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| NT. CASTI NG ROOM DAY

The door bursts open. M KE DOBERMAN stunbles in, arns ful
of recording equi pnent. Good | ooking guy, early thirties,
out of date blonde frosted Zack Morris style hair.

M KE
Dude. G ve nme a hand.

M ke stares at | KE DOBERMAN, busy on a sudoku puzzle. IKE is
t he pol ar opposite of his half-brother. Brown hair, thick
nmustache, chin like tiny three inch ass.

| KE
" m busy. Set the stuff up yourself
today, I'mtakin it easy.

M KE
Because?

| KE

You pissed ne off last night with
that sorority girl on the porch.
could barely hear Sanford Knight
belt out Little Red Corvette on
United States of Talent. Wiy do you
al wvays gotta ness with themon the
porch anyways? You know ny roomis
ri ght above it...

CUT TGO

EXT. PORCH N GHT BEFORE

M ke and a perky CO ED (19) are going at it pretty hard on a
stol en CHURCH PEWt hat functions as a couch on the porch.

She pulls away for a brief second.

CO ED
So you guys live here? | always
t hought this place was deserted or
sonmething... Your yard snells |ike
feet.

M KE
W're just really busy running our
producti on conpany, you know? W
only use this pad to crash when
we' re downtown. | got a place up on
the hill too.



CO ED
Oh real l y? What kind of conpany do
you guys run? | wanna do some
acting...

She sm | es and REMOVES HER TOP. Ww.

M KE
We’'re not that kind of studio. W
shoot | ocal commercials. (short
beat) Did you see the one for
Hank’ s Hi deaway Meats? | shot that

one nysel f.
CO ED
(turned off)
Uhhh, no..

A short beat.

CO ED
(cont.)
What’' s that behind you?

M ke turns around. It is pretty dark outside but it |ooks
like a small animal is resting about two feet away.

M KE
It | ooks |ike one of our props or
somet hi ng.

He slowy reaches out to nudge the shadow when suddenly...
"Little Red Corvette" cones blasting through an upstairs

wi ndow Not the Prince version but hone karaoke style. Dying
geese woul d sound better.

A BAT springs to LIFE. They both scream The Co-Ed runs away
FLAI LI NG her arnms as the bat chases her off the porch and
next door to a massive SORCORI TY HOUSE

The brick mansi on nakes M ke and I ke’'s two bedroom split
| evel look Iike a civil war farmnhouse.

She pounds on the door but it's |ocked. She continues to |et
out bl ood-curdling screans.

TI TLE SEQUENCE
ACT |



| NT. CASTI NG ROOM DAY

M KE
| should be the one pissed at you
for last night, you cost ne an
evening with..

| KE
(interrupting)
Did you get any bagel s or anything
this norning? |’ m starving.

M KE
No. Are any interns here yet? |11
send one of them on a run.

| KE
Did you see any when you wal ked in?
| obviously came in before you,
hence nmy ass in this chair as you
ent ered?

M KE
No | didn't.

| KE
Sooo, how ’'bout you wait outside
then til they arrive? May?

M KE
Fine, you don’t have to be such a
di ck about it.

| NT. BULLPEN- CONTI NUOUS

M ke | eaves the casting roomand enters a honely pit of
despair known as the BULLPEN

Each intern has their own personal desk/chair/cubby setup

t hi nk sweat shop conbi ned with hi gh school classroom
decorated with generic posters |like "Imgine" and "Honesty"
pl astered on the walls along with two PORTRAI TS of the

f ounders ALEXANDER KLI NEBERG and SI MON DOBERMAN.

M ke wal ks through the bull pen to the--
RECEPTI ON AREA

The reception area is just like the holding cell at your
| ocal drunk tank.



A lone desk with a tel ephone, and benches lining the walls.
A single copy of People from 2006 on a rack and a used kids
Hi ghlight’s magazi ne. Wrd searches al ready fini shed.

M ke paces back and forth waiting for soneone to enter.

| NT. BATHROOM SAME TI ME

I ke is SQUATTI NG over a urinal. Toilet paper in one hand,
Sudoku in the other. An unconfortable | ooking position.

| NT. STAI RCASE- DAY
FI RST PERSON POV:

In what could be straight out of a horror film we are
ascending up an eerie staircase. Atight fit, only about
three feet wall-to-wall. Scratches and nail marks |line the
cracked and dirty plaster. Floorboards creak.

The door ahead reads, "KLI NEBERG AND DOBERMAN', etched in
bl ack I ettering on opaque glass. The "D' in Doberman falling
of f.

END FI RST PERSON POV

| NT. RECEPTI ON- CONTI NUQUS
The door opens. A scared |ooking | NTERN peers in.

RANDY SCHLUMBERGER (21) tall, nmediumbuild, zero self
confi dence. The type that used to be chubby and pi cked on,
but eventually hit puberty and thinned out.

M KE
Jesus Christ kid, it’s al nost eight
thirty, your alnost late. Get in
here... Take this five bucks and
head down to that donut shop on the
corner. W need sone bagels with
sal non | ox, and two pi pi ng hot
m | ks too.

RANDY
(scared)
H, H ny nane’s Randy, Randy
Schl unberger. This is ny first day.



M KE
Want to know what | did on ny first
day in this business kid? | stabbed
a spermwhale in the heart with a
harpoon while on a fishing trip
with Charlton Heston. That’'s right
THE Charlton Heston... | can stil
taste that delicious whal e neat
every time | watch Roots.

RANDY
But Charlton Heston wasn't in...

M KE
G000... (As Randy is |eaving) And
don’t forget ny hot mlk! HOT M LK

| NT. CASTI NG ROOM DAY
M ke strolls back in. Sees that nothing has been set up.

M KE
Hey, thanks for setting everything

up.

| KE
Sorry, had to take care of
sonet hi ng.

M KE
VWhat tinme are we starting today?

| KE
| think the actors are supposed to
show up in an half hour or so..

| NSERT: 2 hours and 35 minutes | ater.

| NT. RECEPTI ON- LATER

The roomis jam packed with a variety of characters, al
MEN. Tall, short, fat, bearded, about twenty or so strewn
across the room

Sone reading their lines, a few are snoozing, others huddl ed
around the two nmgazi nes.

DORIS is in charge here, set up next to her trusty

mul ti-1line phone and anci ent MAC conputer. She is md
forties, could be attractive if it wasn’t for her horrendous
teeth, like a beaver crossed with a piranha.



| NT. BULLPEN- CONTI NUOUS

Randy is huddled to hinself at a desk in the back corner of
the room In his owmn little world, half excited, half
petrified.

The roomis bustling with ten other I NTERNS. Mostly GUYS,
and one | ovely LADY.

Her nane is EMLY (23). A Latina, and she runs the show
here. Her straight black hair and | uscious curves have
gotten her this far, but it’s her overachieving attitude
that will push her to the next |evel.

(Note: The rest of the Interns will be different for every
epi sode except Randy and Em ly)

Em |y approaches Randy wi thout himrealizing--

EM LY
And you are...?

RANDY
Oh, sorry... Uh, H |’ m Randy.
Randy Schl unber ger

EM LY
H Randy. Welcone to the Jungle. My
best advice, keep your nose up and
your eye’'s clean.

RANDY
Wait what ?

EM LY
Keep those bl ue eyes clean. Things
get cloudy around here with all the
bull shit flying around. Also, |ke
has sonme phobia with eyes, he’l
totally freak on you.

RANDY
Not ed. Thanks.

Emly shoots hima flirtatious smrk, then turns and fires
of f an i naudi bl e sequence in SPANI SH toward anot her | NTERN



| NT. CASTI NG ROOM DAY

M ke and |l ke are seated next to their canera, propped up on
atripod. Trying to get into the creative zone.

| KE
(into an intercom
11l

Dori s Send in the first one.
M KE
So... Wiat are we |l ooking for here
for this spot?
| KE
| dunno, this script is crap... You

wote this?

M KE
Well, me and Tony did...

| KE
Oh you and Tony?? Tony the
towtruck driver wote the script?

M KE
It’s his comerci al .

| KE
He’'s a damm tow truck driver, what
does he know about advertising and
the art of short filnms? He probably
doesn’t even have a high schoo
di pl ona.

M KE
So, he gave ne sone great input and
f eedback. Who are you to judge a
script, mster Flashdance is the
greatest novie ever put onto film

| KE
(getting upset)
No soundtrack has ever noved ne
like that one. It has nothing to do
with the script.

Rl GHT QUTSI DE THE DOOR

A nervous | ooking ACTOR (30s) has his ear up against the
door listening to the argunent. Looks confused.

BACK | NSI DE



| KE
Alright, alright let me handle
these first couple... | need to
channel ny inner Kubri ck.

M KE
(under hi s breath)
That al ways works.

A knock at the door.

| KE
Come in.

M ke and I ke are instantly all smles and wel com ng.

M KE
H, there.... Thank you so nuch for
comng in for us today. Let ne just
have your head shot there, and you
are?

LARRY
Larry Luberthal.

Larry is early thirties, skinny, balding, a bohem an type.
Coul dn’t be farther fromwhat you would i magi ne a tow truck
driver |ooking |ike.

| KE
Did you get a chance to read the
sides Larry?

LARRY
Most certainly. |’ mready.

M ke reaches over | ke and presses record on the canera.

M KE
Acti on.

LARRY
When your broken down on the
hi ghway, don’t hesi..

| KE
Cut! (whispers to Mke) This is ny
goddamm spot, I'll say action. X,

that was good Larry, now i nmagi ne
you are sitting in a tow truck, on
a big cushy seat, country nusic
com ng through the radi o, w ndow
down, possibly chewi ng sone kind of

( MORE)



| KE (cont’ d)
t obacco product. Feel the role.
Beconme (|l ooks at the script) Tony
the Tiger. (To Mke) The tiger??

M KE
Tiger Towi ng... That's what he
wanted to go wth..

LARRY
So, am| a tiger or a driver?

| KE
Larry, are you a professional? Do
you aspire to act or no? Read the
[ines... And Action!

LARRY
When your broken down on the
hi ghway, don’t hesitate to cal
Ton. ..

M KE
Cut! Larry, | need you to act like
you are sitting in a chair. So
squat a little, conme on man, give
me what you got.

ke just glares at Mke, like he is going to rip his tongue
out of his nouth and wave it like a terrible towel
| KE
Ckay, Larry... | amjust gonna talk
you through it ok?
LARRY
(hesi tant)

Alright...
Larry starts ACTI NG OQUT EVERYTHI NG | KE SAYS.

| KE (V. O
So we are driving a truck... check
your mrrors, whoa a Mata in your
blind spot, watch out... W' re on

the highway... Uh On, traffic jam
up ahead, hit the brakes! | bet
there’s a crash, cha-ching..

CUT TO

A different ACTOR up on the stage, a FAT QJY (33) with an
amazing nmullet, dressed in a black and red karate gui.



10.

M KE (V.0
The ninjas are on the roof. Shake
"emoff the truck! Pull Over
There’'s five of them they’ ve got
you surrounded... fight your way
out!

The actor starts doing KARATE MOVES in thin air. Hi gh kicks
that barely go up past his waist, a pathetic spin kick,
several judo chops, topped off wth an attenpted

BACK- FLI P. But he CRASHES into the back curtain, flying off
t he stage!

CUT TO

Anot her actor, this tine a LITTLE PERSON (30s) in a MONKEY
COSTUME. Resenbl es an EWOK except his face is cut out of the
suit. Cute as a button.

| KE
(to Mke)
There’s a nonkey in this script?

M KE
| don’t think so.

M ke flips through the pages.

The Little Person is nowin full character... Except he is
not acting like a nonkey, he is doing THE ROBOI. Popping and
| ocking his way fromone end of the stage to the other.

Usher woul d be proud.

M KE
" m not sure what’s happeni ng but |
i ke where he is going with this...

| KE
Yea, let’s keep himon list.

END OF ACT ONE

ACT |1

| NT. BULLPEN- LATER

Lunch tinme. Mdst of the interns are brown bagging it. Randy
is next to Emly. She is having take out Chinese. M ke and
ke sit in a conference roomdirectly across fromthem

Wat chi ng them eat, al so enjoying Chinese.



RANDY
So, is this Iike the typical daily
routi ne. Just show up and hang out
for awhile.

EM LY
Ehh, it depends... W do all the
shoots too. Mke usually directs.
| ke does the production managenent.

Sonetinmes they' Il switch

RANDY
Sweet, | haven’t been on a real set
bef or e.

| NT. CONFERENCE ROOM SAME TI ME

M ke is picking through his beef and broccoli.
some serious thoughts.

M KE
You ever think about selling the
busi ness and just trying sonething
el se?

| KE

O course. My big break is right
around the corner.

I NT. MVA FI GHT- NI GHT
CLOSE ON: Ike is holding up a giant "ROUND 2"

11.

Cont enpl ati ng

QUI CK CUT TO

si gn.

PULL BACK TO REVEAL: He is wearing a red t-back bikini.

Wal ki ng around the ring as fans CHEER for him

DRUNK FAN
Shake it honey!!

He finishes the quick |lap and hands the card off to a

producti on assi stant.

| KE
That was the easiest five grand
ever. (To a nearby beer guy) Hey
give ne a beer!

CUT BACK TO



| NT. BULLPEN- CONTI NUOUS

RANDY
" mnot quite sure | understand
t hese guys yet.

EM LY
They take sone getting used to. If
you can put in six nonths here,
they can get you a gig just about
anywhere. They have a ton of
i ndustry connections. You just have
to stay on their good side.

RANDY
Si X nont hs?

| NT. CONFERENCE ROOM SAME TI ME

M KE
|’ m serious nman. | had an offer
from Stackwel | and Hoffstein, they
want to buy us out. The buil ding
and everyt hi ng.

| ke studies Mke. Stunned.

| KE

Vell, what’d you say?
M KE

| said that we would tal k about it.
| KE

| mean, | guess, but... Stackwell

and Hoffstein? | would rather watch
reruns of "Sister Sister" than
spend five mnutes in a roomwth
either one of them.. And you know
how much | hate identical tw ns.
Those unholy configurations bound
by the sane genetic code.

M KE
Ugh, 1 know. ..

| KE
What do you wanna do? Are you
t hi nki ng about getting into
sonet hi ng el se?
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M KE
| dunno, | don’t think Dad woul d
want us to just pack up shop and
sell.

CUT TGO

EXT. FUNERAL- DAY

ALEXANDER KLI NEBERG i s being buried. Only a select few are
at the actual funeral. The same PORTRAIT fromthe office is
propped up on an easel. Creepy.

A cheap grocery store bouquet of flowers, still wapped in
plastic, rests atop the casket. A PRIEST is giving the fina
rights.

PRI EST
... And let us pray for Al exander
Ri ccardo Klineberg as he begins his
decent back into the earth from
whi ch he cane..

SI MON DOBERMAN (70’ s) a staunch German, at the wake of his
best friend, turns to his son M ke.

SI MON
What ever happens, don’t you ever
sell ny conpany... 1’1l haunt you

fromthe grave.

He then takes off his | eather | SOTONER GLOVE and BACKHANDS
Mke with it. WHACKI Then continues to pay his respects.

The other funeral GUESTS |look on in terror. Tears well up in
M ke’ s eyes.

CUT BACK TO

| NT. CONFERENCE ROOM SAME TI ME

| KE
Dad... How | miss his fanous hot
chocol ate and back rubs.

M KE
| just don’t know yet.

| KE
Don’t you want to wal k that red
carpet one day, at your big

( MORE)



| KE (cont’ d)
Hol | ywood novie prem er. Just think
of it, Mchael Adolf van Dobernman
presents "Top Gun Two: (Goose’s
Revenge"... You still haven't |et
me read that script yet.

M KE
It's still in revisions.

| KE
| know that, but a sneak peek,
that’s all I'"maskin. Just to see

where the story is going. You know?
|s that hot air balloon chase stil
going to be in there? Did Meg Ryan
finally get her wings? You need to
take MY breath away...

M KE
Consi der it done.

A beat as they each shovel Chinese into their nouths.

| KE
(rmout hful of food)

Well, let’s just maul the decision

over for the rest of the day.
M KE

Maul it over?
| KE

You know. .. think about it?
M KE

You nmean ball it over.
| KE

Pretty sure it’s maul .

M KE
What ever... Ch yeah, | called Tony,
he’s just going to do the
commerci al hinsel f.

| KE
Wel |, that makes things easier.

For a brief instant both brothers |ook into the CAVERA
BREAKI NG THE TH RD WALL.
(scream ng)
| NTERN! !
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The cl osest INTERN to the door junps up. Pulls it open.

M KE
Let the actors know the position
has been fill ed.

| NT. RECEPTI ON- CONTI NUOUS

A room full of SWEATY ACTORS still wait in
anticipation. Practically sitting on top of each other
| ooki ng at the Highlights magazi ne.

| NTERN
Quys, I'’msorry the part has been
filled.

The room col | ectively groans. One SET OF TRUCKERS st art
di st urbi ngly MAKI NG OUT.

The intern grabs a broom that just happens to be along the
wal |, and starts sweeping at themlike cats whining in an
all ey behind a prestigious Italian restaurant.

| NTERN
(yel l'i ng)
No! Not in here!! Not in here you
don't do that!!

One of the Trucker’s H SSES at the Intern as he scurries
away.

EXT. TONY’ S TOWN TRUCK SHOP- DAY

A beautiful spring norning. Sun shining, birds chirping,
and-- a crew of | NTERNS sl aving away, preparing the set.

Rigging lighting around the cab of a tow truck. Getting the
caneras in place.

Two directors chairs, each with a star on the back, face the
truck.

TONY (35) is in hair and make-up, which just happens to be a
chair in the parking ot with Randy holding a hallway mrror
and a flashlight while Em |y applies the cosnetics.

Tony is a big black guy, full beard, denimvest, tattoos on
hi s knuckl es. Probably could eat an entire baby deer if
hungry... or provoked.
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Emly is batting himw th powder, but he is SWEATI NG
profusely. Starting to | ook |ike he has chicken pox or
shingles fromthe cl unpage.

EM LY
M. Tony, | need you to relax a
l[ittle. It’s just a comercial for
your very successful tow ng
conpany. Just think of it Iike
riding a notor cycle along a vast
desert highway. Wnd in your face,
t he open road ahead of you..

Randy give her a look like "really?". Emly shrugs her
shoul ders, not knowi ng what el se to say.

Emly blots his browwith a towel. Then gets sonme MASCARA
out of her bag.

EM LY
|"mjust going to put alittle bit
of this around your eyes so they
really pop for the canera.

Tony | ooks at her |like he would rather stick his foot in a
bl ender, but then shakes his head "yes".

TONY
(deep runbling voice)
Wuldn't be ny first tine..

EM LY
Sorry, what was that?

TONY
Wuldn't be the first time | had ny
eyes done sweety... | spent a
ni ckel in San Quentin. My she-johns
used to prefer ny eyes did up.

As Emily continues to apply the mascara- -
| N THE BACKGROUND

-- A vintage Subaru Qutback skids into the parking |ot,
CRASHI NG | NTO A LIGHT ON SET. d ass shatters.

Emly junps and accidentally STABS TONY IN THE EYE. He
screanms out.

This startles Randy, who then drops the HALLWAY M RROR
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Which in turn causes Tony to flinch and FALL BACKWARDS out
of his make-up chair onto the rocky asphalt. H's head
hitting the ground sounds |ike a dropped bowing ball froma
third story wi ndow. Holl ow and gut-w enchi ng.

Randy STASHES THE FLASHLI GHT IN HI S POCKET and runs to Tony.

AT THE CRASH SI TE

M ke slowy opens the door to the Qutback. Gets out. Has a
white liquid all over pants.

M KE
Sorry, everyone. Just spilled sone
hot mlk on nyself... W ready to
wor k or what ?

CUT TGO
TONY' S POV:

Bl urriness. Three faces are huddl ed around ours. | naudi bl e
voi ces. Sonet hing sounding |like a TRAIN WHI STLE

| KE
Tony! Tony! You're lying on the
train tracks! You gotta get up! GET
UP!

M ke has his | aptop open huddl ed around Tony. Pressing
buttons for sound effects. TOOT TOOT!!

END TONY POV

Tony JOLTS up. CQut of it. There is already a bandage on his
head. He tries to open his eyes but is having a hard tine.

TONY
| can’t open ny eyes.

EM LY
(to M ke and |ke)
| mght’ve accidentally stabbed him
with my mascara brush.

M KE
He could use a little eye work.
Make those big browns pop

| ke, acting |like a doctor, tries to open Tony’'s eye.
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| KE
Ni ce and easy big guy, let’s just
have a | ook- see.

| ke DRY HEAVES at the sight of his eyeball. Turns his head
away instantly. Looks to Mke in a panic.

| KE
| think alittle ice and you' Il be
good to go.

TONY
s it bad?

| KE
Nah. You're a trooper aren’'t you? A
big burly truckin’ trooper. You
aren’'t going tolet alittle poke
like this stand in the way of your
non-refundabl e deposit on a
commerci al shoot are you?

TONY
| guess not M ke.

| KE
It’s Ike, but good. dad to see
your still gane.

| ke gets up fromhis knees, then forcefully grabs Emly’s
arm and drags her away.

M KE
(To Tony)
Let’s get you up and into wardrobe

okay?

M ke hel ps Tony to his feet, alnost toppling over from al
t he wei ght.

WTH I KE AND EM LY

| KE
What the hell was that? | hope you
didn't screw this whole thing up
for us.

EM LY
It’s not nmy fault your pendejo
brother ranmmed into that l[ight. |
junped. It scared ne.
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| KE
... K. I"'msorry. Just been a
little stressful these past couple
of days. Literally been working on
sonme new materi al

SMASH CUT TGO

| NT. KARAOKE BAR- NI GHT

ke is on stage in a dive Karaoke Bar. He’'s wearing a
strikingly bright blue blazer, white tie and pants. Hair
slicked back. Putting on a real show.

| KE

(singing both parts)
Living in a material world..
Material! Living in a materi al
world... Material! Living in a
material world... Material! A
material, a material, a material
wor | d.

| ke has his arns spread out like the "King of the Wrld" as
he poses for the conclusion of his song.

DRUNK GUY
You Suck!

CUT BACK TO

EXT. TONY’ S TOWN TRUCK SHOP- DAY

EM LY
Vell, | realize that things have
been a bit stressful these past few
days, but don’t take it out on ne.

| KE
| said | was sorry alright. Let’s
go out somewhere real nice after we
get this in the can. Waddya say?

EM LY
&, fine...

Randy wat ches themtalk froma close distance. He can’t nake
out any words but watches their body | anguage.

ke leans in for a KISS on Em |y, but she turns away. He
only gets cheek.
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Randy sl ouches in disappointnment. Back to work.

EXT. TONY’ S TON TRUCK SHOP- DAY- LATER

M ke and I ke are in their prospective chairs watching Tony
hoi st his way into the tow truck. Still a bit woozy.

The crew of interns are busy running around finishing the
set. Randy passes by |Ike. Their eyes | ock.

| KE
(poi nting)
Hey you! Run the canera for this
first shot.
RANDY
Me?
| KE
Yes, you... The kid with the raging
hard on. | can’t have you running

around set with that thing, scaring
t he nei ghborhood chi |l dren.

Randy | ooks down. The FLASHLI GHT stuffed in his pocket. From
lke’s angle, it |ooks |ike his manhood. | npressive.

| KE
Just sit in the chair, press
record.

Randy abi des. Huge smile on his face. His first taste of
show busi ness.

M ke pulls out an OVERSI ZED MEGAPHONE. It is | oud enough for
everyone within a mle radius to hear.

M KE
(through the negaphone)
Pl aces!
Everyone freezes. They | ook around awkwardly.

M KE
Acti on!

Tony is frozen. Paralyzed. H's one good eye darting from
side to side. The other barely open.

He swal |l ows hard, then the words just blurt out...
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TONY
| just wet nyself...

| KE
Cut! Jesus Christ Tony, | thought
you were up for this...

M KE
(to Ike)
| say cut, |’ve got the m crophone.
| KE

A. That is a negaphone, and B. |
said | was directing this one.

M KE
Your such a baby.
| KE
Yea, well, no one | oves you.

SLOW MONTAGE TO MEATLOAF' S "I WOULD DO ANYTHI NG FOR LOVE":

-- Tony starts hyper-ventilating. Emly, in the passenger
seat tries to calm Tony down, while another |INTERN gently
pats down his crotch with a towel.

-- Mke and |l ke continue to assault each other through
aggressi ve body | anguage and hand taunting.

-- Randy is still taping everything. |ke keeps gl ancing over
at his package. Jeal ous.

-- Three I NTERNS start FLASH MOB DANCING in the m ddle of a
busy intersection. Atractor-trailer SKIDS...

-- Sinon Doberman gives LITTLE IKE (7) an ice cream cone. He
then I ooks to LITTLE MKE (5) and gives hima pair of dress
shoes and a cloth to shine themwth.

BACK TO SCENE

Qut of nowhere, a stocky JEWSH GUY in a shiny Italian
business suit with a Texas style bolo tie and native
American jewelry cones from behi nd-- MORTY STACKWELL

STACKWEL L
@Guys, guys conme on now... |’'ve seen
nore organi zed than this on an
A sen Twi ns novi e.

The Doberman Brothers snap their heads around.
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| KE
St ackwel | .

M KE
Don’t you have sone kind of
reservation or sonething you aren’t
supposed to | eave?

STACKVEL L
Actually, it’s a native Anerican
casino, and I amallowed to | eave
if it is for business purposes
only.

Pulls up his pant leg to reveal a turquoise encrusted
TRACKI NG DEVI CE.

| KE
Yea wel |, what business purpose do
you have on ny set?

STACKWEL L
| cane to see you if guys have
consi dered our generous offer yet?

M KE
W are in the process of
considering it. W are obviously
busy maki ng wonderful comrercials
to pronote Tony’s thriving
towtruck business.

Stackwel | gl ances over towards the shoot.
An INTERN is pulling up a DEPENDS DI APER over top of Tony’s

soaked TI GATY WHI TEY underwear. Tony then | ooks to the guys
and gives thema big THUVBS UP

| KE

See, right as rain.
M KE

Those are actually stunt underwear.
STACKVEL L

|"msure... Well the offer is good

until nine A.M tonorrow gentl enen.
You know where to find ne.

| KE
| " m guessing at sone kind of Sinon
and Garfunkel fan club event?
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STACKWEL L
Ni ne A M

Stackwel | turns and strolls away, SPURS naki ng netal sounds
as he trots back to his Mercedes.

M KE
Hey Ral ph, did you get that? W
have to touch base with the |one
ranger by nine tonorrow.

RANDY
M/ nane’s Ran...

| KE
(whi spering to M ke)
| don’t trust that Kkid.

M KE
Yea, | think he deuced in ny
favorite urinal this norning just
to spite ne.

| KE
| wouldn’t be surprised. Look at
t hat package he’'s got there, it
woul d probably hang down into the
toilet water if he squatted. He
probably has to go about other ways
of getting the job done.

M KE
Jesus... Anyway, what are we gonna
do about this shoot... Tony can

barely see out of his |left eye, and
he’ s about as canera shy as a sex
of fender giving out free puppies at
a candy store.

A |l ong beat.

| KE
|”ve got an idea. Just go with it.

END ACT 11

ACT 111
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| NT. / EXT. TOW TRUCK SHOOT- DAY

Tony is dressed |i ke a PIRATE. Eye-patch over his bad eye,
red bandanna around his head, hiding the trauna bandage...
and a LITTLE PERSON i n a PARROT costune ridi ng shotgun

i nside the truck

TONY
... So if you re broken down, don’t
bother calling triple A, they wll
just call nme and charge you doubl e.
Call Tony’s Tiger Towing. W’ Ill tow
you out of that ditch and bring you
a nice bow of ny fanmobus chili in
case you hungry. Renenber if you
ain't bein towed by Tony, you’l
probably die on the side of the
road sonewhere. O get shot.

PARROT
SQUUUAAAKKK! !

M ke and | ke are shaking their heads "yes, he's nailed it".

CUT TO

INT. CHLI’S N GHT

A WAITRESS is trying to balance a serving tray with a
G GANTI C MARGARI TA and a pint sized draft beer.

As she wal ks though the typical crowd of CRYI NG CH LDREN
DRUNKEN COUGARS, AND UNDERAGE TEENS, she nmakes her way to a
sol emm booth where I KE and EM LY are silently waiting.

WAl TRESS
So we’ve got the Inperial
head-t hunper for the gentleman and
a Pabst draft for the lady. Can
start you off with a triple dipper
or a guacanvol e surprise perhaps?

| KE
| think we need a few nore m nutes,
t hanks.

EM LY

Chili’s huh? This is the dinner
pl ans you wanted to make?



She | ooks

Ankwar d si

| KE
Umm does it really get any better
than this? The apps here are
del i cious, affordable, and enough
food to feed a horse if you were
all owed to bring horses into
Chili’s... Maybe the take out side.

EM LY
Ri ght .

away, takes a sip of beer.

| KE
| woul d’ ve sprung for a Tecate or
Corona if you wanted. .

| ence.

| KE
(cont.)
What ' d you think of that shoot
today? We really nmade sone magic
happen out there.

EM LY
| stabbed an ex-con in the eyebal
with a mascara brush. Then
proceeded to soak up his piss. Not
really the day | was | ooking
forward to.

| KE
Yes, that was unfortunate. But
everything turned out okay, right?

EM LY
My six nmonths working for you is
over next week. | need to know if

you are going to hire me full tine
or help nme find sonething el se.

| KE
|’ m not supposed to say anything to
anyone, but we mght just be
selling the conpany.

EM LY
Real | y? Sonmeone wants to buy it?

| KE
Umm yes, they obviously see the
val ue in our brand.

25.
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CUT TGO

I NT. OFFI CES OF STACKWELL AND HOFFSTEI N- N GHT

Morty Stackwell and THOVAS HOFFSTEIN are seated at the head
of an eight person "Legion of Doom style conference table.

Hoffstein is in his eighties, |ooks straight out of
prohi bition era Chicago. Gangster pinstripe suit, cigar.

STACKWELL
First off, I would like to thank
you all for attending tonight’s

meet i ng.
Seated at the table fromright to left are--
| NSERT OVER A FREEZE OF THEI R FACES

-- HENRY SPANKS; Owner of D vul ge Marketing, an internet
congl onerate that steals personal information for fortune
500 conpanies. Once tore up a picture of the Pope.

-- DOLLY AND CLI VE HABERNATHY; Owners of Toadst ool Ventures,
an operation that uses sublimnal psychedelic nessages to
enhance product placenents anong drug users.

-- MORTY STACKVELL; Oms and operates Turquoise Junction
Hotel and Casino. |Is 1/24 Apache. Also runs Stackwell and
Hof f stei n productions, the major player in the San Fernando
Val | ey | ow budget commrercial s gane.

-- THOVAS HOFFSTEI N, Forner gun runner and counterfeiter
extraordinaire. Thinks it is 1951. |Is deathly afraid of
rabbits and small furry creatures.

-- BRI CE BI LLI NGSWORTH;, Omner of Thundercats Forever
Mar keti ng, the conpany behind increasing the volune on
commercials so you have to get up to turn it down.

-- STEVEN HAPPYTON; Runs environnental canpaigns for the Big
G| conpanies. Has been known to hate children and rai nbows.

-- WADE BOGGS; Ilconic former third basenen for the Red Sox
and the Yankees. Enough Sai d.

STACKWEL L
Hopeful Iy the brothers Doberman
realize that we have nade them an
offer they can’'t refuse. Then
collectively we will raise our
prices and squeeze out every penny

( MORE)
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STACKVELL (cont’ d)
we can fromthe | ow budget
comerci al sector, forcing small
busi ness to use our marketing
congl onerates or nothing at all!

Li ght ni ng CRASHES t hr ough t he wi ndow behi nd hi m
CUT TO

EXT. EM LY S APARTMENT- NI GHT

The Subaru Qut back CRUNCHES over top the remmants of an
enpty 400z bottle in a handi capped parki ng space. Shadowy
figures lurk about the car.

| NT. / EXT. SUBARU- SAME TI ME

| ke throws the car into park. Rubs his eyes. Spits out his
gum t hrough the open w ndow.

| KE
Here we are.

EM LY
Yup. Thanks for the ride.

| KE
You think | can cone in? | am
either going to vomt or piss
nyself fromthat margarita

A beat. She contenpl ates his el egant words.

EM LY
| guess.

They get out of the wagon. Wal k towards sone steps.

EM LY
Don’t you think you should be hone
tal ki ng about the deal tonorrow
wth Mke? This is an inportant
ni ght. ..

| KE
|’ msure he is going over
everything right now

CUT TGO
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I NT. M KE S BEDROOM NI GHT

Mke is sitting by the window, |ooking through a pair of
Bl NOCULARS. No shirt on.

Bl NOCULARS POV:

A coupl e of barely dressed SORORITY G RLS are braiding each
others hair and putting on tanning cream

The POV starts rhythmically BOBBI NG UP AND DOMWN al ong with
the faint sounds of rhythm c cl apping.
| NT. RANDY’ S BEDROOMt NI GHT

Randy is putting the finishing touches on an updated resune.
Then turns off his conputer.

Picks up the alarmcl ock. Pushes a button. "6:00" Flashes in
red LED. He sets the clock back down.

CLOSE ON: A finger flipping a swwtch to the "OFF" position.

EXT. KLI NEBERG AND DOBERMAN PRODUCTI ON OFFI CE- DAWN

A HOT DOG VENDOR (60’s) is pushing his CART past a

di |l api dated red brick building just as a warm orange sun
gl eanmrs from above.

He then hits a RIFT in the sidewal k and TOPPLES OVER

| NT. BULLPEN- LATER
The I NTERNS are all crowded around a | aptop.
ON THE LAPTOP

Foot age from yesterday’s commerci al shoot is being cut and
edi ted together.

| NTERN #2
Dam, this is actually sone really
good footage for once. Wio shot
this?

| NTERN #3
It was that new kid Ral ph.
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| NTERN #2

The one with the huge dong?
| NTERN #3

Yea... Were is he anyway?

| NT. CONFERENCE ROOM SAME TI ME

Emly, Mke and | ke are seated around the table with a phone
placed in the mddle. Mrale is |ooking | ow

The clock on the wall reads "8:58"

| KE
We're taking the noney right?
M KE
| think we should. You know, get on
with our |ives.
| KE
Agr eed.

Emly can’t believe what is happening. Rolls eyes.

The cl ock now reads "8:59".

| NT. STAI RCASE- DAY
FI RST PERSON POV:

We ascend the eerie staircase, but this time there is no
pause. No break in stride. W burst--

THROUGH THE OPAQUE DOOR.

Doris is staring at us from RECEPTI ON. Goddamm t hose teeth
are hi deous. She says nothing, nerely watches us go by.

| NT. CONFERENCE ROOMt SAME TI ME
The clock ticks to "9:00".
Al nost instantly, the phone RINGS. Em |y answers.
EM LY
Kl i neberg and Doberman, this is
Emly, how can | help you? Just a

moment .

M ke reaches over and hits the "speaker button”



CLOSE ON THE PHONE
M KE (V.0
Alright Stackwell, | don’t know
what else to say besides...
A HAND COMVES OQUT OF NOWHERE AND HANGS UP THE PHONE

THE END
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