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REBECCA
"Its" VOICE

Last night I dreamt I went to Manderley again, It seemad
to me I stood by the iron gate leading to the drive and
for a while I could not enter for the way was barrad to
me. Then, like all dreamers, T was possessed of a sudden
with supernatural powers and passed like a spirit through
the barrier before me. The drive wound away Iin front of
me, twisting and turning as it had always done, But as I
advanced, I was awars that a change had come upon it.
Nature had come into her own agaln and 1little by little
had encroached uron the drive with long tenatious fingers,

On and on wound the poor thread that had once been our

drive., Ancé finally there was Mancerley. Manderley, secretive

and silent, Time could not mar the perfect svrmetry of those

walls, Moonlight can play odd tricks uron the fangy and
suddenly it seemed to me thnat light came from the windows,
And then a cloud came upon tﬂe mocn and hovered an instant
like a dark hand before a face, The 1llusion went -rith 1it,
I looked upon a desolate shell with no whisper of the rast
about 1ts staring walls, We can never go back to Manderley
again, that much is certain, But sometimes, in my dreams,
I do go back to the stranee days of my life wulch began

for me in the south of France,
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Mandorley was the most beautiful house I cever
_of grace, exquislts and faultless.

been
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perfect symmobtry of thoso walls,
windows looked down mupon bright gardens and
which sweopt in terrace after torraco to the sea...Wo can
never go back th ¢ again,
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the face of what was fing ol
English housc of carly Tudor style, Beneath the blacizn-
ed stonoe worik above the window frames, gapiag holies
allow ua to 8se that the bullding is qotning but a
out shell., CAMERA takes all this in Wluh a SLOY
MOVENMENT: then RETREATS to reveal that the gardonu
an_overgrown mass of weeds. There is an increasing
ugliness in all thig as the CAWERA PULLS STILL FURTIER
BACK and includes the ond of a driveway wherc the growin
is jungle-like During this pictorial movemont, wo havo
been hearing Lne sound of a girlis voice: :

CAMLRA MOVES over CNCe a
et e

Tiant e~
ROP‘ f\
are

"1ts? voice
saw ~- a.thiing
Its clean groy gatono nad
Timo could not harm the

Its shining mullloncd
crim volvet lawns

mellowed by the centuries.

The past is s8till too c¢leose to -
But somotimes in my drcams I do go backuao
(pause)

eoot0 the strange days of my lifec which began, for mo, on

L ALREADY
i: SEOP

- AIRBADY
.SHOT

" tanoously with the final vords

'uhe top of a cliff, in the South of Wrancog.a

oy
L\I:[PR}J;La.

At tho end of this speech CAMERA iu starting to-
Simule-

down the treo-linsd but overgrown carriags drive,
thoe plcture

LaP DISSO LVES T0:
EXT, CLIFFP TOP - CLOSE UP - DAY o

The agonized face of a man staring below him. The
CAMERA PUILS BACK and shows that he 13 standing on a
preciplce. -

LONG SHOT -

From his viewpoint bhelow we 8GC the angry s»a dashing
itsclf against gomo’ rocks, :

CLOSE Uy - = * =7 T it
By the man's exprosaion wo see that

to take a fatal step. Suddenly thor
behiind him, His hood turng quicklye.

an0““

I cravin

he is almost
¢ lg a tiny s

SEMT IOXG SHOT

L him wo sco
agsing, is a young
1de towards her,

=3
-
i

an oampuy open car and by it, as thousn
girl of twonty. Ho codracnces

TN s v vt e
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SEME CLLSE U2
He gomos up to ner and asks‘angrily:
Maxin
What the davil are you staring at?
i nyn TE
Nothinge ° oonly I uhou&hto o0
) . Maxim _ . . .
Oh = you're English, are you! What are you doing here?
"Iil

1 was only wa]kmngo«oio..

Maxinm

- Well, get on with your walL;nv “= don'y hann ahcuu here

sereaming. -

' SEMI LONG SHOT

The girl hastens away and as she walks along the road,
~she glances back from time to ©ime. .She increases nex
pace 8s we hear tho sound of a car tarting, She
“draws to the side of the road as it pulls-into the
foregnound and moves slowly bealde hvpo

SEMT CLOSE UP

Maxim leans across from the whéel and asks:.

Maxim .
Do you want a Lift?
. . . nI 1]
- No, thank you.:
| Maxim

8B

Don't be silly =- get in.
nTH (gbiffly)

I'd rather not, thank you.

Maxim 1looks at her for a momente

- Maxim

Very well, _ .
He slips the car into low gear and shoots off away,
loaving her standing there a solitary flgure.

SEMI CLOSE UP

nph, after glanc*nb at hin; Leoks back towards. ‘the
precipﬁceo
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CONTIHT “:D (2)

Q

[y

Vio can seoethet ohe is troubled by the avrange Tow

4-. Jk
haviour of this even strangsr man.

LONG SHOT

From her eyelins we $ee the cliffitop where Mexim last
stood and beyond tt the distant harbox of Monte Carlo
below.

IAP DIS SOLVE 70

LONG SHOT - EARLY EVENING

A nbaperfview of'Monte Carlo and the harbour.. The

sun has gone dovmn and uhe Lirst one or two lig&u are
coming upe

K

LAP DISSOLVE TOg

'1,0NG SHOT - EVENING

- The familiar square a - Monvte dﬁrlo and the outside of

the Hotol de Paris, ﬁ is overl darker and many more
Aights have come upe

LAP DISSOLVE T0:
SEMI LONG SHOT = NIGHT

A nearer view of the Lfront entrances of the Hotel de
Paris. It is new quite dark and everywhers 1s fully

1it.

1)
isn'y

LAP DISSOLVE T0:
LONG SHOT

The lounge of the Hotel. It is evening. We hear the
strains of a small string orchestra playing SGIGCuiOﬂ°
from "The Dollar Princess.'" The CAMERA MOVES IN FROM
THE LONG SHOT and passing through some of the guosts
COMES TO REST finally on Mrs. Van Hoppor and "IV, lirs.
Van Hopper 1s surveying the assemblage through har -
lorgnette end Indicating acute diataste.

Mrs, Van Hopper
never come to Monte (arlo ouf of soason again. Thérs
a single well-known personality in the hotel.

As she says this she is not addressing her linss to

hor young companion at alle She s;ua her corfaoe and

malzes a face.

Stone

_ Mrs. Van ﬁapper
coldl . ] .

CONTINUED:
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» : 3 CONTINUZD (2)

A waltor passes by Iin tho L.8. She calls afber lil.

Mrs., Van Hopper

<:> Q Waiter. Garcon,
N B (she looks back to "I" with an exasy perated expres-~
g i C Tell him to get me somo =i, . sion)
g - (her expresalon changes ag she loocs across
5 the loungoe)
S 210 SEMI LONG SHOT
: From hoer eyoline coning across the lounge dxr otly toward
B ~ her i3 Maxim ds Winter, the man we saw at thoe top of the.
: cliff,. ‘
§
510 A CLOSE UP : : L
5 "I recognizes him also,
> L) SEMI CLOSE UP
¥ Mrs. Van Hopper and "I¥, Mps, Van Hoppor's expression
% sh owﬂ thet she 1is preparing to groot an 01d f{ilend gush~-
" ingly. S
> () : ' Mrs. Van Hoppsr
R Why! It's Max de Vintew,
P SEMI LONG SHOT
5y : Maxim coming nearer to thom,
‘ i '

1z A SEMI CLO“E UF

el

B - The two, We sse for some ine: pl¢cqble reason, "IY is awed
) 3 by his approach, She starts to rise from her armcaa;v

; her hands gripping the arns.'

¢ 128 SEMI CLOSE UP | '
é Maxim comes into the picture by them. He looks straight
% through "I% as though he had never sgeen her before and

Y steers himself through the furniture to pags them. Mrs.

B Van Hoppor smiles sagerly and inclines hox head.

ﬁ , Mrs, Van Hopper

: ‘Mr, de Winter! How do you do%!

;% EMI CLOSE UP -

faxim loolks at her. He is not surs whore or when he met
her, or what hor name is, He isg only sure that he doasnis
it - want o 866 hoy nows | CONTINUED: .
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Maxim (uneertainly)
How do you do. ' '

Bui Mrs. Van Hopper 1s not to be put off by cold ¢orwalitm
She harpoons ninm with ou;c& effLuiveness.

Mrs, Van hopper .
Im Edith Van Hoppsr. It's 50 nice to run into you here, jus
when I was boginning to desnnir of finding any old fricnds i
Monte,..But -~ do sit dovn and have some cofleeo

(turns to "I") - ‘
Mr. de Winter 1s having coffee with me. Go and &SA that utuvﬁd
walter for another cup,

o 4

L3N E
-
EY)

¥axim notes this hersh treatmen+ of the girl as shs
starts to rise., But before she can get up, Mexim speaks

Max*m

Im afrald I must contradict Yo You are both having coffee
" with me.

BIN Jooks ab him gratefullyo Mrs. Van Hoppar is sligh“ly
: annoyeda

Mexim (turns and calls)
Garcon!

Mrs. Van Ioppew (rat tllng on) :
You know, I recognized you just as soon as you walked Into the

restaurant, Even though I haven!t seen you since: thau aight at
the Casino in Palm Beach. . .

(provocatively)

But perhaps you don!t remember an 01d woman Wﬁko meoouAﬂe you
playing the tables much here at Monte?

v

: Maxim :
No, I'm afraid that sort of thing ceased %o amase me yeacs awoe

Mrs, Van Hopper . '
I can well understand it. As for me, 1if T had @ home like
Manderley I'd certainly never come to lMonte, I hsar it's one
of the blggest places In that parit of the country and uh?u you

 Just can't best it for beauty. .

Maxim (nOu answering, but turntng to "“”)'

And what do you think-of Monte Carloe? Or don't you think of iﬁ'
at all? . :

. e (embafrassed and tremblingly)
I - T afraid I find it rather artificlal.celeocs

Mrs, Van Hoppenr (annoyed, interrupting)
She's spoilt, iiry de Winter, That's her trouble. Most girls

-wiould give their syes for the chance o see lonte,

BIW is embarrassed and humillated,
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CONDINUED (3)

mf\'\..z.m :
Wouldntt that rather defest the purpose?

Mrs. Van Hopper (impervious to the dilg)
Now that we!ve found each other agein, I hope I shall sce
something cf yOoue You mudb comé and have a drink in my sulite...
I hops thay ve glven you a good room? The placeo is empuy, 80
3f youlre uncomfortabls, mind you maske a fuss,
(Maxim stubs out hils cagareite in the ash tray)
Your Valﬁu has unpacked for you, I Suppose ?

Mazxim
I don't possosy one, Perhops you'd like to do, i1t for ma?

Mrs, Van Hoppe {at last embarrassed)
Vell « I hardly think ==

(turns to WI¥)
Perhaps you can make yourself useful to lMr, de Winter 1f he
wants anything done, You'wrs a capable chlld In many ways, .

Maxim (with a faint sardonlc smile)
A charming suggestion. But I cling to the old mottos "He
travels fastest who travels alone." .Perhaps youlve not heara
of i,
: " (ne riscs, bows, and exits)

MRS, VAN HOPPER AND "IV
Mrs, Van Hopper looks aftver Maxim.

Mrs, Van Hopper
¥hat a funny thing! Do you suppose that suddsn departure was
& form of humor? Men do such extraordinsry things.
(rising)
Come, Don'!t sit thers gawxinge Let's go upsi eirs,

WIM™ rises, She and Mrs. Van Hopper, during the follecwing
scene, "cross the lobby toward the 1ii't.

_ Mra, Van Hopper {(without stopping)

I remember when I was younger there was a well known writer who
used to dart down the back way whensver he saw me coming. I
suppcse he was in love with me and wasn't ‘sure o hinnelx,.q

Well, clost la vis{

(burns to WIM)

- By the wey, my dear, don't think I mean %o be ankind but you

were just a teunny weeny bit forward with lMr. ds Wlnucrq Youx
effort to enter the gconversation qulis enbarrasged mé, as [im
sure it did him. Men loathe that sort of thing,

" UIU ghrivels at this atteck. o
Mrs, Van Hoppoxr | s
Ch come, donlt sulk, Af'ter all T em rosnonsiolo for your DG
havior hara,

CONTIHUED:
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COXTINITD (2)
Thoy are now neorly ab the Lift,

Mrs. Xﬂﬁ Hoppoxr

Pornans he didn't novice Li, alter &11

Pooy ©

"FPoor

7

By now the door is clogsed, and we .

(ag 14706 door opens and they walk in)
ing; thoy say he just can't get cver his wife s doath.

‘'~

i

 SHOOTING TWROUGH OPEN DOOR INTC LIFT

- As "I" turns around from entoring 1ift, she louoks at
Mrs. Van Hopper but doesn!t answer, :

Mpg . Van Hopper chplaining)
fellow «- he simply aaorod nora

‘PADE OUT.

FADE IN: ‘ L
INT, HOTEL DINING ROOK - SEMI LONG SHOT ~ DAY

“I”, cq“ry¢na & portfolio oOf her skebching paraphornzlis,

- comes inbo the dining room, The Load walber comes

forward. Ho looks past henr; expeciantly.

Head Wailter PR
Van Hopper is not lunching today?

I!IH
Hoad Waiter

He immodiately loses intcrest in "I%, turns bﬂr over to.

a subordinate to take her to her table, CANERA JOV?“

-WITH HER across the onornouwd,; almost empty MOOMg Two

or throe tablses away is Maxim, a’lonc. She sess hilm dbut
he apparcently does not scc her, Sho is ecmbarrasscd an
self consclous as sho walks toward her tablo,

MEDIUM SHOT « "IIS" TABIE

Tho waiter scats her, then gocz out of sconc, Hor back
is toward Maxim's tavle, Sqo gocns very 11l at casc. Im

'olding hor napkin, she awkwarcly kmocks over a2 small
vasc of flowers, Sho looks off quickly to seo il the
walter has secn her, Tho wailter comoes in cuicx" to talke

away tho vasc and the sprawling flowors. MNaxzin comes
into scene with his napk¢ng o

SONTINUED

e e

O



N

N

s ofY piep shey wdler.

g, I

SRR AL e

‘e

2

CONRINULD (2)

% (to waitof)
FPlesse don't bothero it dossn!'y nictther.

Maxim (to waiter)
Leave that - and so: another place at my tablae deeroiue¢40

~will have lunch with 'me.

s

The walter, with a look at Maxim, goss out of scons, -

_ ‘qu
Oh, no - I couldnfn rossibly,

Maxim
Wy not?

Sne ls unable o think of & rsason,

|.IIII . .
Please don't bo polife, I’ s very kind of you but I shall be
all right if the wailter just changes the cloth, o

Maxim .
But I'm not being polite., I!'d have asked vou to have luncheon
with me even if you hadn'’t lnocked over thai vase so clumsily.
We neednl't ftallk to each otheor unless wo fosl like 1%

She looks at nim he now seems commleuoly calnm and L e
reasonabloe, .

W% (not knowing what else to say)
Thenk yow very much, .
(she rises)
SEMI LONG SHOT
They cross to Maxim's table and seat thomselves. Maxim's
luncheon 1ls already on the Lable,

CLOSE SHOT - AT TABL&®

Tha"hgad walter comes into tho pioture and hands a menu
to Y1 . : :

"oy ' L
Jusi some scramvbled eggs, please.

The walter sxlts with the menu,

m&}{lm. ——
What's happoned to your frﬁund9

".L"
Shets 111 in bed with a cold,
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1625 - CONPINUED (2)

NMazxin

.20

I sorry I was so rude yesterday. The only excuse I can make
is that I've become boorish from living alonsce.

1 I"

Ch, you weren't, really. ¥ou simply wantod to be alone, and ==

- Maxim

Is Mrs, Van Hopper a relation of yours? Or juat a friend?

@ Ill

She's my employor. I'm what is known as a paid companion,

Mazxinm

I've nevor belleved thet. companionuhip could be bought.

Wit (with a smilo)
. I oncoe looked up the word "cowp nion"
said VYa friend of the bosom.Y

in the. dict:oaaryu 1%

During the course of the scene mora guests have entered

the rGSUauranto

Maxim

I don't envy you the priV¢1ege, Mrs, Van Hoppbr geems a sNon

and & bore, What. do you do it for?t

IITII
‘She!s quite kind, really, and - and e

Maxim '
Haven'!t you any traihing for anything

it I!l
Oh, I sketch a 1ittle, But not enoug“
father was a painter,
{shyly)
He dled a few years ago,

Maxim (sympathetica¢lv)
_And your mother? ‘

llIll '
She died when I was a 1ittle girl.

I have to sarn my 15vi etet)
else?-

o mattery..You see, my

Maxim (looking at her sympathetically)
So welre both alone in .the world, you and I.

Tho waiter enters with "I!s® food and places 1t on the

tablea
| Mam.m

So the fr401d of the bosom has a holjaay° Whai does shs proposa

to do with 1t%

Dgn
I thoanu J..rd do sons olx')uu.r.}nua

’n
)

CONTINUED:
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CONTTNUED (3)

Masim

TWhere?

HIM {embarrassed)

Woell « I hadn't made up wy mind,

Maxim '
It1) drive you somswhera in the car, -

« "I" : ,
Oh but really, I cidn't mean t0 ...

Maxim (interrupting)

. Nongense., Eat up thab mess and we can g0,

24
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During this "I" has no% touched her eggs as alle

n Iu

On, thank yow...ilt's very nicé'o: You. e L Yoally don@t thilnik

It hagpey anyways
Maxim ' - ’
Come on « eat 1% up llke a good girl.

CLOSE UP - MIW

Sayly, rather embarrasssd, she 1ifts a forkfu) of agg to’

her mouth, keeping her eyes on Maxim,

DISSOLVE' 70

SO2¥ES 25 & 28 ELIMINATED.
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fom AT - pm - :
BALCOAY OVERIODOHLNG MOUTE CARLYO DAY -

-
R
DAY = LOBC S107 (2nd Unie) n

A Long flighi ol stops, with a terraco, lezading cdown 4o
ne soa. In the f.g., ot tho tep or tha stairs, wo
see wmaxlula car,. -

CLOSE UP - .

Wit  geated on the terrace. She 1s apparently sloetch-
ing the view, though wo aro unablc to sesa what she 1s
sketehing. CAMERA MOVES BACK to roveal Maxim standing
leaning over the ralling of the balcony gazing at the
bay, Then he glances over tvowards "I, :

Maxim
You're taking a long time with that sketch. I shall expect
a really fine work of ari,
"I" vegins feverishly to rub out, as shs protests:

nu
Oh no, you mustntt look,..it's not nearly good enough,
Mexim {getting to hils feeb)

It can't be as bad. as that. Let me see belore itts all
rubpbed out., : : Lo

. SEMI CLOSE UP
As hs comes over and stands behind her, "IY tries to
cover up her skaitch with her hands to prevent him
seocing it. _
IIIH , - .
It =~ itt's the ner,pective, I nsver can got it rignt.

" CLOSE UP

Maxim's face as he looks at the sketch., His expression
changes %o cno of comlc surprisd.,

CLOSE UP

Shooting over Maxim's shoulder we ses the skebtcsh, It
is & badly done childish drawing of himself,

SEWI CLOSE. U?P

The two, "IV 1s looking up at hin very omba*ra sad.,

CONTINUED:
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CONTINUZD (2)

, § Maxira (locking dowa at he )
(t)x, ; And I thought you Lliked me} '
O ' ; fh : .
I never meant you to Seesgoot don't roelly skeitch poople =
- only scenery ando.g _
Moxim ({interrupbing vith mock gravity)
_ : Do wvou think Lt's the perspectlve tna makes my nose takeo
N § such a bend in the middloe? :
§ Seeing thaet he 1s only amusod and in no way offended,
R BTN - 4akes her cuwe from his mecod, and smiles back happily
at hin, as she answors in her own defenso,
\-\ . ; . IIIH

You're not a very easy subjecht -~ your exprcosion kcops
changing all the time, .

' Maxim (poinuing out Lo soa)
4 - I'd concentratc on the view instead, if I were you - much
®) ‘moro worth whilo, '
{no turns to seat nimsolf on tho railing as he adds’
Reninds me of our coastlino at homo, .

Th LEr

"M follows him, and they sit fauin& sach obhcr on tho
ralling. - ‘ . 4

G ELTLIY

: Maxim {suddenly)
Hovo yeu over been to Co“nwalT?

e AL e a0,

. llIt! }
Yos, my fathcer took me thero once on holiday. I was. in a-
5 t little shop and I saw o posteard of a beaubiful house right

by the sea., I asked wha% house it was, and thoe old wauin
gald, 'Itls Mandorley.! I folt ashamod for not knowing.

v

FE P

Maxim
Did you buy tho posteard?

Co nn . - . _
Oh, yes., I'vo lookod at it many timos and I often wondered
who lived thoro. ‘ 4

e e v

Maxim ‘ .
And now TOU Know -- 4 moody, irritable sort of pers oil, But
B the postecard Aldn't lio ~- andorloy is beautiful] Thoro's
' . a }ittlo pathway leading dowvn to the §%a, ra uhor liko thisees’
' . {he indicates tho viocw) ’
But with azaleas and Rhedodendrona nearbdy in massos e

PRV

[

Rt tA e e

1l
..1_. .
Mraz, Van Hopper told mo Mandorley is a show placo,

Sy - : ‘
S S : - J
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Maxim speaits with great hitternsus, |

Maxim : ’
imapina that's what 1t is to people liko her! A kind of
pavilion on the end of a pier; But to me - 1t was simply the
place where I was born and lived all my life. And now - I
don!t know if l.uh&ll ever seo it again, -

<His thoughts have ooviously gone far away,

SEMI CLOSE U2
The two, Behind them the view of the bay.

WI' (sympathetically, after look ;ng at hin a
second, rsalizing his tragedy,
But surely you'!ll go vack there,

Maxim dosgn't answer. He is lost in thought, looking oub
to sea, There 1s a silence while "I" thinks of something
to say. She looks around for inspiration down toward uhe
shore.  Then turning back to her companion, wiuh a gresa
effort she starts to chat,

i I"
We 're lucky to be away from home during the bad weather,

aren't we? I can't ever remember be¢ng able to enJoy swlmMJng
in England till aoout June, cen you?

CLOSE UP

As seen from her viewpoint Maxim falls Ho resact to hex
efforts. Ho remains silent. '

CLOSE UP

"I¥ is still striving to keep the conversation’going.

: ] 1} Iu .
The water's so warm here -~ I could stay in all day. Though a

. friend of Mrs, Van Hoppsw's did tell me that it ien't safe to

swim out too far. There'!s a dangerous undertow « a rqn was
drowned here last year,..

There is still no response from her com baniono She twrns
to look at him,

SEMI CLOSE UP

Maxim is no longer seated beside her o

CLOSE UP

BTtgl astonished and bewildered facak

e o e i e | ern,
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SEMI LONG SHCT

Maxim 1s standing a% tho othar end of the
motilonless, staring oult to sca. AfGor a momsnt
reund and comes toward CAMERA, As he comes ir

UP we see his grim expression,

MEDIUM SHOT ’
The two. "I" is still looking at Maxim unhapplly, unable

to uwnderstand what she has sald to upset him. She gives a
1ittle shiver,; half of apprehension, half of cold.

£0-43

HIU N
It!s getting chllly.

Maxim crosses 1o her,
Maxim

Yes, I'd bettexr take you homs, -
: : LAP DISSOLVE 70:

INT, HOTEL CORRIDOR - SENMI LONG SIHOT

‘ h

&4 DAY

NIt hurries up to the door of lrs, Van Hopper!s sulbs.
She pauses a moment oulsids, then goss in,

INT, MRS, VAN HOPPER'S SUITE - SEMI LONG SHO? « DAY
Sheoting into the Lfoyer we can see Mrs; Van Hopper propped
up in bed., Standing beside fthe bed a nurse is messuring

ut some medicine, Mrs., Van Hopper 1s chattering. "I
comes Into fogo, and stops short as sho hears Mrs. Van

Hopper say:

2 Mrs, Van Hopper ' -
Before she married she wasg the beautiful Rebecca Hildreth, you

know, It was an appalling tragedy. She was drowned, poor dear.,
while she was sailing,..near Manderloy., He nevor talks about
it, of course, but ho's a broken man, ' § '
_ . (she looks btowards the foyer) - S '
Oh » thero.you aro. And it's about time, too. Hurry up, I
went to play some rummy. - : . -
46 - CLOSZ UP
115" startlod face as she takes
Rebececa died, .

in thc nows of how
" FADE OUT.
41 CPADE TN: - SR R
X © INT. MRS, VAN HOPPER'S SUITE ~ SEMI CLOSE UP - DAY

propped up in bed, a horrid
some pills which she washosz

CONTINUED:

¥Mrs, Van Iopper 1ls still
signt. Sho is swallowing

1
o8
.

e RPN
. ——rr ot t et
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C")u AR HULED (u Pl

d vt Wi th water, handaed ‘her by tho nurse

L]
. As Sho
Qlinuu, sho looiks over -the glazs ab YI" who sinnds

holding a tennis racimi,

Mrs° Van hopper

-~ Well. ~ whers are you going now?

nIn

.I ‘thought I'd take a Lennis 1esson,’~

irs. Van Hopper :
I see, I suppose you had a locok at tae pro -~ and he'ls dos~
perately handsome, and you've concsived a schoolgirl crush

- on him? All right, go nhead, make the most of it!

A goas,
' ‘ DISSOLVE 70
Yo MEDP,

INT. LOBB SHOT '~ DAY

"I" 18 walking through, toward the main door, wien she
.stops short at the sound of Maximis volce, '
Maxinm
0fL duty?
' N

Yes. Mrs., Van Hoppexr's cold has turned to 'flu sc sheis gok

a trained nurse,

Maxim
I'm sorry for the nurse... Xeen on tennig?
' I 'CH .
Not particularly - but ~

Maxim (taking the racket. from her)
We'll go for a drive.
(he puts the racket behind the potted palm aud
taking her arm, leads her towards: the revolviﬂn
door)

Good!

o DISSOLVE T0:
INT. MRS. VAN HOPPEZR'S ROOW « SEMI CLOSE UP «» DAY
Mra. Ven Hopper looking at "I" with a mallgnant smile.

Mrs. Van Hopper

You got on rather well with him, dida't you?

CLOSE UP

"I" 1s startled by this question.
how to reply.

uhe doesn'tt know
Mrs. Van Ho per‘s voice
Vou‘va een gone for hourcl

B e R TS - e R TNenes e
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SENT CLC3E WP
MV 5111 fearful that Mrs. Van Hopper hes found nor oub.

Mrs., Van Hopper )
That pro must have been teachlng you other things thzn ftennis..
o NOW hurry up. I want you ©o make some calls. I wonder if
Mro de Winter 1s stlll in the hotsl. : . :
DISSOLVE TO:

INT, HOTEL CORRIDOR -~ SEMI LONG SHOT - DAY

Shooting down the corridor frem Mrs. Van Hopper's suite,
U1t dressed in e white tennis frock, moves sway down the
corrldor, carrying her tennls racket. Along the othsw
side of the corridor Is a mald csrrying fresh bed linen,
towels, otic, WI" bLids her good morning. ,

1] III
Bon jour, .

Sho moves on down the corridor = & slight eagernsss in

her stop. :

DISSOLVE 70;

INT, HOTEL FOYER - SEMI CLOSE UP - DAY

A largs mehogany tub near tho revolving door of the hotsl,
We see the lowsr part of "Itsh body come in the pleture

8s she hides the racket from view vehind the tub, {(whick
holds a deocorative tree), We see her logs exit through

the revolving door,
QULCK FADE QUT,

QUICK FADE IN:

INT, HOTEL CORRIDCR - SEMI LONG SHOT - DAY

comes Ifrom the sulte and procesds deown the

Again "IV )
corridor. Thls time 1t 1s a waiter pushing along &
breakfest teble, who bids her good morning., - )
: Walter
Bonjour, -

Wregh walk has almost bacome. o skip as.she hastens away.
' DISSCIVE T0:

INT, HCPEL FOYER ~ SEMI CLOSE UP - DAY

The tennls racket beihg hidden as before, "IM pass

the revolving door which spins at a groester rate
last tlmo. . .

O L al
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§1-63

INT, YRS, VAY HOPPER'S SUITZ -~ DAY

Mrs, Van Hoppsr is seated in a cheiy wonring a pathes
loud. dreasing gown. while sy bed Y
opens, and "I" comes in dressod in spotless WaLlLo.

1t I“

May I go‘ﬁow?- .

Mrs, Van Hopper
For ths number of tennis lessons you'ive had, you ourh
ready for Wimbledon, But this will be yeur 1asv.,.so MaxG
most of Lt. The troubls is, with me laid vp like this you
haven't had enough to do, But L'm getting rid of that nurs
today, and from now on’ youfll gt ck tTo your jobe

to

"Itg" expression becamnes slightly desperate,

s
ch, Mrs. Van Hoppor.

{she twrns and goes) .
: DISSOLVE TQ

’ 4 naeey A - SR
&S OCJ.H,:; ;:uf\&'..l., wind OOX

the

PICTURESQUE S“C”ION OF CORY TCHE ROAD LONG SHOP - DAY

Maxim's car is ruming at a comfortableo pace,

MAXIN & "I' - IN CAR ‘
. Maxim has an expreséion of calm cont enumen‘t0 k1o
him « shyly, wisﬁfullyo

it .L"

This 4is my- last day of freedon,
Max

What do you mean?
L} I"

Mrs. Van Hopper has recoveredo

. Maxim
oh! I was afraid that wnuld happene
There 1s silence betwsen them, "IY looks straight
her hands clasping her knees, ~

] In

0ks afh

anead,

T wish there could be an invenuion unat bottled up a memory,

lihe perfume, And 1t never faded - anu it never
And I could uncork tha botitle any time
the momont all over again,

Maxin
Arnd what particulnr moment
to keep? -

in your young 1life would you

CONTINUED:

T grev stale.
I -pleassed, and livs

LR
like

e St S, et w1 ¢ 7 A0
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CONTDIVUED (2)
"I" (embarrassed)
Ohy all of them - from the last few days,

{searching for words)
I think I've collected a whole shelf full of boistles,

Maxim is silent fop &' moment,

_ Maxim (gravely)
Sometimes, you know, those 1litile bottles contaln demons -
that pop out at you jJust whon youire trying most desperavely
to forget, :
"I" 1s considerably let down, having gone s0 far as Lo

practlically declare her love, Maxim furns snéd Looks
at her, sees that she is depressed and that her mcod

is changsa.

Maxim

- And what ars you thinking about now?

. gl . ' B ) .
I'm thinking that you know everything there 1s to know o
about me = but I know nothing rore about you than I did the

first day we met.

Maxim {looking &t her)
And what was that9 -

n IH
That you own Manderley and that you had lost your wife,

" He looks away and steps on the gas. The cer gathers
speed, There is a few momentts silence., "I looking
at hinm nervously out of the corner of henr 6y38 stariss

biting her nails.

Maxim (locking at her)
Stop biting those nrails!

There 1s another moment's silence while "IV broods
embarrassed and then she bluris ount,

. " Ill
I wish I were a woman of thiri
with a string of pearls,

y~8ix, dressed in black sabin,-

o Maxinm
Tou wouldn't be here with me if you were. ‘

She puts her hands in her lap. She seoms alose £0 fears.
Suddenly she turns and speaks sharply: :

ten

I
I want to go back to-the hoitel..
. Mexinm
Why? Are you bYored?
CONDINUED:

B L Ty P,
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il (passlonhuolj)
Vil you please tell me, Xy, do wlnteroonwny do you ask nme
to come ocut with you? Oh - it's obvious that you wont 4o e
kin2 == but why choogse mo. “or your charlty? o

Ho stops the car aﬂd turns on her.

Maxim '
I zsked you to come with me because I wanied your comnaqy.
Youlva blotted oub the past for me far wmore than all the
brizht lights of Monte Carle, Bubt if you think I'm just
belag Gh&flv&blc or kiad, loave the car now end find your
woo way hone Go on, opon the door and gel.outl

Ho looks at hoer, Her face ls averted., Tears havae
started Ifrom her eyes. He looks back shead. Suddenly
he roaches in his pocket, pulls out his handkercnierfl,
tosses it 1nuo her lap. L - - SR

. Maxim
Heras, You'd Dotter use thls,

Shs uses the handkewrchiefl;, blowing her nose hard,

Maxim

CAvD dor‘t call me Mr, do Winter. It makes mo Fesl even

more gged than I am. I havo seversl first names =
(he laughs at himselrl)
corge Porvescuws Maximdilian. You don't have to bo*h with
el. of thom, My family call mo Maxinm.

Sha looks at him. Ho is coervainly the mose unooeu¢
able person she has ever engountofeao Moxim dLocks b
at her for a noment, then suddenly sweeps her into h
acrms and Xisgos hore - o ' :

T~
ook
e
-3

QMaxim : : .
ArZ anothor’ thing - T want you to promise me never 4o wear '

blzck satin, or pearlg, or be th&ptynszx yaarq old

IR L (\"T!ll() >)
o MEL:{imu o0

13

As he-takes her intc his arms ‘again, wo

DISSOLVE 20:

LONG SHOT «~ CAR - DUSK

~ Spooding aloung the rocad as ho SCGLO

PADE ouT,
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streams across her. ey head ghilts with & leint .
novoment now and apgain. Ior lins do not mova bui ovar

this we hear her volce saying, "Haxim," over and over
agaln with constantly varying inflections. It is as
though she were experimenting with his _ne 110 . 0« LnGgining
horself to be with him in all manner of different
situations which lifo ‘ogcther mlght rring, Thers is

a MUSICAL ACCOMPANIMEND which swells as the word,
"Maxim," is repeated with increasing spced, and even-
tually rises to a crashing climax as "I awakens with
.a convulsive start and slts bolt upright. '

- FADE ©UT.

$" BEDROOM - MORNING

ne o

Opon on CLOSE UP of only the signaturs "Maxin" at th
end of a note. CAMERA DRAWS BACK to take In tho res
of the text of the note, as 1% lios on a Lable in
"1's" -room, next to a flowor box.

e}
.
[V

CLOSE SHOT - "i"

Sho is humning happily, avranging liaximis
in a vose on the same tablo. Sho pilcks up Maxim's
note, sticks it into her pursce, and CAMERA MOVING AHEAD
OF IR, she starts across the room to the door to

Mrs. Van Hoppor's room, still huwming.

Mrs . Van Hopper ﬁet out

Suddenly off sceno she heoars

a scream. She hurries inte ths noxt roont.

INT. MRS. VAN HOPPER'S ROOM

Mrs. Van Hopper is in bed, smoking a cigerstta, an
open cable in hor hand as YIV comes in. Hor brookfast.
tray still by her bed. Sho looks up at "IV and

haboles excitodlys

Mrs. Van Hopper
What do you think! My daughtor's engagsd to bo marriod!l

white flowers

' it I!l ) ‘ .
Really? I'm so glad.
Mrs. Van Hoppoer jumps out of bod and siips into hox
robo, still jebbering with sxcitement:

Mrs. Van Hoppor

" We must leave

fop

the Tirst

train an

New Yorl ot

oNee .

Find out

the

tinme

of

get o list of

from Chorbourg.

urry upl

the dmmediate

sailings
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' CONTINUZD (2)
YI" {5 crestrfallon.

Mre, Van Hopper, now g tbing on hor slippers, noticos
he®» look. : _

Mrs. Van Heppor
What in the namo of Poto are you pulling a facs liko that
for? I didn't know you waore so fond of Monto.

"I"'
I've got uscd to it

_ Myrs. Van Hoppor
You can havo your own sot of frionds in Long Island. A1l
in your own class. And you've nobody but that tennls pro
here! Hurry up and gt ¢ maid in to help us with tho pack-
ing! Wo'lve no time to waste. CGo on - don't dawdlel

As she says thls, Mrs. Van Hopper snubs out her _
ﬁuro te in the butter pat on the brealfast table.
“I goas swiftly from the room, e
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ST LOWG siow

Flash of "I" coming from Mrs. Van Hopper!s room into the
lobby of the sulite and turuning Into the door o hexr own
LOO% . .

INT, PI'S" BEDROOM - CLOSE UP - DAY

NI% comes to the bedside telerhone and, 1ifting the re-
celver hurriedly, speaks quickly and quletly:

. nu
Mr. de Winter, please. ,

She walts for a moment, then repcats tha informaticn
she recelves as her face falle,

.n I" .
he's gone out? .
(Then, with a new thought, she asks )
Givée me %the conclerge, please. ,

INT. HOTEL DESK - CLOSE UP - DAY

Down &t tho desk the head porter picra up the uelopuone.
e listens for a momeont and then Y'oplie

Conclerge
JNo, Madam, I don't know when Nr. do Winter's expected naox.
He went out rldlng narly this wmorning.

INT. "I'S" BEDROOM = CLOSE UP - DAY

LMI® hangs up and bends -over a sultcaso and starts packe
ing ~ with a downcast, despondent air.

LAP DISSOLVE TO:

)

o

INT. MRS. VAN ﬂOPFER'S U;TB - SEMT LONG SHOT - DAY

The floor of the room filled with lugga re which 1s

Just belng rcmoved by the porters. There is a ge norél

bustling air of departure, tissueo vapor ovcr‘rno floor

open arawers, ote. "I", dressed in her hat and coat,

with her b;g in one hand, stands apart frowm Mrs. Van

Hoppor, looking vepy misorable° She turas cuddenly %o
. her omployer. R o .

: ir I” ) . ]
Ita betuer mako sure there's nothing left in wmy rooa.

Sha huririocs out of +thoe doon
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Mr. de Winter's room, pleasc.

Well, come ¢en...ths cart!s walting at the door,

V5

A~

IND, HIigY BEDROOK - SEMI CLOSE Up - DAY

PTY hurriss into

the room_and over Lo the to¢epno“q,
saylng very qumot]y L

1] -L"

INT. MRS. VAN HOPPER 'S SUITE ~ SEMI LONG SHOT? « DAY
Mrs. Van Hopper looks around impatiently, then comes out
'into the 1lobby and toward "I'!'sH poom.

INT, "I'S" BEDRCOM ~ SEMI LONG SHOT -~ DAY

As Mrs, Van Hopper enters the room "I¥ springs away from
the phone guiltily. lrs. Van Hoppser locks at hor susplcl~

ously. ' . .
tn ' L
I’m trying to find a book « I must have packed it. .

Mrs, Van Hopper o

She turns o go and "I% follows unwillingly.

DISSOIVE T0:

CEXT, HOTEL DE PARIS - SEMI CLOSE UP « DAY

Outslde the hotel thoe hand luggege is being loaded into
a car, '

EXT. HOTEL DE PARIS - SEML CLOSE UP

UIW gives a final despalring look back into the hote ln
Then with sudden decisian turns to Mrs. Van honue“ an
8ays hurriedly.

H] I“
I went to give the clerk my address = Lf they happen to ringd

that book,

2

She has leapt up the steps almost before she hag flnished
speaking, Mra, Van Hopper opens her moutp o spesk
angrily but the girl is gones

INT, HOTEL DESK - SEMI CLOSE UP - DAY
UIM i3 speaking to the Concierge,
Conoﬁergo

Yog, MNacdam...Mr. de Vinter came in twenty minuies a0,
CC).L‘\' .:::1 t‘-‘

]
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. CONTXRURTD (2)
Il"‘ll . .
; Would you call hiq rocm, plaase?
¢ .
: Concierge {(picking up phone)
: Yes, Madam, ' ' ,
: " . (intoc phone) =
§ Mr, de Winter's room,
I INT, MAXIM'S BEDROOM - SEMI LONG SHOT ~ DAY
¢ - Tho telephone in f.g., of pleture starts to ring, There
: ’ is the loud sound of ruwanlng wator from the bathroom.
: ' {Probably the Goor mlght be slightly open and steam
i emerges.) We can hear Maxim uplauh¢ng in the bathroom,
5 sufficiently loud to maka ‘him fail to hsel the telsphonse,
I INT, HOTEL DESK |
i UI' walting nervously while the Concierge listens at the
¥ telephons, He puts down the phone and shakes his head,
B . . H
d Concierge
f Ne, Madem, there isn't any reply.
? "I turns away,
§ 20 EXT, BOTEL DE PARIS = SENMI CLOSE UP « DAY
% Mrs, Van Hopper, just in the act of get t;ng into uhe car,
! turns to head porter or Comm¢ssxona1f0¢
; Mrs, Van Hopper
5 Tell her to hurxry up.
fa INT, HOTEL LOBBY & DINING ROOK
-é BI" hurrles across the 1oboy toward the dining room, She
2 1ooks in, then quickly turns back into the lobby,
o E}J". HOTEL DE PARIS -~ SEMI CLOSE UP - DAY
y .
% Mrs. Van Hopper expostu1at1ng with the porters.
i - Mrs. Van Wopper | ' .
i Wolls..s0meone else go; she was only going o the reception
: desk. - C
: One of the porters starts inside., L
c R - -INT. HOTEL LOBBY - NEAR ELIVATORS
‘ WIN 48 talking t6 a bellbey.
. CONTINTED:
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(3'3 A . C :\:T ln -1-. ( 2 J
, "I" {protesting}
But I lmow ho's in the hotel!
A - ~"Boy |
: I'm very sox rry, Medam, I haven't secen him,

NI gurns in direction of the 1ift.

i B - - EX?, HOTEL ~ CLCSZE UP « YRS, VAN HCPP R |
o ' She is uapping hor foot impatienuly and Jook;ng at-her
- ' ~watch, - o

LYT. MAXTIN'S SUIT - CORRIDOR {3) =~ SEM I CLOSE UP -~ DAY

K

AL A TR WA T ey T, LAY AT A Ve T S 2 S i

"It vreathlessly a°r1vin~ ‘at the door., She knocks,

Maxim'a woice

Come in,
'She opens the door and is in the little royer 1ead1 z to
the sliting room, (Beyond are Maxim's bedroom & batq&oom)
% : ' .
T INT MAXIM'S BLDROON - SEMI CLOSE UP = DAY
Dy E \ Maxinm stanﬁé,in'the halfwopen door of the bathroom, at-
S tired in trousers and dressing gown, his face still
: lathered from shaving, He looks in astonishment as he.
g seos who it is and comes toward "IV, ' .
: Maxim (wiping the remaining labher from hJS
; face) .
; What 47 you want? Anything the matten?
Y 8 SEMI LONG SHOT - SITTING ROOM o
i "I advances further into the sitting room and stands
g awkwardly. : S :
-{f o In
3 I've come to say good bve,,.,Je‘ve go;ng away o
g Maxim
4 What on earth are you talkino about?
{ "I (coming to him) -
¢ Itls true, Welre leaving now, I wag afrald I wouvldn'!t sco
: you again, :
3 .
] CAMERA MOVES UD TO SEMI CLCSE UP es Maxim says:
j !
Maxtim
Whero's she taking youw tof?
" CONTINUED:
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CONQITUED (2)

i1 : :
I
Te Now York « and I don't want to go, X shall na 0 v, ZIViL

he miseradle,

Maxim
Why in.Heaven's name go with her then?

. HI(I .
I've told you - I can't afxord to lose ny jobo

Mahim turns to go back into theé bathroom, picainrr up:
his clothes frow a nsarby chalr,

Maxim )
I'11 dress inlhere. I shan't be & minusve,

He goes back to- the bathroom, leaving ths door half opon,

SEMI LONG SHOT )

"I' stands a lonely figure in the middle of the room,
There 1s'a pause. Then weo hear Maxim's volce from the
bathroonm, ' S ~

Maxim'!s wvolce
Which would you prefer, New York or Manderley?

n (cq¢l¢ﬁg ‘back appealingly)

~Please don't joke about it,..Mrs. Van Hopper'° waiuing.e,

think I'd better say good-bye,
(she looks around nervously, wovv¢od about the tir 26 )

Maxim's volce
T'11l repeab what I sald ~ elther you go to Amerida with s,
Van Hopper or you come home o Manderley with me,. - -

£ .

SEMI CLOSLH UP
"I" looks nuzvled,

1] I!! )
You mean you want & secretary or something?

We hear socme watoer running from a tap.

Maximl!'s wvolce
I'm asking you to marry me, you little fool,
At this moment there 1s a knock on thaouter docr, Maxim,
his shirt now on, puts his head out of thwe batihroom door
boyond and calls:

Maxim

Coma Ine

ot looks uLar‘cdb ,
' CONTINTE D*
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CONTINUFD (2)

 Maxim (reassuring her) |
Itts only my breaklast. : _

CAMERA HAS PULLED BACK SLOWLY AGAIN until we get the sams
sort of Shot as befere, The bewildered figure of "IV in
the middle of the. sitting room, The wailter enters wheele
ing the table and breakfast. There is a long silence
while he lays the bhrealkfast out, pully up a ohalv, ete,
Eventually he goes out of the room. "I" s%ill stands
helpleusly in the middle of the room. The bathroom door
opens, and Maxim emerges putiting on his coat. He comes
through the bodroom and toward the table, A

{ .
SEMI CLOSE UP

Maxim site at the table and motions "IV 'to a seat, He Lo
starts to spread butber on a plece of toast, and as he i

procooads to eat it, speaks: ° i
| Maxim | o -
My suggostion doesn't seem to have gone too well = Ity sorry.
"It leans forward, | o
g '

. But you dontt understand...l'm not the sort of person wmen

 What is my world?

marry.

Maxim (¢oo¢;ng up)
What on earth do you mean$

’ IIIN
Well, I don't velong in your sort of \orld, for one thing,

Maxim (laughs a litt ) A JV; B . , |

ity ' o |
Well - Manderley - you know what I mean, : . ' ‘

Maxam
I'm the psrson to judge whether you bolong there or not, 0Of
course, 1f you don't love me, that's different, A fine blow _ 1

to ny concalitd

S (despevately)
I do love you! I love you dreadfully, -I've boen miserable and
Iive boon crying ull morning because I thouvhu I shounld never

sec you agein,

He laughs and strauoha a hand. oub acrosgs the babls to

hGI‘o . . ’ ’ ’ a
' Maxinm ' . : :
Bless you for that...All right then « it's settloed.

| CONTINUTZD: |
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g CORTINUED (2)
o He starts to eat again, tallts between meuthfulz of toast
oy v and sips of coifes, :
s -
Maxim (co t'wuirﬁ/
: Now pour me some more co;;ee. I take two lnmps and milk. The
' same with my tea. Donit Lforgetl,
; As "I' pours out the co:fee, heo continues;
O S Maxim . .
: Am I goling to break the news to Mrs, Van Hoppex, 0r are you?
S nyw %111 scorcely be Zieving it)
5 You = you tell her = sna?Ll he so- aqcry, . ’

He pushaq his plate awsay.

T Maxim

P ~ What's the number of her room?
* . - "I"
C ¢ She isnlt there. She's walting cdownstairs in the car,
ﬁ e stretches out to the dosk nearby and piclke up'the
§ telcphone. .
e é Maxin
O/} Give me tls. dos&, pleass,
i : i&ht pause )
: Mrs, Van Hopper is waitiang at the front sntrance. Would you
3 give her uy compllnentu and &sk her if ghe could come up To
5 my room, - Yes, to my room, :
O o ' .
i 089 EXT, HOTEL DE PARIS - SEMI LONG SHOT « DAY
E The reception clerk comes down tha'steps of the hotel and
T goes to the car where Mrs, Van Hopper 1ls still raging to
: the Commissionaire. He pubs his head - ingide the car...
; L %0 INP, CAR - CLOSE UP - DAY
2 ' ‘Mrs. Van Hopper's angry expression suddeniy changes to a
: slightly puzzled yet pleased on
: ' Mrs. Van Hopper
Mr. de Winter? ... Why cernainly PN
She starts to eclamber outb asqipuad by the Commlissicnsirea,
and clerk,
Ea INT. MAX¢M?S SITTING ROCM - SEMI CLOSE UP =~ DAY

Maxim bonds and with a hand-on her shoulder sa“"-

CONTINUED:
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- CONTINULD (2)

Maulm Y
This ;gn't your idea orf a provosal, is 1L? I ou”uu 4o, be In
a conservatory -- you in & white froclkt with a8 rose ia your
. o hand, and a violin playving in the dlstance:

A
e

and I should make
3 violent  love to you oehina 3 palm tree. ‘
% "IN looks up at him a t¢i¢le selinconsoiously.
é . ’ Maxinm
3 Poor darlinn - never mnnd.
: I8 (amiling happilly)
i . T don't mind, '
% There is a knock &t the door. "I" rises in elarm,
) Maxim pats her reassuringly. : |

Maxim
Don't worry. You won't have to say .a word.

D
Do

SEMI CLOSE UP

Mexim holding open the door as irs. Van Hopper comes

in. Her face is wreathed in smliles, ©She is chattering
repidly.

N :
S ) Mrs. Van Hopper '
T'm so glad you called mo, Mr, deo Vilnbter. I was making uc%

a hasty aopartufo -~ It was rude of me not to let you k“o\

but & cable came this norning annocuncing that my daughier

is engaged to Ve marriediecse

Maxim comes up beside her.. "I" 1s in b.g. near the
door.

T R e 2 L oA S0k 0 P e B S SR A T L TR AP

Maxim .
That'!'s rather a coincldence, Mrs. Van Hopper. I callsd you
to announce my engagement.,
If Mrs. Van Honper took tho time to aualvae this un
expectod announcement, she would wonder why Maxim d
Wintor would ve confiding in her. But all that she
considers now is tho feact that she has boen let in on
somo remarkably julcy gossip. -

Mrs. Van Hopper

You don't mean it! DBut how porfoectly wondorfull FEow romantic,
Who is the lucky lady? - '

et L e R A A TR N POT N AR N P e

A

Maxim merely gestures toward "I", Mrs. Van Hoppor
turn‘ and Looks., Hor faco proesents a pregty picture
of utter bowildorment. :




s

J

i = e po s

(:)
2
o
rl

oo A L AP D T AL S LS SR ST AT T

) . - A e
PURNP R TR ST TR PO LE DA SY N T S WL SO SRRy 3 HRU SR AR T

P AT N R

vetne i

B P G S, e AR AL A% N TSI WS L PSS Tt T

5 CLOSE UP

Mrs. Vaa Hopper 100&5 at "I", then 8t Maxim, thea agaiin
&t 1 Iu . _

Maxim's wolce '
I have.to apologize for depriving you of your companicn in

this abrunt way. I hope it doesun't inconvenience you top
groatl

s MED, SHOT , | . SRR

v

Mrs, Van HOpﬁer is recovering slowly. She is furiou
but she is trying to dluwulse it with del 1ght

Mrs . Van Hopper
But «=- when did all this happen?

HI 1
Just now -~ Mrs, Van Hoppor, Only a few minutes ago.

g

Mrs, Van Hopper
I simply can't believe it]
(roguishly)
And I SUppose T ought to scold you for not havina breathed a
word of this to me, But - what am I thinking of = I must
give you voth my congratulations and my bless*ngb. I'm so
very happy for you bothl "Jhe*1 and wheve is the wedding to be?

fasim
Here, 4s soon as we can gel the 1lcensee

Nrs ., Van Hopper is now genulnely thyilled, Shs sees
herself playing a leading role in one of the most widely
publicized weddings in social history.

Mrs. Van Hopper ' ' '
A whirlwind romance! Splendid! I can easlly postpone umy
Salling for a week, This poor child has no mother so I shall
take rcsnonsibiliuy for all the arrangemsnts « the trouscau,
the reception, everything! And I*ll give the brids away,
("I looks worried by this suggestion)

But - my luggagel -

. (she wheels on "I" by force of habii) '
Go dovn and uo}l the porter to take everything out of the cars

"% seoms aboubt to obey, but Maxim 1ntorvcnes,

. : Maxim

I'X) go.
(he turng to Mrs. Van Hoppe» )

We'lre most gravelful to you, Mrs., Van Hoppor « bub I uhink e

both prefer “to navo it all as gulet a8 possible, I couldnit

allow you to change your plans for sailing,

3
1

CONTINUED
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CONTINTUED (2)
Mrs. Van Hopper, furious, starts to speak,

R : Mrs. Van Hopper - - oL
Buf « « - - : L : '

Maxim (goiﬁ* right on; .to "1")
It1ll have your luggage orought back, -

- R 1t In . .

Thank you, Maxim, I'1ll boe right down.

He looks into her ,eyes - sces sho is no longer afrald to
.face Mrs., Van Hopper -~ and goes. Nrs. Van Hoppor turns
on:"I" the minute Maxim has gone, dropping all pretense.

Mrs. Van Hopper

-80 this is what has been happening during my 1llnoss!

(she smiles unp¢oasantly)‘
Tennis lessons my Lfoob
(she goes close to "I')
I suppose Ifve got to hand it to you for a lde workeﬁ. How
id you manage it £1ill watoers certainly run deepl But it's
2 lucky thing'for you that you haven't a family to ask
ombarrasasing questions, When did you flrst weet him? .

f IH .
The day afbter we arrived hers,

Mrs. Van Wopnor
Really! 4nd all this time you've been listening to me talk
about him « and nover a peep oubt. of you. And I took you Lo
an innocent, unsophisticated child! b '

She takes a fow steps away from "IV CA14‘P WOLLOTTNG'ﬁE?
then turns quickly round. o

Mrs. Van Hopper (Gtaking a clgarette ot and
liuhting it). n

You reali7o that he's rueh older tnan you°

"SEMI CLOSE UP

TI" slightly on the defensive,

H Iﬂ
I'm old for my age.

Mrs. Van Hopper comes back lnte plcture and laughs.

Mrs. Van Hoppexr
You certa1u¢y are.

She leans closer to "I" and speaks in a lower tonse,

¥rs. Van Hopper
Toll mo -~ have you beon doing anything you shouldn't?

CONTIIGED
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_ 55 - GONTINUZD (2)
: ‘ She looks "IM ﬁp_and down appraisingly like a judps at a
. p _ cattle show. 'I¥ backs away Lrom her.
TN 3 . ' -
e 4 "I¥ (with some indignation)
. : T den't- know what you mear,
2 Mrs., Van Hopper shrugs her shoulders, Her cigsrotte still
; in her mouth, she taltes out a compact and starts to pow-
y der her nose. '
& ; Mrs. Van Hopper '
: Oh, woll = never mind, I always did say Englishmen have
3 strange tasbes. But youtll certainly have your work cut out ac
§ mistress of Manderley. To be perfectly frank; my dear, I can’t
: ~see you doing it, -
) 5 {she strolls out of picture)
2 § '
o5 SEMI CLOSE UP
:
% She strolls into picture by the mirror as she contiauves:
! .
D : Mrs. Van Hopper
: You haven't the experience, yvou haven't the fainbest idea whas
# it means tou be a great ledy. Psrsonslly, I think youtro making
: v
Q & blg mistake - one you will bltterly regret,
Iy .
~ : Through the mirror we see "I" watching ner unhappily, Mrs,
ANy o Van Hopper starts to adjust a few stray hailrs under her
s hat, '
;‘
§ Mrs., Van Hopper
: Of course, you know why he'!s marrying you, dontt you? You
3 . haven't flattsred yourself that ho's in love with you. The
) : _ fact is, that empty house got on his nerves to such an exitent
: he nearly went off his head. He just couldn's go on living
N alone.
']
: P SEMI CLOSE UP
: During the last long speech-ws cub in o flash of "I" gotw
i - ting more and moro unhappy and angry. ' '
HIH .
¢ You'd bhetter go; Mrs, Van Hopper. You'll miss your train,
:
; A ' +* AT
; 3 CLOSE UP
: Mrs., Van Hopps: turns snd faces "IY, A gqueer iwisted smile

- crosses hor face. _

Mrs. Van Hopper (with wibhering sarcasm)

MI'S. dﬁ Viintoro ’ i N
(vith a sour laugh)

Good-bye,; my dear, and geod luclk,
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CONDINUED (2)

She gurns and flouncos out. Tho slam of the dco‘ 13
hoard, ' - '

CLOSE TP

- .
o

."I'"“ worriad faco as she ‘looks after her,

PADEZ CUT.

FADE IN: ' :
" EXT. MONTE CARLO STREET - LONG SHCOT -~ DAY

In tho f.g. of pilcture stands Maxim's car - ompty. IV
ls a falrly buay markot strect, A flight of svops lecad
‘up bo a stone building outside which Moxim's car stands.
CAMERA PANS UP until we sce the sign on thoe bullding.

MATIRIE,

From the eénbrance come Maxim and "I', They walk dowi
. the stops. The layor loans from one window, a clerk
-and & charwoman from another, Lo wish the newly mar-~
ried couple "Bonne chance' and to thank them for the
handsome tips. - Suddenly tho Mayor calls, excitcdly:

Mayor . o .
Monsieur! Madame! Vous avez oublloz votre carnot de
mariage, _ S :

i Ill
What is he saying?

Maxim (leughing)
I forvot the proof that wo'rc married!
(the Mayor passes it dovm to him)

"Je vous remeorclo, Monsleur.

EXT. MONTE CARLO STREET - SEMI LONG SHOT - DAY

Near the foobt of the steps, which Maxim and "I" ave
descending, a gendarme sbands tealking to a flower
geller who sits with her baskeb, We hear shouts - a
noisy c¢cirowd of children and a few tovnspeople run into
pleture, followed by a weddi ing growp. The bride is in
white and carries a shoaf of lilles,

SEMI CLOSE UP _
They uvugglo through tac crowd toward the car. Thoy
look ay the now woddlno party. . -
Mazim. '
Somebody olse had the same idea.
CONTINUED:
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11C CONTINUED (2)

it (wistfully)
She looks swoeb, doesn't she?

Maxdix (givnng her a quick look)
You'd have liked a bridal veil, or at least a bouauau,
‘wouldnt't youl!

NIV doesntt answer., Maxim looks &t her and realizes ns

has been right. He suddenly goes out of piCUuro wrH
gets Into the car, . ) ' '

m SEMI CLOSE UP .

Maxim goes over to the flower seller, and pulling a nand-
ful of notes from his pocket; says: ~

Maxim
Comblen?

Without wailting for a reply, he throws the notes in ths

old woman's lap and grabs the whole contents of the bas=
ket. Turning ouicxly back toward the car, -
?
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. Coming back to the car, ho throws the Ilowere into Hrigh
, lap, then jwmps guickly into the driving secat., He smilcs
(A>f§ ! down at nor and she smiles radiantly back &t aim. He
I puts the car into gear, and they shoot ofl,
) “ . o R .
; : LT , ~o . DISSCLVE TO:
+14-116 EXT. FR ENCH STRIEDT - SEMI LONG SHOT -~ DAY
T - We see the car speod away up the long rising,cobbled
; * Prench stroeet, _ .
: o FADE - QUT.
4 .
> P | FADE IN: . . .
1 30T BY BXT, MANDSRIEY GATES - CLOSL UP ~ DAY
iogd UNIT : <
' zyp 70 BE Worked into tnn wrought-iron scroll work of a palyr of
» TLKEN AT big gates, is thoe worﬂ " MMANDIRIEY WY This £ills the
§  3TUDIO screen. Af'ter a momont, it swings away from CAMERA 0 -

el

vealing that it is part of the big gates to Manderley.

GATES « SEMI LONG SHOT - DAY (COSGROVE)

118 IXT. LARGE
L.RUADY "ot
. nmn Maxim and "1V, seated in the same onen car that we have

Ny seen all through, drive up to the OpOnan TQDGS. The cax
A : : slows down and consinuves carougn gates, Ma .i raves to

: the gate~ceonor.

D19 SEMI LONG SHOT | S ED

i Shot Irom the car, The lodgoe-keeper and his wife are

i dressed for the occasion, ceremonially. The lodgo-keepen

: doffs his cap. His wife bows, Maxim acknowledges thoir

3 greetings with accustomed grace, "I" gives them a half-

7 hearted smile - but she sses, in the winddws of thoe lodgs

. cinlldren'!s faces peering at her curiously.

i g2g . EXT. DRIVE (2d UNIT)-LCNG SHOT & ANGLE OVER BONWET OF CAR

_ iJe’. & . . .

s PLATE A bend in the drive is shead. Tho trees form a Gothile

; ALREADY arch above., The car rounds the bend, Ahead is 2 long,

; SHOT BY : gloomy streteh andinother bend,

: 24 UNIT &

;o121 TWO SHOT -~ "I" & MAXIM IN THE CAR

¢ 7LATE : '

' AJEATX ";“’is lecking ahead, norvously, §he suddonly shivers

8207 with a strangs apprehension, Maxim locks abt her,

Maxim
Scaroed, darling?  Cw cold?

"IV (with a tremulovs suilo)
Just a little cold.

CONMMINUTD:

.
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,yourself and tnev'l’ all adore you. And you den't have

g error
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CONRIWDED &)

Neyard
MaxX LI

Yo need tc be frightencd, ycu kaow., Youlve only got to b
E
[¥]

worry. about the house ww Mrs. Danvers does everything. Just.
leave it all to her.

L

The length of this drivc is opp“Gquve UWIW {hinks
that Dbeyond each bsnd she will see the house. Naxin,
with a slight frown, looks wp at the sky, '

Maxin
HellO»....Juarto to rain,

)

] ’ . ' o '
Big raindrons pesin to descend. "I pulls & maclkintosh
. 3 (]
Irom the bacxnv The realn increasey, :

' : _ Maxim
Watd betier hurry.

We hear the car incroase in speed,

EXTo DRIVE (24 UNIT)nuONG SHOT & ANGLE OV R BOI BT OF

;21 A
*9 BE SHOY  CAR =~ RAIN
©% A NINI- o
TI:HLJ Over thelr shoulders we see the bowneu of the car &Dp PO
.:uDI0 aching anothor bend- ~and then anotnere
At length the car turns & sharp band and thore, suddc Ly,
ls ‘the house.
The rain Ls now falling in torrents but 1% ‘cannot conceal
the imposing building. ' ‘
1B 'CLOSE WO SHOT - ¥IW AND MAXIM IN CAR +«~ RAIN
FATE - .
LAEADY The sight of Manderley causes "IM to utter an exlamation
O

Maxim turns ©0 her, smlles, and waves his hand toward
the house, : S '

Maxim

‘That's 1td That's Haudarley!

w
(&3
=
52}
i
Q
&3

S STUDTO

B RO

LONG SHOT MANDERLEY «~ MOVING POIVT OF VIEW - (FOR INTE:
CUT WITH ABOVE) .~ (MINIATURE) =~ RAIN o

LONG SHOT = ON EXT., MANDERLEY WITH MINIATUKE CAR & DOLLS
RAIN : : ‘ '

As the c¢ar comes %o a stqndsuill we see a butler and
foctman waiting on the steps.
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' The butler comes running down

Here

Yes,
hope

This.

How

INT. HALL -

SES YT T

MANOERLEY -~ SIN

EXT i SENL LONG SEd2 -~ DAY
the steps with sn wabrella,
whlle the othor man starts to unmoad luggage Iwom the ouc“.
Maxim and "I" rush out under the umbrells held by Frith.

EXT. MANDERLEY ~ SEMI GLOSE UP - DAY

As they mount the steps, Maxim says:

- Maxim _

we are, Frith. -Everycne well? . -
FPrith

sir. Thank you, sir.

I'm g7ad to ses you heme, sir, I
you've besen keeping wellsese .

Maxinm .
is Mrs. de Winuer, rrith.

CLOSE UP =~

WI" with wet wisps of hair hanging down her face.

SEMI CLOSE UP
"I" shyly puts out her hand to Frith, as she says:

IIIH’

do you do?

u&nd F
sns

Frith gives a lltule bow, then sees the outstretehsd h
hesitates for a second as to what to do, and just as
is about o withdraw 1t, takes i%.

CLOSE U?P

Maxim is a witnesé of this little scene « and smiles a

little tenderly at his wife.

SEMI LONG SHOT - DAY

SHOT FROM BEHIND THEM. s they enter the hall, and Frith
removes the umbrella, Maxim stops. Be]ond them we ges
about cwenty servants lined up in a scemi- ci*cle. Maxin
turns to Frith.

Maxim (annoyed)

I didn't expect the whole staff to be in attendance.

During this YI" has been pulling the mackintosh from her
hesd. Her hair has been flattened by 1%, and wisps of
halr have got wet and hang down her face. Frith replies
to Maxim In a low voice. !

CONTINUED:
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CONRINURD (2)
Frith
rs, Danvers! orders, sir,
Maxim (without expression)
Oh [ A ”

-~

He turns to "I from whom Frith is taking the mackin-
tosh. _ - _
(
Maxim
I'm sorry about this - but it won't teke long.

They turn towards the group of walting servants and
start te go towards them,

“ LONG SHOT |
We get the impression of a fadbleau with Maxim gulding
"I" “towards the group. We must be very conaclous .of
the vastness of the hall with 1ts minatrel gallerv and
broad sweeping stairoase. ;o
SEMI CLOSE UP
NI going towards the group - rain still drlps dow
her cheeks from the front of her hair.

SEMT LONG SHOT

We seec a tableaun of the group of walting gervants aud
"I" being plloted towards them by Maxim,

SEMI CLOSE UP

"I' and Maxim, Ve see Lhe shyness overcomi ng_her as
she advances toward tho Camera, :

:SEMI LONG SHOT

The CAMERA, taking the place of "I", IS MOVING SLOWLY
FORWARD uowards the group, Almost as though from no-
wvhere, the flgtre of a tall, gaunt woman steps into

the side of the pleture and advances toward: the Camera,
blotting out the rest of the scrvanus.

CLOSE UP -

tI" g3e0s this newcomer and over 15 we hear Naximfs‘
voice° ‘ '

" Maximls voice

This is ¥rs. Danvers,

COV”I'UED.
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qu> INT. MANDZRLEY - CILOSE UP =~ MRS. D;uVuR
c,, nn .
150 A (To cut in after Maxim says "Tn;s is lirs. Danvers'.)

Mrs. Danvers {coldly to "IV)
How do you do, Madam. I have overything in readiness rfor you.

;mﬁD' : CLOSE sHOT - "IV (MAXIN IN B.G.)

CC..:L\LJ .
130 B "I", unpreparsd for this, doesn't know how %o reply )
Ll ) )
Oh, e.¢ that'ls good of yeu, I sure. I Aidn't 6xpecbtoees
anything.

-She is playing with her glove in hor. nervousnoss and
dirops ite : - .
In the b.ge. we see Maxim turn.

Maxim's voice (from b.g. )
"rG !d li‘(o SON(’ "COS., I‘A.J--t-h. -

Fritals voice
It's ready in the llbrary, sir.

TWO SHOT-MRS. DANVERS AWD "IV

irs. Danvers stopps te plek up "I's glove. She hands it
to ner with the faintest trace of a smile of scor nyd
is very unhappy. Iirs. Danvers looks her straight in tuo
eye. "IV cannot bear her look and lowers her eyes.

Moaxim's volce
Come along, darling.

As "I" steals o look at Mrs. Danvers and turns away, the

CAMERA MOVES UP TC A CLOSE UP OF MRS. DANVERS, and as
the scc*a on her face increases slightly, we

FADE OUT.




7
|

L/

./

.

P T T

A e A

- —piviieen ks e N R T e R R A

RS IR

Wz eaiad

Dy R L

Caangos

132

133

Dealhen 0 : 40 A
WADE Ti:

INT, "Ltsh SULTE - LATE EVENING TWILIGHT

Thin streaks of light coming in from outsido.
CLOSE SHOT ALICE ~ who 1s rather distastofull y nandling
MIts® wet clothes.

The CAMERA MOVES BACK to reveal the room and to sec "IV
gseated at tho dressing tablo, trylag to do somovhing
with her lank hair, “I" furtively watching Alico in
the mirror, wishes she'd go. There ls & knock at the
door. "I' looks up eogerly.

\?IN
" Oh, Maxim? Como ini

MED. SHOT « DOOR
The door opens and in comes Mrs. Danvers.

"I1g" voice (d*sapnointod) .
Oh. Good evoning, Mrs. Danvers,

Mrs. Danvers
Good ovening, Madan.
k] .

CAMERA MOVES with Mrs. Danvers into the room. Sho
glances at Ailce ~ a glanoe of dismissal. Alilce puts
““s“ wet clothes over her arm, looks at Mrs. Danvers
ag much as to say "look at these rags ," and goss.

Mrsg. Danvers
I hope that Allce hag beon sauisfactory, Madam?

HIH
Oh, yes, thank you - perfectly.

lMirs,., Danvers -
-She's . the parlor-maid. E&ho'll have to look after you until
your own mald arrives. - _ ‘ :

I!I n

I haven't got a-mald. I'm sure Alicc will do nicely.

¥rs. Danvers (coldly)

'_I'm afraid that weuwld not do for very long, Madam. It's

usual for ladies in your positlon to have a porsonal.maid,

. § " P i . e—— e o S 2
S - B =
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" CLOSE Ur

"I" looking at M*s. Danvers. She ig unable to stand
the steady, freozlng gaze of this woman, and turns away,
pretending to bs busy with her face powder.

gt .

W

If you think it nucessarv, perhapd you'd seo about it for me -
‘some young girl perhaps, wanting to traln. o

CLOSE UP

_ Mrs. Danvers .(impassive)
As you wish, Madam. It is for you to say.

SEMI LONG SHOT

Mrs, Danvers goes over to inspect the arrangeﬂent ol the
beds. Perhaps she looks in a closet, where "Ifsg? scanuy
wardrobe has been hung. She turns agaln %o g,

" Mrs, Danvers :
I hope you approve the new decoration of these rooms, Madam,

n .L”

Oh, I didn'tv know they'd been changed. I hope you didn't
have to go to too much troudble. '

Mrs. Danvers :
I only followed out Mr. de W:nuer‘s Instructions.

Mrs., Danvers has movad clcse to "IV,

- SEML CLOSE UP

n In
What 4id it look like beforg?

_ Mrs. Danvers ‘ o : :
It had an old paper and different hangings. It was never
used much, except for occasional visitors.

it In
Then it wasn't Mr., do Winter's room originally?

_ Mrs, Danvers
No, Mader. He has never used the East wing belfore.

She turns and goes out of sc6nNe.
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138 MED ., SEQOT - WINDGW

The "curtaiias are paruod. ‘Mra. Danvers comes up Lo the
window. ' :

lrs. Denvers
Of course, there is no view of the sea from hers,
139 CLOSE UP
HI" 1s looking toward Mrs. Danvers.,

‘Mrs. Danvers! voice
The only good view of 'the seca 1s from the West wing.

WIY feels it i1s time to offer some dofense of Maxim's
choilce. :

IIIH

It's a very charming room and I'm surc I shall be cowforuaolee

There is o moment's silence. "IM AQossn't know waat to
do with herself; picks up her brushes again.

140 SEMI LONG SHOT

Mrs. Danvers turning from window and coming back to "IV,

Mrs. Danvers
If there is anything you want done, Madam, you have only to
tell mo. .

141 SEMI CLOSE UP

There is an awkward pause, then with an effort at

brightness, "I" agks =

. ﬂIn
- I suppose you've been at Nanderley for many years == longexr
than anyone else?

Mrs. Danvers
Not so long as Frith. He was here when the old gentloman
was living = when Mr. de Winter was a boy.

| IH
I ses. You didn't come until after tha ?

There is another slight pause. When Mrs. Danvers

speaks 1t is with a slightly haraer and less impersonal

UOne ® . . . ]

' : - ~Mrs. Danvers
'I csme here wuen the first Mrs, do Winter was a bride.

ag

4

o
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RIM loolts away sharply ~ for a sccond we see the effect ol

the words on hor face, then with an effort she sumacihs
ner courago and uwinang round in hor chalr, faces lrs.
Danvers ai“e Coly. - : _ :
T llIl!
Mrs. Danvars, I hopo we shall be friends. But pleasoe be
patient with me. This sort of life is new co me. And I do
wvant to make & success of 1t and make Mr. Winter happy. =
mow I can leave all ths housshold arr anvemanus to you.

Mrs. Danvers (coldly) . '
Very good. I hope X shall do everything to your s

atisfaction
‘Madam. I have managed che housse since Mrs. de Winvor's desatn

-and Mr. de Winter has nover complained,

Thero is an aviliward sllenco.

GLOSE UP

The faintest shadow of contempt comes nto'MrSJ Danvers!
face. Shs turns and welks toward the door. CAMERA WITH
FER. AT thn decor she Lurnso . '

Mrs. Danvers
Can I ao onything more Lfor you?

. NItg" volce .
No, thank you. You've made everything vo“y ch““mln I =3I
think *'ll go downstalrs now.

She comes. Iinto scene as Mis. Danvers opoas the door.

I¥ glances at Mrs. Daenvers, sees the oexpression of dis-
‘dain, She goes cut. Mrs., Danvers follows her out,
shutting the door. S

INT. HALL - SEMI LONG SHOT

Shooting along the long passage. The twc (Danvers and
"I")} go towerd the stairso : o

SEMI CLO».;J"J UF

they reach the top of the stairs, Ers. Danvers pauscs
and points to a door along the broad passage the other
side of tho stairs.’
. 4
Mrs. Danvers :
The room in the Weat wing I was te Jlir you abouvt 1s thero--
through that door. It's nn. usod now. It's the most boauti-
ful room in tne house -~ the only one that looks dowa across

CONTINUE
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TIHUED (2)

Mre. Danvers (cont'd.) :
lewns to the sega. It wes Mrs. de Winkser's room.

"I% hesitates while looking at the door. She turns a
‘5008 Mrs., Danvers' syes are fixed on her. Nrs. Danve
turns and moves swiftly out of pieture. "I" glances

back toward the door, ' . : .

nd
rs

EMI TONG SHOT

Shoot:nw along the other way of the broad passage over )
“Ttg" shoulder W6 se6 tae mysterious door. CAMIRA

MOVES IN until wo lose "I" and focus only on the door

vhen PANS DOVN te seo lylng egeinst the foot of:it, l
Rebeccats dog, Jasper, '

FADE OUT, | |

FADE IN:
INT. DINING ROOM ~ NIGHT

Centered in the I.g., on the table 1ls a wine glass
bearing tho monogram: ' '

"R Qe W',
The wmonogram is dono in an imitation of the sams
sloping handwriting on the first page of the poetry
boolz, Behkind and through the glass wo see "I's" race,
CAMERL MOVES BACH AND Ur TARD uo reveal "IM staring at.
ner glass, « thon the wholo dining table, with Maxim
at the head, unfolding his napkin, then the whole dine
ing room, with Prith and Robert removing the service -
plates and preparing to serve the soup. : :

FADE OUT.

FADE IN:
EXT. MANDERLEY - LONG SHOT = DAY

A long view of Manderlevy in the oarly morning. It 1s
a bea utifuL, sunny, poacefvl day. This shot should

-‘estahl.ish the pclﬁtion of the house to tho sea.

DISSOLVE TOv

’

INT. DINING ROOM ~ LONG SIOT - DAY

BIM comes into the dining room carrying hor handbez,
just as shoe did in the hotol. She is surprilsed:to sc¢e a
atrangor scated at the table, near Maxim's placse, It is
Frank Cran*ev, 6 has & groat many lottors and papers b
fu; T which ho is sorting out.lc jumps to his fcos

i,
S ho soge VI -
* c CORNDMINULD:

Tor
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4
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coNPINUED (8)

Frank {awiwvardly and shyly)

Oh, good morning. K
] I"
Good morning.
' Frank

"You're Mrs. de Winter, aren't you?

ft I"
Yes .

, Frank (emberrassed)
My name 1is Crawley. I manage the estate for Maxim,
(pause) . o
I'm awfully glad to meet you. '

Another awkward pause, then Frank points to the ﬁile‘
of papers. - '

_ Frenk - :
Awful lot of stuff piled up whlle Maxim was awsy.

i Iﬂ
Yes, I suppose there must have boen.

(Another embarrassed pause)

-~

I wish I could help with some of it.

SEMT CLOSE UP - DINING- ROOM DOOR

Maxlm has coms Iin, carrying some lstters. He has heard
Pits" remark. As he walks in, CAMERA SWINGS WITH EIM
to a MEDIUM SHOT OF THE THREES.

- Maxin :
Frank won't allow anyone to help him. He's 1like sn olé
mother hen with all his bllls and rents and taxes. Woll,
come on, Irank. Let's go over these ostimates.

Frank goes out of scene to gather up the papcrs.
SEMI CLOSE UP

- Maxim ‘ _
You'll find quantities of breakfast over thore, on tho side-
board. You must eat it all, or cook will be mortally
offonded.

"I (smiling)
I'11 do my best, Maxim.

Maxinm ' !
I havo $o go over the placo with Frank to malte sure ho hasn't
lost any of Lt., But you can amuso yoursclf, I'm surg «=~
goetting acquainted with youwr new home.
CONTINUED:

—~———
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CONTINUED (2} - ' .
He gives her a quick, perfunctory kiss on the forshead
and turns and goos. :

MEDIUM SIHOT n

Maxim and Prank going %o the door. Maxim twrns.

' Maxim
Oh = I forgot to tell you - my sisbter, Beatrlce, and her
husband, Giles Lacy, have invited themsslvesiover for lunch.

CLOSE UP
HTtg" smile fades.,
- “I!l -
- Today? ' R |

SEMI CLOSE UP

Maxin : E
I suppose the old girl can't walt to look you over.
If she dossn’t like you she 1l

:Yes.
You'lll £ind hner very direcc.
tell you so to your face.

He laughs.

CICSE U?
BIM 4sn't too anxious 5o be looked over

— Maxim's voice

But don't worry - I'll be back in time to protect you Ilrom
her. Good-bye, darling. : ~ ,
. . nn
Good~bye, Maxim.

She heers hla voice fading out as he talks to Frank,
saying, V"They'rs charging altogether: too much for the
new roof on the barn.' She knows the honeymoon is
over. Maxim has come back to the place he loves arnd is
absorved in .it, instead of her. She turns toward the
s1lde table. .

SEMT CTLOSE UP

CAMERA MOVES WITH "I" as she lifts the lids of the nuu-
erous covered dishes on the heaters. There are eggs,
. CONTINUED:
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"853 CONTINUED (2] .
i acon, gavsoges, kedgores, “*pp'rs, hudduck, widneys,
! - oatmeal = and gweat sidas ol ¢old meats. Yne sightv ol
o : so muechh food destroys whnatover appetite she may have
(ﬂ>~ i had. 8She pours herself a cur of tea and takes 1t to
o ) N her lonely place at the end of the great table. The
B _ Times and Dally Telsgraph are neatly foldod by her
: place. o
% 157 MED. SHOT - SCREEN BEFORE PANTRY DOOR
i Frith comes out, looks toward BIW,
- Frith .
: Good morning, Madam.
¢ WIt1s" volce
i Good morning, Frith.
§ Frith erosses to the side table, glances at the covered
H dishes, undisturbed, then turns agaln to "I%. :
Frith
; Isn't there anything I could get for you, Madam?
: 158 _ MED ., SHOT
o wle
(T\ ©g HIY is avinkﬂhg her tea.
N2 5
’ \.._} _ ttIf-’
; No thank vou. Really, Iim not hungry.
b3
g Prith comes into scene. Robexrt appears in g going
3 to take the hot dishes out.
t
: HIW puts down her cup, rises, and starts to go.
‘Frith
i The papers, Madanm.
3 S C ' ' -
i He nas plcked them wup and handed them to her.
'* o
; Oh = thank you.
§ She takes the papers and starts to the dcor. CAMERA
[ - WITH HER. As she comes near it, she slips on ths
: polisned floonr, atmost falls.
ac
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Pardon me, madam.

s
MEDIUW SHOT

Frith and Robert rush forverd to cateh her Tho Ceamera
swings with them as thsy come up to her, -

LNIN {Gamaly)
I == L slipped. y o , : ' ‘

She goes into the grea% hall., Frith steadies her for a
Teow steps, gulding her by ths arm,

1 IH
Thenk you, Frith.

She looks about the hall,

) I\‘(
1t's very big, lsn'i 17

Frith ' :
Yes, madam -~ Manderley 1s a big place. This was the banquet
hall 1an the ¢0ld days, It's stlll used on great occasions,
suchh as & big dinner or ball, and tho public 13 admiitted here,
you know, Once 4 week.

nw '

»
L
=

Thatts nic

[¢)

She walks on, unable to think of anything better to say.

CINT. LIPRARY - SEMI LONG SHOT - DAY

"The windows are wide open and the curtalns blowing. "IV
enters and giVﬁf & shiver. She crosses to the windows,
looks out. Masses of clouds are blowing up from ovor

the soa, covering the sun. She cleses the wlndows, bOCu
to the Lireplace, looks sbout for matches,

LIBRARY DOOR ' o | ‘
Frith sppears in the doorWayo \
Frith f | IR

CLOSE U?P

T furns quickly, guiltily. She feels sho's boen
cauvght dolng something she shouldn't, '

Frith's wvolce :
I wished %o say, madam, that.the fire is not uswally lit in
the library untill the aftcernoon,. !

l‘O

-—— s s - e ¥ o




oF

PEYIT U VPR

IRV RN FLITRS DU J FUTE SRR SAee

Am g £ AR ST NI OTE O

PPN R PO POPRR O

enr,

RS TS PN

e T T LR e Al e T i e B e e A

ce g e

164

1

167

5

lesa

0 .

GL.O3E TP
FPrith's face 18 exprassionless.

Frith

But you will find one in the morning P00 . 0f course, 4T you

wish this fire 1if now, madameeo

. »~ -
.. o

SEMI CLOSE UP )

"It 1s moving away from the fireplacs.

HIII
h, no == I wouldn't dream of it., Thank you,

.

Frith
Mrg. de Winter =-

Frith,

(he hesitates, fearing that he has been tactless)
=~ uh == uh == always did her correspondence and telephoning

in the morning rocum after breakfast.

L IH
nank Jyou, ?rith.

She turns and goes back towards the halle

INT. HALL - DAY =~ SENT CLOSE Ue-

ucside the dini ﬂg room door aho takes a fow scepo, then

pauzes awkwardly

Frith
Is there anything wrong, madam?

o (healfﬂuiNF)
Whmrl way is the morning room?

Standing in the doorway, Frith proceeds to direct her.

FI'.L bb.
‘Tt's that door there, Madam == on the le

SEMI LONG SHOT

 Frith in ths f.g. "I's® small figure crosses ths large

hall.

INT. MORNING ROGH = LONG SHOT - DAY

[y L

YIY¥ comes into the small morning room. It is a brigat

and cheerful room, exgulsitely furnished and obv1ouu3y
a woman's room by the quantities of flowers in it., There
is & Dlavxng fire, in front of wbich a dog is ljlno‘ w

~shyly inspacts thse room.

cSEMIL CLOSE UP

The dog gots up from before the fire and embles out

paloTe) v

er .
Py
H
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SEMI CLOSE UP-

UIM Jdoes not rotice the dog has gone.  She behaves
almost as though she were an intruder in the rooum.
She crosses to the writing desir, CAMZRA WITH HE
begins to examline its contents, which include an
.address book,. Guest Book and Menw Book. She looks &al=
‘most furtively aboul henrn., A slight sound f£rom ouisido
makes her start gulltily saway, but after o moment she
turns backe. -

~
£
v
i

CLOSE UP

She picks up an address book ~ CAMERA PANS DOWN 70 IT.
and we see the initlals 'R de Wt, CAMERA PANS UP
AGAIN as "IM lowors herself into the chair. She re-
places the address book and opens a parchment-vound

book lying on the centre of the blotting pad. Suddenly
we hear a telephone ring. ' '

SEMI CLOSE UP

"IV starts, and with her eyes still fixed on the open
book, 1lifts the telephone hurriedly. She pubs the re~
celver to her ear. She listens for & moment, and then
apparently repeats what was sald to her.

nyn o
Mrs. de Winter? I'm afraid youlve made & mlstake., Mrs. de
Wintoer has been dead for more than a year, '

" As she starts to replace the recelver, she guddenly
.realizes her faux-pas and exclaims:

. "I"
Oh, we I MEATNero

There is a slight sound‘behind her; she bturns quickly
and loolks upwards. ’
CLOSE UP

Mrs. Danvers stan@s behind her chair, regerding her with
expressionless oyes. : _ T

SEMLI CLOSE UP
MWLM gets terribly flustered, and stammers .

ltI n

I -- I'm sorry, Mrs., Danvers, I 4idn't realize the call was

for mo.

Mrs. -Danvers {coldly)
Trat is the house telephone, Nadan. It was probably the hezd
gardener wishing instrueticns.
CONXTINUED: :
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COLLINUED (2 : -
i KN - . Ly P
L ds wevy nu"uuﬂﬂ, drs, Donversd cold personal:
malkes hoxr eoxtromoly wncomfortanls,

"I (lamely)
Oh, I seo,
: (she maXkes a desperats efiort)
id you want me, lrs, Danvers?
Mrs, Danvers

I merely wished to know, Madam, if you approved of The menus
foxr today.

She bends over "I" and, pilcking up 2 menu f£rom the dssii,
proffers it to her,

"It (without locking at i%t) '
Oh, I™m sure they'rs very sultoble -~ very nice, lindeed,

CLOSE U?

Mrs. Danvers with oxpressionless face points to the
‘card as she says:

“Mrs. Danve“s

You will notice, Madam; that I loft a blank space for tho
sauce. Mrs, de Winter was m0°t part icular avout sauces,

CLOSE U»?
It goug flustered again,

it L!I

Ohove0lty Wwoll.,.lot ms see,.nle+’s have whanover you thinA ©
Mes, de Wintex would have ordered,

Vrs . Danmacs' voice

I rataer think Mrs. de Winter would have nad & whlta wlne

- sauce, Madam,

175-181_

HIH

Yes,.overy well, I'm sure that will be dellcious,

SEMT CLOSE UP

Mrs, Danvers prepares to wfthdr aWe  She looks steadily
at "I" as she says: '

Mrs., Danvers

Thank you, Madam, (as che goes she adds) When you hava

_flnlshed your letters, Madam, Robert will take them Hc tho
post, _

She goes out of picture, and we hear the door open and
clese again, "I, feeling 1t incumbent on ner to ao
some corr;opondenco, hesitates - looks around - thon
opens the drawer at tho left of the w:xtlng table, S
takes out & sgheet of the expens 1ve note paper, pugs i

%o:? on thoe doesk anc sivs. Sho opens Robd uCuIS addios
00, : :
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176 - CLO3E T
‘ : Page of address book from over "I's" shoulder. In
(fihﬁ B ' Rebecca'ls nandwriting we see several nsmes:
= . . i . )
5 Lady Destry = Sloane 8862
3 - Dibdin - Flaxman 1515
5 : ..« Freddis D'Orsay ~ Mayfalr £QV7
: Duchess of Eaton -~ Witley 25
Loy SEMI CLOSE UP
i L "I opens her handbag end takes oub her own ratity little
; ' eddress book. She looks through soveral pages that are
; . absolutely blank until she comes to the "V' pagoe.
iowe INSERT
£ ' Page of address book. The only name on it is YM¥rs. C.
: & N ,

: Van Hopper." Several previous addresses have beon

E crossed oubt: . Ritz ~ London; Ritz ~ Paris; Rivz - St.

D : Moritz. The new one is: Ritz - New York.
; _ ‘
i 19 NI CLOSE UP

e "I closes her book, puts it aside. With sudden deter- .

D\NXJ; v mination, she picks up the pen and wrilbes. :
: 180 INSERT

K { "Its¥ handwriting, in an awkward childish style.

J F . . .

B : "Dear Mrs. Ven Hopper:.

& : Maxim and I are now happily settled at Manderley
: . which, as you lknow, is a beautiful placg ww-~=!
iolsl ~ CIOSE UP

e : "I looking with mortification at her own handwriting.

i She comparess it with Rebecca's. She props Rebecca's

, z Yook, open, on the desk vefore hexr, then writss on the

z i sarme sheet ¢f paper; in a c¢rude attempdpt to imltate
: _Rebecca's dashing hand: :
: "Dear Mrs. Ven Hopoer: '
: Maxim and I are now happlly settlede.s.o”

\2;;;7/ : ) . . ) - £ L




162 : FADD IN:

INT. EHALL - LONG SHOY - DAY

We are shooting down toword the fron
s Giles and Beatrice are centering.
/ATW? ; hat and Beut&*,e's Cape .

or, from wnick
th is talting Giloes'!

¢
T 4
PR

. Bsatrico ,w:
: Hello, Frith. e

Frith
Good morning, Mrs. Lacy.

RO R YL

Beatrice
Whore's Mr. de Winter?

et O

Frith '
I believe he woent down %o the farm with Mr. Crawley.

e

rAYE

Beatrice

How tiresome of him not to be here when we arrive - and how
typicall-

e R

sy

During this the CAMERA HAS SWUNG slowly to reveal "I" in
foreground, profile CLOSE UP at the heed of the stalrs,
shrinking back into the shadows ouy of view. '

ATl e AT e

Gilos! volce
What about a whiskey and soda, Frith?

Beatrice's voice
Just befors your lunch? Nol

TPRRETFE P T O

SRR

Giles
But I need it ~ for the approaching ordeal.

P e AR ¥

Thelr voices dle out as they go into the library, - "I
turns quickly as she hears Mrs. Danvers? voice. :

Mrs. Danvers

Ma jor and Mrs. Lacy have arrived, Mauam. They.will be in the
library. . :

B T L T

5

{4 I“
Thank you, ¥rs. Danvers.

cnpsn en

She sees that Mrs. Danvers expects her to go down and
greet the guests, s0 she goes.

43 CLOSE UP - MKS. DANVERS

et A A o s TN IS

Looking after "IV, her masklike face carrying just the
faintest shadow of a smiloe. ' :

P

Cea
"

o " . CLOSE SHOT

] N ' '
I" - near the bottom of the stairs. She looks down

nevvously, stvoals a half look back at lrs., Danvers,

.:..1,.;‘,,1
AV RSP
approacnes tho door o tho Libramy,
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HALL LEADING ©C LIBRARY «~ MEDIUM SHOT AT DOOR

PIM comes into tho scene and stops a few foot from tho
door wnlch is p“rtiallv open. She stops Lo adjust hor
¢iotiies a little and glves a few frantic pats to her

halr. She hears volces from the 1ibraryc..s.

Giles!' Volee : ‘ '
I wonder how Danvers likes it now - being ordoered about by
an ex-chorus girl,

Beaurice%'Voioe :
Now =~ where on earth Gid you get the 1dea she’s an e: t=chorus
girl?

CLOSE UP - "IV

She hesitates, wanting to run away -~ Over this we hear
- the volices continuing. : ' S

- Gilos!' Voice '
Fe picked her up in the South of France, didn'* he?

- : Beatrice's Voice
Whet if he d4id?

Giles! Volice . .
Woll www I rean to say -~ there you areo :

"I" summons up ccurags and deuermtnes to go ;n, angd
face then. :

SEMI LONG 3HOT . .
"I" pushes open the door and goss in.
Shooting over her shoulder through the open door into
the room, we see Glles end Beatricc look up as she goes
’ in- * ) .
NN (£imidly)

How do you do ~« I'm Maxim's wife.

For & moment % ey both atare at hor, both obviously
surprised, then Beatrice starts forward.

. . Beatrice (murmuring as she approaches)
How do you .co? :

SEMI CLOSE UP

Beatrlco goes close to "I" end uhbjecuﬂ her to close’
serutiny.

Boatrico’ : :
Well ~ I must say « youfre guite different from what I
expootod' )

/

.
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"I is upset as ‘woll as Laxon aback by Beatrice'ls remaric,

190195 BEMI CLOSE up .

”

wLw shyly shakes the hand Beatrice 1z holding out o hor,
as Glles enters into pleturs and adds an embarrasscd -

Gilos (nelpably lylng)
Don't be so silly. Sho's exactly what I teold you she'd Gbe.

He algo holds oul hils nand and shal tas very Liruly uiua
"I", as he conbtinussg -

Giles : L o
Well = er « eor « how d'you like landerley? _ : :

HIH
It's very beautiful, ilsn't it?

Beavtrice
And how are you gotting along with NMrs. Danvers?

HIII .
Wall, T've never seen anyons ouite like her before° ' She'ls =
G we

Glles =
You mean she scares you --~ shetls no oil paintxng, 1s she?
{he laughs uprcariocusly atb nig own joke) :

, Beatrice
Giles, you're very much in tho way here. Go somowhore slse.

Giles {coughing)
ALl right. I'll try to find Maxim,
(Ho goes out)

S

o "I" (shyly) - ]

I« 1~ didnt't mean tc say anything against Mrs. Danvers, g
' |

- Beatrice : !

Ch, there'!s no need to be frightened of her, But I shoulda'st ~f
have any more to do with her than you can help. Shels boun i
vo be insanely jealous at first and she must reo nt Fou "
bitterly. ' : %
: 1

"I" (astonished) !

But why should she? \
: ——

Beatrice
Don't you lmow? T should huave ithought Max 3m would have told
you. She simply sadored Reboncal

i s gt TR B b
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CL.OSE Up M

-~ rsacting to Beatrlice's statemsnt.

DISSOLVE T0O;

U >,
. v o

LONG sxfom - DININ” ROOM

Beatricse is on Aaxlﬂ s rivht, Frank on his leLt.
- Glles is on "I's" right.

SEMT CLOSE U

ith a grmat a¢r of cheorinesu, Giles is makirc con~
v raatlon.

Giles
Play golf?

N-«-lt
No - I'm afrald I don't.

' _ Giles
What's your handicap?

1" (slightly uaken avack)
I said ~ I don'i play.

Giles
Oh, yes = of course = 80 you did.
SEMI CLosplUP
Robert is putbing 8 plaue of soup beuore Boatrlce .

Bsat: ice
How are you, Robert?

Roberu
Quiue well, thank you, Madam.

Bsatrice
Still having trouble with your teeth?

Robert (embarrassed)
Un;ortunately yos, Madam.

Baatrice'
You nust have them out ~.all of them! Wretched nulsances--
- ,
voe thv

Robert

Taank you, Madem.

N o P 4 S A P s T 17
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Sl CLOSHE UP « GIIms & “.J.)

Giles trying to malc conversation as ho eabs,

Giles .
Do you hunt? ' _ _

HIII ) *
No = I'm afraid, I don't even ride.

Giles
Have to ride dowvn hore. Wo all do, Which do you ride - side-
sadale or astride? Oh, I forgot =~ you don't, Dau, I mearn, you
must. Nothing else to-do down he

" Iﬂ ) .
I hope I can help Maxim with his work on the estatbe.

SEMI CLOSE UP ,
Giles looks over to Frank Crawley.

Glles . :
Better look out, uranc. Youlll be out of a job before you know

where you are,
: . Frank .
I'm sure I shall enjoy raving Mrs. de Winbker's help.
(twrns to "IW) ' '
You must como along to the office and let me show you whers
everything is. ' -

_ Giles (to Frank)
£fice a8 tidy as sver?
(he turns to "IM) :
Better he careiul you don't move anything. Place so offensive-
ly clean, Baliesve ho's his own housemald,
(Giles guffaws loudly at his last remark)

SEMI CLOSE UP - BEATRICE & MAXIM

Beatrice
Maxim, When wlll you start havin¢ parties hag like the old

days?

. Maxin (grimly) "
Haven't thought about it.

Beatrice

- But everyonels dying to seec you and =--

(looks off toward #IW)

' . Maxim
I can lmagine,

Beatrice _
What aboul having the Masquerade Ba]l sgain this summer?

She calls dowm to B IV,

Beatrice
iy deax, are you fond off dancing?
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SEMT CLOSE UP -

& love i3t

I?Il.‘

Bt AND GIIES

But I'm not very good at it}

Gile

Do you. riumba?

qu

I've never tried.

S

, Giles
You must teach me,

(hetmnstpmmi)

SEMI LONG SHOT

aoes doo

Sketches!

Not

+ Giles (to N

2 ¥

fax

I say, old boy - I've been tryi

im) -

Maxim (smiles)
She s&etche° a little.

Giles
this

& lamp shade upside

No

Thark God for

(sudaeh

: voice)
You don't = uh - you don't sail; do you?

I don'te

ap s
% CO

modera stuflf; en?

You know

; Dic+wﬁﬂ

down to represent a soul in tomnent,

he

is struclk by a thought and lowers nils

(In a strained voice)

Giles
that}

There 1is general co

CLCSE UP ~ MAXIN

Svaring grimly inte spaces

CLOSE UP =~

BEATRICE

Glaring at Giles as

CLOSE UP

Frank, v

CLOSE UP

Slm&vthcs

T snow on

end looks down

~about -the

tabie;

though she would slay him.

ery emoa*rqs,odo

- HIR

Il‘tslt

Fa) de . )
of what Gilés has sa
L, -, > . -
flushes with embary
A UT

Tind out what your wiie

ol

- .. o o—
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Boatrice looks off Ltovard vwho deor,

Baatrice

I say! There's old Jasper. Como ere, boy,

»

CLOSE UP

Jasper, the dog, is coming inte the dining room, his cars
plcked up. .

INT, DINING ROQM -~ SENI LONG SHCT - DAY

Shot through the open door from Juapcrlv eyelins, Part of
the figure and legs of "I" g¢can be sesn, Jasper »ushes
in o the pileturse and dwaCuly over to MIM,

Beatrice's volece |
I was noticing the barn when we came up today. It needs a new
roofl,

Glles! voice
Yos, Maxim. And I said to Beo, "Welve needed a new roof on
our house for ages, but you won'!t have it.% The old girl
Thinks nore of The cows than she does of me :
' «we hear his hearty lough)

{NOTE: The preceding volces follow through those shobs:
CLOSE UP - JASPER '

Looks up at "IV,

S:}:uI CTJODJ.LJ UP hee "I”

Tooks dovn and sees the Gog; she puts o hand dovm to pat
his hoeade) - A

CLOSE UP

Jaspar turng away and wilth a disconsolate movemsnt, ambles
across toward the ILiraplace,

3

CLOSE U2

W% watches him and wo soe she feels thiz canline slight
very kesnly. : :
FADE CUT,

FADE IN: _
IND, WISt BEDROOM - SEMI CLOSE UP - DAY
befo

Beatrice is adjusiing hor nab
beslde her, ' .
‘ Beafrice ' :

Youlre wvery mich in love with Naxim, eren't you?

.t .
T N ormmgs v - . S
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Beatrico
I can see that you are...

(Prusc. Beatrice nobtices the girl'!'s face above hers

in the mirror)

Don't mind my saying sc, but why don't you do something about

you. hair? Why don't you have it cus...
(searching for something to suggeat)
...or aweep it back behind your ears?

"I" holds her hair back benind her ears, turning her
head for Eeatricels Inspoction, The latter looks at her

critically,

Beatrice

No, thatls worse, Wnat does Maxim say...Does he like it like

that?

)

“IH
I dontt know « hoe'ts nevor mentioned it.

Beabtrice lccls surpriszed and gets UPe

Beatrlce

Oh, well ~ don't go by me., I can tell by the way you are
you don't care a hoot now you look., Bub I wonder Maxin h

~been at you., Ho's so parvicular about clothes

uIn
I dontt believe he notlees whab I wear at all,

" Boatrice (as they start out)
He must have unanwed 8 1o0%t, thel.e.

INT, UPPER CORRIDOR - DAY

Durihm this gecene Beatrice and Nyt ge ta the stai;s

down, reaching a point in the lower hall nesr
table.

Boatrice

a8s
o8 e R

7

.
ana

the large

But don't worry about dear old Maxim - and his moods.
never quite know what's geolng on in *hau quict mind of his.
Now and then he bursts out in & terrible rage -~ and whsn he

does!
(she hints ab terrible things)

You

But - I aon't think heill lose his Lamper with you. You seenm

such a placid 1¢itle thing.

Giles! wvoice {from the fronu doow)
Come alongm, old ﬁl“l Welra suppoesed to be on the-
‘thres ofclocke ‘ C “ o

: Beabtrice
ALl right 1im coming

She Xisses %1% on the cheelk.

COWTTIY 3"

Tirst

toe at

Caatd S
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CONDINUED (&)

Roatxrice
Wall, goo bye, my drar. Forgivo mo fox asking so many Iuds
questione, Ve both roally hope youl!ll be very hapiy.
, I (almost emouional in her hunger for kind-
T ness) 7 '
Oh, thank VOh, Baatrice, thanlk you very muechi

Boatrico :
And I must congratulate you on the way Maxim loomu. Vo were
all very worried sbout him this time last year, Buit, of
-eourse, you lknow the whole gtory

As thoy go towerd the Lower hall; " looks at Beatrice, .

her worrles reiurning.
» . DISSOLVE T0:

EXT, MANDERLZEY - SEMI LOXG SHOm ~ DAY

. On thoe gteps of the front entrance stand Maxim and "IV,
Robert stands near the door in the b.g. Glles and

Beatrice arse Just pulling avay in a car, waving g,ood--byeo

It disappears out oF the pilcture for e moment and then
swoops around the wide drive, away into the dlstance

v

SEMI CLOSE UP

Maxim takes a step or two down and looks up into the sky.

Maxim
Thank heaven they're gonel Now, at last, ws can have a walk
about the placs, &t looks a bit likes rain - bubt you won's
nind, will you? '

"It (happily)

- of courss nov, thlmo Wait till I run upstalrs for a coat,

Maxim
There g & heap of mackintoshes in the flowsr room,
(he goes up and steps inside the front door callxug
inside) _
Robert! Fetch a coat from the Ilower room for ¥rs, de Winter, -
(he comes back to "IW)
What did you think of Beatrice?
, _

it I!L

I liked her very much, Bubt.she kept sayinc I woa quite diffcrmv
ent from what she expected,

Maxim.

What the dovil did she expect? - o

H] I"

Someone much smarbter, morse sophigticated, I suppose,

(she pausos)

Do you like ny hair?

CONTINUED:

o am - ————————a Ao 9 s S ot [ e Swise
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Maxim looks at her in sstonishment.
- . : .
Maxim ' _ )
Your hair»? Of course I like 1t. What's ths matbtier with 1%97
i wyn o
On, nothing. I just wonderod,

Mexim (looking at her)
How funny you are.

Robert comes out from the house in b.g., carrying an
oilskin coate Maltim helps V"IV into 1%,

Maxim (to Jasper)
Come on, you lazy little boggar, and take scie of thasb
off. : ' ‘

Hy
©
(4

SEMI LONG SHOT

They descend the steps and set ouf, arm in arm, across
-~ the lawn., The dog, Jasper, followling at iaxim's heelss

CLOSE UP - JASPER

A3 he follows behind them.

DISSOLVE T0:
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FXT. MANDERLEY - LONG SHOT « DAY

"I and Maxim walking over the grounda amay fron houJo
(shot through windows) s Jauper with them,

EXT. LAWN - LONG SHOT"

MI" end Maxinm walking across lawn, oward camera.
- Jasper with them. '

EXT, NEAR TOF OF CLIFF - with sea below

As they walk along, they come to a fork in the paths -
leading down to the sea and Jasper unhesitatingly runs

ahead and disappears down the path farthest to the right.

CLOSE SHOT - "I" AND MAXIM
{Agalnst Plate &s shot)

Maxim - . S TP

'Jasperkl Not. that wayl Come here!

JASPER

As he starts to scamper down the St&LPS mhjch lead to
he besch.

CTOSE SHOT - MAXIM AND "It
" {Against Plate as shot)

{] IH R
Where does that 1ead to°

Maxim -(briefly) S
To a small cove wheroe we used to keep & boat.

0 I" e

sea blow.

'Let's go down there, It'would do_ﬁs'good to get a regl

- Maxim (erinably)

Itts quite dull and. unxnterest*ng - just like any other
stretch of sand.

. n I"
Oh, all right, Maxim.

Maxim (seeing her look of dxuapnointment)

Oh, well o= wolll walk down and take & look if you really

‘/ ) A_want to,
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ond Unld
45 SEOT LONG SHOT

HIYOAND MAXIM stert forward again.

’u - . noy

2nd Unisd LONG SHOT

A8 SHOT -
: "I" AND MAXIM turning from the top of the palisedos

down onto the stalrs leadling to tho beaoh, and valking

dovin e
o27 JASPER (for inbercut with above)
70 BE '
SEQT Half way down the stairs leadling to the beacho
AS SHOT LONG SHOT
"I" AND MAXIM come down onto the baachs Jaspsr has
dlseppeared, but they hear hls bark from the other ntJe
of rocks (rocks not in scens) : A .
228-229 CLOSZ SEOT "I' AND MAXIM

(Against plate alreedy made)

"I" (pointing)
- That's Jasperl! )
: (worried)
.There may be something wrong ~ perhaps ho'a hurt himself.

' Maxim
He's all right. Leave him elone.

HIN
Don'* you think I'd better go and s6a?

She turns to go ~.

Maxim (angrily)
Don't botihier about him, I tell you. He can't coms o any
herm. Helll find his own way back.

But "I" has already left the plcturs.

2rd Unis
LS SROT LONG SiOT BEACEH

"I vuns away from Maxim and ocut of plecture, in
direction from which she has heard Jasper's bark.

ll
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: 930 ‘ CLOSE SEOT "I" (0n her back from Moxin'e angle)
(€0 BE SHOT OX STUDIO STAGE)

She stoarts clambo?ing oven rocks te get vo Jasgper,
calling back over her shouldsr: ' o ’

o 1] IH
I won't be a minute.

Lo
k]

g5, -~ CLOSE UP MAX LI (Against plate alroady shot)
70 BE '
50T Turning away with a shruge

CATALINA_LOCATION: . | B
232 - © LONG SHOT = COVE ON OTHER SIDE OF ROCKS

"I" has reached the other side of the rocks and is now’

. on & stretch of boach in a cove,; hidden from Maxim!®s
‘view, This is a semi-natural herbor created by the |
rocks Jubting out into the sea. A mooring buoy s &
little wvay out from the shore. _

Shaded by the treos wnich conme down vory nearly %o the

- water's edge 1s a small cottage. YI' stands & moment
as she sees the reoason for Jasper'!s barkinge

“CAPALINA LOCATION:

233 'CLOSE SHOT - JASFER AND A HAN
Jasper is running and 1eaping around a man dressed

o like a fisherman in boots and jerssy. He geens %o be_
- searching in the shingle for somethinga '

TR CLOSE SHOT “I" | | o
"I" comés forward a few steps, calling.

) _ " I"
- Jagper! Jasper, come hero!

But Jasper obviously pays no heed. "IY glancos back
over her shoulder to see whether Maxim is following, -
thon jumps down and crosses over toward the Iisherman.

235-266 ~ GLOSE SHOT ~ AT SHORE

Ag "IV approachema the man looks up,- revoaling the face
of an idiota He smilgss foolishly at hor, :
CONTINUED: » -
1y ‘ .
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CONDINUED (2) | | .

1 It! :
Good afiornoon,

Ben :
Afternoon, Dilggin! for she¢l, Been diggint since forenoon,
No shell tere. oo :

B L AL » = .' -
Oh, I'm sorry.

Ben
Thatt's right. No shell 'ere.

W% Jooks down at Jaspsr.

H Il!

'Come on, Jasper, it's getting late.

But Jasper dashses aut of the plebture. "I“ Looks about he;
helplessly. Ben looks ocuriously afbterx Jasperg than pﬁint°
ing a Linger at him, says: _

Ben - '
I kmow that dog. He comsg fr! the house.

n Iil
Yos, I went him to come back with me.

Ben (eyess her suspilejcusly)
He 's not your 'n,

It (patiently)

Hetg Mr, de Winter!s doge Have you got anytning XL could tie
him with?

Ben gapes opan«moﬁthed at her Suppressing her exagperas
tion, she looks around and sees the boat+houss. Shse moves
quickly out of chturea

LONG SHOT

"I goes over to the boathouse and trios the which
swings open, She steps Iinsido;

INT., INNER BOATHOUSE

"I" enters what appears to bs a boat store, fillsd with
ropes, salls, pots of paint and other paraphernaliao As
"I" comes in, she looks round and finds a short piece of
thin rope. She picks it up and is about to hurry out with

1t, when her eyes fall on a door opsn into another roomy
She looks In surprise, '

INT, ROOM {(FROM "I fS" ANGLE)

' ' CONUINUED:

d veymr e T LI PSR
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® - g9 CONTINUED (2) |
§ place is compleboly furnlshed with hoakmehalvesp'tabla;'
) : chalrg, and bed-sofa. : -
9 i 240 . BAGK'TO nIn
2 She stares a moment “almost 4n frignu, tozpced to enuc“
g_ then renembering Maxim is wal ing for her, twns and
& hnrrias oubs S
' g o4% 'EXT. co '
3 ' .,
é. Ben 18 now standing nsar the boathouee, Jasper at. his
£ feets "I" comes into plcture and Jaspor allo;s hoy
§ § run the cord through hils coJlar ' S
) ? Ben (staring at hev) .
¥ I Bav ‘ee g0 in, _ ' :
A WI (turns baclk) '
E: Yes, I*'s all right. Mr. de Winter won't mﬂndo
D) H
: ‘ Ben T .
o g " gno donté. go in there nOWe
o~ b CLOSE UP ~ I | |
)\.,,_,J./ :' . . - o
B - She .is startled, then hesltantly repllese
'1; _ . e o T
; No, not nowv,
£ : ‘ '
. % 245 - . CLOSE UP = BEN
£ vl . ' : “
: He looks at her vaguely.
: E ~ Ben ' ‘ :
ST - She'a gone in the seap ainti s&e? She wonth eoma b&ak no. m@reo
o 843 & . CLOSE TWO _SHOT o “I“ 'AND. BEN

She gently shakes her hﬂﬂdo

ti I"
No, she'1l never come back°

She looks away in the rectton of the rooka, then uihn
a quick glance at Ben, turns to walk toward taamg

L]

244 CLOSE SHOT « "I | S

As she hurries toward the rocks wilth her head slighily
bowed, dlatrogsed. She gteala a glance baclk at Ban over
hor shoulder, then cenblnuss thoughtfnlly ahaad.
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248 MEDIM SHOT AT ROGCIHES ’
{(To bo shot on studio stogs = reverss wnfle of ;PE“1
As "IY climbs back onto the othsy aectlon of boach
“toward where Bhe had loft Maiinm.

246 . LONG UHDT - BEACH .,

70 BE : ‘

SHOT 1" (qouble) with Jasper on his make~shift leaah9 comos

2nd Unit baclk onto the bsach %o find 1% empty of Maxim., Ehe
hurries, Jesper running ashead of hew, to the nimirs
and up. _ o

246A CLOSE SHOT - JASPER (Lor interout with abovo)

70 BE

SHOT

At 'the end of his rope leash, running ashead of. "I“ 3

ond Unit ' aoross the bsach.

CLOSE SHOT - JASPER (for additional interout)

24644 _
10 ES 1 il A
SHOT . At the end of his rope leash, gunn¢ng ahsad of I
2nd Undt up tho stalrs. )
247 'MEDIUM SHOT ON CLIFF AT TOF OF STAIRS
(Against plate already made )
" Maxim sees "I" approsch, turne and e?¢ts soenso
"I pung into scens, breath}essa cylliﬂ& afban pimz 
. uH ' | . -
Maxim! What's the magjter?
She starts oubt after hinme.
nd Uni% . LONG.SHOT
ALREADY '
SHOT -  Mexim striding angrily shead -=- "IV, with Jacpow
- . - tugging at the leash hafore hown, trymnﬂ desno’ﬁtalv
to catch wp with hime
248 CLOSER ANGLE
(Against plate alreedy made)
llI"
Im sorry I was such a time, dbub Jaaocv wouldan'!t comee
I had %o get some rope. : '
Maxim strides forward silently au A =51l fagbor pacee
The dog lags benind, dolavxng WY, Mazim. uuc"a to look
down at him. . :
Maxim :
Ruery up, Jasper, for Heaven's sakel
b

COXTINUED:
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There wasn't any question of uideopee_ uolu you noo oO go .
over thosse rocks!
I

E : ~ up
-% - You welk so fast we can't keep up wi youa
S B ' Maxim ' | -
~0 ~ If you'd listened %to me instead of rushing ovor thOLO ?0"”309
L L Jaspar knew his wey Jback pevfectTJo
g "\ ) Rl I" . )
} 3 - X thought ho might've got caught, and’ X wan a;raid of bhe
S . tide. _
3 | -
% Maxim
:
S
{

]
i
1

§ rrn (breatnless) F e ':fg;iff}ff
R MuximL Please walt for mow s : o ’,._
% 4 Maxim stops and turns and comes back & few atepa to
N % face her.
ni. & 249 0 CLOSE TWO SHOT - “I" AND MAXIN Sy
pafe 3 (Against statlonary plate a;ready made) © . .
; ' ot - :
AN %_ What's wrong, Namim? Why are you so angry?
' g : o - Maxim : S
£ . You knew I didn't want you %o go there «e buﬁ you deli te»-_'
- : .1y wentu : : i
- E g : . S
3 And why shouldn't I? There was nothing uhara but tqau
3 cottage - and a man digglng fow shallse = =
I o ' Maxin -
: You didn‘t go into the cottage, did yous ‘-
mlin : ' wrto I
S, 30 Yese The door was open = and I wantad oo
nire O
1 Maxim (interrupting) -
g ' Don't go in there agelni. Do you hsawr?
% ' ' it : )
RN \’"
LR i Why not? What is i, Maxim~ ;
3
§ -Maxim ' B '
‘§ ' Becnuso ‘I hate the place .== and i you hod wy wsmor*ssp ycu -
¢ wouldn't want to go there or'balk about 1% or even bthink
3 ‘about itl
¥ o ' .
3 He takes a step oway from her;. the GAL ERA DRAWIQG BACK
Yy SLIGHILY to take in this actione - S ?
i - e ~ |
j % Maxim, what's the metter? I!m 00“.", darling! Please&
¢, S

CONTTHUﬁD“
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#9  CONTTINUED {2)
- 3 He s%ill doasn?t:look aﬂ hor for a mom;nn then steps .-
back toward her agaln, ths CAMERA AGAIH OVIﬂO Ly CLGSBHQ‘
Maxlm | | | .

We ought to have stayed away, Ve should nover have ‘eome baak
to Menderley! What & fool 37 wauJ : ,

N S ‘ N
Itve made you unhappy. Somehow -~ Ilve hurt yous I ocan't bear

to see you like this. I love you so mich,

Maxim (tensaly, searching hor face; bakeso hew
in his arms) _ o

A I SR R S M 20 vt 21

i.Do you? Do you?
~ (he Ilsses her, then relaxes his holda}

. Porglve me =«

S (sses that "IM iq erying)

. And Itlve made you CrY¥e...l always scem to be flying off the
handle for no good ressone Bub = we'lll gon up and have acma ten .

and forget all about it,
"She amlles up at him through hBr_ﬁﬁB?Bo'"

.

» o ngw ’
Yba, letls forgot all abous te o

-, Autometically she pubs her hand in tho pecket of fhe
mackintosh and pulla ocut a handka*chiaa, and puus 4% uo

her eyes.

%0 .o . CLOSE SHOP = "I (Against plate alveady mads)
She glances down at the haﬁdhaﬁehi £ as aha s arhg to
“roturn it to her pockevs - s T

g : . Maxim®s volecs.
y . Here = let me have Jasper.
250 A" - INSERT - HANDKE‘RCHLF‘
o The handkerchief in "Iﬁs“ hand is ma"%ed in the eornem -

with a large embroidercd iniiisl “B“

2. ., CLOSE UP = 1" |
Az ohe stares down al the .initlel with a faravay 1@@
She automatie4 WV An ﬂa the aog'“ “aada té~uh“14a‘:
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| p5-R54 FADE TNt
S o INT, HALL « SEMI CIOSE UP - DKY
i' "IV seated with her legs curlad Lnder hexr, on one of tho
] window seats In the large hall, looking thovéthul iy out
: of the window towasx da tho 508,
g f
% 255 . EXTo MANDERLEY = SEMI LONG SHOT DAV ‘
i . Shot from the house we can sce a- auggestion ef the covs y
i - '» and boathouse through the Lreese.
% . : ’ | [} . l'l.l‘ '
4 256 .' INT, HALL = SEMI CLOSE UP = m‘ff y
£ f:., nxw looks very disturveds Bhe turng auay fﬁon tho
j: .., window thinking harde
1 o7 - SEMI LONG SHOT ,
' * Robert c“osses the hell towards the 1ib“n?Yg carryin5
¥ , . a tray with a glaus of mllle ana biﬂcu&uﬂa
T SEMI CLOSE UP : S
- - St guddenly Jumps- to her Teet and wibh a determnned
alr crosges to the Jibvaryo ,
i " INT. LIBRARY = SEMI LONG SHOT - DAY .
'  As she comes into the llbrary we can see throuvgh an openf:'
door another small room where Frank Crawley ls seated
- ab a desk immersed in his work,  Robert is placing the -
-« tray beside him and then comes bhack through the library. -
2 a WI" hesitates for a second, then wlth studied cssuelness -
g . . 8trolls across to thas door, : : '
-5%0' INT, OFFIC& = SEMI LONG SHOD = DAY
'?' : As "I" comes and stands in the doorway, we Sae Prank 1s
k : looking dovn despairingly at o number of grey cards
' which are spread over the desk, Tho tray Robert hns
‘brought him is beslde him on the desk, and Frank is
sipping from his glass of milk. A= ho sces "I¥ he pubs
‘down the gloss, =« hoe makes a nolse like an’ o”d hen c¢lucke
j ing over a dirfficult brood of -chlokens. ' '
g nyn (qs ha, risea) o R _
§ NO; please don't got ups ¥renk, I was wondering if you roally
; moant whoat you maxd the othex day &bﬁlu showing me the run of

thinga?

"CONTIFU“yo
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261,

" 1ick the stamps.

and ruln,

-2
7]

CONTINUED (2)

‘ Fronk oo
Of ocourss I dide. Won't you come in?

ft IH ;
. What ars you doing nowds -

Frank ' '
" I'm notifying all the tenants that in cel ebration of Maxim'a .

return with his bride; thils week's rent will be, fpee. CALL
the servants got an extra woek's wagos, tGOo 31“% ‘

o -t (gruatly ploaseﬂ)
Was that Mexim's ldea? :

. Frank
Of courss!

TIIH : g I
' He dldn't tell me., Couldn't T holp you? I could at leact

~

Frank (weakly)
< That!s terribly nice of you.

He gtarts hnndxng her envelopes 68 ho addresses Lheﬁ..—
She licks the stamps and applles ﬁhen as they talka

"I¥ (assuming & much 00 casual tono) |
1 was down on the beach the othor day « by the little cove -

with the brealsrator. There vas o man there « a.quoer sort of
person° - o N '
Frank glveq her & 1tﬁtle look end tbo% han&s hev anotnor
onvolops. : )
_ Frank _ - o R '
It must have boen Ben. He's quite harmlosse I hope he dida't
frighten you. : ' . . cy oL
e o IR e L

Ok, no = not at alle’ | | |
Two n0ﬂe stawps ars affixed witnoub furthor commant.
- Then "I" resumos the atbtook. - '
f 'rH

I'm afraid thot cotﬁabe pTaoo down thero is goling to wrack
Why 1sn't sonebhing dono about 14?

CLOSE UP FRAWK

Frank doos not answor at once bud protenda to busy him=-

solf oxcoagsively with the caﬂasg Ho ropliss oventually
wlthout looling up. . o

Frank

T think if Maxim wanted anything dono about iv; hot d T 1" Mo e

“ v s . v - g e A9~ Sk aair A Ly -
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"It licka anothar stamp; thove isea pause, thon aho
asks quiebly: ) ' ' ] '

nqn : ‘ - B
" VWhet was the cottage used fort L thowght frem tho ousside
1t was Just a boat housee T

I S8 AT iy IS S sl L -

- Frank L ' o

L 5 . o It was originally, but Mrs. qo WTn or had.it converted Loy -

oo 7 her own Vs, S T

} -, Did she use 1t a great deal? '_ N e T

,3 j'*wjf' Frank (s»if;Tv) N : . S
3+ Yes, shs,didg The boab Lscd ta bo. mocred noaf thoreo '

. . len -
. Vet boat? | ..

Frank

o

\ ; .. Hevss : T R ‘]};?'
3 He hends her another atamp and et the seme time looks "
: at her pleadingly, but her curiosity 15 to0 much foxr -

- B S her, She returns the look un*¢eldin T BS she lick

T o the stamp and hands it b&Oka : :

L : - . :

_ h _ ' R ,ﬁ‘- Af}T j ﬁ
What hoppenod to 1t? Was tnaﬂ the boat ‘ghe was sa¢1 ng
- when ghe was drowned?

= u Y DIW e

R TR ATN IR

264 :(;LOSI: e o

Fr&nk pauses with the stanp in his hand with a soru of; h
: , 'heavy wearlnesao Ha lmows he must RRBWOR R
© Yes, 1. oapsized and, sanho'“Sho was washad{@vayboaﬁao=-,Fﬁf__

i Tt Voics (off meens) - i
L '+ What made 1t capsizg? ‘R 7o :

3 oI5 oan be vevy squalﬁy in the bayoA"

T e T L e

265 . CIOSE UP - THE MO . R

St Tty Aarps iyl

"Ita" eyes never leavs'hia face a9 she porsistse

T : : qu .

" { ' Couldnts ‘3omoono have got out 50 he b
5 : . )
COWTINUED?
. W o
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ALele) CONTINUED (2)
Fpank - =~ = 7 s

Nobody saw the accldont, It was at night, Mobedy oven
knew sheld gone oub. - Co : S

" I" o
She fast have been dro:ﬂed thong t;ying +c svim %0 hO?GgJQ
D ' .. Frank |
B \ Yes (%) .. .
- g

Wasn't she afreid to go out alone?

Frank o
‘She wasn't afraid of anyohjngo E
~Therse 1is & slight pausa,
HIII : . '

"~ Where did they find hex?

Prank gets up quletly and walks out of plebure. "IV
watches him round with her csyes ag CAMERA MOVES IN TO

CIOSE UP OF HER,. Thero is eilence, then Franlzis voiqsfgi

) 1s heard from the windowe ]

. "Frenkts volce ) ' .
Near Edgecoombe,about forty miles up channel « aboud Lwo
months afterwards, Maxim went up to identlliy bhore It was -
horrible for hilm, : : e L

HTW watches him for a seeondglthen rises, .

966 . SEMT CLOSE UP

Frank standing by the window gilently looking out, "IH

comes lInto plcture beside himn She speaks dogpsrately
wlth groeat feollng, " -

1 Iﬂ

Please don't think me too horribly CLPlOUce Ibis cnly that_al

that sometimes I feel myself at such & dlsadvantags - all
the time « whenever. I meet anyone « Moximis sistor » ovea
. tho servants « they’re all thinking the saws thing, all
- comparing mo with - :

(she can't got tho neme out)
e with <~ her,

Fronlk turns to her, very much concerned.

Frank ' : '
You mustn't think that! For my part, I can't toll you how
delighted I am that you married Mexim, Itis golng to mals
all the difrference to his life.,..And; personally, ltfa very
rofreshing to find somoone liks yonxqowf who 14 not entively .
{searohing fcr a word)
we  d11 tunoa shmli we anyy with NC&GOWJOJJ

R o
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© o Ra6 CONTPITUED(2)
S "I (hor oyos lone cod)
§ ‘ ¢ .nmr X you, Freaulk, : L
P j o o o ' o o .
')3  Thero is a silonco, theon Frank twns and goos baock o
g the desk, g g ' > o .
£ e S
267 . SEMI CLOSE UP .
L Ho starts to busy himsolf again. "I" ccmoz intp piétu;o
" and sits beside hime She auto&ztlcul Ly takea tho atamp
he hands hor,
"I" !
' , May I ask Just one more questﬂon?
Fronls looks at hex curiousljo
1 "Il!
; ‘What was Robecea roally like? | ,
‘Frank (looks ahoad rexloctfvoly and onswors .
) - slowly)
: A suppose sho was tha most bﬂnqufal oreatuDs T eve? gaw
. o in my lifog . ..
-~ b 268 . CLOSE UP
I/'\) H : - § \ ‘ o B . .‘“ ) . . . .
e . "IY, with the stamp raised to her 1lips, looks ahsad ‘
. unseeingly, She abstracuadlj lowers the staup and layz
a i 1t on the desk and rises out of pmcburee SR
§ 269 . SEMI LONG SHOT
3 .
WIM walks directly bowards the doox without a worde. -
- Frank watchlng her as shs openg the dcor and exits.
} 270 -~ . SEMI CLOSE UP : |
% ' As the door c¢loses Frank ‘tuvas baclk to the dosl, ploka
up the stemp and as he Obmmwﬂbﬂd to raiue it to h_a
3 lips we . e : - N
i CURADE 09T
4 .
{ .
.
L
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Lo FADE IM: A
INT, MANDERLEY HALL ~ NIGHL

o  Open-on CLOSE SHOT of the lower part of "I'g" lags, She
U lg obhvioualy beautifully gowmed and exquisitely shod.
AR CAMERA TRUCKS IN TFRONT OF HER AWD UP, gradually unveiling .
o . a new "I", rather sensationally dressed and beautifully
i . colffed, and she wsarg, somewhut more lipstlck than usual,

(Ploase don't make hsr look ridiculous: She can be lovely,
bubt simply isn't the girl Maxim marriéd.) o

§

4§ ;v i: As CAMERA REACHES HER FACE we seeo thal she 13 very cone
3 : ..+ 8clous of her olothes and appearance,; rather excited by
§ them, but very-nervous. She and the CAMERA both atop in -
3 the doorway to the llbrary. She stands a moment and coughe
to attract Maxln's attention. '

o2 - .- INT, LIBRARY -~ (Point of view ahot, or over shoulder shot) |

Maxim, his back to "I", is fixing some nome movis films
: -+ - in a projootor, A portable screen 1is sei up at the other
: o end of thoe library, We hear "Ifs® cough repeated; louder, *
: . Maxim 8%till does not heer her, IR T

. 42w - OLOSE SHOT - WIv . E R R R

‘She is disappointed and epprohensive, but she pulla hers”
sslf together, e T

o (nervously and high=pii chod} 7
- Good evening, Maxin,

QA TR Sk

;o

1 an ‘GLOSE SHOT = MAXTM - (HIS BACK T0 cAuiERA)

; :

) Maxim {without turninb) .

é Hello.eoThe films of the honeynioon are fiqally ne“eaaaThey

E| took long enough about 1, .,
@ : (on his last words he %tuvras and gee dually i3 awars

_i ' ¢ of her appearance) P _ . s
§ S C | S

% 275 -, CLOSE TRUCKING SHOT < WITH "I% -

i CAMERA moving befoure hoa ae ahe waTka inq &zfﬂetsd and i
:é nervous : e
|} 276-280 MEDIUM SHOT Y

} Mexim approaches her dublouslys T
f Maxinm A T o

“What on esrth have you done %o yourasll®
) - 1
- "I" (casually) | L
Oh, nothing...Xt Jjust oirdered a new gown from Londeonesel hope
you den't mind, " 4

3 ' ... CONDINUED:

b gt f vl = e
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0. g76e280 CONSINUED (2)
i , ; o
. i Maxin C Lo e
: . 0f courge I don't mind, Opdsr what yav ﬁ7ea064 BuUro
-(”ﬁﬂ) g {(words fail htn) _ o
o ' o ' e
- Whatts-wrong? ~e :
L ' Maxim P e
} .- Well..,Do you think that sory of Lhing 1s i ghts for you? It
i . dooan't geem your type at all, . o L , ,
" (very let dbwn)
' OhoaoI thbught yOH'd like 1it, [ . ‘
: AR Mazxim (the criel malé!) S ~f'f”ﬂ:f "' ﬁ -
TR . And what have you done to your hain? S - A
' 3 ("M Qopentt answer. Mamim soeas ha haa hnrt har, puts-;
: ' his arm around her) . BRI ‘
3 Oh, welle..nover minds.. “7*"“" B
C (then, insincerely) - TR D
I You 100? lovely., It's nice for a changee@o' S
; - (dismissing the whole thing} T R
. L Shall we run the plotures? C ’
N % : Ll (very let down)
B uOh, ves; YyeSeae .
_? (without enthusiasm, hex thouphts only on her comic
~ k/ . . failure) . _
LD I'd love to seem bthom.
4 ' ’ '
3 - Maxim goes over and turns out the lights. The room is
i now 11t only by the one lamp and the light from the pro- .
i eectorg Maxim is mors or less lost in darkneas, .
L It 1a ok to lose him hewro, bul Rlease don't losze elthor
A of them in the scene over the projecicr. Let's ses the
RN : Peatures of Maxim and "I" and get somse interesting ,_gh*
: g . ing from the projector up onto thei“ faceso)
. Mexim's voice
; . You won't mind Lf I loave you alone touorrow, wlll you?
& - have %06 go up to London on some. businous for uhs Gdequ I;
S 'onght to be back by late afaepnoono R o

: ‘ . wgnwo ' '7°; 
jOh, no, I don't mind, = Of ecourse note,

Ror L S TR IAeAcAL

P ' By now Mexim 1s at the pﬁ*ojootﬁr and Ls s'carums th@
e 3o filmse L

] .
E- 281-289 : FILMS ON THE S,CREEN
3 ~ - Intercut with !
_ MAXIM AND "IV
R - Mexim - T o
P k: Ch, hore ' the stuff we took that aav a“ a Remamber'
) i I suppoge ﬁim not what you'd csll an axpart photo 11phe
s L . 7 CONTINUED: .
T ;M"‘W"‘w,:v..-..:.---.«-. IR T TS T I T T o .gv;—-,—;—. e AT R T -—~ --;-.-«
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COuRINULD (2)
WLt (her spirits ‘pleking up) -
N, wasn'!t 1t wondenful, Maxim? anft we go back pome day?

Maxim ‘ IR
- 0f oourae, of vourse, Look = hors's the film you made of no e
X guess.you'ye not much babtor oy making thoes: uhings than z 1L;
ame : R
I (he laughs) S o SO

The fllm suddenly comes off the sprocketd and b*aaksol 3

: <+ Maxim ' ' v o
- Oh, hang it! I suppose I threaded i% up wrong - as usualo
He crosses and turns “on the llghuao As ho eropaes we 3
hear "Ita" volce: . o o

BIts" volce . © S
< Maxim, let's make some plctures of Manderleya ”d 1ike.to_have.-g
a whole set showing the euntlre place. . j' ' L H!

" By this time the lights in the room arae. ong. Frith entarag o
apparently having waitedo He coughso L Gl

. Frith IR ..lfﬂ]"‘:ﬁ.,_

- Exouse me, alr, May I have a word with you? = - - o T

Maxim (surpri%cd)
Yes, Frith, what 1ig 1t?

Prith wears a stiff, solenn e&prassion, hia lips pufseda
He behaves as though a great tragady is 1mpendLngo

Frith | S -’gﬁs
It's about Robert, sir. iheve g heen & al*ghb uppleasanbnﬁaa., -
betveen him and Mrs, Danvers, Robsrd ¢a very upaetg RO

Maxim makes a face at "IV,

Maxim '

Well, her o is trouble! !

g (turns to Frith and settles hilmself, slighuly
' ' annoyed, for a long story)

. Well, Frith, tell us about ite.

Frith (with a nervous cough) e
It appears that Mrs., Danvers has accused Robert of steallng a
valuable ornament from the morning room, Robort denles the '
-accusation most emphatically, sir. He's most distressed.

Maxim L
I wonderod why he handed me the cutlete at lunch wibthout give
ing me a plate..»O0h well, I suppose scmoone olse took the
ornament, One of the malds, perhsaps, 4 '

Frith -
No, slr, Nobody but Roberi wag in the yoom the day it was
missed « excopt Madsm , of oevrseooaTﬁzaahea it very . uvaplessint
CONTINUED:
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3 ' :
i Frith °
é for Robert and myself, air,
. . g‘ . . A
5\j7> 3 Maxim : '
i Yes. of course it dces, '%at was the thing, enyway?
i .
* DURING THE WHOLE DISPUSQION WE HAVE SHOTS Op "Ii¥ REuCTn
] ING: frightensed, almost apoaling, increasingly embare
! rassed, gullty and uncomfortable ag shs reallzes whatb
3 she's done to poor Robert,
: Frith '
3 " The china oupid, 3¢r, that suood on the wrluing tableo
| 0 Maxin ' T
i Oh, that's ons of our trecsures, ian't 1t7? . We1lg tell Mrso

Danvexrs to get at the bottom of lt, buL thau I-m sure thau‘ e
it wasn't Roberte.

| “'Frith (ﬂelieved)

: Very good, sir, Thank you, 3¢r.' .
% I He exits., As soon s he nas’ gone hax*m walks over to~ ‘
i ‘ ' ~ ward the machine. , .

St

Maxim ' ' - '
. I wondoey why they have to come to me with these squabbles, ,
. 2 - . I'm not used to them, They're part of your johq sweot“eapvo.___
(M - ' :
R A R ' This only increases "Itg® embav“ausmenta Pinally shs
' ; - decldes to be brave. o "o , oL
: Lo nIn . . i A
q « Natim,.,I wanted to tell you belore, bunoao buu I fo"goun.q'
1 - (she gets it out) . 7
: ' I broke the cupld° * - Co
5 j “-',5 ' ‘ Maxim (very surpfiaed) Cre
1 | You broke it? Well, why the devil didn"“yoa aoy 80 uheh C
i ~ Frith was here? ) A v
[ | g

. "I don't know, I didnl's like to, I was afreld he wowld .-
, thirk me a fool, . U

-

; Maxim : ' ’ ’ )
; He'll think you much more of a fool nowg You9 l,have to
3 -explain to him and Mrs. Danvors0 -
.'33 _ . At e
i Chs; no, please; Maxim! You tell thomaee
4 (eagorly; like a f?ig»tcnuu chlld)
} Let mo go up stairso E . 2
S €
) i CONTINUED:
(b =
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CORQINUE {f)
Maxim {very annoyad)
Dont't be a little ldlot. Anyone wcnld think you were afrald
of thems ' :

Frith enters, usherlng 1n Mras Danvers, who 15 obvionsly
very angry. ,

* R oA

Mrs. Danvérs

| Excuse me, Mr. de Winter, for troubllng you, bubt eee

Maxim (interrupting and. obviocusly ve*y annoyeﬁ
with the whole thing)’ U
It'g all a mlstake, Mrs. Danverss Apparenily Mrs. de Winter .

“broke the cupid hersslf an& forpgot to say anythings

I8 it possible 0 ropair the orneament, Hadam?

Thepe 1s a moment's silence as they all look a% ~"I”@
" and she fesls like & foolish ohilde
T : '"lfﬂj ;
‘I'm so sorry. I never thoughn Robe"t would get nto troublee - 7

"M Jooks at Mrs. Danvers eagerly, ag though Lo Y EUPS?“I'H
ior but Mrs. Danvers retwms her lool coldlyo

oA

Mps. Danvers ;-,

{She lcoks at "I" as though she had lnowm aL'l aﬁonv
that she was the culprita) L

' U Lol : A N Y
I'm afraid nots It gmashed in pleces. R -

Maxim (wlth a mixturs of &nuaement and oxaspu .
ation, lighting a cigarette) :
What did you do with the nieoeu: .

The sitvation is getilng worse and worse for "I". She
speaks very quietiy, remdy to bresk inte tears:

fTn

‘I put them at the baok of ono of the dpawer in the writing

dosaks

Maxim (really exasperated, tu 18 to Mrs. Danvqra'
It looks as though Mrs. de Winter uhOUghb you would put her in
prison, doesn't 14, Mrs. Danvers? Well, porhaps you'll find
the pleceos and see Lf they can be mandedq In any eveabt, tell
Rcbert to dry his tG&PSo o

Frith, who bhas been wvery omaarrassod uhrough ils whols'
pgoceoding, bovig sl¢gnclf and oxlts, bub Mrss Danvers
stayaoe ‘

. lirss Danvors (anxlous'not Lo lot "I¥ off thu
hook 80 oasily) :
1 will apologlze to Robert, of courss, Porhaps if such a
théng happens ageln, lrs. de Winter will tsll me porsonally
an S H OB .
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| Maxim {interrupiing LﬂnnbiUﬂbj“)
Yes, yea, of coursa, ‘
" (aismisging hor)

All right, Mrs. Danvers,

N

She leaves the room..*

”Maxim goes about the business of repalring the f£ilm or
o o - of taking off the reol and putting in another, the gcensc
- continuing the while, , e

o S0 There is a momenv’a silence as neither of them sneake
i Then: C o

B B : npnoo B S SR AR
‘I'm awfully sorry, darling, It was very.caréless of me, I~
was just answering the telephone, and by accﬂd nt L wa I 0
_ i brushed the cupid of £ the aesko : N

[8 3 ) . ’ I
3 ‘Mexim - T, o Lo T
i "My sweet chi]d, forget 1t, What doss it matter?. C

~

' ‘-'. "
I ought to have been mors carefula Mrs. Danvers mush be
furious with mo,. . : . , ) o

v ’ . .

'_;. Maxim
_ Hang Mra° Danvers! Why on earth should you be &fra;d of hvﬂ?
R \ LY ' ' '
;f/ i 5~ I don't knowg..I can't explain ox8Ctlyees
5 I . Maxim | | '
i - ' You Go such extracrdinary things. You 'behave judt like an

pstairs mald, not like thaimSures" oP tho houssa,

3 : npu -
I know I Q@o, But I feel so uncomfortableqoel t?y m* best
every day, but it's swfully difficult with eveﬂvbody 1ooh¢ng
< me, up end.down as thougn I were g prize COV

_ Maxilm (W¢th & can of film in h*s havo)
" Who looks yon up and dowr? :

npn : -
i : All the people down here, Everyhody,

Maxim (putting the film into the projeotor)

A What does it ‘mattor if they do? You must pomembor thet 1ifs
i at Manderley is the only thing that interests anybudy dowp
herec, o
L. i !IIH : . : :
. . VWhat e slap in thereye I must be to them, thenee.I 8Uppos o
k that's why you married me,..You lnew I was dull and gaucho

and 1n xparioncedy so there wculd never be auy, gos&na aboutb B
E © Maxim ig suddenlf anpﬁy, He crosses to hex

) S . ' .. - CONTINUED:
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2610269 CONTINTED (5) S
Maxinm :
o - Vhat do you mean?
v , wn - _ . ' . . ,_ o
I == Idon't know. I didn't moean anything. Why do you look
' like that, Moxlm? “t o o C
| Ho stands towerdng with suppressed rage.above here
' Maxlm . ' |
What do you lmow aboul any gossip down here? . -
. g ' | o
. . - Idon't. I only sald 1%t because == becauss of scmsthing to-.
P - " saye. Donit look alt mo like thnc! Mabim, what have I said?
What 3 the matter? _ '
- o Maxim R S |
' - _ - Vhy did you say what you 41d? Iu was not a partloulanly
- L .atbractive thlng to say, was 1»? R e
: "t ¢, T
.~ Nos It was rude; hateful. O
" Mexim walks off from her., .
. ' ' Maxim (coldly) ‘
K&;é I wonder 4f I did a very selfish thing in marrying YOho
St NIV 15 almost sick ot her marriage apparemtly being .
threatened through thls silly Ancident. o 4 o
wot (her voice almost a hoarse uhiuTS“g with
right) . - .
‘How do you mean? . S
- " Maxim
.7 I'm not much of a companion to you, sm I? You oughc to have
' fmarried & boy of your own age, net e== . \
_ i {interruph 1ﬂg) | -
" .0h, Maxim, don't sey that& of covrse we lre companicnsb
 Maxim ' _
. Are we? I don't know., I'm afraid I'm very difficuli o live
. Withe S
' "I' (eagorly) :
You'rs not difficult! You're. easy, Very casye Ou? marriags -
13 a susccess =~ a great succossl Ton 't 147
(he doesn't answerg She conoinues~ ploa@‘nngGSJ
R perate) -
. . L ‘ We're heppy, arenit we?l Terrihly happy?
4/’ } . -.
C He atill doesn® angwor, and his fallure to snaswer 43
ey ; - & terrible blow to ¥I¥y Sho gosa to hime
R L CONDINUED
{ _ . "
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~If you don & think we 're. happy it woald bo much betbor

~ thing I Mmow nothing about.

289 A

o
[%1]

"CONTINUED (7)

" i
o yea

1
aidnty preuoni. I!'d much rather go avoy == Why don't you
answox me? . ' ' .

She 1s 0lose to him, lookxng up at him ocagerly. . He
looks into her faco and, not unkindky; apoak“z T

Maxim

say we're happy; let?s leove it a¥ thate H&pp&ness is somce_

During thils spsech Mnaim haa gone down to tbe 1igh“ jii. :

L . switchoe

There is a silenceo

.~ ANGIE AT PROJECTOR - CLOSE SHOT - !

Lit by the lamp or the projector =- crushed, Maxim comeal;_ﬂ

into the scene and starts the projector. He looks ab

f'-the screen, not at her, She tries to say'qomathingg
- falls, and lowers her eyes,

On the scroen appear gome films whicha as WEB MOVE OVER
THE MACHINE and through Maxtim and "Iv, we wreveal ng

.HII!

L]

Moxinm's volce

Look& They 're the plstures taken of us by thab old wonan a+'

Ca.p.s. 0 8 Remelﬂbe.ﬁ'?

- THE CAMERA is now on & large ™0 SHOT on uhe seroen Os 5;5'

Maxim and "I“fs lavghxng f&@@&g &8 o

- FADE 0UT,

-

‘How can I answer you when I don'b know the answary myself? Ybu .

o

boing plotures of the happy smiling facea of Maxim add ;_ﬂﬁ_
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will be notliced.

é EMHLMHEMH{"LOGSHT~JUW“&WEMWW
i . Heavy clouds are Sﬂhﬁd¢ng acrosd & loaden sgkye Tﬁere
_i ' g 18 no sunshine, The placo has a ¢0ld and cheorless . - o |
o~ 2 T apPearance. S
coyeyy - o N DISSOLVE TC¢ _
;‘291_ ’ “INT. MORNING ROOM ~ “SEMI CLOSE UP - DAY ' f-f '
.. CLOSE UP & glass cage of china. CAMERA MCOVES BACK .
- to reveal "IM" Ls standing gezing unhappily at it. IHer - [
; mind 1s obviously cccupied with thougats of Rebsccae S
S She has been c¢rylng, and wo can stlll ooe traces of her !
tears. Allce, Tths parlowr maid, enbers bringing in
efternoon tea. . e e T T
| Altce ' . |
] e Pardon me, Madamscoe _ - \
g B - . ‘ wyn ., f - _’f”V EATI
] ' Yes? __— . LRy
S _ S She averus her face f“om Allce'a gaaep afra#d hox tears .

~ LT L . (.-‘

' Alice ' ' ‘ ' T
- . Mr. de Winter just telephoned from London to sav thpa hm
L3 - wouldn't beo hOme until eVﬁninga , ;
| ) é nxu ' : : :
) Oh = didn't he ask to spoak o mof Or 1eave any spouial

- ; mecsage? : STl
} | | Alico . ;-”
y © No, Medem. He only sawd hs would be lmuee .
i 292 - CLOSE UP |
i "I, She Iis obviously very much upsec tn b Ha“im has
3 net asked to speal to hare
' ntn ' B S

All right, Alice. Thank you very mueh.. . .. .0 -
Y Her eyes start to £11l onee TOTe o
i o203 SEMI CLOSE UP
Y i ‘ i . )
{ So that Alice shall not ase her orying, "I" steslly over
¥ toward the window and looks idly out., Suddexn 3* her atv-
b tentlon ls arrssted as she nges =
yo1 204 ~ .8EMI LONG SHOT | g
o~ : .
) é - A light~colored, uafamilier, flaching-locking sports

h \ ’ car parked at some distance down the drive.
i . :
. oas

i
i
i
o
1

",
T S, e

B T et e S-S CR

. g B et AT T
S dadh Saerii e v i anaitd T RINE AN el T T T TR LT R T 4 T AR R AT T B ‘



295 ' - SEMT CLOSE UP-
. S 1} N
"I looks rather puss Lad uhsn hep oyen ave auddenly

dravn toward the Neau W&ﬂ”e '

§
. ; 295A . | SEMI LONG SHOT SR L .
‘ ? ' 'At one of the open windom 18 the flguve cf a aﬁr&nga
3 " man, Standing beside hlm can aTGaply bo saen Mpao
i Danvers. 2 ; x A B .
! 2958 . MEDIUM SHOT
1 u MM 35 very curiouse EQ- S
. HIII ‘
- Alﬂce wa the West wing « s .
(she stops hssltatiﬁﬂ) B _ f
i ~ ¥f Alice L.00ks up from the table wnsye ahs 13 fiﬁlahing ‘
S T satting the toa th¢ngs, S S ‘ _:
. o o Alloe 7: B el
i : Yas, Madam? ' o P L o 2
1 . Nobody ever goes up thereg do +hsv? IR .
ST  Alce |
SR No, Madam, not since the death of Mf&o do Wlntera;
f "I" (puzzled) ‘
" She turns to 1ook out of the W1ndoﬁ again, Alice
{ , o surreptitiously glveg her a curmoua look and auarts
1 - i about her business, ‘ : .
§ 295¢ ©  SEMI LONG .SHOT | ‘ s .
' " The figure of the man has now disappeafeao MrSDVDanﬁers..
"1s in the act of shutting the windowe e
{26 . . SEMI CLOSE UP
. - R | "I makes & pretense of sipping tea witil Alice has le?f
¥ I - ¢ .the room, Then she rises and goes swlftly towards the
R ' ) halle
N . SEMI LONG SHOT. . .
w‘\f) : : "I" somes oub into the hall and peers curiously vup the
N\ D , " steirs, Suddenly we heay o door olose and foobsteps
i coming towsrd the top of the stairs. There 1s the Tndjs=
} tinct nvwnuv of a man's volce, follovwed by Mrs,, Dan"e“s
i CONT¢IULD°
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Come

CONTIFUED (2)

‘Mrs o Danvers ! volce
along, Moo, Jaclk; opr SOmoond may 800 Yous
The two ars obviously about to descend the stalrio '

. 1
e

SEMI CLOSE UP .
"IM glarmed abt the idea of meeting a st*anger, 811p8' L
into the library. .

INT . LIBRARY ® MED SHOT = DAY

Jasper is in the room, "I" entors and stands just in- -
side the door, Ws hear a man's laugh, then Mree Danvers!
voice speaking more loudly from the foot of the eta;rseﬂf;

Mg o Danversa! volce

.:-She's in the morning room, If you go through the garden
doox

she won't seo you.

T MI® waits a second, then stealthily tiptoes round to
. try to get a glimpss of the stranger who she thinks is

" Looking for me?

Didn't meke you jump, did I?

walting in the hall, Jasper starts to bark excitedly.
He runs towards the window leading into tho gardens "I
doean't look hack at him, bub mobtions with her hand
behind her as she continuoa paeain& into the haJlP uryn_ '
ing to quiet himo : ) -

]

BTN
o g < g s

1 I"

Shush, Jasper, shush,

Suddenly a volce apeaks £ nom beh;ud hﬁ&o 'She sWings'-
round In alaims - C ; L :

Favell ".‘-‘". ,:T L

SEMI CLOSE UP

Sitting on the ledge of the open window, 1s.a very selfe
assured individuel of rather obvious good lookz, Llashy
but with a certain charm for women, He L8 amiling es

ho adds: S e C Co

Favell.

" SEMI LONG SHOT

" "I" comes away from the door ond'approaches the window.

look-ng and feoling rather foolilsh, Sho says uncortaine
1y : :

np

No, of counse not, I wasn't quite sure who it was,

by St uart

IO TN T e 4 ¢ T I A R, S TS T 0%, ¢ D e, 4 e S I, S e T T T S e S N T e s AR (5T 7 S ST e ey ST A



I PIDTIPR A .. PP
. i

RO PP L TF-FRCHLUIPES T W, v

J e

;o

- i

(SRR LA ) ] v s 23
3004  SEMI CLOSE UP

Tevell and "IV, He. is still siitting on the window
: ledge. Jaspor is Juinping v sxcitedlys Pavell loans doym
. to pat him:

Favell
Plensed to see mo, old boy aren't you? I'm glad thore'sn
' someone in the fanily to wolcoms me bscl 0 handorﬁoy.
' (easily to "IM)

- I Just popped over to see old Danny e 1eft the oRz down ths,'
- drive so as not to distwb anycne,

Ho talkoeao & cigarette cage fﬂom his pocke% and offera it
t0 hers e e -

- , rLH (stiffly)
- No, thenk you. I don't emoke,

Favell'takﬁs ons &nd lighﬁbf;gefﬂﬁxﬁy

CFavell . o o s E e
And how is .dear 0ld Max? T O RLAR R

. npu
'  He 45 wvery well, thank youa,_

She 1s plainly taken aback by hile- fam*ltarityo

~ Taveil ' '
.I heaxr he's gone to London end left the young bride all
alone. That's too bade. Isn‘t he sfrald gomeone will coma ann.
081‘1‘? ‘you O'f‘f?enoou'

- '

He breaks off asg Mes. Danvers enters the OO

" Pavell

- Danny, 8ll your preocauticns wore ln vaine The mistress of
- the house was hiding behmnd the door

1

He 1aughs - there ls a. mOment'J pause before ha sayss

' Favell '
Well, what about presenting Y1 to the bride?

- Mrs, Danvers performs tna 1ntrcdu0050n aImJat: 1milllugd
sayinv quietly: : _ _ S

Mrs. Danverg
-Th&ﬂ i1s Mr. Pavell Madan.

Favell impudently hnﬁd» out hls and to ”I" and shageu
her reTuOLanﬁ ones . : -

N | Favell B
How do you doe S n

"I i
How do wvou do.

coumwvuun';
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SEREEICLe
comvmnuspd (2)
. There is & momentis awiwerd silencoe, "IV haa no ides hou

to entertain thia atrango, Viuﬂho ITor glance falls. on
tho tea table, - : e S

S wH 9-;‘- "~51;7;,¥'£ff3;,;l-f?;;
WOn't you atay to tea? o e T
Pavell turns with a broad ami¢e to Mra, Danvenso_ EE R,
' Favell '“? o 2 L e
. Now isn't that a charming invitation :I‘?e-been,aaked to“tea,
Danny, Itve a-good mlind %o 9ccepu,_<_i rﬁff  i;<|“; vEEe

--‘l xS ot _1 .

He atarts to awing h*L legﬂ cver tna ledgo into tha %oomgf'_

e,
.

<

CLOSE SHOT

g'_ Thers 1s a warnﬂng look in MLse Dan¢efv? facce

. SEMT OCLOSE UP .

:Favell gets the look and grinsgjiﬁV'.
Favell |

. Well, perhaps you're riéhb. Pjuy, just when Ve wveys gottinw émjﬁ
",;aalong so welle . o . . :

y We muutn't Lead uhe_bfide astray, madu ve, Jaspaf?-

Jasper starts to bark, urying to &obfaﬁt his a*t ionef"f
. Favell .looks down at htmo, S ::‘_:_”wl.;hg;ﬁj::

‘Pavelil . - SR

302 - SEMI CLOSE UP _ , 4 _ ‘
Favell holds out his hand to "’” who i, by thlS tlmg"fiaT
standlng noaxr the w.mdowo o . L
' Favell | ' ' ' RIS
- Good=~byes. It'a been fun meetmng you, By the way, LG wauld bo L
- very decent of you not to mention this little visid to voug'““*-
'._reverad husband, He aoasn't e;actly apn“ove of me. . T
- Cowge S S I - S
CALL rightq ‘ ' o . |
- Favell - " i
That's very sporting of yOUacom wiah I had a brids of thise
- months waiting for mo ab bome,- I'nm-a lenesome bachelors Well,
Lare you wella ' T A
= T e T GONDINURD
hS ¥ ’ : e Tter aar ‘ . . Lo
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CONTINUED (2) o

He swings his legs back over the ledge, ralsos his hat,

and is about to depart, Sh“aenly, he turns back again wo
adds. : . _ .

e Favell s

. Oh =~ I knew there was something wrong with nha* dntroducuiona

Danny didnt't toll you, 4id she? Iim Rebeccals favoriie cousin,

‘ I you want to invite me down here any btime,’ drop me & lineo

fsosﬁiﬁ,

306 o

”ffﬂf back inno the rooma

" IHR EMPEY ROON - FROM wprgy VILUDOINT

AYou'll find me In Rebsoca's address boole”

He diaapueare from uhG hjndowcl_ i4i§}}”;_ |

“'}_CLosE uP | B o
©owgn Looking arter him ;n bovildecmento Sha tufns to 1005" 

:“}TQMrs. Danvers has disappeavsd”--

. GLOsE UP

.o WIM somes 4o a sudden declsion. She'determLhedlf'starts :

'"lrzout of the. room into the hail r0110uad by Jaspe%

o

'INT, HALL = SEMI LONG SHOT « DAY |

.hf'"I" starus to ascend the suaird"Jaspef &t hep hv@lﬂe'”'

- CLOSE U -

Jasper push¢ng his nose at Hrygh heelse He nu nos'paat;V

¥ ffi};her, and begins runntng up the staivdo
- 507 . SEMI LONG SHOT | |
.. WI" peaches the top of the stairso Shs turng dewn the . .-
3 . ecorridor in the direction of the Weat JAngo:; I
1is08 . I, CORRIDO? « SEMI LONG SHOT - DAY | :
A ‘ 7:'“1“ goes difsculy tovard tﬂs door of thﬁ olb fOOMo ’
é 4 . A . . 4 . - . :. )
| B
i
l a3
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309 © SEMI CLOSE UP . - 4

' She glances round elmost furtively as she siarts to twrn |
the handle. Sho holds herself in a tense atititudse when
the wood makes o sound of orackling as 1% swings on its
hinges. Opening it tho minimum ewmount of space she alw
most sidles in. . o S _ S

310'_' ... INT. RERBECCA'S ROOM «~ LONG SHOT - DAY

Inslde theo room it is practically dark. The silence
" broken only by the ticking of the clocks Just tho vaguo:
shapes of furnlttro oan be noon lit from the alightly
opon door thrvough whiloh "I hwes acomes We sco her flgure
.. o¢ross toward the window, She raises her hand and with
sudden resolve pulls the cord which parts the curtalns., .
The flood of daylight reveals an astonishing scene. "I
swings round amazed; &s she goes a most elegantly fur-
"nishod room, expresaed in the lightesi possible tones e
white predcominates nearly everywhore., The four poster
bed is very rogal on its double stepped dals. Tho bed
- 38 mado up with tho coverlet folded back. A4 largo spray
of lovely frosh whito flowors 13 set in a prominont
position. In amnother part of tho room is an ornate
dreossing table complote with brushos, combs, mirrors,
oclaborate bottlos of porfums, otc. L T
31 ' - .CLOSE UP o
"IY gazos spoellbound as her oyes bogln to take in more
dotalls of the room. : -

312 - SEMI CLOSE UP~

Tho -CAMERA BEGINS TO SWEEP round the room taking in as
it goes the cream silkon bedcover, {folded back over
tho bed), tho cream velvet wrapped postord of tho bod,
and on the cover, most astonishing of all; tho palest
‘groy satin nightdress case with the black Initlal TR
‘down across the vory dolicate light carpot, past tho
talil choval mirror and finally ovor to a chair sot In a
prominont positlon In tho room. Over this lios drapod
in roadinoss a dolicatoly colorod drossing rove. On
tho floor at tho foob of the rcvo aro two tiny bodroom
S slippors, Thore 1s a suggestlion of & allightly opon door .
YN in the far cornor of the room. , o

313 . SEMI CLOSE UP

Bt is almost dazzled by tho offoct. Thon staris to°
MOvVe across tho room, stooring -horsolf as though she
woro afraid to brush against anything. Sho stcps '
suddenly and swings back at & slight sound by the opon
window, Ono of tho undor curialng of white chiffon

co ' -  CONTINURD:
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CONTINUED (2) . . .
billows out from a slipht puff of wind. Sho moves on
CAMERA POLLOWING HER past thoe long choval mirror %o
tho drossing table -~ wo goc tho brushes and combs lalg
out, Through tho mirror wo seo tho bed rofloctod -
"I" socs 1% and 1s drawn towards it, Sho movos ovor,
up tho two steps and finds sho is staring dowvn at tho -

-0 nlghtdross case which llos on tho loft-band pillow,

CLCSE UP |
"I% starcs dovn at 4% = CAMERA PANS DOWN and we scoo

" hor fingor tracing tho ombossed slik of tho black fR!,

'SEMI CLOSE UP

Wo hoar o slight sound. CAMERA SWEEPS UP to hor feco

again as sho looks starulod towards uho door - in uhs far .
eornor. , p : _ o

s

TOOMs

-SEMI LONG SHOT

Jaspor coming f om tho alightly open deor of rhe bnﬁha T,‘;

He amblos across tho room, oblivious of “Its" prosences |

" In a hushod whispor sho c¢alls him -

J'O.Spor eo 9 hOI‘O, bcyg h ' o T . ‘A : . : o

But Jaspor takos no not*oc and ambles ovow Lo anothor

. .. part of the room.

- SEMI CLOSE UP

Jasper gocs ovor towards tho door, ho pnds about roste
' lossly, in ontlcipatlion of a now arrivale. Ho Pwrns and
- gtarts to como back inte tho roodums S -

'SEMI CLOSE UP = "I" -

| tlutdlys

‘atanding by thc bod.

Mrsa., Danvors' volce

Do you wigh anything, Madom?

Sho looks up og Mrs. Danvors comos through tho do0TVICY o
Mrs. Danvors stops short as sho sces "I", Thoro is a
flash in her eyos = a flash of triumph. "I" siands by

" tho bed ontiroly cenfusod. She pubts a hana'bohind her

back olmost 1iko & guilty c¢hild and helf lowers hor
oyos. Thon looklng up 810 dW&l7UWS olightliy enm says

CONTINTED:
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518 7 CONTINUED £{2)

. i IH .
I« I dildn'% oxpooct to soo you, hrss Donvera. I noticed cono
of the shutters wasn!t closed and I cams uwp to poe AL X could

- fasten 1t.
Mrs, Danvery: -

']Why dld you tell me the shutier was open? I cloged xt boforo
I left the room. You opened 1% yourael y dldntt you? .

«
.- o

318 ' SEMI LONG SHOT

Mrs., Danvers goes to the open window and, in a busincgse -

like way, sho closes it sbutbing out the aound of the . .

sea, She turns with her back to the windows and faceq','4
S who has come to ths foot of the bed. R

Mrs. Danvers '

Youlve always wanted to see this room, haven'!t you, Madam°
Why did you never ask me to show 1t to you? I was roady fo

. show 1t to you every day. Itl's a lovely roomg lan? g ‘t? T
- loveliest room you've ever seenl . .

Mrs., Danvers comes across and stands by the Vase of
flowers, Indlcating thom she says:

. ’ .

Mrs, Danvers ‘ '

Everything 1s kept just as Mrs., de Wintor 1iked 1t. Nothing
has beon altered since that last night. T nover allow sny of
"~ the seorvants to set foot In here., Iive always done everything - .
- fox her since she wasg a little girll . _ gf

320 | SEMI CTLOSE UP,

WI" still at the foot of the bed. Hor eyes glance
quickly from Mrs. Danvers! face to the flowers -and
- back again. She is surprised at Mrs, Danvers! wmood,
~ which, for the first time 15 not one of Loy, disdainful

formalityo o

Ce

.

321 ©° SEMI LONG SHOT

Tho girl eubomatieal ly follows Mwso Danvurs as she
- passes to g small antoroum,

Ce

s22  sEMI CLOSP U

In a small anteroon lined with ouvocarau s DﬁnVQrJ
suddenly stops., She indlcates uhe cupbeards to YI%,

. Mrs. Danvors ' ¥
This is whore I keop all hey oxcthuﬁa Tou would 1ike %e gee

thom, wouldn'® you? '
¢o o S | CONTTNUED!
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COUTINUED (2)

As sHe opens the door of ona, we goo 1t is lined with
.furﬁeu She takes oubt a gable wrap., Shs holds. 1t out
to "I, , . . '

' © Mrg, Danvers
She wore this to the LO?d"LL@thQﬂﬂtgﬂ QAimmer,
I
Sho looks awsy reminiscently as ‘gho poplacos 4it, Hew
oyes %ight on & chinchilTa wﬂapo. She holds that ous -
to "I L

Mrs., Danvors

Would you lilke %o feel it? It was a Christmaa preaeﬁt ﬁpom o

kh do Winter,

CLOSE UP

BTi* cannot take her eyes fzom livs, Daavo 59 faeo as. taa .

¢hinchilla is held apains® hor cheelte '«

| SEMI GLOSE UP

- Mrs, Danvers withdraws 1t and renlacoa iu amon5 ths
other furs as she continues:

Mr3 e Danvers .

sha could wear anylthing, stand any colore - &=
‘(opening another wardirobe) C

f'Sha looked veaubiful in this velvst.

(she has opened anobher cupbbaﬂdg with tiewrs oP .
shelves and drawers, one of which she opens) '

- Hore are her underclobthes in this drawer, They wero mads =
speoially for her by the nuns in the Convenl of St, Claire, .

CLOSE UP

W% backs slightly as her eyes looh down uowawas She
open dvawero )

Mrs, Danvers?® volte

. I always used to walt up for her,; no matter how 1aueo SO w

. times she and Mr, de Winter didn't comd home unbtil dawn. .
. While she was undressing she!d tell me about the party sheid.
" been toe...5he knew everyons that macuered o and evc“yena

1oved hex} .

tyegh head buwrns as she. follows Nfda Dmaveyag-

' SEMT CLOSE UP'a DAY SR T o

Mrs, Danvers

After sho had finished hexr baths. sl a?d 50 into fhu oJuﬁoon

and pus on her roLao ,
{she turns to. "“")

Easie g BERAT T ORI SN VT WA R 2 TV T VRO TR I TV L IR o e Y S A ST T R e

" Mr. de Winter liked her to woaw silver mdstlys bubt of cowrse #'

-
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- CLOSE UP

BN furnas hor head slowly &3 sho watohss Mrs, Danvews
&

pass back into the bedrOOﬂn Shs turng slowly and
follows auwbomatically _

INT, BEDROONM « SENMI CLOSE UP = DAY

Mrs. ‘Danvors approaches the chaiy on which ths robe is

laid, "I" close behind her, Irs, Danvers picks up the - '

robe,anu holds it up almost againast the girlg
Mrs, Danvers _
She was much taller than.you, You can see, Put it up
againat you, Of course sho had such a beaubiful figure,

MIT dpaws back slightly., Mrs, Danvers peplaces the

robe carefully to itg original position, then.stooping,';-
picks “ﬁ Ehe slippera fxom the floore She holds them .
I . S . .o

out to

Mrse Danvers

t0 saY.
{

"I advances a step; her oyes fixed on Mrs. Danvers,

CLOSE UP - "IV

-‘These areé her slippors, IThrow me. ny alipsp.banny' she used .-

" Her eyes follow Mrs, Danvérs! movements-as she repiaoea.

tho slippers on thé floor, Following her movement hp
again as she rises. She 1s now completely under the
spsll of Mrs, Danvers,; who has now developed from hez
queér matter-of~fact tones into a lowevolced feonatlc,.
Mrs, Danvers turns and her eves rcs on the dwrassing
tableo ; - o

Ye

- Mitts, Danvers ' *.

Then she-d go over to the dress*ng tableo

She' turns ond goos towards Lt == "I following obediently.

SEMI CLOSE UP

By ‘the dressing bable, Mrs. Danvers pubs hor hands on
"Its! shouldsrs and gently pilots h r onbo tho ﬂ“oolc-

‘ Mrs, Danvers (suddenly)

Oh, you've moved, hexr brushes, havent®t you?

(she carefully straightens the brushoes )
Thero, that'!s bettor, just ns she always lald them down,.
1Come ‘o, Danny, holz»’ dr111' ghe would say. And Ifd sband
behind her Like thiSseeoe 2

(she moves bohind, taling up a brush)
0os8nd brush away for tvenuy minutes at a tiae,

' o © COWRINUED:
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Did you ever sce anythlng so dolicate? Lool, you caa sco my
hand through it. S s \ S .

" CONTINUED (2)

She puta the brush baclk caor aful¢ » bthoa tuenag and looks

“towarda the bed. "IP looks up Lurtivelya wenting to

rlse and get away from hor. Mra. Danvers lg saying n
& farawey volos: : k o :

Mrs. Danvorg»: -

And then she!d say, "Goodaight, Danay" snd sbtep into hor bode .

Mrs., Danvers raises her frecm tho stool and' lqaaa her
towards the baed. R

SEMI CLOSE UP

[C

She leads her rlght to the bedside and uvp the two auepsa-
"Ita" breathing becomss heavjer and hOAVLGﬂ as ahe nears - -
the breaking point. Lo

Mra. Danvers

It's & beautlful bed, isn't 1t? I keep this covarlet on it o
.always. It was her favorite. |

-~

She 1ifts up tho monogramed n¢ghud"eas cago and garge

.fully takqs from it a blaock ehiffon nightdreas,

1 ) .
CLOSE UP

Mrs, Danvers puscs a hand ¢nside the chlffOﬂ erd snreads
open har fingers. We hosr her. aags . S K

Mrso Danvors

5 CLOSE UP

Mrs. Danvers' head almost fills the scrsen as ahe'taiaeé
her eyes from the gown and stares at tho girl wisth pene=
trating oyess ' ‘ . ' .
SEMI GLOSE UP

"I ot last is driven to twrn slowly awey to ths Fook of

':. the bed. - Mrs. DauVGTS rep¢aee the nigatdress, then
’ follovs hexr.
' SEMI LONG SHOT

7.Suddon1y g breaks away and stumbles blindly tcwanu, tao
.. doors Mrsa Danvers follcws her quieotlye

SEMI CLOSE UP

At ~tho door, Arso D WDVOYS come a aﬁnng al
COONT 1?0“%*
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CONTINUED (2) . '
in & low voico: |

Mrs. Danvers
You wouldn't think she had been gone so long, would you?
Sometimos whon I walk along the corridor I fancy I hear
hor Just bohind mo =~ that gulck, light step, I couldn‘t
mistake 1t anywhoere. It's nob only in this room = it

in all the rooms in the house., I can almash hoar 1t nowe

(she i3 pleased by the effect of her words on “I“)4 

Do you think the dead come back and walch: t&e livinas ,

"I" Jooks at har, wildly.

UI" (Yoo vehemently

- NOtY XNOY I don't beliove ite

Mrs. Danvers smiles. slightiy Te @8 much a8 o say; "Yowr

denlal doasn!'t fool nelM

Mrs. Danvers (whispers) : . .
Scmetimoes I wonder 1f she-doesn!t come back herse to Mandevley
and. watoh you and Mr. de Winter togsther, ' '

As'she moves awey softly the window shutter comem open '

with o bang, and we hear the souwnd of the snrf pound;ng --f

on the LOCkSo

-

NTSc Danvers

- You ook tired. Why don'é you stay here a WthG and rSSﬁsoaa W]
- ldsten to the seassoo -

~ CAMERA MOVES 0 CLOSE TP of "IV who looks wildly about
the room ~ as though impelled by an dmpulse Lo run suok
tenr it all to pieces. An emotional convulsione She
bursts into SObBo . .

Mrso Danve*s‘ voics

Ifts 80 SOOthingcvooLLStenaoaliS son €0 the 868oee

Wie hear the boom of the discant surf « 15 growe louvdow
cand loudere. "IV rughes 4o the door, throws it open,y .
. runs out ¢nuo the otrridors o

. 'fFADE 0UTo
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©' Piling things frantlcally, one on top of the cther,

Voa sent Lfor me, Medam?

&
o

FADE I
INT. MORNING ROOH = DUS:(
(There is a fire in thos fireplaoe)

Open on CLOSE UP THE MONOGRAM on Rebeccals address book, .
which fills the screen, CAMERA MOVES UP to show "IV, in
a.huge CLOSE UP, starning at it, She has an e?prsssion of
wlld, hysterical. despair, Suddenly sho turns » looks all

. .about tho room, then hack at the deslks She turns -the book
over so that the monogram la hiddena, N

' INSERT ~ TELEPHONE ON TLE DESK

WItgt hand comed in to the Cloge Up, seiZes'the‘phéne and
"Lifta the recelvar, 4 .

HUGE CLOSE UP - "I'S" FACE & TEIEPHONE (larger than 337)

#i% {(into phone) .
Mrs. Danvers I wish to ses har at oncel

»

" CAMERA PULLS BACK ag "It hangs up ‘the phione and atarts,

in a rags, to plle other books and papsera on top of

. Reboececals dddrsss book on a cornsy of tho desks

CLOSE SHOT - “IS" HANDS

- f

. CLOSE SHOT '~ DRAVER OF DESK

"I1g" hands come inbo scens = yank the drawer open and

I start pulling out Rebsccats llists and papers.

A folded card is rovealed at the bobbom of the drawer,

' CAMERA MOVES UP to an INSERT of the CARD,.. stil? 4n Lhe o

drawef I% 1g an engraved inviuaulon card: .

Mrg and Mrs,. Maximilian de Wintexr
. request the pleasure of your -
' presence alb tThe Munue%ley _
Masquerads Ball
loth June, 1937, L Ten o cWOGL

and on it is scrmrledv

1

- Rebecca we
' S It be thefe ~ and hows oL _ _
Jaé‘l\-g - T . t

LCLOSE SHOT = "IV . - . T

Sne picks . up Lhe irvitaujon card and looks at. jua .

urs., Danvers volee .
' CONTINUED:
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 “Mrs, Danvers, I intend to say nothing

. that happened thls afternoon.

CONTINUED (2)

WIM looks up ag irs. Danvers comes in, Her face 18- geimly
set, as though eho wore roasdy ior a 11ghuw ‘

un

Yes, Mrs. Danvers. I want you-to get rid'of all thasefthings.

Mrs, Danvers Llooks down touavd the d;sko An exprsas*on of
anger appoard. , e S

' SEMI CLOSE UP

nyge standtng by the desks ALl the courags, all the deterw.'
minatlon that she pcssesses are nowy In play. Mra. Danvex
comes up to her, S P 4““

Mrs, Danvers
Buﬁ thosse are Mrs. des Wintenr!s Lhingao

UM (with qulet determinabion)

I am Mrs. de Winter nowe.

Mrs, Danvers locks at her sgteadlly for a nomant¢ “I" rege
- turns her gaze, o

L Mrs. Danvers (with a slight bow)
Very well, Madam. I will glvo the instructions,

Shs turns to go toward the door to the hall, The sound of
an automobile horn is heardn UI¥ furns eagerly, toward ..
“the window, . B T TR o
CLOSE SHOT =~ MRS, DANVERS AT DOOR -

She is ‘just about tc oxit inbo the hell,

BLigt wotes (eoldly). . oy s
Just & moment, pleass, _ T AL

Mrs, Danvers stops and turng.

CLOSE TWO SHOT

W' orosses the room to Mrs. Danvers,
el '

to Mr. de Winter nbous
Mr, Favellis visits, In fact, I p$efer to forget everything

She goen out past Mrs, Danve*s, who looks afber her,

INT, HALL -~ LONG SHOT - DUSK s '

Maxim comes in Trowm She front dour, "I puns to him,
throws ber arms aboul hmm, holds him frantically.
: CONTINUED: .
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CONTINUED (2}

Maxim (laughs) o S '}(:;{ﬁgﬂiy;,g-

Hoy « you're choking me.

UIT {in his srms) IR
Ch, Naxim, Maxim{ Youive bean gone all dav@.’~'[ L

. They walk togefhwr 1nuo she 1ibrary° ;_ ;i;f7

INT._LIBRARY

Maxim S

*IWhat nave yocu been doing with you”aelf?  fifffﬂff:ff;gT:  if"”

- Itye oeen thinkinge

Maxim {smiling)

1] Ilt .
Maxim, I want to have a Masquerade Ball o lihe you used to

" have,

Maxim (surpr;sod)

e _.What put that ldea into your m*nu? Has B°atrloe baen at you? -

1 Iﬂ ' ) ’ . . )
NoJ I just feel we. ought to do sonething - to'let people know -
that Manuerley 18 the seme as it always V&So e , .
Maxim 1s silent for a noment,

IIIII

. Can't we, darling = pleoase?

Maxim (Grying genuly to pub hef'bff)

You don't know what 1% would mean, Youl!d have %0 be hostess

" to hundreds of people = all the County =~ and a-lot of rowdy :
“young people from London vhotd tx eat the house as 14 it wers
" -a night cluby L

uit (pleading)

3 But I want to do it, Maxim., L've never been to a big narty .

but I can learn what %o do, I promise you, you won't be
ashamed of me, . '

' He looks into her eyas. Her face 18 BO eager, 80 apneaém'f
“ing tha he relaxes and f akes hur in his arms. .

- Maxim (tolerantWy)

.'Well = 31f you think you’d enJoy 1t. You can get Mrso Danvers
o help you° : o .

uh . _
But I don‘“ wauh h~ﬂn Danvers %o nelp me. I can do 1% myself,

- CONTINUED:
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. round yowr halr?

sag

I nevor dress up.

I won't tell JoUs
the surprise of your 1ifoel

CONTINUED (2)

Maxim
ALl right, wy dear,
(ktisses he*)

' nn (vhile she 1ig being kissed) '
Oh, thank you, darling. Thank you. What will ycu go as?

Maxim (smiling at her). ' o
That's the one privilege I claim 88 hosta
Andé vhat will yow be? Alioe in Wonderland - with a ribbon. =

| “I" (happily) _ :
I'21 desizn my own costume and glve you

. He puts his arm around her, andlthey twrn to qzit.'

| DISSOLVE TO:

INT. "I'S" BEDRQOM « DAY S .

. CLOSE UP - SKETCH BOOX,

. 8strckes to a design Ior a costume.

. on the table, lies an illusitrated magazine open to the

. Picture of a medleval lady in & cor“ucopia hat, whilch
- IM is. copying, . .

"Itg" hand is adding a few

" CAMERA DRAWS BACK to veveal "I' at her sketching -w
various illustrated books and magavines scabtered about.

A knoock at the door, ?
e (preoccupiéd)

. Come in, g B

co

. Robert found those wketshés fin "the. libvar;. haH&Me

. Yes, Mrs. Danvers.,
. for my costume for the Balle

After & momont she looks up $o see Mrs, Danvers beforo
her. Mrs. Danvers holdu & few slightﬂy crumpled sketches
- dn her hand. : Lo : L

Mrs Daqvcrm ffu
Did you
intond throwlng them qway? :

1 I"
They worse Just gome ldeas I was sketching

"Its" tone 1ls cold, impersonal =~ *ndicﬂtivo of tho.new
rolationship she has attoempted to establlsh Wﬁbh NTS o
" Danvers ~- a relatlonship o“ "armed neutralivy”.

Mrs. Danvers '
Excuso my asking, but have you doo ac* vhat you'ﬂe goin
wear? _

CONTINUED:
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" GONTINUED (2)

. nn . . I
No; Mra, Danvers, I havon't '
g (toa?s out shoot on which ahe Has been ay0uchin~
and throws it away)

e Mrs, Danvers n

'Hasn't Mr, de Winter suggested anything?

"I" (hesitantly) ' o :
No. I want to surprise him, I don't want him to lmow any- -

. thing about 1it,

Of course not. I'd be only too g'iada

Mrs. Danvers ' ,
would you consilder it impartinent of me 1f I offered a suge

gostion, Madam?

I looks wp qulckly abt Mrs, Denvers, amazed at the
change in her tone, She thinks sho gees a Pormor euomy
. who 1s now sulng for peace,

~ n Ill

. Mrs. Danvers

4I merely thoughb that you might ftnd 1] oostune among the' :

family portralts that would sulb youooo
BTt (rising)

Do you mean those at the top of the stalvs? I'll go ond

1ook at them. o

' Shﬁ goos out lnto the haWI; followcd bJ Mrse Danvorsa

MOVING SHOT « GALLERY ~ DAY

"I" and Mrs. Danvers wallting along,. &ook lng wup at the
departod da Winters, N '
A ‘ Mrs. Danvers |
Thiu one, for instance.

‘She turns and iandlcates ﬁhe portralt of Cavolins de
Winter behind them,  "I" turns, sc we get thelr two
backs facing it. ' -

Mrs, Daavers

. It might have been deslgned fo; you, Ifa suve you oould

’

344o346

have it copiedo

CLOSE UP » "I" AND MRS. DANVERS

- Anxious %0 be conwinced, "IM looks back ab ‘Mrg. Danvers
and then to the piOuU£6 agaiha wacertainly, : ‘

CONTINUED:-
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Bt BaeeBAS CONTINUED (2)

_ Mrs. Danvers
L . I've heard Mr. de Winter say this is hig lavorite of all the
{ f}' _ . paintings., It!'s Lady Caroline do Winter, one of his an-
s ' cesLors.e : : ‘ -

A a Fcaa e TN

"I" remains gazing af the plcture as Mrs. Danvers,
after a slight pauge, movas allently away. WIV, with
almost a touch of reliel combined wlth delight; turns
spontaneous Ye

3 - : - PIU o N o
" It's a splendid ¢dea, Mra. DanvewuoocI'm vory graueLvl to -
. Foue . .

As they move off oub of szcene, the CAMERLA GOES CLOSER )
TG THE PORTRAIT eof Lady Coroling, and wo ,

PADE OUT,

347 FADE IN
- INT, HALL = SEMI LONG SHOT -~ NIGHT

A long table at one end of the hall garlanded and de=
corated with candles for the Ball. On 1t 1s set the
usual type of Buffet supper, served for such an affalr
.+ a8 the Manderley ball =-=- plenty of chanpagne, etce In
~ : - . evidence. Behind the table stond a couple of men sere=
NS . . vants and half a dozen malids ready to wait on the
Lo '; . guests, when they arrvive, Frith la superintending lash
Co - - Linal touches o the preparations. Frank Crawley ens
fors dressed in a mortar board and BoAeo goWne

-

548 f SEMI CLOSE UP

' Frith and Frank.’ Frith is surveying Frank with a
' fatharly‘airg ‘ . ' . :

. Frith
. , , 'Good evening, sir.
b o (pause ) . : _
- © Excusse me, but ars you supposed ¢o b2 a -school-master?

PR N

_ Frank R o S _
. Not exactly == just my own cap and gown = ¢all me an wndér=
" greduate, if you like. _ ' .

Frith S
It certainly makes a very n¢ce costuvea 51y == and economlcql
to0oe ' . .

_ - Frank .
‘"  That was the 1dea, Frith - C
' (turning) - . : . :
Hello, there's the bell. S - - _
. , . THE CAMERA PULLS BACK %o revopsl the vast emplty halls
5 - Robers 4s golng to the Ifrent door o enswer the bell.

U mAeihes e e AN,
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.

‘No, 8ire

Chilly, too.

SEMT LONG SHoT
Moxlm is descending the br ad stalvcase, ready o reoeliva
hls guesta,. . - . N :
MED. SHOT = INT. IOBBY orF HAL{L
As ‘Robert opens the door we can seo the fog ocubsidee
Glles and Beatrice enter, Glles wearing bowler hot and -

- overccat over hls fancy dress, and Beatrice in a. long
coat wlth a handkerchiof tied over her he&d”GTOSSc

Giles (as he divests himseld of his coac)

"Evening, Robert. Not very good weathsr for the Ball.

Robert

Giles
Very nisty on the way.

By this time his coat is off, raeveallng himself dressed
in faded white tights with long sleeves amd a high necl==
over the tights 1s en Iimitation tiger skin. Topping all
this for a momonb he still.retajnq his bowlse hat, as ‘
he addsg: , -

Glles

Beatrice ls divesting horself of her handkerchief = and
ronAing In her coate Long blonde braids hang down her
back. : . g '

Beatrice

-Wig 5 30 blasted .tight == they ought to have sen ‘an asplvin
with 1it. , : .

By this time Maxim'has joined uha two at the doorg he |
surgeys them both, particularly Ci1ea« wﬂth an &muﬂcé
smile. } .

Maxin

" What's the idea? Adam ard Eves

Beatri cs

- Don't be disgusting, Mexim.

Giles

' T'm 8 Strong man.

(suddenly recollocoing somenhxng; he turns to

Beatrice)
Hey, wherels my thing?
Beatrico :

You dida't loave It in the car, 4did you?

CONDTINUED: R

a
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549 - CGITINUED (2)
/;T”j | : At this moment thelr chauffour appaars, carrying & largs
' / palr of imitation spherical wolghta, joinsd by a palnted

wooden bar. The way he holds 1t shows that i¥ has no
welght at all. As he:lands 4t Lo Gllesa it drops oub of
Gilea! herds and bounces ¢n the floors

350 . SEMI CIOSE- UP
Beatrice and Maxim,.

Beatrite :
Are you the only ono down? Where's tha child?

Mazxim ' o
She's kesping her costums a terrlfic secreta woulan't even

ellow me in v roon.

Boatrice : i o,
I'11l go up ard glve her a hande o .
She exits. ! ’
. CAMERA PANS GILEb AND MAXTM as they g to Join Fran in
(}(:\‘5 ' the hall.

, Maxim (indicating Giles! cosbtume) .
© Won't you catch cold, in that thxng? .

' Giles (ta.lcing him aericusly) .
Course not, old Moy, o e
(fingering his tights) . L I :
It's all wool. ,
| ,Rdbert enters the pioture carrying‘thahwéightga

' ' Robert
Pardon me, sir, you Drgot this.

81 -~ INT. CORRIDOR - SEMI CLOSE UP ~ NIGHT

Qutside the door of "I’s" room, Beau%ioo is knocking. -
Sha starts to turn the handle. :

: "Boatrice ' h
Here I am dear -= 1T's Boo, vae come €0 glvo you & hax

She 18 obviously dyin~ of. curlosity to seo "¢*°" eoue
tumeb :

CONTINUEBS
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. Isn't 1t exclting!

CONTINUED (2)

n o {ecalling from ingside)

. You mustn't como in, T ddn't wanlt anyone to seo me,.

Beatrice (slighﬁly.aggrioved)'
But I wanted to fix my hair in your rocm,

1 Ill ‘ ) .
I'm aufully sorry. Couldn't you go somewhere elso?

Beatrice looks & 1ittle nonpluesed.

Beatrice

| Well, hurry up, won't you? The flrst psople will be'arriﬁihgf
- . any moment, - ' _ C o -

She moves away from the door.

INT, "I'S" BEDROOM - SEMI CLOSE UP .

Clarice, a very young vaid, is kneeling on the qround'
putting finlshing touches to the wido skirt of "Itg"
fancy dress,

vI1s" wolco

. Does it look right now, Clarico?

. Clarico o
Oh, yos, Madan. It's jugi right.

The CAMERA PANS UP FROM Clarice to reveal full length
of "I", dressed in a copy of the striking costume of
the painting of Caroline do Winter. She 1a admimnb
herself in the mirrox, turning hor shoulders this way
and that.

it Ill

Clarice

" Indeed it 1s, Madam.. I've always heard gbout the Manderley
- Ball =~ and now I'm really going to ses lt. Ifm suve thero
- will be no one thero to touch yow, Madam}

1n Iﬂ .
Oh, do you really think 80%aa0eocVhore’s my fan?

While Clarice fotches tho fan, "I" has & last, loving
look at hersolf, thon she takos tho fan. . _

'uIﬁ
Youfre sure I look all right? -

o Clarice {roverently)
You look over so0 boautiful.

Rl I"
Vell, anyway, horo goost

CONTINU“D
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"starts to move away towar ds the

" SEMT CLOSE UP

- 1light

. her breath -~ this ia &ing te be her blg momerts

CONTINUED (2) | o

She starts towards the door,

Clerice dartg ahead of h3r
to open it. .

INT. CORRIDOR =~ SEMI CLOSE UP ~ NIGHT

The doar of "I's" room opens md "I emerges. As she

© comos along the corridor, CAMERA PULLS BACK with hor.
© She pats her hailr, aml fusses with parts of hor dross. -

Her pace increases until she comos opposite the plcture.
She pulls up for a moment o0 compare herself with the
orlginal. Almost preening herself she adepts the pose
cf the picture ari changing her pace to a dignifiod one
stalrcase. ,

SEMI CLOSE uP

E Jasper 1is 1ying cutside tho door of Rebecea's rocms He_ f

raises his head a moment es thwigh recognizing "IV,
but after a second's pause, subsides into his o*iginnl
sleeping position : .

'.INT;.HALL - SEMI CLOSE UP = NIGHT

She hesitates on the top ‘stalr searching for Maxim, She
catuhes the crchestra loader's eye - smileso ' '

MED. SHOT

" The orchestra leader smiles back, tnras and signals to0

the drummer.

IONG SHOT

Shot from her eyeline =~ a group conqistina of Franx,
Beatrice, and Mexim who has his back to nsr. They ave
all laughing and talkiﬁg tomeuherc : ;

t

Npigh expression shows she can hardly contain her ex= .
citemerm at the thought of surprising Maxim. With a
stop she starts to descend the stalrs CAMERA FPREe
CEDIIG—HERw The  drummey is doing nls part manfully.
Whon she reaches the bottom shs pauses = she cabches
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359 SEMI LONG SHOT
erﬁ7“§ S The gamoe group as before = Maxim la Uﬁh«ng henrtily
- o somo joko = his back 86111 to CANERA,
360 SEM 0L0§% TP "

MIY starts to move forward towards them across, the. £loor.

88l . SEML LONG SHOT

THE CAMERA NOW TAKES THE PLACL OF "I% w 1t moves forward-
closer and closer towards the group until L1t has Maxinl!s
back only - then 1t satops and we hear "I's" wvoico:

Itsh voice
How do you cdoy h « G0 Winter?

Maxim turns - sbill laughing and changing to & smile of
antlcipation on hearing her voice. S&lowly- the amile

~ : > bogins to fade from his face and ho eyes her up and
v - - down, A look of desp anger takes iiarplacs.:

&2 CLOSE UP

o

FIts" expressicn ¢h anges from the excisod smile to one
of crushed bowllderment., . o o
365 ~ SEMI CLOSE UP

Maxim takes hLalf a step tcwardg Licp = and speaks
Llorcely. e

e s ' Maxdn
; What the devil do you think you'lre deing?

A ] - ,{f"I" almost backs away fron‘a.himu Wo soe the stertled
\ - " facesof Frank and GJLUSQ Boatrlee ls the last one %o
-~ see her, B ) I

363 A CLOSE UP

- Beatrice's hand flles to her muunu as tnough she woulg
suppress her own cry of: | - : o

" Beoatrice
RebecocetocoaGOheevnooouo

o Ess - smux CLOSE UP

HI" gazing with vetnifled eyes ab Maxlr gestures woaklys

NI Tl 7 T AR N TR y R R T i AL RS (I S = T Y ey
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CONTINUED (2)

h] I" ' '
It!s == 1%'s Tho plotwes w- tho ond in the gallewy,

Maxim does not rOPLY = he sbtends facing hem like stono,
. "I (desperaiely) § -
What 13 1t? What have I done? -

Maxin taltes one'stop towards hey and speaks in an icy
tono,

. Maxin o o
- Go end take it off! It doean % matter hat else you put Qneeq
anything will do, , , :

WI" gtands motionless - LnabWG to bellave whau she Has -
heard Maxinm S8y e : _

‘SEMJ LONG SHOT

As Maxim qpeaks nis next words " his voice ia louder .-
and harsher: S

Mozcdim

- What are you standing there for - didnit you hear what I sald?

"I" dooks about her desperately = then suddenly she turns
and deshes towards tho stairs. "Maxim takes o step for=

cward as 1f he mlght follow her, bub ab thj& noment
Robert announces in a loud volces o

Robert

" .Sir George and Lady Moors,

(and theﬁ)
¥r, Dudley Tennant =
{again)

'_Admiral and Lady Burbahkg otces 0LCe

‘The first gusests are arriving « a flock of about elgnt,
Wo hear their laughing chatter, Maxim 18 forced to
turn and play the part of host,. ' o

"LONG SHOT
"I peaching the top steps of ths stalrs,

INT. CORRIDOR o SEMT LONG SHOT NIGHT'

. “I" rushes along the corridor untll she comes Lo the plos
ture - then pulls up Suadenlva o

SEMI CLOSE UP | - ‘ o

She looks at 1t, then turnlng hex hezd tON&PdS the Vess
wing she sees Mrs., Danvers gt andlng thore, a smile of
SUPy eme tALquﬂ en her facs. Mrs. Danvers turng and goes
through the deoow. "I¥ yuns after har, | '
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110
SEMI LONG SHCT

CAMERA FOLLOWING HER "I" neerly reaches the door of

Rebecca'ls room -~ 1t is just closing., She hurries to
- 1t and then, bracing herself with coarage, pushes
-che door opsn and goss in.

INT. REBECCA'S ROOM - SEMI LONG SHO¢ - NIuHT

- "I" comes into f.g. of picture - Mrs, Denvers,
halfway across the room, turns. "I" is pull*nﬁ off
" her big hat as Mrs. Danvers speaks.

Mrs.« Danvers ‘
I watched you go down -~ just ag I watched her a year ago, L
Even in the same dress you couldn't compare. s

"I" takes a step nearer 1o hor - she looks dovm at
the dress, then back to lMrs, Danvers, saying almost
in a whisper. i

.. LX)

"Ill

' You knew that? You knew she wore 1t and Yot you deliberate— 

ly suggested that I wear itl

S

" SEMI CLOSE UP
Mrs. Danvers walks over to the dressing tabls CAMERA
" WITH HER., "I" crosses lmpulsively -~ she talms hold
of the back of the cha¢r on which rests Rebecca 8
dressing robe, : >
SEMI CLOSE UP o
Jasper, who has bheen half hidden. lying beneatn thel
‘robe, raises his h%ad and gives a low growle e

SEMI CLOSE U?

Still holding on to the back of the chalr, and rest«
ing ons knee on it, "I" leans. toward Mrs. Danvers.

nr (W¢th great intensity)

| Why do you hate me? Whet have I ever done to you that you

should hate me 3ac?

Mrs, Danvers (speazing *nto the mi**or)

You let ham marry you. 7You tried to take her place.

nu : : !
I changoed nothinge I left everything to yous I would have .
been friends with you, if you had only let me., But you se%
yourself agalust me from the flrst, Why couldn’t you lot
us be happy? '
CONTIVUFD-
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. That was the honeymoon,

o)

CONTLNUED (2)

Mrs. Danvers (scornf u¢ly)

'He could never be happy.

-"I“ crosses te the dressing table, her eyes flashingo

L
N I"

It's not true -- lt!'s not t“ue. I tell wou he was heppy,

_ when we wero alone together -~ beflore we cams back here.

ithe truthl

Mrs. Danvers ‘ .
He's a man, the same as others,
isn't he?

(with a confemptuous laugh she walks out of picuure

- "Ifq" gaze following her)

’ . .

A}

SEMI CLOSE UP

Jasper gets to hiq:feet and follows Mrs. Danverss -

 SEMI CLOSE UP - T

Mrs. Danvors comes to the chalr whore she sees that
"I" has disarranged the robe. As she continues %o

. speak, she carefully straightens 1t out, and ‘replaces
it in its original p0°ition9

Mrs . Danvers :
But when he came back here, to this house, he had to face
He's lived in holl since she diedl

'u R
I don't want to hear any noret
(agonized)

‘Can't you understand that Ieeoe

Mrs . Danvers walks back to the dressing fable, continu.
ing %o speak as she goes. CAMERA FOLLOWS AND MOVES IX
- UNTIIL THE TWO ARE IN CLOSE UP. Her spoecn Increases In
speed as she gets nearer %o “I" until her face 19 .quite
close to her. : . _

‘Mrs. Danvers (intorruptinw T
I've seen his face, his eyos -= they're the ssme as thcse

. first weoks after she died, when he shut himself up in his

I'used %o listen to him w- walking up and down, up

I00M, . _
Thinking of her

and down, all night long, night aefter night.
~e=guffering torture, because he‘d lost her,

Still in CLOSE UP "I" starts to back away toward the bed,
staring at Mrs. Danvers with increasing agony. .At the

¢limox of Mrs. Danvers' outburst, HI' gpies oubs
’ ’ S : - : »
R LA L : . :
I Gon't want to know o= I don‘t'want to Xnowe

CONTINUED:
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CONDTINUED (2)
We hear Mrs, Danyers' volce &8 she follows hbro

- Mrse Danvers
You thought you could be lMrs. de Winter = live in her house

‘walk in her steps ~ take the things that were ners, Bubt sho?

too strong for you. You can't Iiéht her « you, a young,

lgnorant girl. No ons éver got tho better of her e nevexz,

never, She was beatsn in the end., But it wasn't 8 man = iu

wasntt a woman « It was the seal

"I¥ (unable to bear any'mowe)

. 8top, stOp( I tell yOUees

she throws herself on the bed, oreaﬁing into
convulsive sobs) .

SEMT LONG SHOT

'8

..

Mrs, Danvers stands looking down abt. the sorbing figure,

A new thought comes into her face. She glances rcund

toward tho window, Then turning back ageiln to the bed& -

she gpeaks wilth unceanny calmneeso

ﬁ

Mrs., Danvers

You'tre coverwrought, Madam, IT1ll onsn a Lindow for you, A

little elr will do you good.

With hexr eyes on the girl, ahe moves oub Qf.pictureg |

" SEMI CLOSE UP

She comes to the window = her eyes sbtill turned to the
bed = and throws it open. We sece there ls a heavy mist
outslde = there is & slight nmovement of ths caﬂ*alns,

-

CLOSE UP

she stares dovn where her head has been rssting. T¥ 1ls
the pale grey nightdress case witih the black ialtlal
"R.," . She gazes at 1% in horror, L .

SEMI CLOSE UP

Mrs. Danvers standing by the open windew 1ooking ove?
the bed, realizes what UI" i3 staring at,

' SEMT. CLOSE UP .

WIM slowly backs away from the piliow = off the bed o
and moves acreds toward the window gasping for breath,

\

JUIY peises herself from her lying posibtion, Half way up

0
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SENL CLOSE UP

T giands at one side of the window and Mrs. Danvers
at the othor,

Mrs, Danvers {starting to spesk in a low tone)
"It's no use, ls 1t? You'lll. never taks her place, She'ls still

mistress hore. Shels the real lrs. de Winter = not yous

(her Voice rising)

AWhy don't you go%...Why don't you leave Manderley? '

{she leans across until her face is close to “I's“)
He doesn't need you, He'la got his memories8 .

SEMI LONG SHOT '

From "It's" eyelins =~ we see ths swirling mist - nhxc&
- enough to avold showing the actual depth to the ground,
Over this, we hear Mes, Danvers! volees :

Mrs,. Danver°' vcice (somtly, quiebly)

. 'He doesn't love you = he wants to be alons again with hor,

580

CLOSE UP '
Wltgi! face leokinﬂ down to. thﬁ dep+h belox,o Mrs, Danvey s':
voice goes on:

Mrsn Danversg! voico'(almost & whlsper, insige
: tently) '
Vou 've nothing to stay for, Youlve nothing to live for,

: -reallya have you?

382

'_Looh down tnoreo Ivts eaay,

SEML LONG SHOT

Over the two tipped-in heads OFf M8 Donvafs and "I% we
.86e the deptn= be OWe )

voLleo

Mrs, Danva o -
isnts 1Y . .

CLOSE UP -
- "I%8" terrified face - lirs., Danvers half behind her.

Mrso Danvars

| Why don't youloos

NIV ggaves outa hypn0uiyed then q1owky looks eown agai‘o
In her oyos we see tho groumng thought of selfedsstruce-
tion, . ’

4+

* SEMI LONG SHOT
- WEegh gippedeln hoad in the fcg,'°%dotfng dowi wWo can so¢
' _ CONTINUED:
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CONTINUED (2)
only the swirling nlst.

Mrs, Danvers! Voice -
“’hy don’t you?ooo Go Onoeogo onnoe Don t be afr&id,..

»

CLOSE w ‘
A 'big hesd of "I' with Mrs, Danvers in the b.ge

SEMI LONG SHOT

From "It1s" eyeline, shooting down sgain - the mist,
Suddenly the silence and the mist are shattered

by an explosion, We hear and see it at the same
time. Then another, accented by the strident waliling
.of a siren; then a third. .

. SEMI CLOSE UP

- WI® gtands frightened and mystified. From below
" comes the sound of doors belng opened. Mrs. Danvers,
with regained control, steps back out of the shot,

EXT. MANDERLEY - LONG SHOT - NIG:Im

- a3 seen from asbove (or over qhoulder) ‘Ths running

- figures of the guests emerglng from the front and side
doors of the house. Thay are hardly discernible in
the mist but we hear their voloes. B

Man'a Voilce

' Rockets! There they go!

Another Men's Voice

- Ittg from the bay! A ship must-have_gone aground_in,the fqg,

Maxim's Volce

. Come on, everybody ~- down to the bay «w ghip ashorés

362 F

SEMI CLCSE UP -

Shot from ocubtside the window, “I" hears Maxim's voics,
She ¢ries down to him. :

: IIIH

SEMI TONG SHOT

Shot from the girl'!'s viewpoint (or over shoulder).
Maxim half turns as thouzh he heerd something. He
hesitates for a moment, then runs on, hls flgurse dlisap-
pearing 1nte the mist, . '
FADE OUT.
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~AllL right, Tom.

‘,_!
IS

FADE IN:
EXT. COVE - DAWN - LONG SHOT
= . In the dim half-light of dawn with shafts of sunlign®
+ Just beginning to penetrate the blanket of fog, we can
vaguely dliscern the outline of rocks. We hear the
*pounding of the surf and the scream of gulls. In the
distance we hear the shouts of the men who are help-
Ing to raise the boat: "They'!'ll never qhift ler, not
with that tide." "Diver's gone down egain.' Y"Headed
for the reef = runs out quite & way." "ILend a hand
here."! Vague figures, clad for ths most part in oil-
skins, loom out of the mist and go towards the dir- -
- ection of the shouts. :

"I appears scrambling down over the rocks. We sese
her question ons of the men. He shakes hils head, -

then passes out ¢f the Shot. Frank cormos up, bare-
headed, and wearing & mackintosh. _ :

TWO SHOT = FRANK AND "I -
nrn seizes,Frank's arm.

Lt
Frank, havo you seen Maxim anywhere?

Frank : ' o :
Not since about half an houyx ago. I thought he'd gone
back to the housa. Lo '

- n Iﬂ
No, he hasn't been home atb ali, anc I was afrald somethinc~
migh+ have happoned %o him.

Prank

. You mustn't worry; he's probably 700king after some of the.

sallors who were hurt =~

‘One of the men clad in ollskins comss up to them and
. addresses Frenks:

Man

'The Coast Guard says tcould vou spare hlm a moment, sir -l
it's about that other ... : ) .

Frank cuts nim short.

Frank
Toll him I'11 bo along right avay .

As the man departs, he turns back to hIv.,

 Frank ' ' :
I ohonldn't hang about here if I wero. you -~ you’ll geu
ﬁold. Why aon'“ you g0 back and welt for Maxlm at the
ouss?

CONTINUE :
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Thore is o momerdsis silence aa “I“ lodks curdicusly atb
Fronk and he shifta a 1ittle unOOufDLu301j under how gozo. .

. ] Iu » :
" Frank, what's the matuer? Is anything wrong? You Look
terrldly worrled, : '

Frank o L C
That's not woryy w=- it's hungero I've boen up all night and
I'm starving. ' : '

' : wr e (shakés her head)
. NO«asoThere is something wrong.

Frank
. Well -
(then, facing it)
When the diver went down to inspect the shipfa bottom he found
the hull of another boat == a little galling boata,c .

We see the dawning horroxr in "Itgh ¢yes as she begins'
©o sugpect the truthg ,

1 IH
Frank e WES dLoooo?

Frank (locking her in the eyes)
YeSesssil was Rebacca’so : )

“I“ digesto this in sllence for a momeﬁt, then speaks
quiet3y° ' . T

"I"
How &id ho recognize 1t?

Frank ) )
. Ha's a local man -~ he knew it inSUantly,

. "T" wants to disbelieve what she has just heard, Dt |
her lmmediate though* i3 concern Lfor Maxim,

f nIu .
" Oh, that‘s golng to be so hard on poor Maxim,,o
| Frank :
Yes, Itill bring it all back egain, worse than oofore
. nn '

Oh, why Aid they nave to find 467 Why couldn't thoy have
loft 1t thore in peaste -~ &b the bottom of the ses?

Frank (after = mcment, embarraased)
I'q betber get along and avrange some broeakfast for the nen,

%

CONTINUED:
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CONTINUED (3)
o

All »ight, Frank, I!'1ll go look for Maxim,

Have

"I" walking along the beach,
. scream,

BI' gstands indecisively for a second,
shouta from the men helping to ralse
She starts to

Frank goes off,
We can 8till heaxn
the boab, and the- noise of the waves.

“walk hesitently in the directlon ffom.wnich the shouts

come ,

ANOTHER ANGLE

Suddenly =he gives a little
In the half light she has stumbled against a
figure crouched down beside the breakwate&e "t is Ben°

He scrambles‘to his feet,

TWO SHOT - BEN AND "I

it (sm;linﬁ kindly at him)
you geen My, de Winter, Ben?

Ben stares atv hor foolishly, sh‘kxn¢ his hoaa o uhen,'
suddenly bocoming slightly hysbe”ical'

Ben

She won't come back no no“e, wiJl sha? You said 804

' WhO ?

" Her,

it l"
Ben? What do you mean?

Ben (jerkin~ his thumb towards the sea)
The othex one0

Ly, realizing she can get nothing out of Ben as to the

whereabouts ol Maxim, passos 0o

" ExT. ROCKS

As ¥I% sepambles over uhe pocks and, ‘into the cove whore
the boathouse is, :

EXT . BOATHOUSE COVE

"I" looks across to the cottagou In her face we ses the.
recollection of everything the cotuago moens to her.

‘Suddcnly her attontlon is arrested as she scos a lasnp
. alight in the window of the cottage, and fireliy

t throw-

ing flickering shadows on the window pane, Done minodly

“but nervdéusly she hurries toward the cobtago ‘and oponsg .

the doorG

ep——

e v
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INT, COITAGE (Shooting over “Iigh shoulder in tho
doorwxy) , ‘L L

Sihe is confronted by the flgure of maxim, suanding gazling
into the firog‘

“I“ (in amgzement)
h{azci;nz ' .

Maxin (turning) o o B
Hello~= . _ , 4
(he turns back again to face the fire)

MAXIM AND ®I" .

As “I“ advances toward him, eAtremoly worrisd., Maxim is
still in evening dross. His tails are stainad with sea-
water and generally he has e dishevelled look = but it
18 more than that ~ he has the air of a mnn who .has coms
to the ond of his tether.

' WM (as she gets nehy h;m)

Maxim =~ you haven't had any 8leep. _ :
He turns, goes 4o her, pulls hor to him very 6los6, his
behaviour strangely tense. ' : e

"M (after a moment; tenderly)
Youlve forglven me, haven't you?

. He comsar out of his mood, looks at her fondly;
| | Maxim
Forgiven you? What have I got to forglve you for?
. it I"
For last night =« my stupidlity about the costume.
Maxin |
Oh, thatle..I'd forgotten, I was angry with you, wasn't I?
' WIN (ghyly) ' '

(there 1s a moment'!s silence, She looks at hinm
pleadingly)
Maxlim, can't we start all over again? I don't asi that you
love me...I won't ask impossible things. 1'1l be your friend

and companion.,.I!'ll be happy wlth that,

He laoks at her stran¢913, tokes her iace between his
hands and looks &t her, fHortured,

Maxim
How much do you love msft

"I"-(pathet*cally)
Maxim, must I tell you = ¢
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CONTINUED (2)

Max¢m (Gropping hils hernds from hey shoulders)
I'm afrald it's too late, my darling....Weive lost our little
chance of happiness. :

el T (franticall;)
No, Maxim, nol
) Maxim
It's all over now, The thing's happened =~ the +hing Ilve

dresded day after day, night after night Welre not meant
for happiness, you and I. ,

' ‘He walks over toward ono of the divans and sinks. down on
it, "I" goes and kneels in front of him0 ) .

TWO SHOT AT DIVAV

n I" :
Maxim, what are you tx»ying te tell me?

Maxim
Rebecca has won.

"I" looks at lilm, her worst fears realized: that he still
loves Rebecca, After a moment, he speaks again,

Maxim
- Hor ahadow has béen between us all the time w= keepino us
from one another, She knew that uhld would happen.

®I" (gazing a%t him, speaking'in;stixled volce)
VWhat "are you saying? - 5

Maxim - .
They sent a diver down, He found another boat we

nrv (interruptLng,ccmfortingly, but somewhsat
' relieved)
I know. Frank told me, Rebecca's boat. It's terribdle for
you, Maxim, I'm so0 sorry, : . ’

' Maxim i
The diver made anothor discovery, He broke one of the porss
and looked into the cabin. There was a body in there,

"I" reacts sharply to this, bewildered at the tone of
utter fatality with whlch Maxim speaks, :

IIIU
Then she wasn!t alones, There was somoone salling with her
and you have to find out who it was w= That's it. isnit iu,

Makim? _ ‘ _ o,

’

+

CONTINUED:
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591 . CONTINUED (2)

: Maxinm :
. Yeu don't understand, There was no oné with her,
I " (a moment s pause while she looks at him)
‘ - I51s Rebeoccals body lying there on the cabin floor.

UI% cannot belleve what she has heard. Imvoluntarily
she draws a little apart from him. ; o

) ' nwypw o
No, no! .

Maxim
~ The woman that was washed up at Edgecoombos-- the woman thsv
. was buried in the famlly crypt -- that wasn'’t Rebscca, It -
was the body of some unknown woman , unclaimed, belonging
nowners, I identi*ied it, but I knew 1t was not Rebecca. - :
© It was all a lie, . I knew where Rebecca's. body was! Iying
on that cabin floor, on the bottom of the saa, R

"IM (terpified)
how aid you know, Maxim?

: Maxim
Becausg == o o o ' :
(turns to face her) . : B
I put it there' | . : C
Thﬁre is s pause - then Maxim atepu nearer to her._
: Maktm (bitterly) | ' '
WiLl you look into my eyes and toll me that you 10ve me nom”
- 592 - QCLOSE SHOT = FIHFPI&GE
The large lopgs on the fire wvhich have neaxrly burned :
' through, colJapse and fall with a gentlc crash,
393 - .“ CLOSE TWO SHOT - MAXIM AND "I“
Maxim is searching hor eyes. He reads there that she 18
stumned, overwhelmed, horrifled by whnat he has told her
He turns and walks away from her., As ho dces the CAMERA
MOVES UP TO A CLOSE UP OF "IV,
394 . CLOSE SHOT - MAXIM
Maxim
You see, I was right, It'ls too 1ato. We weren't meant for
' happincss= oo -

NIN comes inbo scene toward Mualm, "her heart' gumginm
in quickened; sudden panic "

CONTINUED:
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- Vhat are you talking about?

- MThis T

- You uhought I loved Rebecca? You tnougnt that?

Lot , o A20

CONTINULED (2)

IIIH

It's not too latéd!
(sle puts her
You'ré not to say that!
WOrl€e.o e sPloase, Maxim,

arms around him)
I love you more than eny*hing in ths
klsas me, pleasal

Mastim
No, It's no use, It's too late,

HI" .
We can!t lose each obther now! We've got to be Logeuher -
always! With no secrets, no shadoWSeseo

- Maxim ' '
We may only have a few hours, & few days.

' nIv (nleadinvjy) :
Oh, Maxlm, why didn't yow tell me beforé? The tiwe we*ve '
wasted when we might have besen.together]

' Maxim .
I nearly did several times, bub somehow you never seemed closs
enough, :

"It (looks at him)’
How could woe be cliose when I Xnow you were always Lhtnking of

Rebecca? How could I even ask you to lcve me whon I imow you
loved Rebocca 8t111?

Maxim
hat do you mean?

HI"
Whenover you touchod me I thought you were comparing me with
Rebecca, Whenever you spoke to me or looked at me, walked
with me in the garden, I thought you wero saying to yov"sel*.
T did with Robecca ~~ and this, and thisevseu®

Maxim stares &t hor, beuilderea; amaaod, then turns
slightly away, _

o

"I" {takes a stop toward him;

.It was tirue, wasnl!'t 1t?

Maxim (whips apound) :
I hated her!

CLOSE UP -~ "If

Incrodulous - with tho daJning realization vhat all this
time she has boen miSuakon in thinlking 1axim wag in Love
with Rooaccae ' , : . '

-
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RROERREENGES: Ll
306 BACKX TQ SCENE

Maxin starts to pace up and doun, spaaking in an almost
qulot, roflectlve volce,

Maxim ' -
Oh yes, I1'd been carricd. avay by her, onchantcd by her, as
overyone was. And whon I marrled her I was told I was the
luclkiest man in tho world...she was so lovely, so accomplish-
ed, so amusing. "She'!s got the threc things that matter in =&
wife," ovoryons told me, “Breoding, brains end beauty.",,,
I bellsved hor « conpletuly...

(with a bitter Little laugh) .

But I nover had a momentis happiness with hor,e»She was
incapadbla of lave, or tenderness, or decencys

395 A CLOSE UP - WI¥
There is exultation in her faco as she‘looks at him,
_ "I" (almost to hersell) | L
You didn't love hor! You didn't love hexd
306 B BACK TO SCENE

- Maxim
You remember the c¢liff where ycu first saw me in Monte Carloe?
VWoll « I had bsen there wlth Rebecca on our "honeymoon’o..
That's where I found out about hexr -~ four days after we were
married...She stood there laughing, her black hair blowing
in the wind, She told me all aboutl herseli-~~everything...
things I'll never tell a liliving soul, ' o

(NOTE: Pleasse make alternatve take to above spesech,
starting: "It was on our honeymoon Ia Xonte Carlo that
I first found out about her-~-" stc, to use in case

- opoening of picture should not be on Monte Carlo cliff)e

Maxim moves Ofl abruptly.

Max¢m
"I wanted to kill her. It would have been so eesy, You
remember the precipice? I frightened you, didn't I%? You
thought I was mad, Perhaps I was. Perheps I am mad, 1t qoas o
make for sanjty, does it, living with Lho aeVLT:,°°' S

(NOIE: -Please shoot in such angles thag above lines
may be dropped in editing’ uhe filn in case cliff openin
isn‘t used ) S

e Ma1¢m (cont? nued)

ees "Il make a Dargain with you," she told me, “"You'd look
rather foolish trying to divorce me now, after four da ays of
marrisge, But I'll play the part of a devoted wife, mistres

of your precilous manaerleyn I) make it the most famous :?*'w
place in all the country, and psople will visit ws and envy

ks : o S . CONTINUED:
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I should nover have accept ted her dirty barEaln.

12) A
CONTINUED (2) :

Maxim {(contlda)
us and say we're tho lucklest, happlest couple in Eagland.
What a grand jolko it will bo," she sald, "What a tr &umpal"

He comes to a halt and °win gs around tHo "I¥, She looks
up at him with deep compassion, as he continueg, in
desperate sclf~accusatlon- - _

Maxim o 2

. I was younger then - and tremendously conscious of =

(contemptuously)

. *"the family honour,"

(he .utters a short bitter iaugh) '
And she lmoew I'd sacrifice everything rather than stand in a
divorce court and give her away, edmit that our marr;agc was

~ & rotten fraud,

(he gives another bjttor little laugh, looks at he“ :
a moment searchingly).
You desplse me, don't you, as I despise myself? You cqn't

_ understand what my feelings wore, can you?

"I kept the bargain - and 5o did she - apparentlyo

careloss,

nh (wi th infinite tenderness)
Of coursze I 'can,. darling. 0f oourge I understand,

Maxim '
oh, sna
played the game brilliantly....But then .she began to grow
She took & flat in ILondon and she'!d stay away fox

' days at a time.,..Théen she began bringing her fricnds dowm

"I know h:Lm°

" hers,

I warned her, but she shrugged her shoulders, "What's
it got to do with you?" she sald...She even started onm, Fran&,
poor faithful Frank...

(a pavse while Maxim lights a cigarette)
There was a c¢ousin of hers = g man named Favell,

uH o . o,
He camo .here the day you went to London°

Maxim ‘z‘-f o | 'f 

- Why dldn't you tell me?

4, Remind me!

nn : . "
I didn't like to, I thought 1t would remind you of =-.Rebocca,
Maxim ' '

. (with 2 laugh)
As 1f I nceded r@nlnding ' :
(he starcs in front of him, going on with his onrv)
Favell uscd to visit her here =~ in this cottage, I found out
about 1t and warned her 1f I found him hore agaln, I'd shoot
them bobn.
(ho rises and-goes ovor o the firoplace) .
Ono night, when I found she'd come back quietly from London,
I thought PFPavell was down here with her. And I knew then that
I couldn?t stand this life of fllth and deccit any longer.
I camo herc to havo 1t out with beth of thom, But she

conT INUED
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CONTINUED (3) '

Maxim (oont’d) :
alone. She was expocuing Favell, but he hadn!t come,
_ {moves over to sit on the table)
She was lying on the diven with & large tray of cilgarette
stubs beside her, She looked 11l - queer, Suddenly she g0t UPeo
(Maxim gets to his feet)

Mfhen I have & child," she said, fneither you nor anyone ©180

can evexr prove 1t wasn't FOUrs., You'd lile an helr, wouldn't
you, Max, for your beloved Manderley?" And then she began to
laugh, ‘'"How funny...how supremely, wonderfully funny! I'1ll
be the perfect mothor - just as Itve been the perfect wife,
No one will ever gusss, It ought to give you the biggest
thrill of your 1ife, Max, %o watch my son grow bigger day by
day and to know that when you dle -~ Mandsrley will be hisi'
(his voice has sunk 0 a hoarse whisper)
She turned around and rfaced me, one hand in her pocket, the
other holding a cigarette, She was smiling. She saild, "Well,
Max, what are you golng o do about 1it? Aren't you &oing to
k112 me?" And then « I suppose I went mad for a momenteeel °
struok her. She stood staring at me., She seemed -~
(amazed even now at the memory of it) _
~ almest Striuwaphant. She moved toward me, laughing. Then
suddenly she stumbled and foll, When I looked down - ages

. afte m-m:od.;, L% soemed = she was lylng on the floor. She had

struck her head on a plece of shipts tackle, I remember
wondering why she was still smiling...And then I realized she
was dead, 4

The window of the cottage bangs back and forth as a 1ittlc'
wind comes up,

uIn

» But you didn't kill her...it was an acomﬂenti

Maxim
Who on earth would belteve me? I knew only that I had to Q0
something - anything, I lost my heade...

He bresks off and without looking at "I", moves over t0e
ward the window. Aftor a momont "IV rises and follows
hmo.' S e v : B . S

MAXIM AND "IM . AT WINDOW

. He is gazing ouvt of the window as she comes to his éide¢ 
He continues Lo talk, reverting to the calm, impersonal
tene he first used, From outsides we hear a melancholy
wind, ' ’

Maxim (his voice a hoarse whispex; he speaks
Jorkily)

I carried _her out to the boat, It was very dark., There was

no moon. I put her in the cabin, When the boat seemed a safe
distance rrom the shore, I took a gpike and drove it egain
and again through the planking of the hull, I openad the sea-
cocks and the watey began to.ocome in fast,

CONTINUERD:
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Maxim (COﬂt'd-l

~o I climbed into the dinghy and pullaa away., I saw tho boat

hsel over end sink....I pulled back to the cova.,.Ic 3uarted
rainingees .

:There is a iong-sixance.

llIﬂ

Maxim, doss anyons elss know of this?

Maxim (shakes nis head)
No one = except you and mo e

~WI' becomes alert, intelligent, mature, taking conmand
of the situation. She ia the asdult wife concernsd with
hor husband's safety. _

npn . L . :
We've got to explalin it. Iu's got to be the body of someons.

you've never seen baforo.

Y - Maxim -
Tney roe bound to know her...The bracelets and rings sho
81WAYS3 WOroeos.Thoy'll identify her body and then they'll

© ramembaor the other woman - the other woman buried in the.

crynt.

wn (clipping out orders)

- If they find out 1t's Rebecca, you must say smmply that you

made a mistake about the other body. You must say that when

“gou went to Edgocoombe you wWore 111, you dildn't kncw what you

wers do*ngg Roboccals dead, that's what we'lve got to remembsi!

.'Rebecca s Goad. She can't speak - she can't bear witness.
She can't narm you any more. We'lre tho only.two peonlo in

tho world who will ever know, Maxim =~ you and I.

" But Maxim isn't listening. He turns %o hor and suddenly
takes tight hold of her arms. . .

l Maxim (dosperately)
I told you once that I'd done a very self;sh thing in marrylné

-you. You can understand now what I meant. Itvs lovold yow;

my ‘darling - I shall always love you = hut I've known all

 along that Rebecca would win in ths endl

. ||III

No! Nol : . . :

(She puts hor arms round him as if to shield him
‘from everything. Almost triuwmphantly she excl

fshe‘haﬂn't wonl Whatevor happens now == she hasn't woni

They cling to each othor dasperateiyb They are rualiy
together for the first time with no secret between theme.

- {NOTE: Hold on this tableau long gnough for & posqiblr
fade~out and finish to, uh@ saquazceﬁ or make separate
'angle for this purposec.) .

CONTINUED:
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Laid 1D
CONYINUED (3)

Suddenly the phone rlngs jarringly. Su“rtlod, they both
gaze at eachh obher and then towards the CAMERA ac the
CAMERA PULLS BACK to reveal the sillhouwetted telephone in
the foreground, We HOID this for a moment a8 Maxim, in
the background, hesitates, then comes toward CAMERA and
- picks up ths phone, -

REMAIN: ON THIS ANGIE with Maxim at the telophons, Sil-
houwettod in the foreground; the background 1lgat as the -
glrl watches anxxously. . , -

Maxim (into phone)
Hello...
(pause)

- Ch, yes, Fronk,...Whatts uhat? Oh, Colonel Julyan'

(pause}

.He's at the mortuary with the pollce?,o..Yes, I11L moet him

there directly. ,
- {pausa) ’
What ¢ Ch, tell him we can come back here and talk,

He hangs up. CAMERA MOVES WITH HIM AGAIN IN RbV“RS“
MOVEMENT a5 he goes back to wph,

As he nears her, she speaks, . frightened;

llrIll
Whnat's happened?

Maxin
Colonel Julyan called...Hels the Chlef Nagistrato for the
County...Hels beon asked by the police to go to tho mortuary..
He wants to know 3if I could possibly have made a mistake about
== that other body, .

The two of them stand looking at oach other, the girl
terrified as to what this may mean.

Maxim steps toward her, ‘pubts his arms arownd her, and
on this we :

; | . TADE oUT.

DISSOLVE IN:
MED, SHOT « DAY

Six mon, two of them policemen in uniform, are bending
.over & table -~ or a slab - examining something., Their
backs are to the CAMERA. Maxim 1g in the middls of the
. group but we can seeo no faces, After a moment, Maxim
furns slightly ond nods to tho man on his loft. Then ho

. turns completoly and walks away from thc group toward
~the CAMERA; his. grim ¢aco filling the screon. - @

FADE OUTo
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Oh, protby so~so. I did an 8% last wook.

INT, DINING ROOM . DAY

CLOSE UP

" Colonsl -Julyan =~ seated at lunch concentrating on his
soup. As CAMERA MOVES BACK, the strange silence
continues, We see "I, Maxim and Frank Crawley also

+.at the table, Frith end Robert are waiting., We hear
nothing but the sound of spoons dipping into the soup.
"I¥ 15 looking anxiously at Maxim. The sllence is fin~
ally broken with an obvious effort by Frank.

N ‘
Prank
I seo in the Times it was well over eighty in London yoster-

.. dayc '

There is no reply. Frank locks up = then tries again.'

Frank
Parls can be hotter than London, don't you thin&, Colonsl

. Julyan? I remember staying s wsskend there in the widdle of

August -~ quite impossible to sleep -~ not a breath of air
in the whole placo._

Julyan (with an obvious effort of carrying"
on the conversation)
Of course %the French always sleep with thelir windows shut,

~dontt they?

Frank
I don't know. I was staying in a hotol = poople mostly

/
:

There 1s another lapse int 0 silenee.

SEMI CLOSF Up

[

- During the above conversation, cut in a flash of “I"
'._1istening politoly, her-eyos constantly on lMaxim,-

- SEMI IONG SHOT

All four at the table pretend to be absorbed in their
food. The tolephone rings off. Frith goes to answer
it., While Robert remains in the room, clearing away

the soup plates, and beginning to sorve the noxt course.

SEMI CLOSE UP
Ll norvously watchos Ffjth oxit.

Frank {off sconc) (rushing into tho broac
' - onco moro) : "
How's your gclf theso days, Col. Julyan?

Julyan {(off scono)

CONmINU ED:
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CONTLNURD (2)

' Frank (off gcerio)
I'd better look oul when we navsé our nexi round.

Julyan (off scene)
Yos,. We must have anouhei gome S00n,

"I" wotches Frith came past her cnair, and go towards
Frank', S . )

' © Frdnk (ofz scene)
Any time you like,

SEMI CLOSE UP . o
Frith lesns over end whispers something in Frank's ear,

Frank (quietly)
Tell them Mr, de Winber's not making any statement to the press

" MIN steals a glancc at Maxim who is looking -down at his
plate, . .

A

. MED. SHOT

The four abt the teble: There ia enother silence. This
time broken by Julyan,

Juljan

. I suppose you're coming’ to tha end of your "aSpbervies,' Itts -

been a wonderful surmer for. theﬂ, hasnlt 15?2 Welvo put dova

pots and pots of Jam,

Frank K
I never thinlk raspbérry jem 13 a great guccosgs p there are =
always so many pips.

Julyan

- You must come and’'try some of owrs. I don'd think we have a

great lOu of pipso'

Byiuniq time the main cowrse has been served to everybody -
they have been supplied with drinks,efc, Frith and Robtixt
8tart to leave the room and close the doors behind them.

‘CLOSE UP
Maxim, still concentrated cn the plate,

1

MED,. SHOT o .

Julyan gives a 1ittle glancs alfter the exitinv servenid
bofore hic speaks,

CONTIR JED ¢
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, CONRIFUED (2)

Julyan (to Maxim)

- "This 4s & bad business for all of us, Maxim. The awlkward
 part is that you identified that gther body. ‘

Bsfore Maxim can reply, Frank qujckly steps in in |
his defense.’ :

A,

' Frank

Maxim

_That’s nonssense. - I was parfectly well.

CLOSE UP - "I"

7} I think the niistake was very natural under the circumstanoes-
-Maxim wasn't well at the time. I wantea to go witn nim but
he inslsted on going alone. .

= nervous and apprehensiVeg ‘Mexim Ls obviously going -

' . to be difficulte

Julyan (off scens)”

- I wish you could hsave been spared all- this publicity in the-
‘newspauers, Mrs. de Winter. . . o

N She_turns to Julyane
SEMI CLOSE up _ ‘
Julyan turna sympauhetically o "I"
Julyan

I've known Maxim since he was a child, and I realize how he

hates anything like this. Bubt I'm afraid we must expsect

‘more over the inquest.

SEMI CLOSm UP |
zrank, still on the defensive for Maxim,

Frank

"Is this inauost absolutely necesqary?

SEMI CLOqE UP

. Julyan and "I" "IM can only control her exprcssion .
with a tremondous effort as Col. Julyan continues:-

Julyan ' S
I'm efrald. it is - but it ought to bs very simple, Just a
matter of admitting he was wrong in the first place over .the
idenvification - and then catting the boat bullder to glve
hAS eviqanceo

: Frank's volce 3
That's Tabb, tho local man, lsn't 1t% - B

' Julyan .
Yes . He will probably be asked 1f he can offer any explana-
tion ag Lo Wh] tho boat should have capslizod.
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CLCSE UT
Frank ig plainly a 1littlo alarmed at tho trend of tho
- conversavion as ho proscsts: :
Franl
It was very squally that night, The wind may have caught the

boa -
v (reaching for something)

L . while she was velow. -

(he sottles back a little in his seat, gquite plessed
with himself for hla credible erplanaumon)

SEMI CLOSE UP

Back to Julyan and "I%, “I" san hardly conbain her feel-
ings. But Julyan is sublimelJ uncensclilous of the exura
undercurrant of alarm going on arcund him,

b Julyan

- Oh, quiue. It's purely routine, the wh016 thmng. But you kno

. how partlcular these coroners ars.

’

Trank's volce

'f Who do you think it will be?

Julyan
101d Horliek, I expect., The wholc matter wmll really be in hlS
hands, and ho doesn't often get a chance like this ~ so hels
bound to make the most of it. Because of the lmportance of

- the case, he's asked me to be pfesonu. Buf you must understand

I111 be there pursly as en onlooker, Anyway, it ought to be

N over by lunch time or soon after.

Frank'ls wvoice
W11l thoere be any other wibnesses?

Julyan
Yes, Vis're calling thal fellow, Ben...You know, the ons who'!s
always wandering about down on the shors, When we raised the
boat he was talking in & rather queer way ~ seemed to suggest
netd oeen down thers the nighu of the accidentq S

CLOSE UP

During the last part of Julyan's speech WY 13 looking
'anxiously ab Mayim. Quickly she turns to Julyan0

n Ill

 But surely, if the manfs an. idiot you couldn?t trust anyth-nb

he might aay,

SEMI LONG SHO?

"IV, Maxim, and Frank are all looking anxiously at
~Julyan who is completely unaware of thse tension.

uulyan
Probably not, but ~ sagpetvimes that sort of person helng 65«
tablish tne truth,

CLOSE UP

"IM, She gazes in horror at Maxim,
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CLOSE UP '

Maxim refuses to meet her look. He gazes steadlly down
at his plate, -

»

SEMI CLOSE UP o
Julyan, still unconscicus of the fselinh'of the other

. three soated at the table with hinm, is trying to catch

a {1y which is buzzing about his food.
Julyan ' |

Dauhed nuisance, these flles au this time of year..

!

FADE oUT.
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FADE IN: ' -
LONG SHOL = HALL AT NAND"PL"Y -~ NIGHT ,

We .see "I" come down,uhe stairs, She is simply attired,
As the scene progresses we see that she is self-assurcd,’
uninhibited, the mistreas of Va Jerley, and Maxim's w1fo
.at last,

As the scene opens, Frith is approaching from another
direction, two or three newspapers in his nand. :

We move in or cus in as. Fr*th approaches her,

Frith (very sympatheulc and resppctful)
I have the evening papers, madam. WOuld yoa care to see them?

-1t Il!
No, Frith, and I would prefer tnat hr, de'Winter were not
bothered with them elther, ‘ ; .

Prith - ' o :
I undorstand, madeam...,Pexrmit me to say tha* welre. all nost
disiressod cuitglde, . . N

. " I"
Thank you, Frith.

Frith ; '
I'm afraid the news has been & 5reat shock to Mrs° Danversc

. 11 II! »
Yes, I rather oxpected 1t would be,

Frith (hesitantly)
It seems thers!s to be Coroner!'s inqueSu, madem?

, ngn
Yes, SimpTy a formality.

~Frith (still hesitantly, reallaing the signie-
ficance of his own words, and speaking
embarrassedly, bub trying pitifully and
. “touchingly to bo of help)
Of course, madam, I wanted to say that if any of us might
be required to givo evidenceo, I should be only too p]oased
to do anything that might help the famnlly.

.U (touched)
I'm sure lMr, de Winter will be happy to know that, Frith,
But I don't think anything will be neceszary.

" She gives him a kindly look and walks off as he' bows
slightly, "IY strolls into the library.

e Ay e er—— —, y o
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;- 411 G LIBRARY - {FIRE GOING ¢)

. ! .

(i)”s Maxim is atanding at tho fire place, hls buack to the

h,

door, smoking mooﬁily, He turns as the glrl comes
in and affocts cnOJriness. :

Maxim (tenderly)
Hollo, darling, :

He goos to hor,'-

] I" . :
Maxim, thore's somothihg I want to ask you to do for me,

o

Maxim ( affecting galoty)

I know -- you want a now sxotch book? Or is it a new black
satin dress? . : .

: 4 1” } . .
Lo, soriously, Maxim. Iim werrled about the ingquest tomorrow.
I'm worried about what youtll do, . -

‘ Mexim ,
¥hat do you mean? T

ft III .
You won'tt gct angyy, VLl yov? Promlso mo you won't lot them
ma?o you angry. :

Maxim (afuof a momont)
AlY right...I promise,

I!IH .
No m&tter what ho asks you, you won't Losoe your hoad?
Maxim’
Don't worry, darling. - .
‘ T!.LII

TheycooThey..ocan't do anything at onoo, can tho;O

-.f '{ . Maxim
. NOQ ’
B mep :
We'd..,we'a havo a 1ittle time lei t to‘bo togotncr?
Maxim
Yeos,
it o e !

I want tc como £o tao ivquost with vou@

CORTINURD :

e am s o
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CONTINUED {2)

' Maxlinm
Ita rather you didn't°

?® I"

But I couldn'?t walt hoxo...a]one,..I promisc you I won't |

troublo youn....but I muat bo near you so that no matter
what happens we won't bo separated for a momont,

A - Maxim
All right

(suddonly his mood changes and hoe bocomos gavago)
I don't mind this whole thing -~ excopt for you, I cants
forget what it's dono to 'you, Ifve boon thinking of nothing

'olso sinco it happonod.o.

(ho 1lifts hor chin and looks hor in tho facs)
It’s gons forever,,,that funny, young, lost look that I loved.'
It won'!t come back again, I killed that whon I told you
about Rebecca, It's gone...in a few hours...fou're sc¢ much
older. : - e

A ».

She looks up at hin, speak% quie Y e

] I“
I\dw. oo MaXIitoesso

He takes her in his aixng and crushes her to him and
_they kiss “"feverishly, desporately, like gullty lovers
. who have not kissed before...." like people who may
never kiss again, During this, the CAMERA PULLS BACK
AS PAR AS WE CAN GO until 1t reveals theilr silhouwetted
figures against the firelight in the great firsplace,
and whon we have gotten all the way bdok we hold fox
a tableau and .

'f-FADE,OUT.,,

N Y T AR TR, YT I e T 44 e g Ay T
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F'ADE IN: : :
INT. CORONER'!'S COURT .~ DAY

Open on CLOSE SHOT BEN who is tanding in the courtroom

- holding onto a chair as he is being questioned by the
Coroner.

. During the Coroner'« firat quesiion the CAMERA MMOVES -
BACK TO REVEAL THE COURTROOM. The Coroner is at Ben's
slide, seated alone at a table. Julyun sits on the
Coroner's right, Maxlm on the other side of the witness
chalir to the left. Eight Jurymen in thelr seats. .In
‘the first row of the crowd of spectators sits "IV, Frank
on the bench boslds her, both 1istening tOﬁsely. Fa 76ll
and Mrs. Danvers behind them. 4

. Coroner
M remember the late Mrs. de Winter, don‘t you:
Ben ' '
Wo’s gone .
Corone? (ulith ly impatient) e

'8 = we know that.

- Ben

3 went Iinto the sea. The asea took her.

Coroner
abls right. Now = we want you to tell us whether you were
+ the beach that last night when shs went out sailing.

During this, PFavell, who is 1oan1ng forward, has looked
from Ben to Maxim and back again. S

. . Ben .
i ? bt

Coroner (repeating patiently)_ '
.20 you-on the beach when she went oub that lost night?
on she E”an't come back? ‘ : '
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i Very woll. You may go.

B MI‘._ Tabb. .

Yes, sir.

CLOSE SiOT - BEN AND COROIER

Bon's blesary gazo travels rownd- tho room. He soes
Favell. He is obviously scared. '

. Ban : L
I aidn't seo nothing., I don‘t wan to go to the asyluml
They 'm cruol folk thoro. _ -
Coronex :
Now = now =~ nobody's going to send you to tho asylum. Vie
only want you to tell us what you sawe
Bon | |
I didn't sos nothing!
'CLOSE SHOT =~ CCROMNER AND JULYAN

The Coroner looks at Julyan, who nods and shrugs. .
Thoy have abandoned hope of gotting anything from Ben.

Coroner
Baon
En?
Coronex
You may go now. |
SEMI CLOSE UP =~ FRANX AND “I'-

"I" Llooks toward Frenk with rellof.

SEMI CLOSE UP? =~ FAVELL AND MRS. DANVERS

Favell eixchanges locks with Mrs. Danvers.

- Coronex's volce

Tabb's volce

\

SEMI LONG SHOT
Tabb has arisen.‘

: Coroner
Will you come forward?

Tabb advances and stands holding the back of the wite-
. ness chailr. '

Coroner - ' : :
The late Mrs. de Winter uged to send her boat to your ship-
yard Ior roconditioning? o CONTINUTD :

e
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Tebb

_That's rlgnt, sir.

Coroner
Tim nct vcry familiar with boats, Nr. Tabb, but porx haps you .

would givo me a rough idos ‘what sort of craft this was? -

- Tabb
Well, sir, it's tard to descrlbc, but so far &s I know sho
bought hor boat in France - one of thom Brittany fishing
boats, 1% was; and sho got me to do & blt of converting and

“turn 16 into a sort of littlr yaoh?.

i Coroner '
Could you go to sea in that type of boat?

Tabb

~ Yes, sir. I'd call it a soangoing boato..well, anyway, sho

did four seasons with it.

Coronoy N
Look here, Mr. Tabd -« can you ramcmber any occasion when
she had any sort of an accldent wlth the boat?

Tabb

‘_-No, sir, I ofton said Mrs. de Wintor wasg a born sailor.

Coroner _ _
Would you say this was a difficult boat to handlo? .

Tabb

* No mors than usual, sir. Everyona has to have thelir wits:
" about them when thsy go salling.

SEMI CLOSE (0%

"I", as Frank watches her, is very agitated by tHe
proceed*nba. With a surreptrtious half turn of the
head she shows that she is conscious of the presenceo
~of Mrs. Danvers; who sits guite immobile in the row
benind her. Turning her hoed the .other way she scoes:

SEMI CLOSE UP =~ FAVELL
He gives her a surreptitious but broad smileo

‘During this and the above shat, the Coroner has
continued his queotions'

Coroner (off scono) '
If Mrs. de Wintoer had gono below, as is sunposed; and & :
suddon puff of wind came down, .that would have been enough
to capoiao the boat, wouldn't 1it?7 .

 CLOSE UP - "I" . ‘
Embarrassed at Favell's attowtion to herself. She
looks honefullv toward Tabb for his’ reronqo to the
Coroncr’s inqulirys
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CLOSE UP « TABD
Tabb

That'!'s whore I differ, sir, I can't 500 how it wouldlve, I
exanined that boat regular . and she was sownd, ' :

¢

CLOSE UP - "I

nooo
ML

. She shows a chango into complete’ aepfa sion at the

stubbornness of the Yoat bulldexn

CLOSE UP - FRANK

Locking worried,

CLOSE SHOT - CORONER AND TABB

Coronor

Wall, anyway, I'm afrald that is what must have happsned,

Tabb (Indignant) .

Woll, sir, my repubabtion as a boat buildor s

Coroner {interposing)

Ploaso - please; Mr. Tabb - there'!s nc question of anyone
saying that yowr work was to blamoe for the accldent,

CLOSE UP - "IV

. She cannot holp giving a slight look of reliof as sha

looks in the direction of FPavell, Then her gaze goe
irmedlately to Maxim in a much fuller and warmer inm

.dication of rolief, ‘

SEMI LOVG SHOT

 We can see Maxim towards the centro of - the PoOMm 100£¢rg

toward the Coroner and Tabb,

" CLOSE TWO SHCT -~ CORONER AND JULYAN

The Coroner turns to Julyan .as if for guldance, and
Julyan nods, Coroner turns back to Tabb.

Goroner

I think welve all we want from you, hmo Taboq You may stand
-dovm, : :

SEMI CLOSE UP | | ' L

Tabb, with his two hands resting on the back of the
chalir, heslbates. Thon in a slightly timid bub yat
doetermined approach, spoaks:

' CONTINUED ¢




:!!Q)

10-7-39

429

430

1432

L 453

134

428

Yes?

451

' What'could have been uh@ reason: for tnat?

(130
CONTINUED (2) o
Tabb

Excuse mo, sir, but there's a 1llttle moro to it than that,
' Coronexr ‘ '
What do you mean, Mr, Tabb?
Tabb

I mean, sir, the sea=-cocks, - :

CLOSE UP - "IV -,

She is alarmed ~ looks across %o Maxint,

CLOSE UP - MAXIM °

" In complete profile he is looking intently uoward the'
coroner -and Tabb, o

' Coroner's volce ' S .
YWhat are the sea-cocks? S : :

Tabb's voice

The fituinvs that plug the pipe leadling from the wasnbaein.-'
They're always kept tight closed when you're under way.

Coroner'e voice

CLOSE UP - TABB
Pabb (impo*tantly)

-And when I exemined the boat yesterday I found thau they had <.
_been - opened. -

A little murﬂur from the e OwWd.,

CLOSE.UP - HTH

St1ll locking at Maxim, epprehensiveo‘

CLOSE UP - MAXIM

Turns and looks toward "It steadily - anparently imperu
vious to he; lcok of eympathq and appeal0

Coroner?'s volce

.CLOSE UP - FRAN&

Looking anxiously et tru, o
' ' CONTINUED:
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434  CONTINGED (2)

. Tnbb!s vcico
- Just thils, sir, “hat‘q what floodua thc boav and sunk ho”

435 CLOSE UP - “I" * ..
© 8%111 looking apoealinmly at Maxim, desperately.
- & louder murmur of surprise from the crowd.
436 - CLOSE UP - MAXIM
e smileos back at "I¥,
437 Tl © MEDIUM SHOT (70 INCIUDE GO?OW R, MAXIM, JULYAN, TABB),
| o Coroner (gravely) ‘ S
CAro you implyling --? S
. Tabb ' , N
That boat never capslced at all. It's a berrible thing to
ay, sir, but in my opinion uhe wvas seutbled. Aad what's
. TOYE = S
Coroner
One mouwent, Mr. Tabb,
{(turns to Julyan) ' o
I belicve 1t was established at the time of Mrs. de WlnuOP’S ,
death that fthere was no onc in Lhe boat with her° '
ERN Julyan |
N Yes,
- Coronor {turns back to Tabb)
Could Nrso de Wintor have turned the sea-cocks on accidonualn
1y? :
Tabb (sticking firmly to his poinu)
.'I“ couldn'“ have been an accidavt - not with hee Pnorlcdge of
'4.boaus. o :
' " Coroner '
Than you bolieve she rust havo doao it dulibcp toly?
A 'CLOSE UP - MRS, DANVERS
‘We scec hor faco stiffon, as sho roacts to tho idea thut
Rcebecca 1a being suspoctod .of having committoed suiciuu.
2) - COROIER AVD TABB
, Talbb '
Yes, air. And boslidcs we '
(with groat doliboration)
--~therc's thom holos,

CONRINUZED:
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Aro you sure?

NRVETCIV AL ' iz
uOVTINUDD {2)
A further murmae o7 QQtOﬂiduﬂﬁnu frow the arowd.

~ Coronor
What holes?,

Tabb W

. In ter planking, - :‘ f;.f '. . -,f .

Coroner

_  What are you talking about?

. Tabb

‘of course « it'g hard to tell. .ﬁhe boat!s been under for mors

than a yoear, and the tide's been knoclklug.her against the

ridge, DBut it ssemsd to me, sir, tuatb Lhem holes 100 cod as if

shoe'd nmade lem from the 1n8¢de e

CLOSE UP - MAXIM

- Eis face is almost musk-¢¢ma in his effort to rotain an

.- outward show of importurbabllity. The hub-bub of oxcite-.
~ ment from the crowd has grown louder, : L

- CLOSE UP - FRANK

Looking from Maxim %o "I“ nith oxtrene concern,

CLOSE UP -~ PAVELL -

- He gets a suddon susn;c*on as he lools across at Maxin,
~ which he hardly dars belfovb DlmSGlfc B

CLOSE UP‘~'M;XIM | |
In profile = as seen by Favell.  :_ /
CLOSE UP = "I .

She steels hersolf into a sort of rigidity.

CORONER AND TAEB

. Coroner (annoyed)

Pabb

T séld, sir, that after all this time, no one could be sure.
But it has a gqueer look, all ﬂight . g

Still moro oxcltement from tho crowd,

CONTINUED:
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437 H COVTI UED (2)
_ ~ Coroner”
You may stand down, Mr, Tabb,
|s38 - zowe smor o
Tabb leavos tho'witnesé,chﬁir;}iThe}crde'craning forward,

-,

Coronor
hr._dc Winter, ploabo.

‘As heads turn %o lpokfat Maxim; as ho riscs.

438 A . CLOSE SHOT - CORONER & JULYAN °

The coronor lecdns across to sneak in a low tone to 7“:f='
Colonel Julyan., : e

Coronecy :
You Imew the Tformer Mrs, de Winter well, I beliove?
(Julyan nods)
fould you have believed her capable of . su:cmdeQ

'“hero is & pause before Julyan speaks:

' ’ . _ Julyan (Ilnally, distres soa) .
, No,-frank]v, I should not But = one never can tell,

Maxim lhas now reached the witness chair. Coronar turns .
tO humg . . . . . ’

38 B CLOSE UP - "IN

' Gazing abt Maxim with a dazed oxpression.

58 ¢ . BACK T0O SCENE
o As coronér starts to address Maxim:

Coronex : - -

: I'm sopry o draé you ‘back, Mr,. de Winter,  But you have heard
- the statement from Mr, Tabb, I wonder i you can holp us in -
any way.

Maxim (cuwtly)
I'm afraid not.

Coroner
Itts the first timo you've heard any mention of this, and
naturally it's a great shock to you,.

Maxim '
You tell me that my labte wifo was not only drovmed in thu cabi
of her boat, but you infor that it was suicide! And you ask me
if I'm shockod! What olsec did you oxpoect me to bo?
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CLOSE UP - MIH

Hor eyes have now become slmoat glazed,

MEDIUM SHOT--'PROCPEDI\GS (From "Iig" viewpolint)

From "Iiah angle we 566 the court rocede., It scems to
slide furthoer and further away although at first th
o volcos rotaln their normal perspoctivo.
« . As the scone. progresses the court recedes to almost
microscople proportions and the voiccs in a subtle way
inecxease in volume,

Coroner , '
Mr, fle Winter, I want you to believo than we all food very

~dcoply for youw in vials matter, but you must romenmber I donlt

condu0u this enquiry Loy nmy own amuuomont. . , .o

Maxim

‘Thqt's rauhor obvious, isn't it?

Coronen

- -T hope that it is, Do you doubt Mr,. Taob’s ovxdonce¢

Maxinm
0f courso not, he'~ & boat oulldor...He xnown wnat he'° ta]5~

. ing about.

CLOSE UP - WT"

Sho half raises a hand in protest,

BACK 70 SCENE

Coroney . :
You must undorstand that this now evidence raises the posslie-

bility that Mrs. de Winter may have taken her own llfeooo

Maxim remains silonts




o8

changes LO-20-39¢ ' _ : 158

4390 CLOSE U2 - 'Z#

Sho seems to be losing cont”olc She hears the volces
muemaring, vaich, aluhouﬂh loud,ors unintellipgible, .
until the coroner’s voJco comes through:

. v, Coroner's voice
¥r, de Winter, puinfu 3 as i1t may be, it 1s my duty Lo vor SVNE
This possibility and to ask yon a very per*onal question.
(no answer from Maxinm)

fectly happy? : - .

. Maxim's voico (angr5¢y)
1 should like you to undorstand ...

' The voilces buzz in "Its" earsl-'they bhave get so loud
she cannot stand 1t any longer., ~The atrain of the

- last few questions to Maxim .causo ho” to slip down -
.slcwly out of the. p;cturo.

oD SENI IOWG SHOT - GOURTROOM . . ..

There is a sllwht commotion in tho cours. Maxim
laaves the thncsa stand and hastens across to whero
"I" has fallen to the floor. He helps her up with tho
ald of Irank, - : T

o Iaaim (cnl]inv back to nho coroncr)
. It's my wifo = she' fainted, S

. Coroncr (with a cluck or comm:serauion)
Tsschlkki Tsschk! - I'm. soriy, : _
{raps on the taolo) o : o -
I suggest wo adjourn until after lunch. You will-bo availe
able far us thcn, Mr., de Wintor? _ S '

Maxim is now supporting "IN,

' o ‘Maxim

of courso.,
CAMERA MOVES INTO CLOSE TWC SHOT - MAXIM AND "IV,
Maxim hes his arm around ho? shouldor.

Maxim (tcndovly,, .
I toWd you you should have hod some breakfast: You'rs
hungry - that‘s what!s tho mattor with you.

L responds to his forced choor¢uln0ﬁv by smiling
wanly au him as wo A -

oo . DIS30LVE TO:

“\v/("

<+t A S T

Were relations vetween you and the late- Mrs. de Vlntor puﬁ- :



EXT. INN YARD - DAY

The yard i1s beginning to £11ll up with peopls emecrging
from the schoolroom, which is on tho opposite side to
the Inn. MNost of ihen are making their way toward the
bar and dining room, There are three or four cars
parked. Very clear in the foreground are Maxim's two-
seater and ravellls car. MNaxim emorges from the
schoolroom with "IV, who has recovered a little. A%
this momont a large Rolls Royce turns into the yard.
The chaulffeur pulls up on seeing Maxim.

Chauffeur '
I hone IMm in time, sir. Me. Frith thought you might like

‘to have sorie lunch fron the house, and sent me with it.

Maxim (cheerfully)

That's fine, Mullen. R

(indicating) S ' N

Can yow pull around thse cornenr?

Chauf feur

: Yes, sie. . ‘ ' -

" He exits, and Maxim and "IY staru walking, Maxinm
guxding her.

‘u?n

I feel awfully fooliQh...faiﬁting that way.

. Maxim (tenderly) _
Nonsense. If you hadn't fainted 1ike that I'd have reallyv

“lost my temper.

[{] I“
Oh, Maxim, please be careful,

He gives her arm an affectlonats, reassuring little
squeeze, and they are at the car, where the chauffeu¢
is holding the door open.

Maxim (as nyn gets in) . '
If you'll just walt a moment I‘ll see 1f I can find old
Prank.

1} IH N .
Of course. Dont{ worry about me, dear. I'11 be all right.

. Maxim has been opening the oasket, and now pulls ocut
a flask of brandy, hends it to her:

Maxim

. Here, have a blt of this. It'll do you good.

ha

She takes it, smiling wanly at him, and he exits.,
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with tho brandy, ana making a wry face. Suddonly shs
stops and looks oif in dismay.

CUT OR SWING CAMERA T0:

FAVELL

who is standing in the doorway of the car smiling slyly
at her. :

: Favell
Well, and how doss ths bride find herself today? Marriage
with Maxim isn't exactly a bed of roses, is it? :

BACK 70 SCEXNE

ft Ill
I think you'd better go, before Maxim comes back.

Favell ' ~
Jealous, is he? Well, I can't say I blame hiﬂ. But you.
don'!t think I'm the big bad wolf, do you? I'm not, you knou.
I'm a perfectly ordinary, harmless bloke. And X thjnc you‘fre

behaving splendidly over all this..

(significantly) _ _ o ,j"

eoperfectly splendidly. And you know,_you've grown up a bis

- since I saw you last.

®I¥ does notb answer, °

. Favell (contjnu;ng)

- Well, it’s no wonder..

(taking a clgarette case out and lighting e cigarette)
You don't mind my smoking, I suppose? It won't make you

sick, will 1t? One never knows with brildes.

Maxim enters scens. For a moment Favell does not see
inm. Maxim is clearly in & rage at finding Favell here°

Maxim

W nat do you want, Favell?

 Favell turns.. ' : \f
N, .
Favell (coolly)

: Pﬁllo; Max. Things are going nrétty well Tor you, arentt

they? DBetter than you sver expected. I was rather worried
about you at first. That's why I came %0 the-inquest.

Maxlm

:-l’m touched by your solicivude, I‘m sure. But if you ll

excuse me, I’q rather like to have my luncho _ .

Ho steps intc the car. avell, nOuhing daunueu, looko
down at the lunch basket. . ,

CONTINUED:
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ravell .
I'm terridbly sorry. I didn't x realize I was intorruptﬂn" your

.lunch° I was going to nave mine at the pub here, but I mighs

not be able to get a table now, I wonder 1f I could possibly
have a little of your chicken?
(without being asked he dipu into the basket, takes
‘. & leg of ohicxen "and starts to cnew it gnaw;ng as
the chicken)

T You know, Max, I reallylleel I ough to talk things over with
S you, :

, Maxlm (sharply)
Talk what things over?®

Favell '
”ell, those holes in tHe planking, for onse tring =~ those holes
that were drilled from the Iinsidel
{he gets a sudden uhough leans baeck to the driver)
oh, Mullen..‘ S '
Chauffeur
Yes, sir? ' '
Favell
I say, would you mind like a good fellow getting ny car filled
with petrol? It's very nearly empty. _ .
Chauffoeur
Of course, sir.
{he exits)

Favell (resuming his munching)
You see, when I read in the papers about Rebecca's boat being
found with a body Iin 1t, I was naturally tremendously intri-
gued, and I cane rushlng dovn at once = only to be greeted by
Danny with ths appalling news that it was Rebescca's body.:.And
now this distroessing evidencs from the boat bullder., You know,
I've a horrible rfeeling, old boy, that before the day is ous,
somebody?s going to make use of that very old-fashloned but
expressive phrase, "foul play."
. (he looks down, then plcks up the brandy flask =-

‘glancing across at "I¥ he holds up flagk and one

of the small glesses)
May I?¢

Maxim and "I' look across at him - neither of them answers

: Favell
Thank you. '
(he pours himself out & small brandy. Then he looks
from ono to the other) .
Am I boring you with all this? No? Thank you.
" (he sips the brandy)

You see, Max, I'm in rather an awkward position,

(he pulls a folded note from his pockst)

‘You've only got to read this little note to understand, It's

from Rebecca. She wrote it to me the day she died « and what's
more, she had the foresight to date it. Incidenually, I was on

& party that night; so I didn't get the note wntil the nsxt day

Maxin

. And what makes you think the note would interest me?

| CONTINUED:
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’ Favell
. oh, I won't bothex you with the contenus now; but I can assare
fi:r? you it isn't the note of a woman who Intends to drown harsels
‘ | that same nlght, :
Maxim turns to "I", .
o Maxim
- ‘ I don't see why you should have to put up with Mr, Pavellls

charms, Wouldn't you like to walk ?ound a blt?
She moves as though to get out,

Favell , '
Surely she wouldntt, After all, MMrs. de Winter and I are old -
friends - ' .
(looks at "I'")
"= arentt we? , :
-~ (he turns to Maxim and asks with apparent concern)
Seriously, Max, do you think I ought to gilve this note to the
goroner?’ Or do you think perhaps it will make things toc
\ awvkwards ..
: {he looks down at the finished leg bone in his hand -
~then he sees the one that has been nearly finished
by "I", He leans across towards her and takes it
from her)
Yhat do you do with the old bones?

. ' (in a mocked, hushed whisper)

D@!}w) We should oury them, eh, Max old boy? But for the time being.
h (he flings away the bone, . turning back)
Do you know, Max old boy, I'm fed uplwith my job as a fmobor
car salesman, I don't know whether youlve experienced tho
feeling of driving around ian an expensive car that 1sn!'t your
ovn. Somobtimes it can be very, very exasperatving. You know
what I mean -~ you'd like to own the car yoursoelrf,

' (he looks about outside both windows - then back)
I've often thought how nlce it'd be to retire in the cowuntry -
have a little placc with a few acres for snOOuing, perhaps =

: (adds with a grin) ,
I've never roeally figured out what it'd cost a year, but I'd
like to talk 1t over with.you, Max, I'd like to havé your

. advice on how to live cow;ortably without hard work.g.

Maxim starcs acrocss at PFavell stéadlly - we can soe he
is cxercising the utmost control,

, o Favell (continuing) : : .
But Torgive mo talking abouu mysolf, What were we saylng?
: Oh yes, avbout that noto, I'vo got an idea it might prove a
ory Ptricky pilece of evidenco at this Inquest w= :

+ Prank onters behind Fave]l Fraﬂk looks first of a‘l
toward Maxim and "I“ « then to Wavell¢ .

.

S

GONTINUED:
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Frank {coldly)
Ksllo,; PFavell,
(in a different tone)
Were you looking lOP me, Mazin?

ﬂaxrm, pondering over the situation presented bv Favell,
suddenly stax tu to riae.

Maxim .
Mr. Favell and. I have a little bus*nose transaction on hand.
I think it would be bette; ir ve conducted 1t over at the Inn,
. He looks at Favell. who regponds with a gmno Max;m gets
out, Frank is aSuonished iI% greatly disturbed.
| Maxin | i R
Perhaps they have a private room there.

Favell raises his nat o WIv, looks at her provocatively.'

-

Favell - : S .
Sea you later, o B
(he exits)
ugu {worried)

Oh, Frank|

Frank
What on earth...

) . .
g ‘almost
)

simultaneously.

)

.Yhat’s haz*m doiug talking to that bounder?

Maxim suddenly lsans back ihto‘the.dar.

Maxim (quietly and hastily)
ind Colonsl -Julyan., I want to see him irmediately.

Favell has stepped bacx toward the car susoicious?ya '

faxim's voice (as he exxt co 301n Favell)

Come on, Favéll. Let's 80

Prank

HIH : ,
Itm not sure. But let's hurry and f nd Colonel Julyen.

EXT, STREET ~ MAXIHM AND FAVELL
As they cross,

Pavell _
Nico girl you'lve got thers, Maxe _ s
Maxim

I'd appreciate it if you'd leave my wife out of this,

CORT iU'ED
SN
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Favell :
All men with lovely wives are Jualouu, aren't they?
(looking reaningly et Maxim)
And some of them just cantt help playing O*hel“o.
*  {shakes his nead” deavﬂ1r¢nﬁlyi
I can't understand it., A lovely voman isn!t like a wmotorx
tire., ©She doesn't wear owt. :

Thoy have now reached the Imm and go inside,

453 INT. INN « DAY

L}

As Maxim and Favell enter, the huzz of conversation’
dies down when most of the customers ses wino entérs,
Maxim goes over to the proprietor, Mr. Chalcroflt,

Maxinm
Havse you & privato room?

. Proprietor ‘ : -
Cf course, sir, Right this way. '

He immediately bustles into activity and loads them
through a small door into anotvher room.

454472 INT. BAR PARLOR

Maxim and Favell enbter, as the proprlietor standS;
servile, bowing them in,

Proprlevor
I hope this will do, Mr, de Winter?

© Pavell '
It'a splendid, splendid == exaouly ;iks the Ritz,

Proprietor boams,

_ Propriotor
Any orders, gents?

FPavell
Yes. I think you might bring me a large brandy and soda.
(turns %o Maxim like an old friend)
~ How about you, Max? Heve one on me., I feel somehew that
-1 ean afford to play host, :

’ . Mexim {koeping up the act)
Thanks, Jacks I don't mind if I dov

Favell (turns te yrropriotor)
Yake it two, And closc the door after you, will.yoéw, iikeo o
good fellow?

-

Propriotor
Yos, sir, .

CONTINTED:
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He oxits but as he dces so he is stopped by the
entrance of Julyan, Frank, and "IV o

Favell
I didn't know this was going to be a mass meeting!

Maxim '
I thought this was too good to keep to ourselves, Jac&.

~ This is Colonel Julyan, Mr. Favell.

Favell (recovering himself)
Oh I Xknow Colensl Julyan. Ws're old friends, aren't we,

'~Golonel?

Julyan starss at'Favell'coldlj, doesn't reply.

. Maxim ! T -
Since you're old friends, I assume you know that the Colonel
is head of the local pollce, L thought he might be

interested in your proposition. Go on, Jack._ Tell him g1l

: about it.

"~

Favell looks et Maxim staadily.
Favell |

‘I don't know what yow mean. I merely soid I hoped to givs

up selling motor cars and retlre Into the ccuntry.

. Maxinm (turns to Julyan)

1 uhink you can handls this bettsr than I, Colonel Julyan.'

Actually he offered to withhold some vital evidonce from
tho. inguest if I d make it worth his while. .

Favell looclng steadﬂly at Maxim, switches his oyes .
to Julyan and -speaks calmly: '

Pavell (to Julyan) o
Im only interested in seeing Justice égone. That boat

“bullder's evidence suggested ceriain possible theoriss con-

cerning Rebecca's death o+, )
{CAMERA FOLLOWS HIM OVER as he steps toward Julyan;

«es0ne of course, is suicide. Now I've & 1little note herse.

(he brings the paper from his pockot )

) .....which I considor puts %Shat possibllity gquite out of couwxrt.

1b

(smiling)

...Road is%, Colonel.

Julyan takes the notc from him and starts to unfold _
it. Ho takes somg spectacles from a casc and puts then
on. Maxim and- "I" are closc together, thoir eyes  fixed
on-Julyun. Favell locks at Maxim with & confident.
smlle, then sits on the tablo and watchos Julyan,,
Julyan is roading the paper in his hand. He then re-
poats- it aloud: - _ L :

CONT INUED:
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Julyan (reading) - :
- "Jaclt darling -~ I triecd to ring you bub could get no answer,

: I have just seon the doctor and I'm going down to Manderley
,<;3 - right away. I shall be at the cobttage all this evening, and
Ty shall leave the door open for you, I have something terridbly
impowtant to tell you, I want Yo see you as soon as poasible,

Rebeccal

Pavell _ :
Does that lock like a note from a woman who had made up her

mind to kill herself?

the reading of the noto has conpletoly ‘restored

Favell's confidonce; he now continues in his
: impudeont tone) ' 5

. And apart from that, Colonel;, do you mean to tell me that if -

you wanted to commit sulcido, you'd go to all ths trouble ol

pusting out to sea in a voabt, and then talte a hammsr and

chisel, and laboriously knock holes in the bottom of 1t?

Julyan dossn't answer,

Favell ‘ '
Come, Colonel - as an offlcor of the law, don't you feel that

theye are some slight grounds for suspicion?

Julyan (gravely)
Of marder?
‘i;3 : Favell (interrupbing casually)
) _ Wnat else? Youlve knowa lMax a long time, Colonel = so you
o kmow he's the old-fashioned type ‘who'é dle to'defend his
honor - or who'd kill fo* 1u.,..,Step up; Max, o]d DOy .~ ana ;
let Tem see you. .

Therc is a moment's ilence, Favell enjoying himself
hugoly. : _—

- Julyan
Why have you waited until now to make tbis chargo? You were
atv the enquiry this morning. I saw you siutlng there,

' - ' Pevell (1aughiﬁg) - : L
Because I didn't choose to, that's why., I preferred to coms |
and tackle de Winter porsonally, ' C

Frank (steps up hurrledly and furiously,
It1s blackmall - olhckmail puro and s¢mﬁ1e.

o Julyan ' ' o :

Blaccmall is not very pure, nor is it simple. It can make a

- lot- of unpleasantness for a great many people, and.somotimes
. the blacknaile; finds himself in jai¢ at the end ol iu....

™ o : Pavell (snoers) ' o CE
’ ' Oh, I sae, . You‘”c going to hold de Winteris. hand through this,

L ' - You won't let him down because he's the big noise around hcra

e rand he's actually permltted you to 4ino with hin,

CONTINU;D.
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7 Julyan . a .
Carsiul; FavelB...°¢ou?vn made an accusation of murder, Have
vyou .any proolf to back vhau aceus auion? :

' Favell ' _ .
Proof? -Aren't the holes in.bthe boat proof enougn?

Juljan
Certainly noct. Have you any witnesses?

Pavall

I'lY givo you a bit of a surprise.

(he looks around, sm¢linw)

I do have a wltness, ¢

: ' Julyan ' ' '
Indeced? 4nd where, may I ask, is your wit nesa?

Favell
It's that fellow Ben, If that stupid coroner weren't as much -
of a snob as you are, he'd hnave gcen ‘that half wit was hiding
somoth¢ng, . ..

Julyan (with an obvious attempf to control nis
angor) o
And just why should Ben do that?

Pavell
Because we caught hinm once, Rebecca and I, peering at us thru
the cottage windew. Rebecca bthwreatened him with the asylum,
Thatls why ho was afrald to speak, He was always hangin ’
apouv and it's obvious that he must have geon this whole tnlng,.

Frank (breaking 1n)
Itts ridiculous that we should be even listening to thilsl

Favell

“Youlre like o little trades unicn, all of you, arentt you?

And if I guess right, thero's a bit of malice In your soul
Toward me, isn't thero, Crawley?

(turns to tho cthers)’
Crawley didn't have much succoss uith Robecca,; I'm a;rald
But it ought to be easier this time,

(turns back to Crawley) : ' '
The bride will be grateful for your fraternal arm, Crawley,
in o week or so ==~ overy time sho falnbts, in fact -- ¢spoclal-
ly when she hears the judgo sentenco Mr. dc Winter to hang by
tho neck until...

Suddcnly M.x moves forward, strikes Favell on the point
of tho jaw, sbtopping his words. TFavell crumples and
falls as we hoar:,

Colonel Julyants voico (sharply). .
Do Wintor! ‘

#yt (sercamns)
Maxlim, pleasc! - ‘ : ,
(gnoes to him) e
CONTINUED:
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Pavell (nursing his jow, risca, swiling)
That temper of yours will do you in yet, max.

There is a knock on the door, The propristor snters h;th
the driniks, placos'thog before then,
Proprietor | |
Anythlng else, gents?

- Favell
You mlghtv bring a sedative for ¥r. de Wintex,

: Julyan (shortly to the. proprietor)
No, no, Nothing. Just leave us.

The proprictor looks strangely around, bewildered by the
strange atmosphere and mumbling: "yes, sir,” exits from
the room,'closing the door, Favell reaches for one of
the two drinks and drinks it greedily.

Julyan
And now, Pavell, lett!'s got this business over with., Since you
have this whole thing worked oubt so carefully, perhaps you can
algo supply the motive ? .

Favell '
Ah, Colonsl, I thought you'd bring unat upe. ILlve read enough
detective sto”ies to know there must be a motive = I can supply
that, too ~-. .
(he crosses to the door, turns) -
w 1L you'll all excuse me & nmoment,

'CLOSE TWO SHOT - MAXIM & VIV

Maxim looks at "I¥, sees the great alarm in her facs. Fe
tries to give her a reassuring smile,

Maxim .
Wouldn't you rather go home? I don't think you ought to stay
through all this. E : .

nrvw (pleadlngly)

No, no. Please let me stay with you.

He pats her hand, smiles at her,

FRANK AND JULYAN

- . Frank (o Julyan) '
Sur aly, Colorel, you'lre not going +t6 allow this man to -~

Be¢ore he can go on, Julyan pubs up a resuraxnlng hand., -

 CONTINUED:
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Julyan

My opinion of Favell is'no higher than yours, Cr wlcy, but

in my officlal capacity, I have no alternative but to pur-
su¢ his accusauion. .

As nho has beocn speaking, we havo hoard the door oponing.

Favall!'s Votco

I agroo with you entirely, Colonal.

. CAMERA SWINGS TO THE DOOR where Puvell is standmnﬁ in
an attitude of mock gravity. Alrmost with half o bow ae
says to Julyan: _ :
Favell
In o matter so serious as this we should make sure of every
point -- explore overy avenue; in fact, to coln a phrase,

leave no stone unturned.

(he looks past the open door)

) .Ah, here she is...the missing . linx...the witneus who will .

help supply == the motlve'

As he is saylng these words, Mrs. Danvcrs has suepned
~inte the roon and Favell closes the door behind hero

WIN g MAXTH o o
She looks at him frightened and puzzlad, .
DOOR

Mrs, Danvers ancrs, looks around tha room cur¢ously
half dofiantly. .

Favell

Colonel Julyan ~- Mrs,., Danvers.
{(he indicates the people round the roon)

- I belleve you know everyone elsc,

Favellls faco has.a slightly dry smile as he is cone
sclous of his 1itile joko., We hear Julyan say:

Julyan

‘Won't you sit down?

CAMIRA PANS WITH THENM as Pavell pulls out a chailr which
" Mrs, Danvors lgnores, Julyan leans forward. Mrs, Danvers
and "I" eoxchange glances, As Julyan is about to speak,
‘Favell, roalizing tho importanco of the situation,
interposes with a touch of authority. o

Favell

' No offense, Colecnel, but I thinl if I put this to Danny

une'll undorstand it mor¢ easily.
{nc turns back to Mra. Danvers)

- ' CONTINUED:
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Mrs. Danvers loolts abous the room with intonso suspicion,
Her Instinctive feeling is that they are trfinu to Yrap

hor into admission damaglng vo Reoooca. She 1ls veory
much on the defonsive,

‘. Favell "
Damny «- who was Reboocafs doctor?

Mrs. Danvers (coldly) -
Mr. de Winter always had Dr, ¥cClean from the village,

- Pavell (urgoﬂtlv)
- Ybu neard, Danny...L sald Reboceal!s doctor -- in Londoxn,

lrs, Danvers looks guickly away Ifrom hin,
')
Mrs., Danvers (obviously lying)
I don't know anything sbout that,

I looks relioved. Maxmm is gr¢mly watching Mrs.
Danvers.

Pavell
Don't give me that, Dannrv, You knew ovorytJing about Rebscoea,

Favell goes . close to Mrs. Danvers, She is still re-
gistant.

"Pavell '
You knew she was in love with me, didn'%t you?

(Mrs, Danvers is silon%)”
Surely you haven't Iorgottoa all the good times she and-
used to have down at the cottage on tho boach. Come’ on,
Danny -=- it's all right for you to tell about it now,

Suddenly Mrs, Danvoers turns on him with & fierco out
burs» of supprosseod omotion.

_ Mrs, Danvors '
She was not in love with you ~~ or with Mr° de Winteor w- or
anyonel Sho laughod at youl

Pavoll (angrily)
Listen here, didn't{ she como down the pa+h through tho wWooals
to meet mo, night after ni*ht° Didantt you walt up for her?

Mrs. Danvers
Sho had a right to amuse horsolf, didn‘t'sho? Love wés a gane
with her, only a game, It made her laugh, I tell you. She
ugoed to sit on her bed and rock with 1aughuor at tho lot el

oWl
v (shc starts to ory hySuorically) _
No one goes toward her, or says anything. All aro

stunnod, Finally, Julyan speaks quletly, slowly,

_ . Julyan ' .
Mrs. Danvers, can you think of any ronson why Mrs, do Winter
should have taken hor cwn 1llo?

na - - ' ' : CONTINUED:
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- I don'%.-know!

~the sguspicion of sulcldoe.

more thing you'll wunt to know --_tno name oF

It

CONTINUED (3}
Mrs. Danvers {clubching haer froclk, shokes
her neadj
NosssNOooe I rafuse tc believe it

L Xnow everything acou’b
her, and I won't believe it. -

5 this)
She knows that as well

Pavell (eugerlv, swi¢L,y, grasping ab
There- -~ you.see? It's -impossihble.
&s I doe
(he turns %o Hrs. Danvers, pretending great
sympathy and talclng quistly to har?
Listen to me, Danny...ws know that Rebecca went to « doctor

in London on the last day of her life. Who was 1t?

Jrs. Danvers (coldly)

- Favell (sooshingly) _
I uﬁderstanu, Danny. You think we're asking you to reveal

secrots of Rebsccals 1life, Youlre trying to defend nsr.
- That's what I'm doing, too., I'm trylng %o clear her nams of

L]

Julyan {steps forward) :
Mrs. Danvers -- there has. been & suggestion tnat Mrs. de

Winter was doliborately murdsared.

She ha lf utters
quickly from dulyan

Mrs. Danvers is obviously shocked.
the word, "Murdereda?" She lool
to Favell. - :

L8

Favell : .
There you have 1t in & nutshell, Donny. therots one

the murderor,

‘But

(he turns and looks at Maxim)
8 & lovely nama that rolls off the tongue so easmlv e

. Goorge PFortescus Maximilion de Winter.

- Mr, Favell has no right to make such a

During this CAMERA HAS MOVED T0 CLOSE Up of. MruvDanvc‘uo
Her face turns so that she 1s looking straight at Maxim.

faxim roturns Mrs. Danvors' stere.’ "I', clutching
his arm, also looks ot Mrs., Danvers.

Col. aulyan
statement. But 1
you will holp Us, Wo can doclde whether wo should even cone

slder such a torriole possibility.

FaVu ll '
Tho Colonel still refuses to admis Lhwt it

¢ Mexim! Ho
. docsn't like to lat down. the old school LJQG But is! 's our
'duty to toll the whole truth -- Isn't 1%, Donny?

- Looking steadily ot Maxim and aeigh*ng hapr uoras very
carsfully, Mrs. Danvers spoaks:

_ Mrs., Danve;s '
There wav a doctor. Mra, de Winter somotimes wunt to alm
privatelys. She uscd to go to him ovin before she was married.

G()lll II: TD :
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CONTINUED (4)

Pavell {impatiently) :
Wo ‘don!t want rCﬂLnlsccnoes, Dannye, Vnat was his name?

Mcs, Danvers turns %o Julyan end speeks deliberately.

¥

Mrs. Danvers

- Dr, Eaxer ~ six twenty-seven Goldhawk Road - Shepherd's
BuSh cre '

Favell’(tr;umphantly) o
There you are, Colonel} Thero'!'s where you'll £ind your .
motivel Go question .Dr, Baker! He'll tell you why Rebecca
went to him ~ to confirm the fact that she was going to have
& ¢hild - a swoet, curly-headed little child -- and thas!
whai she was going to tell ‘me the nlght she was killed.,

'oe

Mrs. Danvors khorrifiod}

\ No,'noz It isn't truel

TWO SHOT - MAXIM AND "I®

" Max is controll Ling his emotions at the revolation, i
is horrificd, Norriod. . .

BACK TO SCENE
Pavell

-She told Max about it =~ Max ~- who knew he wasn't tho Pather!’

So, like the. gontloran of the ola gcnool that he 1is, he
killoed hen!

Thi 1s followed by moronts of tenso silonco -.brokon
‘at length by Julyan.' - :

- Julyan (Lo Maxinm)
I'm afrald wo shall havo to quostion this Dr. ‘Bakor.,

Maxlm . ' '
Moy I suggest that wo go at once to London and soe this man?

_'I should liko sho mattor to be cloared up -- withouu delay.

':”Aq Maxim has talked, nIH has looked a8t ‘nim worriedly.

’ Favoll

' Hear! Hear! ... But for safsty's sako, p thxnk I!d llke to

g0 ulong, too, _
Julyan

‘ Un¢ortunatoly, I suppscsec you hﬂvo tho right to ask that .-

(Ho starts out)
I shall soco ©ho coroner and arrqngo for tho 1nquoug to bo

‘posUponGd ponamna furthor ovidonco.

Favell (watching Julyun oxit) ,
Aron't you afrald tho -~ uh == shall wo sqy the prisonor

wlll bols?

COR’ITITJ‘?D.
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CONTINUED (2)

. Julyan stops, looks at Favoll, then at Maxim who returns
his gaze, then vack at Favell.

Julyan
You have my word he will nou do that
" “The cxits) "

_ o Favell’
No hard feelings, Max, old boy. I don'!t blame you a dhit,

 PFact 1s -~ I'd have done the same thing myselx -=- in your

position..
(he reaches for the other drink, takes a gulp)

On second thought, I don't think that I would have,

“(he puts down the drink, starts out) i
Toodle-00, Max, old boy...Come along Danny...Let's leavo the .
unhappy couple to spend their last minutes together -« alonc...

He starts to leave ~ Mra, Danvers following, She throws
a cold glanco at de Winter and exits., As she- goes tnrouo’
the door, Favell bows her out ceremoniously and follows,

- giving a little smile at Maxim as he does so, Frank who
has beon looking at Favell with hatred, turns and looks
at Max sympauhotically as the CAMERA'MOVIS UP TO MAXIM
AND "I", Ho puts his arm around her., Sho looks up ab
hin amotionally. He smiles at her wilstfully as we

DISSOLVE TO:




434

¢
{C:R‘B
),
.
>
b
3 ~ lg5-s87

Ready, Favell?

| IR YATTI Y] . : C154

EXT. INN - DAY

Cutside “he Inn is. the big de Winter car, Near it 4is
the small car and Frank is s1tt3ng In 1t, Maxim is
walking uitn "L” toward the carse . :

‘e "I" (concealing all emotion)

‘Are you sure you don't want me to go witz you, Naxin°

Maxim _ :
You'd better notv, darling. The journey would be so tiring
for you...I 11 be back the very first thing in the worningo
I shan't even stop to sleep.

ngw (simply, cover;ng her own faellngs
completely) .
It1) be waiting for yows

She kisses him and gets into the large cer, The chauffeur
steps Into the scene. Maxim gives him a nod to leave,
which he does, Maxim closes the door of the car himself,
as Julyan enters. R o
Julyan
Ready, Maxim? _
Maxim
Yes.,

Julyan ralses his hat to "I" as her cer drives off, her
face pressed to the window. : '

Maxim and Julyan stroll off, and as the CAMERA FOLLOVS -
THEM we reveal quall's car standing at the curdb behind
Maxim'!s car,

Julyan
You and Crawley lead the way, Maxim, "Favell and I will
follow you. -
{no spons Favell off sceéns)

Iwo SHOT FAVELL AND MRS. DANVERS

They are walking touard Favell'!s cer frow the opposite
direction.

Pavell (calling to Julyan)

Conming &

(turning to Danvers)
I still love you, you old harpie, even if you did almost lat
me doWnese ’

(Mrs., Danvers doesn’t ansgwer -~ her thoughts else~

: where) L

I711 phone you &s soon &3 wa leave the dcotoris....Xesp an
eye on the little bride.  Shso might do sowmsthing dosporato,

CONTPINUED:

e
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CONTIKUED (2)

st1lll distracted, dobsn't answor, Fevell
toward thoe car, join=-

Mrs. Danvers,
gives her a little wave and exi
ing Julyan,
Favell "
Woll, here I am, Colonol, '
(he opens the door of the car and ushors Julyan 1)
And don'!t you worry yourself one blt about my driving. %Wo'll
koep right on their tall, I assure you, '
{Julyan looks at him annoyed, but Favoll is quite
oblivious)
Right on tholr tailli

He is by this time seatod in tho‘car and wo
_ DISSOLVE TO:

LONG SHOT ROAD EN ROUTE TC LONDON - LATE AFTHERNOON OR
TWILIGHT .

The road is eitnur in the country or somowhere that looks
liko tho suburbs of London. One car 1s following the
othor,; both specding.

{They mast bo spaeding liko'mad on account of tho orror
in timo eloment in gotting thom to London and bac& te
Manderloy by daWﬁo)

D.ESSOLv T0
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PADE IN: . -
EXT. GOLDHAWK ROAD - EXTREVE LONG SHOT - (STOCK) - NIGHT

Goldhawl Road, Shepherd's Push., In the f.g., trams pass
across ths pleturo, while in the distanoa ) see the
Underground Rallway which passes over a bridge that span
‘tho, road. We see the Lit_stores and their customers will
all the .atmosphere of & Londen. suburb,

EXT, DR. BAKER'S - LONG SHOT

Outside a house which has steps leading up to 1%, rather
Jike a New York brownstone nouse, the cars of Maxim and
Favell are drawn up. A strest telephone booth nearby,
Prominently displayed on the door. of the house in front
of which are ths cars, is the sign on a brass plate:

DR. BAKER,

. Maxin, Colonel Julyan, “rank Craw*ey, anq Favell are
‘going up the steps..

DISSOLVE 70:

INT. CONSULTING ROOM - NIGHT

The four men snd Dr, Baker nearly f£ill up the tiny con-
sulting room, They have just enteroed and the doctor has
risen from behind his desk to greet them, The contor

. electric light hanging from thoe ceiling w1tn its opague
clrecular shade only comes slightly above the level of
thelr heads and throws a sharp light into all their
features, ’

Julyan (to Baker)

,You must think this a very unorthodox iﬂV&sxon, Dr, Bsker, and .

I apologize for disturbing you like this. My name is Julyan,
I'm the Chiof Constable fox Cernwall.
(Indicating)
This is Mr. de Wintor, Mr, Favell, and Mr. Crawley.

Dr. Baker

| How do you do? " I think you can all £ind qaats.

He hurriedly removes a black beg from a long couch., There
is a momentary hesitation among the four men as to whom
shall oceupy the slightly worn and obviously well-used
couch, Ifinally Favell seats himself on 1t, as.Colonsl
- Julyan addresscs tho doctor: '

Julyan C : '
You may have seen llr. de Winter's nams in the papsrsee.

Dr, Baker - ' :
Ch yes...yes...In connection with the body that was found i
a boat...ly wile's heen reading all about it, Very sad cqse.o.

. My condolencos, Mr do hanuov

CONTINUED:
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Maxim doesnl't uveak. Pavell looks exasperatedly toward
Jul¥an:

Favell (during Dr.Baker’s last words;in irritat-
This 15 golng to take Nours -~ 16L MO == ed tOﬂOu .

" Julyan (1nterpo es sharnlv)

Don't bother, Favell,...I think I can tell Dr, Bal 22

(turnu back to Baker) ,
Welfe trying to discover certain facts concerning the late
Mrs, de Winbter's activities on the day she died; the twelfth
of Octobor, last year,

{he pauses Lor a momont to clear his throat)
I would like you to tell me, if you can, whether any ono of
that name paid you a visalt on that dates

Dr, Baker (worried)
I'm awfully sorry, but I'm afraid I canft help you, I should
have remombored the name de Winter, I've never attondsd a .
Mrs,., de Wintor in my life, ' IR

- Pavell (sharply)
" How can you rcmoemboer all your patients! names?

Baker (coldly)
I can look it up in my engagement diary if you likes
(picks up engagcﬂent book from-his desk)
Did you say the twelfith of October :

Julyan
Yes .

Dr, Baker loans back in his swivel chair as he opens the
pages of the bock, Thore is complete silence in the roon
but for the »ustls of the turning pages. Maxim catches
Favell's eye. There is the faintest superior grin on
Favoll's face, as though to say "Now is the time." laxinm
merely stares at tho wall uvpon wvhich is hanging an eyc-
sight tost., In his detecrmination to contrcl himself he
stares at it,closing onc oyo and thon the .cvher,; Dr.
Baker ;inally Linds the pege:

Dr, Baker
.Ah, hero we are «- QOctobexr two!f h. LoT!s S00s54N0s,aNO
' de Winter, o .

‘Favoll (disappointed)
Are you surec? : :

Dx, Bakor
Here aro sll the appointments for that doFoes
E (begins "t murmur names)
: RoSs...Campboil...Stcadall.,;orriﬂo,saDanvers;.gMa ThowS e woe
\-) ' ' Moaxim (suddenly crios oub) '
Hold on! :

He springs to his feet «- PFavoll as woll,
CONTTINUED T




- e -~

(\() ‘A(O

CONTINUED (3)

Favell (simultaneously)
Dannyl! What the devil ...

Julya.n .
Would _you repeat that name, please? Did you say Danvers?

-D*. Baker glances up to take in their mutuul astonish=
ment. He looks back at the page and answexs Julyan:

Dr. Bakexn

" Yes, I have Mrs. Danvers for three otclocke

Favell
What &id she look like? Do you romerber?
Dr. Baker' o .
Yes, I remember her well, .- She was &a verxry beautliful
woman~--tall, dark, o: quxultely drasqed. S
A Frank
“Rebeccal. :
Julyan

This lady apparsntly used am assumed nemo .

Dr. Baker {astonished, looks at them guardoabﬂ
is that S0? 4 Thaf is a surpri,o. I'd known- her for a
long time s o :

Favell

.What was the matter with hor?

‘Dr. Baker (interposes protestingly)

My dear siy -~ there are cortain ethics: in =~

Frank (intu”rupting)

- Could you supply a raﬂson, Dr. Baker, for Mrs.?dé'Winter‘é

1o

gulc;de?

"Favell \breaking in quioxly)
For her murder, you mean! Sno was going to’ huve a kii,‘

wasn‘t 8No %

Dr. Baker staros at him withouu TOOlVingn Julyan and
Maxim come in closer and .attempt to interpose. Fevell
sweeps them aside and starts to almosu shout at
Dr. Baker. : . ,

Faveil

Come on = out with it! What olse would a wanan of her class

bo doing in a dunp - llyo this - under an assumod neme

S “Dr. Baker (turns angdily to Julyan) |
I assume that the officicl nature of thLS vigit makes it
necessary -for meo voe : ‘ .

: Julyan (quietiy} '

I assurec you that we would not be troabling you if it woru i

not nocossary. i '
CONTINUED:
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Cancer,

Dr. Baker hesitatcs a moment, looks from one to the
other of them, then spsaks: :

Dr. Baker
You want to know if I can sugges» any motive why Mrs, de
Winter should have taken hér life? I think I can, The
woman who called nerself Mrs,. Danvers was very seriously 111.

. Maxim
She was not gqing £0 have a child?

Dr, Baker (to Maxim with a certain sympathy)
That was what she: tnoubht...But my dlagnosis was quite differ-
ent.
He lowers his voice, consclouq of the gravity of his noxt
word°'

: Dr, Baker
I sent hor to 2 wall known sneciallst for an exammnaLiOﬂ anc’
exXrays.s.and on this datoese

(pointing to his date book)
veashe roturned to learn hils roporte..

(he speaks gravely. All are ligtening 1nuently)
I remembor her standing here holding out her hand for the
photographs., "I want to know the truth," sho said, "I don't
wvant soft words and a bhedslde mannor. If Itm in for it, you
can tell me right away.". T

" Ho pauses., Tho othurs walt In susoonse. Ta econtinucs:
& - P

Dr, Baker
She aslod for the truth and I let her have 1t4 I know shat
she wag not the type to accopt a Liece..She thanked me..el
never saw hor again, 80 I assumolese - ° ve

A

’

Maxim (quiotly)
What was wrong with her?

Dr, Bokor

(he pausss for a second)
Yes,..The growth was deep-rooted. An operation would have
been no earthly use at all. In a short time she would have
been under morphia, There was nothing that could be done for
ner - except walt,

‘Maxim
Did she say anything - when you told her «-

) . Dr, DBakor :
She smiled in a gueer sort of way...Your wife was a wonderful
oman, Mr, do Vinter...and, oh yea,..l remember sho said some-
hing that struck me as very peculiar at the time.,.Whon I
told ner it was a matter of months, she said, "Oh no, Donuor,

not that 1ons,9 CONTDINUED:
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CONTINUED (5)

Thero is a pause as they all take this news and realize
ite significance, To Maxim it 1s an explanation of
Rebeccats strange behavior the night of her death., To
Julyan 1t is confirmation of suicide, To.Favell, who has .
been c¢rushed by the news of Rebecca's illiness, it is a
double blow: the news that the woman he loved had cancer,
and the upseu of his plans. Frank is rslieved that the
suspense 1s over, but he, too, is depressed by tho reve-
‘lation of Rebecca's 1lllness,

Julyan (rises)
You've been very kind, and you have told us all we wanted to
know, Wo shall probably nesd  officlal verification,.,

Dr, Baker
Vorification?

Julyan
Yas -~ to confirm a verdict of suiclde. -
(he looks at Pavell challengingiy, who avoids his

gaze) .
" 'Dr, Bake
I understand..OCan I offer you gentlemen a Fla s of sherry?
| Julyan ”
That'!'s very kind of you, but I think woe 'd better be ge‘ting
- alonge .
(extends his hand to Baker, who takes it as we'
- DISSOLVE TO:
EXT, DR, BAKER'S NIGHT '

The four come down from the doctor s house and ovexr to-
ward the cars at the curb, Pavell stands. taking a cigar=-
ette from his- cese, the others a liutl@ in back of h*m.

Prank ' ' o L ' g

Thank Heaven we know tho uruune

Tney have now all reached the cars at the curbo
Julyan

 Dreadful thing - dreadfuls A young and lovely woman liko
. thate.s.No wonaer. ' ,

‘Wish I had a drink!

Favell (obviously suffering docply from uhOCA)
This cancer business =~ Doos anybody know 1f it's contagious?
: (thore is no reply) '
I never had the remotest idea. Nelthcr did Danny, I'm sure,
~ (he- shuddors) -

ank N . . . . . L .
Shall we be neoded furthor at the inoust, Colonul Julyan?

. CONT INUL‘D
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504 _ cozmzrmn (2)
(ALRZADY ' ‘ . ~ -
SEOTD) - Favell swings around on him, s{ill under the str oss of
: his emovion. . . :
. . Favell
Yeos . ' , ,,.’.',‘
- P0¢5ceman ’ x : .
- Will you be goilng soon? Tais isn‘t & purking place, you know.
Pavell glaras &% him angrily. ' o
L . Favell o .
Isn't L1t? DPeople are enuitlsd tc leave their cars outside i
they want to. : )
(he opens the car dcor and .gets in, flinging a Ifinal
S remari) 3
Pity some o you fellows baven't anything better to do&
‘Ho slips in the gear end drives off with & rush from ths
picture.. The policeman, in wailst f.g., the car going
“off In b.g., watcehes him go, then turns .to CAN“RA and
" as he- gives a grunt of astonishea amusement, we '
| .+~ .~ " DISSOLVE T0:
§05<506 . ELIMINATED - | "
507 - EXT. CAR ON ROAD - LONG sHOT'“ NIGdT
{ATREADY ) :
-SHOT) "~ The heaallghts rac ing nowaru CAMuRA at terrif¢c speed.
808 | ' ' ‘ CL
RETAKE EXT. COUNTRY ROAD ~ NIGHT - SENI CLOSE UP

Frank and Maxim are speeding along in the open car.
Prank is driving. C , Sl o

Ffank

.When you phoned her, d4id she say she*d wa;t up? .

Maxrm

" Yes == I Lold her to go to oed, but she wouldn't heur of it.

Speed it up a bit, will you, Frank?

' Frank : '
Sorry, Im a;raid this 1s the best uhe'll doo.

Maxim _ _ : -
You're tired... Better stop and let me take it for a while.

Frank (slowing down and spoaking after a
o " moment u% _ ,
Somesthing troubling you, Maxim?
Maxin
I can’f get over the feeling that something's wrong.
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1 Frank
_ § . Yes, Maxim?
Maxim

Theroe's something you don!t know, .
) Frank (quieuly)
Don't toll me, Maxim,

Maxim takes another stop or umo,'then looks at Franl,

Maxin
You'lve known it all along?

' [}

N . Frank
Yos, Maxim.

H " .
They walk a few more stops in silonce, Maxim touched be-
yond words by a falthfulness groaber even than he has )
known, Thoen:

Maxim (very quietly)
I didn't kill her, PFrank...
(Prank's face betrays relief)
But I xnow now that when she told me about the child, she
wanted nie to kill her...She lied on purpose..,She foresgaw the
whole thing...That's_why she stood there laughling whoen sheéce..

Frank
: You mustn't ‘think about it any more, Maxim,

to Maxim looks at him grate¢ully, puts hlS arm through
. : Frank's, and we
' ' DIQSOLVE TO:

803 | INT, STREET PHONE BOOTH =~ NIGHT

Favell is at the phone, He hoars a reply in the receiver
and spoaks into fthe mouthpiece:

Favell (vbitterly) '
Hollo...Hello, Dannye.s L Just wanted to tell you "the NGWSeoo
- Rebocca hold-out on both of us...She had oanqggl.o.Yﬂs -
sulcido.,.And now Max and that dear little bride of his can
stay at Manderley and 1live happily ever afteroocByo Dys
Danny.
(he hangs up and goes cut onto tha_stpeau}

504 - ©  EXT., STREET - NIGHT

As Favell comes from the phone booth and walks to his esy
at the curb - where a policoman is standing. As Favell
approaohes, the .policeman speaks:

Policeman
L& this your car, sir? oo
23 . CON“ NUED:
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While heavy clouds pass over the roof of Handorley,

we see a strange lizht passing through the upper
windows, The whole of the place 1s in darkness exceps
perhaps the lamps at the front door,

508B ‘e INT. HALL o~

Shooting from the top of the stairs we see ahead of
us a wmoving light which fraverses the panelled walls
and staircase., The CAMERA FOLLOWS IT down and dowm
cuntil 1t reaches the open lihrary door. The light
passes through into the library and eventually reveals
"I" asleep in a chair. The light also includes Jasper
who raises his head. There are a few nearly dead
embers in the fireplace which do not add to the lighs
in the room. The CAMERA PULLS BACK SLOWLY and REVREALS
the baclk of lirs. Danvers' head and shoulders., She is
carrying a lighted candle. She looks down at the
sleeping "I and then turns round into the camers, =&

" mysterious, cunning look on her face which is lit fron
below by thse candle she holds., The CAHERA PULLS BACK
as she exits from the room. Cee :

' LAP DISSOLVE TO:

808 EXT. COUNTRY ROAD - LONG SHOT - NIGH®

ALREADY - : ' A
SHOT . Maxim's car speeding along., It oventually comes near

the camera.

510 . SEMI GLOSEUP
ALREADY , . o
SHOT . Maxim Is now driving the car while Frank is dozing,

Suddenly Maxim pulls the car up with a jerk. Maxin
is looking across out of the picture.:

511 | IONG SHOT (COSGROVE)
ALREADY ' ‘ , B
SHOT - . ~From his eyseline there is a glow in the sky and sud-

- denly a tongus of flame appears for a brief half sec-

" ond. L : _ _
512 ' SEMI CLOSEUP
ALREADY : o A
SHOT Frank and Maxim, Maxim nudges Frank,
| Maxim
Frank...

' Prank (comes Yo rather startled)

Whatt's the matter?,..why did we stop? 2
' Maxim ' _

cT Wnat time is 1t? S CONTINUED:
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Thav ’s funny.s.That canf“ be the dawn brcaﬁing over

Ll LD Oy

Franlk

I don't know =- it must be about uhfee or four, Vay?

- Maxinm
there,

Frank locks off as well,

Prank

Itfs in the winter you sse the Northern 1ights, isniv it?

Maxlm

_That'ﬂ not the Northern lights...It's Mandorley!

512 A

AIREADY

" SHOT

512 B

513
ATREADY
SHOT

51% 4

- ALREADY

SHOT |

514

- Maximl

Maxim starts the car off fraﬂtically.

LONG SHOT

We se6 the car S% art off down the road in a bUPSu o; sneed

”

SEML LONG SHOT .- .

-A smae~on view of the car speuding, wzth the oacﬁgrouna
whizz ng by

LONG S&CT .

We seo the lawn in front of Manderley. The whole place
is in flames. Furaiture has been piled nigh in froat of
the house, servanits moving about in thelr night attire....

SEMI ILONG .SHOT

Maxim!s car pulls up. He and Frank jump out

EMI LONG SHOT o *7_-

A &roub of servanus, including Frith and Rooert, and "I

are watch.n.nb the burning building. Suddenly Maxim and

Frank thread their way throu ch from the back. IR furns
~and glves a cry as she sees Naxlmo

(ru&nng tovard hmm)

She flies into his arms as the CAMERA RUSIHES IN to inciudo

the two. He holds her silently and tigntly to him, her
face pressed against his coat. "I" says with a note of
alarm: e
an”
mazlmy Yaxim! Mrs DaﬁVLPS..-.She‘“ $ill in thers]

bhe
P8

to stand on t;ﬂ toe t
o nin

She almOSu Lclos

*each nis eax
order %¢ speals conTldonL*allv.“ '
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L ' Julyan _ ' '
-No., I ghull 560 to it “that mQxin isn' tnoublod furthor.

Maxim.

[

Thank youw, sire.

‘ Favell (trying %o bo PriondWy, witn fuPe
' honrulnoss) _
Ready to staru back, Colonol?

Julyan {coldly) -
No, thank you. I shall spend the night in town with nmy
sisteres...&nd as for you, Favell, I should advise you that
blackmail is not much of a profossion, and we know how fto
deal. with i1t In our part of ths’ world, strango as 1t nay
seem L0 you ee. .

navall
I'm sure I don't know what youlre talking aoout...Buu if you
avar need a now motor carx, look mo up, won't you, Colonel?

©t Wlth 6 cheory salute he walks off in dircction of the
phone becoth on thse streot. Maxim turns to Julyan.-

Maxim

| _ It's impossible to thank you for your kiladness through a;l

this. - You know what I foul without my telling yOoUe

v “Julyan
. Not at all. You muat put the whole thing bahind you.
{ho puts out his hand)
You must ¢ell your wife. She'll be worrmed asout yOU¢_

. faxim ‘
I shall Lolophone her *mmodiatoly and uhBﬂ go straiah ack
to M«ndorley. . : '

Julyan (to Frank)
Goodbyo, Crawley.

P : (simply) ' . -

3 o You're a fins Irieond.
: {he extends his hand)

Frank, embarrsssed, takes 1.

Julyan exits., “ranz and Maxim fturn and start toma*d
their car, which is in tho opposite direction ¢rom the
direction teken by anollo

501502 EXT. STREET -~ MOVING SHOT WITH.FRANK AND JMAXIM - NIGHT

as thoy JPlk, very slowly, the camsra movxng in front
of them. As thoy start off, they look at wne anothoxr
for a momonu, then look away againe

Moxim {Iooking straight ahsad)
Frank eve . -

CONT INUED;
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514 CONTINUED (2)

Sheis goneo mad. She told me she'’d rat Sher de°t¢oy Mandorley
than see us happy hero. _ :

Maxim looks anoaa &r mly.

e "L

Maxim - ' ,
Shels destroyed the past for us as well. Now we can forget
it all, my darlingeo.. Vo can forgetes. :

Suddenly there ls a c¢ry of '"Look!i" from those about
them. Tney both stare up at the burning bullding.

515-5186
NEW SHOT SEMI LONG SHOT

" We see three windows of the Viest Wing. The figure of
Mrs. Danvers is moving past ohcm, seomingly wndilsturbed
by the fire Thore is a wall of flame behind her. 2he
CAMERA MOVES IN SWIPTLY as she rsaches the third and

- very same window from which she tried to make "IV jump.
As Mrs. Danvers appears at thig window, there is a

- triumphant and defiant look on her face. Flames shoob
up and around her. The CAMERA COTTLNURU 70 LOVE IN
CIOSER on Mrs., Danvers =285 the flame cabtoches a bit

* her c¢lothing., At the first °econd this happens *ho

- CAMERA PASSL% HER, and as it does *the whole roof crashes
in. The CAMERA MOVES the entire while uhrougn the de~
bris and up o the bed wntil 1t comes to the Tlaming
sheets. It stops on the nightdress case and at this
second the Ilame catches the nlghtdress case and VB
HOID VITH Ix as the rlames devour the 'RT.,

LAP DISSOLVE TO:

817 EXT. MANDERLEY - DAY - SEMI LONG SHOT

The CAMERA HAS COMNTINUED the. samo shot with which we
opened the picture. It is now moving down the tangled
drive.  Once more we hear "I‘s" voico continulng:

113" Voice
Last night I dreamt I went to Manderley again. Moonlight con
play odd tricks upon the fancy ~ even upon a drcamor's
fancys.»s As I stood thers, hushed and still, I could swe:n
That the house was not an empty shell, but 1;v~a and breavhed
s it had lived veforoc...But I should not tell my dreams
for Wandor;ey stands no longer...Wio do not mind, for we and
through with foar and 1onol*ncsu, end tne dcvxé dors not
ride us any more..,No clash of thought or of opinion makcs
a barrier botweon NS eseand botn of us arec f“ﬁcl

PADZ OUT.
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