat ?

KENNY
Decided |’ mgonna re-up. Year three...
Maybe they’' ||l give nme a dipl ona.

JIM
Are you serious?

KENNY
Free room and board, all-I-can-eat buffet
every night. [|’msockin it away. What

nore could a guy ask for?

Jims stomach.

51.



52.

I NT. BRI EFI NG TENT, CAMP COUGAR — DAY

Everyone’ s assenbled for the norning briefing. Jimsits near
t he back as Maynard | eads the neeting.

MAYNARD
We have an issue with TCNs not havi ng
hel nets and vests. |If you re responsible

for checking out your TCN drivers when
they | eave their canp nmake sure each one
of them has their helmet and vest so no-
one has to go running back to the shed at
the | ast mnute, holding up the push.

As Maynard tal ks Jim |l ooks around at the faces of the other
men —like he’s not really paying attention to what’ s being
said —he’s just |looking at this mcrocosm —feeling apart
fromit.

I NT. MAYNARD S OFFI CE, CAMP COUGAR — DAY

Maynard's office is a twelve-by-twelve trailer which he
shares with three other adm nistrative staff. H s desk and
walls are filled with nenos and schedul es.

JIM
But they’ re not pushing until one
o’ cl ock.
MAYNARD
The convoy’'s already forned. [It’s been

formed since you went on R&R

JIM
Who' s bobtailing?

MAYNARD
Hank Bolton. You're going out tonorrow,
driving a truck to TQ under Star Gazer
When you get back you' ||l be bobtailing
wi th Ron Anbrose.

JIM

Wiy can’t Bolton bobtail for Ron?
MAYNARD

Because.
JIM

Because why?
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MAYNARD
(glares at him
Because that’'s the way it is. There's
nine hundred drivers in this task order.
Thi ngs get changed around when you go on
R&R.

JIM
Since when is Star Gazer even a convoy
commander, anyway?

MAYNARD
Si nce tonorrow.

JIM
You're sending nme on sonme guy’s first run
as CC? Does he even know what he’s
doi ng?

MAYNARD
You open your nouth one nore tine and
[l put you drivin’ Mdgas for him Now
get out of here. 1’ve got work to do.

Jimtakes a beat, and then heads to the door.
MAYNARD ( CONT' D)
(calling after him
Jim

Maynard tosses hima set of keys.

EXT. STAGQ NG LOT, CAMP COUGAR — DAY
Ji munl ocks the door of a fuel truck and clinbs in.

He sits in the driver’s seat of his new truck. There are no
personal touches of anyone’s. He |ooks up at the cubby hol es
over head and pulls down a sunworn box that’'s been |eft
behind —a Haji MRE (a halal Meal Ready to Eat).

He | ooks over at the radio, lifts it out of its cradle.
Jostles it. He pulls out of his jacket pocket his two famly
photos (with old | oops of tape on the back) and presses them
to the dashboard. And then he also pulls out his little TOY
HORSE and finds a place for it near the radio.

He puts the key in the ignition and starts the engine.

( CONTI NUED)
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We stay with him |ooking through the lattice rock-guard on
the windshield as Jimpulls forward, driving through the | ot
—past the briefing tent —out through an opening in a |line
of Hesco barriers.

He goes down a dirt road and then turns into the | NSPECTI ON
AREA —a dirt ot with |lanes nmarked off by Jersey barriers.
He pulls all the way up to a snmall tent with a desk, a bridge
chair and a guy in an orange vest. Jimkills the engi ne and
gets out.

JIM
How you doin’ Red?

Red is a black guy, about forty with early signs of gray in
his hair. Jimhands hima piece of paperwork.

RED
Haven’t seen you in a while.

JIM
I was on R&R

RED
W&l cone back.

The two of them wal k around the truck. Red inspects the
trailer, checking for any cracks or signs of stress. Wen
they get back up to the front end Red signs the paperwork and
hands it back to Jim

JIM
Thanks.

INT. JIMS TRUCK (MOVI NG, CAMP COUGAR — DAY

Back in the truck with Jimdriving into the BAG FARM novi ng
al ongsi de of a sandy bermtoward a line of five other
t ankers.

There’s an enpty spot in the mddle of the line of tankers
which Jimpulls into. A TCN in an orange junpsuit, head
scarf and goggl es appears (looking like an alien) out of a
pl ywood shed.

Jimgets out and hands the TCN his paperwork. The TCN wal ks
over to a large spigot with a thick fuel line attached, picks
up the end of the fuel line and hooks it up to the side of
Jims tanker.

Jim neanwhile, wal ks to the back of the tanker and clinbs up
the | adder to the top.
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Up on top of the tanker, he opens the hatch to rel ease the
fuel vapors and equalize the interior pressure as the first
gallons of JP8 (jet fuel) gush inside.

Fromup on top of his rig Jimhas a view of the other half-
dozen drivers standing on top of their tankers —sone of them
American, sone TCNs with salwar kanmeez blowing in the w nd.

There’s a view of the mllion-gallon “bag” of fuel sitting

i nside a square bermof sand. And there’'s a view of the rest
of the canp. [It’s as open a view as one gets inside the
canp. Listening to the sound of his tanker filling and
feeling the sandy wind in his face, Jimbegins to appreciate
bei ng back at work. It’'s a good feeling.

At the SEALI NG AREA Ji m stands down on the ground, off to the
side as a two-person team checks the purity of the fuel. One
man —up on top of the rig —puts a neter through the open
hatch into the fuel and calls off —

SEALI NG | NSPECTOR
Ei ght point thirty-four.

Hi s partner bel ow records the nunber on the paper work. The
man up top closes the hatch and places a tanper-proof seal on
it.

Back in his truck, Jimdrives along the back of various |lines
of parked tankers, and then turns into a |ane, pulling al

the way forward, behind another tanker and boxed in on either
side by two other convoy lines.

He clinbs out of his rig and wal ks away, down the narrow
passage between the lines of fuel tankers.
I NT. PHONE TRAI LER, CAMP COUGAR — NI GHT

Jimis on the phone. There are about 10 TCNs at the phones
on either side of him

JIM
(exasper at ed)
Wel | what happened? ... Well you nust
have done sonething? Jesus... |’ m not

the one that got in a fight wwth her?
... Well have you tried calling her on
her cell phone?
JUWP CUT

Jimdials the phone. He listens to it ring. And ring.
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JI'M (CONT' D)
Joanna, it’s dad. | don’t know what’s
goi ng on but nmom says you didn't cone
honme | ast night. | thought we had an
agreenment here. |'mvery angr —(he
stops hinself) | wanna tal k about what’s
going on here. \Watever’s going on we
can talk it through... (not sure what
el se to say) |’'m pushing out soon. Just
—send ne an email, | guess. [|’'Il cal
you as soon as | get in tonorrow night.
But I want you to go hone. | don’t want
you sl eeping at Chad’s. Do you underst —

Suddenly he’s cut off, his voicemai|l nessage too |ong.

He hangs up and sits there feeling conpletely frustrated.

INT. JIMS HOOCH, CAMP COUGAR — NI GHT

Jims ALARM cl ock goes off at 4.30 am He shuts it off.
Sits up, groggy. Hi s hooch-mate (whoever it is) rolls over
in the dark.

I NT. HOOCH BATHROOMS — NI GHT

Jim (wet hair conmbed back) brushes his teeth and rinses. He
stands in front of the mrror and rolls his head fromside to
si de, cracking his neck.

I NT. HOOCH — NI GHT

Back in his hooch —dressed —Jimhas all sorts of stuff laid
out on his bed: a maglight, a change of clothing, toiletries,
his | aptop, DVDs, 2 MREs, a couple packs of beef jerky,
bottles of water, a small first aid kit...

He opens up a | arge bl ack backpack —his “bug-out bag” —and
begi ns packi ng.

JUVPCUT: He arranges his ID papers (folded in quarters) —
slips theminto their plastic pouch. He |oops the neck
string over his head and drops the pouch under the collar of
his shirt.
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EXT. | CE REEFER, STAG NG AREA, CAMP COUGAR — PRE- DAV
DARKNESS

The staging lot is dark, the pre-dawn sky just getting bl ue.
In the deep background we can see the office (a trailer) with
a fluorescent |light glowing, and a few drivers wal ki ng

t hrough the | ot.

Jim- his bug-out bag over one shoulder - clinbs up the steps
into the back of a refrigerated truck (wwth a fluorescent
interior light, notor humm ng) FILLED with bags of ICE. He
tears open a three foot bag and pulls out 2 smaller one-pound
bags.

From t he WATER TRAI LER he grabs a shrink-w apped cube of 20 1-
l[iter bottles of water.

He crosses the staging lot with his arns full, the sky
getting a little lighter.

Standi ng on the step of the open passenger door of HS R G
Ji mdunps the second bag of ice into a blue plastic ice
chest, which is strapped into the seat. He then tears open
the plastic on the bottles of water, renoves four of them
and crunches theminto the ice.

He shuts the ice chest, grabs one nore bottle of water, and
t hen clinbs down.

EXT. JIMS TRUCK, COUGAR STAG NG AREA — DAWN ( CONTI NUQUS)

The col or of the desert sunrise is spectacular as it lights
up the long rows of trucks in the sandy |ot.

Jimwal ks to the BATTERY at the back of his rig. He flips it
open, cracks the water bottle and then fills up the battery,
checking the level. He recloses the battery, tightens the
cap on the bottle and then wedges the half-full bottle under
a strap so it rides right next to the battery.

Fromthere, he does a final wal k-around, inspecting his
truck, giving his tires a kick

As he cones around his truck he spots soneone com ng toward
himw th a clipboard.

JIM
You Star Gazer?

STAR GAZER
John?
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JI'M
Jim

STAR GAZER
Jim right.

They shake hands. STAR GAZER is about 50 or 55 and | ooks
nore |ike the night manager of Sears than conbat-sturdy truck
driver.

JIM
We gettin’ ready to do the pre-trip?

STAR GAZER
Not quite. We had two TCNs that turned
out to have bad tires. They just went
over to mai ntenance.

JIM
Wiy didn’t anyone catch it yesterday at
i nspection?

STAR GAZER
Yeah, | don’t know. They oughta be back
inabit. They' re re-doin’ the push

or der.
JIM
So what tinme are we pushing?
STAR GAZER
Don’t know yet. 1’1l let you know as

soon as | do, though.

Star Gazer steps on down the |ine.
JIM

Shit.
INT. JIMS RIG STAG NG AREA, CAMP COUGAR — MORNI NG
Jimdrops the sleeper inside of his rig, unrolls the mat and
lies down for a little shut-eye.
INT. JIMS RIG STAG NG AREA, CAMP COUGAR — LATER
Ji m snores —deep asl eep.

Sonmeone BANGS on his door and he wakes abruptly, disoriented.
He | ooks at his watch.
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JIM
(to hinmself)
Jesus. ..

He clinbs forward into his driver’s seat and opens the door.
A driver we haven’'t seen before stands there. This is JAKE
NASH (a. k.a. BLACKIJACK) —a skinny man with a bony jaw and an
Aneri can Eagl e bandana around hi s neck.

JI'M (CONT' D)
(1 ooki ng down)
Hey.
NASH
We got a push tine. It’s thirteen
hundr ed.
JIM
Are you shittin ne?
NASH
No, sir.
JIM
(si ghs)
Alright... You runnin’ bobtail?
NASH
Sure am
JIM

JimJafferty.

NASH
Jake Nash. Call sign’s Bl ackj ack.

They shake. Nash noves on. Jimpulls his door closed and
sits there staring at the back of the truck in front him
t hrough the rock-guard plated windshield —still alittle

groggy.

Jimunzips his bag and pulls out his |aptop and then a couple
DVDs. He opens the conputer and as it boots up he | ooks out
the side window. a group of TCNs is gathered by the side of a
truck. One of them perches, bird-like, on top of a Jersey
barrier.

He | ooks at the DVDs trying to decide what to watch and then
gets a better idea. He clicks on his Mail program selects
“Work O fline” and begins to type an enmail, “Dear Joanna...”
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EXT. STAGQ NG AREA, CAWVP COUGAR — DAY

The weat her has cl ouded over. Everyone is assenbled by the

front of the caravan for the pre-trip briefing —Star Gazer

Nash, Jimand two other Anerican drivers wth 15 TCN drivers
and 2 Arny soldiers fromtheir mlitary escort (one of whom
| ooks barely 18).

It’'s starting to rain.

STAR GAZER
Keep your speed up but keep a proper
followi ng distance. Be sure to pull your
Kevl ar curtains all the way shut...

He's talking to the TCNs |i ke they were kindergartners. |It’s
hard to tell whether they even understand what he’ s saying
but those who do have probably heard this a hundred ti nes.

STAR GAZER ( CONT' D)

Renmenber, if anything happens to anot her
driver do not stop, do not get out. Just
keep on going to the next rally point.
Is that clear? It looks like it’'s
starting to rain so let’s drive
careful ly.

(looks to the mlitary)
Today we’'re going to TQ W' |l be taking
Rout e Jackson..

JIM
Aw shit... In the rain?

STAR GAZER
And then we’'re gonna cut over to MSR
Tanpa when we get up near Baghdad.
Intel”s saying things are heating up
north of Deerfield —and we had two | EDs
yesterday around RP 14. So keep your
eyes open. Has everyone signed the
sheet ?

He holds up the clipboard. The rain is com ng down.

STAR GAZER ( CONT' D)
K. That's it.

Everyone di sperses, the TCNs running back to their trucks.
Star Gazer starts to take off, too.

JIM
Hey, you wanna know ny call sign?
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Star Gazer turns back, clipboard over his head in the rain.

STAR GAZER
Yeah.

JIM
It’s Hound Dog.

STAR GAZER
K

They turn and wal k separate ways.
JIM

(muttering)
Jackass.

INT. JIMS TRUCK, STAG NG AREA, CAMP COUGAR — DAY

Hi s Kevl ar vest and hel net strapped on, Jimreaches into his
extra-large bottle of Tuns and pops a couple in his nouth.

He pulls the Kevlar curtain fully shut on the driver’'s side —
pulls it back for a second to check sonething in the side
view mrror —then shuts it all the way.

He starts up his truck and flips on the w ndshield w pers.

EXT. STAQ NG AREA, CAMP COUGAR — DAY
The rain conmes down turning the sand to thick MJD

The | ead Hunvee heads out. Star Gazer and his driver pul

out behind him W PANwith the second truck as it passes to
see that it’s Jims. And HOLD as the rest of the convoy
trails him a mlitary Hunvee occasionally inserting itself
into the file.

EXT. ROUTE JACKSON — DAY

Rout e Jackson is nmuch smaller than MSR Tanpa was. This is a
two-lane road with not a lot of shoulder. And it’'s bunpy,
pot hol es from past expl osi ons.

The convoy rolls in the rain. It’'s a mserable sight. Mid
clogs the road and turns the shoulder to soup. They don’'t
nove very fast.

The gunner in the lead Hunmvee is up at his .50-cal in the
rain. Because it's a narrower road there's nore traffic.
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The gunner waves on-comng cars to the side of the road where
they sit with their w pers and hazard |ights on.

Further along, we get a view of the rear Hunvee with its
gunner facing backward. A sign on the back of the Hunvee
reads: “Caution stay 100 neters back or you will be shot” —
in English and in Arabic. There’s a line of traffic staying
100 nmeters behi nd our slow noving caravan.

EXT. ROUTE JACKSON — DAY
The rain has let up now The convoy noves a little faster.

Jimpolishes off a bottle of water and throws it aside. A
Bl ackhawk helicopter cuts through the air overhead and
crosses into the distance.

Qut his window Jims got slightly different views than we saw
on MSR Tanpa. There are nore houses. We pass farns. A
herd of CAMELS

The convoy rides on the |eft side of the road, passing a |ong
l[ine of cars on the right that eventually |l eads to an | RAQ
POLI CE CHECK PO NT (a coupl e barricades and a handful of

Iraqi police) —which the American trucks blow right past.

LATER -

In the open country, the convoy creeps, one truck at a tine,
over a narrow, tenporary bridge, crossing a wide river with
l ush vegetation on either side.

INT. JIMS TRUCK / | RAQ TOW — DAY

The convoy noves tediously around a traffic circle, crossing
traffic, into an Iragi town. Qur two-|lane has becone Min
Street. Traffic slows to a craw .

The | ead Hunvee tries to wave oncoming traffic to the side of
the road but that just nmakes things worse. Cars pass in the
opposite direction right alongside the convoy.

For the first tinme, we get views of |RAQ STREET LIFE a
donkey cart | oaded with tomatoes. A pick-up truck with sheep
in the back. A car-seat vendor with a dozen CAR SEATS
sitting in lines by the side of the road.

As he drives Jimfixes his attention on all the places an

i nsurgent m ght be hiding —a second-fl oor bal cony, a narrow
al | ey-way.
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He sees a shady | ooki ng man wat ching the convoy pass and

tal king on his cell phone (informng a fellowinsurgent up
ahead?). Ki ds BANG on Jinms sl ow noving cab (scaring the
shit out of us) and put out their hands for candy, then nove
on.

Up at the front of the convoy we can see the GUNNER of the
| ead Hunvee YELLING at a car bl ocking the intersection:

GUNNER
& GO vyou nother-fuckin' son-of-a-Haji
bitch. MOOOOVE!

The Hunmvee RAMS the car forward and out of the way, allow ng
the truck convoy to push on through - dom nating the road.

EXT. ROUTE JACKSON — DAY

The convoy rolls through open territory. Mving steadily.
Jimadjusts his helnet, trying to scratch at his sweating
scal p.

The convoy noves |eft away from an ani mal carcass on the
ri ght shoul der. The nood throughout the drive is one of
steady, unrelenting tension. The truck ahead of Jinms
br akes.

JIM
Fuck.

He slows. And slows. And then STOPS.

From out si de, we see the entire 20-truck convoy cone to a
conplete stop in the mddle of the desert. There s no
traffic in the other direction. The road is enpty. They
just sit there.

STAR GAZER (O S., OVER THE RADI O
Bl ackjack this is Star Gazer. W’ ve got
a disposal team further up the road
renmoving an |ED. Looks like we' re gonna
be stopped here a while. Over.

JIM
(to hinself)
Now you tell wus.

NASH (O. S., OVER THE RADI O
Roger Star Gazer.

Jimwaits. Like a sitting duck.
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The engine continues to run. The noise of it creates a weird
sensation —not being able to hear the world right outside.

Ji m scooches the Kevlar curtain back and takes a peek, as if
checki ng over his shoulder. He faces forward and pl aces a
hand idly in front of the AC vent.

SAME — LATER
Enpty | andscape. It seens utterly desol ate.

Up on top of a Hunvee in the mddle of the convoy, a gunner
wat ches - |istless, paranoid. He eyes three ol der nen
standing by the side of the road | ooking at the convoy.

GUNNER #2
" mwatching you... |’mwatching you,
wat chi ng ne. ..

In his truck, Jimtaps on his |aptop, revising his email to
Joanna —then stops, unable to concentrate. He checks his

watch and then pulls the Kevlar curtain aside and gazes out
agai n.

Qut of nowhere, figures energe. About four kids com ng
toward the opposite side of the road. They hold out their
ar ns.

Jimsets his |laptop aside and goes into his bag and pulls out
an MRE. He pulls back his Kevlar curtain, opens his door
and, as best he can, tosses the MRE out.

It lands in the mddle of the road. The kids race up, take
it, and race back to the side of the road where they tear it
open and divvy it up

Ji mwatches for a beat, and then Boom —a dull thudded
explosion pulls Jinms attention forward. Up in the distance
a small cl oud of snoke ri ses.

AERI AL SHOT —t he convoy noves al ong at a steady pace now,
spread out over a good half-mle of the two | ane.

From on the ground, the line of trucks bl ows by, one after
anot her.

In his cab, Jimdrives, adjusting his vest, which is making

hi m sweat, when TAT TAT TAT TAT TAT —the sound of SMALL ARMS
FIRE. Star Gazer’'s truck begins | eaking out the right side —
PING —a shot cracks Jims 2-inch thick w ndshield and we can
hear shots trailing toward the back of his truck.

( CONTI NUED)



65.
CONTI NUED:

Star Gazer noves into the on-comng |ane. He' s |eaking fue
onto the road.

JIM
(on his radio)
Hound Dog to Star Gazer. You're |eaking
out the right side. And | think I'’mhit
too, but still rolling. Over.

There's no answer.

JI'M (CONT' D)
(on his radio)
Hound Dog to Star Gazer. You there?
You're | eaking out the right side. Over.

Which is when Jimsees it: an RPG flying in laterally from
the right side of the road.

JI'M (CONT' D)
Shit.
(on his radio)
Star Gazer. You got an RPG i ncom ng.
You see it? Over. Star Gazer—

The RPG SLAMS into the side of Star Gazer’s truck in front of
hi mand... NOTH NG

The truck regains control and keeps going, fuel now pouring
out the entrance hole of the RPG

JI'M (CONT' D)
Hound Dog to Star Gazer. Radio check
Radi o check... | don’t know if you can
hear me but | think you' re carrying that
RPG in your -

BOOM Star Gazer’'s tank EXPLODES... and keeps going, a
rolling ball of flanmes, spilling burning fuel that’s |ighting
up the 100 yards between it and Jims truck. Jimsees the
flames com ng and steers into the on-com ng | ane.

He hits the gas to speed up as Star Gazer’s fl ane-engul fed

truck slows and noves to the right. Jims comng up on it.
There’ s nothing but a TH CK CLOUD OF BLACK SMXXE conpl etel y
obscuring his view beyond.

Jim —doi ng about 50 MPH —passes through the snoke. He
catches a passing glinpse of the soldiers in the | ead Hunvee
di smounti ng when, through the snoke, he sees a car stopped on
the road in front of himand he swerves back into the right

| ane.
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He can hear the sound of SMALL ARMS FI RE and he presses down
further on the gas —hi s speedoneter clinbing past 60. The
sound of a distant explosion behind us |eads us to CUT BACK
TO —

the third truck in the convoy, which was behind Jim as it
gets hit by an IED right at the point between its rig and its
trailer. The driver (a TCN) slans on the brakes, skidding
and fishtailing on the slick surface, and then JACKKN FI NG on
its left side.

The whole truck —all 50 tons of it —scrapes and scrapes
along the road as it slides toward Star Gazer’s burning
truck, sparks fromthe scraping netal igniting —until the
whol e thing SLAMS into Star Gazer’s truck and EXPLODES in
anot her ball of flames.

The fourth truck —a TCN driver —tries at the | ast second to

go around the ness, steering off road, but the enmbanknent is
too steep and his truck turns over and rolls onto its side.

INT. JIMS RIG —SAME TI ME

Jimdrives on. Pedal to the netal. Trying to get out of the
kill zone.

He | ooks down at his radio, grabs it.
JIM

(on his radio)
Hound Dog to Bl ackjack. Can you hear ne?

I"’mstill going. | couldn’'t see Star
Gazer when | went past but he was hit
bad. |'’mheading to the next rally
poi nt. Over.

He waits for an answer. Not hing.

JI'M (CONT' D)
(on his radio)
Radi o check. Bl ackjack, can you hear ne?
Can anybody hear nme? |’mdriving ahead
to the next rally point. Over.

No response.

JI'M (CONT' D)
Damm.

He stares ahead. The road in front of himis clear.

He sneaks back the Kevlar curtain and tries to see into his
side view mrror.
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All he can nmake out is a far-off plunme of black snoke
receding into the distance. Instinctively, he reaches for
his TOY HORSE and clutches it as he drives.

EXT. ROUTE JACKSON, CRASH SI TE —SAME TI ME
Star Gazer’'s truck and the third truck bl aze.

Because of the way they’ ve | anded the road is conpletely
BL OCKED.

The remai nder of the convoy —16 trucks —sit |ike ducks
waiting to get shot. The bobtail races up the opposite side
of the road to get to the crash site.

Soldiers pull security, shooting into the desert in both
di rections.

And then slowy, what is now the |ead truck creeps forward
and begins to...? To make a 3-point turn?

AERI AL SHOT —with the road entirely bl ocked the convoy
begi ns laboriously to turn around —18-wheel trucks making 3-
point —nore |ike 7- or 9-point —turns...

...the aerial shot drifts up the road —over the burning

wr ecks, over the enpty road —conti nui ng over nothi ngness —
just enpty road —until at last we find JIMS TRUCK, al one,
speedi ng ahead.

And from up above we can see sonething we hadn’t seen before:
FIRE com ng off the tanker of Jims truck.

INT. JIMS TRUCK — SAME TI ME
Jimyells into his radio.

JIM
(into his radio)
COVE ON GODDAMWN | T. SOVEBCDY ANSVER ME!
(to hinself)
FUCK! !

He keeps driving.

Qutside his truck the flames are spreading, engulfing al
si des of the tanker.

Jimpulls back his Kevlar curtain again to see if anybody’s

behi nd hi mand he now sees BLACK SMXXE com ng off the back of
his truck.
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JIM
Chri st.

He splits his attention between the road and the mrror
trying to get a better |Iook. And then he sees FLAMES | i cking
at the side of his rig.

JI'M (CONT' D)
Fuck!

He faces front and steers toward the right shoul der and
BRAKES.

The flam ng truck SLOAS to a halt.

Jimgets his curtain back, whips open his door, and RACES out
of his truck and across the road. He's just getting to the
ot her shoul der when he stops, realizing he's forgotten his
bag.

JI'M ( CONT' D)
Shi t !

He turns back to his rig just as it EXPLODES. He shields his
face fromthe fireball and npves down into the D TCH across
t he road.

From down in the ditch Jimcan hear his truck burning.
He peeks his head up and | ooks. The whole tank is bl azing.

He scrunches back down, trying to get his breath, running his
hand across his face to wi pe the sweat away. Thi nki ng what
to do.

He | ooks up again at his burning truck. He |ooks back down
the road: way off in the distance a plune of snoke rises.
And then he sees sonething else: A group of about five
teenagers running up to his snoking truck.

The kids circle the truck, gawking. One of themclinbs in
the driver-side door that he |eft open, looting the still-
burning truck. The kid cones back out with Jim s bug-out
bag. The other kids circle around and they start tearing at
the bag’s contents. One of the kids excitedly pulls away
wth Jimis LAPTOP. Another clains the flashlight. A third
kid gets a bottle of water.

It is only nowthat Jimrealizes he's been tightly clutching
his TOY HORSE this whole tine. He slips it into his jeans
pocket and sinks back down into the ditch. He spots a sort
of brick shed about forty yards away.
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He opens the small velcro case on his belt and renoves a
BONE KNI FE. He opens the five-inch blade and, knife in
hand, he runs low and fast to the shed. It feels |ike
forever. The sound of his boots on the ground seens huge.

When he finally gets to it, the shed turns out to be an
QUTHOUSE. The snell is apparent on Jinmis face. |It’'s about
four by four feet and six feet high wwth a ceram c-pl ated
hole in the ground and a few plastic pitchers inside.

Ji m ducks hal f-inside and turns back to his truck. More kids
have circled. Three nen are |oosening the lugs on the one
steer-tire that isn't nelted, placing bricks under the axle,
and working the tire free fromthe still-burning truck

THE SUN beats down on Jimin his Kevlar vest and hel net.
Flies buzz. The truck continues to burn.

JI' M (CONT' D)
Come on. ..

He waits. Gipping his knife. Swatting at flies. There is
no traffic at all comng fromthe south.

He turns inside the outhouse, picks up one of the enpty
pitchers, examnes it, and then tosses it down. He takes off
his helmet and runs his hand through his hair, scratching his
sweat i ng scal p.

He hears the sound of a truck and turns outside to see: a
three-axle Iraqi truck backed up to his rig and pulling at it
with chains until the tractor cones free of the trailer. The
front end of the snoldering tanker smashes down to the
ground, and the Iraqi truck drives away at about 10 mles an
hour towng the rig behind it (as it rolls horrifically on
its rinms).

Jimwatches grimy. He |ooks at his watch. Flies continue
to buzz. Oherwi se, everything is very quiet —a quiet that
makes him feel very al one.

He peers out and around the edge of the outhouse: about two
hundred yards off there’s a |ow, |ong building that | ooks
hal f abandoned.

Jim | ooks back at the road. He's clearly |osing hope that
anyone is comng for him He stares at the patch of daylight
t hrough the nmake-shift w ndow (gap) along the top of the

out house. The little space feels like a cell. SUDDENLY,
he’s startled by a boy (RAED), about 10 years old, who is
comng in. Raed stops abruptly. He stares at Jim Jim
stares at him
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Raed says sonething in Arabic questioningly. Jimcones just
out of the outhouse.

JI'M (CONT' D)
(indicating the outhouse)
Go ahead.

But Raed’ s not comi ng any closer. He says sonething el se and
points to the burning truck. Jimsighs and nods.

JI'M (CONT' D)
Yeah, and you tell anyone you saw ne and
11 kill you.

Raed is clueless. He clutches his crotch, needing to pee.

JI'M (CONT' D)
(waving himin)
Go ahead. | won’t do anyt hing.

Raed dashes i nsi de.

Jimsquats at the side of the outhouse, hearing Raed pee. He
W pes the sweat off his forehead, swats at flies. H s throat
sounds parched. The sun bears down.

Raed cones back out and they stare at one another. Raed says
sonmet hing unintelligible.

JI'M (CONT' D)
(getting an idea)
You got any water? Water?

Ji m makes a drinking notion and adds a few gl ugs.

JI'M (CONT' D)
Water? ... Pepsi?
RAED
Pepsi .
JI'M
Yeah, drink..

Jimmmnmes again. Raed stares at himand then turns sharply
and runs off, around the other side of the outhouse. Jim
skinnies up to the corner and | ooks to see where Raed has
gone: into the half-abandoned buil di ng.

Jimpulls back in and consi ders what he saw, then noves to
get anot her | ook.
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He's focusing on a CAR parked off to the side, in the

di stance. He's calculating how far off it is, judging where
it isinrelation to sone kids who have gone back to playing
soccer. He’'s thinking about making a dash for it, when he
sees... RAED wal king back fromthe building in his direction.
As the boy gets closer Jimcan see that he is carrying A
GLASS OF WATER, trying not to spill any as he wal ks as fast
as he can. He gets all the way to Jimand gives himthe

gl ass of water.

JI'M (CONT' D)
(in slight disbelief)
Thanks.

He takes a cautious first sip, as if testing it, and then
drinks the water down al nost in one swallow. He passes the
gl ass back to Raed.

JI'M (CONT' D)
Car keys?

Raed | ooks bl ank.

JI'M (CONT' D)
Yeah, | didn't think so.

Jimnoves to the corner of the outhouse and peers at the car.
And then suddenly he’s off, noving quickly across the open
space, step after step —it’s about sixty yards. Half-way
there he | ooks over his shoul der at the soccer gane —it
hasn’t stopped. He keeps going. And finally he gets to the
car, a Caprice painted orange and white, probably once a
taxi. He reaches into the open rear w ndow, unlocks the
driver’s door and slips inside the front seat, slinking down
i mredi ately.

He pulls at the plastic under the steering wheel. It resists
himat first, but he grabs it with two hands and wenches it
free. He finds a bundle of wires —fifteen thin, colored
['ines.

JI'M (CONT' D)
Fuck.

It’s clear that Jimdoesn’t know what he’s doing. He tries
to separate the wires, tries to see which ones |lead to the
ignition, but they all seemto. He tries to yank the wires
but they won’'t conme free. So he opens his knife, cuts two
wires and then imedi ately realizes he’ll have to strip them
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He's trying to strip one but it’s inpossibly small and his
knife is too big and his hands are too clunsy and he’s
sweating and he's struggling and the wire is slipping and
it’s probably not even the right wire and he’s cussing and
swearing —trying in vain to hot wwre a car that probably
doesn’t even work and probably doesn’t have any gas and the
whol e thing seens conpletely fucked and so suddenly he’s
hitting the dash with his fist and then with his hel net —
over and over, throwng a tantrumat the car.

And then suddenly HE STOPS mi d-action and realizes that he is
bei ng wat ched by about FIFTEEN KI DS who peer in at him

t hrough the wi ndows of the car and nmurnmur. Raed is anobng
them One kid puts his hand through the w ndow, tugs at
Jims shirt and says, “Anrikee.” The rest of them begin
calling boisterously “Anri kee, Anrikee,” tapping on the

gl ass, clinbing on the hood of the car.

Jimgets out, pushes through them and begi ns wal ki ng away.
But they cling and circle him There’'s no way to | ose the
novi ng swarm

JI'M (CONT' D)
CGet off nme! ... Stop

One voice pierces through the din, YELLING at the others.
It’'s Raed, saying sonething angry, wangling them claimng
Jim He may not be the l|argest but he's clearly the bol dest,
in an inpish sort of way. Another kid screans back but Raed
yells hi m down.

Raed takes Jims cuff and wal ks himaway fromthem At
fifteen paces the other kid yells again and Raed turns and
yells back at the group of them

Jimwal ks along, just trying to get away. Raed foll ows
closely at his side. They continue for a beat, together.
And then Ji m st ops.

JI'M (CONT' D)
Jesus, this is crazy. Walking?

He squats —crunples really —to the ground, on his knees.

JI'M (CONT' D)
VWhat am | doi ng?
(to Raed)

| need a car. A car.

He makes a steering wheel gesture to Raed. Raed stares
bl ankl y back.
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Jimpinches his eyes shut with thunb and forefinger. |It’s
hard to tell whether he’s praying or thinking or staunching
tears.

Raed says sonething, tapping at his shoulder. Jimlooks up
to see Raed nmaking a driving gesture.

JI'M (CONT' D)
Yeah. | need a car.

Raed begins pulling himin another direction, away fromthe
road, telling himto foll ow

JI'M (CONT' D)
Whoa, whoa. \Where are we goi ng?

Raed says sonething, repeats the driving gesture, and grabs
at Jims sleeve.

JI'M (CONT' D)
Hold on. I’ mthinking.

Raed wat ches hi mt hi nk.

JI'M (CONT' D)
Are you Shi’'ite?

Raed | ooks at hi m bl ankly.

JI'M ( CONT' D)
Shi’ite?

Raed nods and says sonet hi ng back that sounds sort of I|ike
“Shia...” but then again, he could be saying anything.

Ji m st ands.

JI'M (CONT' D)
Pl ease God, let this be safe.

Raed takes his hand.

In long shot we see themnoving toward a dirt road, away from
the highway. They walk toward the outskirts of a snall
village (a settlenent of houses, really). As they get to a
corner, there are a couple people up ahead, a few street
vendors.

Raed turns and they continue along a side street until Raed

stops. He parks Jimin a sort of alleyway behind a house.
He says sonething and notions, pal mopen, for Jimto stay.
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JI'M (CONT' D)
You better not be getting your insurgent
buddi es. ..

Raed runs up the block and goes through a gate to a school
building - with no wi ndows but a fresh coat of paint on it.

Jimstands there. Waiting. H s head down.

A gaggl e of school children wal k past him taking no notice.
A donkey cart goes by with eggs (a few dozen on a too-big
cart). The vendor stops and sells sonme to a woman. Ji m eyes
it, perhaps contenplating his getaway on the back of a
donkey.

Raed cones back out of the building ahead of a G RL (ZAHRA)
about 14 years old. She wears a | ong abbaya with a green
hijab over her hair. Raed |eads her over and then pushes Jim
deeper into the alley, off the street.

As soon as Zahra sees Jimshe SHRI EKS and steps back. Raed
curses her. The two of themget into a terse little fight in
Arabi c and then qui et down.

ZAHRA
(strangely formal)
Hello, Mster. Please to neet you. How
are you? M nane is Zahra.

There is a strange, lilting nelody her sentences, as if they
were | earned from sone recorded English | esson.
JIM
You speak English?
ZAHRA
Not good.
JIM
I"’ma truck driver. M truck was
attacked. | have to get back to ny base.
ZAHRA
Sol di er?
JIM
No. I’mnot a soldier. I’ma truck
driver. CGvilian. | need a car. O

soneone to drive ne.

Raed and Zahra | ook at each ot her.
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JI'M (CONT' D)
Can you hel p nme?

EXT. STREET —LATER

Ji mwal ks behi nd Zahra and Raed. Zahra is clearly very
nervous even though it’s the back of a tiny, tiny village
Wi th no-one on the streets. They cone around a corner and
into a darkened space...

I NT. BAKERY — DAY

It’'s a bakery —about twelve feet wde with a concrete floor,
covered in flour and dust. A table functions as a counter,
dividing the front and back hal ves of the place. On the
table is a stack of dianond-shaped, puffy bread | oaves
(sanoun) .

A 19-year-old kid, TARIQ and a portly, 45-year-old nman with
a thick nmoustache, ABDUL HUSSEI N, bake bread.

Zahra and Raed step with Jimaround the table into the back
area. Tariqg imedi ately sees Ji mand says sonet hi ng
guesti oni ng, which causes Abdul Hussein to | ook up. Zahra
begi ns expl ai ni ng.

There is a conversation back and forth between Zahra and the
two nen. Wth each question she seens to get nore defensive
and they nore agitated until Tariqg YELLS at her and SLAPS
Zahra across the face.

Tarigq I ooks at Jimand says sonething in a nasty tone of
voi ce.

JIM
(to Zahra)
What is he saying?

She gl ances nervously to the nen, unable to answer Jim

Abdul Hussein says sonmething reprimanding to Tariqg, and then
says sonething el se to Zahra.

ZAHRA
My uncle is hel ping you. One nonent.

Wth that, Tariq, Zahra and Raed wal k out of the bakery
| eaving Jim al one with Abdul Hussein

( CONTI NUED)



76.
CONTI NUED:

Abdul Hussein takes an old, white plastic chair and positions
it in the back corner of the space. Jimsits. He clutches
his closed knife in one hand.

Abdul Hussei n goes back to baking bread, kneading a piece of
dough into a dianond shape and placing it onto a | ong, narrow
wooden palette with a |ine of other dough dianonds. He lifts
the palette and puts it inside the deep brick oven. He then
jostles another palette and renbves it wth its dozen | oaves
of steam ng, puffy bread. Wthout so much as blinking at the
heat of them Abdul Hussein renoves the bread | oaves and sets
themon a side table. There is sonething nethodical about

all of it —sinple yet artisanal.

A custoner cones in. Abdul Hussein sells her sone bread.
She takes no notice of Jimsitting in the far corner. Abdul
Hussein returns to the hot bread. He tears off a piece of a
| oaf and hands it to Jim Jimeats.

Jimlooks at his watch. It has been npbre than one npnent.
He's getting antsy.

Abdul Hussein says sonething to Jim

JIM
| don’t under st and.

Abdul Hussein takes Jimby the el bow and they nove toward the
front of the space. Abdul Hussein puts several |oaves of
bread in a bag.

Just then a CARrolls up outside with FOUR MENin it, Tariq
in the back seat.

Two of the men get out —one fromthe back seat and one from
the front —and ki ss Abdul Hussein on the cheek three tines
each. And then Jimis guided into the back seat, next to
Tarigq. Abdul Hussein gets in the front passenger seat. And
the two men who got out go into the bakery as the car begins
to nove.

INT. CAR (MOVI NG — DAY

It’s late afternoon. Jimlooks through the w ndshield at
where they’'re driving. Down one small road and then another.

JIM
We have to go north. North.

Abdul Hussein turns back and | ooks back at Jim then says a
word or two to Tarig.
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JI'M (CONT' D)
Canp Deerfield is about forty-five mles
north up Route Jackson from here. |
don’t know what you call Jackson, but
it’s north.

Tariq says sonething to Jim basically telling himto settle
down and relax. Jimecontinues to clutch his closed knife.

They turn onto a 2-lane road. It’s not Route Jackson but
it’s simlar in size. Jimis constantly |ooking around
trying to recognize the | andscape. It’'s nostly farns here.

They’' re out of the village.

The driver pops in a cassette of traditional nusic. The sun
is getting | ower.

They’' re doing about thirty mles an hour. |If Jimjunped from
the car he d probably survive but then he’d have to outrun
them So instead, he sits.

And then the car begins to slow There's talk anong the
Iragis. Not happy talk.

Through the front windshield Jimsees a long |line of cars
sitting on the road up ahead. They pull to a stop at the
back of the line. 1In the distance, along the shoulder, Jim
can see an |RAQ MAN with an AK-47. 1t’s a CHECKPO NT of
some sort, hard to tell how official.

Tariq gets out, wal ks over to the shoul der where he hails the
armed man. They shake hands.

Jimalong with Abdul Hussein and the driver watch the two of
themtalk. Tariq indicates the car and as they continue to
tal k they nove back toward the car

The driver turns down the nusic. The arnmed man shakes Abdul
Hussei n’s hand t hrough the passenger w ndow and they exchange
a few sentences. The man glances at Jimand then | ooks over
his shoulder as if to see if anyone is watching.

Tariq gets back in the car. And then the man with the AK-47
opens Jinm s door and gets in, causing Jimto slide to the
m ddl e of the back seat between himand Tarigq.

The man shakes Jim s hand and reaches across to shake the
driver’s hand. They seemto know each other. The driver
pulls out of line and makes a U-turn. And then he begins
driving back the way they cane.

Abdul Hussein turns back to Jimand says sonething by way of
expl anation, using a placating smle.
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JI'M (CONT' D)
(tense)
Where are we goi ng?

Jims tone causes a terse exchange anong the Iraqgis.
Finally, Abdul Hussein faces front. The car settles into a
tense quiet as they drive.

JI'M (CONT' D)
(to hinmself)
Fuck.

Jims attention focuses on the snallest details —the gristle
on the driver’s jaw, the way Abdul Hussein s |left hand
clutches nervously at his pant |leg, the stain on the pant
leg of the arned man, the way the man’s hand rests on the
stock of his AK

The man with the AK pulls out a pack of cigarettes, renoves
one and offers it to Jim

JI'M (CONT' D)
No t hanks.

He passes cigarettes to Abdul Hussein and the driver and then
to Tariq. In a mnute, all four of them are snoking.

Jim | ooks out at the countryside. The sun is setting.

EXT. NARROW ROAD / HOUSE — DUSK

Through the wi ndshield Ji mwatches as the car turns down a
small road and creeps toward a house.

And then they stop. Abdul Hussein gets out. Tariqg gets out.
The armed man gets out and notions Jimto foll ow

JIM
VWhere are we?

The driver turns back and says sonething to Jim

JI'M (CONT' D)
| thought we were driving to a base.
This is not a base.

Abdul Hussein puts his head back in the car and says
sonet hing, smling.

JI'M ( CONT' D)

I’ mnot going in that house. You
under st and?
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The Iraqis | ook at one another, concerned. Abdul Hussein
sends Tariqg into the house.

JI'M (CONT' D)
I don’t know what you boys are planning
but 1’"mnot going for it.

Tariq conmes back out of the house, followed by Zahra. She
wal ks up to Abdul Hussein. He says sonething to her. She
takes a beat, then | eans her head into the car.

ZAHRA
M ster, this house, ny uncle.

JIM
What’ s going on? W drive one way, then
t he other way, now we’'re back at your
house for Christ sakes. | need to go to
an American base.

Zahra doesn’t understand what he’ s sayi ng.

ZAHRA
M ster, before house. Then Anri -kan.

Abdul Hussein, Tariqg, the arnmed nman, Zahra... they' re al
extending their arnms, beckoning himinto the house.

JIM
I’ mnot going in there.

Abdul Hussein says sonething terse to Zahra. She defends
hersel f. Abdul Hussein YELLS at her.

JI'M (CONT' D)
Hey. HEY! Stop yelling at her.

He stops yelling and they all look at Jim Finally, Jim
slides out of the car.

JI'M (CONT' D)
(beat)
I"I'l go in the house. But then we're
going to the Anerican base, right?

No- one responds. Abdul Hussein says sonething inviting Jim
i nsi de.

They give Jimhis space as he passes through the front gate
into a small dirt courtyard. There's a collection of shoes
on the concrete porch. He unties his shoes and slips them
of f. No sooner has he stepped inside than he realizes that
the driver and the armed man are in the car and backi ng away.
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JI'M (CONT' D)
Where’s he taking the car?

Abdul Hussein extends an armand bids Jimto enter into the
mai n room of the house. Zahra di sappears down the hall.

I NT. HOUSE, MAIN ROOM —EVEN NG

It is about fifteen-by-fifteen feet square, with white and
green concrete walls. There are cushions on the floor
(rectangul ar pieces of upholstered foan) all along the edges
of three walls. On the opposite wall thereis a TVin a
hutch with a few ceram ¢ kni ck-knacks. The walls are enpty
save for three framed calligraphies of prayers and a franed
portrait of Imam Ali and I mam Hussein. A rug fills the

m ddle of the floor. Aside fromthe open door leading to the
entryway there is also a curtai ned doorway on the other side
of the room

Jimsits in the mddle of one of the cushions and sets his
hel met down next to him He crosses his legs and sits there
in his Kevlar vest and white tube socks with a small hole in
t he toe.

RAED cones in and sits on another cushion. They hear the
sound of Abdul Hussein's voice in the next room speaking with
a woman. He and Raed | ook at each ot her

JIM
(sighs, to hinself)
I never should have foll owed you.

Ji m becones aware that Raed is | ooking at the hole in his
sock. He adjusts to hide it.

A “Tss, tss” is heard frombehind the curtain. Raed crosses
to the doorway where a woman’s hands hold out a tray with
several small (three inch-tall) glasses. Raed cones back and
sets the tray in the mddle of the floor. He then sets a
smal|l glass of TEA in front of Jim

ABDUL HUSSEI N enters and sits as Raed places a glass of tea
for himas well. Abdul Hussein takes out a pack of
cigarettes, renoves one and gets up on one knee to offer it
to Jim

Jimdeclines. Abdul Hussein |lights up as Raed gets him an
ashtray fromthe cabinet (under the TV). Abdul Hussein CALLS
QUT to soneone. A nonent |ater Zahra appears timdly through
the curtain and stands there, half in half out. Abdu

Hussein bids her to cone in. She sits at the edge of the
cushi ons, near the doorway.
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Abdul Hussei n says sonet hi ng.

ZAHRA
Were are you?
JIM
VWhere am | fron? Anerica. [Ilinois
Zahra translates “Amri-ka.” Abdul Hussein nods.
JI'M (CONT' D)

Near Chicago. You know Chi cago?

ABDUL HUSSEI N
Chi cago.

JIM
More or less. About a hundred mles
sout hwest of there.

TARI Q conmes in with another man, AHMED, about 30 years old,
in jogging pants and a t-shirt. Ahned cones directly over to
Ji m and shakes his hand, touches his own chest and then sits.
Raed pl aces the other glasses of tea in front of Tariq and
Ahned.

JI'M (CONT' D)
(broachi ng the subject)
Thank you for your help.

Zahra translates. Abdul Hussein says sonet hing.

ZAHRA
He says, thank you

JIM
So, when can we go?

Zahra turns to transl ate but Abdul Hussein, Tariq and Ahned
have gotten into a side conversation in Arabic. Raed then
gets involved, ostensibly filling Ahned in on what happened
and who Jimis.

Zahra finally translates Jims question.

Abdul Hussein responds with a “not to worry” hand gesture.
And before Zahra can actually translate what he’'s saying
SOMEONE cones to the door

Ahnmed and Abdul Hussein get up and go into the entryway and

have a hushed conversation with TWO MEN who have just cone
in. Gestures and glances are nmade in Jins direction.
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One of the nen, HASSAN, is about 60, with a gray beard and
dressed in a dishdasha (robe) with a religious skull cap. He
has broad shoul ders and a tough face.

When the nmen enter the room Tariq and Raed i medi ately rise
to shake the newconers’ hands. Jimagets up as well. Lots of
hand shaki ng, cheek kissing and nutterings hello.

Hassan sits. And then they all sit back down.

The nmen tal k anpongst thensel ves. Jimwatches them Zahra
conmes in wth nore glasses of tea and serves the new
arrivals.

Hassan, the el dest of everyone in the room speaks.

ZAHRA
Wiy you are here?
JIM
(in pidgin English, with hand
gest ures)
My convoy was anbushed. | think they
turn back. Turn back, you know? My
truck was on fire, so I'’mstuck. | need
ride to Canp Deerfield. Forty-five mles

nort h.

Zahra gives a very short translation. Hassan shakes his head
and asks sonet hi ng el se.

ZAHRA
Wiy you are here in Iraq?
JIM
Wiy am | here in Iraq? | drive trucks.

Truck driver?

Zahra transl at es. Hassan answers.

ZAHRA
You are arny.
JIM
No, I'’ma civilian. Not a sol dier.

Zahra transl at es. Hassan answers.

ZAHRA
But you working with arny.
JIM
Yes, | do. But I’ mnot a soldier. l"m a

civilian, helping the Arerican troops.
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Zahra translates. Tariq snarls at his answer. Hassan
responds.

ZAHRA
He says, Anericans working and Iragqi
peopl e no working. My brother no

working. It’s no good.
JIM
I"’mnot trying to take anyone’s job. [|I’'m
just here trying to help out. (as
graci ous seemng as possible) | want to

hel p the people of Iragq.
Zahra translates. Hassan takes this in and then replies.

ZAHRA
Wth Saddam Hussein life is very bad.
After Anericans ny uncle happy. But now
people killing sonme people everyday. W
are not K

JIM
Well, I"msorry about that...

Hassan conti nues to speak.

ZAHRA
He tal ki ng about nmy father. Anerican
sol di er taking everybody. M father
doing nothing. The soldiers taking
ever ybody.

Hassan continues, getting nore animated, nore angry as he
speaks.

ZAHRA ( CONT' D)
How can you do it? Five nonths he is...
(she makes the sign of wists handcuffed)
We know nothing fromhim Maybe he is
dead. Maybe sonething other. W don’'t

know.

JIM
I’ msorry about your father but | don't
know anyt hi ng about it. I’mjust a truck
driver.

Hassan rails now, shaking his fist.
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ZAHRA
Were is he? He is dead? You are (she
maekes a hitting gesture) against this

famly.
JIM
(carefully)
Look, | don’t know. OK? | don’'t know.
I"’mnot with the mlitary. You offered
to help nme. That’s why I'’mhere. | need

to go back to ny base.

Zahra translates. Now Tariq junps in with sonething
aggr essi ve.

Then Hassan goes on, his voice getting shrill —holding up
ten fingers, then pointing to Tariq and sayi ng sonet hi ng
about him The nood in the roomis turning very
unconf ort abl e.

ZAHRA
Anmerica is killing one Iragi people,
after ten people is against Anerica.

JIM
(nore to hinsel f)
You' re about to nake another eneny right
now.

Tariq says sonething. Zahra hesitates. Tariq yells at her
to translate

ZAHRA
Saddam is better, he’'s saying.

JIM
Saddam Hussein was a nurderer. He was
evil. You want to tal k about killing

peopl e? Saddam was nurdering his own
peopl e by the thousands.

Zahra translates. Hassan answers angrily.

ZAHRA
Anerica is also killing. Anerica going
awnay.

JIM
Look, I"m not gonna get into sone

political debate. But the fact is, if we
| eft now your country would rip itself
apart. Qur boys didn’t cone over here
and die just to |let that happen.

( MORE)
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You people need to learn to get al ong
wi th each other.

Tariq yells sonething at Jim Hassan then speaks, a bit nore
calmy but very firmin tone.

ZAHRA
Before Iraqi people |iking Anerican
peopl e. Now maybe sonebody is taking
you. To have noney.

Hassan adds a last little thought with a chuckle. The other
men in the room especially Tariqg, |augh at his joke.

ZAHRA ( CONT' D)
Maybe we are selling you. Maybe we are
getting much noney.

Jimtries to gauge whether he’'s joking. Hassan takes out a
pack of cigarettes, renoves one and offers it to Jim

JIM
(ignoring the gesture)
| need to go to ny base.

Zahra translates. The nmen confer anong thensel ves. Hassan
gi ves an answer.

ZAHRA
Now i s night, not safe. Tonight you
staying here. You are friend here.

JIM
Tell himif it’'s alright, 1'd really |ike
to take my chances.
(of f her 1 o0k)
How about if | pay? | can buy his car
Il drive nyself.

Zahra | ooks puzzled by this but she tries to translate. They
| ook equally puzzled. They talk anong thenselves. Hassan
answers.

ZAHRA
There is no petrol. Morning buying
petrol.

JIM

(getting annoyed)
Tell himthat |1’ve been in an accident.
Peopl e are going to be worried that |1’ m

m ssing. They' Il be looking for nme. [|I’'m
worried about nmy famly back hone.
( MORE)

( CONTI NUED)



| 86.
CONTI NUED:  ( 6) JIMCCONT" D)

If they put this on the news ny wife is
going to be worrying about ne.

Zahra transl ates as much as she understands. The nen seem
not to have a good answer for this.

CUT TGO

ENTRYWAY — MOVENTS LATER

Jimstands by a small table with a tel ephone in the entryway,
hol ding the receiver in one hand. Three or four of the nen
wat ch him

JIM
How do | dial international?

Zahra transl ates the question. There' s no answer.

ZAHRA
No i nternational

Jimsighs and hangs up. He picks up again and thinks for a
m nute, but then hangs back up again

No sooner does he do this than DARKNESS descends. The

el ectricity goes out. There's a sudden, disorienting
confusion. [It’s pitch black, nothing but voices and
shuffling feet. Jimspins in place trying to see who is
nmovi ng where around him

A match is struck. A candle is brought. As it lights up we
see that it is held by a WOMAN i n her 40s, ZAYNAB

CUT TGO

EXT. PORCH —NI GHT

On the concrete porch outside, Jimis soaping up his hands.
He sets the bar of soap on the ground and hol ds his hand out
over the edge of the concrete. Raed pours water froma
pitcher as Jimrinses.

At the sound of a small generator starting up the house
lights come on. Jimlooks to see Ahned and Tari q pouring
sonmething froma 1-liter bottle —gasoline nost likely —into
the whirring notor.
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I NT. MAIN ROOM —LATER

Newspaper is being spread out on the floor by Raed and Tarig.
The TELEVISION is on —playing a news show in Arabic.

A pair of disenbodied femal e hands holds two plates of food
t hrough the curtain. Ahnmed and Abdul Hussein nove back and
forth retrieving rice, bama (an okra dish), salty cheese,
cucunber and yogurt salad, and a | arge stack of unl eavened
br ead.

Jimsits, no longer wearing his Kevlar vest. The nen slide
forward (to sit nore or less at food |evel). Abdul Hussein
invites Jimto eat, then shows himhow to eat with his hands.
What ensues is a wordless neal in which all of themhelp

t hensel ves. The nood in the roomremains tense.

JIM
(to Abdul Hussein)
It’s very good.

Abdul Hussei n says sonet hi ng back

GEORCGE BUSH (O S.)
...l have conplete, uh... confidence...
that. ..

Jim | ooks up to see Bush on the TV and for a brief second
hears his voice speaking in English before it’s dubbed over
into Arabic. There are inmages of the Wite House, the
president strolling through the rose garden, | ooking jokey
and playful. To Jimit all seens so famliar and yet so very
far away.

Tari q says sonething nasty, which kicks off a short but angry
debate between all of them The anger seens as nuch directed
at Jimas at the TV.

A KNOCK on the front door stops the discussion abruptly.
Ahned pulls back the curtain and peers out, then turns back
and says sonet hi ng.

Suddenly everyone is noving. Ahned and Abdul Hussein grab
Jimby the el bow and pull himup, then push himthrough the
curtai ned doorway.

JIM
What’ s goi ng on?

Jimhalf-resists but they push him al ong, shh-ing him

( CONTI NUED)
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He finds hinmself in a small KITCHEN —concrete floor, a small
metal sink, plastic buckets and strainers stacked up. Zahra,
Zaynab and two ot her WOMEN (one in her 60s, the other in her
30s) and a six-year-old girl flee anay fromJiminto the

adj acent room

Jim | ooks conpletely spun around, terrified. Raed runs in
wth Jims helnmet and Kevlar vest. Tariq conmes into the
kitchen fromthe hall holding a HANDGUN and covers Jinis
nout h.

Adbul Hussein goes back into the main roomthrough the
curtain and as he does Jimcatches a flash of FOUR MEN in

bl ack uniforms with AK-47s comng into the nmain room Hassan
and Abdul Hussein cordially kissing themon the cheek.

Suddenly Ahned and Tariq take Jimby the arns and hustle him
al ong the corridor, out the back door of the house and into
t he back courtyard, past the chickens —crossing twenty feet
to a small mud-brick shed with a corrugated netal door. It
all feels very frenetic and very scary.

I NT. SHED — NI GHT ( CONTI NUQOUS)

They get Jiminside and et go of his arns; he backs away
fromTariq and Ahned. Tariq is whisper-yelling at Jim
angrily, urgently, waving his gun. Jimlooks panicked. He
doesn’t dare to say anything. He just |ooks back and forth
fromTariqg to Ahmed. His face has gone conpletely pale.

There’s a sound at the door and Zahra enters. Tariqg says
sonet hi ng urgent to her.

ZAHRA
This nmen very danger. Keeping Anerican
very danger.
(beat)
This people can killing to our famly.

Jimtakes this in. And as Tariq and Ahned nove away to the
ot her side of the shed Jimremains standing in the corner and
begins to trenble. He sinks down and runs his hand through
his hair. He clearly thought he was about to be kill ed.

SAME — LATER

Mosqui t oes buzz around the [ight bulb. Tariqg and Ahned sit
on the ground near the door, sharing a cigarette and talking
| ow. Zahra sits a few feet apart fromthem Jimsits —
qui et, w thdrawn.

( CONTI NUED)
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Tari g | ooks over Jimand then says sonething to Zahra,
indicating for her to translate.

ZAHRA
My brother is reading —Anerican sol diers
putting fire to Iraqi dinar. So we nust
staying poor. Wy Anerican soldiers are
wanting this?

JIM
What? Do you really believe that?

Zahra transl at es.

JI'M (CONT' D)
Were those nen threatening your famly?

ZAHRA
I’ msorry. Again please.

JIM
(to Tariq)
Wiy is your famly helping ne if it’s so
danger ous?

Zahra tries to translate, uncertain. Tariqgq answers.

ZAHRA
When you are asking help you are
“dakhil.” It’s nmean we nust hel pi ng you.

It is lragi way.

JIM
(to Tariq)
Even an Ameri can?

Tari g answers.

ZAHRA
Dakhil is tribe honor.

Tari g and Ahned have a small exchange (presunably about
dakhil) as Jimconsiders this.

They’'re interrupted by the sound of the shed door suddenly
opening. |It’s Adbul Hussein. He says sonething to Tariq and
Ahned.

I NT. MAIN ROOM (HOUSE) — NI GHT

The roomis dark. Jimlies on a cushion with a sheet, awake.
He rolls on his side, then on his back, unable to sleep.

( CONTI NUED)
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When he finally sits up we see that he’'s been trying to sl eep
in his Kevlar vest. He adjusts one of the velcro straps.

ENTRYWAY — MOVENTS LATER

Jimtreads carefully out of the main room and past Ahned, who
is asleep, alnost |eaning against the front door with a Rl FLE
at his side. Jimcontinues to the BACK DOOR. He slides the
bolt as quietly as possible and turns the netal door handl e.

EXT. OUTHOUSE — MOMENTS LATER

We can hear the sound of urine into liquid as Jimpees. He
conmes out of the outhouse and pauses a nonent, taking in the
night. |It’s quiet except for the insects.

And then his gaze |lands on the front gate. He steps over to
it, pulls it open and stares out at the small road. He
presses a button on his watch to light up the tine. He |ooks
over his shoul der and considers wal ki ng out. But then he

cl oses the gate and turns back.

I NT. HOUSE — MOMENTS LATER

Jimconmes back into the house and cl oses the door behind him
sliding the bolt. As he passes into the hallway he turns and
sees that there is nowa DIMLAWMP on in the bedroom Though
others sleep on the floor, ZAHRA and the LITTLE G RL, about

6, sit at a desk reading. There are posters on the wall —
Leonardo Dicaprio in Titanic, Lebanese pop star Nancy.

Zahra and the little girl |ook up and nmake eye contact with
Jim He raises a hand. Zahra waves back.

I NT. MAIN ROOM (HOUSE) — MOMENTS LATER

Jimsits down on his cushion. He stares at the franed
prayers on the opposite wall, the portrait of Imam Ali and
| mam Hussein, actually taking in his surroundings for the
first time.

He hears FEET SHUFFLI NG and turns to see TARIQ cone in

t hrough the curtain. Zahra follows himinto the room She’s
carrying sonething in her hand but Jimcan't see what. The
two of themsit on the floor next to Jim Tariq says
sonet hi ng qui etly.

ZAHRA
Can you hel ping nake free our father?

( CONTI NUED)
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Zahra produces a school copybook.

ZAHRA ( CONT' D)
Can you witing letter? About our father
does not hi ng.

Jimtakes the copybook fromher. It has Wnnie the Pooh
stickers on the front. He flips through the first pages,
| ooki ng at her honmework.

JIM
I don’t think I'd know what to wite.

ZAHRA
Pl ease, sone pretty words.

As Jimhesitates, a head pops into the room It’s Raed.
Zahra shoos himaway but he cones in anyway and | ooks at what
they’'re doing. Jimuncaps the pen and begins witing.

JIM
To whomit may concern..

Zahra says sonet hing about this sentence to Tariq and | aughs
alittle. Tariqg also laughs. They |look |ike conpletely
di fferent people suddenly. Like kids.

JI'M (CONT' D)
when was he arrested? What date...?

He m nes bei ng handcuf f ed.

ZAHRA
Si xt een Mar ch. Hs nane is Ali Hussein.

JIM
(writing)
Ali Hussein was picked up on the
si xteenth of March. He was arrested
in...
(to Zahra)
Where was he...?

He m nes agai n.

ZAHRA
D wani yah.

JIM
D -wa -ni -yah.

ZAHRA
Al wa nar ket .

( CONTI NUED)
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JIM
At the Alwa narket.
(to Zahra)

What happened exactly?
Zahra translates. Tariq tells her to explain what happened.

ZAHRA
There’s a bonb fromcar. Killing many,
many people. M father is helping a
woman.  Wth nuch bl ood —nuch, nuch
bl ood. She has baby, dead from bonb. M
father is...

Zahra mnmes that he was trying to pull her to safety

ZAHRA ( CONT' D)
Wnman is crying, crying, crying. M
father is helping her. Anerican soldiers
sayi ng, “You, You, You.” They taking al
men. They take our father..

She m nes bei ng handcuffed behi nd the back.

ZAHRA ( CONT' D)
And. . .

She m nes a bag being pulled over her head.

ZAHRA ( CONT' D)
That is end. W are seeing our father no
nore. Now he is at Abu Churai b maybe.
Maybe dead. W don’t know it.

Jimtakes this in. He |ooks down at the copybook and begi ns
witing. He wites and wites, putting the story into the
best wordi ng possi bl e.

Tari g and Zahra and Raed watch him Zahra tries to read the
Engli sh over his shoul der.

Tariq says sonething el se to Zahra. Zahra takes a beat
before turning to Jim

ZAHRA ( CONT' D)
Qur father is a good nman.

Sonet hi ng about this sentence catches Jimoff guard. He

| ooks at Zahra and Tariq for a beat, taking the kids in. He
turns back to the letter and thinks about how to add this

| ast thought to it. As he wites his eyes begin to water.
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At |ast, he passes the copybook to Tariqg, his eyes clearly
teary.

JIM
And then you or whoever should sign it.
In English.

Tariq, Zahra and Raed | ook at the letter in awe.
Tari g says sonet hi ng.

ZAHRA
(transl ating)
Thank you.

JIM
| hope it hel ps.

Ji m pushes the button on his watch to light it up. Raed
instantly hovers, |ooking at the watch, trying to push the
butt ons.

JI'M (CONT' D)
That one.

Raed pushes the button and it |ights up.

ZAHRA
Good ni ght.

They stand and nove toward the curtain.
JIM

Good ni ght.
SAMVE — DARKNESS BEFORE DAV
Abdul Hussein, Ahned and Tariq cone into the main w thout a
word. The call to prayer can be heard over a tinny |oud
speaker in the distance.
Jimsits in the corner of the roomand watches as the nen
kneel down, roll out their prayer carpets and pray quietly in
t he pre-dawn darkness.
INT. / EXT. HOUSE — DAWN
The early norning light filters into the entryway. Hassan

and Tariq have a dishdasha (a traditional white robe) which
t hey place over Jim s head.

( CONTI NUED)
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There’s a funny little nonment of confusion as the robe gets
tw sted and caught on Jinmis Kevlar vest. They spin him
around and try to untangle it as he tries to pull his arns
t hr ough.

On the porch they give Jima pair of typical Iragi sandals,
whi ch he slips on. He sees Zaynab and Zahra watching from
the opposite end of the hallway, visible but safely at a

di st ance.

Raed cones up next to Jim Jimrenoves his wistwatch and
gives it to Raed without a word. Raed lights up instantly
and says sonething to Tariq.

The nonment is interrupted by Hassan, who produces a kaffiyeh
(scarf) and places it on Jims head.

The sedan fromthe day before has been pulled up as cl ose as
possible to the front gate. Abdul Hussein (also in a

di shdasha) and Tariq nove Jimquickly to it and into the back
seat. The driver gets out and passes the keys to Ahned.

Hassan steps up to Jims open rear w ndow.

JIM
(to Hassan, through w ndow)
Thank you... Shukran? 1|s that how you
say it?

Hassan takes Jinmis hand in his and says sonet hi ng Arabic.

INT. CAR (MOVI NG, DESERT ROAD — MORNI NG

Jim | ooks out at the village as they drive through. He's in
the back seat with Tariqg; Abdul Hussein is in the front with
Ahned driving. They nove along small streets. Over a
bridge. And then onto a two-|lane desert road.

Tariq | ooks at Jimand says sonething, smling, referencing
what Jim | ooks |ike.

JIM
Yeah, you oughta get a picture.

And then the car stops.

Ahned gets out, walks to the front of the car and | ooks
around, as if expecting to see soneone. He picks up an old,
enpty 1-liter plastic bottle that had been placed by the side
of the road. An instant |ater a MAN appears jogging toward
the side of the road carrying a jerry can.
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Ahnmed and the man discuss briefly and then Ahned pulls noney
out of his pocket, counts bills and gives themto the man.

Ji m wat ches through the wi ndow as the man cones over to the
car, unscrews the gas cap and proceeds, wth Ahned’ s help, to
use a funnel (cut froma plastic pepsi bottle) and a tube to
pour gas into the car’s tank.

INT. CAR (MOVI NG, DESERT ROAD — MORNI NG

Ahned drives about seventy-five mles an hour. The sun is a
little higher. The desert whizzes by.

Al of a sudden, up ahead, Jim sees sonething. |It’s THREE
HUWEES noving |laterally, out of the desert. They turn onto
the 2-lane, driving on the wong shoul der of the road,
directly toward us at about 50 mles an hour.

Abdul Hussei n and Ahned exchange words about what to do. The
Hunmvees cross to the other side of the road and keep com ng.
Ahned starts braking —too late. G ven how fast they were
driving and how fast the Hunvees are noving, it feels
chaotic, |like Ahned is getting too close to them The gunner
on the front Hunvee is giving a hand gesture of sonme sort.

The distance is closing. Ahnmed is slowwng. By the tine he
cones to a stop it’s only fifty yards in front of the
Hunmvees, which haven't slowed at all.

Ji m whi ps his door open and runs out, around the car toward
the convoy. He is just ripping off his kaffiyeh when the
gunner in the front Hunvee pulls out his M16 and take a

si ngl e SHOT, which sends Ji mducking to the side.

It’s a direct hit on Ahned s front passenger TIRE

The Hunmvees zoom by wi thout slowing. As they pass the car
t he gunner extends his arm and gi ves Ahned the finger.

It is an utterly confusing nonment. Jimtakes a second to
figure out what the hell just happened. By which point he's
yelling at the back of the |ast Hunvee.

JIM
Wait! WAITI!D  I’m Anerican. HEY!!

It’s useless. All he can do is watch the Hunvees drive away.

Ahned, Tariqg and Abdul Hussein get out of the car cursing and
| ook at the shot-out tire.
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JI'M (CONT' D)
Jesus. That was... Wiat the fuck was
that ?! FUCK

Jimseens al nost nore angry and stunned than the Iraqis, who
don’'t seementirely surprised, actually.

JI'M (CONT' D)
| don’t suppose there’ s a spare.

EXT. DESERT ROAD — DAY

The four nen walk in the blistering sun along the shoul der of
the road —Tariq and Ahned side by side, Jimand Abdu

Hussei n behind them The occasional car passes. O herw se,
there’ s nothing around, no sound other than their feet on the
gravel. Jimnotices ZAHRA' S COPYBOK sticking out of Tariqg' s
back pocket, noving rhythm cally.

EXT. MAIN STREET, | RAQ TOMNM — DAY

The four nen walk in a town, bigger than their village. It’s
m d-norning now, a fair bit of activity on the streets: the
but cher hangs half a slaughtered sheep, a vendor sells tea on
the street froma tea stand (a filing cabinet with a butane
burner and a kettle on top), a baker hawks pastries on the

si dewal k.

As they wal k, Tariq, Ahned and Abdul Hussein sort of surround
Jim who has his kaffiyeh on his head.

They stop and contenplate what to do. It is fairly clear by
the way they’ re | ooking around that none of them knows this
t own.

Jims eyes drift to a small storefront across the street.
It’s full of TV sets and chairs and YOUNG BOYS pl ayi ng

Pl aystation —a sort of video arcade, where they play Desert
Storm (a re-creation of the Anerican invasion).

Because they're standing right in front of it, Tariq, Ahned
and Abdul Hussein step with Jimoff the street into a
bar ber shop. .

I NT. BARBERSHOP — DAY ( CONTI NUQUS)

The place is a clean, enpty area open to the street. There
are two battered, red-leather chairs and a couple mrrors.

A barber gives a man a haircut while a third man with a thick
bl ack beard stands maki ng conversati on.
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The barber wel cones all of theminside. Tariq begins
explaining the situation, asking for assistance. It’'s the
bearded man who chines in, speaking at |length and offering
some suggestion.

EXT. SIDE STREET, | RAQ TOMNM — DAY

The four of themfollow the bearded man and two ot her nen

down the street. They walk around a snmall |ake of stagnant
water (the result of un-reconstructed water nains) draw ng
their shirts over their noses to shield themfromthe snell

As they all come around a corner Tariq | ooks over at Jim a
bit nervous. He slips his hand, wordlessly, into Jinms —
holding it as Iragi friends commonly do and sayi ng sonet hi ng
in Arabic to Jim The bearded man gl ances back at them

They cone to a stop in front of a car parked on the street.
The bearded man says sonething indicating his front tire.
Tariq and he talk back and forth. One of the other nen goes
to the trunk and cones back with a JACK, which he tosses down
on the street next to the car. Tariq bends down to inspect
the tire.

Jimcan feel the people on the street around him Al this
feels very exposed.

Tariq consults with Ahned and Abdul Hussein. They dig into
their pockets and cone up with all the cash they’ ve got. And
now a debate ensues about the cost of the tire. |It’s clear
that Tariq and his uncles haven’'t got hardly anything on
them And the bearded man isn’t about to let his tire go for
not hi ng.

Tariq starts getting aggressive and he and the bearded man
yell back and forth for a m nute.

Jimsteps forward and taps Tariqg on the shoul der, notions him
away fromthe bearded man.

Wt hout saying anything in English, Jimpulls up his

di shdasha just enough to get into jeans pocket and pull out
his wallet. The bearded man and his two friends notice the
flash of Jim s bluejeans, not exactly typical under-attire
for a di shdasha.

Jimtakes a TWENTY-DOLLAR BILL out of his wallet and hands it
to Tariq. Tariq, Ahnmed and Abdul Hussein | ook at one
anot her, considering how to use this.

Tariqg turns to the bearded man and hol ds out the twenty-
dollar bill making an offer.
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The bearded man | ooks at it, confused. Then he | ooks toward
Jim He says sonething to Jim—aggressive, questioning.

Jim of course, says nothing. It’s clear the bearded man is
expecting a response. He steps closer to Jim getting a
better ook at Jims face... He pulls at Jinms kaffiyeh.

YELLI NG i mredi ately ensues. A huge argunent between the nen.
Peopl e on the street stop and | ook. Sonme approach. Jimis
conpl etely exposed.

Instantly, they are encircled. 1It’s a small nob of about
fifteen, maybe twenty people. Pushing and yelling. Soneone
tugs at Jimand he shoves back. Jimstarts doing sone
yelling of his own.

Tariq and the bearded man cone to blows. The bearded nan and
his friends overpower Tariq and get his armtw sted behind
hi s back and push himto the ground. Jimlunges forward to
help himand is imedi ately hit on the side of the head with
a BRI CK, knocked toward the wall of a building where four nen
try to pin himdown. He's fighting back when MACH NEGUN FI RE
rings out causing everyone to stop.

Five Iraqi POLICE get out of a car and approach, trying to
break things up. A young CAPTAIN —short, with a noustache
and a very ballsy attitude —waves his handgun in the air and
pulls Tariq free of the nmen who had hi m pi nned on the ground.

The captain asks for an explanation and gets it froma man
who points to Jim The captain steps over and realizes that
he’s dealing with an American, that the situation is far from
nor mal .

The captain fires his gun in the air three tinmes and yells at
the crowd to disperse. And then he yells at his policeman to
pi ck up Tariqg, Abdul Hussein and Ahned. Jim sees the cops
putting Tarig and his uncles in the police car.

JIM
What’ s goi ng on?

The captain grabs Jims armand starts pulling him Jim
resists.

JI'M (CONT' D)
Hey!

The captain points his gun at Jim vyells, and then pushes Jim
into the back of the second police car.
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The captain gets in up front and the driver begins rolling

t hrough the crowd. Another policeman sits next to Jimwth
his gun drawn. They proceed around a corner and through the
streets of the town.

They finally conme to a stop in front of the police station
which is just a small building, newy painted —blue and
white.

EXT. / INT. PCLICE STATION, | RAQ TOMW — DAY

Jimis brought into the station behind Tarig and his uncles.
The place is very rudinentary —an enpty office basically
wth a table, a phone, a fewchairs and an Iraqgi flag. An
Egypti an soap opera plays on a small color TV set in the
corner. At the far end there are two cells opposite one
anot her.

The police lead Tariq and his uncles into one of the cells
(wth a couple of nen in it already). Tariq speaks up but
the captain yells (fromover by the desk) and the cop hol di ng
the keys shoves Tariq hard, into the cell.

JIM
Why are you | ocking them up?

None of these police officers speaks any English, clearly.

JI'M (CONT' D)
They weren’t the ones doi ng anythi ng
wong. |f you wanna | ock soneone up you

oughta be |l ockin’ up the other guys.
No response.

JI'M (CONT' D)
Jesus Chri st.

The Captain says sonething to Jimand points to a chair.

JI'M (CONT' D)
No, thanks.

The Captain and his officers have a brief discussion in
Arabic. The Captain picks up the phone and dials. Says
sonmet hing in Arabic.

Jimwatches himcarefully. The Captain is clearly speaking
about him And then the Captain passes Jimthe receiver.
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JI'M (CONT' D)
Hello? ... | don’'t speak Arabic...
Hello? (relief visible) Damm, it’s nice
to hear an Anerican voice... Yeah..

(surprised) Jafferty. How did you know?

... You have? Well where the hell have

you been | ooking for nme? ... | don’t

know. A police station... (Il ooks

around) Hell if I know. .. OK .. Hold on
(to the Captain)

You gotta give 'em sone directions.

The Captain takes back the receiver fromJimand speaks in
Ar abi c.

SAME — LATER

Jimstands by the steel door of one of the cells. Tariq' s
face is visible on the other side of a small, open w ndow in
t he door.

Jimpulls his dishdasha over his head, balls it up and dabs
his forehead where he was hit. Tariq asks Jima question in
Arabi ¢ through the w ndow.

JIM
I"malright.

He pulls off his Kevlar vest.

JI'M (CONT' D)
Don't worry. W' Il have this all settled
soon enough.

Tariq and his uncles stand in the cell wthout tal king. Jim
| ooks to the front of the station house.

The Captain snokes a cigarette and talks in a quiet voice to
one of his officers. There are no other police visible.

The quiet is pierced by YELLING Up front a group of a about
El GHT MEN burst in carrying AK-47s and pistols. They

i mredi ately point their guns at the police and in a matter of
seconds have stripped them of their sidearns.

We i medi ately recogni ze the BEARDED MAN and his two friends.
The bearded man seens to be the | eader of the group. He
yells sonething at the Captain. The Captain yells back. And
t he bearded man SHOOTS the Captain point blank in the face
and then again in the body.

Jimgets up and backs up toward the back wall
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The bearded man turns and yells at the other police officer.
The officer noves quickly to open Tariq' s cell.

Three of the other nen grab Jimby the arns.

The bearded man steps inside the cell and yells sonething at
Abdul Hussein. By his gestures he’'s clearly yelling
sonmething in reference to Jim And then, w thout any other
war ni ng, he SHOOTS Abdul Hussein in the head. He then SHOOTS
Ahned.

And he then grabs Tariq by the shirt collar and PI STOL WH PS
himin the face.

Hs two friends drag Tariq out of the cell.

The bearded man steps to Jim raises his gun at himand YELLS
at him

As a group, they drag Jimand Tariq out the front door and
into the street.

EXT. POLICE STATION, | RAQ TOAN — DAY ( CONTI NUOUS)

A 1980 white Toyota pick-up truck and an old sedan wait out
front. The gunnmen whip open the back door and start shoving
Tariqg in when AK FI RE bursts out.

Ji mducks instinctively and | ooks to see one of the gunnen
firing up the street. Wen Jimturns to see what he’s
shooting at he spots THREE AMERI CAN HUMVEES com ng down t he
street. Al hell breaks | oose.

The top gunner imedi ately | ays down suppressing fire as
Anmerican soldiers get out. |It’s a hail of bullets.

Jimand Tariq duck for cover inside the back of the sedan.

One by one the Anericans kill the Iragis. It’'s conpletely
| opsided in favor of the US mlitary, though one Anerican
takes a hit in the | eqg.

A woman bystander is hit; it’s hard to say by whose bullet.

Sonme of the Iragi gunnen hop in the pick-up truck (behind the
sedan) and put it in reverse, trying to back out of the
street. The Anerican gunner imedi ately tears apart the pick-
up with his .50-cal, killing the three nen inside.

Tariq sees one of the nen get killed on the street right next

to himby the back door. He reaches down for the dead man’s
gun. Jimwatches him
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Tariq ainms the gun at the back of the BEARDED MAN s head who
is shooting frominside the front seat of the car. Tariq
hesitates. Jimwatches. Tariqg squeezes the trigger and
SHOOTS t he bearded guy point blank from behi nd.

The shooting quiets.

SOLDI ER

(yel 1'i ng)
Cease firel Cease firel

Two Iraqis —one wounded —put their hands up. The American
sol diers make their way slowy toward them \Wen they get to
them they force them down on the ground, YELLING at them
constantly in English.

Jimand Tariq finally exhale. Jimcautiously slides out of
t he passenger-si de back door

JIM
(hi s hands up)
Don’'t shoot. | ” m Aneri can. Don’'t shoot.

Jimturns to Tariq and indicates for himto get out of the
car. Fromthe reverse point of view, up by the soldiers
(their attention drawn to Jimby his calling out), we see
that Tariq is getting out of the car slowy, still holding
the gun, and that it could appear he’'s using Jimas a human
shi el d.

Suddenly an American soldier SHOOTS Tarig. He spins and
falls by Jims feet. The whole thing happens qui cky —a coda
of confusion that flares and subsi des.

Tariq puts his hand to his upper chest, near his shoul der,
and cries out. The soldiers are approaching. Jimstill has
his hands in the air, |ooking trapped, stunned, afraid to
nove but wanting to kneel down to Tariq. Tariq is wailing in
pai n.

SCLDI ER
(call's out)
| got him
(to Jim

You Janes Jafferty?

SOLDI ER #2
(yelling at Tariq)
Don’t fucking try to nove. O |’ll shoot
your ass. Hey! You hear ne?

JIM
He’'s not one of them
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The soldier doesn’t hear Jim Jimnoves to Tarig and pushes
t he sol di er back.

JI'M (CONT' D)
He was trying to help ne.

SOLDI ER #2
He was ar ned.

JIM
It wasn’t his gun. He was trying to help
ne.

The sol di er | ooks annoyed by the conplicatedness of the
situati on.

JI'M (CONT' D)
(to the soldier)
Do you have a nedic?

SCLDI ER #2
This was just supposed to be a sinple,
fucking taxi ride.

JIM

(getting angry)
| said do you have a nedic?!

SCLI DER #2
(yel 1'i ng)
CGet McAllister over here. W got a nman

wounded.

Tariq SCREAMS in pain and quickly it turns into tears and
wai | i ng, physical pain mxed with grief and anger.

JIM
(squats down)
You’' re gonna be OK

Jimtries to put a hand on Tariq s other shoul der but Tariq
bats it away and CURSES at himangrily in Arabic through
tears.

The MEDI C pushes past Jimto begin examning Tariq. Jim
stands and takes a couple steps back. He notices Zahra's
COPYBOOX on the ground near his feet. He picks it up and
holds it, then watches Tarig wince and cry as the nedic pulls
away his shirt to get to the wound.
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EXT. ENTRANCE, CAWP DEERFI ELD — DAY

THREE HUMVEES cone t hrough the swi ng-gate entrance of a Canp
Deerfiel d.

EXT. / INT. CLINIC, CAMP DEERFI ELD — DAY

The clinic is a series of very large TENTS with wood doors
bearing | arge RED CROSSES on the outside. The hunvees pul

up outside. Jimgets out of the | ead car and watches from a
di stance as two Arnmy nedics in green t-shirts and cano pants,
W th stethoscopes around their necks, unload Tariq fromthe
second Hunvee and transfer himto a green canvas stretcher

wi th wheel s.

MEDI C
Looks |ike a gunshot wound to the upper
right quadrant. H's right lung doesn’t
sound good.

They wheel Tariq away through the clinic doors. Jimstands
staring, alone.

EXT. STAG NG AREA, CAMP DEERFI ELD — DAY ( CONTI NUQUS)

Jimwal ks across the base in the direction of the staging
area. He stops for a convoy of trucks passing noisily on one
of the interior base roads. As soon as it clears he sees
sonet hi ng he hadn’t expected up ahead: it’s KENNY, SHI PP,
LAND ROVER and the rest of his old crew standing by their
trucks, having just cone in.

Kenny turns and sees Jim The two of them nmake eye contact.
CUT TGO

Kenny and Ji m huggi ng each ot her, sl apping one another’s
backs, wth Shipp and Land Rover standi ng by.

KENNY
They turned us around at TQ so we're
headin’ up to Taji. Are you CK? W

heard what happened.

I NT. KENNY’ S TRUCK, STAG NG AREA, CAMP DEERFI ELD — NI GHT

Jimand Kenny sit in Kenny's rig, his Betty Boop towel tacked
up behind them Jimholds Zahra' s COPYBOOX in his hands.
W' re comng in on the end of a conversation
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JIM
...And they' re yelling at ne because they
bl ane Americans for not making things
better, like I thought they' re were going
to kill me, but then they' re feeding ne
dinner and giving ne a place to stay
"cause it’s a question of honor to help
me. And then what happens...

None of it makes any sense.

KENNY
We thought for sure you were ki dnapped.

JIM
The whole thing is just so... fucked up.

KENNY
You talk to Dana yet?

Jimdoesn’t say anything. He just turns the pages of the
copybook, not reading really, just thinking, frustrated.

I NT. OFFI CE, CAWMP DEERFI ELD — DAY

It’s atrailer-type office —maps on the walls, a flag in the
corner. Jimstands, copybook in hand, opposite the desk of a
LI EUTENANT COLONEL about his own age. The man stands,
speaki ng on the phone. Jimlooks sonewhat nervous, watching
as the Lieutenant Col onel finishes his call and hangs up. He
shuffl es sone papers on his desk.

LI EUTENANT COLONEL

There' Il be an investigation into what

exactly went wong. There'll be an

official debriefing... You holding up OK?
JIM

I wanted to ask about the kid who was

wounded. H s nane’ s Tariq.

LI EUTENANT CCLONEL
VWhat about hi nf

JIM
He’'s got a father who's being held as a
security detainee. Got picked up in a
sweep after a suicide bonb... | wonder if
you coul d hel p getting himrel eased.
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LI EUTENANT COLONEL
You wanna get a security detainee
rel eased?

JIM
He’' s i nnocent.

LI EUTENANT COLONEL
No of fense, but how the hell would you
know? Do you even know t he man?

JIM
I know his famly. They’' re good people.
They risked their lives to help ne.

LI EUTENANT COLONEL
Well, then send them a thank you note.
(off Jim s |ook)
There’s nothing | can do.

JIM
That kid saw two of his uncles shot in
front of his face and then got shot
hi nsel f all because he was trying to get

me back to safety. 1In spite of the fact
that the American mlitary |ocked up his
f at her.

There’'s a slight trenor in Jinmis voice.

LI EUTENANT COLONEL
Nobody’ s gonna go letting out a security
det ai nee just because he had other famly
menbers get killed. | could stand here
and take down the man’s nane and pretend
I was gonna do sonething but | can’t.
That’s just the way it is.

JIM

(getting angry)
He’'s got a younger sister and a younger
brother, and they’'re m ssing a father
"cause we | ocked hi mup. Just because he
was in the wong place at the wong tine.
I wouldn’t be back here safe and sound if
it weren’t for that famly. (forcefully)
So, |I’masking you to wite down their
father’s nane and to make a call and to
keep on calling until you get sone
information... If that’s not too nuch.
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Jimstares the Lieutenant Col onel down.

CUT TGO

I NT. CLINIC —DAY

The clinic is a strange m x of nodern technol ogy and

i nprovi sed canpi ng-style environnment: tented roof, a plywod
fl oor, bays with basic canvas cots. Copybook in hand, Jim
wal ks uneasily past Anmerican soldiers who |ie connected to
I'Vs and hi-tech nonitors.

Toward the end of the tent the atnosphere changes as Jimgets
to a section reserved for a handful of | RAQ PATIENTS on
cots. He passes various nen, arrives at an enpty bed and

t hen | ooks around - confused, not seeing Tarigq.

He turns and sees Tariq wal king —shuffling, really —slowy
toward him Hi s bare upper body is bandaged around his
wound.

Tariq stops in front of Jim They stare at one another. Jim
seens a little nervous, not sure how Tariq is going to take
to his presence.

JIM
(carefully)
| brought you this.

Jim hol ds out the copybook. Tariq |ooks at it, then takes it
fromJim

Jimwat ches as Tariq noves painfully toward his cot. As the
boy turns to get in he |oses his balance and begins to
crunpl e.

Jimreaches out to support himand they cone together in an
awkward arrangenent. Tariq clutches Jims shoulders. Jim
tries to carry Tariq s weight without falling. They edge
over to the cot and Jimstruggles to get himin, dunping his
wei ght .

For a brief second their faces are inches apart. The
intimacy is unconfortable. Yet, at the sanme tine, there's
sonmething of arelief toit—3Jimfeeling the boy in his arns.

Jim breaks the nmonent in order to shift the rest of Tariq' s

body onto the cot. He stays at eye |level with the boy.
There’ s a pause.
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JI'M (CONT' D)
| spoke to a Lieutenant Colonel on the
base about your father. He took down his

nane and said he'd look into it. | don't
know if it’ll do much of anything, but at
| east —

Tariq is staring intently at Jim trying to figure out what
he’s saying. The intensity of Tariq s eyes causes Jimto
break off m d-sentence. He's suddenly aware of the fal seness
of his giving Tariq any hope, the inadequacy of anything he
m ght do. Tariq s |look conpletely disarns himand Ji m now
finds his eyes watering.

He begins crying, in spite of hinself, in front of Tariq, the
stress and grief of everything that has happened surging
forth.

JI'M (CONT' D)
I’msorry. |’mjust so sorry... Jesus.

Jims enotion causes Tariq' s eyes to water.
Finally, Jimbegins to regain hinself.

Tariq I ooks at him And then he says sonethi ng—a few
sentences in Arabic, calm know ng.

Jiml|ooks at the boy. He has no idea what he's said. But
t he connection between the two of themis unquestionabl e.

I NT. PHONE TRAI LER, CAMP DEERFI ELD — DAY

Jimsits at the | ast phone in the phone trailer, which has
the same basic set-up as the phone trailer at Canp Cougar.

He stares at the phone for a | ong beat, collecting hinself,
before finally picking the receiver up and dialing. He waits
nervously.

JIM
Hey, it’'s ne... How are you? ... |I’'m
fine. It’s good to hear your voi ce.

The relief is evident in his face.

JI'M (CONT' D)
...Nothing. [It’s just really good to
hear your voice. |’ve been thinking

about you. ..
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EXT. STAG NG AREA, CAMWP DEERFI ELD —SHORT TI ME LATER

Jim still in his sanme clothes, stands in the staging area
| ooking at rows and rows of FUEL TRUCKS.

JIM (O S., FROM PHONE TRAI LER)
Dana |isten, |’ve got sonething to tell
you. Qur convoy got hit pretty bad.

In the distance, a cluster of drivers finishes their safety
briefing and di sperses toward the convoy at Jinis side. One
YOUNG TRUCK DRI VER heads toward Jim

YOUNG TRUCK DRI VER
I hear I"mgiving you a ride back to
Cougar .

The two of themget into the young driver’s truck, Jimin the
passenger seat.

JIM (O S., FROM PHONE TRAI LER)
No, no I'mfine now. But it made ne
t hi nk about things.

Jimstraps on a Kevlar vest and puts on a hel net.

VO CE (O S., OVER THE RADI O
Big Sir to bobtail, we’'re novin out.

VO CE #2 (O S., OVER THE RADI O
Sir, yes sir. Over.

The tanker in front of them begins to nove and the young
driver puts his truck in gear.

They kick up dust as they nove out.
QUTSI DE THE BASE t he convoy cones out onto an Ilraqi road.

JIM (O S., FROM PHONE TRAI LER)
That’s what |'mtrying to tell you...

Inside the truck, the young driver shifts gears.

VO CE #2 (O S., OVER THE RADI O
Bobtail to Big Sir, we're all on the
road. Over.

VO CE (O S., OVER THE RADI O

Roger. W’re all out. Everyone | ook
alive. W're rolling.
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The young driver crosses hinself. Jimnotices. It causes
himto think - he reaches into his pocket and pulls out his
TOY HORSE, which he holds lightly to his lips as he | ooks out
t he passenger-side window Iraqi kids by the side of the road
hold up cartons of cigarettes for sale... On the opposite
side of the road two cars pass, each with a coffin strapped
to the roof.

On Ji m—

JIM (O S., FROM THE PHONE TRAI LER)
I’ mcom ng hone. | decided.

We cut back to Jims view of the Iragi |andscape noving by —
date trees in the distance, a shepherd with his flock..
slowy it is overlaid with a rural Anerican | andscape noving
by (farm ands, Anerican houses, etc.)... the conbined inage
does not resolve, however —it remains double... until at

| ast we FADE OUT

The end.



