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BLACK
We hear TRAFFI C, sone STREET NAO SES, then..

FADE INN. A MAM STREET - DAY

The financial district. Lots of people in suits. A shaky,
spasnodic ZOOM I N fi nds. .

JACK FOLEY -- forty, big, focused expression -- as he rips a
tie fromaround his neck and throws it down in the gutter.
He starts across the street, now peeling off his suit coat
and dropping that, too, right there on the asphalt as we

t hen. ..

VWH P PAN OVER TO REVEAL: A BANK ACROSS THE STREET
As Fol ey goes inside, we then...
CUT TO A PRI NTED BROCHURE THAT READS. .
LOOKI NG FOR MONEY?
YOU VE COME TO THE RI GHT PLACE.
We then PULL BACK TO REVEAL that we're now...
I NSI DE THE BANK

as Foley stands at a counter holding the above CREDI T
APPLI CATI ON whi | e he studi es the bank | ayout.

Fol ey watches a MAN IN A SU T, carrying an attache-case,
enter the bank and nove through the gate into the fenced-off
business area at the front. An EXECUTIVE rises fromhis
desk, shakes hands with the man and they both sit down.

Fol ey tosses the brochure in the trash, then crosses to a
tell er wi ndow where a naneplate on the counter tells us the
young worman with the pile of dark hair smling at himis
LORETTA.

TELLER/ LORETTA
How can | help you, sir?

FOLEY
Loretta, you see that guy talking
to your manager, has his case open?

Fol ey takes out a ZI PPO LI GATER and casual |y, yet expertly,
begins to fiddle with it as the teller |ooks across the bank.

LORETTA
That's M. Quindon, one of our
assi stant managers. Qur manager is
M. Schoen, but he's not in today.



FOLEY
But you see the guy with the
attache case?

LORETTA
(1 ooks agai n)
Yes.

FOLEY
That's ny partner. He has a gun in
there. And if you don't do exactly
what | tell you, or you give nme any
kind of a problem I'Il |ook over
at ny partner and he'll shoot your
M. Quindon between the eyes.

Loretta goes stiff, swallows, stares back at Fol ey.

FOLEY (CONT' D)

Now t ake one of those big envel opes
and put as many hundreds, fifties
and twenties as you can pack into
it. Nothing with bank straps or
rubber bands. | don't want any dye
packs. | don't want any bait
noney. Start with the second
drawer and then the one over there,
under the conputer. Cone on,
Loretta, the key's right there next
to you. No bills off the bottom of
t he drawer.

(as she works)
First tinme being robbed?

(she nods)
You're doing great. Just smle,
Loretta, so you won't | ook |ike
you' re being held up.

(she sm | es awkwardly)
That's the way, you're doing fine.

We hear a bit of thunder and Foley cuts a fast | ook out the
front door. When he turns back, he sees that Loretta’s
having sonme trouble fitting all the bills into the envel ope.

FOLEY (CONT' D)
Here, give ne the twenties. [|'I|
put "emin nmy pocket. Ckay, |
haven't had to give ny partner a
sign; that's good. Now, he's gonna
wait thirty seconds till after I'm
out the door, nake sure you haven't
set off the alarm [|If you have,
he's gonna shoot M. Guindon
bet ween the eyes. GCkay? | think
that'll do it. Thank you, Loretta,
and have a nice day.



LORETTA
You, too.

Fol ey heads for the door. He pauses by M. Quindon's desk,
| ooks back at Loretta. Foley smles at her, then turns to
the Man sitting with M. Quindon, indicates Loretta...

FOLEY
She's cute, isn't she?

The man | ooks across the bank at Loretta.

VAN
Uh, yeah, | guess so.

Fol ey wi nks at Loretta and wal ks out.

MAN ( CONT' D)
(to M. Cuindon)
Who was that?

EXT. BANK - SAME

As Fol ey cones out, he calmy walks to a Honda Civic and gets
in.

I NT. CAR - SAME

As Foley tries to start the car. No go. He tries again.

FOLEY
Cone on...

But the car won't start. Foley bangs on the wheel..

FOLEY ( CONT' D)
Fuck!

Foley then stiffens as a cop sticks his gun through the open
wi ndow i nto Foley's ear..

corP
I think you flooded it.

Fol ey | ooks to the passenger w ndow, where ANOTHER COP
smling, now has his gun pointing at him

SECOND COP
Get out've the car, sir.

FOLEY
Wanna hear a funny story?

SECOND COP
Shut up and get out've the car.



And as Fol ey obliges, we then...
FADE TO WHI TE.

We hear a MAN GRUNT. Then see Foley in SLOW MOTI ON as he
junps through frame, now we see a basketball come up in his
hand as we realize he's on his way to the ri mwhen..

... ANOTHER GQUY ranms into himin md-air, knocks hi m down.

EXT. PRI SON YARD - DAY

A BASKETBALL GAME in progress. Al of the nen, Foley

i ncluded, are dressed in blue coveralls and white T-shirts.
The ganme is rough. Hair is pulled. Eyes are poked. Faces
punched.

Atitle reads: “GLADES CORRECTI ONAL | NSTI TUTI ON. BELLE
GLADE, FLORIDA.”

Foley is the ol dest player here. He's getting tired, starts
to lose his breath. He finally wal ks off the court,
breathing so hard he can't even talk. He sinply notions to
SOVE YOUNG CONVICT to cone in and take his place.

Foley sits down on a bench, tries to catch his breath. He
| ooks across the yard to where...

A GROUP OF ELDERLY | NVATES

sitting around a wooden picnic table are playing cards. Al
of themare over sixty. One of them a one-Ilegged guy on
crutches hops away fromthe table, spits out sone tobacco as
we. . .

I NTERCUT THE OLD TI MERS W TH FOLEY WATCH NG THEM

As we see one old guy is making a picture frame out of old
Pal Mal and Lucky Strike packs. Another tends to a tomato
bush in a tiny patch of garden near the wall. Another one
sits nearby painting a picture of a man and a boy fishing
froma rowboat.

Foley is about to get up off the bench when sonething catches
his eye. He watches as...

TWO LATI NO MEN

both little guys, jog past the gane, slowto a walk, then
stop and begin stretching out. One of themnods to Fol ey.
Fol ey nods back, waits for the Latin guys to wal k off, then
wal ks over to a guard, PUPKO ("PUP"'), heavy-set, dunb as
dirt.

PUP
You want sonet hing, Fol ey?



Fol ey keeps his eyes fixed on the basketball gane.

FOLEY
Some peopl e are going out of here.
What if | told you where and when?

PUP
How many?

FOLEY
| expect you to | ook out for ne,
Pup, let me run off work details.

PUP
kay. How many goi ng out?
FOLEY
| hear six.
PUP
When?
FOLEY

Looks |i ke tonight.

PUP
You know who they are?

FOLEY
| do, but I won't tell you just
yet. Meet nme in the chapel at eight-
thirty, right before | ock-down.

I NT. MESS HALL - LUNCH

As Foley takes his tray up the centre aisle, he scans the sea
of white T-shirts until he sees the two little Latins sitting
at a table full of other little Latins. CHNO-- fifties, in
shape -- shovels macaroni in his nouth.

Chino's "wife", LULU, nineteen, |ooks up fromhis own neat
tray of macaroni and jello and watches Fol ey wal k past and
sit down with a bunch of bikers.

Fol ey watches as the guy across from Chino scrapes sone

macaroni off his plate and on to Chino's and Chino wolfs that
down, t oo.

EXT. MESS - DAY

Chino steps outside and lights a cigarette. He puts an arm
around Lulu, starts to walk off...

FOLEY (OS)
Today' s the day, huh?



Chi no | ooks over, watches Fol ey approach, lets his armslip
down so he can hook his thunmb into Lulu' s belt... the next
thing to having himon a | eash.

FOLEY
You excited?

CHI NO
| told you, man, Super Bow Sunday.

FOLEY
Yeah, but | see you noved it up.

CHI NO
(beat)
Way you think is today?

FOLEY
You were out running this norning,
sticking to your routine, anybody
happened to notice. But you only
did a couple of mles instead of
your usual five. Saving yourself
for the main event. Then | see you
i nside eating ten pounds of
macar oni . Car bohydrates for
endur ance.

Chino and Lul u exchange | ooks.

CHI NO
You want, | tole you you can cone.
You all right, Foley. I like you.
FOLEY

You told ne | can cone 'cause |
caught you digging the fuckin'’
tunnel, saw you and Lulu com ng out
of the bushes, thought maybe you
two were maki ng out.

Foley smles at Lulu, who glares back at him

FOLEY (CONT' D)
So what, you finish ahead of
schedul e?

Chi no | ooks towards the fence along the front yard.

CHI NO
You see what they doing, those
posts out there? Putting up
anot her fence, five netres on the
other side of the one that's there.



CHI NO( cont ' d)
W wait until Super Bow Sunday,
t hey coul d have the second fence
built and we have to dig anot her
nine, ten days. So we going soon

as it's dark. You want -- | nean
it -- you can still cone.

FOLEY
| appreciate the offer. And it's
t enpti ng.

Fol ey | ooks off towards the visitors' parking area, the fence
not twenty yards away.

FOLEY (CONT' D)
But, man, it's a long run to
civilization. A hundred mles to
Mam ? I'"'mtoo old to start acting
crazy, try a stunt like that. You
make it out, send ne a postcard.

CUT TG A NOTEPAD

where we see soneone has witten "IT'S MMACl" then crossed
out the "IT S" and replaced it with the word "LIKE". W hear
THE PHONE RI NG AND. .

REVEAL: | NT. ADELE S APARTMENT - DAY

M am Beach Mbderne. ADELE -- md-thirties, pretty, Foley's

ex -- sits at her kitchen table witing on a pad. She grabs
t he phone.
ADELE
Hel | 0?
(then, sighs)
Yeah, | accept.

I NT. PRI SON HALLWAY - DAY
Fol ey on the phone...

FOLEY' S VO CE
Hey, Adel e, how you doi ng?

I NTERCUTTI NG FOLEY & ADELE

ADELE
Hey, Bank Robber, want sone advice?
Next time, |eave the engine
runni ng.

FOLEY
That's funny, Adele. How nany nore
times you gonna gi mme that one?



ADELE
Till it's not funny any nore. Wat
do you want, Jack?

FOLEY
You know that Super Bow party?
They changed the date. It's on
tonight, eight-thirty.

ADELE
Didn't you tell me one-tine calls
aren't nonitored?

FOLEY
| said not as a rule.

ADELE
So why don't you cone right out and
tell nme what you're tal king about?

FOLEY
Listen to Mss Smarty Muth. Qut
there in the free world.

ADELE
What's free about it? 1'm]l ooking
for work.

FOLEY

What happened to Mandrake the
Magi ci an?

ADELE
Em | the Amazing. The bastard
fired me and hired another girl, a
redhead. 1'mworking on a new
busi ness card, pass out to the
cafes. How s this sound--

FOLEY

(cuts her off)
Li sten, Adele, the reason | called,
that party is today instead of
Sunday. About eight-thirty, like
only a few hours fromnow. So
you'l |l have to get hold of Buddy,
what ever he m ght be doing...

ADELE
And the one driving the other car?

FOLEY
What ' re you tal ki ng about ?



ADELE
Wl |, seeing as you have so nuch
luck with cars, Buddy thought it
m ght be better to bring two. He
got this guy he says you know from
Lonpoc, d enn sonet hi ng.

FOLEY
d enn M chael s.

ADELE
Yeah, that's him Buddy says G enn
t hi nks you guys are real cool.

FOLEY
He did, huh. Well, tell Buddy I
see G enn wearing his sungl asses
"Il step on "em | mght not even
take "emoff first.

I NT. RESTAURANT - DAY

As MARSHALL SI SCO -- fifty -- slides a small wapped box
across a table..

MARSHAL L
Happy bi rthday.

...to where KAREN SI SCO -- twenty-eight, black suit, |ong

hair, a knockout -- sits. She picks up the box and shakes
it.
KAREN
You fit another Chanel suit in
her e?
MARSHAL L

Sonet hing better. Open it.

Karen starts to carefully unwap the present. Marshal
wat ches, takes a sip of his drink, |ooks around the bar, sees
how everyone's | ooking at the two of them..

KAREN
(opens the box)
Oh ny Cod. ..

She pulls a gleanm ng automatic pistol fromthe box...

KAREN ( CONT' D)
It's beautiful.

MARSHAL L
It's a --



KAREN
--Sig-Sauer .38. | love it. She
| eans across the table and ki sses
hi m

KAREN ( CONT' D)
Thanks, Dad.

MARSHAL L
Happy birthday, kid.
(then)
You want anot her Coke?

KAREN
(checks her watch)
Can"t. | gotta drive out to
@ ades, then |I'm neeting Ray
Ni col et at ten.

MARSHAL L
VWi ch one is that? The ATF guy?

KAREN
He was. Ray's with the F.B.1. now,
he swi tched over.

MARSHAL L
He's still married though, huh?

KAREN
Technically. They're separat ed.

MARSHAL L
Ch, he's noved out?

KAREN
He's about to.

MARSHAL L
Then they're not separated, are
t hey?

KAREN
Can we change the subject?

MARSHAL L
What're you doing at d ades?

KAREN
Servi ng process, a Summons and
Conpl aint. Some con doi ng
mandatory |life doesn't |ike
macaroni and cheese. He files suit,
says he has no choice in what they
serve and it violates his civil
rights.

10.
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MARSHAL L
You know you can al ways step in,
work with me full-time as one of ny
i nvesti gators.

KAREN
No t hanks.

MARSHAL L
You used to like it.

KAREN
Dad. . .

MARSHAL L

You' d neet doctors, |awers --
not hi ng wong with them necessarily
if they're divorced. Wy settle
for some cowboy cop who drinks too
much and cheats on his w fe?

That's the way those hotshots are,
all of 'em

KAREN
| really gotta go.

MARSHAL L
W don't get to talk nmuch any nore.

KAREN
How ' bout | cone next Sunday and
wat ch the Super Bowl w th you?

MARSHAL L
I"d like that.

She gets up, kisses himagain.
KAREN

Thanks for the gun, Dad.
I NT. FOLEY'S CELL - BELLE GLADE - DAY
Fol ey cones in, lies down on the bunk. He |ooks about the
cell. Al he's got to show for hinmself. 1It's now quiet on
the cellblock. Foley closes his eyes and we...
CUT TO EXT. PRI SON AUDI TORI UM
A few hundred cons scream encouragenent/insults as MAURI CE
"SNOOPY" M LLER, a | anky, scary, nean-looking black man in
boxing trunks, hits a white guy with a ferocious hook.
Title reads: LOVWOC FEDERAL PENI TENTI ARY. LOWPCC, CALI FORNI A.

And then... TWO YEARS AGO
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AT THE BACK OF THE AUDI TORI UM

Foley leans in a doorway watching with BUDDY BRAGG -- bl ack,
Fol ey' s age, shaved head.

The BELL SOUNDS and the white guy staggers to his corner, as
does Maurice. GLENN M CHAELS -- surfer |ook, dark shades --
counts cash in Maurice's corner, whispers sonething into the
fighter's ear.

BUDDY
Ref don't call it pretty soon,
Snoopy' s gonna send this guy out in
a body bag.

Fol ey watches a MAN -- fifties, out of place, not as hard-
| ooki ng as those around him The guy | ooks nervous, can feel
the other cons' eyes on himas he tries to find a seat.

The BELL SOUNDS and the white boxer staggers to his feet.
Maurice steps in and resunes the bl oody punmelling. Fol ey
turns and watches the fight now. ..

FOLEY
Anyone ever tell you why they cal
hi m Snoopy?

Buddy shakes his head. Maurice dances around the other guy
now. Teases him

FOLEY (CONT' D)
He was Maurice "Mad Dog" M|l er
back when he was pro. Now you pet
him he goes down.

The white guy throws a tired, |oping roundhouse that barely
gl ances off Maurice's jaw. Sure enough, Maurice nakes a big
show out of snapping his head back, staggering, before he
finally goes down.

BUDDY
| don't believe it. Foley watches
the new inmate as fights erupt all
around hi m and, anxi ous now, he
tries to get out of there.

EXT. PRI SON YARD - DAY

Fol ey and Buddy sit atop a cenent picnic table watching as
near by, the "wi nning" BOXER -- still wearing |last night's
punmel ling on his face -- gloats to a group of cons. He
throws a fake punch at one of them as he denonstrates his
Wi nni ng techni que. .

BUDDY
Quy's braggin' he won a thrown
fight. Fuckin' pathetic.
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Fol ey | ooks at the other side of the yard where Maurice now
stands at the far side of the yard coldly watching the guy,
one hand thrust into his pocket. Foley watches as Murice
stops the NEWINVATE -- the ol der guy who | ooked out of place
at the fights -- as he conmes out into the yard.

FOLEY
It's Richard R pley.

BUDDY
(1 ooki ng now)
The Wall Street guy? OCh, yeah. |
didn't recognize himw thout his
rug. Foley watches as Maurice tal ks
to the new i nmate, the guy noddi ng,
acqui escent, respectful.

FOLEY
Dick the Ri pper they called him on
account of all the people he ripped
of f.

Fol ey watches as Ri pley now makes a note in a BLACK BOOK

BUDDY
VWhat's he doin' here?

GLENN (0S)
Three years.

They | ook to where G enn Mchaels, the blond guy in dark
shades we saw in Maurice's corner, works out on the bench
press a few feet away. He's shirtless, tan, in shape.

GLENN
He got three years and fined fifty
mllion dollars and wote 'ema

fucking check. Like that, fifty
ml, signed his nane.
(struggles with the bar)

Wioa-- little help herel

FOLEY
Who you talkin' to, Studs? M, or
Buddy. | can't tell, you got those
shades on

GLENN
You guys-- conme on-- this is too
heavy!

FOLEY

I guess the bright glare out here
made it hard to see the nunbers on
t he wei ghts.
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GLENN
"Il take the shades off. Just get
this fuckin' thing off ne.

Fol ey hel ps himget the bar up. denn sits up.

BUDDY
How do you know he wote a check?

GLENN
He told ne. He works the laundry
with me. The guy loves to talk.

FOLEY
Yeah, to the U S. Attorney. | hear
he rolled over on all the snitches
he was doi ng business with and got
"em al |l brought up.

He wat ches Snoopy talking to Ripley, one eye always on the
swaggeri ng boxer across the yard, one hand in his pocket.

GLENN
Hey, anybody that can wite a check
for fifty ml, he says anything I'm
all fucking ears. Like the other
day, he tells nme how he's got al
this noney in foreign banks, plus
around five ml in uncut dianonds
at his house. He said, quote,
"Where | can put ny hands on it
anytine."

BUDDY
Cool. \Where's the guy live?

Fol ey watches a few nore of Maurice's friends surround
Ripley. Again, Ripley takes out his black book, starts
noddi ng, maki ng notations...

GLENN
Detroit. Snoopy Mller told ne
uncut di anonds are as easy to nove
as cash.

FOLEY
Ever seen an uncut di anond, Studs?
They | ook Iike plain old rocks.

GLENN
So. What's your point?

FOLEY
My point is, that's probably what
you're gonna end up wth.
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GLENN
You think he's |ying?

FOLEY
Use your head. The guys got five
mllion |ying around his house, you
really think he's gonna tell sone
not ornouth he just net in prison
about it?

A BELL SOUNDS. Everyone starts wal king for the gate.

Fol ey watches as the Boxer and his crew head for the gate,
Maurice still standing there with his hand in his pocket.

SLOW MOTI ON AS the boxer gets to the gate, sees Maurice who
noves to himnow, smling like he's so glad to see him.. his
| eft hand cl apping the guy on the back, saying sonething |like
congratul ations as now his right hand conmes out of his pocket
and we see the long netal shiv--

BUDDY
(wat chi ng Snoopy)
Here it cones.

Maurice waps his left armaround the boxer's shoul der and
hugs himtight for a nmonment, then quickly noves away. The
Boxer stands there |ike a statue, doesn't nove until he's at
| ast jostled frombehind and his legs fold and he drops to

t he cement.

BUDDY ( CONT' D)
| guess the Snoop doesn't like to
| ose, even if it's on purpose.

W hear a WHI STLE BLOW as a GUARD spots the body. And now
everyone noves like hell for the gate... except for..

Richard Ri pley who stands there frozen, staring down at the
body.

Fol ey gl ances back at the approaching guards, casually takes
Ripley by the armas he passes, |eads himaway fromthere,
talks to himas they walk into the bl ock..

FOLEY
You don't wanna be standing there,
t he hacks start asking questions
you don't wanna answer.

Rl PLEY
Oh, uh, right, thanks...

Fol ey then noves away. He sees Maurice | ooking back at him
giving hima hard stare just before he nelts into the crowd.

DI SSOLVE TO
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INT. FOLEY'S CELL - BELLE GLADE - DAY (NOW
He |ies there another nonent when..

A PAIR OF LEGS swi ngs down over the side fromthe top bunk
Fol ey’ s CELLMATE junps down, wal ks the three feet or so to
the toilet, casually pulls down his pants and starts to go to
t he bathroom Fol ey shakes his head and turns away. ..

EXT. STRIP MALL - DAY

As Buddy wal ks up to a Cadillac Sedan DeVille Concours
pulling a slimjimfromthe back of his pants, about to jinmmy
t he door, when he sees...

A WOVAN -- mi ddl e-aged, wearing pearls and high heels -- cone
out of the Wnn Dixie pushing a grocery cart full of
groceri es.

Buddy sticks the jinmmy back in his pants, waits until the
woman i s opening her trunk before com ng forward...

BUDDY
Here, leme help you with those,
ma' am

She doesn't seemtoo sure about it, but lets himload the
groceries in the trunk and take the key out of the |ock.

WOVAN
| didn't ask for your help, so
don't expect a tip.

Buddy sm | es, waves her off.
BUDDY
That's okay, ma'am 1'll just take
your car.

She stands there stupidly as he gets in and drives off.

I NT. CHAPEL - DUSK

In the mdst of a renpdel. As door opens and Pup cones in.
Foley puts a finger to his lips...

FOLEY
They' re right underneath you, Pup.
They dug a tunnel.

Fol ey watches Pup creep up the aisle towards the front of the
chapel, eyes on the floor, listening...
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PUP
| don't hear 'em \ere's the
tunnel cone out?

Pup turns his back, wal ks up the aisle and across the front
of the pews to a w ndow.

FOLEY
Second fence post fromthe tower
out there. Go on, take a | ook.
As Pup stares out the w ndow.. .

PUP
I don't see nothing there.

Fol ey reaches down into a pew where's stashed a FOUR- FOOT
CRUCI FI X. He picks it up, starts up the aisle...

FOLEY
You will directly. Keep watching.
I NT. KAREN SI SCO S CAR - DUSK

As the high beans from her car shows the prison parking area,
then the fence strung with razor wire. Karen parks near the

fence, lights a cigarette and dials her car phone.
KAREN
H . Karen Sisco again for Ray
Ni col et .
(beat)

He's not? Could you tell him

that... never mnd. 1'Il call

back.

Headl ights hit Karen's rear-view mrror, a car pulling in
behind her. The lights go off, then cone on again. She
adjusts the mrror to deflect the glare.

I NT. THE CAR BEH ND HER - DUSK
As Buddy sits watching the cons cone in fromthe athletic

field. He sees the mirror flash in the car in front of himas
Karen checks her face out in the rear-view

I NT. CHAPEL - DUSK

As Fol ey noves up behind Pup, he lets his jacket fall to the
floor, holds the crucifix down against his |eg.

PUP
There sonme car headlights out
t here. .
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PUP(cont ' d)

(then)
Jesus Christ...

Now he pulls his radio fromhis belt, says into it...

PUP ( CONT' D)

Man outside the fence! By tower
si x!

(responds to radio)
This is Oficer Pupko...

(then)
I"mlooking at him for Christ's
sake!

kay-- now Foley raises the netal cross, steps in and lays it
smack against the side of Pup's head. Drops himclean with
one swi ng, bouncing himoff the wi ndow frame and down w t hout
a sound com ng fromhim

I NT. KAREN SI SCO S CAR - N GHT

As Karen grabs the court papers off the seat, opens her car
door, glances at the fence and pauses as she sees A Fl GURE
t here, crouching down.

Karen turns on her headlights. No, not crouched. The guy is
com ng out of the ground. On this side of the fence.

Head and shoul ders appear and anot her guy cones out of the
ground. Right in front of her.

Karen | eans on the horn, holds it down and sees the two guys
by the fence -- Chino and Lulu -- | ook into her headlights,
poi sed there for a nonment before taking off into the dark.
Karen gets out of the car..

I NT. BUDDY'S CAR - SAME

As Buddy watches a spotlight fromthe tower cone on and
follow the two cons as we then hear the sound of RIFLE
REPORTS before the nen di sappear into the dark.

Then Buddy sees Karen in his headlights, whistles softly as
he gets a good | ook at her long legs as she raises the lid to
her trunk...

BUDDY
What's she doi ng?

He wat ches her duck her head in the trunk and cone out with a
hol stered pistol.

BUDDY ( CONT' D)
Uh- oh.
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But then she throws the pistol in the trunk, ducks in there
again and cones out this tine racking a shotgun

BUDDY ( CONT' D)
Uh- oh.

And now Buddy watches her hurry to the front of her car and
rai se the shotgun as we hear A WHI STLE BLOW I N THE COVPOUND
Buddy gets out of the car..

EXT. PARKI NG AREA - SAME

As Karen puts the shotgun on two nore cons, both filthy
dirty, standing by the hole they just crawl ed out of.

KAREN
Get your hands in the air!

Buddy watches the two cons, both Latins, nmake up their m nds,
start edging away -- shit, they've cone this far.

They | ook out at the spotlight sweeping around in the dark,
then | ook the other way, along the fence towards the main
gate, to see arnmed hacks com ng out on the run, and that
decides it for the cons. They take off running..

Now Buddy watches as Karen puts her punp gun on them but
doesn't fire..

The hacks running fromthe gate with rifles beat her to it,
open up all at once and keep firing until the two convicts
are cut down as they run.

The hacks gl ance at Karen, but don't bother with her, nore
interested in the hole the convicts had come out of. Now
they're standing by it peering in, edging closer with their
weapons ready, then they all step back at once, bunp into
each other as...

A head appears wearing a guard's baseball cap, the guy now
sayi ng sonething to the guards, his face snmeared wi th nuck,
excited, pointing towards the orange grove.

They run off, pausing briefly to kick the convicts they shot
to see if they're alive, then keep going.

The man in the hole, Foley, clinbs out. He takes his tineg,
puts on a show, standing with his hands on his hips |ike an
honest -t o- God hack, that serious cap down on his eyes.

Buddy waves to Foley to come on and Karen turns and puts the
shot gun on Buddy. Buddy raises the palmof his hand.

BUDDY
It's okay, honey, we're good guys.
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KAREN
What ' re you doi ng here?

Not so much asking, but putting it to himthe way cops do
when they're already pretty sure what you're doing. She

gl ances around to include Foley, now com ng at her |ike sone
creature out of the swanp, giving Buddy time to take her
around t he neck.

She fights him jabs himin the gut with the butt end of the
shot gun before Foley wenches it fromher grip.

They drag her to the rear end of her car, the trunk lid still
up, and crouch there as some hacks conme running along the
fence, past the dark gun tower and cross the road towards the
orange grove. A nonent l|ater, they hear bursts of gunfire,

t hen sil ence.

FOLEY
| bet that's all the hacks they
send out. O herw se nobody's |eft
to mind the store.

BUDDY
Wiy don't we talk about it later?

He turns to see Foley and Karen staring at each other in the
headl i ghts from Buddy's car; Karen not at all afraid.

FOLEY
Wiy you're just a girl. Wat do
you do for a living you pack a
shot gun?

KAREN
I'"'ma federal marshal and you're
under arrest, both of you guys.

Fol ey keeps staring at her |like he's giving the situation
serious thought, but what he says is...

FOLEY
| bet I snell, don't 17?
(then)
Li sten, you hop in the trunk and
we'll get out of here.

Karen | ooks at him then gets up, clinbs into the trunk
She's reaching around, trying to find her pistol, when..

Fol ey gives her a shove and gets in with her, wedging her
agai nst the wall of the trunk, pressing against her back |ike
they' re cuddl ed up in bed.

He holds her to him giving her no roomto turn and stick the
gun in his face. Buddy reaches for the trunk Iid and then
everyt hi ng goes. ..
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BLACK

Total darkness, not a crack or a pinpoint of |ight show ng.
Then we hear the engine cone to |ife, the car noving al ong.

FOLEY (VO
You confy?

KAREN (VO)
If | could have a little nore room

FOLEY (VO
There isn't any. Al this shit you
got in here. Wiat is all this
stuff anyway? Handcuffs, chains...
what's this can?

KAREN (VO)
For your breath. You could use it.
Squirt sonme in your nouth.

FOLEY (VO
You devil, it's mace, huh? What've
you got here, a billy? Use it on
poor unfortunate of fenders.

A BEAM OF LI GHT appears as he finds a flashlight and turns it
on. He plays the beam al ong Karen's |eg, calns down sone as
he | ooks at all of her now and finally says...

FOLEY (VO
Where's your gun, your pistol?

KAREN
In ny bag, in the car. They go over
some bunps. We hear nen's voices
from sonewhere far off, outside.

KAREN ( CONT' D)
You know you don't have a chance of
making it. (Quards are out here
al ready, they'|ll stop the car.

He runs his hand down her thigh, |ooking for her gun, but
al so, just, well, | ooking.

FOLEY
They're off in the cane by now
chasing Cubans. | tined it to slip

bet ween the cracks, you m ght say.

EXT. CAR - N GHT

As Buddy floors it away fromthe prison, checks the rearview
mrror...
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I NT. TRUNK - SAME
As Jack tries to wi pe sone of the nud off his face.

FOLEY
Boy, it stunk in there.

KAREN
| believe it. You' ve ruined a nine-
hundr ed-dol |l ar suit ny dad gave ne.

FOLEY
Yeah, went real nice with that
t wel ve gauge, too.
(then)
Tell me, why in the world would
sonmeone | i ke you ever becone a
federal marshall?

KAREN
The idea of going after guys |ike
you appeal ed to ne.

FOLEY
Quys like nme, huh. Well, listen,
even though |I've been celibate
lately, I'mnot gonna force nyself
on you. |'ve never done that in ny
life.

KAREN
You woul dn't have tinme anyway. W
cone to a roadbl ock, they'll run

the car, find out in five seconds
who it belongs to.

FOLEY
If they get set up in tinme, which
doubt. And even if they do they'll
be |l ooking for a buncha little
Latin fellas, not a big black guy
driving a Ford.

KAREN
Must be quite a pal, risk his own
ass like this.

More bunps. Then picking up speed as the road snooths out.

FOLEY
Who, Buddy? Yeah. He's a good
guy. Back when we jailed together,
he'd call his sister every week
wi thout fail. She's a born-again
Christian, does bookkeeping for a
t el evangel i st.



I NT. CAR -

As Buddy rifles through Karen's bag while he drives.

FOLEY(cont' d)
Buddy calls her up, confesses his

sins, tells her about whatever bank
he happened to rob.

KAREN
Buddy. That's his given nane?

FOLEY
(woops, beat)
One | gave him yeah
(rmout hs)
Fuck. ..

SANVE

| ooks up from her badge and ID case at the road.

I NT. TRUNK - SAME

KAREN
So, what's your nanme? It'll be in
t he paper tonorrow anyway.

FOLEY
Jack Foley. You've probably heard
of me.

KAREN
Way, are you fanous?

FOLEY
Time | was convicted in California?
FBI told ne |I'd robbed npore banks
t han anyone in the conputer

KAREN
How many was t hat?
FOLEY
Tell you the truth, | don't know.

| started when | was eighteen,
driving for nmy Uncle Cully and his
partner, GQus. They go into a bank
this one tine in Slidell, GQus junps
the counter to get the tellers and
breaks his leg. Al three of us
ended up in Angol a.

KAREN
That's funny.

FOLEY
| thought so, too.

23.



KAREN
It was me, | woulda left ol' Gus on
the fl oor.

FOLEY
| believe you woul d have. Anot her
fall, 1 did seven years at Lonpoc.

And | don't nmean the place next
door where sone of Nixon's people
went .

KAREN
I know the difference. You were in
Lonpoc USP, the federal
penitentiary. 1've delivered people
there. So basically you' ve spent
hal f your life in prison

FOLEY
(beat)

Basically. Yeah. |If | go back
now, I do a full thirty years, no
time off. Can you imagi ne | ooking
at that?

KAREN
| don't have to. | don't rob
banks.

He | ooks at her, then | ooks away as we...

EXT. CAR - SAME

As the car turns into a main highway now. ..

I NT. TRUNK - SAME
As Fol ey plays the light down the |ength of her..

FOLEY
You don't seemall that scared.

KAREN
O course | am

FOLEY
You don't act like it.

KAREN
What do you want ne to do? Screanf
| don't think it would hel p nuch.
(then)
I"mjust gonna sit back, take it
easy, and wait for you to screw up.

24.
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FOLEY
Jesus, you sound like nmy ex-wfe.

KAREN
You were married? All those falls,
I"m surprised you had timne.

FOLEY
It was just a year, give or take a
few days. | nean, it's not like we

didn't get along or anything. W
had fun, we just didn't have
that... that thing, you know? That
spark, you know what | mean? You
gotta have that.

KAREN
(t hi nki ng)
Uh- huh.
FOLEY

We still talk, though.

KAREN
Sur e.

EXT. CAR - SAME
As Buddy passes a sign that says "MAM, 74 MLES."

I NT. TRUNK - SAME

As she tries to get a look at him..

KAREN
You know, this isn't gonna end
wel |, these things never do.
FOLEY
Yeah, well, if it turns out | get
shot like a dog, it'll be in the

street, not off a goddamm fence.

KAREN
You nust see yourself as sonme kind
of C yde Barrow.

And for a few nonents, all we hear is the sound of the car on
the road. Then...

FOLEY
Oh, you nean of Bonnie and C yde?
Hm You ever see pictures of him
the way he wore his hat?
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FOLEY(cont' d)

You could tell
gi ve-a-shit air about him

he had that don't-

KAREN
I don't recal

seen pictures of himlying dead,
shot by Texas Rangers. D d you

he didn't

his hat, but |'ve

have his shoes on?

FOLEY
Is that right?

KAREN

They put a hundred and ei ghty-seven
bul l et holes in Cdyde, Bonnie

Par ker and the car they were

driving. Bonnie was eating a
sandwi ch.

FOLEY
You're full of interesting facts,
aren't you?

KAREN
It was May, 1934, near G bsl and,
Loui si ana.

EXT. H GVAY -

Quiet. Enpty.

NI GHT

A nonent

I NT. TRUNK - SAME

|ater the car flies past.

FOLEY
That part in the novie where they
get shot? Warren Beatty and... |
can't think of her nane.

KAREN
Faye Dunaway.

FOLEY
Yeah, | liked her in that novie
about TV...

Pet er

KAREN
Net wor k.  Yeah,

she was good.

FOLEY
And the guy saying he wasn't gonna
t ake any nore shit from anybody. ..

KAREN

Fi nch.

26.
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FOLEY
Yeah, right. Anyway, that scene
where Warren Beatty and Faye
Dunaway get shot? | renenber
thinking at the tine it wouldn't be
a bad way to go, if you have to.

KAREN
Bl eeding on a country road.

FOLEY
It wasn't pretty after, no, but if
you were in that car -- eating a
sandwi ch -- you woul dn't have known
what hit you.

We HEAR FAI NT SI RENS CS. ..

INT. CAR - SAME TI ME

As Buddy sees FLASHI NG LI GHTS approach fromthe opposite
direction. He stays cool as the green and whites get
closer... closer... then fly right on past.

I NT. TRUNK - SAME
As the SI RENS SCREAM AT US FOR A MOVENT, then FADE.

FOLEY
You're sure easy to talk to. |
wonder -- say we net under

di fferent circunstances and got to
tal king, say you were in a bar and
| came up to you -- | wonder what
woul d happen.

KAREN
Not hi ng.

FOLEY
I nmean if you didn't know who
was.

KAREN

You' d probably tell ne.
FOLEY

I"mjust saying | think if we net
under different circunstances...

KAREN
You have to be ki dding.

Silence. Foley tries to get back to where it was working..
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FOLEY
Anot her one Faye Dunaway was in
i ked, Three Days of the Condor.

KAREN
Wth Robert Redford, when he was
young.

FOLEY
Yeabh. .

They lie there a nonent, think about that as we hear THE CAR
SLOW NG DOWN, coasting, then bunmping along the shoul der of
the road to a stop

KAREN
I never thought it nade sense,
t hough, the way they got together
SO qui ck.

FOLEY
Real | y.

KAREN
I mean, romantically.

FOLEY
Uh- huh.
(then)
vell, but if --

The trunk goes dark again as the car's turned off.

BUDDY ( OS)
You still alive in there?

And the trunk lid raises so that we see Karen and Fol ey |ying
in the back. Foley gets out. Karen doesn't nove.

FOLEY (OS)
VWhere in the hell are we?

BUDDY
That's the turnpi ke up there.
G@enn's waiting with the other car

FOLEY
kay, honey, cone on out of there.

Karen pushes off, rolls fromher right side to her left,
brings up her Sig Sauer in both hands to put it on them both
standing in the opening, in the dark, but right there.

KAREN
Get your hands up and turn around.
Now.



29.

FOLEY
Shit...

Foley brings the Iid down, he and Buddy noving in opposite
directions as she begins firing fromthe inside..

As Buddy and Fol ey hook up again in front of the car. W can
see they're beneath an overpass. Foley stares at the trunk.

BUDDY
W may as well |eave her, we're
| eaving the car and we gotta | eave
her sone place anyway, what's the
di fference where?

FOLEY
She's comng with us.

Fol ey wal ks to the passenger seat, reaches in the w ndow.

BUDDY
Jesus Christ, what were you doing
in there?

FOLEY
Get the shotgun. And her purse.
I'd like to know who she is.

Fol ey takes her wallet, |ooks at her driver's |licence photo.

BUDDY
| already | ooked. Her nane is
Karen Sisco. Like the Cisco Kid
only spelled different, S-i-s-c-o.

A sheriff's green-and-white goes scream ng past and they keep
to the narrow space between the car and the concrete abut nent
of the overpass. Wen the road quiets down, Foley noves to
the trunk and bangs on it once with his fist.

FOLEY
Karen? Be a good girl now, you
hear? Now, |'m gonna open the--

Fol ey junps at the sound of a pistol shot.

FOLEY (CONT' D)
You're putting holes in your car!

He | ooks up to see Buddy hol di ng her shotgun, staring at him
He settles down, then..

FOLEY (CONT' D)
W' re not |eaving you. |'mgonna
open the trunk enough for you to
throw the gun out. Ckay?
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FOLEY(cont' d)

You shoot -- Buddy's got your
shot gun, says he'll shoot back if
you do and I can't stop him So
it's up to you.

Fol ey puts his hand out and Buddy, still |ooking at him
funny, gives himthe keys.

VA CE
Hey!

Com ng from sonewhere above them

VO CE ( CONT' D)
It's me, denn

Fol ey steps out into the open, Buddy close behind him They
| ook up to see a figure, head and shoul ders agai nst the
eveni ng sky, |eaning on the concrete overpass rail. W can
see his long blond hair falling beside his face, now half-
conceal ed behi nd dark sungl asses.

GLENN
Hey, Jack, good to see you, nan.
The fuck're you guys shooting at?

Fol ey | ooks at Buddy.

FOLEY
Do we need hinf

BUDDY
The green-and-whites saw us. One
of "emstarts thinking, what's that
car doing there? Ties it to the
break and turns around. ..

Fol ey thinks about it, then | ooks up at the overpass again.

FOLEY
Oh, hey, Studs? W thought you
wer e sonebody el se.

GLENN
Studs. Man, | haven't heard that
since Lonpoc. What's going on?

FOLEY
Ch, nuthin'.

Fol ey shakes his head, then wal ks back to the Ford and bangs
on the trunk

FOLEY (CONT' D)
You com ng out?



31.

Fol ey sticks the key in the | ock as Buddy steps up to the
trunk and racks the punp on the shotgun. Foley |eans close
to the netal.

FOLEY (CONT' D)
You hear that?

He turns the key and raises the Iid. Karen, bunched in
t here, extends her arm her hand holding the Sig Sauer by the
barrel .

KAREN
You wi n, Jack.

"Jack." Buddy gives himanother funny | ook.

EXT. TOP OF OVERPASS - N GHT

As d enn renoves a note stuck in the side wi ndow of a stol en
Audi that reads "GONE TO GET GAS."

FOLEY
Have your cl othes cl eaned and send
me the bill

A enn | ooks over as the three of themreach the top of the
grade, nove through the scrub. denn |eans against the car
fl ashers bl i nking.

KAREN
"Il send it to you at d ades.

GLENN
Jesus, what'd you crawl through, a
sewer ?

FOLEY
Take your sungl asses off.

GLENN
| see better with them on

FOLEY
You don't take 'emoff, |I'm gonna
throw 'em of f the overpass while
they're still on your head.

G enn shrugs, takes themoff and sticks themin his jeans.

FOLEY ( CONT' D)
Wait in the car.

GLENN
You're in civilization now, man,
ease up.
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FOLEY
I"d like you to go wait in the car.
How s that? Take her with you and
put her in back.

GLENN
In the trunk?

FOLEY
The backseat.

Foley stares at him waiting. denn notions to Karen..

GLENN
Cone on. | have to do what |'m
t ol d.

She wal ks past Foley w thout | ooking at him

FOLEY
Wait a mnute. Let ne have your
rai ncoat .
(1 ooks at Buddy)
Somebody forgot to bring nme clean
cl ot hes.

BUDDY
| brought 'em they' re back at
d ades in the Cadillac. You wanted
to take her car.

KAREN
You can blanme nme if you want. |
don't m nd.

He doesn't say anything as d enn takes off the raincoat,
folds it up, then throws it at Foley's feet.

GLENN
Here you are, sir.

Fol ey watches as denn gets his sunglasses out, puts them
back on and takes Karen by the arm

BUDDY
What's wong with you?

Karen | ooks over at Fol ey, then ducks her head and gets in
t he backseat.

FOLEY
Way you brought G enn into this,
I"I'l never know.

BUDDY
How ' bout the score was his idea to
begin wth?
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FOLEY
Hs idea? G mme a break. Fuckin'
guy's got a vacant lot for a head.
Was you and ne figured the whole
t hi ng out.

Buddy watches Foley struggle with the buttons on the uniform
all of them caked with muck.

BUDDY
You're pulling at it. Here...

He | ays the shotgun in the grass and cones up, takes the
guard shirt in his two hands and rips it open, popping
buttons and tearing the shirt.

FOLEY
| don't know why, but every tinme he
opens his nouth I want to punch him
out .

BUDDY
He ain't the problem Jack

Fol ey | ooks at him

BUDDY ( CONT' D)
You wanna pull your head outta your
ass and tell ne why we're bringing
her with us?

I NT. CAR - SAME

As Karen watches G enn get into the car, sees himas the done
[ight cones on for a second or two before he closes the door.
He half turns, laying his armalong the top of the seats,
runs his hand through his hair..

GLENN
...if he thinks he can talk to ne
li ke this. Shit, | don't even know

what | need them for.

Karen | eans forward to have a | ook, sees Fol ey and Buddy
agai nst the dark foliage.

GLENN ( CONT' D)
| got a big score lined up up
north. They woul dn't even know
about it, it wasn't for ne.
could do it right now nyself,
except it's so fucking cold up
there in January--

KAREN
d enn?
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H s head turns so that we can see his designer shades.

KAREN ( CONT' D)
You don't remenber ne, do you?

GLENN
(beat)
It couldn't have been out at
G ades, if that's what you're
thinking. | was never out there.

KAREN
No, that's not what |'mthinking.

He raises his hand, strokes his hair away fromhis face.

GLENN

But you're sure we've net, huh?
KAREN

Last fall, | drove you fromthe

Pal m Beach county jail to the
federal courthouse, twice. You're
d enn M chael s.

(then)
| never forget anyone |'ve cuffed
and shackl ed.

He doesn't nove or say a word, staring at her now |like he's
been turned to stone.

KAREN ( CONT' D)
Let's think for a mnute, d enn,
see if we can work this out...

He turns away, all the way around to | ook straight ahead...

KAREN ( CONT' D)
Do we have a gun in the car?

GLENN
| renmenber you now. Shit.

KAREN
Fol ey's not going to nake it. And
if he goes down, G enn, you go with
hi m

She touches his shoul der and he junps.

KAREN ( CONT' D)
Look, | can understand if you and
Fol ey are cl ose.

GLENN
W're not. |'mhelping him yeah--



35.

KAREN
Wait. Have you helped him denn?
At this point, technically, | doubt
you could be charged with aiding a
fugitive. So you still have a
choice. You can help himand risk
goi ng down again, get cuffed and
shackl ed, hope to God you pull a
reasonabl e judge, not sone hard-on.
O, if you want to play it another
way. . .

She pauses. He turns and | ooks at her.

GLENN
Li ke how?

EXT. OVERPASS - SAME
Fol ey watches a car pass on the highway.

BUDDY
You want to take her to ny place
and get cleaned up? You cone out
of the bathroomw th your after-
shave on and she goes, "Ch, | had
you all wong"?

FOLEY
I want to talk to her again, that's
all. See what woul d happen under,

you know, normal circunstances.

BUDDY
You're too | ate, Jack.

Fol ey doesn't say anything. Just takes a deep breath as we
HEAR THE CAR START and they both | ook over. ..

BUDDY ( CONT' D)
He wants to get out of here and |
don't blanme him

They start towards the car. Then stop and watch as it takes
off, tires squealing as the rubber hits pavenment. Their
backs to us, they stand there watching the tailights until
they're out of sight down the turnpi ke, neither of them
sayi ng a word.

W hear SQUEAKY FOOTSTEPS OVER. ..
CUT TG A CORRIDOR I N LOWCC FPC

As Maurice MIller and his "man" -- a big black bul k nanmed
H MEY -- strut purposefully up the hall. They step into...
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THE PRI SON LI BRARY

Where Richard Ripley sits at one of the tables reading a big
cof fee-tabl e book called "THE WARM WORLD OF TROPI CAL FI SH. "

MAURI CE
Dick. M man.

Ri pl ey | ooks up as Maurice and Hi ney cone strolling into the
library, sit down on either side of a now very anxious
Ri pl ey.

MAURI CE ( CONT' D)
I got your fishies for you.

He sets a small Ziploc with two tiny fish inside down on the
t abl e.

Rl PLEY
(reaches for them
Thank you. ..

MAURI CE
(pul I s them back)
Not so fast, Dick.
(off Ripley's |ook)
Starting now, there's gonna be an
across the board cost a living

i ncrease.
Rl PLEY
What ?
MAURI CE
Year ago, | cone in here on credit

card fraud, but after | shanked

t hat | oudnout h pussy on the yard

t he ot her day, ny Dunn &
Broadstreet, has gone way the fuck

up.
Rl PLEY
| think it's Dunn & Bradstreet.
But then, | could be wong...
MAURI CE

Whoever. The point is, prices are
goin" up, too. Better get your
l[ittle black book out, Richard. W
got some business to tal k about.

Ri pl ey sighs, takes out his black book and opens it.

MAURI CE ( CONT' D)
Let's start with the fish. They
was two grand, but now they's
t hree.
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Ripley | ooks at the two tiny fish in the bag.

MAURI CE ( CONT' D)
That Bausch & Lonb Saline shit you
asked for is gonna be eighty bucks.

Rl PLEY
(witing)
Vell, | need that...

MAURI CE
...and that extra pillow s gonna be
an even three c's.

VA CE
Hey.

They all | ook to where...
JACK FOLEY

Sits at the far end of the table, reading a thick manual of
sone kind. Hi nmey gives hima nean stare. Foley points to a
sign that says "QUI ET PLEASE. "

FOLEY
Sign says "Shut the fuck up." O
can't you guys read?

MAURI CE
(beat)
There a problem Fol ey?

FOLEY
Yeah.

Fol ey shuts the big book -- CH LTON S AUTO REPAI R

FOLEY
Yeah, | got a problem This is the
dunmbest fucki ng shakedown in the
hi story of dunp shakedowns. Three
hundred bucks for a pillow?

MAURI CE
That's right.

Rl PLEY
Sounds hi gh, doesn't it?

FOLEY
Must be a real soft pillow

MAURI CE
Faux goose down.



Rl PLEY
Still...
FOLEY
How nmuch for your conpany at chow?
MAURI CE
Company, shit. | watch the man's
back.
FOLEY

| bet. How nuch?

MAURI CE
Anot her C.

Fol ey shakes his head, turns to R pley.

FOLEY
You're smart, Ripley, you'll tell
this guy to fuck off.

Rl PLEY
Real ly? Well, | uhhh...

FOLEY
First of all, if he kills you, he's
not gonna get any nore noney out of

you.
Ri pl ey | ooks at Maurice: Good point.

MAURI CE
Man doesn't have to get killed. He
coul d accidentally fall on
sonet hing sharp, like a shiv. O
ny dick. Ripley turns back to Fol ey
now. Al so a good point.

FOLEY
You stick anything in this guy,
Snoop, they transfer his ass outta
here faster'n you can throw a
fight, and you still end up with
not hi ng.

Ri pl ey nods, takes this in.

MAURI CE
Thi s doesn't concern you, Foley.
Way don't you go on out to the
yard, have yourself a snoke?

FOLEY
| don't snoke.

38.
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H MEY
(slowy rising)
You heard the nman. Go on outta
her e.

Fol ey doesn't nove, just gives the guy a bored once over.

MAURI CE
H ney here's a pro-toh-jay of mne.
He's ranked nunber thirty-two in
the federal prison system

FOLEY
(1 ooki ng at Hi ney)
Thirty-two outta what, twenty?

H ney bul | dozes forward, pulling his massive fist back to
cl ock Foley in the head when..

...in one swift notion Foley brings his book up in one hand,
like he's throwing a pie, and drives the hefty repair manual
into Hnmey's face, snapping the big guy' s head back, sending
his feet flying out fromunder himso that he hits the fl oor
back-first with a | oud thud.

Mauri ce goes for Foley who picks up the chair just as we hear
A WH STLE. They all freeze, look to...

A PRI SONER AT ANOTHER TABLE

Who nods towards the door. W PAN OVER just as A GUARD
APPEARS, takes in the scene as a dazed Hiney slowy pulls
hi nsel f up, covers his now bl eedi ng nose.

GUARD
What's goi ng on here?

MAURI CE
Oh, you know, reading' s funnamental
an' shit, we just excited.

GUARD
Cl ear outta here.
The guard exits. Maurice and Foley are still staring at each
ot her.
Rl PLEY

Excuse nme. Snoopy? D d we settle
the fish thing?

MAURI CE
(1 ooks at Fol ey)
Yeah. Sure. |It's all settled.
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ey's open hand. Maurice then squeezes Ripley's hand into

pours the water out of the bag and drops the fish into
I
ist, crushing the fish. He taps his fist to Ripley's.

He
Rip
a f

Rl PLEY
That's how you do it. Maurice gives
Foley a last | ook, starts out of
the roomwith H nmey. R pley |ooks
at the crushed fish in his hand,
t hen at Fol ey.

Rl PLEY
Thanks for your help.

FOLEY
Any tine.

W hear a PHONE RI NG and t hen. .

CUT TO MAURICE M LLER S HOUSE - THE BEDROOM - ( NOW
As Maurice lies in bed watching a boxing match on tel evision.
MAURI CE
Stick and jab, fool. Stick and
j ab.

A frisbee whi zzes past the television. W hear A DOG YELP
CsS.

MAURI CE ( CONT' D)
Hey! Watch that shit!

Maurice's girlfriend MOSELLE - about thirty, sleepy-eyed, in
a green bathrobe - picks the frisbee up off the floor as THE
PHONE RI NGS AWAY on the bedside table right next to Maurice.

MOSELLE
(calls OS)
Tuffy. C nere, boy...

MAURI CE
You gonna answer the phone?

MOSELLE
VWhat for? |It's not for ne.

Mauri ce watches as Mdselle now tries to throw the frisbee to
alittle wire-haired terrier, but it just bounces off the
dog' s head.

MOSELLE ( CONT' D)
Bad dog.
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MAURI CE
(scoops up the dog)
Mosel l e, the fuck are you doing to
ny little Tuffy?

He lovingly nuzzles the dog like it's his child.

MOSELLE
I"'mtrainin" Tuffy, so he can be on
a Kal Kan commercial, make us sone
extra noney.

He | ooks at her.

MAURI CE

That's the dunbest thing | heard in
ny life. Everybody knows Kal Kan
doesn't pay for shit. You gonna
get a gig, it's gotta be for one of
the big three: Science Diet, |lans
or that Cycle shit for the fat
dogs. Now answer the fuckin phone.

She comes over, picks up the phone.

MOSELLE
Hel | 0?
(hands it to Maurice)
For you.
MAURI CE
(takes it)

This is ne.

EXT. PHONE BOOTH - GAS STATION - N GHT
An antsy A enn with his shades on tal ks on the phone.

GLENN
Snoopy. d enn M chaels.

I NTERCUTTI NG GLENN & MAURI CE

MAURI CE
Studs. Hey, son, you nust be one a
t hem psychic friends. | was just

t hi nki n* about you.

G enn watches as some guy in a suit gets out of a black
Li ncoln Town Car and jogs to the john.

GLENN
Li sten, Snoopy, |I'mon ny way up to
Detroit and need a place to crash.
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You crazy, cone up here? It's
fucki n one degree outside.

GLENN
I wanna talk to you about a job.
MAURI CE
Uh- huh.
GLENN
| can't really go into it right
now. I"Il just tell you it's

soneone big.

MAURI CE
Sonmeone? G mme a hint.

GLENN
It's a guy you know.

MAURI CE
G mme anot her hint.

GLENN
It's Richard R pley.

Mauri ce doesn't say a word.

GLENN ( CONT' D)
You t here?

MAURI CE
Oh, I"'mhere, all right. 1'mvery
here. Question is, why aren't you

here?

EXT. BUDDY' S APARTMENT - SOVEWHERE | N FLORI DA -
As Fol ey and Buddy hurry up the front steps.

FOLEY
I"mjust saying she wasn't scar ed.

BUDDY
Cause she had her hand on her gun
the whole tine, waiting to nmake her
nove.

Buddy opens the door, |ooks at Foley.
FOLEY

You're just jealous it was nme in
the trunk with her and not you.

NI GHT

42.
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BUDDY
You're right.

I NT. BUDDY'S APARTMENT - NI GHT

A "hideout.” Not much in the way of furnishings. Foley
foll ows Buddy inside, watches as he bolts the door.

FOLEY
First thing I'mgonna do is get al
this nmud off ne.

Foley starts for the bathroom

FOLEY (CONT' D)
|'ve been dream ng about a hot bath
for the last six nonths. Soak the
prison off ne.

BUDDY
There's some lilac oil, you want
some, a vanilla candl e under the
si nk.

FOLEY
Ch, man.

BUDDY
There's somet hi ng about a nice hot
bath, transforns a person. |It's

not just about opening up your
pores, know what | nmean? There's
j ust somet hing about the heat and
the wet that's cal m ng you know?
Settles nme in a way that | really
can't articul ate.

FOLEY
I know exactly what you nean. |It's
just a feeling.
(beat)
You know, | could go for some w ne
t oni ght .
BUDDY

There's a store around the corner,
"1l be right back.

FOLEY
Sounds great.

Fol ey goes into the bathroom A nonent |ater WE HEAR THE
BATH RUNNI NG
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I NT. APARTMENT HALLWAY - DAY

As Buddy | eaves the apartnent, starts down the hall, KAREN
STEPS I NTO FRAME, watches as he di sappears down the stairs.
@un drawn, she then noves towards the apartnent.

I NT. BATHROOM - DAY

As Fol ey undresses, picks up a candle off the sink and snells
it. He notices his nude image in the mrror and checks
hi nsel f out.

I NT. APARTMENT - DAY

As Karen slips the door. She |ooks around, HEARS THE WATER
RUNNI NG,

She racks the slide on her gun, snicks off the safety and
starts for the bathroom Suddenly, the water is turned off.
She stops where she is. She then noves a careful step at a
time towards the open doorway.

Gradually the tub cones into view, beginning with Foley's
feet resting crossed on the other end, then the m ddle of the
tub, then she's in the doorway, |ooking down at...

Foley, lying there in the tub, his eyes closed. Karen cuts
her eyes down the length of him taking a nonment here to
check himout, |ong enough for Foley to open his eyes and
grab her hand, the one hol ding the gun.

FOLEY
Hey.
They | ook at each other a nonment. He then pulls her down to
hi m and ki sses her. She kisses himback. He then pulls her
into the tub with himas we now hear. .

MARSHALL SI SCO (VO
Karen...?

CUT TO KAREN
As she opens her eyes.

KAREN
VWhat ?

REVEAL: A HOSPI TAL ROOM - DAY

Fl oners everywhere. Karen -- bruises on her face -- lies in
bed. Her father, Marshall, sits on the chair beside her.



45.

MARSHAL L
You were talking in your sleep

KAREN
(beat)
VWhat'd | say?

MARSHAL L
"Hey, yourself."

KAREN
Huh.

We hear A KNOCK at the door. They |ook to where Speci al
Agent DANI EL BURDON -- bl ack, forties, expensive suit --
stands in the doorway, file in one hand.

KAREN ( CONT' D)
Hel | o, Dani el .

BURDON
(to Marshall)
Dani el Burdon, FBI

MARSHAL L
Marshall Sisco. Karen's dad.

BURDON
You m nd please waiting outside.
We have sone business to do here.
Marshal |l | ooks at hima noment.
Then, to Karen..

MARSHAL L
| need to go to the john anyway.

Burdon waits for Marshall to wal k out, then sits down.

KAREN
I wanna be on the task force,
Dani el .

BURDON

That's nice of you to offer, Karen
but I got all the help | can use

right now Instead, let's talk
about how you got the bunp on your
head.

KAREN

(indicates file)
Isn't that ny report you're hol ding
ont 0?
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BURDON
Yes, but | want to hear you tell
it. Starting with when you tried to
grab the wheel -- where was this?

KAREN
Com ng to the Ckeechobee exit...

And now we see it..
I NSI DE THE CAR
Goi ng over a hundred mles per hour, blow ng past cars..

KAREN
Take the next exit.

GLENN
What am | supposed to do now?

KAREN
d enn, take the exit.

GLENN
No way, man, no fuckin' way am I
gonna turn nyself in.

She reaches over and grabs the wheel.

GLENN ( CONT' D)
The fuck are you doi ng?!

He hits the brakes. The car goes off the road, down the
grade, the abutnment com ng right at us as we go back to...

THE HOSPI TAL ROOM
As Burdon sets the file down, sits back now.

KAREN
The next thing | knew, the
paranedi cs were taking ne out the
car.

Burdon | ooks at Karen a nmonent, then...

BURDON
There's a couple of points | keep
wonderi ng about have to do with the
two guys that grabbed you. Buddy
isit? And this fella Jack Fol ey.
| swear the man nust've robbed two
hundred banks in his tine.

KAREN
Real ly? Huh. He told ne he didn't
remenber how many he robbed.



BURDON
You tal ked to hinf

KAREN
In the trunk, yeah?

BURDON
What ' d you tal k about ?

KAREN
Oh... different things, prison,
novi es.

BURDON
This fella holds you hostage, you
tal k about novi es?

KAREN
It was an unusual experience.

BURDON
Fol ey made nme think of that fella
Carl Tillman, the one you were
seeing, it turns out the same tine
he was doi ng banks. You recal
t hat ?

KAREN
Wien | was seeing Carl Tillman, |
didn't know he robbed banks.

BURDON
Yeah, but | had enough reason to
believe he did, and | told you. So
you had to at |east suspect him

KAREN
And what happened to Carl ?

BURDON
The time cane, you shot him But
you didn't shoot Foley or the guy
with him They're unarned, you had
a shotgun and you |l et themthrow
you in the trunk. Ckay, now you got
your Sig in your hand. You say in
the report you couldn't turn
around, he had you pinned down.
But when the trunk opened, how cone
you didn't cap the two guys then?

KAREN
Is that what you woul d' ve done?

47.
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BURDON
You say in the report Genn didn't
have a gun, but you let him get
away, too.

KAREN
Dani el , what do you work on nost of
the time, fraud? Go after crooked
bookkeepers.

BURDON
Karen, |1've been with the Bureau
fifteen years, on all kinds of
i nvestigations.

KAREN
Have you ever shot a man? How many
ti mes have you been primary through
t he door?

BURDON
| have to qualify, is that it?

KAREN
You have to know what you're
tal ki ng about .

We hear CHUCKLI NG OS. Burdon gl ances at the doorway where we
see Marshall now standing, enjoying this.

BURDON
We'I'l tal k another tine, Karen.
Al right? 1'd like to know why
Fol ey put you in that second car
when he didn't need you any nore.

KAREN
You' |l have to ask him

BURDON
Sounds to ne |ike he |iked having
you around. |'ll see you, Karen
M. Sisco.

MARSHAL L

Agent Burdon
Marshall waits for himto wal k out..

MARSHALL ( CONT' D)
The white man's Burdon. That's
what everybody calls himin Mam.
The Metro-Dade guys. He's got a
knack for pissing people off.

She's not listening. He sits down, takes her hand...
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MARSHALL ( CONT' D)
What are you thinking about?

KAREN
The Sig Sauer you got ne for ny
bi rt hday.

MARSHAL L

Tell you what, you're a good girl,
you m ght get another one for
Chri st mas.

She | ooks at him

KAREN
"Il get it back when | get Fol ey.

EXT. BUDDY'S APARTMENT BUI LDI NG - DAY

A dozen CERI ATRI C RESI DENTS sit on chairs out front as Buddy
clinbs the steps carrying a bag of groceries under one arm
newspaper under the other. An old woman cones out the door
as Buddy opens it and squints at him

OLD WOVAN
Oh-- Are you delivering the
oxygen?

BUDDY

Uh, no, ma'am Sorry.

I NT. BUDDY'S APARTMENT - DAY

Buddy's REAL apartnent, not the one Karen pictured in her
dream This one's nicer, with a view of the beach. Jack
stands on the bal cony goi ng through KAREN S PURSE

He pulls out her wallet, checks out her driver's licence
photo. He does the same with her gyml.D. card. He finds her
address book and opens it up. A photo of her father slips
out. Jack examnes it a nmonent, then flips through the book.

He stares at sonething in her bag a nonent, then reaches in
and comes up with her us Marshal 1.D. He slips it open and
studi es the badge and the picture opposite.

He holds on to it, |ooks out at the ocean, but really sees...
THE OPEN TRUNK OF THE CAR - LAST NI GHT

As Karen gets out, saying...

KAREN
You wi n, Jack.
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BACK | N THE APARTMENT

Foley turns away fromthe view as Buddy wal ks in, sets the
grocery bag down on the coffee table.

BUDDY
You made the front page.

He hol ds up the newspaper so that Foley can see his picture
on the front page: an unflattering nug shot that doesn't | ook
all that rmuch |ike him

BUDDY ( CONT' D)
They pass this picture around you
can go anywhere you want, nobody'||
know you.

FOLEY
I wasn't feeling ny best that day.
I"d just drawn thirty to life.

BUDDY
Maybe this'I| make you feel better.

Buddy reaches into the bag, tosses Foley a NEW ZI PPO

FOLEY
Thanks.

Fol ey catches the lighter, inmediately begins playing with
it. He looks at the paper on the coffee table as Buddy sits
down, pulls sone groceries and a sixpack fromthe bag.

BUDDY
Paper says there's ten grand each
on you, Chino and Lul u.

FOLEY
Say anything in there about Karen
Si sco?

BUDDY

Just that she got away.

FOLEY
Yeah, but what happened after she
drove off with & enn?

BUDDY
You'll have to ask denn. And nost
likely, he's on his way to Detroit,
where we shoul d be.

Fol ey wal ks back out on to the bal cony, |ooks at the contents
of Karen's bag spread out on the table.
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BUDDY ( CONT' D)
You realize what you're doing?
Worryi ng about a person that works
in law enforcenent. You want to
sit down and have cocktails with a
girl that tried to shoot you. You
hear what |'m sayi ng?

Fol ey holds up the picture of Marshall Sisco.

FOLEY
Think this old guy is her
boyfriend? It's the only picture
she carri es.

BUDDY
Am 1 going to Detroit by nysel f?

Fol ey picks up her drivers |icence photo.

BUDDY ( CONT' D)
Longer we hang around down here,
Jack, better chance there is either
G enn's gonna fuck up the whole
score, or we gonna get busted, or

bot h.

FOLEY
W'l leave first thing in the
nor ni ng.

EXT. MARSHALL SI SCO S CONDO - DAY
Right on a marina. Boats bobbing on the water
MARSHALL (VO
Is this Foley?
I NT. MARSHALL SI SCO S CONDO - DAY

Marshall sits in his chair holding up a newspaper as Karen
hands hima drink. She stares at the photograph.

KAREN

He doesn't even | ook |ike that.
MARSHAL L

No?
KAREN

No, he looks a lot...

She realizes Marshall's watching her.
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KAREN ( CONT' D)
D fferent.

The doorbell RINGS. She ignores his |ook, gets up. Wlks to
the door and opens it to reveal RAY NI COLET, boots, |eather
jacket, etc. Cowboy Cop.

KAREN ( CONT' D)
H , Ray.

RAY
You | ook great. Your dad taking
good care of you?

KAREN
He took the week off so we'd have
time together. So far he's worked
on his boat every day. Dad? Ray
Ni col et .

Marshal | gets up, shakes his hand.

RAY
I'"ve heard a | ot about you, M.
Si sco.

MARSHAL L
Li kew se.

KAREN

Ray's with the F.B. 1. Task Force,
wor ki ng on the prison break.

MARSHAL L
(eyeing his T-shirt)
| see that.

Ray turns to Karen, holding his jacket open to show the task
force inscription on his T-shirt in red, the guy's .357
tucked into his wai st band.

MARSHALL ( CONT' D)
In case no one knows what he does.
Tell ne, Ray, you ever wear one
says, "Undercover"?

RAY
No. Cour se not.

KAREN
(changi ng the subject)
How s it goi ng?

RAY
Great. We got one of 'em

Karen | ooks at him
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KAREN
Was it Fol ey?

MARSHAL L
(before he can answer)
Of a tip?

RAY
Yeah, sonmeone spotted two of "emin
this hobo canp out by the airport,
call ed the nunber--

MARSHAL L
| knew it, soon as | saw they were
offering a reward.

She grabs Nicolet by the arm

KAREN
Was it Fol ey?
Marshal |l | ooks at her.
RAY

Foley? OCh. No, it was one of the
Cubans. Linares.

KAREN
Oh. ..

RAY
W went out there, full SWAT, two
choppers, the whole bit, but
Li nares started shooting anyway.
We put hi mdown, but sonehow
Chirino got away.

MARSHAL L
Did you pay the guy the reward?

RAY
Yeah, as soon as we got back.

KAREN
Fol ey hadn't been there?

Her father gives her a | ook.

RAY
This place was strictly Cuban. |If
Fol ey had a ride he nmust have his
own agenda. He seens to be the only
one knows what he's doing.

THE PHONE RI NGS. Marshall noves to it.
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MARSHAL L
Hel | 0?
(beat)
Yeah, she is. Just a mnute.
(hands her the phone)
For you.

KAREN
Hel | 0?

CUT TO FOLEY ON THE PHONE - DAY

On the balcony. Flipping through a copy of Vogue whil e Buddy
wat ches tel evision inside.

FOLEY
Hi .

I NTERCUTTI NG KAREN & FCOLEY - DAY

Karen just stands there, sees her father |ooking at her as
Ray drones on.

FOLEY
You know who this is?

KAREN
Yes.

She wal ks out to her father's bal cony now.

FOLEY
| just wanted to see if you're
okay, make sure @enn didn't hurt
you or, you know, anyt hing.

MARSHAL L
Somet hing 1've been wonderi ng,
Ray. ..

Marshal | picks up the newspaper. ..

MARSHALL ( CONT' D)
It says in the headline, "I slept
with a nurderer, says shaken M am
woman." She lives in Little Havana,
her husband's out of town working
when one of the escapees shows up
at her door. ..

She cl oses the gl ass door, so that they won't hear her.

KAREN
How d you get this nunber?
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FOLEY
Wio was it answered the phone?

KAREN
None of your business.

FOLEY
I"mjust worried maybe |I'mnot old
enough for you.

KAREN
That's ny dad.
FOLEY
Really. He has a cop's face.
KAREN
How do you know? Wait-- you have
ny wall et.
FOLEY

And your gun

KAREN
Think | could have them back?

FOLEY
How do we do that?

KAREN
Let's see. You could come on by ny
dad's place, drop 'emoff.

FOLEY
Sure. I'"Il just leave "emw th the
S WA T. guy answers the door.

Fol ey stops flipping through the magazi ne, stares at what
he's been | ooking for: an ad for Defiance perfune.

KAREN
There's a guy here on the task
force right now. Maybe | shoul d
put himon the phone, let you two
work it out.

FOLEY
You won't do that.

KAREN
Way not ?

FOLEY

Because you're having too nuch fun.

She doesn't know what to say to that. Foley snells the ad.
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I NSI DE THE HOUSE

MARSHAL L
...She fixes himpork chops and
rice, the next thing you know
t hey' re maki ng | ove on the sofa.
She says he was very gentle.

RAY
| spoke to her. The guy told her
he mssed his little girl and she
felt sorry for him

MARSHAL L
That's how you score now?

ON THE PATI O

Karen | ooks inside at her father talking with Ray N col et.

KAREN
My dad's retired. He was a Private
Investigator. Forty years. | used
to work for him

FOLEY
| can just picture that, a cute
girl Iike you follow ng slip-and-
fall and whi pl ash cheaters.

KAREN
Sonet hing |'ve been wondering, what
ever happened to your Uncle Cul ly?

FOLEY
Way? You think he mght tell you
where | an?

KAREN

Unl ess you wanna tell nme.

FOLEY

He's dead. He did twenty-seven
years before he came out and died
not too long after in Charity
Hospital, | think trying to nake up
for all the good tinmes he'd m ssed.

(then)
That's not gonna be ne.

KAREN
One | ast score, that the idea?
Move to sone i sl and.
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FOLEY
I"mpartial to nountains nyself.
But if you like islands, we'll nmake
it an island.
KAREN
Whatta you nean we'll meke it an
i sl and?
FOLEY
| just thought maybe you and ne
coul d- -

Buddy opens the door, sticks his head out, startles Fol ey.

BUDDY
Who you tal king to?

KAREN
I's that Buddy?

Fol ey' s caught off guard, hangs up the phone. He |ooks at
Buddy.

FOLEY
What ?!

BUDDY
You better cone see this.

I NT. MARSHALL'S CONDO - DAY

As Karen stands on the bal cony anot her nmoment, then hangs up,
opens the sliding door and wal ks back into the living room

RAY
The wonan al so said he stole her
husband's gun, a twenty-two pistol,
and sone of his clothes.

MARSHAL L
So the woman's married. She goes
to bed with this prison escapee
because he nmisses his little girl
and then tells the world about it.
But you don't reveal her nane, you
protect her. 1t sounds like you're
saying it's okay as |long as her
husband doesn't find out about it.
Li ke the guy who cheats on his
wi fe, saying what she doesn't know
won't hurt her.

KAREN
Dad.
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He | ooks over at her now G ves her an i nnocent | ook

MARSHAL L
VWhat ?

I NT. BUDDY'S APARTMENT - DAY

As Fol ey and Buddy watch a news report on the earlier events
at the hobo canp. W catch a glinpse of RAY NI COLET, GUN IN
H S WAI STBAND, STICKING H S CHEST QUT FOR THE CAMERA.

Fol ey shakes his head as they show a shot of Lulu's body
covered with a sheet.

FOLEY
Chino's gonna wanna talk to ne.

BUDDY
He's running for his life, he
doesn't give a shit about you.

FOLEY
He's gotta know by now that | gave
hi mup back at G ades. He does,
he's gonna try to find nme. Maybe
go see Adel e, see what she knows.

BUDDY
He knows where she |ives?

Fol ey doesn't answer. Buddy nutes the set. Turns to Foley.

BUDDY ( CONT' D)

Jack?

FOLEY
W were tal king one tine, drinking
rum | may've nmentioned Adel e, how

she worked for a mmgician. Chino
got interested. He's |like, Yeah?
How does he saw the woman in hal f?
He wanted to neet her. O get a

| ook at her if she ever cane to
visit.

BUDDY
So call her up. Tell her don't
talk to any Cubans.

FOLEY
Her phone's probably tapped.

BUDDY
And you know t hey' re gonna have
some peopl e watching the hotel.
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FOLEY
Shit.

EXT. MARSHALL SI SCO S BOAT - DAY

Karen stands there with her car keys and purse as Marshal
paints the trimon the boat.

MARSHAL L
Renenber, pay attention to how she
tal ks about Foley, her tone. Do it
right, she'll tell you things she
woul dn't tell Burdon. Tell her you
think he's a nice guy. No, first
tell her about being in the trunk
with him in the dark for half an
hour, and see how she takes it. |If
she's in on it, what does she get
for all the aggravation; cops
breathing on her? | bet nothing.
So she still |ikes himenough to
stick her neck out. You think
that's possible? Wat kind of guy

is he?
KAREN
He's pretty laid back, confident.
MARSHAL L
He rem nd you of that guy, Tillmn?
KAREN
Not at all.
MARSHAL L
But you know he's dirty and you
still wanna see hi m again.
KAREN
I want to bust his ass, put himin
shackl es.
MARSHAL L

Maybe. But you're al so curious
about the man. Tw ce |ast night
you asked your married boyfriend
Ni col et about him You were
concerned, but you didn't want to
show it.

KAREN
My married boyfriend - setting him
up with that news story so you
could tal k about infidelity. |
couldn't believe it.
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MARSHAL L
You like the wild ones, don't you?
Till man, Nicol et and now Fol ey.
You know, |'ve always said there's
a thin line between the cowboy cops
and the arned robbers, all those
guys that |ove to pack.

KAREN
Fol ey ki dnapped ne.

MARSHAL L
Yeah, but you tal ked all the way
fromGCl to the turnpike. It
sounds nore like a first date than
a ki dnappi ng.

She gives hima |ook. He goes back to his painting.

MARSHALL ( CONT' D)
Go talk to the ex-wi fe.

I NT. ADELE DELI SI'S APARTMENT - DAY

As Adel e cones in, drops a stack of her cards on the gl ass-
topped dining table and turns on the w ndow air-conditioner
when THE PHONE RINGS. She grabs it...

ADELE
Hi, this is Adel e speaking.

EXT. PAYPHONE - DAY

Adel e' s nei ghbourhood. Near the beach. Chino on the phone.
He wears a painter's cap and a white junpsuit...

CHI NO
Ch, is this Adel e?

ADELE ( PHONE)
Yes, it is.

CHI NO
Uh-- sorry. Wong nunber.

He hangs up, gl ances about, then checks the little .22 stuck
in one of his pockets. As he then starts off down the
street, we can see the name "COLOR MY WORLD HOUSEPAI NTI NG' on
t he back of the junpsuit.
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I NT. BUDDY'S CAR - DAY

Buddy drives. Foley -- in a bright orange and ochre beach
outfit -- is beside him Buddy |ooks at him shakes his
head.

BUDDY

Ni ce di sgui se.

FOLEY
I"'ma tourist.

BUDDY
You at |east bring the gun?

FOLEY
(lifts straw bag)
In here with ny suntan lotion and
beach towel .
poi nt s)
That's her pl ace.

As they drive past, Buddy indicates a MAN on the steps out
front, obviously FBI..

BUDDY
There. You see the guy sitting on
the porch? The old | adies and one
guy? You know they' Il have a couple
nore in a car sonmewhere.

FOLEY
(wat chi ng sonet hing el se)
Uh- huh. ..

Buddy foll ows Fol ey's gaze to..
ACROSS THE STREET

As a car door opens and Karen Sisco gets out, rifles her
purse for change. She drops a quarter, Foley now watching as
she bends down to grab it, her skirt hiking way up her

t hi gh. ..

BUDDY
Oh, ny.

Fol ey watches, her hair in her face as she tries to reach
under the car and grab it.

BUDDY ( CONT' D)
kay, you saw her. That's all you
get.

They watch as she wal ks to the Nornmandi e and shows the YOUNG
AGENT her 1D..
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FOLEY
| guess Adele's in good hands.

BUDDY
Sure | ooks that way.

FOLEY
(finally)
Let's go to Detroit.

BUDDY
Now you're tal kin'.
I NT. HALLWAY OQUTSI DE ADELE' S APARTMENT - DAY

Adel e has the chain on the door, talks to Karen through the
narr ow openi ng.

ADELE
You were both in the trunk?
Toget her ?

KAREN

From 3 ades to the turnpike. Then
| left with d enn.

Karen watches Adele's face in the opening, freshly nmade up
heavy on the eye shadow and |ip gl oss.

KAREN
The FBI didn't tell you I was with
t henf

ADELE

They didn't tell nme anything, they
asked questions.

KAREN
But you know what |'mtalking
about, don't you? About G enn
don't you, and the second car?

ADELE
I know a d enn.

She thinks a nonment. The door closes and opens again, al
the way. Adele stands there in a robe, hanging partly open,
panties, but no bra.

ADELE ( CONT' D)
I"mgetting ready to go out. You
can conme in if you want, sit down
for a mnute. Wuld you like a
Di et Coke?
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KAREN
No, thanks.

She comes in, checks out the place. She turns a chair from
the gl asstop table and sits down as Adel e conmes out of the
kitchenette with a Diet Coke and packet of cigarettes.

ADELE
Those are cute shoes. The kind of
jobs | get, | have to wear these

killer spikes, they ruin your feet.
She wal ks away, cones back with an ashtray.

ADELE ( CONT' D)
When you were in the trunk with
Jack... Karen waits, watches her
l'ight her cigarette.

ADELE ( CONT' D)
He didn't hurt you or anything, did
he?

KAREN
You nean, did he try to junp ne?
No, but he was kind of tal kative.

ADELE
He gets that way when he's nervous
sonet i nmes.

Adel e sits down at the other end of the table.

KAREN
You didn't visit himin prison.
ADELE
He didn't want ne to.
KAREN
Way not ?
ADELE

I don't know. He was different
after he was sentenced, | ooking at
thirty years. Said it depressed
himevery tine the younger cons
called himan old tiner.

KAREN
But you spoke to himon the phone.

ADELE
He'd call every once in a while.

KAREN
He call ed the day he escaped.
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ADELE
He did? | don't renenber. Did he
say about ne? In the trunk?

KAREN
(beat, lies)

He said he wished the two of you
could start over, live a nornal
life.

ADELE
Huh. Problemis, Jack's idea of a
normal life is robbing banks. It's
all he's ever done.

KAREN
Did you know that when you narried
hi n?

ADELE
He said he was a card player. |
could Iive with that. | never knew
he robbed banks till he got busted

with that car that caught fire --
if you can imagi ne sonething |ike
t hat happeni ng, conmes out of the
bank and the car's on fire. | did
go see himin jail to tell himl
was filing for divorce. He said,
"Ckay." Jack's so easy going.
(then)
He was fun, but never what you'd
call a real husband.

Adel e | ooks out the window. Karen waits, |ooks to an end
tabl e where she sees a photograph of Jack and Adel e on a boat
somewhere ten years back

ADELE ( CONT' D)
"Il say one thing for Jack, he was
never ugly or nean, or drank too
much. He was very considerate,
lights on or off, if you know what
I mean.

KAREN
Real | y.
(1 ooki ng at the picture)
Hm

She realizes Adele is |ooking at her.

KAREN ( CONT' D)
Adel e, sooner or |ater, he's gonna
get caught. 1'd like to get him
bef ore he does sonething el se,
makes it worse on hinself.
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ADELE
Buddy' || take care of him Keep
hi mout've trouble. He's Jack's
consci ence. Al ways has been.
(chuckl es)
He tell you how they nmet? Karen
shakes her head.

ADELE ( CONT' D)

Jack cane out of a bank he just
robbed i n Pasadena, couldn't get
his stolen car to start. Battery
was dead. He |ooks over, sees
Buddy sitting in a burgundy
Bonneville, goes up, offers hima
t housand dollars for a junp. Turns
out, Buddy was casing the sane bank
and saw the whol e thing. Buddy
says, |I'll take the thousand, but
we're leaving in ny car, not that
pi ece of shit you cone in

(then)
They nusta robbed fifty banks
t oget her.

KAREN
Till they got busted.

ADELE
That wasn't Jack's fault. No, that
was on account of Buddy, for sone
reason, decided to call his sister
and confess to a job before they'd
done it instead of after. She
called the FBI and they both went
down, ended up at Lonpoc.

(then)
I think Buddy felt kinda bad about
t hat .
KAREN
Any idea where |I could find Buddy?
O denn?

Adel e | ooks at Karen, then junps at the sound of three quick
raps on the door.

CH NO S Vd CE
Adel e? You in there?

ADELE
Yes.

CHI NO
I want to speak with you, please.
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ADELE
Wo is it?

CH NO S VO CE
| talk to the guy you work for,
Em|. He tole nme your nunber and
where you live. See, |I'mlooking
for an assistant and would like to
speak to you

ADELE
Oh.  Unh- huh.

CH NO S VA CE
You did work for Em |, right?

ADELE
Yeah, | was Em|'s box-junper for
al nrost four years.

CH NO S Vd CE
You were his what, his box?

ADELE
H s assi stant.

Karen | ooks at the door. Something's wong... through the
gl ass bricks that |line one side of the door, we see blurred
novenent on the other side, soneone doing sonething..

ADELE ( CONT' D)
You say you performin the Mam
area?

CH NO S VO CE
Yes, around here. | was a mayi shan
in Cuba before | cone here. Manuel
t he Mayi shan was ny nane.

And now Karen and Adel e | ook at each ot her.

CH NO S VO CE (CONT' D)
Can you open the door?

Kar en shakes her head "no."

ADELE
I'"m not dressed.

CH NO S VO CE
Listen to ne.
(I owers his vaoice)
I"ma good friend of Jack Fol ey.

Boom Karen gets to her feet, brings her bag to the edge of
the table, sees Adele staring at her.
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KAREN
Ask him his nane.

ADELE
Who are you?

CH NO S Vd CE
(beat)
Jose Chirino.

Karen brings her Beretta out of the bag.

CH NO S VO CE (CONT' D)
O maybe you hear Jack Fol ey cal
me Chino. |'mthe sanme person.
Karen noves along the table to
Adel e. . .

KAREN
(soft)
Tell himto wait in the hall, you
have to get dressed. Say it | oud.

As Adel e speaks, Karen racks the slide on her 9mm

ADELE
Wait in the hall! | have to get
dr essed!

CH NO S VO CE
Tell me where is Jack Foley, |
don't bother you no nore.

Karen notions for Adele to keep tal king as she takes a
position beside the door, where we now see Chino's sil houette
in one of the three glass panels in the centre of the door.

ADELE
| don't know where he is.

CH NO S VO CE
Listen, I'mthe one hel p Jack
escape fromprison. He tole ne, |
can't find himto see you. So why
don't you open this fucking door.
kay? So we can speak.

ADELE
(staring at Karen)
Go away, or I'Il call the police.

CH NO S VO CE
Wiy you want to do that, to a
frien ?

Adel e says nothing. Then...
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CH NO S VO CE (CONT' D)
kay, you don't want to help ne,
"' m | eaving.

(then)
I"mgoing now. | see you maybe
sone tine, okay? Bye bye.

KAREN
(1 ow)
Go in the bedroom and --

Suddenly, Chino's fist -- wapped in his shirt -- expl odes
t hrough one of the glass panels. Adele and Karen both junp
as Chino pushes his armthrough, reaches for the door knob..

...but Karen grabs the knob first and, using all of her
wei ght as | everage, pivots and flings the door open with
Chino's armstill sticking through the glass...

...the force of which slingshots the man into the room where
he bangs against a wall and falls to the floor. Dazed, Chino
reaches for his .22 as he nowtries to get to his feet.

Karen brings up her Beretta in two hands, cocks it and puts
the front sight on his chest.

KAREN ( CONT' D)
Leave it where it is.

CHI NO
(frowni ng)
VWait. You not Adel e?

KAREN
I'"'ma federal marshal and you're
under arrest. Put the gun on the
table. | nean, now.

CHI NO
Oh. Then this nust be Adele...

He now ai ns the gun point-blank at Adele.

KAREN
Put it down or 1'll shoot.

CHI NO
You woul dn't shoot nme, would you?

KAREN
What do you want to bet?

CHI NO
(beat)
| could wal k out of here.
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KAREN
If you nove, if you | ook at her
agai n, you're dead.

Chino doesn't nove. Keeps his gun on Adele. Karen starts
wal ki ng towards him..

KAREN ( CONT' D)
You can live or die, it's up to

you.
CHI NO
Oh, is that right? You going to
shoot me? Nice girl |ike you?
(smles)

| don't think so.

KAREN
You don't, huh?

And with that, she kicks himin the knee. Chino buckl es over
and she hits himon the side of the head with her gun...

ADELE ( CONT' D)
On your knees.

He does as he's told. Karen raises his jacket, feels around
hi s wai st from behi nd.

ADELE ( CONT' D)
Lie face down on the fl oor

CH NO
(hurting)
What ?!

She ki cks himover onto his stomach and stays there. She
puts her foot to his back as she reaches for the phone,
dials. She sees Adele staring at her.

CHI NO ( CONT' D)
(to Adel e)
Excuse ne. ..

Karen | ooks at Adel e a nonent, then says into the phone...

KAREN
Dani el Burdon, please. Karen
Si sco.

CH NO

Excuse ne, Adel e?

ADELE
Yes.
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CHI NO
You do the sawing of the box in
half trick with you inside?

ADELE
(beat)
Yes.

CHI NO
Tell nme, how do you do that?

Adel e | ooks at Karen, who shoves Chino's head to the fl oor
with her foot.

KAREN
Shut up.

BURDON ( PHONE)
Karen. \Were are you? | been
trying to get a hold of you.

KAREN
Dani el . Li sten --

BURDON ( PHONE)
Were are you? | been trying to
reach you.

KAREN
I"'mat Adele Delisi's.

BURDON ( PHONE)
What -- we already tal ked to her.
That's a dead end.

KAREN
(1 ooki ng at Chino)
Yeah, | know. | was just |eaving.

Wiy were you trying to reach ne?

BURDON ( PHONE)
There was a Buddy Bragg at Lonpoc
around the sane tine Foley was
there. W got an address for him
at the Adans Hotel in Hallandal e.
I want you to go there, see if you
can get the manager to i.d. himas
the other guy. If he does, you
call ne right away...

KAREN
Al right, but...

BURDON ( PHONE)
But don't you do anything. You
just have a seat, wait for ne to
get there.
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Sure, Daniel.

BURDON ( PHONE)
Now. What is it you wanted to tell
me?

KAREN
Oh, | was just wondering, if | were
to bring in Chirino, would you put
me on the task force?

BURDON ( PHONE)

(i npatient)
What? |s that what you're calling
me about ?
KAREN
Yes or no, Daniel. If | get him

will you et ne go after Foley?

BURDON ( PHONE)
Yeah, sure, Karen. You bring in
Chirino, you can be on the task
force.

KAREN
That's all | wanted to know.

BURDON ( PHONE)
Good. Now forget about the ex-wife
and get over to the Adans Hotel.

Karen hangs up, |ooks at Adele. Adele nods.

ADELE
You' re good.

KAREN
Thank you.

| NT. BUDDY'S APARTMENT - NI GHT
As Fol ey and Buddy quickly pack up their stuff.

FOLEY
First thing we do, we get to
Detroit, we find denn, then we
find a window to throw hi mout of.

BUDDY
| been thinkin', if I was denn, |
was up there to take down the
Ri pper, where would | go?
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FOLEY
Vell, first off, if you were d enn
you woul dn't be t hinking.

BUDDY
Renmenber Snoopy MIler, his old pal
from Lonpoc?

FOLEY
Snoopy. Christ, | thought he'd be
brai n dead by now.

BUDDY
He isn't fighting no nore. @ enn
told me the Snoop's been nmanagi ng
some guys up there now, works out
at the Kronk.

I NT. SHALAVMAR APARTMENTS - LOBBY - N GHT

The anci ent residents stop what they' re doing as Burdon
enters with eight guys in jackets and wool shirts hanging
out, running shoes, half of themcarrying what | ook Iike
athletic bags. Karen neets themas they all walk to the
el evator.

BURDON
You get the key?

KAREN
They're in 7D.

She hands it to himas they wait for the el evator.

BURDON
| want two men outside, front and
back. Conway and Jessup go on up to
seven, cover both ends of the hall.

Burdon, Karen and the renaining four SWAT team agents.
Burden | ooks at themone at a tine.

BURDON ( CONT' D)
You're primary, you're secondary,
you' re point man.

KAREN

You' re gonna use a ranf
BURDON

Yeah, why?
KAREN

The manager's door is netal.

They all | ook at her.
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KAREN ( CONT' D)
You know what | nean? They m ght
all be. And a ramon a netal door
makes an awful | ot of noise for
what good it does.

Burdon | ooks at her, not all that happy she spoke up. The
fourth man raises the shotgun, a three-inch strip of netal
taped to the nuzzle.

FOURTH MAN
I got a shock-lock round in ny
shot gun oughta do the trick

BURDON
Fi ne. \atever.

He sees the elevator still hasn't cone down.

BURDON ( CONT' D)
Fuck it. Let's take the stairs.
Kar en. . .

Burdon pauses, |ooks at Karen, hands her a radio.
BURDON ( CONT' D)

Take the radi o, stay down here in
t he | obby, watch the el evator.

KAREN

What ? Daniel, | wanna go upstairs.
BURDON

You can go wait out in the car, you

want to.
She doesn't say anyt hing.

BURDON ( CONT' D)
Now you see Foley and this guy
Bragg cone in behind us, whatta you
do?

KAREN
(pi ssed)
Call and tell you

BURDON
And you let themcone up. You
don't try to make the bust
yoursel f. You understand?

Bef ore she can answer, an old woman steps in, asks Burdon...

OLD WOVAN
Are you delivering the oxygen?
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Burdon | ooks at her, then nods for his nmen to start up the
stairs.

ON THE SEVENTH FLOOR - DAY

Everyone's in position as Burdon eases the key into the | ock,
turns it. The door won't budge, a dead bolt holds it shut.

The guy with the shotgun puts the strip of netal against the
seam where the lock enters the frane, the nuzzle of the
shot gun exactly three inches now fromthe dead bolt, and

| ooks over his shoul der at Burdon.

Wth the sound of the blast, we then...

CUT TGO I NSIDE THE ELEVATOR - DAY

As Fol ey and Buddy ride down with an old lady. The doors
open. The wonman doesn't nove.

BUDDY
Is this your floor, nother?

OLD LADY
Oh. Yes, it is.
I NT. THE LOBBY - SAME Tl ME - DAY

As an old gent in a golf cap smles at Karen sitting there on
the couch in front of the elevator..

OLD GENT
Li ke to play sonme gin?

KAREN
No, thank you

He creeps off towards the el evator.

I NT. BUDDY'S APARTMENT - DAY

As Burdon and his nmen fan out through the place...

I NT. LOBBY - DAY
As we hear Burdon's voi ce.
BURDON ( RADI O
Karen. They're not up here. Keep
your eyes open.

Karen | ooks of f towards the street entrance, then back at the
el evator where the man is still waiting, |eaning on his cane.
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The el evator door opens to reveal Buddy and Fol ey.

OLD GENT
Goi ng up?

Buddy and Foley don't answer. The old man starts to get on,
feeling with his cane, taking forever.

Karen and Foley are staring at each other. He doesn't nove.
Not until the el evator door begins to close.

Buddy sees Karen, helps the old man aboard as...
Karen picks up her radio, is about to speak into it when..

Fol ey raises his hand. And waves as the door closes.

I NT. ELEVATOR - DAY
As the el evator resunes going down.

OLD GENT
Shit, I wanted to go up.

BUDDY
Let's just hope there's no one in
t he garage.

FOLEY
She | ooked right at ne. She didn't
yell or get excited. She didn't
nove.

I NT. BUDDY'S CAR - DAY
As they get in and Buddy starts the car...
BUDDY
They know where | live, | guess

t hey know what | drive, so maybe we
shoul d pick up another car on the

way.

FOLEY
She just sat there, |ooking right
at ne.

Buddy gives hima | ook, shakes his head and then burns rubber
out of the garage as we...

CUT TO A CLOSE-UP OF KAREN - DAY

Staring strai ght ahead.



BURDON (ON THE RADI O
Karen. Report. You see anything?
Karen? You there? Karen...?

I NT. Al RPORT TERM NAL - DAY
As Marshall wal ks Karen to the gate.

MARSHAL L
He waved to you?

KAREN
I couldn't swear to it, but I'm
pretty sure he did.

MARSHAL L
You wave back?

KAREN
| didn't have tine.

MARSHAL L
| imagi ne you woul d' ve though.

She shakes her head.

KAREN
Buddy's sister Regina Mary Bragg
got two calls from Buddy up in
Detroit this norning, called
Burdon. She's also the one gave
Burdon Buddy' s address.

MARSHAL L
So?
KAREN
So what | want to know i s why Buddy
still calls his sister every week
even after she turned himin.
MARSHAL L
He doesn't seemto hold a grudge.

(then)
What | want to know is why, they
got such a big score up north, did
Fol ey hang around M am for so
| ong?

(1 ooks at her)
Any thoughts on that one?

KAREN
None |I'd Ii ke to share.

She gives hima Kkiss...
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KAREN ( CONT' D)
"Il call soon as | get in.

DI SSOLVE TO

EXT. BLOOWFI ELD HI LLS - DETRO T - DAY

Snow. Everywhere. A black Lincoln Town Car creeps through
t he nei ghbourhood full of big, beautiful snow covered hones.

MAURI CE (VO

| don't just nmanage fighters, or
deal product any nore. ..

I NT. CAR - SAME

G enn -- sunglasses -- sits in the back with Maurice, aka
"Snoopy" -- wearing a purple bandanna and his own dark
sungl asses.
MAURI CE
I"ve diversified since the |ast
time you saw ne. |'ve vertically

integrated and now I'minto hone
i nvasi ons and the occasi onal grand
| ar ceny.

@ enn just nods, stares out the w ndow.

MAURI CE ( CONT' D)
White Boy Bob's ny all-around nman,
ny bodyguard when | feel | need
one, and ny driver.

Mauri ce indicates WH TE BOY BOB, a fucking huge, depraved-
| ooki ng white guy now squeezed in behind the wheel.

MAURI CE ( CONT' D)
Wat ch the road, boy.
(then)
| like this Town Car. W can
crui se the man's nei ghbour hood
wi t hout getting the police or
private security people on our ass.

GLENN
Sure, right, they see Bigfoot
driving around a bl ack guy wearing
shades and a | avender fucking
bandanna, no, they won't think
anything of it.
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MAURI CE
It's lilac, man, the color, and the
styl e's made known by Dei on and
ot her defensive backs in the pros.
I could be one of themliving out
here with doctors of ny race and
basket bal | players. Okay, here
comes M. Ripley's house up on the
left. Yeah. The brick wall.
There's his drive, right there.

The car creeps past a huge Tudor-style country house.

MAURI CE ( CONT' D)
You sure Foley and his pal aren't
com ng up here, do this thensel f?

GLENN
If they're not busted now, they're
gonna be.
(then)
It's wide open.

EXT. /I NT. CAR - NMAURI CE NEI GHBORHOOD I N DETRO T - LATER

Peopl e on the street with vacant expressions watch as the
bl ack Town Car noves past the broken-down hones, cars on
bl ocks and snow covered trash.

GLENN
So you still haven't said, how you
wanna do it?

MAURI CE
"1l show you, soon as | get one
nore guy |'m gonna need, Mselle's
brot her, Kenneth. Along with Wite
Boy there.

GLENN
VWhat ?

The car pulls to the kerb and KENNETH -- a wiry black man in
a bright yellow T-shirt and red baseball cap backward, always
seens to be high on sonme chemical or another - gets in.

MAURI CE
You get everything?

Kenneth tosses a gymbag into the back seat. denn stares at
it. Something about the bag nakes hi muneasy. Maybe it's
t he HACKSAW that sticks partially out of the opening.

MAURI CE ( CONT' D)
Cool . Kenneth, this is the man |
told you about, denn
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KENNETH
The one gonna help us rip off the
rich guy?

MAURI CE

That's right.

GLENN
Hel p you. ..

White Boy Bob pulls out again. @G enn |ooks at the two
psychos in front, then turns to Mauri ce.

GLENN ( CONT' D)
Wait a mnute. I|I'mletting you in
on this, not all your friends.

MAURI CE
You just ask nme how we gonna do it.
That's what |I'mhere for, tell you
how. W the experts.

G enn can't believe this is happening.

MAURI CE ( CONT' D)
Thing I"mworried about is you.

GLENN
Me?
MAURI CE
Yeah. |If you can step up and

actually do it. Understand?
"Stead of just talking the talk.

GLENN
Can | do what?

MAURI CE
Walk in a house with ne, do this
cross- dressin' nigga naned Eddie
Solombn | used to sell to been
dealin' on his own.

GLENN
VWhat - - when?

MAURI CE
Ri ght now, son.

GLENN
I don't have to prove shit to you
The Ripley job is ny job. You're
either in or you' re not. You wanna
pop sone crack deal er pissed you
off, that's your problem not m ne.
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MAURI CE
Look, denn, | know you cool, but
you don't have to give ne no tone
of voice, okay? You don't I|ike
what |'m saying, you can get out
anywhere al ong here you want.

GLENN
I think you' re forgetting, this is
ny car. | drove it up here.

MAURI CE
Hey, shit, conme on. | say | want
this car, man, it's mne. You go
get yourself another one. | say
I"'minon Ripley? I"'min, with or
wi t hout your ass. | say | want you

to cone al ong on another job, see
if you for real or not, guess what
you gonna do?

d enn | ooks at Maurice, now ice-cold behind the shades.

VH TE BOY BOB
W' re here.

G enn | ooks out the window as they pull up in front of a
decrepit- | ooking two-story house. Maurice opens the gym
bag, passes the hack saw and a HAND AXE up to Wiite Boy Bob
a SAWED- OFF SHOTGUN to Kenneth, and takes out a big .45 for
hi nsel f.

MAURI CE
Let's go see Eddie.

G enn hesitates, then slowy gets out of the car as we
hear. ..

RI PLEY (V.Q)
Must take balls, do what you do.

EXT. LOWPOC FPC - YARD - DAY
As Foley wal ks with R pley across the yard.
Rl PLEY

Tell nme something. Wiat's it |iKke,
wal k in a bank with a gun, stick it

up?
FOLEY

| don't know. | never used a gun.
Rl PLEY

Real | y?
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FOLEY
You' d be surprised what all you can
get, you ask for it the right way.

Rl PLEY
(smles)
You're the reason, Jack, | don't
keep all my noney in banks.

FOLEY
No? Wiere do you keep it, Dick?
(Ripley smles)
I"mtal ki ng about all those uncut
di anonds you told d enn about.

Rl PLEY
(still smling)
I know what you're talking about.

FOLEY
You're the one with balls, D ck,
say sonething |ike that to soneone
like Aenn. O mybe you just
forgot where you were for a m nute.

Rl PLEY
Yeah, but who's gonna believe
G enn? | nmean, do you believe
G enn?

FOLEY
O course not.

Rl PLEY
Plus, even it was true, he'd still
have to figure out where |I keep
em

FOLEY
Doesn't have to figure out shit.
You told himyou keep 'em at your
house.

Rl PLEY
(shrugs, big smle)
It's a big house.

Ripley sits down on one of the picnic tables, |ooks around
t he yard.

RI PLEY ( CONT' D)
Tell nme somet hing, Jack, how nuch
| onger you in here?

FOLEY
Twenty-two nonths, three days, two
hours. \Wy?



Rl PLEY
| was just thinking that | could
use a guy like you, someone knows
how to ask for things the right
way. |I'mtalkin about when you're
outta here. | nmean, you can't rob
banks for ever.

Fol ey | ooks at Ripley.

FOLEY
It's alittle late for ne.

Rl PLEY
Hey, Jack? Bullshit. | didn't
make ny first mllion until | was

forty- two. Forty-two. You really
want to change, it's never too
| at e.

FOLEY
I don't know. 1'mnot exactly the
ni ne-to-five type.

Rl PLEY
Who is? But then you gotta | ook at
a job as nore than just work. You
gotta |l ook at it as peace of m nd.
As security, you know what | nean?
| got offices in Detroit, Mam,
Bost on, take your pick.

FOLEY
M ex-wife's in Mam. |It's nice
down there.

Rl PLEY

No need to decide now. Be like the
fish. Let whatever happens happen.

FOLEY
The fish?

Rl PLEY
Yeah, fish live in the present.
They don't dwell on yesterday and
they don't worry about tonorrow.
Even when a big fish attacks a
little fish, there's no neurosis
involved. No guilt afterward. No
whi ni ng on sonme fish-shrink's
couch. They just do it. They
accept.

FOLEY
| can't say that |'ve paid that
much attention to 'em before.

82.
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Rl PLEY
The fish saved ny life. Two years
ago, | found out | had high bl ood
pressure. So ny doctor, he tells
me to go get an aquarium | ook at
the fish every tinme | felt nyself
stressing out.

FOLEY
And the guy sent you a bill for
this?

Rl PLEY
It works. You should try it
sonet i ne.

FOLEY

The next tinme | walk into a bank.
Ri pl ey shakes his head, then gets up..

Rl PLEY
Thi nk about my offer, Jack.

Fol ey wat ches hi m go.

BUDDY (V. Q)
Hey, Jack...

CUT TO CLCSE UP CF FOLEY
As he turns to us.

FOLEY
VWhat ?

PULL BACK TO REVEAL: WE' RE I NSI DE A CAR

Across the street fromthe KRONK RECREATI ON CENTER -- a red-
brick building in a bl eak, depressing nei ghbourhood.

BUDDY
You see this one...

Buddy reads from a newspaper while Foley watches the gym

BUDDY ( CONT' D)
"Fi ght over tuna casserole may have
spurred slaying.” Seens this
woman's live-in boyfriend, seventy
years ol d, conpl ai ned about her
tuna noodl e casserol e and she shot
himin the face with a twel ve-
gauge.
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BUDDY( cont ' d)

Pol i ce found noodles in the wonan's
hair and think the guy dunped the
casserol e di sh on her before she
shot him They'd been together ten
years.

FOLEY
Love is funny.

Buddy | ooks at him Notices sonething over Fol ey's shoul der.

BUDDY
Hey- -

And now Fol ey turns and | ooks over as the black Town Car
pulls into the Kronk parking |ot.

I NT. TOAWN CAR - SAME

Kenneth and White Boy Bob nod along to sone rap tape in the
front seat. denn sits in the back, |ooking pale, hugging
hi nsel f, shaking. Maurice |ooks out the w ndow. ..

MAURI CE
Was a tinme you see a gold Mercedes
over in the parking lot has a
license plate on it say H TMAN?
You know Tomry Hearns is inside.
Seeing the car woul d get our juices
fl ow ng.

Maurice | ooks at d enn now and grins.

MAURI CE ( CONT' D)
You al ready got your juices
flowi ng, huh? Pissed your pants
back there at Eddie's house, didn't
you?

@ enn just | ooks at Maurice.

MAURI CE ( CONT' D)
That was sone shit, huh?

GLENN
(i ndi cates Kennet h)
Way' d he have to do that to that
girl?

MAURI CE
Yeah, Kenneth, why you have to do
that to that poor girl.

KENNETH
(smles)
Do what ?
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A enn says nothing, just |ooks at Kenneth

MAURI CE
Just wait till we get inside
Ri pl ey’ s house.

And he and Wi teboy start |aughing as they get out of the
car.

GLENN
It's all right with you, I"ll just
hang in the car.

MAURI CE
(beat)
No. You gonna stay close to ne
fromnow on. So you don't
di sappear on ne.

GLENN
Wiy would | do that?

Maurice | ooks at him starts |aughing. Wite Boy Bob and
Kenneth join in. Maurice leans over... Genn flinches as
Maurice opens denn's jacket so that we can see the BLOOD
splattered on his T- shirt.

MAURI CE
Was worse than you imagi ned, wasn't
it?
(then, smles)
Baby, you with the bad boys now.

I NT. FOLEY AND BUDDY' S CAR - SAME

As they watch G enn and Snoopy and White Boy Bob get out of
t he car.

BUDDY
Whatta you think?

FOLEY
I think denn opened his big nouth
and now we got us anot her partner.

BUDDY
O two.

I NT. BOXI NG GYM - DAY

G enn sits on a bench near the rear wall, facing the ring.

Kennet h grabs a magazi ne, walks into the john. A shirtless
White Boy Bob lifts weights while Maurice noves around the
ring calling to the boxers inside.
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MAURI CE
Stick and j ab!

VA CE
Hey, Studs, how you doi ng?

He | ooks up, sees Buddy and Fol ey com ng this way.

GLENN
Jesus Christ, what're you guys
doi ng here?

They sit down on either side of him close.

FOLEY
Weren't you expecting us?

GLENN
That broad you picked up -- did you
know she was a US Narshal, for
Chri st sake?

Now he turns to Buddy as Buddy stands up, takes off his
overcoat and sits down again.

GLENN ( CONT' D)
She knew nme from sonme bul Il shit dope
bust. She drove ne to court.
Twi ce. You know what she said,
we're in the car on the turnpike?
"I never forget anybody I've cuffed
and shackl ed. "

FOLEY
Yeah? She said that to you?

G enn turns to see Foley with a mld expression on his face,
al nost sm | ing.

FOLEY (CONT' D)
What happened to your shades?
Soneone finally step on 'en®

GLENN
(touches his head)
| don'"t know. ..

Fol ey notices the blood on Aenn's shirt.

FOLEY
Whose bl ood you got all over you?
GLENN
These guys, man, they're crazy.
(1 ooks of f)

Shit.
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Foley foll ows his gaze, sees Maurice comng this way, Wite
Boy Bob beside him carrying his shirts.

FOLEY
I's that Snoopy? In the purple doo
rag?

BUDDY

VWhat's he do now, tell fortunes?

Maurice stands at the edge of the ring apron, |ooks from
Fol ey to Buddy and back again, pretty serious about it.

VWH TE BOY BOB
We have a probl em here?

MAURI CE
(wal ki ng over)
Jack Fol ey, famous bank robber.

FOLEY
Snoopy M Il er, fanous fight
t hr owner .

MAURI CE

It seens to nme | been readi ng about
you in the newspaper. Busted out
of sone joint in Florida, huh?

FOLEY
Low cl ass of people there, Snoop.

VH TE BOY BOB
You call himthat again I'll put
your head through the wall.

BUDDY
What ?  You mean Snoop?

MAURI CE
Nobody calls ne Snoop no nore or
Snoopy, is what Wiite Boy's trying
to say. He's a little crude, you
understand. No, | left that Snoopy
shit behind ne.

BUDDY
But you call this bozo Wite Boy?
GLENN
Wi t e Boy Bob.
(bai ting)

White Boy used to be a fighter.

BUDDY
VWhat's he do now out side of shoot
his mouth off?
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Wit e Boy Bob stares down Buddy who couldn't give a shit.

FOLEY
Li ke being back in the yard, huh?

MAURI CE
Just like it. Nobody backi ng down.
You back down, you pussy. Tell ne
what you and Buddy doing up here in
t he col d?

FOLEY
Genn didn't tell you?

GLENN
| thought you guys were busted.

FOLEY
Way? Just because you left us
standi ng on the side of the road?

Fol ey | ooks at G enn. denn shrugs, |aughs nervously.

sm | es,

| aughs with him maybe a little too hard. Now

Maurice starts |aughing. Buddy, too. Wite Boy's |ost,
| ooki ng fromone guy to the next as Foley gets up, faces

Mauri ce,

his smle going away as he says...

FOLEY (CONT' D)
Look, Snoop, | don't know what
A enn prom sed you or what you
think you' re gonna get, but the
deal is nme and Buddy get half of
what ever we take from R pl ey,
understand? How you and d enn cut
up the rest is up to you

MAURI CE
Let's go outside and talk.

FOLEY
What's the matter with right here?
It's nice and warm

MAURI CE
Warn? Man, it's ninety-five
degrees in here, sonetines a
hundred -- the way Emanuel always
kep' it so his boys'd sweat, get
| ean and nmean |i ke Tommy Hear ns.

No, | ain't talking any business in
here. To ne this is holy ground,
man. You understand? | got to be

somepl ace anyway. Y all want to

talk, come to the fights tonorrow
night, we'll sit down and | ook at
it good. The State Theater.

Fol ey
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Fol ey nods then | ooks at d enn as Buddy gets up

FOLEY
W' Il see you tonorrow then

Mauri ce then watches as they wal k out.
MAURI CE
White Boy, how nuch is the reward
on the man agai n?

VWH TE BOY BOB

Ten gees.
MAURI CE
Uh- huh.
(then)
You recall, did it say dead or
alive?

EXT. CRIME SCENE - N GHT

The same decrepit two-storey place Maurice et al hit earlier
Now it's a CRIME SCENE. A SMALL CROWD of nei ghbourhood
gawkers stand just behind the yellow tape. A HUGE SPOTLI GHT
lights up the front yard.

Karen pulls up in her rental car, gets out and badges the
visibly- freezing COP at the tape, working crowd control.

KAREN
I"m | ooking for Ray Cruz.
corP
He' s inside.

(pi ssed)

Wth everybody el se.

Karen ducks under the tape and starts up the wal k. She
pauses to watch as two CORONER S ASSI STANTS cover with a
sheet a DEAD BLACK WOVAN who |ies just below a broken
upstairs w ndow.

I NT. HOUSE - SAME

Hell. Karen has to step over a body mnus a face that lies
in the doorway. Straight ahead on the stairs is another
body, A MAN ON HI S BACK, head down the stairs, shotgun bl ast
to the chest. He wears a dress, now bunched up around his
wai st .

Congeal ed bl ood runs down the stairs. COPS and CRI ME SCENE
TECHS are everywhere. Karen |ooks at the guy on the stairs.
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VA CE
Cal l ed thensel ves the Youngboys.

Karen | ooks over as RAYMOND CRUZ, a stocky, genial -1 ooking
detective cones out of the Kkitchen.

CRUZ
lronic, isn't it?

KAREN
How are you, Raynond?

CRUZ
Freezing. But |'mgetting warnmer.

He ki sses her on the cheek. She indicates the body by the
door .

KAREN
Quite a ness.
CRUZ
Yeah. And | thought everyone |iked
Eddi e.
KAREN
Who?
CRUZ

Dude in the dress is Eddi e Sol onon,
used to buy scag off a corner till
he kicked it and found his

happi ness with crack and then
started dealing hinself. Wrd on
the street was he was saving up for
an operation.

KAREN
VWat is it with crack and
transsexual s?

CRUZ
Yeah, Eddie was a real character
Had these girls cooked the rocks he
call ed the Rockettes.

KAREN
Yeah. | saw one of 'em outside.

CRUZ
Yonell e. Looks |ike soneone raped
her, shot her, then threw her out
t he wi ndow.
(shakes hi s head)
Fucki n' ani mal s.

This shuts them both up. Cruz indicates the door.
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CRUZ ( CONT' D)
Let's get sone air.

She starts to foll ow himout, pauses as she sees sonething on
t he ground. ..

A BROKEN PAI R OF SUNGLASSES

Wap-around... a lot like the ones she remenbers d enn
wearing. Karen stares at them a nonent, then wal ks out.

EXT. CRIME SCENE - N GHT

As Cruz and Karen walk to his car, STROBES FLASH as press
phot ogr aphers struggle to shoot the crine scene.

CRUZ
O her than we had so nmuch fun the
last tinme we worked together. You
gonna tell nme why you're comn' to
me instead of the FBI?

KAREN
| report to the FBI, first thing
they're gonna do is ask nme to go
get sone coffee.

CRUZ
You know, |I'mnot in hom cide any
nor e.
KAREN
No, | didn't know that.
CRUZ
Yeah, |'mcrines agai nst persons

and property now, also sex crines
and child abuse.

KAREN
Detroit, you nust be pretty busy.

CRUZ
Yeah, and, as you can see, hone
i nvasi ons are big, too.

KAREN
Li sten, Raynond, a year ago, DEA
had this guy @ enn M chaels on
possession with intent but couldn't
make it stick. In his statenent,
G enn said he went up to Detroit to
visit a friend and |l ook into job
opportunities -- if you can believe
t hat .
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CRUZ
Who was the friend?

KAREN
GQuy named Maurice Mller, also
known as Snoopy, a fornmer
prizefighter.

CRUZ
Christ, I know Snoopy MIller. He's
a fuckin" wackjob thinks he's Sugar
Ray Leonard. Hangs out with a
coupl e other Grade-A nutcases over
on the West side.

KAREN
I"l'l need a | ast known address.

CRUZ
That's fine, but | don't want you
to talk to MIIler alone.

KAREN
Come on, Raynond, |I'm a federal
officer, |I'm arned.

He turns and | ooks at her.
CRUZ
Yes, you are. [I'Il call you
tonmorrow wi th the address.
As he gets into his car, we then:
CUT TO A NEWSPAPER
The crine scene fromthe night before. A shot of Karen and
Ray Cruz as they exit the house. A headline reads "TRI PLE
MURDER" bl ah- bl ah- bl ah. .
BUDDY ( PHONE)
You have the paper?
REVEAL: FOLEY' S HOTEL ROOM - DAY

Fol ey, wearing a suit now, no shoes, no tie, |ooks at the
newspaper phot ograph of Karen.

FOLEY
It's aterrific shot of her.

I NT. BUDDY'S ROOM - SAME

Buddy | ooking at the sane shot...
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BUDDY
Qut si de of that.

I NTERCUTTI NG FOLEY & BUDDY

FOLEY
Doesn't say what she's doing up
here, but I don't think it has
anything to do with us.

BUDDY
She came up here on her vacati on,
"cause she likes shitty weat her

Fol ey reaches in one of the bags fromthe Jewi sh Recycling
Center and pulls out a tie.

FOLEY
I think she's after denn. The
girl still with you?

BUDDY

They don't stay the night, Jack,
"l ess you pay for it.

FOLEY

You tell your sister about it?
BUDDY

Just hung up.
FOLEY

How | ong you talk to her?
BUDDY

Two hours.
FOLEY

How | ong were you with the girl?

BUDDY
Forty-five m nutes.

FOLEY
You didn't tell your sister about
Ripley, did you? 'Cause | don't
wanna go through that again.

BUDDY
Forget about ny sister. |If Karen
Sisco's tailing Aenn, we're
fucked. Tomorrow night at the
fights we all get picked up.

FOLEY
Let's drive by where we're neeting
and have a | ook.
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FOLEY(cont' d)

Maybe take a | ook at Ripley's place
while we're at it.

Fol ey hangs up. He faces the mrror, starts to tie his tie.
RI PLEY (V.Q)

I guess next tine | see you, you'l
be wearing a suit and tie..

INT. RIPLEY'S CELL - DAY
Foley leans in the doorway watching as Ripley, dressed in a

jogging suit, and under the watchful eye of A GUARD, gathers
up his belongings. He's going hone.

FOLEY
| still haven't made up nmy mnd
yet .

Rl PLEY
What's to think about?

FOLEY
You goin' right back to work?

Rl PLEY
First, 1'mgoin" to Israel for a
year, study the Tal nud, work on a
Ki bbutz... then cone back, maybe

t ake sone tennis | essons.
He tears a picture off the wall..
RI PLEY ( CONT' D)
Her e

khénds it to Fol ey)
Sonet hing to renenber nme by.

Fol ey stares at the photograph of sea life.
RI PLEY ( CONT' D)
It's not the real thing, but it's
still nice to | ook at.
Fol ey | ooks at Ripley, who extends his hand.
RI PLEY ( CONT' D)
See you on the outside, Jack.

I NT. FOLEY'S HOTEL ROOM - DAY

Foley finishes tying his tie, stares into the mrror, takes
in the overall effect.



95.

FOLEY
(smles)
H! | just broke outta jail!

H's smle fades, he then sits down heavily on the bed, |ooks
at the picture of Karen another nonment, then sets the paper
asi de, grabs the Yell ow Pages, flips to HOTELS, and dials the
phone. ..

VA CE ( PHONE)
At heneum Hot el .

FOLEY
Karen Sisco, please.

VA CE
(pause, then)
I"msorry, but there's no one by
t hat nane registered.

FOLEY
Thank you.

He dials the next nunber...

VO CE
Best Western...

EXT. MAURI CE " SNOOPY" M LLER S HOUSE - DAY

Red brick, showing its age. Karen rings the doorbell and
then waits with her hands shoved into the pockets of her
dark, navy coat. The door opens to reveal Mselle in her
green sil k robe holding her arns cl ose agai nst the cold.

KAREN
Moselle MI1ler?

MOSELLE
What do you want ?

KAREN
I"m | ooking for Maurice.

MOSELLE
You find him tell himthe dog got
run over and |I'mout of grocery
noney.

MALE VA CE
Moselle. Wo you tal king to?

MOSELLE
Lady | ooking for Maurice.
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MALE VA CE
What's she want ?

MOSELLE
Hasn't said.

KAREN
That's not Maurice?

MOSELLE
That's Kenneth, ny brother. He's
tal ki ng on the phone.

MALE VA CE
Ask what she want with hinf

MOSELLE
You ask her. Maurice's business is
none of ny business.

Sounding tired or bored. She turns fromthe door and wal ks
into the living room Karen steps inside, pushes the door
cl osed and steps into the foyer.

MALE VA CE
How do | know?

Karen peers into a study, a small roomw th enpty bookcases
and sees Kenneth in his backward red baseball cap as he tal ks
on the phone. ..

KENNETH
The State, huh. Who's fighting?

Karen wal ks into the living room where Moselle sits on the
sofa lighting a cigarette.

MOSELLE
You like to sit down?

KAREN
Thanks.

Karen takes a chair and | ooks around the room dismal, gray
daylight in the wi ndows, dark wood and white stucco, the
fireplace full of trash, plastic cups, wappers, a pizza box.

KAREN ( CONT' D)
I"mlooking for a friend of mne |
t hi nk Maurice knows.

MOSELLE
You not with probation, one of
t hose?

KAREN

No.
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MOSELLE
You a | awyer?
KAREN
(smles)

No, I'mnot. Maybe you know him
d enn M chael s?

Mosel | e draws on her cigarette, blows out a stream of snoke.

MOSELLE
G enn? No, | don't know any Q enn.
KAREN
He said he stayed here | ast
Novenber .
MOSELLE
Here? 1In this house?
KAREN
He said he stayed with Maurice.
MOSELLE
Well, he ain't even here that nuch.

I like to know where he goes, but
at the sane tine | don't want to
know, you understand?

KAREN
(beat)
Your dog was Kkilled?

MOSELLE
Got run over by a car.

KAREN
What did you call it?

Mosel |l e | ooks at the couch, where a MANGLED FRI SBEE sits.

MOSELLE
Was a she, name Tuffy.

KAREN
(nods, then)
Where do you think I mght find

Mauri ce?

MOSELLE
| don't know -- the gym the
fights. I know he don't mss the

fights. Having sone tonorrow ni ght
at the State Theater. He use to
t ake ne.
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KAREN
The State Theater?

VA CE
What you want with Maurice?

Karen turns, sees Kenneth standing in the arched entrance
fromthe foyer

MOSELLE
She | ooking for a man nane of
A enn.

KENNETH

Did I ask you? Go on out of here.
Do sonething with yourself.

He waits until Mselle gets up, not saying a word, wal ks away
fromthemthrough the dining room Karen watches himcone
toward her now in kind of an easy strut. She indicates the
scar over his eye...

KAREN
You're a fighter?
KENNETH
How you know t hat ?
KAREN
| can tell.
KENNETH
I was. ..

He noves his head in what mght be a feint.

KENNETH ( CONT' D)
Il I got ny retina detached two

He's standing so close to her, Karen has to | ook up at him

KAREN
What ' d you fight, m ddl eweight?

KENNETH
Li ght to super-m ddl ewei ght, as ny
body devel oped. You go about what,
bant anf

KAREN
FI ywei ght .

KENNETH
You know your divisions. You |ike
the fights? Like the rough stuff?
Yeah, | bet you do.
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KENNETH( cont ' d)

(rmoves cl oser)
Li ke to get down and tussle a
little bit? Like nme and Tuffy,
bef ore she got run over, we use to
get down on the floor and tussle.
| say to her, "You a good dog,
Tuffy, here's a treat for you."
And | give Tuffy what every dog
| ove best. You know what that is?
A bone.

(real close)
I can give you a bone, too, girl.

KAREN
You're not ny type.
KENNETH
Don't matter. | |let the nonster

out, you gonna do what it wants.

KAREN
Just a m nute.

Her hand goes into her bag next to the chair.

KENNETH
Bring your own rubbers with you?

Her hand cones out of the bag hol ding what | ooks Iike the
grip on a golf club. Kenneth grins at her..

KENNETH ( CONT' D)
What el se you have in there, mace?
Have a whistle, different kinds of
femal e-protection shit?

Karen pushes out of the chair to stand with him face-to-face.

KAREN
I have to go, Kenneth.

She gives hima friendly poke with the black vinyl baton
that's |ike a golf club grip.

KAREN ( CONT' D)
Maybe we' || see each ot her again,
okay?

She steps aside and brushes past him He grabs her left
wist...

KENNETH
We gonna tussle first.

Karen flicks the baton and sixteen inches of chrome steel
shoots out of the grip. She pulls an arms Iength away from
hi mand chops the rigid shaft at his head, Kenneth hunchi ng,
ducki ng away. . .
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KENNETH ( CONT' D)
God damm. ..

He | ets go of her and Karen gets the room she needs, so that
when he conmes at her, she whips the shaft across the side of
his head and he how s, stops dead, presses a hand over his
ear.

KENNETH ( CONT' D)
What's wong with you?

KAREN
You wanted to tussle, we tussl ed.

And she wal ks out. She sees Mselle standing there in the
foyer. Karen | ooks at her a nonent, puts the baton in her
purse and cones out with a business card.
KAREN ( CONT' D)
| wote ny hotel nunber on there --
in case you run into G enn.

Mosell e slips the card into the pocket of her robe. Karen
smles at her and wal ks out the door.

EXT. RICHARD RI PLEY' S HOUSE - DAY

It's snowing pretty hard when Fol ey and Buddy pull up out
front.

I NT. BUDDY'S CAR - SAME

Buddy wi pes the condensation off his wi ndow, so they can see
t he house.

BUDDY

Now that's a really big house.
FOLEY

Jesus, look at that wall. Place

al nost | ooks |ike a prison.

BUDDY
No doubt the man's got sone big-ass
security system

FOLEY
Ti me cones, we knock on the door
See if he wants to tal k about old
times. Go in the easy way.

BUDDY
Yeah? You think he'll let us in,
we got Snoopy and the muscl e-bound
asshole with us?
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FOLEY
Who says anybody's gonna be with
us? | say we go to the fights
tonorrow, find out what the Snoop's
big plan is, then go in ahead of
t hose guys -- al one.

BUDDY
Let denn deal with the Snoop,
while we're off livin' the good
life.

FOLEY

Tell me sonething, Buddy. You know
anyone who's actual ly done one | ast
big score and gone to live the good
l[ife? Cause it occurred to ne that
everyone tal ks about doing it, but

I don't know anyone who's actually

gone and done it. Do you?

BUDDY
(beat)
What about that D.B. Cooper guy?

Fol ey | ooks at him

BUDDY ( CONT' D)
| mean, they don't know for sure
he' s dead.
(then)
Look, there's always a chance we'l
wal k out've there with nothing. |
say let fate decide.

FOLEY
Let fate decide? What're you, the
fuckin' Dali Lama now?

BUDDY
My sister believes in fate, but not
hell. That's why she stopped

praying for the |ost souls since
you don't hear that much about
purgatory anynore. But every day
she asks her boss to pray | don't
fuck up. Wsatta you think, you
think there's a hell, Jack?

FOLEY
Yeah, it's called d ades
Correctional Institution and I'm
sure as shit not going back there
or any place like it.

BUDDY
You m ght not have a choi ce.
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Fol ey | ooks at him

BUDDY ( CONT' D)
They put a gun on you, you'll go
back.

FOLEY
They put a gun on you, you stil
have a choice, don't you?

Fol ey turns back to the house. And now we hear...

MR HEARN (VO
I think you're gonna fit right
in. ..

I NT. RIPLEY ENTERPRI SES PERSONNEL OFFI CE - DAY

The personnel guy, MR HEARN, sits behind his desk, squeezing
a grip exerciser and smling warmy at Foley, who wears a
shitty suit and tie.

MR, HEARN
Now M Ripley and I have had a | ong
di scussi on about your role in the
conpany and it was his feeling that
you woul d be happi est wor ki ng down
here in Mam . How s that sound to
you?

FOLEY
G eat.

M. Hearn pauses, |ooks down at Foley..

MR, HEARN
You' re about a 42 long, right?

FOLEY
VWhat ?

But M. Hearn wal ks out w thout answering. Foley |ooks at

t he desktop, where a spoon sticks out of a half-eaten fruit-
on-the- bottom yogurt, which in turn sits beside a half-eaten
Power bar .

Fol ey shakes his head, takes out his zippo, starts to play
with it.
MR, HEARN
kay. Let's see how she fits.

Foley turns as M. Hearn bounces back into the roomw th what
| ooks |'i ke a UNI FORM dr aped over one arm
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VWhat is this?

VR HEARN
Your uni form

FOLEY
My what ?

M. Hearn shows himthe yellow patch that

one arm Foley smles... anused... angry...

FOLEY (CONT' D)
Are you ki dding nme?

Rl CHARD RI PLEY' S OFFI CE
View. Wet bar. Huge fucking aquarium

RECEPTI ONI ST ( OS)
Sir, you can't go in there..
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reads SECURI TY on
hurt. ..

Ri pl ey | ooks up fromhis desk as Foley steps in, the

receptioni st right behind hi mnow.

Rl PLEY

Jack? Whoa-- what's the problenf

Take it easy, let's talk...

Meanwhi | e, Ri pley pushes a PANI C BUTTON beneath his desk...

FOLEY

A security guard? Are you fucking

ki ddi ng ne?
Ri pl ey considers Foley a nonent, then...

Rl PLEY

You know, | wasn't sure you'd show

up. But | was pretty sure that,
you did, you'd throw the job in
face.

(then)

i f
ny

Under st and sonet hing, Jack. Up to
this point, everything you' ve done

with your |ife neans absolutely

nothing in the real world. Less

t han not hi ng.
Fol ey says not hi ng.

RI PLEY ( CONT' D)

You're a bank robber. This is not
a narketable skill. There are no
ol d bank robbers out in the world
living on pensions. You know this.
That's why you're here right now.
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Still Foley says nothing.

RI PLEY ( CONT' D)

Today, I'"'moffering you a |ousy job
at a lousy wage. You think you're
better than that? Fine. Show ne.
Show ne that you're really willing
to change and we'll tal k about
sonmet hing better. A lot better.

But first, Jack, you gotta earn it.

FOLEY
How, Dick? The way you earned it?
By marrying sone rich broad owns
t he conpany, selling it off a piece
at a tine, then divorcing her?
What is this Knute Rockne, pul
yoursel f up by the bootstraps
bul I shit? Back in prison, guy |ike
you, place |ike that, you were ice
creamfor freaks. You were a
goddam dunpling. Maurice and a
dozen ot her guys coul da bl ed you

till you had nothing. Till you
were nothing. | saved your ass.
So you'll pardon ne if | don't

wanna sit on a fuckin stool all day
saying "sign in here please" or
"hey, pal, you can't park there."
kay, Dick? | can't do it.

Rl PLEY
Jack, |'m di sappointed. | guess |
m sj udged you.

Two massive SECURI TY GUARDS appear in the doorway.. .

FOLEY

Hey, what job he prom se you guys?
GUARD

There's two ways we can do this.
FOLEY

Yeah? \What are they?
Rl PLEY

Gentlemen. |1 think we've cal nmed

down now. Haven't we, Jack?

FOLEY
Oh, yeah, I'mcalm In fact, I'm
totally "rel axed..."

And with that he picks up a paperwei ght (A LEAD FI SH) and
wings it at the aquarium shattering the gl ass.
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EXT. RIPLEY'S BU LDI NG - FLORI DA - DAY

As Foley is physically thrown out of the building by the two
guards. He picks hinself up. He kicks at the guards, who
wave himoff, go back inside.

Fol ey then starts down the steps, pauses as he sees...

THE BANK ACROSS THE STREET

The one fromthe opening. Foley |looks at it a nonent, then

calmy starts to take off his tie, drops it in the gutter as
he starts across the street...

CUT TGO

I NT. BUDDY'S CAR - DAY

As Buddy pulls away fromthe house, Foley pulls out the
clipping of Karen he tore out of the norning paper. He's
witten the nanme "WESTIN' on it.

FOLEY
Listen, | gotta get some better
shoes, few other things before
tonmorrow. Wiy don't you drop ne
off at the Ren Cen, we'll hook up
| ater?

BUDDY
Yeah, and | better call ny sister.

CUT TGO THE SNOASTORM

It's really com ng dom. We then PULL BACK TO REVEAL we're
| ooki ng out of a wi ndow inside the cocktail I[ounge at the top
of the Westin.

A table of three young EXECUTI VE- LOOKI NG GUYS in suits are
| aughi ng at sonething until Karen is ushered by a WAI TRESS to
an adj acent table.

KAREN
Jack Daniel's, please, water on the
si de.

She turns, sees her reflection in the glass against the
overcast sky, snow swirling, blowing in gusts, seven hundred
feet above the city, down there sonewhere.

EXECUTI VE GUY' S VA CE
Cel este, do us again, please, and
put the lady's drink on our bill.
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She turns to see themraising snifter glasses to her,
smling, pleasant-|ooking guys in dark suits.

KAREN
Thanks anyway.

WAl TRESS
(drifting over)
They want to buy you a drink.

KAREN
| get that. Tell themI'd rather
pay for ny own.

She then watches the three guys |ooking at the waitress
delivering the nmessage. Then they |ook at Karen. She gives
thema shrug, turns to watch the snow. Her drink arrives.
She takes a sip, |ooks up as one of the guys conmes over...

EXECUTI VE GUY
Excuse me. M associates and |
made a bet on what you do for a
[iving.

She gl ances at the table, the other two watching.

EXECUTI VE GUY ( CONT' D)
And | won. Hi, I'mPhilip.

KAREN
If it's okay with you, Philip, 1'd
like to just have a quiet drink and
| eave. Ckay?

PH LI P
Don't you want to know what |
guessed? How I know what you do for

a living?

KAREN
Tell you the truth, I'"mnot even
mldly curious. Really, | don't

want to be rude, Philip, I'd just
like to be |left al one.

She turns back to the snowstorm She sees his reflection
turn and |l eave. A nonent |ater, the next one appears at the
t abl e.

EXECUTI VE GUY #2
I think I know why you're depressed
-- if I may offer an observation

She just looks at him So sure of hinself.
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EXECUTI VE GUY #2 (CONT' D)
I have a hunch you're the new sal es
rep and your custoner isn't exactly
knocked out by the idea of a young
| ady, even one as stunning as you,
handl i ng the account. Am1 close?
H, |'m Andy.

She says nothing to him

ANDY

We're ad guys. We flewin from New
York this norning to pitch H ram
Wal ker Distillery, present this
test-market canpaign for their new
margarita m x. Wiat we do, we show
this guy who | ooks |ike a Mexican
bandi do, you know, with the big

Chi huahua hat, the bullet belts--

KAREN
Andy? Really. Wo gives a shit?

He gi ves her a synpathetic expression.

ANDY
Want to tell me what happened?

KAREN
Beat it, will you?

She stares at the guy until he turns away. She sips her
drink, stares once nore out at the blizzard. After a few
nonents, another dark suit appears, reflected in the w ndow.

VA CE
Can | buy you a drink?

Boom Not one of the executive guys. She stares at the
reflection for a nmoment, then slowy turns, |ooks up at JACK
FOLEY now standing there in his new navy blue suit.

KAREN
(beat)
Yeah, 1'd | ove one.
(then)
Wul d you like to sit down?

He pulls the chair out, |ooking at her. The three guys at
the other table now staring as he sits down. Foley offers
hi s hand. ..

FOLEY
I'"'m Gary.

She hesitates, then shakes his hand...
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KAREN
I'"m Cel est e.

She smles with him Wen she |owers her hand to the table,
hi s hand cones down to cover hers. She watches his
expression as she brings her hand out slowy, his eyes not

| eaving hers, and lays her hand on his. The tips of her
fingers brush his knuckles, lightly back and forth.

KAREN ( CONT' D)
It takes hours to get a drink
around here. There's only one

wai tress.
FOLEY
| can go to the bar
KAREN
Don't | eave ne.
FOLEY
Those guys bot her you?
KAREN
No, they're all right. | nmeant,

you just got here.
She picks up her drink and places it in front of him

KAREN ( CONT' D)
Hel p yourself.

She watches himtake a sip, smack his |ips.

FOLEY
You |i ke bourbon?

KAREN
Love it.

FOLEY

(passes the gl ass back)
Well, we got that out of the way.
(then)
Tell ne, Celeste. What do you do
for a living?

KAREN
I"'ma sales rep. | canme here to
call on a custonmer and they gave ne
a hard time because I'ma girl.

FOLEY
I's that how you think of yourself?

KAREN
What, as a sales rep?
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FOLEY
Aqgirl.
KAREN
I don't have a problemwth it.
FOLEY
| like your hair. And that suit.
KAREN
I had one just like it -- well, it
was the sanme idea, but I had to get
rid of it.
FOLEY
You di d?
KAREN
It smell ed.
FOLEY
Having it cleaned didn't help, huh?
KAREN
No.
(then)

What do you do for a living, Gary?
FOLEY
(beat)
How far do we go with this?

This stops her, throws her off bal ance.

KAREN
Not yet. Don't say anything yet.
Ckay?

FOLEY

| don't think it works if we're
sonmebody el se. You know what |
nmean? Gary and Cel este, Jesus,
what do they know about anything?

KAREN
It's your gane. |'ve never played
this before.
FOLEY
It's not a gane. Something you
pl ay.
KAREN

Well, does it make sense to you?
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FOLEY
It doesn't have to, it's sonething
t hat happens. It's Iike seeing a
person you never saw before -- you

could be passing on the street --
you | ook at each other and for a
few seconds, there's a kind of
recognition. Like you both know
sonmet hing. But then the next
nonent the person's gone, and it's
too late to do anything about it,
but you renenber it because it was
right there and you let it go, and
you think, "What if | had stopped

and said sonmething?" It mght
happen only a few tinmes in your
life.

KAREN
O once.

They | ook at each other a nonent, then...

FOLEY
Wiy don't we get out of here.

They both get up. The ad guys at the table watch as she
follows Foley to the elevator. Karen winks at them

I NT. ELEVATOR - N GHT

As they ride down to Karen's room She | ooks at him | ooks
away. The doors open and they exit.

I NT. HER HOTEL SUI TE

As he follows her in. She walks to the bar, fixes them each
a drink. He checks out the room takes in her view

KAREN
How d you find ne?

He conmes over to her, takes out the newspaper clipping with
her picture and shows it to her.

KAREN ( CONT' D)
h, Cod. ..

FOLEY
| called your roomfromdownstairs

KAREN
If I had answered, what were you
gonna say?
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Vell, I'd say who | was and do you
remenber me and ask if you'd |like

to meet for a drink.

KAREN
If I remenbered you. | cane
| ooking for you. | would ve said

sure, let's doit. But for al
knew | could show up with a SWAT
team Why woul d you trust nme?

FOLEY

It would be worth the risk

you

t hen. ..

She | ooks at him touches his face with her hand...
KAREN
You |ike taking risks.
FOLEY
So do you
He ki sses her now, puts his armnms around her.
KAREN
What's the hurry, Jack? You have
to be sonmewhere?
She hands himhis drink. They both drink,
KAREN ( CONT' D)
Sooner or later...
She stops and he | ooks at her over the rimof her glass.
KAREN ( CONT' D)
You really wear that suit.
FOLEY
That's not what you were about to
say.
She shrugs, lets it go. He puts down his drink, kisses her.
She lets him then noves to the couch.

KAREN

Remenber how tal kati ve you were?
In the trunk? Adele said you do
t hat when you're nervous.

FOLEY
She did, huh.

KAREN
You kept touching ne,
t hi gh.

feeling ny
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FOLEY
Yeah, but in a nice way.

He sits down and they kiss again. This tine she peels his
jacket off. He does the same with hers. He's starting to
unbutton her bl ouse when- -

FOLEY (CONT' D)
(unbut t oni ng)
I mght've snelled |like a sewer,
but you could tell 1 was a
gentl eman. They say John Dillinger
was a pretty nice guy.

KAREN
He killed a police officer.

He stops. Looks at her.

FOLEY
| hear he didn't nean to. The cop
fell as Dillinger was ainmng at his
| eg and got himthrough the heart.

KAREN
You believe that?

FOLEY
Way not ?

She | ooks at him decides to get off this subject. Anyway
he's finished unbuttoning her blouse and is now putting his
hands inside her shirt. She closes her eyes.

KAREN
You know that Sig .380 you took was
ny favourite. M father gave it to
nme.

As he kisses her on the neck.

KAREN ( CONT' D)
What were you gonna do with ne?

FOLEY
| don't know. | hadn't worked that
part out yet. Al | knew was that

I liked you, and I didn't want to
| eave you there, never see you
agai n.

KAREN
You waved to ne in the el evator.

She's | oosening his tie, unbuttoning his shirt.
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FOLEY

I wasn't sure you caught that.
KAREN

| couldn't believe it. 1 was

t hi nki ng of you by then, a lot,
wondering what it would be like if
we did neet. Like if we could take
atim-out...

FOLEY
Real ly? | was thinking the sane
thing. If we could call tine and
get together for a while.

They | ook at each other a nonent.

FOLEY (CONT' D)
You know I saw you on the street.

KAREN
VWher e?

FOLEY
Qut si de Adel e's.

He starts to kiss her again, but--

KAREN
You were going to see her?

FOLEY
To warn her about Chino.

KAREN
So she did hel p you?

FOLEY
| don't think we should get into
t hat .

KAREN
No, you're right. O Buddy. |
won't ask if he's with you or what
you're doing here in Detroit. O
if you've run into denn Mchaels

yet .
FOLEY

Don't talk Iike that, okay? You

scare ne.

And he noves to kiss her, but she stands up, holds out her
hand.

KAREN
Cone on.
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He gets up and she | eads himacross the room..

I NT. BEDROOM - SAME

Jack sits on the bed to take off his shoes, stands up to take
of f his pants.

KAREN
Are you gonna | eave your tie on?

He | ooks at her, down to her bra and panties, watches as she
gets out of the rest of her clothes and conmes over to him
standing close to help himwith the tie...

FOLEY
My God, | ook at you.

When her clothes are off, she | oops the tie around his neck
again and then as she turns off the light...

She kisses him He sits down on the bed, draw ng her back
with him the only light now comng fromthe sitting room

FOLEY (CONT' D)
You having fun?

She smiles and then they start to make | ove as we then...
FADE OUT.

CUT TO KAREN

Eyes open, serious now.

REVEAL

She's Iying in Jack's arns. She | ooks at hima nonment, then
noves away fromhimto sit up and swing her |legs off the bed.

FOLEY
You com ng back?

KAREN
I"mjust going to the bathroom

She gets up and crosses the roomto the bathroom and cl oses
the door. Foley picks up his Zippo off the night table.
| NT. BATHROOM - SAME

She conmes in. Looks at herself in the mrror. Suddenly
feel s self-conscious. She grabs a bathrobe off the door.
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Foley lies there, fiddling with the Zippo, staring up at the
She comes out again and stands | ooki ng down at

cei ling.
He rai ses
She cones

KAREN
| want you to know sonething. |
wasn't | ooking for just a fuck, if
that's what you're thinking.

FOLEY
Wiy are you mad?

KAREN
O | did it for sonme kind of kinky
thrill. Score with a bank robber

t he way some wonen go for rough
trade.

FOLEY
What about ny notive? Now | can
say | fucked a US Marshal. You
think I will?

KAREN
| don't know

the covers, but she just stands there.

FOLEY
I know of a guy he goes in the bank
hol ding a bottle he says is
nitroglycerin. He scores sonme cash
off ateller, he's on his way out
when he drops the bottle. It
shatters on the tile floor, he
slips in the stuff, cracks his head
and they've got him The nitro was
canola oil. | know nore fucked-up
bank robbers than ones that know
what they're doing. | doubt one in
ten can tell a dye pack when he
sees one. Most bank robbers are
fucking nmorons. To go to bed with
a bank robber for kinky thrills, as
you say, you' d have to be as dunb
as they are. | know you're not
dunmb, so why would | think that?
Way woul d you think I mght think
t hat ?

over and sits down on the bed.

KAREN
You' re not dunb.

hi m
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FOLEY
| don't know about that. You can't
do three falls and think you have
much of a brain.

They lie there for a few nonents, Karen watching him He
senses this, |ooks at her...

FOLEY (CONT' D)
You getting serious on nme now?

KAREN
I"mtrying not to. | just wanna
know what's gonna happen.
FOLEY
(beat)

You know.

And he ki sses her.

EXT. DETRO T - DAY

The sun is out. The snow has stopped falling. A white
bl anket covers everyt hing.

I NT. KAREN S HOTEL ROOM - SAME

Karen opens her eyes, wakes up. She closes themagain, lies
on her side, but doesn't nove for a nonent. Then..

KAREN
Oh, for Christ sake, grow up.

She opens her eyes and rolls on to her back. She turns her
head: Foley's gone. She gets out of bed.
I NT. SITTI NG ROOM - SAME

Karen cones into the roomtying her robe. She |ooks at the
coffee table where..

Somet hi ng wrapped in a napkin lies by the half-enpty bottle
and the ice bucket. She picks it up and slowy unfolds the
"gift" fromFoley: Her Sig-Sauer .38.

I NT. FCLEY' S HOTEL ROOM - DAY
Buddy stands at the w ndow | ooking out as Foley -- in his

underwear -- sits at the table reading the newspaper, a room
servi ce breakfast, a bottle of Ji mBeam close by.
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BUDDY
It took you, what, seven hours to
buy a pair of shoes?

FOLEY
| saw Karen Si sco.

Buddy turns to him

BUDDY
And she saw you?

FOLEY
Yes, she did.

BUDDY
So how s that work, a wanted fel on
socializing with a U S. Mrshal ?

FOLEY
You know how | felt about her.

BUDDY
Did you give her a jump? If you
did I mght begin to understand
where your head' s at.

FOLEY
It wasn't about getting laid. |
just wanted to know what m ght've
happened if things were different.

BUDDY
You find out?

FOLEY
Yeah, | did.

Buddy wat ches Fol ey pour a shot of JimBeamin his coffee.

BUDDY
So what's that nmean? That you're
di sappoi nted by what you found or
you're sorry you robbed all those
banks?

FOLEY
I don't know.
I NT. KAREN S HOTEL ROOM - DAY
Karen sits there staring at a WIld Turkey bottle, a couple of

gl asses. She reaches for the phone, dials. A nonent |ater,
we hear MARSHALL SI SCO S ANSWERI NG MACHI NE and she hangs up.
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I NT. STATE THEATER - N GHT

A ring set up on stage. Men hang out on the side. \Were
novi e seats used to be are rows of round nightclub tables; a
row of themon each of four levels rising a step at a tine up
t hrough the theatre to the bar. Rap nusic boons out of
speakers as fighters are announced.

Everyone in here is black except for denn and Wi te Boy Bob
who sit at a table in the front row while Maurice in a dude
black felt cap set on his head just right and shades wal ks
al ong the apron of the stage.

MAURI CE
Stick and jab, stick and jab!

Wi te Boy Bob throws down a beer and gives G enn's shoul der a
j ab.

VH TE BOY BOB
You drink like a girl.

Wi te Boy | ooks around to see if there are any other norons
sitting nearby who think it's funny. Kenneth conmes through
for his pal and | aughs.

I NT. THEATER - SAME

As Karen wal ks through the bar, pauses as she sees d enn
sitting with Wihite Boy and Kenneth. She steps back into the
shadows as d enn gl ances anxi ously about.

ON GLENN
As he pushes his chair back.

GLENN
I got to go take a piss.

He hesitates, sees the car keys on the table in front of
Wiite Boy Bob. But before he can grab them..

VWH TE BOY BOB
What're you telling us for? You
want sonmebody to hold your little
pecker ?

G enn gets up, sees his coat on the back of the chair, but
knows he can't take it with him He wal ks away fromthe
t abl e.
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EXT. STATE THEATER - PARKI NG LOT - SAME Tl ME

G enn exits the theater and crosses to the parking |lot. Karen
exits right after, watches himget into the Town Car.
INT. TOMN CAR - SAME TI ME

A enn behind the wheel, half Iying on his right side as he
tries to rip open the | ocked gl ove conpartnent. H's head

j erks around as Karen opens the door. He sits up straight as
she gets in with him

KAREN
G enn, are you trying to steal this
car?

GLENN
Jesus, | don't believe it.

KAREN

Anot her one of those days, huh,
not hi ng seens to go right?

He raises his enpty hands.

GLEN
| don't have the keys.
KAREN
| see that.
GLENN
I mean |'mnot stealing the fucking
car.
KAREN

You' re not?

GLENN
| already stole it. Last week or
whenever it was, in West Palm |
can't be stealing it again, can |?

KAREN
The two guys you were with -- that
one, that isn't Maurice Mller, is
it? 1've seen Snoopy's nug shot and
that didn't | ook |ike him

GLENN
Jesus. How d you know about
Snoopy?

Karen | ooks at him shakes her head.
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G enn, | know your life history,
who your friends are, where you' ve
been and now, it |ooks |Iike, where
you're going. Put your hands on
t he wheel .

GLENN
You' re gonna bust nme for picking up
a car?

KAREN
For the car, for aiding and
abetting a prison escape, and
conspiring to do whatever you cane
here for.

GLENN
Li sten, these guys, they're gonna
be out here any m nute | ooking for
me. They're fucking ani mals.

KAREN
What ' s goi ng on, 4 enn?
GLENN
Not hing. | just wanna get the fuck

outta here.

KAREN
But | thought the whole thing was
your idea?

GLENN
Rippin' off Ripley was ny idea, but
t hese guys, man, they're into shit
I can't handl e.

KAREN
Ri pl ey? You nean the wall street

guy?

GLENN
Yeah, the plan was to pick himup
at his office tonorrow, take him
out to his house in Bloonfield
Hlls. Now | don't give a shit
what they do.

KAREN
And is Foley a part of this?

GLENN
He's supposed to be, but he hasn't
shown up yet, which is a good thing
for him

120.
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KAREN
Way' s that?

GLENN
Maurice is gonna kill him try and
coll ect the reward.

KAREN
(beat)
But you say he hasn't shown up, you
t hi nk he backed out?

GLENN
I don't know - he doesn't exactly
confide in ne.

KAREN
CGee, | wonder why not.

GLENN
I"mfreezing ny ass off.

KAREN
You want to get out of here, run,
it'll warmyou up

GLENN
Real | y?

KAREN
But listen, Aenn. If you're lying
to nme...

GLENN
I know, you'll find ne. Jesus, |
believe it. | keep thinking if you
hadn't driven ne to federal court
| ast sumer, you woul dn't even know
who | am

KAREN
If I didn't know you, @ enn, by
tonorrow you'd be in jail or dead.
Look at it that way. Go on

And he takes off. She sits there another nonent, then flicks
her cigarette out the door, gets out the car.

EXT. PARKING LOT - SAME

Karen | ooks across the street at the theatre, sees people

| eaving. A few seconds |ater, she steps behind a car and
wat ches as Buddy and Foley pull into the |lot.
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I NT. THEATER - SAME

Maurice sits with Wite Boy and Kenneth as Fol ey and Buddy
cone down the aisle to their table.

MAURI CE
Where you been? You miss the big
boys, cone in tinme for the wal kout
fights. Well, shit, you may as well
pull up a chair.

Fol ey and Buddy remai n st andi ng.

MAURI CE ( CONT' D)
Kenneth, this is M. Jack Fol ey and
this is M. Buddy, fanous bank
robbers.

Fol ey nods to the raincoat draped over the back of a chair.

FOLEY
Who's sitting here?

MAURI CE
Your homie, Genn. Only thing, he
went to the nen's about a while ago
and never cane back.

Fol ey gives Buddy a | ook. White Boy Bob grins at them

VH TE BOY BOB
I think he nust've fell in.

MAURI CE
| sent these two | ooking for him
t hey cone back shaking their heads.

FOLEY
Vell, if he left his coat and he's
been gone a while.

VH TE BOY BOB
The car's still there. | | ooked.

MAURI CE
(to the ring)
Reggi e, push off and hit, man.
Push him of f.

FOLEY
W' re | eaving.

MAURI CE
The fuck you tal king about?
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FOLEY

Snoop, if you don't know where
Gennis...

Mauri ce takes Foley by the arm noves himaway fromthe
t abl e.

MAURI CE
Look, what you worried about d enn
for? Wat's he know?

FOLEY
I thought everything.

Fol ey watches the fighters: one of thempatient, nmoving in
whil e the other one takes wild swi ngs and m sses. ..

MAURI CE

@ enn knows everythi ng we suppose
to do tonorrow. denn could tell
sonmebody that, yeah, but it don't
mean shit. You understand? ' Cause
@ enn don't know I changed the
pl an.

(then)
It's happeni ng tonight.

Fol ey | ooks at Maurice now.

MAURI CE ( CONT' D)
Soon as we | eave here. Stop hone

and pick up what we need and go do
it.

FOLEY
(beat)
Gve ne a mnute, talk to Buddy.

MAURI CE
You got two minutes, that's all.
Make up your m nd.

FOLEY
I wasn't asking perm ssion.

Fol ey wal ks up to the bar w th Buddy.
FOLEY (CONT' D)
They want to go tonight, before
G enn gets in any trouble, opens
hi s bi g nouth.

BUDDY
Whatta you wanna do?

Fol ey takes out his lighter, begins playing with it.
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BUDDY ( CONT' D)
You know they gonna set us up.

FOLEY
| get that feeling, yeah.

BUDDY

But you still
di anonds fore

t hi nk you can get the
t hey do?

Fol ey | ooks at hima nonent, then...

FOLEY

"1l make you

a deal. Get out of

here. Right now 1'Il do the job
wi th the Snoop, neet you wherever
you want and give you half.

BUDDY
Hal f for doing what?

FOLEY
Getting me out of d ades for

starters.

BUDDY
And who wat ches your back?

ON MAURI CE

As he sits down with Wi
Buddy and Fol ey tal k up

te Boy Bob and Kenneth, watches as
at the bar.

MAURI CE
Man has all that reward on his head
and still talks like a con in the

yard. You know what |'m sayi ng?
Li ke he's a man you don't mness
with. Yeah, well, what | say to

Jack Foley is

buuul | shit.

EXT. MAURI CE'S HOUSE - N GHT

It's snowi ng as Mauri ce,

Wi te Boy Bob, Kenneth, Buddy, and

Foley pile into the back of a van, the nanme of some pl unbing
and heating conpany on the side.

We PULL BACK TO REVEAL that we're watching frominside

Karen's car. She waits
foll ows.

for the van to pull away, then
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I NT. VAN - N GHT

Kenneth -- the fucking maniac -- at the wheel. Buddy and
Foley piled into the back of the van full of plastic pipe and
equi pnment. Maurice pulls on a pair of white coveralls.

FOLEY
That what they're wearing these
days to break and enter?

MAURI CE
Break and enter, shit. Take it and
git, howit's done. Don't waste
any time. That's how you do it.

FOLEY
So you' ve done this before, huh?

MAURI CE
Shit, yeah. White Boy even got
busted for it.
(then)
Wiite Boy, tell these boys the
reason you went down on that
burglary that tine.

VWH TE BOY BOB
I left my wallet in the house |
r obbed.

The guy grins at them Foley can't believe it.

MAURI CE
Takes the TV, the VCR, sone ot her
shit and | eaves his wallet on the
fl oor.

FOLEY
That's a wonderful story, Snoop.
I"mvery excited about tonight.

MAURI CE
Hey. You |l earn from doi ng.

Fol ey and Buddy exchange | ooks. Maurice turns around, a
Beretta in his hand. Foley |ooks at him Buddy tenses.

MAURI CE ( CONT' D)
You know how to use one a these?

FOLEY
I've seen 'emused on TV.

Mauri ce hands Foley the Beretta. Then reaches into a bag,
cones up with a .38 he hands to Buddy.
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I NT. KAREN S CAR - SAME

As Karen tries to keep up with the van. But with the snow
and the way Kenneth drives, she starts to | ose them She
speeds up around a corner and | oses control of the car.

EXT. STREET - SAME

As Karen's car does a 360 in the ice and snow.

I NT. VAN - N GHT

Buddy and Fol ey are jostled about the back from Kenneth's
i nsane dri ving.

BUDDY
S| ow down.

Kenneth grins in the mrror, punches it nore. Buddy gets out
the .38 and touches it to the back of Kenneth's head.

BUDDY ( CONT' D)
Get ready to grab the wheel when |
shoot this asshol e.

Kenneth, his eyes freaked with speed, glares at Buddy in the
mrror.

MAURI CE
Do |ike he says, man. Sl ow down.
EXT. KAREN S CAR - NI GHT

As a pissed-off Karen gets out of her car, watches the van
di sappear.

KAREN
Shit --
I NT. KAREN S CAR - SAME
She takes out her cell phone, punches a nunber, re-orients her
car at the sane tine.
EXT. RICHARD RI PLEY' S HOUSE - NI GHT

As the van creeps by one way, then the other, then pulls into
t he driveway.
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INT./EXT. VAN - RIPLEY' S HOUSE

Al five of themin the back end of the van now, bunping into
each other until Maurice lets Wiite Boy out the rear end,

| eavi ng the doors open enough so he can watch. He then racks
the slide on a .45.

MAURI CE
"An army .45 will stop all jive."
Huey P. said that.

BUDDY
You think he was tal king about
wal ki ng into peopl e s houses when
he said it?

Mauri ce | ooks at Buddy. Buddy holds his gaze. Then the
coach lights on either side of the front entrance conme on

MAURI CE
(pull's his mask down)
Get ready to go skiing.

Now t he front door opens...

MAURI CE ( CONT' D)
Here we go.

We catch a glinpse of a WOMAN in the doorway, arns fol ded
over her bathrobe as Wiite Boy gives her a push and steps
i nside the house with her.

Maurice is out of the truck and Kenneth, with a shotgun, is
scranbling to be next. Buddy catches himby his jacket
collar and holds himsquirmng until Foley is out.

The m nute Kenneth's feet hit the driveway he turns the 12-
gauge on Buddy, still in the truck. Foley takes the barre
in one hand and shoves it straight up in Kenneth's face.

FOLEY
Go on in the house before you get
hurt.

Kenneth puts his face up close to Foley's and stares at him
good before going inside. Foley turns to Buddy...

FOLEY ( CONT' D)
There's still time, take nme up on
nmy offer.

BUDDY
I"'m not |eaving you alone with
t hese asshol es.
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I NT. HOUSE - FOYER - SAME

Where Maurice has the woman backed against a table. She's in
her forties, with thick red hair hanging free. She |ooks
ready to take a swing at whoever approaches...

VWOVAN
I work here. ['mthe maid.

Kennet h reaches out, opens her robe and we get a flash of
flinmsy bra and | ow cut panties before she slaps himaway.

WOVAN MAI D

Fuck of f.
KENNETH

Hey, shit, we're gonna have a

party.
MAURI CE

Not yet. Wiere's M. Ripley?
MAI D

| told you, he isn't here.
MAURI CE

Qut for the evening?
MAI D

He's in Florida. PalmBeach.
MAURI CE

(beat)

When's he due back?

FOLEY
Jesus Christ, what difference does
it make? You want to wait for hinf

MAI D
M. Ripley's down for the season
Christmas to Easter.

MAURI CE
You here all by yourself?

MAI D
(beat)
That's right, just ne.

Fol ey catches the hesitation, glances at Buddy.
MAURI CE

Were's Ripley's safe at, he keep
hi s val uabl es in.
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MAI D
I don't have any idea.

MAURI CE

Let's go upstairs, have a | ook at

the man's bedroom Al right now,
you and M. Buddy check the roons

down here. Look at the wall behind
any pictures hanging on it. Look

at the walls in the closets. The
man has a safe, it's gonna be up

t here somewher e.

FOLEY
How about his place in Florida? |If
you' d called, we coul d've checked
his walls down there before we
left. That is, if you d checked to
see where he was. You follow ne?

Maurice gives hima look, pulls the maid up the stairs.
Kennet h and Wite Boy Bob follow...

MAURI CE
You set off any kind of alarm and
you're a dead Hazel. Understand?

Kenneth puts his arm around the maid.

KENNETH
What's you nane, nmana?

He hooks a finger in the waist of her panties, pulls on the
elastic, is about to look in there when Maurice backhands hi m
across the face.

MAURI CE
First noney, then pussy.

Al one wi th Buddy now, Foley rolls his mask up on his head.

FOLEY
You ever wear one of these?
BUDDY
I don't ski.
FOLEY
Stay with the maid. [|'m gonna have

a | ook around.

I NT. KAREN S CAR - N GHT

Karen on the phone... snow falling all around her.
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RAYMOND CRUZ ( PHONE)
I'lI'l send a unit over there, see if
t here's anything goi ng on.

KAREN
Tell me where R pley' s house is.
"1l meet themthere.

CRUZ ( PHONE)
Karen, you gonna prom se ne you're
not gonna go in, do anything stupid
till I get there..

I NT. BEDROOM - SAME TI ME

Ful | of fat, cushy chairs and a sofa, everything white or
bl ack, a wet bar, a big TV, CD player. Buddy noves into the
doorway, peers inside.

Kenneth is trying to find a radio station while Maurice and
Wi te Boy Bob ransack the place. Wite Boy Bob checks under
the mattress...

VH TE BOY BOB
Hey- -

Mauri ce and Kenneth | ook over expectantly.

WH TE BOY BOB ( CONT' D)
| found a rubber.

MAURI CE
Wi te Boy, the man's not gonna hide
no di anonds under the fuckin’
mattress.

Mauri ce | ooks out the door, sees Buddy in the doorway.

MAURI CE ( CONT' D)
Where's Fol ey?

BUDDY
Checkin' the other roons, |ike you
sai d.

MAURI CE

(to Wiite Boy)
Go keep an eye on him

White Boy Bob slips out of the room Maurice turns to
Kenneth, who's still playing with the stereo.

MAURI CE ( CONT' D)
Kenneth, fuck the radio, put on a
CD
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KENNETH
(1 ooki ng them over)
| don't recogni ze none of these
bands.

MAURI CE
Just pick one, put it on.

I NT. UPSTAI RS HALLWAY - SAME

Wi te Boy Bob watches fromthe end of the hall as Fol ey peers
into each of the bedroons. Foley sees a back staircase and
starts dowmn. A nonent |ater White Boy Bob foll ows.

I NT. DOMNSTAI RS HALLWAY - SAME

Wi te Boy Bob conmes down the stairs. No sign of Foley.

Wiite Boy starts down one hallway, then turns back. Now he's
| ost. He opens a door, starts to walk into a closet, then
backs out. He goes down the hall, turns into...

THE KI TCHEN - SAME
Where Wiite Boy Bob enters, calls out tentatively.

VWH TE BOY BOB
Unh, Fol ey?

He takes in the huge room the massive sub-zero refrigerator.
He noves to the freezer, opens it, takes in the FROZEN
STEAKS.

VH TE BOY BOB ( CONT' D)
Cool .

I NT. HALLWAY ( DOANSTAI RS) - SAME

As Foley quietly noves to the doorway, peers into the
ki tchen, watches Wiite Boy Bob starts going through the
freezer, taking out steaks and stacking themup on the
counter. Foley shakes his head and noves on.

I NT. LI BRARY ( DOANSTAI RS) - SAME

Dark. As Foley steps into the doorway, we BOOM DOM to
reveal a LIGHTED AQUARIUM in f.g. He conmes into the room
sits down in an arncthair beside the fish tank.

He | eans close to the glass, stares at the fish a nmonent. He
sees a door reflected there and turns to | ook across the
room sees how the phone cord di sappears under neat h.
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FOLEY
They cut the lines, Richard.

Silence. The door opens and we see a terrified Richard
Ripley sitting on top of a toilet, the phone in his |ap.

Rl PLEY
Fol ey? That you?

FOLEY
How are you, Richard?

Rl PLEY
Jesus Christ, what the hell are you
doi ng here? What's going on?
Who' s upstairs?

FOLEY
Maurice MIler, couple of his
friends.

Rl PLEY

Maurice? From Lonpoc? Good God.
Ri pl ey noves to the doorway.

RI PLEY ( CONT' D)
Have they got M dge up there?

FOLEY
VWhat kinda man | ets a wonman answer
the door, this tinme a night?

Rl PLEY
We thought it mght be her husband.
Soneti mes he conmes and checks up on
her. She told himl was down in

Fl ori da.

FOLEY
A mnute or two, you're gonna w sh
you were.

Ripley I ooks at him Foley pats the back of a chair.
FOLEY ( CONT' D)
Wiy don't you come on over here,
sit down, Richard, have a | ook at
your fish.
EXT. BLOOWFI ELD HI LLS - ROAD - SAME

As Karen slowly negotiates her way through the snowstorm
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I NT. RIPLEY'S BEDROOM - SAME

The nmusic ON LOUD (Herb Al pert -- Tijuana Taxi). Buddy
stands in the doorway, watches Maurice, out of his coveralls,
as he takes suits and sport coats fromthe walk-in closet to
| ook themover. He tries on a coat, turns to the naid.

MAURI CE
How do | | ook, mama?

MAI D
Li ke a fag.

Maurice smles at her, goes back into the closet. Kenneth
stares at the maid, nodding slowy.

KENNETH
I think she like to tussle with ne.
Get boned a way she gonna renenber.

She | ooks to the doorway, where Buddy now starts to take a
step into the room when Maurice cones out of the closet...

MAURI CE ( OS)
Mbt her f ucker!

He sticks his head out of the cl oset.

MAURI CE ( CONT' D)
| found the safe.

Buddy backs out of the room

EXT. RICHARD RI PLEY' S HOUSE - SAME

As Karen drives slowy past the house. Wite Boy Bob energes
with an arm oad of steaks and sets themon the front steps.

MAURI CE
White Boy! Get your ass up herel

Wi te Boy Bob hurries back into the house.

I NT. RIPLEY'S LI BRARY - SAME

Ripley sits on the couch across from Foley. He keeps | ooking
up at the ceiling.

Rl PLEY
What do you want from nme, Jack?
Nanme it. You want noney?

FOLEY
You gonna wite me a check?
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Rl PLEY
W'l go to ny bank. [I'Il nake a
wi t hdr awal .

Foley just |ooks at him Buddy sticks his head in the room

BUDDY
They found the safe.
FOLEY
You renmenber Buddy, don't you,
Ri char d?
BUDDY
Yeah, hi. N ce house.
Rl PLEY
Thank you.

I NT. BEDROOM - CLOSET DOORWAY - SAME

Wi te Boy Bob cones in as Kenneth and Maurice are getting
ready to blast the safe with the shotgun and pistol.

MAURI CE
We gonna open up this fucker..

Maurice and his boys open fire on the safe. The maid covers
up as bullets begin ricocheting all over the room

MAURI CE ( CONT' D)
Jesus. . . !

EXT. HOUSE - SAME TI ME

Karen sees the nmuzzle flashes in the upstairs w ndow and
qui ckly gets out of the car.

I NT. STUDY - SAME
As Buddy and Ri pley | ook up.

Rl PLEY

(gets up)
Good God... they're shooting M dge!

FOLEY
(pushes hi m down)
Si ddown, Dick. They're trying to
open the safe, not your nmaid.
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As Maurice, Kenneth and Wiite Boy Bob get

agai n.

MAURI CE

Aight, this tine we gotta get the
not herfuckin' trajectory right...

(pause)

kay, on three: One... Two...

MAI D

The conbination is three-ten-forty-

f our.

They all turn to |l ook at her, guns stil

saf e.

MAI D ( CONT' D)
Ri chard's birthday.

EXT. HOUSE - SAME
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ready to fire

poi nting at the

As Karen cautiously makes her way towards the front door.

| NT. BEDROOM - SAME

As Maurice finally gets the safe open
peer inside. Maurice narrows his eyes,
one of three toupees. He stares at it.

MAURI CE
...the fuck is this...

VWH TE BOY BOB
Are they dead?

He | ooks at \Wite Boy Bob. ..
MAURI CE
Go find Foley. NOW

I NT. RIPLEY'S STUDY - SAME

They al |l anxiously

reaches in,

As Foley leans forward in the chair now. ..

Rl PLEY
| can't believe you're still

angry

with me, Jack, after all this tine.

FOLEY
I"mnot angry, Richard.
(staring at the tank)

pul I s out
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FOLEY(cont ' d)
In fact, 1'mconpletely rel axed.
Thing is, | can't tell if it's the
fish that're cooling nme out or al
t hose uncut di anonds on the bottom
of the tank there.

Ri pl ey sags, closes his eyes.

BUDDY
Damm- -

And now Buddy takes a closer | ook and now we, too, see that
strewn about the bottom of the aquarium are dozens of uncut

di anonds of vari ous si zes.

FOLEY
Dunbf uck G enn was right, there's
about five mllion worth in there,
woul dn't you say, Richard?

Rl PLEY
Fi ve point two.

BUDDY
They | ook Iike plain old rocks.

FOLEY
They sure do.

He gets up, |ooks at Buddy.

FOLEY (CONT' D)
Go get a bag.

Foley turns to Richard as Buddy conmes back into the roomwth
a plastic bag, starts reaching into the tank.

FOLEY ( CONT' D)

| were you, |I'd get up and run

Rl PLEY
I"'mnot | eaving M dge.

FOLEY
Don't be an asshole, Richard.
They' re gonna kill you

Rl PLEY
If that's ny fate, so be it. 1'm
not | eaving.

(then)
I | ove her, Jack.

Fol ey | ooks at Buddy. Now what?

BUDDY
C non.



137.

Fol ey just | ooks at R pley, who doesn't nove.

FOLEY
Good | uck, Richard.

MAURI CE ( OS)
Sonmeone down here?

Buddy and Foley slip out the other door, down the hall, just
as Maurice walks in, some of Ripley's clothes over his arm

MAURI CE ( CONT' D)
Vell, if it isn't the R pper
hi ssel f.

Rl PLEY
Are those ny suits?

MAURI CE
Where you been hiding, D ck?
EXT. HOUSE - SAME

A now freezing Karen hugs a retaining wall, watches as Fol ey
and Buddy energe fromthe house.

AT THE VAN

As Buddy | eans under the dash. Foley |ooks up at the house
where we see shadows noving about in the upstairs w ndow,
hear the faint punping of the nmusic. W hear the VAN START.

BUDDY
kay.

Buddy straightens up, |ooks at Fol ey.
BUDDY ( CONT' D)

Come on.
FOLEY
Shit.
BUDDY
What ?
FOLEY
They' re gonna rape the maid, aren't
t hey.
BUDDY
From the | ooks of those boys, the
Ri pper too.
FOLEY

And then they' Il kill '"em
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BUDDY
At | east.

Fol ey | ooks at the dianonds in the bag.

FOLEY
W made it, didn't we?

BUDDY
Al'l you gotta do is get in.

Agai n Fol ey | ooks at the dianonds, then..

FOLEY

"' m goi ng back inside.
BUDDY

"Il go with you.

Foley finally hands himthe bag with the dianonds in it...

FOLEY
No, you dunp the van, neet ne at
the airport.
"Il take one of Ripley's cars.

BUDDY
Jack --

FOLEY
Li sten, Buddy, the shit that's
about to go down, you'll be on the

phone with your sister for a nonth.
Let ne do this part al one.

Buddy just | ooks at him

FOLEY (CONT' D)
I"msaying this isn't your problem
Far as |'m concerned, we're square.

Foley turns to go.

BUDDY
Hey. ..

Buddy hands him his gun. Foley takes it, stuffs it in the
back of his pants, and then turns back to the house.

FOLEY
Now get outta here.

KAREN
As she wat ches Fol ey go back inside. A nonent later, the van

pul s out of the driveway. Karen nmakes a decision, starts
for the side of the house..
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INT. RIPLEY'S HOUSE - THE FOYER - SAME

Fol ey enters and we hear the maid scream Foley starts up
the stairs.

I NT. RIPLEY'S STUDY

Maurice and White Boy Bob both have their guns to Ripley's
head.

Rl PLEY
(hears the scream
M dge.
MAURI CE

Forget about her. Tell me where
t he noney's at.

Rl PLEY
Foley's got it.

MAURI CE
Where the fuck is Fol ey?

I NT. UPSTAIRS HALL - SAME

Fol ey cones up the stairs, heads for Ripley' s bedroom The
door is closed now...

FOLEY
M dge?

He steps to one side, is about to reach for the knob when
suddenly the DOOR IS BLASTED OFF I TS HI NGES.
I NT. KI TCHEN ( DOANSTAI RS) - SAME TI ME

Karen cones through the door, hears the gunshot, stops cold.

I NT. HALLWAY (UPSTAIRS) - SAME

As Foley steps into the doorway and we see Kenneth and the
mai d bare, both sitting up in bed, Kenneth racking the
shotgun, the maid turning away fromhim gathering the covers
that hang of f her side of the bed...

...and com ng around to throw themlike a net at Kenneth as
t he shotgun goes off and the covers catch fire as Fol ey punps
one two three shots into Kenneth sonewhere under there.
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I NT. RIPLEY'S STUDY - SAME
As Ripley tries to get away...

Rl PLEY
M dge!

Maurice grabs himby the collar, spins himaround and whips
himacross the face with his gun. He and Wite Boy Bob then
both hit R pley on the head until he goes down and stays
down.

MAURI CE
(to WBB)
You take the front stairs, |'1]
t ake the back

I NT. RIPLEY'S BEDROOM - SAME

As the maid junps up and drags the burning covers fromthe
bed and sees Kenneth now, the bullet holes in his chest,
staring blankly back at him She then | ooks at Fol ey.

MAI D
(col d)
VWhere's Di ck?

FOLEY
Downst ai rs.
(then)
But wait here. There's two nore.

I NT. UPSTAI RS HALLWAY - SAME

As Foley starts out of the roomand i nmedi ately hears. ..

VH TE BOY BOB
Hold it, asshol e!

Fol ey sees Wiite Boy Bob at the bottom of the stairs.

WH TE BOY BOB ( CONT' D)
Drop the gun.

Nowhere to go, Foley has to conply.

VWH TE BOY BOB ( CONT' D)
Now stay right there. Don't nove.

Wiite Boy Bob starts to jog up the stairs two at a tinme, all
the while keeping his eyes fixed on Fol ey.

WH TE BOY BOB ( CONT' D)
Maurice! | got Fol ey!



141.

I NT. RIPLEY'S BACK STAI RCASE - SAME
As Maurice starts up the backstairs...

VWH TE BOY BOB
Maurice! Up herel

...and a nonent |ater, Karen cones out of the kitchen into
the downstairs hallway -- just m ssing each other.

I NT. STAI RCASE - SAME

As Wiite Boy Bob gets maybe half way up when he catches a toe
on one of the risers and pitches forward. Stupidly, he tries
to break his fall with the el bow of his gun hand and ends up
jamm ng his chin down onto the nuzzle of his gun which,
unfortunately for him goes off, firing a bullet through his
head and killing himinstantly.

To say the |least, Foley is stunned by this freak accident.
He stands there | ooking at the dead bul k on the stairs.

FOLEY
(finally)
You | earn from doi ng.

Fol ey bends down to pick up his gun and we see MAURI CE COM NG
UP THE BACK STAI RCASE, his gun raised, and now firing away. ..

Foley is forced to junp back behind a pillar as Maurice keeps
firing at him shots ricocheting off the pillar, the railing,
the wall...

I NT. DOMNSTAI RS HALLWAY - SAME

As Karen hugs the wall at the sound of gunshots, sees Ripley
lying on the floor of the study...

I NT. UPSTAI RS HALLWAY - SAME

As we hear CLICK as the breech opens on Maurice's now enpty
.45 And now Fol ey steps out from behind the pillar and calmy
bends down, picks up his gun, Maurice still walking
forward. ..

MAURI CE
Jack, you don't use a gun, do you?

FOLEY
Not until recently.
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MAURI CE
(still com ng)
Ner vous?
FOLEY
Alittle.
MAURI CE

(getting close)
This kind of setup, you don't have
any idea what the fuck you're doing

-- do you?

FOLEY
You' re right. So why take a
chance- -

Foley pulls the trigger. CLICK  Maurice hesitates,

surprised that Foley would pull the trigger, then the two of
them at the same tinme rush each other, begin a nessy nmano a
mano, now using their spent guns as bl udgeons.

I NT. RIPLEY'S STUDY - SAME

As Karen carefully cones into the room Ripley lets out a | ow
GROAN.  She's bending down to check hi mwhen HER PHONE RI NGS
I NT. UPSTAI RS HALLWAY - SAME

As Fol ey and Maurice grapple on the floor near the head of
the stairs.

I NT. STUDY - SAME

As Karen answers her phone, checks Ripley...

KAREN
Hel | 0?

CRUZ ( PHONE)
W're a few mnutes away. Just sit
tight, stay outta the house till we

get there, understand?
KAREN
Onh- kay. . .
I NT. UPSTAI RS HALLWAY - SAME

As Foley finally shoves Maurice down the stairs. Maurice
rolls down a few steps, right over Wiite Boy Bob, as..

Fol ey gets up, runs back to the bedroom
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I NT. RIPLEY'S BEDROOM - SAME
As Fol ey enters, goes straight to Kenneth's body, begins
searching for the shotgun (lifting the covers, turning over
t he body, etc) with no success...
FOLEY

Shit...
| NT. STAI RAELL - SAME
As Maurice attenpts to prise the gun out fromunder the dead
bul k of \Wite Boy Bob.
I NT. RIPLEY'S BEDROOM - SAME

As Fol ey, exasperated, stands back up...

MDCGE (O S.)
Thi s what you want?

Fol ey | ooks to where M dge stands -- now back in her

bat hr obe, but nore inportantly, clutching the shotgun. Foley
crosses and takes it fromher, begins to stride out of the
room when --

M DGE ( CONT' D)
It's enpty.

Fol ey just | ooks at her.

I NT. STAI RWELL - SAME

As Maurice finally rolls White Boy Bob over, grabs the gun..

I NT. RIPLEY'S BEDROOM - SAME

As Fol ey sticks his hand in Kenneth's coveralls, conmes out
with a shell, |loads the gun, snaps it shut...

| NT. STAI RAELL - SAME

As Maurice cocks the pistol, takes a step up the stairs...

KAREN ( OS)
Mauri ce- -

Mauri ce spins around, points his gun down at Karen, now
standing in the foyer, her own gun pointing up at him..
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EXT. HOUSE - SAME TI ME

As Raynmond Cruz and several green-and-whites arrive...

I NT. RIPLEY'S BEDROOM - SAME

As Jack, about to exit, stops cold as he HEARS TWD GUNSHOTS,
t hen a BODY FALL.

He stands still. Not sure who was just shot. After a |ong
nonent, we then hear:

KAREN ( GS)
Jack?

He sees Mdge |ooking at him closes his eyes, sags agai nst
the wal |l .

KAREN ( OS) (CONT' D)
| know you're up there.

I NT. FOYER - SAME

As Foley steps into the hallway, his ski mask now pul | ed down
over his face. He holds Kenneth's shotgun in one hand and
his pistol in another.

KAREN
Conme on, Jack -- don't.

FOLEY
Pretend |'m sonebody el se.

KAREN
You think 1'd shoot you?

Fol ey brings up the pistol and the shotgun. AND NOW WE HEAR
THE SI RENS. . .

FOLEY
If you don't, one of those guys
will.

KAREN

What ' re you now, a desperado? Put
t he guns down.

FOLEY
| told you, I'mnot going back.

He rai ses the guns hip-high and we hear sounds behi nd Karen,
but she's quick to raise her hand, though she doesn't turn or
| ook around.
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KAREN
Don't do this. Please.

They stand there staring at each other.

FOLEY
No nore tine outs.

He raises the guns. She sadly shakes her head.

KAREN
You wi n, Jack.

She fires and he falls to the staircase, dropping the guns,
grabbing hold of his right thigh. And now Cruz and several

ot her cops enter... Karen notions themto stop..
CRUZ
Karen, | told you not to--
KAREN
Wait, | know him --okay?

She goes up the staircase to where Foley is lying and gently
lifts the ski mask and | ooks at his sad eyes.

KAREN ( CONT' D)
I"msorry, Jack, but | can't shoot
you.

FOLEY
You just did, for Christ sake.

KAREN
You know what | nean.

She gl ances about, makes sure no one can hear, then |eans
closer to him

KAREN ( CONT' D)
I wish things were different. |'m
sorry, Jack

Foley | ooks Iike he's in pain. He watches as she wal ks back
down the stairs. As a couple of uniformcops rush past her
and pick up Foley, a shaky Ripley staggers into the foyer.

M DGE
Ri char d!

She comes running down the stairs into his arns. They
enbrace. He | ooks at Fol ey over her shoul der...

Rl PLEY
(synpat heti c)
Li sten, Jack. ..
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Rl PLEY( cont ' d)

(but then)
What'd you do with ny di anonds?

Fol ey just |ooks at him

EXT. BUSY STREET - N GHT

As Buddy pulls the van into an alley. He junps out, jogs
back to the street and hails a cab..

I NT. CAB - SAME
Buddy suddenly gets in, bangs on the bulletproof glass.

BUDDY
The airport.

The cab pulls away. Buddy gl ances up front, then pulls the
Zipl oc bag fromhis coat and holds it up. There's a bit of
water in along with the dianmonds. A tiny fish swins in the
wat er. Somet hing about this makes Buddy snmile as we...

DI SSOLVE TO

EXT. KAREN S HOTEL - MORNI NG
The sun is out. The sky is clear.

KAREN (VO)
They don't know yet if they want to
bring himup on the hom cides.

I NT. KAREN S HOTEL ROOM - MORNI NG
Karen on the phone. Her suitcase on the bed.

KAREN
| doubt if they will. The Bureau's
put a detainer on him so when
they're through with himhere he'l
go back to Florida.

I NT. MARSHALL SI SCO S SI TTI NG ROOM - SAME

Marshal | on the phone..

MARSHAL L
You gonna go get hinf

KAREN
It's possible. Wy?
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MARSHAL L
| was just thinking... you could
have a nice tine with himon the
pl ane -- |ike picking up where your
i nterlude, or whatever you call it,
left off. And then throw himin the
can.

KAREN

He knew what he was doi ng. Nobody
forced himto rob banks.

MARSHAL L
My little girl, the tough babe.

Karen hangs up, stares thoughtfully out the w ndow.

I NT. PRI SON CELL - DAY
Were Fol ey stands staring out of his w ndow.

VA CE
Fol ey.

As Fol ey turns around and faces a FEDERAL MARSHAL in the
doorway, we see that Foley's hands and feet are shackl ed.

I NT/ EXT. PRI SON STATI ON GARAGE - DAY

The Marshal |eads Foley fromthe building to where a bl ack
government van waits. The Marshal hel ps Fol ey inside.

FEDERAL NMARSHAL
Have a nice trinp.
(1 ooks OS)
"1l get the other one.

I NT/ EXT. VAN - SAME

As Foley sits down, stares at the floor. He |ooks depressed.
We hear the front door open, then close.

KAREN ( GS)
Jack?

He | ooks to where Karen | ooks at himthrough a steel grate
that separates the front fromthe back

KAREN
| got you a present, sonething for
t he road.

She pushes A ZI PPO THROUGH the grate.



148.

KAREN ( CONT' D)
| have to take it away, though,
soon as the ride's over.

Bef ore Fol ey can say anything, the back door is opened once
nore and the Marshal hel ps ANOTHER PRI SONER -- a bl ack man
with a shaved head -- into the back of the van.

FEDERAL NMARSHAL
Jack Foley neet Hejira Henry.

An annoyed Fol ey stares at the guy as the marshal shuts the
door then gets in up front wi th Karen.

FOLEY

Hejira? Wat kinda name is that?
HEJI RA

I sl am c.
FOLEY

VWat's it nmean, "No Hair"?

HEJI RA
The Hejira was the flight of
Mohammred from Mecca in 622.

FOLEY
The flight?

HEJI RA
The brothers in Leavenworth gave ne
t he nane.

FOLEY
You were at Leavenworth, huh?

HEJ| RA
For a tine.

FOLEY
Meani ng?

HEJI RA
Meaning tinme cane, | left.

FOLEY
You busted out?

HEJI RA
| prefer to call it an exodus from
an undesirabl e pl ace.

FOLEY
(i nterested now)
And how long was it before they
caught up with you?



HEJ| RA
That tine?
FOLEY
There were ot hers.
HEJ| RA
Yeah. That was t he ninth.
FOLEY
(really interested)
The ni nth?
HEJ| RA

Ten, you count the prison hospital
in Chio | wal ked away from

FOLEY
You nust be sone ki nda wal ker,
Henry.

HEJI RA

Hejira.
FOLEY

And so now you're off to d ades.
HEJI RA

Apparently, yeah. | was supposed

to |l eave last night with the |ady
mar shal , but for sone reason she
wanted to wait.

FOLEY
(1 ooks at Karen)
She di d, huh.
HEJI RA

Cheaper |1 guess, take us both down
in one van.

FOLEY
Yeah, could be. O naybe she
t hought we'd have a lot to talk
about .

HEJ| RA
Li ke what ?

FOLEY
| don't know

(then)
It's a long way down to Florida.

149.
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Fol ey gl ances at her, then turns back to Heiira Henry and
considers the guy; a smle on Foley's face, his spirits a
little higher than when he first sat down, as we then...

CUT TO BLACK.



