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FADE | N:

EXT. UNI ON STATI ON, WASHI NGTON, D.C. DAY
LONG SHOT THE CAPI TOL DOVE IN THE B. G AND THE AUTOMOBI LE
ENTRANCE TO THE STATION IN THE F. G LOW CAVERA

Activity of cars and taxis arriving and di schargi ng passengers
wi th | uggage, busy redcaps, etcetera.

We FOCUS on a taxi pulling up and stopping, The driver hands
out nodest | ooking |uggage, including a bunch of tennis
rackets in cases to a redcap. CAMERA PANS DOM as the
passenger gets out of the taxi so that we see only his shoes
and the lower part of his trousers. He is wearing dark

col ored brogues and a conservative suit apparently. The
feet nove toward, the entrance to the station and out of
scene. |Imediately a chauffeur-driven |inousine drives up
and an expensive place of airplane |luggage is handed out of
this, and the passenger alighting fromthe back is seen to
be wearing black and white sport shoes which, as before, are
all we see of him The sport shoes start off in the wake of
t he brogues.

| NT. STATI ON LOBBY

CAMERA FOLLOWS t he sport shoes and the brogues across the

| obby into a passenger tunnel. There is the usual activity
of passengers wal king to and from a | oud-speaker announcing
trains, etc.

EXT. PASSENGER TUNNEL

As the brogues and the sport shoes energe to the train

pl atform CAMERA PANS them over to the steps of the train.

| NT. TRAIN

The brogues and the sport shoes pass separately down the
aisle, the sport shoes turning in at a conpartnent door and
t he brogues continuing toward the parlor car.

DI SSCLVE TO

| NT. PARLOR CAR ( PROCESS)

The brogues cone to rest before a chair as the owner sits
dowmn. A nmonent later the sport shoes conme to rest. Dbefore
in adjoining chair.
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The | egs belonging to the sport shoes stretch out, and one
of the shoes touches one of the brogues.

MAN S VO CE (over scene)
Ch, excuse Me!

CAMERA PULLS BACK AND UP to SHOWtwo young nen seated in two
parlor car chairs. BRUNO ANTHONY, the wearer of the sport
shoes, is about twenty-five. He wears his expensive clothes
with the tweedy nonchal ance of a young nan who has al ways
had the best. The wearer of the brogues is a fine | ooking
but, at the nonent, a somewhat troubled young man. This is
GQUY HAINES. He, too, is in his mddle twenties and is well
dressed because he can now afford to be. He nods politely,
acknow edgi ng Bruno's apol ogy, then turns away with the
gesture inplying he wants privacy.

BRUNO
(smling with sudden
recognition)
| beg your pardon, but aren't you
Guy Hai nes.

GQuy nods with a polite half smle. Being a well known
tournanent tennis player, he has had this sort of experience
bef ore.

BRUNO
(snappi ng his finger)
Sure! | saw you bl ast Faraday right

off the court in South Orange | ast
season. Wat a backhand! Made the
sem-finals, didn't you?

Guy acknow edges this with a nodest nod and turns to his
magazine rolled up inis fist.

BRUNO

(with open admration)
| certainly adm re people who do
t hi ngs.

(smling and

i ntroduci ng hinsel f)
"' m Bruno Ant hony. Bruno. See Quy
| ooks up. Bruno indicates his gold
tie pin which bears his nane in cut-
out letters. Guy looks at it with
the faintest expression of disdain.
| suppose you think it's corny. But
my nother gave it to nme so of course
| wear it to please her.
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c¥)4
(patiently)(a faint
smle)
How do you do.
BRUNO
(wth an apol ogetic

grin)
| don't usually talk so nuch. o
Ahead and read.

(CV)

(wryly)
Thanks.

Quy tries to read but is uneasily aware of Bruno's open
appr ai sal .

BRUNO
It nmust be pretty exciting to be so
i nportant.

QY

(fidgeting slightly)
A tennis player isn't so inportant.

BRUNO
Peopl e who do things are inportant.
| never seemto do anything.

Not knowi ng how to answer this, Guy looks a little
enbar r assed.

BRUNO
(still insistent on
being friendly)
| suppose you're going to Southanpton --
for the doubl es.

(CV)

(politely)
You are a tennis fan.

Bruno is inordinately pleased by this small tribute.
BRUNO
Wsh | could see you play. But |'ve
got to be back in Washi ngton tonorrow
| live in Arlington, you know.

He has taken out a cigarette case. Holds it out to Cuy.
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BRUNO

Cigarette?
QY

Not now, thanks. | don't snoke nuch.
BRUNO

| snoke too much.

He funbles for a match. Quy brings out a |ighter and hands
it to Bruno.

BRUNO
Thanks.
(he stares at the
lighter, inpressed)
El egant.

CLOSE SHOT OF THE LI GHTER

Showi ng that it has the insignia of crossed rackets enbossed
on it, and underneath is engraved the inscription: "To G
fromA".

BRUNO S VA CE
(readi ng)
To GfromA Bet | can guess who A
is.

W DER SHOT
Quy reacts sharply.

cV)4
(col dly)
Yes?

BRUNO
Anne Burton. Sonetimes | turn the
sport page and | ook at the society
news. And the pictures. She's very
beautiful, Senator Burton's daughter.

QY
You're quite a reader, M. Anthony.
BRUNO
Yes, | am Ask ne anything, from
today's stock reports to Li'l Abner,

and | got the answer.
( MORE)
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BRUNO ( CONT' D)
Even news about people | don't know.
Like who'd like to marry whom when
his wife gets her divorce.

QY

(sharply)
Per haps you read too nuch.

BRUNO
(contritely)
There | go again. Too friendly. |1
meet soneone |' |ike and open ny yap
too wide. |I'msorry..

At the appeal on Bruno's face, Guy slowy relents.

QY
That's all right. Forget it.
guess |'mpretty junpy.

Bruno smles with and signals a waiter.

BRUNO
There's a new cure for that.
(to waiter)
Scotch and plain water. A pair.
Doubl e.
(to Guy wth a chuckle)
Only kind of doubles | play.

QY
You'll have to drink both of them
BRUNO
(grinning)

And | can do it.
(rmoving in)
Wen's the weddi ng?

QY
What ?

BRUNO
The weddi ng. You and Anne Burton.
(a gesture of
expl anat i on)
It was in the papers.

QY
It shouldn't have been. Unless
t hey' ve | egalized bi gany overni ght.
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BRUNO
| have a theory about that. 1'd
like to tell you about it sonme tine.
I

But right now | suppose divorce Is

still the sinplest operation.
The waiter has brought the drinks. Bruno slips the |lighter
into hip pocket to free his hands for the bills which he
gives to the waiter, waving away the change. He offers a

glass to Guy. Cuy takes it.

[cu)¢
(as if he needs it)
| guess | wll.
~ BRUNO
~ (happi ly) |
This is wonderful -- having your
conpany all the way to New York.
QY
(forced to explain)
As a matter of fact, |I'mnot going
direct. |'mstopping off. At
Met cal f.
BRUNO

Metcal f? What woul d anybody want to
go there for?

QY
It's ny home town.

BRUNO

Oh, | get it! Alittle talk with
your wife to about the divorce!
suppose she was the girl next door.
Hel d her hand in high school and
before you knew it -- hooked!

(proud of his

perspicacity)
Am | right?

(€8)1
(laconi cal ly)
Cl ose enough.

BRUNO
(raises his gl ass)
Vll, here's luck, GQuy. Drink up --
then we'll have sone |lunch sent to
my conpart ment.
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cu)¢

Thanks very much. But | think Il
go to the dining car.

(he hails a waiter

who i s passing through

with a food-1aden

tray)
Do you know if there are any vacant
seats in the dining car now?

WAl TER
Not for about twenty mnutes |'m
afraid, Sir.
BRUNO
(pl eased)
See? You'll have to lunch with ne.
(notions the waiter
back)

Say, waiter, bring ne sone |anb chops
and French fries and chocol ate ice
cream Conpartnment D, Car 121.

(turns to Quy)
VWhat' Il you have, CGuy?

(€8)1
Thanks just the same, but | really
don't think --

BRUNO

Ch, go on and order.

The waiter is hovering inpatiently. Guy gives in out of
enbarrassnent .

QY
Vell, I'l'l Just have a hanburger and
a cup of coffee.

BRUNO
(delighted, lifts his
gl ass i n anot her
t oast)
To the next Ms. Haines.

Quy nods curtly.
DI SSOCLVE TO
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| NT. BRUNO S COMPARTMENT ON TRAI N ( PROCESS)

Bruno and Guy are finishing lunch. Bruno has been drinking
An al nost enpty |iquor

and his eyes are bright and feverish.

bottle is near a couple of detective novels covered with

gaudily Illustrated dust jackets. Bruno has in unlighted

cigarette in his mouth. QGuy's lighter

is on the table.

Bruno snaps it a couple of tines, as though fascinated,
his cigarette and puts the lighter on the table again.

BRUNO

Sure, | went to college. Three of
them Every tinme they kicked ne out

my father threw ne back in.
(bitterly)

He finally gave up. He thinks I'm
awfully small fry, not worth the

bai t.
(wistfully)
You ny friend, CQuy?

CV)

Sure. |I'myour friend, Bruno.

BRUNO
(alittle woozy)

No, you're not, nobody thinks |I'm
anyt hing special. Only ny nother.

(enpties the bottle
into his gl ass)
My father hates ne.
Quy smles this off as nonsense.

QY

You nust be i magi ni ng things.

BRUNO
(hitting the bottom
of the bottle for

the last drop)

And | hate him He t hi nks |

ought

to catch the eight-five bus every
nmor ni ng, punch a timecl ock and work
my way up selling paint or sonething.

Hm-- with all his noney!

QY
(armused by Bruno)

Vell, what do you want to do?

BRUNO
You nean before or after |

kill hinf

lights
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QY
(chuckl i ng)
Before, of course.

BRUNO

(leaning forward

eagerly)
| want to do everything. | got a
t heory you're supposed to do
everything before you die. Have you
ever driven a car, blindfolded, at a
hundred and fifty mles an hour?

c¥)4
Not |ately.
BRUNO
| did. | flewin a jet plans too.

(his hand traces a

swi ft streak through

the air, and he adds

sound effects)
Zzzzzzzp! Man, that's a thrill!
Al nost bl ow t he sawdust out of ny

head. |'mgoing to make a reservation
on the first rocket to the noon...
cV)4

(armused and curi ous)
VWhat are you trying prove?

BRUNO
|"mnot |ike you, Guy. You're |ucky.
You're smart. Marrying the boss's
daughter is a nice short cut to a
career, isn't it?

QY
(qui ckly)
Marrying the senator's daughter has
nothing to do with it. Can't a fellow
| ook past a tennis not w thout being
a gol dbricker?

BRUNO
Take it easy, boy. I'myour friend,
remenber? 1'd do anything for you.
QY

(hunori ng Bruno)
Sure, Bruno, sure.
( MORE)
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GUY (CONT' D)
(gl ancing at his watch)
We'll be pulling in soon. 1've got
to change trains.
BRUNO
What' d you say her nane was -- your
wife' s?
c¥)4
Mriam
BRUNO
That's it. Mriam Joyce Hai nes.
Pl ayed around a lot, | suppose?
c¥)4
Let's not tal k about it any nore.
BRUNO
(al nost hopeful ly)
Maybe she'll make nore trouble for
you.
c¥)4

| don't think so.

BRUNO
You nean you got enough on her to
get your divorce no matter what?

QY
Let's change subject, Bruno, can't
we?

BRUNO

Ckay, Guy. Want ne to tell you one
of ny ideas for nurdering ny father?

c¥)4
(i ndicating the
det ective novel s)
You' ve been readi ng too many of these.

BRUNO
(going right on)
You want to hear about the busted
I ight socket in the bathroom or the
carbon nonoxi de in the garage?

(€9)1
No. | may be old fashioned, but I
t hought nurder was agai nst the | aw.
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BRUNO
But not against the | aw of nature.
My theory is that everybody is a
potential rmurderer. Didn't you ever
want to kill sonebody? Say one of
t hose useless fellows M riam was
runni ng around w th?

c¥)4
You can't go around killing people
just because you think they're
usel ess.

BRUNO

Oh, what's a life or two? Sone peopl e
are bitter off dead, Guy. Take your --
wife and ny father, for instance.

It remnds ne of a wonderful idea

had once. | used to put nyself to
sleep at night -- figuring it out.

Now, let's say you want to get rid

of your wife.

cV)4
Why ?

BRUNO
Let's say she refuses to give you a
di vorce --

(raises a finger and

stops GQuy's protest)
Let's say. You'd be afraid to kill
her because you'd get caught. And
what would trip you up? Motive.
Now here's the plan..

QY
|'mafraid | haven't tine to |listen

BRUNO
(i gnoring the remark)
It's so sinple, too. A couple of

fell ows neet accidentally, |ike you
and ne. No connection between them
at all. Never saw each ot her before.

Each of them has sonmebody he'd |ike
to get rid of, but he can't nurder
t he person he wants to get rid of.
He'll get caught. So they swap

mur ders.

QY
Swap nurders?



Converted to PDF by www. screental k. org 12.

BRUNO
Each fell ow does the other fellow s
murder. Then there is nothing to
connect them The one who had the
motive isn't there. Each fell ow
murders a total stranger. Like you
do ny nmurder and | do yours.

QY
(with relief)
We're comng into ny station

BRUNO
For exanple, your wife, ny father.
Criss-cross.

QY
(sharply)
What ?
BRUNO
(with a smle)
We do talk the sane | anguage -- don't
we, Quy?
QY

(preparing to | eave)
Sure, we talk the sanme | anguage.
Thanks for the |unch.

BRUNO
(beam ngQ)
" mglad you enjoyed it. | thought
the lanb chops were a little overdone

nmysel f.
He holds out his hand. QGuy is in a hurry but he shakes hands.

(€9)1
Ni ce neeting you, Bruno.

BRUNO
(detaining himat the
door)
You think ny theory is okay, GQuy?
You like it?

c¥)4
Sure, sure, Bruno. They're all okay.
(he salutes a quick
goodbye and hurries
away)
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Left alone, Bruno picks up GQuy's lighter fromthe table,
starts to call Guy back to hand It to him Then he | ooks cl oser
at the insignia of crossed tennis rackets.
BRUNO
(smling)
Cri ss-cross.

DI SSCLVE TO

A WDE VIEWOF THE TOWN OF METCALF

METCALF RAI LROAD STATI ON

as the train cones in.

THE TRAI N STATI ON PLATFORM MED. SHOT

As Quy gets off the with his suitcase and tennis rackets. A
baggage man wi th baggage truck is passing.

(€¥)1
H, Bill.
BAGGAGE MAN
(smling)

Guy Haines! Good to too you, boy.
You be sure to win at Sout hanpton
tonmorrow, hear nme? 1've got two
dol l ars on your nose.

QY
(i ndicating his
sui tcase and rackets)
Then park these in a |lucky spot for
a few hours, wll you?

BAGGAGE MAN
Sur e t hing.

He | oads them onto a truck.

DI SSCLVE TO

| NT. METCALF STREET LONG SHOT

Quy is wal king up the main street.
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EXT. MJSI C SHOP

Typi cal nusic shop of a small town, with plate glass w ndows
and di spl ays of radios, records, sheet nusic, etc. Activity
of a couple of custoners and sal espeople inside. QGuy cones
al ong the street and goes into the shop.

I NT. MJSI C SHOP

As Quy enters. There are the usual counters and shel ves,

pi anos and radi os on display, and the sound of a piano being
tuned in the back of the store. MR AMis finishing wwth a
custoner at a counter. MR HARGREAVES, the nmanager, is busy
at the shelves. Another girl clerk is serving a custoner.

In one of the glass cubicles where records are tried out, a
custoner is playing synphonic nusic; in a second glass cubicle
anot her custoner is listening to a record of popul ar nusic.

A third cubicle is enpty. Activity of the street is seen

t hrough the plate glass front.

Quy wal ks straight to Mriam just as she is finishing with
her woman custoner, handi ng over a small package.

M Rl AM
(taki ng noney from
cust oner)
Even change. Thank you, Madam
(she | ooks up at CQuy
as the woman noves
of f)

Well -- hello, Quy.
QY
You're | ooking well, Mriam
Mriams face is pretty because it is still young. She is

self-centered and inclined to be vindictive. She wears
harl equin gl asses with nyopic |enses which tend to nake her
eyes | ook small

M Rl AM
So are you. You've got a nice tan,
pl aying tennis with all your rich
friends.

QY
(i gnoring the remark)
VWhat tinme do we neet your |awyer?

M Rl AM
(sly little smle)
What's your hurry?
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QY
M/ hurry? That's funny, com ng from
you! You're the one who's in a hurry,
aren't you?

M Rl AM
(coyly) _ _
When you woul dn't give nme the divorce
right away, | sort of hoped it was
because you were a little bit jeal ous.

c¥)4
(biting)
| got over being jealous, a |long
time ago Mriam

Mriams eyes slide toward the other girl clerk who has noved
closer, within listening range.

M Rl AM
(indicating enpty
gl ass cubicl e)
Let's talk in there.

Quy follows Mriamacross to the enpty room Mriam has
brought her purse al ong.

They enter.

| NT. CuUBI CLE

Once inside, the sounds of the music playing fromother parts
of the shop are heard but very faintly. The piano tuning
still goes on, but less stridently. Mriamand Guy are cooped
together in the close quarters.

M RI AM
(intimately)
Now this is cosier. Sort of |ike
old tinmes, isn't it, Quy?
QY
(col dly)

Ch, skipit, Mriam It's pretty
|ate to start flirting with a

di scarded husband. Especially when
you' re going to have anot her man's
baby.

M Rl AM
Do you know, | think you' re handsoner

t han ever?
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GUy .
Let's see your |awer and get this
over wth.

M Rl AM
Did you bring the noney, GQuy? Lawyers
are expensive.

[cu)¢
(taki ng noney from
his wall et)

Here it is.
M Rl AM
(taki ng the noney
greedily)

If I'd knowmn what all that tennis
nonsense of yours was going to | ead
to, I wouldn't have run out on you.

(€¥)1
VWhat are you trying to say, Mrian?
Conme out with it.

M Rl AM
(tucking the bills
avay)
|"mnot getting a divorce.

c¥)4
(tense and angry)
Why, you little doubl ecrosser.
didn't want this divorce, you did.
That's what you' ve been har pi ng about
for the past year.

M Rl AM
It's a woman's privilege to change
her mnd... Now | can shop for sone
pretty clothes. | wouldn't want you
to be ashaned of ne in Washi ngton
when we go to all those dinners and
swanky parties.

(€9)1
And what do you nean by that?

M Rl AM
(Coyly)
Don't | ook so mad, Guy. You al ways
sm | e when your picture is being
taken for the papers.
( MORE)

16.
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M Rl AM ( CONT' D)
Especi ally when you have Anne Burton
hangi ng on your arm

QY
Let's not tal k about Anne Burton.

M Rl AM
So, it's really serious between you
two? Well, you can throw your dreans
about her into the ashcan. CGuy, |I'm
com ng to Washi ngton

[cu)¢
What for?

M Rl AM

To have ny baby and be with you.

(€¥)1
Wiy ne? [It's not ny baby.

M Rl AM
But people don't know that, Guy, do
they? 1t would nmake a pretty story,
woul dn't it -- the senator's daughter
involved with a married man who's
about to becone a father.

€9)1
(furiously)
You bl ack conniving little liar!

A few people in the shop | ook around as Guy's voice rises
above the sound of the record playing.

M Rl AM
Keep your voi ce down.

cV)4
What happened? Did he run out on
you?

M Rl AM
No man runs out on ne. Not even
you.

c¥)4

You're a liar and a cheat, Mriam
You've wanted to get rid of nme |ong
enough and now I'Il go you one better --
| never want to see or hear of you
agai n.

17.
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M RI AM
(demurel y)
| could be very pathetic as the
deserted little nother in a courtroom
Quy. Think it over. Wo would
bel i eve you?

Quy seizes her angrily and in so doing, knocks the tone arm
across the record with a | oud screech. From outside we can
see heads turn. M. Hargreaves, the nmanager, is very

di st ur bed.

MED. SHOT THROUGH GLASS PARTI TI ON FROM HARGREAVES' VI EWPAO NT

W see Quy gripping Mriams arnms and apparently addressing
her in a threatening manner, although we do not hear his
words. The smle has faded fromMriams face and sonet hi ng
like cringing fear has taken its place. She is drawn and
tense and seens to cower beneath Guy's rage.

M. Hargreaves noves forward and opens Quy's tirade.

QY
... That's what shoul d happen to people
like you. And if I...

HARGREAVES
(i nterrupts)
Break it up, folks. This isn't the
pl ace for a famly quarrel

QY
(his eyes bl azing)
Sorry. |'m| eaving.

He starts to exit fromthe booth. Mriamgrabs his arm and
screans at him

M Rl AM
(yelling Iike a
fishw fe)
You heard what | said, Guy Haines.
You can't throw ne away |ike an old

shoe. |1'mcomng to Washington to
have ny baby. Tell that to the
senat e!

Quy strides out of the store, the manager and a few custoners
turning around in surprise.
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The two custoners in other booths, seeing the quarrel, open
their doors simultaneously and Mrianm s tirade is clinmaxed
by a cacophony of noise, a big synphony, |oud hot nusic, and
t he apparently unaware piano tuner.

EXT. MAIN STREET METCALF SHOOTI NG TOMNMRDS STATI ON

Quy is striding along angrily. He conmes to the sane
intersection and the sanme cop. The officer nmakes a friendly
gesture, is if he'd like to talk awhile, but Guy strides
past himw t hout noti cing.

EXT. METCALF STATI ON ( PROCESS)

Quy cones into the scene, crosses to a row of public tel ephone
boot hs, enters one. Inside the tel ephone booth, he dunps

sone | oose change on the shelf, sticks a nickel in the

t el ephone, speaks into it.

QY
Long di st ance.
(a pause)
| want Washington, D. C. The nunber
is Republic 0800. Person to person.
M ss Anne Burton.

Anot her pause, very long. Quy is very restless. He digs a
cigarette out of his pocket and sticks it in his nmouth, then
| ooks through his pockets for his lighter, doesn't find it.
He | ooks puzzl ed, but about that tinme the operator speaks to
hi m

QY
(conti nui ng)
Ri ght .

Quy picks coins up off the shelf and drops theminto the
t el ephone, then waits. He shifts the receiver and funbles
in his other jacket pocket, then turns to the phone.

QY
(tautly, into phone)
Anne, -- Anne darling. Yes, I'min

Metcal f - -

(gets a grip on hinself)
No, everything didn't go snoothly.
She doesn't want a divorce, not
now. . . .
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| NT. BURTON LI VI NG ROOM

ANNE BURTON is a beautiful, high-spirited and wel|l-bred young
woman. The smle on her face his faded to anxiety as she
listens over the tel ephone which is on the desk.

ANNE
(after a pause then
w t h unpl easant
realization)
Anot her man's child! But she can't
do that to you, Quy -- it's
unbel i evable -- it's, it's evil!
(she listens, then
calmy)
Yes, | know how you nust feel.
(pause)
But you sound so savage.

BACK TO GQUY | N TELEPHONE BOOTH

c¥)4
(furiously)
Sure | sound savage. | feel savage.
I'd like to break her neck!
(a pause, then raising
hi s voi ce)
| said 1'd like to break her foul,
poi sonous, useless little neck!
(the connection is
bad and he strains
to hear)
What' s that?

Meantime the noise of a through train has been HEARD, and
the horn on a streaminer |oconotive. |t has come up very
fast, it is now alnost to the station. Quy rises his voice
and yells into the tel ephone. H's voice fights the roar of
the train:

QY
| SAID | COULD STRANGLE HER

The expression on his face is frenzied and suggesting that
he neans exactly what he is saying.

DI SSCLVE TO
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| NT. ANTHONY LI VI NG ROOM

The scene opens on a CLOSEUP OF A MAN S HANDS. One of them
is sem-flexed and turning slowy, The other is receiving
the final touches of a manicure.

CAMERA PULLS BACK to reveal that these are Bruno's hands,

and that, he is studying them noodily, CAMERA PULLS BACK
FARTHER to reveal his nother, MRS. ANTHONY, sitting opposite
himat alittle table in the Anthony living room She is
working with scissors, file and nail buffer. Ms. Anthony

is a gentle, once pretty woman, whose pastel exterior harbors
a tigress-like determnation to protect her son, Bruno is in
his robe and is unshaven.

There is evidence of |ong established wealth in the heavy
dark appointnents of this room

MRS. ANTHONY
Since you insisted on a nmanicure,
dear, | do wi sh you' d keep your hands

quiet. You're so restless lately.

BRUNO
(al nost dream |y as
he admres the free
hand)
| like themto | ook just right.

M's. Anthony | ooks up, notices his nobody expression.

MVRS. ANTHONY
Did I file themtoo short?

BRUNO
No, Ma. They |l ook fine. Thanks.

MVRS. ANTHONY
Then what's the matter?

BRUNO
I"'mall right, Ma. Don't worry about
ne.

MRS. ANTHONY
You | ook so Pale, dear. Are you out
of vitam ns?

BRUNO
| bought a bottle of them yesterday.
A whole fifth.
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MRS. ANTHONY
(anxi ously)
But you have that 'look'. | can
al ways tell. You haven't got into

any nore m schief, Bruno?
He denies this with a slow, solem shake of his head.
MRS. ANTHONY

| do hope you' ve forgotten about
that silly little plan of yours?

BRUNO
(sharply)
Wi ch one?
MRS. ANTHONY
(smling)

About bl owi ng up the Wite House?

BRUNO
(hi s eyes dancing)
| was only kidding, Ma. Besides,
what woul d the president say?

MRS. ANTHONY
(laughi ng gaily)
You' re a naughty boy, Bruno. But
you can al ways nmake ne | augh.
(she rises)
Now get shaved, dear, before your
father gets hone.

Bruno's fist crashes down on the little table, upsetting it,
as he gets to his feet.

BRUNO
I"'msick and tired of bowi ng and
scraping to the king.

MRS. ANTHONY
(placating him
Now, now, Let's not |ose control.
Conme see ny painting, dear --
(she |l eads himtoward
an easel)
| do wish you'd take up painting.
It's such a soothing pastine.

They | ook at the painting.
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| NSERT

The painting is a horrible mess. Qut of the violence of the
pattern a man's face can be discerned, wld-eyed and
distorted. W hear |aughter from Bruno.

BACK TO SCENE

Bruno's roar of l|aughter puzzles Ms. Anthony, but she is
pl eased to hear his good hunor. He puts an arm around her.

BRUNO
You' re wonderful, Ma! It's the old
boy, all right. That's father!
MRS. ANTHONY
(bew | der ed)
It is? | was trying to paint Saint
Franci s.
At this noment there is the sound of the front door opening.
Then i mredi ately the tel ephone bell rings in the hall. Bruno
is instantly alert, as if he had been expecting a call. He
goes toward the door to the hall, as the butler enters.
BUTLER
(to Bruno)

They are ready with your call to
Sout hanpton, Sir.

Bruno's father MR ANTHONY, purposefully enters the living
room He an inpeccably dressed business man with an
unconprom sing eye. H's entrance nonentarily blocks Bruno's
exit.

MRS. ANTHONY
(to her husband)
How nice that you're early, Charles.
|

Il tell cook....
Bruno now exits into the hall, passing his father w thout
speaki ng.
MR.  ANTHONY

Just a m nute, Eunice.

(calls after Bruno)
Bruno! Cone here! | want to talk
to you and your nother.
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| NT. HALL CLOSE SHOT BRUNO
as he approaches the tel ephone.

BRUNO
(calls back to his
f at her)
Sorry father. Long distance.
(he picks up the
t el ephone)
Hel | o. ..

CAMERA MOVES IN TO A BI G HEAD CLOSEUP OF BRUNO at the
t el ephone as the Voices of his nother and father can be heard
fromthe other room

MR, ANTHONY' S VO CE
Now it's hit and run driving! And
you knew about it all the tine!

BRUNO
(eagerly into phone)
Quy?
(pause)
Bruno, Bruno Ant hony.

MR, ANTHONY' S VO CE
You're going to protect himonce too
often. After all we do have a
responsibility to society.

Bruno gives a look in his father's direction, before he speaks
into the tel ephone in a | ow voi ce.

BRUNO

| just wanted to ask how you nade
out wwth Mriam

| NT. LOCKER ROOM OF TENNI S CLUB CLOSE SHOT GUY AT TELEPHONE

QY
(puzzl ed)
What ?
(l'istens)

Metcal f? Wio'd you say you were?
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CLOSEUP BRUNO

BRUNO
(sotto voce)
Bruno, Guy. Bruno Anthony. Don't
you renenber? On the train.

The voices of M. and Ms. Anthony can still be heard in
di spute as Bruno listens at phone:

MRS. ANTHONY
| never permt it!

Bruno gives a significant ook in direction of the |iving
room as he speaks into the phone.

BRUNO
(softly)
Are you getting your divorce?

MR. ANTHONY' S VO CE
| tell you he should be sent sonewhere
for treatnment before it's too | ate.

BRUNO
(into phone, with
sati sfaction)
So she doubl e-crossed you! Are you
going to see her again?

The phone clicks in Bruno's ear. He |ooks hurt for an
instant, then replaces the receiver. Bruno listens to his
father off scene and his expression becones nore enignatic.

MR, ANTHONY' S VA CE
| tell you, Eunice, I'mgoing to
have that boy put away if it's the
| ast thing | do!

Bruno | ooks off in direction of his farther's voice with an
expression which says, "Crow while you can, you haven't
much tine." He reaches into his pocket, brings out GQuy's
cigarette lighter and as he flicks it on and off.

DI SSCLVE TO

EXT. METCALF STATI ON LONG SHOT DAY

This is the same shot we saw when Quy arrived in Metcalf.
We see the station and one of the nmain streets beyond the
station.
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LONG SHOT A NEARER VI EW

We see the train conme around the curve. Again this is just
the sane angle that we used for Guy. It cones to a stop in
the foreground and we see Bruno alight onto the platform

He | ooks about himfor a nonent and then strolls away in the
direction of the town. He approaches the row of tel ephone
boot hs.

EXT. STATI ON CLOSE SHOT

We see Bruno enter the small booth and start to gl ance through
t he tel ephone directory.

| NSERT TELEPHONE DI RECTORY

Bruno's finger runs down the nanes until it stops at:

Joyce, Mriam Haines. 2420 Metcalf Avenue.

A RESI DENTI AL STREET | N METCALF LONG SHOT

It is now nmuch later. It is beginning to get dark, and the
street lights are on. In the far distance we see a | ocal
bus approachi ng.

MED. SHOT

SHOOTI NG DOWN onto a snall seat by a bus stop, we see Bruno
w th an open newspaper in front of him It is held up as he
reads it.

CLOSEUP

Bruno is glancing over the top of the paper.

LONG SHOT

From his viewpoi nt we see a typical frane house. The upper
wi ndows are |it as are the |ower ones as well. A woman is
sitting in a rocker on the front porch. This is MRS. JOYCE
Mriam s nother. She has white hair. A woman cones al ong
the street and pauses as she gets to Ms. Joyce.
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WOVAN
(calls out as she
passes)
Hello Ms. Joyce. Warm ain't it?
MRS. JOYCE
That it is.
WOVAN

| ve been readi ng where your son-in-
| aw s been com ng right along at

tennis.
MRS. JOYCE
(sourly)
We don't have any interest in tennis
any nore.

The nei ghbor passes on.

CLOSE UP

Bruno, still glancing over the top of his paper.

LONG SHOT

Again fromBruno's viewoint, we see Mrianls house. At

this nmonment the front door swi ngs open, emtting a |long streak
ot bright light. W see the silhouette of a wonman energe,

foll owed by two other nmen. They're | aughing and j oking.
Suddenly they |look up the street. At this very nonent the

bus pulls up in front of Bruno's view, cutting off the sight
of his quarry. The bus conmes to a stop.

CLOSE SHOT

Bruno rises in alarmand noves around toward the end of the
bus so that he shall not |ose sight of the girl com ng out
of the house.

SEM - LONG SHOT

From his viewpoint, the girl, whomwe now see is Mriam is
running followed by the two young nen. They are calling fo
the bus not to go - shouting, "H - stop!"™ Ms. Joyce cal
fromthe porch

r
S

MRS. JOYCE
Don't you stay out too late, Mriam
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M Rl AM
(cal l'i ng back)
Goodni ght, Mdther. See you |later.
CLOSE UP

Bruno watches M riam

MED. SHOT

M riam cones nearer and nearer to Bruno. Wth her two
conpani ons she brushes past himand junps onto the bus. THE
CAMERA PANS BRUNO AFTER THEM

EXT. AMUSEMENT PARK LONG SHOT

We see the bus pull up outside the Anusenent Park, and the
vari ous passengers alight. These include Mriam nd her
conpani ons, and Bruno.

LONG SHOT NEARER VI EW OF THE AMUSEMENT PARK

We see the usual mdway with its various concessi ons on each
side: in the distance the Ferris wheel, Merry-go-rounds,
etc., and beyond that a lake. In the foreground we see people
filling in and out.

DI SSCLVE TQO

MED. LONG SHOT A GROUP BY A FROZEN CUSTARD STAND

This group conprises Mriamand her two boy-friends. They
lick their way out of the crowd and debate between thensel ves
where to go next.

CLOSE SHOT

Mriam s eye catches the attention of sonething off screen.

SEM - LONG SHOT

From her viewpoint we see Bruno standing and casually watching
her. Oher people pass around and in front of him so that
he is the only immobile figure.
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SEM - CLOSEUP

Mriam wth a kind of coy consciousness, turns away with

the others and they go on to sone ot her concession.

MED. SHOT

As Bruno starts to advance in the direction of Mriamhe is
momentarily held up by a small boy in cowboy uniformcarrying
a gun and a balloon. The small boy points the gun at Bruno.
SEM - CLOSE UP

The smal|l boy pointing the gun fires it twice with a couple
of 'bangs!' He then starts to nove off.

SEM - CLOSE UP

Bruno noves on past the boy. He casually touches the ball oon
with his cigarette end -- it goes off with a ' pop’

CLCSE UP

The small boy turns and | ooks with dismay at his pricked
bal | oon, wonderi ng what happened.

SEM - CLOSE UP

Bruno noves on, pleased with hinself, returning his attention
to Mriamwho is sonewhere ahead of him

MEDI UM SHOT

Mriam and her two boy-friends by the sl edge hammer concessi on
where the aimis to swing the hammer hard enough down onto
its target to ring the bell and register the 100 mark. Mriam
is in the foreground of the shot. The first boy steps up to
try his hand. As he swings, Mriamturns and gl ances about
her, obviously | ooking for Bruno.

LONG SHOT FROM M RI AM VI EWPO NT

The crowds mlling, but no sign of Bruno.
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MEDI UM SHOT

The first boy having failed to ring the bell, the second
stops up and sl ans the hammer down.

CLOSE SHOT

The regi ster shooting up only to the hallway mark.

CLOSE SHOT M RI AM

She | ooks a little disdainful and again gl ances around for
Bruno. Looking first to her left where she sees nothing,
she then | ooks to her right, and as she does THE CAMERA PANS
to show Bruno standing right it her shoulder. Mriamgives

alittle start. Bruno smiles at her. Wth a snmirk he wal ks
over and after paying his fee, goes to take up the hamer.

CLOSE UP M RI AM

She wat ches Bruno.

CLOSE SHOT

Bruno | ooks down at hi s hands.

| NSERT

Bruno's two strong hands - as he holds thempalns tilted
upward and fingers curled in.

CLOSE UP

Bruno, as he smles faintly, glancing across at Mriam

CLOSE UP M RI AM

She gives a faint smle in return

CLOSE SHOT

Wth a studi ed novenent, Bruno picks up the handl e of the
hammer and swi ngs.
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CLOSE SHOT

The regi ster shoots up to the 100 mark and rings the bell.

MEDI UM SHOT

Bruno drops the hammer and gl ances around at M riam again.
Her two boy-friends are calling for her froma little
di st ance.

BOY' S VO CE
Conre On, Mriam Come On!

CLOSE SHOT M RI AM

She turns away and is lost in the crowd.

MEDI UM SHOT OVER BRUNO S SHOULDER AT MERRY- GO ROUND I N
BACKGROUND

Bruno turns to follow Mriam his manner casual. As he takes
a few steps, WE PAN ACRCSS with himuntil, over his shoul der,
we see a nerry-go-round in the background. Mriam and the
two boys are aboard and clinbing onto horses. As Bruno goes
toward the nerry-go-round, the CAMERA MOVES UP A LITTLE with
him The nmerry-go-round starts to nove slowy round as Bruno
hops on.

MEDI UM SHOT ON MERRY- GO- ROUND

Bruno begins to |l ook around for Mriam who is apparently on
the other side of the nerry-go-round. He starts to thread

his way through the horses which are begi nning to nove up

and dowmn. CAMERA FOLLOWNG HHM He passes one or two of

t he oncom ng heads before he reaches Mriam She is on an

out side nmount which is high in the air when she sees Bruno
facing her. Her |aughter dies for a nonent and she smles

at himcoyly. Bruno passes her and gets on the horse directly
behind her, Mriamglancing at himas her horse conmes down.

MEDI UM SHOT BRUNO ON HORSE

Wth horse's head in foreground, as it is comng toward us.
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SIDE VIEW M Rl AM

Mriamon her horse, noving fromleft to right. Mriam

hol ding the reins, glances back with a gay | augh.

SI DE VI EW BRUNO

Bruno on his horse, as though he is chasing Mriam He is a
little nore open now in his |aughter.

GROUP SHOT M RI AM AND TWDO BOYS

M riam and her boy friends begin to sing the song being pl ayed
on the calliope.

CLOSE UP M RI AM

As she starts to sing, she gl ances back.

CLOSE UP BRUNO

He is starting to join in the singing.

MEDI UM SHOT

The horses of the nmerry-go-round are filling the screen as
they whizz by, and again we get the picture of Bruno chasing
Mriamas they rush past the CAMERA, the nusic and tenpo at
a hi gh speed.

LAP DI SSOLVE TGO

EXTERI OR OF BOAT LANDI NG ON SHORE OF ARTI FI Cl AL LAKE

Across the water may be seen a snmall wooded island. Between
this and the boat |landing there is an artificially constructed
"Tunnel of Love".

W see Mriamand her conpani ons approach the boat concession
and CAMERA FOLLOANS THEM onto the little | anding stage. CAMERA
MOVES UP SLOALY over the boy's shoulders until we get MR AM
IN CLOSE UP. She gl ances back. Her expression changes to a
coy smle of satisfaction as she sees:
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MEDI UM SHOT (FROM M RI AM S VI EWPO NT)

Bruno i s approaching the pay box.

MEDI UM SHOT

M riam and her conpanions are escorted to a small boat with
electric notor. Once they are seated the boat chugs away
fromthe |anding stage and off into the darkness.

Bruno steps into the foreground and gets into the next boat
which floats al ongside. He, too, noves away into the
dar kness.

ENTRANCE TO THE TUNNEL

As Mriam s boat passes through, she gives another little
gl ance over shoul der before her boat disappears into the
dar kness of the tunnel.

After a brief nonment Bruno's boat cones into the picture,
and it, too, goes into the tunnel.

| NSI DE THE TUNNEL

We see the sil houettes of the occupants of Mrianis boat on
the wall of the tunnel, lit dimMy fromthe |ight comng from
the tunnel exit.

The sil houette of Bruno in his boat, |lit by the tunnel
entrance, gradually approaches the other three. Wen the
sil houettes are al nost touching, we --

CUT TO

EXIT OF THE TUNNEL

It is enpty. There is a sudden piercing screamfrom i nside,
followed after a second or two by protestations and giggling
as Mriam s boat energes into the light. She is pushing one
of the boys away from her.

M Rl AM
(squeal i ng)
Ceorge, stop it, | tell you

Their boat noves out of the picture, toward the island.
Presently Bruno's boat cones smlingly foll ow ng and he,
t oo, noves on out of the picture.
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MEDI UM SHOT | SLAND

The group of M riam and her conpanions are scranbling out of

their boat and noving onto the island, one of the boys trying
the boat on the shore. They disappear into the Wods of the

i sl and.

Again Bruno's boat cones into the picture. He steps out,
lift the prow of the boat a little onto the shore.

LONG SHOT | SLAND

W see the anusenent park |ighted beyond the | ake.

Sil houetted in the foreground, the trees and foliage of the
island. Nearby we see the sil houetted figures of Mriam and
her conpani ons nove across the scene, right to left. Mriam
i s pushing George away from her

M Rl AM
(protesting
perfunctorily)
CGeorge, no!

She backs away from himand the boys go on picture. Mriam
goes in another direction, around, the bushes. Ceorge
obvi ously m sses her, for we hear his voice call out:

GEORGE' S VA CE
Mriam

M riam backs out of the bushes until the back of her head is
in CLOSEUP in the foreground of the shot. Suddenly she hears
steps in back of her and turns her head toward CAMERA. Her
face changes as she recogni zes soneone of f scene.

M Rl AM
Oh!

She gives a coy smle of recognition. CAMERA PULLS BACK to

reveal the mad and shoul ders of Bruno between Mriam and the
canera. H's hand holds Guy's lighter which he flicks on as

he raises it above Mrianms face. Of Bruno, we see only the

back of his head and shoul ders.

BRUNO
| s your name Mrianf

M Rl AM
(wth surprise)
Wy yes. How did you --
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We see Bruno's gloved hands dart quickly to Mriam s throat.
The lighter falls down out of picture, and as Bruno's hands
grip her throat, his head noves slightly to blot out Mriams
face. H's head noves a bit farther until Mriams face is
nearly uncovered at the other side of the screen, and we see
her glasses fall off.

CLOSE SHOT

Mriam s glasses hit the ground. The shadows of their
struggling figures over the shot.

CLOSE UP

The screen is filled with one of the | enses of the gl asses.
They are of the dimnishing type. Against the noonlit sky

we see reflected, the elongated struggling figures, as though
we were shooting up at them Suddenly one of the figures
falls forward.

CLOSE UP

Mriam s head drops into the picture by the gl asses.

Bruno's hand cones into the picture and picks up the gl asses.
One of the | enses has been broken by Mriams fall.

As we see Bruno's sport shoes nove away, the CAMERA MOVES
PAST MRIAM S HEAD until it cones to Guy's lighter pressed
into the earth

CLOCSE UP BRUNO

Bruno gl ances back over his shoul der. He |ooks down and
goes back one or two steps.

CLOSE UP BRUNO S HAND

Bruno's hands retrieve the lighter fromthe ground.

LONG SHOT | SLAND

W see a full view of the island again, with the anmusenent
park beyond. The faint noise of the calliope continues in
the distance. Bruno has been |lost to view
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Mriam s conpanions are still searching for her. W hear
their faint voices in the distance.

VA CES
Mriam Mriam \Were are you?

MEDI UM SHOT

Bruno cones to the shore where his boat is noored. He gets
in and is quickly chugging away. He noves calmy, matter-of-
fact and not furtively.

LONG SHOT LAKE

Bruno's boat throbbing its way across toward the | andi ng
st age.

MEDI UM SHOT LANDI NG STAGE

There are two boats unloading. Bruno' s boat is approaching.
W hear a loud call fromthe island. Soneone has found
Mriam

VA CES
Hey, here she is! What's the matter
with her? Has she fainted?

More shouts fromthe island cause the people at the |anding
stage to | ook back. The boatman's attention is al so
attracted. Suddenly, as Bruno is getting out of boat, there
is a loud screamfromthe island.

VA CE
(crying out)
She is dead!
OTHER VO CE
(fromi sl and)
Hel p! Hel p!

Bruno by this tinme has stopped onto the | anding stage, and

in conpany with the other people, is |ooking back as if to
see what's wong on the island. Then he noves away, starting
off of the landing stage. The boatman turns and gl ances at
Bruno, but quickly returns his attention to the disturbance
across on the island. He hurries forward and with a couple
of men passengers junps into one of the boats. He calls to
his assistant as he gets into the boat.
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BOATMVAN
Got a cop!

The assistant runs off out of the pictures

MEDI UM SHOT BRUNO

As Bruno calmy threads his way al ong the m dway, we hear
above the noise of the various concessions, a shrill police
whistle in the distance. Presently a couple of policenen
conmes running fromdirection of the main entrance and past
Bruno. He glances at them over his shoulder, then strolls
on toward the main entrance to the park.

ENTRANCE TO AMUSEMENT PARK EXTERI OR

As Bruno cones out through the turnstile, he stands for a
nmonment on the street. At this nonment a nan hesitates at the
curbstone. He is blind and tapping the sidewalk with his
white cane. He takes one step into the roadway, then
hesitates. Bruno steps forward and takes the blind man's
arm CAMERA PULLS BACK as Bruno escorts the blind man across
the road. Wth a sweeping gesture he holds back a coupl e of
cars to |l ot them pass.

Once on the other side of the road, the blind nman utters his
t hanks.

BLI ND MAN
Thanks.

He goes off.
Bruno | ooks back toward the park, then glances down at his
wri st wat ch.
| NSERT BRUNO S WRI STWATCH
The time is 9. 30.
LAP DI SSCLVE TO

| NT. OBSERVATI ON CAR OF A TRAIN NI GHT

Through the rear wi ndow we see the tracks rushing away from
us. Seated in the foreground are Guy Hai nes and a rat her
prof essorial type opposite him a bespectacled man around
forty-five or fifty who is extrenely drunk
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MEDI UM SHOT GQUY

He i s readi ng an eveni ng newspaper.

CLOSE SHOT

The feet opposite Guy stretch out and touch Quy's feet.

CLOSEUP GUY

He | owers his paper and | ooks across.

MED. SHOT

The drunk opposite Guy | ooks down at his feet and then up to
Quy resentfully as though Guy had kicked him He eyes Cuy
up and down, then suddenly, w thout warning, bursts into
song, to the tune of the Barber Shop Chord.

CCLLI NS

There was a man, now pl ease take
note. There was a man who had a
goat. He loved that goat, |Indeed he
did. He loved that goat, just like
a kid.

(He stops singing

abruptly and addresses

auy) o
VWhat is your opinion?

QY
(armused)
You'l | never make the Metropolitan.
COLLI NS
(fuzzily -- punping
Quy' s hand)

Nane's Collins. On sabbatical -

Del aware Tech. dad to neet you. |
jus' gave a speech in New York. On
integration. In the differential
calculus a function is given and its
differential is obtained. Understand?

QY
(sol emml y)
Sure, | understand.
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COLLI NS
(resentfully)
Y' do?
Again he bursts into | oud song.

LAP DI SSOLVE TGO

LONG SHOT WASHI NGTON EXTERI OR ABOUT 1 A'M MOONLI GHT

A solitary taxi is seen driving past the Capitol Buil ding.
LAP DI SSCLVE TO

The taxi cones to a side street and stops outside a snal

apart nent house.

MED. SHOT

Quy gets out of the taxi with his rackets and bag, pays the

driver and goes up the steps to the front door of his

apart ment .

CLOSE SHOT

As Quy is about to enter the front door and we see his nane

posted on a small card as one of the several tenants, he

hears a soft call fromacross the street.

VA CE
(softly)
Guy!

GQuy turns his head and | ooks across the street.

MED. LONG SHOT (FROM GUY' S VI EWPQO NT)

W see a small space between two houses across the street.
Qut of the darkness the voice repeats.

VA CE
Over here, Quy.
MED. SHOT GUY

He turns, and with a slightly bew | dered and wary expression,
goes out of the picture to cross the street.
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MED. SHOT

Quy reaches the other side of the street and still puzzled
and cautious, approaches the dark alleyway.

MED. SHOT

After a nonment a figure steps out of the darkness. It is
Bruno. He steps back into the darkness again as Guy cones
up to him

TWO SHOT

GQuy frowning in puzzlenent as he | ooks at Bruno.

BRUNO
(cheerfully)
Hel | o, Cuy.
(€¥)1

(recogni zes Bruno --

not pl eased)
What are you doing here? At this
time of night?

BRUNO
(alittle sadly)
You don't seemvery pleased to see
me, Quy.

Quy stands w t hout answeri ng.

BRUNO
(pl eased agai n)
| brought you a little present.

QY
What do you nean?

Bruno's hand cones out of his pocket and he hands Mriams
gl asses to Cuy.

| NSERT

@Quy's hands taking Mriam s glasses from Bruno. One of the
| enses i s broken.
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TWO SHOT
As CQuy takes the gl asses he | ooks at Bruno in bew | dernent.

QY
VWat's this all about?

BRUNO
Recogni ze then?
CLOSEUP GUY
He | ooks down at the gl asses, nystified. He |ooks up again

to Bruno.

CLOSEUP BRUNO

BRUNO
It was very quick, Guy. She wasn't
hurt in any way. It was all over in
no tine.
CLOSEUP QUY

He is horrified. He |looks swiftly down at the glasses in
hi s hand, then back to Bruno.

BRUNO S VA CE
(braggi ng)
| know you'd be surprised. Nothing
for us to worry about. Nobody saw
me, only Mriam

TWO SHOT
GQuy can hardly believe what he is hearing.

BRUNO
| was very careful. Even when
dropped your |ighter there, | went

right back to it up. If It'd been
found, it would have ruined our whol e
schene, wouldn't it?

(€9)1
Are you trying to tell nme you' ve --
Why, you nani ac!
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BRUNO
(looks at Guy with
ast oni shnent)
But, Guy, you wanted it! W planned
it on the train together, renmenber?

GQuy suddenly starts to go. Bruno grabs his arm

Quy turns

GQuy nakes

BRUNO
Where are you goi ng?
(€9)1
Where do you think I'"mgoing? |'m

going to call the police, of course.

BRUNO
But you can't, Guy. W'd both be
arrested for murder.

back slowy and faces him

QY
We'd both be arrested for nurder?

BRUNO
You're is much init as | am W
pl anned it together. Criss-cross.
| do your nurder --

QY
(suddenly angry)
You crazy fool! You think you can

get away with that?

BRUNO
(alittle hurt)

Ch, cone now, Guy. Wiy should I go
to Metcalf and kill a total stranger,
unless it was part of the plan and
you were in on it? You're the one
that benefits, GQuy. You're a free
man. | didn't even know the girl.

a nove to | eave, but Bruno holds on tight.

QY
Let me go, Bruno. | had nothing to
do with this and the police wll
bel i eve ne.

42.
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BRUNO
(concer ned)
If you go to the police now, you'l
just be turning yourself in as in
accessory. You see, you have the
noti ve.

At this nonent both turn at a sound across the street.

LONG SHOT ( FROM THEI R VI EWPQOI NT)

We hear the sound of a telephone ringing in Guy's apartnent.
The top of one of his wi ndows is open.

BRUNO
VWhat is it?

QY
My tel ephone.

BRUNO
(armused)
Sonmeone has sone news for you, Quy.

GQuy still stares across the street.

LONG SHOT (FROM HI'S VI EWPOI NT)

We see a police car pull up outside Guy's apartnent.

TWO SHOT

Bruno pulls Guy back further into the shadows. Guy
instinctively flattens hinself against the wall. He | ooks
across the street again.

LONG SHOT (FROM HI'S VI EWPOI NT)

We see the two policenmen go into his apartnment buil ding.

TWO SHOT
Quy is still flattened against the wall to keep out of |ight.
BRUNO

Tell them you know about it already,
Quy.
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CLOSEUP GUY

He | ooks across at the police, then down at hinmself with
sone surprise and disgust, then over at Bruno, suddenly
conscious he is behaving like a crimnal and that Bruno is
responsi bl e for his predi canent.

QY
(rmuttering)
You've got nme acting, like a crimnal,

you crazy fool!
Bruno for a nonent | ooks nenacingly at Quy.

BRUNO
Don't you call ne that.

Bruno's flare of anger dies. They both | ook again across
the street.
LONG SHOT ( FROM THEI R VI EWPOI NT)

The two policenmen conme out of the house, get into their car
and drive off.

Quy's tel ephone is still ringing.
TWO SHOT
BRUNO
You nust be tired, Guy. | know
am |'ve sure had a strenuous
eveni ng.

GQuy | ooks at him al nost nunb.

BRUNO
Now | ook, Cuy, about ny father.
have the plans nmade. Two plans. A
pl an of the grounds and a pl an of
the house. | have in old Luger
bought at a pawn shop in San
Franci sco. My father --

GQuy turns and starts to nove in across the street.

TWO SHOT

Bruno follows Guy and we FOLLOWNthem across the street.
CAMERA ON THEI R BACKS. (Quy strides ahead to the house.
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BRUNO
Wait a mnute, Guy. To have to talk.
We have to arrange things.

Quy turns at the door to his apartnent buil ding.

c¥)4
(furiously)
CGet away before | give you what you
gave Mriam

BRUNO
(sadly)
You're not yourself, Guy. You're
tired. Wen you think things over,
you'll see I"'mright. Tonorrow --

GQuy opens his door, turns on Bruno.

c¥)4
(with finality)
| don't know you. | never saw you
before. | never want to see you

agai n.
He goes in and slans the door in Bruno's face.

BRUNO
(to the cl osed door)
But we have to --

He realizes there is no use in trying to talk to Guy any
further. He turns and faces the CAMERA IN CLOSE UP as he
nmoves away, | ooking sad al nost to the point of tears.

| NT. GUY'S APARTMENT

Quy is standing at the tel ephone which is still ringing. He
has Mriam s glasses in his hand. He |ooks down at them for
a nonent, then picks up the receiver. He hesitates, then
speaks into the phone.

QY
(hoarsely, into phone)
Yes?
(Pause)
Yes, Anne. |I'msorry, darling. |
just got in.
(pause)

O course I"'mall right.
( MORE)
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GUY (CONT' D)
(forcing his voice to
sound nor nal)

But you sound upset. [Is anything
wr ong?

(Pause)
Al right. 1'll conme over. R ght
awnay.

He hangs up but keeps his hand on the tel ephone, deliberating.
He starts to dial, then suddenly hangs up and starts out.

DI SSCLVE TO

EXT. A RESI DENTI AL STREET, WASHI NGTON LONG SHOT NI GHT

A taxi drives up and stops in front of a handsone residence.
It is the Burton honme. Guy gets out of the taxi and goes up
t he steps.

MED. SHOT OVER GUY' S SHOULDER

Hs figure tense, he rings the bell. After a nonent's wait,
the door is opened frominside and Anne Burton stands in the
lighted hallway. She |ooks at Guy with an anxious, taut
expression, searches his face hastily, then as he takes a
step inside she is suddenly in his arns. They enbrace with
wor dl ess fervor.

QY
(hol di ng her cl ose)
Anne darling, you're trenbling.

Anne draws back and | ooks into his face as if searching for
an answer to sone question in her m nd.

ANNE
Qy --
(her fingers gently
touch his face)
| wonder if you know how much I | ove
you.

Quy takes her hand fromhls face, caresses it with his |ips.

QY
(forcing a smile)
Brazen wonman. ['"mth
t hat .

e one to say
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ANNE
(tensely)
But | wanted you to know, before..
(forcing herself to
be calm
Before we go into the living room

Fat her wants to see you.

CLOSEUP GUY

He | ooks apprehensively in direction of the living room
conscious of what the news is to be, but covering up.

LONG SHOT LI VI NG ROOM FROM GUY' S VI EWPO NT

SENATOR BURTON and BARBARA BURTON are seated near a desk on
the farthest side of the room Senator Burton is a

di stinguished fifty, a man with great pride in tradition,
his famly and his career. Barbara, Anne's younger sister,
is alively seventeen who | oves excitenent, says exactly
what she thinks and rarely thinks before she says it.
Superficially, in height and figure, she resenbles Mriam
She also weirs glasses. By her gestures we gather she is
speaki ng urgently, but softly, to her father, who lifts a
weary hand to quiet her as she |looks toward Guy in the
hal | way, Barbara keeps quiet and al so | ooks toward Quy.
They both wait for himto enter.

CLOSEUP GUY
He steels hinself for the long wal k across the hall and the
[iving room
CLOSEUP ANNE

Wat chi ng Guy cl osely.

MED. SHOT

As CQuy starts to nmake the long trek across the living room
wi th Anne behind him --

QY
(stiffly)
Good evening, sir. Hello, Babs.
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Bar bara has been squirmng in her seat, then as if jet
propel |l ed she catapults out of it and runs to Guy, giving
hima big hug and a smack on the cheek.

BARBARA
Sonet hi ng awf ul has happened, Cuy.

SENATOR
(firmy)
Sit down, Barbara.

Subdued, she sits down. But Guy renains standing.

SENATOR

(finding it difficult

to begin)
There seens to be no way of
di plomatically breaking tragic news.
|"msorry, Quy, to be the one to
tell you. It concerns your wfe.
She' s been nurder ed.

Quy stares woodenly at the Senator, is if hypnotized.

BARBARA
The police have been using everything
but radar to | ocate you.

SENATOR
You're to call Headquarters at
Met cal f.

The full inpact of what has happened hits Guy once nore.

QY
Mriam .. nurdered.

ANNE
(with inner tension)
She was. .. strangl ed.

Slowy Quy's eyes neet hers. They are renenbering what he
said on the phone: "I could strangle her." He sinks into a
chair. The Senator is quite distressed.

During the foll owi ng scene Barbara quietly goes about the
busi ness of pouring drinks and serving them She knows
everyone's preference.
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SENATOR
(wylt, to Quy)
It happened on an island in an
anmusenent park. It was sort of a
| overs lane, | believe. A rather
sordi d at nosphere.

BARBARA
(quickly, to Quy)
Mriamwent there with two boys.
They were the ones who found her.
So they're not suspects. But you
probably will be.

SENATOR
Young | ady, we can't overl ook the
fact that nurder is at our doorsteps.
But | forbid you to drag it into the
[iving room

BARBARA

(w de- eyed)
Let's not fool ourselves. The police
wll say Guy wanted M riam out of
the way so he could marry Anne. In
acrinme of this sort the police first
go after the husband, and Guy had
every notive

SENATCOR
(aghast)
Moti ve?

QY
(quietly)
She's right. Wichever way you | ook
at it...I"min a spot.

SENATOR
(di sconcerted but
whi stling in dark)
Ch cone now, ny boy. |'msure you
have nothing to worry about.

BARBARA

(flatly)
If he hasn't an alibi for nine-thirty

toni ght he has plenty to worry about.

49.
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ANNE
(who hasn't taken
anxi ous eyes off Quy)
You can tell them where you were,
can't you, Quy?

QY
(wearily)
At nine-thirty I was on the train
from New York to Washi ngton.

SENATOR
(relieved)
There you are.

BARBARA
Who saw you? Did you speak to anyone?
You'll need a Wtness, you know.

(€V)1
(as if it didn't matter)
Yes, | spoke to soneone.

SENATOR
(hopeful ly)
Anyone you know?

QY
No. His nane was Collins. He is a
pr of essor.

SENATOR
(brightening)
Har vard

QY
University of Virginia.

The Senator's expression says: "Wll, that's not too bad."

CLOSEUP ANNE
Her face shows her relief that Guy can account for his tine.

ANNE
Then everything' s's all right.
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BACK TO SCENE

BARBARA
Not quite. Detectives play a gane
called Motive, Mtive, W' d got the

Mot i ve.
ANNE
(near the breaking
poi nt)
" m sick of hearing that word!
BARBARA
He'll still have to answer questions.
SENATOR
Routine. Pure routine.
QY
|"'mafraid there'll be a | ot of
reporters at your front door in the
nor ni ng.
BARBARA

Daddy doesn't mnd a |little scandal.
He's a senator

ANNE
(answering Quy's | oo0k)
It can't be hel ped, darling. It is

not your fault. It's not as though
anyone can say you had sonething to
do with it.
QY
Sonmeone mght say it...I'd do anything

to keep you all out of this ness.

SENATOR

Profit by ny experience, Quy. Never
| ose any sl eep over accusati ons.

(an afterthought)
Unl ess they can be proved, of course.
We'll help all we can. Dreadful
busi ness, dreadful. That poor
unfortunate girl.

BARBARA

(flatly)
She was a tranp.
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SENATOR
(pontificially)
She was a human being. let nme rem nd
you that even the nost unworthy of
us has the right to life and the
pursuit of happi ness.

BARBARA
(uni npressed)
From what | hear, she pursued it in
all directions.

SENATOR
Bar bar a!

ANNE
Father, it's getting terribly late,
and GQuy | ooks so tired...

SENATOR
(qui ckly)
O course, of course. Back to bed,
Bar bar a.
BARBARA

(tgnoring this - to

Anne and Quy)
Well, you two. Nothing stands in
your way now. You can be married
right away. Think of it -- you're
free!

CLOSE TWO ANNE AND GUY

| ook at one another with a grow ng realization of what
Mriam s death actually neans to their happiness -- they are
free.

BACK TO SCENE
The Senator firmy urges Barbara to the door.

SENATOR
(to Barbara)
One doesn't always have to say what
one t hi nks!

BARBARA
(sweetly)
Father, I'mnot a politician.
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The Senator gives her a gentle but firm push out of sight.

SENATOR
You won't forget that call, Guy?
Captain Turl ey.

[€8)1
Yes sir. Goodni ght.

Bar bara pokes her head quickly around the door.

BARBARA
| still think it would be wonderful
to have a man | ove you so nuch he'd
kill for you.

(she ducks out)

TWO SHOT

Left alone, Guy and Anne enbrace. Anne's nervous tension
comes to the surface in a flood of relief.

ANNE
| told nyself over and over | was
being silly, but there was one
horri bl e noment toni ght when the

news cane through. | kept renenbering
what you shouted tel ephone from
Met cal f.

QY

That | could strang...
Anne qui ckly puts her fingers over his nouth.

ANNE
Don't even say it. Forget you ever
said it. Even nore terrifying than
the nmurder itself, Guy, was the awfu
t hought that if you had anything to
do with it we'd be separated, -perhaps
forever. |1'd never see you again.
| couldn't bear it.

DI SSCLVE TO

LONG SHOT MAI N STREET OF METCALF DAY

with its customary m d-afternoon activity.
LAP DI SSOLVE TGO
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EXT. METCALF PCLI CE HEADQUARTERS DAY

A knot of people are hanging around the entrance, including

a few newspaper photographers. There is a rush of interest
when a taxi pulls up and Guy steps out of it. Quy pushes

his way through the people. Two or three bulbs flash. There
is amrmr fromthe cromd and we hear GQuy's nane. He passes
into the entrance.

I NT. CORRI DOR OF POLI CE HEADQUARTERS

Quy cones into the corridor fromthe street and approaches
two policenen who are standi ng near by.

QY
Captain Turley's office?

One of the policenen gestures to a door at the right. Cuy
crosses and enters.

| NT. RECEPTI ON ROOM OUTSI DE CAPTAI N TURLEY' S OFFI CE

At one side of the roomis a young police sergeant seated at
a typewiter. A group of people are seated in chairs |ined
agai nst the opposite wall.

Quy enters, crosses to the sergeant at the desk.

QY
Captain Turley is expecting ne. Quy
Hai nes.

SERGEANT

Just a monent, M. Haines.

He rises and goes into an adjoi ning room

CLOSEUP GUY

He now has tinme to take stock of the waiting people. He
catches his breath when he sees:

CLOSEUP MRS. JOYCE

Mriam s nother, dressed all in black, is seated in one of
the chairs. She has been staring at the floor, but brings
her eyes up slowy to glare at Guy with a | ook of burning
hat r ed.
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MRS. JOYCE
(a fierce whisper)
You'll pay for this!

CLOSEUP MR, HARGREAVES

M. Hargreaves fromthe nusic shop | ooks across at Quy,
attenpts in awkward nod but is very enbarrassed.

CLOSEUP GUY

GQuy nods in returns.

MED. SHOT
The two boys who were w

e h Mriamat the anmusenent parKk.
They ook at Guy with in

t
terest.

MED. SHOT GUY

He | ooks about hi munconfortably, then turns suddenly as he
sees:

MED. SHOT

Seat ed behind Guy, apart fromthe others who are waiting, is
Professor Collins, GQuy's drunken conpanion on the train of
the night before. The professor is conpletely sober now,
dignified and erect. He has renoved his glasses to polish
them and does not react to Guy's presence.

CLOSEUP GUY

Quy starts wwth a smle of recognition to say, "How do you
do?" but at that noment he hears the door open and his nane
cal | ed:

SERGEANT' S VA CE
WI1l you cone in, please, M. Haines?

MED. SHOT
Quy breaks away from his unconpleted greeting to the professor

and goes through the door to Captain Turley's office, followed
by the eyes of the waiting people.
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| NT. CAPTAI N TURLEY'S OFFI CE

CAPTAI N TURLEY is conscientious, nethodical and al ways polite.
He puts asi de photographs and records and rises from behi nd
his desk as Guy cones in. A detective |lieutenant, CAVPBELL
is attending a coffee nmaker. Their expressions are grave by
contrast wwth Guy's confident attitude after seeing the
professor in the waiting room

CAPTAI N TURLEY
Good of you to be so pronpt, M.
Hai nes. This is Lieutenant Canpbell.
(the two nod to each
ot her)
Wwn't you sit down?

QY
Thank you, sir.
(he sits)

CAPTAI N TURLEY
| know you're a busy man, so we won't
detain you any | onger than
necessary...Now you al ready been
good enough to tell us where you
were | ast evening, and we've managed
to locate the gentl enman you spoke
with on the train.

Turley signals to Canpbell to call the professor in.

QY
(brightening)
Yes. | saw hi m out si de.

CAMPBELL

(at open door)
WIl you cone in please, professor?

CLOSEUP GUY
He | ooks up eagerly.

MED. SHOT
Professor Collins cones in and sits in a chair opposite Cuy.

TURLEY
Professor Collins, this is M. Haines.
He was with you on the train | ast
ni ght .
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The professor studies Guy for a nonent, then awkwardly turns
to Turl ey.

CCLLI NS
|"mterribly sorry, but | really
don't renenber neeting this gentl eman.

CLOSEUP GUY

Surprised. His confident expression fades.

CLOSEUP PROFESSCR COLLI NS
He turns fromthe captain to Cuy.

CCLLI NS
(apol ogeti cal |l y)
Unfortunately, | remenber very little
about the journey from New York. .. You
see, there had been a little
cel ebration --

MED. SHOT GROUP
Quy interrupts with a slight note of inpatience.

cV)4
But we were sitting opposite each
other in the observation car! You
were singing a song about a goat --

COLLI NS
(i ncredul ously)
A goat ?

(CV)

(urgently)
And cal culus. You were going over a

speech you' d nade.
Turl ey and Canpbell are watching cl osely.

CCLLI NS
| was? |'msorry, M. Hal nes.
(shakes his head)
| certainly nust have cel ebrated! |
can't renenber you at all.
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CLOSEUP GUY

58.

Monentarily Guy is frustrated, then he turns quietly to

Turl ey.

(€9)1
(calmMy, logically)

Captain, is it so inportant whether
or not Professor Collins renmenber
me? Surely, the inportant thing is
that 1've been able to nane a man

who was on the train with me.

You' ve

been able to find him Isn't that
proof of where | was at nine-thirty

| ast night?

GQuy asks this question with a | ook of near triunph that he

has clearly established his alibi.

| NT. BURTON LI VI NG ROOM EVENI NG

DI SSCLVE TO

The Burtons are having coffee. Barbara has been gl ancing

t hrough a new nmurder nystery with a lurid cover.

enters, Anne rises to greet him

ANNE

Hell o, darling. Have you had your

di nner ?

QY
On the train.

ANNE
You weren't in Metcalf al
W& expected you hours ago.

BARBARA
(flatly)

this time?

| didn't. They sonetines throw a

suspect in the can and keep himthere

al |l night.

SENATOR
(after a di sapproving
gl ance at Barbara)
Sit down, Guy. Sit down.
sone coffee, Anne.
( MORE)

G ve him

As Quy
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SENATOR ( CONT' D)
(back to Quy)
You had no trouble with the police
of course, once they verified your
alibi?

QY
(norosel y)
When an alibi is full of bourbon,
sir, it can't stand up.

BARBARA
You nean the professor was boil ed?

QY
Conmpletely. He didn't renenber ne.

ANNE
But, you knew he was on the train!
Wasn't that enough to prove you were
onit, too?

cV)4

Apparently not at the right tine.
They suggested | coul d have caught
the train at Baltinore after Mriam
was nmurdered. They had it all worked
out --

(taps his head)
in their tinmetables.

ANNE
(grow ng i ndi gnant
and increasingly
nervous)
That's ridiculous. They're acting
as if you were guilty.

BARBARA

(somewhat subdued and

trying to be

conforting)
Everything will be all right, Anne.
The police were just being thorough --

(she's unsure of

hersel f, and defers

to the senator)
Weren't they, daddy?

SENATOR
| certainly hope so.
(to Quy)
What is your next step?
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[cu)¢
(wryly) . .
VWhatever it is, the police wll know
it. They gave ne a present -- cone

take a | ook.

He crosses to the window, lifts the curtain slightly, then
turns back to the others.

QY
(conti nui ng)
My guardi an angel .

The group nove to | ook out the wi ndow, the senator with
rel uct ance.

LONG SHOT EXT. STREET FROM THEI R VI EWPO NT

Through the wi ndow we see the figure of a man across the
street. He is lighting a cigarette and strolling up and
down.

BACK TO GROUP

BARBARA
(1 nmpressed)
You're being tail ed!

cV)4

(turning to them
That's Leslie Hennessy. He works
si xteen hours a day. Sonebody el se
t akes over for the next eight.

(drops the curtain,

turns back into room
As a matter of fact, Hennessy's a
very nice fellow

BARBARA
Shouldn't we ask himin for Coffee --
or sonet hi ng?

Nobody bot hers to answer her. The Senator is disturbed, but
confident of his own prestige as he goes back to his coffee.

SENATCOR
"Il have himcalled off imedi ately
of course.
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c¥)4
(calmy)
|'"'mafraid where | go, Hennessy goes.
Even to the Senate.

SENATOR
(Pausing with his cup
hal | way to his nouth)
s he likely to -- picket ny office?

[cu)¢
Very likely.

The Senator's cup is suddenly back on its saucer and he is
on his feet, pacing nervously.

SENATOR
| woul d suggest, GQuy, for your own
peace of m nd, of course, that you
work here at the house for a few
days.
(a pause)

It would be | ess enbarrassing for
you.

Guy has been | ooking at Anne and is concerned at the worry
on her face. He nods in assent to the Senator's suggestion,
but puts his hand over Anne's.

€¥)4
(hopel essl y)
Then what about practicing? Perhaps
|"d better forget Forest Hills?

SENATCOR
My dear boy, wouldn't it |ook rather --
awkward -- if you suddenly cancel ed

all your plans.

ANNE
He's right, Guy. You nustn't do
anyt hing that woul d | ook suspi ci ous.
You've got to carry on as though
not hi ng has happened.

BARBARA
(pointing out the
w ndow)
Escorted by M. Hennessy.

The are crestfallen again. RANDALL, the nanservant, has
entered with the tel ephone.
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RANDAL L
A call for you, M. Haines. They
say it is urgent.

The phone is plugged in to a connection and Guy crosses the
room and picks up the receiver. The Burtons watch him

AUy
Hello --

| NT. TELEPHONE BOOTH BI G HEAD CLOSEUP OF BRUNO
H s face wears the nost affable expression.

BRUNO
Hello, Guy. | tried your apartnent,
but --
(pause)
Wy, GQuy, this is Bruno!

| NT. BURTON LI VI NG ROOM

Guy hangs up the tel ephone quickly. He |ooks at the others,
awkwardly tries to explain:

QY
Must be sone ni st ake. It wasn't for
nme.

Hi s enbarrassnent grows as Anne | ooks at himw th a puzzled
expr essi on.

FADE QUT.

FADE | N
EXT. WASH NGTON STREET APPROACH NG JEFFERSONS MEMORI AL DAY

Guy and HENNESSY are wal ki ng along the street together, CAVERA
MOWVING WTH THEM Their relationship is nost friendly. QGuy
carries a briefcase. Hennessy is an am able but not gullible
young man in his early thirties. He knows his job, is well

grooned, well educated, and well |iked.
QY
Vell, | suppose | was pretty |ucky

to be seeded fifth, really.



Converted to PDF by www. screental k. org 63.

HENNESSY
|"ve never seen the Forest Hillss
t our nanent before. |'m ooking
forward to it.
[cu)¢
(wyly) _
Do you nean we'll be going there

t oget her, Hennessy?

HENNESSY
OCh, don't worry. This thing will be
cleared up by that tine.
(changes the subject)
Ever thought of turning professional,

Quy?
cV)4
| won't have to do that. Wwen |I'm
through with tennis. 1"l be going
into politics, | hope.
HENNESSY
(aghast)
Politics! It's a good thing for you

| don't report that to the chief.

He turns to light a cigarette. As he does, Quy gives a barely
perceptible start at what he sees offscene.

LONG SHOT JEFFERSON MEMORI AL FROM GUYS VI EWPOI NT

The tiny figure of a man is standing at the base of the tal
white colum. The figure lifts in armand waves. Instinct
tells us that this is Bruno. Hennessy is still munbling his
opi nion of politics.

HENNESSY' S VO CE
| f he knew you were getting into
that rat-race --

TWO SHOT GUY AND HENNESSY

Quy turns his back on Bruno's figure and | ooks frantically
toward to street, wanting to get away.

HENNESSY
-- He'd put ten nen on your trail.
He says --
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cV)¢
(i nterrupts)
Let's take this cab. It's getting
| at e.

He hails a taxi which is cruising by, and they start to get
in. GQuy directs the driver.

€8)1
Pent agon Bui |l di ng, pl ease.

HENNESSY
Oh, no, not there! | always get
| ost.

I NT. TAXI CLOSE SHOT

GQuy turns and | ooks out of the w ndow.

LONG SHOT JEFFERSON MEMORI AL

from Quy's viewpoi nt, shot through the cab wi ndow. Again we
see the solitary figure of Bruno | ooking after Guy and

begi nning to recede with the background as the cab starts
of f.

DI SSCLVE TO

I NT. GUY'S APARTMENT NI GHT

As Quy cones in fromoutside, there is a note on the floor

t hat has been pushed under the door. Quy picks it up, stares
at it for a mnute before he opens it. He takes out a
handwitten note and reads it with an expression of disgust.

| NSERT NOTE (1IN GUY' S HANDS)
| T READS:

Dear CQuy:
We have to neet and make pl ans.
Call nme at Arlington ----.
Time's getting short.

Bruno

The handwiting is sprawling and erratic, enbellished with
conceited flourishes.
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MEDI UM SHOT

Quy | ooks off for a monment with set face, then tearing the
note into shreds, crosses to a small desk, lights a match
and holds it to the fragnents, letting themburn and fal
into an ash tray.

Quy | ooks off for a monment with set face, then tearing the
note into shreds, crosses to a small desk, lights a match
and holds it to the fragnents, letting themburn and fal
into an ash tray.

DI SSCLVE TO

LONG SHOT EXT. MELLON GALLERY LATE AFTERNCON

CAMERA is in a |low setup, to take in the sign across the
doorway which identifies the gallery. Hennessy stands in
the foreground in front of the building, on duty.

LAP DI SSOLVE TGO

| NT. MELLON GALLERY

GQuy and Anne are wal king slowy through a nore or |ess
deserted roomof the gallery. Their manner is relaxed and
i ntimate.

ANNE
Well, we'd better be getting back.

QY
W' ve actually been alone for an
hour. Seens al nbst i ndecent. You

like?
ANNE
(softly)
I 1ike.
QY
| was beginning to feel |like a
gol df i sh.
ANNE
So was |I. When we build our house,

darling, we won't even have gl ass
w ndows. No doorbells, no newspapers,
no tel ephone --
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[c8)4
No Hennessy.

ANNE
(suddenly serious)
How | ong can it go on?

[cu)¢
| don't know. | suppose until they
find out who did it.
ANNE
W'l | be happier then, won't we?
[cu)¢

| suppose so.

Anne looks it him surprised at his | ack of enthusiasm
They wal k on out of the picture.

A figure steps out frombehind a pillar in the main hall of
the gallery, near the spot from which they have di sappear ed.
It is Bruno. He calls.
BRUNO
(softly)
Guy!
Anne stops and | ooks back. @Guy knows who it is and would
not turn but that he is forced to by Anne's action. He takes
a few steps towards Bruno.
CLOSEUP
Anne wat ches CGuy approach this stranger. She | ooks downward
at Bruno's tie pin.
CLOSEUP

Bruno's tie pin, bearing his nane, gleans in the |ight.

CLOSEUP

Anne reads the nane on the tie pin.

TWO SHOT

GQuy cones up to Bruno, steps in front of him
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He | eaves Bruno abruptly to rejoin Anne.

AN

But

cu)¢
(muttering harshly)
you stop pestering ne!

BRUNO
GQuy, you haven't called ne.

father's leaving for Florida the end
of this week --

cV)¢
(i nterrupts)
You crazy fool! There's a detective
outside. He'll see us together!
BRUNO
(brushing this off)
Oh, they can't have anything on you.
(1 ooki ng past Cuy)
Isn'"t that Anne Burton? Slight

i nprovenent over Mriam-- eh, GQuy?

CV)

Stay away fromne, | tell you

him alittle hurt.

TWO SHOT

Quy rejoins Anne and they start to wal k away.

Anne |l ooks at hima little oddly.

ANNE

Wo was it, Quy?

(€9)1
(unnerved)

| never saw hi m before. Just sone

about a casual

CLOSEUP ANNE

tennis fan.

st ranger.

Her face is troubl ed.

67.

Bruno | ooks after

He seens unduly concerned

FADE QUT.
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FADE | N
I NT. MORTON STUDY MED. SHOT

Guy and a secretary have set up office in the Mrton study.
As the scene opens the secretary is handing Guy a | arge
envel ope.

SECRETARY
Here's a special delivery, M. Haines.
It's marked personal.

As Quy is opening the envel ope, Barbara speaks to himfrom
atop a library ladder. She is getting a book from one of
the top shel ves of a bookcase, which is next to a w ndow.

BARBARA
Are you getting in any practice today,
Quy?

(€9)1

(as he takes out a

| arge fol ded sheet

of paper and gl ances

at i1t, nystified)
Yes, if | can get a court at the
cl ub.

As Quy's hands unfold the paper and hold it for nonment, we
see that it is a diagramed plan of the grounds and the
Interior of the Anthony house. There are dotted |ines along
the upper hall, with an arrow which points to one room and
where Bruno has indicated in his handwiting, "My father's
room" Over this we hear the voices of Barbara and the
secretary:

SECRETARY' S VA CE
Bar bara, who are you waving at?

BARBARA' S VO CE
M. Hennessy. | think it is a shane
Daddy won't | et us have himin the
house to sit down. Have you net him
yet, Louise?

SECRETARY' S VA CE
No.

BARBARA' S VO CE
He is awfully cute.



Converted to PDF by www. screental k. org 69.

MED. SHOT
Quy frowns, quickly folds the paper up and stuffs it into
his pocket. He |ooks off abstractedly.
CLOSEUP SECRETARY
She | ooks at GQuy synpat hetically.
SECRETARY

| s anything wong, M. Haines?

CLOSEUP GUY

Her voice breaks his reverie. He answers her with a forced
sml e.

QY
No, thank you, Loui se.

FADE QUT.

FADE | N
TENNI S COURT AT WASHI NGTON COUNTRY CLUB

There are twenty or thirty people sitting in the bl eacher
seats opposite the unpire's chair. A gane of m xed doubl es
IS in progress.

MED. SHOT AT THE ENTRANCE TO THE COURT

GQuy appears, carrying his racquets. Hi s partner for the
forthcom ng ganme, and one or two other players, are close

by.

CLOSER SHOT

Quy | ooks about him Several people are |ooking at him
awkwardly or avoiding his eyes. He noves self-consciously
away, and the CAMERA PANS HI M around the court to the unpire's
chair.

MED. SHOT

A coupl e of wonen players whi sper sonething about Guy as he
goes past them
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FI RST WOVAN
| didn't think he'd show up after
what happened.
SECOND WOVAN
And miss all the publicity?
MED. SHOT
As Quy stands at the unpire's chair, the unpire glances down
and gives hima rather enbarrassed greeting.

CLOSEUP GUY

He | ooks across at the watching crowd.

MED. SHOT FROM GUY' S VI EWPO NT

The heads of the people in the bl eachers nove fromside to
side, to follow the play on the court. One head is not
nmoving. It is staring at Guy. It is Bruno.

At this nmonment, we hear the unpire calling, "Gane, set and
mat ch” to the wi nning m xed doubl es pair.

CLOSEUP QUY

Hi s expression becones set.

LONG SHOT

The m xed doubl es coupl es conpl ete their handshaking at the
net and nove off the court. W see GQuy nove up to the base
line while the other player takes his position for the
prelimnary knock-up

MED. SHOT

As Quy casual ly knocks the ball across the net, he gl ances
again toward Bruno.

MED. SHOT FROM GUY' S VI EWPO NT

Bruno is making his way out of the small stand.
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CLOSEUP GUY

Per pl exed and apprehensive as to what Bruno may be up to.
He hears his opponent's voi ce.

PLAYER S VA CE
Ready, CQuy?

GQuy shakes off his abstraction and poises hinself to receive
the ball.

LAP DI SSOLVE TGO

MED. SHOT PASSAGEVWAY LEADI NG TO TERRACE

W see Guy com ng alone, having finlshed his gane. He is
carrying his rackets, wears a towel around his neck, etcetera.
He wal ks into foreground, into CLOSEUP, and suddenly stops
short at what he sees:

MED. SHOT FROM GUY' S VI EWPO NT

The group at the table conprising Bruno, Anne and the two
French people. Bruno is preening hinself as the others |augh
uproariously, obviously at sonmething Bruno has said. Anne
catches sight of Guy and smles at him

CLOSE SHOT @QUY
CAMERA MOVES WTH H M as he cones forward toward the table.

MED. SHOT GROUP AT TABLE
As GQuy cones into the scene. He stands staring.

ANNE
Quy, darling -- thisis M. Antony --
a friend of Monsieur and Madane
Darville..
(to Bruno)
Guy Hai nes.

CLCSEUP QUY
He gives a weak acknow edgnent in Bruno's direction, realizing

that Bruno has wornmed his way into the group and that he
must accept the introduction.
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MEDI UM SHOT

Bruno half rises, smles affably at GQuy, reaches out his
hand. Quy is forced to shake hands with him

BRUNO
|'ve been a fan of yours for a |long
time, M. Haines. 1In fact, | follow

everyt hing you do.
MMVE. DARVI LLE
M. Antony has been telling us such
charm ng stories... Very funny.
CLOSEUP GUY

He gives another weak little smle.

MED. SHOT

In response to the Frenchwoman's attentive and eager
expression, Bruno leans forward on the table and starts saying
sonething nore in extrenely fluent French

CLOSEUP ANNE

She is staring at Bruno with a new expression.

CLOSEUP FROM ANNE' S VI EWPO NT

Bruno's coat has spread open a bit, and his tie pin bearing
the nane "Bruno" is resting on the edge of the table.

CLOSEUP ANNE

She becones aware that this is the nan she has seen call to
Quy in the art nuseum that they have net before. Her eyes
turn a little in Guy's direction, though she does not | ook

at him

CLOSEUP GUY
He is still watching Bruno talk to the French couple. Quy

is unaware of Anne's |ooks. Suddenly his attention is
arrested by the sound of Barbara's voice calling him
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BARBARA' S VA CE
Guy!

He turn his head and CAMERA PANS himto Barbara, who is
standing a few steps fromthe table beckoning to him

BARBARA

(Sotto voce)
|'ve just been talking to your shadow.

(very inpressed)
Quy, did you know M. Hennessy hel ped
crack that axe nmurder | was reading
about? You know, the one where the
body was cut up and hidden in the
but cher shop? He was | ocked in the
ice box wth the left leg for six
hour s!

QY

He pulls those yarns right out of

hi s hat, Babs.
CLOSEUP GUY
He gives a sharp | ook back toward Bruno. There is nore
| aughter com ng fromthe French couple at the table.
CLOSE SHOT GROUP AT TABLE FROM GUY' S VI EWPO NT
Bruno is occupied with his French joke, but Anne is | ooking
at GQuy strangely.
TWO SHOT GUY AND BARBARA

Quy turns back to Barbara. Barbara |looks with interest toward
Br uno.

BARBARA
Who's the nice | ooking Frenchman
with the Darvilles?

QY
He's not French. H's nane's Antony.

Bar bara steps toward the table.

MED. SHOT AT TABLE

as Barbara joins the group.
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BARBARA
How do you do, Madane Darville.
Monsi eur .

They | ooks up.

CLOSEUP BRUNO

Bruno stops in the mddle of sone French to stare at Barbara.
Her voi ce conti nues.

BARBARA' S VA CE
How are you?

FRENCH COUPLES' VO CES
Delightful to see you. How sweet
you | ook, M ss Barbara.

CLOSE SHOT BARBARA FROM BRUNO VI EWPO NT

BARBARA
| hope you aren't forgetting our
little party on Thursday, Madane.

From Bruno's vi ewpoi nt, as Barbara speaks, CAVERA MOVES | N
CLOSER until to faintest inpression of the nerry-go-round
fills the screen with the effect of whirling around Barbara's
head. Her glasses seemto glint until her eyes are
obliterated by the glare.

MED. SHOT THE GROUP

MMVE. DARVI LLE
We are planning on it?

M DARVI LLE
But of course.

Al talk dies out as all eyes turn to Bruno, who is staring
at Barbara. Except Anne's, who is saying quietly to Bruno:

ANNE
This is ny sister Barbara. Barbara,
this is M. Antony.

CLOSEUP BRUNO

He does not acknow edge the introduction imrediately. He is
still staring at Barbara. Then he nods abstractedly.
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CLOSEUP ANNE
She is | ooking at Bruno, wondering what nystery lies behind
this strange individual and why he and Guy have di scl ai ned
any previous acquai ntance.

FADE QUT.
FADE | N
| NT. GUY'S APARTMENT NI GHT
CLOSEUP A LUGER PI STOL HELD I N GUY' S HANDS
CAMERA PULLS BACK TO SHOW Guy staring down at it. He is
partially dressed for an evening party, in black bow tie but
w thout his jacket. He leans forward to take up a letter
from anong brown paper w appings on the table.
| NSERT: LETTER

Dear Quy --

Just two nore days left. W nust
get together for final details.

The note, in Bruno's handwiting, is unsigned.

CLOSEUP GUY

He stares down at the note. At this nonent there is a knock
at the door.

MED. SHOT

Quy hastily gather together the gun, the note and the
wr appi ngs and puts themin a dresser drawer. He crosses to
the door and opens it. Hennessy enters, carrying a topcoat.

QY
H ya, Hennessy. Wn't keep you out
| at e tonight.
(getting into his
di nner | acket)
Wth Forest Hills com ng up tonorrow,
|'ve got to get sone sleep
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HENNESSY
(hel ping hinself to a
cigarette)
That's too bad. Hanmmond takes over
in a couple of hours. 1'd like to

see himearn his salary.

Quy turns to the dresser drawer in which he has put the note
and the gun, maneuvering his body between the dresser and
Hennessy's view. He takes out a handkerchief, closes the
drawer, sticks the handkerchief in his pocket, speaking as
he does so.

[€8)1
Doesn't that bl oodhound over rel ax?
He sticks so close he's beginning to
grow on ne -- |ike a fungus.

HENNESSY
(mldly)
He thinks you' re a very suspici ous
character. He doesn't trust anybody!
Not even hinsel f.

Quy is eager to get out of the room and Hennessy is
maddeni ngly slow in his novenents.

QY
Come on.
(i ndicating at Hennessy
over coat)
Don't forget your sleeping bag.

HENNESSY
(taking his tine)
Yeah, If | have to wait too | ong on
the sidewal k ny feet get cold. And
if I sit too long on those stone

steps, ny --

GQuy has the door open and eases Hennessy toward the hall.

QY

(qui ckly)
Don't worry. Since you told Barbara

Burton about the icebox, you're her

favorite charity. She'll send the
butler out with sonething to defrost
you.
HENNESSY
(grinning)

Cute kid.
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He's gone, and with a |last glance at the dresser, Quy goes
out and cl oses the door.

LAP DI SSOLVE TGO

EXT. BURTON HOUSE LONG SHOT NI GHT

The street outside the Burton house is lined with cars and
I i mousi nes. Various guests are arriving.

MED. SHOT

On the opposite side of the street we see Hennessy, now
wearing his topcoat. He |ooks bored as he gl ances across
the street to the house.

LAP DI SSOLVE TGO

| NT. BURTON HOUSE BI G HEAD CLOSEUP OF ANNE

Her face is troubled. CAMERA BEG NS TO PULL BACK. W see
now that the reception is in progress and that Anne stands
besi de her father to greet the arriving guests. CAVERA PULLS
BACK FURTHER to show us a full view of a very crowded

Washi ngton gathering Many white ties and tails and decollete
in evidence. Many accents. Even sone foreign | anguages are
bei ng spoken. Misic and chatter in the b.g.

CLOSE SHOT

Anne and the Senator are still greeting new arrivals. Anne's
manner i s sonmewhat preoccupi ed. She glances around as she
speaks, as though | ooking for soneone.

ANNE
(to new arrival)
Thank you so nuch, M. Lindsay.
We'll ook forward to it.

PANNI NG SHOT FROM ANNE' S VI EWPOI NT

THE CAMERA PASSES various groups of guests in conversation

i ncluding Guy and Barbara who are together. Fromthis

di stance we cannot hear what they are saying. CAMERA

CONTI NUES TO the front door. It opens to admt a new arrival
It is Bruno. He wears white tie and tails, |ooking very

el egant .
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W see Quy excuse hinself from Barbara, cross to Bruno and
speak to himangrily, obviously asking, "What are you doing
here?" Bruno, however, greets GQuy with a smle then turns
fromhim unperturbed and bl and. He sees Anne and noves
toward her, smling.

CLOSEUP ANNE

As Bruno cones in her direction, Anne's expression shows her
nmystification and concern about Bruno's presence and about
GQuy's attitude toward him

MED. SHOT

Bruno conmes up to Anne and the Senator. He gives a slight
bow to the Senator; then puts his hand out to Anne.

BRUNO
Good evening, M ss Burton.

The Senator | ooks inquiringly. Anne makes the introduction.

ANNE
This is M. Antony, father.

SENATCOR
How do you do, sir.

BRUNO
|'"d like to talk to you sonetine,
Senator, about ny idea of harnessing
the life force. It wll nmake atomc
power | ook |ike the horse and buggy.
(the Senator and Anne
are beginning to
ook at himin
amazenent)
" m al ready devel oping ny faculty
for seeing mllions of mles. And,
Senator, can you inmagi ne being able
to snell a flower on the planet of
Mars? |1'd like to lunch with you
sone day soon and tell you nore about
It.
Interrupted by new arrivals, Bruno noves away out of the
picture, with a charming smle to Anne.

The Senator greets the new guests with open nouth and sinply
shakes their hands while glancing off in direction of the
departing Bruno.
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DOWNAGER
(to Senator)
So nice to see you, ny dear Senator

SENATOR
Ah yes, indeed -- | beg your pardon?

She realizes he hasn't heard a word she's said and haughtily
noves on. The Senator turns to Anne.

SENATOR
(still looking after
Br uno)
| don't renmenber inviting that young
man. W is he?

ANNE
A friend of the Darvilles.

SENATOR
He has an unusual personality.
Provocati ve.
CLOSEUP ANNE
She | ooks off in Bruno's direction extrenmely disturbed at
this new aspect of the nysterious stranger.

CLOSEUP GUY

He i s watching Bruno.

MED. SHOT

GQuy sees Bruno join a group of several |adies who are seated
on a settee and a couple of older nen who are standi ng by.

A waiter cones along with a tray of drinks. Bruno takes
one.

CLOSEUP BARBARA

She conmes fromthe sane direction that Guy canme. She stops
short as she sees:

MED. SHOT FROM BARBARA' S VI EWPO NT

Bruno is now heartily joining in conversation with one of
the elderly gentlenen.
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CLOSE SHOT BRUNO AND GROUP
Bruno talking to an elderly, dignified gentlenen.

BRUNO
But tell ne, Judge, after you've
sentenced a man to the chair, isn't
it difficult to go and eat your dinner
after that?

JUDGE
Young man, when a nurderer is caught,
he nmust be tried. Wen he is
convi cted, he mnmust be sentenced.
Wien he is sentenced to death, he
must be execut ed.

BRUNO

Quite inpersonal, isn't it, sir?
JUDGE

So it is. Besides, it doesn't happen

every day.

At this nonent, Anne cones into the scene. She hesitates as
she hears Bruno's answer.

BRUNO
So few nmurderers are caught.

The Judge noves out of the way. Bruno smles blandly at the
| adies. One of them speaks to him

MRS. CUNNI NGHAM
Well, M. Antony, you seemvery
interested in the subject of nurder

Anne | ooks nmore troubl ed, then nmoves on out of the scene.

BRUNO
No nore than anyone el se. No nore
t han you, for instance.

VRS. CUNNI NGHAM
Me? I'mnot interested in nurder.

Bruno pulls up a chair to face the two woman on the settee,
sits down, straddling the seat, to |ook at them over the
back of the chair and settle down for a nice conversation
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BRUNO

(his tone is teasing)
Ch, cone now, everyone's interested
in that. Everyone would |like to put
sonmeone out of the way. Now surely,
Madanme, you're not going to tell ne
that there hasn't been a tinme when
you wanted to di spose of soneone.
Your husband, for instance.

VRS. CUNNI NGHAM
(1 aughs)
Good heavens, no!

BRUNO
(playfully)
Ah ah!
(shaking a finger at
her)

Are you sure? Do you nean to tel

me there wasn't a tiny nonent - when
you' d been nade really angry? And
what did you say?

MRS. CUNNI NGHAM
(squirnms, giggling)
well. ..

BRUNO
There you are, you see! There you
arel Al right, now you're going --
to do a nurder. How are you goi ng
to doit? This is the fascinating
part -- how are you going to do it...|
didn't get your name?

VRS. CUNNI NGHAM
M's. Cunni ngham

BRUNO
M's. Cunni ngham how are you goi ng
to do it?

MRS. CUNNI NGHAM
(entering into the
spirit of the play)
Well, | suppose I'll have to get a
gun from sonmewhere.

BRUNO
(shakes his head)
Tssk, tssk. ©Ch no, Ms. Cunni ngham
( MORE)

81.
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BRUNO ( CONT' D)
Bang, bang, all over the pl ace.
Bl ood everywhere?

The ot her woman joins in:

MRS. ANDERSON
VWhat about a little poison?

BRUNO
Ah! That's better, that's better.
Ms..... ?

VRS. ANDERSON
Ander son.

BRUNO

(he is thoroughly

enj oyi ng hi nsel f)
That's better, Ms. Anderson. But
M's. Cunninghamis in a dreadful
hurry. Poison could take...let's
see...ten to twelve weeks, if poor
M. Cunninghamis to die fromnatura
causes.

MRS. CUNNI NGHAM
have a wonderful Idea! | can take
mout in the car and when | get to
a lonely spot, knock himon the head
wi th a hamrer, pour gasoline over
hi m and over the car and start the
whol e t hing abl aze.

I
h

BRUNO
(1 ooks at her
deprecatingly)
And then have to walk all that way
home?

M's. Anderson | aughs.

BRUNO
No, | have the best way, and the
best tools.
(he holds out his
hands and shows then
Sinple, silent, and quick. The silent
part being the nost inportant. Let
me show you what | nean.
( MORE)
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BRUNO ( CONT' D)

(he raises his hands

toward Ms.

Cunni ngham s t hroat,

then stops a nonent

to ask)
You don't mnd if | borrow your neck
for a nmonent do you?

MRS. CUNNI NGHAM

(gi ggl es)
Well, it's not for Iong.
BRUNO
On!  no.

(he takes a drink and

puts his glass down)
Now, when | nod ny head, just see if
you can cry out, and | bet you can't.

(he places his hands

around Ms.

Cunni ngham s neck)
Now with ny two thunbs...you see
that's where I'lIl be able to prevent
any sound com ng fromyou. Now,
just wait for the nod of ny head.

CLOSEUP BRUNO

As he starts to Press her neck, his eyes wander fromthe

face of his "victim' to soneone el se off scene.

MED. SHOT BARBARA

She is watching this rather unorthodox denonstration. The
CAMERA MOVES UP until her head fills the screen. Her gl asses
glint inthe light.

CLOSEUP BRUNO

He is now transfixed. H s breathing beconmes heavy. A strange
expression cones over his face. He still stares off at

Bar bar a.

MED. SHOT BARBARA

We see the whirling nerry-go-round spinning around her head.
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Bl G HEAD CLOSEUP BRUNO

He now seemto have al nost gone into a trance. Over the
shot we begin to HEAR a strangled cry, and a broken
exclamation, then Ms. Anderson's voice.

MRS. ANDERSON S VA CE
M. Antony! M. Antony!

ANOTHER VA CE
Stop him  Stop him

CLOSEUP

Bruno's wists and hands and the neck of his victim W can
just see Ms. Cunninghamis chin at the top of the screen.
Her head is tossing fromside to side. Her hands are
clutching at Bruno's wists. The hands of the other two
wonen, also in the picture, are pulling at Bruno's wi sts.
M's. Cunni nghami s hands begin to slide off. Her head drops
back.

Over this we HEAR cries of:

VA CES
Stop him
Hel p, sonebody!
Pul I him of f!
M. Antony! M. Antony!

CLOSEUP BRUNO

H s body is swaying slightly at the various efforts to drag
hi maway from Ms. Cunningham His eyes begin to close, and
slowy he falls away fromthe picture in a dead faint on the
fl oor.

MEDI UM SHOT

There is a rush of people around Ms. Cunningham who is
breathing frantically, her eyes opening and closing. A couple
of wonen are feebly slapping her hands, soneone else is
fanni ng her face.

VEDI UM SHOT
The Senator and Guy rush into the picture. They |Iook at the

fall en Bruno. They search around for an explanation. O her
man conme in ad they start to pick Bruno up.
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QY
Bring himthis way.

Quy gives a quick ook in direction of Ms. Cunningham sees
that she is being attended to.

MEDI UM SHOT

Anne rushes into the picture. She sees Bruno bei ng hel ped
to his feet; then turns her attention to Ms. Cunni ngham
who has now sonewhat recovered. Ms. Cunninghamis hel ped
to the settee. There is a babble of wonen's voices trying
to expl ai n what has happened.

ANNE
(thru the babbl e)
Bring her upstairs.

As the two groups pass off in different directions, the few
peopl e who ran into the scene |l ate are asking the others

what the disturbance is. "Wat's wong?' "D d she faint?"
"I didn't see anything." "What happened to hin?" "Sonmebody
hurt?" But one small figure stands in the clear. It is

Barbara, She is still transfixed by what she has seen. Her

hands are trenbling. CAMERA MOVES SLOALY IN ON HER. W see
that her lips are trenbling, too, and in her eyes frightened
tears are welling. Her breath is heavy.

| NT. STUDY

Bruno is stretched out on a settee. He is conpletely out.
H's collar and tie are open. Two or three of the male guests
are just leaving the room The Senator remains behind for a
nmoment with Cuy.

SENATOR
| thought he was a bit weird when he
arrived. W is he?

QY
| hardly know him sir.

SENATOR
Get himout of here as soon as you
decently can -- will you. This is a

nice itemfor the gossips. First
thing you know, they'll be talking
about orgies. 1'd better get back..

QY
Yes, sir.
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The Senator |eaves. (Quy stands over Bruno's outstretched
figure.

MEDI UM SHOT

Bruno is now half awake. Al nost w thout seeing Quy, he
staggers to his feet and begins to make his way to the door.
Guy advances, and with a sharp thrust, pushes Bruno back on
t he settee.

Bruno | ooks and sees Quy clearly for the first tine.

BRUNO
VWhat happened? | was on a nmerry-go-
round sonmewhere. It made ne dizzy.

Quy noves forward, and thrusting his hand in Bruno' s open
shirt, pulls himto his feet. Bruno ignores Guy's violence
and remai n puzzl ed.

QY
(di sgust ed)
You're a mad, crazy nmani ac, and you
ought to be | ocked-up! Now w Il you
get out of here and let ne al one?

BRUNO
But, Quy --

Guy smashes Bruno in the jaw, in utter disgust, and knocks
hi m back onto the settee. Bruno | ooks up fromhis spraw ed

position, a dull look in his eye.
BRUNO
You shoul dn't have done that, Cuy.
QY
(subsi di ng)
Come on -- pull yourself together.

Do your tie up.

Bruno staggers to his feet. He funbles at his collar. As
he crosses to him CAMERA MOVES IN to a CLOSER SHOT.

QY
Here -- let ne.

He fixes Bruno's shirt and collar together and quickly ties
his white bow. Bruno stands swaying |like a small boy as GQuy
does this.
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CAMERA PANS WTH THEM as CGuy starts to escort Bruno fromthe
room

QY
Have you got a car here?
BRUNO
(munbl i ng)

Driver's outside.

They pass trough door into the hallway.

| NT. HALL MEDI UM SHOT

One or two of the guests turn their heads as CGuy takes Bruno
across to the front door.

CLOSE SHOT

Bar bara appears in the hallway, comng fromthe crowded
sitting room She watches the two nen go out the front door.

MEDI UM SHOT

Bruno and Guy going out the front door. The nan-servant
does not close it imediately, so we are able to HEAR t he
call for M. Antony's car.

CLOSEUP BARBARA

She turns her head and | ooks up the stairs. Barbara has not
quite recovered fromher ordeal. She hurries forward to
greet Anne who is hurrying down the stairs.

TWO SHOT

CAMERA PANS DOWN wi th Anne as she descends the |ast few steps.
Barbara enters the picture and the two girls neet at the
foot of the stairs.

ANNE
VWhat's the matter, Barbara? D d you
see it happen? D d you see it --
al1?
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CLOSEUP BARBARA

BARBARA
(still shaken)
He | ooked at ne! Hi s hands were on
her throat, but, he was strangling
ne!

CLOSEUP ANNE

ANNE
(aghast)
How do you nean?

TWO SHOT

BARBARA

He was | ooking at her first. Then
he | ooked over at ne. He went into
a sort of trance

(shudders)
He | ooked horri bl e!

(reflectively)
He thought he was nurdering ne.

CLOSEUP ANNE

She | ooks away, with grow ng consci ousness of the situation

TWO SHOT
BARBARA
Anne, why me? Wiy nme? Wat did |
have to do with it?
Anne is extrenely concerned and thoughtful. Suddenly she

gets an idea and with a pat on Barbara's arm asks hurriedly:

ANNE
Do you know where Quy is?

BARBARA
He went out with that man!

Anne hurries to the front door and passes through.
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EXT. HOUSE
Anne conmes out onto the steps and | ooks around. She stops
short as she sees:
LONG SHOT EXT. STREET FROM ANNE' S VI EWPO NT
There are cars lined up outside on the street. One |inousine
is pulling up in the center, two figures at the passenger
door. One is clinbing in. The other is Cuy.
CLOSEUP ANNE
She calls out urgently:
ANNE

Guy!

CLOSE SHOT

GQuy turns and cl oses the door.

MEDI UM SHOT FROM ANNE' S VI EWPO NT

The |inmousi ne noves off and Guy cones toward her

MEDI UM SHOT

Anne conmes down the steps and intercepts GQuy on the sidewal k.
She | eads himal ong a few paces and then stops and faces
hi m

CLOSE TWO SHOT

Anne nods off in the direction of the departed Bruno and
speaks in a desperate, |ow voice.

ANNE
You didn't nmeet himfor the first
tinme the other day, did you, Quy?

GQuy stares at her for a nonent.

QY
You nean when you introduced us at
the cl ub?
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ANNE
Yes. Did you notice how he stared
at Barbara that day?

cV)¢
(awkwar dl y)
Well, I didn't -- particularly --

ANNE
(breaks in)
He stared at her again tonight --
while his hands were around Ms.
Cunni ngham s t hroat.

Quy | ooks at Anne with an expression of growi ng fear and
alarm She goes on inexorably:

ANNE
VWhat did Mriam |l ook |ike, GCuy.

(€9)1
(awkwar dl y)
Vll, why do you ask ne? You've
seen her pictures in the paper.

ANNE
Go on, | want you to tell ne.
QY
(hal tingly)
Well, she was dark, not too tall,
rather pretty --
ANNE
What el se?
QY
What else is there?
ANNE
She wore gl asses, didn't she?
QY
Yes.
ANNE
She | ooked a lot |ike Barbara, didn't
she?

GQuy suddenly begins to realize what Anne is getting at.

Anne | owers her head, deliberately avoids | ooking at Guy, as
she asks:
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ANNE
How did you get himto do it, Quy.
cV)4
I get himto do it?
ANNE
He killed Mriam didn't he? Tel
me, CGuy!
c¥)4
Yes.
(suddenly bursting
out)
He's a maniac. | net himon the

train going to Metcalf. He had a
crazy schene about exchangi ng nurders.
| do his nurder and he do m ne

ANNE
(quietly)
What do you nean -- your nurder,
Quy?
QY
VWll, he'd read about ne in the paper.

He knew about Mriam-- and about
you. He suggested that if he got
rid of Mriamfor me, | should kill
his father.

ANNE
You nust have realized he was talking
a |l ot of nonsense!

QY
O course! | didn't give it another
t hought. And now a lunatic wants ne
to kill his father.

ANNE
(begi nning to believe)
It's too fantasti c!

CV)

(grinmy)
Yes, isn't i1t?

ANNE
You nean you' ve known about Mriam
all this tinme?

91.
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[cu)¢
Since the first night. He gave ne
her gl asses.

ANNE
Way didn't you call the police?
[cV)¢
(bitterly)

And have them say what you did --
"M . Haines, howdid you get himto
do it?" And Bruno would say we'd
pl aned it together.

ANNE

Ch, @Quy -- what can we do?
QY

| don't know, Anne...|l don't know.
ANNE

(Wth an anxi ous | ook
across the street)
Quy, hadn't we better go inside?
Your friend Hennessy's watching us.
(she Shudders)

QY
(sadly)
You see, Anne, that's why | didn't
want you to know anythi ng about this.
| wanted to protect all of you --
your father, Barbara. And now that
you know, you're acting guilty, too.

ANNE
(desperately)
Oh, if we could only talk to father
or soneone about it.

c¥)4
No, that's no good, Anne. | nustn't
drag anyone else into this ness.
Come on. Let's go in.

They go toward the house.

CUT TO
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TWO SHOT ACROSS THE STREET

As Hennessy wat ches Anne and Guy go toward the house, his
relief, HAMMOND, cones up. Hammond's a zeal ous, hard-eyed
sl eut h.

HENNESSY
(alittle glum
Hel | o, Hamrond.

HAMMOND
You |l ook worried. Wat's the natter?

HENNESSY
You' d better keep on your toes.
Somet hi ng funny's goi ng on.

DI SSCLVE TO

I NT. GUY'S APARTMENT LATER THAT NI GHT

Still in his dinner clothes, GQuy is seated in deep thought
near the tel ephone, westling wwth his problem There is an
open tel ephone directory in front of him He cones to a
deci sion, picks up the tel ephone and dials a nunber. He
waits for the answer, then:

QY

Bruno? Yes, yes, it's Quy...|'ve
decided to do what you want. |'1lI
make that little visit to father....

(l'istens a nonent)
Toni ght .

(l'i stens anot her nonent)
Yes, | want to get this thing over
wi th, can you | eave the house again,
Br uno?

(pause)
You'd better stay out till daylight.

Guy hangs up, rises and starts to nove with purpose for his
night's activities.

DI SSCLVE TO

I NT. GUY'S APARTMENT NI GHT

Quy is sitting at the table. He is dressed differently,
havi ng changed from his dinner clothes to a sack suit. There
is only one lanp lighted in the room (Quy presents a grim

pi cture.



Converted to PDF by www. screental k. org 94.

He is studying the plan of Bruno's house, and he picks up
the key Bruno sent along with it. Finally he |looks at his
wat ch, then folds the plan and puts it in his pocket with
the key. He rises, crosses to the chest of drawers, opens
the top drawer.

| NSERT: THE OPEN DRAVER

Quy's hands take out the Luger. H's hand then picks up
Mriams glasses fromthe drawer, holds thema nonent. He
is about to put them back, then decides to take them al ong,
puts theminto his pocket.

MED. SHOT

CAMERA PANS QUY across to the window. He parts the curtains
slightly and | ooks out.

MED. SHOT ON STREET ( FROM GUY' S VI EWPO NT)

Hammond is lighting a cigarette as he strolls in front of

t he house.

| NT. GUY'S APARTMENT

Quy crosses to his door, which he opens surreptitiously.

MED. SHOT CORRI DOR

GQuy gl ances down the stairs, then closes the door behind him
quietly and noves away to a wi ndow at the turn of the stairs.

EXT. FI RE ESCAPE
GQuy cones out of the wi ndow onto the second floor fire escape.

He creeps stealthily down and energes into a narrow al |l eyway.
He steps back into the shadows for a nonent when he sees:

LONG SHOT FROM GUY' S VI EWPO NT ( PROCESS)

The strolling figure of Hammond on the far side of the street.
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MVED. SHOT
GQuy turns away and is soon lost in the darkness of the street.

LAP DI SSOLVE TGO

EXT. A TALL PAIR OF ELABORATE | RON GATES NI GHT

We are on the inside of the gates. W see them sw ng open
slightly and the figure of GQuy edges through them

CLOSE SHOT

CQuy | eaves the gates ajar and then, taking the plan of Bruno's
house from his pocket, and the key, he |ooks toward the house.
EXT. STEPS LONG SHOT NI GHT

This is a long flight of steps. Mponlit. They are |ined
with tall black cypress trees which throw their shadows across
the steps. (Quy noves out of one shadow, into another and
carefully starts up the stairs.

AT THE DOOR

He pauses, | ooks about for a nonment and listens. Then he
puts the key into the lock, finding it wwth his flashlight.
The door opens a few inches. He turns off the flash, and

ent ers.

| NT. ANTONY HOVE ENTRANCE HALL

As Quy noves in soundl essly and cl oses the door. He | ooks
toward the stairs which are in shadow

MED. SHOT

Quy starts up the stairs slowy. He carries his flashlight
and the pl an.

AT THE TOP OF THE STAI RS THE DOG

A huge shadow lies it the head of the stairs. As Quy cones
slowy up the stairs, the Geat Dane | ooks down at him



Converted to PDF by www. screental k. org 96.

GQUY ON THE STAIRS

He reacts to the sight of the dog, stops an instant, and
turn on his flashlight. The heavy nassive face of the dog

| ooks straight dowm at him Guy turns off the flashlight
and after a nonent of indecision starts slowly up the stairs
once nore, the dog watching every step he takes.

UPPER HALLWAY

GQuy cones up the last few stairs and still the dog hasn't
moved. CQuy slowy edges past himand the G eat Dane's head
turns to watch him

[cu)¢

nmoving quietly along the hallway, approaches two doors. He
takes out his flash and identifies the door with his plan.

| NSERT:

The plan shows two doors in relation to the stairway. The
first one is clearly marked: "MY room" The adjoi ni ng door
is mrked: "My FATHER S room "

CLOSE SHOT QUY

He pauses at the first door, then passes it quietly, walking
on to the next one. He turns the knob soundl essly and passes
t hrough into the room

| NT. ANTONY BEDROOM LONG SHOT

The roomis in darkness except for the dimoutline of the
recunbent figure in the bed. W hear Guy's voice, in a |loud
whi sper:

QY
M. Antony!

The figure stirs.

ANOTHER ANGLE

Guy takes a stop closer to the bed.
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CV)

(urgently)
M. Antony! Don't be alarnmed -- but

| must talk to you about your son.

About Bruno. M. Antony!
The figure on the bed turns and a hand stretches out toward
a bedside light. The light goes on with a sudden gl are.
CLOSEUP FACE OF BRUNO IN THE LI GHAT ( LOW CAMERA)

The | ow CAMERA throws a vast shadow up on the wall behind
him creating a grimce of his smle.

BRUNO
Yes, M. Hai nes?
CLCSEUP @UY

H s face i s dead.

MED. SHOT

Bruno rises fromthe bed and sits on the and of it. He is
fully dressed, just as he was at the party, in white tie and
tails.

BRUNO
(politely)
My father isn't hone tonight, M.

Hai nes.

(smles grimy at

Quy's surprise)
| was about to tell you that over
t he phone. But you cane to such a
sudden deci sion. | wondered why.

c¥)4
(recovering quickly)
Since you sent ne a key to your house,
| decided to use it -- to nake a
little social call on your father.
| thought he'd be Interested to know
he his a lunatic son

The faintest flicker of Bruno's eyes indicates the intensity
of his reaction. He stares hard at Quy.
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BRUNO
Then a | correct, M. Haines, in
assum ng that you have no intention
of going ahead with our arrangenent?

QY
No i ntenti on what soever. | never
had.

BRUNO

| see. You won't have any further
use for the key, then, M. Haines.
(he holds out his
hand and Guy gives
hi m t he key)
Thank you very such

As Bruno continues to stare at him Cuy takes out the Luger.
For a moment a | ook of fear comes into Bruno's face as he
thinks Guy will probably shoot him After a pause, CGuy tosses
the gun on the bed.

CV)
O this.

Bruno's relief turns again to nenace. He picks up the gun
and fingers it nervously.

cV)4

(ki ndl'y)
Look, Bruno. You're terribly sick

(hal tingly)
| don't know whether it's possible
for you to realize it or not. |
don't know much about these things,
Bruno. But why don't you go sonepl ace
where you can get sone treatnment?
Not only for your own sake, Bruno,
but you can't go on causing nore and
nore destruction to anyone you happen
to neet.

Bruno pays no attention. He rises.

TWO SHOT

GQuy's argunents have nmade no i npressi on on Bruno what soever
He fingers the gun.

BRUNO
| don't like to be doubl ecrossed.
( MORE)
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BRUNO ( CONT' D)
| have a nurder on ny conscience,
but it's not nmy nurder, M. Haines --
it's yours. And as you're the one
to profit, I think you should be the
one to pay for it.

For an instant his nervous hands seemto be struggling with
the urge to kill Cuy.

QY
(gives up)
Vll, | guess it's no use, Bruno.
We sees to have nothing further to

di scuss.

Bruno goes to the door in silent acqui escence and opens it
for Guy to pass through.

| NT. HALLWAY MED. SHOT

Quy wal ks toward the stairs, tense and apprehensive. Bruno
is followng him still holding the gun. Wen the G eat
Dane sees Bruno it gets to its feet, as if waiting for a
command.

Quy starts down the stairs but Bruno stays where he is, the
dog beside him Gay turns and | ooks back it this tabl eaux
of nenace.

BRUNO
Don't worry. |'mnot going to shoot
you, M. Haines. It mght disturb
not her .
(with a feeling of
power)
I'"'ma very clever follow. [I'Il think
of sonething better than that. Mich
better.

LONG SHOT

Bruno remains in the foreground of the scene as Quy proceeds
on down the stairs. W see himopen the front door and pass
t hr ough.

LAP DI SSOLVE TGO
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EXT. STREET ACROSS GUY'S APARTMENT EARLY
CLOSE SHOT HENNESSY AND HAMVOND MORNI NG

Hennessy is relieving Hanmond who has kept watch on Quy's
apartnment night.

HAMMOND

(itn the mddle of his

story)
He cane back at three twenty-five.
| didn't even know he'd given ne the
slip until his 'phone kept ringing
for about half an hour. Nobody sl eeps
that sound. So | got the janitor to
let me in. No Haines.

HENNESSY
(to hinself)
Wwnder where he went?

HAMMOND
We' Il probably hear of another dane
mur der ed.

HENNESSY
(puzzl ed)
Shut up. 1'd better contact Metcalf.
| should think this calls for nore
guestioning of M. Haines.

HAMVIOND
Questioning? Nuts! Let's take him
in.

HENNESSY

My dear M. Hanond, how many tines

do | have to tell you that we have
not hi ng concl usi ve on Hai nes? There's
no evi dence that he was ever at the
scene of the crinme. Can't you get
that into your thick head?

(quietly)
Now stay put till | get back.

As he starts away --

FADE QUT.
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Anne

Anne'

| ess
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W\
ANTONY LI VI NG ROOM LATE MORNI NG

and Ms. Antony are in the mddle of a conversation.
S manner is tense and purposeful, Ms. Antony's nuch
serious.

MRS. ANTONY
Ch, now, Mss Burton, really! |
know Bruno's been in sonme very awkward
scrapes, but nothing so ridicul ous
as a nurder.
(she gives a short
little | augh)

ANNE
(desperatel y)
But, Ms. Antony, you' ve got to make
hi m do sonet hi ng about this. Don't
you see that just one word from him
woul d extricate Guy fromthis dreadful
situation?

MRS. ANTONY

(lightly)
Ch, but Mss Burton, I"'msure this
t hi ng nust be sone practical |oke.
You know, Bruno sonetinmes goes too
far.

(girl to girl)
O course | shouldn't be saying this
to an outsider, but sonetines he's
terribly irresponsible and gets into
all kinds of escapades.

ANNE
But don't you understand, Ms. Antony --
your son is responsible for a woman's
deat h.

MRS. ANTONY

(drawi ng hersel f up

W th some hauteur)
Did Bruno tell you this?

ANNE
O course not, Ms. Antony.
MRS. ANTONY
(that settles it)
VWll, there you are.

( MORE)
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MRS. ANTONY ( CONT' D)
(she sighs and ri ses,
winding it up)

Well, Mss Burton, it was very nice
of you to call. You nust excuse ne
now. | nust get back to ny painting.

Do you care for painting, Mss Burton?
| find it so soothing.

(shakes Anne's hand)
You nust cone again sonetine.

She goes out. Anne is left helpless, standing in the mddle

of the room She picks up her purse and is about to go when
she hears a voi ce:

BRUNO S VA CE
Ch, M ss Burton!

Anne turns back in direction of the voice. CAMERA PULLS

BACK until we can see the feet of Bruno protruding from behind
a chair in which he is sitting. He has obviously heard the
entire conversation between Anne and his nother. Bruno rises.
He is in dressing gown and paj anas.

BRUNO

|'"'mafraid nother wasn't very hel pful
was she?

(he strolls toward

Anne)
You know she hasn't been well for a
long tine. She's alittle -- how
shall | say -- confused.

(shakes his head
conmi seratingly)
Poor not her .

Anne is too stunned to speak.

BRUNO
You know, |'mvery upset with Cuy.
He shoul dn't have sent you on an
errand like this.

ANNE
Quy doesn't know I'm here, M. Antony.
BRUNO
He's been | eading you up the garden
path, I'mafraid. He nmust be very

desperate to try to involve ne.

|'ve been protecting himever since
we had that conversation on the train
and he told ne how he hated his wfe.
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Bruno is now standing near the window a little apart from
Anne, with his back to him He takes sonething out of the
pocket of his dressing gown and | ooks down at it in his hand.
It is Guy's lighter. Suddenly he stuffs it back his pocket
and turn back to Anne.

BRUNO
Why, do you know, M ss Burton, he
tried to get ne to go back to the
i sland one night after dark and pick
up his lighter so the police wouldn't
find it? He dropped it there, you
know, when -- well, that night.

Anne's horror is grow ng.

BRUNO
The whole thing' s been worrying ne
so nmuch. But of course | couldn't
do it, Mss Burton. It would have
been too risky. And besides, it
woul d have nmade nme an accessory.

Anne stares at this insane man and sinks on the settee. She
starts to cry in sheer frustration. Bruno goes to her
synpat hetical |l y.

BRUNO
M ss Burton, | know how you feel.

He puts his hand on her shoulder. Anne flings it off. There
is an awkward pause as Bruno | ooks down at her. Then he
begins to | ook around restlessly.

BRUNO
M ss Burton, you nust excuse nme. |
have an urgent appoi ntnment.
(looks it his watch)
| must go up and change. Now, |
really nmust go...if you'll excuse
ne. ..

He turns, starts out of the roomand up the stairs in the
hall. Anne watches him
STAI RMAY FROM ANNE' S VI EWPO NT

Bruno turns and waves to Anne fromthe | anding, then goes on
up the stairs.
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I NT. LI'VING ROOM MED. SHOT

Anne slowy rises, a lonely figure in the large room and
makes her way out.

DI SSCLVE TO

LONG SHOT FOREST HI LL STADI UM

Grouped. A gane is in progress.

MED. SHOT A TERRACE NEAR THE MAI N STADI UM ( PROCESS)
where people get refreshnents. There are various table with
unbrel | as.
MED. SHOT AT ONE OF TABLE ( PROCESS)
Anne and GQuy are seated at the table.
ANNE

...And he said that if the police
found your lighter there, that's al

they'd need -- sonething to prove
you were at the scene of the nurder.
_ QY
(grinty)

That big |lie about ny wanting himto
get it back neans he's going to put
my lighter on that island!

ANNE
(urgently)
GQuy, you'll have to get there before

he does. You won't have tine to
pl ay, You'd better tell them
(she nods her head in
the direction of the
center court)

QY
Darling, if that | oudspeaker announces
that I'mnot going to play, Hennessy
bound to be suspicious He'd keep ne
fromever getting near Metcalf.

ANNE
Then 1'11 go.



Converted to PDF by www screental k. org 105.

QY

(qui ckly)
No, darli ng.

(he puts his hand on

hers and speaks

firmy, with concern

for her safety as

well as for his own

si tuation)
You stay right here and help ne give
Hennessy the slip after the match.

ANNE
But, Guy, that'll be too |ate!

QY
(getting a thought)
Didn't Bruno say that | wanted him
together there one night after dark?

ANNE
Yes.

c¥)4
Vell, that's what's in his m nd now.
He's not going to expose hinself in
broad daylight, If | can finish off
this match in three sets, I'Il still
get there in tine.

REYNOLDS, CGuy's opponent, enters scene behind Guy's chair.

REYNOLDS
W're on in a few mnutes, CQuy.
(to Anne)

How are you, M ss Mrton
Anne acknow edges his greeting with a nod.

QY
kay, Tim Be right with you.

Reynol ds | eaves Anne and Quy rise, and as they wal k toward
the stadium we can see CGuy start to speak to Anne in a
whi sper.

ENTRANCE TO COVERED STAND ALREADY SHOT

Hennessy and Hanmmond are standi ng by.
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HAMVIOND
Vell, if Turley said to pick himup
for questioning, let's pick himup!
HENNESSY
Let him have his game first, Hamond.
HAMVIOND
(sourly)

This is the first tine | ever waited
for a murder suspect to play tennis
before I pulled himin. Wen the
boys it headquarters heir about this
they' Il send ne orchids.

GQuy and Anne cone into the scene just as the players from
the previous match energe. They pass through, nodding to
Hennessy.

HENNESSY
Good | uck, Cuy.

Quy is so preoccupied with his grimdoesn't nod to Hennessy
until Anne nudges him
| NSI DE THE STAND MED. SHOT

Anne is reluctant to | eave Guy who nust now join his opponent,
Reynol ds.

QY
You got it straight?
(ANNE nods)
Just meke sure Barbara has everything
ready as soon as the third set starts.

He goes on to the court, and Anna goes to her box.

MED. SHOT

Anne joins Barbara in the box. She starts to whisper
sonet hing to her

LONG SHOT

Guy and Reynol ds conplete their warmup as the unpire
announces that Guy is to serve. The gane starts.
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EXT. ANTONY HOMVE

Ataxi is at the front door. Bruno is descending the steps.
He gets into the cab, which noves off.

FOREST HI LLS MED. SHOT ANNOUNCER S BOOTH ( PROCESS)

Over the shoul der of the announcer WE SEE the game in progress
t hrough the w ndow of his booth.

ANNOUNCER
--1t looks like an interesting match
w th Hai nes constantly charging the

net -- not like Haines at all -- to
press so early in the gane...

MED. SHOT TEN COURT
GQuy and his opponent, Reynolds, in play. QGuy scores a point.

CLOSEUP THE UMPI RE

He announces gane to Hai nes.

MED. LONG SHOT
W see the two nen change ends and cone toward the Unpiri's
chair. Reynolds stops to take a drink of water. QGuy, wth

an inpatient glance at him noves over to the passing |line
and waits, the CAMERA going with him

EXT. WASH NGTON STREET

A taxicab is seen com ng al ong.

MED. SHOT | NSI DE CAB ( PROCESS)

Bruno is sitting with in unlighted cigarette in his nouth

CAMERA MOVES IN until he is in big CLOSEUP. Hi s eyes | ook
down. There is the SOUND of a click, then, GQuy's lighter

comes up into the picture held against the cigarette.

LAP DI SSOLVE TGO
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FADE | N
LONG SHOT FOREST HI LLS STADI UM

Grouped. A gane is in progress.

MED. SHOT

A terrace where people get refreshnents. There are various
tables wth unbrell as.

MED. SHOT AT ONE OF TABLE ( PROCESS)

Quy is seated. He has his rackets with himand is waiting
his turn to start his match. An official is talking to him
but Guy keeps | ooking around as if expecting soneone.

OFFI CI AL
Well, at least there'd be atrip to
Australia, if you nmade it.

[cV)¢
(absently)
W'l | know nore about that by the
end of the week...
(his face brightens
as he sees Anne)

Anne hurries in, nods briefly to the official who has started
to | eave, and sits down.

OFFI CI AL
They're close to the finish, Gy

QY
Be right there.
(turns to Anne)
| was afraid you woul dn't get here.
Wsh nme |uck, darling.

He makes a nove as if to follow official toward the stadi um
but Anne puts hand on his arm

ANNE
(qui ckly and urgently)
Quy, listen to ne, If I sound al
mxed up | can't helpit. | -- 1I'm
scar ed.
QY

VWhat about ?
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ANNE
That's just it. | don't know It's
Bruno. | talked to him Cuy --

GQuy stares at her, takes a quick | ook toward the stadi um
then gives Anne his full attention.

ANNE
He acted peculiar -- as if he could
put the nmurder right in your I ap,
and not involve hinself at all.

c¥)4
(shaki ng his head)
He'd drag hinself intoit, -- and
Bruno | oves Bruno. I'mall right so

Il ong as he thinks | have an ali bi
for that night.

(noticing the stricken

| ook on Anne is face)
He knows?

Anne nods sl owy.

_ cV)4
(grinty) _
Then he'll think of sonmething. He
sai d he woul d.

ANNE
Quy, has he anything that the police
could trace to you --
(quoting Bruno)
Any little thing.

QY
My cigarette lighter. He said once
he could have left it on the islands
as evidence
(a pause)
But he wouldn't do that. Not in
broad day |ight.

ANNE
(trying to think)
But he's goi ng sonewhere, GQuy. He
told his nother --

(€9)1
(tensely)
Metcalf -- did he say Metcal f?
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ANNE
No, -- | don't think so. Ch, why
can't | renenber -- he said such
crazy things!
QY
(tensely)
Try to think, Anne!
VA CE
( OFFSCENE)
GQuy Hai nes! -- Reynol ds!

While Anne is frantically trying to renmenber, QGuy turns
toward, the stadium and gives a signal of "Be right there."

ANNE
Sonet hi ng about the noon -- he said
he had an appointnment with the noon.

Quy's shoul ders droop w th di sappoi nt nent.

QY
That's no help. But |I can't take
any chances. |'ve got to get that
lighter -- somehow.

REYNOLDS, CGuy's opponent, ENTERS SCENE behind Guy's chair.

REYNOLDS
Ckay, Guy. We're on.

He wal ks away. Anne and CGuy rise, follow ng him

QY
['Il have to default.

ANNE
And have Hennessy and that other one
right at your heel s?

GQuy's expression says she's right, as they wal k toward the
st adi um

ENTRANCE TO COVERED STAND
Hennessy and Hammond, the two detectives, are standing by.

HAMMOND
First time | ever waited for a killer
to play tennis before | nabbed him

( MORE)
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HAMMOND ( CONT' D)
When t he boys at headquarters hear
about this they'll send ne an orchid!

HENNESSY
We got our orders. W take himin --
after the match

GQuy and Anne cone | NTO THE SCENE just as the players from
the previous match energe. They pass through, nodding to
Hennessy.

HENNESSY
(alittle sadly)
Good | uck, cuy!

GQuy gives hima thank-you nod. Hammond rolls his eyes in
di sgust at Hennessy's politeness.

| NSI DE THE STAND MED. SHOT

Anne is about to turn to her box but she is reluctant to

| eave Guy, who must now join his opponent, Reynolds. As
their eyes hold, in nutual hel pl essness, Quy suddenly stares
at her with realization

QY
The mpon! You said he had an
appoi nt mrent - -

Anne | ooks puzzled as Guy | ooks up at the sun, then at his
wat ch.

QY
Then he is going to Metcalf. But he
has to wait until it gets dark --

(with frantic haste,

he thinks quickly,

then nmurnurs to Anne)
Li sten, Anne, as soon as the third
set starts, tell Barbara --

MED. CLOSE SHOT REYNOLDS

waiting at the bottom of steps to the stand. Guy joins his
opponent, and Anne goes to her box. @iy and Reynol ds nove
onto the court amd the rounds of applause that greet them
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MVEDI UM SHOT ANNE JO NS BARBARA

In the box. She starts to whisper sonething to her.

LONG SHOT

Guy and Reynol ds conplete their warmup as the unpire
announces that Guy is to serve. The gane starts.

EXT. ANTONY HOMVE

Ataxi is at the front door. Bruno is descending the steps.
He gets into the cab, which noves off.

FOREST HI LLS MED. SHOT ANNOUNCER S BOOTH

Over the shoul der of the announcer WE SEE the game in progress
t hrough the w ndow of his booth.

ANNOUNCER
It | ooks like an interesting match --
Wi th Haines out to blast Reynol ds

into a fast fight, -- not Iike Haines
at all -- to press so early in the
gane. ..

MED. SHOT THE COURT

GQuy and his opponent, Reynolds, in play. QGuy scores a point.

CLOSEUP THE UMPI RE

He announces gane to Hai nes.

MED. LONG SHOT

W see the two nen change ends and cone toward the Unpire's
chair. Reynolds stops to take a drink of Water. GQGuy, with
an inpatient glance it him noves over to the passing |line
and waits, the CAMERA going with him

EXT. WASHI NGTON STREET

A taxicab is seen com ng al ong.
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MED. SHOT | NSI DE TAXI CAB

Bruno is sitting with an unlighted cigarette in his nouth.
CAMERA MOVES IN until he is in big CLOSEUP. Hi s eyes | ook
down. There is the SOUND of a click, then Guy's lighter
conmes up into the picture held against the cigarette.

LAP DI SSOLVE TGO

| NT. ANNOUNCER S BOOTH FOREST HI LL

The announcer is broadcasting the progress of the match and
we learn fromhimthat this first set is nearly finished.
LONG SHOT THE COURT

GQuy and Reynol ds in play.

VED. SHOT

Anne and Barbara sitting in their box watching the play
anxi ousl y.

VED. SHOT

At the entrance to the covered stand. The two detectives

Hennessy and Hanmond, are watching. Hammond is bored by
this gane.

HAMMOND
Stupid game. You'd never get ne
into them short pants. 1'd feel
naked.
HENNESSY
(his eyes intent on
t he gane)

You'd feel naked in an Eskino suit --
if you weren't wearing your badge.

MED. SHOT
GQuy playing hard but hol ding his own.

MED. SHOT
Reynol ds, his opponent, playing back.
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LONG SHOT
The big crowd wat chi ng.

MED. SHOT

GQuy scores point over Reynol ds.

MED. SHOT

There is general applause fromthe crowd in the covered stand
as we HEAR the Unpire's announcenent.

UWPI RE' S VA CE

(0s)

M. Haines wins the first set.

EXT. UNI ON STATI ON WASHI NGTON D. C.

We see Bruno get out of a cab and pass into the depot.

LONG SHOT FOREST HI LLS

The gane in process.

MED. SHOT

A nearer view of the gane.

CLOSE SHOT GUY | N PLAY

vol I eying with Reynol ds.

CLOSE SHOT

Reynol ds pl aying the covered stand people are concentrating.

MED. SHOT

GQuy m sses a point and the gane. He and Reynol ds nake for
the Umire's chair. W HEAR the Unpire announce.

UWPI RE' S VA CE
Gane to M. Reynolds. Ganes are two
all...Second set.
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I NT. UNI ON STATI ON WASHI NGTON, D. C.

Bruno is casually waiting for the train. He stands near a
news- st and readi ng a paper.

| NSERT:

We see that the paper is open at the sports page. There is
a picture of Guy anong other tennis players. WTH A D SSOLVE
the whol e character of this page changes with the exception
of GQuy's picture, which becones surrounded with |arge type,
announcing the arrest of GQuy Haines for the nurder of his
wfe Mriam A sub-heading tells of GQuy's cigarette |ighter
found at the scene of the crinme. Al this D SSOLVES AVAY
and the page becones once nore the sports section.

CLOSEUP

Bruno | ooks up with satisfaction.

LONG SHOT FOREST HILLS

The crowd wat chi ng.

MED. SHOT
GQuy and Reynol ds in play.

MED. SHOT
Quy playing hard.

MED. SHOT
Reynol ds pl ayi ng back.

CLOSEUP
The Umpire watching the gane. Suddenly he announces:
UVPI RE

Gane to M. Reynolds. Ganes are
three all... second set.
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| NT. CLUB CAR ON TRAIN

Bruno is now seated in his accustoned place in the club car.
Hs gloved fingers are quietly toying with Guy's lighter. A
passenger next to him asks:

PASSENGER
May | have a |light, please?

Bruno | ooks at himfor a nmonent and then at the lighter.

Wth great deliberation he puts the lighter away in his pocket
and takes out book-matches. Lighting a match, he holds it

to his fell ow passenger's cigarette.

LONG SHOT FOREST HILLS

The gane as seen from under the covered stand.

MED. SHOT

Anne and Barbara very tense.

CLOSEUP GUY

about to serve, |ooks anxiously across the court.

CLOSEUP THE CLOCK

CLOSEUP GUY

as he serves.

CLOSEUP REYNOLDS

returns.

CLOSEUP BALL

hits the net.

CLOSEUP UNPI RE

announces.
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UVPI RE
Second set to Hai nes. Hai nes | eads
two sets to | ove.

There is a round of applause. W see the heads of the two
pl ayers reach the Unpire's chair. Quy, very anxious still,
as he wipes his neck with a towel.

| NT. COVERED STAND CLOSE SHOT ANNE BARBARA
Anne i s speaking.

ANNE
If he wins this next set -- you'd
better have everything ready.
(takes bill from her
purse and hands it
t o Barbara)

Here -- give the driver this ten
dol |l ars.
BARBARA
(puzzl ed)
| w sh understood what this is al
about !
ANNE
(urgently)

You don't have to understand, just
do it. And for heaven's sake, act
nat ur al

Bar bara nods and goes al ong.

ENTRANCE TO COVERED STAND

Barbara smles winningly at Hennessy as she goes through.
Her interpretation of "acting natural" is exaggerated and
rather comcal. Hammond's eyes narrow as he | ooks after her
suspi ci ously.

LONG SHOT

The ganme in progress. @iy starts the next set. He serves.

MED. SHOT

Reynol ds returns.
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MED. SHOT

Quy voll eys.

MED. SHOT

Reynol ds puts the ball in the air.

CLOSE SHOT

GQuy smashes

CLOSE SHOT

The ball hits the net.

CLOSEUP UNPI RE

UVPI RE
Love fifteen.

LONG SHOT THE CROWD
We HEAR the smash of the ball and the voice of the Unpire.

UWI RE' S VO CE
(GS)
Love thirty.

CLOSEUP ANNE
| ooking very worried. Again the call of the Umpire.

UWPI RE' S VO CE
(O0S.)
Doubl e fault. Love forty.

| NT. THE ANNOCUNCER S BOOTH

The announcer telling his listeners that Guy Haines seens to
be a little reckless.

ANNOUNCER
-- Haines hasn't let up his terrific
pace for an instant, smashing every
( MORE)
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ANNOUNCER ( CONT' D)
ball wth a reckl essness we've never
seen in his playing. It's beginning
to look as if he doesn't care whet her
he wins or | oses because he's in a
hurry - an awfully big hurry ---

LAP DI SSOLVE TGO

EXT. METCALF STATI ON

We see Bruno alight fromthe train. He makes his way in the
direction of the town.

MED. SHOT METCALF STATI ON

As Bruno cones toward us, he stands on the sidewal k and t hen
takes the lighter fromhis pocket once nore. At this nonent
a hurrying passenger on his way to the depot accidentally
jogs Bruno's elbow. The lighter flies from his hand.

CLOSE SHOT

We see it fall through the bars of a grating by the sidewal k.

CLOSEUP BRUNO

| ooks down in dismy.

FOREST HI LLS MED. SHOT

The ganme in progress. @y and his opponent playlng har d.
GQuy msses a point. W HEAR the Unpire's cal

UWI RE' S VO CE
(Q'S)
Gane to M. Reynolds. M. Reynol ds
| eads five ganes to three in the
third set.

EXT. METCALF STATI ON

Bruno is leading a porter toward the grating, pulling him by
the arm They reach the drain.
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BRUNO
Down there -- ny -- ny cigarette --
(catches hinself --
not wanting to say
"cigarette lighter")
case. It's very valuable.

PORTER
(peering down)
Down here?

BRUNO
You' ve got to get this grating up
ri ght away.

Two passersby enter

FI RST PASSERBY
VWhat's the troubl e?

BRUNO
(yel l'i ng)
Can't we do sonething...!
(to passerby)
| dropped ny cigarette case.

PORTER
(1 ooki ng down)
M ghtn't be any good, m ster.
Probably gone down the storm drain.

BRUNO
(horrified)
St orm drai n?

FI RST PASSERBY
On the other hand, it m ght have
| odged on the edge.

SECOND PASSERBY
Don't they have a trap down there --
i ke under a sink?

BRUNO
(excited)
Don't just stand here -- do sonethi ng!

PORTER
(calmy)
Guess we coul d phone the city
engi neer, all right.
( MORE)
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PORTER ( CONT' D)
Wrst he could do would be to tel
me to take a running junp and --
(Bruno grabs his arm
Porter shakes Bruno
of f)
Rel ax, m ster.

BRUNO
| don't want to rel ax.

He goes on his knees and forces his arm down the drain.

| NT. THE ANNOUNCER S BOOTH FOREST HILLS
ANNOUNCER
(with great excitenent)

This is nore than a tenni s gane,
| adi es and gentlenen -- it's a
desperate fight wth Guy Hai nes
playing as if his |ife depended on
it!

MED. SHOT

Quy is volleying.

MED. SHOT
Reynol ds | obs.

CLOSEUP

GQuy smashes

CLOSE SHOT

Reynol ds | obs agai n.

CLOSE SHOT

GQuy smashes

CLOSE SHOT

Reynol ds m sses and the ball hits inside the |ine.
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CLOSEUP
The Umpire calling.

UMPI RE
Gane to M. Haines. M. Reynolds
| eads five ganes to four...third
set.

EXT. METCALF STATI ON MED. SHOT

A few nore passersby have stopped to watch Bruno, whose arm
i s pushed through the grating.

CLOSEUP

Bruno's face -- straining.

CLOSEUP

Under the grating Bruno's hand is groping. His fingers are
a long way fromthe lighter.

LONG SHOT FOREST HI LLS

with the gane in progress.

MED. SHOT EXT. CLUB

A taxi has pulled up. Barbara gets out.

CLOSE SHOT

She takes the ten dollar bill fromher purse and passes it
to the driver. She gives a final |ook inside the cab.

CLOSEUP

On the seat are Quy's everyday pants, l|laid out.

MED. SHOT

Barbara hurries out of the picture toward the cl ub.
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LONG SHOT

The crowd wat chi ng.

CLOSEUP

The tense face of Anne.

CLOSEUP

The Umpire is sonmewhat i npressed.

| NT. THE ANNOUNCER S BOOTH CLOSEUP
The announcer is telling his listeners that the score is now

six-five in favor of Haines. That he has pulled up
wonderfully and only needs one nore gane to win the match.

EXT. COVERED STAND ENTRANCE

Bar bara, very nervous but trying to "act natural", passes
Hennessy and Hanmond. Hammond's eyes again follow her, but
Hennessy is intent on the gane.

MED. SHOT FEATURI NG BOX

As Barbara joins Anne, she gives her a surreptitious signal
by ringing her thunb and forefinger, indicating everything
is set.

CLOSE SHOT
GQuy now pl ayi ng hard.

CLOSEUP

Hi s racket smashing at the ball.

CLOSEUP

Reynol ds and his racket hitting the ball back.



Converted to PDF by www screental k. org 124.

CLOSEUP THE UMPI RE CALLI NG
UWPI RE
Advant ages, M. Hai nes.
CLOSEUP
Quy serving.

CLOSEUP

Hs ball hitting the racket.

CLOSEUP

The ball in the net.

CLOSEUP
A second ball hitting the net. The Unpire's voice calling:
UWI RE' S VO CE
(G 9)
Duece!
EXT. METCALF STATI ON
A LOW SHOT ON Bruno bent over the grating and the onl ookers
behi nd him
Bl G HEAD CLOSEUP BRUNO

strai ning and pani cky.

CLOSEUP
Under the grating, Bruno's fingers get near the lighter, and

in their groping, they knock the lighter off the | edge, onto
the | edge bel ow.

CLOSEUP

Bruno's horror-stricken face.
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FOREST HI LLS MED. SHOT
Quy still playing.

CLOSE SHOT
Bar bara standing with Hennessy, watching. W HEAR the score.
UWI RE' S VO CE
(Q.9)
Advant age, M. Reynol ds.
CLOSEUP ANNE

unabl e to bear the suspense. She glances O S.

MED. SHOT

The waiting cab.

CLOSE SHOT
GQuy and Reynol ds in play.
UWI RE' S VA CE
(09
Score i s deuce.

CLOSE SHOT

Reynol ds serves.

CLOSE SHOT
GQuy volleys. He waits for the return ball. He msses it.
UWI RE' S VO CE
(Q'S)
Advant age, M. Reynol ds.
EXT. METCALF STATI ON

ANGLE SHOOTI NG THROUGH the grating at CLOSEUP BRUNO S HEAD
AND SHOULDERS st ai ni ng.
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CLOSEUP

Under the grating, Bruno's fingers go |lower and | ower,
straining to reach the lighter, which is still a few inches
out of reach.

FOREST HI LLS MED. SHOT
Quy is volleying with Reynol ds.

| NT. ANNOUNCER S BOOTH
He is very excited.
ANNOUNCER
-- Haines hasn't let up for a nonent.
If he wins this set, he wins the
whol e mat ch!
CLOSEUP ANNE AND BARBARA

in their box. They are extrenely tense.

MED. SHOT

Quy slanms hard a shot that wins himthe gane.

LONG SHOT CROND

appl audi ng and shouti ng.

CLOSE SHOT ANNE AND BARBARA

At an urgent signal from Anne, Barbara hurries out as if she
knew what she had to do.

LONG SHOT

GQuy shakes hands with his opponent, and then hurries across
to Anne in the stand. He |eans over the front of the box.
Wil e congratul ati ng hi moutwardly, she whispers sonething
to him He |leaves his racket with her and hurries away.
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MED. SHOT

A bl ock of people |eaving cut off Hennessy's view

STAND ENTRANCE

tries desperately to keep his attention off Cuy.

BARBARA
(breathl essly)
Isn"t it wonderful, M. Hennessy?
He won! It calls for a celebration.
Anne says you mnust have dinner with
us. Just the famly, and you, and
Quy.

127.

Bar bar a

accept her

HENNESSY
(awkwar dl y)
Sorry | can't make it. Business.
BARBARA
But Quy is your business. You'll be
with him won't you?
HENNESSY
(alittle grimy)
Yeah -- |'ll be with Cuy.
VED. SHOT
Guy noving along the front of the stand nmeking for another
exit.
CLOSE SHOT
Barbara takes it for granted that Hennessy w ||
invitation.
BARBARA
GQuy says you |l ove steak -- rare,

Medi um or well -done?

HENNESSY
| sure wish | could --

SEM CLOSEUP

Hammond is | ooking off. He calls into the stand.

He points

HAMMVOND
Hennessy!

of f toward Cuy.
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MED. SHOT

Quy is hurrying toward the public entrance of the stand.

SEM CLOSEUP

Hennessy and Hanmond nove off, |eaving a di smayed Barbara.

SEM LONG SHOT

Quy hurrying under the stand toward the waiting cab.

MED. SHOT

The two nen hurrying after him

EXT. CLUB

GQuy goes to the waiting cab and gets in. The cab noves off.

MED. SHOT

The two nen hurry out of the club and stand hel pl essly | ooking
after the departing cab. They hurry out of the picture.

CLOSE SHOT

W see them grab another car. It is a chauffeur-driven
i mousi ne. Hamond junps in front and seats hinself beside
the driver. Hennessy hops in the back. The car noves off.

I NT. LI MOUSI NE TWO SHOT

Hennessy finds hinself seated by an ol d dowager about seventy-
five years of age. She |ooks startled for a nonment and al nost
recoils fromhim He shows her his badge.

HENNESSY
If you'll pardon us, madam we need
your help. W're chasing a man.

The old | ady's eyes |ight up.
DOWNAGER

How exci ting.
( MORE)
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DONAGER ( CONT' D)

(she leans forward

and calls to the

chauf f eur)

Hurry, O Toole! Hurry!

She | eans back and nmai ntains her air of excitenent as she
| ooks across at Hennessy.
CLCSE SHOT | NSI DE THE TAXI

Quy is busy changing his pants. He glances over his shoul der.

| NT. CAR

The two nen | ooki ng ahead toward Cuy.

EXT. METCALF STATI ON

CLOSEUP BRUNO' S FACE - ANGLE SHOOTI NG UP to get the peering
faces behind him Bruno still frantically trying to reach
the lighter.

CLOSEUP

Under the grating Bruno's fingers slowy closing in on the
lighter. They barely manage to grasp it.

CLOSEUP

BRUNO' S FACE -- triunphant.

CLOSEUP

Bruno's fist, holding the Iighter, comes through the grating.

CLOSE SHOT

Bruno straightens up. CAMERA BACK as all the onl ookers turn
their heads in his direction.

ONLOOKER
You sure must think a lot of that --
VWhatever it is.
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Bruno doesn't answer. Wth the lighter in his closed fist,
he darts through the crowd, the people |ooking after him
LONG SHOT

The sun is nmuch | ower.

I NT. CLUB CAR

GQuy is now glancing at his watch. The sun is behind him and
very much | ower.

EXT. AMJSEMENT PARK

Bruno is | ooking at his watch and then across at the sky.

LONG SHOT FROM H' S VI EWPO NT

The last trace of the setting sun has gone.

EXT. METCALF STATI ON MED. SHOT
Quy is stepping off the train. He crosses to a waiting taxi,
CAMERA FOLLOW NG hi m
CLOSE SHOT
c¥)4
(to the driver)
The amusenent park, quick

As he gets in the Cab, we go to --

CLOSE SHOT NMAN

watching Guy get into taxi. As we hear the taxi drive away,
the man hurries across to a waiting police car.

CLOSE SHOT

He puts his head in the side window and tells the two waiting
detectives where Guy has gone.

MAN
Amusenent parKk.
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We see one of the detectives take up a m crophone as the car
drives off.

EXT. AMJUSEMENT PARK

It is now getting dark

MED. SHOT

Bruno | eaves his spot at the side of the tent and anbl es
over toward the queue of people waiting for boats.

CLOSE SHOT BRUNO

joining the queue. He glances ahead of him

MED. SHOT FROM HI' S VI EWPO NT

We see the |light above the pay booth go on, shedding a
downward gl are.

CLOSE SHOT BRUNO

pulls his hat a little further over his, eyes. Sone new
arrivals join the queue behind him

| NT. TAXI

Guy | ooki ng anxi ously ahead on his way to the anusenent park.

AMUSEMENT PARK ENTRANCE
W see a police car arrive. One uniforned man and two
detectives get out of the car and nake their way toward the

entrance. One of to detectives stands at the entrance while
the other two hurry into the grounds.

MED. SHOT

GQuy's taxi arrives.

MED. SHOT

Across the street, another police car arrives.
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MED. SHOT

At Quy is paying his cab fare, he glances around him

MED. SHOT FROM HI'S VI EWPO NT

He sees one police car.

CLOSE SHOT @QuY

gives a furtive glance around while waiting for his change.

MED. SHOT ANOTHER POLI CE CAR

MED. SHOT

GQuy cautiously nmakes his way toward the entrance to the
Anmusenent Park.

MED. SHOT

GQuy passes the waiting detective and | ooks off. Fromhis
Vi ewpoi nt we see:

MED. SHOT THE TWO DETECTI VES

who were at the station indicate Guy is the man.

MED. SHOT

One detective turns away and starts to foll ow CGuy.

CLOSE SHOT BRUNO

in the queue of people. He is edging slowy along. He is
about ten people away fromthe entrance. He suddenly | ooks
ahead and sees.

FROM HI S VI EWPO NT

The uni formed nan and the detective are talking casually to
the boat nmen in charge of the concession.
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DETECTI VE
(to boat man)
The killer is here tonight. So keep
your eyes open and the m nute you
see him let us know.
CLOSE SHOT

The boatman | ooks at themw th an expression of alarm

CLOSE SHOT BRUNO

begins to look a little uneasy. W see himbegin to nentally
del i ber at e.

MED. SHOT

Quy, threading his way through the crowds, conscious that he
is being foll owed, but nevertheless, on the |ookout for Bruno.
CLOSE SHOT BRUNO

nmoving along the line. CAMERA MOVES IN until his head and
shoul ders fill the screen. He is now comng within range of
the flood-lit pay-box. The light seens to creep up across
his chest and slowy reveal his face. He lowers his head.
MED. SHOT

The boat man begins to | ook along the queue. There is an
expression of growi ng recognition on his face.

MED. SHOT

Bruno sees this, makes a decision and casually deserts the
gqueue of people.

MED. SHOT

The boatnman hurries across to the uni formed nan and begi ns
totalk to himexcitedly, looking in Bruno's direction.

MED. SHOT GUY

Com ng along and | ooking for Bruno. H's eyes |light up.
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SEM - LONG SHOT FROM HI S VI EWPOI NT

We see Bruno making his way fromthe queue of people.

CLOSE SHOT @QUY
calls to Bruno.

(V)
Hey, Bruno.

CLOSE SHOT BRUNO

gi ves a qui ck glance back, sees Guy then he turns and | ooks
of f in another direction.

SEM - LONG SHOT

The uni fornmed man and the boat man approachi ng hi m

CLOSE SHOT

Bruno hurries on. He stop short as he sees.

SEM - LONG SHOT FROM HI' S VI EWPOI NT

Anot her uni fornmed nan.

MED. SHOT

Bruno starts to run

MED. SHOT

GQuy starts to run after him

MED. SHOT

Bruno is seen to junp on a nerry-go-round, which is just
starting. |Its pace is already pretty fast.

MED. SHOT

GQuy runs toward Bruno.
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CLOSE SHOT

DETECTI VE
Hai nes! Hol d it! Hol d it!

The detective pulls out his gun and starts to run after Quy.

SEM - LONG SHOT

Quy junps on the nerry-go-round after Bruno. |Its speed is
So great that he nearly gets flung off.

CLOSE SHOT

The detective fires at Quy.

CLOSE SHOT

The man running the nachine in the center of the nerry-go-
round is suddenly hit in the shoul der.

CLOSE SHOT

Hi s hand, which is on the starting lever, jerks it down.

MED. SHOT

The detective, after Quy, junps on the machine but is flung
of f on his back

FULL SHOT

The nerry-go-round has now started to increase the speed.

CLOSE SHOT

Bruno at the far side is trying to junp off, but it's going
too fast.

LONG SHOT FROM HI' S VI EWPO NT

We see the hard ground whi zzing past him Everything seens

to be a blur. W get a glinpse of scream ng wonen and the
crowds rushing up fromthe m dway.
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CLOSE SHOT BRUNO

He turns and gl ances over his shoul der.

MED. SHOT FROM HI'S VI EWPO NT

Quy is threading his way between the rising and falling
horses. Q@uy gets right up close to him

TWO SHOT

As Quy cones near to Bruno, the latter turns on himand starts
to attack him

BRUNO
| want to get off of here! Let ne
off of here! It makes ne dizzy.

QY
Stop it, Bruno. Gve ne ny lighter,
Br uno!

MED. SHOT

Agai nst the whirling background of the nmerry-go-round, Turley
and Canpbell rush up as the detective struggles to his feet,
slightly hurt. The noise fromthe calliope is very |oud.

CAVPBEL L
(to Turley, puzzled,
indicating the merry-
go- round)
Who's the man he's fighting with on
t here?

At this nonment the boatman rushes up
BOATMVAN
(excited)
There he is! That's the one! That's
t he one who kill ed her!

TURLEY
O course he is. W know t hat.
CLOSE SHOT ON MERRY- GO- ROUND

Guy and Bruno in a struggle. QGuy has to protect hinself
froma madman whose hands attenpt to reach his throat.
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They are staggering across between the rising and falling
hor ses.

MED. SHOT OUTSI DE MERRY- GO- ROUND
A detective turns to the group around hlm

DETECTI VE
Get sonebody to conme and stop that
t hi ng!

An elderly man in soiled work clothes speaks up.

VWORKMAN
['I]l handle it.

| medi ately the worknman heads straight for the nmerry-go-round
and starts to crawl under it on his stomach.

DETECTI VE
(calls after him
Hey! Be careful! Stop!

A second detective speaks to himquizzically.

2ND DETECTI VE
Well, do you want to do it yourself?

The first detective |eans over and | ooks off toward the
wor kman who is continuing his slithering way under the
machi ne, then straightens up.

1ST DETECTI VE
(changi ng his m nd)
No. | think he'll make it all right.

MED. SHOT GUY AND BRUNO

Bruno swings around till his back is to us. He pushes Quy
toward the edge, but Guy manages to grab the rein of the
nearest horse. The nonentum of the machi ne swi ngs Guy around
agai nst the horse, whose big head towers in the f.g. Bruno,
on this side of the horse pushes forward and tries to grab
the reins fromQy's hand. He tries to slash at GQuy's face.
The back of Bruno's head is toward us during this. Cuy
suddenly | eans out across the horse and smashes his fist

agai nst Bruno's face. Bruno's head goes back until it is in
the f.g. in a upside-down position.



Converted to PDF by www screental k. org 138.

MED. SHOT

THE CAMERA | S LONso that we get the effect of Bruno falling
into the CAMERA from Guy's bl ow

MED. SHOT

In the f.g. is a young boy of four years. He is excited by
the speed of the ride and | aughs at the fight with great
enjoynent. He sees this by suddenly glancing over his
shoulder. In the b.g. Guy and Bruno are continuing their
fight. Bruno rises. (Quy staggers after him Bruno again

| eaps upon Guy. The two nen sway toward the CAMERA until
Bruno gets alongside the little boy. The boy now shows sone
anxiety. The three figures now fill the screen with the
horses' heads in the f.g. Bruno is forced against the little
boy, who now, alarnmed, beats Bruno on the cheek with one
hand, the other holding onto the brass rail in front. Bruno
stops and with a sweep of his arm knocks the little boy off
the horse onto the floor below. The little boy, in falling,
grabs the horse's rein or stirrup.

CLOSE SHOT

Quy breaks away from Bruno and di ves around the back of the
horse to grab the little boy.

CLOSE SHOT

As Quy grabs the boy, he staggers forward with himto a snal
gondol a. Bruno | eaps onto his back but Guy manages to put
the boy in the gondol a.

CLCSE SHOT UNDERNEATH THE VWHI RLI NG MERRY- GO- ROUND

The boat man is maki ng sl ow progress.

FROM HI S VI EW PO NT

We see his goal. It is the wounded nechanic in the center
who is slightly stirring. Al during this the base of the
merry-go-round i s skimmng above the back and head of the
boat man.
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BACK ON MERRY- GO- ROUND

The two nen are nowin a clinch. Quy tries to fight off the
maddened Bruno. They are flung between the horses, bouncing
one agai nst the other, alnost half way around the nerry-go-
round.

CLOSE SHOT BRUNO AND GUY

Agai n they struggl es between two horses. On each side of
them are two young screaming girls. The two bounce from one
horse to the other.

CLOSE SHOT

The calliope has little figures and these boat away on their
cynbal s al nost as though they are appl auding what's goi ng
on.

CLOSE SHOT

Underneath the nerry-go-round, the boat man has nade further
progress. He is creeping inch by inch. H's nose starts to
run. He starts to funble for a dirty piece of handkerchi ef.
He bl ows his nose and then noves on.

CLOSE SHOT

Back above the two nmen swi nging past the two girls on their
horse and they both crash to the floor underneath another
horse, upon which is riding side-saddle, a nother and her
three-year-old little girl.

CLOSEUP

The two big heads of the men, battling. The two nen rol
underneath the horse's hoofs, which are seen rising and
falling. They get right underneath one horse.

CLOSEUP

Quy has turned over on his back and his eyes | ook up.
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CLOSEUP FROM HI S VI EWPO NT

We see the big horse's head above and its hoofs com ng down
toward the CAMERA and filling the screen. W get a faint

i npression of the scream ng nother hugging her child to her
breast, above.

Bl G CLOSEUP THE HORSE' S HOOFS

striking GQuy's head.

CLOSE SHOT
Guy wenches hinself out of this position. He rolls away

fromthe CAMERA right to the edge of the nerry-go-round. He
manages to grab a rail.

MED. SHOT

@Quy's body is flung out horizontally. W see the crowd behind
back-up for fear of being knocked over. The screw of tension
increase. Over this conmes the sound of an approaching

anbul ance siren.

CLOSE SHOT

Bruno edges hinself toward Guy. He is hanging on to the
reins of a horse. His feet manage to roach Guy's knuckl es.

CLOSEUP BRUNO S VI Cl QUS EXPRESSI ON

CLOSEUP BRUNO S FEET

ki cking at Quy's knuckl es.
CLOSEUP GUY' S AGONI ZED EXPRESSI ON
MED. SHOT

A flash of the horror-stricken faces of the spectators seen
t hrough the whirling machi ne.
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CLOSEUP

Machi nery and the |l ever that was pulled on too fast. The
Boat man' s hand conmes up into the picture and pulls the |ever
over.

LONG SHOT

The sudden braki ng causes the whole merry-go-round to topple
over with a grinding roar.

LONG SHOT FROM H GH ANGLE

The nerry-go-round his keeled over. For a nonent we don't
know who has survived. There is a surge of people mlling
and shouting. Those who have junped back out of the way

when the nerry-go-round toppled, now rush forward again as
the cloud of dust settles. Fromthe mdway in the background
ot hers are runni ng forward.

MED. LONG SHOT

Di straught parents try to force their way to their children
who were on the nmerry-go-round, but are hold back fromthe
wr eckage by police.

MED. CLOSE SHOT

Quy is somewhat stunned fromhis fall. He is helped to his
feet by sone nen in the cromd. Hi s knuckles are bl eeding.

In the background people are rushing about. The crowd is in
uproar as wonen and children are hel ped fromthe w eckage.

O ficials and unifornmed policenen pushing back the surge of
t he crowd.

AD LI BS
Get back. Get back there. G ve us
room here.

Turl ey and Canpbell rush in to CGuy.

TURLEY
Are you all right, Haines?

QY
Yes, | think so.
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Quy is surrounded by police and Canpbell stands at his el bow
At this nmonment the boatman runs in. One of the detectives
is wth him

DETECTI VE
M. Turley! M. Turley!
(i ndi cating boat nan)
He says this isn't the man we want.
(with a nod in GQuy's
di rection)
It's the other one -- the one he was
fighting wth.

TURLEY
(stops to give his
full attention to
this unexpected bit
of information)
VWhat do you nean, this isn't the --
(turns to Guy, not
quite taking it in)
Not Hai nes?
(back to boat man)
But you said he was. You pointed

hi m out .

BOATMVAN
No, | didn't, sir. |[|'ve never seen
this man before in ny life. | neant

t he ot her one.

The detective who was holding Guy instinctively relax his
hold on Guy's arm Turley turns to Guy, puzzled.

TURLEY
VWhat is this all about, Haines? D d
you know he killed your w fe?

QY

(nods)
He has ny cigarette |ighter and want ed
to plant it there on the island to
pin the whole thing on ne.

(urgently)
Let me talk to him Let nme show
you. \Were is he?

ANOTHER DETECTI VE
Over here.

He | eads the way. They follow
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MED. CLOSE SHOT

as Guy and Turley enter to the spot where Bruno is pinned
under the overturned machine. He is caught between two of

the horses, the head of one of them across his chest. Bruno's
head sags back sonmewhat, but is resting on pieces of debris.

A uniformed policeman | ooks up from Bruno to Turl ey:

POLI CEMAN
This one's in a pretty bad way, M.
Turl ey.

Quy is shocked at the sight of Bruno.

QY
(1 ooki ng down at Bruno)
Can't you get that stuff off hinf

PCLI CEMAN
No, they've done everything they can
until the crane cones.

Bruno opens his eyes and sees Quy.

BRUNO
Hel | o, Cuy.

Turley has |l eaned forward to | ook at the hel pl ess Bruno.

BRUNO
(weakl y noddi ng at
Turl ey)
Who' s that?

QY
This is M. Turley, Chief of Police.

BRUNO
(with a half smle)
So they got you at |ast, eh, Quy?

GQuy | ooks around desperately, frustrated for a nonent as
Turley eyes himstonily. Then he turns again to Bruno.

QY
(rather gently)
Can you talk a little? Can you tel
the chief you have ny lighter?
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BRUNO
(with a faint,
qui zzical smle)
| haven't got it. It's still on the
i sl and where you left it.

GQuy | ooks around hel plessly to Turley, who | ooks back at him
suspi ci ously.

DETECTI VE
(1 ooki ng down at Bruno)
| think he's going.

Turl ey | eans over to | ook.

CLOSE SHOT BRUNO S FI ST FROM TURLEY' S VI EWPO NT
As Bruno is dying, his closed fist slowy starts to open.

DETECTI VE' S VA CE
He' s fi ni shed.

GQuy's lighter is now revealed in Bruno' s open hand.

MED. SHOT GROUP

Turley takes the lighter fromthe dead Bruno's hand. GQGuy is
watching him Turley straightens up and holds the lighter
out to him

TURLEY
Is this your l|ighter, Haines?

@Quy nods wi thout speaking, and with a half look in Bruno's
di rection.

TURLEY

Well, you were right.

(sticks the lighter

into his own pocket)
|'"d better keep this for the tine
bei ng.

(in a friendly tone)
We can clear the whole thing out the
nmor ni ng. How about staying in town
over night, Haines? | 1nmagine you
have a lot to tell nme. N ne o'clock,
all right?
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[€9)1
(nods)
kay, M. Turley. Thanks.

Turley turns back to the group around Bruno. Cuy |ooks down
for a nonent at Bruno, then speaks to the boatman, who is
st andi ng near by.

[cu)¢
Can you tell me where there's a
t el ephone?

BOATMAN
(1 ndi cating)
There's one up near the entrance.
(with a | ook back to
t he dead Bruno)
Who was he, Bud?

GQuy | ooks back synpathetically in Bruno's direction, speaks
wi t hout | ooking at the boatman.

QY
Bruno. Bruno Antony.
(remniscently and a
little
conpassi onat el y,
remenberi ng what
Bruno had sai d of
hi msel f)
A very clever fellow

He noves off through the crowd.
DI SSOCLVE TO

| NT. BURTON STUDY NI GHT

Anne, Barbara and the Senator are sitting silently in the
attitudes of waiting. The telephone rings. Anne is instantly
on her feet. Barbara and the Senator watch her anxiously as
she goes to answer it.

ANNE
(i nto phone)
Hel | o. ..
(1t mpatiently)
Yes, operator, yes!
(waits a nonment, then
eagerly:)

Guy?
( MORE)
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ANNE ( CONT' D)
(a pause, then she
cl oses her eyes with
heartfelt relief.
Anot her pause, then:)
Yes, darling, yes. O course |'ll
be there...Goodbye.

She hangs up, turns slowy, to face Barbara and her father.
Her expression is one of intense relief.

ANNE
Guy' Il be back tonorrow.
(overcone with enotion
she has difficulty
i n speaki ng)
He wants ne to take hi msone things.

Wth a sob, Barbara flings herself into Anne's arnms. As she
cries, Anne strokes her head confortingly. Then with a half-
choked sobs Anne, too, begins to cry. She speaks through
her tears, |ooking over Barbara's shoul der at her father.

ANNE
He says he |l ooks silly in his tennis
cl ot hes.

The Senator eyes them a nonent, then speaks a little wyly:

SENATOR
| presunme fromall those tears that
you have had good news.

DI SSCLVE TQO

I NT. PARLOR OF TRAI N NEXT DAY

Anne and CGuy are sitting quietly together. Opposite themis
a man in a clerical collar who is reading a sports nagazi ne.
On the cover is a picture of a tennis player in action. The
man | ooks over the top of his magazine at Guy, with
recognition. He |leans forward.

CLERI C
| beg your pardon, but aren't you
Guy Hai nes?

(€9)1

(unconfortably)
Yes.
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Guy and Anne exchange a brief look, rise hurriedly and start

to wal k away before the conversation can go any farther.

The cleric | ooks after themwith a frowm and a puzzl ed shrug
of his shoulders, as if to say, "Did | say sonething wong?"

FADE QUT.
THE END
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