TOAEL HEAD

a screenplay by Al an Ball

based on the novel by Alicia Erian
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The SCREEN IS WHI TE. G adually we becone aware of SHAPES
WTH N THE WHI TE, of thick M ST RUSH NG PAST. SLOALY PULL BACK
FROM AN Al RPLANE W NDOW 't o REVEAL

| NT. Al RPLANE - DAY.

JASI RA MAROUN (13), staring at the white nothingness outside.
Not yet a beauty, but well on her way to becom ng one. Dark
features, a mane of curly black hair. She's crying. A red-
faced mal e PASSENGER i n the coach seat next to her smles,
pats her knee gently. Leaves his hand there.

PASSENGER ON Al RPLANE
(Sout hern accent)
Don't you be scared, darlin'. W Ill be
okay. You got a better chance of
getting killed in a car weck.

Jasira stops crying, looks at his hand on her knee then up at
him her eyes wi de, solem.

JASI RA

I"mnot scared. | really and truly
hope we crash.

She neans it. He stares at her, astonished; renoves his hand.
She | ooks back out the w ndow.

EXT. Al RPLANE - CONTI NUQUS - DAY.

ON THE WNDOW Jasira peers out, expressionless. In an
instant, THE PLANE FLI ES AWAY, DI SAPPEARI NG | NTO THE CLOUDS.
We HEAR MOURNFUL ARABI C MUSIC as a TI TLE FADES I N AND QUT:
TOWELHEAD

MJUSI C STOPS ABRUPTLY as we CUT TO

| NT. SYRACUSE CONDO - BATHROOM - DAY (FLASHBACK) .

EXTREME CLOSE ON A MAN S RAZOR, being rinsed under clear
wat er. “A NEW SENSATI ON' by I NXS plays in another room
CREDI TS BEG N.

IN THE M RROR we see BARRY (early 30s), an aging slacker stil
getting by on his genial sex appeal. Concentrating on rinsing
his razor. MOVING around himto REVEAL JASIRA standing in the
bat ht ub behi nd him wearing a TWO PI ECE BATHI NG SUI T. SHAVI NG
CREAM i s sneared on her inner thighs, around her pubic area.
Her arns are fol ded over her newly devel oped breasts tightly,
as she watches Barry in the mrror. He catches her eye and
smles - a sweet, genuine smle. Jasira sm|es back, shy.
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| NT. Al RPLANE - DAY.

ANGLE ON THE SEAT BELT SIGN, as I T LI GHTS UP, acconpani ed by
the famliar, nmuted D NG

FLI GHT ATTENDANT (Q. C.)
Ladi es and gentl enen, the captain has
turned on the seat belt sign, as we
begi n our descent into the Houston
area. . .

ON JASI RA AND THE PASSENGER, putting their seat backs into an
upright position. Jasira shuts her eyes, prepares to |and.

| NT. SYRACUSE CONDO - DEN - DAY (FLASHBACK).

CLOSE ON A TV SCREEN. Cheers. The episode where Sam can't get
up fromthe tabl e because Rebecca has given himan erection.

Jasira and Barry are on a not particularly confortable-I|ooking
couch. Jasira wears sweatpants and a T-shirt wi thout a bra.
She LAUGHS at sonething on TV, Barry smles at her.

ANGLE ON A DOORWAY | eading to the rest of the condo. Jasira's
not her GAIL MAROUN (|l ate 30s) appears, holding a a small WAD
OF WET BLACK PUBIC HAIR in her hand. Gail is attractive, but
worn; life hasn't turned out the way she thought it woul d.

GAl L
VWhat is this?

Jasira and Barry both | ook up at her, bl ank-faced.

GAI L
(to Jasira)
Did I say you could shave? Did I?

OFF JASI RA, caught. She | ooks at Barry, he just stares back at
her blankly, as if it's all news to him

GAIL (O C)
Take off your pants.

| NT. SYRACUSE CONDO - JASIRA'S BEDROOM - MOMENTS LATER - DAY
( FLASHBACK)

A typical thirteen-year-old girl's bedroom circa 1990. Gail
shuts the door, turns to Jasira, who faces away from us.

GAl L
Now.

( CONTI NUED)
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Jasira knows better than to protest. Gail kneels to inspect
Jasira's pubic area, which remains unseen to us. She is not
pl eased by what she discovers.

GAl L
G ve ne the razor.

JASI RA
| don't have one. | used Barry's.

OFF GAIL, staring up at her in disbelief.
| NT. SYRACUSE CONDO - DEN - MOMENTS LATER - DAY (FLASHBACK)

Jasira stands, Gail behind her, |ooking solemly at Barry.

JASI RA

I"msorry for using your razor
BARRY

[t's okay.
GAl L

(stares at him
No, Barry, it is not okay. Ckay?

Barry is silent. Avoids Jasira' s eyes.

EXT. HOUSTON | NTERCONTI NENTAL Al RPORT - RUNWAY - DAY.

Jasira's PLANE TOUCHES DOWN.
I NT. SYRACUSE CONDO - JASI RA' S BEDROOM - NI GHT ( FLASHBACK)

Jasira lies in bed, staring at the ceiling. W HEAR GAIL AND
BARRY in the next room but can't nmake out what they're
saying, until...

GAIL (O C)
(her voice rises)
Oh ny God, you did what?

BARRY (O.C.)
I[t's not what you think. Gail! | would
never do anything wong to Jasira, |
swear. | |ove her.

Jasira smles, happy to hear himsay that. SMASH CUT TO
INT. GAIL'S FORD TAURUS - DAY (FLASHBACK).

Jasira sits in the passenger seat, bawling her eyes out. Gai
is driving, quietly furious.

( CONTI NUED)
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GAl L
This whole thing is your fault. The
way you wal k around sticking your
boobs out, it's inpossible for himnot
to notice. And you're always talking
about your pubic hair --

JASI RA
Once! And only because those girls at
the pool called me Chewbaccal

GAl L
| don't even know what that is.

JASI RA
Barry does.

GAI L
(stares at her, sharply)

The bottomline is this, Jasira: Wen
Barry offered to shave you, you shoul d
have said no. There are right ways and
wong ways to act around nen, and for
you to | earn which is which, you
shoul d probably go live with one.

Gail"s anger al nost nmasks the primal vulnerability she hates
t hat she's feeling right now Al nost.

| NT. Al RPLANE - DAY.

Jasira is the only one left on the plane. She just sits there.
A FLI GHT ATTENDANT appr oaches.

FLI GHT ATTENDANT
(Sout hern accent)
Honey? You need to get off now. Don't
you have sonebody to neet you?

Jasira nods. A beat, and then she stands and starts down the
ai sl e, her head hung |like a doonmed prisoner. CREDI TS END

| NT. HOUSTON | NTERCONTI NENTAL Al RPORT - TERM NAL - MOMENTS
LATER - DAY.

Jasira wal ks slowy through the heavily-trafficked term nal
Ot her TRAVELERS in a hurry pass her, sone friendly, sone not
so. She starts noving even nore slowly when she spots:

HER POV, THROUGH THE MOVI NG CROAD: Her father RI FAT MAROUN. He
gestures for her to hurry up. Rifat is Lebanese, in his late
thirties, with dark wavy hair and penetrating eyes. He
gestures for her to hurry up again. Not a patient man.

( CONTI NUED)
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Jasira quickly picks up speed, approaches him

JASI RA
H , Daddy.

He | oons over her, silent, biblical. Finally:

RI FAT
(slight accent)
Your plane was |ate.

JASI RA
["msorry.

RI FAT
Why are you sorry? Did you fly it?

He LAUGHS at his own joke, smles at her; she | ooks up at him
her eyes wi de, solem. Rifat has an inpulse to | augh again -

t hen catches hinself, as if rem nding hinself not to |let her
of f the hook so easily. He studies her critically; the |ast
time he saw her, she was a child. Now she’s well on her way to
being a woman, and it throws hima little. Abruptly:

Rl FAT
Cone on. | don't want to hit traffic.

He’ s al ready wal ki ng away. Jasira quickly takes off after him
We HEAR Fairuz singing "LA TEJI ALYOUM "

INT. /EXT. RIFAT' S HONDA/ | NTERSTATE - DAY.

FROM THE PASSENGER S W NDOW OF THE MOVI NG CAR: MOVI NG past a
Bl LLBOARD featuring a gorgeous, barely clad BLONDE MODEL on
her hands and knees, her back arched, her head thrown back,
her expression managing to be |lewd, inviting and contenptuous
all at once. Underneath her are the words:

Psst -- 1I'min HEAVEN
Houston's nost beautiful showgirls
Lap Dances - Private Shows

Jasira squints at the billboard, unconfortable but fascinated.
Rifat drives, wearing sungl asses; he glances at the bill board,
qui ckly | ooks away.

JASI RA

(upbeat)
VWhat is this nusic?

( CONTI NUED)
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Rl FAT
(stares at her)
You are half Lebanese and you don't
know who Fairuz is? Your nother is an
i di ot.

Jasira is tenpted to smle when Rifat speaks about her nother
this way, but she doesn't.

EXT. MAROUN HOUSE - LATER - DAY.

A br and- new FAUX- MEDI TERRANEAN HOUSE i n a generi c suburban
devel opnent. A couple of spindly trees in the freshly sodded
front yard. RIFAT'S HONDA pulls INTO the driveway. As he and
Jasira clinb out and he unl oads her LUGGAGE fromthe trunk:

JASI RA
You live in a house now?

RI FAT
O course. You think I cannot afford
it? | make a very good sal ary at NASA
(hands her a suitcase)
Besides, | don't want you going to a
city school .

JASI RA
Why not ?

Rl FAT
The schools are better in the suburbs.
Everyone knows that.

I NT. MAROUN HOUSE - KITCHEN - LATER - DAY.

Jasira and Rifat sit at a sleek dinette table and chairs -
bachel or furniture, not famly furniture. R fat has prepared
DI NNER - chi cken, potatoes, salad. After a beat:

JASI RA
Thank you making for dinner.

Rl FAT
| had to learn to cook when | narri ed
your not her.

JASI RA

(grins)
Yeah, she never cooks. Barry does.

He | ooks up, eyes her intently. Finally goes back to his
di nner. Jasira feels shaned.
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I NT. MAROUN HOUSE - JASIRA'S BEDROOM - EARLY MORNI NG - DAY.

Beige wal l's, beige curtains and carpet. An inexpensive, French
Provincial TWN BED and mat chi ng BUREAU are the only
furniture. Jasira is asleep under brand new, still-creased

VWH TE SHEETS. RI FAT OPENS THE DOOR, dressed for work. He

VWH STLES sharply, abruptly. Jasira wakes up, disoriented.

Rifat LAUGHS, turns and | eaves.

I NT. MAROUN HOUSE - KITCHEN - MOMENTS LATER - DAY

Rifat sits at the dinette, reading The Houston Chronicle; The
HEADLI NE reads Hussein Calls Bl ockade “Act of War.” Jasira
enters in a T-SH RT AND PANTI ES AND NO BRA. Rifat | ooks up at
her; she sniles as she starts to sit down, but before she hits
the chair he reaches across the table and SLAPS HER, hard.

Rl FAT
Go and put on sone proper clothesl!

Shocked and hurt, Jasira bursts into tears.

Rl FAT
You' re not in Syracuse any nore.
Things are going to be different here.

Jasira runs out of the room Rifat stares at the table in
front of him shaken.

I NT. MAROUN HOUSE - JASIRA'S BEDROOM HALL - MOMENTS LATER -
DAY.

Jasira is curled up on her bed, crying. There is a KNOCK at
the cl osed door. She stops crying i mediately, scared.

IN THE HALL: Rifat stands at the door, conciliatory.
RI FAT
(gently)
It’s okay, | forgive you
OFF JASI RA, wondering exactly what she is being forgiven for.

I NT. JUNITOR HI GH SCHOOL - ENGLI SH CLASS - DAY

MR JOFFREY, a bl andly handsome man who's grown bored with
teaching (and probably life as well) stands at a chal kboard,
on which are scraw ed the words WATERSHI P DON.

MR JOFFREY
Who can tell ne what Hazel and his
warren's predi cament mght be a | arger
synmbol for?

( CONTI NUED)
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REVERSE ANGLE: A CLASSROOM full of bored, |istless STUDENTS,
Jasira anong them

MR JOFFREY
(checks his roll book)
Jazz-ura Ma-rown?

ON JASIRA, slinking a little Iower into her desk.
JASI RA
(barely audi bl e)
| don't know. And it's Jasira.

M. Joffrey noves on to sonmeone el se. DENISE, a pretty,
bl onde, slightly pudgy girl wearing EYE SHADOW and LI P GLCSS,
turns fromher desk and gives Jasira a friendly little wave.

CNN ANNOUNCER (O. C.)
Presi dent Bush nmade gains today --

I NT. MAROUN HOUSE - GREAT ROOM - DAY.

CLOSE ON A TV SCREEN. CNN footage of the first President Bush.
CNN ANNOUNCER (O. C.)
-- in his effort to isolate Iraqi
Presi dent Saddam Hussein --

Jasira and Rifat sit on the BROMN VELVET COUCH, wat chi ng.

Rl FAT CNN ANNOUNCER (O. C.)
(di sgust ed) -- when Sovi et President
Fucki ng Saddam Gor bachev war ned Baghdad he
woul d back additional UN
neasures --

Jasira stares at Rifat, a little taken aback by the intensity
wi th which he says this. The DOORBELL RI NGS.

RI FAT
(a groan)
Now what ?

I NT. / EXT. MAROUN HOUSE - FOYER - DAY.

THROUGH THE FRONT DOOR AS I T OPENS to REVEAL THE VUCSCOS on the
step outside. MR VUCSOis in his late thirties, his glossy
brown hair cut short, his expression al oof, guarded. H's

bi ceps stretch the sleeves of his black T-shirt; his jeans

| ook ironed. Hs wife MRS. VUOSO i s younger, but her
conpletely gray hair make her seem ol der than him She wears a
bei ge skirt and flat shoes and holds a freshly baked PIE

Their sullen-faced ten-year-old son ZACK | ooks up at

( CONTI NUED)
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Rifat stands in the door, not entirely trusting this. Jasira
appears behind him After an awkward beat:

MRS. VUGSO
H, we're the Vuosos, from next door.
I'"m Evelyn, this is ny husband Travis,
and this little boy is Zack!

She speaks with the automatic cheer sone Sout hern wonmen never
| ose, even if, like her, they haven't actually felt cheerful
in years. Rifat manages a smle, nods slightly.

Rl FAT
| am Ri fat Maroun.

M. Vuoso eyes himcuriously. R fat eyes him back.
MRS. VUGSO
(nervous)
| brought a piel

[ NT. MAROUN HOUSE - GREAT ROOM - LATER - DAY.

The Vuosos sit together on the couch, trying to | ook rel axed
as they eat their pie. Jasira sits on the edge of the
fireplace's raised hearth, watching themas if they were
animals in a zoo. Rifat enters with a TRAY OF TALL GLASSES
filled with hot mnt tea.

MR VUGCSO
Keep things pretty chilly in here,
don’t you?

He WNKS at Jasira, as if letting her in on a joke.

RI FAT
| keep the thernostat at sixty-eight.
Everyone thinks I'mcrazy, but | don’t
care. | love walking into ny hone and
sayi ng “Ahhhh.”

He pl aces the tray on the coffee table.

MRS. VUGSO
Hot tea in a glass! How unusual!

RI FAT
Not in my part of the world.

MR VUGCSO
Where exactly are you from Maroun?

Rl FAT
East Beirut, Lebanon. Vuoso.

( CONTI NUED)
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MR VUCSO
Huh. You nust have sone interesting
opi nions on the situation over there.

RI FAT
| certainly do.

MR VUGCSO
Maybe I'd like to hear them sonetine.

It seens |ike he doesn't really want to hear themat all.

MRS. VUGCSO
(a nervous | augh)
Not today. No politics today.

She sips fromher tea. An awkward sil ence.
ZACK
(to Jasira)
Hey. Do you play badm nton?

EXT. VUOSO HOUSE - BACK YARD - LATER - DAY.

JASI RA AND ZACK PLAY BADM NTON in the Vuoso’s back yard.
Jasira hits the birdie with her racquet; it's returned by Zack
and hits Jasira in the breasts. Zack cracks up LAUGH NG as if
this is the funniest thing anyone has ever done.

ZACK
(of f her glare)
| can't help where it |ands.

Jasira smacks the birdie; it sails into the FENCED I N BACK
YARD of the two-story house on the other side of the Vuosos.

ZACK

That was st upi d.
JASI RA

W' [l just go knock on their door.
ZACK

They're on their honeynoon. Stupid.

JASI RA
Then | guess the gane’ s over.

Jasira drops her racquet and wal ks away.

[ NT. MAROUN HOUSE - FOYER - MOMENTS LATER - DAY.

M. and Ms. Vuoso are headed toward the front door, wth
Rifat a few steps behind.

( CONTI NUED)
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Rl FAT
Thank you for the pie. I will have to
make Kenefe Bej eben for you.

MRS. VUGOSO
Ree-Fat, that's not necessary. W're
j ust being good nei ghbors!

M. Vuoso glances at his wife; for a nonent we see his
contenpt for her, then his guilt over that contenpt, then he
pushes it all away. The DOCOR OPENS; JASI RA AND ZACK ENTER

MR, VUGOSO
Who won?

ZACK
| did. She quit.

MRS. VUGCSO
W don't say "she" when the person is
ri ght beside us.

ZACK
| don't remenber her nane.

MR, VUGOSO
Jasira. Her nane is Jasira.

He smles at Jasira, a warm unguarded smle; for the first
time we notice how handsone he is. Jasira smles back,
suddenly sel f-consci ous.

MR VUCSO
A very pretty name for a very pretty

girl.

Jasira blushes; M. Vuoso CHUCKLES and follows his famly out
t he door.

MRS. VUGSO
Say thank you for the tea, Zack.

ZACK
| didn't drink any.

Rifat closes the door behind them his plastered-on snle
i medi ately fades.

Rl FAT
This guy is sonething else. He's an
arnmy reservist, and he thinks | |ove

Saddam It's an insult.

( CONTI NUED)
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JASI RA
Did you tell himyou don't?

Rl FAT
I told himnothing. Who is he to ne?

He turns and heads back i nto the house.

EXT. JUNTOR HI GH SCHOOL - LATER - DAY

A cluster of beige, POD LIKE BU LD NGS, connected by COVERED
WALKWAYS.

ANGLE ON a thirteen-ol d-couple, |eaning against a col um,
clumsily maki ng out.

ON JASI RA, wat ching. She stands al one, away from ot her
students who are waiting for the bus. A m ddl e-aged Hi spanic

JANI TOR cones out of the school, carrying GARBAGE BAGS. He
spots her, shakes his head, smling.

JANI TOR
Que linda! Ay-ay-ay...

He wal ks away. Jasira watches hi mgo, wondering what he said.

R FAT (Q.C.)
| don't want you | earning Spanish.

| NT. MAROUN HOUSE - KITCHEN - NI GHT.

Jasira and Rifat are seated at the dinette, eating.

JASI RA
Peopl e always talk to nme in Spanish. |
want to know what they're saying.

RI FAT
You will sign up for French. Mich nore
refined. It’s the only other |anguage
ny famly in Lebanon speaks. Maybe one
day, you will get to nmeet them
(then)
By the way, | found you a job.

OFF JASIRA, afraid to hear what kind of job it m ght be.
EXT. VUOSO HOUSE - DAY.

Jasira and Zack play badm nton. Zack is pissed.

ZACK
| don't need a baby sitter.

( CONTI NUED)
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JASI RA
["mjust keeping you conpany.
ZACK
You're only three years ol der than ne.

Towel head.
Once again, he smashes the BIRDI E into her breasts. This tineg,
he doesn’t |augh; he throws down his racket and storns inside
his house. After a beat, Jasira follows him

I NT. VUOSO HOUSE - FOYER - MOMENTS LATER - DAY

The FRONT DOOR OPENS and JASI RA ENTERS.

JASI| RA
Zack. Zack.

No answer. She starts up the stairs, a little nervous.

I NT. VUOSO HOUSE - GUEST ROOM - MOMENTS LATER - DAY.

A small room cheerless in spite of the warmyell ow paint and
the floral prints on the wall. M. Vuoso's BARBELLS and WEI GHT
BENCH occupy the space between the doubl e bed and the closet.
A white WCKER CHAIR in the corner. One gets the feeling the
Vuosos probably don't have that nany guests.

Zack sits on the edge of the bed, |eafing through a PLAYBOY
MAGAZI NE. Jasira appears in the open doorway.

JASI RA
What are you doi ng?

ZACK
(wi t hout | ooking up)
Leave ne al one.

She gl ances toward the open closet, enpty except for M.
Vuoso' s hangi ng ARMY UNI FORVMS and a STACK OF OTHER PLAYBOY
MAGAZI NES on the floor beneath them

JASI RA
Zack. Put that away. You're too young.

He ignores her. A beat, then Jasira wal ks over to the closet
and gets a magazine of her own. Sits in the w cker chair and
opens it up to --

ON THE MAGAZI NE I N HER HANDS: The CENTERFOLD, which she
doesn’t open all the way. The overleaf features a PRETTY
BLONDE WOVAN; she's wearing clothes, but they're falling open
to expose her breasts and crotch;

( CONTI NUED)
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her BLONDE PUBI C HAI R has been neticul ously shaped into a
perfect, thin vertical strip. She smles at us in a friendly,
non- sexual way.

Jasira stares at this picture, finds it sonmehow conforting.
ON THE MAGAZI NE I N HER HANDS as she turns the page: W see
BITS OF THE CENTERFOLD S DATA SHEET, in childish, overtly
fem nine script: Deep-dish pizza, ny collie Chester..

CLOSER: People who are nmean to waiters, censorship...

EVEN CLOSER: In tiny print, running vertically along the edge
of the page: Photographs by PHI LI P SI LVERVAN

Jasira's eyes wden at this. W suddenly FLASH ON
| NT. PHOTOGRAPHY STUDI O - DAY ([FANTASY).

The MODEL in the pictures is smling as if she has no idea
she's naked, as a MALE PHOTOGRAPHER TAKES PI CTURES of her.
It’s all sunny, Eisenhower-era innocence until... w thout
war ni ng, the Mdel assunes the sanme position [shot fromthe
side] as the nodel fromthe BILLBOARD Jasira saw on her way
honme fromthe airport. She | ooks back at the Photographer and
licks her |ips obscenely --

I NT. VUOSO HOUSE - GUEST ROOM - CONTI NUQUS - DAY.

Jasira SLAMS THE MAGAZI NE SHUT. Puts it back in the cl oset.

JASI RA
You can't | ook at these anynore.

ZACK
| can do whatever | want, towel head.

JASI RA
(not sure what it neans)
" mnot a towel head.

ZACK
Your dad is. So you are too.

JASI RA
gets it, makes a face)
Stupid. My Daddy doesn't wear a towel
on his head. He's a Christian, just
l'i ke everyone el se in Texas.

Zack SNORTS, not believing her.
EXT. MAROUN HOUSE - LATER - N GHT.

Est abl i shi ng.



TONELHEAD - 2/7/06 - 15.

I NT. MAROUN HOUSE - JASIRA'S BATHROOM - CONTI NUQUS - NI GHT.

FROM THE SIDE, TO AVO D NUDI TY: Jasira sits on the toilet, her
pants and panties around her ankles. She squints down at

HER POV: In the crotch of her WHI TE PANTIES is a RED SPOT.
OFF JASI RA, al ar ned.
I NT. DRUGSTORE - NI GHT

Rifat and Jasira are in the FEM NI NE HYG ENE Al SLE. Rif at
studi es the boxes, a distasteful |ook on his face.

Rl FAT
(of f box in his hands)
Wul d you describe your situation as
l'i ght, nmedium or heavy?

JASI RA
Can't | pick them out?

Rl FAT
You're not wearing tanpons, if that's
what you're thinking. Tanpons are for
married | adi es.

A thin, older femal e SALESCLERK approaches. She wears a bl ue
SMOCK and has a pair of GLASSES on a chain around her neck.

SALESCLERK
Do you need any hel p?

Rl FAT
W' re fine, thank you

SALESCLERK
(smles at Jasira)
These for you?

Jasira nods. The Sal escl erk reaches for a GREEN BOX.

SALESCLERK
This is the kind ny daughter Iikes.

RI FAT
(re: box in his hands)
What's wong with these?

SALESCLERK
They' re thicker. Not as confortable.

Rifat takes the green box from her, checks the price.

( CONTI NUED)
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Rl FAT
These are tw ce as nuch.

SALESCLERK
Well, that's probably the confort
issue | was referring to earlier.

Rifat rolls his eyes, letting her know he’s too smart to fall
for that. Puts the green box back on the shelf.

I NT. JUNITOR HI GH SCHOOL - ART CLASS - DAY.

Jasira, wearing her BACKPACK, approaches her work table, which
she shares with three adol escent BOYS.

BLOND BOY
(1 eers)
Hey, Jizz-eera.

Ignoring him she pulls her DRAW NG PAD out of her backpack. A
MAXI PAD falls out and drops to the floor. Jasira stares at

it, nortified. Before she can do anything, another BOY grabs
it, starts tossing to his friends, HOOTI NG

JASI RA
Gve it back!

The Blond Boy pulls the thick pad out of its packet, peels off
t he adhesive strip and sticks it on his forehead. The entire
cl ass LAUGHS. Jasira's face is crinson.

INT. JUNTOR HIGH SCHOOL - G RLS RESTROOM - DAY.

IN A CLOSED TO LET STALL: Jasira sits on a toilet with the
seat down, crying, as she stuffs TO LET PAPER i nto her
panties, which remain on. WE HEAR A DOOR OPEN outsi de the
stall; Jasira tries to stop crying, but she's too hum i ated.

FEMALE JANI TOR (O.C.)
( Spani sh accent)
You okay?

The DOOR TO JASI RA'S STALL OPENS; a FEMALE JANI TOR st ands
out si de peering in at Jasira.

FEMALE JANI TOR
Madre de dio.
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INT. JUNFTOR HHGH SCHOOL - G RLS RESTROOM - MOMVENTS LATER -
DAY.

The Femal e Janitor stands | eaning agai nst a sink, a cheap-

| ooki ng PURSE sl ung over her shoul der, holding a BOX OF
TAMPONS. The doors to all the stalls are closed, but we can
see Jasira's feet in the only occupied stall. After a beat:

FEMALE JANI TOR
You get it in yet?
(of f her silence)
Just rel ax.

W HEAR A TO LET FLUSH. Jasira cones out, enbarrassed. The
Femal e Janitor smles, conpassionate.

FEMALE JANI TOR
Sera mas facil. Te proneto.

JASI RA
No habl a espanol. Sorry.

FEMALE JANI TOR
Your parents don't speak Spanish at
hone?

Jasira shakes her head. The Fenmal e Janitor shakes her head
like it's the saddest thing in the world.

[ NT. MAROUN HOUSE - JASIRA'S BATHROOM - NI GHT.

FROM THE SI DE, TO AVO D NUDI TY: Jasira sits on the toilet,
grimacing slightly as she pulls a TAMPON out from between her

| egs. She | ooks down, surprised to see how nuch BLOCD there
is, worried there m ght be sonething wong with her. She drops
the tanmpon into the toilet, takes a gigantic WAD OF TO LET
PAPER and wi pes scrupul ously.

[ NT. MAROUN HOUSE - JASIRA'S BATHROOM - MOVENTS LATER -
NI GHT.

Jasira stands at the sink, washing her hands. Dries themwth
a towel and starts out, glancing into the toilet on her way.

Her POV: A WAD OF TO LET PAPER BLOCKS THE DRAI N. PI NK WATER
OVERFLOWS ONTO THE CARPET.

JASI RA
(al ar med)
Daddy! Hel p!
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I NT. MAROUN HOUSE - JASIRA'S BATHROOM - MOVENTS LATER -
NI GHT.

Rifat kneels by the toilet, working with a PLUNGER, sendi ng
nore water and bits of toilet paper onto the carpet. He works
with intense focus, |ike an energency doctor at a disaster
site. Soon the bow begins to drain, and he | eans back, crisis
averted. G ves her a curious |ook.

Rl FAT
VWhat is that?

He's pointing at the TAMPON, now on the carpet. Not as bl oody

as it was, but it's still clearly been used.
GAIL (O C)
What the hell is going on down there?

| NT. SYRACUSE CONDO - GAIL'S BEDROOM - LATER - NI GHT.

Barry is in bed, SNORING Gail is next to him on the phone,
snoki ng, flipping through People nagazi ne.

GAI L
Your father just called and said you
ran away.

JASIRA (O C)
(over phone line)
He | ocked nme out, and | canme to the
pay phone to call you!

GAI L
You should be calling him He's
worried sick.

EXT. NEI GHBORHOOD POOL - CONTI NUQUS - NI GHT.

MOVI NG SLOALY ACROSS THE SURFACE OF THE | LLUM NATED POCL,
traces of STEAMrising |like ghosts. Jasira stands at a pay
phone, upset.

JASI RA
But he | ocked ne out!

GAIL (O C)
(over phone line)
Jasira. You and | both know your
father overreacts. That nmeans you have
to adj ust your behavi or.

Intercut as necessary with Gl in the Syracuse Condo:

( CONTI NUED)
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GAl L
| nmean, if Daddy tells you that you
shoul dn't be wearing tanpons -

JASI RA
What's so wong with wearing tanpons?

GAl L
That's not really the question, is it?
The question is, what's wong with
wearing tanmpons when Daddy explicitly
told you not to? Because there's
definitely something wong with that.
Just like there's sonething wong with
shavi ng when your nother tells you not
to. O asking someone else to do it.

JASI RA
| never asked him He vol unt eered!

Gail shoots a ook at Barry. This is news to her.
GAI L
| don't want to talk about it. Hang up
now and cal | Daddy.
Gai | hangs up. Jasira hangs up as well, just stands there.

[ NT. MAROUN HOUSE - KITCHEN HALL - LATER - N GHT.

The house is dark, quiet. Jasira appears outside the back

door, KNOCKS very quietly. After a beat, she tries the door.

It opens, and she slips in quietly. W FOLLOWHER into the
hal I, which is dark except for a CRACK OF LI GHT at the bottom
of Rifat's door. W HEAR Fairuz singing “YALLA TNAM RI MA” from
inside. Jasira wal ks by, and the floor CREAKS. She quickly

ti ptoes toward her roomand OUT OF FRAME. After a beat, the
MJUSI C CUTS OFF, then the LI GHT UNDER RI FAT' S DOOR GOES OUT.

W hear a RHYTHM C CREAKI NG
I NT. VUOSO HOUSE - GUEST ROOM - DAY.

CLOSE ON A PHOTOGRAPH in Pl ayboy: A blonde WOMAN in a GOLF
CART with her shirt open, |aughing, innocent and happy.

ANGLE ON JASI RA' S FOOT, sw nging back and forth.

ANGLE ON ZACK, |ooking at his own nagazine in his usual place
on the bed. He sighs, irritated, turns and | ooks at

Jasira sits in the chair, engrossed in the nagazi ne, sw nging
her foot. The CREAKING starts to speed up a little.

( CONTI NUED)
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CLCSE ON HER EYES, focused and intense. W FLASH UPON
EXT. GOLF COURSE/ I NT. VUOSO GUEST ROOM - DAY.

The WOMAN FROM THE PHOTOGRAPH drives her cart recklessly
across the course, LAUGH NG - -

MOVI NG CLOSER ON JASI RA' S EYES. ..

THE WOVAN' S POV, fromthe noving golf cart. BARRY runs
backwar ds, PHOTOGRAPHI NG US. Hi s CAMERA CLI CKS in syncopation
with Jasira's CREAKING --

MOVI NG CLOSER ON JASI RA' S EYES. ..

ON ZACK, watching, unconfortable.

ON JASI RA, | aughing, now driving the golf cart --

EXTREME CLOSE ON JASI RA' S EYES, w deni ng suddenly and

I NT. VUOSO HOUSE - GUEST ROOM - CONTI NUQUS - DAY.

A WDE ANGLE. Jasira suddenly emts a brief, startled GASP
and suddenly STOPS MOVI NG HER LEGS. Both she and Zack sit
there, frozen. Then:

ZACK
Way were you junping around |ike that?

JASI RA
| just couldn't get confortable.

She goes back to her mamgazine, starts to nove her |egs

t oget her again. Creeped out, Zack shoots her a pointed | ook,
but she doesn't care. Nothing is going to stop her from
repeating the experience. Nothing, that is, until:

MR. VUCSO (O C.)
VWhat the hell ?

MR. VUCSO stands at the door to the hall, tight-faced. He
wears a KINKO S UNIFORM and a NAME TAG on his shirt.

MR VUGCSO
Who said you could | ook at ny
magazi nes?

Busted, Jasira and Zack both cl ose their magazi nes.

MR VUGCSO
(baf fl ed)
Jasira? Wiy are you | ooking at these
magazi nes?

( CONTI NUED)
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JASI RA
| don't know.

MR VUGCSO
You' re the baby-sitter. You're
supposed to know.
(of f her silence)
G ve ne the nmagazi ne, Zack. Now go and
wait for ne downstairs.

Zack slips out of the room running down the stairs so fast it
scares Jasira. M. Vuoso quietly closes the door behind him
turns to Jasira, still holding Zack's Pl ayboy.

MR VUGCSO
| really woul d ve expected nore from
you than this, Jasira.

He takes the other magazine fromher; puts both nagazines in
the closet, shuts its door. He sits on the edge of the bed,

| ooking at her sternly; she stares at the floor, frightened.
M. Vuoso suddenly feels sorry for her. After a beat:

MR VUGCSO
Way were you | ooking? Don’t you know
you' re not supposed to? You' re too
young. Plus, it’s for nen.

JASI RA
" msorry.

She | ooks up at him contrite. Holds his gaze. A |long beat.
M. Vuoso shifts. Softens.

MR VUGCSO
Do you like | ooking at these
magazi nes?
(of f her silence)
C nere. Tell nme.

JASI RA
No.
MR VUGCSO
(smles)
No?
JASI RA

| have to go hone.

MR VUCSO
Al right. Fine. You go hone.

Jasira doesn't nove.

( CONTI NUED)
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JASI RA
Are you going to tell ny father that |
was | ooki ng at nagazi nes?

MR VUGCSO
Your father's a fucking towel head.
(then)
Did you like |ooking at then? Tell ne
why, and I won't tell your father.
(of f her silence)
C nere.

Jasira takes a step toward him stops. They eye each ot her,
silent, then..

MR VUGCSO
Do you still want to go hone?
(of f Jasira's nod)
Okay. Go hone.

She doesn't nove.

MR VUGCSO
(a smle)
| thought you wanted to go hone.

JASI RA RUNS QUT. M. Vuoso sits, lost in thought. He suddenly
seens |like the loneliest man in the world.

RI FAT (O C.)
Finally! A wrman | actually |iKke.

INT. PANJO S Pl ZZA PARLOR - NI GHT.

Rifat and Jasira sit in a booth, eating pizza. Rifat is
dri nki ng beer; he’' s happy, energetic. W HEAR The Fi ne Young
Canni bal s' "SHE DRI VES ME CRAZY"

Rl FAT
Usual Iy, I would not care for a woman
toinvite a man to dinner, but Thena
is different. She is Geek. She is
sophi sticated. Not a peasant |ike
Amer i can woren.

JASI RA
(preoccupi ed)
She sounds ni ce.

Rl FAT
(1 aughs)
Jasira. We are celebrating! Here, have
a sip of ny beer.

( CONTI NUED)
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He holds his glass to her lips; she sips.

RI FAT
| want you to do ne a favor. | want
you to wite a letter to your
grandnot her in Beirut.

JASI RA
| don't even know her.

Rl FAT
She | oves you very nuch.

He flips over her paper PLACE MAT, takes a PEN from his
pocket, thrusts it toward her.

Rl FAT
"Dear Grandma. | mss you.'

Jasira starts scribbling, trying to keep up.

RI FAT
"I amliving with Daddy now. W have a
very nice house. Daddy is engaged to a
woman from NASA.'
(of f her skeptical | oo0k)
| may very well get married. This
woman |ikes ne a |ot.

| NT. MAROUN HOUSE - KITCHEN - NI GHT.

CLOSE ON JASIRA'S HANDWRI TI NG on the back of the MENU. W HEAR
MOURNFUL ARABI C MJSI C.

EXTREME CLOSE ON THE TI P OF A FOUNTAI N PEN, scratching over
the surface of ONI ONSKI N PAPER. WRI TI NG | N ARABI C

CLOSE ON RI FAT, concentrating. He sits at the dinette table,
it only by the LIGHT FI XTURE overhead, translating Jasira’s
letter. The rest of the house is in darkness.

Jasira, in a night gown, appears fromthe hall; stops when she
sees him He's too engrossed in his translation to notice her.
She just stands there, watching himwite.

MADAME MADI GAN (O C.)
Bon soir.

I NT. JUNITOR HI GH SCHOOL - FRENCH CLASS - DAY.

MADAME MADI GAN, the French teacher, paces in front of the
cl ass, speaking French with a Texas accent.

( CONTI NUED)
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CLASS
(uni son)
Bon soir.
MADAME MADI GAN
Bon nuit...

MOVI NG THROUGH THE BORED STUDENTS as Madane Madi gan drones on
PAST DENI SE, taking notes... PAST THOVAS BRADLEY (14), a
handsome African-American boy... until we FIND JASIRA, staring
bl ankly at the teacher. SLOAY DRI FT DOMWN to her | egs, under

t he desk, her knees pressed together, her |egs rubbing
together silently...

CLOSE ON JASIRA as every muscle in her face rel axes and she
lets out a long, satisfied SIGH She blinks once or tw ce.

I NT. VUOSO HOUSE - FAM LY ROOM - LATER - DAY.

Jasira is spraw ed on the couch, staring at sonme sexually
charged video on MIV. Zack sits on the floor, watching. Bored,
Jasira stands and heads up the stairs. Zack keeps wat chi ng.

[ NT. VUOGSO HOUSE - NMASTER BATHROOM - MOMENTS LATER - DAY.

Jasira stands at the twi n sinks, running her fingers over M.
Vuoso' s DEODORANT, SHAVI NG CREAM COLOGNE. She picks up his
RAZOR, drags it over the surface of her hand. Puts it back.
Noti ces a COXIE JAR on the back of the toilet. Opens it,

| ooks inside. Reaches in, pulls out a handful of TAMPONS,
still in their wapper. She slips a couple into her pocket,
puts the rest back. Flushes the toilet.

I NT. VUOSO HOUSE - NMASTER BEDROOM - MOVMENTS LATER - DAY.

A neticulously clean room free of character. A LARGE GREEN
DUFFEL BAG sits at the foot of the crisply nmade CANOPY BED

Jasira emerges fromthe bathroom heads toward the hall.
Stops, listens, hears nothing except the MJFFLED TV from
downstairs. She drops to her knees and unzips the duffel bag.
Inside are M. Vuoso's neatly folded cl othes. She sticks her
hand in and feels around, taking care not to nmess things up.
Fi nds sonething. Pulls out a STRAND OF PACKAGED CONDOVE.

ON THE CONDOVS | N HER HANDS: Durex. Extra Sensitive. Super
thin for nore feeling.

CLOSE ON JASIRA, nesnerized. W suddenly FLASH UPON
| NT. PHOTOGRAPHY STUDI O - DAY ( FANTASY)

One of the MODELS from Pl ayboy, throw ng her head back with a
GASP, like the Mddel on the billboard we saw earlier --

( CONTI NUED)
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A Phot ogr apher CLICKS his canera --
lt's MR VUGCSO

I NT. VUOSO HOUSE - MASTER BATHROOM - CONTI NUOUS - DAY

Jasira inmpulsively RIPS ONE OF THE CONDOVS OFF THE STRAND AND
PUTS I T I N HER POCKET.

[ NT. VUOSO HOUSE - FAM LY ROOM - MOMENTS LATER - DAY.

Jasira cones down the stairs. Zack is still watching TV.

JASI RA
I s your Dad goi ng sonmewhere?
(of f Zack's bl ank | ook)
There's a duffel bag in the bedroom

ZACK
That's in case we go to war with Iragqg.
He has to be ready.

He turns back to the TV. Jasira | ooks worried. Then:

ZACK

(gi ggl es) _
| know what you were doing. In that
chair.

JASI RA
I wasn't doi ng anyt hing.

The DOOR OPENS and M. Vuoso enters, in his KINKO S UNI FORM
He sets his briefcase down, starts going through the NAIL.
Jasira smles, waits for himto speak, but he doesn't.

JASI RA
Hi .

MR VUGSO
(avoi di ng | ooki ng at her)
Everyt hi ng go okay?

JASI RA
Yes.
MR VUCSO
Good to hear.
Still avoiding her eyes, he heads up the stairs. Jasira stands

t here, wondering what she did to upset him
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[ NT. MAROUN HOUSE - KITCHEN - LATER - DAY.

Jasira slunps at the table, trying hard to concentrate on her
homewor k. Rifat enters, excited, wearing a new BLAZER and
conservative TIE. He's paid a lot of attention to his hair.

As he opens the fridge, pulls a TV DINNER out, slips it out of
its box and pops it into the m crowave:

Rl FAT

Do you think Thena will like it?
JASI RA

Yes.
Rl FAT

Let's hope so. Be sure to wash the
pl ate before you put it in the
recycl er bin.

He heads out the back door, |eaving Jasira alone with the
SOUND OF THE M CROMAVE.

| NT. MAROUN HOUSE - JASIRA'S BEDROOM - LATER - N GHT

MOVI NG SLOALY DOMN THE SURFACE OF JASIRA' S BED, the bedcl ot hes
undi sturbed, we FIND JASIRA in her nightgown, sitting on the

floor at the foot of her bed, facing the full-length M RROR on
her cl oset door, her knees up, her thighs masking her hands as
t hey nove between her | egs. She watches herself in the mrror.

CLOSE ON HER FACE in the mrror, filled with pleasure and
relief as she clinmaxes. She sighs, then just sits there,
staring at herself, hating how quickly the feeling subsides.

I NT. MAROUN HOUSE - JASIRA'S BEDROOM - THE NEXT MORN NG

ON JASI RA, as she lies sleeping, her face lit by the early
norni ng sun. From el sewhere in the house, we HEAR a WOVAN
MOANI NG, obvi ously during sex. The MOANS increase in frequency
and intensity. Jasira's eyes pop open.

I NT. MAROUN HOUSE - HALLWAY/ KITCHEN - LATER - DAY

FOLLOW NG JASI RA, now dressed, as she shuffles down the hall
W HEAR VO CES, | ow LAUGHTER. Jasira stops just shy of the
kitchen, startled to see...

HER POV: IN THE KITCHEN, Rifat sits at the dinette with THENA
PANCS (30s). Thena's Greek, pretty and petite with a friendly
face. She's wearing one of Rifat's shirts, her shapely bare

| egs curled under her chair. Rifat is in pants and a T-shirt,
his feet bare. He seens | ooser, nore relaxed than we've ever
seen him They' re eati ng PANCAKES.

( CONTI NUED)
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ON JASI RA, staring from outside the door, wondering why Thena
isn't getting slapped for not wearing proper clothes.

Rl FAT
(spotting her, cheerful)
Bonj our, Jasira! This is Thena Panos.

Thena smiles, holds out her hand. Jasira shakes it awkwardly.

THENA
It's so nice to finally nmeet you

Rl FAT
(to Jasira)
Sit! Eat!
(as she does)
Thena, Jasira is a wonderful baby-
sitter. You should see how nuch this
ki d next door |ikes her.

Jasira stares at himlike he' s insane.

Rl FAT
(rai ses an eyebrow)
Hs father is a reservist. He found
out |'m Lebanese and now he thinks |'m
in love with Saddam

THENA
Typi cal

Rl FAT
| only let Jasira work for himso she
can save for coll ege.

THENA
What do you want to be, Jasira? You
coul d be a nodel, you're so pretty.

RI FAT
She's going to be an engi neer.

THENA
Don't be an engi neer. Be a nodel, meke
a lot of noney, then spend the rest of
your life traveling.

Rl FAT
Don’t put ideas in her head!

THENA
We're just having a conversation.

( CONTI NUED)
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She smles and touches her hand to his cheek, which makes him
seemto forget everything. Jasira watches in wonder.

[ NT. MAROUN HOUSE - DI NI NG ROOM - A SHORT TI ME LATER - DAY

CLOSE ON JASIRA'S EYES, closed, as Thena uses her fingertips
to blend eye shadow on her Iids.

THENA
Ckay... open your eyes now...

A WDE ANGLE: Now fully dressed, Jasira and Thena sit at the
di ning roomtable, Thena's nmake-up spread over its surface.

THENA
Alittle mascara...

ON JASI RA, as Thena applies mascara. Her eyes suddenly wi den
the tiniest bit, as she catches sight of...

HER POV, THROUGH THE DI NI NG ROOM W NDOW M. Vuoso, in jeans
and a T-shirt, is digging in his front yard with a shovel

Jasira keeps watching himas Thena puts |ipstick on her.
Sati sfied, Thena | eans back and surveys her work. Picks up a
COVPACT M RRCR and hands it to Jasira.

Jasira stares at her reflection in the mrror. She |ooks
ol der, nore sophisticated... quite pretty. She smles.

THENA
Rifat! We're ready.

Rifat enters, spots M. Vuoso through the w ndow.

RI FAT
(to Thena, re: M. Vuoso)
That's the reservist. | guess he

didn't have duty this weekend.

THENA
What do you think of Jasira? She
really could be a nodel

Rl FAT
(gl ances at her)
Yes. She | ooks very nice.
(laughs, re: M. Vuoso)
What is he doing, digging for oil?

Thena gl ances at Jasira and smles, a

little enbarrassed by
and determned to make light of Rifat's |

ack of interest.
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EXT. MAROUN HOUSE/ VUOSO HOUSE - MOVENTS LATER - DAY.

Ri fat opens the passenger door of his Honda for Thena; Jasira
wat ches fromthe front door

THENA
Bye, Jasira! See you soon, | hope.

RI FAT
(to Thena, pleased)
| hope so too.

He shuts the door, crosses around to the other side, gives
Jasira an excited grin as he gets in the car.

ON MR VUOCSO, wi ping the sweat fromhis face, glancing over as
Rifat’s Honda pulls out of the driveway.

ON JASI RA, watching M. Vuoso. She's still wearing makeup. A
beat, then SHE WALKS OUT OF FRAME.

ANGLE ON MR. VUGCSO di ggi ng, his back to Jasira, unaware of her
as she approaches.

JASI RA
Are you digging for oil?

M. Vuoso turns to her, startled. He LAUGHS.

MR VUGCSO
No. For a fl agpol e.

He stops digging, |eans on his shovel. Looks at her, smles.
MR VUGCSO

Your father lets you wear makeup? How
old are you?

JASI RA
Thi rt een.

MR, VUGOSO
You | ook ol der. About seventeen,
ei ght een.

JASI RA

| mss | ooking at your magazi nes.

MR VUGCSO
(after a beat)
Wy ?

JASI RA
Because. They nake ne have orgasns.

( CONTI NUED)
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M. Vuoso doesn't say anything, just eyes her, wary... then
goes back to digging, as if she weren't even there. She stands
t here awkwardly, unsure of why he's suddenly shut her out,
then turns and wal ks back to her house. He | ooks up, watches
her go, his brow furrowed.

[ NT. MAROUN HOUSE - GREAT ROOM - LATER - DAY.

Jasira watches TV, bored. She's washed her nmakeup off. The
DOORBELL RI NGS.

EXT. MAROUN HOUSE - MOMENTS LATER - DAY

Jasira opens the door to find no one there, notices a PAPER
BAG on the WELCOVE MAT. She reaches down, picks it up, and
pul I's out...A PLAYBOY MAGAZI NE

OFF JASIRA, a small, shy smle creeping across her face as she
slowy closes the door.

FADE TO BLACK
FADE | N:
EXT. MAROUN HOUSE/ VUOSO HOUSE - LATE AFTERNOON - DAY.

Rifat squats at the base of a new FLAGPCLE, adjusting a ground-
nmount ed FLOODLI GHT. Jasira stands behind him

Rl FAT
You have to do this if you want to fly
the flag at all tines.

He | ooks up to check the angle of the |ight on an AVERI CAN
FLAG hanging fromthe flagpole. Satisfied, he stands.

RI FAT
O herwi se, you have to take it down at
sunset and put it back up at sunri se,
l'i ke that idiot next door. What is he
trying to prove, that he's nore
patriotic?

A WDE ANGLE: Two houses, two simlarly placed FLAGPOLES. Two
i dentical AMERI CAN FLAGS. W can just barely make out the
illumnation on Rifat's flag in the |late afternoon |ight.

RI FAT
Wll, he's not. It's nore patriotic to
fly the flag all the tine.

He brushes his hands off and goes inside, |eaving Jasira
outside, staring up at the flag.

( CONTI NUED)
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ZACK (O C)
My nom said to give you this.

I NT. VUOSO HOUSE - FAM LY ROOM - DAY.

CLOSE on a pastel ENVELOPE in Jasira's hands. Witten in
delicate FEM NI NE SCRI PT: Jasira

Jasira sits on the couch, |ooking at the envel ope, Zack stands
next to her, |eering.

ZACK
| bet you're in trouble.

Jasira opens the envel ope, pulls out a NOTE CARD

JASI RA
(worried)
I'"'mnot in trouble, Zack

CLOSE on the NOTE CARD. In the sane fem nine script: Please
don't borrow any nore of my tampons. They're expensi ve.
Thanks, Ms. V.

W HEAR a CAR DOCOR SLAM out side. Jasira | ooks out the w ndow
next to the front door.

HER POV, THROUGH THE POLYESTER SHEERS:. MELI NA HI NES ( 30)
retrieves reusable MESH BAGS filled with GROCERIES fromthe
back of her ol der nodel VOLVO STATI ON WAGON. Her snug T-shirt
reveal s she's about FIVE MONTHS PREGNANT.

ZACK
She got fat on her honeynoon.

JASI RA
She' s pregnant. Stupid.
(has an idea)
Now we can get all those birdies we
knocked into her yard back.

We HEAR KNOCKI NG AT A DOOR.
I NT. /EXT. HI NES HOUSE - MOVENTS LATER - DAY.

THROUGH THE FRONT DOOR AS I T OPENS TO REVEAL JASI RA AND ZACK

JASI RA
H, I"’mJasira and this is Zack. Can
we get our birdies out of your yard?

REVERSE ANGLE ON MELI NA, | ooki ng down at them eating ALMONDS

from a PLASTI C CONTAI NER. She has dark roots in her blonde
hair and | ooks |i ke soneone who doesn’t put up wi th nuch.

( CONTI NUED)
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MELI NA
Bi rdi es?

ZACK
W shot sonme into your back yard while
you were gone.

MELI NA
(realizes)
Oh, you nean shuttl ecocks. Sure, c'non
in. 1'mMelina, by the way.

She steps back fromthe door to let Jasira and Zack inside.
ZACK
(to Jasira, snickers)
Shutt | ecocks?

I NT. HI NES HOUSE - LIVING ROOM - MOMENTS LATER - DAY.

There are BOXES everywhere, rolled up RUGS on the hardwood
floors. Soul Il Soul's "BACK TO LIFE" plays on a STEREO
Mel i na unpacks groceries. Jasira | ooks around, noticing:

Sone BOCOKS on a shelf have ARABI C TI TLES al ong their spines.

MELI NA
What grades are ya'll in?

JASI RA
["min eighth, he's in fifth.

Jasira studies a franed PHOTOGRAPH, of a SANDY- COLORED
buil ding set into a rocky CLIFF.

JASI RA
VWhat is this?

MELI NA
My husband GI|'s old house in Yenen.
He was in the Peace Corps. He dug
toilets.

She conmes out of the kitchen, w ping her hands on her pants.

MELI NA
Bend your | egs and squat.

Jasi ra obeys.
MELI NA

No, nore. Even nore. As far as you can
wi t hout your butt touching the floor.

( CONTI NUED)
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Jasira does so, all the tine staring at

HER POV: The nub of Melina' s bellybutton poking through her T-
shirt, directly at the squatting Jasira's eye |evel.

MELI NA
That's how they go to the bat hroom
They just dig a hole in the floor and
crouch over it. Can you inmagi ne doing
t hat when you're pregnant?

Zack enters through the back door, clutching several RUBBER
BIRDI ES. He stares at Jasira squatting; she scranbl es up.

ZACK
C non, Jasira. Let's go.
MELI NA
Jasira. What kind of nane is that?
ZACK
(1 aughs)
It's a towel head nane.
MELI NA
(sharply)

Don't use that word in ny house.

Zack stares at her, stung. She stares back at him not
particularly inclined to nake himfeel any better. He turns
and wal ks out the front door. Jasira smles, enbarrassed.

JASIRA (O C.)
(conf used)
Who' s Nat hal i e Maroun?

I NT. MAROUN HOUSE - KITCHEN - NI GHT

Jasira and Rifat sit at the table, eating KFC FRI ED CH CKEN
Jasira is staring at an open LETTER in her hands.

RI FAT
(stares at her)
She' s your grandnot her.

JASI RA
| can't read it, it's in French.

Rl FAT
Aren't they teaching you French?

JASI RA
| just started!

( CONTI NUED)
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Rl FAT
Ask your teacher for help. | expect a
full translation tonorrow night.

JASI RA
(after a beat)
The peopl e next door to the Vuosos
cane back fromtheir honeynoon.

Rl FAT
The wonman needs to cover her stonach.
No one wants to see that.

JASI RA
Her nane’'s Melina. Her husband used to
live in Yenen.

Rl FAT
We don't call adults by their first
name.

JASI RA

She told nme to!
Rl FAT
| don't care what she said. Find out
her | ast nane, call her that.
OFF JASIRA, on the verge of speaking back, deciding not to.

EXT. JUNIOR HI GH SCHOOL - DAY

Est abl i shi ng.

MADAMVE MADI GAN (O. C.)
Jasira asked ne to help translate this
| etter from her grandnother.

[ NT. JUNITOR HI GH SCHOOL - FRENCH CLASS - CONTI NUOQUS - DAY.

Madane Madi gan passes out XEROX COPIES of the letter

MADAME MADI GAN
...SO we're going to split up into
groups, and each group will work on a
par agr aph. .

She places a copy on Jasira's desk. Jasira stares at it,
nortified.

[ NT. JUNITOR HI GH SCHOOL - FRENCH CLASS - LATER - DAY.

ON DENISE, in front of the class, reading froma PAPER

( CONTI NUED)
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DENI SE
"One day we will nmeet and | will Kkiss
you until | snother you.”

The CLASS LAUGHS. Jasira is hum i at ed.

DENI SE
“I't is inmportant for you to know your
Lebanese famly. Please cone to Beirut
soon. | love you very much. G andma."”

REVERSE ANGLE on the students, |istening. THOVAS BRADLEY i s
anmong them grinning. The handsone BLOND BOY who stuck
Jasira's maxi pad on his forehead whi spers sonething to

anot her boy; they both LAUGH Jasira sinks even |ower into her
seat; she couldn't be nore m serable.

MADAVE MADI GAN
Tres bien, Deni se.

DENI SE
Mer ci .

[ NT. JUNITOR HI GH SCHOOL - CORRIDOR - MOMENTS LATER - DAY.

Jasira exits the classroom other students spill out behind
her, "accidentally" jostling her as they do.

BLOND BOY
Nice letter, towel head.

OTHER BOY
Yeah, Jizz-eera. How come you never
told us you were a canel jockey?

They LAUGH and swagger off. Thonmas Bradl ey passes Jasira,
smles. She smles back, grateful, then:

THOVAS
Sand ni gger.

He LAUGHS, saunters off. Jasira stands there, dejected.

EXT. VUOSO HOUSE - LATER - DAY.

Jasira and Zack are playing badm nton. She angrily SMACKS a
BIRDIE and it flies across the fence into Melina's yard.
Jasira starts toward Melina' s house; Zack yells at her

ZACK

You hit it over there on purpose! So
you can go talk to that | ady!

( CONTI NUED)
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MELINA (O.C.)
VWhere's your friend?

I NT. HI NES HOUSE - LIVING ROOM - MOMENTS LATER - DAY.

Most of the unpacki ng has been done; it's obvious the Hines
val ue confort over style. The roomis warm cluttered,
unpretentious. Melina is on her knees, organizing ALBUMVS,
CASSETTE TAPES and a few CDs on a shelf. There are PENCILS
sticking out of the nessy bun at the back of her head. Jasira
stands wat chi ng her, hol ding a BADM NTON BI RDI E.

JASI RA
Zack? He's at hone.

MELI NA
VWhat a nmouth on that kid.

JASI RA
He didn't nmean it. He's only ten.

MELI NA
| don't care how old he is. There's no
excuse for being a bigot.

JASI RA
Do you have any tanpons?

MELI NA
What would | be doing with tanpons?
(of f her 1 o00k)
You don't get your period when you're
pregnant. Al that blood stays in your
uterus to keep the baby cushi oned.
(then)
Can't your parents buy you sone?

JASI RA
I[t’s just Daddy. And I'm not all owed
to wear tanmpons until |I'm married.

Mel i na stops what she’s doing, |ooks at Jasira.

MELI NA
You' re ki ddi ng.
JASI RA
| need to know your |ast nanme. |'m not

supposed to call you Melina.
(of f her 1 o00k)
It's Daddy's rule.

( CONTI NUED)
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MELI NA
He sure does have a |l ot of rules.
(then, smles)
It's H nes, but just call ne Melina
when he's not around.

OFF JASIRA, sm ling.
EXT. MAROUN HOUSE - NI GHT

R FAT (Q.C.)
| don't like the way Thena fusses over
you, with her makeup --

I NT. MAROUN HOUSE - KITCHEN - CONTI NUOUS - NI GHT.

Rifat puts a PLATE OF FOOD in front of Jasira

Rl FAT
You hog all the attention, | don't
know how you do it, but you do.

He wi pes his hands, grabs a GARMENT BAG and slings it over his
shoul der .

Rl FAT
Well, | need attention too, so from
now on |I'll see Thena at her house.

He heads toward the front door.
R FAT (Q.C.)
You're a big enough girl to stay al one
a couple of nights a week.
And we HEAR A DOOR SLAM

I NT. JUNITOR HI GH SCHOOL - CAFETERI A - DAY.

Jasira sits alone at a table, her legs rocking rhythmcally
under the table. Thomas Bradl ey wal ks up, holding a TRAY of
cafeteria food, and sits. Some WH TE STUDENTS near by stare.
Jasira | ooks at himblankly. He starts eating.

THOVAS

I"msorry | called you that nane.
JASI RA

[t's okay.
THOVAS

No. It isn't. You should never |et
anybody call you nanmes |ike that.

( CONTI NUED)
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A beat. Thonmas grins.

THOVAS
You' ve really never even net your
gr andnot her ?

JASI RA
No.

THOVAS
That's wil d.

Jasira smles, ever so slightly.

I NT. VUOSO HOUSE - FAM LY ROOM - LATER - DAY.

Zack sits in a chair, staring at the TV. W HEAR A DOCR OPEN

AND CLOSE, and Jasira enters, still smling.

ZACK

Long tinme no see, towel head.
JASI RA

Don't call ne that.
ZACK

Ckay. Canel jockey.
JASI RA

Shut up.
ZACK

Ckay. Sand ni gger.

Angry, Jasira steps forward and hits Zack in the arm not
hard, but Zack starts crying big phony tears.

ZACK

(screans)
You're in big trouble! Towel head!

He runs up the stairs, we HEAR H S BEDROOM DOOR SLAM Suddenly
worried, Jasira turns and hurries out of the house.

[ NT. MAROUN HOUSE - KITCHEN - LATER - N GHT.

Jasira sits at the kitchen table, a glass of water in front of
her. She takes a sip, puts the glass back exactly where it
was. The DOORBELL RINGS. Jasira takes a deep breath.

I NT. / EXT. MAROUN HOUSE - MOMENTS LATER - NI GHT.

An angry M. Vuoso stands on the front steps, still wearing
his Kinko's uniform Jasira opens the door a crack.

( CONTI NUED)
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MR VUGCSO
Don't you know enough not to hit small
chi |l dren?

M. Vuoso pushes the door open, steps inside.

MR VUGCSO
| want to speak to your father

JASI RA
He's staying at his girlfriend' s.

A beat. Suddenly he’s not so sure of how to proceed. Finally:

MR VUGCSO
I want ny magazi ne back
(of f her silence, sharply)
Go and get ny nagazi ne!

Scared of him Jasira doesn't nove. He grabs her shoul ders,
turns her around so she is facing away from him

MR VUCSO
Go and get that fucki ng magazi ne.

She still doesn’t nove. Her perceived di sobedi ence coupl ed
with their close physical contact affects himstrongly; he
suddenly noves his hands down over her breasts, his eyes shut.
She tries to pull away, but this only makes him hold her
tighter. Hi s HANDS nove down further, MOWING OUT OF FRAME as
he reaches into her jeans.

JASI RA
(scared)
Pl ease. I'Il get the nmgazine.

But he's not listening, as he reaches deeper into her pants.

JASI RA
(an intake of breath)
Ah - -

CLOSE ON BOTH THEIR FACES... his eyes are shut, his face
expressionl ess, but Jasira's face junps between pl easure,
fear, happiness, pain...

JASI RA
(barely audi bl e)
Uuhh. .. uuhh..
(then, sharply)
Don't --

But M. Vuoso isn't |istening.

( CONTI NUED)
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JASI RA
You're hurting nme --

She starts to cry; he registers this, stops. He | ooks down,
unnerved by what he sees; PULLS HI S HAND UP | NTO FRAME to
inspect it. He's horrified to see BLOOD on his fingers.

MR VUGCSO
(freaking)
Oh Jesus. Ch ny God.

He rushes into the kitchen, and we HEAR WATER RUNNI NG. Jasira
stands there, frightened, trying to stop crying. M. Vuoso
comes back in, w ping his hands on his pants.

MR, VUGOSO
| swear | didn't nean to do that.

Jasira noves to hug him he recoils fromher. A beat. Not
knowi ng what el se to do, he abruptly steps toward the door.

JASI RA
(reaches for him
No, don't go --

But he's already opened the door.

MR, VUGOSO
(on his way out)
| didn't nean to, I’mso sorry --

And he pulls the door shut behind him Jasira stands there,
still crying.

[ NT. MAROUN HOUSE - JASIRA'S BATHROOM - MOVENTS LATER -
NI GHT.

A SERIES OF QUI CK JUMP CUTS:

Jasira unzips her pants, pulls up her shirt to see BLOOD on
her panties and stomach. There's even sonme on her jeans --

Jasira, now in a bathrobe, scrubs her jeans in the sink,
furiously --

She scrubs her panties even nore furiously, but is unable to
renove the stain entirely --

She wads up the panties in toilet paper --
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EXT. MAROUN HOUSE - MOMENTS LATER - N GHT.

Jasira stuffs the toilet paper-wapped panties into a plastic
bag, which she then stuffs into the garbage can. She stuffs
t hem down as far as she can.

R FAT (Q.C.)
Thena' s noussaka was delicious, but
t he bakl ava? Terri bl e.

I NT. MAROUN HOUSE - GREAT ROOM - LATER - NI GHT.

Jasira sits on the sofa with Rifat, eating CH NESE TAKE- QUT
wat ching CNN. Rifat eats voraciously, in a good nood. Jasira
pi cks at her food.

RI FAT
She m ght call and ask you to go
shoppi ng. Just say you have honewor k.
She needs to find friends her own age.

The DOCORBELL RI NGS.

Rl FAT
(a groan)
Now what ?

He gets up WALKS OUT OF FRAME. W& PUSH I N ON JASI RA,
expressionl ess, as we HEAR THE FRONT DOOR OPEN

MRS. VUCSO (O C.)
Hel |l 0o, Ree-Fat. May we have a nonent
of your tine?

RI FAT (O C.)
Certainly.

Jasira's face fills with dread, as Ms. Vuoso and Zack enter.
M's. Vuoso glares at Jasira; Zack avoids her eyes.

MRS. VUGSO
W' ve cone to give Jasira her | ast
paycheck. It won't be possible for her
to baby-sit Zack any | onger.

ZACK
She hit ne really hard in the arm

Rl FAT
(to Jasira)
Is this true?
(of f her nod)
Way did you hit hinf

( CONTI NUED)
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ZACK
It wasn't because of anyt hing!

MRS. VUGSO
Vell, | don't think there are any
ci rcunst ances under which hitting
woul d be appropriate. | just think

Jasira seens |ike a very unhappy

little girl.

ON JASIRA, wondering if this is true.

MRS. VUCSO

And | hate to say it, but this isn't
the first probleml1've had with her

recently discovered --

Jasira's eyes go wide and she blurts --

JASI RA
He called ne a towel head.

A beat. Rifat raises an eyebrow, turns to Ms.

Rl FAT

D d you know your son called ny

daughter a towel head?

M's. Vuoso | ooks at Zack. She hadn't

JASI RA

And a canel jockey. And a sand nigger.

Rl FAT
(a low | augh)
Jesus Chri st.

2/ 7106 - 42.

Vuoso.

known at all.

M's. Vuoso flinches, obviously unconfortable with the Lord's

nane bei ng taken in vain.

MRS. VUGSO

Look, if Zack used inappropriate

| anguage, |'msorry. But violence --
RI FAT

You said you had Jasira's |ast check.

Where is it?

M's. Vuoso hesitates, then reaches inside her jacket pocket.
Ri fat grabs the CHECK from her hand.

Rl FAT
You can show yoursel f out.

( CONTI NUED)
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MRS. VUGSO
(t hrown)
Vell, all right, then

She and Zack | eave. Rifat sits back down, returns his focus to
the TV.

RI FAT
Her redneck husband will get called up
soon and Saddamw || gas him and that
will serve themall right.

He digs into his Chinese takeout as if nothing has happened.
Jasira struggles to hide her relief.

[ NT. JUNITOR HI GH SCHOOL - CORRI DOR - DAY.

Jasira stands at her |ocker, retrieving books for her next
class. Sm | es when she see Thomas approach. He takes her books
and they start down the hall. Sone kids | ook, but nobody says
anything. Thomas is a good six inches taller than any ot her
kid. AS THEY WALK

THOVAS

My parents want to neet you
JASI RA

Wy ?
THOVAS

Why do you think?
THEY WALK OQUT OF FRAME.
EXT. BRADLEY HOUSE/ I NT. RIFAT'S HONDA - NI GHT

A pale brick house, a little larger and a little nicer than
t he Maroun house. RIFAT'S HONDA PULLS TO A STOP at the curb.

Rifat drives; Jasira sits next to him wearing a khaki skirt
and a ni ce bl ouse.

RI FAT
(peering at the house)
They probably paid twenty thousand
nore than | did, and for what? An
extra bedroon® |diots.

He reaches into the back seat, retrieves a BOTTLE OF RED W NE
and a BOX OF GODI VA CHOCOLATES, and gives themto Jasira.

( CONTI NUED)
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Rl FAT
Now, don't talk with your nouth open
and be sure to say the food is good,
even if it isn't.

(as she gets out)

And you're not allowed in that boy's
room | already told his nother on the
phone.

JASI RA
Ckay.

RI FAT
Call me when you're ready to cone
hone. No |l ater than ten.

He gi ves her an unexpected smle, then drives off. Jasira
starts toward the house. W HEAR "AHO DAH EL KALAM' by Warda.

| NT. BRADLEY HOUSE - DI NI NG ROOM - LATER - NI GHT.

MOVI NG across the M DDLE EASTERN FEAST M's. Bradl ey has
prepared: HUVMIS, LAMB KEBOBS, PI TA BREAD, RI CE and TABBOULEH
"AHO DAH EL KALAM' continues, on a STEREQO

MRS. BRADLEY
(war m
| hope it's as good as you nust be
used to.

Jasira sits at the dining roomtable with Thomas and his
parents. Thomas is wearing khakis and a grey turtleneck. MR
BRADLEY wears khakis and a plaid shirt; MRS. BRADLEY is a
little nore stylish. They're both drinking the WNE Jasira
brought. We can see their CHRI STMAS TREE in the next room

JASI RA

(lying)
It's very good.

MR. BRADLEY
So what's Lebanon |ike?

THOVAS
She' s never even been. She has a
grandnot her there she's never net.

MR, BRADLEY
(1 aughs)
That woul d never fly in ny famly.

VRS. BRADLEY
Ooh, this wine is delicious.

( CONTI NUED)
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JASI RA
Daddy picked it out.

VRS. BRADLEY

(1 aughs)
Seriously? He didn't even want you to
cone, | had to talk himinto it.

| NT. BRADLEY HOUSE - FAM LY ROOM - LATER - NI GHT.

Thormas stands in front of the fireplace, passionately playing
air guitar to Jim Hendrix's "HEY JOE' on the STEREO. Jasira
wat ches politely. M. Bradley suddenly sticks his head in.

MR, BRADLEY
(in a good nood)
Mom and | are going upstairs.
(then)
Nice to neet you, Jasira.

JASI RA
You t oo.

M. Bradl ey disappears; we HEAR MRS. BRADLEY LAUGH as they
head up the stairs.

THOVAS
That wi ne you brought nade them horny.

He LAUGHS; Jasira smles vaguely. Thomas changes the record to
"IT ANTOVER'TIL IT'S OVER' by Lenny Kravitz. He smles
slyly at Jasira, kneels in front of her and puts his hands on
her breasts. She | ooks at him surprised. He starts to
tentatively nmove his hands over her breasts; she just keeps

| ooking at him SLOALY PUSH NG I N ON THEI R FACES as he reaches
under her shirt... she keeps |ooking at him breathing a
little deeper... closes her eyes, her face rel axing
fully...then GASPS. Thomas | ooks at her, fascinated; Jasira
opens her eyes and bursts into tears.

THOVAS
What happened? Did | hurt you?

JASI RA
(crossing her arns)
No. | had an orgasm

THOVAS
VWw., Was that the first tine?

JASI RA

No.
(of f his disappoi ntnent)
MORE)

( CONTI NUED)
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JASI RA(cont ' d)

|"ve had them before, with nyself. But
| don't want to anynore.

THOVAS
Way not? | thought everyone I|iked
them | wish I could have one now.

JASI RA
(shrugs)
You can if you want.

THOVAS
WIIl you watch?

JASI RA
| don't know.

Thomas | eans back, unzips his pants, reaches inside.

ON JASIRA, no longer crying. W HEAR Thomas start to MOAN
softly, as he masturbates OFF CAMERA. W stay with Jasira as
she wat ches, curious...

The TELEPHONE RINGS, startling both Thomas and Jasira. Thomas
scranbles to answer it.

THOVAS
(i nto phone)
Bradl ey residence... oh, yes sir, M.

Maroun. She's right here..
He hands Jasira the phone.

JASI RA

(i nto phone)
Hel1o0?... But it's not even nine
o' cl ock yet. ..

(irritated)
Ckay. Bye.

(hands phone back to

Thomas, si ghs)
He's tired and doesn't want to wait up
any | onger.

| NT. BRADLEY HOUSE - BATHROOM - LATER - NI GHT.

Jasira stands at the sink, w ping her hands after washing
them She opens the cabinet under the sink, |ooks inside.

| NT. BRADLEY HOUSE - FAM LY ROOM - MOVENTS LATER - NI GHT.

Thomas is on the couch. Jasira enters with a BOX OF TAMPONS

JASI RA
Can | have these?

( CONTI NUED)
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THOVAS
Sur e.

JASI RA
Coul d you bring themto school for ne
on Monday?

THOVAS

Can't you just take them hone?

JASI RA
No, Daddy won't let nme wear them

THOVAS
Why not ?

Jasira shrugs.

EXT. BRADLEY HOUSE - LATER - N GHT.

Jasira and Thonmas are on the front porch, waiting for Rifat.

THOVAS
Is it because you're a virgin?
(of f her silence)
You're not a virgin?

JASI RA
| don't know.

THOVAS
How can you not know?

She doesn't answer. He suddenly | eans down and ki sses her.
remains very still, but kisses himback.

JASI RA

Does your nom have any razors? Because
| need razors, too.

THOVAS
Sure. | could get you sone razors.

We HEAR RI FAT' S CAR PULLI NG UP.

JASI RA
Just don't tell your nom about it.

And she starts down the wal k toward the car

ON RI FAT, THROUGH THE W NDSHI ELD, his jaw tight, staring at

She
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I NT. RIFAT'S HONDA - CONTINUQUS - NI GAT

RI FAT' S POV, THROUGH THE W NDSHI ELD: Thomas waves awkwardly
fromthe front porch

Jasira gets up, shuts the door. Rifat doesn't |ook at her,
just shifts the car into reverse.

INT. RIFAT'S HONDA - LATER - N GHT.

Rifat drives in silence, obviously not happy. Finally:

RI FAT

(controlled)
You are not to see that boy again.

(before she can respond)
You didn't give ne the ful
i nformati on about this. So | could
make a proper decision. Do you
understand what |I'mreferring to?

JASI| RA
| think so.

RI FAT
Good. Because if you continue to visit
this boy's house, no one wll respect
you. | know what |I'mtal king about.

OFF JASI RA, unhappy and confused.
I NT. SYRACUSE CONDO - DEN - LATER - NI GHT.

Gail is on the phone, in her nightgown, snoking. Barry is
nowhere to be seen

GAl L
Your father isn't even black and
peopl e used to call ne nigger-|over.

I NT. MAROUN HOUSE - KITCHEN - CONTI NUQUS - NI GHT.

Jasira sits at the dinette, on the phone. Rifat |eans against
t he counter, watching her.

JASI RA
| can handl e being called nanes.

Intercut as needed with Gail in the Syracuse Condo:

( CONTI NUED)



TONELHEAD - 2/7/06 - 49.

GAI L
Oh, really? Can you handl e wasting the
best years of your life trying to make
a marriage work with someone from a
completely different culture?

JASI RA
Thomas i s Ameri can!

GAI L
You know what |’ mtal ki ng about.

JASI RA
No, | don't. I don’t know what you or
Daddy are tal ki ng about!

She hands the phone to R fat and wal ks out.

RI FAT
Jasira. Jasira!l
(i nto phone)
What the hell did you tell her?

| NT. MAROUN HOUSE - JASIRA'S BATHROOM - A SHORT TI ME LATER -
NI GHT.

Jasira sits on the edge of the bathtub, still dressed. W HEAR
Rl FAT el sewhere in the house, arguing with Gail. Jasira pulls
her skirt up, runs her hand across her thigh.

CLOSE ON HER HAND, snoothing the fine, dark hairs on her |eg.

CLOSE ON HER FACE, her eyes bl ank. A KNOCK AT THE DOOR
startles her.

JASI RA
I'"'min the bat htub.

R FAT (Q.C.)
Now your nother is comng to Houston
for Christmas. | hope you're happy.
(his voi ce recedi ng)
Don't think you' re going to cone
crawming into ny bed, Gail, because
you're not. ..

OFF JASIRA as she just sits there, staring at her | egs.
I NT. JUNITOR H GH SCHOOL - CAFETERI A - DAY.

Jasira sits alone at a table, eating. Thomas wal ks up, slides
into the seat next to her, drops a PAPER BAG on the table in
front of her. Curious, Jasira |ooks inside the bag: it's
filled with ten or so WRAPPED TAMPONS. She cl oses the bag.

( CONTI NUED)
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JASI RA
(quietly)
Thanks.
THOVAS
How far up are you going to shave?
JASI RA
| don't know.
THOVAS
You shoul d shave everyt hi ng.
JASI RA
["1l think about it.
THOVAS
| could do it for you. 1'd be really
careful, | prom se.

Jasira stares at her food, avoiding his eyes.

JASI RA
| have to tell you sonething..

But she trails off, unable - or unwilling - to say she can't
see hi m anynore.

THOVAS
(softly)
Jasira. Let ne shave you

Jasira bl ushes, enbarrassed, |ooks up at him He smles
warmy. Finally, she smles back, enjoying this intinmacy.

EXT. VUOSO HOUSE - STREET - LATER - DAY.

Melina stands in the mddle of the street, as Zack kicks a
SOCCER BALL around her. Whenever it cones cl ose enough that
she can kick it without nuch effort, she does. A yell ow SCHOOL
BUS pulls up to the curb in the B. G

ANGLE ON THE SCHOOL BUS DOOR as it opens and Jasira and Thonas
step out. Jasira spots Melina and Zack, |ooks worried. Thonmas
reaches to take her books, but she won't let him

JASI RA
[t's okay.

They start wal king slowy toward Jasira's house.
MELI NA
(spots them
Jasira! C non over.

( CONTI NUED)



TONELHEAD - 2/7/06 - 51

ZACK

"' m not supposed to play with her!
MELI NA

Ch, shut up

Jasira approaches reluctantly, wth Thomas.

MELI NA
(to Thonas, extends hand)
H, I'"'mMelina. Jasira' s neighbor.

THOVAS
(shakes)
" m Thomas. Jasira's boyfriend.

Jasira stares at hint this is news to her. Melina turns to her
and nmakes an excited face.

ZACK
Mel i nal
MELI NA
Zack? I'mtal king to Jasira and Thonas
ri ght now.
THOVAS
I's that your son?
MELI NA
God, no.
JASI RA
That's Zack. He |ives next door to ne.
THOVAS
Hey, Zack. Want to kick the bal

around?
Zack eyes Thonmas doubtful ly.

ZACK
" mgoing inside! |I'mnot supposed to
be anywhere near her!

MELI NA
Good! Beat it!

Zack storns into the Vuoso's house and sl ans the door.
THOVAS

What kind of kid doesn’t want to kick
a ball around?

( CONTI NUED)
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MELI NA
A weird kid.

JASI RA
(checks her watch)
W have to go too.

She takes Thomas's hand and | eads hi mtoward her house. Melina
wat ches them go.

MELI NA
Bye.

ON JASI RA AND THOVAS as they wal k away.
JASI RA
You can't stay long. | didn't ask
Daddy.

I NT. MAROUN HOUSE - JASIRA'S BEDROOM - LATER - DAY.

Jasira and Thomas sit on the bed, |eafing through Playboy.

THOVAS
Where'd you get this?

JASI RA
(after a beat)
I found it.

THOVAS
This is how you should shave it.

CLOSE ON THE PLAYBOY MAGAZI NE: Thomas's finger points to a coy
FULL BODY SHOT of a reclining NUDE WOMAN reclining, her |egs
tightly clenched, her pubic hair shaved or waxed into a

MANI CURED STRI P.

OFF JASIRA, admiring it.

[ NT. MAROUN HOUSE - JASIRA'S BATHROOM - MOVENTS LATER - DAY.

Thomas sits on the edge of the bathtub, holding a RAZOR under
the tub faucet. Jasira enters, holding a CAN OF SHAVI NG FOAM

JASI RA
Should I put on ny bathing suit?

THOVAS

How am | going to shave you if you're
wearing your bathing suit?

( CONTI NUED)
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Thomas undoes her jeans, pulls themdown. Waits for her to
step out of them then reaches to pull her underwear down.
Bef ore he does, we cut to:

CLOSE ON JASI RA' S FACE, expressionless, |ooking down at him
she steps out of her underwear.

CLOSE ON THOVAS' S FACE, staring at her unseen body, curious.

THOVAS
You | ook ni ce.
JASI RA
(shy)
Thanks.
THOVAS
Do you want to stand or sit?
JASI RA
Usual Iy I stand.
THOVAS
(grins)

Okay. W can try that.
"VWH LE THE BI RDS SING' by Vox plays over a MONTAGE:
Jasira's feet stepping into the tub;

Thomas squirting SHAVING FOAM i nto his hands, his eyes on the
unseen Jasira as he works it into a | ather;

ON JASIRA'S FACE, flinching slightly, as he applies the foam
to her body;

ON THOVAS' S FACE as he shaves her, concentrating intently;

The RAZOR, BLACK HAIRS on its bl ade, being washed cl ean under
t he pouring water;

SLOALY PUSH NG EVEN CLOSER ON JASI RA'S FACE as she wat ches
Thomas shave her. ..

SLOALY PUSHI NG EVEN CLOSER ON THOVAS' S FACE, | ooking up at her
and smling..

STILL PUSHI NG IN ON JASIRA' S FACE, smling back at him
reveling in the experience of being seen by him fully seen,
knowi ng he likes all that he sees...

MUSI C abruptly stops as we CUT TO
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I NT. MAROUN HOUSE - RIFAT'S BATHROOM - LATER - DAY.

Bi gger and nicer than Jasira's bathroom TO LETRI ES arranged
by height on his sink counter. Jasira slips in, a towel

wr apped around her body, puts the shaving foamback in its
proper place, adjusts it once, then slips out.

I NT. MAROUN HOUSE - JASIRA'S BEDROOM - MOMENTS LATER - DAY.

Thomas sits on the bed, leafing through Playboy. Jasira
enters, goes into the bathroom conmes back out with her jeans
and panties in her hands.

THOVAS
Wait. You can't get dressed yet.
(unbuckl es hi s pants)
| want to have an orgasm

JASI RA
(worried)
VWhat tine is it?

THOVAS
It won't take long, | prom se.
(then)
Let ne see it.

Jasira, her back to us, opens her towel for him as he starts
to masturbate OUT OF FRAME.

THOVAS
Do you like it?

JASI RA
(1 ooks down, nods)
Do you?

THOVAS
Yeah. | like it a |ot.

JASI RA
Thanks for doing it.

THOVAS
(breat hi ng heavier)
You' re wel cone.

I NT. MAROUN HOUSE - FOYER - LATER - DAY.

Jasira, now fully dressed, stands with Thomas at the door.

THOVAS
Let me know when it grows back. | can
shave it for you again.

( CONTI NUED)
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JASI RA
Ckay.

He ki sses her. She opens the front door and he | eaves; she
shuts the door. Stands for a second, then |ooks worri ed.

[ NT. MAROUN HOUSE - JASIRA'S BATHROOM - MOVENTS LATER - DAY.

CLOSE ON THE BATHTUB DRAIN, as Jasira's hands work to pick up
the PUBIC HAIR stuck in it.

Jasira kneel s next to the bathtub, concentrating. W HEAR THE
DOORBELL RI NG

JASI RA
(just like her father)
Now what ?

EXT. /I NT. MAROUN HOUSE - PORCH FOYER/ GREAT ROOM - MOMENTS
LATER - DAY.

ANGLE ON THE DOOR, fromthe front porch, as it's opened by
Jasira. She's surprised to see

REVERSE ANGLE ON MR. VUOSO. His hair’s a little nussed, his
jacket is askew. His enotions are running high.

MR VUCSO
What the hell do you think you're
doing with that nigger?

JASI| RA
Don't call himthat!

Jasira tries to shut the door, but he sticks his foot inside.

MR VUCSO
You're going to ruin your reputation

JASI RA
You ruined ny reputation.

She tries to shut the door again, he puts his armup to hold
t he door still.

JASI RA
(nmeans it)
Leave ne alone or 1'Il tell ny father
what you di d!

M. Vuoso stands there, breathing heavily. Finally w thdraws
his foot, renoves his hand fromthe door. Jasira shuts it in
his face. Quickly locks it. Stands there, shaken, know ng
there’s no way she could ever tell Rifat.
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EXT. MAROUN HOUSE - DAY.

CLCSE ON A RED AND WHI TE FLOWER - A Persi an Cycl anen.

R FAT (Q.C.)
| want this place to | ook nice when
your nother gets here.

PULLI NG BACK, we see Jasira and Rifat kneeling on the
sidewal k, planting the flowers on either side of it.

Rl FAT
I f she thinks she's the only one who
can plant a decent garden, she's about
to experience a rude awakeni ng.

M. Vuoso and Zack approach. Rifat eyes them darkly.

MR VUGCSO
Zack and | were wondering if we could
talk to you and Jasira.

Rl FAT
Aren't you talking to us now?

MR, VUGOSO
There's no need for that. W're here
to apol ogi ze. Ri ght Zack?

ZACK
I"msorry | called you a towel head.
WIIl you be ny baby-sitter again?

Jasira doesn't know what to say.

RI FAT
Since they want you so nuch, I'd ask
for a raise.

MR VUGCSO
Sure. W can give you a raise.
(then)
| want to apol ogi ze, too. For saying
things | shouldn't have. | nean, maybe
Zack heard nme, and -

RI FAT
(a laugh)
Maybe?

MR, VUGCSO
D d anyone ever teach you how to
accept an apol ogy? Because you' re not
very good at it.

( CONTI NUED)
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Rl FAT
(stands, peels off gl oves)
Why should | be good at it? \Wy!

JASI RA
| don't want to be Zack's baby-sitter.
(of f their | ooks)
| have things to do after school.

M. Vuoso | ooks at her long and hard. She |ooks right back. He
turns and wal ks of f; Zack hurries to catch up with him

RI FAT
(wi thout | ooking at her)
["m proud of you, Jasira.

Jasira stares at him wondering what she did that he would be
proud of. W HEAR CANNED LAUGHTER.

| NT. MAROUN HOUSE - GREAT ROOM - NI GHT.

Jasira sits on the couch, eating mcrowave nacaroni and
cheese, watching TV, bored. The DOCRBELL ri ngs.

[ NT. MAROUN HOUSE - FOYER - MOMENTS LATER - N GHT.

Jasira opens the door to REVEAL MR- VUOSO. He's cleanly
shaven, his hair neatly conbed.

MR VUCSO
I[t’s okay. | won't try to cone in.

He’s friendly, conciliatory. Jasira |ooks at him silent,
bl ank- f aced.

MR VUGCSO

Zack and his nomwent to visit his
grandma. Her cat just had kittens. |
guess they're pretty cute.

(after a beat)
I's your dad staying at his
girlfriend s?

(Jasi ra nods)
| figured. Anyway, | thought maybe we
coul d do sonet hi ng together.

JASI RA
(after a beat)
What woul d we do?

MR VUGCSO

We could go get Mexican food. | know a
great place.

( CONTI NUED)
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Jasira is silent. M. Vuoso reaches into his pocket and
retrieves a green-handl ed ARW KNI FE. He unfolds it, show ng
her the blade, then quickly folds it back in.

MR VUGCSO
You can borrow it for the night. To
protect yourself.
(gives it to her)
Put it in your pocket.
(she does)
Now go get your coat. |'m hungry.

We HEAR MEXI CAN MUSI C.
I NT. NINFA'S MEXI CAN RESTAURANT - NI GHT

An aut hentic, downscal e place, off the beaten track. CHRI STVMAS
LI GHTS strung on the ceiling, HANG NG pi flatas, etc. Jasira
sits with M. Vuoso at a table near a tiny FAKE WATERFALL
surrounded by plastic plants, happy to be there. A Wiiter in a
SOMBRERO approaches with two FROZEN MARGARI TAS.

WAl TER
(Mexi can accent)
Margarita for you, sir... and a virgin

Margarita for your daughter.

After he wal ks away:

JASI RA
" mnot your daughter. |'m your
girlfriend.
MR VUGCSO
You' re too young to be ny girlfriend.
JASI RA
You did that thing to ne. |'myour
girlfriend.
MR VUGCSO

That thing. Jesus.
He rubs his eyes. Stares at the nearby fountain. Abruptly:
MR VUGCSO
This whole setup is going to have ne
pi ssing all night.
He gets up to go to bathroom As soon as he’s gone, Jasira

SW TCHES THEI R DRI NKS. Takes a couple of long sips fromhis
Margarita. The Waiter approaches with their food.

( CONTI NUED)
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WAI TER
Chi cken enchi |l adas?

Jasira indicates that's for her. As he sets food down:

JASI RA
This virgin Margarita is delicious.

The Waiter smles, then | eaves just as M. Vuoso returns.

MR, VUGOSO
Just in tine.

They eat. Jasira takes another long sip fromthe Margarita.

JASI RA
How cone it took so long to get here?
It's so far away fromwhere we |ive.

MR VUGCSO
| didn't want to run into anybody I
knew.
(takes a sip fromthe
virgin Margarita, reacts)
Jesus, Jasira.

He switches the drinks back. Jasira LAUGHS

JASI| RA
' m drunk.

MR VUGCSO
How can you tell?

JASI RA
Because | feel so happy.

MR VUCSO
You think being drunk makes you happy?
(of f her nod)
Vell, | guess it does sonetines.

JASI RA
Why do you |ike me?
(of f his silence)
| know. My boobs.

MR VUGCSO
(sips his drink, then)
Maybe. But that's not all.

She grins, basking in his attention. He can't help but smle.

( CONTI NUED)
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JASI RA
When | grow up, | want to be in
Pl ayboy.
MR VUGCSO
(sharply)
No you don't. It's for sluts. Are you
a slut?
JASI RA
| don't know. | don't think so.
MR VUGCSO
Vel l, you're not. And you're not going

to be in Playboy. Although, if you
keep hangi ng around with that bl ack
kid, you'll be a slut.

JASI RA

He's better than you. He only touches

me when | say he can
OFF MR VUOSO, silent.
EXT. VUOSO HOUSE - LATER - NI GHT.

M. Vuoso's PICKUP TRUCK pulls into the driveway, stops. The

LI GHTS GO OFF
[NT. MR VUOSO S PI CKUP TRUCK - CONTI NUQUS -

NI GHT.

COUNTRY MUSI C pl ays on the RADI O Neither M.

make a nove to get out. A beat.

JASI RA
Thank you. | had a nice tine.

MR, VUGOSO
You di d? Me too.

He smles at her - a surprisingly sad smle.
she digs in her pocket, pulls out his knife.

MR, VUGSO
See? You can trust nme.

He takes it; she opens the door to get out.

MR VUGCSO
[’mnot a bad man. I'’mreally not.
never woul d have done that thing to
you, if... if I"d...

Vuoso or Jasira

Unconf ort abl e,

( CONTI NUED)
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Jasira stays in her seat, waiting to hear what he’'ll say. He
rubs his face, |l eans back in his seat.

MR VUGCSO

The only reason | married Evelyn is
because she got pregnant. | didn't
| ove her, | barely even knew her.
She’s... she’s not the kind of person
I thought | would... | nean, ny whole
life nowis...

(fondly)
If you could have only seen ne, when |
was younger... Nothing could stop ne
t hen. Not hi ng.

(then, ashamed)
Sonetimes | actually hope | wll get
cal I ed up.

ON JASI RA, seeing his angui sh, which is genuine. He shakes it
of f, suddenly unconfortable with anyone seeing these enotions.
Smiles as if it never even happened.

MR VUGCSO
WIIl you wite ne letters?

JASI| RA
Sur e.

He smles at her, touches her hair. She pulls back slightly;
he wi thdraws his hand. A beat, then she gets out. M. Vuoso
just sits there, hating hinself.

EXT. VUOSO HOUSE/ SI DEWALK - CONTI NUQUS - NI GHT.

Jasira shuts the door of the pickup, wal ks toward the
si dewal k. A RUMBLI NG SOUND causes her to | ook over at

Melina's husband G L (30s) rolls his GARBAGE CAN to the curb.
He gl ances at M. Vuoso still in his car, then back at Jasira,
a questioning | ook on his face.

Jasira smles nervously, wal ks quickly toward her house.

EXT. MAROUN HOUSE - DAY.

ANGLE ON A SCHOOL BUS, turning onto the street.
Jasira stands on the sidewal k, waiting for the bus.

MELINA (O. C.)
Jasi r al

Startled, Jasira turns to see a pregnant Melina hurrying
awkwardly toward her.

( CONTI NUED)
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MELI NA
G| said he saw you last night in M.
Vuoso' s car.

JASI| RA
| wasn't in his car.

The SCHOOL BUS PULLS UP TO THE CURB in front of them

MELI NA
M. Vuoso is a pig. Just so you know.

The BUS DOOR OPENS. Jasira noves toward it. Melina takes her
by the arm and speaks softly but intently.

MELI NA
Any man who wants a girl your age to
be his friend is a pig.

JASI RA

(angry)
| wasn't in his car!

MELI NA
If he asks you to be his friend, |
want you to cone and tell ne. Okay?
mean it, Jasira.

JASI RA

(pull'ing away)
You’ re not ny nother.

Jasira boards the bus, the DOOR SHUTS and the BUS PULLS AWAY.
OFF MELINA, watching the bus as it drives away, worried.

THOMAS (O C.)
Do you need ne to shave you agai n?

I NT. JUNITOR HI GH SCHOOL - CAFETERI A - DAY.

Jasira sits with Thonas at their usual table.

THOVAS
"Il | eave before your Dad cones honme.

A beat. Jasira knows she shouldn't. But..

JASI RA
Ckay.
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EXT. VUOSO HOUSE - LATER - DAY.

CLOSE ON A CHI LD S SOCCER BALL. A BOY'S FOOT Kl CKS THE BALL
OUT OF FRAME.

Zack kicks the soccer ball around in his front yard. THOVAS
AND JASI RA WALK | NTO FRAME, hol di ng hands.

THOVAS
Hey, Zack!
Zack | ooks up, stares at them poker-faced, then goes back to
ki cking his ball. Thomas lets go of Jasira's hand.
THOVAS
What the fuck is the matter with this
ki d?
JASI RA

| don't know.

THOVAS
Yes you do, you know exactly what's
wong with him
(yells)
Hey Zack! Kick that ball over here!

Zack ignores him Thomas trots over, kicks the ball away from
him starts kicking it back toward Jasira.

ZACK

Hey! G ve that back!
THOVAS

You say hi and I'Il give it back.
ZACK

Fine! H! Now give it back!

Thomas stops kicking the ball and picks it up, but doesn't
give it back to Zack. Zack is scared, and Thomas knows it; he
relishes the power he has over Zack.

THOVAS
Where's your baby-sitter?
ZACK
I"mold enough not to have a baby-
sitter. | just turned el even.
THOVAS

What’ d you get for your birthday?

( CONTI NUED)
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ZACK
| don't have to tell you

THOVAS
O course you don't. And | don't have
to give you this ball

Zack turns to Jasira; she just stares at him curious to see
what' s going to happen next.

ZACK
(on the verge of tears)
| got a kitten.

THOVAS
Cool. Can we see it?

ZACK
No! No one's allowed in the house!

THOVAS
So bring it outside.

ZACK
No! She's an indoor cat!

Zack suddenly punches the soccer ball out fromunder Thonmas's
arm chases it down. Thomas watches calmy as Zack runs inside
his house with the ball and slans the door.

THOVAS
Stupid little cracker.

I NT. MAROUN HOUSE - JASIRA'S BEDROOM - A SHORT TI ME LATER -
NI GHT.

Thomas sits on the bed, pissed off. Jasira stares at him
waiting for himto say sonething. He doesn't. She starts to
take of f her pants.

THOVAS
| don't feel like it any nore.

She pulls her pants back up and stands there, feeling bad,
t hen opens a bureau drawer and pulls out a KEY. Holds it up
for Thomas, sm | es.

JASI RA
The Vuosos forgot to take it back from
me when | got fired.

It takes hima nonent, but Thomas grins.
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I NT. VUOSO HOUSE - GUEST ROOM - CONTI NUQUS - DAY.

Zack sits on the bed, facing away fromthe door, |ooking at a
Pl ayboy. He doesn't see Jasira and Thomas when they enter
silently, but the tiny white KITTEN does. |t MEWS.

THOVAS
(enjoys this)
H , Zack.

Zack junps off the bed, scaring the kitten. His face turns
bright red and he starts to cry.

ZACK JASI RA
What do you want? Are you (going for the kitten)
trying to kill nme? Get out of You' re scaring the kitten!
her el
ZACK
Don't touch her! You | eave Snowbal
al one!
THOVAS ZACK
Zack, we just wanted to see You broke into nmy house!

her, that's all.

JASI RA
The door was open.

Zack narrows his eyes at Jasira, realizing.

ZACK
You still have your key. I'mtelling
ny dad.

THOVAS

(quiet but firm
You're not going to tell your dad
anyt hing. You hear ne?

Zack is silent, terrified. Thomas eyes him letting his point
sink in, then picks up a Playboy fromthe stack in the open
cl oset and leafs through it, nonchal ant.

THOVAS
Shit. You gotta let nme borrow a couple
of these.
grabs a coupl e)
["11 bring them back tonorrow.

ZACK
No! You can't cone back here!

( CONTI NUED)
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THOVAS
Fine. I'll keep 'em

He turns and wal ks out. Jasira shoots Zack an apol ogetic | ook,
then hurries after Thonas.

PRESI DENT BUSH (O. C.)
The main thing that | hope will cone
out of today's session of the United
Nations --

| NT. MAROUN HOUSE - GREAT ROOM - NI GHT.

CLOSE ON A TV SCREEN: The first President Bush on CNN

PRESI DENT BUSH
-- is that we send perhaps the
cl earest signal of all to Saddam
Hussein that the world is deadly
serious about reversing this
aggr essi on.

Jasira and Rifat sit on the couch, watching. Rifat |ooks
irritated; Jasira | ooks nervous.

Rl FAT
What signal ? You should bl ow his
fucki ng head off.

W HEAR the DOORBELL RING Jasira's face fills with dread.
Rl FAT
(a groan)
Now what ?

EXT. /I NT. MAROUN HOUSE - MOMENTS LATER - NI GHT.

ON THE FRONT DOCR as it's opened by Rifat, surprised to see

REVERSE ANGLE: M. Vuoso and Zack stand on the porch. Zack is
pouting so furiously he mght dislocate his jaw, M. Vuoso
just 1 ooks angry. Rifat LAUGHS.

Rl FAT
What are you apol ogi zi ng for now?

MR VUCSO
W just want our key back.

Rl FAT
Jasira already gave that back

MR, VUGOSO
No, she didn't.

( CONTI NUED)
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Rifat rolls his eyes, heads back into the great room M.
Vuoso and Zack follow. Rifat stands above Jasira

Rl FAT
Didn’t you give their key back?

Jasira nods enphatically.

ZACK
(screans)
She's lying! She used it to get into
ny house today with her black friend!
They scared ny cat!

Rifat stands very still.

RI FAT
Were you with a black friend?

Jasira is silent. Rifat raises his hand. Jasira instantly
flinches, but he's just wiping his brow M. Vuoso's eyes
darken at Jasira's flinch.

MR VUGCSO
(no | onger angry)
Okay, there isn't any reason for that.
W just want our key back.

Rifat raises his hand again, testing her. Again she flinches.

RI FAT
(yells)
Way do you keep doing that?
MR VUGCSO
Zack, 1'll see you at hone.

Zack | ooks pissed, |eaves. M. Vuoso and Rifat eye each other.

RI FAT
(evenly)
Jasira, go and get that key.

Jasira starts toward the back of the house, stops in the
hal | way, reaches into her pocket and pulls out the key. She
stands still, listening to...

MR, VUGOSO
You hit her, |I'll call Protective
Ser vi ces.

Rl FAT
You discipline your child, and I"]I
di sci pli ne m ne.

( CONTI NUED)
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MR, VUGOSO
You hit her, I'll knowit, and | wll
call Protective Services.

Rifat look Iike he's nore interested in hitting M. Vuoso.
Jasira hurries back in and gives M. Vuoso the key.

Rl FAT
Get out now.

M. Vuoso | ooks at Jasira apol ogetically, gives R fat one | ast
| ook, then leaves. Rifat turns to Jasira, irate. He raises his
hand to hit her. He doesn't, though; he just brings his hand
cl ose enough to nmake her flinch. He does this several tines,
and she flinches every tine.

RI FAT
(struggling to stay calm
You are grounded. You are to cone
strai ght home after school and stay
indoors. If I find out you haven't, |
will find a way to beat you so that no
one will ever know.

R fat sit back down and watches TV, as if the matter’s
resol ved. Jasira sits next to him frozen; |ooks over at his
hands. They’ re shaki ng.

| NT. HOUSTON | NTERCONTI NENTAL Al RPORT - GATE - DAY.

TILTI NG DOMN from sone random pl astic CHRI STMAS DECORATI ON
over the JETWAY DOOR as PASSENGERS EMERGE fromtheir flight.
Some carry CHRI STMAS PRESENTS; all | ook frazzled. CHRI STMAS
MUSI C pl ays over the P. A

W FI ND JASI RA AND RI FAT anong those waiting for |oved ones.

RI FAT
You know, if you want to go back to
Syracuse with your nother, that's fine
with ne.

JASI RA
(al ar med)
| don't want to go back!

RI FAT
Wll, | can't seemto control you.
(spots Gail)
There's your not her.

THEI R POV: GAI L EMERGES FROM THE JETWAY, carryi ng SHOPPI NG
BAGS filled with CHRI STMAS PRESENTS. She sml es and waves.
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Jasira waves back; Rifat remai ns expressionless. Wen Gai
reaches them she drops to her knees and hugs Jasira tightly.
She's crying; Jasira starts to cry as well.

Rl FAT
Try to cal m down.

GAI L
(stands)
Shut up, R fat.

She dabs at her eyes with a Kl eenex, then gives hima hug and
a kiss, surprising him

RI FAT
(eyei ng shoppi ng bags)
Just so you know, we’ve decided not to
exchange gifts this year. W' re
protesting the fact Bush is waiting
until after the holiday to wage war.

GAI L
(hands themto him
Do whatever you want.
She takes Jasira by the hand and starts off; Rifat follows.

EXT. MAROUN HOUSE - A SHORT TIME LATER - DAY.

Rifat's HONDA PULLS | NTO THE DRI VEWAY and everyone gets out.

GAl L
What's with the flag?

RI FAT
"' m showi ng support for the war.

GAI L
| thought you were protesting it!

RI FAT
(unl oadi ng | uggage)
|"m protesting one aspect of the war
and supporting anot her aspect. The
mark of intelligence is the capacity
to hold two conflicting ideas in your
head at one tine.

GAl L
Uh- huh.

Gail makes a "he's crazy" face for Jasira's benefit.
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[ NT. MAROUN HOUSE - JASIRA'S BATHROOM - NI GHT.

Jasira is brushing her teeth when Gail enters in her
ni ght gown. She closes the toilet |lid and sits down.

GAI L
["1l drive your father to work
tomorrow and we’ll go get a Christnas

tree, would you like that?

Jasi ra nods.

GAl L
| hope you |ike your presents. | spent
a fortune. But | hope you didn't get
me anything. | don't want anything.
(then)

Barry and | broke up. He noved out.

A beat. Jasira takes her toothbrush out of her nouth.

JASI RA
That's too bad.

GAl L
No it's not. He was an asshole. And
Jasira, | feel terrible about what

went on |ast summer. When | took his
si de over yours.

(a beat)
So do you like living here? Wth your
fat her?
JASI RA
(careful)
| guess | should finish out the school
year here. | |like ny school.
GAl L

Oh. | thought you didn't. And I
t hought you didn't |ike Daddy.

Jasira resunmes brushing, avoiding Gail’'s eyes.

GAI L
| don't have anyone. It's very lonely
for ne.

JASI RA

(rinses and spits)
'l conme back next sunmmer.

Gail sighs, gives Jasira a hard | ook
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GAl L
Vell. | guess | msunderstood. Good
ni ght .
As she starts out:
JASI RA

Can | kiss you?

GAI L
Sur e.

She | eans down and | ets Jasira kiss her cheek, checking her
own reflection in the mrror as she does.

EXT. KINKO S - DAY.

Rl FAT' S HONDA PULLS | NTO THE PARKI NG LOT with a CHRI STMAS TREE
strapped to the roof.

I NT. KINKO S - MOVENTS LATER - DAY.

TINSEL is strung around the wi ndows in honor of the season.
M. Vuoso is behind the counter when Jasira enters with Gail.

JASI RA
H . This is ny nom

The color drains from M. Vuoso's face.

JASI RA
(qui ckly, reassuring)
She just needs to nmake sone copi es.

Gail eyes M. Vuoso, |
I

kes what she sees. She hol ds out her
hand, smiles warmy. s

i
t's the first tine we've seen this snile

from her.
GAl L
Hell 0. Gail Mbnahan.
MR, VUGSO
(shakes)

Travi s Vuoso.

JASI RA
M. Vuoso lives next door. It's his
kid | used to baby-sit.

GAl L

(to M. Vuoso)
I"mvisiting for the holidays.
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MR VUGCSO
G eat.
(an awkward beat)
Wl |, single copy machine's over
there. Go ahead and make as many as
you need, it's on ne.

GAl L
Wiy, thank you. Travis.

She heads over to a XEROX MACH NE. M. Vuoso | ooks at Jasira
then heads into the back. Jasira joins Gail at the copy
machi ne, where she's al ready nmaki ng copi es.

JASI RA
Daddy doesn't |ike him

GAI L
Your father is easily intimdated.

I NT. MAROUN HOUSE - GREAT ROOM - DAY.

CLOSE ON A TOASTER as a coupl e of FROZEN WAFFLES pop up.

Jasira and Gail are seated at the dinette. Gail is still in
her ni ghtgown, snoking. Rifat throws the waffles onto a plate,
puts it on the table as he sits.

GAI L
The | east you could do is nmake your
speci al pancakes. It's Christmas
norning, for Christ's sake.

Rl FAT

(are you kiddi ng?)
It takes too nmuch tine.

[ NT. MAROUN HOUSE - GREAT ROOM - A SHORT TIME LATER - DAY.

The TREE that Gail bought is in front of the w ndow, decorated
with cheap LI GHTS, POPCORN GARLANDS, PAPER CHAI NS and not rnuch
el se. Several PRESENTS have been opened, all CLOTHES for
Jasira. Jasira holds up a SWEATER

JASI RA

It's pretty. Thank you, Mm
RI FAT

Vll, | guess that's it.

Gail stares at Rifat and Jasira, dunfounded.
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GAl L
| thought you were kidding about not
getting nme any presents.

Rl FAT
Wiy woul d I have been ki ddi ng?

GAI L
(to Jasira)
You could at | east have nade ne
something in art class.

An awkward beat. Gail gets up and storns out of the room

Rl FAT
(shakes hi s head)
You not her can be very hard to live
Wit h.

GAIL (O C)
You cheap bast ard!

She cones back in, holding XEROX COPIES of Rifat's pay stubs.

GAI L
| put you through fucking graduate
school so you could nake this kind of
noney, and you can't even buy ne a
fucking bottle of perfune!

She throws the copies on the floor; Rifat picks themup

Rl FAT
(furious)
You made copies of ny paychecks? Were
did you get these? My salary is none
of your business!

GAl L
O course it's nmy business! W have a
child!l' She costs noney!

RI FAT
(to Jasira)
Did you find the key to ny desk and
give it to her?

JASI RA
| don't even know where the key is.
Rl FAT
(yells)

| don't believe you!
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GAl L
Ch, for Christ's sake, | used a nai
file. So lay off her.

Rl FAT
I[t's not the first time she's broken
into sonet hing, you know. She broke
into the neighbor's house with that
bl ack boy.

GAI L
(to Jasira)
But you're not supposed to see him

Rl FAT
She does what she wants.
GAl L
Well, then she can cone back and |ive
with ne.
JASI RA
| have to finish the school year!
GAl L
(yells)

What is this school year bullshit?

Rl FAT
Let her |ive where she wants.

GAl L
But you hate your father! That's what
you told ne on the phone.

Rifat stares at Jasira, deeply hurt.

JASI RA
| did not!
(to Rifat)
| don't hate you.

But Rifat is already up and grabbing his KEYS.

GAl L
Sel ective nenory.

Rl FAT
I"mgoing to Thena's.

He heads out the front door and SLAMS it behi nd him

GAI L
What a fucking asshol e.
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And she lights a Cl GARETTE.
I NT. MAROUN HOUSE - FOYER - LATER - DAY

Through the open door we can see a TAXlI parked out front. The
DRI VER carries Gail's |luggage outside. Gail wal ks to the door
with the smallest bag; Jasira tries to help her with it.

GAl L
(curt)
["ve got it.

At the door, she turns to Jasira.

GAI L
This is your last chance. If you want
to cone home with ne.
(of f Jasira's silence)
You know what ? Never nmind. | don't
want to |live with soneone who doesn't
want to live with ne.

And she wal ks out and shuts the door, |eaving Jasira there,
facing away from us.

EXT. MAROUN HOUSE - NI GHT.

Rifat's FLAGis lit up. W can see the CHRI STMAS TREE LI GHTS
t hrough the wi ndow. W HEAR a PHONE RI NG

[ NT. MAROUN HOUSE - KITCHEN - CONTI NUOUS - NI GHT.

The roomis dark except for the LI GHT OVER THE STOVE. Jasira
is at the counter, answering the phone. A half-eaten M CROMVE
DINNER i s on the table.

JASI RA
Hel | 0?

W HEAR a WOMAN' S VO CE on the other end; the connection is
faint and pretty bad.

GRANDMOTHER (O. C.)
(over phone line)
Jasira? Joyeux Noél, Jasiral

JASI| RA
(a beat)
Merci. Pareill enment.

GRANDMOTHER ( Q. C.)
C est ta grandnere!
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JASI RA
Qui. Je sais. Joyeux Noél

A beat. Jasira starts to cry.
GRANDMOTHER (O. C.)
Jasira? Quest-ce qu'il y a? Tu
pl eur es?

I NT. MAROUN HOUSE - FOYER - DAY.

Rifat enters, closes the door. Jasira stands there, smling.

JASI RA
Mom | eft.

Rl FAT
Good ri ddance.

He calmMy takes off his coat, hangs it in the closet.

JASI RA
G andnma cal | ed.

Rifat pays no attention to her, shuts the closet door. Jasira
reaches out to hug him In a flash of uncontrolled enotion, he
pushes her away roughly, but she flinches and ducks and the
butt of his pal msnmacks into one of her eyes, hard.

Rl FAT
(hi s voi ce shaki ng)
We don't hug people we hate.

Jasira is speechl ess, dazed; she covers her eye instinctively.
Rifat is horrified and i medi ately ashanmed; unable to deal
with his enotions, he heads into the back of the house.

[ NT. MAROUN HOUSE - KITCHEN - DAY

ON JASI RA, at breakfast, sporting a nasty-|ooking BLACK EYE.

Rifat sits across fromher, reading the Houston Chronicle; the
HEADLI NE reads: Qulf GI1.'S To Get Germ War Shots. Rifat
avoi ds | ooki ng at her.

Rl FAT

(quietly)
Just so you know, if anyone sees you
like that, you won't be able to live
with me anynore. You'll have to go and
l'ive with your nother

They continue to eat in silence.
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THOMAS (O C.)
| can bring you your honmework

I NT. MAROUN HOUSE - JASIRA'S BEDROOM - DAY.

Jasira sits on the bed, speaking on the phone. Her black eye

has faded a little, but it's still there.
JASI RA
Daddy' s al ready doing that.
THOVAS
Then 1'l1 just conme visit you.
JASI RA

You can't cone over. You're bl ack.

THOMAS (O.C.)
Ha- ha.

JASI RA
I"mserious. My parents don't want ne
to be friends with a black boy.

| NT. BRADLEY HOUSE - THOVAS S BEDROOM - CONTI NUQUS - DAY.

Thormas | ays on his bed, speaking into the phone.

THOVAS
| really hope you're kidding.

Intercut as necessary with Jasira in her bedroom

Jasira is silent.

THOVAS
(baf fl ed)
Way woul d you listen to themif they
said sonething like that?

JASI RA
(angry)
Because! They're ny parentsl!
She hangs up the phone, tired of trying to please everybody.

I NT. MAROUN HOUSE - GREAT ROOM - DAY.

Jasira sits on the couch, watching Qyrah on TV. R fat enters,
shuts the door. Throws some PAPERS and a PLASTI C BAG on the
coffee table, then disappears into the back of the house.
Jasira pulls a bottle of COSMETI C CONCEALER out of the bag.
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JASI RA
(sarcastic)
I thought I wasn't allowed to wear
makeup.

R FAT (Q.C.)
| amthe one who nakes the rain and
t he good weather in this house.
OFF JASI RA, wondering what the hell that neans.

I NT. HI NES HOUSE - LIVING ROOM - DAY.

A CHRI STMAS TREE in the corner, decorated with |ots of

i nteresting DECORATIONS from around the world. Melina is
sprawl ed on the couch, napping. There's a KNOCK at the door.
She gets up, with difficulty, opens it. Jasira stands outside.
She's put the conceal er on, around both eyes.

MELI NA
Jasira. Come on in.

Jasira enters. Melina closes the door, clearly surprised - but
pl eased - to see her.

MELI NA
Excuse the nmess. | promised G |
woul d take that tree down today, but |
just got too tired.

JASI RA
| can't stay |ong.

MELI NA
Are you wearing makeup? Wiy is it just
around your eyes?

JASI RA

Oh, | didn't get a chance to finish
MELI NA

Okay. Oh, | got you sonething. For

Chri st mas.

She reaches under the tree, grabs a | arge PAPERBACK BOCK with
a RIBBON tied around it.

MELI NA
| nmeant to bring it over earlier, but
Gl's parents were here, and ny nother
and stepfather, it was exhausting.

She hands Jasira the book.
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ON THE BOXK in Jasira's hands: Over a group of smling,
ETHNI CALLY DI VERSE TEENAGE G RLS are the words CHANG NG
BODI ES, CHANG NG LI VES. She opens the book to a CROSS SECTI ON
OF A FEMALE REPRODUCTI VE ORGANS. Immedi ately closes it.

JASI RA
"1l have to hide it from Daddy.

Melina stares in disbelief, but knows better than to say
anyt hi ng.

MELI NA
Unhhh... we'll just keep it here. You
can conme read it whenever you want.

JASI RA
["msorry | didn't get you anyt hi ng.

Melina smles, touched.

MELI NA
That's okay. | don’t need anyt hing.

[ NT. MAROUN HOUSE - LIVING ROOM - N GHT

CLOSE ON A TV SCREEN: A NI GHT- VI SI ON VI EW of BQOVBS EXPLODI NG
over Bagdad.

Rifat and Jasira watch, eating pizza. Her black eye is gone.

Rl FAT
Finally! Saddami || be dead before
| ong.

CLOSE ON THE TV: A CNN ANCHOR reports.

ANCHOR
At the request of Defense Secretary
Cheney, President Bush authorized the
call-up of up to one mllion Nationa
Guardsnen and other reservists, for up
to two years --

OFF JASI RA, stricken.
INT. JUNIOR H GH SCHOOL - CORRI DOR - DAY.

CLOSE ON an I NDEX CARD taped to a door wi ndow. SCHOOL
NEWSPAPER MEETI NG TODAY

[ NT. JUNITOR HI GH SCHOOL - ENGLI SH CLASS - CONTINUQUS - DAY

CLGSE ON JASI RA.
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JASI RA
["minterested in war reporting.

Jasira sits at her desk with several other students; anong
themis DENI SE. Their desks are arranged in a circle. MR
JOFFREY, the English teacher, sits at his desk, eating a
sandwi ch and gradi ng papers. Denise keeps glancing at him

The newspaper editor, CHARLES (14), stares at Jasira like
she's out of her mnd. A few other students LAUGH.

CHARLES

What ki nd of war reporting?
JASI RA

Vll, | guess I'minterested in

reservists and what it's |like to get
call ed up. My next-door neighbor is
one. Maybe | could interview him

CHARLES
(thinks about it)
Good angl e.

I NT. JUNITOR HI GH SCHOOL - CORRIDOR - LATER - DAY.

Jasira enmerges fromthe class room followed by Denise.

DENI SE
Hey, want to cone to ny house this
weekend to work on our articles?

JASI RA
| can't. That's when I'mgoing to try
to interview the man next door.

DENI SE
Then I'1l conme over to your house.
After the interview. W can have a
sl eepover. Want to?

JASI RA
(worried)
Wll... | have to ask Daddy.

DENI SE
Want to know why | joined the paper?
You can't tell anyone.
(whi spers)
["min love with M. Joffrey. | want
to have sex with him

Jasira smles as THEY WALK QUT OF FRAME.
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| NT. MAROUN HOUSE - KITCHEN - NI GHT.

CLCSE ON A NOTEBOOK, as Jasira wites:

Are you scared to get killed?
Do you think you'Il kill an Iraqi?

What kinds of things will you take with you from honme?

Do you think this is a war for oil?

Jasira sits at the dinette, witing in her notebook. R fat

enters, gets a beer fromthe fridge.

JASI RA
Can | have a friend sleep over? She’s
agirl. Awhite girl.

RI FAT

(irritated)
It doesn't matter what color she is if
she's a girl. Don't try to make ne out
to be a racist when | have your best
interests at heart.

(1 ooks over her shoul der)
What's this?

JASI RA
Questions for M. Vuoso. I'mgoing to
i nterview himfor the school paper.
Because of the war.

RI FAT
(you gotta be ki ddi ng)
Here you are, living with soneone from
the Mddle East, and you want to
i nterview the scunbag next door? Wo
are you?

He stares at her, shakes his head and exits. After he’s gone:

JASI RA
(barely audi bl e)
I di ot .

I NT. MAROUN HOUSE - GREAT ROOM - DAY.

THROUGH THE W NDOW M's. Vuoso and Zack get into the car. Zack
has his kitten in a PET CARRIER. W HEAR KNOCKI NG on a door

and we're in

I NT. /EXT. VUOSO HOUSE - FOYER - LATER - DAY.

M. Vuoso wal ks toward the front door. He's shirtless, carries
a BEER He opens the door to REVEAL JASIRA, carrying a BLACK

NYLON BAG She's taken aback to see himshirtl ess.
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REVERSE ANGLE: M. Vuoso is even nore taken aback to see her.

JASI RA
(brightly)
H. Is it okay if | interview you for

our school paper about the war? Since
you're a reservist.

A beat. M. Vuoso seens to be experiencing sonme sort of
i nternal struggle, then

MR, VUGSO
Sure. Cone on in.

He steps back as Jasira enters, glances out at the street to
see if anyone is watching, then shuts the door.

EXT. H NES HOUSE - CONTI NUQUS - DAY.

ANGLE ON THE BATHROOM W NDOW | nsi de, Melina stands at the
sink with VET HAIR and a TOWNEL wr apped around her body,
brushing her teeth, frozen, having just w tnessed this.

JASIRA (O.C.)
Are you scared to go to war?

[ NT. VUOSO HOUSE - FAM LY ROOM - LATER - DAY.

M. Vuoso and Jasira sit on the couch. He's put on a T-SH RT.

Jasira holds a M CROPHONE toward him The open BLACK NYLON BAG

is on the table, along with a TAPE RECORDER

MR VUGCSO
No. I'mnot in a fighting unit. | do
humani tari an stuff, |ike passing out
f ood.

JASI RA

But Daddy says Saddamis going to gas
all the troops.

MR VUGCSO
Vell, | would expect that from soneone
who | oves Saddam

JASI RA
That's racist. You' re making an
assunption about hi m because of where
he's from Daddy probably wants Saddam
dead nore than you

MR VUGCSO
If you say so. Next question?
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JASI RA
Why did you pack rubbers in your
duffel bag if you're married?

A beat. M. Vuoso reaches over and turns the tape recorder
of f. Takes the m crophone fromJasira and puts it down.

MR VUGCSO

(quietly)
Who said you could go through ny

per sonal things?

JASI RA
Why did you pack thenf?

MR VUGCSO
Way do you think I packed thenf

He eyes Jasira, she holds his gaze. The air is suddenly
charged... until someone starts POUNDI NG on the front door.

EXT. VUOSO HOUSE - MOMVENTS LATER - DAY

Melina, her hair still wet, is still pounding on the door when
it's opened by M. Vuoso. Jasira stands behind him
MELI NA
What is going on over here?
MR VUGCSO
(of f ended)
Not hi ng.
JASI RA
(butt out)

["minterviewing himfor ny school
paper. About the war.

MELI NA
Well, the interviewis over, and
you' re goi ng hone.

MR VUGCSO
Now wait just a mnute --

MELI NA
(in his face)
You want nme to call somebody?
OFF MR, VUOSO, who definitely does not want her to do that.

[ NT. VUOSO HOUSE - FAM LY ROOM - MOMENTS LATER - DAY.

Jasira is angrily gathering up her stuff; M. Vuoso watches.
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MR VUGCSO
(quietly)
Did you tell her anything?
JASI RA
No. | swear.
MR VUGCSO
(upset)

So what’s her fucking problenf |
hardly get to spend any tinme al one
with you, then | get this one chance
and that bitch ruins it.

OFF JASI RA, pleased he wants to spend tinme with her.
EXT. VUOSO HOUSE - MOMENTS LATER - DAY.

Melina is sitting on the grass when Jasira cones out.

MELI NA
Hel p me up.
(as Jasira does)
"1l wal k you horme.

FOLLOW NG THEM as t hey wal k:

MELI NA
| want to give you sonething.

She reaches in her pocket, hands Jasira a HOUSE KEY.

MELI NA
If you ever need to cone over, at any
time, for any reason, just let
yourself in. You don't even have to
tell me why. Just conme over, watch TV,
read your book

JASI RA

(angry) _
Why are you doing this?

MELI NA
I f anything ever happened to you, I'd
never forgive nyself.

JASI RA
Not hing will happen to ne!

But Jasira takes the key before she stonps away.

84.
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I NT. MAROUN HOUSE - JASIRA'S BEDROOM - A SHORT TI ME LATER -
DAY.

Jasira sits on the bed, taking her TAPE RECORDER out of the
bl ack nylon bag. Rifat appears at the door.

Rl FAT
Gve ne the tape. | want to hear what
gar bage he told you.

JASI RA
(scared)
It's private.

Rl FAT

(1 aughs)
Not hi ng you have is private.

As he reaches for the tape recorder, the DOORBELL rings.
Rl FAT
(a groan)
Now what ?

He heads out. Jasira quickly stuffs the tape recorder back
into the bag and stuffs it under her bed.

I NT. MAROUN HOUSE - FOYER - MOMENTS LATER - DAY.

CLOSE ON DENI SE, smiling cheerfully. As always, she's wearing
EYE SHADOW and LI P G.CSS. She carries her OVERN GHT BAG

DENI SE
["mearly. My nom had sonme errands to
run, so she just dropped ne off.

PULLI NG BACK, we see Jasira and Rifat, standing w th Denise.

JASI RA
Daddy, this is Denise.

DENI SE
(a small wave)
Hi .

RI FAT
(warm and friendly)
H, Denise. May | offer you a snack
or perhaps a cold soda?

Jasira stares at him wondering why he’s never been this
friendly to her.
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DENI SE
Just water, thanks. | went jogging
before | canme over

Rl FAT
O course. Wl come to our hone.

He exits toward the kitchen. Jasira just keeps staring.

[ NT. MAROUN HOUSE - JASIRA'S BEDROOM - NI GHT.

Denise is on the bed; Jasira is in a sleeping bag on the
floor. They're listening to Billy Ccean's "GET OQUTTA MY
DREAMS, CET INTO MY CAR' and eating JUNK FQOOD.

DENI SE
Your dad seens ni ce.

JASI RA
He's not that nice.

DENI SE
My dad introduces hinself to the
waitress every tine we go to a
restaurant. He's like, "H, MY NAME IS
PORTER AND THIS | S My DAUGHTER,
DENI SE. WHAT'S YOUR NAME?' He has a
hearing aid in his right ear. At |east
your dad isn't deaf.

JASI RA
No, but he's a racist. He won't let ne
go out with Thomas anynore because
it'll ruin ny reputation.

DENI SE
But your dad is an Arab. He comes from
the African continent.

JASI RA
| guess it ruined ny nother's
reputation for her to go out with
Daddy, and he doesn't want mne to get
rui ned. And now Thomas is nmad at ne
just for following ny father's rules.

DENI SE
I"d be mad at you, too. If you do what
aracist tells you to, that nmakes you
a racist.
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JASI RA
But if I don't do what he says, he'l
make nme live with nmy nother. And
can't | eave Houston. Ever.

Jasira has never had a sl eepover before, and she gets caught
up in the spirit of the nonent.

JASI RA
Because I"'min love with M. Vuoso.
The reservist. Next door.
(of f Denise's blank | ook)
| nmean, would you want to nove away
fromM. Joffrey?

DENI SE
Ch God, no! Does he |like you too?
JASI RA
He took ne out for dinner. | drank a
Margarita
DENI SE

Ww. Where was your dad?

JASI RA
At his girlfriend' s. You can't tel
anyone what | just told you. 1'd
definitely have to go live with ny
not her t hen.

DENI SE
Don"t worry. | don't want you to go
and live with your nom Then I
woul dn't have any friends!

She smles at Jasira. Jasira smles back, wondering if she
really is Denise's only friend.

I NT. MAROUN HOUSE - FOYER - DAY.

Deni se stands with Jasira and Rifat, saying goodbye.

DENI SE
Thank you for the pancakes, M.
Maroun. | had a great tine.
RI FAT
So did we, Denise. Hopefully we'll see
you agai n.
DENI SE
G eat. Byel!

( CONTI NUED)
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She gives a small wave, then opens the door. W see her
MOTHER S CAR wai ting outside before the door shuts. R fat
i medi ately turns to Jasira.

RI FAT
Okay, give nme the tape.

OFF JASI RA: She knows it’'s useless to argue.
I NT. MAROUN HOUSE - GREAT ROOM - LATER - DAY.

Jasira and Rifat sit on the couch. The TAPE RECORDER is on the
table; we HEAR the static-y RECORDI NG OF THE | NTERVI EW

MR VUCSO (O C.)
(on tape)
I woul d expect that from sonmeone who
| oves Saddam

Rl FAT
| di ot.

JASIRA (O C)
(on tape)
That's racist. You' re making an
assunption about hi m because of where
he's from Daddy probably wants Saddam
dead nore than you.

Rifat smles at Jasira. She just |ooks scared.

MR VUCSO (O C.)
(on tape)
If you say so. Next question?

JASIRA (O C)
(on tape)
Why did you pack rubbers in your
duffel bag if you're married?

The RECORDI NG RUNS OUT. A beat.

Rl FAT

(quietly)
Way did the tape turn of f?

JASI RA
M. Vuoso got mad that | asked him
t hat question. He hit stop.

Rl FAT
Then what happened?

( CONTI NUED)
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JASI RA

He asked how | knew about his condons.
Rl FAT

How di d you?
JASI RA

| found themin his duffel bag.

Rl FAT
What ki nd of person goes through
anot her man's things? Do you go
t hrough ny things, too?

JASI RA
No.

Rl FAT
(shakes hi s head)
Condons. You have a foul nmouth and a

foul m nd.
JASI RA
(hurt)
No | don’t.

HE SLAPS HER across the nmouth, then grabs her arm and squeezes
har d.

Rl FAT
Yes. You do. You do.

JASI RA
Ow.

Ri fat keeps squeezing, abruptly lets go and wal ks out, as if
stopping hinself fromgoing further. Jasira sits there,
rubbi ng her arm wondering why everyone al ways seens to be
angry with her.

I NT. JUNITOR HI GH SCHOOL - CAFETERI A - DAY.

Thomas sits at a table, eating spaghetti. Jasira approaches
tentatively, sits next to himand snmles. He | ooks at her,
SNORTS. They eat in silence for a nonent, until:

JASI RA
| did an interview with the guy next
door for the school paper. It's comng
out next week.
(of f his silence)
| had to nake nost of it up, because -

( CONTI NUED)



TONELHEAD - 2/7/06 - 90.

THOVAS
So you interviewed sone redneck, so
what ? 1' m not i npressed.

A beat.

JASI RA
What woul d i npress you?

THOVAS
Not hing. It’s too |late.
(after a beat)
Wait, | know Have sex with ne.

JASI RA
Okay. But not at my house.

THOVAS
(can’t believe his |uck)
W can do it at my house. My parents
both work late. Can we do it today?

JASI RA
Do you have a condonf?
(he shakes his head no)
W'l have to wait "til tonorrow. |
have one at hone | can bring.

She smles, happy he’s no | onger nmad at her.

| NT. BRADLEY HOUSE - THOVAS S BEDROOM - DAY.

This entire scene to be shot CLOSE ON JASI RA AND THOVAS, IN
PRCFI LE, his face above hers.

THOVAS
[t"1l only hurt for a few seconds.
Just tell me if you want nme to stop
and | will.

JASI RA
But then you'll think I"'mstill a
raci st .
(off his startled | ook)
You said if | had sex with you | would
i npress you and you woul dn't think I
was a racist anynore.

THOVAS
For get about that, okay?

He obviously enters her, starts to nove.

( CONTI NUED)
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THOVAS
Oh ny Cod.

JASI RA
(worried)
What ?

THOVAS
It just feels so good.
(then)
["msorry if it hurts. The first tine
i s always painful for girls.

JASI| RA
| know.

Thomas abruptly climxes with a YELP

THOVAS
VWw.

He rolls off her. They lay there for a | ong beat.

THOVAS
Is there a | ot of bl ood?

She | eans up and OUT OF FRAME. Wen she | eans back down, she
has a CLEAN WHI TE TONEL she shows him He stares at her.

JASI RA
Maybe sone girls don't have it.
THOVAS
It was painful though, right?
JASI RA
(reassuring him
Yes.
THOVAS
You just didn't ook like it was
bot hering you that nuch. | nean, it's
not like I have a small dick or
anyt hi ng.

He | eans up and OUT OF FRAME.
| NT. BRADLEY HOUSE - KITCHEN - LATER - DAY.

Thomas, now dressed, eats PEANUT BUTTER out of the jar with a
spoon. Jasira enters, also dressed.

( CONTI NUED)
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THOVAS
The cab'll be here in fifteen m nutes.
(a beat)
Who'd you do it with before nme?

JASI RA
No one.

THOVAS
But not hing popped. It's supposed to.

JASI| RA
| don't know, Thonms.

THOVAS
I"mnot going to be mad if you had sex
wi th soneone else. |'mjust curious.
Was it back in Syracuse?

JASI RA
(shut up)
It was nowhere.

A beat.

| NT.

THOVAS
Do you feel like a wonan?

JASI RA
Uh- huh.

THOVAS
(grins)
| feel |like a man.

SYRACUSE CONDO - DEN - NI GHT.

Gai |

| NT.

sits on the couch, grading papers. The PHONE RI NGS
GAl L
(answer s)
Hel | 0?

MAROUN HOUSE - KI TCHEN - CONTI NUQUS - DAY

W DE
away

ANGLE: Jasira stands at the counter on the phone, facing
fromus.

JASI| RA
H, Mm It's ne.

Intercut as necessary with Gl in the Syracuse Condo:

( CONTI NUED)
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GAI L
Hel | o. How are you?
JASI RA
G eat .
GAI L
Me too. | have a new boyfriend.

Ri chard. He's very nice. Mich nicer

than Barry. W went to a pickle
festival | ast weekend. GQuess who | oves

pi ckl es? The Japanese. Wio knew?

2/ 7/06 - 93.

Jasira manages a smle, feeling a need to connect in sone way -
any way - with her nother right now Then:

GAI L

Do you ever see your friend Thonas?
JASI RA

No! | nean, sonetinmes | see himin

school, but I can't help that.

GAl L
Yeah, well. The thing is, Jasira,
m ght have been wong about that...
JASI RA
(baf fl ed)

Does that nean | can see hinf

GAl L

"1l talk to your father about

I NT. MAROUN HOUSE - LATER - NI GHT.

it.

CLOSE ON THE TV: On CNN, VIDEO FOOTAGE of
running froma bunker just before an American plane bonbs it.

R FAT (O.C.)

I raqi

What do you nean, you changed your

m nd?
Jasira sits on the couch, watching.

RIFAT (O C.)
yells)
Well, she's living with ne,
the rul es! N bray! Skiteh!

SO

make

sol di ers

W HEAR H M SLAM THE PHONE DOMWN. Jasira's face falls. Rifat

enters fromthe kitchen

( CONTI NUED)



TONELHEAD - 2/7/06 -

Rl FAT

| don't care what your nother says.

| ever find out that you've been
puni sh

seeing that black kid, I wll
you severely. | mean it.

JASI RA
(blurts, angry)

| f

But you're fromthe African continent!

RI FAT
(stares at her)

Who told you that? Lebanon is in Asia.

JASI RA
(conf used)
So we're Asian?

Rl FAT

No! W&’ re Lebanese! What are they

teaching you at that redneck school ?

He sits, glares at the TV. Jasira, angry at

hi m and at

94.

her

not her, for raising her hopes, gets up and wal ks out of the

room

THOMAS (O C.)
Did you get raped?

[ NT. JUNITOR HI GH SCHOOL - CAFETERIA -

DAY.

Jasira and Thonmas are at a table, eating |unch.

THOVAS
I's that why you won't tell ne what
happened?
JASI RA
| didn't get raped.
THOVAS
Well, there wasn't any bl ood | ast

week, so you either had sex with

someone before you had sex with ne,

you got raped. Waich is it?

JASI RA
Maybe it's fromusing all those
tanmpons. | got stretched out.
THOVAS

| doubt it.

or
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EXT. /I NT. H NES HOUSE - DAY.

The DOOR OPENS to REVEAL MELINA. She's gotten nore pregnant.
Jasira stands on the porch, still carrying her school books.

MELI NA
(glad to see her)
Hey! Wiy didn't you use your key?

JASI RA
You were hone.

MELI NA
It doesn't matter if I'm honme or not.
| gave it to you for a reason

JASI RA
Can | read ny book?

MELI NA
Sur e.

Jasira goes inside and Melina shuts the door.

I NT. HINES HOUSE - KITCHEN - A SHORT TI ME LATER - DAY

CLOCSE ON THE BOOX in Jasira's hands: The CHAPTER HEADI NG r eads
RAPE.

Jasira sits in the kitchen while Mlina makes di nner. MJSIC TO
COME is on the STEREO

CLOSE ON THE BOCOK: Whenever soneone forces you to engage in
any sexual activity you don't want to do, it's rape.

SLOALY PUSHI NG | N ON JASI RA, reading.

SLOALY PUSHI NG I N ON THE BOOK: You can take up to three years
to report it.

MELI NA
(cheerful)
VWhat cha readi ng about ?

JASI RA
About Ki ssi ng.

EXT. VUOSO HOUSE - LATER - DUSK

Jasira stands at the front door, knocks. It's opened by Zack.

ZACK
What do you want, towel head?

( CONTI NUED)
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JASI RA
I s your daddy hone?

ZACK
No.

Zack's WHI TE KI TTEN suddenly darts out the front door
ZACK
Now | ook what you did!
(runs after kitten)
Snowbal | ... Snowball...

He chases the kitten as it darts across the street. Unsure of
what to do, Jasira turns and heads back to her house.

I NT. MAROUN HOUSE - KITCHEN - MOMENTS LATER - N GHT

Jasira sits at the kitchen table going through the MAIL. She
opens an envel ope addressed to her. Inside is a letter and a
PHOTOGRAPH. She stares at the photograph, turns it over.

ON THE BACK OF THE PHOTOGRAPH in her hand: Witten in a tense
script is M and Richard at the Pickle Festival. She turns it
over and we see Gail with a m ddl e-aged AFRI CAN AVERI CAN MAN
surrounded by JAPANESE PEOPLE. A DOOR SLAMS.

R FAT (Q.C.)
Goddami t .

Rifat enters, flustered and visibly upset.

Rl FAT
First your idiot of a President
decl ares a cease-fire, even though
Saddam isn't dead yet, or even
captured. And then | run over a cat,
about a bl ock away.

JASI RA
Was it little and white?
(of f his | oo0k)
That's the Vuosos' cat. | was tal king
to Zack and it ran out.

Rl FAT
(stares at her)
You' re ki dding ne.

He thinks for a nonent, then opens the cabinet beneath the
sink, reaches inside, gets a pair of D SH WASH NG GLOVES

Rl FAT
Here. | cannot do this.
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EXT. STREET - NI GHT.

The DEAD KITTEN LOOVS IN THE F.G, its WHI TE FUR SMJUDGED W TH
RED BLOOD. Behind it, RIFAT'S HONDA PULLS UP AND STOPS. The
passenger door opens and Jasira gets out. Approaches the cat,
wearing the D SH WASHI NG GLOVES, kneels to pick it up

JASI RA
(staring at it)
["msorry, Snowball.
Ri fat bl ows the CAR HORN behi nd her, making her junp.

[ NT. MAROUN HOUSE - KITCHEN - A SHORT TIME LATER - N GHT.

Jasira stands at the counter with R fat. The DEAD KI TTEN HAS
BEEN WRAPPED | N SEVERAL LAYERS OF SARAN WRAP. Rifat hol ds open
a ZlI PLOC FREEZER STORAGE BAG

Rl FAT
(squeani sh)
Put that in here.

JASI RA
Don’t you want nme to take her back to
t he Vuosos?

RI FAT
Are you ki dding? So that asshol e can
call ne a nurderer? Put it in the
freezer. W'|l take her out with the
trash Wednesday ni ght.

JASI RA
But they' Il never know what happened
to her.

RI FAT

Vel |, you shoul d' ve thought of that
bef ore you got her killed.

Ri fat washes his hands as Jasira, struck by his words,
gingerly places the dead kitten, now in the Ziploc bag, in the
freezer. He grabs a towel fromthe dinette table, notices the
PHOTOCRAPH Gail sent Jasira. Picks it up

RI FAT

(to Jasira)
Your nother is dating Colin Powell
now? Good. | hope he marries her.

He crunpl es the photograph up and tosses it in the garbage.

( CONTI NUED)
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Rl FAT
What a hypocrite. How are you ever
supposed to | earn anythi ng?
(on his way out)
["mgoing to Thena's. | mght stay
there for the rest of the week.

And he’ s gone.
I NT. MAROUN HOUSE - KITCHEN - DAY.

FROM | NSI DE THE FREEZER, as it’s opened by Jasira and Thonas.
The DEAD KITTEN in the ZIPLOC BACK is in the F.G; they stare
at it. Jasira seens on the verge of tears.

THOVAS
Oh, man. That's just sad.

JASI RA
She' s dead because of ne.

She starts to cry. Thomas shuts the freezer, takes her in his
arms.

THOVAS
No she's not. She's dead because your
father ran over her. Besides, she's in
heaven now. You know what heaven is
like for cats? It's pretty damm good.

She | ooks up at him grateful. A beat, then they kiss. They
kiss again - a long, soft, romantic kiss.

I NT. MAROUN HOUSE - JASIRA'S BEDROOM - LATER - DAY.

Again, this entire scene to be shot CLOSE ON THOVAS AND JASI RA
IN PROFI LE: They're still kissing. He is above her, noving. He
breaks the Kkiss.

THOVAS
Are you going to cone? The girl has to
cone first.

JASI RA
["mnot sure | know how to if |I'm not
by nysel f.

Thomas shifts upward, reaches down and OUT OF FRAME.

THOVAS
Can you cone like this?

( CONTI NUED)
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JASI RA
(i nvoluntarily)
Aaaahhh -
She | eans up and ki sses hi mintensely.

[ NT. VUOSO HOUSE - FAM LY ROOM - MOMVENTS LATER - NI GHT.

CLOSE ON A TV SCREEN. NFL FOOTBALL.

THROUGH THE FRONT W NDOW we see Thomas | eaving the front door
of Jasira's house.

W DE ANGLE: Zack watches the TV blankly. Ms. Vuoso sits, her
| egs curled up under her, knitting. M. Vuoso stands at the
wi ndow with a BEER He | ooks both angry and sad. Abruptly:

MR VUGCSO
I"mgoing to go | ook for Snowball.

He exits, draining his beer on his way out. Zack watches his
father go; Ms. Vuoso never | ooks up.

I NT. /EXT. MAROUN HOUSE - FOYER - MOMENTS LATER - NI GHT.

Jasira OPENS THE DOOR to REVEAL MR VUOSO He snil es.

MR, VUOSO
Can | cone in?

Jasira stands at the door, holding it half-open.

JASI RA

Can't we just talk like this?
MR VUGCSO

Okay, sure. | got called up.
JASI RA

But the war is over.

MR VUGCSO
The fighting part is over. They still
need plenty of help.

JASI RA
Coul d you get killed?
MR VUGCSO
| don't think so. | mean, | hope not.
O course, it’'s still dangerous,
but... | | eave tonorrow.
(a beat)
( MORE)

( CONTI NUED)
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MR, VUGCSQ cont ' d)

Anyway, | just wanted to say goodbye.
It was nice know ng you.

He sm |l es sheepishly, turns to go.

JASI RA
Wait. You can cone in

And she opens the door.
I NT. MAROUN HOUSE - GREAT ROOM - MOMENTS LATER - NI GHT.

M. Vuoso enters as if he owns the place, sits on the couch.
Jasira stands across the roomfromhim nervous. A beat.

MR VUGCSO
(smles)
Can't you cone over here?

Jasira wal ks slowmy toward him He pats his lap. After a
nmonment's hesitation, she sits on it. He brushes a |ock of hair
out of her face, |ooks at her, smles.

MR VUGCSO
(softly)
You act |like you' re so young and don't
know what you're doing, but you know.
You know exactly what you do to nen.

He puts his hands on her. JUWP TO
FROM BEHI ND THE COUCH. M. Vuoso and Jasira are kissing; he’'s

passi onate, hungry. One gets the idea it’s been a while since
he felt this way. He breaks the kiss.

MR VUGCSO
Stand up. Strip for ne.
JASI RA
(unsure)
Wy ?
MR VUGCSO

Because it’'s sexy.

Jasira stands, starts to tentatively unbutton her bl ouse. JUW
TO

The BACK OF JASIRA'S BARE LEGS are in the F.G; M. Vuoso
| ooks at Jasira fromthe couch, taking her in.

MR, VUGOSO
Get on all fours.

( CONTI NUED)
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CLOSE ON JASIRA'S FACE. She's outside of her body. [ Throughout
the rest of this scene, we will avoid any graphic nudity and
only see Jasira s face.]

JASI RA

Wy ?
MR, VUGOSO

Because that's how | want to do it.
JASI RA

But | can't see you
MR, VUGOSO

(unbuckling his belt)
You'll feel ne.

JUWP TO

CLOSE ON JASIRA'S FACE as M. Vuoso enters her. He starts to
nove pretty fast right away. We suddenly FLASH ON

[ NT. MAROUN HOUSE - GREAT ROOM - NI GHT (FANTASY)

The BLONDE fromthe Heaven BI LLBOARD, on her hands and knees,
her back arched, her head thrown back, as M. Vuoso fucks her
from behi nd. SHE LOOKS DI RECTLY | NTO CAMERA, npani ng
dramatically |ike a porn star.

[ NT. MAROUN HOUSE - CONTI NUQUS - CONTI NUOQUS - NI GHT

BACK ON JASIRA' S FACE. She tries to behave the sane way.
Agai n, we FLASH ON:

[ NT. MAROUN HOUSE - GREAT ROOM - NI GHT (FANTASY)

ON THE BLONDE S FACE. Her expression of overstated ecstasy
gives way to one of disconfort, quickly dissolves into pain
and hum |iation.

[ NT. MAROUN HOUSE - CONTI NUQUS - CONTI NUOQUS - NI GHT

BACK ON JASIRA'S FACE. She can't pretend that she's enjoying
this anynore, and starts to cry.

CLOSE ON MR VUOSO S FACE, conpletely unaware of her, feeling
a sense of power and abandon he hasn’t felt in years.

MR, VUGOSO
Yeah. You l|ike that.
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EXT. MAROUN HOUSE - CONTI NUOUS - NI GHT

WDE ANGLE: Rifat's AMERI CAN FLAG is illum nated; the great
roomlights are on, but we can't see inside. It |ooks |ike any
ot her m ddl e-cl ass suburban hone.

I NT. MAROUN HOUSE - GREAT ROOM - LATER - NI GHT.

Jasira sits on the couch, her clothes back on, huggi ng her
knees. M. Vuoso, now dressed, buckles his belt. He smles at
her, friendly.

MR VUGCSO
["11 think about you in Iraq.

He lets hinmself out. Jasira doesn't nove.
FADE TO BLACK

FADE | N:

EXT. VUOSO HOUSE - DAY.

Jasira stands on the curb, with her school books, waiting for
the bus. M. Vuoso cones out of his house, wearing his KINKO S
UNI FORM

MR VUGCSO
(friendly)
Mor ni ng.
He smles at her, gets in his pickup and drives away.

EXT. MAROUN HOUSE/ VUOSO HOUSE - LATER - DAY.

Jasira stands at the edge of her yard; Zack stands at the edge
of his.

ZACK
My dad's not going to Iraq! Didn't you

hear, retard? The war's over. W
ki cked Saddanm s ass!

He stonps away from her.

EXT. H NES HOUSE - DAY.

Jasira wal ks down the sidewal k mechanically, her face a bl ank,
when MELI NA PULLS | NTO HER DRI VEWAY, gets out of her car.

VELI NA

Hey, Jasira. Want to cone in and read
your book?

( CONTI NUED)



TONELHEAD - 2/7/06 - 103.

JAS| RA
(avoi di ng her)
No t hanks. | have honework.

And SHE HURRI ES OQUT OF FRANME.
OFF MELI NA, wat chi ng her go. Concerned.
EXT. MAROUN HOUSE - DAY.

Jasira and Rifat are weeding the flower bed when Melina's
husband G| approaches.

GL
H. I'mGIl. Mlina s husband?

Rifat eyes him not trusting this.

GL
Li sten, do you guys want to come over
for dinner? W thought we could
cel ebrate the end of the war.

Rl FAT
Cel ebrate? What's to cel ebrate?
GL
We don't have to celebrate. W can
just eat.
Rl FAT

(thinks about it, then)
We woul d be happy to cone.

Jasira doesn't | ook happy about it.
GL
Geat. W' Il see you Monday night
around seven-thirty.

I NT. MALL - DAY.

JASI RA'S POV, MOVING through the mall: slightly slower than
feels right. The usual stores one finds in any mall in
America. People wander aimessly, as if in a trance.

REVERSE TRACKI NG ON JASI RA, wal king, staring, feeling |like
such a stranger in this world. DENI SE LEANS | NTO FRAME
SUDDENLY, grabs Jasira’s arm

DENI SE
OCh ny God. W have to!

She pulls Jasira toward

( CONTI NUED)
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OVER JASIRA'S AND DENI SE' S SHOULDERS as they hurry towards a
STORE. A HAND- LETTERED SI GN r eads

MAKE YOUR OMN GLAMOR SHOTS

Jasira and Denise enter, leaving us to stare at the PHOTO
ENLARGEMENTS in the DI SPLAY W NDOW Regul ar people, all wonen,
wearing artfully applied makeup, in | ow cut tops. HYPNOTIC
SCORE bl eeds in over

I NT. GLAMOR PHOTOGRAPHY STUDI O - MOMENTS LATER - DAY.

A WDE ANGLE: Jasira and Denise sit on a haphazard SET in a
cranped, makeshift PHOTOGRAPHY STUDI O. They’ re both wearing
el aborate makeup and their hair is a little teased. They're
wearing |loose fitting, |lowcut tops. A mal e PHOTOGRAPHER,
bored out of his mnd, directs themin a nasal nonotone as he
snaps shots of them

PHOTOGRAPHER
Oh, that's great... give nme a smle
you' re having fun... good, good...

THROUGH THE CAMERA' S VI EWFI NDER: Jasira and Deni se vanp for
the canmera. Denise is on the verge of |aughter throughout,
sel f-conscious and gi ddy. Jasira however, seens renote, not
really there.

PHOTOGRAPHER (O C.)
Now gi ve me a big kiss...

ON JASI RA, suddenly being overly | ascivious as she puckers up.
Some sarcasm and resentnent | eaks out.

PHOTOGRAPHER (O C.)
(couldn’t care |ess)
Yeah, that’s sexy.

Jasira, suddenly curious how far she will go, arches her back
seductively and really starts to seduce the canera.

REVERSE ANGLE on t he Phot ographer, snapping away. He barely
notices, but remains enotionally uninvested.

PHOT OGRAPHER
That’ s good. Arch your back, let nme
see as nuch of your throat as
possi bl e. ..

Jasira does so, trying to please him But he finds no pleasure
in this work.

( CONTI NUED)
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PHOT OGRAPHER
Turn away from ne, | ook back over your
shoul der, just like that... try to

| ook like you just woke up...
Jasira obeys, and for the first tinme she feels |like M. Vuoso

was right, that she does know what she does to men. This tine,
t he Phot ographer gets interested.

PHOT OGRAPHER
Ww. You' re good at this, little girl.

Jasira rel axes, revels in being seen, in posing. She's
di scovering that she really is good at this.

PHOTOGRAPHER
Way don’t you drop the bl ouse down a
little, let nme see your shoul der...

Jasira starts to oblige, then..

JASI RA
No.

She seens suddenly repul sed by the whol e experience.

JASI| RA
I"mthirteen.

She wal ks off the set, suddenly creeped out. Denise stares at
her, baffled, then turns to the Photographer, who is equally
baf f | ed.

EXT. MALL - LATER - DAY.

Jasira and Denise sit on the curb outside the entrance. Jasira
wears a T-shirt and a denimskirt. Denise sits on the curb
next to her, studying their glanor shot.

DENI SE
You know, Jasira, when | squint, you
ki nd of look Iike Julia Roberts in
this picture...

JASI RA
| had sex with Thonms.

Deni se stares at her, dunbfounded.
DENI SE

But | thought you were in love with
t hat guy next door.

( CONTI NUED)
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JASI RA
| guess | wasn't.
(then)
So at | east Thomas doesn't think 1'ma
raci st any nore.

DENI SE

(sharply)
The first person you have sex with
shoul d be soneone who thinks you're
speci al, not soneone who's using you.

JASI RA
(unsure)
Thomas is not using ne.

Ri fat's HONDA APPROACHES. Jasira stands.

DENI SE
Are you ki ddi ng? Maki ng you trade your
virginity for forgiveness? That is so
stupid. I hate that | know anyt hi ng
about it.

Rifat | eans out the open driver's window as Jasira starts
toward the car. Smles at Denise.

Rl FAT
How was the mal | ?

DENI SE
G eat, M. Maroun.

JASIRA' S POV as she MOVES TOMRD THE PASSENGER DOOR: On t he
seat next to Rifat is Jasira s PLAYBOY MAGAZI NE

Jasira stops. Scared.
RI FAT
(quietly)
You get in this car. Now.
Jasira does; the HONDA PULLS AWAY. Deni se waves.

I NT. RIFAT'S HONDA - MOVENTS LATER - DAY.

Rifat drives in silence, deeply troubled. Finally:

Rl FAT
Where did you get this magazi ne?
(of f her silence)
Answer ne!
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But Jasira remains silent. R fat punches Jasira in the thigh,
hard. He does it again. And again. Jasira just stares out the
wi ndow. Rifat SIGHS, exasperated.

RI FAT

(pai ned)
You are not living in the noral
uni verse. The things you do are not
normal . You | ook at pictures of whores
and |i ke them so much you keep the
magazi ne. You do not obey ne, or your
not her. One day, you will run out of
pl aces to live.

OFF JASIRA, feeling like she already has.
EXT. MAROUN VUOSQO HI NES HOUSE - A SHORT Tl ME LATER - DAY.

Rifat's HONDA PULLS I NTO THE DRI VEWAY, stops. He gets out,
starts toward the house. Jasira gets out slowy, as if wal king
t hrough lead, still holding the Playboy. Rifat is already at

t he door.

Rl FAT
Hurry.

He goes in, |eaves the door open for her to foll ow him

ON JASIRA, staring at the open door. She knows if she goes in,
a part of her will never come out. She slowy starts to wal k
toward the Vuosos, linping. Breaks into a painful run and ends
up on MELINA'S FRONT PORCH.

R FAT (Q.C.)
Jasi r al

Jasira turns, frightened, sees Rifat standing in their
driveway. She digs in her backpack for her KEY, finds it. Her
hands are shaki ng but she manages to open the door just as

Rl FAT BREAKS | NTO A RUN toward her.

I NT. HI NES HOUSE - LIVING ROOM - CONTI NUQUS - DAY.

Jasira enters, |ocks the door behind her. Turns to see G| on
t he couch, paying bills, wearing G.ASSES.

GL
Oh, hey. Cone on in.

He gl ances at the Playboy, glances away. Suddenly there is
POUNDI NG at the door.

R FAT (Q.C.)
Open the door! You open this door!
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Jasira | ooks at G|; he doesn't nove. Al nost against her wll,
she noves toward the door. G| gets up, calmy.

GL

Why don't you go use the bathroom
upstairs. Second door on the right.

Jasira nods, unable to speak. Starts up the stairs, clutching
her leg; it's clear she's been injured. G| registers this.

I NT. HI NES HOUSE - BATHROOM - MOMENTS LATER - DAY

Jasira enters, |locks the door. Sits on the toilet, nunb.

R FAT (Q.C.)
She's ny daughter - !

GL (OC)
No one is saying she isn't.

R FAT (Q C.)
- and 1'mhere to pick her up.

GL (OC)
Wl l, she's not ready to go just yet.

R FAT (O.C.)

(yells)
Who are you to tell nme anything about

ny own daughter?! You go get her!

A DOOR CLOSES. W HEAR SOVEONE CLI MBI NG THE STAIRS. Jasira
gets up, pushes against the door to keep whoever it is out.

GL (OC)
Jasira? | just wanted to let you know
your father went honme. Ckay?
(of f her silence)
Melina will be hone from prenatal yoga
soon. Can | get you anything?

JASI RA
No, thank you.

W HEAR G L WALKI NG AWAY. Jasira relaxes a tiny bit.
I NT. HI NES HOUSE - DI NI NG ROOM - LATER - NI GHT.

Jasira, Melina and G| sit at the table. They're having LAMB.

JASI RA
This is good. Daddy's is always dry.
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GL
The Arabs overcook everyt hing.

JASI RA
He’s not Arab. He’'s Lebanese.
(after a beat)
Wien do | have to go hone?

MELI NA
Do you want to go hone?

Jasira shakes her head no.

MELI NA
So don't worry about it.

GL
Don't tell her not to worry about it.
She's worri ed.

VELI NA

No one's going to nmake her do anything
she doesn't want to do.

She gives G| a look that he knows not to chall enge.

ON JASIRA, wanting to believe what Melina said... then there
is a KNOCK AT THE DOOR, and hope drains from her face.

MELI NA
Go upstairs.
(of f Jasira's inaction)
Co!
Melina watches Jasira hurry up the stairs, still |inping.

HER POV: As Jasira's skirt noves, we can see the DARK PURPLE
BRUI SES on her left thigh.

Melina | ooks at G, he saw it too. Their eyes stay |ocked for
a beat, then they both nove toward the door.

I NT. HI NES HOUSE - UPSTAI RS HALL/LIVING ROOM - CONTI NUQUS -
NI GHT.

Jasira rounds the corner at the top of the stairs, just stands
t here against the wall, listening to:

R FAT (Q.C.)
I"mhere to take ny daughter hone.

IN THE LIVING ROOM Melina, G| and R fat stand just inside
t he door, which is still open.
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MELI NA
Wl |, Jasira doesn't want to go hone
with you.
RI FAT
(enraged)

This is kidnapping! And I will call
t he police!

MELI NA
Ch, | doubt that.

GL
(in Arabic, subtitled)
You don't want the police to see what
you' ve done to her.

ON JASI RA, surprised. She never expected G| spoke Arabic.
Rifat eyes G|, suddenly subdued. G| renmains calm
GL
| just don't see the harmin her
staying with us for a couple of days.
She' Il come back when she's ready.

Rifat stands, eyeing him silent, then abruptly turns and
wal ks into the night. GI shuts the door

GL
He' Il probably be back.

MELI NA
So? W'll get rid of him again.

OFF JASIRA, unable to fully trust what just happened.
I NT. HI NES HOUSE - UPSTAI RS STUDY - LATER - NI GHT.

Melina is putting sheets on the sofa bed when Jasira enters,
ina T-shirt and panti es.

JASI RA
(re: clothes, apol ogi zes)
This is all that | have.

MELI NA
W' Il go over and get some of your
stuff tonorrow
(of f her fearful [|ook)
W'l go right after school, before
your father comes home from work.
You' ve got a key?
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Jasira nods, starts to quickly get under the covers, pulling
the left side of her T-shirt down to hide her bruises as best
she can. Melina reaches out, grabs her hand. Jasira lets go of
the T-shirt and her bruises are exposed.

JASI RA
Daddy was nmad about the nagazi ne.

Mel i na gets up, gets a POLARO D CAMERA from a shel f.

MELI NA
Mnd if |I get a couple of pictures?

Jasira shakes her head. Melina ains; Jasira smles.

MELI NA
Uh... let's try one without the smle.
(1 owers canera)
I's there anything else | should take a
pi cture of ?

Jasira shakes her head, gets into bed. Melina studies her,
reaches over to the end table and picks up the Playboy, starts
| eafing through it. Jasira watches her, fascinated.

MELI NA

I wouldn't even mind this stuff if it
wasn't for all the airbrushing.

(points to picture)
See how snooth her skin is? She
probably has cottage cheese thighs,
but they painted over it, and now men
| ook at these pictures and think
that's how wonen shoul d | ook. And
worren | ook at these pictures and think
that's how they shoul d | ook.

JASI RA
(intrigued)
Worren | ook at these pictures?
MELI NA
Yeah. They | ook at them and feel I|ike
shit.
JASI RA
Do... wonen ever | ook at them and feel
good?
MELI NA

Maybe. |Is that how you feel ? | nean,
they' re sexy pictures.
(then)
( MORE)

( CONTI NUED)



TONELHEAD - 2/7/06 - 112.

MELI NA(cont ' d)

How anyone feel s when they | ook at
this doesn't matter. It's private. But
how a kid your age has a nagazine |ike
this, that isn't private. Wo gave you
this?

(off Jasira's silence)
Jasira. Did an adult give you this?

JASI RA
Yes.

MELI NA
Was that adult your father?

JASI RA
No.

Mel i na sighs, gives up. For now.

MELI NA
Try to get sone sleep, okay?

Wt hout thinking, Melina tucks Jasira in. They both

unexpectedly find thensel ves enjoying this gesture. Melina
smles, touches Jasira's face, then exits, taking the Playboy
wi th her.

I NT. JUNITOR HI GH SCHOOL - CAFETERI A - DAY.

CLCSE ON JASI RA, unwrapping her lunch - a LAVMB SANDW CH. She's

wearing one of Melina's maternity dresses; it's quite
uncharacteristic for her.

Thomas sits across from her, grinning.

THOVAS
I was thinking maybe | could cone hone
with you after school today.

JASI RA
You can't. | don't live there anynore.
I live with Melina.

THOVAS
That pregnant | ady? Wy?

JASI RA
Daddy was hitting nme too nuch.

THOVAS
(after a beat)
He hit you? Way? Because of ne?

JASI RA
No. He found ny Playboy.
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OFF THOVAS, staring at her. Concerned.
I NT. /EXT. MELINA'S VO VO JUNIOR H GH SCHOOL - LATER - DAY.

THROUGH THE W NDSHI ELD, as we drive up to the curb in front of
t he school. Thonas stands with Jasira.

Melina pulls up. Thomas | eans in the open passenger w ndow.

THOVAS
Can | cone over and hang out with
Jasira for a while?

MELI NA
(to Jasira)
Is that want you want to do?
(of f Jasira's nod)
Okay. Get in.

As Thomas and Jasira clinmb in:

MELI NA
We just have an errand to run first.

I NT. MAROUN HOUSE - KITCHEN - MOMENTS LATER - DAY

Thomas sits at the dinette, waiting. Jasira and Melina enter
wi th GARBACGE BAGS | oaded with Jasira's clothes. Melina
suddenly falters, out of breath; Thomas junps up, takes the
bag from her. She sits.

MELI NA
Wioa. I"'ma little |ight-headed.

THOVAS
(takes Jasira's bag too)
"Il take these over to your house.

He exits. Jasira | ooks at Melina, concerned.

JASI RA
Are you okay?

MELI NA
Yeah. | just needed to sit down.
(stands)
You ready?

JASI RA

There's something | need fromthe
freezer. It's kind of gross.

She opens the freezer, takes out the ZI PLOC FREEZER BAG wi t h
the dead kitten inside. Melina stares at it.
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JASI RA
It's Zack's cat that he lost. W were
supposed to put her in the trash, but
Daddy kept forgetting. | don't want to
put her in the trash.

MELI NA
Uh... | have a lot of food in ny
freezer for when the baby conmes. |'m

not sure | have roomfor a cat.

JASI RA
Ckay.

Jasira looks at it, deeply sad. Melina SIGHS.
I NT. HINES HOUSE - KITCHEN - A SHORT Tl ME LATER - DAY

FROM | NSI DE THE FREEZER as it's opened by Melina. Jasira
gingerly places the plastic bag inside.

MELI NA
Just keep it away fromthe neat.

Thomas wat ches as Melina and Jasira finish, shut the door.
MELI NA
| need to take a nap. The | ast couple
of days have been nmaybe nore
excitenment than |I'mused to.
And she di sappears up the stairs. Thomas grins at Jasira.

THOVAS
|"ve got a surprise for you

He pulls CONDOVE from his pocket. Jasira stares at them

THOVAS
Don't you want to have sex with nme?
JASI RA
(worried)
If Melina finds out, she'll send ne

back to Daddy's.

THOVAS
She's not going to send you back to
soneone who hits you.

He crosses to her. Takes her hand, puts it on his crotch.
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THOVAS
(softly)
See how excited you make ne? Nobody
el se does. You're the only one. Don't
you want to be the only one?

OFF JASI RA: She wants that nore than anything in the world.
I NT. HI NES HOUSE - UPSTAI RS STUDY - A SHORT TIME LATER - DAY.

Jasira straddl es Thomas on the sofa bed. They' ve kept nost of
t heir cl othes on.

ON JASIRA' S FACE, |osing herself, discovering new sensations
fromthis new position. Forgetting everything that's happened.

ON THOVAS S FACE, head back on the pillow, enjoying watching
her .

Jasira reaches a deeper, nore intense orgasmthan she's ever
had. Involuntarily, she CRIES QUT. Jasira and Thomas
i medi ately freeze. Listening.

MELINA (O C.)
Jasira?

Jasira and Thonas scranble to re-fasten their cl othes.

THOVAS
(whi spers)
Ugh. | still have the condom on.

W HEAR MELI NA COM NG DOMN THE HALL. Thomas pulls his sweater
over his head just before MELINA ENTERS. H s bl ue W NDBREAKER
is still on the sofa bed.

MELI NA

Way was this door closed?
JASI RA

| don't know.
MELI NA

Okay, you guys need to go downstairs.
THOVAS

| just need to go to the bathroom

He exits.
JASI RA
(guilty)

Did you get enough of a nap?

( MORE)
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JASI RA(cont ' d)

You can finish it now We'Ill go
downstairs, | prom se.
MELI NA

Why did you yel |l ?
Jasira is silent. W HEAR A TA LET FLUSH

MELI NA
We'll talk about this |ater.

She stands there until Jasira | eaves, gives the room one | ast
| ook, then exits, shutting the door behind her.

I NT. HINES HOUSE - KITCHEN - A SHORT TI ME LATER - N GHT.

CLCSE ON JASI RA' S HANDS, placi ng PEPPERONI SLI CES on a
HOVEMADE PI ZZA.

Jasira and Melina are preparing two pizzas. Jasira finishes
pl aci ng pepperoni on one, starts on the other.

MELI NA
No no no, not on this one. | can't
have salt. My bl ood pressure's high,
because of the baby.

As Melina opens the oven, places the two pizzas inside:

MELI NA
Thonas seens like a nice kid. Alittle
bossy, but nice.

JASI RA
He's a really good guitar player. He
likes Jim Hendrix.

MELI NA
Well, he's got good taste.

They head into
I NT. /EXT. HI NES HOUSE - LIVING ROOM FRONT PORCH - CONTI NUQUS -

NI GHT.

Thomas is on the couch with GI|. A BOA OF POPCORN and sone
paper NAPKINS on the coffee table in front of them Edie
Brickell and the New Bohem ans' "WHAT | AM' plays on the
STEREQO. As Jasira and Melina enter:

THOVAS
Mar haba.
(of f Jasira's bl ank | ook)
G| taught ne how to say hi in Arabic.
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MELI NA
Dinner'll be ready soon. Thomas, don't
you want to call your nother?

THOVAS
Oh yeah, | guess |1'd better.

He gets up and heads into the kitchen as THE DOORBELL RI NGS
Jasira | ooks al arnmed; Melina puts her arnms around her. G|
opens the door to REVEAL RI FAT AND THENA ON THE FRONT PORCH.
Rifat is wearing a suit, carries a BAKING DI SH. Thena, also a
little dressed up, carries a WNE BOTTLE wi th RI BBONS ar ound
the neck. She seens a little enbarrassed.

RI FAT
Good evening. W're here to celebrate
the end of the war.

An awkwar d beat .

GL
(after a beat)
Unh... cone in.
RI FAT
(enters)
This is nmy friend Thena.
GL
Hel | o.
THENA
Pl eased to neet you
RI FAT
(to G I, re: baking dish)
This is for you. Baklava. | nade it

nyself, it’s delicious.

THENA
(to Melina, re: bottle)
And this is for you. Sparkling cider.

Melina stares at her from across the room

Rl FAT
(very friendly)
Good evening, Melina. This is ny
friend Thena.

VELI NA

(are you insane?)
Hel | o.
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Rl FAT
Hel l o, Jasira

Jasira eyes himnervously.

JASI RA
Hi .

RI FAT
Say hello to Thena.

JASI RA
Hi .

THENA

It's good to see you again, Jasira.

Jasira attenpts a smle, with limted success. Thomas enters
fromthe kitchen.

THOVAS
My nom says | can stay.

An awkward beat. Finally:

JASI| RA
This is Thonms.

THENA
(warmy)
Hel | o, Thomas. |'m Thena.

THOVAS
Nice to neet you
(to Rifat)
Hel | o.
(off Rifat's silence)
I[t's Thonas.

RI FAT
[ know.
(then, to G 1)
Well, | guess you forgot about our
di nner tonight.
MELI NA
It's not just that. | mean, yes, we

forgot, okay. But circunstances have
changed, don't you think?

Rl FAT
The war is still over.
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THENA
W don't want to intrude. | just think
R fat would like the chance to visit
with Jasira and | et her know that he
m sses her.

Rl FAT
Yes. | would like to do that.

Jasira looks to Melina and G|, who trade a | ook. A beat.

AL
Vel l, why don't you both conme in and
sit down for a few m nutes?

Rl FAT
Thank you.

Rifat and Thena enter, sit. A beat. Thomas |lays on the floor.

Rl FAT
(re: Thonas)
Excuse me, but may | ask what he is
doi ng here?

THOVAS
I'ma friend of Jasira's.

RI FAT
Uh- huh. Except Jasira isn't supposed
to be seeing you.

MELI NA
Why not ?
THOVAS
Because |' m bl ack.
THENA
(to Rifat)

Is that the reason?
(of f his silence)
My God. That's ridicul ous.

Rifat struggles to contain his anger.

RI FAT
| did not make the world the way it
isl I amonly trying to spare her

shame! And now t hese peopl e have
decided to butt into our lives -

MELI NA
Hey, we're trying to help her -
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Rl FAT

(sharply)
Who are you? Way shoul d you hel p? Wo

told you to hel p?
Jasira flinches at his rai sed voi ce.
GL
(equally sharply, in
Arabic, subtitled)

Show her respect, or you will have to
| eave.

Rifat funmes. Thena puts her hand on his shoul der. A beat.

THOVAS
Mar haba.

Rifat glares at him stands.

Rl FAT
| would like to see where Jasira i s
staying. | have a right to see where

ny daughter is sl eeping.

GL
Unh, sure. It's the first door on the
left, at the top of the stairs.
(off Melina's | ook, as
Ri fat heads upstairs)
He has a right, Ml

I NT. HI NES HOUSE - UPSTAI RS STUDY - MOMENTS LATER - NI GHT

Rifat enters, |ooks around. Picks up Thomas' bl ue W NDBREAKER
fromthe sofa bed. Stares at it grimy. Opens the drawer of
the side table, rifles through its contents.

I NT. HI NES HOUSE - LIVING ROOM - MOMVENTS LATER - NI GHT.

THENA
(to Melina)
May | ask when your due date is?

MELI NA
Oficially April twenty-third. But it
feels like it could be any day. She's
al ready dropped.

THENA
Ch, so you knowit's a girl? How
exciting! Congratulations. Grls are
so much nore fun than boys.
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OFF JASI RA, wondering why that woul d be.

R FAT (O.C.)

(angry)
Thomas!

Rl FAT COVES LOUDLY DOMWN THE STEPS, hol di ng wadded up TO LET
PAPER i n his hand. He | ooks hom ci dal .

Rl FAT
Get up.
THOVAS
(sits up)
What ?

Ri fat stands over Thonmas, turns the toilet paper upside down
and sonmething we can’t quite see drops into Thomas's |ap. Wen
Thormas realizes it’s a CONDOVM he scranbles to get it off him

THOVAS
What the hell! That's disgusting.

Rl FAT
(to Melina, yells)
| found a rubber in your toilet!

MELI NA
(appal | ed)
You were snooping in our toilet?

RI FAT
(points at Thonas)
Hi s jacket is on her bed! And his
rubber is in your toilet! He's the
only one here who needs one! R ght?

MELI NA
Oh ny Cod.

Rifat's face is bright red and we can see the veins on his
tenples, he's so angry.

Rl FAT
You both think I'"mso terrible. But
then, you let my daughter take boys in
her room and use rubbers?

MELI NA
We don't. We didn't.

Rl FAT
Jasira! Go and get your things. You're
com ng hone.

( CONTI NUED)



A beat,

Everyone

Everyone waits to hear what she says next.

speaks,

TOAELHEAD -

then Jasira slowy stands, an odd | ook
if she’s decided to just give up conpletely.

GL
Hol d on a second -

Rl FAT
(sputtering, livid)
Go ahead! Call the police! You have
pictures of her leg and | have this
rubber! You are terrible too!

THOVAS
Look, it's all my fault. Blane ne.

RI FAT
O course | blame you

JASI RA

(quietly)
lt’s not his fault.

RI FAT
(ignoring her, to Melina)
And you, for letting ny daughter |ose
her virginity in this house!

JASI RA
(l ouder, to be heard)
| didn't lose it herel
stares at her. A beat.

THOVAS
She lost it at ny house.

JASI RA
No.
t’s with sone trepidation, but nostly

JASI RA
(to Rifat)

2/ 7/06 - 122.

on her face,

Wien she finally

with relief.

| lost it at your house. M. Vuoso did

it. Wth his fingers. | didn't want
himto, but he did.

No one noves. Total silence, for a good ten seconds, then
Melina starts to cry.

EXT. H NES HOUSE - LATER - NI GHT.

A Houston Police PATROL CAR is parked out front.

as
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I NT. HI NES HOUSE - LIVING ROOM - CONTI NUOUS - NI GHT.

G| opens the door for a UNI FORMED PCOLI CEWOVAN to | eave.

IN THE KI TCHEN, we see Rifat sitting alone at the table, his
head in his hands. He sobs silently; the only way we know he's
crying is the way his shoul ders bounce up and down.

Jasira and Melina are on the couch, Melina' s arns around
Jasira, who's been crying. Jasira | ooks out a w ndow at:

HER POV, THROUGH LOOSE- WEAVE CURTAI NS: A UNI FORMED POLI CEMAN
African- Aneri can, knocks on the Vuoso's front door. It's
opened by Ms. Vuoso, obviously frightened that there's a
pol i ceman on her front steps.

R FAT (Q.C.)
(sadly)
| can't understand why you never told
me about this before.

Rifat has silently approached. He kneels before Jasira, |ooks
at her, his face softer than we've ever seen it.

JASI RA
| thought you woul d be nad.

RI FAT
(truly baffled)
Wiy would | be nmad if soneone was
hurting you?

GL
Ckay, let’s call it a night.

Rifat turns to himin disbelief.

Rl FAT
What if | want to stay with ny
daught er ?

MELI NA

Conme on, Rifat.
Rl FAT
(to Jasira, pleads)
You can't cone hone with ne? Not even
for one night?
Jasira | ooks at Meli na.

Rl FAT
I"mtal king to you. Not her
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Jasira |l ooks at him her face a blank. Takes a breath, then:

JASI RA
No. | can't.

She speaks with an authority that's new for her. Rifat's face
remains still, be we see himcrunble inside. He | ooks down,
back up at her, attenpts a smile for her benefit.

Rl FAT
Ckay.

He touches her hair, gets up and lets hinself out.

I NT. HI NES HOUSE - UPSTAI RS STUDY - LATER - N GHT.

Melina sits behind Jasira on the sofa-bed, brushing her hair.

MELI NA
My God, you've got a lot of hair.
JASI RA
| didn't tell the policewonman this,
but... the other tine | did it with
M. Vuoso, | acted like |I wanted to,

even though | really didn't.

MELI NA
(no judgenent)
Wy ?
JASI RA
| don't know. | thought | was supposed
to.
MELI NA

Jasira. You never have to have sex if
you don't want to. And a grown nan
knows that. If he has sex w th anybody
under sixteen, it's rape. Even if she
wants to do it.

JASI RA
But | feel sorry for him..

MELI NA
Don't you feel sorry for him Ever

EXT. JUNIOR HI GH SCHOOL - DAY

Est abl i shi ng.
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I NT. JUNITOR HI GH SCHOOL - CAFETERI A - DAY.

Jasira sits alone at a table, eating. Thomas approaches, sits
next to her. They eat in silence for a beat, then:

THOVAS
You shoul d have told ne.

JASI RA
| didn't want to tell you

THOVAS
Was there a | ot of blood?
(of f Jasira's nod)
That was ny bl ood, not his.

JASI RA
(stares at him
No it wasn't. It was ny bl ood.

A beat.
THOVAS
| don't think we should have sex any
nor e.
JASI RA
Are you nmad at ne?
THOVAS
No! No, I... | just don't think it

woul d be right. Not after what that
asshole did to you.

Jasira thinks.

JASI RA
| don't want to stop. | |ike having
sex with you. | like being the only
one who nakes you excited like | do. |
don’t want to have to | ose that
because of what M. Vuoso did.

Thonmas considers this. He takes her hand, kisses it.

I NT. HI NES HOUSE - LIVING ROOM - LATER - DAY.

ON MELINA, laying on the couch, SNORI NG her nouth open.
CLCSE ON A PAGE from Changi nqg Bodi es, Changi ng Lives:

THE LAW SAYS. ..

( CONTI NUED)
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Age 10 to 15 — No one can have sex with you, touch you
sexual Iy or engage in a sexual act in front of you --

Jasira frowns. Reads further:
EVEN CLOSER on t he page:

If they are nore than two years ol der than you. Even if you
agr ee.

Jasira breathes, relieved. W HEAR A DOOR SLAM next door, and
she | ooks up. JUWP TO

I NT. HI NES HOUSE - LIVING ROOM - MOMENTS LATER - DAY.

JASI RA'S POV, MOVI NG toward a wi ndow. THROUGH OPEN- WEAVE
CURTAINS, we see MR VUGCSO TAKI NG DOMN H S FLAG

Jasira glances at Melina, heads quietly into the kitchen.

EXT. VUOSO HOUSE - MOMENTS LATER - DAY

M. Vuoso is detaching his FLAG fromthe nylon rope on the
flag pole. He seens |like he's aged since we |ast saw him
Unseen by him Jasira approaches, holding the ZI PLOC FREEZER
BAG with the dead kitten inside.

JASI RA
Hi .
Startled, M. Vuoso turns to her. H's eyes go dark.
MR VUCSO

(scared)
What are you doi ng here? Get away.

He starts folding the flag as fast as he can.

JASI RA
Did they let you go?

MR, VUGSO
' mout on bail.

JASI RA
(hol ds out Zipl oc bag)
Daddy ran over Snowball. And then we
froze her.

M. Vuoso stares at her. Finally takes the bag.

JASI RA
She ran out when | was talking to
Zack. |I'msorry.

( CONTI NUED)
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He | ooks up at her, his eyes filled with sadness.

MR VUGCSO
I[t's not your fault.

He's not tal king about the cat. He reaches out, touches her

face... There's nothing sexual or exploitative in this
gesture. Just tenderness, regret. Atear rolls down his cheek.

MR VUCSO
Jasira. I'’mso sorry..

MELINA (O C.)
St op!

They turn to see Melina, com ng out of her house.

MELI NA
Don't you dare touch her -

SHE TRI PS COM NG DOMWN THE FRONT STEPS, collapsing into a
pai nful -1 ooki ng heap on the wal kway.

Jasira is horrified, runs toward her. M. Vuoso starts running
for his house. W HEAR SOVEONE BANG NG ON A DOCR.

I NT. MAROUN HOUSE - A SHORT TIME LATER - DAY.

FOLLOW NG RI FAT as he crosses to the front door

Rl FAT
Jesus -

He opens the door to reveal Jasira, agitated.

JASI RA
Daddy, Melina fell! And there's bl ood
bet ween her | egs -

Rl FAT
(on his way out)
Call 9-1-1, tell them we need an
anbul ance -

Jasira starts back toward the kitchen, but we already HEAR AN
AVMBULANCE APPROACHI NG

Rl FAT
(from out si de)
Never mind, it's already here!
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EXT. MAROUN VUOSQ HI NES HOUSE - CONTI NUQUS - DAY.

Jasira cones out the door, sees Rifat running toward Meli na,
still prone on the sidewal k, as an AMBULANCE pulls into the
H nes’ driveway. Jasira starts running, glances over at

ON THE VUCSO S FRONT W NDOWN WE CAN SEE MR VUOSO BEH ND THE
VH TE SHEERS, his PHONE to his ear.

I NT. HOSPI TAL - OB/ GYN WAI TI NG ROOM - LATER - DAY.

Rifat sits, nervous, reading Tine. ON THE COVER A young woman
with an Anerican flag enbraces a uniformed Desert Storm
sol di er. The HEADLI NE reads: A MOMENT TO SAVOR - And the
Lessons of Victory

Di sgusted, he closes the nagazine, throws it on the tabl e next
to him Jasira enters froma corridor

JASI RA
She wants you to be there.
RI FAT
(horrified)

"' m not watching her have a baby. It's
none of ny business.

JASI RA
But her husband m ght not make it here
in time.
OFF RI FAT, unconfortable.
| NT. HOSPI TAL - BI RTHI NG ROOM - MOVENTS LATER - DAY.

Melina is in a delivery chair, her feet in stirrups. Doctors
and Nurses are prepping for the birth. Jasira and Rifat stand
nearby. Jasira is putting on a PAPER SURG CAL GO/N.

NURSE
Sir, if you're going to stay, you’'l
need to put on a gown.

Rl FAT
' mjust saying hello.

MELI NA
You're really not staying?

Rl FAT
I'd rather not.

MELI NA
Didn't you see Jasira's birth?

( CONTI NUED)
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Rl FAT
(shakes hi s head)
Those were different tines.

Melina | ooks at him disgusted. Rifat is enbarrassed.

Rl FAT
Jasira will stay with you. That will
be much better.

H s eyes neet hers; unbeknownst to Jasira, something nore is
being said here. Rifat |ooks at his daughter with great
af fecti on.

Rl FAT
She's a good girl.

MELI NA
Yes, she is.

Ri fat gives Jasira a hug, | ooks deeply into her eyes, hoping
to find some sort of forgiveness... then abruptly |eaves.

JASI RA
(to Melina, apologetic)
Daddy doesn't |ike bodies.

Melina | ooks at her, smiles, then grimces as a CONTRACTI ON
H TS.

SOUND SLOALY FADES QUT. We HEAR Tunge Jegede's "SONG OF THE
WATERFALL" over a SERIES of graceful M O S. CROSS- FADES:

ON MELINA, pushing. It's painful. A Nurse blots her
forehead. ..

ON JASI RA, now wearing a SURG CAL MASK AND CAP, so that only
her eyes show. She watches, fascinated. Fearless...

A NEVBORN BABY G RL is cradled in a Doctor's | atex-gloved
hands. . .

A Nurse gives Jasira a pair of SURA CAL SCI SSORS, to cut the
unbi lical cord...

ON MELI NA, crying uncontrollably, as she sees the baby for the
first tinme.

A Doct or hands her the Baby, and she cradl es her new daughter

agai nst her breast. Looks up at Jasira, smling through her
tears. Puts her hand on the side of Jasira's face.

ON JASI RA: The way only her eyes are showing is oddly
rem ni scent of the faces of traditionally-garbed Arab wonen.

( CONTI NUED)
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She's crying too, but for the first tinme we've ever seen, her
tears are tears of joy.
FADE TO BLACK.
"SONG OF THE WATERFALL" continues to play over END CREDI TS.



