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SCARFACE by OWVER sTovE

A PROLOGUE
crawls up the screen -- wth Narrator.
NARRATOR
In May 1980, Fidel Castro -- in an
effort to normalize relations wth
the Carter Admnistration -- opened

the harbor at Mariel, Cuba with the
apparent intention of letting sone

of his

people join their relatives

in the United States. Wthin seventy-
two hours, 3,000 US. boats were headed
for Cuba. In the next few weeks, it
becane evident that Castro was forcing
the boat owners to carry back wth
them not only their relatives but the

dregs

of his jail population. By the

tine the port was closed 125,000
"Marielitos' had landed in Florida.
An estimated 25,000 had crimnal
records. This is the story of that
mnority -- those they call 'Los
Bandi dos. "

The prol ogue
stilleto and
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Qpening Mont age

shredded diagonally by the blade of a
the enpty black void we:
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- Docunentary Footage:

THE DI SEMBARKATI ON

from the harbor
waving masses,

THE CRGSSI NG

Sun and storm

in Mriel, Cuba. Vessel s of every nature,

denonstrations.. ..

THE LANDI NG « KEY WEST

The flag of the United States. Choppers swooping over
ragged coastline of the Keys. Enerald waters dotted w
fishing trawers and pleasure craft, an "Anerica the

Beautiful" -type

Immgration thene surging over 'this.
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THE  PROCESSI NG

5
Long |ines. Immigration and Nationalization Oficials,
customs, Public Health, FBI, Church and Relief Organizations.
Babies bawing, argunments over paperwork, refugees being
interviewed by TV news, people crying, people eating,
famlies huddled on floors...chaos.
The nusic theme continuing in stately calm as we:
CUT TO
I NT. OFFICE « PROCESSI NG HALL « AFTERNOON = A FULL 6
CLOSEUP OF TONY MONTANA anc
7
the scar-faced one, in the youn(};1 angry prine of his life.
We dwell first on the scar which he likes to scratch now and
t hen. W nmove to the eyes, pure in their fury. Finally we
enconpass the face -- the face of a man about to explode --
muscle, tissue, brain -- a man willing to live or die and
on the increment of a nmonment, inflict or receive either one.
He is clothed in rags crossed with holes, his shoes broken
cardboard, his hair unkenpt, his conplexion sallow from
prison.
Qver this:
VO CE 41 (o.s.)
Ckay so what do you call yourself?
VO CE #2 (o.s.)
Como se || am?
MONTANA
Tony Montana...you? (X)
VO CE #1 _
Were'd you learn to speak the English,
Tony?
MONTANA _
M old man -- he was Anerican. Sai |l or. (X)
Bum | al ways know, y'know, oneday I
gonna cone to Anmerica. | see all the
movi es. ...
VO CE #1
So where's your old man now?
MONTANA
He's dead. He died. Somewhere. . ..
VO CE #1
Mot her ?
TONY

She's dead too.
CONTI NUED
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CONTI NUED
_ VO CE #2
Wat kind of work you do in CQuba,
Tony?
TONY

Thi s. That . The Arny. Some con-
struction work....

VO CE $2

Un hunh. ot an}t/) famly in the States,
Tony? Cousi ns, rother-in-|aw?

TONY
(a beat)
no.  Nobody. Everybody's dead.

_ MAN  #l
Y ever been in jal, Tony?

TONY
Me jail? No way.

We now reveal three men in civilian clothing in the dark

afternoon light of the [little room Actually it's a
pl ywood office somewhere in the processing hall and we hear
the din from the hall over the gquestion and answer. Two of

the nmen sit around a desk, the Third M stands in a corner,

s}]aring at Tony, the nost authoritative-looking of the
three.

MAN #1
(checki ng
off a list)
You been in a nental hospital, Tony?

TONY
(grinning)
Yeah, in the boat comng over.

MAN #1
How ' bout honpbsexuality, Tony? You.

like men, y'like to dress up like a
woman?

TONY
(to Man #2)
Never tried it. \What the fuck's wrong
with this guy, what's he think | an?

MAN #2
Just answer the questions, Tony.

The wvoices of the nmen remain cool and collected throughout.

CONTI NUED

(X)
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and
7 ?nc
TONY
(to Man #1)
Fuck no.
MAN #1 o
Arrested? Vagrancy? Marijuana?
TONY
No. .No. Never. Not hi ng.
Hs eye novenents are rapid (over shoulders, sides, doors)
and he does a lot of touching -- objects -- lightly wth the
tips of the fingers. Man $3 is stepping forward out of the
shadows.
MAN #3

So where'd you get the beauty scar?

TONY
Thi s?..
(scratching the
scar, shrugs)

| was a kid. You should see the
other kid.

(a grim chuckle)

_ MAN #3
And this?

He holds wup Tony's hand and indicates the tattoo between the

thunb and second finger -- a heart with the word "Madre"
scaled through it.

TONY
Ch that was for ny sweetheart.

MAN #3
Sweet heart ?

(to the

other nen)
We been seeing nore and more of these.
It's some kinda code these guys used
in the can. Pitchfork neans an assassin
or sonet hing. This one's new...You
want to tell wus, Mntana or you want to
take a little trip to the detention
center?

TONY

Hey, so | was in the can once for
buying dollars. Big deal.

CONTINUED
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Si |l ence.

it

falls

MAN - 43
That's pretty funny,  Tony.

. TONY
Some Canadian tourist....

MAN #3
What'd you nmug him first? Get him
outta herel!
(starts to
wal k  out)

TONY

Hey, sO0 I fuck Castro, what's it to
you? You a Communist or sonething?
How would you like it they tell you

all the tine what to think, what to

do, you wanna be Ilike a sheep, like
everybody else. Baa baa? Puta! You
want a stoolie on every block? You
wanna work eight hours a day and you
never own nothing? | ate octopus three
tines a day, fucking octopus is comng
out ny ears, fuckin' Russian shoes are
eating through ny feet. Whaddaya want?

You want ne to stay there? Hey, |I'm
no little whore, I'm no stinking thief!
'm Tony Montana and |I'm a political
prisoner here from Quba and | want ny
fuckin "Human Rights' just |ike

President Jimmy Carter says, okay?...

There's a certain eloguence to the man‘'s plea
on disbelieving ears. One of t hem chuckl es.

MAN #1
Carter should see this human right.

He's good. He's very good. What do
you say Harry?

MAN #3
(wal king out)
|.. " Freedont own.' Let them take a
look at him A long |Iook.

CONTI NUED
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CONTINUED - 4 6
?m
TONY
Hey, that's okay, too, Harry. No
hard feelings.
Man #3 at the door stops, |ooks back.
TONY
Send me here, send nme there. This.
That.  Not hi ng d>/ou can do to ne
Harry, GCastro didn't do -- nothing....
That taunting smle on Tony's lips as, to the nmusic of the
immagration theme, we:
DI SSOLVE TO
INT. FEDERAL BUS « HOUR LATER 7-P
The bus is packed with the harder-|ooking refugee-types.
The windows are caged and we see |INS guards. e noi se
level is high, like a sack of nonkeys.
Manny (Manolo) Ribera's got his feet up on an enpty seat. (X)
He's big, strong, handsome, w th dashing darkly fem nine
eyes -- younger than Tony, and dapper in his cheap clothing.
He's eating a Baby Ruth candy bar.
MANNY
Seat's taken.
TONY

So 1*'11 sit in your |ap.

Tony pushes his feet off, sits. He takes the Baby Ruth out
of Manny's hand, peels out the bar of chocolate, then
returns the enpty wapper to Manny.

TONY
So what'd you tell thenf

MANNY
| told them what you told me to tell
t hem | told them | was in sani-
tation in Cuba.

_ TONY _
| didn't tell you sanitation. | told
you to tell them you was in a sani-
tarium not sanitation.

The bus pulling out now.

CONTI NUED
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CONTI NUED
MANNY _
s that what you told me?..You didn't
tell me that.

TONY

You know if you hadn't opened your
mout h, they woulda thought you were
a horse. | told you to tell them you

had TB and wascured.

MANNY
Fuck you Tony....
TONY
You did nothing right. | shoulda | eft

you in CQuba.

EXT. MAM FROM BUS - ESTABLI SHI NG SHOT

of Mam as, to the nmusic of the Inmgration

INT. TONY'S TENT = FREEDOMTOWN = NI GHT (SIX MONTHS LATER)

A novie projector...

..,.the face of Bogart -- unshaven, paranoid.
a badly damaged 16 mm print of The Treasure of

DI SSOLVE TO

theme, we:

We’re wat chi ng
the Sierra

Madr e. It's near the end of the filmand he"s al one,

to hinself just before the bandits get

The rag-tag audience is noisily yammering

the camera nmoving past Manny Ray, chewing gum hair
eyes in cat-like repose...to Tony, enrapt, eyes |like an
eleven year old, mouth hanging open.
BOGART

Consci ence. Consci ence. Vhat athing.

If you believe youve got a conscience,

"it'll  pester you to death. But if you

don't believe you' ve got one, what can

him...

back at the

it do to you? Makes mesick so nuch
talking and fussing about nonsense.

Tinre to go to sleep.
(closes his eyes
but not for long)

tal ki ng

8
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INT. TENT = LATER THAT NIGHT

Tony is nmoving down 23rd Street, the walk proud and jungle
in the rock of the hips and the cast of the shoul ders --
now acconpani ed by his handsone conpadre, Manny

TONY
That Bogart, chico, hunh?

CONTI NUED
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Fucking crazy, hunh!

TONY
That gold dust blowing in the wnd.
Y' see Manny, he's always |ooking
over his shoulder. Hunh? Like ne....

He hunches, darting exaggerated |ooks over his shoul der,
Iimtating Bogart. Manny |aughs. In his black shirt wth
zig-zag dots and colors and the baggy pants and sunglasses,
Tony's starting to |ook American. He's even got hinself a
pop button pinned to his shirt that says "Fuck Of and De."
And hi6 English rolls faster off his tongue, his confidence
more pronounced.

TONY
... don't trust nobody.

MANNY
Yeah all that gold, hunh -- | guess
gou get 60 crazy you never trust no-
ody no more.

TONY
Never happen to me, chico. That's one
thing | never gonna be. | never gonna

be crazy like that.

MANNY
Yeah, how do you know....

TONY
| know.

MANNY
| don'"t know. Sonetime6 you crazy,
too, Tony.

TONY
Assholes, | go crazy. You Manny, |
never go crazy with you. You're
like my brother, | |ove you!

MANNY
Yeah, sure.

TONY

Hey, c'non.

Tony playfully punches MNanny and they walk on into the
humd night, intersecting a young punk, Chi-Chi.

CONTI NUED
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CONTI NUED = 2

CHI - CHI
(to Manny;
Spani sh)
Hey Manny.

_ _ MANNY
Oye Chi-Chi, what's going down.

_ CHI-CHI
Usual shit. \Want sone peanuts?
Pogo's carrying tonight.

MANNY
I don't know | get all fucked up on
...,

CHI - CHI
Want  sone new snatch? A pussycat

name of Yolanda just rolled onto the

Boul evard ---
MANNY
Ch yeah, what she look [ike?
CHI - CHI
She | ook like you 'cept she got a
snat ch.
A real snatch?
CHI - CH
You're not Kkidding. It talks.

As they chatter, Tony noves on with anovenent of the head
for  Manny. "Later."

H's in the mddle of the "Boulevard" where a bustling bl ack
market in toiletries, <clothing, cigarettes, and transves-

tites is conducted nightly in the harsh glare of barrack
neon.

He anbles past a bunch of young guys throwing a Frisbee,
past a "Viva Carter!" proclamation in graffiti....

TRANSVESTI TE

(passi ng)
What about you sugar -- you wanna
party?

TONY
(passing her)
Yeah wth whose cock, honey?
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EXT. FREEDOMTOWN GROUNDS ~ NI GHT 10
Tony, five mnutes later, in a phone booth, in the niddle of
a bank of them dozens of Marielietos pressing to get in,
trying still to contact sonebody -- anybody -- on +the outside.

Tony is dialing, his eyes shifting down to the tel ephone
nunber witten in pencil on the back of a snapshot. As he
finishes the nunber, he flips the snapshot over and we see
a young girl, about thirteen years old, dark, tiny, fiery,
standing together with a dog and Tony, wearly twenties, in
shadow, the fringes of the photo heavily tattered wth

handl i ng. Tony stares at it, his mnd drifting as the ﬁhone

ringsin a distant place. A brief nonent of repose we have
not yet seen 1n Tony.

Soneone picks up the phone. An older woman's Voice. His
expression alters to uncertainty.

VOI CE
Yes?..Hello?..Who iS this?

Tony changes his mnd, hangs up. Pause. The faces of those
in line peer in, the next party raps on the door, but Tony
ignores it, slips the snapshot back into the wallet in his
pants, then at his own pace, exits the phone booth.

He walks a few beats, his eyes pensive. Then recognizes
sonebody in another phone booth and goes over.

Angel Frenandez has got the face of one, as he argues on

the phone, then hangs up, a desolate look on his face, a
worn phone book in his hand.

TONY
Angel , how ya doin'?

ANGEL
You know how many goddamm Fer nandezes
are living in fucking Union Cty? And
I gotta call every fucking one of 'em
to find ny brother!

TONY
(in passing)

Don't waste your dine, chico. You
know your br ot her hates you.

ANGEL
@ fuck yourself, Tony.

Manny catches up to Tony.

CONTI NUED
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10 CONTINUED

TONY

What cha hangi ng around with that

hustler for?
MANNY

Hey Chi-Chi's okay, he hears things,
TONY

What's he hear | don't hear.

Angel conmes over, listens.

MANNY

He hears we got problens. Im
m'gration Is having these hearings,
y ' know? And they're saying nine
out of ten of wus is gonna get
shipped back!

TONY
Ch yeah?

MANNY
Yeah. And a lotta shit just went
down at I|ndiantown Gap. 1In

Pennsyl vani a. Riots, fires, broken

heads.. .things are gonna pop here.
_ TONY

Shit, | coulda told you that.

MANNY
Yeah, s0 what do you think the
immgration's gonna do when we
riot? You think they're gonna |et
us out? They're gonna throw away
the key, that's what.

ANGEL
Ch shit!  Wiat's | say. This is
gonna end bad, nmuchachos....

TONY

Hey, | tell you guys this isn't Cuba
here, this is the United States.
They got nothing but |awers here.
We're on the television. W're in
the newspapers. Watta they gonna
do -- ship us back to Cuba? Castro
-- he don't want us. Nobody no
place wants us so whatta they gonna

do -- put us in a gas chanber so all
t he people can see? They're stuck
with us, chico -- they gotta let us
go!

CONTI NUED
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CONTINUED = 2

MANNY _
Yeah, well, what if we gotta sit here
another six nmonths,  hunh?

TONY
You worry too nuch, m hermano. Li ke

the man says, 'when you got 'em by
the balls, their hearts and m nds gonna
folloW e« hunh?

Tony wnks and walks off.

The radio is playing hard rock, sonething like Blondie or
Benatar from the stoop of a nearby barrack. Tony |oves the

sound and swings into it, snapping his fingers and rolling

his hips like Presley. He back-peddles, smiling at Manny
and  Angel

TONY
(in awful
imtation)
"Ch yeah Americal Love-to love you
baby, oh yeah!'

CUT TO

10
(X)
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EXT. PLAYING FI ELD =« DAY = TWD WEEKS LATER

Canera on Tony shuffling and feinting a soccer ball in a;

improntu game; he's covered wWith sweat, tires a fancy mos
around a younger kid who not only steals the ball away f:
him but nanages to lay him flat on his face.

TONY
(lying there)
Aw fuck....

The game, leaving him behind, shifts downfield.

MANNY
Oye! Tony! C'mon!

Manny, just arrived at the edge of the field, waves himo

Tony, getting up, brushing hinself off, walks off the fie
towards him

ANGEL
(at a distance)
Hey Tony where ya going?

~ TONY
I got better-things to do.

ANGEL
Chicken liver, hunh?
TONY
(to Manny)
Yeah?
MANNY

(I ooking around)
Let's walk.

They wal k.

MANNY
You ready for the good news, cono?

TONY
Yeah.

MANNY
We can be outta here in thirty days.
Not only that. W got a green card
and a job in Mam! ~ Hunh? We're
made, chico, we're nmde?

TONY

Yeah, whadda we gotta do, go to
Cuba and hit the Beard or what?

CONTINUED
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CONTI NUED

Angel is walking towards them  Tony signals him

(shakes his

head)
Forget it. Oh yeah -- there's a
hundred greenbacks in it, For both

of us.

 TONY
(ent husi asti c)

Hey you're kidding, that's great!

But Manny, you tell your guys Angel
gets out wth us.

As Rebenga, in long-lensed closeup, nervously snokes a
cigarette, eyes roving as the guard examnes his papers.

aur 10
MONTAGE -« THE RIOI' = FREEDOMTOMN - DAY

The visuals are swft, dispassionate and docunentary-Iike.

The refugees storm the barbed wire at the main gate,
carrying bricks and wooden slats.

_ - ALL
(in unison)
Li bert ad! Li bert ad!

NATI ONAL GUARDSMEN AND STATE PQOLI CE
form ranks outside.
REFUGEES

flee through a hole in the fence.

QUARDS

move on them welding clubs.

SEVERAL  REFUGEES

are scooting down a highway.

POLI CE DOGS

on chains are glinpsed.

12
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REFUCEES

throw stones and debris from the rooftop of a barrack.

REBENGA
a cigarette in his nmouth, nervously hurries into a barrack.

ANGEL

tracks him signals....

| NSI DE = REFUCEES

are pulling apart their beds, going for the wooden slats.

Ohers set fire to their mattresses.

THE PQLICE AND QUARDS

are noving through the gates, restoring order. Loudspeakers

bl ast . Injured refugees lie bleeding on the grounds.

AN ENTI REBARRACK

now goes up in flanes.

I NSIDE THE BARRACK
A bewildered Emlio Rebenga grabs his papers and valuables.
Manny runs up on him

Rebenga sees him senses danger, flees down the aisle wth
his satchel, intersecting other panicked refugees.

Manny foll ows.

Rebenga stunbles into a bed frame, shatters his glasses,

then runs on. Into the smoke and flane. Qut of which
Scarface now appears -- in his Kkilling wath.
TONY
Rebenga!

Rebenga snaps to the sound of the voice.

TONY
( Spani sh)
From the friends you fucked!

CONTI NUED
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CONTI NUED

The work is fast. The stiletto punches nine quick holes in
his lungs and his heart.. _ana the figure of death is gone.

.. .And Emlio Rebenga staggers wldly in the snoke, unconpre-
hending eyes encased in broken glasses Sinking out of frane.

EXT. FREEDOMIOMN « DAY

The riot is over. The grounds are still, smoke and debris
the aftermath.

DI SSOLVE TO
| NT. PROCESSING ROOM - DAY « A MONTH LATER

An Immgration Oficer passes a sheaf of docunments across a

desk into a pair of hands. The canera ?(Iidi ng along a
Geen Card pinned to the top of the stack.

It says "ANTHONY MONTANA" and it has picture and stanps.
It's official, as the canera noves wth triunphant
immgration theme music te the face of M. Mntana
examning quite contentedly the rewards of his efforts.

End of nontage. Musi ¢ conti nues.

Dl SSOLVE TO

25

26

27

EXT. DOMNTOMN M AM « SUNNY DAY 27-

The new Mam is rising ubiquitously above Biscayne Bay,
the camera noving past Dblossomng skyscrapers, worknen,
huge cranes, glass, mrrors boomng upwards into a
beautiful blue Florida sky, fleeced with perfectly white
clouds.. .past a giant billboard:

HON ABOUT A MLLION DALAR LQAN?
COME TALK TO US. ..
AT THE BANCO DE MAM...
TODAY!

Past banks of glass (Caribank, Banco de Venezuel a,
Anerifirst)....

Insert a car sticker goi ng by wi th the image of the
Amrerican flag and the renminder: "Will the [last Anerican
|l eaving Mam please bring flag?"

Tony and Manny bop along the street in their hand- me- down
clothes, oogling the chicas and t he bodegas (in a plush
modern area of Mani). Boats.  Buildings. ars.

CONTINUED
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CONTI NUED
. TONY
(1 ooki ng
around)
Boy -- can you believe this place,
Chi co? :
( Spani sh)
Man, they weren't kidding around.
TONY
(pointing to
alittle old
man wal ki ng
towards them
See that old guy over there?
MANNY
Yeah.
TONY
MIlionaire.
How do you know?
TONY
Co over there. Ask him gi nme sone
money. He'll give you the silver
right outta his pants -- that's
Anmerica man, that's what they do
here.
MANNY
(al nost
bel i evi ng)
Yeah? Hey Tony catch this tomato
(adj usting
his pants)
Ooooh baby doll...(*SEE NOTE)
A hot Quban girl in heels comes dow the sidewalk towards

them with a female friend. (*SEE NOTE)

TONY
Hey baby what you say? (*SEE NOTE)

She looks at him like he was the last thing in the worl d
she'd say anything to.

CONTI NUED

27-A
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Tony waves her off, then changes his nmind and runs up
behind her and throws up her skirt and peeks at her ass.

Before she can react, he hops away Iau%hl ng as the two
Cuban girls ad-lib Spanl sh epr etlves hi'm

MANNY
Bey that's not cool, man. You wanna
score one of these chicks, watch
me. Mral

He wiggles his tongue up and down, fast like a small

whirring motor part, then slips it back into his muth in
the flick of an eye.

TONY
.the fuck was #at?

. ~MANNY
You didn't see it?  You weren't
| ooki ng. Hey you gotta watch for it.

Does it again, quickly, it looks like a baby robin's head
peeking out of a nest in his teeth, then it's gone.

TONY
What the hell's that for -- eating
bugs? That's disgustin'.

MANNY
You think so hunh? Well you don't
know shit 'bout chicks chico. When
they see this, they know. They go
crazy. They don't resist ne.

Does it again. Tony tries but lacks the speed and agi

I
provoking Manny's laughter. Many doubl e checks hinsel f

ity,
[
shop w ndow.

in a

(doi ng
it again)
Takes practice, mi sangre, but they

just love it when you flop that
pussy wth it....

TONY
Qooh. . . cono! How 'bout that one?
Pointing to a tall, cool blonde across the avenue.
MANNY

No problem
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EXT. M AM SHOPPI NG STREET - DAY

Tony walks right out into the avenue, sticking .out his arm

and stopping traffic. cars honk angrily but he coul dn't
give a shit,

TONY
Come ON?

Manny follows as Tony now noves across the opposite |ane, a
car screeching to a halt in front of him

_ TONY
(poi nts)
Okay Rober Retfor, strut your stuff.

The blonde has paused to look in a shop w ndow

Manny stops alongside, pretends to look. \When he catches
her eyes, he flicks his tongue.

She looks at him confused, then back into the w ndow.
Manny ook back at Tony, wnks, sidles closer to her.

Tony, waiting off to the side, catches the gaze of a sonber
child, four, toddling along with it's mom. Be nmakes his
own version of a funny faceat the kid who | ooks back at
him puzzled. Tony produces another face. The kid now

smles. The nother looks over. Tony shrugs. She sniles
and moves al ong.

Meanwhile, Manny has noved close to the blonde and suggests
sonething, his eyebrows raising, the smle crooked. It
takes anmonent, then the blonde smacks him across the face
and wal ks away.

Tony walks over to him nocking.

TONY

Pobre hijo de puta -- you got it all
mxed up. This country first you
gotta get the noney, then you get
the power and when you got the
power, then you get the wonmen -- and
then, chieco, you got the world by
the balls. Por los conjones.

MANNY
There you go talking bi¢ again man.
You don't know shit about the world.
Wo was it got us the green card,
who got us the friends wth the
connections, hunh -- who's getting

CONTI NUED
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CONTINUED

_ MANNY  ( Cont ' d)
us a job? You or ne? Not you nan.
You lucky you have any friends. You
lucky to have me as a friend. ...

As they walk off, back to canera.

TONY
Yeah, so where's this job?

MANNY
Don't push nen, ny friends gonna
take care of everything.

aJr TO
LI TTLE HAVANA RESTAURANT = LITTLE HAVANA = NI GHT
on Southwest 8th Street. "Calle Ocho™....

The parking lot is crammed wth Mby Dck-size cars and
casual Qubans in sports clothes bunched in conversations
around their wheels or at the ice cream stand.

The inside is a brightly 1lit glitterdone wth fancy mrrors
and chandelier effects, Spanish in influence, and every
table is taken. It conmbines the social functions of a

famly restaurant, cafe, tourist haunt and |ate-night
watering hole for various beasts of prey.

The waitresses nmove like well-oiled troops along the paths
to the kitchen, turning the tables at a speedy rate. The
canera followng past the pots and the pans and the steam

and the yelling cooks -- to the deepest, darkest recess of
this dungeon....

...To reveal Tony Mntana scubbing grease off the pots and
Manny Ray washi ng a stack of dishes. They're filthy and
exhaust ed. A dish slips through Mnny's fingers and crashes
to the floor. A look between them suffices to tell wus all.

CONTI NUED
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_ TONY
Your big shot friend better cone up
Wi th something soon. | didn't come
to Anerica to break ny fucking back,
queri do.

MANNY
(equally irritated)

Hey he's comng okay! What do you
want ?

aur TO

29

we are |ooking through a cubbyhole at the diners. Youn
Cuban guys with chiquitas drift in wth their fancy clothes,

di anonds

and -- the mark of status -- |arge bodyguards.

They're out front wth the flash, shaking hands wth

friends,

kissing, talking loud, famliar wth the waitresses.

Staring through the sneared w ndow enrapt are Tony and
Manny, Wiping the sweat off their faces Wth towels

H s hands

~ MANNY
Look at that chick nman, wow Look
at them knockers.

TONY
Yeah, look at the punk with her.
What's he got that 1 don't got?

~ MANNY
He's good-| ooking that's what, | ook
at his clothes, flash chico, pizzaz!..
a litte coke noney don't hurt nobody.... (X)

TONY

Junkie! -- They got no fuckin'
character.

(looks at

his hands)
Cono! Look at these...fucking
oni ons! They outta be picking gold
off the streets. (X)

are shriveled white from dishwater.
_ COOK
(Spanish)
Hey you two, outside! You got
conpany. )

CONTINUED
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_ MANNY
That's him-- E Mno's here!

TONY
(cont enpt uous

of the nane)
El Mno? Shit....

CUT TO
EXT. PARKI NG LOT QUTSI DE LI TTLE HAVANA RESTAURANT = NI GHT 30‘

Omar Suarez (El Mno -- "The Mnkey") is so naned 'cause he
| ooks like one. Nervous, crooked, darting eyes, feverish
intelligence, constantly snoking a cigarette and coughi ng
bet ween words, his face pock-nmarked and pitted |ike the noon
from an old acne scars, he cuts a skinny figure at the

wheel of a big beige Coupe De Ville, idling the notor...with
him is Waldo Rojas eating a large foot and a half banana.

In contrast he's amable, heavyset wth a receding hairline,
flashing a | ot ofgold when he smles.

MANNY
(leaning in
the w ndow)
Hey Omar, Wl do, como esta...my
friend I told you about. Tony
Mont ana.. .Omar Suarez, Wl do Rojas....

Wal do nunbles sonething indistinct, Omar just stares briefly

as Tony hangs back, nodding arrogantly. Omar's eyes nove
back to Manny.

OVAR
| got sonething for you.
MANNY
Ch yeah! That's great...What do we
gotta do?
OMAR
We gotta unload a boat -- grass, twenty- (X)
five tons -- that's what we gotta do.
You get five hundred each.
MANNY
Okay!
(to Tony)
See, what'd | tell you.
TONY
You gotta be kidding! Whaddayou
think we are -- Dbaggage handlers?

CONTI NUED
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Omar | ooks at him sonmehwat incredul ously as Tony w pes his
hands on his greasy apron as he talks.

TONY
...five hundred dollars -- shit!
What'd | do for you guys in the
slamer, hunh? What was the Rebenga
hit -- game of dom noes or sonethin'?
You're talkin' to inportant guys
here.

(shocked)
Hey Tony, <c¢'non, it's okay Qumar, we....

TONY
Shaddup!

Omar sniggers, his eyes shifting to Wal do who shakes his
head and |aughs.

OMAR
(to Manny only)
So what's it with this dishwasher,
chico? Don't he think we coulda
gotten some other space cadet to do
Rebenga -- cheaper maybe. Fifty
bucks?

TONY
(shrugs)
So why didn't you? And who the fuck
you calling a dishwasher, |I'Il w pe
your nonekyshit ass all up and down
this Boul evard.

Steps forward. Manny grabs him

MANNY
Hey! -- Tony, Tony...

In the car, Omr | ooks over at waldo.

OMAR
Qy's a lunatic, let's go.

WALDO
Wat about them Indians --- (X)

The idea crosses Qmr's mnd, He buys it, sonmewhat anused.

OMAR
Yeah.. . . (X)

CONTI NUED
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OMAR
(back to Tony)
Al right, snart ass, you wanna nake

sone big bucks? You know anyt hi ng
about cocai ne?

TONY
You ki ddi ng.

OMAR

... There's a bunch of Col unbians.
Flying in Friday. New guys. They
say they got tw keys for us for
openers. Pure coke. In a notel
over in Mam Beach. | want you
to go over there, and if it's

what they say it is, pay 'em and

bring it back. You do that, vyou'll
make five grand.

MANNY
(to Tony-)
Hey, that sounds great, Tony....

not hi ng.

OMAR
You know how to handle a nachine gun?

_ MANNY
Sure we was in the Any together.

OMAR

You're gonna need a couple other
guys. . ..

MANNY
No problem

OMAR

Meet me at Hector's bodega Friday at
noon. You get the noney then.  Some-
thing happens to the nobney, pobrecito,
and ny boss' gonna stick your head
up your asses faster'n a rabbit gets
fucked.

remains of his cigarette at their.feet and

the Coupe De Ville out of the |ot.

CONTI NUED
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TONY
|'m scared.

(relieved)
Tony you're pushin' your | uck.

Rev. 11/2/82
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, TONY
(wal ki ng away)
You worry too much Manny -- you’' re
gonna get yourself a heart attack
one of these days.

(catchin%7
Yeah, so who are these Col unbians?

~ TONY
So what does it natter?

MANNY
So whatcha have that ook on for
when Qmar bring it up?

Tony strips off his greasy apron.

_TONY _
So nothin'. | just don't like
fuckin' Colunbians that's what.
They' re ani mal s!

: COOK
i ntersecting,
pani sh)
Were vyou greasers going, hunh, | got
plenty of plates here.
TONY
Wash ‘em yourself. | just retired.
Throws the Cook his apron.
COOK

( Spani sh)
What the fuck you gonna do!

~ TONY
Look after myi nvest nents.

aJr TO
EXT. M AM BEACH - DAY = MOVI NG SHOT

The sonewhat run-down, art-deco cheaper hotels of South
Mam Beach. The porches are filled with senior citizens
pkayl?g cards, reading papers, staring, slowy walking the
street.

The ranshackle sedan, jammed with Tony and his gang,
rattles past. It's a beaten-up black ~and bl ue nte Carlo,
j acked up onits springs with dune buggy threads and

needing paint. You'd arrest these guys on sight.

30
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seen from the inside of the sedan. Tony turns down the
salsa beat on the radio, snmoking a cigarette tensely.
Driving is Manny. |n the delapidated backseat are ‘Angel
the baby-faced punk, and Chi-Chi, poth from Freedontown.
Manny, reflecting the tension, whistles a vapid series of
notes under his breath as he waits for a light to change.

MANNY
Hey | ook at that chick, hunh? Lookit
those tits man, she's begging forit!
At the curb, an old crone hunchbacks her way in front of
the teenage chick, who is comng off the beach in a bikini,
blocking her off.
_ CHI-CHI
(I ooking over)
W?gtta you crazy? She's 103 yearb6
ol d.
_ MANNY
Not her stupido! Her....
Camera revealing the teenager.
TONY
(the 1light
changi ng)
Drive, willya.
MANNY
(mocki ng)
Sure, sure. Not to worry, Tony --
You get a heart attack.
(looking in
the rearview
mrror) _
Angel, whatcha wearing the face for?
ANGEL
(tense, making
light of it)
Ah, it's okay. I just y" know forgot
to mke an offering. | was supposed
to go by the nmadrina today.
_ ~ MANNY
You still going to that cuncha? (X)

CONTI NUED
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ANGEL
She knows her shit. She tal ks to

Yemaya and Chango |i ke nobody y'ever
heardy

As he talks, Angel fi ngers a Negrita charm hangi n%l ar ound

his neck
tilted at

-- Chan 0,

Fire and Thunder, his ack face
acarnal angle. Sharp teeth gllntlng, his eyes

rolling in orgasmc imagery, his head crowned Wwth gold.
Many of the Marielitos In the film will be wearing this,

also pendants with an eye to ward off the evil spirits,
and white beads, red kerchiefs, black hand charpgg,

bangled bracelets, etc., all relating to their
spiritualism

Si | ence.

SUN RAY --

The not el

red
silver-

(maki ntr:) fun)
Yeah, Chango ooki ng out for us,
Angel ?

_ ANGEL
Chango | ooking out for all the
" bandi dos' everywhere, But you gotta
‘:)ay him his dues, y'know. You gotta
him know you respect him  You
don't, Chango -- he gets pissed an'....

TONY

(angry)
Hey, shaddup -- all of yal Itold
you before | don't go for that
mystical voodoo shlt That's for
the old cunchas waving their rooster
cocks in some dark alley, There's no
gods, there's no Chango -- nowhere!
You make your own |uck. So~ shaddup
and act like you're in the United
States here.

Through the windshield, the sign of a notel -- THE
is comng closer.

TONY
Ckay, this is it. Pull over across

the street.
is comng closer in silence.

TONY
(to I\/anny%
Money stays in the trunk till | come
out and get it. Me. Nobody else. If
I"'m not out in fifteen nminutes, sone-

thing's wong. I"’m in Room 9. You
ready, Angelito?

CONTI NUED
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ANGEL
Sure thing.

As Manny pul | s the car %F’ t hey pull out I|ngram Model -10
machi ne pistol with folding butt and suppressor, ten inches
of kill power capable of firing 1100 rounds a mnute -- it
can be slipped into a man's purse, it's in vogue. Tony
gettting out, to Angel

TONY
Let's go....
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33

Tony and Angel comeslomhy, gi ngerly down an exterior

corridor to a room marked "9", Nodding to Angel who (X)
remains in the stairwell with the Ingram nmachine pistol,
Tony knocks.  Pause.

EXT. TOGAD S MOTEL ROOM -~ DAY 34

The door's opened casually by an ugly, squat five-foot-four-
inch Colunbian, "The Toad". He's in his forties, sports
shirt hanging over his polyester pants, old acne scars on

his face, like Qmar; he's good-natured, a nice guy, he
smiles.

TOAD
Hey, oye amgo...

Spreading his arnms in such afashion to indicate he's cl ean.

I NT. TOAD S MOTEL ROOM -« DAY 35

Tony, stepping into the conventionally tasteless orange and
bl ue motel room (Wi th heavy blue drapes bl ocking the
W ndows), spreads his hands in a simlar posture inducating

he too is not carrying; but this is only synbolic, it's not
neant to be abody search.

TONY
(as he steps |n)
How you doing am go..

The other person in the room is a tough-looking little dark
Col unbian chick wth expressionless eyes, red fingernails,

and short boy-cut hair, "The Lizard"; she's tinier than the
Toad, about Tive-two.

The Toad | ooks around the corridor, easesthe door closed.

~ TONY

(checking out

the roon
Mnd leaving the door open so my
brothers know everything's okay..
okay?

Toad shrugs and readjusts, leaving it open a few inches,
the conversation clipped and nervous throughout the scene.

TOAD
Sure, no problem.. This is Marta.

CONTI NUED
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TONY

Hel | o, Marta.

She nods woodenly, stays across the room Behind her, the
television set is on to the Cable Newswatch.  The pr ot agoni st's
intermttently flick their eyes to it, soothing the tension.

TOAD
|'m Hector....
Pause.
TONY
Yeah. [''m Tony. SO Omar says
you're okay.
TOAD
Yeah, Qmr's okay.
TONY
You know Onar.
TOAD
Owr, yeah, | talk to him on the phone.
TONY
kay. . ..
TOAD
(kay... so you got the noney?
TONY
Yeah, you got the stuff?
TOAD
Sure | got the stuff, but | don't
got it right here with ne. | got it
cl ose by.
TONY
Yeah well | don't got it either, |
got it close by, too.
TOAD

Where, in the parking |ot?

TONY
No. How far's vyour stuff?

Tony paces back towards, the door casually, to check Angel
out.. . The Lizard staring at him -

CONTI NUED
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Not far.

TOAD

Pause. Everthing seems okay.

TONY
So what do we do, walk in and start
over?

TOAD

(change6 subject}
Where you fron®

Tony's eyes check out the bathroom

T
Wiat fuckin' difference does it nake
where |'m fron®

TOAD

Ilike to get to know who | do
busi ness wth.

It's like he's stalling for time. The Lizard has made a
move sonmewhere of f-center and is now sitting on the bed,
coiled and al ways wat chi ng.

TONY
You get to know mewhen you start

doing business and not fucking around,

Hect or .

TOAD
Hey I'm just a friendly guy, naybe
you don't....

TONY

Okay, What's the stall here? Your
guy late or something?

INT. TOAD' S MOTEL ROOM « DAY

There's suddenly a door slammng sonmewhere outside, then
conmot i on.

ANGEL
Tony!

Tony goes for his cheap handgun when he hears a frightening
female shriek, like a bird.

CONTI NUED
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LI ZARD
(slang Spani sh)
Don"t! CGet up! Now shithead!

She's standing there with a .32 pointed steady at him the
eyes |like angry steel. There's no mistaking her ability to
shoot.

The Toad pulls a 9mm out of the small of his back,
appr oaches Tony.

Angel is shoved into the room followed by two nore

Col unbi ans, "The Kids". They slamthe door, both carrying
Uzis With silencers, neither of them higher than five-four
or older than twenty, with their straight black Indian hair
cut across their blank eyes, they |look |ike hungry little

pirranha careless about Kkilling, "nuttering with the Lizard
in fast Colunbese slang.

As Toad strips the handgun from Tony:

_ TONY
Frog face, you just fucked up. You
steal from ne, 'you're dead.

Toad shrugs, he couldn't care |ess.

TOAD
Yeah, okay, you gonna give me the
cash or am| gonna kill your brother
first? ‘'Fore | kill you?
TONY

Try sticking your head up your ass.
See if it fits.

Toad, conpleting the body search, rips out the stiletto

taped to the small of Tony's back. As he nutters sonething
i n hard Col unbi an sl ang to the two kids who shove Angel
into the bathroom producing strands of thick rope.

Even nore worrisone is the chainsaw that the Lizard now
pull6 out of the suitcase under the bed. Toad begi n6
assenbling it as Lizard, still covering Tony with her gun,
conpl etes the deadpan process by turning up the vol une on

the television set. The news, not 50 ironically in Mani,
is about a drug-related triple-homcide.

CUr TO
EXT. sunN-rRay MOTEL = DAY

Chi-Chi sitting at the wheel of the sedan, parked across
the street.

Manny paces outside the car, glances.

36
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EXT. SUN-RAY MOTEL « DAY

A small woman -- the Lizard -- steps out in shadow in the
parking lot of the Sun-Ray across the street, |ooks around,
sees nothing, casually goes back in.

EXT. SUN-RAY MOTEL = DAY

Manny |ooks at his watch.

INT. TOADS MOITEL ROOM = DAY

Angel hangs suspended on the ropes from the top of the
shower curtain bar, his legs straddling the edge of the
bat ht ub. Toad slaps a tape over his nouth.

Tony, coverd by the tw kids, watches from the lip of the
bat hr oom He bucks angrily but the two kids ram their
pistols wup against his tenple and pin him to the door.

Angel looks at Tony; the eyes between them steady. They're
dead and they know it.

Toad, well-prepared, connects a voltage adapter and
extension cord.

TOAD
(to Tony) _
You wat ch what happens to your friend
okay? If you don't want this to
happen to vyou, you get the noney.

Lizard reenters the room shakes her head at the Toad who
nods and turns on the whirring machine.

The Toad smles amably and angles the chainsaw slowy
towards Angel .

The two kids press tight against Tony, guns pointed at his
brains...o.c. we know what's happening as we hear the
chainsaw and we watch Tony's shock and rage.

Lizard has no expression on her face. The machine cuts off.

The Toad steps back from the tub, blood splattered onhis

shirt, examimning his first cut Ilike a butcher. He glances
at  Tony.

TOAD
Now the |eg, hunh?

CONTI NUED
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40

Abrief glinpse of Angel slunped by one armlike a cow on a
strap, streamng blood, eyes conscious and horrified;, a
terrifying sight. The chainsaw whirrs once nore.

CUr TO
EXT. SUN-RAY MOTEL -~ DAY 41
Manny, definitely suspecting something now, noves wth
Chi-Chi across the parking lot of the Sun-Ray Mbtel. They
signal and separate.

CUr TO
INT. TOAD S MOTEL ROOM « DAY 42
The Toad turns off the chainsaw and steps back, now drenched
with Angel's blood, totally unaffected. He |ooks at Tony.
Tony glances back at him with fury, tears involuntarily
dotting his eyes.

TOAD
Okay, ‘caracortada', you can die
t0o. kes no difference to ne.

He nods. The kids shove Tony forward and we glinpse Angel
lyi ngb hunkered at his feet in the bathtub, in the steam of
his Dblood, piss dead.

cur TO
EXT. SUN- RAY MOTEL = DAY 43
Manny noves crouched down the exterior corridor, |ngram
pistol in hand, past an older couple who pretend not to
noti ce.
At the door of Room 9, Manny waits, listens....

CcUr TO
INT. TOAD S MOTEL ROOM = ' DAY 44

The kids are starting to strap Tony up to the top of the
shower .

The Lizard watches from the lip of the bathroom inpassively.

TOAD
Last chance, carajo?

CONTI NUED
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Tony, devastated, spits in his face.

TONY
& fuck vourself.

Toad's eyes narrow neanly.
Kid one slaps the tape across Tony's nouth.

Kid tw reaches wup to tighten the overhead strap to Tony's
wrist.

The Toad turns on his chainsaw when suddenly there's a
gunshot from the hall.

INT. /EXT. TOAD' S MOTEL ROOM « DAY

and the door snmashes open and Manny barrels through and
shoots a surprised Lizard as she raises her pistol. She
crashes backwards into the room wounded. Everything
happens very fast now

Manny is at the lip of the bathroom he fires and hits kid
one, who is turning, in the neck.

Tony, not tied up yet, spins on kid tw and snashes the
unl oosened strap across his face, sending him reeling
across the bathroom

The Toad, chainsaw in hand, slashes at Manny.

Manny fires a burst into him and the Toad crashes backwards.

Manny now spins into a wall, hit in the side.

The Lizard, wounded on her knees, is firing her .32 at

him In b.g., the wndow similtaneously blows out as
Chi-Chi  appears firing a burst wth his Ingram

In sharp £.g., the Lizard crunples forward on her knees,
foam ng bl ood.

Tony, wth the tape still stuck across his nouth, snashes

kid two, pinned against the blood-stained sink, wth the
stock of his ow Ingram

In the mdst of this, the Toad junps up, wounded but wth
hysteri cal strength, he tears out the notel room door
gripping the whirring chainsaw in a reflex action.

CONTINUED
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Chi-Chi  clinbing through the wndow fires at him

Meanwhile, kid two, with a rattlesnake life in him produces

a knife out of nowhere, just nmissing Tony's gut by a half-

sec?ntil as Tony dances back, getting a grip on the machine
pi stol .

He blows kid two away point-blank, putting another ten
craters in the mrror of the nowwecked notel room

Tony, yelling, whirls after the Toad.

TONY
I got hin

Manny, ~holding his side, enpties his pistol on kid one who
is still twtching.

Chi-Chi  sees Angel, gags.

asr TO
EXT. SUN-RAY MOTEL = DAY

The senior citizens, playing Mah-Jorigg on the porch, nutter
in astonishnent.

As the Toad staggers out into the parking lot, blood flying,
chainsaw in hand, noving like a jerky chicken.

Their eyes follow

As Tony comes out, walking after him deliberately, eyes set
in cold fury, nachine gun swnging loosely at his side.
There's no rush, no fear ofthe police, getting even is all
that counts. He stands behind the Toad.

TONY
( Spani sh)
Your' turn, cabron!. ..
The Toad whips around to the voice, eyes stark wth terror.
Tony enpties the clip into the Toad, blowng him apart.

The Dbystanders just stare, stunned by the ferocity. Then
an old lady faints.

The Toad's body Ilying awkwardly arched in the gutter, Tony
turns and wth a passing disinterested glinpse at his

audi ence, calmy walks back into the notel; the distance
?nd the light sufficient to conceal Tony's possible identi-
i cation.

CuT TO
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EXT. SUN- RAY MOTEL - DAY

47
Tony intersects Munny, holding his side, wth Ci-Ci.
TONY

Manny, vyou okay?

Manny nods.
_ _ TONY
Chi-Chi, get the car. Fast!
CHI - CHI

Si! (X)
INT. TOAD S MOTEL ROOM 48
Tony strides into the shanbles of Room 9, past the bodies
and busted furniture to the suitcase on the bed from which
the Lizard pulled the chainsaw. The TV news still plays in
the corner.
Inside are several Kkilo-sized stacks of ‘cocaine.
He shuts the suitcase, exits, stops, |ooks in the bathroom
at the corpse of Angel o.c. He goes, stoops, brings _
Angel ' s Chango charminto our view, fingers it, tosses it
back in the tub. He goes.

Cur TO

EXT. SUN- RAY MOTEL = DAY 49

Chi-Chi has the sedan waiting in the parking lot. Tony

hurries out, junps in, the car speeding off. (Pisalo "hasta (X
|la tabla -- Step on it.)

Past the senior citizens who are retreating inside their
r OoNs.

The canera swinging to hold on the blue and black Mnte Carlo
disappearing into the traffic of the Strip as twe cop cars
come screamng past them from the opposite direction.

CUr TO
EXT. LI TTLE HAVANA RESTAURANT - PHONE BOOTH - DUSK 50

The booth is in the busy parking lot, Tony on the phone,
Chi-Chi and Manny wait in the sedan.

TONY
Yeah, bunch of cowboys!..somebody
fucked up Onar.

CONTI NUED
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OMAR' S VOICE
(shaken)
Look, let ne check it out right away!
TONY
You do that, Omar, you do that.
OMAR' S VO CE
You got the noney?
TONY
Yeah -- and | got the yeyo.
OMAR'S VO CE
You got the yeyo? Bring it here.
TONY
Fuck you. I"'m taking it to the boss
nysel f. Not you. Me,
OMAR' s VA CE
Okay, okay. Al right. Frank's
gonna Wanna See Yyou anyway. Look,
meet ne tonight at Hector's at
ei ght.
TONY
Hey Omar....
OMAR'S VO CE
Yeah?
TONY
That was some pick up you sent us on.
Pause.
OMAR' S VO CE
What's that nean?
Tony hangs up, walks back to the sedan.
aJsr TO
EXT. LOPEZ CONDO = SOUTH M AM = NI GHT 51
on Bricknell Avenue in a swank high-rise district adjacent

Coconut Q@Qove and Coral Gables, the hub of South Mam....

The doorman shows Qumar, Manny, his. side bandaged, and Tony,
carrying the suitcase, through giant glass portals, past
seriously armedsecurity cops in the | obby.
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INT. LCPEZ OONDO = NGHT

52
A del uxe apartnment with the latest in electronic security
and surveillance, and a profusion of mrrors and |uxury
items... and a hefty, |Indian-looking bodyguard (Ernie), eyes
quietly trained like a Doberman pinscher.
The boss, Frank Lopez, cones down a carpeted corridor,
dressed for dinner in an expensive suit and shoes, sonmewhat
preoccupied as he greets Tony, then Mannywith a phony
effusion of warnmth. He's of Cuban-Jew sh extraction, now
Ameri cani zed in a rough and handsone sort of way, on the
heavy side, the face going slightly soft, but the eyes and
bulk carrying an odor of danger about him
LOPEZ
How ya doing, Tony? G ad to neet
you. How 'bout a drink?
TONY
M. Lopez... real pleasure.
LOPEZ
Gll ne Frank, Tony. Ever ybody
calls nme Frank. My Little League
team even the prosecutors 'round
town, they all call ne Frank.
TONY
Ckay Frank.
Frank shakes hands wth Manny.
LOPEZ
Howya doi ng?
MANNY
(awed)
. Fine Yyeah.
TONY
Matr)lny Ray, he was with us on the
j ob.
LOPEZ
(to  Manny) (X)
| hear you caught one?
Manny shrugs, works his arm showing us the wound doesn't (X)

bother him too nmuch.

CONTI NUED
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52 CONTINUED 52
MANNY (X)

Just the flesh. went right through.
LOPEZ (X)

(heading for
t he bar%
Yeah, Qmar here tells ne good thing

about you boys.

CONTI NUED



52

#02154 35

2nd Rev. 11/22/82
CONTI NUED

TONY
(gl ances
at  Qmr)
Yeah. Omr's terrific.

LOPEZ
Not to nention of course the nice
j ob you guys did for meon that
Commi e sonufabitch Emlio Rebenga.

TONY _
You don't have to nention it. That
vas fun.
_ L OPEZ
(smles, 1likes

the kids balls)
Scotch? Gin? Run?

TONY

Gn's fine.

LOPEZ

(pouring) _ S

Yeah, ‘I need a guy with steel in his
bal | s. | need him close to, me,a
guy like you Tony -- and your
conpadre here.

TONY
Yeah.. .well.

Still a little overwhelmed by the opulence of the place,

his clothes feeling narrow and cheap on him Tony steps
forwnard and puts the suitcase up on the bar wth the gin,
which Lopez passes to him eyeing the suitcase.

TONY
...that'sit. That' s the two keys.
Angel died ‘cause of this shit. And
here's the noney.

(produces
the noney)
It's mygift to you -- from me.
Pause. Lopez shakes his head, sighs.
LOPEZ

It's too bad about your friend, Tony,
if people'd do business the right way,
thereed be no fuckups like this....

He glances hard at Owar who squirns.
CONTI NUED
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Wthout opening it, Lopez signals the bodyguard who takes
the suitcase and the nmoney from under Tony's nose.

LOPEZ
Don't think | don't appreciate this
gesture, Tony. You find in this
business, you stay loyal you nove up
and you nove up fast.  Salud!

They drink the toast. Wth their eyes.

LOPEZ
Then vyou find out your biggest head-
ache's not bringing in the stuff but
figuring out what to do wth all the
goddamm cash

(drinks)
TONY
geah, | hope | have that problem sone
ay.
Lopez |ooks, distracted., down the corridor from which he
came, to FEne, the bodyguard.
LOPEZ
Where the hell's Elvira? G get her,
will you,  Ernie?

The big bodyguard exits smoothly.

LOPEZ
(to the others)
The broad spends half her life
dressing, the other half undressing.

TONY
| guess you gotta catch her in the
m ddl e, hunh?

Lopez | aughs.

LOPEZ
Yeah. Wen she's not looking. - Wat
do you say guys, to a little food?
(finishes his
drink at his
I npatient pace)

TONY
Yeah sure, I could eat a horse

ERNI E
Here she comes, M. Lopez.

52

(X)



53

#02154 37

(X) Rev. 1/18/83
TONY

looks up, his eyes tunbling on the nost beautiful blonde

he's ever seen. The lady, is coming down the glassed-in
g_levator(,]I adj usting her $10,000 Yves St. Laurent burgundy
i nner dress.

ALTERNATI VE

LOPEZ LOPEZ
Qooh sweetheart, you |ook Where you been baby, it's
like a mllions bucks. ten o' clock, I'm hungry.
She doesn't answer, her eyes ELVI RA

f1icking disinterestedly You' re al ways hungry, you
over Tony and Manny, knowng should try “starving.

what the evening's going to

be and not too happy about Lopez | aughs.
it.

LOPEZ _
f want you to neet a friend of mne.

Tony Montana...Elvira...Manny Ribera.

ELVIRA
Hel | 0.
TONY
Uh...hi.
MANNY
(equally
i npressed)
Yeah, hi.
ELVIRA

| assune we're going to be a fivesone.
Were are we having dinner?

FRANK
Ch, | thought we'd eat at the
Babyl on.
t
_ ELVIRA _
Agai n? | f anyone wanted to assassinate

you, Yyou wouldn't be too hard to find.

FRANK
(comng toward
her, laughing)
Me? Wwo'd want to kill me? | got
nothing but friends.

CONTI NUED
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ELVI RA
You never know, do you? Maybe the
catcher on your Little League team

Neatly avoiding his intended snooch, she slips by him

towards the door, her throat flashing a $20,000 strip of
jewelry.

ELVIRA
Conre on, Frank, let's go.

Tracking a cool, polished hauteur, she exits the apartnent.
Lopez, after a pause, snaps at his nen.

LOPEZ
Okay, let's go.

EXT. THE BABYLON CLUB - NIGHT

We know this is no workingman's dive when Lopez piles them
out of his Rolls, and the <carhops are noving Bugattis,
Lanmberghinis and Corniches in a long snaking line down the
driveway. Single girls in high-collared silver [lane
junpsuits with cinched waists, prow Iike big glistening
tents back and forth across the entry doors, rich young
coiffed playboys in their Porsches honking their horns in
appreci ation. Brain drain.

INT. BABYLON CLUB « NI GHT

The interior is built |like three or four plush apartnents
that run together onthree separate levels with imaginative
angles, mrrors, swimmng pool, bars, twenty-piece band,
hundreds of tropical plants, dance floor, video ganes,
computers and a restaurant. It's a |avish fun spot that
will play a central role in the fim a drug deal er haven

and nighttine capital of South Anerica.

The crowd, a conbination of Caucasian and Latin, is nostly
young, rich and happy and a lot of them coked, the girls,
upperclass in sleek dresses, trimfigures, heels, hats,
sensuous bodies, yell as they dance to a black Anerican
nusic beat, "Celebrating" or "Partying Down Tonight"....

CONTI NUED
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The waitresses, mostly blondes, wear little coecoe channel
hats pinned to their heads and the barest pants with hose
and high heels.
Rich young guys with a |lot of gold and dianonds on their
necks and hands huddle briefly in groups or chat.
Down at the vid games are younger chicks in jeans and
t ough-1ooking tank tops with "Mtherfuckah" and "Fuck Me"
witten on them. Manny's coming fromthe toilets, tries to
pick one of them up.
MANNY
So whaddaya say, hunh?
He flashes his tongue. She looks at him anused.
CHI CK
You got a buck?
MANNY _
Sure | got a buck, whaddaya think I
am  poor?
CHI CK
(indicates
~ the machine)
Put it in, Jlet's play.
MANNY
[-had other things in mnd.
CHI CK
You check out on this and we'll talk
about  other  things.
MANNY
(looks  off,
concerned, then
confronts the
conpl ex nmachi ne}
Puck, how do you play this thing?
aJr TO
| NT. BABYLON C.UB 56
Frank Lopez, intoxicated, takes his heart pill with a slug

of chanpagne. He sits next to Tony, who is agog at all
this wealth. Qmr and Ernie look on. Elvira is in con-
versation wth a girl friend who has st optped by. They' re
sitting at the best table in the place, inishing up a
giant neal. The enpty spot belongs to Manny.

CONTI NUED
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LOPEZ
(to Tony)
...0Over there that's Ronnie Echeverria.
Hi m and his brother M guel they got
a big distribution set-up here to
Houston and Tucson....
Their point of view -- Ronnie Echevarria, powerful, competent-

looking man in conversation wth a party of people.

LOPEZ
That guy there, in the purple shirt --

Gaspar Gnez. Bad news. Stone killer
there ever was one. Stay away.

Their point of view -- Gaspar Gonmez at a table w th another
guy and gorgeous woman.
LOPEZ
...the fat guy, with the chicas is
Nacho Contreras -- H Gordo. wWwpuldn't

know it to look at him but he's got
nore cash than anybody in here. A
real haza....

Their point of view -- EIl Gordo is fat, dressed |ike a cheap
slob and playing up to a bunch of chicas.

LOPEZ
..you know what a haza is, Tony?

TONY
'Haza'? No Frank, what's a haza?

LOPEZ
[t's Yiddish for pig. It's a gquy he's
got nore'n what he needs, so he don't
fly straight anynore, y'know. That's
the problem in this business, Tony,
there's too many 'hazas' and they're
the ones you got to watch out for. | f
they can fuck you outta an extra dine,
they'll rip you and fliP you and then
fuck you wth a stick ftor the pure
pleasure of it. See it all comesdown
to one thing, Tony boy, never forget
it! Lesson nunber one -- don't under-
estimate the other guy's greed.

ELVI RA _
Lesson number two -- don't get high
on your own supply.

CONTINUED
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The girl friend has departed and Elvira turns her attention
back to them bored.

LOPEZ
That's right. Course not everybody
follows the rules.
(eyei ng
El vira)

HEAD WAI TER
There you go, M. Lopez.

He's popped the chanpagne cork and pours Dom Perignon for
Lopez.

LOPEZ

(sipping)
This the '64?

Head Vaiter nods.

LOPEZ
Gve it to everybody and bring
another, willya Jack?

) (to Tony)

Five hundred fifty dollars for this
bottle Tony, what do you think of
that, hunh? For a bunch of fucking
grapes ~-- isn't that something?

CONTI NUED
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ELVI A
(to Tony)
In France, it cost $100 but don't
tell anybody in Mam.

Tony catches her eye. She |ooks away, interested.

| NT. BABYLON CLUB = NI GHT
A Man passes the table. Lopez calls out.

LOPEZ
Hey, George -- buddy.

MAN )
Hey, Frank.. .how's the case com ng?

The Man's eyes thread the table. He |ooks sharp, heavy-
lidded, <cigarette-eyed, his voice a hoarse croak, a cigar-
ette dangling from his mouth, his manner cool but amcable
with Lopez. This is George Sheffield, Miamilawyer.

LOPEZ
Oy, | shoulda cone to you 'stead of
that putz, Neufeld.

SHEFFI ELD .
Jack's a good |awyer. | taught him
everything he knows.
LOPEZ
Yeah, alnost everything.
~ SHEFFI ELD
(to Elvira)
Elvira, you look terrific...
_ (to all)
Enj oy yourselves.
He anbles off.
LOPEZ

... best goddaamm lawyer in Mam.
Cost a brick to pick up a phone.

Tony looking off at him renenbering it.

LOPEZ
(raising his.
chanpagne gl ass)
S0.. .here's to old friends...and new
friends.

CONTI NUED
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They toast, Tony tasting it like it was Holy Witer.
LOPEZ
Vell, Tony?
TONY
Hey, yeah, you're not Kkidding, this
is good stuff, Frank
Lopez |aughs, likes the kid, twaks him on the check.
LOPEZ
(checking
Tony's threads)
Yeah, get you some new cl ot hes, sone
$500 suits, you'll ook real sharp.
I'd li ke you and your boys to handl e
sonme stuff for me, Tony, work with
Omar here. We're doing sonething
big next nonth. Running a string of
mules out of Colunbia. You do good
on that, there'll be other things.
Qmar doesn't like it but glances away.
TONY
Hey, that sounds |like fun, Frank
Thanks.
(%
The msic shifts to slow dancing. (%
ELVIRA

(waving away

ci gar snoke)
SO, you want to dance, Frank or you
want to sit here and have a heart

attack?

LOPEZ
Me dance? |1'd rather have a heart
att ack.

CONTI NUED
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ELVI RA
(rising)
Don't foam into the Dom Perignon.

Qancing at Qumr, sitting there obediently. Her eyes say
forget it.

ELVI RA
(to Tony)
How about you?

Tony nods sure, looks at his boss.

LOPEZ
(waves)
G on!
They go.
INT. BABYLON CLUB = NGHT 58
It's interesting to watch Tony walk to the floor, Ieading
El vira. I[t's not so much an act of walking as it is an act

of war, a tank bouncing anything or anybody off that gets
in the way. Be just proceeds in a straight dead |ine, eyes

f orward. It's not that he doesn't see the people he bunps
off, it's that he couldn't care Iless.
LOPEZ
(to Qnmr)

What do vyou think?

OMAR
I think he's a fucking peasant.

LOPEZ
Yeah -- but you get guys like that
on vyour side, they break their backs
for you.

ajsr TO
INT. BABYLON CLUB DANCE FLOOR = NI GHT 59

Tony and Elvira are dancing senmclose to a slow Billy Joel
dance tune. He's no great shakes as a dancer, |eaden in
the legs and shoul ders.

TONY _
...SO what's your nane, Hvira
what ?

CONTINUED
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ELVIRA
St. Janes
' TONY
Hvira St.  Janes. Sounds like a nun

or sonething. So where you fron?

He bunps into an elderly coupl e dancing, ignores them

. ELVI RA
Bal tinore....
. TONY
Baltimore? Where's that?
' ELVI RA
Look, it doesn't really matter. |I'm
getting a headache.
_ TONY
Just trying to be friendly.
ELVI RA
I"ve got enough friends -- and | don't

need another one, 'specially one who
just got off the banana boat.

He makes a point of looking at her.

_ TONY
Hey, | didn't come over on no banana
boat . I'm a political refugee here.
ELVI RA

Oh, part of the Quban crine wave?

Tony, pissed, bangs once nore into the elderly couple.
The man stops dancing, |ooks at hi mexasperated but Tony
doesn't see.

~ TONY
Whatta you talking «crazy for,
what sa matter with: you?

ELVI RA
(interruptiq?)
..I'm sorry. I 1dn't know you
were so sensitive about your diplo-
matic status.

CONTI NUED
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-2 59
TONY

...Wly you got this beef against the
world? You got a nice face, you got
great legs, you got the fancy clothes
and you got this look in your eyes

| i ke you haven't been fucked good in
a Yyear. What's the problem baby?

Elvira Jlaughs at him furious.

She whi ps

OM TTED

ELVIRA _
You know vyou're even stupider than

you look. Let me give you a crash
course, Jose whatever your nane s,

so you know what you're doing around
here.

_ TONY
(interrupting)
Now you're tal king to me, baby!

ELVIRA
First who, where, why and how I fuck
is none of your Dbusiness, second
don't call ne ‘'baby," I'm not your
baby and last, even if | was blind,
desperate, starved and begging for
it on a desert island, you'd be the

last thing ['d ever fuck. You got
the picture now -- so fuck off.

TONY
Hey, thataway.

off the floor, pissed. He watches her, anused.
aur TO
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INT. CAR- DAWN 63
Tony and Manny drive home in the broken down Monte Carlo (X)
sedan through the streets of Little Havana.
They' ve' been partyin? all night, clothes runpled, Tony (X)
snmoking his cigar, eeling good.
TONY
That chick he's wth...she loves ne
MANNY
(driving)
Oh yeah, how you know t hat?
TONY
The eyes, Manny -- they don't lie.
_ MANNY
You're serious? Tony, that's
Lopez 's |ady. H'll kill us.
- TONY
Wat are you kidding -- he's soft.
| seen it in his face -- booze and a
cuncha tells him what to do.
Pause.
63-A
OM TTED and
64
(X)
aur 1O
EXT. TONY'S MOTHER S HOUSE « SOUTHWEST M AM « LATE DAY 65
The house, bathed by a torpid setting sun am cable to
i zards and Spanish moss, sits undistinguished and
w t hout shielding trees in the mdst of a |lower m ddle
class nei ghborhood wth |ook-alike yards and streets
wi t hout people.
I NT. TONY'S CADI LLAC SEDAN « SI MULTANEOUS DAY 66

From his battered Monte Carl o across the curb, Tony, spruced
up and nervous in a new suit, gets out carrying a bag of
gifts. Manny is atthe wheel, curious.

TONY
Be back in an hour okay.

CONTI NUED
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EXT. DOWNTOWN MIAMI - SUNNY DAY - TWO MONTHS IATER

The new Mam is rising ubiquitouslyjébove Biscayne Bay,
the camera noving past tlossomine Skyscrapers, workmen,
huge cranes, glass, mir-crs bocming upwards into a
beauti ful blue Florida sky, fieeced ith rerfectly White
clouds.,.past a giant billboard:--- .

el " e

I

HOW ABOUT A MILLION DOLIAR LCAN?
COME TALX TO US...
AT THE BANCO DE MTAMT...

T Y!
Past banks of glass (Cari bank, Venezuel
Amerifirst)... Banco de Venezuel a,

Insert a car sticker going ty Wth the imge of the

Arerican flag and the zeminder: wgrs e
| eaving Mam please bring the flag%}l the last American

Tony and Mznny, on a shopmipg Spree . .
luxurious shopping mal T Fraed with-?hBOPatda4Nds @} ekner edibly
fashions, escalators, nusic, tropical plants, . .. ,

warm wonb-1i ke plastic heaven. ‘

TONY :
«+I shoulda been here 10 vears ago man. |«
towmn's like a fig pussy dyin® t0 get Fucked.
Paradise, man, paradise! I coulga been a millionaire
now. GCet my own golf course, a boat...

. MANNY
I want z |ine of bluejeans with my nane on the
- chi cks* asses.
TONY

-.yeah we gotta MKe some noves on our own HanEy,
We never gcnna score the Big Money working for Frank.

MANNY
Frank's okay.
Yeah hTOgY it? k3
-- cause he buys you a suit” 9.2 i
a chickenhead again You thinkin® [ike
MANNY _ - - =
Frank's got a.n organization
. . TOW
Orgarizaticn? I got nore brains than

Orar and ne's bigger than =2.% 7y.ivg not an
organi zation. Thates a disorganization. wnat do
you do for a brain man? Piss in it? :
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MANNY d ,
Fuck you, sonebody oughta shoot you, put you outta
your msery
(seeing sonet hi ng) .

Hey catch this tomato .7 x _

- ot LN { 4

Catching the eye of one of two young Grls passing, Manny
primps for them

MANNY
Qoooh baby doll * (SEE NOTES)

TONY

Yeah, what do you girls say? you wanna have sone
ice creamwth us sonewhere?

They gl ance at Tony and Manny and hurry on.

Tony waves her off, thenchanges his mnd and runs up
behind her and throws up her skirt and peeks at her ass.
Bef ore she can react, he hops away |aughing as the two
Cuban girls ad-lib Spanish expletives at him

MANNY )
Hey that's not cool, man. You wanna
score one of these chicks, watch
me, Mira!

He wiggles his tongue up and down, fast like a snall

whirring notor part, then slips it back into his nouth in
the flick of an eye.

TONY
seosthe fuck was that?

‘ MANNY
You didn't see it? You weren't _
| ooking. Hey you gotta watch for it.

Does it again, quickly, it looks |ike a baby robin's head
peeking out of a nest in his teeth, then it*s gone.

TONY '
What the hell's that for -- eating
bugs? That's disgustin®.

MANNY
You think so hunh? W%we21 you did
know shit 'bout chicks chice. Wen .
they see this, they know. T h ey g o
crazy. They don't resist ne.
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Does it again. Tony tries buf | acks the speed and agility,
provoki ng Manny*s laughter. Manny double checks hinself in
a shop w ndow. rw -

e ——
- ol ane | o

X MANNY
(doing
It again)

Takes practice, m sangre, but they
just love it when you flop that
pussy with it.... .

TONY’
Qooh . ..cono! How *bout that one?

Pointing to a tall, cool blonde across the avenue.
MA
No probl em

EXT.. MIAMT SEOPPING STREET _ pay

Tony walks right out into the- avenue, stickinﬁ out his arm
and stopping traffic. Cars honk angrily but he coul dn't
give a shit.

TONY
Comes onl

Manny follows as Tony NOW NDVES across thz pppcsite |ane, a
car screeching to a halt in front of him

~ TONY oo
&p0|nts)
Ckay Rober Retfor, strut your stuff.

The bl onde has paused to look in a shop w ndow.

Nanny stops al ongside, pretends to |ook. wher Se catches
her eyes, he flicks his tongue.

She looks at him confused, then back into the window.
Manny | ooks back at Tony, w nks, sidles closer to her.

Tony, waiting off to the side, catches the gaze of a sonber
child, four, toddling along with it*s nom He nmakes his
own version of a funny face at the kid who looks back at

hi m puzzled. Tony produces another face. The kid now
sniles. The nother |ooks over. Tony shrugs. She sniles
and noves al ong. -
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Meanwhi | e, Manny has noved close +tothe blonde and suggests
sonething, his eyebrows raising, the smle crooked. It

takes a nonent, then the bl onde sitacks him across the face

and wal ks away. e e gl

Tony wal ks up to him nocking.‘

TONY :
I'm telling you man you got it- all m xed
up, This country first you gotta get the
money; then you get the power, and when you
got the power, then you get the wonen -- then,
chico, you got the world by the balls. Por 1leos
coj onesl

MANNY

Hey Tony, last time this year you was in a fuckin®
cage in Cuba. Wiy don't you take it easy chico, slow
down, one step at a tinme, be happy what you got you
know? You get on your death bed you | ook around

you think to yourself twhen was I ewver happy?"*

Canera nmoving wWith Tony as he glances in an el egant windew
di spl ayi ng jewelry.
TONY
You be happy. | want what's comin' to nme when
I'm alive not when 1+'mdead.

- MANNY (shakes his head)
Yeah, what's comin® to you Tony?

. TONY .
The world man and everything in itl

As he goes into the store, the camera panning to the
dianond's in the w ndow.

cur 10O
65, EXT, TONY' S MOTHER'S HOUSE = SOUTHWEST MIAMI = NI GHT
PAGE 47



66

67

#02154 51- A
Rev. 12/16/82

CONTINUED

MANNY
Ckay.,. be cool

Tony approaches the house, with the paper bag held high
against his chest.

EXT./INT. TONY' S MOTHER' S HOUSE « LATE DAY

Tony's Mther opens the door. A stout aging woman wth a
powerful face, she's shook to her roots.

TONY
(gently, in
Spani sh)
Mam ... | ong time....
MAMI
No postcards from jail, hunh?
Pause. He doesn't offer to kiss her nor she him Mot her
| ooks behind her. Soneone else is in the house. Mot her

looks back as if she has no choice. She opens the door.
He steps in. He | ooks.

66
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I NT. TONY'S MOTHER' S LI VI NG ROOM =« NI GHT

The interior is conprised of snall, narrow roons fill ed
'with religious objects from macunba and waist-high black
Jesus statues in various corners. The floor is wthout
rugs and nosai cked with i nexpensive, Aztec-type tiles, the
inpression clean, «cluttered, Catholic, sonmewhat depressing.

Stepping forward to the center of the living roomlike a

cautious cat Is his ninteen-year-old sister Qdna. Their
eyes | ock.

TONY
(noved)
Hi Gina. ...

Gl NA
Tony?

She looks at her nmother confused. She's a naturally dark,
curly-headed beauty wth a slim graceful figure and
large-lidded eyes briming wth the sane energy as Tony's.

(She mght also be recognizable from the snapshot we saw in
Tony's possession.)

TONY

(covering his

unwont ed

enoti on)
Yeah, look at you, you're beautiful...
what's it been seven years? Last
time | saw you, Yyou looked like a boy.
Now |ook at vyou, you got great big
eyes just like mer Yeah, so....

He hol ds out awrapped gift towards her, about to give it.

TONY
| got this for you, no big .deal
but....

Gl NA
Ch  Tony!

Gna suddenly. explodes across the room and rushes into his
arms, grasping him fiercely.

Gl NA
Jit's  you!

Tony, over her shoulder, catches hi6 mothers eyes boOring
into him stonily.

CONTI NUED
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Gl NA
| never thought 1'd see you again --
never!

Tony, over her shoulder, opens the gift

TONY
Hey pussycat, c'nobn -- you think
they can keep a gquy like ne down?

Di sengaging gently, he holds up the contents of the gift

box in font of her. |t's a beautiful dianond |ocket to
wear around her neck. Her eyes open wide

TONY
...yeah for you...and look -- here.
Wat | got witten on it....

"To Gna From Tony. Always."

Gl NA
It's beautiful Tony, it's just
beautiful....

The nmother is anmazed at the cost of the gift. Tony pulls
out another present, for her.

TONY
..for you too MNama, |ook....

Mving towards her, he opens the package and pulls out an

exquisite peral necklace. She stares at it, doesn't take
It.  Gna cones over, takes it for her.
G NA

Mama, it's beautiful...
(offers it,
an unspoken
"why don't
you take it?")

Mama doesn't.  @Gna puts it away wth her own.
TONY

(holding G na
by the shoul der,

making |ight
of it)
Well anyway, here we are hunh? The

three nusketeers! V& nmade it to
America hunh? Let's toast!

CONTI NUED
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Tossing the enmpty package aside, he pulls the last gift --
bottle of chanpagne.

TONY
Qe ! To Anerica

(singing)
"Anmeri ca. America. ...
aJr TO
| NT. TONY' S MOTHER' S Kl TCHEN « NI GHT

Mume, with things on her mind, is silently cooking a |ynch
as Tony and G na finish the chanmpagne at the kitchen {gp/e

GINA
...S50 Mama's still at the factory and
I'mworking part-tine at a beauty
parl or. I"'m doing hair. Remenber

H ram Gonzalez? His father had the
babershop?

Tony nods.

Gl NA
It's his place. Plus I'"mgoing to
junior college -- Mam Dade -- and in
two nore years | get ny cosnetol ogy
license and then I'll be making
enough. ..

TONY
Yeah, well surprise, all that's over
with starting today. | didn't bring
up my kid sister to work in no hair
shop. . ..

Marma | ooks over at himon the words "bring up" and he
catches her | ook.

TONY _
...and Mama don't have to sew in no
factory.

He pulls out a bundle of cash, fifties and hundreds, and

Fta?s peeling them off on the table. Mama St ops wor ki ng,
00ks.

TONY
(to Mma as
he counts)
Yeah, your son's made it Mama, he's
a success. |  wanted to surprise
you. That's how comel didn't show.
ny face around before. |  wanted you

to see what a good boy I been.

CONTI NUED

a

68

69



69

#00766 55

CONTI NUED

Pushes a thousand dollar stack towards her.

TONY _
That's a thousand dollars right

there, Mwma -- for you.
She approaches it cautiously, her fingers riffling
bills, then Ilooks back at her son.
_ MAMA
Wo'd you kill for this Tony?
Gl NA
(aghast)
Mama!
TONY
I didn't kill nobody Mana,
(lying)
MAMA
No? Wat are you doing now -- banks
or is it still bodegas, you and the

ot hers?

TONY

Crmn Mm. Things are different.
['m working with this anti-Castro
group. |'m an organizer now, we get
a lotta political contributions...

MAMA
Sure you do Tony -- wth a gun

sticking in sonebody's face. Al we
read about in the papers is the
animals like you and the Kkillings,

what about the Qubans who cone
and work hard and make a good
for thenmsel ves? What about. ..

Gl NA
(springing to
her feet)
Wat are you saying Mma! He's

son!

her e
nane

your

) MAMA
Son? I wish I had one. H's a
buml Ho was a bum then and he's a

bum n o w!

CONTI NUED
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MAMA (Cont' d)

(to Tony, she's

worked up |ike

a nmadwonan now)
Who do you think you are, we haven't
heard a word fromyou in five years
and you suddenly show up here and
t hr ow some money around and you
think you can get ny respect? You
think you can buy me with jewelry?
You think you can conme into ny house
with your hotshot clothes and vyour
gutter manners and make fun of....

TONY
Hey Mama, comeon, you don't know
what you're talking about.....

~ MAMA
(conti nui ng)
No, no, that's not the way!| am Tony
and that's not the way | --
~ (enphasizing it)
I raised Gna to be. You're not going

to destroy her. | dont' need your
money, thanks. | work for myliving
-- and | don't want you in this
house anynmore and | don't want you

around na. So | eave us alone...go
on, get out! And take this |ousy
money with you, it stinks!

She casts the bundle of bills back across the table at him
i ke dead |ettuce.

A silence. Tony sits there livid, soothing his scar, about

to explode, but doesn't. Gna mutters sonething in the
si | ence.

G NA
Ch Mana.. .why do you got to spoil it
for everybody.
to Tony)
['m sorry Tony, I....

Tony nods his head at his nother.

: TONY
(gently)
Ckay, Mana, okay....
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EXT. TONY' S MOTHERS HOUSE - NI GHT 70
X

Tony wal ks out icily. (%)

MANNY
(waiting in
the car, seeing
his expression)

Rel atives, hunh? A pain in the ass,
they ---

TONY
Shaddup!

He's clinmbing into the car when Gna hurries out the house.

Gl NA
Tony!

Hey who' s that?
Checks hinmself in the rearview mrror, slicks his hair.

Tony and Gna talk next to the car.

Gl NA
Tony...Mama -- sSince Papa took off....

TONY

Hey forget Papa, we never had one,
okay? He was a bum

~ GINA
(conti nui ng) _
...she's got a lot of hate in her Tony,

she's proud, you got to understand
t hat ?

TONY
(making |ight
of it now
Hey it's okay, it's Mwma, what do you
want, she's dd Wrld.

GINA

Tony, | know you did some bad things
back then. The Arny, | know you got
into sonme trouble.

TONY

Communi sts  you know, they're always
trying to tell you what to do.

Gl NA

Mame, she doesn't understand...but |
just want you to know, y'know, |
don't care.” Five years, ten years,

CONTI NUED
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- CONTINUED 70

G NA (Cont'd)
it doesn't matter how | ong you been
away, you're ny blood. Always.
Pause. She stares intently at him enphasizing it.

TONY
Hy | know...I know

She gives him a soft kiss. He takes out his noney roll.

TONY
Say, | want you to keep this for
yoursel f. Okay? Help Mama out, but

don't tell her | gave you this, okay?

She hesitates.. He nudges her on the cheek and sl aps'the
whole wad into her palm

TONY
G on! G out and have sone fun,
what the hell? You gonna beat your-
self to death at nineteen, pussycat

like you?
He gets in the car. She peers in.
Gl NA
You can cone by the shop y' know, any
afternoon, I'll be there okay?

Her eyes fall on Minny at the wheel.

He smles back wth charm

Gna's eyes pause on him then withdraw The sedan drives
of f.

| NT. TONY'S CADI LLAC SEDAN « NI GHT - MOMENTS LATER 71
MANNY
(driving)
Hey, cono, you -never told ne you had
such a good-looking doll for a sister!

Tony looks at him icily.

TONY
Stay away Manny, don't ever let nme (X
catch you fuckin' around wth her,
don't ever fuck around with her....

MANNY
(feeling the heat)
Sure...sure.

A Dbeat.
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MONTAGE -~ PASSING TI ME 12

Musi ¢ acconpanying the flipping of calendar |eaves.

U S. CUSTOMS - MIAMI | NTERNATI ONAL Al RPORT = DAY 73

Tony, sSpruce in his new three-piece suit wth the dianmond on
the finger and the expensive watch, looks Ilike the young
ethnic American businessman in inport-export as he steps in

front of a chunky, young Qustons Cfficer, who looks at him
coldly.

CUSTOMS  OFFI CER
Mnd opening that, sir?

Tony, calm, unzips the <chic |leather single suitcase, his
eyes drifting around....

A worman, with a child and toy panda in a baby carriage, 1is
cursorily checked through an adjacent [ine.

A nun is waived through the third Iine.

A stockbroker waiting in a fourth line, glances nervously (X)
in Tony's direction.

Tony looks away, back at the Officer who is thoroughly
ransacking the suitcase |ooking for a false bottom He
wai ts, confident.

An old man is waived through a fifth line,

OM TTED 74
EXT. DOLLY STASH S HOUSE « M AM « DAY 75
The nother-type wunscrews the handles of the baby carriage,
pulling out the wapped cocaine, while Chi-Chi extricates

another load from the kid s panda bear which is now in

shreds.

THE OLD MAN 76
helped by Rafi, is removing a sophisticated false bottom

from his suitcase, lamnated and difficult to detect.

MANNY AND GASPAR 7

break open wooden cl othe6 hanger6 conceal ing cocai ne asthe
st ockbroker changes cl ot hes. (X)
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THE MOTHER

78

pi cks up the baby and removes cocaine fromits diaper.

Wi | e:

THEFORMERNUN 79

in partial habit, steps out of the toilet, adjusting her

underpants; she places a package of cocaine on a table, on

which we now see approximately five kilos stacked.

TONY 80

counting out the cash for his mles, Omr there, over-

| ooking the operation.

M AM | NTERNATI ONAL Al RPORT « DAY 81

Agai n. But this time going out.

The nun, now a housewfe, going through an exit gate

carrying hand |uggage.

TONY 82

watching, glances wup at the electronic information board --

Houston cl ocks out the time and the boardi ng gate...we move

to Los Angeles - "on time”

Tony's eyes noving to the nother, now wthout the child,

buying her ticket-at the counters.

Manny j oi ns him nodding okay. Tony, with a glance at his

watch, starts out the ternminal. The roar of the aircraft

blending with city sounds as we continue the rapid pace of

the nontage wth nusic.

OM TTED 83
thru
85
(X)

EXT. GOLF COURSE - M AM « DAY 86

Frank Lopez has Tony and Chi-Chi out on the golf

cour se.

Tony never played before and gets frustrated, swings his
club at the ball Ilike a baseball bat -- Lopez getting a
kick out of him hi-Chi naturally nmakes a perfect putt,

shrugging when Tony |ooks over at him anazed.
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INT.  LAUNDRY RESTAURANT = NGHT

The plush mllionaire's restaurant is to be seen again.

Frank has his arm around Tony, introducing him to a
busi ness-type. Elvira |ooks on.
INT. HGH+FASHON STORE = DAY

In a high-fashion store, Tony buys a beautiful dress for
Gna who is delighted when she sees herself in the mnirror,

hugs Tony. Manny watches, wunable to take his eyes off her.
SALESLADY
(admringly
to Tony)
Your wife looks terrific in that.

TONY
M wfe? You gotta be kidding.

INT. LOBBY =« LOPEZ CONDO - DAY

HBvira steps out of the Ilobby into the driveway. Tony s

waiting for her. She's surprised.
TONY
He got held up at the golf club. He
told ne to pick you up. He'll neet

us at the race track.

Elvira contenplating him wth distaste.

TONY
He said if he was late to bet Ice
Geam in the first.
She sighs, walks across the lobby. He follows.

CONTI NUED
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CONTI NUED 89
She steps out in a Pucci summer dreds, |ooks around. He and
poi nts. 90
TONY
Over there....

CONTINUED
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CONTI NUED = 2 89
She |ooks. The car is a yellow Cadillac convertible with 318(

big fins and Snoopy the dwarf dashboard statue with stickers

all over the fenders. Adding to the inpression are Manny
and Chi-Chi waiting in the backseat.

ELVIRA
(registers it
with distaste)
That thing? You must be kidding.

TONY
(hurt)
Whaddaya mean, that's a Cadill ac.

ELVIRA :
| wouldn't be caught dead inthat thing.

TONY _ _
It's got a few years on it but it's
‘a creanpuff.’

_ ELVI RA _
It looks |ike sonebody's nightmare.
| NT. LUXURY MOTOR SALES « CORAL GABLES « DAY 91
Canera noves around a slick, red Jaguar -- XG 6 -- wth

Tony, acconpani ed by Manny, Chi-Chi, the Salesman. FE|vijra
waits aloofly off to the side.

TONY
(to Elvira)
S0 you like this better? (X)
ELVIRA
(shrugs)
It's got style. , (X)
_ - TONY : _
Yeah it looks like one of them tigers (X)
from India. '
(to Elvira)

Tony been dragging me around to the
zoos, looking at tigers. He wants
to buy one of them too.

(amused) _
He do that he gonna have no friends
left. Not that he got any now.

CONTI NUED
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91

. TONY
You'll like the tiger Manny, you'l
see.

_ ~ELVIRA _
You going to drive around with a
tiger in your passenger seat Tony?

TONY
Yeah.. .maybe sone | ady tiger
(to Sal esman)
How much?

CONTI NUED
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_ SALESMAN
Twenty-ei ght thousand dollars.
Ful ly equi pped.

( el ;CAN
enui ne
That allg d
_ SALESMAN
Machine gun turrets are extra.
TONY
(circling

the car)
Funny guy hunh...Manny, C' nere.

11/22/82

Manny cones over and Tony wal ks himalong the car, in

qui eter tones.

TONY
.Get these sections bullet-proofed

...here...here.. _these Wi ndows....

MANNY
Yeah.

T
...and a phone with a scranbler.
MANNY

. .. Okay.

TONY _
...And one of those radio scanners,

y' know, pick out flying saucers and

stuff.
MANNY
Yeah a good one
oo ELVIRA
(j oi ni ng
the _
Don't forget the fog lights.
_ TONY
Yeah in case | go to the swanps,
Good i dea.
_ . ELVIRA
(inmpatiently) _
| thought you were taking me to
Frank?

CONTI NUED
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TONY
(glances at
his watch)
W still got an hour. You hungry?
ELVIRA
No but [|'m bored.
| TONY |
Fi ggers. Check it out, wll you
Manny and pay the guy and grab a
taxi out to the track....
MANNY
Thanks, yeah. ...
TONY
(before
| eavi ng)
Oh yeah wew
He reaches into his pocket, pulls out a decal, a private
j oke. He slaps it on the rear fender. It's the sanme
sticker we saw earlier of the Anerican flag wth the
epi taph, "WIl the Last American leaving Mam please bring
the flag."
Elvira wonders about it as he joins her.
TONY
Sonebody gotta keep the aninmals out.
EXT. LUXURY MOTORS = DAY 92
Tony leads her to his yellow Cadillac convertible parked (X)
out of eyesight of the others.
TONY
I'm glad you cane. 'I wouldn't (X)
buy the car you didn't like it.
ELVIRA
Planning on driving the girls crazy,'
aren't you?
TONY
Yeah -- you know who.
They get in the car. (X)
ELVIRA
And what would Frank say?

CONTI NUED
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She has a coke vial out, casually hits one nostril, then
the other, then takes alast hit through the nouth,

TONY

| like Frank.. .but | Ilike you better.

He reaches over and takes the coke from her. Does a toot,
staring at her. She's unconfortable. Wen he finishes he
makes as if to return it to her. She leans to take it. He
ki sses  her. She goes wth it.
Pause. She pulls back.

ELVIRA

(sane tone of

voi ce as before)
Don't get confused, Tony. | don't
fuck around wth the help,

As he puts the key into the ignition, Tony has this wolfish
grin on his face.

asr TO
| NT. COCAI NE LAB « BOLI VI A = DAY

Subtitle appears:
COCHABANMBA, BOLI VA

Al ej andro Sosa is a playboy, about six-foot-two, black wavy
hair, athletic body and a Copacabana tan, the clothes, a
casual polo shirt and the latest pants from Calvin Kein.

On his wist is aflashy gold ID bracelet with "Alex"
witten in dianonds and on the other wist agold Rol ex
with a bezel full of diamonds worth nmaybe $30,000. His
eyes fizzle wth an energy derived not from drugs but the
continual excitement of his toys and his noney.

Acconpanyi ng him everywhere is the Shadow, athin, intense
venonous-looking Hspanic man in his thirties, he has the

| ook of deathin an unsmiling face. Heis always in
proximty to his Jefe, usually slightly behind the person
or persons addressing Sosa-- in asort of garotte

position, his eyes swvelling to stare down the person who
mght glance at him He is acontinual source of tension
underplaying the scenes, particularly comng to affect Omar
who is insecure to begin wth.

CONTINUED
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Sosa is showing Tony and OQmar through his coke processing
lab, past four coal-fired stoves, each wth massive iron
kettles bubbling with coca paste...across to a row of ovens
where the refined coke dries. The chemists and |Indians

wor king there all acknow edge "el rey del rey" as he

passes, as proud of his factory as a vine grower his
vi neyar d.

SOSA
...s0 this and ny other factory I can
can guarantee production of 200
kilos refined every month of the

year. Problem is | have no steady
mar ket . Some nonths I can't get rid
of fifty keys, other nonths | have to

do 2 to 300 keys, it's crazy, hunh?
Nobody can run a business that way ---

OMAR
| know what you nean Mr. Sosa, we got
the same problenms up in Miami, the
demand varies for wus too, nonth to
nmont h. ...

Sosa | ooks at himlike that's obvi ous and moveson. In his

skinny suit, with the wet cigarette clanped between his
nervous fingers, Omar's not quite in his | eague with sosa.

Tony, awed by the scope of it all, follows along, stops to
look at a sanple of the dried coke.

The Shadow stops, eyeballs him

Tony eyeballs him back, playing a game wth him then
sanples the <coke off his thunb into his nose. Pause. Hi s
expression says | like it. He noves on.

The Shadow moveswi th him

SOSA
(meanwhi | e)
...Basically what I'm looking for is
sonebody to share the risks wth ne,
sonebody in the States who mght
guar antee me sonet hing like...say
150 kilos a nonth.

OMAR
That's a big commtment M. Sosa. It's
too bad Frank's not here. Sonet hi ng
like that you should talk to him

CONTINUED
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SOSA

Yes, it would ve been nice if he could
have cone.

TONY
(cutting in)
...and he'd like neeting you too
Mr. Sosa. But with his trial comng
up y'know, it's not so easy for him

to slip outta the country right now,
y' under st and?

SOSA
(taking the
nmeasure of  Tony,
sarcastic)
So he sent you?

TONY
Yeah, sonething like that. You sure
got good stuff in there M. Sosa --
class A shit.

Looki ng over the |aboratory likeit was his. Omar gl ances
at him annoyed.

SOSA
We'll talk at myhouse. Shal | we

go. ...
armr T0O

| NT. SOSA VILLA - BOLIVIA - DAY 94
The canmera moves past a spectacul ar view of the nountains

to a cavernous dining room highlighted by huge paintings

from the Spanish classical period and ornate candel abra.

At the table are Sosa, Omar, Tony. The Shadow sits inpas-
sively in a folding chair off to the side, watching Qmar

and Tony. Tony is inpressed, looking at the plates, the
glasses, the silverware, unconfortable, trying to fit in.

He eats the salnmon off a silver plate with oafish novenents

of his knife and fork as the servants nove to and fro, c¢gn-
stantly changing dishes, confusing Tony (ad-lib during scene).

SOSA
(to Qnar)
...say Lopez guarantees me 150 keys
a month for a year, and he picks it
up down here, | could sell it to him
fer aslittle as 7000 a kil o. You
cannot do better than that.

CONTINUED
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OMAR
well, we do that we gotta take the

risk of noving it. Aso we'd be
cutting out the Colunbians. You
know what that means?

TONY _
That nmeans we gotta go to war wth
‘em.

Sosa | ooks over at him not quite knowing yet what to nake
of this guy.

SCSA
Wien we cut out the Col uxnbi ans we
take risks -- on both sides.

TONY

Split the risk. Guarantee your
delivery as far as Panana.

_ SCSA
Panama? R sky? It costs ne nore.
There 1'd sell maybe 13.5 a key.

TONY
13.5! What are you nuts? W still
gotta take the shit to Florida. You
know what that's like these days?
They got the Navy all over the fuckin'
lace. They got frogmen, they got EC
2S Wt h satel ite tracklng shit in
‘em they got fuckin' Bell 209 assault
choppers 'up the ass, we're losing one

out of every nine | oads. It's no

duckwalk for wus anynore, y'know

Forget it.
Omar is looking at him ready to explode at his blithe _
assunption of power -- whereas Sosa chuckles, anmused by his
brashness, starting to be intrigued by this aninal.

SCSA
What doyou suggest is a fair...?
Excuse ne.

Interrupted, Sosa |ooks over at his black aide who suddenly

ﬁppears at the door, apparently with a message. Sosa waves
Imin

The black aide == The Skull -- is a slim tall inposing man
with academc, 'horn-rimmed glasses and close-cropped hair
on a huge and inpressive skull. He conbines the physical
qualities of an animal with an intellectual. As he

approaches, he glances down the table, his eyes falling
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briefly on Owar who doesn't connect. The Skull f

: . al
just for a nonent -- then continues towards SosaWw

|ters --
_ th t
sane stony, loyal expression.

he

Sosa lends his ear and the Skull whispers his information.

A beat. He whispers a second thought. sosareacts minimally.
Then he nods, dismssing the Skull who heads out the room
Sosa glances at his gold Rolex.

OMAR
(meanwhile to
Tony in awhisper)
Shaddqumjllya Mont ana, I'm doi ng
|

the talking here!
Tony shrugs.
SCsA
Were were we?
TONY
Panana. You' re | ooking for apartner,

right?

Orar shoots apoi sonous gl ance at Tony.

_ _ SOSA
...sonething like that.
(chuckl es)

OMAR
Look M. Sosa, we're getting ahead of
ourselves here. m down on Frank's
authority to buy 200 keys, that's it,
that's my limit. | got no right to

negotiate for Frank Lopez on "anything
|arger than that. So why don't we...

TONY

Hey Qmar why don't you |et the nan
finish, ~hunh? Let him propose his
proposi tion.

OMAR _
Hey Montana, you got no authority here,
okay! | started you in this business,

all right, so shut the fuckup!

TONY
(shrugs)
Frank'11 love it. Don't worry about it.
OMAR
That's up to Frank -- not you.

CONTI NUED
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He |ooks enbarrassed at Sosa who has been watching,
also an advantage in the split.

OMAR
I'm sorry about this, M. Sosa....

SOSA

It's all right. Mybe your partner's
right. Maybe you should talk to
Frank.

(a beat) o |
Okay. | don't think this is sonething
| want to do on an overseas phone, but

I can go back to Mam and talk to
Frank personally.

SCSA
(wi t hout
hesi tati on)
Good. My chopper can take you to
Santa Cruz now. | have a jet there

that'11 have you in Mam in five hours.
\I(ou h(:an be back here tonorrow For
unch.

Ovar is taken aback by the speed of the plan.

OMAR
...Yeah | guess so....
TONY
G eat.
SOSA

(glancing at
Tony, to Quar) _ '
...leave vyour friend here. Wile you're

gone naybe he can tell me how to run
my busi ness.

OMAR
(doesn't 1like it)
| don't think that....

TONY
(lighting
a clgar)
Hey it's okay. You tell Frank
|"m keeping this guy on ice for
him...

Sosa | aughs. Omar scow s.

sensi ng
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95
The helicopter blades whirr. The Skull waits inside wth
the Shadow.  They both stare at:
Omar, who, with one hesitant |ook, steps inside.
The chopper lifts off the lawn, the camera noving to the
ﬁolo pl ayers exercising in the distance...a woman on a
orse rides by and we swing with her towards the villa.
Sosa walks Tony down an outside gallery towards the veranda
where servants lay out the coffee and fruits.
TONY
You know why they say Cubans are all
screwed up?
SCSA
Wy ?
TONY
"Cause the islands in the Caribbean,
the governments in Russia, the Arnys
in Angola, and the people live in
Mam .
Sosa |aughs. They reach the veranda, Tony glancing past
Sosa to an exoticC-looking, dark-eyed senorita who gets off
her horse, held by a servant, and joins them
TONY
(overl appi ng
the |joke)
...They got a beard there that's all.
Wth a cigar and a big nouth.
SCSA .
Maybe he'll nmove to Mam too...
Gabriella, nmy rose -- how was the
ride? (X)
Sosa changes his personality conpletely with her, dewy-
eyed and loving. They peck each other's cheek Ilightly.
GABRI ELLA
(di stracted) (%)
Lovely.. .but the sheep in the north
pasture, they're destroying the grass,
It's turning yellow.  You nust nove
them darling.
SCSA
1'11 take care of it nyself. (X)
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GABRI ELLA
(turning
to go)
...and don't forget we have the
Rinaldi's at eight.
SOSA
Of course not. Uh -- an associ ate
of mne. From Mam . Tony Montana
~ (to Tony)
M fiance, Gabriella Montini.
TONY
Hello....
She nods to him in that sonewhat uninterested,

upperclass Latin way.

GABRI ELLA

It's a pleasure.

She withdraws. Tony watches her go
TONY

to you. You got
could want.

| gotta hand it
everything a man

Sosa, pleased, reaches for an expensive set of
on the patio table, |ooks wup through them at
copter rising off the [awn.

SOSA

(focusing the
_ bi nocul ars)
I like you Tony. There's no |ying
In you.. .Unfortunately | don't feel
the same way about thé rest of your
or gani zation.

Tony glances wup at the chopper, the servant
for hrm
TONY
Uh -- \Waddaya getting at,
M. Sosa?
SOSA
|  nean Omar Suarez.

11/22/82
95
r ude,
(X
(X,
(X,

bi nocul ars
the heli-

pouring coffee
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Tony, puzzled, glances up at the chopper which now hovers
there high above the estate.

Sosa passes him the binocul ars.

SOSA
Thi s garbage was recogni zed by n?/
associate at |unch. From severa
years  ago. In  New York. He was an
informer for the police....

Tony, astonished, |ooks up.

THROUGH THE BINOCULARS - OMAR 96

terrified, being positioned at the door of the chopEer by
the Shadow and the Skull, his hands tied to his bac

_ and a
length of thick rope looped around his neck. He is
struggling backwards in vain.

SOSA
He put Vito Duval and the Ranops
Brothers -- Nello and G no -- away

for life. My associate used to work
up there.

Through the binoculars -- they throw Omr out of the

chopper and he flies dowwards and jerks back up as the
rope stretches taut, snapping his neck. He hangs there like
a broken doll on a string as the chopper noves out of sight.

A silence.

TONY 97

shaken, lowers the binoculars. Sosa wat ches himclosely
for his reaction. Tony looks back at him contenplative.
Sosa goes over, pours hinself some coffee.

SOSA
So how do | know you're not a 'chivato
too Tony?
TONY
angry, stalks
l(Jp ?oyhin)
Hey Sosa -- get this straight right
now ! | never fucked anybody over in
my life didn't have it comn' to him
-- okay! Al I got's ny tw balls
and ny word -- and I don't break 'em

CONTI NUED
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TONY (Cont'd)
For nobody. That piece of shit up

there T never liked, | never trusted..

For all | know he's the guy who set ne

up and got ny buddy Angel Fernandez killed.

But that's history. I'm here. He' s

not. You wanna go on wth me, say it.

You don't, make your nove, hodedor! (X)
SOSA

(noves away)
| think you speak from the heart
Montana, but | say to nyself this
Lopez -- your boss -- he has 'chivatos'
like that working for him his judg-
ment stinks. So | think to nyself,
what other mstakes has this Lopez
guy made, how can | trust his organi-
zation...hunh? You tell me Tony.

TONY

Hey Frank's smart. Don't blanme him
for that animal. It's crazy business
we're in, it can happen to anybody --
even you y'know. |'[l talk to Frank
nysel f. 1'11 fix this thing up right
bet ween you.

(then)
You got nmy word on that.

Sosa approaches Tony, focusing an intense stare on hir]l]
makes an el aborate gesture of putting his hands out, Tony

followng the pantomne, puts his out. Sosa now grips them

Thei r

AERI AL

In all
and ri

Musi ¢

_ SOSA
You speak with your eyes nuchacho. 1

think -- you and | -- we can work this
thing out, do business a long tine

t oget her . Just remenber -- it's the
only thing I ever tell you -- don't

fuck ne Tony, don't ever try to fuck ne.

eyes |ocked together.

VIEW - MAM - TWLIGHT 98

its Caribbean splendor with the long curving beach
ch white buildings, bathed in a lovely violet light.

theme continuing over.
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EXT. LOPEZ MOTORS AUTO DEALERSHI P - LI TTLE HAVANA - DAY

In long shot we see an agitated Lopez entering his
dealership with his bodyguard. Against a background of
used American cars wthout great distinction, he ad-libs
his way through sone custoners and salesnmen, shaking hands
and acting like everybody's favorite uncle...till we see

hi m approach Tony, who is waiting for him wth MNanny
outside his office. He jerks his head. [ nsi de. They go.

aur TO
INT. AUTO LOPEZ OFFICE « DAY

The office is highly decorated wth plagues, nonentos,
Cuban patriot flags, and lots of photographs, centering on

JFK and RFK shaking the hand of Lopez who now stares
I ncredul ously at Tony.

LOPEZ
(lIivid)
You what! You nmde a deal for
fucking eighteen mllion dollars
wi thout even checking wih nel \What
are you crazy Mntana, are you crazy!

_ TONY
Hey take it easy Frank, cono.
LOPEZ
Cono ny ass!
TONY

At 10.5 a key, it's pure Frank...we
can‘t lose nobney, no way, we make
seventy-five mllion on this deal,

Frank.  Seventy-five nmll! That's
serious noney.

LOPEZ
Yeah and what's Sosa gonna do to ne
when | don't come up with the first
five mllion dollars on this deal
send me a bill? He's gonna send hit
squads up here that's what. There's
gonna be war in the streets.

TONY
Frank...Frank....

LOPEZ
(ranting)
You know what this fucking trial is
costing nme in legal fees, Mntana?

CONTI NUED
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LOPEZ (Cont'd)
...You expect meto believe Omar was (X)
a stoolie. ' Cause Sosa said so? And'
you bought that [line?

(pause,

eyeing Tony)
Maybe | made a m stake sending you down
there? Maybe you and Sosa know sormre-
thing | don't know?
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TONY
You saying |I'm not being straight (X!
with vyou Frank?
Lopez's bodyguard shifts. Manny slips his hand closer to
his belt.
LOPEZ
(careful l'y)
Let's just say | want things to stay
the way they are. For now  Stall
your deal wth Sosa.
Lon%| pause. Tony's eyes neeting Lopez's. He gave Sosa his
wor d.
TONY
(finally)
...have it your way boss.
He turns to leave, nods to Manny.
LOPEZ
Montana... just remenber | am the
boss.
TONY
Sure vyou're the boss.
Gets to the door, Manny joining him
LOPEZ
Y'know | told you when you started
Tony, the guys who last in this busi-
ness are guys who fly straight, real
low key, real quiet.. .the guys who
want it all, the «chicks and the cham
pagne and the flash -- they don't last.
Tony, saying nothing, goes out the door wth Mnny.

101 EXT. AUTO LCPEZ COFFICE 101
Just outside the door, Tony gl ances at Manny's questi on-mark
expressi on.

TONY
(with steel)
Fuck hin
aJsr TO
101- A EXT. SHEFFIELD S OFFI CE BUI LDI NG = ESTABLI SHI NG SHOT = 101-A

NI GHT
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INT. LAWYER' S OFFI CE = NIGHT 10:

Tony, inpeccable in Cardin whites, and Mnny, also slicked (X
up, are shown by an elegant secretary into a plush office.
Behind the desk sits the heavy-lidded, cigarette-eyed |awer,
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CGeorge Sheffield snoking yet another cigarette, his voice a
hoarse gravelled croak, the eyes -- with their deadman stare
-- al V\a%/s pausi ng before they speak. He doesn't get up from

his des Hs hair is flamng red. W saw hi m before, at the
Mutiny O ub.

SHEFFI ELD
What can | do for you Montana?

o TONY
(i ndi cates Manny)
My partner. Manny Ray.

Manny, standing in the b.g., nods.. -Sheffield shifts his eyes
briefly, back to Tony who plops hinmself in a chair.

TONY
So Ceorge, they tell ne you're the
best lawer in town.

_ SHEFFI ELD _
Did they also tell you how expensive
| anf
_ _ TONY _
Hey it's like J.p. Morgan says -- if
you gotta ask, you're outta your |eague.
SHEFFI ELD

| see you been reading your Anerican
history Mntana, what've you done
lately to earn a place in it?

TONY
~ (chuckl es) _
'rmtrying to stay outta it, y'know
what | nean? rm expanding ny opera-

tion. So | want a class guy |ike you on
the payroll -- advising me Starting now.
SHEFFI ELD

(a longer pause
than usual)

...Start with a $100, 000. Cash. On
the table.
TONY

(an equal pause}
Sure....

He sticks out his hand. Manny slaps an envelope in it. Tony
begins counting out the cash, right on the tabletop.

aur 10
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EXT. LOPEZ CONDO - SQUTH M AM -~ DAY

Tony waits in his red Jaguar in the driveway ofthe buil ding.
Lopez and his bodyguard exit the building.

A linousine pulls up.

Tony wat ches.

The threesone get in the lim and drive away.

Tony gets out of the car, crosses to the entrance.

I NT. LOPEZ CONDO = DAY

Tony waits outside the door, pushes the buzzer again.

Elvira opens it, a look of utter surprise on her face. She's
In jeans, barefoot and casual.

ELVI RA
Tony?
_ TONY
H there.
Elvira looks at him still astonished and waiting for an
expl anat i on. There is none.
ELVI RA.

Uh...you just mssed Frank.

TONY
| didn't conme here to see Frank.

She looks at him amazed. The balls on this guy!

ELVIRA
(cooling to
him fast)
This is not the time or the place.
Next time nmake anappointrment first.

t?hleI tries to slamthe door in his face but he blocks it and
ulls in.

TONY
| got something inportant to tell vya.
Way don't you nake sone drinks and
act nornal .

CONTI NUED
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ELVI RA
Sure. Wy not? W're all norma
her e.
She heads for the pool, nonplussed. Tony closes the door, (X

eases slowy across the roomtowards her, awkwardly trying
to nmake conversation

TONY
| heard you was in Europe travelling
‘round all by vyourself. Wman |ike
you shouldn't have to travel alone...
(pause,
no response)
| been travelling nyself.

_ ELVI RA
Broadening vyour intellect. | heard.
TONY
What else d' you hear?
ELVI RA

| heard you and Frank aren't working
t oget her anynore.

TONY . .
Yeah. It makes things easier this
way, don't it?

She's puzzled. He drinks a toast.

TONY _
Here's to the land of opportunity.

ELVI RA
For you naybe.
She drinks to it.
. TONY
Hey, do you like kids?
_ ELVI RA
Kids? Sure, why not -- as long as
there's a nurse.
TONY
Good. Cause | |like kids too. |

like boys and girls.
She's waiting. He paws the ground, awkward as a bull.

ELVI RA
That's broad of you, Tony. Travelling
really helped. Look, Frank's going
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ELVIRA (Cont'd)

to be back any nonent and when he

wal ks through that....

TONY
Yeah. Yeah -- fuck Frank. Look,
here's the story. I"'m from the gutter
but | clinbed out of it. ['m not the
smartest guy in the world but | got
guts and | know the streets and I'm
meking the right connections. Wth
the right woman, there's no stopping

me. | could go to the top, | could

be somebody here in Mam. | could (X)
be like Frank but bigger -- The

bi ggest!. ..

Hvira's looking at him like he's on the noon.

Si | ence.

TONY
Anyway what | came up here to tell you
is that.. .uh | like you. | think youre
terrific. |  known this the first tine
I seen you. You belong to ne. We're
tigers. The two of us...I want you to
marry me and be the mother of ny children.

ELVI RA
(stunned)
Me? Marry you?

She laughs, a short harsh |augh

. He goes.
flattered.

T O N Y
(sincere)
Yeah.. .marry me.

ELVI RA
What about Frank? Wat are you going
to do about Frank?

TONY
Frank's not gonna |last...
(puts down
the drink, puts
his hand on hers)
["'m not looking for an answer right

now Elvira, but | want you to think

about it, okay? | want you to think

hard... 1'11 see you the hext tine.

She stares at him still dazed, yet deep down --

aisr TO
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105 INT. BABYLON CLUB = NI GHT 105
The place is raging tonight as Tony and Mnny arrive, in
tuxedos, making their way through the crowd greeting the
many people who know them now. W mght note Tony has
refined the art of walking. and no longer bulls peopie out
of his path, he angles through them

OWNER
(indicating
a table)
Over here.

Tony stops, spots his sister Gna, in an expensive | ooking
dress, wth a flashy young Cuban guy in a burgundy suit.

TONY

Wiat the fuck is she doing here
she's. ...

(headi ng
towards her)

- MANNY
(stops him.
Hey c¢'non Tony, it's okay, it's just
a disco for chrissake. \Wat do you
give her nmoney for if you don't want
her to go out, have some fun?

G na spots Tony, hesitates, waves to him Minny waves
back. ~ Tony nods. Burgundy suit checks them out.

TONY
Wio's she with?

_ MANNY
Some ki d, he works for Luco, he's
harm ess. . .

Tony spots a Large Man coming towards him Caucasion,
about 250 pounds.

TONY

Keep your eye on her. Mike sure he
don't dance too close.

MANNY
Sure Tony.

LARGE MAN

(intersecting)
Hel lo Tony, you renmenber me?

CONTI NUED



105

106

#02154 84

Rev. 12/16/82

CONTI NUED
MANNY
(drifting away)
I'll be at the table.

TONY
(to the
Large Man)
Yeah, sure. You're...
(snaps fingers

trying to
remenber)
...Bernstein, right. Mel  Bernstein.
Nar coti cs, right?
BERNSTEI N
That's right, Tony. | think we

better tal k.
(indicates a
qui eter area)

There's sonmething ugly in his smile, mmybe it's
the eyes do the smling.

TONY
Talk about what, what's there to
talk about? | ain't killed anybody
lately.

BERNSTEI N

No not lately but we can go back to
ancient history. Like Emlio Rebenga,
like a bunch of whacked Indians at

the Sun-Ray Mtel in Mam Beach....

TONY
Ch vyeah?..you know Ml whoever's
giving you your information nust be
taki ng you guys fora |long ride.

BERNSTEI N
Are we gonna talk or am | gonna bust
our w seass spic balls, Tony baby --
ere and now?

Tony looks at him
asr  TO
| NT. BABYLON CLUB « CORNER TABLE - TONY AND MEL

in a corner of the-Babylon -- talking.

'cause | ust
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BERNSTEI N
... yeah, so the news on the street
is 'you're bringing in a lot of yeyo
Tony.. .that you're no longer a small -
time hood, you're public property
now, and the Supreme Court says your
privacy can be invaded....

_ TONY
No shit -- how nuch?

BERNSTEI N
(doodling on a
piece of paper)
There's an answer to that too....

the paper up briefly in front of Tony. |t

TONY
(reacts)
That's a big nunber.

BERNSTEI N
That's on a nonthly basis. Ever
mnth the same thing. You know Kow
this works, don't you? We tell you
who's noving against you, we shake
down who you want shaken down, if
you have a real problem in a collec-

tion, we'll step in for you. | got
eight killers wth badges working™ for
me. Wen we hit, it hurts...Same

thing works the other way. You feed
me a bust now and then, some new
cowboy wants to go into business

you let wus know -- we like snacks,

it looks good on the record.

TONY
Spose | give you the noney, how do |
know you're the last bull | gotta
grease? \What about Metro, Lauder dal e,
DEA -- how do | know what rock they're
gonna conme out from under?

BERNSTEI N
That's none of our Dbusiness, Tony,
we don't cross no lines.

CONTI NUED
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BERNSTEIN (Cont' d)
(getting up)
| don't want this discussion going (X)
any farther than this table. My guys
have famlies, they're legitinmate cops,
| don't want none of ‘em getting' enbar-
rassed ‘cause if nmy guys are gonna suffer,
then they're gonna nake you suffer.
Conprendre?. .0h yeah and | got a vacation

comn' up. I wanna take the wife to
London, Engl and. W never Dbeen there.

'Thllrowin two round-trip tickets. First
cl ass.

Tony just stares at him Bernstein sniles, points.

BERNSTEI N
| like the scar. Li ke Capone. Nice.
But you oughta snmle nore, Tony.
Enjoy vyourself. Everyday above

ground's a good day.

He wnks and goes. Tony sits there brooding on it, eyes
flicking back to the dance floor.

Burgundy suit there is snuggling up to G na on the dance

‘floor. Too close.

Ton¥[ is getting pissed, he |ooks around for Manny,then
spots. ...

INT. BABYLON CLUB ENTRANCE = NI GHT 107

HBvira walking into the «club, followed by Lopez and FErnie,
the bodyguard. Lopez is delayed at the door by his buddy,
the Omner, and Hvira drifts in. Hi s attention diverted
from Gna, Tony goes towards her.

She sees him comng, glances in Frank's direction.

Tony cones right up to her.

TONY
Hi....
ELVIRA
Hel l o, Tony.
Lopez, in conversation with the Oner, glances over, sees
Tony wth Hvira, his expression narrows.

TONY _
so.. .Did you thi nk about what
said? About the Kkids?

CONTI NUED
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ELVI RA
Tony, you're really nuts you know
you really are.

Lopez cones over, takes Elvira's arm and smles at Tony.

LOPEZ
Hey Tony, why don't you get your own
girl?

TONY

That's what |'m doing, Frank.

Tense look on Frank's face. The bodyguard circles.

LOPEZ
(wi t hout
a smle)
Then go do it sonmewhere el se. Get
| ost.
ELVI RA
Frank, he was only...
TONY
(ignoring her)
Maybe | don't hear so good sometinmnes,
man. (X)

OPEZ
You won't be hearing anything, you
go on like this.

TONY
You gonna stop ne?
Frank is livid.
LOPEZ
You're fucking right I am |I'm giving
you orders. Bl ow. (Esfumat e) (X)

The bodyguard noves closer to Tony who doesn't nove.

Manny suddenly slides into frane, backing Tony.

TONY
(icy)
Orders? There's only one thing that
gives and gets orders, cabron -- _bhalls. (X)
Pause. Sonething's about to pop, turns back just at the
crest. Lopez abruptly turns away.

CONTI NUED
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LOPEZ
(to Elvira)
Let's go!
ELVIRA

Frank, this is ridiculous....

LOPEZ
C non!

He crowds her. Angry, she goes. Tony watches as they exit
the cl ub.

They stroll

He stops,

follows burgundy suit out of the main room and down the
stairs to the toilets.

W t hout
after

her .

What  happened?

TONY

That cocksucker! -- He put that

hom cide prick Bernstein on ne.
back to the table.

MANNY
What for?
TONY
The Emlio Rebenga hit. Renenber
t hat .
You' re ki ddi ng!
TONY

Wio el se knew about it? Omar's
fertilizer, ain't he? Lopez is
letting me know he's got weight on
ne.

MANNY
| don't know, things don't |ook so
good here, Tony. Maybe we shoul d
get outta town for a while, y'know,
go up to New York?

TONY
You go. | like the weather here
just fine.

his eyes darting to pick out Gna l|aughing as she

hesitation, his irritation peaking now, Tony darts
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MANNY
Hey, Where you going?

He doesn't answer.

cur 1O
I NT. BABYLON CLUB - STAIRS AND LADI ES ROOM « NI GHT

Tony comes down the plush velvet stairs, flings hinself

into the Ladies room..the ladies, surprised, |ook back at
him No Gna.

INT. BABYLON CLUB « MEN S ROOM AND STAI RS « NI GHT

He noves over to the Mn's room throws the door open.
There are four legs visible in one of the stalls.  Tony

noves past two nmen washing up, and hurls hinself against
the door.

It crashes open on Gna in the act of snorting coke, wth
burgundy suit running his hands along her ass.

GINA
(shocked)
Tony!
~ TONY
Wiat are you doing! Wt are you
doi ng!

He grabs burgundy suit by the collar and whips him several
times into the wall.

Gl NA
(trying to
restrain him
Tony! What're you doing! You're
crazy!

He rips the coke out of her hands and scatters it across
the tiles.

TONY

(to Gna) . .
Wat are you doing wth this shit,
hunh?

(back to _

burgundy suit) :
Get the fuck out of here, maricon,
y'hear, 1'11 kill you next tine.

CONTI NUED
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Gl NA
Fer nando!

TONY
(to G na)
Shaddup!

Manny runs in, several others now looking in from the hall.

MANNY

Tony!

Tony shoves burgundy suit out of the stall, past Mnny.

TONY

G on!
_ Gl NA

What the hell is....
TONY

You think it's cute sonmebody puttin'
their hands all over your ass, my
kid sister, hunh? |n a toilet!

Gl NA
It's none of your business!

o TONY

The fuck it isn't!  Three dollar
hooker, that's what you are.
Snorting shit like that at your age,
you oughta ---

GINA |

Wat are you -- a priest? A cop!
Look at your life. You can't tell
me what to do!

, TONY
'm telling ya! | don't wanna see
ou in here again. | catch you in
ere |I'm gonna beat the shit  outta
you.
Gl NA

Ch yeah! Go ahead!

_ TON- Y ,
You're getting outta here right now
Don't push ne baby, don't push nel

Gl NA
Don't fucking push nme!
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MANNY _
Okay, c'non, let's go outside get
sone air....

The argument has noved across the bathroom to the |ip of
the hallway. Several nore people are watching.

Gl NA
You got a nerve, Tony, you got a
nerve! You can't tell mewhat to
do. 1'11 do what | want to do.
I'll1 go out with who 1 want and if I

want to fuck themthen 1'11 fuck
t hem

Tony, raging, smacks her across the face. She reel s back
into the toilet.

The crowd is silent. Tony stands there, abated.

Manny noves across the floor and kneel s down, consoles G na
who 1s sobbing.

(tender)
Come on, baby, it's okay. ..it's
okay, he didn't nean it.
(strokes
her face)

TONY
(di sturbed,
to Manny)
Get her home, get her outta here!

He turns and bulldozes his way through the grow ng crowd,
no regrets, but disturbed.

Manny helps Gna to her feet.

MANNY
Cone on, Pussycat, "Il buy you a
cup of corfee.

aur TO
I NT. BABYLON CLUB « MAIN ROOM « NI GHT 110

Tony, isolated and edgy, reenters the min room circling
the edges of the crowd, up to the bar.
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TONY
(to the
bart ender ess,
poi nti ng)
@ me a double of that!

He turns, catches a last glinpse of Gna leaving with Mnny.

CUr TO
111 EXT. M AM STREETS - N GHT 111
Manny drives Gna hone in his two-seater Mercedes sports
coupe. She's still angry.
Gl NA

...H¥s got a nerve the way he acts!
Mama's right. ~She says he hurts every-
thing he touches. W[l he's not gonna

hurt ne anynore. He‘ll never see ne
agal n. Never !

MANNY
He loves you, what do you want. He
feels he raised you.

_ _ G NA
He still thinks I'm fifteen. He's been
in jail five years and he still thinks

['m fifteen!

MANNY
Hey, you're the best thing he's got.
The only thing. He don't want you to
grow up to be like him So he's got
this father thing for you, protect you....

. Gl NA
Agai nst  what ?

_ MANNY_
"Gainst assholes -- like the sleaze
ball in the red suit.

He says it like it's personal.
Gl NA

_ $:pi cks up on it '
| like Fernando, he's a nice guy, he
knows how to treat a woman.

MANNY
(a face)
What future's he got? On a band-
stand somewhere? He's a bum Wy

don't you go out with sonebody who's
goi ng sonewhere?

CONTI NUED
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She gives him a |ook.
Gl NA
Li ke who?
MANNY
Like a doctor or a dentist or sonething.
Gl NA
What about you? Wy don't you take

me out?

She's looking straight at him now, challenging.

MANNY
What? Me?
Gl NA
Yeah, you. | see the way you look at
me -- Manol o Ribera. (X)
MANNY
(nervous)
Hey, Tony's like rrz brother.. You' re
his kid sister, okay?
Gl NA
So  what?
MANNY
SO. ...
Gl NA
(taunting)

You afrard of Tony? You afraid of
Tony's kid sister?

MANNY
Fuck no....

EXT. TONY'S MOTHER S HOUSE = NI GHT 112

Pulls the car overto the curb.

MANNY
| guess we're here.
Pause.
| Gl NA |
You think about it, okay, you think
about it real hard, Manny. ' Cause

you don't know what you're mssing....

CONTI NUED



112

113

#02154 94
Rev. 12/16/82

CONTI NUED 112

She leans across the front seat and lightly lays a
challenging kiss on his cheek. The ladykiller is rigid in
his terror.

She gets out of the car, crosses in front of his headlights,
towards the house, |ooking at him

He wat ches.
CUT BACK TO

NT. BABYLON CLUB « LATER THAT NI GHT 113

The Owner appears at the mke, the music drifting to
Sinatra's "Strangers In The N ght'.

OWNER

Al right, you coneheads, another

exciting evening at the Babylon, hunh? (X)
Now | want you to check out this next

honbr e. | found him stoned in the

jungle and there's nothing you'll

ever see like him | present with

great pride, 'from Caracas, Venezuela

'Octavio'l

Lights dimmng to the bluesy rhythm of the Sinatra song as
sad-eyed Octavia suddenly appears in the shifting spot-
light drawing inmediate |aughter.

He is dressed asan enornously fat old man with a Quasi nodo
mask covering both the front and back of his head and neck.
Wth a red bulb for a nose, he gyrates grotesquely to the
sleek song; once the mood of |aughter has been established,
the nusic suddenly shifts upbeat to "Saturday N ght Fever"
and the clown, like a butterfly from a worm, starts
shedding the stuffing from his clothes, his big eyes
staring out at us in theatrical nelancholy.

Tony watches, sitting alone, distracted by the clown.

Mre |aughter, nore clothes comng off, building a tenpo.
When the head nmask comes off, we see the gaunt handsone
face of a young clown in white paint with the large

bl ackened eyes staring wthout expression at the |aughing
audi ence.

Tony is hooked by the imge, |ooks on.

The clown is down to his leotards, thin as a stick, and
Bulllng the girls out onto the floor to dance with him

ouncing around |ike yo-yos. Everybody is |aughing,
everybody is merry...
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...except Tony and the clown, weaving in and out of the
sharpening spotlight in his white face as the act cones to
its close, a haunting figure of nockery....

Tony, absorbed by his thoughts, is lucky this time. His
antennae warn him  Qut of the side of his eye, he sees....

The two hitters noving on him

He sprawls. Machine gun fire rips through the upholstery,
smashing the mrrors....

Screams, crowd diving for cover....

Tony, hit in the shoulder, rolls, gets his Baretta out of
his ankle, firing....

Hts one of the gunnen in the chest; the man staggers

across the disco floor firing volleys into the mrrors and
ceilings....

Tony noving under the tables, towards the door, firing....

The second hitter is pinned, firing back, breaking nore
mrrors, and more SCream ng.

Tony lets the gunman have another burst then runs out the
door, his clothes ripped with blood and' glass.

The clown, oOctavio, lies dead on the silent dance floor.

aur TO

114 EXT. THE BABYLON CLUB « NI GHT 114

Tony runs out, crouched, to his red Jaguar.

Exchanging shots with a third hitter across the parking
lot, he runs out of ammunition,

He junps into the Jaguar, his windows being blown out.

The second hitter, wounded, running out of the club,
towards him

The third hitter advancing, carhops scattering.

Tony reaching under his seat, gets a hold of his own Ingram
machine pistol, cocks it and lays down a field of fire.

Carhops scattering, the hitters seeking cover.

Htter two, already wounded, is hit again, his head
exploding like squashed waternelon.
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Tony now pops a button. Bulletproof blackout shutters whap
across the shattered w ndows.

He guns the Jaguar out into the lot, bullets careening off
the armor plating, whining against the shutters.

Tony suddenly brakes the car and reaches down and slanms the
gear shift into reverse.

In an instant, his warnobile acceleratesin reverse,
climing to top speed....

As hitter three realizes it's too late, tries to get out of
there, but is overtaken and crushed by the car.

cur 10
INT. SAFE HOUSE - THAT NI GHT

Tony, aching from his wound, is attended by a Doctor, who
reveals to an ugly wound on his rib cage. Tony |ooks at
It, doesn't express a reaction.

' DOCTOR
It's going to be sore for a few
mont hs.

TONY
Sonmebody else gonna be a lot
sorer...

_ (to Chi-Chi)
Find out where Lopez is....
CUr TO
INT. MR AMS APARTMENT « N GHT

MriamMs a tough-looking little chick in panties and a tank
top with "Cocaine" witten on it.

: TONY' S VO CE
Mrian? Yeah...Tony. Mnny there?

M Rl AM
Yeah... It's Tony.

Manny, in bed, is snorting a line of coke off a nirror,
takes the phone, in good spirits.

MANNY
Tony cono, whatcha doing -- checking
up on me, too?

114

115
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INT. SAFE HOUSE = NI GHT

TONY
Look, get your fuckin' clothes on
and neet ne outside Lopez's office
in forty-five mnutes. That phone
booth on 9th. Yeah. Move your ass!

I NT. MR AM S APARTMENT -~ NI GHT

What  happened!

| NT. SAFE HOUSE - NI GHT

TONY (v.o. )
Nothing we can't fix.

Tony hangs up.

INT. MR AMS APARTMENT « NI GHT

MANNY
(grabs his pants)
| gotta go.
M RI AM

This is worse than fucking a grass-
hopper, man.

MANNY
Hey, |'m better 1ooking.'

(hits the
coke again)
Don't do it all, 1'Il be back later.

ajgr TO
INT. SAFE HOUSE - NGHT

Tony ignores the doctor taping him checking his

TONY
(to Nck)

N ck, when we get there, <call Lopez

at three exactly. You got that?
NI CK

Yeah, don't worry Tony. | got it.
TONY

Al you say is youre one of the

guys at the Club -- 'Hello, M. Lopez,

there was a fuckup, he got away....'

wat ch.
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NI CK
Yeah, Tony, | got it, no problem...

cur TO
INT. LOPEZ MOTORS « N GHT

Wal do remains outside, covering the street as Tony, Manny
and Chi-chi nove gingerly along the darkened showoom..

Iaopez's voice on the phone through the half-opened office
oor.

. LOPEZ’S VA CE
...you're kidding! Three to two?
Son of a bitch!...

(cradling the
hone)
Quess at. M softball team

y'know, the Little Lopezers? They
won the Division tonight. W're

&?i ng to Sarasota for the State
anpi onshi p. . . Hunh!

_ MUFFLED VO CE
Congratul ati ons. That's great Frank.

Tony, Manny and Chi-chi slide into the room the latter two
with guns casually drawn.

INT. LOPEZ MOTOR' S OFFICE - N GHT

_ . TONY
Yeah, it sure is Frank. \Wat'd you
do -- fix the unpire?

Lopez, his nose in a glass of scotch, alnmost muffs it right
there and then, but manages to recover.

LOPEZ
Tony...? uUn, I'Il call you
back. . .yeah.

Hangs the phone up and rocks forward at his desk.

Lopez's bodyguard, Ernie, gets the nessage from Chi-chi
sliding along the wall next to him Manny covering the
ot her side of the room.

LOPEZ
Tony... what happened to you, hunh?

TONY

Yeah, lookit. They spoiled one of
my $800 suits.

CONTI NUED
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LOPEZ
Jesus! Who?

Tony, in his ripped suit, shoulder in a sling, face cut
shifts his eyes with canmera slowmy onto Ml Bernstein
sitting there with a bourbon on the rocks, his tw hundred
and fifty pounds bulging with irritated surprise.

_ TONY

Htters. Sonmebody musta brought 'em

in. Never seen 'em before...Hya

Mel. |Is there an answer to this too?
BERNSTEI N

(uneasy)

Always is Mntana, always is....

LOPEZ

Jesus, Tony, nmaybe it was the D az
Brothers, they got a deep beef going

back to the 'Sun Ray' thing. (X)
. TONY
Hey, you mght be right.
LOPEZ _
Anyway |'m glad you nade it Tony,
we'll" return the favor for you. In
spades.
TONY

(sits at the edge
of Lopez's desk)

Nah, 1'm gonna take care of this
nysel f.
Pause.
LOPEZ
(awkwar d)
Vell.. .what are the guns for Tony?
TONY
(s hr ugs
What for? |'m paranoid | guess.

The phone rings.

Lopez lets the phone ring.

TONY |
Wy don't you answer it 'Frank?
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LOPEZ
Uh.,.Must be Elvira. You know wonen
After we left that joint she....

The phone rings again
TONY
(reaches for it)
I'11 tell her you're not here
LOPEZ
(grabs the
phone first)
Vit a mnute! "1l talk to
her.. .Hello?...
(anxi ous)
Yeah... all right honey, don't
worry... I'Il be hone in an hour
He hangs up. Pause.
TONY
Frank, you're a piece of shit
LOPEZ
Whatcha talking 'bout Tony?
Tony, angry now, grabs Lopez by the shirt and hauls him
forward across his desk so his gut lies flat across it.

TONY
You know what |'mtal king about you
fuckin' cockroach!

LOPEZ
Tony,  no! Li ssen!

TONY _
You renmenber what a 'haza' is Frank?

It's a pig that don't fly straight.
Neither do you, Frank

LOPEZ
(nervous)
Wy would | hurt vyou, Tony, |
brought you in! So we had a few

differences, no big deal. | gave
youlyourstart Tony, | believed in
you !
TONY

Yeah and | stayed loyal to you,

Fr ank. | made what | could on the
side but | never turned you Frank
never -- but you -- a man ain't got

no word, he's a cockroach
CONTI NUED
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He squashes an inmaginary cockroach right in front of
Frank's eyes, then pulls him further across the desk,

flailing.
LOPEZ
Mel ! Mel! Do sonmething, please!
Mel sits there inpassively.
MEL
It's your tree Frank, you're sitting
in it.
LOPEZ
Please Tony okay all right! Gme a

second chance! Ten mnmillion. 1I'll
give you ten mllion dollars right

now ! | got it in a vault. In

Spai n. VW'll get on a plane. It"s
yours, all of it...Elvira? You want
Elvira? She's yours, okay! I go
way Tony, | di sappear, you'll never

see ne again. Just gime a chance,
gimme a second chance Tony, please..
pl ease!

He sobs pathetically.

LOPEZ
| don't wanna die Tony, | never did
nothing to nobody Tony! | never
hurt nobody!

TONY

Yeah you're right Frank, you always
had sonmebody else do it for vyou.

He turns to Manny.

_ TONY _ _
Manny, you mnd shooting this piece
of shit for ne?

MANNY
Nah.

Tony steps aside.

LOPEZ
No!  No! Tony!

Manny shoots him wth the silencer. Three tines.

Lopez crashes backwards, draped over his desk like Marat in
his bathtub, amd his patriot flag and his Kennedy photographs.
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TONY
...Every dog has his day.

He fixes his eyes on Ml Bernstein. #

BERNSTEI N
(remaining calmy
in his chair)
| told him it didn't nake sense --
clipping you when he ecoulda had you
working for us instead. But he got

hot tonight, y'know, about the broad.
He fucked up.

TONY
Yeah, so did you, Bernstein.

His eyes.. .Bernstein, reading them gets worried.

BERNSTEI N
Now wait a m nute, Montana, don't go
too far.
TONY
I'm not Ml. You are.

He produces his Baretta fromhis sling and holds it in his

left hand pointed at the big nan.

BERNSTEI N
(rising from
his chair)
Hey, c'non, what is this? You can't
shoot a cop, Tony.

. TONY
Whoever said you were one?
He fires.
Bernstein takes it in the gut, hits the floor, |ooks up
ast oni shed.
BERNSTEI N
.I. lemme go, Tony, | can fix things
up. . ..
TONY

Sure you can chico. Mybe you can
hondle one of them first-class tickets
-- to the Resurrection. So long, Mel,
have a good trip.

He fires several tines into him until we can imagine he
no longer of the living. Tony turns towards the door.
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MANNY
(indicating the
bodyguar d)
Wiat  about  hin?

Tony notices.

The bodygurad, Ernie, the mddle-aged Cuban,-waits stoically.

TONY
You want a job FErnie?

ERNI E
Sur e, Tony.

TONY

Come see me tonorrow.

ERNI E
Thanks, Tony.

Tony walks out alone into the darkened showoom past the

hulks of the wused Cadillacs, as we see the shadows of Manny
and Chi-Chi moving in a stream of [light.

_ MANNY (O0-s.)
Okay, torch it!

Qi TO
INT. LCPEZ CONDO - THAT NGHT

Hvira lies in her silk sheets. The doorbell rings. She
gets up.

In a nightgown, she opens the front door.

ELVI RA
Tony?. ..
Tony, still in his ruined suit wth the am in a sling,
noves past her into the apartnent.
ELVI RA
What's  happened?
Tony just stands there.
ELVIRA

Where's Frank?

TONY
Were do vyou think?. .Wy don't you

go pack your stuff. We're going
home.
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Pause. She understands, noves quietly past himtowards the
bedr oom

Tony anbles over to the windows and steps out on the terrace,
breathing in the air. The lights of Mam wnk at his feet....

...the canmera noving to one sign down there that says it
all, flashing its big neon bracelet

' THE WRD |S YORS
PAN AMERICAN. TO EURCPE, AFRICA, SQUTH AMERI CA
Tony drinks it in.

CUr TO
Mont age - Passing Tine:

MULTI - SCREEN | MAGES

12¢
Spin to lively, marching nmusic.
HANDS 12¢
counting noney.
HANDS 12:
sealing cocaine bags...guaaludes...marijuana.
EXT. SOSA VILLA - DAY 19t
Sosa on the phone in Bolivia.
INT. TONY' S MANSI ON - DAY 12¢
Tony on the phone in Mam.
EXT. MONTANO REALTY = DAY 13¢
Ton?/ -- With Manny, Gaspar,and Ernie -- exits the Mntana
Realty Conpany in Little Havana.
EXT. MNTANA DI AMOND TRADING COWPANY = DAY 13:
Tony -- with Mnny, Gaspar and Gigi -- enters the Montana

D anond Tr adi ng npany inLittle Havana.
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EXT. (GASPARS STREET - DAY

me of the Mrielitos, 1S

EXT. BANK = DAY

Camera nmoving from a sign
Chi - Chi and Rafi
Vol kswagen van in the park
Manny supervise... the fou

bank
t he

Tony shaking hands in an office with a young bank president

(to

| NT.

bent under
sugar .

be seen again). They

TONY S MANSION - DAY

Chi-Chi's on the
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unl oadi ng duff el

I ng
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Sit
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"Banco Del Sur Miami"to

bags

from the back of a

of the bank. Tony and

down to

them now novi ng towards the
their weights-like a colum of ants carrying

tal k.

phone worried wth Gigi.

" INT. MANNY'S APARTMENT -

other end

to the receiver...

DAY

-- with another |adyfriend, both

t he camera nmoving back down the tel ephone

CUT TO
| NT. TAP TRAI LER = DAY
The tap -- trailer -- simultaneous...the canmera noving
the tape spools to the tw narks [listening
EXT. STASH HOUSE - NI GHT
another Marielito, is led off in bhandcuffs from a

suburban stash house by the

NEWSPAPER  HEADLI NES

“Raid Nets $100 Mllion
covers.

VIC THE MNEWBCASTER ON TV
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hom ci des

Coca

SO

cops.

i ne

far

St ash! ™

this

Ti ne Magazi ne

year!"

132

133

(X)

13¢

(X.

13!

13

13

13



#02154 106
(X) Rev. 11/2/82

139-A NICK THE PIG

shaking down punk in Quban park.

139-B LITTLE HAVANA = NI GHT = G NA

exits flashy car.
140 OM TTED
141 HANDS

stripping false bottons from suitcases.

142 EXT. G NA'S BEAUTY SALON = DAY

Gina, wth Tony, Manny, WAl do, Hernando, Gigi and Elvira
looking on, cuts the ribbon for the new Gna Beauty Salons
in Little Havana. She looks towards her Dbrother, then her

ﬁyes l'inger on Manny. He suppresses his snile, wnks at
er.

143 INT. MENS CQLOTHNG SICRE - DAY

Manny buying a new suit....

144 INT. TONYS MIHERS K TGHEN « DAY

Mama  washing dishes, looking up at the clock.

145 | NT. TONY'S BEDROOM = NI GHT
Elvira snorting.

146 OM TTED
147 | NT. AMUSEMENT ARCADE -« DAY

And Hernando, another of the Mrielitos, now spraws dead
over a video machine 1n an anusenent arcade.

148 EXT. M AM BEACH

...and a bloated dgi floats in from the ocean onto the

139-A

139-B

14(
143

14:

14:

14!

14
14'

141

lush white surf of Mam Beach, alongside sone kids playing

with their shovels.
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149 INT. MRGE - DAY 149
...as the morguepiles up with rows of corpses, their tagged
toes sticking out from wunder the white sheets |ike wused cars.
...and the Dbeat goes on.
Qs TO
150 EXT. TONYS MNSION - MIRNNG - DAY 15¢C
In an exclusive area of Coral Gbles, surrounded by walls,
security gates, acres of laws and a guarded boat dock on a
canal . Tony has erected his fortress-like Shangri-La, to
whi ch he has -- wWith a sense of hunor -- added a | arge neon
sign on the front lawn that says:
THE WRD IS YORS
MONTANA TRAVEL CO.
Just like it should be.
...as Tony and Hvira take their narriage vows in front of
the Monsignor; the triunphant nontage nusic rising to its
full glory as a beggar's banquet of gang nenbers and various
girl friends (but no sign of kids) looks on. Chi-Chi s
with a girl who |looks |ike an animal, with an extremely
short dress, looping earrings, the canera noving to G@na,
her eyes covertly tracking to Mnny who gazes back at her,
evenly and openly as....
Tony and Hvira Kkiss.
151 EXT. TONYS GROUNDS - SAME DAY 15
Tony, eating his wedding cake, his arm around HEvira,
nuzzling her, shows his entourage his new hobby.
Across a noat of water, a striped nine-foot Bengal tiger
stretches mmjestically under a solitary banyan tree, extend-
ing agiant claw and |icking hinself.
Tony and Chi-Chi  kidding around wth the tiger.
Intercut to:
151-A EXT. TONY'S MANSI ON - GUARD HOUSE - DAY 151~
Behind sonme nearby bushes, G na and Mannyare making out in

the grass. They hear the sounds of Tony's voice, freeze,

maki ng shushing signals, then almost laugh when they
sider their childis state.
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From their point of view we see Tony leading the entourage
back to the mansion as Chi-Chi throws the Bengal his wedding
cake.
aur TO
151-B INT. TONY'S MANSI ON OFFI CE - DAY - MONTH DATER 151-B

Tony, acconpani ed by Manny,wal ks a young, thirtyish bank
president into his office, which is rigged wth video
nonitors surveilling all areas ofthe house and grounds.
There's an abundance of electronics -- televisions, sound
systens, conputer toys, video games, desk, couch, chairs -
but not one sign of a book on the walls.
Jerry, the Banker, is slickly dressed, hair coiffed, the
eyes scooting shrewdly back and forth, the type of guy who
follows the Hong Kong noney narkets on weekends, a guy who
never stops thinking noney.
TONY
...yeah, well, | can't pay that no
more Jerry, |I'm gonna be bringing in
nore'n | ever brung in, y know. I'm
talking ten mllion a nonth now
That's serious noney. So | think
it's tinme you bank boys cone down
a bit, y'know, like....
BANKER
Hey, Tony, c¢'non, that's crazy,
can't do....
TONY
That's too bad, 'cause....
BANKER
Tony, sweetheart, we're not a wholesale
operation here, we're a legitinate bank.
The nore cash you give us the harder it
is to rinse, Yy know The fact is we
can't even take anynore of your noney
'tesss we raise the rates on you.
TONY
You gonna what, Jerry?
BANKER
Tony, Tony, we gotta. The IRS is
comng down heavy on South Forida,
y' know. That Time Magazine cover
didn't help any. VW gotta do it

CONTI NUED
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BANKER ( Cont' d)
Tony, Wwe got stockholders, we gotta
go ‘ten percent on the first twelve
mllion; that's in denom nations of
twenty. W' Il go eight percent on
your ten dollar bills and six points
on your fives.
TONY
Ten points!
MANNY
Hey, Tony, we go soneplace else.
BANKER
Tony, Tony ~-- it's no conspiracy, we're
all doing it. Youre not gonna find a
better deal.
TONY
Then fuck you, |I'Il fly the cash to the
Bahamas nysel f.
BANKER
You gonna fly it yourself, Tony -- on a
regular basis? Once naybe. And then
what? You gonna trust sone nonkey in
a Bahaman bank wth twenty mllion
of your hard-earned dollars? C non Tony,
don't Dbe a schmck -- who else can you
trust? That's why you pay us what you
do -- you trust us.
Tony | ooks broodingly. Jerry glances at his watch, suggesting
he has another engagenent,
BANKER
Stay with us, youre an old and well=-
liked custoner. You're in good hands
with us.. .gentlemen, | gotta run. How s
married |ife? Say hello to the princess
for me -- okay. She's beautiful. See
you. Take care.
Going. Tony watches, raging inside. He pulls a draver
open and reaches for a private cocaine supply. It's the
first indication we have of this. As he snorts:
TONY
That prick, that WASP whore. What's
he think | am sonme maricon COne over
on a boat....
MANNY
So why don't we talk to this Jew
Sei del baunt? He's got his own exchange,
he charges four percent tops -- and
he's connect ed.

CONTI NUED
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151-B CONTINUED = 2 151- E
TONY
I don't know Mb guys -- guineas

-- | don't trust 'em
Oh the video nonitor, Tony watches Jerry, the Banker,
| eavi ng. Now begi nning to see things through the glass
darkly, Tony hits the other nostril quickly, casually --
passing the vial to Mannywho does his hit.
TONY
(eyes wandering
across to
anot her  video
nmoni t or)
You get the house sweeped this nonth?
The cars?
Yeah, sure, | told you that. Five
thousand it set us back.
TONY
See that <cable truck there?
152 INT. TONY' S MANSI ON OFFI CE « DAY - VI DEO MONI TORS 152

Tony's eyes fixing on the cable TV truck parked across the
street. A man is hauling cable. There are other private
gates visible. The area is lush wth gardens, Spanish noss,
cypresses and quietly respectable mllion dollar houses wth
their Spanish tile roofs and bal conies.

MANNY
Yeah?

TONY
Hey Manny when does it take three
daysto rig a cable, hunh?

MANNY
cops.

TONY
Wat if it's the Daz brothers? What
if they're gonna comeand get ne?

MANNY
1'11 check it out.

TONY
You check it out, then we're gonna blow
that fuckin' truck back to Bogota.

CONTI NUED
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MANNY _
The truck «could be anything. \we're

not the only dopers living on the
bl ock y' know.

TONY .
Hey you got sone attitude y'know
Manny -- for a guy in charge of ny
security.
- MANNY
FEY 11l check it out.  I'm just
telling you we're spending too nuch

on this counter-surveillance shit.
Twelve percent y'know, of our adjusted

gross -- that's not pocket noney.
TONY
You worry about it, it lets me sleep

good at night. There's that fat guy
again.

Manny |ooks over at a jogger running by the gate of
porcine quality, civilian-Iooking, fifties.
TONY
I seen him every day. "Bout a week
now.

OM TTED

_ MANNY _
So the guy jogs around the neighbor-
hood. H's sone fat account ant .

TONY
How the fuck do you know what he is?

_ MANNY _
Hy if he's a cop don't you think
running in circles around a house is
a pretty dunb way to watch it?

TONY
Maybe not. ..

(wal ks away,
stoEs, | ooks
)

bac
'mtelling you we're getting sloppy
-- our thinking -- our attitude.

VW're not fucking hungry anynore!

asr TO
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A- 158
INT. TONY' S MANSI ON = BATHROOM = NI GHT = CLOSE ON ()
TELEVI SI ON COMVERCI AL
A television spot for Forida Security Trust (or Mam (X)

Security Trust or Dade Security Trust depending on |egal
options). A respectable business-type walks along the
sidewal k with a renascent downtown Mimi as a backdrop.
Skyscrapers, glinting glass, cranes....

BANK  SPOKESMAN
.. .Here at Forida Security Trust we've
been putting your noney to work for a
better America. \W've been around for
seventy-five years. W'Il be here
t onor r ow.

A logo for the firm over wth the remnder “Snce 1907."

Canera pulling back to reveal Tony watching in his huge gold-
| eaf bathtub, a cigar clenched between his teeth. He | ooks
like a character in a Futzie Nutzie loafing <cartoon, wth his
TV hooked to one side of the tub, a long phone line to the
other, and a radio and portable bar all wthin reach.

TONY

(to the TV)
Yeah that's 'cause for seventy-five
years you been fucking all of us over,
that's why.

(to  Manny)
Sonebody oughta do something about
t hese whores. Charging me ten points
on ny noney _and they're getting _away
with it! There's no laws anynore,
anyt hing goes.

Listen, these guys been here for a
t housand years. They got all the
angles figured.

Manny straddles a chair next to the tub watching the TV
news that was interrupted by the Florida Security Trust
commerical . Behind him Hvira's in a robe, fixing herself
up in front of a giant mrror. It's sone bathroom --
gigantic wth a chandelier hanging in the mddle of it,
rugs, Italian marble, plants, skylights, etc....

CONTI NUED
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TONY. | 15¢
You know what capitalism is --
Getting fucked.
- ELVIRA
A true capitalist if ever | net one.
She's doing a toot of coke off a flat mrror.
TONY
How would you know,  bubbl ehead? You
ever do nothing 'sides get vyour hair
fixed and powder your nose? You do
too nmuch of that shit anyway.
_ ELVIRA
Not hing exceeds |ike excess. You
should know that Tony.
TONY
Know what? Wy do you always got to
talk like that?
_ MANNY
(changi ng
the subject)
So | had a powwow wth this guy
Sei del baum today. He checks out.
| got another meetset up.
TONY
When?
MANNY
Thursday ten o' clock. | thought 1'd
take Chi-Chi with nme. Do a mllion (X)
and sone change. Gt ny- feet wet wth
this guy.
TONY
That's a lot of wet. ["m not (X)
Rockefel | er. Not  yet.
Tony points to a figure on the TV
TONY
Hey, listen to this, guy's always (X)
good for a laugh.
Visual of silver-haired television Anchorman -- WVie Phillips
-- with a bit of show business image in him -- to be seen
again. Underneath his face, it says “Editorial."

CONTI NUED
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15¢
NEWS ANCHORMAN
...the question is how wth a snall
law enforcement budget do you put a
dent in an estimated $100 billion a
year business? |t seems at tinmes
all you can do is put your finger in
the di ke and pray but now we are
heari ng voi ces that say the only way
we can solve the drug problemis the
sane way Prohibition was solved.
Not by outlaw ng the substances but
by legalizing and taxing them These
voices say that wll drive out the
organized crime elenment...
(pause
for effect)
I am_not one of those voices.
TONY
(respondi ng) (X)
Wat do you know -- you never been right
in your life, WVic baby...
(to Manny)
Qy never fuckin" tells the truth.
It's the guys like him the bankers
and the politicians who want to keep
the coke illegal so's they can nake
nore noney and get the votes to fight
the bad gquys. They're the bad guys.
They'l|  fuck anything for a buck....
ELVI RA
And what about you Tony? Can't you
stop talking about it all the tme
can't you stop saying fuck? -- it's
boring, it's Dboring!
TONY
What's boring?
ELVIRA
You're boring. Money, noney, noney! (X)
That's all | hear in this house
Frank never talked about noney.
TONY
"Cause Frank was dunb.
ELVI RA (X)

You know what you've become Tony --
an arriviste, an inmgrant spic
mllionaire who can't stop talking.

CONTI NUED
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ELVIRA (Cont'd) 158

about how rmuch noney he' got ‘or how
he's getting fucked. Wy don't ou
just dig a hole in the “garden hoXey
and bury it and forget it.

TONY
What're you tal king about, | worked
ny ass off for all this.
(indicates

the bathroom

CONTI NUED
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She

He

goes.

spl ashes

ELVI RA
(starts out)
[t's too bad. Somebody should've

given it to you.  You would' ve been
a nicer person.

TONY
Hey you know what your problem is
pussycat. ...

ELVI RA
(at the 1lip.
of the bathroon
Wat is ny problem Tony?

TONY -
. ..you got nothing to do wth your
l[ife that's what.

MANNY
Tony, c'non....
TONY
Why don't you get a job y'know? Be
a nurse, work wth blind kids, |epers,
open a stationary store, | don't give

a shit. Anyt hing beats |ying around

waiting for nme to fuck you all the tine.

ELVI RA
(stung)

Don't toot your horn, honey, you're
not that good.

TONY
Frank was better?

ELVI RA
(quietly)
You're an asshole.

_ TONY
(calling after
her, quilty)

Hy <c¢'non Hvie, whatta we fight
for, this is dunb!

the water in his tub and slans the TV shut.

CONTI NUED

15i

(X)



#02154 118-A
2nd Rev. 11,/22/82

158 CONTINUED =~ 4 158
(wat chi ng)
I guess married life's not all that
it's cracked up to be, hunh, chico?
A friendly smle but Tony just stares glumy after Elvira.

_ MANNY
(rises
| gotta hot date....

CONTINUED
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Pause.

He

| eaves,

TONY
(glaring into
his bat hwat er)
This Seidel baum thing?

Yeah?

TONY _
M and Nck'11l take care of it.

. You
stay out of it.

MANNY
(very surprised)
why! [t's my deal.

TONY

You stink as a negotiator, that's why.

You like the ladies nore'n you do the
money -- that's your problem Manny.

) MANNY
Hey wait a second, |'m your partner
Tony, vyou can't trust ne, who the
fuck can you trust?.

Tony nmunbles sonething, barely heard.

_ TONY
Juni or partner.

(catching?
Junior partner ny ass!

_ TONY
["m in charge. Do as | say. You

go to Alanta, you handle the Gomez
delivery there.

(a beat)
You oughta lissen to your w fe,
muchacho. You are an asshole.

pissed, Tony nmunbling to hinself in

- TONY
(to himself)
Fuck you too...what do you know, who
the hell put things together-...me!

Who do | trust -- nme, that's who....

DI SSOLVE TO
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EXT. WAREHOUSE - ALONGSIDE M AM FREEWAY = DAY

1z
Tony and Nck The Pig get out of a van, frowiing in the
glary sunlight. From the continual sound of jet aircraft
taking off and landing we mght sense we're near an airport.
As Nck hauls a duffel bag on his back, Tony, carrying a
suitcase of his own, reads the sign on top of the warehouse:
" CONSOLI DATED CARRIES | NC.
| NT. SElI DELBAUM OFFI CE « WAREHOUSE « DAY 16

The office is bare and ugly, the furniture naugahyde bl ack.
There's noise from an outer office, and people “on” phones,

movi ng, tal king.

Tony and Nick sit on a couch stacking twenty dollar bills
from the duffel bag and suitcase onto a coffee table.

Two nmen in casual sports clothing sit opposite themin
chairs, one of them -- Seidelbaum -- squaring the bills and
passing them efficiently through a noney-counting machine
which clicks at rhythmc intervals throughout the scene.
Seidelbaums a small, fat 7th Avenue-type with a lot of
rings on his fingers and sharp, porky eyes.

The other guy -- Luis -- a dark Cuban, is long, lean and
smooth with aquiline nose and dancing eyes. He drinks
coffee, smiles alot and bullshits -- two sordid guys who

| ook the part.

It's a tedious process counting a mllion five in twenties,
it takes four/five hours; and throughout the desultory

di al ogue Tony, absorbed by the noney, and N ck never stop

the nmonotonous work of counting and stacking and noting the
anounts. At all times all four nen, thoroughly aware of

t he large stacks onthe table, nove and talk gingerly

al though they appear casual and bored. They drink a |ot of
cof f ee.

LUIS
... yeah back then | worked in pictures
down in Colunbia. 1 was in that picture
Burn, y'ever see it?..wth Marlon Brando.

W're good friend. | was his driver....
(st acki )NI CK
st acki ng
Ch yeah?
LUIS

Yeah, in Caragena, they shot it there
...Gllo Pontecorvo, he was the director.
Italian guy.

CONTI NUED
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121

LU S (Cont'd)
(pause)
Yeah, 1 also know Paul Newman. |
worked wth him in Tucson.

NI CK THE PI G

That so? Say, you know Benny
Alvarez there?

LUIS
Uh..

SEI DELBAUM
(interrupting
to Tony)
Now you want a conpany check here
for $283,107.65?

TONY
(pause, checking
his fingers)
Uh... | conme up wth 284.6
SEI DELBAUM
(pauses, |ooks again

at  his figures)

No, that's just not possible. The
machi ne don't nmake m stakes.

TONY
Vell, we'll count it again.
S| EDELBAUM
Ch  Jesus!
TONY

Hey business is business. We're
tal king $1500.

SEI DELBAUM
(exasper at ed)
kay, you keep the change okay, |
don't give a shit.

TONY
Okay but I'1l1 go through it again
with you.

ignores it, counting up another stack

SEI DELBAUM
Okay... This check now this one goes
to the....
TONY

Montana Realty Conpany.
CONTI NUED
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NI CK
(to Luis)
How conme you don't know Benny
Al varez?

DI SSOLVE TO
| NT. SEIDELBAUM'S WAREHOUSE OFFI CE = DAY

They're drinking another round of coffee, exhausted, snoke
filling the room The table now resenbles a Munt Everest
of green and they're still counting. The noney, like
discarded food, is spread all over the place -- in boxes,
brown paper bags, on the couch. They stretch, rub their
eyes.

SEI DELBAUM
We're up to what?

LUIsS
(consul ting
his notes)
Seven checks. A mllion three hundred
twenty-five and six hundred twenty-three
...plus eighteen cents.

TONY

(grins)
Hey we're alnmost  finished. Anot her
200 thousand and we <can take a |eak.

S| EDELBAUM
Yeah but this'1ll do fine.

Fulls a pistol from his ankle and rises.

SElI DELBAUM
You're under federal arrest, Mntana,
for a continuing crimnal conspiracy.
The Rco Statute. Get 'em up.

Tony astonished.

TONY
Ch shit.. .You're not kidding hunh?

Eyes darting. Considering the options. The little fat
mn's eyes are suddenly agile and mean...Tony reads them
lifts his arns.

SEI DELBAUM

~ (to Luis)
Gt it.

CONTI NUED
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Luis noves around Tony to disarm him
TONY
So how do | know you gquys are cops?

Luis, produces a wallet wth identification, shoves it
under  Tony's  nose.

UIS
What's that say, asshole?

I nsert: Photograph and Drug Enforcement Agency ID.

_ TONY
(i npressed)
Hey that's good work, where can | get
one of those?
LUIS

Cabron! You call vyourself Cuban?
You make a real Quban throw up

_ SEIDELBAUM
Looi e! Cool it

TONY
(unfazed;
W ping the
sweat  off)

Call your dog off, Seidel baum |
wanna call my lawyer.

SEI DELBAUM
Lotta good he's gonna do you
Mont ana. There's an eye there in
the wall.
(poi nts)
Say hi, honey...

162 INT. SEIDELBAUM'S WAREHOUSE OFFI CE - DAY = REVERSE ANGLE ON
VI DEOTAPE

Blurry inmage of the nen in the room Tony is not that

cl ear an image as he glances briefly, uninterested, into
the canera.

TONY
Yeah, is that what you jerk off in
front of Seidel baunf

CONTI NUED
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CONTINUED
NI CK
Ch shit and | was supposed to neet
this chick at three. \What a pain in
the ass.
SEI DELBAUM

(to canera)
Ckay, Danny, turn it off.

The angle goes Dl ack.

BACK TO SCENE 163

SEI DELBAUM
(reciting
the M randa)
Al'l right, Montana, you have the
right to remain silent. Anything

you say can be taken against you.
You have the....

TONY

(cuts him off)
I know all that shit, Seidel baum
save your breath. It ain't gonna
stick. You know it, | know it. I'm
here changing dollar bills is all.
So you wanna waste everybody's tine
here, | call ny [lawer. Best | awyer
in Mam. He's so good tonorrow
norni ng you're gonna be working in
Al aska, Seidel baum. ..

As they handcuff him...

DI SSOLVE TO

| NT. TONY'S BATHROOM -« DAY 164
"Drug  King Posts Record $5 MIllion Bond" -- a front page
photo of Tony, Hvira, and Sheffield, the |awyer.

CUT TO
INT. TONY' S BATHROOM - DAY 165
Tony, tense, checks hinself in the mnrror, adjusts uis
hai r. A vial of coke appears. He snorts a large anount,
goes out. It's the first tine we sense he night be using

the stuff on a steady and increasingly heavy basis.

arsr TO
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| NT. LAWYER' S OFFI CE « NIGHT

Tony is pacing nervously. Manny 1looks on. Red-headed

Sheffield rasps through a clou of cigarette snoke behind
his desk.

SHEFFI ELD
. ..you give ne a check for a hundred
grand plus three hundred in cash and
| guarantee you walk on the conspiracy
char ge. But they're gonna cone back

at us on a tax evasion -- and they'l
get it.
TONY
Wat am | looking at?
_ SHEFFI ELD
Five years, youll be out in three,
mybe less if I can nake a deal
TONY

Three years in the can!l  For what!
For washing noney? This whole
country's built out of washed noney!

CONTI NUED
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MANNY

Hey, Tony, what's three years? 1It's
not like CQuba here. It'slike going
to a hotel.

Tony shakes his head, grimacing |like he's having an
epileptic fit.

SHEFFI ELD
"Il delay the trial. A year and a
hal f, two years, you won't start
doing time till '85.

TONY
No...no, they never get nme back in a
cage.. .never! Hey, George | go
another four hundred grand -- | go

800,000 dollars, okay? Wth that
you can fix the Supreme Court, hunh?

SHEFFI ELD
Tony.. .the |l aw has to prove 'beyond
a reasonable doubt.' ["m an expert

at raising that doubt but when you
got a mllion three wundeclared
dollars staring into a videotape

canera, honeybaby, it's hard to
convince a jury you found it in a
taxi  cab.

Tony paces back and forth Ilike a tiger, corking his fury.

Abruptly com ng to a decision, he whirls and | eans across
Sheffield s desk.

TONY
Al right...all right. | do the
three fuckin' years but lemre tell
you about ny law  Ceorge. It's real
si npl e. There's no 'reasonable
doubt .’ If you're rain-making the
judge or you fuck ne for the four
hundred grand and | come in guilty
on the big rap -- you, the judge,
the prosecutor, nothing's gonna stop
me, Y hear? ["m gonna conme and tear
your fuckin' eyeballs out.

Pause.

SHEFFI ELD
(cool)

The point is nade. Now where's the
money?

Tony nods to Manny who hauls a briefcase up on Sheffield s

desk. Tony abruptly walks out, a vial appearing in his
hands as he steps out of the office. He sniffs.

aisr 1O
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EXT. SOSA VI LLA - BOLIVI A - DAY

Camera follows Tony with Ernie and Chi-Chi down the outside
gallery onto the veranda where Sosa is reclining with
several other nen -- all in casual clothes, enjoying their
coffee after [lunch.
SOSA
(rising)
Tony...Tony.

TONY
Al ex.

They hug like they were the closest of friends.

SOSA
I'm glad you made it on such short
noti ce. | appreciate it. How' s
Elvira?
TONY
She's okay. Hows your wfe?
SOSA
Three nore nonths.
TONY
That's great.
SOSA

And you, when are you going to have
another Tony to take your place.

TONY
(sore point)
|"m working on it.

SOSA
| guess you'll have to work harder,
Tony.
They laugh, nervously. Sosa is a little nore reserved wth
him than before -- in tune with the other nen at the
meet i ng.
SOSA
Tony, come, | want you to neet some

friends of mne.

He snoothly guides Tony towards the group of nen who rise.

SOSA
This is Pedro Qinn, chairman of
Andes Sugar here...Tony Mbntana.

CONTI NUED
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PEDRO QUI NN
A pleasure, M. Mntana.

Camera tracking through ad-lib introductions, the nusic
assumng a faint martial stride.

SOSA
General Eduardo Strasser, Commander

of the First Any Corps...Tony Mntana.

The man is in civilian clothes.

SOSA
Ariel Beyer, from the Mnistry of
the Interior...Tony Montana.

The canmeras noving past Sosa's black aide, the Skull (who
nai l ed Omar) sil ent behind his sunglasses, to an American-
type in a Brook6 Brothers suit who stands.

SOSA _
...Charles Goodson -- a friend of ours
from Washington.
TONY
Hi....
GOODSON
Hw do you do, M. Mntana....
He snells like a government guy. Sosa sumons the bl ack
aide -- in a hushed voice.
SOSA

Nicky, have Alberto nmeet us in the
living room

The black aide goes.

SOSA
(solicitous)
Tony, conme, please sit  here.

Tony is shown a chair in the mddle of the veranda,
surrounded on all sides. There is a strained beat to the
proceedi ngs. Ernie and Chi-Chi  hang around the edges.

He suddenly catches a glinpse of the sloe-eyed Gabriella
moving wth another woman past a wndow of the house. Then
she's  gone.

Sosa pulls wup a chair right opposite Tony, almost touching
knees.

SOSA _
Tony, | want to discuss sonething
that concerns all of ushere....

CONTI NUED
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TONY
Sure, Al ex.

SQSA
Tong, you have a problem we have a
problem.. I think we can solve both
our probl emns.

Tony  waits.

SOSA _
W all know you have tax troubles in
your country -- and you may have to

do a little tine. But we have sone
friends in Wshington who tell us
these troubles can be taken care of

...naybe you'll have to pay a big
fine and some back interest, but
there’s no time....

Pause.  Tony looks. The American guy, Goodson, shifts his
gaze away.

TONY
And your problem Al ex?

Sosa | ooks around, stands up.

SCBA
Cone , I'll show you.

Tony cautiously stands to follow him
cuT TO

INSERT = INT. SOSA VILLA LIVING ROOM - DAY - VIDEOTAPE -
MATCS STUDY

A "Phil Donahue-type" setting. A segnment now in progress
with the "Donahue-type" interviewing Dr. Olando tierrez.
Qutierrez is a young charismatic man, very well dressed and
polished in a South Amrerican manner who eXxudes a sense of
enor nous  passi on.

GUTIERREZ
..More than 10,000 of our people are
being tortured and held wthout trial.
In the past two years, another 6,000
have simply di sappeared. And your

government -- what does it do? It
sells ny government tanks, planes,
guns, but not a word -- not-a whisper

-- about human rights!

CONTI NUED
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| NTERVI EMER
|'ve heard whispers, Doctor Gutierrez,
about the financial support your govern-
ment receives from the drug industry in
Bol i vi a.
GUTIERREZ
The irony, of course, is that this
money -- which is in the billions,
Jim -- is comng from your country.
You are the major purchaser of our
national product -- which of course
i's cocaine.
| NTERVI EMER
So what you're saying Doctor (Qitierrez
is the UWited States Covernnent is
spending nillions of dollars to
elimnate the flow of drugs into our
streets and at the same tinme is
doing business wth the very sane
government that floods those' streets
with cocaine.. .that's a bit |ike
robbing Peter to pay Paul, isn't it?
GUTIERREZ
ﬂqlaughs)
Let meshow you sonme of the other
characters in the comedy, Jim..ny
organization just recently traced a
purchase by this mn ---
Qutierrez holds up a photograph -- insert the face on the TV
screen, dour, ruthless.
GUTIERREZ
... here he is, the charmng face
belongs to CGeneral CQuconbre, the
Def ense M ni ster of mycountry. Two
months ago he bought a twelve mllion
dollar villa on Lake Lucerne in
Swi t zer | and. Now if he's supposed
to be the Bolivian Defense Mnister,
what's he doing living in Switzerland?
Quarding the cash register?
Laught er.
169 TONY 1609.

wat ching, touching his nose a lot, blowing it, hyped from
the coke usage.

SOSA
.«.a Comunist -- financed Dby Mscow
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GUTI ERREZ
holds up another photograph -- jinsert the face on
TV screen.
GUTI ERREZ
...this is Alejandro Sosa. Inter-
esting character. A wealthy [|andowner.

Educated in England. Gocd fanily.

The business brain and drug overlord

of an enpire stretching across the

Andes. Not your ordinary drug dealer....

| NTERVI EWER
Wat are you suggesting we do about
this, Doctor?

GUTI ERREZ
(passi onat e)

The United States Governnent has to
stop supporting these facist gang-
sters that are running ny country,
that is what your country has to
do. You have to set a strong exanple
by calling for the observation of
fundamental human rights.

TONY
staring intently at him reluctantly inpressed.

GUTI ERREZ
You Anericans have no idea how
inportant your country is as a
synbol and a bastion of those
rights. You have no....

Sosa flips off the television. The lights cone on.

alone wth Tony.

SOSA
...he's scheduled next for 60 M nutes.
He's going on French, British, Ttalian,
Japanese television. Peopl e everywhere
are starting to listen to him He' s
enbarrassing, Tony...That's our problem

TONY
Yeah.

Sosa | ooks up.
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The Shadow (seen before at the disposal of Qmr) cones into
the room thin and quiet, his venonous eyes flicking over

Tony. The Skull leads him in.
SOSA
You've net Alberto before?. ..
TONY
(remains seated)
Sure. How could | forget?
SOSA
Al berto, you know Tony Mntana -- ny

partner from Florida.

CONTI NUED
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Alberto nods icily, remins standing adjacent.

SOSA

(to Tony) _ _
So you see Alberto here is going to
help fix our problem Al berto, you
know, is an expert in the disposal
business -- but he doesn't know his
way around the States too well, he
doesn't speak English, and he needs
a little help...

(then)
Is that a problem Tony?

Tony |ooks around the faces, then:

TONY
That's no problem Aex....

Al ex nods, pleased.

Hol d on Tony. He blows his nose again.

QUT TO

INT. THE LAUNDRY RESTAURANT o MAM - N GHT

é rglillionaire's place, like "The Forge" on Arthur Godfrey
oada.

Tony, Elvira, and Manny are shown to their table by the
mitre d'.

Tony, a little |oaded, intersects a group of people at

another table and stops, putting his hand on a heavyset
man's shoul der.

TONY
Hey, Vvie, | watch your show everyday.

Vic -- who we saw before editorializing on television --
cranes his leonine white head of hair "around with a
patrician annoyance reserved for bores in restaurants.

_ VIC
Ch, is that so0?

TONY
Yeah. Hey, you know that two hundred
kilo DEA bust you was congratulating
the cops for on the toob the other night?

vicC
Aren't you.. .Tony Mntana?

CONTI NUED
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TONY
(beami ng now,
ignoring Manny
who comes to
retrieve him
Yeah, that's ne.
The half-dozen rich people in the dinner party are
i ntrigued.
TONY
(waves to them
H folks, don't get up. Anyway, Vic,
check it out. | heard like itwas
220 kilos went down. That neans
twenty is mssing, right? Ask your
friends, the cops, about that -- and
keep up the good work, vie, but
don't Dbelieve everything you hear,
y'know what | nean? Okay, have a
good dinner, nice to neet you people.
Vves farewell to them pats Vie once nore on the shoul der,
and leaves them nurnuring.
MANNY
(reproving)
Hey, Tony, that's not cool, he's got a
lotta friends in....
TONY
| don't give a fuck. He's an ass-
hol e! Never fucking tells the truth
on TV That's the trouble inthis
coun'hlry. Nobody fucking tells the
t rut h!

Not caring if he's overheard, Tony seens to be in the grip

of an anguish he does not understand.
.CUT TO

TONY
sits with Mnny and Hvira who is dipping into a vial of
coke in the purse in her lap. Another huge neal is being
consumed, the best roast beef, bottles of "red and white
wine, cigars....

...S0 what's the big nystery, what

happened down there w th Sosa?

TONY
Lot of bullshit, that's what. Politics.
The whole world's turning into politics.

CONTI NUED
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He pulls out his own wvial wunder the table between
and drinking.
_ MANNY
The one thing we always stayed out of
was politics, Tony.
TONY
Yeah, so what do you think Emlio
Rebenga was? Politics or what?
Manny renenbers.
TONY
No free rides in this world, kid.
_ MANNY
So who's this guy vyou brought back
with you, the guy who don't blink?
ELVI RA
What gquy?
TONY
(to Manny)
You stay out of it. Run things down

her e. 1'11 be

Ho takes a hit,

up in New York next week.

unnot i ced.

ELVI RA

(unheard)

What guy?

MANNY

(to Tony)

| don't

You don't
me into
with that

like
this

What ' s

Tony sighs, turning his
table wth the bored
Elvira's untouched plate.

Wy don't you
wong wth it?

nmess in the
fuckin’

MANNY
Sei del baum got to do

satiety of

eat your

like it.

TONY

it! It was you got
first place

Sei del baum

with this?

attention to Hyvira.

a Roman

Enper or,

TONY

food, what's

CONTINUED

eating

He surveys the
poi nts

to
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ELVIRA
I"'m not hungry.
She quickly does one nostril wth a quick, practiced
ment of her hand.
TONY
So what'd you order it for?
'ELVIRA
| lost ny appetite.
She does the other nostril. Tony looking at her. (ne
Two beats. He passes a silent ‘burp.
( . MANNY
trying to
shift the rmood)
So what about the trial? | heard
Sheffield thinks he can get a new
post ponenent. . ..
Tony, Dbleary-eyed now and drunk, <continues to |look at
then away, enconpassing the restaurant.

TONY

(ignoring the question)
Is this it? Is that what it's all about,
Manny?  Eating, drinking, snorting, fucking?
Then what? You're fifty and you got a bag
for a belly and tits with hair on "em and
your liver's got spots and you're | ooking
like these rich fuckin' nmmmes in here?
Is that what it's all about?

MANNY
I[t's not so bad Tony, could be worse....

TONY

(doesn't hear)
...1s that what | worked 'for? Wth
these hands? Is that what | killed

for? For this?

(turns his gaze

stonily on Elvira)
A junkie??? | gotta fucking junkie for
a wfe? \Who never eats nothing, who
wakes up with a quaal ude, who sl eeps
all day wth black shades on, who won't
fuck ne 'cause she's in a conal

MANNY

(gently)
Tony, you're drunk.

CONTI NUED
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CONTI NUED - 3

TONY
...is this how it ends? And |
thought | was a wnner? Fuck it
man, | can't even have a fucking kid
with her, her wonb's so polluted, |
can't even have a fucking Ilittle
baby!
Hvira reacts -- wanting to Kkill. She gets up and dunps

her plate filled wth food on him Sop drips all over him

_ ELVIRA
You sonuf abitch! You fuck!

They got a black tie audience now The waiter tipping

around to clean up the mess. Tony slowly wi ping the food
off  hinself.

ELVI RA

How dare you talk to me like that!
You call vyourself a nan! \What makes
you so nmuch better than ne, what do
you do? Deal drugs? Kill people?
Ch that's just wonderful Tony -- a
real contribution to human history.
You want a kid. \What kind of father
do you think you'd nmake, Tony? What
kind of stories are you going to

tell the kid before he goes to sleep
at night? You going to drive him to

school in the nornings, Tony? You
really think you're still going to
be alive by the tine he goes to
school, Tony? You're dreamng, Tony,
you're dream ng!
The audience is hushed, involved, the canmera noving over
the faces of Vie and his rich friends.
Tony acidly quiet, looks around at the people, back to her.
TONY
St down before | kill you.
ELVIRA

... You think of ourself as a husband,
too, To n%/. But id you ever stay

home without having six of your goons
around all the tinme? | have Nck the
Pig as a friend? Wat kind of Ilife

is that Tony? What kind of Ilife is

t hat ?

CONTI NUED
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CONTI NUED - 4 173
ELVIRA (Cont'd)

(in a softer

t one)
Ch Tony don't you see? Don't you
see what we've become? We're |osers,
honey, we're not wnners, we're
| osers. ...

Si | ence. Tony's fury has passed. So has Hvira's. There's
this awkwardness all of a sudden |like two actors who forgot
their |ines.

TONY
(softly)
G on, get a cab hone, vyou re stoned.
(to  Manny)
Manny.
ELVIRA
No, I'm not stoned Tony. You're
st oned. You're so stoned you don't
even know it.
TONY

Al right |'m stoned. Manny.

MANNY
(rising, trying
to put his arm
on Huvira)
Come on, haby.

ELVI RA

No, no you stay right there Manny,
'm not going hone with you...I'm
not going hone with anybody. |'m
going home alone...

(staring at Tony)
'm | eavi ng you. | don't need this
shit anynore.

Pause. She starts wobbling out. Past the silent
spectators, their eyes noving between her and Tony.

Manny rises to follow

TONY
Let her go! ..Another quaalude and
she'll love ne again.

Stunbling once, Hvira disappears out the door. Tony's
eyes follow her. Pause.

CONTI NUED



173

174

135

#02154 138

(X) Rev. 1/18/83
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The whole room is watching him sitting there covered wth
food, the silence cathedral. He stands, wiping at the food
and throwing several hundred dollar bills on %e t abl e,
then looks up angrily at the staring mllionaires.
TONY
You're all assholes. You know why?
"Cause none of you got the guts to be
what you want to be.
He wobbles against the table. Manny tries to help. Tony
shakes him | oose.
TONY
You need people like me so you can
poi nt your fi ngers and say ' hey
there's the guy!’ So what does
that make you? Good guys? Don't
kid yourselves. You're no better'n
me. You just know how to hide --
and how to lie. M | don't have
that problem | always tell the
truth -- even when | lie.
He starts out, staggers.
~ TONY
So say good night to the bad guy...
You're never gonna see a bad guy
like me again.
He  walks out, proud, Manny bringing ug the rear. The room
Is enpty for a beat -- an extended beat the stage wthout
its star -- and then the audience begins to buzz wth horror
and delight.
aur TO
EXT. GUI TERREZ' STREET = NEW YORK - NI GHT 17¢
A quiet East Eghties street. Two rich-looking male |overs
stroll past wth their dog. A nonent of silence. Tony
moves into frane.
Behind him the Shadow (Aberto) noves towards a sedan
parked along the curb, carrying an airline bag. Be slips
under the car.
Tony | ooks:
ERNI E 17¢

down the street at the intersection of the avenue, surveying
traffic, signals okay.
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CHI - CHI

waits in Tony's sedan double-parked down the bl ock.

Tony, feeling everything's okay, does -a nervous, quick

snort, paces next to the vehicle the Shadow disappeared
under .

Gound level -- the Shadow, using a pen flashlight, renoves
the bonb from the bag. Wth subtly inexorable nmnusic, the
camera frames and noves on the bonb -- wred, soldered,

taped -- a mnalignant centipede in the long agile fingers of

the Shadow, who delicately presses a tester. A glass
button on the bonb now flashes red at soothing intervals as

the Shadow winds a roll of black tape from the bonb to an
axle of the car.

ERNI E

si-gnal s.
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TONY
Sees

A co

it.

p car comes

towards us,

G ound level --
trying to secure the bonb as tight as possible.

Tony

The

Tony

hurries to

Psst !

139
Rev. 12/16/82

cruising off the avenue up the street,
t he Shadow continues to wind his black tape

the car, bends down.

TONY
( Spani sh)
La Jara! Apaga.

Shadow douses it and freezes in position.

| ooks up j

passenger cop

her

Tony

Tony

t he

partner who

ust as the cop car pulls alongside, the

a female, noticing him saying soneth|ng to
eases the car to a halt.

hurries out into the street, taking the initiative.

TONY

Hey officer, uh you haven't seen a

little

dog have you, a little white

poodle, it's around here somewhere?
Jesus my kid's gonna go crazy when
he hears | lost 'im Ch boy am |

gonna

be in trouble.

FEMALE COP

Wy don't you check the ASPCA okay?

They

The

t hese

Look

buddy.

| ooks at
car, bangs

handl e that stuff....

TONY

ASPCA? What's that?.. Jesus,
that's

not the place where they chop
dogs up is it?

FEMALE COP
(in a hurry)

it up in the Yellow Pages okay,

(signal to her partner,
they drive off)

them go, takes another snort, walks over to

on the hood several tines.

TONY

Hey snmiley, cone on outta there,
you're under arrest!

CONTI NUED
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Pause. The Shadow, unsmiling, appears
gun drawn, glowing wth perspiration
a joke, his eyes blaze at Tony.

SHADOW
( Spani sh) _
Wiat the fuck you doing!

TONY
(wi nks)
Hey that was close, hunh?

Rev. 1/18/83

from under
Wien he
Qur TO

the car.

realizes

it's

17¢

EXT. GUITERREZ' STREET - NEW YORK = DAY & EARLY NEXT MORNI NG 17¢

Ernie, Chi-Chi, and the Shadow huddle <cold and unconfortable
in the sedan, waiting -- eating Fizzas and drinking beers.
The norning has cone down ice cold.
INT. PHONE BOOTH - NEW YORK - DAY
At the phone booth up the corner, Tony -- unshaven, bleary-
eyed -- is rapping on the phone
TONY

... Yeah, eah...nah, nah...you tell

Sheffield *keep his nose out "of it,

there's not gonna be no trial, | got

everything under control, vyeah...Have

you heard from Elvira?
He waits, hangs wup, snorts sone nore, inpatient. He picks

up the phone again, starts dialing.

INT. TONY'S NEW YCRK SEDAN - DAY
In the sedan, the Shadow peers over,

SHADOW
( Spani sh)

Wiat the fuck's he doing now

sonufabitch. ...

INT. PHONE BGOTH - NEW YORK = DAY

In the booth, Tony, snorting another

nostril,

That

and forth as the phone rings at the other end.

pi cks up,

angry, at Tony.

noves back
Finally

CONTI NUED
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ELVIRA'S VO CE
Yes?
TONY
Hello baby, how s Baltinore?. .hey
look Hvie, | been thinkin' 'bout us,

you know and....

The phone goes dead. Furious he slams it back down, stalks
back out to the sidewalk.

OM TTED
I NT. TONY'S SEDAN « DAY

He gets in the driver'6 seat. The Shadow s next to him

with the radio transmtter, Chi-Chi, in the back. Tony,
seemngly unaffected by the weather, reaches for an open
pint of ice cream starts eating it wth a plastic spoon.
He alternates ice creamw th coke through the scene,’ the

dashboard of the car cluttered with cartons of half-eaten
Chi nese food.

The Shadow, disgusted with all this mess, restrains hinself,

staring out at the street wth a hate-filled expression
saying not hing.

CHI - CHI
(concer ned)
Everything okay Tony?

TONY
Yeah roses. Wiere is this fuckin'
guy? | don't got all day to piss
away.

CHI - CHI

Probably fucking his wife.
(eating pizza)
Jeezus it's cold.

THEI R PO NT OF VI EW THROUGH TONY'S W NDSHI ELD = DAY

The door of the brownstone. No novenent. Though now
there's increasing traffic on the street and passing
pedestri ans.

. TONY
... We oughta shoot hi m when he cones
out the door, save a lotta bullshit.

182
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186 | NT. TONY'S SEDAN - DAY 18€
CHI -CH1
Wat's so inportant about this guy
anyway? What's he a Comunist? (X)
TONY
(snorting
t hrough
his nouth)
Nah  he's no Comuni st. He's a kinda (X)
symbol, that's what he is.
CHI-CHI
Wat the fuck's that mean -- synbol?
TONY

It's Iike when you die, yourlife
meant something to sonebody, y'know?
It wasn't like you just lived it for
yourself, but you did sonething for
the rest of the human race too....

Tony snorts another line -- seen through the rearview
mrror.
CHI - CHI
(nods his head
sonberly)
Yeah?
~ TONY
Me, | wanna die fast. Wth ny nane

witten in lights all over the sky.
Tony Mont ana. He died doin'it.

CHI - CH
Whatcha talking 'bout Tony, you
ain't gonna die.

TONY
(doesn't
hear him
...So0 I'"ll end up in a coffin. So
what? The cockroach fires the  bullet's
gonna end up in a coffin just like ne.
But | lived better when | was here.

And that's what counts.

Pause.

TONY
(nervous,
to Ernie)
Ernie, what tine?

CONTI NUED
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OCONTINED = 2
ERNI E
Ten to.

TONY
(openi ng
his door)
| gotta call Manny.

He starts out the door. The Shadow barks out sonething in
preenptory  Spani sh.

SHADOW
( Spani sh)
St dow!
TONY
Hey, you don't tell me what to do,
you, . ..
CHI-CHI

Tony, he's comng!

EXT. MATOS' STREET = DAY
Tony looks around, sees:
Matos conming out the door, briefcase in hand.

Tony gets back in the car.

THROUGH TONY'S W NDSHI ELD = DAY

Mat os gets into his sedan a quarter bl ock downfrom his
front  door.

INT. TONY' S SEDAN « DAY

Tony staring.

The Shadow, nost excited of all, like a panther that just
spotted his prey, eyes alive for the first tine.

THROUGH TONY'S W NDSHI ELD = DAY

Matos sits there warmng up his car, looking back at the
br ownst one.

18¢

18

1€

1¢
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191 INT. TONY' S SEDAN = DAY 191
SHADOW
( Spani sh,
excited)
.The UN -- right in front of it.
In the daylight. That's the way
they want it.

Tony breaks open a fresh vial.

TONY
(English) _
Hey okay | don't give a shit where,
okay, Kou can blow him up when you

like o ay, just tell ne okay -- when
you lik

The chatter comes out jagged, irritating the Shadow who
doesn't understand Tony's English anyway.

SHADOW
éﬁ‘%pam sh; to

What's he saylng! You tell himstay
inside thirty metres of the ca,r okay

-- N0 more you just stay inside
thirty netres.

TONY
(English)
Hey okay | heard you the the first

tim. One time okay. Just tell nme
one tine.

(snorts)

SHADOW
( Spani sh)
| tell you _thirty netres okay! You
understand, nmadre de dios, why this
hop-head is driving!

CH - CHI
(kay,  okay.

TONY
(English) _ _
(kay, okay, cool it wllya all right.

192 THROUGH TONY' S W NDSHI ELD - DAY 19
Matos pulls his car out of the parking space.
Tony puts his car in gear, prepares to pull out when:

CONTI NUED



192

193

194

195

196

197

#00766 145

CONTI NUED

Matos stops his car, backs up -- in the direction of his
front  door.

TONY
Wat the ---

Matos cones to a halt, double-parked, honks.

INT. TONY'S SEDAN - DAY

T O N Y
(to Chi-Chi)
What's he doing? \here's he going?

MATOS' BROWNSTONE = S| DEWALK = DAY

The wife opens the door, steps out -- followed, noments
later, by two schoolchildren, books in hand. Mat os waves
to them to come along.

INT. TONY' S SEDAN « DAY
Tony looks astonished, back at Chi-Chi.

TONY
What the fuck! You said the wife
took ‘emin the other car.

. CHI - CHI
She did boss. She did it every
fucking day, | swear!

THROUGH TONY' S W NDSHI ELD « DAY

The two children are now clinmbing in the back of Matos

s]fz?an, the wfe getting into the pasenger seat. They drive
of f.

INT. TONY'S SEDAN = DAY

Tony, upset now, goes to his vial, snorts, turns sharply to
the  Shadow.

TONY
Hey chico, no fuckin' way! No wife,
no kids! W hit this fuckin' guy we
hit him alone okay.

CONTI NUED
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SHADOW
. (Spani sh)
No! M. Sosa says we do it now
W do it. Ca. -

—

He has the strength of a born psychopath, Dbrooking no other
reality but his own. He stares a hole through Tony who

gives way to his intensity, going into a slow angry burn at
hinsel f, putti n%. the sedan in gear and going after Matos,
[

muttering to nmsel f.
TONY
...aw fuck this, this fuckin
asshol e!
Chi-Chi, in the back, looks on worried.

NEW YORK STREETS - DAY - FOLLOW NG MATOS' SEDAN
through Manahattan, towards the N

The Shadow meking the final adjustments on his decoder. He
now sticks a key in it. A red light pulses at intervals.

Tony, driving, glances, the tension building in him he
does another = giant snort.

Matos' sedan, swerving out into traffic to pass a car, has
a near collision with an insane bus driver and has to brake

suddenly, an?ling into a deep pothole, shaking the car and
honking angrily after the bDus.

The Shadow goes nuts, peering over the dashboard to see if
t he bonb camel oose.

SHADOW
(to  hinself,
Spani sh)
Madre de dios, mybonb! -- don't you

fuckin' fall, ny little baby!

Perspiration starting to break out on his forehead.

Tony also feels the sweat comng on.

TONY
(nuttering)
...this 1s fuckin" crazy, man, this
is sloppy doing it this way, you
don't do it like this....

He honks furiously at a cab that tries to cut him off.

199
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| NT. TONY'S SEDAN = DAY

199
Tony, intense at the wheel, sneezing, his nose running.
SHADOW
(equally tense
in Spanish)
You're losing them  There! That
street, they go that street!
_ TONY
I see 'Ini | see ‘im!
SHADOW
( Spani sh)
gmrty metres! Thirty metres! Go!
0!
TONY
Shut the fuck up!
Honking like a nmadnan and accelerating past a truck....
- TONY
...what am | doing? What the fuck
am | doing here?...
THROUGH TONY' S W NDSHI ELD = DAY 20¢
Mato'ssedan pulling off at 47th and Second Avenue headi ng
for the Udited Nations building which now appears at the
end of the street.
INT. TONY'S SEDAN - DAY 20
SHADOW
( Spani sh)
Ckay, now...now. Ri ght here.
Easy. Easy!
The decoder.
Tony snorts.
TONY
(nuttering)
..Av  fuck you, you fuckin" vulture....
The Shadow in stark oprofile.
His fi nger depresses the first key of the decoder.
UNDER MATOS' CAR = DAY 20

The bonb -- pulsing red light.
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THROUGH TONY'S W NDSHI ELD « DAY

The Gutierrez sedan pulls off the sidestreet into the thick

of First Avenue traffic -- approaching the striking facade
of the UWdited Nations.

INT. TONY'S SEDAN = DAY

The Shadow is in a full sweat.

SHADOW
( Spani sh)
...okay, okay, nice 'n'easy...at the
corner... when he pulls up at the corner.

Hs finger hovering around the second key of the decoder.
Chi-Chi in the back, leaning forward across the seat.

~ TONY
(nuttering)

Two kids in the car, Jesus Christ!

UNDER GUTI ERREZ' CAR = DAY

The bonb -- jarred by -a bunp, pulsing red light.
THROUGH TONY' S W NDSHI ELD « DAY

Gutierrez' sedan inches its way out of the traffic and
eases along the curb.

INT.. TONY'S SEDAN - DAY

Tony honking his way through traffic after them  building
to a climx wth hinself.

TONY
(nmuttering)
...bunch of fuckin'" wvultures. You
don't have the guts to look 'im in
the eye when you kill him you gotta
hide, you fuckin' wvulture.

Honk, honk.

SHADOW
Shut _ up!

CHI - CHI
(suddenly panicked)

He's gonna get out! Hurry up, hurry
the fuck up!

CONTI NUED
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CpNTINUED 20’
TONY

(ignoring all

the commotion)
...mkes you feel good, hunh?
Killing the wfe and the Kkids. Bi g
man. VWl fuck you! \What do you
think | an? You think I'd kill two
kids and a woman. Veéll fuck that!
| don't need that shit in mylife.

Hs face twsted in agony, he reaches down and snaps his
Baretta free from his ankle holster. He swings it around
sharply, levelling it on the Shadow

TONY
You die, notherfucker!

The Shadow glances over at Tony, astonished. Tony punps
two shots point-blank into him blow ng his face off and
smashi ng hi m agai nst the door of the noving sedan, bl ood
and brains splattering the wndows and the seat covers.

CHI - CHI
Ch Jesus Christ! Jesus Christ!

What the....

Tony swervi n% t he sedan back across the Avenue, the traffic
around t hem honki ng and noving along at its nornal pace as
t he Shadow s body sl unmps down out of sight, another Monday
norning traffic accident with bl ood and brains splattered
up agai nst a passenger w ndow and nobody really sees...

except a six-year-old girl in an adjacent vehicle; she
wonders nmonentarily, then dismsses it.

TONY
(continuing
to nutter)
...S0 what'd you think I was, hunh?

A fucking worm like you! | told vyou
don't fuck wth nel | told you no
ki ds! You shoulda listened to nme you

stupi d fuck!

CUr 10
OM TTED
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EXT. JFK Al RPORT - THAT NI GHT

Pl anes roaring.

I NT. JFK Al RPORT

Chi-Chi waiting in a busy Ilounge covering Tony on

Tony's still wearing the sane clothes with patches of bl ood

on them.

_ TONY
Ernie? Where the fuck you been?

ERNI E'S VOI CE

| had a delivery. Tony, everything
go okay, whatsa ---

T ONY
Puck no? \Where the hell's Manny? |
been calling all over.

ERNIE'S VO CE.
| don't know, Tony. He's been gone
last couple of days. Didn't say
not hi ng.

TONY
What ! Wher e! | left that sunufabitch
in charge! \What the hell is going
on here, can't I trust anybody
anynore.

ERNIE'S VO CE
| don't know, Tony, he just took
off, y'know, he didn't say nothing...
you all right?

TONY
No, I'm not all right. l'"m pissed
off!  And when | get there |'m gonna
kick some ass all over the fuckin
pl ace!

ERNIE'S VO CE
Wen you comng back, Tony?

TONY
Toni ght!
(repeating
to hinself)
Were the hell is that cocksucker?
| can't trust nobody no nore. You
think just 'cause |I'm a nice qguy....
ERNTE'S VO CE
Unh, Tony, your mana call ed. G na's :
gone. She got to see you right ‘away.

CONTI NUED
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Gna's gone? v\hTONY
: ere! OCh fuck!..
her I'll be there tonight. O(ayf;rell

ERNIE'S VO CE

Ri ght.
TONY
(about to hang
up, pauses)
uh -- how 'bout Hvie -- did she call?
ERNIE'S VO CE
(a beat)
No.
TONY
Yeah, okay, okay...listen if she
calls, tell her | 1love her, okay?

ERNIE'S VO CE
Yeah, okay Tony.

Tony hangs up. A nonent of despair. Then he snorts
another spoon and snaps back.

aur TO
EXT. Al RPORT = NI GHT
Plane taking off.

cQur TO

EXT. TONY'S MANSI ON « THAT NI GHT

Tony drives up in a white Corniche (the red Jaguar having
been shot to shreds earlier in Lopez's attenpt on Tony's
life) with Chi-Chi, jumps out in the same bl oodstained

cl othes, rushes in.

INT. TONYS MNSION « NG

Ernie neets them at the door.

TONY
Hear from Manny?

ERNI E _
No Tony. Your nmanma called again.

She gotta see you. And Sosa's been
ringing every half-hour on the eleven

[ine. Tony, he sounds pissed, he....
CONTI NUED
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TONY | . _
Yeah, yeah, vyeah...Chi-Chi, get him
on the line. In the office.
Chi - Chi  goes.
TONY
What about Hvie -- anything?
Ernie shakes his head.
TONY
You keep trying Manny. | need that
cocksucker, you hear, | need him here!
Okay?
ERNI E
Ri ght, Tony.
Tony stalks off, towards his office.

214 I NT. TONY'S OFFICE 214
Amd his conputer space games and half-dozen televisions
and stereos, Tony picks up the ringing phone.

TONY
Yeah? Hi. Mam .
The other phone is ringing. Her  voice on the phone sounds
hysterical and angry. Not really |listening, Tony breaks
open a new vial, pours the entire vial of coke out across
the desk into a thick quarter-noon pattern. He snorts.
Chi-Chi signals he's got Sosa on the other |ine.
TONY
(into the phone)
Yeah, all right. | hear you. No
problem  okay. "Il be there!
He hangs up, snorts, then pushes the button Chi-Chi i ndi cat es.

The telephone should be the latest in gimmckry.

TONY
... SO whaddaya say Al ex?

Pause. Tae voice at the other end is very controlled, very
cold.

SOSA'S VO CE
So what happened Tony?

CONTINUED
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Pause

Tony holding the nouthpiece away from his ear and talKking
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TONY
(casual)
Ch we had sone problens.

SOSA'S VO CE
Yeah |‘heard.

TONY
How d you hear?

SOSA'S VO CE
"Cause our friend gave a speech today
at the WN He wasn't supposed to
give that speech.

TONY
(shrugs)
Yeah, well, your guy Alberto Was a
pi ece of shit, he didn't do what |
said so | cancelled his fuckin'

contract.

he other end.

SOSA' S VO CE
... Mypartners and | are pissed off.

TONY
Hy Aex, no big deal. There' s
plenty other 'Albertos'. so I'll
deliver the goods next nonth.

SOSA'S VO CE

(suddenly angry

and letting

Tony know)
No! W <can't do that. They found
what was under the car, Tony. And
our friend' s got security now U the
ass. And the heat's com ng down hard
on me and ny partners. There's not
gonna be a next tine. You blew it,
you fuckin' dumb cocksucker

TONY
Hey, you don't talk to ne like that!
Wo do you ---

SOSA'S VOI CE
(si mul taneous)
| told you a long time ago, you little
fuckin® rmonkey, not to fuck ne and....

it was a face.

CONTI NUED

214



214

215

216

#02154 154 and 155
Rev. 1,18/83
CONTINUED

TONY
Vo the fuck you think you're

talkin' to, hunh! Whatta you think

| an?  Your fuckin' slave! You don't
tell mewhat to do, Sosa. You ! re
shit!  You want a war, you got it?

Sans the phone down.

TONY
The fucking nerve of that guy!

In the cavernous silence of the room he |listlessly turns
to another line of coke.

aisr TO
EXT. M AM STREETS « NI GHT

Tony in the backseat in his white Corniche staring straight
ahead. Ernie driving, Chi-Chi with him

EXT. MOTHER S HOUSE - SOUTHWEST M AM = NI GHT

The bulletproof white Corniche pulls wup, FErnie and Chi-Chi

getting out first, checking the street, Tony foll ow ng
qui ckly.

TONY
(to  Chi-Chi)
You try Minny again. Gme five

nm nut es.

He hurries towards the house.

214
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| NT. MOTHER S HOUSE - NI GHT 21:
Mama is angry and ravaged with worry, nmade weaker than
previously, as if overhelnmed by events.

MAMA
...she got a place of her own, she
don't tell me where, One day |
follow her in a taxi. She goes into
this fancy house in Coconut G ove.

TONY
The Gove? Were'd she get that
kinda noney?

You! You were giving her the noney,
what do you think -- don't you see
what you do to her, don't you....

TONY
| never gave her that kinda noney. (X)

MAMA
Yes, you did! One tine one. thousand. (X)
dollars you gave her!...

TONY (X)
Mama, was there a guy wth hex?
(X)
| don't know, there was this other car
in the driveway. [ know if | went in

there, she'd kill ne, she's like you,
she. ...

Tony's face filling with the old wath, he grips his nother
by the shoul ders.

TONY
Were's this house, tell ne!

MAMA _
Four hundred something. Citrus
Drive. Four hundred nine. You
otta talk to her Tony, she don't
isten to nme anynore. She says to
me 'Shut up! Mnd your own business.'
Exactly like you do to ne. Ever (X)
since you cone back, she's been
getting this-way.

He turns to leave but she clings to his arm
CONTI NUED
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MAMA
Don't you see what you do to her?
Don"t you see? Why do you have to
hurt everything you touch, why do
you. . ..

TONY
(shakes hinmsel f
l'oose, turns on her)
No!  You know why she left, Mana?
Not 'cause of ne. 'Cause of you

MAMA
Me?

TONY
Yeah, it's you drove her nuts with
your nagging and bitchin'.

MAMA
(interrupting
Nagging and bitchin"* | only denand
a little respect and dignity "in this
house, is that why | am nagging and
bitchin'?
TONY

(conti nui ng)
...and you did the same thing to

me. | wasn't this, 1 wasn't that --
never good enough for you. | never
felt nothing from you, Mma --
not hi ng!
MAMA
(interrupting)
...because | was putting food on the
table, because | suffered for both
of you....
. _ TONY
First tine | ever needed you, where
were you?.
MAMA

Wiere was |?

TONY
...when | was in that Arny jail in
Cuba, rotting ny ass off, not once.
| hadda come out into the “Tuckinm
streets to find out ny nmother and ny
sister are gone from ny house, they
left the country not one word, one
letter, that's ri ght. Wwhere were you?

CONTI NUED
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217
(interrupting)
You ! ..sin  verguenza. From the tine (X)
you were five, you gave ne heartbreak
and humliation and shanme..: .
TONY
That's right! That's right. \What
did you expect!,.,
MAMA
(interrupting)
...that's what you brought into this
house. |If | were to listen to you,
you woul d convert myhouse into your
gangster headquarters....
TONY
...What do you expect now? To be
loved? You got no love in you, MNama.
VWhat do you think Papi left for? And (X)
Gina? A least | didn't walk around
with ny head bhanging down between ny
| egs mywhol e fuckin' life. Li ke Papi
-- like the way you nade Papi feel.
| made sonething outta my life. I'm
sonebody and |'m proud ofit.
MAMA
(interrupting)
Somebody?  You're proud? You're a
not hi ng. You're an aninal! (Escoria!) (X)
Tony stornms out ofthe door as Manma pursues.
MAMA
God help me, what have | done to you?
You were a beautiful baby. I used to
watch you sl eep. So beautiful. How?
How, Dios Santo, did you becone such (X)
a nonster, such an ugly Ilittle nonster....
As Tony slams the door, we hold a beat on her face -- as
if she had finally answered her own questions.
218 EXT. MOTHER S HOUSE 218

Tony stonps into his white Corniche, Ernie discreetly
closing the door and getting in with Chi-Chi as Mna rips
open her door in b.g. and stands there staring from the
doorway -- weeping and staring across the dark. Tony
takes a strong hit of coke. The car whistles off.

asr TO
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EXT. HOUSE - COCONUT GROVE = THAT NI GHT

Tony in the backseat of the Corniche wth Chi-Chi studies
the house from across the curb. |t's quiet, rich, suburban,
not calling attention to itself.
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Tony, seething, snorts another line of coke laid out on the
crystal bar dividing the backseat, and rewed, goes.
- TONY
_ (to Chi-Chi)
Wait here.
He approaches the front door, listening, the hand sliding
into his pocket. Inside a wistful Billy Joel song plays

over the stereo. He rings a buzzer, waits.

Hold the pause. The door opens casually. Standing there
is Manny -- with a towel around his waist.

Tony? (surprised)
ony? .

Tony stares, stunned.

Gna now comes into view behind Mnny -- in a bathrobe, a
big smle of welcome for her brother.

Gl NA
Tony!
(eyes suddenly
moving  downward
in alarm

T_only wth his Baretta pointed at Manny, his expression
filled wth |oathing.

Manny smles easily and shrugs, the gesture drawing Tony
over the edge.

MANNY
Hey Tony, c'non we was....

The gun fires.

Gl NA
Tony! No!

Tony fires a second tine.

Manny slovug slumps downward against the doorjanb, eyes on
Tony, terribly surprised.

Tony holds the gun, staring down, separated from hinself.
Manny lies at his feet, dead.

CONTI NUED
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Gl NA
Manny!

She goes down to her knees, stunned gyt of her

, m nd, shakes
hi m.

Gl NA
Manny!

She looks up, insanely, at Tony, her eyes huge with
di sbel i ef.

Gl NA
You killed hin®

Shaking her head at him incredul ously.

Gl NA
We got nmarried just yesterday. W
were gonna surprise you.

Tony st ands there, doubly stunned by the news.
Gl NA
Manol o, oh Mnolo, what'd he do?..
Wiat'd he do?

She hugs his corpse tightly to her breast and makes
horrible strangled sounds wth her throat.

Chi-Chi hurrying up to Tony, worried sonebody's seen the
shooti ng. Ernie follows.

CHI - CHI
Tony, cone on. W gotta get out of

here.
(to Gna)
Conme on baby... G nal

Suddenly she goes berserk.

Gl NA
N000000000000!

And  shoving  Chi-(hi aside, launches herself on Tony,
screamng incoherently like a nmadwoman, trying to kill
hi m. She beats him around the head, the chest, scratches

furrows of flesh from his face. He stands there, oblivious,
nunbed.

Chi-Chi and FErnie have a demon on their hands. They mmnage

at last to yank her off Tony, kicking and continuing to
scream
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EXT. NANNY'S HOUSE = NI GHT

Lights comng on in the houses around the

Chi-Chi  and Ernie, desperate

the pavenent into the Corniche. She continues

now, drag her

ERNI E
(to Chi-Chi)
Gt the body!
Tony, back at the door, |ooks down again.

The eyes of Manolo staring

sightlessly.

Chi-Chi  runs back, grabs Tony.

CHI - M

Tony!

Pulls him Tony snaps out o

f

it.

TONY

Yeah!

nei ghbor hood.

forcefully al ong
to scream

He goes. Chi - Chi lifting Nanny's body, hauling it.

Tony getting into the Corniche, Ernie pinni
the front seat. Chi-Chi propping Mannyinto the driver's

seat wth him The car roar

S

The camera closing on Gna as

partition of the Corniche, .at the slunped head of Manny in
£.9., the nusic surging unexorably.

away.

ng G na agai nst

she looks through the glass

Gl NA'

Manny!. .Manny! No

M AM STREETS « NI GHT

The white Corniche whistles
hel | .

EXT. TONY'S NMNSION GROUNDS

It goes roaring by the front
gravel flying.

The camera curving to reveal
shadowed street, towards us,

by

Cur TO

like a hear

THAT N GHT

gate and up

se heading for

the driveway,

two sedans inching up the

their lights

stop. Eight nen energe silently, blending

of the trees.

out . The car s
into the shadows.
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INT. TONY' S MANSI ON = NI GHT

Tony, scratches across his face, strides through the front

door into the marble foyer. Another Marielito is waiting
for them at the door.

Ernie and Chi-Chi are alnost carrying G na, who is nunmb
wi th shock.

CHI-CHI
What do we do with her Tony?

TONY
Do what? Where? Put her upstairs.
Put  her in ny bedroom
(to @dna)
It'"Il beall right, pussycat, you'll
see everything' 11 be okay, I'll take
care of you....

She | ooks up at him through her stupor and spits in his
face. Chi-Chi and FErnie pull her away -- as Tony stares,

upset but passive. They trundle her up the stairs. Tony
turns and walks away.

I NT. TONY'S OFFI CE = NI GHT

. Tony slunps on -his couch. A haze of coke rises off the

velvet like a snow scene painting on a Ciristmas card.
Oblivious to the dust, he cuts open a fresh plastic kilo

"bag of coke and spreads the entire pound out across the
black marble coffee table.

Ernie and Chi-Chi cone in.

CHI - CHI
We got sone pills into her, she's
cooling down.

Tony pays no attention, Ernie and Chi-Chi noticing the pile
of coke.

Flashing his silver tooter, Tony snorts a truly giant

anount in a | arge pendul ar swing of his el bow across the
length of coffee table.

Pause as he lets it sink in.

CHI - CHI
(worried)
Boss, what we gonna do now?

TONY
Do? We're gonna war_that's what we
gonna do. gonna eat Sosa for
br eakf ast . We're gonna cl ose that
fucker down.

CONTI NUED

22

(X

(X)

224

(X)
(X)

(X)



224

225

#02154 162 :
Rev. 1/18/83
CONTI NUED

Ernie and Cii-Chi  sharing a |ook.

CHI - CHI
(eyeing
the coke)

Hey Tony, why don't you go easy on
that stuff, hunh?

Tony looks up at him focuses. The eyes are unconprom sing.

Ernie, a little scared of him now turns away. Chi - Chi
fol l ows.

Tony starts on another trek along the «coffee table.

arsr TO
EXT. TONY'S MANSI ON GROUNDS = LATER THAT NI GHT

The Bengal tiger paces his spot, restless.

A nonsoon-like wnd blows through the trees on the estate.
The nonkeys listen quietly.
The f lamngoes flutter.

+..Then there's a burst of |loud nusic fromthe stereo
speakers on the balcony -- a Billy Joel song, sonething
smooth and easy about the high times and how fast they
go. ..

.+.and we see Tony, in long shot, throw open the terrace

doors and stagger out onto the balcony, overlooking his
estate.

.. a closer angle, we track himto the edge of the
bal ustrade. He's done so much coke now he's practically
catatonic; staggering and nuttering to hinself.

TONY
(i nsensate)
... Jesus fuckin' Christ whatsa nmatter
with me, get a hold of y'self now
these cocksuckers gonna run over you

let 'em try | bury the cocksuckers....
Hs point of view -- panning his estate. The dark enptiness
echoes back at him The wnd rustling the treetops. Tony
shaking his head at hinself, He starts to cry.

CONTI NUED
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TONY 22

~...ooh fuck Manny, how the fuck
did | do that? How the fuck!..oh
Manny, Manny.. .you were there for
me, you Wwere the one, Manny, you
understood, always understood...
wel | what the hell happened, hunh?
What the hell happened to us?...

In far b.g. now, behind Tony, on the video nonitors
in his office we see:

The main gate and guard shack -- a Marielito crosses into

view, checks the gate, turns. Suddenly two figures spring
out at him One of them garrotting the Marielito. He
st ruggl es.

(X

Anot her nonitor now reveals two nore figures noving into

the interior of the guard shack. They knife the other
Marielito

A third nonitor. carries another image of shadows noving
through the trees on the estate.

On the balcony, Tony is oblivious to it all, spent, al nost
I ncoherent .
' TONY _
.l said to you, Manny, | said I
never go crazy and you said, | would

you sonofabitch and you was right...

those were the good days hunh, we

was crazy back in those days, we'd

do anything, you and me, we was on

the way up, nobody nothing coulda

stopped us cause we were the best hunh
the fucking Dest....

As Tony turns and starts back through the terrace doors
into his study, the canera glides around to a view of a

hook flying up and catching the balustrade. A shadow
starts clinbing up as:

TONY
...we still are Manny, we still are
-- see, |'m gonna wipe out all them
fuckers out there, |"mgonna run the
market, |'m gonna be King Cocaine

you hear nme, you buy you buy from ne
-- Tony Montana. Covers of all the
nmegazines.  Fan miil. Television
stars, novie stars, shooting stars
-- he's a star....
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226 INT. TONY'S MINSION = CFFICE 226

As he crosses into his office, the camera moves to reveal

Gna standing there half-dressed in the doorway, her eyes
blazing with hatred.

Tony sees her.

She steps forward, offering her body al nbst naked to her
br ot her.

Gl NA
Is this what you want Tony?...

Tony shocked.

Gl NA
You can't stand another man touching
me. So you want ne Tony, is that it?
Vell here | am e-=

She fires the Baretta we now see in her hand.

The bullet grazes Tony in the leg, snapping him from his
catatonia as he goes reeling across the floor behind his

desk. She fires again. Agai n.
GINA
I'm all yours Tony, I'm all yours
now.

Bullets ripping into the desk. She advances, offering
her sex, methodically shooting out the clip at rhythmc

i ntervals.
G NA
Come and get ne Tony. Before it's
too late.
He spins across the run away from the desk, trying to put
di stance between them She sees him scurrying,. turns, an
expression like a denented angel.
Gl NA
Come on Tony, fuck ne! Fuck me!
Fuck me!
Advancing on him firing. The furniture tearing wup, the chair
spilling, television sets and conputer toys shattering, Tony
squirm ng away, hit again in the thigh, shocked, scranbling
overto the terrace w ndows. Her  next shot shatters the

window and as Tony ducks again to the side, we see outside
onto the terrace behind him

CONTI NUED
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A young Col unbi an punk nonore than twenty -- one of the
hitters -- is crouched there, reacting to the broken window

He doesn't hesitate, turning his machine gun on GQna

Gnais torn to pieces by the firepower -- blown across the
room spine severed and dead before she hits the floor.

Tony sees it, yells sonmething, in the sanme instant
swivels to knock the barrel of the machine gun aside

The punk is taken by surprise, not having seen Tony, and
Tony now runs hi m backwards across the bal cony and hurls
him over the balustrade.

The punk lands in one of the shall ow pools on the grounds
at the base of the balcony.

Tony, from above, grabs up the punk's machine gun and

enpties the whole clip into the figure thrashing in the
pool bel ow.

Ernie runs into view on the far side of the pool, spots
Tony, vyells up ---

ERNI E

Tony, they're everywhere! Get outta
her el

Erni e suddenly wheels, hit in the face, by a burst of
silencer bullets.

We catch a brief glinpse of Sosa's black aide, the Skull,
novi ng quickly along the wall of the house -- directly
underneath the balcony on which Tony stands.

Tony, tossing the enpty machi ne gun aside, wildly runs back
into his office to get nore guns, crosses to @na corpse

It takes him by surprise. H comes to a dead stop, kneels,
| ooking questioningly in her face.

TONY
(gently)
Hey Gna come on, you still angry at
me? | didn't nmean to kill Manny, I
was.. .l was.

Running his hands along her face, trying to rouse her

gently lifting her eyelids. Bl ood' s runni ng out of her
muth in rivers.

CONTI NUED
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_ TONY
Cone on Gna, get off the floor.
You're all dirty now, you need a
bath.. .Mami's gonna be a ézjry baby
- ooh is she gonna be nm me! .
Come on open your eyes ny baby,
open your eyes.. .give ne a smle.

There's been a steady pounding and cal ling now on the door (x

of the office. Tony finally hears it, |o0oks up, then over
at the nonitors.

One of themreveals Chi-Chi standing there outside the door
pounding it.

CHI-CHI
Boss ! Hey boss. QOpen up!

On the nmonitor we see Chi-Chi suddenly spin and open fire
down into the foyer. Return fire decimates him A grenade
goes off, Dblows him up against the door.

TONY
Cheeee!

He now seens to cone out of his catatonia, runs to his
sideboard, hauls out a rocket shoulder-fired rocket

|l auncher and straps an Uzi across his shoulder. He |ooks
up at the nmonitor.

On the monitors, the hitters are now darting across the
foyer and comng up the left and right hand stairs.

Three of them are al ready huddl ed outside the door, around
the corpse of Chi-Chi, notioning to-each other, Iayl ng a
grenade at the base of the door to blow it out.

Toni | oading his rocket, ihtends to beat them to the punch,
in

t al to hinself.
TONY
So you wanna PI ay hunh, say hello (X,
to little friend here.

Kar r oooonph!

The rocket tears down the door and blows the Col unbian
punks off the landing into the foyer. It sounds Iike

Arlmélgeddon one of the hitters screamng, snoke billow ng
W y

Tony, at the height of his mad glory, steps out at the apex
of the stairs, firing his machine gun and vyelling.
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\WWhor es!
can kill

166-A

TONY

Cowar ds!
me wth

He fires now Left.

A hitter tunbles

down

Ri ght.
t he

Rev.

You think you
lousy bullets” hunh?

| ef t - hand

stair.
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226 CONTINUED =« 3
Another hitter tunbles down the right-hand stair.

_ TONY
Wo you think I an? | kill all you
fuckin' asshol es. | take you all to
fuckin'  hell!

Left. Right

Another hitter drops, screamng, off the stairs into the
pool bel ow.

A grenade goes off. Tony is hit again, but keeps on firing

avay. Laughing like a rmadnan.
TONY
You need an arny you hear! An arny
to kill me!

Behind hi mwe see the remai nder of the pound of cocaine go
up in a burst of wnd, whipping around the office in auras
of white. It is a ghostly effect out of which now appears
the face of the Skull moving from the terrace towards
Tony's back with a sawed-off shotgun.

TONY
Ha ha ha ha ha! You whores, you
scum | piss in your faces !!I'll Ha
ha ha ha ha!!
The Skull, now inches from Tony's back, pulls the trigger

and blows Tony's spine out his belly.

Tony crashes forward over the bannister into the interior
swi mm ng pool bel ow.

He floats quietly face down in the lit blue waters.

As the titles begin their craw up, the nusic thene is
expressive salsa with a dash of gaiety.

The canera noving off Tony to catch the reflection of the
lit sculpture on the surface of the still waters. It says:

"THE WORLD IS YOURS"
And so, for the brief moment, it was.
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Qur camera now distancing itself from the body in the pool,

panning past the dream villa, past the shanbles and the .
weal th, 'past the hitters pillaging and looting and draw ng
that obscene word "Chivato" jn blood on the outside walls,

past the stacks of cash blowng across the floor Iike

leaves in autum, with the looters running after it across
the busted door with the tropic wind blowng down Coconut
Gove -- to the Mam skyline across Biscayne Bay

THE END
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