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FADE | N:

EXT. H GHWAY - DAY
An overcast sky.

A dark truck cruises down the two-|ane bl acktop, passing
hi deous trailers.

The pick-up slows as it nears a dirt road.

I NT. TRUCK - MOVI NG - DAY

Broken radio. A cigarette pack rests in the cupholder. A
cancorder sits in the passenger’s seat.

CHRI' S WHI TEHEAD, 28, drugged-out ne’ er-do-well, handles the
wheel , feeling every bunp the old road has to offer.

H's frenetic eyes stare out the wi ndshield, searching for a
certain spot.

LOU SE (V. Q)
(whi sper)
chris.
EXT. ABANDONED LOT - NI GHT
Wods everywhere. Not a house in sight.

Ranpant weeds conquer the secluded yard. Enpty bottles and
cans scatter across the | awn.

The truck pulls in.
Chris steps out.

LOUI SE (V. Q)
Chri s.

Chris stunbl es around, panicking.

CHRI S
Where are you?

He stops, stunned.
Chris sees LOUI SE LEWTON, 16, innocent country girl,

standing a few feet away. A torn dress covers her snooth
skin. She glares at Chris, holding his gaze.



Chris’s eyes go blank. Hypnotized. He stares at Louise |like
he needs her approval.

LOUI SE (V. Q)
| " m wat chi ng.

Loui se watches Chris undress. He pulls down his boxers. He's
naked, vul nerabl e.

Leani ng over, Chris grabs the canctorder. He places it on the
truck’s hood.

The cantorder’s red record |ight gl ows.

LOU SE (V. Q)
It’s your turn, Chris.

Chris grabs a | ongneck off the ground. He SLAMS it agai nst
the pick-up, SMASHING it into a mllion pieces. Hi s bloodied
hand grips a | arge shard.

LOUI SE (V. Q)
Do it, Chris.

Faci ng Loui se, he gets down on his knees.

LOU SE (V. Q)
Do it for ne.

Chris opens his nouth. Raises the sharp piece of glass over
it.

He slowy lowers the shard, the glass disappearing down his
throat, goi ng deeper and deeper.

Loui se watches himwi th mercil ess eyes.

Bl ood trickles down Chris’s nmouth as he stares at her. He
gags, VWHEEZI NG up bl ood.

One final shove. Like a spear, the glass protrudes out the
back of Chris’s neck.

He col | apses to the ground. Convul ses.

Bl ood flows around the | odged shard, running through the
tall grass.

All the while, the unrelenting canera records the grisly
scene.

Chris goes still, lifeless.

H's body lies in the yard, all alone. Louise is gone.



EXT. H GHWAY - DAY
Afternoon. The sun struggles to break through.

A Honda zi ps down the desol ate road.

| NT. HONDA - MOVI NG - DAY

Messy, cranped. An early-2000s pop SONG plays on the radio.
VI VI EN TRACY, 33, elegant yet headstrong, sits behind the
wheel . Her husband JAME, 28, scrawny introvert, slouches
over in the passenger’s seat.

Vivien's cell phone lies in the cuphol der. A flanboyant
flyer hangs out of her purse: Wl cone back, C ass of 2006!

Gazing out the window, Vivien adnmires all of the |loca
farm and.

VI VI EN
It’s gorgeous.

Jam e glances at the fields, uninpressed.

JAM E
Looks t he sane.

Vi vien grabs her phone and checks the GPS. Ten miles from
their destination.

JAM E
You know you don’t have to do this.

Vivien looks at him a little confused.

VI VI EN
What do you nean?

Jam e shifts in his seat.

JAM E
Com ng here. It’s not your reunion.

She rests her hand on his |eg.

VI VI EN
Babe, | want to.
JAM E
Naw, |’m serious. Let’s just go to

Fl ori da or sonething. Fuck al
this.



VI VI EN
Jam e.

JAM E
Wat? It’s a better idea, don’t you
t hi nk?

VI VI EN
What would we tell everybody?
Sar ah, Casey.

JAM E
Invite themto go with us! It’Il be
I i ke Daytona.

VI VI EN
No, it's too | ate.

JAM E
Seriously, you d pick Wigham over
Dayt ona?

VI VI EN
Not when you put it |ike that.

JAM E
I"mtelling you, you re gonna be
bored as fuck. This town’ s nothing.

VI VI EN
It’s where you grew up!

JAM E
Sadl y.

Li ke an excited tourist, Vivien points toward a herd of
cattle grazing in a wide field.

VI VI EN

Look at it! It’s so pastoral.
JAM E

"Past oral ?"
VI VI EN

Peacef ul .
Ginning, Jame points her toward a dil api dated shack.
JAM E
Yeah, that’s sone "pastoral" shit
right there.

Vivien gives hima soft punch.



VI VI EN

Jerk.
JAM E
Look, it’'s a waste, I'mtelling
you.
VI VI EN
No, it’s not.
JAM E
Trust ne.
VI VI EN
You're not even giving it a chance.
JAM E
Wiy woul d 17
VI VI EN
Vell. | think it’ll be good for us.

Jam e groans as she squeezes his arm

VI VI EN
It’s a change of pace, sonething
di fferent.
JAM E
Yeah. A change of pace, alright.
VI VI EN
Besides, I'ma little curious.
JAM E
About what ?
VI VI EN

Maybe | want to know nore about ny
nmyst eri ous husband.

JAM E
" mright here.

VI VI EN
Li ke your past past. Like what you
were |ike in high school.

JAM E
God, who'd wanna know t hat ?



VI VI EN

| dol
JAM E
That shit should stay buried.
VI VI EN
Ch ny God. What ever
JAM E
| don’t wanna remenber. Not |ike
all these other losers that'll be

roam ng the pl ace.

VI VI EN
Vell, et me find out.

JAM E
There’s nothing to know.

VI VI EN
The only tine | ever heard anything
was from your nom

JAM E
Stick with that version

Vivien waps her arm around Jam e.

VI VI EN
This is going to be fun. It’Il be
i ke solving a nystery.

JAM E
Yi kes.

VI VI EN

The enigmatic Jam e Tracy.

JAM E
"Eni gmati c?"

VI VI EN
Strange, elusive. Like a riddle.

JAM E
You nmake ne sound |ike a magician.

VI VI EN
And you sound |ike you ve got
sonet hing to hide.

A flamboyant DJ chats over a TRACK s final seconds.



DI (V.0Q)
That one’s going out to Marion
who's in town for the reunion this
weekend.

VI VI EN
Li ke another wife.

JAM E
Dam, you got ne.

Vi vien | aughs.

VI VI EN
Keep those skeletons in the closet.

DI (V.0)
Here’s anot her hot one for you,
cl ass of two-thousand-and-si x.
Strai ght out of the MySpace vaults.

Anot her annoyi ng m d-aughts SONG cones on.
Vivien smles, recognizing the catchy tune instantly.

VI VI EN
Oh ny CGod!

She turns up the radi o. Jam e groans.

JAM E
Back fromthe dead.

VI VI EN
| love it!

Jam e wat ches her groove to the beat, anused.

JAM E
This is gonna be a long trip.

VI VI EN
What ever. You know you like it.

JAM E
Li es.

Belting the awful lyrics, Vivien grabs Jam e’s hand,
serenadi ng him

Jam e fakes a cringe.



JAM E
Aw, boy.

Vivien smles and hits his shoul der.

VI VI EN
Conme on, sing it with ne.

JAM E
Naw, | can’t conpete with that.
EXT. H GHWAY - DAY
Vivien' s Honda cruises past a thick forest.
Li ke a norbid statue, Louise stands near a cluster of dying
trees, watching the car drive out of sight.
EXT. CASEY' S HOUSE - FRONT YARD - DAY

Tri mred hedges surround a | arge country hone. Decorated
wal kway. Brick mail box. Picture perfect.

A squad car and flaw ess sports car sit out front.
Vivien s Honda parks further away.
Vi vi en opens the door and steps out.

SARAH THORNTON, 28, bel eaguered forner beauty queen, rushes
up.

SARAH
Hey, you made it!

She greets Vivien with a hug.

VI VI EN
| know. It’'s been forever.

SARAH
Too long, girl.

Hol ding Vivien's purse, Jame exits the Honda.
CASEY, 28, washed-up al pha dog, Sarah’s husband, wal ks

toward him a m schievous smrk on his face. He wears his
police uniformwth pride.



CASEY
Ni ce purse, "Janie."

SARAH
Real |y, Casey?

Jamie plays it off. He hands the purse back to Vivien.

JAM E
Thanks, man.

Vivien gives himthe keys.

CASEY
It’s about tinme you cane outta the
cl oset.

Jam e and Casey exchange a bronmantic handshake.
Sarah | ooks over at Vivien.

SARAH
How d you train himto do that?

VI VI EN
A l ot of practice.

CASEY
Looks Ii ke you made himyour little
bitch to ne.

JAM E
Cone on, now.

CASEY
Just sayi ng.

SARAH
Al'l that psychol ogy.

CASEY
That’'s her forte, right?

Vivien notices the inpressive house.

VI VI EN
VWOw.

Jam e | eads Casey to the trunk. Casey flashes Vivien a snug
grin.
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CASEY
You like it?
VI VI EN
[t's nice.
SARAH
(to Casey)

Don't take too nmuch credit for it.
She leans in toward Vivien.
SARAH
H s dad forked over the down
paynent .
Jam e opens the trunk.

CASEY
Hey, it wasn’'t that nuch!

Sarah rolls her eyes, pronpting a chuckle from Vivien.

| NT. CASEY' S HOUSE - LIVING ROOM - N GHT
A flat screen plays a nuted slasher MOVIE

An auxiliary cord connects Casey’'s phone to a gigantic
speaker, bl asting m d-2000s rock TUNES.

Longnecks and enpty cans popul ate the long coffee table. A
smal|l trash bin sits next to the table.

Vivien and Jam e occupy a couch, Sarah on the other.

VI VI EN
|”ve been planning it for awhile.

SARAH
That ' s awesone!
VI VI EN
Yeah, we’'ll see.
SARAH
You should totally do it. That’ d be
great.
VI VI EN

| know. It’s been ny dream
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JAM E
Hey, |’ m banking on it too.

Sarah | aughs as Vivien hits him
JAM E

|"ve gotten used to the |uxuries of
bei ng a doctor’s husband.

SARAH
Your sugar nmana.
VI VI EN
G oss.
CASEY (O S.)

Sugar mam?
Wearing a sl oppy bathrobe, Casey enters.

SARAH
It’'s about tine.

CASEY
(to Jam e)
| always knew you d make a good
housew f e.

Vivien rubs Jam e’ s | eg.

VI VI EN
The cub to ny cougar.

Casey pl ops down next to Sarah.

JAM E
Thanks, "sugar mama."
SARAH
Aww.
CASEY

Sur prise, surprise.
Casey tosses a Ziploc bag to the table. Marijuana city.
Jam e grabs it, excited.

JAM E
Holy shit!
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SARAH

Where the Hell’d you get that?
VI VI EN

Wow.
CASEY

Perks of the job. Rel ax.
Sarah punches his chest.

CASEY
OM Damn, Sar ah.

SARAH
Boy, are you crazy? You can’'t be
doing shit |ike that!

Casey pulls out the coffee table’s drawer. An exquisite
gl ass pi pe lurks inside.

CASEY
So what? Who cares?
SARAH
| do!
VI VI EN
Yeah, not the smartest idea.
CASEY
Y all, no one’s gonna mss it,
alright. This shit was gathering
dust .
JAM E
Good poi nt.
Casey packs the bow .
CASEY
You think I'd be dunb enough to get
caught ?
SARAH
Uh, vyeah.
JAM E

| nmean there’s nothing wong with
it.
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CASEY
There. You see.

JAM E
Just as long as you share.

Casey offers his fist.

CASEY
My man!

Jam e conpl etes the fistbunp.

SARAH
| di ots.

CASEY
Baby, | was super careful, |
prom se.

He puts the pipe to his lips.

SARAH
That don’t nean shit.

CASEY
No one’s wanting it, no one’s gonna
mss it.
Lifting a lighter, he ignites the cannabis.

CASEY
So we’'re gonna enjoy it.

SARAH
Ugh.

He i nhal es. Coughs like a first-tinmer.

JAM E
Reuni on pot. Ni ce.

Casey holds it toward Sarah. Wth reluctance, she obliges.

CASEY
Exactly. Janie gets it.

JAM E
I[t’'s Jam e, man.

Sarah hits it. A violent cough.
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VI VI EN
So is that |ike a high school
t hi ng?
JAM E
What ?
VI VI EN
"Jani e?"

Li ke a bully, Casey chuckles with gl ee.

CASEY
Ch shit.

JAM E
No, it’s just some stupid shit he
came up wth.

CASEY
Fits Iike a gl ove.
JAM E
Hey, fuck you, nman.
CASEY
Yo, you brought it on yourself,

bro.
Sarah hands the pipe to Vivien.
Trying to be polite, Vivien declines.

SARAH
What ? Real | y?

JAM E
That doesn’t nmean it has to foll ow
me for fifteen years.

CASEY
Yeah, |ike you' ve really earned
your man card. Marrying a doctor

VI VI EN
(to Sarah)
| really shouldn’t.

JAM E
(rmuttering)
Shi t head.



CASEY
(to Vivien)
Come on, do it!

He | eans in, goadi ng her on.

CASEY
This is the real shit. Deadass
seri ous.

JAM E

She doesn’t have to.

Casey’s pressuring makes Vivien reconsider.
pi pe.

CASEY
"Everybody’'s doing it."

SARAH
(annoyed)
Casey.
Jam e | ooks at Vivien.

JAM E
I f you don’t want to, it’s--

CASEY
Let her nmake up her own m nd,
"Jam e." Goddamm.
Vi vi en chuckl es.
Jam e gl ares at Casey.
Casey snatches the pipe from Sarah

CASEY
Her e.

15.

She eyes the

He leans in toward Vivien, alittle flirtation in the

gesture.

CASEY
She’s a big girl.

Vivien flashes hima sly smle. She grabs it.

CASEY
Yeah, there you go!
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SARAH
Get it, girl.

Casey perforns a slow cl ap.

CASEY
Dr. Tracy's in the house.

VI VI EN
Dr. Dahl gren actually.

Casey nods, a little awkward.

CASEY
Ckay.

Hi s enotions eviscerated, Jam e | ooks away.

Sarah pats Vivien on the back. Wth excitenment, she watches
Vivien take a hit.

CASEY
VWhoo!

Smling, Vivien |leans forward and coughs in Jame’s | ap.

CASEY
Ch shit!

Jami e grins and rubs the back of Vivien s head.

VI VI EN
Ch God.

She hands it to Jam e.

CASEY
Courtesy of Wi gham Public Safety.

SARAH
O course.

Jam e inhales. He hacks. Hands the pipe back to Casey.

CASEY
Jani e the |ightwei ght over here.

VI VI EN
| think that’d make anyone a
i ght wei ght .
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CASEY
Tr ue.
Jam e | eans back, still struggling.
CASEY
Jesus, Jame. Don't die on ne,
buddy.
SARAH
You're the cop
CASEY

| ain’t perform ng CPR on no dude.
Casey takes a hit.
Vivien grabs a | ongneck off the table.

VI VI EN
Wll, where’s this new school at?
The gymasi um

Jam e gl ances at the television.

The sl asher flick features a nighttinme sequence in a rural
forest.

SARAH
It’s a few mles out past the old
one. Cal d oud Road.

CASEY
Ki nda | ooks Iike a prison.

SARAH
Yeah, it’s huge.

On screen, Louise stands in a clearing, her eyes staring
right at Jam e.

JAM E
(to hinself)
Fuck.

VI VI EN
That’'s all high school is. Just one
big cell for our dreans and
aspi rations.

SARAH
Ceez, you nmake it sound like a
horror novi e.
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Loui se steps toward the screen, holding Jame’'s horrified
gaze.

VI VI EN
| don’t know. I work with all these
kids and it kills them it really
does. The education system s so
weak and when you conbine that with
bul l yi ng, peer pressure. It just
makes it tough.

Loui se nears cl oser and cl oser.

CASEY
Maybe for sone ki ds.

He nods at the uneasy Jam e.

CASEY
Li ke this guy.

Sarah hits Casey.

SARAH
Chill out with that.

CASEY
VWhat ? He’s ny best friend.

SARAH
Your only friend.

On screen, Louise holds her hands out, reaching for Jam e.
LOUI SE (V. Q)
(whi sper)
Jam e.
The trenbling Jam e | eaps off the couch.

JAM E
No!

VI VI EN
Jam e.

Vivien tries to grab him
Jam e backs away, avoiding her touch

VI VI EN
What is it? What’s wong?

She stands up.
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CASEY
Yo, you alright?

They wat ch Jam e stagger back. Breathing heavy, he | ooks
back at the television.

No Loui se. Just another MASKED PSYCHOPATH trapped in a
| ow budget novi e.

JAM E
No, she was just there.

Vivien snags Jame’'s arm startling him

JAM E
Oh fuck!

VI VI EN
Jam e, it’s just ne.

He pulls back.

JAM E
Don’t fucking touch ne!

Casey stands up.

CASEY
Yo, chill out, bro.

Jam e stares at them desperate.

JAM E
It was Loui se!

Sar ah gasps.

VI VI EN
Loui se?

Casey stops next to Jam e.

CASEY
Do what ?

JAM E
| just saw her!

He points at the T.V.

H's friends turn to see. Masked Psychopath stal ks a BLONDE
BOVBSHELL.
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JAM E
She was right there!

Casey glares at Jam e.

CASEY
You coul dn’t have.
JAM E
| did!
CASEY

(subtl e anger)
Loui se’s dead, Jam e

JAM E
No, Goddammit!

Sarah staggers up, trying to diffuse the situation.

SARAH
Jam e, he’s right.

A pal e hand grabs Jam e’ s shoul der.
He screans and whirls around.

Loui se stands right behind him Her haunting eyes.

JAM E
Aw, GCod!

LOUI SE (V. Q)
Jam e.

VI VI EN
Babe.

Vivien pulls Jam e toward her, huggi ng himcl ose.
Casey | ooks on, stunned into silence.

He watches Louise turn and |look at him marking himwth
t hose eyes.

VI VI EN
(to Jam e)
It s okay.
Loui se | unges forward.
Sonmeone grabs Casey’s arm He junps and turns.

Sar ah.



SARAH
Casey, rel ax.

CASEY
Shit.

Vivien rubs Jam e's back. Jani e | ooks back.

No Loui se. She’s gone.

SARAH

Sheesh, what's gotten into y all?
CASEY

It’ s nothing.

Casey glides past her, heading toward the hallway.

SARAH
Ugh. Casey.

CASEY
Just gime a sec.

Sarah follows after him

SARAH
Wy ?

Vivien grabs Jame’'s chin, making himface her.

VI VI EN

Jam e, what was it? Wat’'d you see?
JAM E

| already told you.
VI VI EN

They said she’s dead.
JAM E

What ? So you're saying |’mcrazy?
VI VI EN

No, not at all.
JAM E

She’ s not dead. | saw her, | swear.
VI VI EN

Jame. | don’t know.

Vivien strokes his worried face.
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VI VI EN
" msorry.
On screen, the woods scene continues. Masked Psychopath
cl oses in on Bl onde Bonbshell. Their gloved hand raises a
| ong kni fe.
BATHROOM

Bright lighting. Cean. Along mrror. A crammed nagazi ne
rack sits by the toilet.

Casey rummages through the nedi ci ne cabi net, KNOCKI NG over
various bottles.

CASEY
Conme on.

He finds what he was | ooking for: a small Zi ploc bag. Wite
powder .

HALLWAY
Cluttered counters. Sarah navigates through the narrow hall.

SARAH
Casey!

She bunps into a counter. A framed photo of the couple on
vacati on TUVBLES to the floor.

Sarah stunbl es back, stepping on the glass, CRACKING it. She
| ooks down.

SARAH
Shit.

Sar ah picks up the remmants and | ays them on the counter.
She hears a | oud SN FF

She | ooks at the bathroom door, her eyes full of fire.

SARAH
You bast ar d!

BATHROOM
The enraged Sarah opens the door.

Casey | eans over the counter, ready to snort another white
line.



SARAH
Goddamm t, Casey!

He stops and stares at her.

CASEY
Wai t .

SARAH
No, fuck you!

He reaches toward her.

CASEY
Let nme expl ain.

Sarah storns out.

CASEY
Sar ah!

He charges after her.
She SLAMS the door in his face.
CASEY
Fuck.

EXT. WOCODS - N GHT

A cool BREEZE whi ps through the towering trees.

The uneasy Vivi en wal ks anongst the high grass.

ROB (V. Q)
(praying)
| beg of you.
Vi vien | ooks around, searching for Rob.
ROB (V.Q)
| can’t do this alone, Lord.

EXT. LQUI SE'S HOUSE - FRONT YARD - NI GHT

23.

Desol ate, no neighbors. A clean |awn. Religious ornanents

decorate the yard.

Vivien energes fromthe forest. She sees the | og cabin.
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ROB (V.0QO.)
Forgi ve ne. Pl ease.

I NT. LOUISE'S HOUSE - LIVING ROOM - NI GHT

Decadent crucifixes hang along the walls. An antique piano
rests in the corner. A cozy fireplace.

The nmuted T.V. plays a black-and-white film

Vi vien pushes the front door open and staggers inside. Her
frantic eyes scan the room but see no one.

VI VI EN
Hel | 0?

She notices a portrait of Louise hanging over the fireplace.
Li ke a starlet, Louise poses in the shot, |ooking so proper
and regal .

ROB (V.0)
Pl ease, Lord.

Vivien journeys through the rest of the roomuntil she steps
in sonething sticky.

She | ooks down. Mbi st bl ood.

ROB (V.Q)
Look after her in Heaven.

DI NIl NG ROOM

A gorgeous chandelier provides bright lighting. The | ong
di nner table Iines up, two chairs seated at each end.

Vivien enters, her nervous steps CREAKI NG on the wooden
floor.

She sees ROB LEWION, 44, bearded holy roller, sitting at the
head of the table, weeping, his face turned away.

RCB
Pr ot ect her.

Vi vi en approaches him

ROB
Protect ny baby girl.

He | owers his hand, revealing a bl ood-stained butcher knife.

The terrified Vivien stops right next to him



25.

ROB
That's all, Lord.

Vivien reaches toward him

ROB
Pr ot ect Loui se.

Rob snat ches her hand.

VI VI EN
Onh God!

He | ooks up at her, his eyes full of despair

ROB
You’' ve gotta believe ne!

Breaki ng away, Vivien trips and falls to the floor.

ROB
| didn't do it!

The dazed Vivien turns. She screans in horror.

Loui se’s dead eyes stare right back at her. Blood flows from
her slit throat, the thick redness sliding down her body,
spreadi ng t hroughout her dress.

Rob stands up, shoving his chair back.

ROB
| didn’t kill nmy baby!

Loui se |l eans upright. Blood DRI PS off her fatal wound,
SPLASHI NG to the fl oor

Vivien crawl s back.

VI VI EN
No!

Rob gl ances down at the knife. He clutches the wooden
handl e. C oses his eyes.

ROB
Protect ne, Lord. Gve ne strength.

Loui se reaches toward Vivien.

Vivien stunbles to her feet and turns, just avoiding
Loui se’ s hand.

Rob YELLS and lurches forward, ensnaring Vivien in his arms.
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VI VI EN
No!
ROB
The Good Lord will | ook after ne!

Rob raises the sharp bl ade.

ROB
He'll | ook after us all

VI VI EN
No, don't do this!

He THRUSTS the knife into Vivien s stonach.

ROB
Protect us, Lord!

She screans as he JAMS the blade into her fragile flesh over
and over.

I NT. CASEY’ S HOUSE - GUEST ROOM - NI GHT

Two wi ndows showcase the mani cured | awn. Casey and Sarah’s
portrait hangs over a trophy case. Usel ess awards fromthe
far-too-di stant past.

Vi vi en awakens from her ni ghtmare. Breathing heavy, she
checks her surroundi ngs, nmaking sure she’'s safe. No Rob, no
knife, no Louise. Vivien | ooks over at the sleeping Jam e.
Her adrenaline dying down, she notices a collection of
framed photos, all of them highlighting Casey’s tenure as a
hi gh school baseball star. Some of the pics even show him
with a nerdy, benchwarner Jam e.

Vivien cracks a sml e.

EXT. ABANDONED LOT - DAY
Mor ni ng dew drips fromthe trees.
Crinme scene tape surrounds the scene.

A couple of police cars sit nearby. Several OFFI CERS
i nvesti gate.

PARAMEDI CS | oad Chris’s corpse into an anbul ance.
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Standing in the mddle of the yard, KANE THORNTON, 55, jaded
sheriff, glances over at O ficer JASON EARLE, 25, snartass
newbi e.

Li ke an arrogant photographer, Jason takes pictures of the
bl ood- st ai ned grass, having nore fun than he shoul d.

KANE
(i n disbelief)
Conpl et el y naked.

Not mi ssing a beat, Jason leans in for a closer shot.

JASON
Yes sir. Naked as a jaybird.

KANE
Jesus Chri st.

Jason faces him
JASON
| got the glass in the car if you
wanna see.

Kane hol ds up his hand and steps away, heading for his car.

KANE
No t hanks, Jason. | think |I’ve had
enough.

JASON

Suit yourself, Sheriff.

Kane opens the door. He | ooks off toward the dirt road, |ost
i n thought.

Jason inspects nore blood spatter. Like a grisly finger
pai nting, the splashes of redness spread all across the
unkenpt | awn.

JASON
Yes sir. | ain’t ever heard of no
man getting naked before offing

hi nsel f.
He hol ds the canera steady.
Kane remai ns qui et, an uneasy expression on his face.
JASON

Maybe a woman. | wouldn’t m nd no
crinme scene |like that now.
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Forcing a |l augh, Jason takes another shot.
JASON
Maybe next tinme y all can call ne
for one of them bathtub suicides--
An engi ne CRANKS, interrupting Jason. He turns and watches
Kane PULL AWAY.
| NT. CASEY’ S HOUSE - LI VI NG ROOM - DAY

Afternoon. Sarah, all dressed for the reunion, cleans up the
coffee tabl e. She CRUSHES a beer can.

Wearing a fresh blazer, Casey clutches a | ongneck and | eans

agai nst the wall, watching her.
SARAH
| told you to quit.
CASEY
Yeah, well, it’s called stress.

Maybe if you worked, you'd
under st and.

The | ackadai si cal Casey takes a sip.
SARAH
The police officer in a hick town.
So stressful and inportant.
Sarah slings the can inside the trash bin.
GUEST ROOM

Vivien sits in front of the dresser mrror, putting on
her make- up.

Straightening his suit, Jame leans in behind her, trying to
see his reflection.

Vivien glances at him inpressed.

VI VI EN

You | ook good.
JAM E

You sound so convi nci ng.
VI VI EN

No, |’ m serious.

Jam e steps away.
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JAM E
Yeah, yeah.

Vi vi en turns around.

VI VI EN
Can | ask you sonet hi ng?

Jam e stops near the bed, confused.

JAM E
Yeah. Sure.
VI VI EN
What you saw last night. | nean--

Jam e avoids eye contact, a little flustered.

JAM E
Aw, |l ook, it was nothing, | promse
you.

VI VI EN

You seened upset.

JAM E
Vi vi en.

Vi vi en stands and approaches him

VI VI EN
| could tell it was bothering you.

JAM E
It’s not a big deal

Vivien stops in front of him

VI VI EN
If it has sonething to do with your
nom we- -

JAM E
No, fuck no.

VI VI EN

| under st and- -

JAM E
It had nothing to do with that.

Vivien grabs his arm
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VI VI EN
| know how hard it’s been, Jan e.
She was all you had.

Jam e breaks away from her grasp

JAM E

Not anynore. |’ve noved on.
VI VI EN

Jam e.
JAM E

Look, just what are you trying to
say? You think |I’ve got sone

ki nd’ ve fucked-up nonmy conpl ex or
somet hi ng.

VI VI EN
No! Babe, people react to these
things in different ways. It’s part
of the grieving process.

JAM E
Awesone. The great Dr. Vivien
Dahl gren heal s her husband.

VI VI EN
" mnot saying it’d have to be with
me, but there’s nothing wong with
tal king to sonebody, Jam e! Society
gives it such a stigma, but it’'s
nor mal .

Jam e scoffs.

VI VI EN
| promise it can help if you' d just
give it a chance. Whatever feelings
you have, you can be at peace with
t hem

Trying to downplay the topic, Jam e caresses Vivien s face.

JAM E
Vivien, | love you, and I know
you' re just trying to help, but I'm
not one of your patients. |'’mfine.
VI VI EN

Just keep it in mnd, wll you?
Pl ease. For ne.



JAM E
Alright, 1'Il think about it.
about that?

Vivien waps her arns around him

VI VI EN
That's all |’ m asking.

They ki ss. Jam e smrks.
JAM E

Way Dr. Dahl gren anyway? Wy
not Dr. Tracy?

Vi vi en | aughs.

VI VI EN
Don't tell me you re jeal ous?

JAM E
Maybe a little.

He reaches inside his suit pocket.

VI VI EN

You' re a real head case.
JAM E

| prefer "enigmatic."
VI VI EN

Fai r enough.

Jam e retrieves a jewelry box.

VI VI EN
Oh. Jani e.
He opens the box.
A decadent neckl ace.
VI VI EN
Oh ny CGod!
JAM E

You like it?

Vi vien kisses him

How

31.
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VI VI EN
Yes, it's beautiful!

Vi vien grabs the box. She holds up the necklace, enanored by
the beautiful jewelry.

VI VI EN
Ww, where did you find this?

JAM E
Go on, put it on.

UPSTAI RS HALLWAY
Spaci ous. Generic paintings cover the walls.

Casey and Jami e argue near a granddaddy cl ock. Casey waves
t he | ongneck around, spilling booze over his blazer.

CASEY
(failing at whispering)
What the fuck were you thinking
back there?

JAM E
l’msorry, |--

CASEY
W nmade a prom se, renenber?

JAM E
| know, but | wasn’t |ying.

CASEY
Bul I shi t.

Jam e leans in closer, nose-to-nose with Casey.
JAM E
| fucking saw her, man! She was in
t he house.

Casey goes quiet. He takes a sip, his eyes w de and
restl ess.

Jam e notices his despondency.

JAM E
Fuck. You saw her too, didn't you?

Casey | ooks around, paranoid.
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JAM E
You had to. |I--

Casey pushes Jam e back.

CASEY
It was the dope.

JAM E
No, it wasn’t! It was Loui se.

CASEY
That bitch is dead, Jam e!

JAM E
Yeah, cause of us!

Casey sl ans Jam e against the wall.

CASEY
Shut the fuck up!

JAM E
Casey.

Li ke he’s w elding a dagger, Casey points the bottle at
Jam e.

CASEY
That bitch ain’t ever com ng back,
you hear nme?
Jami e offers a timd nod.

CASEY
Just keep your fucking nouth shut.

LI VI NG ROOM

Sarah places Casey’'s pipe in the table drawer.
A KNOCK at the front door distracts her.
GUEST ROOM

Sitting in front of the mrror, Vivien giggles as she
readj usts her neckl ace. d ass BREAKS

The startled Vivien whirls around. She sees a franed photo
on the dresser. A picture of Jam e and Casey in the dugout.

A large crack now runs across the frame’s glass, right over
the friends faces.
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Vi vi en stands up.

VI VI EN
VWhat in the worl d?

She grabs the photo. Traces her finger along the crack.

SARAH (O S.)
Casey!

Kl TCHEN

Enpty beer cans and | ongnecks fill an overcrowded garbage
can. Sarah throws a few nore stragglers on top of the heap.

SARAH
Sonebody’ s here!

Anot her feroci ous KNOCK. G oaning, Sarah goes to the door.

SARAH
Ugh, neverm nd!

DOWNSTAI RS HALLWAY

Sarah enters.

Jam e and Casey descend the stairs, both of themsilent.
Sarah gl ances at them

SARAH
Y all cleaned up nice.

I gnoring her, Casey disappears inside the kitchen.
Sarah | ooks at Jam e.

SARAH
Sheesh, what’'s wong with hinf

Jam e doesn’t answer as he stops in the hallway.
Sar ah opens the door.
Kane. The sight makes Jam e bunp into a counter.

SARAH
Ch, hey, M. Thornton.

KANE
My, Sarah, you | ook |ovely.
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SARAH
Thank you.

She hol ds the door for himas he steps inside.

SARAH
Cone on in.

KANE
| sure hate busting in like this. |
know y’ al | been busy getting ready.

Sarah shuts the door.

SARAH
No, you're fine.

Kane notices the nervous Janie.

KANE
Hey there, son. Long tine no see.

Faking a smle, Jame sticks his hand out.

JAM E
How are you, Sheriff?

KANE
Been better.

They shake hands. An awkward exchange.

KANE
|"ve got sonme bad news, |’ m afraid.

Casey energes fromthe kitchen. He TWSTS the top off of a
fresh | ongneck.

CASEY
What’ s up, daddy?

Kane | ooks at Casey. Subtle yet intense eye contact.
KANE
Where were you this norning? | done
called you five tines.
Sarah gl ares at Casey.

SARAH
Casey.
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CASEY
What? So we partied a little,
slept in. So what?

KANE
Goddanmit, son, this is serious.

Casey cackl es.

CASEY
I n Whi ghan? What’' s the fucking
enmer gency?

Casey clasps Jam e’ s shoul der, feigning a good nood. Jam e
forces a smrk.

CASEY
| nmean did the McKenzies’' yard
get TP d again?

SARAH
(aggr avat ed)
Casey.

Vivien wal ks down the stairs and stops next to Jam e.

CASEY
You catch a coupl e of teenagers
fucking on Green Creek?

KANE
Son, we just found Chris Witehead
with a piece of glass jamed down
his throat.

Casey stunbl es back, spilling beer.
Vivien grabs Jame’s arm

VI VI EN
Ch no.

Jam e stares at Kane, stunned by the news.

JAM E
You sure it was hinf

Kane of fers a norose nod.
KANE

H's mama came and ID ed hima
little while ago.
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CASEY
What the fuck? Aren’t there any
suspects? Wiy aren’t we out riding
around?

KANE
It was a suicide.

SARAH
Jesus! Chris Whitehead?

KANE
The [ ab boys confirmed everything.
Crazy son-of-a-bitch did it
hi msel f.

SARAH
That’' s horri bl e.

Kane steps toward the front door.

KANE
| hate having to tell y all I|ike
this when y'all are all ready to
cel ebrate, have a good tine. |
guess | just renenbered how tight
y'all all used to be.

JAM E
God, | had no idea. | hadn't tal ked
to himin years.
Vivien clutches Janm e’ s hand.

VI VI EN
It s okay.

Kane’s harsh eyes lock in on Casey.

| NT. CASEY’ S HOUSE - DOMSTAI RS HALLWAY - DAY (LATER)

Vi vien | ooks out the w ndow, watching Kane, Jam e, and Casey
converse on the front porch.

Sarah fixes the counter Jam e stunbled into earlier

VI VI EN
So that’s his daddy?

Vi vien faces Sar ah.
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Yeah. He's nice once you get to

know hi m

Sarah steps away.

SARAH

| better finish getting ready.
VI VI EN

Wai t, Sarah.

Sarah stops and turns.
Vivien wal ks up to her, a little awkward.

VI VI EN
Are things any better?

Sar ah goes silent.

VI VI EN
| ve been neaning to ask. | hope |
don’t seem nosy.

Sar ah di splays a weak smile.

SARAH
No. It’s part of your job, right?

VI VI EN
| just know it’s best to have
soneone to talk to

d anci ng out the wi ndow, Sarah |ooks at Casey.

SARAH
He hasn’t changed.

Sarah faces Vivien.

SARAH
Just gotten worse.

VI VI EN
Oh God. Sar ah.

SARAH
He can’t even afford the phone
paynents. He’'s got his fucking
daddy doi ng everything for him and
panperi ng him

Sarah turns away, fighting back tears.

38.



Vi vien reaches toward her.

VI VI EN

Sar ah.

Sar ah avoi ds her.

SARAH

And he takes it all out on nel

Sarah shows Vivien her arm Brown brui ses.

VI VI EN

Ch Cod!

SARAH

This is what he wants from ne! He
saidit’s all 1"mgood for! That
|"mjust a worthless cunt!

VI VI EN

No, you' re not, Sarah! You re so
much better than that!

Vivien rests her hand agai nst Sarah’s face.

VI VI EN

You can’t stay with him Not when
he’s |ike this.

Sarah backs away.

SARAH
| saw a | awyer and filed the papers
and all, but I still haven't told
him | can't. I’mtoo scared.
VI VI EN
You have to. It’s the only way.
SARAH
But where can | go? Look at ne.
VI VI EN
You' || be fine.
SARAH

got no degree! No job! He' s al

|’ ve got!

VI VI EN

No, he’'s not!

39.
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SARAH
| can’t go anywhere.

Vi vien holds Sarah’s hand, a soothing touch.

VI VI EN
You can stay with us. Until you get
on your own.

W pi ng away her tears, Sarah |ooks at Vivien, sonme hope in
her wounded eyes.

SARAH
Real | y?

VI VI EN
Yes. We'l| support you. | can help
you find a job. W'll get you out
of this once and for all.

SARAH
Oh God. Thank you so nuch.

She hugs Vivien. Vivien rubs her back.

VI VI EN
It’s okay. You're going to be fine.

Sar ah | ooks at Vivi en.

SARAH
['11 tell himtonorrow.

VI VI EN
He’ s never going to hurt you again.

EXT. CASEY' S HOUSE - FRONT YARD - DAY
The eveni ng sunlight fades away.

Jam e, Casey, and Kane argue on the porch. Sweat streans
down the livid Kane’'s face. Jam e stays quiet, wthdrawn.

KANE
Son.

CASEY
Look, | already told you, daddy! I
don’ t fucking know.
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KANE
Be honest with ne, Goddamm t!

CASEY
How the Hell am | supposed to know?
| haven't talked to that asshole in
years.

KANE
There had to be a reason.

CASEY
Everybody knows hi s stupidass was
fried on meth. The fucker’s nuts!

KANE
Goddanm t, boy, it’s not just the
suicide. It's how he was found.

CASEY
What ?

KANE
Chris Wi tehead was naked! He
stri pped hinsel f down before doing

this shit.

CASEY
Well, that sounds a lot like Chris
t hen.

KANE
No, Goddamm t! Don’t you renenber
that girl’s father?

Casey | aughs and turns away.

CASEY
Fuck ne. You too?

Kane snat ches Casey’s shoul der, forcing Casey to face him

KANE
He did the sane shit! W found him
in the cell stark naked when he
hanged hi nsel f.

Casey breaks away from Kane's grip
CASEY
Rob Lewton killed hinself cause he
killed that little bitch

Jam e stares at them an uneasy expression on his face.



JAM E
They never found the body.

KANE
The boy’s right, Casey.

Casey shoves Jani e

CASEY
Yo, shut the fuck up, Janie! Y al
are both tal king crazy! Rob did it!
They found the knife. His
fingerprints were all over it!

Casey raises the bottle for another sip.

KANE
| mnot so sure.

Startled, Casey |lowers the | ongneck and glares at Kane.

CASEY
What the Hell are you talking
about ?

KANE

That crazy bastard couldn’t have
hid the body on his own!

CASEY
(alittle uncertain)
But the knife. It was a sl am dunk.

KANE
He was a sl am dunk scapegoat to
shut the town up! | nade sure of
t hat!
CASEY
No.
Kane | eans in closer.
KANE

Who do you think started the incest
runors, huh? Soneone had to take
the heat off of y all’s sorryasses!

Casey tosses the |ongneck toward the yard, H TTING a
sprinkl er.

42.
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CASEY
Bul | shit!
KANE
I"mtelling y all, stay away from

t hat Goddamm reuni on! Sonet hi ng
aint right! Louise Lewton could
still be out there!

Jam e faces Casey.

JAM E
| don’t know, nman, maybe he’s
right.

Casey scoffs in disbelief.

CASEY
Are y all crazy? Chris was a
fucking loser. It was only a matter
of tinme before he turned up dead or
went to jail.

KANE
Sonmeone out there knows what y’ al
did. They know the truth.

The angry Casey points at him

CASEY
Shut the fuck up!

Kane gets in Casey’s face.
KANE
You better show ne sone respect,
boy!

CASEY
No, fuck you

KANE
Daddy can’t bail you out everytine!

Casey sl aps Kane.
Kane grabs his cheek, startled by the nove.

The stunned Jam e stares at Casey. Casey seizes the nonent,
exploiting his prowess.
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CASEY
Y all both need to get y'all’s shit
t oget her! The Lewtons are fucking
dead! No one’s ever gonna know t he
truth!

Tense sil ence.

KANE
| sure hope you're right, son.

Kane slides on his | awman shades.

KANE
| really do.
EXT. H GHVWAY - DAY
Pot hol es gal ore. Roadkill rots on the roadside.

Casey’s sports car ZOOMS past a bullet-riddled speed limt
si gn.

| NT. CASEY' S SPORTS CAR - MOVING - NI GHT

Meticul ous, clean. Al the signs of a devoted car owner.

Casey controls the wheel, enjoying hinself. Jam e and Vivien
occupy the backseat.

Sitting in the passenger’s seat, Sarah |eans over and checks
t he speedoneter. Well over seventy. Make-up now conceal s her
dar k brui ses.

SARAH
Ceez, will you slow down?

Casey takes out a cigarette pack.

CASEY
You sound |i ke a granny.

Sar ah knocks the pack away.

CASEY
Hey, what the fuck?

SARAH
| told you to quit.
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CASEY
You didn’t say cigarettes, "dear."

VI VI EN
Y all.

Sarah groans and turns away.

SARAH
Such an asshol e.

CASEY
And you' re a fucking bitch so that
makes us the perfect couple, right?

Casey turns up the radio.
Vi vien grabs Sarah’s shoul der.
VI VI EN
(whi speri ng)
| gnore him

A m d- 2000s pop song BLARES. Vivien smles after recognizing
t he tune.

VI VI EN
Oh, leave it herel

Casey pretends to change the station.
Vivien | eans forward.

VI VI EN
No, don’t!

Sarah grabs Casey’s hand. He chuckles, enjoying hinself.

CASEY
" mjust playing, y all. Goddam.

SARAH
It’s hard to tell when you're
al ways bei ng a douche.

CASEY
Ditto.

Vivien sings along to the lyrics, trying to drown out their
bi ckeri ng.

The i npressed Sarah |listens, an audi ence of one.
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SARAH
Yeah! Get it, girl!

She high-fives Vivien.

Casey holds his hand in the air, pretending to be a drunk
rock fan. An easy acting job for him

Vivien turns and sees Jam e | ooki ng out the w ndow,
di sappointed to not see himjoin in on the jovial fun.

The ol d high school |urks up ahead. A deep forest surrounds
the crunmbling, two-story building. Dirt and dying grass
conquer what was once a paved driveway and parking |ot.
Egg stains plaster the dilapidated brick sign: Wi gham H gh.
Casey points at the school as they pass by.
CASEY
Y all renmenber that beauty, don’t
you?

Vivien and Jam e stare at it, stunned.

VI VI EN
Is that it?

SARAH
Yeah.

JAM E

Looks li ke shit.

SARAH
Yeah, the new one’'s a | ot better.

VI VI EN
Ten years makes that nuch of a
di fference?

SARAH
Hel | yeah, girl.

Jam e wat ches the school disappear out of sight.

SARAH
Just | ook at wus.
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EXT. NEWH GH SCHOOL - GYMNASI UM - NI GHT
A full parking |ot.

The I arge building | ooks exquisite and mghty, it and the
nei ghbori ng school building the conpl ete opposite of the
decrepit ol d high school.

ATTENDEES head for the entrance. Loud MJSIC bl ares from
i nsi de.

I NT. NEW H GH SCHOOL - GYMNASI UM - NI GHT

Countl ess stands contain wi ne bottles and snacks. Pop nusic
BLASTS over a sweet dance fl oor.

Jam e and Vivien make their way through.

Vivien notices the other attendees flashing cold glares and
murmuring to thensel ves as the couple wal k by.

DOUCHEBAG PREP and BURNOUT PROM KI NG converse near a trophy
case.

DOUCHEBAG PREP
(drunk whi sper)
Holy shit, is that hinf

BURNOUT PROM KI NG
Yeah, what the fuck’ s he doing
her e?

Vivien | ooks at Jam e. He seens nonchal ant about the chilly
reception as he | eads her toward one of the decorated
tables. Wne bottles, snack bow s.

They stop at the end of the Iine.
An |1 CY BLONDE and her LESS ATTRACTI VE FRI END stand at the
front of the table. They see Jam e, both of themreacting
qui ck and snatching their drinks.

| CY BLONDE
Let’ s go.

They scurry off.
Vi vien grabs Jam e’s hand. They exchange uneasy | ooks.

JAM E
| told you this was a bad i dea.



48.

VI VI EN
Don’t say that.

Jam e recogni zes the guy waiting in front of them AL PECK,
27, conform st nerd.

JAM E
Al ?

Al bites his lip. He turns around, forcing a shit-eating
grin.

AL
Hey. Jamie. | thought that was you.

Jam e hol ds his hand out.

JAM E
How ve you been, man?

Al conpl etes the weak exchange, eager to pull back.

AL
| ve been doing alright.

Jam e acknow edges Vivien

JAM E
This is nmy wife Vivien.

Al nods at her.

AL

It’s nice to neet you.
VI VI EN

Ch, it’s nice to neet you too.
JAM E

Thi s whol e reuni on stuff.
AL

Yeah, tripping you out too, huh?
JAM E

Yeah.
VI VI EN

So were y'all pals in high school ?

JAM E
Yeah, | guess you could say that.
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AL
(cold tone)
W were.

VI VI EN
Oh.

Al faces Jam e

AL
It’s a real shame about Chris, huh?

JAM E
Yeah. Yeah, it is.

VI VI EN
| didn’t know him but it sounded
terribl e--

AL
| guess he’d been going down that
wrong path for awhile.

Li ke an aggressive detective, A |ooks right into Jame’s
eyes.

AL
Li ke a | ot of us.

Across the room SCRAWNY FEMALE waves Al over.
Jam e and Vivien notice her waves becom ng nore desperate.

AL
Excuse ne.

He wal ks toward Scrawny Femal e, |eaving Jam e and Vivien as
the | one attendees at the table.

JAM E
Di ckhead.

VI VI EN
Yeah.

The angry Jam e snatches a bottle. He pours two cups of
wi ne.

Vivien sees Al and Scrawny Fenal e watchi ng them

VI VI EN
VWhat a jerk.
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JAM E
| guess he’s just being honest.
Vivien grabs Jame’'s arm He junps, spilling sone of the
W ne.
VI VI EN

Forget about him babe. You're
better than that.

JAM E
| guess.

Vivien | oosens her grip. Jam e hands her a drink.

VI VI EN
Now | see why you never conme back

Jam e reveals a nervous smle

JAM E
| told you.

SARAH
Hey, there they are!

Sar ah and Casey approach the coupl e.

RUDY GABLE, 28, chubby drunkard, stunbles behind them Al
of them hold drinks.

VI VI EN
(to Rudy)
Oh, hello.
RUDY

What’ s goi ng on?

JAM E
Holy shit, Rudy!

RUDY
Yeah, dude.

Rudy and Jam e exchange a bromantic handshake.

CASEY
We found hi mnear the stage. Drunk
bast ar d.

RUDY

Li ke al ways.
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JAM E
(to Rudy)
This is ny wife Vivien.
RUDY

Hey, nice catch, man.
Vivien smles, pleased to neet soneone friendly.

VI VI EN
Thanks.

JAM E
Yeah, | got | ucky.

Casey gl ances around, taking note of all his unwel com ng
peers.

CASEY
So y’all wanna get a table or
sonet hi ng?

SARAH
Uh, yes, please.

Casey |ifts a bottle off the table.

SARAH
Casey!

The | aughi ng Rudy points at Casey.

RUDY

Still the sane ol’ Thornton!
SARAH

Still an asshol e.

Casey strong-arns her toward the back, |eading the others.

CASEY
Come on.

The CROWD di sperses around them giving thema little too
much space.

Vivien grabs Jam e’'s hand, show ng her support.
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EXT. ABANDONED LOT - N GHT

Dar kness conquers the scene. A cool breeze SWAYS the crine
scene tape.

A squad car sits near the yard. Kane | eans agai nst the door
on the driver’s side. He takes a swig froma | ongneck,
alleviating his nerves.

He gazes toward the |l ot. Sees the spot where Chris killed
hi msel f. The dry bl ood.

Kane shakes his head. One final sip enpties the bottle.

He chucks the | ongneck into a deep ditch.

I NT. NEW H GH SCHOOL - GYMNASI UM - NI GHT

The friends have the corner all to thenselves. A few enpty
Wi ne bottles stand on top of their table.

Sarah flips through a 2006 yearbook, checking out their
seni or portraits.

Vivien | ooks on, her curiosity piqued.
Rudy downs his cup before | eaning back. He bel ches.

CASEY
Puss.

Rudy points at Casey’s half-filled cup.

RUDY
Not |ike you' re doing nmuch better.

CASEY
Hey, I’mworking on it, bitch.

Sarah traces her finger over her nodel-1evel photo.

SARAH
God, we | ooked so good.

CASEY
| know. \What happened to you?

SARAH
Fuck you.

Vivien sees Jam e’ s photo. Handsone yet gawky.

She | ooks over at Jami e, neeting his eyes.
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JAM E
| mpr essi ve, huh?

She wraps her arm around him

VI VI EN
Not bad at all.
SARAH
Yeah, | picked the wong one.
Typi cal .
RUDY
Quch.

Wt h braggadoci o, Casey points toward his photo: a
sevent een-year-ol d who knows he’ s good-1| ooking, invincible,
and makes sure everyone knows it. An asshol e.

CASEY
Hey, nine out of ten wonen would
make the sane m st ake.

Casey downs his drink.

RUDY
And t he ot her one out of ten?

CASEY
Hi deous and bl i nd.

SARAH
Mana was right. Total m stake.

VI VI EN
Mons usual ly are.

Sarah turns the page. Senior Superlatives.

RUDY
OCh fuck!

SARAH
What ?

Knocki ng over a glass, the horrified Rudy covers up his
Cl ass C own phot o.

RUDY
Don’ t | ook!
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JAM E
Come on, it’'s not that bad.

Casey pushes Rudy’s hand away.

CASEY
Yeah, | oosen up.

Casey gl ances at the enbarrassi ng photo. He chuckles with
del i ght.

CASEY
Oh shit! Goddam.

Sarah flashes hima death stare.

RUDY
Thanks, Thor nton.
CASEY
You shoul d sue the school over
t hat .
RUDY
| think they made ne | ook fatter on
pur pose.

Sarah flips through the pages.

SARAH
Well, at |east you got one.

RUDY
Yeah. Too bad | couldn’'t have one
of the cool er ones.

CASEY
Yeah, | shoul d ve won Best Looki ng.

SARAH
Most Annoyi ng.

Sarah | ands on the sophonore pictures. Louise’'s photo |urks
in the corner. Innocent and pretty. Big eyes.

Noticing it instantly, Rudy points at the inmage.
RUDY

Shit, that was her |ast one, wasn't
it?



SARAH
Yeah. Loui se Lewt on.

The qui et Casey turns away.

VI VI EN
So what happened to her exactly?

Jam e stares at the picture. Louise’'s eyes pierce right
t hrough hi s soul

RUDY
That’s the thing. No one really
knows.
Casey glares at him
CASEY

Dude, don’t play that paranormal
bul Il shit with ne.

SARAH
Casey.

RUDY
" mjust saying.

CASEY
Her father did it. The
son-of -a-bitch’s where he bel ongs
Now.

VI VI EN
Jai | ?

Casey leans in toward Vivien.

CASEY
Hel |

RUDY
(to Vivien)
Wl |, anyway, he killed hinself
right before the trial. They found
hi m hangi ng. Conpl etely naked.

CASEY
Li ke | said, the fucking perv got
what he deserved.

RUDY
But they never found her body.
She- -
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CASEY
Gve it up, Rudy.

VI VI EN
Wait, they never found her?

RUDY
No! That's the weird part.

Vivien stares at Rudy, fascinated.

VI VI EN
So where’ d she go? Wat’'s the
t heory?

CASEY

Fuck the theori es.

RUDY
| don’t know.

Rudy points at Casey.

RUDY
H s dad oversaw t he whol e thing.

Casey SHUTS the yearbook. Sarah groans.

SARAH
| was just |ooking at it!

Jam e turns away, uneasy.

Casey holds up his hands, the booze elevating himto elite
asshol e st at us.

CASEY

Al right, enough’s enough.
SARAH

Casey.
CASEY

Who wants anot her drink?
Rudy raises his enpty cup.

RUDY
| dol

Casey grabs Jam e’ s shoul der.
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CASEY
Cone on, "Janie."
JAM E
Jam e, man. How many tines | gotta

say it?
He follows Casey and Rudy to the w ne/snacks table.

CASEY
Don’t get your panties in a wad.

Vivien flashes Sarah a sly smle.

EXT. LQUI SE'S HOUSE - FRONT YARD - N GHT

Tal |l grass, ranpant weeds. The abandoned cabin stil
remai ns, a shell of its former self.

Shattered wi ndows. Torn crinme scene tape surrounds the
bust ed- open doorway.

Kane’s squad car parks near the porch. He steps out. An
enpty twel ve-pack rests on the fl oorboard.

Rai sing his flashlight, he nakes his way toward the hone.

I NT. LOUISE'S HOUSE - LIVING ROOM - N GHT

Crooked crucifixes line up along the walls, sone of them
lying on the floor. The lonely piano, its keys |ong broken,
stands near the busted T.V.

Qbscene carvings and spray-painted graffiti decorate the
wal | s, phrases like KILLER, SICK FUCK, and BURN I N HELL
Enpty | ongnecks pile up in the decrepit fireplace.

Kane enters.

He ains his flashlight through the rest of the room
illum nating cobwebs, dusty candles, and religious statues.

The beam hits the portrait of Louise. Her picture’s
beauti ful eyes stare right at Kane.

Kane catches a chill. He notices a bedroom door in a narrow
hal | way.

The piano KEYS play on their own, startling him
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KANE
Shit!

The MJSI C stops. Kane turns and | ooks back at the portrait.
He trenbles, terrified.

The picture now features a deconposi ng Loui se. Blood flows
from her eyes, dripping all down her face.

KANE
No.

LOUI SE (V. Q)

(praying)
Fat her i n Heaven.

Kane whirls around, breathing heavy.
LOU SE (V. Q)
| f tonmorrow doesn’t cone, | want
you to know how nuch | | ove you
Kane retrieves his gun.

LOU SE (V. Q)
You have gui ded ny steps today.

His trigger finger shaking, Kane steps toward the bedroom
door.

LOU SE' S BEDROOM

Antique furniture. Cobwebs dangle fromthe ceiling. Spiders
scurry across the peeling wall paper.

A canopy bed sits in the center of the room Torn curtains
encircle the | arge bed, disguising whatever |urks inside.

Chris’s canctorder rests on top of a nonstrous dresser, its
| ens pointed right at the bed.

LOUI SE (V. Q)
And brought nme hone safely to ny
famly.
Kane wal ks inside, clinging to his flashlight and pistol.

LOUI SE (V. Q)
You sing over ne daily.

Kane traces Louise's voice to the bed.
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LOUI SE (V. Q)
Thank you, Fat her.

As Kane reaches toward the curtains, his flashlight cuts
out. Total darkness. He stops, panicking.

KANE
Goddanmi t !

LOUI SE (V. Q)
| love you. Amen.

Loui se’s pal e hand enmerges fromthe curtains, snatching
Kane’'s wi st.

Nerves ravage his psyche. He staggers back. Drops the
flashlight.

KANE
No! Let gol!

The curtains part, revealing the gorgeous Louise. She stands
up.

Kane | ooks right into her om nous eyes. He stops fighting
back, giving in to her.

The flashlight cuts on, its beamso vivid and bright.
Loui se lets go.

Gazing at her, Kane unbuttons his shirt. He strips down to
his bare skin. Sits on the SQUEAKY nmattress.

Loui se watches Kane jamthe pistol upward into his nouth.
Wt hout renorse, Kane PULLS the trigger.

Li ke water exploding froma whale's spout, the bullet SHOOTS
QUT the top of Kane’'s head.

Bl ood and grue decorate the curtains. Kane sl unps back.

Loui se glares down at his corpse, nothing but contenpt in
her eyes.

The cantorder’s red |ight goes out.
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I NT. NEW H GH SCHOOL - BATHROOM - NI GHT

Filthy. DDmlighting. Jam e checks his dishevel ed
reflection.

STALL

Vile graffiti covers the wooden walls.

Casey sits on the closed toilet, preparing a |line of coke on
the netal toilet paper holder. He snorts the drug and | eans
back.

CASEY
Whoo!

BATHROOM
Casey shoves the stall door open.
The startled Jam e turns around. Casey waves hi mover.

CASEY
Yo, you gotta try this shit!

Jam e steps toward the bat hroom door

JAM E
Naw, man, |’ m good.

Casey approaches Jam e, his footsteps |oud and om nous.

CASEY
Conme on, you’re pussing out again,
Jani e.

JAM E

| said | didn't want any.
Jam e grabs the door handle. Casey snatches his wi st.

JAM E
What the fuck, man?

CASEY
What’ s gotten into you lately? W
used to do this shit all the tine!
Jam e pushes hi m back

JAM E
| can’t risk that, man

Casey cackl es.
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CASEY
Ri sk what ?

JAM E
| m not throw ng everything away
over that shit! It ain"t worth it.
Jam e turns. Casey grabs him by the shoul ders.

JAM E
Fuck!

STALL
Casey throws Jam e agai nst the seat.

Jam e stares at another line, the white powder calling his
nare.

Casey bl ocks the doorway, taunting him

CASEY
Conme on, Jani el

Casey sl aps Janm e upside the head.
CASEY
Don't tell me you're a scared
little bitch again.
Hel pl ess, Jam e turns and faces Casey.

JAM E
| can’t.

Casey hits himagain, even nore force this tine.

JAM E
Aw, fuck!

CASEY
Don’t puss out on ne, Jamie! Be a
fucki ng man!
Jam e |leans in toward the drug.

CASEY
Yeah!

Jam e grabs the straw. Raises it over the powder.
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CASEY
There you go, buddy!

Casey wat ches Jam e snort the coke.

CASEY
Whoo! Now we’ re tal ki ng!

Jam e col | apses agai nst the stall.
Casey perfornms a facetious slowcl ap.
CASEY
Jam e Tracy finally grew sone
balls, |adies and gentlenen.
He pats the shaken Jam e on the back.

CASEY
Yo, you alright?

Jami e gives hima timd nod.

CASEY
Al right.

Casey pushes Janmie to the side.
CASEY
My turn.
| NT. NEWH GH SCHOOL - GYMNASI UM - NI GHT

Vivien and Sarah wait at the table. Sarah | ooks toward the
bat hr oons, grow ng restl ess.

SARAH
Sheesh, what’'s taking themso |ong?

She takes a sip from her cup.
Vivien turns to see.

VI VI EN
| don’t know.

Vivien stops and | ooks on, startled.
She sees Al and Scrawny Wnman hangi ng by the bat hroons.

Sarah wat ches fornmer CLASSMATES | augh and enj oy thensel ves
on the dance fl oor.
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SARAH
Ugh, he never wants to do anyt hi ng.
Just gets high and bitch.
Al and Vivien nake eye contact, Al’s harsh eyes glaring
right at her.
EXT. H GHVWAY - NI GHT

Casey’s sports car ZOOVS down the ruptured pavenent.

I NT. CASEY’ S SPORTS CAR - MOVING - N GHT

Casey controls the wheel. Sarah glares at himfromthe
passenger’s seat.

SARAH
You couldn’t do one song?

CASEY
Who cares? It's not |like we're
m ssi ng anyt hi ng.
In the back, Vivien | ooks over at Jam e.

He faces her, forcing a smle.

SARAH
The dance-off’s the funnest part.
CASEY
|’ mtoo fucked-up for that.
SARAH
Yeah, no shit.
VI VI EN
(to Jam e)
" msorry.
JAM E
It’ s okay.

He | ooks out the wi ndow, concealing his enotions.
They near the old high school.
SARAH

(to Casey)
| bet we still would ve won it too.
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Casey turns up the RADIO eager to overpower Sarah’s
conpl ai ni ng.

CASEY

Probabl y enbarrass oursel ves.
SARAH

Yeah, well, you took care of that

on your own.
Casey | ooks back out the w ndshield.

Headl i ghts illum nate Louise standing in the mddle of the
hi ghway, a wild breeze whi pping through her hair.

Casey stares at her, stunned.
Jam e sees her

JAM E
Aw, fuck!

VI VI EN
Jani e.

Jam e |l eans forward, snaggi ng Casey’s shoul der.

JAM E
Look out!

Casey swerves the wheel, just avoiding Louise.

EXT. OLD H GH SCHOOL - FRONT ENTRANCE - N GHT

Caver nous, om nous woods enconpass the property. Like a
haunted castl e, the abandoned school stands tall.

Casey’ s sports car careens down the driveway.

I NT. CASEY’ S SPORTS CAR - PARKED - N GHT

The stoic Casey cuts off the headlights. He snatches the
keys out of the ignition.

SARAH
Casey!

Casey’ s bl ank eyes stare toward the school.

Sarah reaches for him



SARAH
What the Hell are you doing?

Casey avoi ds her hand. He opens the door.

VI VI EN
| s he okay?

JAM E
Hey, Casey.

Sarah grabs Casey’s shoul der.

SARAH
Look at me, asshol e!

He sends her back with a harsh shove.

SARAH
OM Casey!

Casey steps out.

JAM E
VWhat the fuck?

The friends watch Casey SLAM t he door

SARAH
St upi dass.
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Sar ah opens the gl ove conpartnent and grabs a fl ashlight.

Casey lunbers off toward a shattered cl assroom w ndow.

EXT. OLD H GH SCHOOL - FRONT ENTRANCE -

The eerie building awaits, its double door

entrance

resenbling a barricade hiding sinister secrets.

Sarah hops out the sports car. She points her

toward the w ndow.
No one’s there. Casey is gone.

SARAH
Casey!

Vivien and Jam e exit the vehicle.

Sarah rushes toward the w ndow, stepping over

cans.

flashlight

count | ess beer
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SARAH
You better not be playing!
| NT. OLD HI GH SCHOOL - CLASSROOM - NI GHT

Boxes, filing cabinets, and crunbling student desks. A
br oken teacher desk sits in front of a busted whiteboard.

Li ke Hal | oneen decorations, ridiculous spiderwebs trickle
down the wi ndows and roof. Large holes cover the battered
wal I's, revealing countless RODENTS and BUGS

Jam e, Vivien, and Sarah journey through.

SARAH

Casey!
VI VI EN

You think he’s trying to scare us?
SARAH

He’ s a sick dunbass, so yeah,

pr obabl y.
Jam e doesn’'t say a word. He steps in a pile of dry vomt.

SARAH
Casey!

They near the open doorway.

VI VI EN
It was like it wasn’'t even him He
acted so weird.

MAI' N HALLWAY

No wi ndows. Rusty |ockers and tall classroomdoors align on
bot h sides. Snmashed beer bottles and snudged cigarettes
litter the cracked floor tile.

Sarah shines the flashlight around, illum nating the
desol ate scene. They're all al one.
SARAH
Casey!
JAM E

Maybe we shoul d go.
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SARAH
No! We need to find him
Vivien notices a black-haired porcelain doll lying on the
gr ound.
VI VI EN

What in the world?
She picks up the doll

SARAH
What ?

Vivien exam nes its cryptic appearance: gouged out eyes,
ripped hair, dirt-sneared face.

The others stare at it, disturbed by its appearance.

SARAH
Cr eepy.

VI VI EN
Yeah.

Loud FOOTSTEPS echo down the hall
The startled Vivien drops the doll

VI VI EN
Ch God!

The porcelain doll SMASHES agai nst the brutal tile.
Sarah rushes forward.

SARAH
Casey!

Vivien follows after her

VI VI EN
Sar ah!

The cl assroom door CREAKS.
Jam e turns around, just intine to see the door SLAM shut.

JAM E
Shit!

Jam e grabs the handle. Locked. He SLAMS his fist against
t he wooden surface.
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JAM E
Goddanmmi t !

VIVIEN (O S.)
Jamni el

Further down the hall, nore FOOTSTEPS echo toward Vivien and
Sarah. They scan the area. Al the doors are closed.

VI VI EN
Where are they?

The frantic Sarah shines her light all over the place.

SARAH
| don’t see anyt hing.

The noi ses stop. Dead sil ence.

SARAH
Shit.

Loud BANGS RATTLE t he | ockers.

VI VI EN
Ch God!

Sarah points her light at the |ockers.

Sone of the nmetal doors still SWNG back-and-forth, but no
one’ s around.

Jam e stops next to Vivien and Sarabh.

JAM E
The door’s | ocked!

SARAH
VWhat ?

Vivien runs toward one of the cl osed doors.

JAM E
W' re fucking trapped!

Vivien turns the | ocked door knob.

VI VI EN
Are you ki ddi ng ne?

LOUI SE (V. Q)
(praying) _
Lord, bl ess daddy and keep him
saf e.
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The terrified Jam e searches for Loui se.

JAM E
Aw, God!

Vivien and Sarah | ook at him confused.

VI VI EN
Jam e, what’'s w ong?

LOUI SE (V. Q)
Lift your countenance upon hi mand
gi ve hi m peace.

Jam e covers his ears.

JAM E
Fucki ng stop!

Vivien grabs his arm

VI VI EN
Jani e.

Jam e confronts Vivien.

JAM E
lt’s Loui se!

LOU SE (V. Q)
(whi sper)
Jam e.

JAM E
You don’t hear her?

VI VI EN
No. Jam e, it can’t be.

JAM E
lt’s her!

Sar ah hears | oud CREAKI NG

SARAH
Ch shit!

She ains her flashlight down the hall and sees a narrow door
SLAM shut .

Sarah yanks Vivien' s wist.
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SARAH
Come on!

OFFI CE

Cranped. A | arge desk occupies the center of the room
Phot ogr aphs and newspaper clippings |lie on top of it.

Nai | s and tacks pin snipped headlines and pictures to the
wal | s.

Sarah lets go of the doorknob, letting the door creep open.

SARAH
Casey?

The group wal k inside, Sarah illumnating the office with
her flashlight. Casey isn't there.

VI VI EN
Shit, where is he?

Sarah notices the pinned headlines. She stares at one,
horrifi ed.

The bold font: Loui se Lewton Decl ared Dead. The Search For
Her Body Conti nues.

Underneath it rests a small bl ack-and-white photo of Loui se.
Her sophonore picture.

SARAH
Y all, come here.

VI VI EN
VWhat is it?

Her and Jam e see the clipping.

JAM E
(scared)
Loui se.

Sarah noves the light toward the other clippings. Al of
them detail the sanme report. Louise's death. The
di sappearance of her body.

A stack of photos and articles SLIDE off the desk, scaring
the friends.

VI VI EN
Ch God!

Sarah | eads Vivien to the spot.
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Jam e |l ooks at the wall, staring at a photo of Louise. The
pi cture shows her standing beneath a |large tree. Her dress
| ooks brand new, not torn and ragged.

Sarah grabs a clipping off the desk.
The headline: Rob Lewton Found Dead. Suicide By Hangi ng.
Sarah covers her nouth, horrified.

Vivien stares at Rob’s photo. His scruffy beard and wild
eyes.

VI VI EN
Casey wouldn’t do this, would he?

SARAH
| don’t know.

The trenbling Sarah drops the article.

SARAH
| don’t think so.

Jam e sees another picture of Louise. In the shot, an
ei ght-year-ol d Loui se holds a puppy.

SARAH
He woul dn’t just |eave us like
this. He'd at |east show up and
| augh at us.

Vi vien rumuages through the other articles. She glances at
di fferent photos of Rob with Loui se.

VI VI EN

All these pictures and articles. He

couldn’t have.
Jam e | ooks back at the outdoor picture.
Loui se now stands a few feet away fromthe tree, closer
toward the canera. A harsh glare replaces her neutral
expr essi on.
Jam e stunbl es back.

JAM E
Fuck!

The startled Vivien and Sarah turn and | ook at him
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VI VI EN
Jani e.

Jam e faces them

JAM E
Loui se! It’s her. She's doing

It’s
t hi s.

SARAH
She’ s dead!

JAM E
| don’t know, but she’s here! She’'s
been followi ng us this whole tine!

VI VI EN
Babe, she couldn’'t have.

The disturbed Jame turns. He |look at the tree picture
again. His eyes go wide in fear

Loui se i s gone.

JAM E
Aw, God!

VI VI EN
Jani e.

A cold hand snags Jam e’ s shoul der

He whirls around.

Loui se.

Jam e stares into her haunting eyes. She |eans in closer.
The worried Vivien and Sarah | ook on. They only see Jam e.

SARAH
What’ s he doi ng?

The phot ographs and articles FLY off the desk.

VI VI EN
Shit!

Vivien and Sarah panic. They rush toward Jam e.

Nai | s and tacks POP out, releasing the headlines and
pi ctures.
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Vi vi en pushes Jam e out of the room hel ping himevade
Loui se.

VI VI EN
Go!

He turns and glinpses back. Louise is no |onger there.
The desk SLIDES across the room

The outdoor picture now lies on the floor. Louise is back in
it, standing closer toward the camera, a vivid slice running
across her neck.

MAI' N HALLWAY

Jam e, Sarah, and Vivien |leave the office, Vivien SLAMM NG
t he door behind them

SARAH
What the Hell happened back there?

VI VI EN
| don’t know.

Sarah staggers around, desperate.

SARAH
Goddamm t, Casey!

Vivien | ooks at the quiet Jam e.

VI VI EN
Jam e, what is this?

JAM E
| already told you.

VI VI EN
They said she’ s dead!

JAM E
She's alivel

The weary Sarah | eans agai nst a | ocker.

VI VI EN
Jame, it’'s--

From further down the hall, rapid FOOTSTEPS charge toward
t hem
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VI VI EN
Ch God!

Sarah stands up. She points her flashlight that way, |ooking
for the culprit.

SARAH
Casey!

A door SWNGS open on its own.
Sar ah j unps back.

SARAH
Shit!

The flashlight cuts out.

SARAH
On God! No!

Sarah hits the back of her flashlight. No use.
Vivien rushes toward the door. Jami e grabs her arm

JAM E
Vi vien, don't!

VI VI EN
Jam e, let go!

She breaks away.
The FOOSTEPS sound | ouder, cl oser.
LI BRARY

A torn carpet spreads across the floor. Cranmed bookshel ves
gather dust. O d conputers sit on top of wooden counters.

Vivien steps inside, Jame and Sarah follow ng in behind
her.

VI VI EN
Casey!

They stop near the front counter.
JAM E

Y all, let’s get the fuck outta
here! W can cone back- -



75.

SARAH
Shut the fuck up, Jame

The door SHUTS behind them Jam e turns around.

JAM E
Fuck t hi s!

He grabs Vivien's arm

JAM E
Let’ s go!

Vivien pulls away.

VI VI EN
Wi t .

Sarah points across the room

SARAH
There he i s!

Sitting on the couch, Casey |ooks straight ahead, turned
away fromthem

A long table stands in front of him Chris’ s cancorder rests
on top of a sofa sitting across fromthe couch Casey
occupies. The canera’s red light glows, its |l ens pointed

ri ght at Casey.

SARAH
Casey!

Casey continues ignoring them

VI VI EN
What ' s he doi ng?

Sarah charges toward hi m

SARAH
Stop it, Casey!

Vivien foll ows her.
The hesitant Jami e waits behind.

JAM E
Sonet hing’s not right.

Sarah stops near the couch. She junps back, startled. Drops
her flashlight.
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The nude Casey sits on the sofa. He | ooks on at the
cancorder, his eyes bl ank.

SARAH
Jesus! Casey!

Vivien stops next to her.

VI VI EN
On God!

Sarah grabs Casey’s arm

SARAH
VWhat the Hell are you doi ng?

He doesn’t nove, refusing to face her.
Jam e snatches the | ocked door handle. No way out.

JAM E
Fuck!

Sar ah shakes Casey.

SARAH
Casey, |ook at ne!

Casey shoves her to the fl oor.

VI VI EN
Sar ah!

The hel pl ess Sarah | ooks on as Casey stands up.
Vivien | eans down next to Sarah, hol ding her close.

Jam e wat ches Casey FLIP the tabl e upside-down. Three netal
| egs jut out.

JAM E
Shit.

Jam e runs toward him

JAM E
Casey!

Casey turns around, confronting the group.

Jam e cones to a stop a few feet away fromhim
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SARAH
Casey. It’s ne.

Casey falls back onto one of the table | egs. The netal
slides up his ass, SPLATTERI NG bl ood over his naked body.
He remai ns qui et, despondent. No sense of panic.

VI VI EN
Ch God!

Covering her nouth, Sarah turns away, horrifi ed.

Like a javelin, the nmetal |eg protrudes through his crotch.

Casey grabs at it, his eyes | acking enotion.

The cantorder records Casey convul sing. Blood and saliva
pour out of his nouth.

JAM E
CGod.

Jam e watches himgo still

SARAH
Casey.

The cantorder turns off by itself.

Jam e faces Vivien and Sar ah.

JAM E
| told y all.

VI VI EN
Janm e, no.

JAM E
It’s Loui se!

VI VI EN
St op this!

JAM E

|’ mnot crazy, Goddanmit!

LOUI SE (V. Q)
Jam e.

JAM E
Did y all hear that?

The confused Vivien hel ps Sarah stand up.
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Hear what ?

Terrified, Jam e searches for Louise.

JAM E
Where is she?

VI VI EN
Jam e, she’s not here.

A conputer CUTS on.

JAM E
Shi t!

He stunbles toward it.
A video plays on the screen.

VI VI EN
What is that?

Jam e stops in front of the nonitor. He recogni zes the
f oot age. The abandoned | ot.

JAM E
No!

Vivien and Sarah crowd around him

VI VI EN
Jani e.

He pushes them back.

JAM E
Don’'t | ook!

VI VI EN
What are you doi ng?

JAM E
She’ s fucking |ying!

LOUI SE (V. Q)
Jam e.

Jami e turns and glares, trying to find Louise.
JAM E

(to Louise)
Goddammi t, | eave ne al onel!

78.
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The vi deo shows Chris's truck. TEENAGE JAM E and TEENAGE
CASEY hang out.

Sarah recognizes themin the clip.

SARAH
Casey.

JAM E
(to Louise)
You fucking bitch!

Jam e throws the conputer down, SMASHI NG t he screen.

SARAH
Jamn el

He confronts them

JAM E
She’s trying to tear us apart!
Don’t you see? She’s |ying!

LOUI SE (V. Q)
Jani e.

Jam e gl ances up at the ceiling.

JAM E
Leave nme al one!

SARAH
You're crazy!

VI VI EN
Jam e. Babe.

Different screens all turn on. The sane video. The abandoned
| ot.

Sarah points Vivien toward the nonitors.

SARAH
Look!

Jam e faces the conputers, horrified.

JAM E
No! You can’t do this to ne.

Vivien and Sarah stop in front of the closest nonitor,
their curiosity overpowering them

Jam e | eans against a wall. He turns away, defeated.
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ON SCREEN - ABANDONED LOT - NI GHT
Ten years ago. The sane yard where Chris killed hinself.
Teenage Chris’s truck sits parked in the mddle of the |ot.

Longnecks and cans litter the ground. Crushed joints and
cigarettes scatter across the truck’ s hood.

Standing a few feet away, Teenage Jam e, 18, watches Teenage
Casey, 18, drag Louise to the ground.

Teenage Casey cackles while groping Louise |ike a savage.
She struggl es, unable to break free.

TEENAGE CHRI'S, 18, stands further away, recording the act
with his cantorder.

Ci garette ashes and beer stains cover the boys’ graduation
gowns.

LOU SE
No! Let nme go!

TEENAGE CASEY
Shush, baby.

Teenage Chris chuckl es behind the canera.

TEENAGE CHRI S
Is this one for you?

TEENAGE CASEY
No, tonight we’ve got a graduation
gift for a special soneone.

Teenage Chris points the canera at Teenage Jam e.

TEENAGE CHRI S
And we have a wi nner

TEENAGE JAM E
Who? Me?

LOUI SE
(to Teenage Casey)
You fucking creep!
Teenage Casey sl aps her.

TEENAGE CASEY
Shut up, bitch
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TEENAGE JAM E
Naw, man, | can't.

TEENAGE CASEY
Yo, you can't be a virgin forever,
bro.

TEENAGE CHRI S
It’s time to pop that cherry,
Jani e.

Loui se faces Teenage Jam e, desperate.

LOU SE
Jam e, don't! Pl ease!

Teenage Jam e doesn’t nobve, unsure what to do.

LOU SE
Hel p ne!

Teenage Casey tears Louise’s dress, revealing her breasts.
He grins and | ooks over at Teenage Chris.

TEENAGE CASEY
You getting a cl ose-up?

Teenage Chris zoons in on Louise’s chest.

TEENAGE CHRI S
Got it!

LOU SE
Let nme go!

Teenage Casey gl ares at Teenage Jami e.

TEENAGE CASEY
Yo, hurry the fuck up!

TEENAGE CHRI S
Yeah, don’t puss out, Janie!

TEENAGE CASEY
Fucki ng Jani e!

Loui se cri es.

LOUI SE
Jam e, please! Don’t do this!

Teenage Jam e stares at her, his eyes bl ank.
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LOUI SE
You're better than them

TEENAGE CASEY
Come on, Jam e! Don’t you wanna
| ose it, buddy?

Teenage Casey reaches under Louise’s dress. She cringes at
hi s rough touch.

LOU SE
No!

TEENAGE CASEY
Aren’t you tired of always striking
out ? Think about it, Jam e.

Teenage Casey retrieves Louise’s thong.

TEENAGE CASEY
You don’t wanna be a virgin
forever, do you? Being that scared
little bitch |like you ve al ways
been. Aren’t you tired of that,
Jam e?

Li ke a cel ebration, Teenage Casey tosses Louise’ s thong off
to the side.

TEENAGE CASEY
We got her all ready for you,
buddy.

TEENAGE CHRI S
Get sone, Jam e!

LQUI SE
No, Jam e! Pl ease!

TEENAGE CASEY
Now all you gotta do’s just be a
fucki ng man, Jam e

TEENAGE CHRI S
Yeah, show that bitch who' s boss!

LOUl SE
Jam e, no!

Teenage Jam e UNZI PS his pants.
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TEENAGE CASEY
There you go, Jame! Now that’s
what |’ mtal ki ng about!

Teenage Jam e | eans over Louise. She stares at him
hel pl ess.

LOUI SE
No, pl ease.

TEENAGE JAM E
Al this time, you just wanted
t hem

TEENAGE CASEY
Yeah, Jam el

LOUl SE
Jani e.

Teenage Jam e covers Louise’s nouth, suppressing her
desperat e pl eas.

TEENAGE JAM E
Now you want ne to hel p you?

TEENAGE CHRI S
Get that bitch

The excited Teenage Casey watches Teenage Jam e clinb on top
of Loui se.

TEENAGE CASEY
lt’'s showi ne!

TEENAGE CHRI S
Hel | yeah!

Loui se cl oses her eyes and turns away.

The eager Teenage Casey and Teenage Chris gear up to watch
the "show. "

Teenage Jam e thrusts agai nst Loui se, over and over. Louise
cringes, the pain unbearable.

Teenage Chris steps forward for a cl ose-up.

Li ke a denmented teammate, Teenage Casey pats Teenage Jam e
on the back, offering support.
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TEENAGE CASEY
You got this, Jame! You' re the
fucki ng man, brol!

BACK TO PRESENT DAY

I NT. OLD HI GH SCHOOL - LIBRARY - N GHT

The footage keeps rolling. Teenage Jam e col | apses on top of
the petrified Louise, breathing heavy.

Horrified, Vivien and Sarah turn to Jam e.
VI VI EN
(di sgust ed)
You sick fuck.
She charges toward Jam e

VI VI EN
What the Hell’s wong with you?

Jam e faces her, ashaned. Tears well up in his eyes.

JAM E
|’ m sorry.

Vivien hits Jame in the face, knocking himback against the
wal | .

VI VI EN
How could y' all fucking do that?
JAM E
|"msorry. Vivien--
VI VI EN
You si ck bastard!
SARAH
Both of y'all hid this from us.
JAM E
They nmade ne! | couldn’t tel
anyone!
SARAH

That doesn’t meke it right,
asshol e!
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JAM E
She tried going to the Sheriff,
but the fucker. He covered it up.

Bitter tears stream down Vivien's face.

JAM E
He didn’t do a Goddamm thi ng.
Covered it all up for Casey.

Vi vi en snatches her neckl ace off.

VI VI EN
You bast ar d!

She hurls the necklace at Jamie, hitting himin the head.

VI VI EN
You sick fuck!

Jam e turns and | ooks away.

JAM E
(ashaned)
| don’t even know if her dad did
it. Sheriff snmeared himfor us,
made sure they got him Kept that
whol e Goddamm fam |y qui et forever

SARAH
Y all are fucking sick! Al of
y all!

Jam e confronts them tears sliding down his cheeks.

JAM E
|’ m sorry.

SARAH
She didn’t have a chance.

JAM E
| know, Goddammt! | know

The nonitors cut away fromthe rape footage. A new clip
appears: Louise in her living room

Vi vien notices the change.

VI VI EN
Ch God!

They all watch the footage.
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JAM E
Loui se.

Loui se stares at the canera, her eyes |ooking right at
Jam e. Her pale hand raises the butcher knife.

Tears flowing fromher eyes, Vivien covers her nouth.

VI VI EN
No.

Wt hout hesitation, Louise slides the bl ade over her
jugul ar. Bl ood SPURTS out, hitting the |ens.

Vi vien | ooks away.

VI VI EN
Ch God!

All the while, Jam e watches the graphic clip, haunted by
t he vi deo.

JAM E
We did it. We caused her to die.

Sarah hits his shoul der, enraged.

SARAH
Goddamm you

Jam e backs away.

A surveillance video plays on the nonitors: A naked Rob in
his cell. Shedding tears, he stands up on the cot. Fastens
t he noose around hi s neck.

Sarah watches, nortified.

JAM E
No. This can’t be happeni ng!

Rob hops off the bed, the noose SNAPPI NG his neck instantly.
Hi s nude corpse SWAYS back-and-forth.

SARAH
Jesus.

Sarah stunbles toward Vivien. Vivien holds her, both of them
keepi ng their distance from Jam e.

Various suicide clips now play at a rapid rate. Chris. Kane.
Casey. Louise's "victins."
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SARAH
It’s all cause of y all!

Jam e bunps into the counter. He touches the surface,
cutting his hand.

Sarah lunges toward him barely restrai ned by Vivien.

SARAH
Fucki ng pi gs!

VI VI EN
Sar ah.

Janm e | ooks down at the counter.
Loui se’s butcher knife.

Jam e grabs the wooden handle. Blood drips fromthe sharp
bl ade.

JAM E
No.

Vivien and Sarah stare at the knife, the weapon nmaki ng them
uneasy.

VI VI EN
Jam e.

Jam e turns and faces them

VI VI EN
Don't do this.

Jam e | ooks back at the nonitor. The suicide video | oop.

JAM E
|’ msorry.

Heavy books TUMBLE off the shelves, startling Sarah.

SARAH
Onh fuck!

LOUI SE (V. Q)
Jani e.

Jam e gl ances around the library, trying to find Loui se.

JAM E
Loui se!

The unnerved Vivien watches hi mstunbl e around.
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LOUI SE (V. O)

Jam e.

SARAH
He's flipped out! He's fucking
psycho!

VI VI EN

They all have.
Loui se repeats Jam e’'s nane, creating an eerie chant.
Jam e stops and checks a conputer screen.

The nonitor now shows footage fromthe library: Jame
staring at the screen.

JAM E
Aw, fuck!

Vivien and Sarah notice the |ive video.

VI VI EN
VWhat the Hell ?

Hi s eyes glued to the screen, Jam e watches Loui se energe
fromthe corner shadows, gliding toward him

JAM E
Aw, God!

Jam e whirls around.

Loui se waits behind him Her unwavering glare holds his
gaze. She | ooks gl orious.

JAM E
Loui se.

Jam e backs away, Louise follow ng himstep-for-step
Vi vien and Sarah gl ance at a nonitor.

They watch Jami e sit on the sofa across from Casey’ s corpse.
Nei t her of them see Loui se.

Sarah’s flashlight cuts on, illumnating Jame like a norbid
spot|ight.

The cantorder switches on by itself, turning on its own to
point right at Jam e.

Loui se approaches him her novenents so effortless.
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Pani cki ng, he | ooks up at her. Nowhere to run.

JAM E
You bi t ch!

Jam e swings the knife and slices Louise s chest, cutting
t hrough her dress. A stream of black bl ood oozes out.

JAM E
Aw, God!
Loui se stands still, her glare even nore om nous.
JAM E

Why? Way are you doing this?
He slans his fist against the sofa.

JAM E
You didn’t have to kill yourself!

The angry Jam e turns away.

JAM E
Goddanmi t, we don’t deserve to diel!

A baby’'s CRIES erupt.

JAM E
Aw, Cod!

Jam e | ooks for the infant.

JAM E
What the fuck was that?

The unsettling CRIES grow | ouder and | ouder.

JAM E
VWhat the fuck?

Loui se’ s abdonmen THROBS.
Jam e junps back. He stares at it, nortified.

JAM E
No! No, Loui se.

He | ooks up at Louise, his eyes pl eading.

JAM E
|’ m sorry! Goddanmit, |I’msorry!

Tears stream down his face.
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JAM E
| did nurder you.

The hi dden presence in Louise’ s abdonen PULSATES agai n and
again, each THROB nore intense than the | ast.

Loui se reaches toward Jam e

JAM E
Qur child.

Gving hima slight nod, Louise grabs the back of Jamie’'s
head, drawing himin closer toward her abdonen.

Jam e | ooks up at Louise, greeted by her harsh glare. H's
eyes go bl ank. Enotionless.

The baby’ s nonstrous WHI NES becone shriller as Louise’'s
abdonen rots and falls apart.

A gruesone FETUS BURSTS out of her stomach.

The gory organismdrips vivid goo. It reaches out with tiny
claw | i ke hands, its underdevel oped eyes targeting Jam e.

Bell owi ng murky CRIES, the fetus's claws |atch onto Jam e,
digging in deep through his tender flesh.

Razor-sharp teeth energe fromthe baby’ s di sjointed nouth

The fl ashlight beam showcases the baby’s fangs sinking into
Jam e’ s neck

Bl ood SPLATTERS over the walls and floor. A vicious feast.

Loui se watches the attack, a gratified expression on her
face.

The cantorder filnms away, positioned at a perfect angle.

Vivien and Sarah stare at Jam e, both of them di sgusted by
t he sight.

They don’t see Louise or the baby. Instead, they only see
t he naked Jam e hol ding Louise’s butcher knife. Miltiple

stab wounds cover his crotch, his penis severed. A rough

sel f-castration. Blood everywhere.

The library door CREAKS open.

The dying Jam e holds his hand out toward Vivien.
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JAM E
Vi vi en.

Sarah grabs Vivien's arm

SARAH
Conme on.
JAM E
(weak)
No!

Spurning him Vivien turns away.

JAM E
Pl ease. .

The weakened Jamie |owers his hand.

Toget her, Vivien and Sarah exit the library, |eaving the
massacre behi nd.

Leani ng down, Jam e shuts his eyes. Blood DRIPS fromhis
I'ifel ess body.

Fl owi ng bl ood oozes toward the dying flashlight. The redness
collides with the flickering beam before the light finally
cuts out. Darkness suffocates the scene.

FADE QUT.

THE END



