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PROD. #9U01

PSYCHO

FADE IN: (AFTER TITLEY
EX”.'PHOENIX,_ARIZOHA - (DAY) - HELICOPTER SHOT

Above Midtowm section of the city. It is early
afternoon, a hot mid-summer day. The city is sun-
blanchzdwhite and its drifted-up noises are muted in
their own echoes. Ve {ly ‘low, heading in a downtown
direction, passing over traffic-clogged streets,
parking lots, white business buildings, neatly
patterned residential dist¢ricts., As we approach

. downtown section, the character cof the city begins

to change., It is darker and shabby with age and
industry. We see rallroad tracks, stiokestacks,
wholesale frult-and-vegetable markets, old municipal
buildings, empty lots. The very geography seems to
give us a climate of nefariousness, of back-doorness,

- darlk and shadowy. And secret.

Vie 1y lower and faster now, as if seeking out a
specific location. A skinny, high old hotel comes
into view. On its exposed brick side great painted
letters advertise "Transients-lLow Weekly Rates-Radio
in ETverv Room." Ve pause lcng enougn oo e5cadolisn
the shoddy character or this hotel. " Its open,
curtainless windows, lts silent resigned lock so
characteristic of such hole-and-corner hotels. We
move forward with purposefulness toward a certain
window. The sash is raised as high as it can go,
but the shade is pulled dowm to three or four inches
of the inside sill, as if the occupzants ¢f the room
within wanted privacy but needed air. We are close
now, so that only the lower half of the window f{rame
is in shot. No sounds come from within the room.
Suddenly, we tip downward, go to the narrow space .
between shade and sill, peep intc the roon.

A young woman 1s stretched out on the mussed bed.
She wears a full siip, stockings, no shoes. She
lies in and attitude of physical relaxation, but
her face, seen in the dimness of the room, betrays
a certain inner-tension, worrisome confiicts. She
is MARY CRANZ, an attractive girl nearing the end
of her twenties and her rope.

A man stands beside the bed, only the lower half of
his figure visible. We hold on this tableau for a
long moment, then start forward. As we pass under
the window chade,

CUT TO:
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INT, THE HOTEL ROOM - (DAY)

A sm2ll room, & slow fan buzzing on a shelf above
the narrow bed. A card of hotel rules is pasted
on the mirror ahove the bureau. An unopened suit-

- case and a woman's large, siraw open-top handbag

are on the bureau. On the table beside the bed
there are a contailner of coc¢o-cola and an unwrapped,
untouched egg-~salad sandwich. ”he;e is no radio.

The man standing by the bed, wearing only trousers,
T-shirt and sox, i1s SAM LCOMIS, a good-looking,
sensual man with warm humorous eyes and a compelling
smile. He is blotting his neck and face with a thin
towel, and is staring down at Mary, a -small sweet

" smile playing about his mouth. Mary keeps her face

turned away from him. After a moment, Sam drops the
towel; sits on thée bed, leans over and takes Mary

into his arms, kisses her long and warmly, holds

her with a firm possessiveness. The kiss is disturbed
and finally interrupted by the buzzing closeness of an.

- inconsiderate fly. Sam smiles, pulls away enough to

allow Mary to relax again against the pilllow. He
studies her, frowns at her unresponsiveness, then
speaks in a low, intimate, playful voice, :

SAM
Never 4did eat your lunch, uid
you.

Mary loocks at his smile, has to respond, pulls him
to her, kisses him, Then, and without otreaking the
kiss, she swings her 1 egs over the side of the bed,
toe-searches around, x;n is her shoes, slips her feet
into them. And finally pulls away and sits up.

MARY
I better get vack to the office.
These extended lunch hours. give
my boss excess acid.

She rises, goes to the bureau, takeu a pair of small
earrings out of her bag, begins putting them on, not
botheﬂlng or perhaprs not wanting to lcok at herselfl

in the mirror. Sam watches her, concerned but unable
to inhibit his cheery, humorous good mood. Throughout
remainder of this scene, they occupy themselves with
dressing, hair-combing, etc.

11-10-59 (Continued)
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(Contd)

SAM
Call your boss and tell him
you're taking the rest of the
afterncon off. It's Friday
anyway ... and hot. '

MARY
(soft sarcasm)
What do I do with my free

‘afternoon, walk you to the =~ .

alrport?

SAM
{meaningfully)
We could 1a°e around here a
while lonver

MARY _
Checking out time is three P,M.
Hotels of this sort aren't
interested in you when ycu
come in, but when your time's
Uup ... .
(a small anguish)

Sam, I hate having to be with
you in a place like this.

SAM
I've heard of married couples
who deliberately spend occasional

- nights.in.cheapuhotels. - They
‘say: 1t .

MARY
(interrupting)
When youfre married you can do
a lot of things deliberately.

- SAM '
You sure talk like a girl who's
been married.

MARY
Sam!

: SAM
I'm sorry, Mary.
(after 2 moment)
My old Dad used to say 'when
you can't change a situation,
laugh at it.!' 1othing ridicules
a thing like laughing at i¢.

(Continued)
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(Contd)

_ MARY
I've lost my girlish laughter.

SAM
_ {observing)
The only girlish thing you have

lost.
MARY . .
{a meaningful quiet,
then, with difficulty:)
Sam. This is the last time.
: SAM
For vhat? :

'MARY -
This! Meeting you in secret
S0 vie can be secretivel
-You come down here on business
trips and we steal lunch hours
‘and. ... I wish you wouldn't
even come, ‘ '

SAM
Okay. What do we do instead,
. Write each other lurid love
letters°

".-
“

MARY
(about to argue,
then turning avaj)
I haven't time to argue.
" a working girl. '

'Ilm-

SAM
And I'm a working manl We'tlre
a regular working-class tragedy!
(he laughs)

MARY . _
It 1s tragici Or it will be..
if we go on meeting in shabby
hotels whenever you can find a -
tax-deductible excuse for
flying down here .... '

" _ ' SAM -
-(intprrupt*ng,
) / : : seriously) '
S ' : You can't laugh at it, huh°

11-10-59
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(contd)

o MARY
Can you?

SAM.
Sure, If's like laughing through
a broken Jjaw, but ....

‘He breaks of{, his cheeriness dissoclved, goes to. the

window, tries to ralse the shade. It sticks. He pulls
at 1t. It comes down entirely, and the hot sun glares
into the room, revealing it in all 1ts shabbiness and
sordidness as if corroborating Mary's words and attitude.
Same kicks at the fallen shade, laughs in frustration,
grabs on to his humer again.

- SAM
And besildes, when you say I
make tax-deductlible excuses
you make me out a criminal.

. MARY
, (having to smile)
You couldn't bte a‘eriminal if
you committed a major crime.

SAM

I wish I were. Not an active
criminal but ... a nice guy -
with the c¢onscience of a-
criminal, _ _

(goes close to Mary,

touches her)-
Next best thing to no consclence
at all.

' MARY
(pulling away)
I have to go, Sam.

SAM
I ¢an come down next week.
MARY
No.
SAM .
Not even Just to see you, to
have lunch ... 1in public?.
MARY
We can see each other, we can
eéven have dinner ... but re-

spectably, in my house with

{continued)
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MARY (contd)
my mother's picture on the
mantel and my sister helping mus . .
broil a big steak for thres! ' : i

SAM
And after the stegk ,.. do we
send Sister teo the movies and
turn Mumatls rilcture te the wall?

” MARY :
'Sam! No! -
SAM
(after a pauss,
: simply) '
All right. ’

Sha'stares-at him, surprised at his willingness to con-
tinue the affair on her terms, as girls ers so often
surprised when they discovor men will continue to went
them even after the sexual bait has been pulled in. San
smiles »scssuringly, places his hands gently on her arms,
speaks with gentle and simple sinceriliy.
- SAM
Mary, whenever it's possible
‘tax-deductivble or not, I want
to see. you., And under any -
- conditions.
(a smile)
Even respsctability.-

- MARY - -
You make resnectability sound Ve
-disrespsctful.

SAM

“(brightly) _
Itm all for 15} It requires
patience and temperance and
a lot of swoatind-ouu oot
othsrwlse, though, it's only hard
vork, : . .

(a pauﬂe)
But if I can ses you, touch you
even as simply &g this .eo I
won!t nind,

Ho movss away end agein ths welght of hisg pain end
problems crushes eway his good humor, There is a
gulet monont.

. 11/23/59 . o (Cont Lnued)
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SAM

I'm fed up withsweating for
people who aren't there, I
sweat to pay off my father's
debts ... and he'’s in his
grave. ... I sweat to pay my
ex-wife alimony, and she's

" living on the other side of
" the world somewnere,.

MARY | | .
(a smile)

I pay, too. They also pay who
meet in hptel rooms. _

SAM -

A couple of years and the _
debts will be paid off. And
if she ever re-marries, the
alimony stops ... and then ...

MARY

I haven't even been married
once'yet{

SAM

Yeah, but when-you do .o you'll
.swing :

MARY
(smiling, then with
a terrible urgency)

Sam, let's go get married.

SAM

And live with me in a storeroom
behind a hardware store in Fairvale.
We'll have a lot of laughs. - When

I send my ex-wire her money, you
can llick the stamps.

MARY
(a deep desperation}

I'11l lick the stamps.

lightly,.
wide sky.

looks out the window and stares at the

SAM

You know what T'd 1like? A
clear, empty sky ... and a

(Continued)

long, pulls her close, kisses her
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SAM

plane, and us in it ...and
somewhere a private island
for sale, where we can run
around without our ... shoes
on. And the wherewlthal to
buy what I'd like.

(he moves away,

suddenly serious)
Mary, you want to cut this
off, go out and find yourself
someone available?

MARY
I'm thinking of it.

SAM
(2 cheerful shout)
How can you even think a thing
like thatl! .

MARY
(picking up handbag,
starting for door)
Don't miss your plane.

SAM .
Hey, we can leave together -
can't we?

MARY
. (at door)
I‘m late ... and you have to -

put your shoes on.

Mary goes out quickly, closing door behind her.
As Sam stares dovn at his shoeless feet,

CUT TO:

EXT. DOWNTOW STREET -~ (DAY) - HIGH ANGLE

Shooting down at hotel entrance. Mary comes out,
walks quickly to a parked cab, gets in. The cabd
zooms up the awful street, '

DISSOLVE TO:

EXP?. LOWERY REAL ESTATE OFFICE ~ (DAY)

A small, moderately successful office off the
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(contd)
main street.. A cab pulls up at the curb. We see

‘Mary get outb of cab, pay driver, cross pavement to
the office door,

INT. OUTER OFFICE -~ (DAY}

Mary enters office, crosses to her desk, sits down,
rubs her temples, finally looks over at Caroline,
a girl in the last of her teens. )

_ MAHY _ A

Isn't Mr. Lowery back from lunch?

42\ - CAROLINE. :
&' (a high, bright, eager-
- to=-talk volce laced with
' a vague Texan accent)
He's lunching with the man who's
buying the Harris Street property,
you know, that oil lease man ...
so that's why hel!s late.

' (& pause, then, as Mary
does not respond to. the
pointed thrust)

You getting a headache?

MARY T
- It'1] pass. Headaches are like
resolutions ... you forget them
soon as they stop. hurting

CAROLINE : :
You got aspirins? I have some-
thing ... not aspirins, but
' (cheerfully. takes

bottle of pills out .
o ‘of desk drawer)
my mother's doctor gave these to. -
me the day of my wedding.
_ {laughs)
Teddy was furious when he found -
out I'd taken tranquilizersl]

. She rises, starts for lary's desk, pills in hand.

' MARY
Vlere there any calls?
’ CAROLINE
Teddy called. Me ... And my

- mother called to ses 1f Teddy
called. Oh, and your sister

Yosao T ' T oo PNUN oY SNSRRPC Y
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(Contd)

CAROLINE {contd)
called to say she's going to. N
Tucson to do some buying and i
she'!'ll be gone the whole week- :
end and ...

She breaks off, distracted by the SCUND of the door
Pening MR. LOWERY and his oll-lease client, TOM
CASSIDY enter the office. Lowery 1is a pleasent,

worried~faced man, blg and a trifle pompous. Cassidy

is very loud and has a lunch-hour load on. He is a

.gross man, exuding a kind of pitiful wvulgarity.

- CASSIDY
Wow! Hot as fresh milk! You
£irls should get your boss to
air-condition you up.. He can
afford it today..

Lowery:flashes an embarrassed smile at Mary,‘tries
to lead Cassidy toward the private office,

_ LOWERY - -
“Mary, will you get those coples .
of the deed ready for Mr. Cassidy.

Cassidy pauses beside Mary's desk, hooks a haunch
onto the desktop, smiles a wet smile at Mary.

_ CASSIDY _
_ . Tomorrow!'s: the aay! My sweet.
' _little irl - '
: laughs as bary
: ‘Iooks up at him)
Not you, my aaugh erl A baby,.
and tomorrow she stands ‘up there .
and gets her sweet self married
away from mel
(pulling out wallet)
I want you to. look at my baby.
Eighteen years old ... and she's
never had an unhappy day in any
one of those years!
(flaShED photo)

Mary glances, cannot bring herself to smlle or
make some remark, continues sorting out the

deed copiles, tries to ignore the: man's hoc—breath
closeness. :
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(Contd)
| LOWERY
Come on, Tom, my office 1is
~air-conditioned.
‘CASSIDY

(ignoring Lowery)
You know what I do with unhap-
piness? I buy it offl You
unhappy?

_ MARY
Not inordinately, '
(puts deed copy d
into Cassidy's
too-close hand)

CASSIDY
I'm buying this house for my
baby's wedding present., Forty
thousand dollars, cash! Now
that ain't buying happiness,
that's buying off unhappinessl
That penniless punk she's
marryin'! ...
- {1laughs)
-Probably a zood kid ... it's.
Just that I hate him.
(looks at deed)

Yup! Forty thousand, says’
here .... :

_ {(to Lowery).
Casharccniel

He takes out of his inside pocket, two separate
bundles of new $1C0 bills and throws them onto

the desk, under liary's nose,  Caroline's eyes go
wide at the sight of the glorlous green bundles-

of bills, and she comes close fto the desk. Cassidy

R ) 5
a '/(:3' ’
. ff"-"';
)
11-10-59

leans terribly close to Mary, flicks through the
bills, laughs wickedly. _ '

CASSIDY
I never carry more than I can
afford to losel
(closer to Mary)

Count ‘'em!
~ LOVWERY
(shocked, worried)
Tom ... cash transactions of

this eiZe! lMost irregular ....

CASSIDY
So what? It'!'s my private moneyl

{ an 3 ar )

11
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g, (contd)

CASSIDY {Contd)
{lsughs, winks,
elbows Lowsry)
And now itis yours,

CARCLINE
(staring &t the monsy)-
I declaretl

CASSIDY
{whispering)
I donttl mhat?s,how Itm able
to keep it ‘
‘ (lauans)

- LOVERY o
(hastily interrupting)

Suppose we- just put this in the

safe and then lMonday morning

whon you're feeling good ....
CASSIDY ‘

Speaxin? of fesling geood, where's

that boittle you said you had

in your A58Y o 0en

{laughs, a3 if

‘having ziveu eway

_ -Lowery's secret)

Oopsz . -
(to Mary, patting
her arm)

Usuwally I can eep my mouth shut'

He rises, reels toward Loverys. office, pauses, tnrns,
speaks to xary, weanﬂng“u?l*,'

. CASSIDY ,
‘Honest, I can keep any private
transection & secret ... BNy pri.....
(stoppad by Hary's
~ cold gaze)
Lowery! I‘m djin' orf thirstaroonie’

Lowery starts eftar him, rauses, turns to Mary.
Cassidy has gone on into Lower'’s office.

LOWERY
(quistly) -
I don't even went it in the -office
over the wgcfnvna Zut it in tne
sefe deposil box; at the bank, Fp”y.‘
T And welll ges him to give us a chiech
on Honday -~ ins cc.ado

-

Rov. 11/23/59 - : o fﬁontinuod}
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(contd) ‘
He starts gulckly away when it looks like Cassidy is

going to come cut and pull him bodlily into the offic
When the men are gone and. the door is ClOqu Caroline

picks up ‘a bundle, smiles at it. -

CAROLINE :
He was flirting with you. I
guess he noticed my wedding
ring.

Mary has put one bundle intoc a large envelope and takes

-the other from Caroline., When the bills are away, she

putts the filled envelope in her handbag, notices the
remaining deed copies on her desk; picks them up, goes
to the private office door, knccku, starts to open
door as: : _

R . LOWERY (o.s.)
Come in, ' :

INT., LOWERY'S PRIVATE OFFICE - (DAY)

Mary -cpengs door, looks in.  Cassidy is drinking from a

‘large tumbler, winks at her wiuhcut reusing in his

11-10~59_

drinking. Mary remains on threshold a momenu, then
crosses to the desk,.talking as she goes,

. . MARY .
The coples. Mr., Lowery, if
you don't mind, I'd like to
- Bo.right on home after. the
" bank. - I have a slight ....

CASSIDY
- You go right home! ‘Me and
your boss are going out to
get ourselves a little drinkint

donel
(to Lowery)
Right? . .
LOWERY
(to Mary).
Of course. You feeling 1ll°
MARY
A headsache. '
CASSIDY

You need a week-end in Las Vegas
... playvground of the worldl:

{OAntiniadl

- s e e e . S O !
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{contd)

MARY '
I'm going &Hc spend this weelt-
end in bed, :
: {staris out) ' i

GASSIDY
{to Lowsry)
Oonly playground shuat beats
Las Vegaal

Mary goes back eut.intc the outer foice, ¢loses door,

INT., OUTER OFPICE - (DAY)

her desk, takes the handbag, checks to make
y~filled envelope is tucked well down in*o
his

o
..

Hary goes to
sure thse nono
It. . During ¢

- . CAROLINE
Aren't you going to take the pllls?
: {as Mary shskes head)
They 'Ll knock Shat headache oput.,
. MARY '
I dan*t‘nsed.p‘lﬁ cev Just sleep.
She gces t;d the doar,. o T
DISSO J.J- -

INT. MARY:S BEDROCH - (DAY)

A doubie bed in the fo rar"cund We just see the far side

- a8 the .HBQA'S%LOTS aeposs,  Mary enters the scene, clsd
-only in her'siip, Pernaps she 1s sbout to get into bea.
‘Behlind ner is en opsn closet, but too dark insids for us-

to ses any contents, = As Iar; turns Lo the closest th

-~

envelope on our side of the bed. Mery takes & dress fre
the closet and starcs to put it on as the CAMERY REITRIATS
to reveal a pasked but not yet closed suitcase alsoc on
the bed. Mary zipa3 up her dress and than brings some
final garmen’s fron the closeb., She comes asround %o the
suitcase and puts them on the top. Mary works with haste
and in tension, az il acfing on an impulse which mighst
vanish as cuic?ff as It caeme. The suitcase filled now

she' checks arcund uhe rocm,. then takes her handbag Lo the
bed, pubs in the money~Ii 1led7envelopé‘ and then slems the
$uitcase shug Th%n ah' looks at. her small bedroom desk,
goes to , Temoves a small filauenvelope raﬂ cng of the
drawers., It iz ong of those brown enveiopes in which cne

e
e

e
er

Rov. 121/23/59 ' . {Continued)
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(contd)

keeps important papers and policies and certificates.
She checks 1ts contents briefly, puts it on the bed,
opens another desk drawer, takes out her bank bhook,
tosses 1t on the bed. Then she packs both the file.
envelope and the bank book, into her handbag, takes
one qulck last look around the room, picks up the
handbag and the sultcase and goes out of the room.

CUT TO:

- EX'T, MARY'S GARAGE - (DAY)-

A two-car garage., One car is gone. Mary's car 1is
parked in the driveway. The CAMERA 1s low enough so
that we can easily read the Arizona number plate in the
foreground. IMary comes out of house, starts for the

trunk, intending to put the suitcase in, changes her

mind, places the suitcase and her handbag on the front

- seat, gets 1in, starts the car, begins to back out of

10

11

drivevay.

DISSOLVE TO:

EXT. MAIN STREET IN MIDTOWN PHOENIX -~ (DAY)

We are close on Mary's car, shooting in at her troubled,.
gullty face. She seems to be driving with that excess
care of one who does not wish to be stopped for a minor
traffic irregularity. She stops for a red light at a .
main Iintersection., ' ' _ :

FROM MARY's VIZWPOINT - (DAY)

12

We see Lowery and Cassidy crossing the stﬂeet, passing
right in front of Maryts car.

- MARY'S CAR - (DAY)

13

Mary freezes,

EXT. MAIN STREZT IN MIDTOWN PHOENIX - (DAY)

Cassidy, glancing into car, sees Mary, lets out a cheery
exclamation, elbows Lowery. Lowery turng, sses lery,
smiles pleasantly, pulls Cassidy on.
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SN0 Fol0l
X -~ L4 -ry
VARC'S OAR - (DAY
Mary watche s-thu sollre euchange with a look of

gvony ho ror on her facs,

EXT. MATN DTRFET TN MITTON szo NTX - (DAY)

d [

Yo we icok clogely at ?ahgﬂv. “As he reaones the
curb, 2 amalil confusicon rlchtnnq his face. He

reRsmbars tha © Mapry intended to “spend the ueﬂk-
end ‘in bved." Y= conaldsrs, ﬂ"ric,qlv, tur _
locks back at hsrs, a sliight frowun on his acc.

’ "
MART'S GAR -~ {DAY)
Mary sses the pause and the look.
EYT, M&TY SYREET IN MINTOWH PIOREN ._}{ ( DA‘:')

laoks asg if Lu'e“v ‘might be
An] : S '

knzy4s torgis™ Lo urtearable And av thzat noment
wa. hear the chrill s erey ol the traffic cop's
whilsble, HMary zoowms She car away.

'“I°°OL?B T

_ EX’I “I"T':‘.’A? - (DAY} . .

Mary'in-c v, ériving, safely away from town.. Her
look 13 isss tense now, and

along highway for a gas sta tion.

FAST DISSQLVE TO:

MARY'S CAR - (D&7}

Agrmroaching and lzaving lty limits.

rmore purposelul. - After
a m_mant, st.e shecks vhe fuel gauge, frowns, locks
5.

i
. Oy
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HARY ~ (DAY) N |

Looks ,,at;'- gas gauge,

C. V. GAS GAUGE - (DAY) ' S o

| EXT. A GAS STATION - (DAY) L -

Ee see Mary's car dvive in, come to a shop, Dlzre

are no. other carz aboub; thls heing & ges staticn.
of?f the main izi:z’;v.my, and the nttendant ls o *:W\;s..:r
in the shack, Hary looks werried abous having %“¢
make thls gtop, kaegﬂ her face turnasd wa,r ’rom 'Lh

“ghack, not. wisaing it ke pg seen.
Ko one cores and-for a‘moment\ﬂary.eohsiders.ﬁrivi§g.

. ohy as: if %he cnpbiness of the station wers a warning,
T an omen that shas shoulid kistan to. % Lthe B8 reglse

ters almost empsy. BShe has to blow her horm.

A YOUNG HAY cores out of the sheck, sterts “owand .
her enr. AL .;.“‘f moment, we HEAR the RINAXHE of
the TELRPHONFE in the shack. The Atbendany walks g

1A ]
nds

. fow steps farg hv?; tovard Hary's ear, then denidss

to.go wack and answaer Lo phone, The phons!s insize-
tent ringing unnerves Mary. BShne tarts. hep sary
200mS - oL : oo

¥e se¢ the A‘ctrandant, phara In hand, in ‘;5* doory .yav-
of shack, Hsz looks afisr the departin,, car with ,

little or no expressit cn. , . C

- The ear. grows. snaller as it races up ths read.  The

.&un, ‘is-setting. There is somsthing vagucly onirous
about. The derkening .:IrC? into whieh the s22 osems ho be
disappearin

. DISSOLVE 20:

MARY TV 0AR - (NIAHT)

The: on.omin{;'headlig;b* rurt Hary's eyss. Ehe iz
g&f:-f ing slecly and her visiom Ty biurrvine, Har:
close, in"ﬁ"’m Ariiv, SNty CEAN e gain, Sha @i
thrm wide, ac AL Poreing them to 3 av ohan, . Tha on
‘Ilghtq aoem Lo gl:t“c. t:: a point beyonu enduranca. &he
mIArRETS *a SRR San' |

4'1 am

A }';-f}ll’:'r LAP DIBSQLYIy
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26 EXT. ROAD SHOULDER - (DAWN)

We sae Mary's car, din im the e rly
soft choulder of fh" read. looking 8
theble, iike a ohild!'s thrown-away &

angle it would appear that the car i3 emchy,

After a momont; iLriﬂ? whieh there are no of

Ppeasing, ve see,.c ing from +n° far 4
PATROLNAN In a patrol cza r He: nusses R
Its apparent amptiness,
. the car, iz gates oub and approa nes tn;
" window. '

n
0
iy

—~ 27 EXT, HARY !

)
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PSYCHO #9101 19,

INT. CAR (D“”T) PROM HIS VIEWPOINT

Mary turns with a start, sits up, is startled sand unnerve
by the signt of the Patrolman, and, as if by automatic

- reflex, turns the ignition and presses down on the starts:

EXT. CAR  (DAWH) _
The Patrolman holds up his hand,

PATROLMAN
{startled)
Hold iq therel L

Mary slanms down_cnrthe brake, tries to pull harself to-
gether. The Patrolman raps again, less gently. Reluc-
tantly, Mary rolls down the window. The Patrolman studie:

her for & moment.

- PATROLMAN
In qum*e a hurry.

o MARY
Yeas.,
(because he seems
to te ewaiting an
explanution)
I didn't mean to slesp 350 long.
I was afraid I'd have an accident:
last night, frcm sleepiness,.. so
I decided to pull over;...

PATROLMAN
You slept here all night? -

MARY '
{a faint edge of
defensivenass)
Yes, As I said, I couldn't keep
MY €Y€Sans

PATROLMAN
{mere concern)
There are plenty of motels in this
area, You should have,.. I mean,
Just to bo safCeees

S MARY

- X didn't intend te slbep all night!
I just pu 11¢a cver... nave I bﬂoken
eny laws

- PATROLMAMN
No, nmtanm.

MARY
Then I'm frece to gdeed? |




#olol

ety _ PSYCHO
3§;4§ - ' -
Lo/ 27 - (contd)
' - PATROLMAN
(a pause)
Is anything wrong?
MARY
¢ Of course not! Am I acting
as 1f ...something's wrong?
’ i
PATROLMAN
(almost a smile)
Frankly, yes. i
- MARY
Please ... I'd like to go ...
PATROLMAN
Is there?
MARY
Is there what?
‘ (not waiting for
s . an answer)
S ' It've told yecu thare's nothing
AN, o wrong ... except that I'm in a
’ hurry and you'ra taking up my
time ... - _
PATROLMAN
(interrupting,
. sternly) _ _
’ Now wailt just a moment! S Turn
your motor off, please.
Mary seems about to object, thinks ‘better of it, turns -
off the ivnition. _
PATROLMAN
In the course of my duty, I
never "take up" anyone's time,
whether it's to give a warning,
or a tlcket, or nelp! Believe
that, M'am.
(a little softer)
Now 1f you woke up on the wrong
_ slde of .. the car seat, that's
) one thing. But when you act as
oy - 1f I've Just placed you under
o arrest ... '
G ik\ ) . :
' 1 MARY
- I'm sorry.
PATROLMAN

No: nsed to apologlize ...

20,
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PSYCHO - 21,

(contd)

Mary starts the car, her face turned as 1f she wishes
the matter wers all settled and the Patrolman had

already gone. The Patrolman isn't exactly one of those

¢ivil servants who dsmands a thank-you, but he does
feel her manner is a bit too abrupt. He calls:

PATROLMAN
Walt a minute!

_ MARY d
(Jamming down
.on brake)
Now what?

The Patrolman gazeéAat her a moment, then:.

PATROLMAN
May I see your license?

MARY -
Why?

PATROLMAN
Please.

Mary pullc her handbag upn Lrom the floor, wher she?d
placed 1t when she stretched out to sleep. She puts

her hand in 1t, rumages for her wallet, cannot find bV

The Patrolman 1is staring at her. She glances at him ver
vously, pokes in her bag a bit more, sighs,. roaliges she'll
have to remove some of 1lts contents.. Ne”vously, badly

‘controlling her fear, she takes out the money-filled
envelope, and: then the important papers envelope, then a
"couple-of'other'items,'places them on the seat, finally

finds her wallet, opens 1it, hands if to him.. He looks

at the wallet, than at the car.

28

EXT. ROAD SHOULDER - (DAWN)

29

The Patrdlman walks around to the front of the car, checks
the license plate, and returns. _

INT. MARY'S CAR - (DAWN)

30 -

The Patrolman peers in, checks the car registration on
the steering wheel, returns Mary's wallet. She takes

it, looks at him. for a flicker of a moment. He says.

nothing. S8he starts zh=ad, fast. '

EXT, ROAD SHOULDER -~ (DAUWN)

11-%0.=0

The Patrolman utares afs er Mary as she drives off then



,,,,,

30.

3l.

33.
3.

35,

36.

_3?‘

’ 38,

PSYCHO #9bo1 22
(cont@)-‘ |
starts back to his-automobile.

‘MARY IN CAR =~ (DAWN)

She 1s quite shaken, réalizes she caused herself a great’
deal of trouble and placed herself in unnecessary danger,
She is disturbed and angry and frightened at her inability
to act normally under the pressure of guilt. As she
drives, she glanees {nto her reareview mirror.

MARY'S REAR-VIEW MIRROR - (DAWN)

The Patrolman is follewing In his automobila, keeping
behind her at a matched speed.<

MARY IN CAR - (DAWN)

She glanees out at her surroundings.

MARY!S POV - (DaWK)
The Freeway ahead,

EXT.MARY'S CAR - (DAWN)
She‘suddenly_turns-off'jhe.highway.

MARY IN_CAR - (DAWN)

‘She .checks her miprcr.'f*- Co j'

MARY'S REAR-VIEW MIRROR - (DAWN}

The Patrolman is no longer. lelOWlng, has not turned
off after her,
MARY IN CAR - (DAWN)

She breathes a sigh of relief, thinks & moment, makes a
quick decisione _

. DISSOLVE TO%

REV 11-20-59



. | ' PSYCHY #ayon
F‘* 39, EXT, USED CAR LOT -~ mm -

v The big slgn reusds “Galifornia Charlie - Automobile
L Paradise.” We see Mary's ear drive onto the lot and
. atop. Mary geés out of car, glaances toward the lot
' office, turns her attention to the iine of cars,
natﬁng the California license plates on all of them.
The CAR DEALER calls out from his office: .

A N - ~ CAH DEALER
‘ ‘ o Wi.t'h you in a second!

: - . Mary- nods, stam:s walking along the line of cars as
if meking a selectlion,  Her eye is caught by the iron
newspaper . stand on- the corfner, just ou ide the lot,
She stares at the papers, turms. away,. .as if what she

" is fearing would have .to be impossible, then, having
to.satisfy herself, goes to the stand, drops a dise
in the iron slot,. plcks up a [0S ANGELES newspaper,
starts back inte the zdr lot as: she glances worriedly

- at the front page., As ghe goes, we see, coming up the
-gtreet toward the lot, the same PATROLMAN, He sees
‘Mary, slows, swerves gver to the apposite side of the
street, stops by the curb. Mary, engressedin the
newspaper, and walking back onto the lot, does not

- seaq the Patrolman, i Cgr Damter'is publ ¢z bhe 12%
i o now, &isnding sua walving for llavye - As she appreoaches;

Lﬁav"h LT BEVSEAPSD, o sallies,

_ : . CAR :L-‘m
It in rm mocd For TIhounl en,',

BARY
{glsncinﬂzﬁn',*braﬁt

X _ CAR. DEALER
‘ o dcheexfullyl
ThereTs an osd saying;’ iy
cuFiomer of the day Ll alway:
bxe moss trmbial”  Bus like
I sald, Ifm inno moed for.ly .
- : _ s0 Ifm juss geing €0 treat you
~ ‘ ‘ so Iair and unquaore Jou wonlt
have ore fnaman resson $o. giva
IHees

ny oand teks

-.\ ) O N .
A | | .
.' REV 11.20=73 : -  {Continued)
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PSYCHO #ol.o1

- {contd)

can get away, wondering if she'!ll be followed, or if
the patrolman will go eway 1f she does stay here, All
these penic~fears rush her mind and she can do nothing,
The Car Dealer has driven her car into the garage.

She stands in the middle of the lot, feeling like a
shooting target. She looks toward the garage.

THE GARAGE - MARY'S POV - (DAY)

Mary'!s car is in it.

EXT. USED CAR LOT - (DAY)

Mary~deci&eS'she cannot back out now without arousing
further suspicion, is compelled to look again at the
Patrolman,

THE PATROLMAN -~ MARY'S POV - (DAY)

He still watchss, With a self~angry sigh of resign-
ment, she goes to a close car, looks at it. The Car

. Dealer is returning.

CAR DEALER
That's the one I'd've picked for
you myselfl . .
. MARY
How much?
CAR D=ALER

Go ahead! Spin it around the block.
Now I know you don's know anything
about engina condition, but you can

- feel, can't you... and it's all in
the feel, belleve me, you fsel that
one around the blockeieeo

MARY
It looks fins. EHow much will it
be, with my careee?

. CAR DEALER
You mean you don't want the usual
day and a helf to think It over?
(Lomghs) .
You aro in & hurryl Somcbody.
chasin' you?

(Continued)

NERGAY

B e L T O

4



bl (cohtd)‘

_ . : T MAEY . T
Of covrge nob. Pleaas,

o CAR DEALZR

Well ... heck, this iz the first

time I ever zaw the cussoner

high-pressure iz salsemanl.
{laughe, sses she is

Ty

-T2

~ 4n nd moed for it)
Itd figure rousily ...
(locks at the zar, then |

. bawk a% “he Jarags)
- .VOU.I' ar ,.,...Jﬂ ai'”i" h"”v:{r-?do

: S " Five hunired..
. - CAR DEAIER .
Ahal Always gt tine fo- argue .
C mOneYs 2B eeed

HARY

——

ﬁ* _ ‘ As the car dealer ‘oo?- g5 har in amasz p she-.
reaches iInfto her vaz, fe als H nonzy-~

pauses. S .

[54)
L

)
-

\S*OW«-Y . .
I.*ake I - I ysa can pro Ve
~carts yours ... . neen, oub
s Stau and ali [ SG"‘ Yoo r p
"»‘slip an d_vosr vos

o  HARY
I think I havs ohwe neces
pepers, Iz thare a Iadl

| GAR CRALSR

In the buliding ...
(irdiua:aa, cont Inues
to g are 4u1utl§'

hat

t
of-
ink

Mary starts for She' b"i‘ﬁi,,., Zlansing onze in the
direction of the Iacrolman.. :

_ L5 THE PATROLMAN - MZRVIS 507w [DAY)
~ o _ Co
e He st3ll sitse, his motor thrrobbing, his face qulet.

-

Rev. 11-20-59
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PSYCHO #9401
L6 EXT THE UDED CAR LOT - (DAY)
Mary goes into the office building.
CuT TO:
W7 INT. LADIES ROOM - (DAY)
Mary enters, locks door, takes envelope out of her
handbag, exfracts one bundle of bills from the en- .
velopeé, counts off five, puts the bundle back into
the envelope and the envelopeg black into the bag.
Then she remembers, takes oub the Aimportant papers
envelope, goes throuﬂh 1t, finds several papers having
. to do with her car, takes them all out, puts back
the envelope, starts out of the Iadies Room.
cuT TO:
48 EXT, THS USED CAR IOT - (DAY)
The Car Dealer has moved the car of her coice: out of
the line. It stands in the clearing
CAR DEALER -
{too cheerfully)
I think you'd better give it a
trial spin. Don'!'t want any bad
word of mouth about California
Charllie. |
. | MARY
- I'd really rather not. Please.
- Can't we. Just settle this and ...
CAR DEALER .
I'11 be perfectly honest wlth you,
Matam, It's not that I don't trust
you, dut ...
' . MARY
(interruntins)
But what? Is theres anything so
terribly wrong about ... making a
declsicn and wantinz £o hurry? Do
you think I've stolen ... my car?
_ CAR DEALER
No, Mlam. I was only aboubt to say,
Itve sent ny mechanic out to give
your car a little test ... that's
- a-ll - . . .
11-11-59 - _ | {continued)

27.
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PSYCHO #9401

(contd)

MARY
(handing him the
ownership papers and
the new biills) '
I'ad like to e ready when he getls
ba-ck. .

CAR DEALER
Okay. " If you'll come along ...

He starts toward the office buil iding. Mary follows,
closely, anxlously. S8ie glances, sess:

THE PATROLMAN - MARY'S POV - {DAY)
He is still at the far curdb.. |

EXT, USED CAR LOT ~ {DAY)

The Car_Dealer gces_inﬁo his office. lary follows.

THE PATROLMAN - [DAY)

A second later, he starts his aubomoblile. checks
traffic, comes acrogg fhe street, glewly. and drives
onto the 109.. He pauses & wmoment, Lthen drives across
the lot, passing “he office, ~oing-on t0 the other
exit,=stops there as Mary's car is driven back onto
the lot. The. md*TAN-C BLCT» HMaryts car, hops oub,
waves Yo the Fatrolman., Tke P1+rolm~n waves back,
goes on a hit until leg is behind Fary's cur, stops
again, looks over at the office. In & u“ﬂ“ﬂt Hary
ecomes out, hurries acrcss o her new car, gebts in,
starts the motor. The Mschanlec yells:

(1\

MECHANIC
Hey! Miss? '

Mary pauses, turns, sees the Fatrolman, then the
Mechanle., Her face goes white, She doesn't know which

men called her. Ther the Mechanic waves, starts for-
ward with her suitcuase. :

MARY
(23 Machonle reaches.
chr) : R ' :
Just put 1% rignt in here, please ...
beqide ma - L

o

[P

The nrﬂrun 9] sw“l 23, throws the suitcase in. Hary
3 rives out of lot we see the

\‘.',\
Q

28,
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PSYCHO | | #oL01, 29,
{contad) '

Mechanle, the Car Dealer and the Pﬁtrolman all looke
ing after her.

- DISSOLVE TO:

MARY IN NEW CAR ON RCUTE 99

Mary 1s driving tensely. She checks the rear-view
rlirror, is more shocked than pleased when she sees,...

rd

MARY'S REAR-VIEW MIRROR

No sign of the Patrolman.

' MARY IN NEW CAR ON ROUTE 99

She turns her face, looks out at the highway.

ROUTE 99 ~ MARY'S POV
It is heavy with traffic,

MARY IN NZW CAR ON ROUTE 99 L

Again she.checks theymirror'andlaithough cev

MARY'° REA"{—1 EY MIRROR

There-is.still.no sign of the Patrolman. -

MARY TN ‘NEW CAR. ON ‘ROUTE 99

She cannot relax or feel safe, cannot convince harself

that nothing will come of the man's watching and suse

picions.

CAMERA IS CLOSE on Mary's face now, recordin0 her
anxlety, her fears. Her gullt shines brl°hu in her .
eyes and sh2 15 a person unaccustomed to containing -
this much zuilt in- bhio realistic & situation. Sud-
denly, we hear the SOUMD of the Usad Car Dealer's
lavgh, hear 1t as cle irly as Mary hears it in hep
imagination, The "ima; inﬁd voice” we hear is actually
the voicz of the Car De aler:_

(continuéd)



PSYCHQ #olol 30.

58 ({contd)

CAR DEALER!'S VOICE
Heck, Officer, that was the first
time I evey saw the Customar
high-pressure the Salesman! Somebody
chasing her?

PATROLMAN!'S VOICE
I better.have a look at those papers,
Charllie, 4

CAR DEALER'S VOICE
She look like a wrong~one to you?

PATROLMAN'S VOICE
Acted like one.

_ Mary blinks, shakes her head; as if trying to shake.away

59

these voiges of her imaglnation., She checks the rear-
view mirror. o : ce .

MARY'S REAR-~VIZW MIRROR

60

61

St1l1l no sight of the Patrolman.

MARY IN NEW C2R- - L 60

She ﬁries to Torce herself to relax; almost succeeds
when she is sprung to tension again by ...

EXT. HIGHMAY 99

The slght ¢f a police car. As she drives past, we hear
‘the squealky, unintelligible voice coming over the car

62

63

-

11-11-58

radlo. Mary zooms dewn on the gas, whizzes ahead.

DISSOLVE THROUGH TO:

EXT, HIGEWAY G9 - LOKG SHOT

Mary!s car dashing along.
DISSOLVE TC:

MARY TN WEd CAR

Mary looks waary, tirad with strain and with hard .
drivinz. Eor ayes are heavy wilith worry and deep thought.



64

‘t;\"'.._. “}

67

PSYCHO ' ' . #glol 31

© OUT THE WINDSHIED

We can sse that it is rmuch later In the day, almost dusk,

MARY IN NEW CAR

We HEAR the sound of an agltated BUZZ of an inter-com
systen, a scund emanating from Mary's imagination, After
the second RIZZ, we EEAR the voice of Caroline.

- CAROLINE!'S VOICE ’
Yes, Vr. VIETY .

LOWERY'S VQICE
(z worried tone) -
Caroline ... ?. Mary still isn't in?

‘ CAROLINE'S VOICE
No, Mr. ITowery ... but then she's
always a blt late on Monday mornings.

LOWERY 'S VOICE
Buzz me the minute she comes in.

Again Mary shakes her head, forces herself to stop

_hearing these “invenved" scenes of her imagination.

EXT, HISHVAY €9

'f Now wWe cut to the view .of the road, from Mary's viewnoint

TS

Darkness of evening 1s coming. In the dim twilight we see-'

the necn signs of rozlside restaurants and gas stations

. beginning to tlaze on.

INT. MARY'S NEW_CAR -

Back on Mary's face, and after a moment, the imagined
voices again: '

- . LOWERY'S VOICE "
- Call her sister! If no one's
answering at the house ....

CLROLINE'S VQICE
I czlled har sister, Mr. Lowery,
where she works, the Music Makers
Muslc Store, you know? And she
aeesntt know wheres Mary is any
more th“n we 4o, :

11-11.59 | _ | '_ R : _ '(Ccntinued)
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(”‘)"" PSYCHO - #gho1 32, -
o
67. (Cont1d) -
IOWERY'S VOICE
You betta2r run out to the house.
) She may be ... unable to answver
< the phone ...
CAROLINE'S VOICE
Her sister's going to do that.
She's as worried as we are,
A flush of painful guilt and regret rises up in Mary!s
face. She clcces her eyes for one tight swift woment.
68.. EXT. EICGIWAY 99
We cut again Ho the highway. The Lirst oncoming
headlights slash at the wlndshleld.
: 69, INT, MARY'S MEW CAR
Q\], Cutting hack bto Mary, we can sense by the tense muscles
(;;f of haer face that she is driving fester, The onceming
headlignhts blunt at her., Suddenly we HEAR Lowery's
volce, loud new and frightened, as 1f the anxiety in
the man's volce vis Strong enough to brezk through iaryts -
effort to keep her mind silent and her imagination blanik.
IOWERY?!'S VOICE
- No! X haventt tha faintest idea.
-4s I gz2id, T last saw your sister _
vhen zhs 18t this office on Friday...
she said she didn't feel w2ll and
wanted %o lezave early and 1 sald she
gould, And that wes the last I SaW ...
(2 pause, a thought) .
ves Wait a ninute, I 4id see her, an
hour ox» g0 later, driving ...
(a2 pause, then with
solemn fear)
Ah, I think youl'd beitter come over
here to my office. Quick.
(e. pause, a click)
Caxroline, get iir. Cassidy for me.
L 70, BEXT. HIGEWAY 95 - MARY'S VIEWPOINT
ij It 1o completely dark now, nlght.
REV, 11-3C-59 ' _ . {continued)
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MARY 'S NEW CAR

We cut back to her face.

LOWERY'S VOICE
After all, Cassidy, I told you ...

all that cash

the responsibility

I'm not taking.

#9hol

TS

. Oh, for w~

heaven's sake, a girl works for you

for ten.years, you trust herl

All right, yes, you better come over.
} .

I

EXT.

INT..

THE ROAD AHEAD - FROM MARY'S VIEWPOINT

MARY'S NEY CAR

Fast cut back tovMary}s face.

a ‘blinding light across_her;features;

CASSIDY'S VOICE

 (undrunx, sharp

with rage)

Well I ain't avout to kiss off forty

‘thousand dellars!

and 1if any of it's

1'11 get 1t bhacl
missin' I1l1 re-

place it with her fine soft flesh!

I'1l track her,

Hold'on,
believe:
of a mystery ..

Cassidy

'LOWERY'S VOICE.

oo X 8till cantt

1t must be some kind

I can't .

K

never you doubt it]

5""_.'

AV

Oncoming headlights throw

W

CASoIDY'S VOICE

You checked with the bank, no?
They never laid eyes on her, no?

You still trustin!?

“Hot creepers,

she sat there while I dumped it out

hardly even lookcd

at 1%

b ]

rlannin!

and

s+ and even flirtin' with me.....!

A look of revulslon makes Mary close her eyes,

THROUGH THE

WINDSHIELD AGAIN

’Big drops of

CLOSEUP ~ MA

rain begin to appear.

R17

She is becoming aware cof the rain utaruiﬂ"}

' REV, 11-30-59
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THROUGH THE WINDSHIELD

The rain lncreasing and backlit by the oncoming hezdlights.

CLOSEUP - MARY

Mary starts the windshield wipers,

78

THROUG”'I THE WIHDSHIELD

The wipers are having a battle with the now torrential
rain, : .

CLOSEUP - MARY

Peering through the blurred windshield.

80

~ CLOSEUP - THE CAR WHEELS

slowing down in the floooing highway.

81

82

s

CLOSEUP - MARY

geeringzthrough-the.ﬁindshield, The oncoming lights are
ewer, .

CLOSEUP - THE CAR WVHEELS

elmost coming to a slow turn.

'THROUGH THE WINDSHIELD

Just blackness and rain.

CLOSEUP - MARY

peering.

MARY'S VIEWPOINT

An almost indiscernible light in 1re far dictzance, & ncon
sign<b1ur“ed by the rain~uheeted winduhiela

1i-11-59
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PSYCHO #9U0o1 35

MARY'S CAR

She presses down, forces the car to move on thwough the
flooded road.

EXT, THE ROAD

As e move closer, we see the neon sign more clearly and

~ean faintly make out the large letters which read "Motel

Mary stops the car, lowers the window slightly, looks ou
We see the sign cliearly now: "BATES' MOTEL."  Mary open-
the car door and dashes out into the rain and up onto the
porch of the votel orfice.

EXT, BATES' MCTEL e-(NIGHT)

Mary pauses on the porch, The lights are on within the
office, She c”‘ﬂs door, f£inds it open, goes into office.
CAMERA FOLLOWS her Into office. There is no one present.
Mary goes to the dsrk, rings a2 small pushbell. There 1is
no response. HMary rubs her forehead in weariness znd .
frustration, gacs tack out onto the porch. She looks off
in another directicn, slightly behind ths office, and
sees .... : '

MARY'S VIEWFOINT - A" LARGE OLD HOUSE - (NIGHT)

A path from the motel offlice leads directly up to this

house. There is a light on in one of the.upstairs TOOmS.
A WOMAN pzsses the window, pauses, peers out. We see her.
in clear_si¢hcuette.~ She quickly goes away from the windew

-EXT PORCH CF BATES! HCT“L - (NIuHT)

Mary, haviﬁo seen the woman, expects now that she willl get
gsome attention. She stands a few moments, walting. No &n-
comes. Impatience and anger rise in Mary. She dashes ¢ut
into the rain, to her car, gets in, opens the side window,
begins to honk the horn. After a moment, a YOUNG MAN cpen.
the front door of the house, pauses, starts down the path.
After a few steps, he turns and runs back into the house.
Mary leaves her car, starts a dash for the shelter of the
porch. As she runs, we see that the Young Man has gonz
back only to get an umbrella. Seeing that Mary is on her
way bto the pereh, he runs quickly, the umbrella unopened
in hls hand, He gets o the porch a moment after Mary
has reached 1¢t. He ztops short, looks at her, then at

the umbrellz hanging useless in his hand, then back to her.

11-11-59 | | (continued)
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There is something sadly touching in his manner, in his
look. Mary's 1W~at1°n~e goes and she smliles and this
makes him almest srlle. He gestures her into the office,
stanéing back to- 1ndic@tc that he will go after her.

o She goes into the office.
91 . INT. OFFICE OF BATES! MOTEL - (NIGHT)

ilows Mary in, closes the door. He
TEE, somegvhere in hils late twenties, thin
¢ft-spoken and heaitant

L The Young Man
) ' - 'is NORMAN RB&
and tall, sc

-

o
e
]

LR ~ NORMAN -
- Dirty night

©  MARY
_ (net really a question)
- ‘ You have a wvacancey?

. NORMA
SRS ‘ (sirn1j, alvost

cablng, twe VE vacancies
- & pauze)
They-movna EXENS the highway. -

A
 €§;? , , | - cheerfulliy) ‘ |
- _ ' - We have twesive vacancies.,  Twelve

' MARY
I thought T'c c*otten off the
N main A I T S ’ .

. N ORIIAI‘I
I knev you must have No cne -
stors hsre anymore unless
they da.

He is behind tnp counter now, pushing forward the
registration boek.

 NORMAN
But 1t's no good Qwelling
on.our'losses,-is it. We go
rignt ahead lighting signs
and Lfollowing the formalities.
Would ycu ui n, rplease.

11-11-59 : o a | - (Continued)

-



Py S

!

’-5 N s .

N

s
.

21

92

93

Mary has ¢
takes the
suddenly S
better uss
Samels.

1
&
T
A

2
-
al

PSVCHO
:d her han abAg on the counter. She
strzticn vook, plcks up the pen, 1is
¥owiih the realization that she'd
aliza, She wriltes the name lMarie
NOERMAN _ .

Your honm= ed«;ess. On, Just

thz town wilil do.
HARY
(zian ﬂirg AT news- .
pavsr aticking out
of her u%ndbag)
Los Angeles,
She realizes he diin't zak her to tell him, merely
to write it dovm. She asmiles, writes Los Angeles
beside Lh~ falze name., Norman smiles, stops smiling
out of embarrzsamsnt, : :
NCRIZAN.
Cabin One, .%'3 closer in
case you want anvithing ...
right next e ths f:icp
-
'CLOSEUP - NORHMaXN -
He renmcves a key fcr Cabin One. We see that there is az
rema ining key on tha board, -
TWO SHO“ - MARY AND IaHHAN
MARY
I want zleep rorve than anything

Except maybe, focod.

There's

on up

n
2

MORMAN
dirner about
t outside Fairvale.

b
2.
J

[ WA

W\

“

iy

ten miles-

MARY
c1vue to Fairvale?

YORMAN

I'1l get your bags.

(Continued)
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He goes to door, opsns it., The raein hes slowsd down
considerably. He smiles at this fact, as if to com-
municate some plsasure he finds in it. HMary follows
him te th2 door, goes oubt on the porch, waits and
watches as HMorman runs to her cer, getvs in, drives

it to the parking space in front of Cabin One. Mery
walks alcng the porch, waits befors the door of Cabin
One, Horman gebts out of car, wiith suitease, runs to
the door, opens it, pushes the dJdoor open, puts his

hand in and switches on a light. HMary gees into the

cabin, MNorman folilcws her.

94, INT. CABIN ONZ - (NIGHT)

Normsn places suitcase on bed, goes to the windaw,

opens it.

NCRIMAN
Stuffy in hers,.
{turns to her)

Well ..., the mattress is soft
S and thevs’re hangers in the
ST closet aad ... stationary with
9 “Rates liotel™ printed on 1%
’ in cese youw want to make your

friends %ack home snvious,..and

see the ... Gver thers ....
{he points to the -
bathrocm, fairly
blushes)

MARY
The bathroom,

NORIMAN
(quickly, starting
to leave)
I'11 %e in the office if you
want anything ... just tap on
the wall.

MARY
Thank you, Mr. Bates,

HORMAN

Norman Bawnes, .
N He pauses ab the door, gazes &t her,

AN i NORMAN
' You have scmething mest girls
- nevir have,

I' . ' ’ Cmm L N

She smiles,

(Continusd)
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¢ . B MARY
I have?
HOmAN.

Therets no name for it .,. But

dtts gomething that, that puts

‘Thank you.

Hery
to ta
case,

e parscn at sass.

MARY
Again.

NORMAN
{not really & questilon)
Youfre noi goling to go oub

again and drive up to .that
dinar ars you?
. MARY
Ho, e
HORHAH

Phen will Fou Go ™2 a favor?
{without waiting for
her rasponsa)

Will you have supger hera? I

was just about to, myself ...

nothing mors than sore sand..

wiches and a

I'd 1i%e 1% 1L you'ld come up

to the housse and ... I don't

set & fancy tadles but ...
kitehen's awful homey,.

 MARY
I'd like to.

NORMAN

lot of milk, but

the .

A1l right, you get vour dresses

hangling out end .., change

those wet snoes, and I!'ll cconme

you. socn &% itis TERAY v
(starts out)

vesWlith my trusey umbrells.
(he laughs & small
leaugh, ruvas off)

#9401

394

-for

poss Lo suitcase

clozes the doeor,
ke cut s fvesc, dHer nandbep iz

“8he glances dewn into it, pauses.

cpena it, staris
naxt to the suli-~
drops the dress, .

reaches inte the hencébeag, texes out the money-Tilled

envel
hiding

Long, t.,r.:.‘“: T ¢
g it, declose to, stares

il, elmosg with rogret, contemplater
looking Lar & “eatca'ﬁ&é




e e gt i T e B3 o AR et 1 2 Ry s SaY L w

_P%?cﬁc #9401

9. - . (gpxim)-

hiding place, She Zoohs absub, at the closet, the drevaers.
ete,, realizas all suah placss-are obyious. Gatchinb-

sight -of the nawsvepsr in her bag, she hits on a

solutior, She opens the n2wspeper, places the envelope

.within itv, lock~folds the paper again gnd then places
1% on the bhadside table as Lf LT ware there for 1ater
reading, She conalideng thds for a momsnt, accepts
goes. to her zuitoass to srarb unpacking. , Suddsnly Tt
guiet 18 shuttered by the sihrill, ugly sound of a

g womarn's. voice, raissd in anger., - .
. : : WOMAN'S VCIZE
T K , - Nol I tell youn oi '
Mary walks slowly Lo the window, realizing that the

5 from: tna.hnuée.behindAﬁhs

tarrible voi e'AS min _
ar to window and once there:

45
cabins. CANERA ?cizor*

e

sorml

b

JJ‘

_we 5ee nhe_llﬁnt il
and the voice iz soming
stoppednand:tha-chn i3 u«.-‘

'91‘4

: _ WHHIAKS VOITE {Contd)

; S ' "I wondti hﬁve yeu oringling sLrenge
you.ng gi"15 ”I Sor SUPREr saus

. C {an vzly, sneering note

' ' ' © . ecreeps. into the vai"e) :

' - ses Oy candizlighc, I suppose, in.

‘the cheap erctic fashion of young -
mgn.with.cheap, erotlc;mindsz

: : HO?"AV'S ?O;CW" :
Motnev, piees2. ... o

- WOMANtS VG‘TC“
And:then-wh§‘¢ After supger, music?
'Whisgeps? - - .

‘ | NOBMAN'S VOICE _
Mother, she's. jusy a stranger ..,
‘hungry, end the wsather's vad ,,,

_'\,..?/' }

: WOMAN'S VOICE
(mimfckiry cruslliy)
. , . Mother, she’s jus:t s stranger!

_ A . - {hard, crusl egaln)

As 1f men don’ g drzire strangers,

: 8y il ... oh, I rejuse to gpesk
), i h of &issusting things bscause they
s disgust me{ You underatand, Boy?

fev, 11/23/59 o | © (Continusa)

‘on in the upstairs bedroom
frowm that room, The rein has
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gl - (Contd)

{(pause)
Go on, go tell her she'll not be
appeasing her ugly appetite with
my food ... or my son! Or do I
have to tell her, cause you don't
have the guts? Huh, boy? You
have the guts, boy?

NORMAN'S VOICE
(vlurted cut fury
and shame) '
Shut up!

Shut up! -

#9401

WOMAN'S VOICE (Contd)

There 1s the SOUND of a doecr closing in that rcom up

there,

- mounting distress and concern and sympathy.

Mary has sceood by the window, listening with

She turns

41,

her face away now, gazes sadly at the little empty room.
In a moment there is.- the SOUIID of the housets front

docor slamming shut.

95.  FROM MARY'S VIEWPOINT - (NIGHT)

We see lNormzn coming down the path, carrying a napkin-

covered tray.s

96. INT. CABIN ONE ~ (NIGHT)

Mary looks at him for a moment, then turns quickly,

goes

97. - EXT.

THE NOTEL PORCH - (NIGHT)

Mary pauses oubside her door, 1s about to start farward :

when Norman comes round the building and walks along
the porch, past the office, stopplng only when he is

close

- T

e
Coan

N
Fu

to her,
at the knowing look in her eye.
N
) ' MARY
I've caused you some trouble,
_ NORMAN
Mother ... : S .
(z hollow 1ittle
lzugh, an attempt
' at sardonic humor)
... what I1g the phrase ... "she
isn't herself tocay" ... I think
that'!'s 1%, _

REV, 11-30-59

He stares with painful embarrassment

(continued)

Mary turns, looks out the window.

£o the door, opens. 1t and goes out onto the porch.
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97 (Contd)
. MARY
_ (looking at the tray)
You shouldn't have hothered. I
really don't have that much of
an appetite. o ' .
.Norman flinchey, realizing she has heard his mother's
reference to Mery's appatite.
| NORMAN
I'm sorry. I wish ... people
could apologlze for other .
people. '
MARY
Don't worry about it.
"~ (a warm smile)
But as long as you've made
us supper, we may as well
eat it, Huh? :
She begins to back into her rocm. Norman starts
to follow, hesltates as he sees the total plcture
of an attractive young woman and a motel room.
Bringing down the tray of food, in defiance of
nis mother's orders, is about the limit of his
defiance for one day. He cannot go into HMary's
‘room. ' - -
| NORMAN )
It might be nicer ... warmer -
in the office.
Without walting for approval or disapproval, he
turns, hurriles to the office. UMary looks after
him, her face showing ammsed sympathy, then Lollows,
98.“ INT, THE MOTEL QFFICE - (NIGHI)
Norman looks absut, tray in hand, sees there 1s
no reasonable place to spread out a supper. He
turns, sees Mary standing in the doorway.
| NORMAN
Eating in an office ...
{a rueful smile)
... too officlous, even for ume.
I have the parlor ovchind this ...
if yourd like.. : '
Mary nods. I!Morman walks on,'behind the counter and
_ into the darkened parler. UMary follcws. '
1171 %0
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fringed shede of the lamp

TWO SHOT - dAHY AND

'p”lma“ll", and many with a vaguely. rell”icus ove

~nibbles at 1t in the manner of one disturbed

- Ps¥cHC F9L0L

INT, NORIAIN'S PARLOR - (NIGED)

In the darkened room, 1it only by the light from the
office spilling in, we soec Horman placing the tray
on a table., IHary comes fte the doorway, pauses.
Norman straigntens up, goes to lamp, turns on the
lighb .

Mary is startled by the room. Even in the dimness
of one lamp, the strange, cxtraordinary nature of -
the room rushes up g8t one, I5 is a room of birds,
Stuffed'bi%ds, all o*cr‘t)e'room, on every available:
surfasce, one even clin :1n~ to the cld fashionesd '
The birds are of nany
varieties, beaudilul, grand, horriblé, preying.
Mary stares in awe and a certain fescinated horror,

'CLOSE UP - TEE VARICUS BIRDS

NORIAN

NORMAN :
Please sit down., On the sofa.
As Norman goes aboub spreading out the bread and ham
ang pouml.U the milik, we- follo. Manry “C“o s ‘the room..
She studieg the birds as she wa*ks, bri e¢iy ex»1ines
a bcokcagn stacked with books on ithe subject '
"raxidermy."

CLOSE UP - TEE BOOXS OF TAVIDER.'Y

r’-ﬁ:D.. CLOSE éé.zdrr’ ~ MARY

She not*ces, too, the palntinvs on the wall; nudes,
...o:‘.ev.,

-Finally liary reaches the sofa, smts_down; looks at
the spread. - - ' '
MARY
Youtre very ... kind,
' NORMAN -
It!s all for you, I'm not

hungry. Please go ahaad.

Mary begins to eat, her attituds a bit tense,
takes up a small slice of ham, bites off a Siny biie,
dJorman

a
occupied, gazes &t her, &bt the tiny- oite sne

- has taken, smiles and then ;&urhs,

WORM‘N
You eat like a bi

(Continued)
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}Ef>\x_ | . MARY
- You'ld know, of course.

NORMAN
Not really. I hear that ex-
pressicn, that one eats "like a
bird," is really a falsie, I
mean a falsity, because birds
o ‘ o eat a tremsndous lot,
' (A pauss, then ex-
plaiﬁ;nk)
Oh, I don't know anything atout
birds My hobby is stuffing
things e taxidermy. And I guess
I'd just rzther stuff birds because ...
well, I hate the look of beasts when
they're stuffed, foxes and chimps and
all ... some people even stuff dogs
and cats ... btut I can't ... I think
only birdis look well stuffed because
. they're rzther ... passive, £o begin
: : with ... mest of them ... : .

He trails ofl, his exuberance falling in the rushing
return of his natiral hesitancy and discomfort. Mary
CS:j- - locks at him, with scme compassion, smiles.

_ _ MARY .
Itts a strange hobby. Curilous,
.1 mean. - : '
‘ : NORMAN

Unccrmon, too..

| MARY
I_imagine 80

- NMORMAN
It's not as exprenzive as you'd
think. Cheap, rezlly.. Needles,
thread, tamiuat ... the chemicals
are all that cost anything.
(He goes quiet,
looks disturbed)

MARY
A man shculd have a hobby.

NORMAN
_ _ It's more than a hobby ...
y sometimsg ... a hobby is supposed
: : to pass the time, not £1L11 1it.,

REV. 11-30-59 A | (Continued)
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et Sty

HARY
, {after a pauss, softly)
Is your time so oupty?

gﬁfﬂ'ﬂﬁ
Oh » Dol

{foreing brightneas

_ .again) -

I vun the office, tand bYhe _
cabinag snd grounds, Jo litile
chores for mother,..the onsz -
she 21lows I might be capsbhle -

Qf. dom. . ’ '/
_ , HARY h
You. fe B oub ;e vith .Criands?; .
' ORAN

Friends? - /1o nees frlands.
(Lsmgha. tlan wﬁ:h
gallows buuos

A boyfs best Irlisnd is nis

zothey, _

{Stops. la ghing)
Youlve never bad an ««mp“f romeny
in your whole 1ile, - Have you"

“ MARY
Only my shars,
NO‘E&W o
1\1‘15:?9 are you gcins" I donts
'xnasm'bo pry wew .
MARY

- (& wistful smile).
I'm Yooking fo¥ & pi va.*he
island..

 FOFIAN

What are you rurning awayf yom?
.. MARY 7
{Alexrt) _
Why do you ask that?
RORAN

Fo. Psople never run away Lron.

any Lhine.,

(A wama}
31 MORI e md oy e 1 ’
PN -a sl {-s \-‘ & ‘.‘},. VBl K -Or‘-.gﬁ
{Purning '“bof.g;'“ly)‘

fou ot what I think® T think

welys all in our oun privase
ﬁré'”;,‘elﬁ-:ﬂpﬂu in whem,; and nohe
of un can ever olirdb cuk, 4o

- %
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FSYSUN

gug, T d e

AN (Conmtid)
geratell and Slaw .o Dbt only av
the aip, orily at sach other, and
for all of I%,; ws nevsl budge an
ineh.

: : MARY |
Somadimes we Avlihexately step.
into thoss trapsa.

. NoRIAY
I was bormn iIn mins. I donlt mind
it anmre; . I ’ -’
.o MARY -
Ybu:should eeo wind it,
PORMAY

"'Oh T do e.. bub. I S8y I dontt

E Ieavn har

. anyway,., & few Toars
e

TIAUEL es oo tollid

. {Laugbs vowyishly) -

;iﬁ.qv
(S arding €% Alm, sbaking
. ber hegd soltiV :
If snyens ey F8 Spoi: wo %2, the way
I hewrd ,,. The wal .-.Ct-‘;e spoke Lo
4y I'dornit &nfal I could ever

- leugh.ggain,

~ }G{sﬁ'

(Consrolilad resﬁn‘:ment)
Somstimﬁs wisn sue taiks thal way to
me Il'd h.e T aes CUDSES he'ﬂ out and

Fereveri - .
{:‘t m‘afhl -smil 3]

" Or at. least, cefy her

{& peuse, 2 uo"n-
_lsss shrag)
But 1 couldn*.. :ahe3s 111,

o
wARY

She soundsd SEroNZess
o TOMIH
I mean ,.. ill,

. {A pauze)
She bod uc ““13

o
Y

45 st oz 3& beim & Uh, she

didnti bavs %o g5 ous to v,_o.w__ or anything,

Dad laft uo wirn a
man, rz“ reined ne
BNYSHING ... BII B9uT. WRIL L.

x - L =" - ..
JUTT o0 @t ol i
£ The wer oo Ghaa

ms all by persslf nftar
-my €8d died ~a- I'Has s“,v five ... 8and -
™

4.
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PSYCHD #9L01 7.
103c (Cont'd)

_ NORMAL (Conttd)

Oh it'e nouhlﬁr to talk

abouu when youtlre eating. ,
(Pausesz,-smiles) ' |

Anyiiay, it was too nmuch of a - ;

loss for my lother ... she had

nothing left,

MARY
(Critically)
Except.you.

- " HORMATT
A son is a poor substitutbe
for a lover,
(Turns away ‘as ER
_in distazte of the
word) -

MARY
Why don's you go awey?
NORAR _
To & private island, lilke you?
MARY
No, rnov like ms,
N HOTAN )
It's too late for me. And
besides ... wno'd look after
her? She!d be alone up there,.
the fire would go oub ... demp
and cold, like a grave, Vhen
you leve scomsone, you don!t do
that to them, even if you.habe
them, O0Oh, I don'i hate her.
I hate ..., whah she'!s beCome,
I.hate ... the illness,
VARY
(Slowly, carafully)
Wouldn'!'t 1t be better if you
put her in ... soneplace ...

She hesi*ates. Tormen surns, slowly, looking st
her with a strilting coldnesse.

Rev,11-23-59 ‘ o (Continued).
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103. (Cont'd)
N - :
A | . NORMAN

¢ An Institution? & mudhouss?
) Peopls always call a madhousze
someplace.”
. (Minleing coldly)
Put her in Someplacsi
MARY

I'm s0Y?y «e. I didn't mean it
to sound uncaring s

o : NORMAN

L _ . g _ (The coldness. turn- g

ing to tight Lury)
What do you know about caring?
Have ycu ever sssen ons of those
pleces? Insids? Langhing.

. _ and tears and cruel evzs studying
oo _ _ you s.e and my mothsr thers? Why?
o ‘ Has she harmed you? She's as
harnless 538 ... one of theses stuffed:

birds.

N MARY .
e i T @m sorry. I cnly felt ..v i%
Q::} - seemed she w3 hamning voue I

meant cop :
 NORMAN
(Kigh fury now) T

Well? You meant w21ll? People
always mean well, they cluck
their thick tonzuses and shaite
‘thelr heads =2nd suggsst so very

delicately tnat eee

3.

«?

- The fury suddenly dw_r, Abwuhx’y and complestely, and he
sinks. back into hias chatz There is a brief silences
Mary watches the ,rcub‘ea man,. 1ls almost physically
pained by his anguishe

NORMAN
(Quietly)
. I've suggested it nyselle. Busc

I hate to even think such & tning.

She rneeda mo ees AN 1T LSN'L e
- : : \uoobﬂ up with a
o = ' o childlike plsading
: - in his eyes)
o ). o u.git'isn't as il sne wore a -
N : o manize, e raving thing oo Llt's
‘ . : - Just Bhat ... somolines she poss

a Iittle ria. We all goa 1i{ttle .
- mad somevi s.  Havenit vou? '
RV, L1le27-5¢ : s
Rev, 11-27-59 (Continued)
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MARY
(After a long
thoughtful. pause)
Yes, and just ons time can be
enoughe.
(Rises)
Thank you..

NORMAN
{Cheerfully; correcting)
Thank you, Norman.

MARY

4

Normean. .

' NORMAN
You're not. going to ... to your
room already?

MARY ' o
I'm very tired. And I'll have
a8 long drlve tomorrow. All.
the way back to Phoenixe

NORMAN -
Phoenix?

MARY
I stepped into 2 private trap
back there =~ and I want to
go back and ... try to pull

~myself out.:

(Looking close

- at Norman)
'Before it’s too late for me, ' L
too. _ _

NORMAN
{Looking at her)
Why dont't you stay a little

while, just for talking.

: MARY
I'd like to; but eee

: NORMAN '
Alright., 1I'll see you in the
morning. I'11l bring you break-
faste What time will you ...

- MARY -
Very early. Dawn.
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C.U. - THE NAME " SAM_U.EE.S-"

0
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{Conttd)

NORMAN

Alright, Miss..e.
(He has forgotten

her name)

MARY
Crane. :

NORMAN
That!'s 1t. :

(He frowns, as if
bothered by not being
able to match the name
to the memory of the
name in the registra-
tion book)

_ MARY
Good night .

She goes out of the parlor. We see her, from Noman's
viewpolnt, as she crosses the small office, goes out
into ,the night. Norman: turns and looks at the table,
and we see his face nowe It is bright with that -
drurnken-lilke look of'detenmination and encouragenment
and resolve. He 3tarts to clean up the table, pauses
as he hears the closing of Mary's door in the cabin:
next door. He holds still, listens. He goes into
the office and looks at the book.

‘M.S8. - NORMAN

He - goeS'back into the parlor with a mjstifind expression
The sounds of Mary moving about her room come over, soft
SOUNDS, somehow intimate in the night quiet. Norman
turns his ear from the direction of the SOUNDS, seems to
be fighting an impulse to listen, or more than listen.
But slowly, he 1ls forced to surrender to the impulse
and, resisting himself; he goes to the wall, presses the
side of his head against it. The SOUXDS come louder, as
1f we too had our esars pressed agairnst the wall. Now
Norman looks at a pilcture hanging on the far end of the
wall he is leaning s&gainst.  Slowly he starts toward it.
He reaches 1t, touches 1%, reluctantly 1ifts the smell
frame off the wall.

A tiny circle of light hits Nommants face, coming from
the hole in the wall behind the picture. This cnd of
the room is very dim and thus we are able to see clearly

‘the light striking Norman's facce
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We move close tc Norman, extremely close, until his
profile £ills the screen. The tiny spot of light hits
his eye. See the small hole through which ths light
comes. Norman peeps through.

NORNAN?S VIEWPOINT
Through the hole we look into Mary'!'s cabin, see Mary"

undressing. She 1s in her bra and halfslip. She
stoops over a bit, places her hands behind her upper

back, begins to unhook her bra. -

NORMAN - ECU

He- watches as- Mary removes her bra. We see his eye
run up- and down the unseen figure of Mary.

NORMAN'S VIEWPOINT

Mary, Just slipping into a robe, covering her complete

NORMAN

Fé turns ffoq the hole; faces us for a moment, contlinues
turning until he can look out the small parlor windows

- We see, as he sees ...

- THE HOUSE IN THE BACKGROUND_

| NORMAN

He turns his face amay, quickly, resentfully. In his
face we see anger and anguish. And then resolve.
Quickly, precisely, he rehangs the picture over the hole
in the wall, turns, starts out of the parlor. We see
him go through the office and out onto the porch, not
even bothering to close the door behind him.

CUT TO:

'EXT. THE MOTEL OFFICE PORCH - (NIGHT)

Norman walking along the porch, in the dirsction of
the big house. Once on the path he pauses, looks. up

&t the light in the bedroom window, then pulls himself

1% "N A : : P o USRIy SN Y
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up, squares his shoulders, strides manfully up the

- pathe CAMERA.follows bchind him. He opens the door

of the house, enters. We see him pause at the foot of
the stalrway, look up at the bedroom door just at the
head of the stair. He holds for a moment, and then his
resolve and courage evaporates. HIs shoulders slump,
sadly, mournfully. He by-passes the stalrs and slowly
makes his way to the kitchen. At the far end of *the
hall. He enters the kitchen, drops wearily into a
¢halr. After a moment, ke stretchss out-a leg and
gently pushes. the kiltchen door closed. :

CUT TO:
TW?. MARY'S MOTEL ROOM - (NIGHT)

Mary is seated et the small desk, engrossed in figuring
in a small notebook. We see from these figures a
calculation which indicates her intention tc make s
restitution of the money she has used of the forty
thousand dollars. Ve see; too, her bankbook. The paper
reads thus: top figure, L0,;000; directly beneath i%
500, the amount used for the new car; totsl after
subtraction, 39,5C0. In ancther spot we sse a figure
which matches the balance in her bankbook; 624.00Q.
Beneath this 1is the fizure 500, and the amount after
subtraction, 1l24.00. She studies the figures, sighs,
not wearily but with & certain satisfaction, with the
pleasure that comes when one knows that at any cost

one Is golng to continue doing the right thing. After
8 moment she tears the page out of the notebook and,
rising, begins to rip it into small pieces. She goes
inte the bathroom, drops the pileces into the toilet
bowl, flushes the toilet. Then she drops her robe and

-8teps into the tub and turns the shower on..

INT. MARY TN SHOWZR

Over the bar on which hangs the shower curtaln, we can
see the bathroom door, not entirely closed. For a
moment we watch Mary as she washes and soaps herselfa
There is stlll a small worry in her eyes, but generally
she looks somewhat relleved.

- Now we see the bathroom door being pushed slowly open..

The noise of the shower drowns out any sound. The door
is then slowly and carefully closed. And we .see tne
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shadow of a woman fall across the shower curtain, Mary!s
back is turned to the curtain. The white brightness of
the bathroom is almost blinding. Suddenly we see the
hand reach up, grasp the shower curtain, rip 1t aside.

CUT TO:
MARY - ECU

”

As she turns in response to the feel and SOUND of the

shower curtain being torn aside. A look of pure horror
erupts in her face. A low terrible groan begins to rise
up out of her throat. A hand comes into the shot. The

" The £lint of the
blade shutters the screen to an almost total, silver
blankness,

THE' SLASHING

An impression of a knife slashing, as 1f tearing at the
very screen, ripping the fiim. Over it the brief gulps
of: screaming. And then silence.. And then the dreadful

REVERSE ANGLE : - ' i
The blank whiteness, the blur of the shower water, the
hand pulling the shower curtain back. We catch one
flicker of a glimpse of the murderer. A woman, her . . ;
face contorted with madness, her head wild with hair, o
as 1f she were wearing a fright-wig. And then we sese ‘
only the curtain, closed across the tub, and hear the

rush of the shower water. Above the shower-bar we see:

the bathroom door open again and after a moment we

HEAR the SOUND of the front door slamming.

CUT TO: | ' : .
THE DEAD BODY

Lying half in, half out of the tub, the head tumbled over,
touching the floor, the halr wet, one eye wide open as 1If
povrped, one arm 1ying limp and wet along the tile floor.

Coming down the side of the tub, running thick and dark

along the porcelain, we see many small threads of blood.

CAMERA MOVZS away from the body, travels slowly across

the bathroom, past the tolle®t, out Into the bedroom. As

CAMERA approache% the bed, we see the ;olded neWSpaper _ }
as Mary placed iu on the bedside tablse. - - j

L‘,: e
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beside the bed. The CAMERA now moves away over to the
window and looks up to the house, and as 1t gets there we
HEAR, coming from within the house, the SOUND of horman's
fearful, shocked voicee.

NORMAN'S VOICE
Mother! Oh God, what ... blood,
blOOd e a mother eeoel

We cannot entirely distinguish these exclamations. After
a8 moment or two of silence, Norman emerges from the front
door, dashes down the path toward the motel. .
QUICK CUT TO:

EXT. THE PATH - (NIGHT)

Normen is coming AT CAMERA, running head-on. He dashes.
into an extreme close up and we see the terror and fear.
ripe in his face. CAMERA PANS as Norman races past, holds
as Norman runs to the porch and quickly along it and
directly to Nary's rOOQMe.

INT. MPRV‘S CARIN ~ (NIGHT)

Norman pauses a moment .in the doorway, glances about the
roor, hears the shower going, sees the bathroom door is
open. He goes to the bathroom, looks in, sees the body.
Slowly, almost carefully, he raises nis hands to his fage,
covers his eyes, turns his face away. Then he crosses to
the window, - looks out at the house. Shot is ‘30 .angled
that we see the bedside table with the newspaper on ite.

After a moment, Norman moves. fram the window, sinks onto
the edge of the bed. '

FRESH ANGLE - BEHIND NORMAN

- Norman sitting on bed, the bathroom In b.g. of shot. We

can see only the hand of the dead girl, lying along the
tile floor. Norman presses his eyes, fights tc find a
way out of his dilemma. Slowly, & kind of settling comes
uwpen him, the peace that comes with decision.

Norman rises, goes to the window, looks out, and then,
with resolutlion, closes the window and draws the curtaln
across it. Then he crosses to the front window, facing
the porcn, and draws those curtains closed. Then he

o\

switches off ths bedroom light, leaving the room lit only

by the spill frem the bathroom. He opens the front door,
goes out. '

11-10-59
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FXT. THE MOTEL PORCH - (NIGHT)

Norman comes out of Mary'!s cabln, closes the door care-
fully behind him, goes along the porch to his office, goes
in. We stay outside. Immediately, the "Vacancy" sign goes
off, and then the motel sign goes off. AS CAMZRA GOES.
closer to the office, the lights within go off and we HEAR
a closet door opening and then the SOUND of a pall being
picked up. . Norman comes out of office, closes door, looks
cautiously about, goes along porch, carrying pail with mop

"In it, goes into Mary's cebin, closing the door after him.

INT. MARY'S CABIN

With.the paper-inathe-foreground,‘NOrman-ehters. We can
-He pauses.by the door,
then gathers his strength and goes into the bathroom. We.

"HEAR him set the pail on the tiled floor, and then we HEAR

the shower being turned off. And there is total silence.
CAMERA MOVES FORWARD so that we can see into bathroon. .
CAMERA iIs so ANGLED that we.see Norman only from the waist
upe. Quickly and deftly he unhooks the shower curtain,
emerges with it into the bedroom. CAIMERA PANS down and we
see him spread the shower curtaln on the bedroom floor, just
He spreads the curtain so that
one end of it comes up against the bathroom thresncld and
Again he goes into
‘the bathroom and CAMERA TILTS up so that we see only the
upper half of Norman. He works carefully, with his arms
extended away from his body, slowly pulls the dead body out
of the tub, drags 1t across the tile floor and onto the
gpread=-out. - shower curtain’'in the bedroom. Having arranged

" the body, he straightens up, examines his hands, sees blood-
-8stains on them.
.. ‘hand~basin.

He returns to the bathroom, goss to the -

 CLOSE SHOT .

We'see his-handS'being washed, see the bloodstaiﬁs belng.

diluted and washed away by the gush of the faucet water.
 NORMAN - | |

. We see Norman sheke his hands'ffee of ths water, then turn

to the job of cleaning the bathroom.

He places the pail in the'tub, runs water irnto it, dips .the

e i et DI
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mop. in, swabs the tile floor. With a towel he wipes off

the wall over the tub and the edges and sides of the tud

and even the shower curtain rod. Then he takes a second .
towel and goes over the cleaned areas, carefully drying
them. Finally he rinses and squeezes out the mop, empties
the pall; cleans out the tub, and goes out into the bedrocom.

- : )
INT. MARY'S BEDROOM :

Norman s teps carefully around the unseen body, crosses to
the desk, starts going through Mary's handbag, in search
of her car keys. He suddenly notices them lying on the
desk, where he'd thrown them after parking her car. He
plcks up the keys, crosses the room, goes out. '

EXT. THR PORCH

We see Norman pause at the door, check cautiously, then
hurry ecross the porch and into Mary's car. He circle-
furns the car, so that 1ts trunk is backed up to the poreh,.
directly opposite Mary's door, as close as 1t can g£o. Then
he alights; goes to the trunk, opens it with the key and,
leaving the trunk 1id raised, goes back into the cabin.

INT. MARY!'S ROOM

-

FProm a raised angle, we see Norman bend down and begin to
wrap the shower curtain around the body. We see the edges
of the curtein as they are raised and lald down again.
Then he picks up the wrapped body, crosses to the door,
uses his foot to pull the door open, and, leaving the door
open behind him, goes quickly across the porch and gently
lays the body in the trunk. He closes the 1id then, but
does not lock it. He comes back into the cabin; closes
the door completely, flicks on the light.

Again the newspaper is in the foreground. - For a moment he
pauses, closes hils eyes against the realization of what he
1s doing, then-qulickly pushes all thoughts away, continues
with his work. With the room lighted, he now proceeds to
gather up all Mary's articles and toss them into the sult~
case. He checks all drawers and the closet, gets down and
checks under bed and buresu, goes into the bathroom, checks,
that room again, comes back into the bedroom, looks about
carefully, spots Mary's handbag, throws even that into the
sultcase, 1s finally sestisfled that all traces of the girl

- 11-10-59 . . (Continued)
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are gone from the room.. Theﬁ he closes Mery's sultcase,
picks it up., With his free hand he picks up ths paill; in
which are the mop and the used towels. He crosses to the

door, switches off the light with his shoulder; pulls open
the door, starts oute.

EXT. THE PORCH

As Normen stands in the doorwaj, he i3 suddenly and blind=-
ingly 1it by the bright headlighis of a passing car. The

- flash of .the lights and the SOUND of the SPEEDIKG CAR are

over in a flicker of a moment, but 1t takes a few seconds
for Norman to regain his former tense ccomposure. Then he
goes to the car trunk, raises it with his foot, throws the
suitcase and the pail into it, slams it shut. He pauses a
moment, then realizes he has left the bathroom light on in
Maryts cabin. He returns to Cabin. As he enters, his eye
is caught by the newspaper on the bedside table. He goes
to 1t, takes the newspaper; and looks once again into the
bathroom. His glance gees right over the toilet bdwl. He
turns out the lights, crosses the darkensd cabin, goes out
onto the porch. Ke reopens the trunk, tosscs Iin the news=~-
paper and closes it. He goes around and jumps Iintec The
car and starts awaye. :

 We HOLD on the trunk, follow it for a while, then -
DISSOLVE TO: |

EXT. THE SWAMP - (NIGHT)

'The.car'pﬁlls away from a CLOSE ANGLE on ﬁrunk and as CAMERA

HOLDS ve see that we are now in & swamp arsa. It is quiet
except for the irritating noises of night insects. Norman
stops the car at the very edge of the swamp, turns off the
lights; gets out; leaving door open. He look3 at tne swamp,

‘'seems doubtful of 1ts ability to swallow up the car, real-

izes he has no cholce. He leans into car; releases the

- emergency brake, starts to push. The front of the zar be-~

gins to roll into the swamp. Suddenly there is the LOW,
THROBBING SOUND of a motor. Norman freezes, listens. The
SQUND grows louder and Norman realizes 1t is an airplane

- flying overhead. The car is rolling guickly now. . Norman
Jumps away, slams the door shut, stands tense. The SOUND ¢

of the plane overhead grows louder. Norman locks up.

11~1Q-<9
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FADE IN: (AFTER TITLE)
EXT. PHOENIX, ARIZONA - (DAY) - HELICOPTER SHOT

Above lMldtown section of the city. It is early
afterncon, a hot mid-summer day. The city is sun-
blanchedwhite and its drifted-up noises are muted in
their own echoes. We fly low, heading in a downtown
direction, passing over traffic-clogged streets,
parking lots, white business buildings, neatly
patterned residential districts. As we approach

. downtown section, the character of the ¢ity begins
-to change. It is darker and shabby with age and

industry. We see railroad tracks, smokestacks,
wholesale fruit-and-vegetable markets, old rmunicipal
buildings, empty lots. The very geography seems to
give us a climate of nefariousness; of back-docrness,
dark and shadowy. And secret. '

We fly lower and faster now, as if seeking out a
specific location. A skinny, high old hotel conmes
into view. On its exposed brick side great painted
letters advertlise "Transients-Low Weekly Rates-Radio
in Every Room." Ve pause Icng enougn oo €6vA0lisn
the ‘sheoddy character of this hotel. Its open,
curtainless windows, 1ts silent resigned lock so .
characteristic of such hole-and-corner hotels. We
move forward with purposefulness toward a certain
window. The sash is ralsed as high as it can go,

- but the shade is pulled down to three or four inches

of the inside si1ll, as if the occupants of the room

within wanted privacy but needed air. We are close

now, so that only the lower half of the window frame
is in shot. No sounds come from within the room.

Suddenly, we tip dowvmward, go to the narrow space
 between shade and sill, peed into the room.

A young woman 1s stretched out on the mussed bed.
She wears a full siip, stockings, no shoes. She
lies in and attitude of physical relaxation, but
her face, seen 1n the dimness of the room, betrays
a certain inner-tension, worrisome conflicts. She
is MARY CRANZ, 'an attractive girl nearing the end
of her twenties and her rope. '

A man stands beside the bed, only the lower half of
hls figure visible. We hold on this tableau for a

long moment, then start ferward. As we pass under

the window shade, : -

CUT T0:
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NORMANI'S VIEWPOINT - THE BLACK SKY

We see no plane. The SOUND of the motor ls beginning
to diminish. '

CUT BACK 10
NORMAN

We sce the relief in hls face., He looks at ths car.
More than ftwo=-thirds of it have already sunk into the
swamp. The truniz alone seems to hold poised above

the sand and slime, as if refusing %o go the rest of
the way. HNorman begins to panic, he steps dangerously

- ¢lose, pushes with his foot. And slowly the car sinks,

until finally it is gone and we hear only the gesntle
plop ©of the swamp's final gulp, and see only t.e small

: after—bubble,.like & visual burpe.

Yornman wailts a homent, then begins stamping out the
tire marks, so obvious in the wet ground around the
swamp. He stamps: and drags nls feet over the markings
as wes: :

- DISSOLVE TO:. -

CLOSE'UP=FOHMAV

standing on the porch of the motel, leaning against
a post.  He is staring out into the night, a loo&
of' guarded, casual innocense on his face, as if he
were taking one last moment of peaceful night air

- before retiring. Then he glances down and CAV“°*

follows his gaze. A hose is lying on the ground

cutside Mary*s-cabin,”its stream of water obliterating
the tire marks. After a moment, Norman's hand comes
into shot, picks. un nose, places 1t in a new positlon.
As CAVERA PULLS BACK, we see that the water Trom ths
hose has erased and rearranged the road marklings so.
that it would be impossibls to tell uhat a caxr nad
been parked herc.  After a short wait, Norman goes to
the hose~faucet, turns it off,. unscrexa the noze. As
he rolls the hose, he walks eway I'rom the SDot; oas*
the office, heading for the patn that leads to the
house. He goes up the path, pauses at the steps of
the house, tosses the curled hose onto the lawn, goes
up the steps and into the house. CAMIRA FOLLOWS him

- in, PAUSES.as'he pauses at the foot of the stairs,

Worman goes up he stalrs. On the landing he stops
The door tec his. m ther's room i1s closed. Lving in a
heap outside the door are a blood-stal nsd dress and
a palr of elderljuwoman's shoesg.

From an EXTRIEIELY HIGH AMGLE, we ]oox down on Yorman
as he bends to pick up the stainsd dress and shoes,
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He Yrolls the shoes into the dress, tucks the small,
neat bundle under tis arm, and starts down the
stairs; heading for She basement.

)

¥
{
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139,  EXT. A IONZ SEQT OF THE QLD YQUSE - (IIGHT)

It stands silhoustted ageinst the sky. There is
a long walt., Then, slowly, a curl of smoke comes
out of the chimney. '
FADE OUT:

PADE IN:

136, INT, BACK RNOM OF SAM!S HARDVARE STORE IN
gggu FARLVa L - (lad) 0 -

Sam is seated ab his desk, writing a letters
: . Sequence hegins with CAIZERIA IN CLOSE, over
e - San's shoulder, and we can read as nuch as
' ' he has written of the lettsr., The letterhead
reads "Sam Loomis ~ Hardware,” and the letser
reads:. '

. “iTs . "Dearest right-as-slways Mary:
IO .
R ol .-
AR S L N Y Y .
e A I'm gitting in fthis tiny beck room
E:Zf'. o T which isn's olg enosush Zor both of us,
RS _ - eand suddenly it looks big enough for

both of us. So what if welrs poor and
cramped. and miserable, at least wetll
be happy! I vyou haventt come to your
senges, and stlll wani o ...

-CAMERA begins PULLING AWAY as Sam -turns the sheet

of paper over, contirnues hacking away ous of the
smell back room and:beads, baclarards, doun %he
corridor of the hardware store. -As it goes past

the counter, we see a Young clerk, BIB SUIZERFIZLD,
Samt!'s assistant; standing pohind the counter, .a .
Yook of handsoms pastisnce cn hls face., He is
waiting on a meticulous, elderly woman cushomer,

who 18 holding and exemining a large can of in-
secticide. A4s CAMERA PASSES:

WOMAN CUSTCIER -
«o» They tell you what i1ts ingredients
are and how it'!'s guartnteed Lo exber~
minate eny inssct in ¢ he world, bvut
they do noi tell you whebher or not
It's peinless, And I sey insect or

.3 _ men, death should always be painless,
Wi CAMERA, by this time has reached the front door.

Rev, 12-1-5¢ . - ~ {Cont inued)
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of the hardware stores z2nid we now sSse 2 girl standing
Just inside the 4zox. 8hez 15 an attr retive girl with
a rathey delinite mannsy», 2 look of purposefulness.
She carriez a handsag and 2 smzll overnight case, She ;
. is Mary'a sister, LILA CRANE. i
Bob Surmerficld has noticsd Lila, smiles bwightly at
her, glves her an I'll-beg~with-ycu~in-a-moment nod.
Lila st2rt3s £c walk toewsrd the counber, never taking
her eyes off Iob., As she appreachss, she asks quietliys
LELA- y !
Sam? R
SUMMERZFIELD }

m. Tke woman customer zoes on

SO,
fine print of the insscticids car.
L nizs reom,: na‘ue»,-*ooxo at; Lil=z
d towsnd her, his expression indii-
nsa her., Lila studies hin di;ﬂ
gilon. ' :
SAM
CLITA _ ' .
SAM -
mystifled)
termer and the c¢lerk, turns, starts
. 2tnre. Sam holds a moment, then
hier, she bturns, her eyes study-
SayS s

(Continusd)
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: {quiskly;

Is Kary here?

Sam 13 wystified, 2 alze awars ¢l the worried,

-hostlle exnresats; on ;1}’,3 fase, He studlies hepr for

aiquiet monant.  Iehind thenm 13 a display of varicu:

Bize carving knlves, ' ;

AL
Is somsbthing wrong?
LZIA
wany Lo knew 18 my sisdar 13 here.
CSAM
Bare? .
s LITA
With you.
. o SAW .
Wherse?
Ealbe b

DL .
I denft know yhexe, Tn your stors,
somewhers in ysur town ... anywhares.

N . SAH
Whatls She mathers - .
LITA

Donts you knew?

¥, the Weoman Cusiomer comes

AsSam is aboub te sresk,
3 - &8 she geeg and wearing a

sailing pics, Zps
satisfied sﬂhla;

. - ' wozar CLS“Cu*L
: Al2 I ca&n do iz h re 1£. 1€ ianté
painless, it'z

}-‘h

né of delic*oua bite, nods

She speaks * u"ic5“ with a
+f the store. Sam {3 now starﬁpg
a s

happily, gocer on eut
apprebaruive‘" at Li

{Continused)
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What should T bncw? !

LITA ‘ i
Te Ybegin with, where Mary is,
Do ycu? : '

‘ SAM
No., I taks it you don't eifher? \
(As Llia snakes : '

her hsad)

How long?

. Last ”r*day, Zhe lsft work,
and nhom2 .. & w23 in Tucscn over
. the waa.,nd sss & haven't heard

[
frem her, not even a phons calil,

[>2 SAP
And you *pcughs she'd come up -
here, t2 ne L she had, what ' ' - .
reascn wouli shsos have for not
calling you?

-

7¢ﬁ;%% LITA
Rt A geod rsaszon, I surrose,
SAM

(Slig}ilf gxasoarated)
at 43 you think, we eloped
g Or weire Iiving in

- LILA
Mr. Loomls; you're so busy being
defensive that you huaven’t even '
rsacted to the mosbt serious fact
of all, DMary is missing.
SaM
I was gebtting to thabl
LITA
What do you krnow about 1it?
S5
Notb_.n. Yeulre rutting me on
K : : the derfonsive,
y LILA
(o Look, if jou tweo are in this thing
- togathzr, I donif z2are, Lit's none

2iVe 13-1- 59 ' _ {(Coutinued)
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138, LAZA \Contzﬁd)

Bat I want

of my W™3inets ...

to ses Mary. I want her to

tell me shaolas 21) right and i4ts
nons of my dusinass, Then I'11-

goe hacsk to Phcs

She stops, %he anxiesty and fear bubdbling up in her,

her eyes beginring oo £11) wisth worried tears. Szm
studies har for 2 momeat, fthen turns and calls:

nd get yourzelfl

I%'3 ckzy, Sam, I serovght 1t wisth

: - SAHM

Run cut and eat 1L,

Bob gets the mosszge, goes cut through the back way.
Sam goes cloumy o Lila, Znselks with soft sericusness.
SAY
What thicyy
LILA
Huh? B
SAM

What trninz could we be in .
sthon

.

LILA

: SAl
Is Mary ... in Strouble?

LILA

Tme ... CR1l) ma ,,,

(43

Not that kind ...

REV. 12-1.-50 | _ * {Continued)
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{Conttd)

PRYLI #0402

A (t.:a-*ﬂd)

(Adrmoat :: ymile}.

You mon and your egos.
SAK
(Sertously)

\Tevew nind oy ego, Ilet's talk
“about Mary.. ]

Their attention 13 dissrusbed by a man who has strolias
quistly infte E.s, Thete, U ig..:.rs.v them, walks past
them, gees »ehlnd Sha nc‘:':t‘&-:-r,. takes down a sign veading
*CLOSED: FCR :‘IH:.‘:,", walzs ask tothe doon, closes door,

-hangs the sign z2:ro0ss the dood window. leeks the doa“

AN

e —— i i .

turns to Sanm ani Lilx, folds hiz arms, smiles a particue

'.Lanl; uniriendly .ma*...l N

. A*L.Q.;A&""
Let's all aalk 2ha; %’}ﬁﬂv.v .

y - SA¥L
Who ara. you, f‘s:’iend? -

AIsAST -
P"*“atn Invaatigator.

MG Avtogast,

#»
S fax
Where 19 ghe, 33 (rane?

A AST
-abis to. tall

. SaM
Whails Four intoresty

: . ARZOQAST
Money.
There is a momensfs gilence aps then, unable to toleratis
the sudden frighiening happenings, Sam explodes,
SAN ‘
Somebady Webtiter tell me whatb's
geing onoand %elims fasdt T
can Lnks a0 rrathoand then ..,
ARZTAST
C{Inserpunsing, =alsnly)
Your girl Zriond goals f:crty
12-1-59 : | o &  {Centinues)
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65..

ARECGAST (Cont'd)
thousand-dollars,

. 8am lezks at Arbogast In utter shocik and in that state
asks one of those seemingly ridiculous questions,

A real looit of anguish comes iniso- Lila's face,
Arbogast studies 1it,

SAM.

Why?

ARBQGAST
(An almost =
amused smile)
Mustive needaed it,

SAM -

‘What are you talking about

(To Tida)-

- What is this?

S -7 LILA

She was supposed to bank it,;

on Friday, for her boss, She
didn't, And no one has seen

her since,

ARBOGAST

(Locking at Ssm
Someone has seen her., Someone
always sees a sirl with forty
thousand dOllang

(TO Scl"ﬂ)
She is your girl friend, isn't
she?

o

LITZA
Sam, they don't want to prosecute,
they just want the money back. It
was all in cash c.e

ARBOGAST.

{(Correcting with

Cassidy's word)
Casharoconiel

LIIA
Sem, if she's here ,...

' SAM
She isntt! S
And

then speaks,

(Contin\° Y
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Thra

138.

Do you?

POYCHO #ouol
_ ARBOGAST
You came up here on a hunch,
¥izs Crzane? Nothlng more?
No phone c¢alil ... from him,
or from your sister herselfl?
LILA
{wearily)
Not even a hunch. dJusv hope.
ARBOGAST
With a little checking, I could
get to belleve you. : . -

LILA
(anxiously)
I don't care if you do or ...
I want to s=ze Mary ... before
she gets in any deeper ....

2 "SAM

Did you check in Phoenix ...
hospltals ... maybe she had
an accident ... a hold-up ...

She was seen lauaving towmn in
her car. Sesn by her very
victims, I might

SAM
(after z moment)
I don't belisvs 16,

-

{to Lila, slowly)

LILA
_ (a thoughtful pause)
Yes ... I Just ... did. The
monient they teld me ...

-
SAM :

You might havs doubted fov,

say five minutes or so, Sister.

65,

Lila turas from Sam, a flush of guilt and regret 1ln her

face.

Arbogast locks at her, quite sywpathetically.

. ARBOGAST
We'tre aluave guiliclkest to doubt
people who have a record Lor.

being heonest, 1 think shet's

‘here, Miss Crane. VWherc there's

a.boyfriend ...

(Continued)
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thru :
*33. : ARBOGAST (Cont*d)

(Trails off, smiles
sncouraging 1v)
She won't be baﬂk here among

the nuts and belts ... bubt shel!ll
be in this tewn ... Sorewhere,.

I'1l ©ind her..

#9L.01 67.

Te ‘nods, btakses down the closed-for-ltnch sign, sails it

to the counter, opens door, goes out
After a quiet moment:

LITA

into the sireet. .

s

T just lister=sd ...2nd beliewved -

everything they told me, 'She stole
the money.' 'YWe dont't want to get .
her in Srouble,' I1Ho don't bring

. the police 'ir&l PR

SAM -
It was her boss! ldesa not to
it %o the pelice? .

LILA
No. The mar whose tonay she.

report

he talked so *Ouo and fast, and

I .. I shouldtvs C°lled the
police. . = .

SA : ' -

‘He nmust have aad a da"n good reason
for Va&tlna Shem kept out of it ...

Allt a‘-‘ Vabh “ese

S LIIA _ ' , A o
I ought to ca’l uh« po;ice rlght ;
nowWl. : '
SAIL
Yo '
- LIL&
‘Why not? San, is she hiding

——

here?

Are you “Wo planning to go away

with the noney?

(Continued)
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138 - (Conttd)

Cghiru

38

-

- 8he hesn't even-mllsd. you?

: :
:anwth I souinsts .. wnder

‘can. be explslinis, .

3 Leglg,

ey
It sbe did *'%a} fhat mobf¥ ...
It'ﬂ hard Lo Lelioyve sie 4id
bacauss 1its naveé T¢c ies Uny she
would, Untaus s fad SoNE w*ld

fdea thah Lt wouldd ™lip @ ...
US see

f

I

-

SaM o
I 4idntt ges sy ... snd L
didnts. hsar fwomnapy  Bollsve

thgtl‘

I need - to. s
somethirg.
tips. I'w A

Ybuse.leé 8 ocneimed Lifs.

. LITA : .
Ro. I jusu thimi c..anYERL
b

doing & thinz Lila: valsg sre

1 vy, . .
I don’t o wohow To handle eree

“A;:

I came [lyirg up niv- sxpoosning
%o get- sc“.

5.-' ?:.::::‘-‘-i:‘-: PR fol’
all I oW, she mar Lo Sry lng
to get _r oz howlkh ns, 2% home.

Qﬁf#
P XN

(A bBhousibricd
T think she il o
if she coudasto
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135 (Cont 'd)
' thru - oo
W 133, SiH (Conbtd)
e _ Why don't you stay ners. Yhen
ﬁféw’ ' she shows up ... cr valls ...
be here, :
LIIA
(A long sztudy, her
: suspicion of him
. S evaperating) -
' You want m= To stay here?
SAN
She!ll nesd othn of us,
g . v - . LIIA g
(considsrs, thent)
‘Where ... can I sbtay?
. SALL -
(brlpdbly)
Pirst rate hetel, [i0%y yards up
the straes. Coms on.
(as he reaches “or the
.closed-Tor=Iunca sign)
Af%er we chaeclk Tou Inwelll go
L ' To the drugstore snid get you s
62:2‘ - ‘sandwich, 7Thenm we'll coms back.
" bere...and walf -

- He hangs the sign orn the door, ushers Lila out,
closes door benln, bim. . .

CUT TO:.

AR )9
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144,

145,

11-12-59

- EXT. STREET - (DAY)

.Outside another hotel we see Arbogast alight from the‘ l

. EXT, COUNTRYSIDE - (DAY)

PSYCHO ' #Foho1 69,

They emerge from the store and walk along to the hotel.
As they enter, Arbogast is in the act of taking over a
white Ford sedan frem a rental car man., They glance at
him and he returns a c¢ynical look.

DISSOLVE TO:

EXT. HOTEL - (DAY)

white car and go into this new hotel.

DISSOLVE TO: ~ o . \

The white car speeding along the highway.
DISSOLVE TO:

'EXT, NEW MOTEL - (DAY)

ArbogastAgcing-into the offlice - we see the sign above him. ;
DISSOLVE TO: '

EXT, BATES' MOTEL - (DAY) |
A high'shot showing'the-freeway and‘Batés'house and mdtel
on the side old highway. A pause and then across the
bottom of the plcture a white car speeds by on the freeway.

DISSOLVE TO:

EXT, HOTEL - (DUsSK)

Another Hotel. Arbogast goes in.
DISSOLVE T0:

EXT. BATES' MOTEL - (DAY)

The white car Speeding'along‘the freeway again going in
the opposite dirsctlon to last time.. Norman, a tiny
figure, is seen going up the steps to his mother's house.



146,

7,

148,

149,

150.

| PSYCHO #olo1 70. "
DISSOLVE'TO:

EXT. BOARDING TOUSE - (DAY)

Arbogastis search iz getting down in the scale. This is
an entrance to a che2esgy boarding house. "Rooms to Rent',
etc. He locks &t his list and then goes in.

DISSCLVE TO:

EXT. BATES MOTEL - (DAY)

~ The white car gces by on the freeway aéain.

DISSOLVE TO:.

EXT. ROOMING HOUSE - (DAY)

Arbogast geoes in.

DISSOLVE TQ:

EXT. BATES' MOTEL - (IWILIGHT)

Heavy traffic on the frzeway. A beau or two - again the
white car. It siows up opposite the distant motel. It
makes & turn arnd gces back out of scene. A pause and it
reappears on the c¢ld read and slowly makes 1ts way toward
the Bates? Motol ‘

EXT. R B BATES' HOUSE AND MOTEL - (TWILIGHT)

We‘now gee Normzn. He has brought out an old roc&inr chalr

and has plzced 1t on the office porch and is sitting

hunched in it. And he is darning one of his own socks.
CAMERA HOILDS.- nycnd the poreh, and Norman, we can sSee
the 0l1d house an< can birely make out, in the twilight
dimness, the figzure of his mother seated at the window.
Here, too, there i3 that quality of quiet peace surrounded

by a vague forebouirg.

Now Norran locks up at the SOUND of the approaching car.
And contilnues 1nrking as the car comes to a stop and
Arbogzsat gets cut Arbogast gives the place a quick once-
over, gazes at hmrman, stzrts forward. In his step and

manner there 13 that bored, routine-logged oaality of a man

vho has seasn too many motels and as ced guestion of too
many hotel managers over too short a period of time

Norman rises as Artogast comes forward.

NORMAN -
(shoving sock in his packet)
I aTﬁaV° forzet %o put the sign

on. but oowee (1’\ RO 5 Y AaAavacr
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PSYCHO #oho1 7T1.

O 150.  (Cont'd)

NORMAN (Cnnt'd)
(Cheerfully)
Twelve In fact. Twelve cabins,
twelve vacancles.,

ARBOZAST
(pleazsant 1y) :
In the past twe daysI've been : _
. to s0 many motels, my eyes are i
. bleary with nszen., Thils is the
- . first one that looked like it was.
4 . : hiding from the worid at large.

NORMA
I don't really forgat the sign,
it Just deesn't seem ... any:

use,
(Boints)
This used to be the main highway.
_ (Starts for office)
Want to reglster, piease?

e - ~ ARBOGAST
‘ Sit down. I dentt want to

~ No.

= | trouble you, just want to ask ... ;
| | NORMAN
No. trouble. Tcduy's linen ézy.
I change alil the bsds once a week,
whether they!'ve been used or not ...
. dampness. I hate the amell of
. dampness. o '
I (Openinz-offjce door)
_'It's such a dznk smell,
Norman is - holding. thn door open, so Arbogast walks in.
Norman follows,
151. INT. MOTEL OFFICE - (TWILIﬂHT) - ‘ ' | E
Norman switches on the overhead light, starts for - |
the linen closet, suddenly pauses, turns, studies
Arbogast, who has remzined standing by the door. _
| NORMAL | .
You out to buy a motel? )
% {;ﬁf | ' - ARBOGAST |

11-12-59 | D | ( Continued)



PSYCHO

NORMAN
Oh. I thought ... you said
you'd been to so many in two
deys +... What was 1t you
wanted to ask?

ARBOGAST
I'm 1ooxing for e missing person.
(takes out and opens
-wallet and ex ctends
if as he speaks)
My name's Arbogast, privste
Investigator....
(takes back wallet
when Norman doesn't
look at it)

‘Trying to trace a young girl

who!s been missing almost a
week. From Phoenix.
(A look at Norman's
frightened expression)-
It's a private matter...family -
wants to forgive her... .
-~ (smiles)
She isn't in trouble. _

NORMAN
(forcing a- smile)
I didn't think the police went”
searching for people who weran't
in trouble.

ARBOGASB-

I'm not the police. .

- NORMAN
Oh . -

#9L,01

72..

He walts a moment, then opens closet, starts counting
‘out sheets and pillow cases, keeps hls back to Arbogast.
Arbogast takes a photograph out of his pocket, ual?s as
he crosses to Norman.

_ ARBOGAST
We have reason to bslieve she
came this way ... might nave
stopped in this area ...

11-12-59 (continuad)
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PSYCHO
151. (Cont'd)

A _ : ' ARBOGAS?T (Cont'd)

o o (extends photograph,

' : which Norman doesn't
glance at)

Did she stop here?

_ NORMAN
fr _ No. No one has stopped here
: in weeks ..o :

_ ARBOGAST
Mind loohlng at the picture
before cormitting yourself? “

NORMAN
Committlng myself to what? You
sure talk like a Policeman.

ARBOGAST
Look at the picture. Pleass.

Norman glances, briefly, turns away, lifts the sheets and
pillow cases off the shelf holds them closes, almost
protectingly.

 1<:); o NORMAN -
e _ -~ No. At least I don't recall,

ARBOGASY
- She might have used an alias. -
Mary Crene's the real name, but
she: might've registered....

o NORhAN
(interrunting) :
I don't even bother with guests
registering any more ... I meen,
little by llutle, you drop the.
formalities.
(more relaxed, because
Arbogast is listening
with a pleasant smile)
I shouldn't even bother to change
‘the linen. I guess habits dis-
hard. Which remirnds me ...

. He goes to the wall, flips a light switch.
NORMAN )
_ The vacancy sign. Just in
Q.’}' _ cass. Ue had & col ple the

11-12-59 - B | | o  (Gontinued)
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' Rev.

. FOYCT #9011
(Cont'd)

NORMAN (Con%'d)
other night, said 1f the sign
hadn't been on they'd have
thought this was an old desarted
mining town or something, :

ARBOGAST
Jow there’s & couple even remariking
about your sign, and see how easily
yoa forygot them? ' :
: NORMAN
Whet?

You thought no cne had stopped
here in weeks, low, try to
remember if this ginl..,

. .~ (A pause, 8 study)

Maybs 8ven signed the
Tepiater ... bacause habits

dis hayd. Iet’s check it, huh?

| Hormep saye motiing. ' Arbogast goes to the desk, pulls

the regls book around,. £1ips bzck a2 page or two.
Rorman simply stares at the man, Arbogast hums faintly

.. ‘pleasantly, 23 he examines ths pages., Then:

L _ AREGAST (cont'd) -
Zes sirl Marie Samuels, Interesting
allas.:. ' ' :

Es takes 2 slip of Diper out.of his pocket, 1ays. it

besids the signaturs in the registry book, 21l the
vhile nodding and smiling nicely, as if this ciscovery
will maks Normen as bappy as it is malking bim, -

.+ " AF=osas?® (Con%'d)
Don't imow whers she got "Marie,®
dut "Samwels® figures, Her
boy Iriénd's neme 1s Sanm,

. {Ix3os te Normen, .
the smile gone) -

Was she in disguise? Or do you
want to check the picture agzin?

(Continued)

12-7-59 -
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151, {(Cont'd)

D | NORMAN

I gidn't lie to you. I just
have troubls keeping track of
s o time.

Arbogast has reached him, the picture extended.
looks dutifully st it. -

NORMAN
It was raining and her hair
didn't loolk like that ...
damped out, I guess. '

| ARBOGAST
Tell me all about her.

NORMAN
She arrived kind of late, wet.
and hungry and she was very
tired and went right to bed
and left early.

| - ~ ARBOGAST
. How early? '
e NORMAN
Very early. Dawn.
_ LRBOGAST
Of which morning?
NORMAN
The followzng mornwng. ‘Sunday.
ARBOGAST |
No one met her?
NORMAN
No.
_ ARBOGAST
Or arrived with her.
NORMAN
No.
ARBOGASP
She didn‘n call anycne? Even
locally?.
(o | | - NORMAN
' No. - o

Norman

Lansn o

75.
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ARBOGAST
You didn't gspend the whole
night with her did you?

NORMAN
N-O 1 Of allo . o? '

ARBOGAST
How do you know she. didn't
makes a call?

NORMAN
She was tired. She said she
had & long drive ahead of her,
in the morning ... Yes, now
Itm remembering very clearly
because I'm pilcturing. When

you make a picture of ths moment

in your mind, you can remember
every detail. She was sitting.
back thsre, no she was standing'
up, with some sandwich still in
her hand, and she sald she hed
to drive a long way.

ARBOGAST
Back where? = _ _

'NORMAN
What do you mean?

: - ARBOGAST
You said she was sitting "back
there," or standing rathereces

NORMAN
Oh. My private parlor,  She
had an awful hunger ... so I
made her some supper. And then
she went to bed and left in the
morning. I didn't even see her
leave. :

o ARBOGAST
Hew did she pay you?
S | NORMAN -
What? - -
ARBOGAST -

Cash or check? For the cabin...

(Continued)

76,
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151,  (Cont'd)
| NORMAN
Cash.

_ ARBOGAST _
And when she left, she never
came back.

p NORMAN

5;9 ¥Why should she? I'm sorry, I

~— heave work to do, Mr. ....1if you
don't mind... .

' _ - ARBOCGAST
I do mind. If it don't jell,
it aint't aspict '
- {smilss)-
This ain't jelling.

_ NORMAY . A
I don't know what you expect:

me to know about ... people
come and go ese

ARBOGAST

She isn't still here, i1s she?
S NORMAN
Not at alll _ .
ARBOGASY .

'Suppose I wented to search the
cabins, all twelve ... would
I need a warrant?

- NORMAN

(as 1f pleasantly
exasperated)

Look, if you won't believe me,

~ g0 ahead. You can help me make
" beds if you like. _
: (laughs, shakes

his head)

,Come on,

He stafta out. Arbogast pauses, momentarily confussd
by the young man's openness. .

CUT TO: - |
152,  EXT. THE MOTEL PORCH - (NIGH?T)

Norman walks down the porch, hesitates before Cabin'One;

11-12-59 | | - (Continued).
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PSYCHO

.(Cont'd)

‘'walks on a biﬁ toward Cabln Two, stops, turns to see

if Arbogast is following. Arbogast has come out onto

the porch, but is not following. He has walked to the

opposite end of the porch and is standing at its edge,
looking up at the old housse. The upstairs window is
in darkness. The neon of the Vacancy and Motel signs
splash strange light over the scene.

NORMAN
- Change your mind?

'

Arbogast. does not reply. Norman becomeé appfehensive,

starts to Arbogast, forcing himself to remain calm and
cheerful. '

NORIMN
I guess I've got one of thnsa
faces you can't help believing.

- ARBOGAST
(to Noyman, but
continuing to
stare at the house)
Anyone at home?

: NORMAN
I live there. Alons.

ARBOGAST
Someone is sitting in that window.

_ 'NORMAN
My'mothar. '

Arbogast turns, gazes seriously at him.

- NORMAN
She's «.e 111l. Confined to
her room. It's practically
living alone.

ARBOGAST
: (after a pauss)
If thils girl Mary Crane werse
here, you'd have no reaseon to
hide her would you?

NORMAN
Of course not.

- ARBOGAST
- I she pald you well?

(Continued)

78,
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NOW, 100K ese!l

"All right!

PSYCHO

4

NORMAN

ARBOGAST
Or 1f she had you say «..
gallantly protecting her ...

-you wouldn't be fooled ... you'd

know she was just usxng you.
Wouldn't you°

NORMAN .
I’m-not\a.fooll And I'm not

capable of being fooled!
Not even by women!

ARBOGAST

' I didn't mean that as a slur on

your menhood. I'm sorrye.

NORMAN
(dfsturbed now)

That s all right. Maybe shs.
could have fooled me. But...
(a rueful smile)

She didu't fool my mother.

: ARBOGAST
Ybur mother mat her? CT
' (quickly) -

‘Can T talk to yoﬁr mother?

NORMAN

‘ N§m/ I told you,. she's confined...

- ARBOGAST -

'_-Just for a moment. She might

have picked up a hint you'd miss.
Sick 0ld women ars sharp. Come -
on, I won't disturbe... :

A . NORMAN
Nol Just no! I have one of those
breaking points like any other man,

- belleve it or not, and I'm near it.

There's just so much'pushing I can
take and I think ...

-ARBOGAST'

starts away, . toward
his car, pauses) - :
Might zave me o lot of 1 ag-uork

1f I could just talk to your:

’ﬂnn.d—lwc;

;-Al‘
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INT. PHONE BOOTH

PSYCHO

~ ARBOGAST
(into phone)
Miss Crane, plsase.
(listens)
Sha leave a number?
(listens)
Thanks.
(hangs up, dials
again, waits)

‘Lila there, Mr. Loomis? Arbogast.

3 (walts)
Lila? Look,. this isn't much, but
it might make vou feel a little
better. Mary was up here. Spent
last Saturday night at the Bates

‘Motel, out here on the old highwayt-

(1istens).
Young fellow runs it, saigd Mary .
spent the night, left, period!
{listens)-
I did question him, believe me.
I think I got all there was to
get. Just have to try to pick
up the scent from here.
(1istens)
Well ... maybe that'!s because I
don't feel .entirely satisfied.

'He's got a sick vld mother,.
-eonfined type, and I think she-

saw Mary and talked to her.
But he wouldn't let me see her.

+ Shame, t00 ... confined olgd

women: love to- talk to- strangers.
: "(listens)

.I was, but I think I'11 go back
to the motel, first.

- {listens) '
No, you stay pat, Lila. With

Loomis. I should be back in an hour.

(listens)
All.right. And Lila ... You'll be
happy to know what I think. I

think our friend Sam Loomis didn't

even know Marvy was here.
{smiles
See you in. an hour, Or less.

He hangs up,'géts out of the phone booth..
DISSOLVE TO:
' 11’12'59-
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' 158.  EXT. BATES' MOTEL - (NIGHT)

PN s,
IR A
24
e
o

A distant view of the House and Motel, There is a light
on in the house. There is alsoc a light on in Norman's
office. We see Norman emerge from his office and move
along the porch toward the distant cabins. He carries
sheets on his arm. He goes Into the last cabin and
switches the light on. 1Into the foreground the hood

of the white Ford enters the scene and stops. Arbogast
gets out. He goes over to the Motel office. '

159. EXT. MOTEL OFFICE - (NIGHT)

Arbogast goes in.

160.  INT. OFFICE - (NIGHT) | ' 160

Arbogast looks around the empty office and calls:
| ARBOGAST
Bates!

He goes ovérgto the door to - the parlor and enters. He looks
around the bird-ridden room. He stops short.as he sees:

161. . C.U. - THE OLD SAFE IN THS CORNER

@

162. = C.U. - ARBOGAST

goesoner“to it. He finds it unlocked. With a guick,
cautious look around he opens it,

' 163.  C.U. - THE EMPTY SAFE

264.  C.U. - ARBOGAST

_straighféhs up And'goesfout‘
'165.  EXT. MOTEL OFFICE - (NIGHT)

Arbogasﬁ comes out and looks off. He sees:
166.  THE LAST LIT CABIN |

The door ajar.

11-12-59
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168,

169,

1700 )

171,

172

173.

PSYCHO 83..
C.U. - ARBOGAST - (NIGHT)

would go along but he stops with a new thought. He
turns around and looks off. ,

L.S. - THE OLD HOUSZ FROM HIS VIEWPOINT - (NIGHT)

C.U., - ARBOGAST

comes to a decision. He goes off.

L.S. ARBOGAST |
dashes up the stons steps to the House.
MEDIUM SHOT |

CAMERA HOLDS as Arbogast goes up onto the porch. The.
house is-dark within except, &s we can now see, for a
faint spill of light in the foyer, light which comes
from the upstairs hall. Arbogast goes to the living
room windows, looks In, sees only darkness. Then he goes
to the door, listens for a long moment, hears nothing.
Very slowly, almecst painfully, he turns the knob of the
door and pushes gently with his arm and shoulder. The
door htsgins to open. He allows it to open just enough
for him to slip through and into the foyer.

cuT TO: 1 - -

INT. FOYER OF BATES HOUSE - (NIGHT)

Arbogast gradually eases the door closed, stands
against it, waiting. He looks up in the direction
of the light, sees no one. The door at the head of
the stairs 1s closed. Arbogast listens, holds his

~ breath, hears what could be human sounds coming from

upstalrs but realizes thess could also be the sounds

- of an old house after sunset. After a careful wait,

he crosses to the stairs, starts up, slowly, guardedly,
placing a foot squarely on esach step to test it for
squeaks or groans before placing his full weight en is%.
CAMERA FOLLCWS, remaining on floor level but TRAVELING
ALONG the stairway as Arbogast makes his way up.

- CUT TO:

INT. STAIRWAY AND UPSTAIRS LANDING - EXTREMELY HIGH ANGLE

11-12-59
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PSYCHO
(Cont'd) |

'Sameo angle as that used at the FADE OUT at the end

of Scens #43. We ses Arbogast coming up the stairs.
And now we see, too, the door of the mother's room,
opening, carefully and slowly.

As Arbogast reaches the landing, the door ovens and
the mother steps out, her hand raised high, the blade
of an enormous knife. flashing.4

c.U. —-A_BIG-HEAD_OF AN ASTONISHED‘ARBOGAST
The kmife slashes across his cheek and neck. Blood
spurts. The sudden attack throws him off balancse.

He. stumbles back and staggers down the whole of the
staircase. He frantically gropes for the balustrade

as he goes backwards down the stairs. The CAMERA FOLLOWS
him all the way. A wicked knife keeps thrusting itself
into the foreground. As he collapses at the bottom, the

- black head and shoulders of Mrs. Bates plunges into the

foreground as the CAMERA MOVES IN to contain the raising
and descending murder waabon.

FADE 0OUT.

8y,
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FADE IN
175, INT. BACK ROOM OF HARTWARE STORE. - (IIGHT)

Lila is sitting closs by the phone, and looks as if
she hasn't. movnd from it in the last hour. Sam is
pacing, occa51onally suopolng at the window, glancing
out, pacing agaln. The ash tray close to Lila is
ri1led. There is a thick atmosphere of smole,
tension and weariness in the small, otbernlse cozy
room.

SAM
 (at window, quistly) .
Sometimes Saturday night has a
lonely sound. Ever notice, Lila?

- LIIA
{unable to keep
up small talk)

- | Sam,. He said an hour, Qr less.
. sAM
g;; _ It‘s been three.

| LIIA

+ Are we just go ng to go on
- sitting here? -

SAM _ -
S (suddenly cheerful)
_ He'll.be back., Iet's slt sPill
and hang on, okay? . :

LIEA'
You have an awfully nice habis,
‘Sam,

SAM
Hundreds! Which ohe.is your pet?
| . omIm

Whensvey I start contemplating the
: ' S - paniec bubtton, your back siraightens
SRR - . - up and your eyes 5et that God-looks~
iE B _ ‘ ' out~for«evervoody ook and ... I’
R ‘ A feel bvetter. :

A . . . K . e
i3 - : L
A &‘J . :

I feel_better when you feel better,

(a psuse - then
she riscs)

Sm te kla ATA R b u?

{; o - | - TTTA
?

vorr ) .
I st I mrradl
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PSYCHD | #9101 86!
— 175.  (Cont’d) ‘

o ' | sAM

7 You want to run oubt there,
bust in on Arbogast and the
sick old ledy, sihake her up
and maybe spoil everything
Arbogast's been building for
the last-three hours,

LITA

Yes,

' - SAM

That wouldn't be a wise thing

to do. - - d
LIIA

Patience doesn't run in our
family. Sam, I'm going out .

' therel-- T .

T sam

Arbogast said ...
LITA

) An'hour-t Or less!

Sam stares at her, frcwns in concerﬁ over her very
real anxiety, goes to the phone, dials operator.

SAM. . -

' (into phone) :
Got the number of the motel
out on the old highway”
Bates, I thin&.' o

(walts)

- nIma
-Sem! Why call when we ecan go?

SAM
And maybe pass Arbogast on the
road?
(into phone)

Thanks. P
He preoses down the receiver, releases it, dials the
Bates Hotel. The faint other-end rlnglnv tones can.
be heard, repeatedly, annoylncly. He waitvs.

TN

\ © SAM

1/ i} _ ] (to Lila)

N ' Probably on hls vay back rlght
: . nNow ,.

Seniy, I'm going.

(nnntinued)
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PSYCHO #9l101. 87.
(Cont 1d)

SAM
(bangs up and picks
. .up his jacket)
You!ll never find 1it.

He starts-for the door. Lila follows after him into
the store. . .

INT. STORE - |
He pauses halfway down, turns, pubs hls hands on her
- arms,’
SAM
Stay here,
A : LILA
Why cantt I go out there with
you? -
SAM

(looks at her)
I don’t krotr, es -
‘ {(he collects himself)
One of us has to be here in.case
Arbogast's on the way.,

T 1IIA
{nervously)
Just wait here?

SAM:
(2 warm smile):
Contemplate YOUr ... panic button.

Fe hurries down to the street door and out. CAMNSRA
HOLDS on Lila as she stares after Sam., As she stands

- alone in the darkened store, all the hardware seems

to take on sinister shapes.

c. U.

Among some bathroom fittings 2 nozzls from a shower
falls onto the floor. _

MEDIUM SHOT

Lila turns and picks It from the floor and puts it
back in its place. She turns and egaln looks to the
deserted street with a touch of anxleuy She gives.
2 slignt uncousclious shiver,

 DISSOLVE TO:
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 PSYCHO #9101

EXT. THE SYAMP - (NIGET)

Tall and lonely and still against the moonlight,

the figure of Norman, silhouetted. He doesn't move,
merely stands there at the edge of the swamp, staring
down at the now calm angd quze* face of it.

- QUT TO: o sl

EXT THE MOTEL AND "HOUSE - (NIGHT)

v

All.lights are out, exaept the light in Norman's
mother's room. And her figure can be seen sitiing
in the window, relaxed in = high-back chair, her
face turned into the room. After a second, we hear
the SOUND OF A MOTOR, and then-Sam’s small pick-up
truck swings inte- the driveway.

'Sam stops the motor, automatloally'switcheS\off head- -

lights, pauses as he observes the silence and dark- -
ness of the area. Then he hops out of the cab, goes
quickly to the office, lmocls on the door. As he
walts for a response, he looks down the long porch,
studies the darkened cabins, knocks again, louder,
looks in the other direction and sees the house and

the figure at the one lit wznaow. He stares a momesnt

then calls 1oudly

SaM . |
Arbogast? | i

_CUD. TO: . : ..*

EXT. THE SWAMP IR

The silhouette of Norman.  He is. still, Over shot,
very dimly, comes che SOU“D OF SAl'S VOICE, calling -
again for Arbogast. Norman fturns slowly until, in
silhouctte, we see his'profile, his chin lowered
furtively as he looks over his shoulder in the direc-
tlon of the house, There is silence for a moment,

.and then again the SOUND of Sam POUNDING at the door.
 DISSOLVE 7To: ' -

INT. HARDWARZ STORE - (NIGHT)

The gtore is In darimess, only the glou from the
back room spilling in.

L. S.

With CAMZIRA placed with its back to the street dobr,
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PSYCHO #9101
(Cont'd) ' .

we can see the distant tiny figure of Lila seated
and waiting in the back room beyond., There is a

89,

SOUND of a car pulling up. The tiny figure jumps up -

and runs all the way from the back room down the
alsle of hardware and comes into a BIG HEAD, We seeo
Lila's desperate snxious look.

MEDIUIM SHOT

)
From her V1ewnoinu we see Samralight*né from his
truck and coming toward the door of the store.

.He enters. He and Lila exchange quiet glances.,

' SAM
He didn't come back here?
. nfra
(worriedly)
Sem. . - ..
SAM -

No Arbogast. No Bates. And

only the old lady at home...
{frowming)

A smck old 1ady unable to answer -

the door ... or unwilling.

_ LITA
Where could he have gone?

SAM.
Maybe he got some definite lead,
Maybe he wens right om J.. .

LITA
Without calling me°
. SAM
In a hurry.
LITA

Sam, he called me when he had
nothing definite, nothing but
a dissatisfied feeling. Don'st
you think he'd have called if
he had any*blng... '

SAM
: {interrupting)
Ybs. I think ke would have.

Lila goes quiet. Sam starts OJarc the vacls room,

pauses ab the doorway, turns. ILila has remained by
‘the door, looking out et the street. She feels bis

[ PN anvn-rq.}
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183, {conttd)
pause, turns, zrd for 2 moment they stare at each
octher across tha darkoncd room. o
' SAM
Ietts g0 zee Al Chambars,
: LI
h‘hc’s' ha?
SAA
I,,e's thi Depuby Ther “‘.‘C ar-o"nd here.

-

As.‘- he starts foxward
BIS_SOLI?E»-’EO:"l o N
N - (ﬂi;ﬁf)

lngae4 shtrest,. the s.all'baat
o1 Sanm's plcl-up- truck

| ;’81;:.

A daric, quﬂ,g, L
houses-dim: 1n she mooni
- [

ce-gal
3

andl LR
s tha

|5

-

comes down ths atrect, gilis up before the house of-
FA "’:x 3 Iif ou Sam and L:Lla

* Sheriff Chambsra, GCAMR
as they remain Tor & o
‘ staring guietly at %hy sl

FE

Ve
e

ey

b

. S Sa¥

Our Depuly. sluspz.

. | DR - |
o welar -

SAH

o ol e m.a*s b«a asleei.

o LILA
(a srall srasparation)
- Doegs tha’t -mean 2 zan't ...

, Sﬁ?
No. T'm just wprocsraztinating.
Pégopis hats whor The deorbell rings
In the midils <f *ha n-..‘.w.,
- {gives up, staris out)
Come on.

o

oY AT

He .gets out of cat, gon A £0 help Llla, She

" 4s already . out. SAMEHA "uLfJ;‘.JS them up the small

+ path Lo the frop% doop. Ssm precees the bell button.
Both he and Lils 3 ; Yrosked over ‘m}' the -
shocﬂ;tr.c, c:.:_*s:i*::;, sar-nnliting Riu.a’l" 0F THE BELL

“within the house, a. : soungd f*more like a

fire alarm tharn a docrh

. ‘ : aANM
it
Tbi:«&: It tetter ring again?

REV. 11.22.5Q
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:j~18n} (cont'e) -

} He btries %o sw,}e. fatlis, Id4la doesn't even troy. ‘
The downstalrs hall lizhh go:z on and 2 moment later .

' the door is unhesléavingly onened by MRS, CHAJBERS, _

a small, liveiy siiak of 2 woman wrapred In & thick ‘

i

flann=l robe and a ovona of hosplhality. - ’

MRS, CEAMBERS
. Ch?

T VU P R,

: ' 7 B '
Soryry, ks, Chambsrs, I hate
bothering Yo't ..

- MRS, CHAMBERS
You didniti

{a crozs look
- up &t the bell)

Ttts tinkercsll.

(a quisk sm
Al wants to bo s
it 1ir anyche ~in
: midi*e of tha oict
' ' - (bo 3im] ,
w=11 crhc (o] in, st Asast

As she eeeus tae dﬁor "'am,

cuT 70z | |
185, INT. DOMMSTAIRS FULL GF 3uZRizvi3ougiigE -« (NIGHT)

Fat rosss Sﬁlaaﬁe? the w2lirsrzr. The shairs are
QRTPEQEdo Tpﬂ-ligut: is_b“1gnt; Tbere is a
|

) HF..,; v ’ ...him:RS
" : Alﬁerti
{a tiny wals, 2 smile .
" as Sam ard Liia en eer)
Al Chamhers!

Sam is about %o c“oﬂc tha door tehind him, Nrs,
Chanbers motions for him nes o, socurries across the
‘hall, leans outslds, presses the decorball, The RING:
within the heuse iz sven nore srat*eﬂing. She closes

R - o ~ (Contimued)
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PSYCHEO #9401 92. -

(Cont’d)

the door, starts to the stairway, pauses as the
SOUNDS of movement above CQLE QVER SHOT.

: MRS, CHAMEERS
Customers!

SHERIFF CHAMBERS comes down the stairs, in a bath-
robe which matches his wifet!s. He is a tall, narrow
man with & face originally destined for Mount
Rushmore. Ee nods at Sam, looks &% bhim with wide-

. awake eyes and & no-nonsense concern.

11 1A EQ

SAM T '
We have a problem.

. . MRS, CHAMEERS

(o Lila)
Let's go outb back and have some
cocoa wnile the men are talking.

: LIIA _
Yo, thank you. It*s ny problen,
too. : -

h SAM

I don't know where to start ...
(a look a2t Lila). .
_ Except at the beginning.

» LITA
Yes. -

SKM
(to Sheriff) '

This is Lila Crane, f“om Phoenix.
She's been here for z few days,
looking for her sister, Thereis
g private detective helping.... .
and, well; we got a call tonight,

- from this deteculve, saying hetd
traced Mary ... -

MRS. CHAMBERS.
Mary is Lila's szsuer?

&ui _ .
Yes, He treced her o that motel,
out on the c¢ld highway ...

MRS, CHAMD

(to the SherlfL)
Tbe Bates hogel.

(Continued)
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185; : (Cont’d)'

7) ) _ MRS, CHAIMBERS
@ (to Lila)
He has: a mind like a

mechznical brain and the more
infornation you feed it ...
Go on, Sam. '

SaM :
He traced her there and called us
to say he was gcing to question
Mrs, Bates ...

MRS, CHAMBERS
a pleasant . °qocx)
Norman tcok a wife?

: SAM

No. An 0ld woman, hls mother,
(to Sberi’f, quickly)

That was early this evening

And we haven!t sgan or heard

from him since. I went ovt

to the motel, Jjust got back.

No one was in the ¢ffice, and ...

o L . LILA -

’/‘“

{

/ : : (interrupting, anziously)
Will you nelp us? Cthink
something'!s wirong out therel

SHERIFF .

a considerate pause)

star 1s mlssing

{after
Novwi. Your si
how long?.

LIIA
She left Phoenix a week ago
- yesterday. - And no trac until...

. SHERIFRF
" How'!d you and this detective
come - £o tracég her to Fairvale?

SAM

They thought she'd be coming
to me.

REV, 11-23.59 - | - ~ (Centinued)
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(Cont'd)

PSYCHO #9401
)  SHERIFT
Left Phoenix under her own steam?
_ LITA
Yes.,
SHERIFF .
{a pause)
She ain't missing so much as
'she's run away? ' .
i SAM
Yes. . i
: SHERIFF
From what ?'_ .
' TITA

{a look at Sam, then')
She stole scme money.

SHERIFF
A 1nt?. : ‘
T LITA
Forty thousand dollars.
SHERIFF

And ¥he police haven't been
&blat‘o... .‘

SAM
(interrupting)
Everyone concerned thought...if
they could get her to give back
the money...they could avold
Involving her with the police.

SHERIFF

‘ Explains the private detsctive. .

He traced her bto the Bates place,
What!'d he exactly say when he ‘
called you”

- LITA
Mary had been there, one night,
and had 1efu.

SHERIFF .
With the forty*thousand do]lars”

(Continued)

9.
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PSYCHO #9lo1

LITA
He dldn'%t mention the money.
 (anxiously)

" What he said on thn “hone isn't

important, iz it He vas supposed

to come back after he spoke to the
mother, and hs didn't! That's what I
want you to do something about!

SHERIFF
Like what?

. LILA ‘ g
Go out therel! Find sonmebody, :

‘ask some questlons!

(a pause) :

I'm sorry if I seem over-anxious
to you. I keeo_thinkin*'... somne-
thing's wrong I have to know
what | :

. . SHERIFF
I think something'!s wrong, too,
Miss. 2ut not the same thing.
I think your private detecuive

38 what'!s wrong.

(As ILila is about to

object)
I think he got himself a hot lead
as to where your sister was going...

" probably frem liorman Eates ... and

called you to keag you still vhile
he took off . after her and the

money..

LILA

"He sa2ld he was dis bat*sfied...and

was golng back,

MRS. CHAIBERS
(to Sheriff)
Why don't you call Norman and let
him say Just what happened, if he
aia c‘:I.ve the nan a hot lead and he
Just scooted off ... 1t!'ll make the

‘girl feel better, Albert.

_ SHERIFF
At this hour?

: SAHM : _

He was out when I was there, If
he's back he probably isn't sven
in bed yet.

(Continued)

95.
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185. . (Conttd)

SHERIFP
He wasn't out when you were there.
He just wasn't answering the door
in the dead of night... like some:
people do. This fellow lives
like a hermit...

MRS. CHAMBERS
Recluse. Xinder word..

SHERIFR
(to Sam) '
You must remember that bad
business out there. About ten
Years ago eee

' : SAM
I've only been hers five. Right
now 1t feels like ten, but ...

' - LITA _ '
All right! Then c2ll] At lesst,
- calll : : _

1]

Mrs. Chamﬁers-goas to phone, dials opsrator,

" MRS. CHANBARS
(into phone)
Florrie, the Sheriff wants you
to connect him with the Bates
Motel.

She hands the receiver to the Sheriff. He takes 1t,
reluctantly, listens to the dim sound of RINGING on
- the other end. After a moment:

SHERIFF
(into phone)
- Norman? Sheriff Chambers.,
(listens)
Been just fine, thanks. Listen,
we got some worries here. Did you
have a man stop out thers tonight es.
- (listens)
Well, this one wouldn't be a
eustomer, enyway. A private
detective, name of ...

, | MRS. CHAMBERS
Arbogast... '

11-30-59 | : (Continued)
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SHERIFF
(into phone)
Arbogast, '
(1istens)
And after he 1laft?
(listens)
No, it's okay, Norman. How!s 1t

-been goinz cut there?
<

(1istens)
Well, I think you oughta unload
that placs and opsn up closer in
to the action, a smaller Place,
you know...but...

LITA
Please!

SHERIFF
(into phona) :
Sorry I got you. up, boy. Go back
to sleep.  Yeah, be glad to.
(hangs up, turns
%o Mrs. Chambers)
Said to give you his regards.

SAM
(faint irony)

Wasfthat.a*l?

SHERIFF

'Thls detective was out there and

Norman told him about the girl
and the detective thanked him
and. went away. .

LILA

And he didn't g0 back° Didn't see

the mother?

The Sheriff looks lcng at. Li’a, shakns his head
sympatheticallj.

REV;'11~23—59

SHERIFF

You sheuld'we callad in the police

the seconrd you found your sister
had skipped. You go starting
private investizations, using
people you don't even KNoW. ...

LITA
What difference does that....

" (Continued)
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SHERIFF
Your Detective told you a naked-
faced lie.

; MRS. CHAMEERS
Barefaced. :

. SHERIFF
He t0ld you he wasn't coming right
back cause he wanted to question
Norman Bates' mother, right? '

LILA

Yes. o

SHERIFF
(a pause,.then calmly)

. Norman Bates! mother has been dead

There

and buried in Greenlawn Cemetery
for the past ten years!

98.

is a long‘siience. Sam and Lila stare at the Sheriff.

' . MRS, CHAMEERS
I hélped Norman pick ocut the
dress she was buried in.
Periwinkle blue.

SHERIFF -
It ain't only local history, Sam,
1%'s the only murder-and-suicide

case on Fairvale ledgers! Mrs.
‘Bates polsoned this guy she was

eee Involved with, when she found

~ out he was married, then %took a

helping of the same stuff herself.
Strychnine. Ugly way to dis.

. MRS, CHAMRBERS
Norman found them dead together.
In bed. :

SAM - ‘
You mean that old weman I saw
gittin' in the window wasn't
Norman-Bates! mother? -

MRS, CHAMBERS
(hopefully, heppily)

- Maybe you saw Mary!

11..16~59
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SAM :
JI!'d know the differsnce between
Mary and an old woman,

SEERIFF .
Now wait a minute, Sam. You sure
you saw an 0ld woman?

SAM .
Yes! In the house bshind the
motel. I pounded and called
but she ... Just ignored n2,

SHERIFR
And you want to tell me you
- 8aw Norman Daztes! mother.

LILA - "
It mst've been., Arbogast
sald so, too .,. ard he said
the young man wouldnit let
him ses 2y Pecause she was 1111

The Sheriff stares 2% hoth of them, and when ke
finally spezks bthere is an almost lnaudible tone
volce, .

SHERIFH :
Well, 1f the woman up thare is
Mrs. Bates ... who's that woman
burled out at Greenlawn Cametery?

QUICK CUT 10:

INT. NORMAM!S PARIOR BIUIND OFFISE - (NIGHT)

" Norman sits in tke dim, one-lamp light, the phone

next to him, his hand still near it as 1f he had
not been ahle to move his hand after hanzing up.

He 1s staring at the shrike-like bird which is
perched cn tha lamp shads. Decision and resolution
are beginning to show in hils face., Suddenly he

rises, stzris culclkly oul of the rsom, tries to swlten
off the laun as he go2s and in so doing succeeds conly

in knockinz ho nixrd of'f the shade. FEe watches 1t

a
Ly fall, docs no® wry to catch 1t, It hits the floor
N with a thud and sawdush spills our. He stares sadly
~ at 1t, for a momsnt, then tend: down, Scoops up nne

-

QD

D

-~

T T e
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sawdust, tries to press it into the split seam, picks
up the bird, puts it in a drawer. Then he puts out
the lamp, goes out, crosses the darkened office and
goes outside.

CuT TO:

187. EXT, MOTEL AND HOUSE - (NzGHT)

{ o | o Norman comes off the porch, walks to the path and
. - directly up to the house, opens the door and goes
1n0

CUT TO:

188, INT. DOWNSTATRS HALLVAY AND STAIRVAY - (NIGHT)
SHOOTING UP 7HE STAIRS

' : _ Norman gces up, pauses one moment outside hls mother's
: ‘ door, then open=z it and goes in, leaving the dcor open.
L For a moment we hear only Normen's low, quiet volce
i»t:j- _ ' his words indistinguishable. ' Tnen ‘we hear the cold

- - shot of his mother's derisive laughter.

MOTHER'S VOICE
I am sorry, boy, but you do
manage to look ludicrous when
you. give me orders! -

'NORMAN'S VOICE
'Please, mother .o

MOTHER'S VOICE

(Sharp, laughter all gone)
Nol I will not hide in the fruilt
cellarl '

(A shrill laugh)
Think I'm frulty, huh?
. (Hard, cold. again)
I'm staying right herel This is
my room and no one will drag me
out of it .., least of all my
big bold sonl!

NORMAN'S VOICE
o _ : ' (Rising now, anxiously)
1 ( Yt ' They'll come now, ljother. He .
Lo : came after the girl and now
' someone will come after him!

11-16459 | | : | | | (Continued)
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_ NORMAN'S VOICE (Cont'd)
How long do you think you can
go on ... Mother, please, jus?t
for a few days, Just so they
won't find youl

MOTHER'S VOICE

(Mimicking)

Just for a few days ...

(Furious)

In that dank frult cellar? Nol
You hid me thers once, boy, and-
you won't do it again! Not ever
again! Now get outl :

- (A pause, quiet)
I told you to get out, boy!

(A longer pause) - '
Norman! What do you thilnk youtre
going to do?  Don't you touch mel
Don!t! Normanl

(A pause, then cajolingly)

All right, son, put me down and I'll
go. Ifll go on my owmn two feet. I
¢can go on my ovn two feef, can't I?

During 211 this the CAMERA has been slowly creeping
up the stairs. It does not stop at the top however,
but continues on the same high angle that we had in
Scene 57.

She starts to laugh, & terrlible sound like an obscene
melody _

: NORMAN'S VOICE“
I'11l carry you,. mother.

Norman comes out of the room, his mother held in his

arms, her head leaning against his shoulder. He

carries her down: the stalrs, along the lower landing
to the cellar stairs, and then down those stalrs to
the basement. : .

DISSOLVE TO:

EXT, FAIRVALE PRESBYTERIAM CHURCH - (MORNWING)

An overcast morning, dbut a sunny-faced crowd, The
service 1is Just over, there 1s contentment, and peace,
and Just a little I-went-to~church-smugness in the
faces of the churchgoers as they come out of the
chapel, and spread tneir separate ways awvay.

(Continued)

101,



e

Laduun SN T

e v e et e b St e 5 ¢

Y

( N
N

\“‘{./_. .
~ o

189,

REV. 11-23-59

.

| PSYCHO #9401 102, -
(Cont'd)

Amongst the crowd, walting and searching the faces,

~are-Sam and Lila., In thelr expressions there 1s

no peace, no contentment, CAMERA MOVES IN CLOSE., .
They are not speaking, Lila looks as if she has had

.no. sleep.. Suddenly, Sam becomes alert, takes Lila's

arm,. starts toward the church. CAMERA MOVES WITH
THEM, stobs as theay apprzachn Sherlf? and lMrs. Chambers.

- The Sheri’f staras rather symnauhetically at Lila.
"Mrs. Chambers smiles nicely.

_ ' "SAM.

We uhouvht, iIf you dldn't
‘mind, we'd go out to the motel
with you.

MRS, CHAMBERS
He'!s already been.

SHERIFF
Went out before service.

| MRS, CHAMBIRS
Have you two had breakfast?.

: SAM
(To Sheriff, not
-~ @ question) -
You didn't find anything. -

_ SHERIFF
- Nothing. Here, let's clear
:5the natn.

. He moves away - and the others follow. CAMERA PANS
them to the curb. _

- LILA
(Interrupting)
Did he say anything about my
sister°

(Continued)
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: : ~ SHERIFF
¥ Just what he told your detective.
She used a fake name, saw the. ;
‘reglster myself, Sauw the whole 5
place, as a matter of fact. That -
boy is alone there.

' SAM
No mother,

SHERIPE -
You must'lve seen an illusion,
Sam. HNow, I know you're not
the seeing-1lluslions tyve...
But no woman was there and I
don't belleve in ghosts, so

there it ist
LILA
. I still feel....
SHERTIFF
e Can see you de. Sorry I couldn't
‘QZB make you f2el Letter., You want bto

come. to my office this afternoon
and report a2 missing person...
"And ths theff, is what you want .
to do! Sooner you drop this thing
in the lap of the law, that's the
sooner you'!ll stand a chance of
your sister bein' picked up. HoOw -
about that?

LITA -
I dont't know..

- MRS, CHAMBERS
It's Sunday. Come over and do
- the reporting at ths house, 'round
dinner time. Mzke 1t nicer. You

too, Sam.
She smiles brightly, as if having invited them over
- to discuss thls year's charity fandangoe, takes the
Sheriff'fs arm, starts auwry. The Sheriff nods as
he goes.
wgﬂ
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189. (Cont'd)
Sam and Lila are,aione ncw, at the curb, before the
deserted chapel. For a long rnioment they Just stand
there, their faces as gray and ovarcaat as the sky.
f SAM
Maybe I am the seeing-lillusions
type. A
LILA
Youtlre not. ‘ . .
'Sam takes har» arm, starts walking ber up the street
toward the spot where his pick-up truck. is parked.
- CAMERA FOLIOVS tham. ‘ .
) . sAM |
- Want me to drop you at the
hotel? OQr ycu wint to come
- over to the stors?
Lila does nat answar. Tney reach the trueck. Lila
looks {flractly at Sam 28 k2 belps her into the cab.
- | O IIIA
I won't feel satlsfied unless
I go out there, Sam,
S SAHM.
Nelther will I,
He 'slams the door, hurriss afJund'truck,-getS-into'
driver's seat,.starts motor. As the truck drives
DISSOLVEJTQ:
190. SAM AND LILA IN TRUCK - (ERCCESS - HIGHWAY)
For a romert, koth ars s Ilent; Sam watcehing che
road as 1f there werc oinsr cars on it, Lila starin*'
at nothing i particular, esxcept perhaps her own
inner fears.
REV. 11-23-59 ~ {Continued)
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" * Sam. looks

something
silent.

PSYCHO #9k01 103,

LILA
I wondnr if wetll ever see
Mary again.

SAM
of cou::*Sra we will.

LILA
Allve. _ ' . -
as 1f he'd like to say something humorous,

to cheer her.. He cannot. Hz remains

LA
We lived together all our

-lives. Vhen we woke up one .

morninzg and found ourselves - -
orphans, ary quit college and . }
got a Job, so I could go to '
college,

SAM
Where*d-you-go-to college?

- - LIIA
I didn't. I got a Jjob, too.
(A pause)

I wonder if that hurt her, ny
not.letting-her=sacrifice for
me?  Some people are so willing
to suffer fer you that they
suffer norn 1r you don't let

- -them,

SAM.
(Almost to himself)
She was willing to lick ths
stamps.’

Lila looks quizzically at him, 18 too concerned to

pursue it,

LILR

' I wonder . so many thingcs about

her nouw. Why ehn naver told

me about you ... Funny, whean

you think thsret!s an answer Lo _ :
everything, you think you know . ' Lot
all the anguersf' - o

SAM
e were ooling to gpt married,

Ava madyvee fom ema e marmvdanst
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o | LILA
Do you know how I found out
about yon? I found one of
your letters ... it was a
nice letter, Sam.
- SAM
This 1s the old highvay.
LILA
I suppose ... when you wers
able to marry her shetfd have -
presented you, 211 shiny and .
. propar ... she always tried:
to be prceper.
SAM -
Uatch your btenses!
 LIIA
Huh? -
. _ SAM
ftjj_ . ' She aluays tries to be proner.

Sam.slows*fhe tra,c £ 2 =top, sighs, starus to
light up a cigzarette [1la looks questioningly
and Ilmpatiently at,hiy. :

LILA
You going to walt hare for
4 me9 o
- SAM

I'm going with you. But weld
better daclde whav we'lre going
to say and do when we walk in...

, : LITA
Welre going to register. As
man and wife. And ~bt shown
to a carin ... and thﬁn
search every inch of that
place, inside and ... outside.

- SAM
Ybu won't telleve it ...

t M’

N

T -
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190. (Cont'td) '
K . SAM (Cont'd)

. {Starts motor]
But this will bz the first time
I've ever vullad one of those
man-and-wife-renting-cabin capers!

| LILA
(A tiry smile, first
. 4in hours)
" X beliave 1t.,
As truck starts to drive on, p

CuT TO:

191, EXT, THE BATES MOTEL AND HOUSE - (DAY)

The place is empty and silent and washed dirty by the
deep gray of the sloudy sky. We see Sam's truck turn-

ing into the driveway and pulling to a stop. After a
moment, Sam and Llia get out of the truck.

192. - FRESH ANGLE.

‘Close on Sam and Iil3 as they meet on the porch side
of the truck. The motel office .and the house beyond
can be seen in bh.z. of shot. Sam and Lila merely
stare for a moment, then furn and gaze up at the
house. There 1s no figure in the window and the
shade 1s drawn. Same goes to the office door, peers
in, knocks, opens decr, enters. Llla remains on the
driveway, beslde the truck. -

CUT TO:

193. INT. THE MOTEFR'S ROOM - (DAY)

Close angle on Norman shanding by the window. He has
pulled the curtains very slightly apart, is staring.
out and down at the motel, his eyes studying the lone
figure of Lila, who iz sz%anding by the truck and
- looking up at the house., XNorman studies her, and as
her eyes look up at this very window he closes the
~eurtalns, turns away.  UWe see the suspicion and fear
In his face, the surge of paniec and his struggle to
contain it. Then he goes awvay.  CAMERA remains on
window, shooting out and down, and through the frail
“curtains we can see 3am as he comes out of the motel
office and joins Lila. o :

11-16-59
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EXT, MOTEL OFFICE ~ CLOSE ON SAM AND LILA

SAM
(Unconsciously whispering)
I wonder where Norman Bates does
his hermiting?

Lita -
Someone was at that window. I
- saw the curtain move. -

Sam takes Lila'ls arm,
SAM
Come on.
He starts with her toward the path which leads to the
old house. CAMZERA FANS with them, and as they turn

around the office corner, they see Norman coming down:
the path toward them. They pause and Norman pauses.

‘He: does not smile, nor speak. His usual grin and

soft friendliness are gone; containment and -impassivity
lie in thelr place.

SAM
(C&Per;ulB 7).
- Just coming Lp to ring for you.

NORMAN
(Coming Torward)
I suppose you want a cabin..

SAM
We'd hoped to make it straigh* to
San Frarclsco, but we don't like
‘the lock of that sky. Looks like
a. ‘bad day cowirg .so doesn't 1t

Norman walks past Saﬂ, glving him the sort of quick,
disapproving glance ona gives a man whe is obviously
lying, goes onto the parch and into the office., Sanm
and Lila follow Norman.,

INT. MOTEL OFFICE - (DAY)

Norman crosses to the desk, goes behind 1t, takes the
key to cabin number twelve Off the Key-board., Sam
and Lila have entered and are almost to the desk-
counter by this tine. .

. NORMAN
I'1l1 takc you to ...

. SAM _
Better sign in first, hadn't we?
T ((!mrﬁ‘.ﬁm)nﬁ\_
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Sem's gyes sian Tha eoouassr, looking for a
reglsvration bDevi. '

- NORMAN
n&ESBssITY .

SAM

finterrau:ing with a
. Trlendly’ cheerfulness)
TUh, uhi My bdé3s iz paying for
thls v&ip .4 nunely persent
husiness.¢;e.anc he vantg
praciizalliy norabtlized regpibta. -
I better sifgn in and get & recsipt..

It isn't

Norman stares as Sam, a3 1If nefd lika to yell at
him, call him "iiar.” Inataadrhe reaches under -
. the dssx comnitar b:‘rﬁs Yne registration book. -
Lila movas ~703=*' stu;ie che baolk as. Sam signa :
" ip.e Sam- sib.;s ; Ars, Jobnsan.”  The signature
and elty of “iEiis 25" and efter -it, the notation
“Meabin Gne,"‘caﬁ" e sar.y 2een threse registrations
above Sam’s. i S nea *iﬂ:shed he clases book;

hands. it bacg o o “Hooman does nov take 1tb,
szarts cut frun d wauntan.,

s

o NomMAY
I*iYl get your Dags.
- Bt
Haven's any.
NUHMAN -

{aften & svare)
IT*l shad yaou 3he cakln,
As he starts

for Lha doﬁr, Sam lgughs. Norman.stops,

verns, looks av hi
" SaM

First time I'vs ever seen it happen.

R {to Lila)

Check in any piace in Jhis country

wlthout tags, ana you have to pay

in advancs, _
Sam smiles.as ¢f ag a funiny remar  :akea a bill out
Of his pockat. o ) . : h
' o _ HORMAK

Ten dolisls cees

Norman returns te Sax,

. taltes ﬁ%ekextandad bill is:
about to szari Gut again.

-(Gcntinuéﬁ)
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- - SAM
That recelpt.....?

Norman goes reluctantly behind counter, lays down
the key to cabin twelve, takes a receipt book out
of the drawer under counter, starts to write.. Llla
steps up to the desk, picks up the key, quickly,
starts out.

LILA C,
I'll start ahead.

Norman 1ooks up, gazes after her as she goes out
door.

EXT. THE MOTEL - (DAY)

Lila comes along the porch, pauses before cabin
one, tries the door. It op=ens. She closes 1t
guickly as she hears Sam and Norman coning out -

of the motal office, continues on down the porech. -

SLM
(To Norman, who
is following) '
Don't bother yoursslf ... wetll.
~find 1. .

He goes on down the poreh, dcesn‘t-even.glance at
cabin one, walks quickly and catches up to Lila
Just as she reaches cabtlin twelve, CAMERA REMAINS
with" Norman, wno. is: s»ancing by the czf*ce aoor,
looking aftéer Sam and 1la, his face alsrt and

‘no. longer impaszssive, He walts a moment, after

they hava . closad their cabin door, then c¢rosses

to the pickup truck.. CAMIRA MOVES with him. He
gtudies the truck, than.leans in through the driver's
window, twists the registration card around, reads
tt. It gives the corrsct names and address of 3Sam

‘Loomis. Norman comss back out of the window, glances

once more touard cabin twelve, then at tha.OTd house.
His susplcions are confirmed, and now there is the
relaxation of relisf in nis face. He takes on a
purposeful air, turns, strides up the path, up onto
the porch of the house, opens the door, goes in.-

INT. CABIN THELVE - (DAY)

Lila 1s at the cabin's rear window, looking out,.
straining for a glimpse of the o0ld house, which
cannou be geen rron tha window of this cabin._
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She turns, frustra ted, anxious., Sam is standing
at the fcot of the bed, staring at the smooth
coverlet, his brow zrzased in 2 sadness.

: LIZA
We should have azked for Cabin
One ... The cne lary was in.

I'm glad we diants.,

He pulls his eyazz _
desk, qits wnearily, lights a tte. Lila
_ Tor a ﬂ:ﬁ;n,,.feels & real compassion,
goes to the bed, =102 on its edge, turns again and
looks at Sam's baock.
: LITA
We have 50 go into that cabin and
‘search 1, Sam ++» DO matter what
" wetre fhd*d ch T nding and no-
mabter how much it Ay hurt.

SAM
.I know.
(A pause)
Do you think if = mething happened,
1t heprpensd -therze?

(Continued)

111..
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oL o ' LILA
B . - (A pause; then:)
Sam, 1if you ownsd & useless

P | © business like this motel ...
L ' ' one you protadly couldn't even
sell ... h"w would you ne

) to get away, Lo start a nsw
bugines s, scmewhere else?
(As Sam sbtudies h:f)
-Po”ty thousand -aollar

' | - SAM
N , ‘ . How could we prove ..
E _ (An almost
' : . hopeless laugh)
Well, if he opens 2 new motel .
, : S . - on. tha new highway ... say, a
Ve _ : : yeaxr from now ... :

LIIA : :
There must bs goms proof that
ezi°““ richt now! Sormething
that proves ha got Lhat money

@ ‘ - away iz u...ha.z-:/‘ ool Some way!
B ' QAN

P ‘ . What make; you sound go certain?

: ' LILKX - _ .
Arbogast]  Sam, he liked me ...
or falt zorey fovr me ... and he
; S : wasqstartinﬂ to feal the same
i3 S .7 about you. ¢ayd 1t when he

e . -  ealled ... in Eis-v~1c=“a-,*ri
' : - Be woulin't have gone an"wherp o

~dons anything without telling us.
" Unlesn hs wza st?PEd. nd he
- was stopped, so he must have
fourd out somesthingl.

Sam considers a MOmont, nods agreement, rises,

S&HM _
Wetll start with Cabin One.

He goes to ths dnor, copene 1t slighlly, looks out,
then, back to Llla: :

[ _ SAM _

Loy If he sees us ... welrs just

: - taking the air. : :

REV. 11-23-59 . ~ (Ccontinucd)
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Lila gces ftc the door. He holds it cpen and she
goes out. : '

EXT. THE MOTEL - (DAY) .

‘Sam. ¢closes the door, joins Lila, takes her hand.

- Together they walk along the porch in the direction

of Cabin Ons, CAMERS FOLLOWS, fThey pausge befcore
the door of Cabin QOne. Sam motions Lils to wait,
to hold still, then goes on to the office, cpens
the door, calls in: 3

SAM
Bates?
He waits, there 1g no response. He goes in and in
& moment comss back out, clcses the door, gees to

Lila. 3She has already cpened the docr of Cabin Cne
and has starteld to enter,

INT, CABTN ONE - (DAY)

The blinds zre closed and the room 1s almost night-

“dark., Sam comes in after Lila, closes the door te-

they expect to find and yet expecting to find som

hind him. For a moment they Jjust zaze zt the room,
as if willing 1t to tell them some sztisfactory.
story. Neither speaks. Then, in dark sillence, they.
begin to search, going methodilcally and thoroughly
through all drawers, the closet, the desk, ssareh
under the bed and in dark corners, not knowing wh

T

-
OIS

™
».
-
s o

-4 D
(D)

thing., Lila opsns the bathroom door, leoksz in. ¥
windowless room 1s very dark. She switches cn th
light, geces in. Sam moves toward the bathrcom, 1
about to folliow her in when he notices which room.
it 1s and automaticzlly catches himself up, backs
out.

[ (

SAM
Sorry..

LITA-
Hospital cleanf‘;
- SAM
What?

LILA

The bathroom. ILoock at how clean.
it is. The one in our cabin is
clean ... but this is clezanl

(Continued)
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Sam goes in, glances around, nnds. Lila goes through
the medicine cabinet, finds nothing hut a glass and
two tiny tabs of socap. S8am lsars against the door-
Jamb, looks at the tub, the shower pipe above it. He
continues to stare, more ir iLerested suddenly, as 1if
bothered by some off-ksy evidence he can't put his
finger on. Tben he looks at the shower curtain rod.
And realizes thers is no shower curtain. He frowns,
is about to say somsthing wheon Lila, who has bes

~momentarily out of shot, i:tar“unts.

Sam turns, CAMERA ”URH;. and we see ILilz is standing
above the toilst towl, a t~ny plsce of wet paper
stuck to the tip of her right index finger.

. SAM
What 1is 1t9.

LILA

It didn't ‘get washed down, It's
figuring ... the kind you tsar up
and get rid of,

(Bxtending her finger

toward San)
Sone fiﬂUl hiaz bhesn ~dded to or
subtracted from ... forty shousand.

Sam lifts ths piec° of vapsr off her finger, studies
it, takes o 1t his walint, Ddresses the wet snran to
his driver's l¢ccpsa ghisld, puts it-back in the.
wallet and-puts the walleb away.

LILA

That's proof Mzry was here! It
would be too wild a colneidance
for somzshody else TO eceee

. SAM
(Reminding.
“Bates never danied Mary was here,

| LILA
", (Remindad)

Yes.

(A thought)
But maybe this proves that Bates
'founducuﬁ about the money.

SAM >
Do we slmp lJ asic him where he's hidden 1t?

{Continued)

11-23-59
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LILA
Sam, that old woman, whogver
she is, I think she told Arbogast
something! And I want her to tell
us the same thingl

' She starts out of the bathroom. Sam takes hold of
her arm, stops her.

, SAM
You can't go up there.
LILa
Why not?
SAM
Bates.

.CAMERA STARTS TO PAN AVAY from thv~, moves slowly
over the room, very slowly.

' LILA'S VOICE (o Se)
'Letts £ind hinm, O“e ol us can
ksep him occupied while the

other gets to the woman.

SAM'S VOICE (0.2.)
~ You uon‘t be able to hold him
- still if he doeon‘t wvant to be
held. And I domn't like you -
going into that house alone,
Lila,

| CAMERA HAS . PANMED clear across to the opposite wall now,
and 1ls-moving up:closer and closer to the tiny-flowered
wall papar, finall; wlOSiﬁc in on one small rosebud,.

: LILA'S VOTCE (o s.)
I can hand1e a sick old woman.

Now we see f%that the rosebud has besen cut out, that this
is the reverse side of the hole Norman peeped through

to watch Mary. And we see the pupil of Norman's eye now..

" SAM!'S VOICE (o.s.)
All right. I'11l find Bates and
keep him oc¢ upied.

_ Rev. 11-23-59
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- The eye moves away and there is z brief flash of
‘light before the hole 1z covered, on the other side,

by the wall-hung painting.

FRESH ANGLE - LILA AND SAM
They are about to start out. Sam stops her again.

SAM

Walt a minute., If you get anything
out of the mother ...

(A thcugh“)- ‘
Can you find your way back to toﬂn°
_ {As Iila nods yes)
If you doc get anything, don't stop
to tell me..

door., Sam gets to
, +ocks out, then opeﬂs.
it to pass throagh

Lila nods qguickly, hurries to the
it first, opens it a2 slight crack
it wide erough for Lils zand himss

EXT. THE MOTEL - {(DAY)

Angle clicse on .cabin cne as Lila comes ocut, turns to
her left, goes along porch towzrd cabln twalve., Sam
remains at the donr, then turns right, heading for the
path. As he passes the office, he 1s shocked to see
Norman standing just ingide the cpen door.

NORMAN. .
_Looking for me?

' SAM

(Recovering)
Yes, matter of fact.

(The friendly grin)
The wife's taling a nap and ...
I can never keep qguiet enasugh
for her ... so I thought I'd
look you up and ... talk.

| NORMAN
Satisfled with your cabin?

SAM
Bine,

Sam starts 1nto the office. Just before going in, he
glances down the long porch, sees Lila standing out-
gide the door of ¢czbhin {1 ’h"!r'\, waves her a 1-~1ndr “311

clear’” <ivn41
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LILA

CAMERA ANGLES to include Lila and her point of view,
She watches Sam disappsar into the office, waits until
she hears the dcor close, then looks about for another
way to reach the house. She sees the small alley at

' the -end of this L of cablns, starts toward it.

EXT, REAR OF MOTEL - S.C.U. LILA - (DAY)

Behind the motel Lila hesitates. She looks ahead.

LONG SHOT -{DAY)
The o0ld house standing against the sky.

CLOSE UP - (DAY)

- Iila moves forward.

LONG: SHOT - (DAY)
The CAMERA spproaching the house. -

CLOSEUP - (DAY)

Lila glances toward tbe back of ‘Norman's parlor. She
moves on..

LONG SHOT - (DAY)

The house coming nezrer.

CLOSEUP - (DAY)

Lila looks up at the- house She moves forward purpose-
fully. '

S.L. St - (DAY)

The house and the porch.

CLOSEUP - (DAY)

Lila stops at the house and looks up. She glznces back.
She. turns to the house again.
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S.L.S. (DAY)

The CAMERA MOUNZS the steps to the porch.

C.U., - (DAY) ' : i

Lila puts cut her hznd.

S.C.U. - (DAY)

a door open. We sea the hallway.

IMAY OF OLD HOUSE - (DAY)

INT, DCWNSTAIRS HAZL

Lila clo
listenin
which la
right an

ge3 the
o Hayw
-
=L
a

s remains by it for a moment, quiet,
scan the layout, the closed door.
hneallway, to the dining room on the

on the lefg Devm at the end of
hen, the aoor wide ‘open, the roonm

She notices the stairs leading
sStares at them, then back to the
seceond floor. She starts forward,
vestigate~the parlor and dining room.

L

[}
2

Cltdx 11 pae B3 ot T
[ '3

"~
4
¢t o
L3

beyond Jdim and
down to the b
stailrs 7eadip

(GITTE & PO b e
S O D PO

w;&;»h“
f :)" <o
30

Q
*
-

Normzn is behind the counter, standing, staring at Sam
who 1s sitting rn-axealy cn a small scfa. Norman has
‘ wno 1s protecting himself, as if the
counter were za- ;rotccuiva uwll against the threatening.

&

world zcross it.

SAM ‘
(Cheerfully, as if
after a ssif-conscious
paus=z) :
I've bzen deing all the talking
- 80 far, haven't I?

NORMAN
Yes.

SAM
I alwayc thought 1t was the people
who are zlone so much who do all the
- talking vhen they get the chance, Yet
there you zre, doing all the listening!
: (h pa.“.s
.You are alone here, aren't you?
- (As Yerman does nct reply)
It would drive me crazy!
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- NORMAaW
That wsuls be z rather extreme
reaction, #ouidnt't Lb7

' 3aM
(Lightly)
Just an exprassion ..,
{{iore peviously)
¥hat I meant was ... I'd do
Just abour anything ... &2
get z2wzy.. Wouldn't you?

INT; DOWNITATRS HéhJ"mY AﬂD STAIRS OF QLD bOUSE - (DAV)

Iila 1s haifway up the-stairs;-.As.She"climbS'she is.
‘startled by the crezks and grcans-ofAthe 21d wood of

the 3teps, Ghe sters wore carefully.  CAMERA remains.
at foct of stair, TILTING UT as 2Ry climbs. She
pauses at tkhe heoad 39 h; steir. The {door on. her
right, which nsoeng into the motherie room, 1s closed.
To har ¢“ft-iz anat:av door, n:lf~,pan. Directly:
vefore her 15 2 thir;,awcr, closed. - Shz helds & long
momant; t‘vﬁre ¢ picturs in her mind which room would
lock out on ;_a P snt of the house, decides, ciiocses
the corrcet Joor, the one on her "*gat She goes. to

xl‘l
».A.
cr

INT, THE ’r-zc-*-:mfs ROGH - (D v) - CLOSE ANGLE ‘0N DOCR

. We. hear~&123=q sseond krock, th&n, faintly, her saft call,

L(Im‘s ?UI{‘& (Osﬂt }
Mrs, Bates?

There is quist for 2 moment, vher thz door heglus to
open, slowly, anﬁ we seée Lila. She stands on the
thresheid, loeking in zt the room, instantly disturbed
by it, almczit chi eﬂ, hier expregsion indicating an
e - 1

&
i3
1mpulse Lo elose the <oor and go. away from this room

forever. After a moment, she enfers, leeving {the

deor-open behind her. CﬂﬂaRA PULLS BﬁGK AND AUAY and
we now. see the room a5 Lils sees it . .

It is ornapa,-é:
ripe, an ollapsd:

a-brac cf Ghe lus
hut uncznaw‘ﬁ :

mzzkeand.mahogsny, thick and warm and -
of mismated furnishings and bric-
wy. fThe bed 13 four poster,
es3ing table i3 faney and.
e is & great chiffonier, a
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big-doored wardrobe, a large, oval, full-length pler.
glass (this against the wall directly opposite thu
door), a satin rscanier, an upnolstered armchair by
the window, a white marble flreplace, its grate cold
but pilad witn ashes. )

And there 1s In the room an unmistakably 1ive quality,
as 1f even thouzh 1t 1s presently Lnocnupied it has
not been long_vaccced by scme musty pressnce,

Tila glances at the ved, The damask coverlet is
thrown over 1f, but Lt is not neat, thers i3 the

- imprint of a body on it, a body whieh obviously has

slept In a curled-up, womb-lilke position. ITdla stares
at- 1t for a moment, then goes to the dressing table,
Its top 1s scatterad with boxes and Jars of cosmetics
and creams, traces of fresn powder, an opened bottle
or perfume, & comb, and a brush with <traces ol

hafr in 1ts bristlzs., ILila moves on, catehes a g1~“ose
of herself in the pier-glass, 1s startled, bturns away,
goes to the chiffonier, 1is about to open a drawer,

‘sees the high wardribe out of the ccrner of her eyes,
- goes to it, hesitantly, She opens one door, IFresh,

claan,.well;prasspd drzsses rang neatly. Lila opzns
the other dcor, Tho swezters znd drsssss and rotss
hang freely, nong *p moth-proor, suor~~e-tybe_bags.
There is even 2 well.brushed collar of Jloxes. Along
the floor of the sardrﬁoﬂ is a line of c¢lean, polished
shoes, Lila starss, then c¢loses the doors, turns,
looks once again over fhe yhole room, starts out,.

NP, THE USSTAIRS FALIVAY OF OLD HOUSE - (DAY)

-Lila comes out of the motherts room, closes the door

behind her, loocks down: tha stalrs, then starts across
the hall tu the roum wnhose door is half-opan, ' The
room within i3 darlk, the shades drawn full, ILisz
pauses on vﬁ" threshold, reaches in, feels the wall,
throws on a wiveh.

INT. MOTEL CFRICE - (DAY)

Som has risen, is standing by the counter now.

. SAW
I'm not saying you shouldn't be
contentad here, IJm Jugt doubtins
that you are. I think if you saw
a chanc to g:t out from undv. rvee
you'ld Hnloud this placecdss

_ NORZIAN
) (ﬁngril |
: This placet Znis ign't 'a place,t
. Lels ny only world. I grew up in. |
59 . . S - (CcntLrvcd)

e
[ Y

Lt
A v
—— e
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o NORMAN (Conk'4) {

that housze back thsre, I was a , -

happy child., ¥y mother and I ... ' N

we were mére than happy. :

. SAM
And ncw that your mother's dead?

Norman snzps a sharp, fast, ugly lock at him.

NORMAN .
My mother 1s not dsadl
SAM
“(Softiy)
I didn't think so.

INT. NORMAN"S ROCM IN THE CLD HOUSE - (DAY)

]

Lila is standing in the Jdcorway, staring at the room
in sick dismsy. Tas rocmh is grotesque, a horrible,

ludicrous fanbasy 2f childéhecod helid teyond the point
-of‘decencv ' ' S

It is a sma” roorm, - The walls are fancied with romp-
ing silho"-t+es of bﬁdua-bears ard sallboats and
carouselis ard fzt ccws Jumping over aghast moons. The
bed 1s sm2li, far too zhort for a man of Norman's height.
And yef the rumpled covers indicate that 1t is in this
bed that Normzn slesps. Next to the bed is an old-

fashioned toy chest.. On its top there zre a bird-in-a-

cage lamp, s plain- boun“ usok, and an ash tray f£illed
with ashes and cigzretbte stubs. A grown man’s shirt hangs
on.-a childiz clothss tree. Agalnst one wall there 1is a -
narrow, high bookease £illed with thick, unchildish-
looking beooks. Cn the amzll, white chest of drawers
there is an c¢ld, child's victrola. The record on the
turntable 1s discovered, on close Inspecticn, to be
Beethoven's ;ro*ca Symohony.

Lila studies the rcom, fascinnted and repelled. She
glances at thre couxc“se, comes into the room, goes to
the bockcase znd pulls cut a thick, large, plain-bound

book. She opens it. Eer eyes go wicde in shoek. And then

there 1s disgust. She slams the book closed, drops it.

INT, THE MOTEL CFEICE

Norman, behind the counter, has moved back aga*nut the
vwall. Sam is still on the o»hcr side of the counter,

fOantired)
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1
but is leaning forard, his eyes hard on Norman's face.
Norman'!s face is no longsr expPressionless, It has the
stark, high sheen of a corngred animal.

St saM
(Bressing)

You look frlgatrned. Have I
been saying socmething frigh t»ning’

MORMAN
X dont't know what ycu've heen
saying. : -
SAM

I'v= been talking about. your
~mother ... about your motel.
How are you going to do it?

: NORMAN

Do what?
. . SAM. -

Buy a new onsl In a new townl!
Wnere you won!t have w0 hide your
nother! - :

u NORMAM

Shut up!

q AIvr ’

Where will you get the moncy to

do that, Bates ,.. or do you

already have it ... socked away
" eee @ lot of It ...

NORMAN -
ILeave e alonel

SAM.
eeofOrty thousand dollars!

- NORMAN

Ieave me alonel '
‘He is close to panic now, He turns, swiftly, dashés
back inte his private Mqr]or. Sam goes quickly around
- the count:r, fﬂlla"». '

Rev. 11-23 56
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EE n'g:‘.‘g;ff"”g non ﬁ’;&’? PARIUR - (D;;V)

Norman hears Saw followlngz, waunks to run, to nsver be
reached bty this man, He cressss the small roon, drawn
to the rear windor, as if he aight £1y through 16, Sam
entars, pauzes, ?orman turns, baelk agalnst the window,
as wnable to fly aray as ars ths nany still, stuffed’
birds. zm registers a brisf fligler of reactlion when
he sees the birds, but continues %o gaze at Normuan, hard,

Skt
I bet your mother knews uhers
the monuy ls, -And vhat you i
to get it,  And I think she'll tell
US. ' ’

su red and confidant in Sanfs tone

vy Wore terriflisd alarm. Hz turns
any tdv'mwnaow as the cld house. He
and *'o“ is tsrror in his voice.

glves Normah a

.lQOkS.biuk,au Sam

NORMAN.
whcr&'. Hhat girl? Ths girl
you sans withi YWhers i3 she?’

Sam Ge2a notb r&coena,,smilés a2 halfesmile &, turns to
examine a gwuffed owl. HNornum loodks Task af Lh: house,

o - HORHAN
'(A ho .,.‘.,'O.‘.r.. g_I‘OaI"')
Oh, ol i
IRS EALT. CF THI LD HOUSE - {DAY)

d, is‘coming .

Iila, st aknn and distu *“61, “aimest rickens
out of ' Kormantg poom.  Sha has Isft #hz Iizht on,. She
pauses in unh midiiz of the landing, 1lioks at the c*osud
- door oppozite tha stairs, goez to it, >cens 1%, sses that
it is ths- Ccuﬂ?ﬁuﬂ s Fulic vhne Jdoor fo,. *;r"s- st arb

'toward the stairs.

_BORMANTS FRIVATE PARLOR - (Dar).

Sam is lying on %tha floor, face downward, unmoving. A
candlestick 15 on the floor; c¢lose by his head, still
roeking 20 AT Just dropped.  OTE 23:; comas the SCUD

¢f iormants O“P“ﬁtcu arl CAMERY TURNS iIn time £ ecatch
a brief i:f.,‘~ ge of him golng ous jnto the office, almout

FI I e Pi_,

.8t a I’U.I'{-..

REV, 11-23-59



226,

227.

228.

223,

PSYCHO #9401 124,

INT. STAIRWAY OF THE OLD HOUSE - (DAY)

Iila 1s on the top step, looking down toward CAMERA.

She is listening, hoping to hear some human sound, .

some sound she might follow, pursue., She hears nothing.
She starts down the stalrs., Just below the halfway step,
she lcoks at the front door, sees out through the decor
Window: :

TILA'S VIEWPOINT - (DAY)

Norman coming.

e

 INT. STAIRWAY OF THE OLD HOUSE - (DAY)

For a moment ILila panics, then she hurries down the steps,

eannot go in the diresction of the front door, remembers
the stairway beshind her, turns and runs in that direction.
' The SOUND of HNorman bounding up the poreh steps can be.

heard.. Lila turns and dashes down the stairs which lead
to the basement, going down far enough to conceal herself,
erouching there,

Narman enters the hallway, closes the door softly, listens.
He glances once in the directlon of the tasement stairs.
He seems about to smile, when suddenly all expression

vanishes frem his face, and he appears to enter a no-place,

_no-time-state. He crosses to the stairway, goes up.

‘Lila remains crouched on the basement stairs, listening

to Tthe SOUNDS of Norman., His footsteps on the stairs
followed by the fast noises of doors opening, of fast.

- moving sbout ‘an upstairs room. Convinced that he 1is

searching thz upstairs for her, she decides  to chance an
escape. = She starts up the steps, Is about to turn into
the hallway when her eye 1s caught by a glimmer of light

down in the basement. She pauses, locks down, sees thHe

crack of light ccming from behind. the not entlrely closed
door to the fruit cellar. - The swift moving SOUNDS of
Norman continue to .come from upstairs. Iila is torn,
knows she should get out of the house while she has the
chance, 1s unable to resist the impulse to check that
hidden-looking room down below, a room  in which, she
desperately belleves, there must lie some answer to what
happened to Mary. She turns:and goes softly and quickly

down the stairs.

INT, THE BASIMENT OF THE OLD HOUSE - (DAY)

Lila reaches the bottom, stops, listens, hears. the
stairboards creaking as footsteps fall hard and

11-16-59. ' _ ' {Continued)
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measured upon them. She turns, pulls open the frult-

cellar door, looks In. The woman is sitting in a
comfortable chalr, the back of the chair, and the

woman, turned to the door. Lila calls a harsh,

frightened whisper.

LILA
MI‘S. BateS ..'Q.?

Iila goes into the room,

INT. THE FRUTT CELLAR ~ . I

Lila goes to the chair, touches it. The touch disturbs
the figure, - It starts to turn, slowly, stiffly, a
clock-wise movemant., ILila looks at it in horror. It

Is the body of a woman long dead. The skin 1s dry and
pulled away from the ﬁouth and the teeth are revealed

as in the skeleton'!s smile, The syes are geone from thelr
sockets, the bridge of the nose has c¢ollapsed, the hair

Is dry and.wild, the cheeks are sunken, the leatharvy-brown
skin 1s powdered and rouged and flaky. The body 15 dressad
in 2 high-neck, clean, wsll-prcssed dress, obvzously '

‘recently laundered and hdﬁd ironed.

'The.movement of.uhis.stu fed, ill-preserved cadaver, turning

as if in response to Lila's call and touch, is ac»ual‘J
graceful, ballet- like, and the effect ls terrible and
obscenes

ILila gazes for one flicker of a deathl 1y mﬁwent then
begins to scream, a high, p¢ewcing, dreadful seream.

And Llla's scream is joined by another screcm, a more

dreadful, horrlfying screan wnich cones fron the door
pehind her..

NORMA"S VUICE (0.5.)
 (secreaming)
Ayeeeceececececceeseagee Am Norma Bates!

Lila.turns.

NORMAN

Hio face is contorted He wears a wild wlg, a mockery of
a woman's halr, He iz dressed in 2 high-neck dress which

1s simlilar to that worn by the corpse of nis mother., His
hand 1s raised high, poised to strike at Lila. There is

a long breadinife in it..
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LIIA

Close on her face. She 1is dumb-struck. Her eyes are
screaming., |

BACK TO NORMAN

- As he 1s about tostar$ forward, a manls hand reaches
in from the doorwzy behind, grats Norman's wrist., Sam
comes through the dOdP, Suill holding tight to the
wrlst, pulling tack the arm and at the same tine
throwing himself at Norman, footbzall tackle style.

A SERIES CF CULD - THE FIGHY

' Norman and Szn, sbtruggling. The wild fury in Norman's -
face, the mz2d ncise of hiz scrsams and vile cursss.  The
terrified, fight-~to-the-death lcok of Sam. The still,
staring Lila.

MRS. BATES
A close shot of her Sace. She appears to be watching
“and enjoying the Tight, Ov-r the shot, th= SOUNDS

e

of the struggle, the sereams of Norman.

_DISSDEVEzTO:

There 2re man
curious anu-t.e.
a couple of newap:
and a mooila Tpi

ar:_tﬁz.mcnbid.- At the curb,
s tvws or thrse pollce cars,
oo the lozcal talevision outlet.
ring 2s questions are asked
sounds of traffic, and of
irg wmoved into the court-
orting, and the stern voices
people back. The scene has
t quality of sudden light

and answers 51"~n, znd
the television eguipman
house, for on-thé.scene r
of policeﬁen tryirz to kee
a bright glare z2bout 1it, ©
thrown on a fearful darime

CLOSER F 1GLE CN 37TPS OF COURTHOISE

to make way for tle television men, -

A POLICE% N trrir?

muttering "keep bzek," otc., to the spectators., A
TELEULSICU MAN, carrying.-a piece of egulpment goes
through door, and CAMERA FOLLGWS him into the courthouse

vestibule.

[T TP N SR Y



245

246

247,

PSYCHO #9401 127.

(Contta)

Here, too, there is a crowd, composed of Policeman,
Reporters, Television Men. The Television Man we
have been following stops beslide a Policeman, i

TELEVISION MAN
(Indicating the
front door he has
: just come in through)
You think they'll take him out
that vay?

POLICEMAN
(Looking at walting
: erowd, shurggin)
Prob/bly have to.

-~ (A rueful smile)
Begides, the taxpayers hate it
when scomething gAts sllpped out
'the bzck dcor cn them!

Over this exchange, the buzz of other volces, the
movemsnt ¢f mzn, CAMERA MOVES ON, dowmn the corridor,

- gets to the door of the cffice of the Chief of Police

Just as & young f:zllow with a carton box filled with
paper containers of sent-out-for ccffee reaches this
door. CAMERA HQIDS as the COFFEE BOY pauses a momsnt,
then goes: 1nto the room.

Cum TO:

INT. OFFICE OF THE CHIFF OF SOLICE - (NIG:—II )

- Iila is seéted in a chair, Sam etan4_ug close by. A

bit apart frem them, we see Sheriff Chambers, in cuiet
conference w*tn the CHIE® OF POLICE, the COUNTY SHERIFF,
the DISTRICT ATTORVET. ' ' - .

The Coffee EBoy stands in.the'dcorway. Sam goes to him,
takes a2 container of coffee from the box, carrles it to
Lila, checking the notation on the 1i1d as he goes.

MED, CLOSE O SAM AND LTLA

SAM

(quietiy)
© It's regular. Okay?

LILA
(ruefully)
I could stznd scmething regular.

- 11-18-39 | o 3 (Contirued)
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Sam smiles encouragingly, hands her the coffee. Sheriff
Chambers ENTERS SiH{0?, gives Sam a contailner of coffee he

has brought for him. Sam takes 1t, nods a thank you.-
For a moment no cne speaks. Lila looks badly shaken,

Sam disheanea, but conbained.

CIAMBERS
You two can go on home if you
like.
(a syrpa*hetic
look at Lila)
Making that statement was enough .
for one night. .

. SAM
(to Lila)
Want to?
LILA

‘No. I'm all right. TI'11 feel
.better when all thls is explained
coe if_it can be.

Sam looks a question 2%t Sherlilff Chambers. Chambers
shrugs.-doubtfully. . . -

o CHAI’BERAJ
If anybody gets z2ny aqswers, it'll
be the fellow tzlking to him now ...
the Psychiatrist. Even I couldn't
reach Norman ... and he knows me.
 (to 1ilz) '
You warm enough, Miss?

Lila. Is about %o answer, when she sees someons come into

the room and rises anxiously. .Sam and Sherliff Chambers

turn, follew.her-gaze;

INT OFFICE CF CHIER OF POT*CE - FULL SHOT

A young man with a serious, frowning face has Just come
into the room. He is DR, SIMON, the Psychiatrist. He
goes to the cdesk where the box of coffee containers has

been placed, takes up a container.

. DIS RICT Am"ORNEY
Did he. talk to you?

: SIMON _ _

No. I got the whole story ..., but
“not from Norman, I got it from ..
his mother. '

11-16-59 - - (continued)
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Everyone gazes at him, mysiiliad, [la speaks as he
removes 1lid from coflfze conbaitaawr.

SIEaY : _
Norman Dat2s no lwnwn; axizbs,.
He only half-existad to begin
with ... now, tha othep half
has tsken ovay. ?Probably for -
all time. o

LIna
(With dseriaulsy)
Did he ki1l my sizter?

ST
?es vee and no.

313131 T"ATTQRHEY.
Loalc, 1f goulprs fxiing t5 lay a log
of pSYchia“r** SOl o rk fo» Soma
sorv of plza this Dzlloun vauld like
to cop ...

SIH .
A psy“ﬁ‘strist wruualy luy the
groundworic .., ha m,zﬁlv *?iqs~
to exp*a*u ik,
LIL: . : ,
Bubt my sister is .., o ‘ o

. . SIO}J-H
Yes . Thﬁl 20 ST,
o {8 Chanbens )
The Frivate Tavesvisiiop, boo, I
you drag {hat swimp ssiashers In
' the.viclnit: 28 $ha matal ‘e .
: {To. the cnlsf of Polics)
: Have you any unsolwvad alssing
persons caces o your books?

. _ CHIEF GF 20LICE
xeg., wn0,

- SIMow
Young girls?
CHIZR OF POLICR
astowadaed, then:)

:'\‘.’) UD 4 4 o

SIMDI
fint;r“w““’“}
As T sald, Sthe wmnthop ..,
(Parzas, 531; RIS LT ATY

\..vl

Lt L T T O A T e ’ T .
. X . ({. if;u g "“’i‘} .

B Az e,
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PSYCHO #9401

SIMON (Cont'd)
To understand 1it, as I understood
it hearing it from the mother ...

That is, from the mother-hzalf of

Norman's mind, you have to go
back ten years ... to the time
when Norman murdered his mother
and her lover.
(A pause, then as
no one interrupts)
He was already dangzrously disturbed,
had been ever since. his fasthar died.
His mother was a clinging, demanding

woman ... and for ysars the two of

them lived as 1if thers was no one
else in the world. Then she met

a man and it seemed to Norman she
"threw him over" for this man. :
That pushed him over the thin line ...

..and he killed them both. Matricide

is probably the most unbearable
erime of all ... and most unbearable
to the son who commits it. So he
had to erase the crima2, at least
in his own mind.

(A pause) o
He stole her corpse ... and a-
weighted coffin was buried. He
hid the body in the frult cellar,
even "treated" it to keep.it as
well as it would keep. And that -
still wasn't enough. She was
there, but she was a corpse. 3So

"he began to think and speak for .

her,. gave her half his Iife, so
to speak. A% times he could be both

- personalities, carry on conversations ....

at other times, the mother-half took

over completely. He was never all

Norman, but he was often only mother.

And because he was so path olowically

Jealous of her, he assumad she was
as Jealous of him.  Thersfore, if
he: felt a strong attrzetion to any
other woman, the mother sids of
him would go wild.

(To Liia) _
When Norman met your sister, he

was touched by har ... and aroused
- by her. Hz wantz2é ner. And this

set off his "J2alous mothar® and ...
"mother killed the girl." After
the murdsr, Norman returnad as if

(Continued)
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from 2 deep sleep ... and like

a dutiful son, coverad up all
traces of the c¢rimes he was
convinced his mother had comuitted.

- ‘ SAM
e Why was he ... dressed 1like
' : ‘ that? .

. DISTRICT ATTORNE
He's a transvestitel '
SIMON
Not exactly. A man who dresses
in women's clothing in order o
achieve a sexual change ... or
- satisfaction ,.. 1s a trangvestite.-
But in Norman's case, he was
simply doing everything possible.
to keep alive the illusion'of
his mothsr baing alive. And
whenever reality came tno close,
o when dangzer or desire threatened
e : _ that illusion, held dresss up,
QAR ' . even to a cheap wig ha bought,
\of ' and he'd walk about the house, sit
in her chair, speazk in hsr voilce ...
He tried uO'b° his rsther.-
(A sad =mile)
And now he is.
{A pause)
That!'s what I meant when I °aid
I got the story from the mother.
She thinks Norman has been taken
away ... decause of his crimes,
She insists she did nothing,
that Norman committed all the
murders Just to keep hsr from
being discovered. Sha even
smiled a bit coqusttishly as she
said that. 0Of course, she feels
badly about it ... but also
somewhat relieved to be, as she
put it, free of Norman, at last.
(A pauses)
When the mind housas two
personzlities, there is always
. a battle. In Norman's case,
AN - the battle is over ... and the
Ty ~ dominant personality has won. |

Lila begins to weep sof ly, for Mary, for Arbogast,

-
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N ; ) for Norman, for all the dsstroyed human beings of this
world. Sam bends beside her, puts his arms about her,
comforts her. ' :

CHAma
(To -Simon)
And the rforty thousand dollzrs?
Who got that?
c,--r""\ \d
The gwarp. Thezs vieve rmunders
, of passion, not profit,
A POLICE GUARD pubs his head in the ﬁno* speaks, in
a near-whispe», bto the Chisf of Pclice _”he~Guard is
. carrying a folded blanket over his arm.
~ FOLICE GUARD .
He feels a 1little chill ... can
I bring him u-is 2ianket?
The Chief of Pclice neds. The Guard gres away, . and

e : CAMERA FOLIDWS 2irm cout ol %tha ”oom anl oub into the

N hallway. -Clarl moves through the walting men, heading

A down the corridor. ' :

CuT TO: -

24g, INT, AMNOT HWR CRRIDOR Ti1 COURTHOUSE

A narrover corridor in the »ear of tl buil&ing. In
" £.8., of shot, we zea a dooyr, tha top half.ox which
is wire-covered giass. A CUnRu *n unifeorm is posted
by the door, locking raprovinzly at the two or thrse
people trying to get a g¢en ¢ into the room. The
Police Guard, carzxying <he b’e“ke* cenes. down this
ecorridor, goes to the door. CAMIRA MOVES CIOSE. The
uniformed Guard orans the docx al cws the man to

g0 in. Shot 1is RAXED 8o that «e can not see into the
room. Affer a moment, the Gaard comes out and the uni-
formed Guard closes and locks tTae doc" and we

CUT T0:

| : 250. INT. NORMAN'S DETENTTON ROJH - (NIGHT

no window.

i : The walls are whits and #lain.  There is :
; } _ Trhere Is no furniture except the straight-back chair ;
- in which Normen sits, in the center ¢f the room. The :

f

|

|

| | | | |
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room has a gquality of no-whereness, of calm separation
from the worid.

The Police Guard had placed the blanket on Norman's -

. knees. Neorman, as we come upcn him, is 1ifting the
blanket, unfelding 1€, His facée, although without
makeup and without the surrounding scfiness of the
wlg, has a c¢srtain femininity about iv, a softness
about the mouth zand z kind of arch womanliness aboutb .
the brows, J{almly, Nermzn places uhs tlanket aboub.
bls shoulders, as 12 1t were a cashmere shauwl. CAIERA
REMAINS in a positicn so that cur vwisw of KNorma2n iz
‘a2 FULL ONE. When the shawl 1 in position, and Norman
is settled, we KEAR, OVER BFOT, the voilce of his mother,
coming from the calm of his thoughis. S

: FOTHER'S VOICE {¢.s.)
It's sad ... vwhen a mothsr has
to speal the woerds that condsmn
her own son ... but I geuldntt
‘allow them So believe that I would
comnit murder, ;

(A pause) s
They'll put him away now ... 23
I should nave ... years ago. .
He was 214ays ... bad., And in
the end, he intsnded to tell them
I killed Phose girls ... znd
That man. As 17 I sould do
anyshing exzsepsS Just sis and
stare ... liks one of hiz stuiled
bircs. ' .

(Continﬁed) |
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: MOTHER'S VOICE {Cont'd)

{a pause)
Well, they know L can't even move a
finger, And I won't, I'1ll just sit
here and be quiet. Just in case
they do...suspect me.

A £ly buzzes close, and then continues buzaing and
flying about Norman's face.

MOTHER' S vozca (C’ont 13)
They re prcbale watching ne, Well,
- let them. ILet them see uhat kind-
of a person I anm.
(A pause, as the
fly lights on
. Norman's hand) .
I'm not golng to swat that fly. I
hope thev ars watching. They'll
see ... they'll see s and they!1ll KNOW 4 ae
and they'll say ... 'why, she
wouldn't even harm a flJ cos !

Norman continues to gaze ahead into nothing. Scene
- begins to DISSCLVE SLOWIY to:

251.. THE SAMP
As END TITLES FADE IN, we see the swamp, the chain of a

tow-truck, - The chain 1is attached %o Mary's car. The
car 1s coming out of the swamp..

'FADE OUT

THE = END

{~
v Lo



