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The Only Living Boy I n New York

EXT. THE | SLAND OF MANHATTAN OPENI NG TI TLES — DAY

Fly over the East River... until the privileged cenent
canyons of the Upper East Side roll by... now the green of
Central Park... to the Las Vegas of Tines Square... and the

char m of Chel sea. .

As the grid gives way to the thin doglegs of the West
Village... over the stark lofts of Tribeca... to Libeskin's
work in progress, Phoenix readying to rise...

Around the thunbnail of the Financial District... to the

i mm grant-cum hi pster masm of the Lower East Side... over
the nmulticolored fire escapes of The East Vill age...

And | and on...

UNI ON SQUARE

anongst the activity, the cars, the throngs of people..

find...
THOVAS \W\EBB
Early-twenties... a blank canvas of a boy with perfect teeth.

Dirty-washed jeans and the fanous Lennon New York T.

Thomas stands still in the mddle of Union Square with the
peopl e around himrushing fromone tiny piece of their life
to the next. He's collecting hinself. Stealing a nonent.
As Thomas descends into the subway.

I NT. UNI ON SQUARE STATI ON — DAY

The uptown 4,5,6 platform \Waiting for his train, Thonas
| ooks down the track. A man in a WOOL HAT turns to him

WOOL HAT
It's com ng.
Thomas breaks his gaze... regards the man.
THOVAS
Yes.
WOOL HAT

Know how | knew?
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THOVAS
Excuse me?
WOOL HAT
The train. How | knew it was
comng. Wuld you |like to know?

Thomas shrugs. A dramatic beat, then..

WOOL HAT ( CONT' D)
M ce.

THOVAS
M ce?

In proud confirmation..

WOOL HAT
M ce.

INT. THE UPTOMN NO. 5 SUBWAY — DAY

Thomas | eans against the pole. He's lost in the reverie of
his nmoving reflection until something catches his eye.

A SUBWAY AD
for an exhibit at the net. It shows a statue...
RODIN S "HAND OF GOD"

A large white marble hand that rises up fromthe earth.
The hand holds a man and a wonan in its grasp.

As Thomas holds on the ad...
INT. THE REGGE E SANDERS GALLERY — DAY

A small art gallery in the East Vill age.

M M
She's into him But he's not into
her.
MM PASTORI

wears a doubl e dyed pink w fe-beater that stops just short of
her bunper sticker... the Chinese synbol of balance. She
owns a tenple of a body built of fem nine nesa-norph and

di spl ays smal |l dianond stud in her nose.

All of Mm's attenpts to hide her beauty fail m serably.
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As Mm points up toward the painting she's | ooking at.

MM
Her I ove for himis so transparent
it's enbarrassing.

Thomas stands at her side. They admre the painting.

We now see that they are | ooking at a Cal deresque abstract
painting featuring only a black circle and a purple triangle
at opposite ends. Mm's pointing to the triangle.

M M (CONT' D)
And | ook at how indifferent he is
about it. |It's obvious he's not
going to turn

And Mm always wears this thing that makes her incredibly
sexy... it's called an educati on.

THOVAS
They never turn.

As she pulls away.

MM
Yes, it's sad. She's all al one.
There are no nore shapes in the
pai nti ng.

They fall into a slow gallery pace.

THOVAS
WIIl you cone with nme?

MM
No, Thomas, | wouldn't go to
anot her one of your nother's dinner
parties for all the noney in that
room

THOVAS
You don't care about noney.

MM
But | care about ny sanity.

They walk in silence. Admring the art work.
MM (CONT' D)

Just don't go if it bothers you
t hat nuch.
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THOVAS
| have to. M nother isn't stable.
Throw ng dinner parties is how she
medi cat es.

M M
VWhat about the Lithium and Xanax
not to mention the nicotine and
Shiraz?

Thomas thinks about it for a beat, then...

THOVAS
Semanti cs.

EXT. TOWKINS SQUARE PARK — DAY

They wal k through the park. It's a brilliant fall day.

MM
Thomas, | have to tell you
sonmething. | mght be going to
Zagr eb.

THOVAS
\Wher e?

MM

It's the largest city in Croati a.
Hel mut Graph is running a workshop
and | can transfer the credits back
to NYU.

Thomas puts on a plastic smle. Tries to be happy for her..

THOVAS
That's. ..

And i medi ately fails...

THOVAS ( CONT' D)
terrible.

MM
VWhy? Wiy is that terrible?

THOVAS
Because you're the only thing in ny
life I"'msettled on. How long is
t he progranf
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MM
Six nonths. Look, | don't even
know if Helnmut will have ne, he's
fucking brilliant. He doesn't

accept just anybody.

M m stops, faces him

MM (CONT' D)
Thomas, just what do you think is
happeni ng here? You and |I? What
do you think this is?

THOVAS
| think... I... August eighth. |
t hi nk August eighth was real.

MM
It was amazing, Thomas, but it was
just one night. W were both on

ecstasy, | thought | was a pirate
and | was vul nerabl e because N ck
left... and it was just one night.
THOVAS
Well, |I'mcrazy about you.
MM

And |I'm crazy about you. But--

THOVAS
Don't say "as a friend."

He pulled the words right out of her nouth...

MM
Why not, Thonmas? Wy is that so
bad?

THOVAS

Because pretty girls like to
recruit their rejections and cal
them friends.

M m considers arguing but defers to sigh in defeat.

MM
Yeah, |I'mpretty sure ugly girls do
it too.

M m puts on a nock frown. Then...
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MM (CONT' D)
You know one of the first concepts
children | earn, Thomas? Justice..
fairness. They conprehend it at
like two. Their favorite refrain;
"Not fair!"

As she pierces into himw th her blue eyes.

MM (CONT' D)
It's funny -- we learn justice so
young but it takes us a lifetine to
conprehend i njustice.

And she ki sses himon the forehead.

M M (CONT' D)
W don't turn, Sweetie.

INT. 99 ORCHARD STREET — NI GHT

Thomas heads into the Lower East Side tenenent, grabs his
mai | and stops to sift through it.

A man in his fifties stands in the small foyer with him
This man just stands there... regarding Thomas all the while.

MAN
Anyt hi ng worth openi ng?

Thomas | ooks with a sm | e.

THOVAS
Just bills and junk.

Thomas returns to his mail but the man doesn't stop staring

at him He's disheveled but not vagrant... nore of a
cerebrally artistic unkenptness -- an unnmade bed of a nman.
MAN
I"'mWF. CGerald. | just noved into
three C

Thomas extends his hand.

THOVAS
Thomas Webb
WF. shakes it.
W F.

Wiy so troubl ed, Thomas?
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THOVAS
Excuse ne.

WF. | ooks Thomas up and down. Studies him

W F.
| know that col or of stress
actually. It's nmuch brighter than

j ob issues yet nmuch nore subdued
t han possi bl e di sease.

(stops and sm | es)
I"msorry, |'m being rude.

Thomas | aughs. Hunors the man.

THOVAS
No, | had a bad day. |If you can
guess it... be ny guest.

W F.

Wonen probl ens.

THOVAS
Bi ngo.

Thomas sets to go, but...

W F.
VWhat' s her nane?

Thomas stops, turns and answers...

THOVAS
Mm .

W F.
Ahh Mm. Derived fromWIIiam na.
It neans "the resolute protector."”

THOVAS
There you go.

As Thomas smles, heads for the stairs...
W F.
And what is it you like about this
Mm?
and stops again. Turns once nore.

THOVAS
Are you a psychiatrist?
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W F.
No.

THOVAS
You ask psychiatrist questions.

W F.
Maybe | can help. Maybe I can help
you get Mm to sleep with you.

THOVAS
How do you know she hasn't al ready?
W F.
C nmon, Thonms. It's obvious.
Wth that... Thomas heads for the stairs.
THOVAS

It was nice nmeeting you.
As Thomas bounds the stairs, WF. calls out after him

W F.
What is it you |i ke about Mm,
Thomas? Let ne hel p a new nei ghbor
out .

I NT. THOVAS APARTMENT — NI GHT

Lower East Side typical. Thomas |lays on his nmattress and
stares at the ceiling. Frustrated. Eyes w de open

THOVAS
(to the ceiling)
How is it so obvious?

EXT. 99 ORCHARD STREET/ HALLWAY — NI GHT
Thomas knocks on 3C. WUF. answers the door

THOVAS
The way she bites her |ip when
she's nervous. The way her
incredibly witty remarks have the
ability to be optimstic and
cynical at the sane tine. The way
she | ooks at nme when | say
sonet hing stupid and the way she
| ooks at nme when | don't. Do you
want ne to keep goi ng?
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W F.
No, | get it.
THOVAS
Then |l et nme ask you sonething...
how can | ?
INT. WF.'S APARTMENT — NI GHT
The place is enpty. Conpletely void of furniture.

W F.
Where' d you neet her?

Thomas and WF. sit on the floor drinking w ne.

THOVAS
There's this rare book store call ed
"The Pale Fire." 1It's naned after--
W F.

John Shade's 999 |ine poem

Thomas confirns, inpressed.

THOVAS
Wel|l there are sone rare vintage
books in there. I1'minto that...

reading off the beaten path. Mm
wor ks there and she gave ne the
greatest recommendations. She's
putting herself through NYU s
Literature program She reads a
book a week.

W F.
Sounds like a smart girl.

THOVAS
And beautiful. She's incredibly
beautiful in this really
unexpl ai nable way -- |ike she's
direct fromGod... not second
generation if that nakes sense.

WF. slowy smles.

W F.
Conpl et e sense.
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THOVAS
We got each other... there was good
cadence. Thing was she had a
boyfriend named Nick. He's in
"Fahrenheit 185" which is this
ki nda hot band nanmed after--

W F.
The exact tenperature it takes to
cook heroin properly.

THOVAS
Right. So Ni ck goes on tour.
Mm's now avail abl e, we're hanging
out nore... we have this nmagica
ni ght together on August eighth...

And Thomas sighs in w stful defeat.

THOVAS ( CONT' D)
Then it all goes platonic.

W F.
How old is Mm, Thomas?
THOVAS
Twenty-two. She just turned twenty-

t wo.

WF. thinks about it for a nonent, then | eans forward..
Thomas listens as if it's God telling himthe situation.

W F.
Mm's young, Thomas. She's at an
age where defense nechani sns are
very strong. Despite her outer
veneer, she's ruled by fear. You
just need to nake her afraid of
sonet hi ng nore than being with you.

THOVAS
VWhich is?

W F.
Not being with you

Thomas sips his wine, nulls it over.

THOVAS
How am | supposed to do that?

( CONTI NUED)



11,
CONTI NUED:  ( 2)

W F.
Let |ife take over. Find a wi ndow.
Then. .. pounce.

Thomas considers it, thinks it through....

THOVAS
That's your sage nei ghborly advice?
I want ny noney back

W F.
Ch, you're not giving life enough
credit, Thomas. The unpredictable
forces of humanity.

THOVAS
My life is not unpredictable. It's
conventional. And it's boring.

WF. stands and stretches. Says in a tired sigh..

W F.
Life is as nmuch of a dreamas it is
a nightmare, as randomas it is
deliberate, as funny as it is
tragic... and yours is no
exception, Thonas.

Thomas consi ders WF.

THOVAS
Who are you?
W F.
| told you -- I'mWF. Cerald.

As Thomas sinply regards this strange man.

EXT. RIVERSI DE DRI VE BROANSTONE — NI GHT

Looks like an old castle. Recently renovated, the expansive
four story brownstone sits across fromRiverside Park as it
hugs the corner of 83rd street.

INT. THE WEBB BROWNSTONE — NI GHT

A dinner party in full swing. Thomas sits at the table with
around ten other NEW YORKERS, all well heeled.

A heated argunent is taking place between GEORCE, an
i nvest nent banker and a filmecritic nanmed DAVI D
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GEORCGE
Tammany Hal | wor ked.

DAVI D
Wor ked at |ining pockets.

Not e Thomas' nother, JUDI TH WEBB, early 50's, intellectually
attractive, as opposed to the reconstructed uptown statues
she's friends with., But Judith's always nervous, seens on
the verge of a breakdown... precisely because she is.

GEORCGE
And you're going to claimRobert
Mbses was cl ean?

Not e Thomas' father, NATHAN WEBB, 50's. Has that indefinable
aura of success to him Very good | ooking. Wen a wonan
clains she's into older nen... she's referring to Nathan.

BARBARA, an art deal er chines in.

BARBARA
Did anybody read Jeffrey Tobin's
article about how New York shoul d
secede fromthe rest of the
country?

GEORCGE
(back at David)
Robert Moses wanted to turn this
city into Los Angel es.

BARBARA
It was very clever. Calvin Klein
woul d design the flag... Gulian

woul d be on the noney.
ANNA, a top nmgazine editor and a Brit, picks it up...

ANNA
I read an brilliant book on the
hi story of great Mayors.

Nat han speaks up and the table imediately |istens.

NATHAN
Speaki ng of books, Anna, we just
conmmi ssioned Neil Strauss to do a
bi o on Jenna Jameson

BARBARA
Jameson? The pharmacy heiress?
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NATHAN
No, she's a porn star, Barb.

DAVI D
And people really care about that?

NATHAN
That's all they care about. Qur
mandate is sinple at Kenta; bios of
any haircut under forty as |long as
they're still with-in their fifteen
mnutes... self help, political
rants and wei ght | oss.

Wth a British sigh...

ANNA

Fiction is dead. |It's quite sad.
NATHAN

It's not sad, Anna. It's

econom csS.
GEORGE

I"msorry, Nathan, but | disagree.
Don't you think you're dunmying
down America?

NATHAN
Anerica was dunm ed down years ago.
The job's finished, George. Turn
on a TV, go to Tinmes Square, have a
conversation with a fifteen year
old. Fiction my be dead but
commerce is not.

Anna ti sks.

ANNA
And once a witer... so cynical,
Nat han Webb

Nat han shrugs it off. Judith grabs her husband's hand.

JUDI TH
| know, Anna. | want himto sel
t he conpany. Launch sone sort of
magazi ne that could give exposure
to these gifted young witers out
there. He says he doesn't want to
sell fal se hope.

( CONTI NUED)
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Nat han ki sses Judith.

NATHAN
Her idealism That's why | married
her .

Thomas sheepishly smles. Admring his parents' |ove.

NATHAN ( CONT' D)
It's sinple... if | had continued
wWth ny witing career, we'd all be
having this conversation in a two
bedroomin Queens and none of you
woul d be here.

DAVI D
But Nat han, you're a nuch better
publ i sher than you ever were a
witer.

Nat han shrugs off David's remark then | ooks over to his son.
NATHAN
Look, if Thonas were to cone to ne
with the desire to becone a witer,
I'"d talk himout of it.

Now the table is | ooking at Thomas.

BARBARA
How i s the restaurant business,
Thomas?

THOVAS

I don't work for Union Square
Hospitality anynore.

Nat han announces to the table while glaring at Thonas.
NATHAN
He lives on the Lower East Side
W thout any direction. The only
thing mssing is a marijuana habit.

Seens |ike a joke, but both Thomas and Nat han know. .. that
was Dad serving a dig. So Thomas returns...

THOVAS
But |I'mworking on that.

They all |augh. Except for Nathan..
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INT. KITCHEN —NI GHT

Thomas | eans against the granite island. Judith snokes a
cigarette. She'd be doing the dishes but she has HELP... so
she sinply watches themdo it.

JUDI TH
Qur Warhols may not be Warhol s.
Well, they're Warhols, rest
assured, but this dam
aut hentication commttee has been
screwi ng everyone over to raise the
prices of their own pieces.

THOVAS
They' || be authenticated, Mom
Don't worry.
She's perpetually frantic, seam essly shuffling from one
topic to another. |It's how she fits into her skin.
JUDI TH

Don't pay any attention to your
father. He thinks if he can
enbarrass you in front of our
friends, it'll notivate you

THOVAS
It's fine, Mm

Judith takes her son's hand.

JUDI TH
You take your tine, you weren't
happy wor ki ng for Danny Meyer.
Andy War hol personally hinself gave
us one of the pieces. Your father
is too hard on you. [It's not I|ike
he didn't take his tinme.

THOVAS
Mm it's fine.

JUDI TH
He didn't build the publishing
house up until after years of
poverty and failure -- he was goi ng
to be the next Salinger.

She takes a long, reflective, benzodi azapi ne-enduced nonent,
then... looks up... alnobst crying...
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JUDI TH ( CONT' D)
I don't know what |'d do wi thout
that man. He's ny vein, Thonas.

Thomas just stands there -- knows better than to reward his
not her's drama with affection.

INT. CHARLIE S SOUTHERN STYLE KI TCHEN — DAY
A soul food restaurant in Harlem Lunch time crowd.

Thomas sits with Mm .

MM
Why don’t you just work for Kenta-
Webb?

THOVAS

| don't think I want to work in
publishing and I know | don't want
to work for ny father.

She's deep in thought. Wrking hard to help him

MM
I don't know. Wat do people do
that they can mndlessly make a | ot
of nmoney by produci ng absolutely
not hi ng?
(and it cones to her)
OCn! Be an investnent banker.

THOVAS
| don't want to be an investnent
banker .

She smles at himfor an extra | ong beat.

THOVAS ( CONT' D)
VWhat ? Why are you smling?

MM
You're cute.

THOVAS
Your nane means resolute protector.

She | ooks into his eyes.

M M
I know.

( CONTI NUED)
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They hold the | ook for an extra |ong nonment, until...

THOVAS

Are you going to go to Croatia?
MM

| don't know I'mstill waiting

for an E-mail from Hel nut .
As she skins over her nenu

MM (CONT' D)
Everybody is saying that Croatia is
the new Prague but it's better than
that... it's nore like the old
Pari s.

Thomas sinply regards her as she bites her lip. Her every
nuance slays him He gets lost in her sonetines, has to snap
hi nsel f back. As he does...

THOVAS
This man noved in across the hal
from ne. | don't know what he does

or who he is. But he seens
famliar to ne. He's ny new
friend.

M M
Um hm

THOVAS
He asked about you.

M m | ooks up from her nenu.

M M
About nme? He knows ne?

Thomas sees sonething at the door that catches his eye.

THOVAS
No. What's ny father doing here?

As Nat han Webb wal ks i n.

Thomas stands up to greet his father but stops on the dine.
On the woman Nat han wal ks in wth.

Thomas wat ches Nathan | ead the woman to a table. This wonan

is remarkable. She's in her young thirties and put together
al nost professionally. |Intense beauty... devastating beauty.
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And she owns it -- it doesn't own her.

M M
Who's he with?

THOVAS
| don't know.

M M
She's a nodel .

THOVAS
Not tall enough.

Thomas gets up. Leans over and whispers to Mm .

THOVAS ( CONT' D)
I"mgoing to the bathroom Answer
your cell.

M M
(whi speri ng back)
Wy ?
Thomas doesn't answer as he slides toward the men's room
INT. MEN S ROOM — DAY
Thomas sits in the stall on his phone.

| NTERCUT W TH

Mm ... as she watches Nathan and this woman.
She reports what she sees into her cell.

THOVAS
Is it romantic?

M M
| can't tell.

Nat han and the wonman tal k. He leans in close to her.

MM (CONT' D)
Thomas, sonet hing about this
doesn't seem functional .

THOVAS
Is it romantic, Mm ?

MM
Not right now.

( CONTI NUED)
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THOVAS
Keep wat chi ng.

M m | ooks right at Nathan and his |ady-friend.

MM
Thomas?

THOVAS
Yes?

MM

Your father's hot.

THOVAS
Is it romantic, Mm?!?

MM
Sorry. Hold on.

And there it is. Nathan |eans forward and they Kkiss.

He grabs the woman's hand, | ooks into her eyes and says
sonet hi ng that makes her blush. Mm bites her |ip.

M M (CONT' D)
Yes.

THOVAS
Are you ki ddi ng?

M M
Oh Thomas -- | wish | was.

INT. MM'S LOAER EAST SI DE APARTMENT — DAY

Cluttered with books and witten-in notebooks and roach
filled ash-trays and posters of obscure independent bands.

Thomas lies on the futon. He's in a state.
THOVAS
Do you have any idea what this is
going to do to ny nother?
Mm sits down on the futon. She grabs his hand.
MM
Thomas, this doesn't nean your
father | oves you any | ess.

Thomas just bl ankly | ooks at her.

( CONTI NUED)



20.
CONTI NUED:

MM (CONT' D)
I"'msorry, that was lane. |'m
di spensing therapy froman after
school speci al .

THOVAS
He can't stand ne to begin with, |
know that, this is about nmy nother.

Mm pats his hair back. Trying to sooth him

MM
It's their problem Thomas. You've
got problens of your own.

And he plaintively | ooks at her.

THOVAS
Li ke what ?

She opens her nouth but he holds up his hand.

THOVAS ( CONT' D)
Don't answer that! Not now. . .

She swal l ows it back. He throws his head into his hands.

THOVAS ( CONT' D)
I"'mgoing to be sick

And Mm |ifts Thomas' head, slowy | ooks into his eyes and
doesn't say anyt hing.

A long silence, and an unconfortable silence, and their
nmout hs are so close, and it's an unconfortable silence, a
pregnant nonent, and she's so pretty, and he goes in...

Ki sses her.

She doesn't do a thing. Doesn't kiss back, doesn't pul
away, just waits till he's finished kissing before she talks.

M M
Don't do this.

And he's up on his feet.
THOVAS

Wiy not? Am | that disgusting to
you?
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M M
O course not.

THOVAS
You' re young and your defense
mechani sns are strong. But | think
you want this. | really do. Aml
wrong? O are you scared?

As she averts his glare.

MM
Thomas, | think you' re confused
ri ght now.

THOVAS
No Mm, I'mangry right now

Did you see that woman? Did you
see how beautiful she was?

M M
Thomas- -

THOVAS
| could never get a wonman |ike
that. But my cheating father...
with his publishing house and his
good | ooks and his key to G anercy

Par k.

MM
Thomas, you don't know what you're
sayi ng.

THOVAS

And she knows he's nmarried!
Thomas takes to a pace.

THOVAS ( CONT' D)
And no doubt that woman has a ne in
her life. A nme who is totally in
| ove with her and kind and decent.
And she's rejecting this ne in
order to fuck ny father.

MM
Jesus Thomas, | can't believe
you're turning your father's affair
into a confirmation of your
i nadequaci es.

( CONTI NUED)
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THOVAS
No Mm ...

He heads for the door..

THOVAS ( CONT' D)
I have you for that.

And he's gone..
INT. WF. GERALD S APARTMENT — NI GHT

Thomas drinks down his wine while sitting on the fl oor.
WF."s apartnent still doesn’t have nuch furniture.

THOVAS
This was the npbst beautiful wonman
|'ve ever seen.

WF. stands at his desk working sonething into place.
Perusi ng docunents, collating sonething, we can't see.

W F.
Are you going to confront hinf

THOVAS
No, | have trouble talking to him

Not | ooking up fromhis project at the desk..

W F.
Wy ?

THOVAS
| don't think he |likes nme nuch.

And WF. finally | ooks up. Interested.

W F.
Thomas, what exactly is wong with
your not her?

THOVAS
"' mnot sure. Depressed. Bipolar.
She's a depressive bipolar.
(and t hen, hopel ess)
| can't tell her, she'll be
dest royed.

WF. resunes his attention to the project on his desk
Thomas | ooks around the barren apartnent.

( CONTI NUED)
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THOVAS ( CONT' D)
Why don't you furnish this place?

23.

As WF. finally finishes his project and holds it up with
pride... atightly rolled joint.
W F.
Because | |ive in Brooklyn.

W F. hands Thormas the joint.

Thomas lights it.

Churning the infidelity as he inhales.

THOVAS

Maybe he's been faithful all these
years, maybe she canme on to him
|'"ve seen her, it would be nearly

i npossible to turn

her down. Maybe

this is an isolated incident.

Thomas exhal es, passes the joint to WF.

W F.

Thomas. Wat do you want ?

THOVAS

I want nmy father to stop seeing

t his wonan.
As WF. tokes..
W F.

No, inlife. In your life, Thomas.
Do you want nore noney? Do you

want nore respect?
want ? Thi nk about
t hi nk about it.

What is it you
it. Really

Thomas does. Takes a deep breath...

THOVAS
| want... soneone...
W F.
Yes. ..
THOVAS
Her .

And WF. slowy exhal es.

W F.
And you sai d your

like...

life was boring.
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I NT. BABO —NI GHT

A nice Italian restaurant in G eenwich Village.
Thomas and his father share a two top

NATHAN
| talked to Danny Meyer, he said
he'd | ove to have you back at the

conpany.

THOVAS
I wasn't happy there.

Nat han throws up his arnms in frustration

NATHAN
You al ways achi eved, Thonmas, |
don't understand this bl ock.

Thomas nods. Qui et.

NATHAN ( CONT' D)
I"mglad you set this up. | have
sonmet hing inportant that I want to
talk to you about.

Thomas | eans forward. Nervously anticipating..

NATHAN ( CONT' D)
I want you to nove off the Lower

East Side.
Expecting the confession, Thomas sighs... this old topic.
THOVAS
| told you... I'm happy on O chard.
NATHAN

Why do you insist on living in the
farthest corner of the city from

us? | think it's intentional,
Thomas... | think it's al nost
hurt ful .

Nat han stands to greet a prom nent New Yorker. Nathan
doesn't introduce Thonas to the man or even acknow edge his
son's existence at the table.

After Nathan sits back down.

( CONTI NUED)
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NATHAN ( CONT' D)
Look, I'mnot asking for ne, |I'm
asking for your nother... she'd
like you closer to hone.
THOVAS
How i s Mom Dad?
NATHAN
Better, | guess. | can't get her

to quit snoking.
THOVAS
She's fragile. Anything, even the
smal | est thing, could create
anot her... incident.
It hangs, until...

NATHAN
"Il pay the difference in rent.

And Thonmas glares at his father. Silence.
EXT. BABO — NI GHT
Hailing a cab, Nathan lights up a cigar. Thonmas stands idly.

NATHAN
WIIl you think about it?
THOVAS
Dad. . .
A cab pulls up
NATHAN
And t hi nk about taking Danny Meyer
up on his offer. It was a good

j ob.
Thomas i nhal es deeply, begs the courage to...

THOVAS
Dad, | know you're--

NATHAN
There are people all over this city
who woul d beg for that job.
(then)
You know that |'m what, Thomas?

( CONTI NUED)
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A | ong beat, then...

THOVAS
Ti r ed.

Nat han puffs on his cigar, agrees and gets into the cab.
EXT. THE KENTA- VWEBB PUBLI SHI NG BUI LDI NG — DAY

A large building in upper mdtow. Thonmas shares a bench
wth Mm across fromthe building.

MM
I don't think you know how hard a
st akeout actually is.

THOVAS
He wants me to nove back to the
Upper West Side.

MM
These private detectives charge by
the hour and then just... wait.
THOVAS

He takes in a lover and then he
expects nme to be on suicide watch.

MM
| have to go. | have a cl ass.
THOVAS
Not yet. He'll be out in a
mnute. | have to see if he neets

her agai n.

She nods. They sit in silence. Thomas turns to study...

MM

as she watches the m dtown workforce buzz about with her big
childlike eyes... as she huns a little song to herself... as
she inadvertently bites her lip -- undeniably nore beautiful

when she doesn't know anyone's | ooki ng.
And Thomas can't take it.

THOVAS
You suck.

Mm smles to him

( CONTI NUED)
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M M
Wy ?
But before he can answer. ..

M M (CONT' D)
Oh, that's her!

THOVAS
Who?

M m points across the way.

M M
Her. The ot her wonan.

Thomas sees her. Nathan's m stress |eaving the building.

THOVAS
Go back to your class, Mm.

Thomas st ands. ..
M M
| thought you were waiting for your
f at her.
As Thomas noves to take a tail behind this woman.

THOVAS
"Il call you later.

EXT. 50TH STREET SUBWAY STATI ON — DAY

As this incredibly beautiful woman wal ks down the stairs, she
hol ds gal l eys in her hands, nmaybe five hundred pages.

A beat, then... Thomas bounds down the stairs after her.
INT. THE DOMNTOMWN A, C, E LI NE — DAY

She sits and reads through the galleys. Thomas watches her
fromacross the car. She | ooks up, he | ooks away. She
resunes her reading.

EXT. WEST 4TH STREET — DAY

As Nat han's m stress energes fromthe subway and heads into
the West Village. Thomas on her tail.

INT. THE GREY DOG CAFE — DAY

( CONTI NUED)
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She enjoys a coffee and reads.

Thomas sits a few tables away, pretending the read The Post
but he's nostly | ooking at her.

EXT. SPRI NG STREET — DAY

As she heads into her SOHO | oft buil di ng.
Thomas | ooki ng on from across the street.

EXT. SPRI NG STREET LOFT —NI GHT

Day has turned into night. She |eaves her |loft and wal ks

t hrough SOHO. Thomas stands fromthe bench across the
street... and he follows her.

EXT. MEAT PACKI NG DI STRI CT — NI GHT

She wal ks up to a hot nightclub that has a Iine around the
corner. She kisses the BOUNCER on the cheek and heads ri ght
in. Thomas wal ks up but there is no way he's getting in
EXT. 50TH STREET SUBWAY STATI ON — DAY

She enmerges fromthe station and takes to a stride through a
crowded m dt own.

A beat, then... Thomas Webb energes and fol |l ows.

INT. GREY DOG CAFE — DAY

She sits and reads. Thomas across the way.

EXT. PRI NTI NG HOUSE GYM — DAY

She struts into the fancy gymw th her yoga mat under her
arm Across the street, Thomas stops and sinply stares at
t he door she just went into.

I NT. RED CAT RESTAURANT — NI GHT

A trendy restaurant in Chel sea.

She sits at a table wwth two MEN who are very affectionate
with each other. Cbviously gay.

They all laugh and drink wine. A grand tine.
Pull back to be witnessing this from..

10TH AVENUE

Thomas | ooks on. This m ght be getting unhealthy.
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Thomas and WF. enjoy the brisk night air.
They both inhale cupcakes down with fresh mlKk.

THOVAS
This m ght be getting unhealthy.
W F.
How | ong have you been doing this?
THOVAS
Today was ny third day.
W F.
What do you hope to acconplish
Thomas?
THOVAS
| want to neet her... to tell her

to stop seeing ny father. That she
could kill ny nother.

W F.
So do it.

THOVAS
| haven't built up the courage yet.

W F.
So you stal k her.

Thomas nods. Agreeing. Then..

W F. (CONT' D)
Thomas, what do you do?

THOVAS
That's ny question
W F.
No, for a living? How do you nake
noney?
THOVAS
| don't, | mean, | did. | worked

for a conpany called Uni on Square
Hospitality Goup for three years.
| quit. | hated it and | quit. |
still have sonme noney |eft over.

( CONTI NUED)
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W F.
When does that run out?

Wth a sigh...

THOVAS
It already did.

WF. takes a big bite of his cupcake. Frosting on his chin

W F.
You're on Mastercard schol arshi p?

THOVAS
Yeah.

W F. suddenly stops and faces Thonas.

W F.
| don't buy it.

THOVAS
You don't buy what?

Thomas notions to WF.'s chin, WF. w pes the frosting off.

W F.
I don't buy that this is just about
your nother's health. You want
sonet hi ng nore here.

THOVAS
Sonet hi ng nore what ?

Wth a sinister smle...

W F.
Provocati ve.

EXT. SOHO LOFT — DAY

Qur beautiful mstress energes from her buil ding.
Takes to the street. Thomas imediately finds her side.

THOVAS
Excuse ne.

She doesn't hear him A little | ouder.

THOVAS ( CONT' D)
Excuse ne.

( CONTI NUED)
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M STRESS
Yes.

She doesn't stop wal ki ng.

THOVAS
You don't know who | am

M STRESS
Yes, | do.

THOVAS
You do?

M STRESS
You're the boy who fol |l ows ne.

THOVAS
I have a good reason.

M STRESS
You're al so Nat han's son.

Now Thomas stops, mffed.

M STRESS ( CONT' D)
He keeps a picture of you on his
desk. Are you hungry, Thonas?

Stunned, Thomas just stands there.
INT. GREY DOG CAFE — DAY
She | ooks up from her turkey burger. Announces to Thonas.

M STRESS ( CONT' D)

Fol |l owi ng soneone in this city nust
be very difficult. 1It's so easy to
be anonynous here.

(and t hen)
You know when they asked Greta
Garbo why she chose to live here..
she said that New York was the only
pl ace where she coul d be al one.

She finishes her turkey burger while Thomas' sits idle.
THOVAS

Wiy didn't you say anythi ng when |
was follow ng you?
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M STRESS
Wiy didn't you say anyt hi ng?
THOVAS
Because | didn't know what | was
going to do.
M STRESS
Do you now?
THOVAS
Yes.
M STRESS
Is it good?
Thomas stops cold -- doesn't quite have an answer.
JOHANNA
Johanna.
THOVAS
Johanna?
JOHANNA
" m Johanna.

She stands and puts down a tip. Thonmas stands.

THOVAS
Ckay, Johanna, how | ong have you
been fucking ny father...

As she heads out of the café and onto...
CARM NE STREET
Thomas struggles to keep pace with Johanna's quick gait.

JOHANNA
Is that kind of vulgarity entirely
necessary here?

THOVAS
And what kind of vulgarity woul d
you prefer?

JOHANNA
Are we angry and entitl ed?

THOVAS
Yes, we are.

( CONTI NUED)
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And he says it with enough conviction to get her to stop,
face himand answer the question.

JOHANNA
Alittle over a year.

THOVAS
(1 ncredul ous)

Wiy are you even with hinf? He's
marri ed.

In nock horror...

J OHANNA
He's nmarried?! ?

INT. A C E UPTOMN LI NE —DAY

Thomas sits next to Johanna. She reads.

THOVAS
Do you work for hinf
J OHANNA
Sonet i nes. I"'ma freel ance editor,

I work for all the houses.

THOVAS
Do you | ove hinf

And she | ooks up

J OHANNA
Define | ove, Thonms.

THOVAS
Do you think you're going to marry
hin? |Is that what you think? Do
you think you're going to steal him
away from ny not her?

JOHANNA
How do you know your nother isn't
giving himto ne?

THOVAS
What is that supposed to nean?

JOHANNA
People do things all the tine

W t hout reali zing.
( MORE)

( CONTI NUED)
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Your nother may be giving Nathan to
me W t hout conprehending it.

Thomas t hi nks about that for a beat...

JOHANNA ( CONT' D)
You' re doi ng sonething right now
W thout realizing it.

THOVAS
And what am | doi ng?

The train stops. Johanna stands. Her stop.

JOHANNA
Trying to make | ove to ne.

Loudly and unbel i eving.. .

THOVAS
I"'mtrying to make | ove to you?!?

And overheard by the half of the train.
As she gets off the train... |eaving Thomas dunbfounded.

JOHANNA
Like I said... you just don't
realize it.

I NT. AURECLE — DAY
Thomas sits across fromhis nother at this posh restaurant.

JUDI TH
War hol was a personal friend of
ours. He gave us one of the pieces
and we bought the other two for a
very good price. Now this damm
committee is going to take all that
awnay.

THOVAS
Mom it doesn't matter that nuch.
You have Browns, Hockney's,
Paschkes.

JUDI TH
These people... these bastards in
Chel sea are going to w pe away ny
past? Steal ny nenories? | want
to snoke. Goddamm Bl oonberg. Join
me out si de, Dear.
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THOVAS
I"I'l wait here.
JuDl TH
But | want to snoke and talk to
you... at the sane tinme, Thonas.

It makes the cigarette better.
EXT. AURECLE — DAY

Judith snokes as she rapidly spits out words in her daily
frenetic state.

JUDI TH
It's this perpetual circle of
expect ati ons and di sappoi nt nents.
The greatest distance in the world,
Thomas, is between howit is and
how you thought it would be. Don't
forget that.

THOVAS
I won't, Mom

She smles at her son. Pl aces her hand on his face.

JUDI TH
You're ny light... you know that.
You and your father. | |ove you

both so nuch it hurts.

THOVAS
I ove you too, Mom

As Judith tears up..
JUDI TH
Thi s fuckin' Klonopin nmakes ne so
enot i onal .
EXT. GREY DOG CAFE — DAY

Johanna | eaves the café. Thomas i medi ately sides up to her
qui ck pace.

THOVAS
| want you to stop seeing ny
f at her.

J OHANNA

Oh, hell o, Thonsms.

( CONTI NUED)
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THOVAS
You're a very beautiful wonman. You
could get any man in this city.

JOHANNA
Could I get you?

Thomas st ops.

THOVAS
VWhat ?

She stops, faces him
JOHANNA

You said | could get any man in
this city. So | ask -- could | get

you?
THOVAS

VWll, | think that's irrel--
J CHANNA

Which really begs a new question,
actually. Are you a nman, Thonmas?

Johanna resunes her wal ki ng.

THOVAS
My nother is a sick woman. She's
inafragile state. This affair
could put her over the top.

JOHANNA
How is it that | amresponsible for
your not her?

THOVAS
Because you're fucking ny father.

JOHANNA
Once again with this vulgarity..
you know t hat crudeness does not
meke one a man. Try again.

THOVAS
I want you to stop seeing him

JOHANNA
Nor do demands. Try agai n.

They reach her loft.

( CONTI NUED)
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THOVAS
I"'mnot trying to be a man. And
I"'mnot trying to make | ove to you
I"mjust trying to save ny not her.
Can't you understand that?

JOHANNA
You're getting cl oser.

Wth that, she disappears into the stairway...
EXT. LOWER EAST SI DE — NI GHT

An evening stroll though the Lower East Side with WF.

W F.
Johanna. ..

THOVAS
She's not |ike anyone |'ve ever
nmet .

W F.

It's a beautiful nane.

THOVAS
She' s nean.

WF. lights up a joint.

THOVAS ( CONT' D)
She said | was trying to nmake | ove
to her.

W F.
Were you?

WEF. offers Thomas a hit, he declines.

THOVAS
No! | want her to stop seeing ny
f at her.

WF. stops, takes a toke and recedes deep in thought.

W F.
Isn't that between you and your
father. Wiy would you contact her?
She's an outsider to what seens to
me to be a famly issue.
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WF. resunes his evening stroll. H's thoughts sorted..

THOVAS
VWhat are you saying? That | I|ike
dealing with her..

concl usi ons det er m ned.

And WF.

Now i t

W F.
That's precisely what |'m saying.
I'"'msaying you're taken by this
woman. |'m sayi ng you think about
her all the tinme. |'msaying she
makes you nervous and hot and
excited all at once.

THOVAS
That | amtrying to make | ove to
her ?
W F.
Wuld you |ike to nmake | ove to her?
THOVAS
What kind a question is that?
That's sick.
W F.

She's a beauti ful woman. Her
nane's Johanna. How i s that sick?

THOVAS
She's sleeping with ny father.

faces the boy. Slowy repeats the question.

W F.
Wuld you like to make |l ove to
Johanna?

THOVAS

Gve me sone credit, this
conversation i s perverse.

W F.
Answer the question, Thomas. Stop
drowni ng yourself in this conceived
norality... and just answer the
guesti on.

is Thomas who stops. Looks down the bl ock..

the rows and rows of tenenents, returns his gaze, the

38.

hi s

t hr ough
n...
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THOVAS
Yes. | woul d.
And this brings a smle to WF.'s face..
EXT. NYU CAMPUS - DAY

Thomas wears a tuxedo as he wal ks the canpus. He checks his
wat ch then ducks into one of the old buildings.

I NT. NYU BU LDl NG BATHROOM — DAY

Thomas washes his face and takes in a deep breath.
Checks hinself in the mrror. Straightens his bowtie.

I NT. NYU BU LDl NG HALLWAY — DAY

Thomas heads for the door but sonmething stops him
A poster on the wall pronoting the exhibit at The Met.
The picture of Rodin's "Hand O God. "

Thomas stares at the picture. Unblinking. Holds on it.
EXT. NYU CAMPUS — DAY
Thomas waits at a fountain. Mm rushes out of a building.
MM
| just had to suffer through this
total bullshit |lecture on
Shopenhauer.

She hands Thomas her books. As they wal k. .

THOVAS
Shopenhauer ?
MM
He was like this A-list
phi | osopher.
THOVAS
Onh.
MM
Basi cal | y Shopenhauer said that
there is no good or evil in the

wor | d because everything's
predeterm ned. That nothing we do
matters... that everything's

scri pted.
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They head off the canpus and onto | ower Broadway.

MM (CONT' D)
That everything is nature and
nothing is nurture. Kindness,
addiction, talent... as if it were
al | height.

As Thomas hails a cab.

THOVAS
Do you believe it?
MM
I can't. None of us can.
THOVAS
Wiy not ?
MM
Because it would kill persona
responsibility.
THOVAS
Thank you for being ny date.
MM
Anytime Thomas. So, |'ve

deci ded. .
As they slide into the cab.

MM (CONT' D)
Shopenhauer was a tool.

I NT. METROPOLI TAN MUSEUM THE REVI VAL PARLOR — NI GHT

In the cozy Renai ssance Revival Parlor a weddi ng takes place.
No denom nation as far one can tell.

Thomas whi spers over to Mm .

THOVAS
| haven't seen nost of these people
si nce high school

MM

| didn't know people got married in
t he Met.
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THOVAS
Ri ch people can get nmarried
anywher e.

As the groom HOWARD, kisses the BRI DE
EXT. METROPOLI TAN MUSEUM — NI GHT

The main floor of the nuseum has been converted into a grand
ball. Open bars, candlelit tables and a dance fl oor.

And of course, New Yorkers... black tied and well heel ed.
Chanmpagne flows, the band swi ngs and peopl e dance.

M m and Thomas are danci ng.
THOVAS

| couldn't have handled this
W t hout you.

MM
I got hit on three tinmes going to
the bathroom |'mquite sure they
were all married.
THOVAS
Then it's a good thing ny father
isn't here.
She sadly |l ooks into his eyes. A long nonent. |s she about

to kiss hinf No. She sees soneone over Thomas' shoul der.

MM
The groomis com ng.

Howard greets Thomas with a hug.

HOWARD
Not a bad show ng.

THOVAS
It's amazi ng, Howard.

HOWARD
|'ve been seeing a | ot of your
not her | ately.

THOVAS
My not her? \Were?
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HOWARD
In the Starbucks on ninety-fourth
and Col unbus. She's always in
t here reading.

Per pl exed, Thomas ponders that while Howard smles to Mm.

HOWARD ( CONT' D)
Thanks for com ng.
Howard i mredi ately | ooks around. This transparent | ook-
t hrough-you gaze that fanobus and extrenely rich people do
when they want to talk to soneone nore inportant.

MM
Congrat ul ati ons.

And Howard sees soneone.

HOMNARD
Have you guys ever net a
billionaire before?

THOVAS
No.

HOMNARD
You guys have to neet lrwin
Rosenthal ... he's a close friend of
my father's.

Howar d wal ks t hem across the dance fl oor.

HOWARD ( CONT' D)
(whi spers to Thonas)
Actual ly he m ght not be a
billionaire now that he's divorced.

And Howard greets | RWN ROSENTHAL, 60's, a little overweight.

| RW N
Howar d, how does it feel to be
married?

HOWARD
Great, did you know I'm at GCol dnman
now?

Howard has negl ected to introduce Thomas or Mm to Irw n.
As Irwin introduces Howard to the woman on his arm..
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| RW N
Howard... this is ny friend
Johanna.
AND JOHANNA

gives Thomas a slight smle as she noves to neet Howard.
Thomas' eyes go w de.

I NT. METROPCLI TAN MUSEUM — NI GHT

M m and Thonmas dance. Thonmas is transfi xed on Johanna
sitting at a table with Irwin and ot hers.

MM
| need a cigarette.

Irwn tells a story to the table and they're | aughi ng.
Laughi ng, Johanna | ooks over and catches Thomas staring, she
doesn't smle or avert... she just holds the | ook.

M M (CONT' D)
Thomas. . .

He's lost in the | ock of Johanna's gaze.

M M (CONT' D)
Thomas. . .

And he snaps back

THOVAS
Yeah. ..

MM
I"mgoing to have a cigarette.

Thomas bl ankly nods. Looking at Johanna all the while.
I NT. METROPOLI TAN MJUSEUM — SAME

The band plays a sl ow nunber. Thonmas | ooks on at the couples
enbraced on the dance floor. He's drunk. Alone. Sad.

JOHANNA (O . S.)
I"'mnot dating Irwn.

And she's now at his side.

JOHANNA ( CONT' D)
( MORE)
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It's not your business and | don't
need to explain nyself to you but
nonetheless -- Irwn's a good

friend. Were's your girlfriend?

THOVAS
Qutside having a cigarette and
she's not ny girlfriend... just a
good friend.

JOHANNA
Ch, you shouldn't let her do that

to you.

Thomas | ooks ahead. Says nothing, until...

THOVAS
He's thirty years ol der than you
and he's a billionaire. |'mnot
st upi d.

JOHANNA

You are stupid, Thomas. And you
don't understand how the world
wor ks.

(and t hen)
And he's not a billionaire anynore
because Nancy got half of
everyt hi ng.

THOVAS
It doesn't really matter

J OHANNA
No, it doesn't.
(then)
You | ook ni ce.

He turns to her.

Thomas tri

THOVAS
VWhat ?

JOHANNA
In a tux. You |ook very nice.
You' re not conventionally good
| ooking |ike your father but you
have a certain cerebral appeal that
you're going to grow into.

es to shrug off the conplinent...
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JOHANNA ( CONT' D)
And | don't really think you're
stupid... just confused.

Thormas takes a big swig of his drink. dares at her

THOVAS
Irwn's probably | ooking for you.
|"msure he paid for the whole
ni ght .

Johanna grabs himby the arm hard.

J OHANNA
Cone herel

She pulls himoff to the side... away from everyone.
Right in front of a statue.

JOHANNA ( CONT' D)

First of all... hooker conments?
Have you really resorted to hooker
comment s?

Thomas | ooks down to his feet.

JOHANNA ( CONT' D)
Second of all, Irwin divorced Nancy
because he's gay. He |oves nen.
In fact he | oves one man in
particular. A man naned Billy
Arnal di who happens to be an
incredible interior decorator and
one of ny closest friends.

She's furious. Keeps going.
JOHANNA ( CONT' D)

Now, Irwin doesn't want to cone out

and that's his prerogative so |

come to events like this with him

I"'mnot a glorified hooker, he's

not ny sugar daddy -- |I'ma beard.
Thomas | ooks up to see the statue facing himis...
RODIN S "HAND OF GOD"

The real deal. In the marble. In all its glory.
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J OHANNA
You don't know how the world works.
You're an i nnocent -- a child.

Ckay? We live in shades of gray --
not black and white. Not
everything is what it seens -- not
everything you read is true --
there is no fuckin' Santa C aus!

Thomas is silent. Enbarrassed. Then..

THOVAS
For real ?

J OHANNA
For real.

THOVAS
He's gay?

J OHANNA
Bell e & Sebasti an.

And Thonmas sinply stares at Rodin's mnasterpiece
JOHANNA ( CONT' D)
And you weren't | ooking out for
your father -- you were jeal ous.

THOVAS
I wasn't jeal ous.

Thomas can't |l ook at her. H s eyes pasted on the statue.

JOHANNA
It's okay, Thommas.
THOVAS
| don't feel well. | drank too
much.
She wal ks behind him faces the statue as well. Like they're
at the sane exhibit... in deep in appreciation of the sane

pi ece but don't know each other.

JOHANNA
You don't have to be jeal ous.

As she lightly brushes his hair fromthe back of his neck.

JOHANNA ( CONT' D)
And you can stop
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THOVAS
St op what ?

She steps forward. Whispers into his ear.

JOHANNA
Trying... to...

And she lightly kisses the back of his neck. A baby Kkiss.

JOHANNA ( CONT' D)
make | ove to ne, Thonms.

Thomas' gaze is pasted onto the statue. That giant white
mar bl ed hand jutting out fromthe Earth and hol di ng those two
naked people. Protecting then? O about to squeeze?

She repeats her last line. Only nowit's its own sentence.

JOHANNA ( CONT' D)
Make | ove to ne, Thonms.

AND THOVAS W\EBB

Staring straight ahead. C ose on... wide eyed. A handful of
shock m xed with a pinch of fear. As he fights down a
swal l ow. Says nothing. Coser still... a bead of sweat
rolls down the side of his face.

Hol d on his deer-in-the-headlight expression, then pull back
to be in...

JOHANNA' S LOFT

Spaci ous. And inpeccably decorated. Thomas stands stil
W th that sanme expression.

Johanna | ays down two gl asses of red wine on the table, sits
on the couch.

JOHANNA
Wn't you join ne?

THOVAS
This is wong.

She slowy noves fromthe couch to him

JOHANNA
There is no right or wong.

She touches his lips with hers. Not a kiss... a touch.

( CONTI NUED)
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JOHANNA ( CONT' D)
There is only is. This is a good
is, Thomas.

She ki sses his neck

JOHANNA ( CONT' D)
There's this story about a nonk who
wanted to know what pure truth was.
So he clinbed this really big
mount ain and found the head grand
pooh- bah nmonk who |ived there.

Takes his hand, slowy glides it fromher face to her neck.

JOHANNA ( CONT' D)
Now, nobody had rmade it this far
before, Thomas, so this was a big
deal. And he asked the head nonk
what was pure truth. And do you
know what the head nonk sai d?

He has to swallow to fight out the sinple word..

THOVAS
No.

J OHANNA
"So it has cone to this.™"

As she glides his hand down the neckline of her dress.
JOHANNA ( CONT' D)
No judgnent. No right or wong.
Pure truth. ..

Johanna pl aces Thomas' hand onto her breast as he | ooks her
tightly in the eyes.

JOHANNA ( CONT' D)
So it has conme to this...

Then suddenly... he RIPS her dress open, throws her back

agai nst the couch. She lets out a surprised noan as he takes
her by the back of neck.

And he kisses her.

Hard... wet... not clean..

And he ravages her.
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AND THOVAS W\EBB

naked, on top, sweating, thrusting forward, out of breath,
anot her thrust...

Al the cruel cock teases, all the sexless friendzones, al
the nice-guy last place finishes... all of it. Redeened in a
monent. This nonent.

And Thonmas Webb cl oses his eyes and cli nmaxes.
INT. JOHANNA' S LOFT/ BEDROOM — MORNI NG
Thomas opens his eyes. Speaks.

THOVAS
| have to go.

Johanna tussl es awake. Pl aces her head on his chest.

JOHANNA
Wiy do you have to go?

THOVAS
| have to go to a career counsel or.
My father set up the appointnent.

JOHANNA
Why don't you just go into
journalisn? You ran the Hi gh
School newspaper.

THOVAS
It doesn't interest ne anynore.
How d you know t hat ?

JOHANNA
Go into advertising... you won that
award in coll ege.

THOVAS
They don't let you work creatively
until after like five years -- how

do you know all this about ne?
JOHANNA

You father has all your awards in

his office.

She goes on to list themby rote.

( CONTI NUED)
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JOHANNA ( CONT' D)
Year book committee, scored 760 on
your verbal SATS, President of the
debate club, arts editor of the
school newspaper, second singles on
the college tennis team.. it's al
very inpressive. Trust nme, a girl
t akes noti ce.

Thomas |ifts her head off his stomach, brings it back for a
forceful kiss, then...

THOVAS
Here's sonething you don't know.
Here's sonet hi ng nobody knows.
| wanted to wite.

JOHANNA
Real | y.

She takes his head onto her chest. Traces his hair |ine.

THOVAS
| wote these stupid stories in
Hi gh school, they weren't really
stories, they were nore |ike
letters.

J CHANNA
Letters?

THOVAS
But not to people. To concepts.
Li ke; "Dear Death; | know | can't
avoid you but | don't want to fear
you. "

As her fingers trace his eyebrows.

JOHANNA
You woul d personify abstractions
then wite letters to them

THOVAS
Yes. But | tried to nake the
substance of the letters universal
you know... what we all feel.

J OHANNA
That's cool

( CONTI NUED)
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THOVAS
| wote over thirty of those
letters. | thought they could nake
a book.

JOHANNA

| think so. Very Mtch Al bom Jack
Canfield, point of purchase.

THOVAS
Sophonore year | cleaned them up
and showed themto ny father

JOHANNA
And what di d Nat han say?

THOVAS
Ser vi ceabl e.

J OHANNA
Quch.

Thomas stares at the ceiling. Her fingers trace his ears,
his chin, his nouth...

THOVAS
That was the exact word. "Nothing
special," he said. "Serviceable."

He seened very angry after reading
them You have to understand, he's
very bitter he never nmade it as a
witer.

She | eans over and ki sses him
JOHANNA
Well, | love the idea. 1'd like to
read themright away.
He doesn't kiss back. Just vacantly stares at the ceiling.

THOVAS
I threw t hem out.

She | ays back down. Stares at the sane ceiling.

J OHANNA
That's so sad. That's so...

She searches for the right word. And finds it...

( CONTI NUED)
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JOHANNA ( CONT' D)
| onel y.
I NT. THOVAS' APARTMENT — DAY

WF. sits at Thomas' desk, finishes reading sonething on
printed paper then places it on top of a stack of others.

W F.
It's excellent.
THOVAS
Real | y?
W F.
| especially liked the one you
wrote to disconnection... it rang

very true for ne.

THOVAS
You're only the second person |
ever let read them

W F.
And what was the word your father
used?

THOVAS

Ser vi ceabl e.

W F.
They are so nuch nore than that,
Thomas. They're introspective and
inspired and collective. You could
do a whol e series.

THOVAS
Johanna wanted to read t hem but |
coul d never. ..

It trails off. Then...

W F.
Ri ght Johanna.
(and t hen)
Do you feel guilty?
THOVAS
| think I |ove her.

( CONTI NUED)
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W F.
Love is hard to determ ne, Thomss.
People think they're in | ove when
it's often sonething conpletely
different. Infatuation, the
righting of childhood wongs,
conpani onshi p. .

silence, until...

W F. (CONT' D)
But 1've found a sure way to know.

THOVAS
Alitnus test.

W F.
Right. M litnmus test of |ove.

But that's it. WF. stops talking. Doesn't want to give
nore i nformation. But he kinda does and it's obvious...

So Thomas

waits. Doesn't say anything. WF. capitul ates.

W F. (CONT' D)
Ckay, there was a worman | knew.
She was taken by soneone el se and
he was a very close friend of m ne.
| always had a profound connection
with this woman but she was his
girl. | felt I loved her but I
didn't know.

Thomas. All ears.

Thomas t hi

W F. (CONT' D)

| needed to find out. But if | did
| ove her then | would | eave. |
woul d recede fromny friends' |ives

and essentially di sappear.

THOVAS
That seens so drastic.

W F.
I was younger then. Not nuch ol der
than you are now. At that age the

world is cut and dry... you shoul d
know that. That's how your world
IS now.

nks about it, then answers an earlier question..

( CONTI NUED)
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THOVAS
But | don't feel guilty. That's
not cut or dry.

W F.
Congratul ati ons, Thomas. Your
world is grow ng contextual

Thomas' phone rings. He picks it up.
THOVAS
(into phone)
Hel | o.

I NTERCUT AS NECESSARY

wi t h Nat han.
NATHAN
I need to see you right away.
THOVAS
What ?  Now? \Wy?
NATHAN
Seventy-fifth and Col unbus. Ri ght

now.
Nat han hangs up.
THOVAS

as he clicks closed his phone.

THOVAS
My father wants to see ne right
away. .. he sounded angry.

W F.

How exci ti ng.
EXT. WEST 75TH STREET — DAY
Thomas energes froma cab. Nathan waits for him

THOVAS
Dad, what is it?

NATHAN
Just foll ow ne.

Nat han wal ks qui ckly... w th purpose.

( CONTI NUED)
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THOVAS
Wiy did we neet here?

Thomas can barely breath he's so nervous.

NATHAN
You'll see.

As Nat han quickly wal ks into a buil ding.
I NT. EMPTY CONDO — DAY

Nat han and Thomas stand in the mddle of a large living room
W th an expansive Sout hern view.

NATHAN
Two bedroons. Doornman buil di ng.
Laundry. Equi nox next door.
(then)
I want to buy it for you.

Thomas sighs in relief. Then..

THOVAS
"' m happy where | live, Dad.

NATHAN
Damm it, Thomas!

THOVAS

"' mnot going to be on suicide
wat ch for you Dad. Not while you--

It tapers off.

NATHAN
VWile | what, Thonms?

THOVAS
Not hi ng.

NATHAN

No, you were about to say
sonething. Say it... while I what?

And Thonas takes a deep breath -- here goes...

THOVAS
Wil e you. ..

Can't bring hinself to say it...

( CONTI NUED)



56.
CONTI NUED:

THOVAS ( CONT' D)
wor k so hard and negl ect Mom

Nat han throws up his arns in frustration

NATHAN
I"'mtrying here, Thomas. |'m
trying to connect to you

THOVAS
I don't like the Upper West Side.
I run into all the people | grew up
with., | see all their parents..
all your friends.

NATHAN
What's wong with those peopl e?
VWhat's wwong with the world I
wor ked so hard to give you?

THOVAS
Nothing, it's fine. It's...

As Thomas gl ares at his father.

THOVAS ( CONT' D)
servi ceabl e.

INT. 99 ORCHARD/ HALLWAY — DAY

Thomas knocks WF.'s door. No answer. He knocks a fina
time then heads back down the hall and passes the hall w ndow
wth the fire escape for a view And he stops.

As Thomas ponders the fire escape..

INT. WF.'S APARTMENT — DAY

Enpty. The fire escape covers the South w ndow.

As Thomas cones into view and works the old window. It's not
| ocked, just paint-stuck. Thomas wedges his hand under and
forces it up

As Thomas gains entry and | ooks around. He heads into the...
BEDROOM

No bed. No dresser. Just a desk and chair. An ashtray

filled with cigar butts and roaches. Open bottles of |iquor.
A smal |l radi o against the wall.

( CONTI NUED)
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A manual typewiter sits on the desk wwth a few hundred
sheets of paper already witten on next to it. A manuscript.

Thomas goes to the desk and turns over the manuscript to see
the title page.

"The Only Living Boy In New York" By Julian Stellars.
EXT. 99 ORCHARD — NI GHT

WF. snokes a cigar on the stoop. Admring the Cctober
night. Thomas joins him

W F.

Thonas.

Thomas has a seat.

THOVAS

| broke into your apartnent today.
W F.

I know.
THOVAS

| wanted to find out who you were.
W F.

And di d you?
THOVAS

Yes, you're Julian Stellars.

W F.
Ahh. .. ny nondepl um

WF. |ooks straight ahead. Snoking his cigar

THOVAS
The critics |ove you. You don't
have much mass appeal but you don't
seemto mnd. You ve had seventeen
books published... all with Bennett
which is a respectabl e house but
can't market for shit. People
| oved your New Yor ker short story
about the butcher school.

(a beat then finishes up)
You're an intentional underachiever
and you teach fromtine to tine at
Col unbi a.

( CONTI NUED)
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W F.
' ve been Googl ed.

Thomas confirnse with a nod. Si | ence, then..

THOVAS
| didn't read your new manuscri pt.
| wouldn't do that w thout your
per m ssi on.

W F.
Well, Thomas, | appreciate that.

More silence. They just stare out onto the Ochard street.
Until...

THOVAS
Am | the only living boy in New
Yor k?
WF. stubs out his cigar and stretches. Takes in a fill of

the night air and heads back in. As he goes...

W F.
Yes.

EXT. JOHANNA'S LOFT — DAY
Thomas sits outside of a bodega reading The Post. He | ooks
over to Johanna's loft. He holds a collated stack of papers.
The galleys of his "Letters To Life" manuscri pt.
He dials a nunber on his cellular and | eaves a nessage.
THOVAS
(into phone)
I"moutside your loft. You' re not
home but | have sonething for you
Thomas cl oses his cellular and | ooks up to see..
JOHANNA AND NATHAN

roundi ng the corner. Hands full of shopping bags. Laughing.
Headi ng Thomas' way.

Thomas ducks into the...
BCODEGA

as his father wal ks right for the store. Thomas pretends to
use the ATM as Nat han heads in and over to the counter.

( CONTI NUED)



59.
CONTI NUED:

NATHAN
(to clerk, points)
Let me have a package of those.

It's a small bodega, Thomas has no roomto maneuver, he
stands right next to his father but his back is turned.

CLERK
The Troj ans?

NATHAN
No, the Durex.

The Cerk throws a package of condons on the counter.
As Thomas' face falls into a depressive seethe.

INT. THE PALE FI RE BOOKSTORE — NI GHT

It's like an Aristocrat's library. Big confy chairs, thick
mapl e nol di ng and stacks and stacks of ol d books everywhere.

Mm is closing up. Punching sone figures into the register
while periodically returning a book to its designated spot.

MM
| just didn't understand why you
wanted to | eave so suddenly.

THOVAS
I was too drunk. | needed to get
out of there. Like | said, I'm
sorry.

MM

It wasn't ny affected chil dhood
friend who got marri ed.

THOVAS
Thank you. Thank you for com ng
with ne.

M m places a book on the shelf, then turns to face Thonas.

MM

Did you sleep with her?
THOVAS

Who?
MM

C non, Thonms.

( CONTI NUED)
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THOVAS
Johanna? Jesus no... how could you
ask that?

MM

They left as suddenly as we did.
"' moblivious but I'mnot stupid.

As she pierces him..

wtht

She turns

THOVAS
Wiy do you care?

hose killer blue eyes.

MM
| just do.

THOVAS
Are you jeal ous?

MM
Did you sleep with her, Thonas,
it's a sinple question?

THOVAS
No. She's ny father's ms-- do you
think 1'd do that?

away. G abs her keys.

MM
O course not. You' re sweet.
You're not |ike them

THOVAS
Li ke who?

As they | eave...

MM
This whole city.

EXT. LUDLOW STREET - NI GHT

M m and Thonmas wal k.

THOVAS
Have you heard anythi ng about
Croati a?

( CONTI NUED)
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M M
Not vyet.

THOVAS
And you really want to go?

Thomas | ooks across the street to a construction site.
Pasted on the scaffold are those posters for the Met
exhibit... the one with the picture of Rodin's "Hand O God."

M M
Why Thonmas? Do you not want nme to
go?

Thomas doesn't answer. He stops, holds on the "Hand O God."
Mm stops with himand sucks in a gulp of the crisp night.

MM (CONT' D)
You wanna get a drink?

As Thomas snaps back. .

THOVAS
Can't.

She bites her |lip as she turns to look at him..

M M

Do you have a date, Thomas Webb?
THOVAS

Yes.
M M

Is she prettier than ne?

THOVAS
Yes.

And she | ooks at himfor a long time. D fferent than she has
in the past. There's a new sparkle in her eyes.

MM
You like this -- don't you?

THOVAS
Yes.
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AND JOHANNA

naked, flushed, determ ned, on top. Lurching forward and
upward. Cutching the sheets tightly as she thrusts once
nore. And now she's sati sfied.

She |ies her head down on Thonmas' chest.

THOVAS
You lied to ne.

J OHANNA
| did?

THOVAS

Irwn Rosenthal isn't gay.

JOHANNA
Who told you that?

THOVAS
| asked a few old friends.

As Johanna ki sses his chest lightly.

JOHANNA
That's what he wants people to
think. Look, |I don't care if you
believe ne or not.
THOVAS
Because you don't care about
anyt hi ng.
JOHANNA
What ?
THOVAS
You obviously don't care about
anything at all. M nother. M.
JOHANNA

You're saying I'"ma nihilist.

THOVAS
I don't know what that word neans.

J OHANNA
It nmeans soneone who doesn't care
about anyt hi ng.

Thomas turns away from her. Al nost ashaned.

( CONTI NUED)
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THOVAS
| saw you yesterday. | saw you
with him
JOHANNA
Your father?
THOVAS
Yes.
JOHANNA

You're stalking ne. You're turning
into "that guy."

THOVAS

I want you to stop seeing him..
JOHANNA

Jesus. ..
THOVAS

and start seeing ne.

J OHANNA
Thomas. . .

Johanna clinbs over Thomas in order to ook into his eyes.
JOHANNA ( CONT' D)
I don't like "that guy." None of
us do. He creeps us out.
She col | apses. They both lay on their backs. Side by side.

THOVAS
I don't even know anyt hi ng about
you. \Where did you grow up?

JOHANNA
Her e.
THOVAS
Where did you go to school ?
JOHANNA
Spence.
THOVAS

When did you first have sex?

She | eans up and stares at hi mincredul ously.
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JOHANNA
What the fuck? You want to know
about ny childhood? | grew up in
this city -- just like you... |
grew up jaded by one premature
experi ence after another.

She |lies back down. They lay in silence, until finally...

JOHANNA ( CONT' D)
Fi fteen.

More sil ence. ..

THOVAS
Wiy do you sleep with ne?
JOHANNA
Because | |ike you
THOVAS

What do you |ike about ne?

She thi nks about it for a beat.

JOHANNA
Your innocence.
THOVAS
Were you ever innocent?
JOHANNA
| forgot.
THOVAS

No, you didn't. Tell nme... tell ne
about when you were innocent.

J OHANNA

Why, Thomas?
THOVAS

Because | like the idea of it.
J OHANNA

If you want someone who is so pure,
then why are you with ne?

THOVAS
Because |. ..

He's about to say |ove but stops short. Settles on...
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THOVAS ( CONT' D)
Care about you.

They lie in silence. Until..

THOVAS ( CONT' D)
Do you? Do you care about ne?

JOHANNA
| don't care about anyone, Thonas,
remenber ?

They both look up to the ceiling, until...
THOVAS
I wish | knew you then. Wen you
wer e innocent.

And this resonates with her. Makes her angry.

As she gets up... covers herself with the sheet.
JOHANNA

See Thomas, that's the problemwth
men. You all want to fall in |ove
wi t h El ai ne Robi nson..

(and t hen)

but you just end up fucking her
not her .

EXT. AVE A —NI GHT

WF. and Thomas enjoy a brisk night stroll through the dodgy-
cum hi pster streets of Al phabet GCity.

W F.
It's a reference from"The
G aduate. "
THOVAS
I don't understand her. Wy isn't
she... softer?
W F.

Thomas, people are not always cl ean
and happy. People are |ayered and
wounded and fragile.

THOVAS

Do you think Johanna is any of
t hose?
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W F.
| quite sure she's all of those.

Thomas just stares at WF. for a long beat, then...

THOVAS
Your litnus test.

WF. stops.

W F.
Yes, | didn't finish. M litnus
test of |ove.

WF. lights up a cigar. Resunmes his earlier remniscence.

W F. (CONT' D)
If | knew for sure that | was in
| ove wth Karen then | would
di sconnect her and Benny from ny
life. The thing is... | had no
idea if |I really |Ioved her or not.

WF. starts wal king again. Thomas at his side.

W F. (CONT' D)
It happened by acci dent actually.
You know the fountain in Washi ngton
Square Park?

Thomas does. WF. renenbers fondly...

W F. (CONT' D)
It was a very clear night with the
kind full noon you could read by.
We stopped at that fountain. There
were a few people mlling about but
it was basically ours. And | asked
her to dance.

THOVAS
To dance?

W F.
Yes. There was no nusi c but we
danced there. And it cane to ne.
It was so cl ear. I |oved her.

THOVAS

So your litnus test requires a
visit to Washi ngton Square ParKk.
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W F.
By a bright noon, yes.

They wal k in silence. Thomas digesting it. Then...

THOVAS
And Kar en?

W F.
That was the last night | ever
tal ked to her.

THOVAS
How | ong ago was this?

W F.
Ei ght een days. ..

Thomas stops, | ooks at him

W F. (CONT' D)
four nonths and twenty two
years.

I NT. THE WEBB RI VERSI DE DRI VE BROMNSTONE — NI GHT

A dinner party of about sixteen with famliar faces.
Thomas sits at the head of the table.

GEORCGE
Boss Tweed took care of his
constituents, he was a fall guy.

DAVI D
He was a crook. A dirty crimnal.
He robbed the city dry.

Thomas | ooks across the table to where his father sits.
Nat han | ooks distracted. Inpatiently playing with his food.

GEORGE
And Robert Moses--

DAVI D
Robert Moses gave us that beautiful
park across the street. Robert
Moses built this city.

GEORCGE
He was an egomani ac.

Bar bara chi nes in.
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BARBARA
D d anybody read Seynour Hersh's
scathing satirical piece on the new
designs for Lincoln Center?

Anna picks it up..

ANNA
Isn't the new architect from I ndi a?
Because | saw this wonderf ul
docunentary on outsourci ng.

Nat han bangs his fist on table.

NATHAN
| can't take it!

Everybody quiets and | ooks over to Nathan.

NATHAN ( CONT' D)
Thi s dinner party has been recycl ed
a thousand tinmes over. Doesn't
anybody see that?

Nat han st ands. Circles the table.

NATHAN ( CONT' D)
CGeorge and Davi d's per petual
argunent over Boss Tweed versus
Robert Mbses. Barbara's constant
references to the current New
Yorker. Anna's clains to have read
or wat ched what ever was hawked on
Charlie Rose the night before.

Judith stands, puts a conforting hand on Nathan's arm

JUDI TH
Darling... what's wong?

Nat han swi pes away her arm

NATHAN
This! W're all dying... dying.
And to ease the pain we eat
toget her and tal k about things that
we think are inportant.

JUDI TH
You need to |ay down.
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NATHAN
No! | need to get out of here.

Nat han announces to the group of shocked party guests.

NATHAN ( CONT' D)
I"msorry but this isn't working
anynor e.

Thomas | ooks on w de-eyed as Nat han storns out.
And Judith... shaking... apologizing... nortified.

INT. KITCHEN —NI GHT
Judi th chai n snokes. She's in a state.

JUDI TH
He hasn't been eating. He's
stopped reading at night. He just
stares at the wall. | think we
shoul d cancel the Kenta-Wbb
anni versary party.

Tears in her eyes.

JUDI TH ( CONT' D)
I"'mthe sick one. Not him

Thomas just stands there. Paralyzed.

JUDI TH ( CONT' D)
And | think he's in love with
soneone el se.

THOVAS
Mom don't be ridicul es.

JUDI TH
It's true. We try to protect our
children fromour |limtations
but... You're old enough now.

Thomas sucks in an unconfortable breath. Then...
THOVAS
Mom do you read in the Starbucks
on N nety-fourth?

JUDI TH
Yes, why?
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THOVAS
It seenms weird. This is a big
house. Wy don't you read here?

JUDI TH
They have good coffee.

THOVAS
You just don't seemli ke one of
t hose peopl e whose apartnents cl ose
in on themevery night so they end
up at Starbucks.

JUDI TH
Well, sonetines a big place is even
Wor se.

Judith shakily lights another cigarette off her |ast.
JUDI TH ( CONT' D)
Il won’t make it. Wthout him |
won't make it.

Thomas noves toward his nother, trying to be conforting.

THOVAS
Mom don't talk like that.
Cryi ng now.
JUDI TH
Don't you see... it's all falling
apart.

EXT. BROOKLYN BRI DGE — NI GHT

WF. and Thomas stand under the first storied arch.
Manhattan tw nkles to one side, Brooklyn to the other
It's late, no people. WF. chonps on his cigar

W F.
Do you think he's in love with her?
THOVAS
I"'min ove wth her.
W F.
I's he?
As Thomas stops and ponders the illum nated dotted skyline.
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THOVAS
I think so.

W F.
You and your father are suffering
fromthe sane di sease.

THOVAS
Johanna.

They resune their stroll.

THOVAS ( CONT' D)
How conme you're witing about ne?

W F.
Because that's what | do. | wite
about people |I know and thinly veil
it by giving themdifferent nanes
and prof essi ons.

THOVAS
But why ne?

W F.
Because your story interests ne.
Look, | got the apartnent to get

out of the house and wite this
conpl etely other story but it just
didn't cone across.

Thomas | ooks back over to WF.

THOVAS
And m ne did.

W F.
Yes. Like everything good, it
happened by accident. | had
witer's block. | nmet you. Now, |

have three hundred and ni ne pages.
Thomas accepts that. They walk in silence, until...
THOVAS
My father's publishing house is
throw ng an anni versary party
tonorrow night... will you cone?

W F.
Wy ?
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THOVAS
You' ve heard about all these people
but you've never nmet them It'l]
hel p your book. It's a hot event.
WIIl you cone?

W F.
| don't know.

Thomas wal ks off into the night...

THOVAS
I"I'l leave the invitation at your
door .

EXT. MM'S LOAER EAST SI DE WALK-UP - NI GHT

A cab pulls up out in front of the old tenenent building and
waits. Dressed down but done up, M m energes and runs out
to the cab

INT. CAB —NI GHT

Mm gets in and smles to Thonas. No greeting, no words,
just a smle. They ride in silence. Until..

M m takes his hand, kisses himon the cheek.

M M
You | ook ni ce.

And she doesn't let go of his hand.

THOVAS
| thought you never turn.

She whi spers into his ear.
MM
We only turn when you turn away.
It's maddeni ng.
As he | ooks out the w ndow.
THOVAS
Then we're never | ooking at each
ot her.
I NT. THE RAI NBOW ROOM — NI GHT

At the top of Rockefeller Plaza. The view is incredible.
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M m and Thomas step out of the elevator into the sw nging
event. The literati energy buzzing pal pable.

Comrerce neets art. Sonme are in longhairs in Chuck Taylors
while others are polished in Prada. The kind of party where
poi gnant phil osophi cal debates occupy the sane table as
superficial book deals.

Everybody's drunk. Everybody's table-hoping. Everybody's
fabul ous. A quiet jazz band provides the nusic.

Judith and Nat han hold court with sonme of the partygoers.
Thomas stops and | ooks at them Mm at his side.

MM
They | ook so happy.

THOVAS
Doesn't everyone here?

Mm |ooks around smles. This is her vibe.

JuDl TH
Thomas. Mm.

Thomas and Mm join his parent's group.

JUDI TH ( CONT' D)
You renmnenber David Remni ck

They join the conversation while Nathan throws on a plastic
smle and goes to greet another partygoer.

Thomas takes in the party... sees a famliar face at the bar.

Heads over to it.

W F. GERALD

swirls his Scotch around in the glass as he stands next to

the bar... in the shadows... out of everybody's eyesight.
THOVAS

Thanks for com ng.

W F.
It's a great party.

THOVAS
It always is. There's Mm talking
Wi th ny nother.

Thomas points over to Mm. WF. takes themin.
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W F.
She's beauti ful.

THOVAS
| told you she was.

W F.
I was tal ki ng about your nother.

AND JUDI TH

talking to a circle of partygoers with Mm in it. She's put
on a healthy face, full of life, entertaining themall wth
sonme story. Thomas joins and waits patiently.

Judith finishes. Thomas grabs her attention.

THOVAS
| want you to neet soneone.

He | eads both his nother and Mm toward the bar.

JUDI TH
Who are we neeting, Thomas?

As Thomas arrives at the bar. Looks around.

THOVAS
My new friend.

WF. is nowhere to be found.

THOVAS ( CONT' D)
He was just here.

Judith sees soneone she knows and heads to greet them

JuDl TH
W'll nmeet himlater, Dear.

Thomas is left with Mm.

THOVAS
He was just here.

As Mm sinply shrugs.
AND JOHANNA

martini in her hand... alone... pondering the buildings bel ow
that |ine 5th avenue.
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Sonmebody now stands at her side.

W F.
"I have | ooked down upon the city
fromhigh windows. It is then that

the great buildings lose reality
and take on magi cal powers.

Squares and squares of flane set
and cut into the ether. Here's our
poetry... for we have pulled down
the stars to our wll."

Johanna turns. Faces him

JOHANNA
That's very beautiful. Is it
yours?

W F.
Ezr a Pound.

J OHANNA
I'" m Johanna.

W F.
Ahh, Johanna. Yes, | assuned it
was you.

J CHANNA
Have we net?

W F.
No but | know you very well.

WF. |ooks right at her. Piercing.
W F. (CONT' D)

You're every girl 1've ever |oved
and every girl that's ever rejected
ne.

JOHANNA
This conversation is grow ng
strange.

His piercing eyes. Even tone. Dead serious...

W F.
| know you' re having your fun.
He's young and he's easy. But
you'll have ne to deal with if he
scars.
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Johanna's face forns a plastic smle. She speaks through it.

JOHANNA
I don't |ike strange conversations
so I'mgoing to wal k anay now.

Johanna slowy wal ks away from WF. who watches her every
graceful step.

I NT. THE RAI NBOW ROOM — LATER

Mm talks with a FEMALE AUTHOR she adm res as Thonmas takes
in the whole party. Mm grabs himinto a hug and ki sses him

on the lips. A quick one. It catches himoff guard.
MM
I just met J.T. Leroy. This is so
much fun.
AND THOVAS

adm ring her youthful giddiness. Drinking inits
i ntoxication. As she takes him by the hand.

M M
Dance with ne, Thonas Wbb.

THOVAS
Nobody' s danci ng.

She | eads himin front of the band.

M M
I know.

And they dance to a slow nunber. Swaying back and forth in
good cadence with each other. She whispers into his ear.

MM (CONT' D
How | ong have you wanted ne?

THOVAS
Since the nonent you recommended
"Taps At Reveille.™

MM
That was the day we net.

Thomas slowy confirnms this. Then...

THOVAS
Are you going to Croatia?
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M M
Do you want ne to stay?

She stops danci ng.

MM (CONT' D)
I"I'l stay, Thomas.

And she kisses him This tine it's a | onger one.

MM (CONT' D)
If you want nme to.

Thomas | ooks to M m but over her shoul der... standing
alone... staring right at them.. Johanna.

Thomas | ocks eyes with Johanna, then back to Mm.

THOVAS
You have to excuse ne.

Thomas breaks their enbrace. Leaves a confused and hurt
Mm . Wl ks quickly toward Johanna... and past her.

As he passes.

THOVAS ( CONT' D)
| need to talk to you

INT. KITCHEN —NI GHT
Johanna foll ows Thomas i n.

JOHANNA
| have to talk to you as well.

THOVAS
You're destroying nmy famly.

He gl ares at her.
THOVAS ( CONT' D)
What happened to you? Sonewhere in
your life, you... | don't know,
| ost your way. Wiy are you so...
It trails off. Until...

J OHANNA
Yes, Thonms?
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THOVAS
I nhuman.

JOHANNA
Maybe | didn't |ose ny way -- naybe
| had it taken from ne.

THOVAS
You were... abused.

She | ooks away and sl ow y nods.

THOVAS ( CONT' D)
|'"msorry.

And she cracks into a smle. And |aughs.

THOVAS ( CONT' D)
I s sonet hing funny?

J OHANNA
Yes. You, Thomas. Your clichéd
worl d. Your black and white
exi stence. Your seat in the first
row of psychol ogy one-o-one and
your hand raised so excitedly.

THOVAS
You weren't abused.

JOHANNA
No, Thomas. But 1've been
over charged before so maybe that's
why | don’t wear white.

He glares at her. Hurt.

THOVAS
Fuck you.
JOHANNA
| am who | am
He noves toward her -- determ ned.
THOVAS
I want you out of our lives. |
t hought | |oved you but you can't
be | oved.
(and t hen)
( MORE)
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You're sick and you lie and you
seduce and God nmade a m st ake when
he made you beautiful.

JOHANNA
Are you finished?

He takes a breath, thinks about it, then..

THOVAS

Yes.
JOHANNA

I"'msorry you feel that way.
THOVAS

well, | do.

As Johanna lets out a superficial sigh..

JOHANNA
Well, you surely won't be the first
little boy who hates his
st epnot her.

THOVAS
VWhat ?

JOHANNA
That's right, Thomas. Your father
and | are to get married. He
proposed to nme yesterday.

Thomas violently shakes his head.

THOVAS
No, he's going through a md-life
crises. You're a synptom.. you're
not permanent.

JOHANNA
But | am He's |eaving your
not her. That's why he wants you to
live closer to hone.

Thomas stands in shock.
JOHANNA ( CONT' D)
It was his decision. See, despite
everyt hing...

She draws in a long drag. Then..

( CONTI NUED)



80.
CONTI NUED: ( 3)

JOHANNA ( CONT' D)
| can be | oved.

THOVAS
What do you think is going to
happen? That you guys are going to
get married, have the obligatory
second famly and live happily ever
after?

JOHANNA
Wel |, that obviously can't happen.

THOVAS
What is that supposed to nean?

J OHANNA
Thi nk about it.

He stands there, very befuddl ed.

THOVAS
You're infertile?

And she says it very slowy.

JOHANNA
No.

Johanna turns to go but Thomas grabs her by the arm.. turns
her back around.

THOVAS
"1l tell himabout us. [1'IIl tell
hi m ever yt hi ng!

JOHANNA
I don't think you have the balls,
Let's face it... you're not your

f at her.
As she rips away from his grasp..
I NT. THE RAI NBOW ROOM — NI GHT

Thomas returns to the party. He |ooks across the roomto see
hi s not her being introduced to Johanna by anot her guest.

And Thonmas Webb can't take it anynore.
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Thomas rushes out of the building. Quickly walks down 5th
Avenue. In the light drizzle of rain.

M m energes fromthe building and runs after him

M M
Thomas! Thonms!

He stops and turns.

MM (CONT' D)
It's raining.

He nods. They hold the nonent.

MM (CONT' D)
And | think I'mfalling in | ove
W th you.

THOVAS

Shopenhauer was right, Mm.
Not hi ng we do matters.

M M
It's not true, Thonms.

She steps toward him

THOVAS

| slept with her. | slept with

Johanna.

Mm stands still. In the rain. As her face washes white. ..

M M

No.
THOVAS

And | thought | |oved her.
M M

No. Thomas... your not |ike that.
You' re good.

THOVAS
No, Mm, I'mnot good. [|'m
just. ..
And it trails off... and it rains... and she stands there...
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Crushed, Mm just |looks at him Tears being washed down her
face fromthe rain. And she turns around and runs.
Thomas takes in a breath, then..

THOVAS ( CONT' D)
Mm... wait.

He runs after her. Runs in the rain down 5th Avenue and
catches her, turns her around.

THOVAS ( CONT' D)
Mm, you're all | wanted.

Her mascara runni ng down her face.

MM
Let me go! | thought you were
soneone el se. But you're just |ike
t hem

THOVAS
Mm , please...

MM
They' ve won, Thomas... they've

bankr upt ed you.
She rips away fromhim flags down a cab.
And he |ets her go.
EXT. CENTRAL PARK — NI GHT
Under the light rain, Thomas wal ks into the park.
And he walks. And it rains. And he wal ks.

Until Thomas stops. He stops and sinply stands there... and
lets the sky piss down on him

EXT. CENTRAL PARK — MORNI NG

Thomas awakens on a bench. As he stands and stretches.
I NT. METROPOLI TAN MUSEUM — MORNI NG

Wet and dirty, Thomas stares at Rodin's "Hand OF God."

He doesn't nove. As a TOUR GUI DE brings through a
group of about fifteen CH LDREN.
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TOUR GUI DE

Rodi n had a deep know edge of the
art of the Mddle Ages and the
Renai ssance.

(a beat)
Peopl e have debated since its
creation whether this hand of God
is coddling the man and wonman or
whether it's about to squeeze them

Thomas | oudly excl ai rs.

THOVAS
It's about to squeeze them

TOUR GUI DE
Well, that's the debate.

Thomas turns to the group of children..

THOVAS
No debate... it's about to squeeze
the shit out of them

Tour Cuide regards Thomas then sm | es over to her group..

TOUR GUI DE
(kay, let's nove on to the French
| npr essi oni st s.

INT. WEBB'S R VERSI DE DRI VE BROAMNSTONE/ KI TCHEN — DAY
Judi t h snokes. She's frantic.

JUDI TH
He left early this norning. He
said he had to get sone files from
the office.

THOVAS
| need to talk to him

Judith regards her son.

JUDI TH
What's goi ng on, Thomas?

THOVAS

Not hing, Mom | just need his
advi ce on sonet hi ng.
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JuDl TH
Fat her, son stuff?

THOVAS
Ri ght .

Thi s nmakes her sml e.

JUuDI TH
|'"ve planned a trip to Grand
Caynmen. He needs it. He's nost at
peace when he's diving.

THOVAS
I don't knowif that--

She interrupts her son.

JUDI TH
OCh, but don't tell him.. | want it
to be a surprise.

She's giddy with her plan. Thonmas capitul ates to her mania.

THOVAS
I won't, Mom

EXT. KENTA-WEBB OFFI CES — DAY
Thomas stands with a SECURI TY GUARD outside the offices.

SECURI TY GUARD
It's Sunday.

THOVAS
I know but | think nmy father cane
into get sone files.

SECURI TY GUARD
I"I'l have to escort you in.

I NT. NATHAN S OFFI CE — DAY

Thomas stands with the Guard. Nobody is in the office.
Thomas wal ks over to the desk. He |ooks at the pictures on
it. Pictures taken throughout the years of Nathan and
Judith. And pictures of Thomas from baby to present.

And he | ooks over to a corkboard wall where there are

articles on Kenta-Wbb and its rise with-in the publishing
world. And Thomas' acconplishnents and awards.
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SECURI TY GUARD
| gotta | ock up

Transfi xed, Thomas slowly nods. But he sees sonething in one
of the pictures. He takes it off the board and | ooks at it
intensely. W now see it.

THOVAS W NNING A TENNI S MATCH | N H GH SCHOCL
A long shot of himthrowing his racket up in the air after

hitting the wwnning point. And in the crowd, behind Thonmas,
stands WF. Cerald. Younger but it's clearly him

Shocked, Thomas shoves the picture in his pocket.
INT. 99 ORCHARD STREET/ HALLWAY - DAY
Thomas bangs on WF.'s door. No answer.

THOVAS
Where the fuck are you?

He kicks it. Kicks again. Asks a different question

THOVAS ( CONT' D)
Who the fuck are you?

EXT. JOHANNA'S SPRI NG STREET LOFT — DAY

Thomas frantically rings the button. As the door buzzes.
INT. JOHANNA'S SPRI NG STREET LOFT/ HALLWAY — DAY

Thomas bangs on the door. It opens. Nathan stands there.

NATHAN
Thomas, come in.

INT. JOHANNA'S LOFT — DAY

Nat han | eads Thomas i n.

THOVAS
Dad, |I can explain how | knew you
wer e here.

NATHAN
There's no need. | know
everyt hi ng.

THOVAS

You know everyt hi ng?
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NATHAN
I"msorry to drag you through this.
THOVAS
What did she say?
NATHAN
You shoul dn't have had to find out
t hat way.
THOVAS

What did she say?
Nat han sighs and has a seat.

NATHAN
She told ne you saw us. And that
you fol |l owed her and asked her to
stop seeing ne. |'mnot angry at
you, Thomas.

Thomas | aughs.

THOVAS
You're not angry at ne? You're not
angry at nme? Wat else did she
say?

NATHAN
That you're hurt. That you're
worri ed about your nother.

And Thomas | ooks over to the kitchen where Johanna st ands.

J OHANNA
Hel | o, Thonms.

THOVAS
Did she tell you we slept together?
Did she tell you that she seduced
me at the Metropolitan Miuseum and
took nme back here and slept wth
me?

Nat han sadly shakes his head. ..

NATHAN
| understand this hurts you.

THOVAS
It's true.
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NATHAN
Pl ease. .. Thonms.

Thomas steps forward. Steely determ ned. Says it again

THOVAS
It's true.

NATHAN
No, Thomms, it's not. It can't be
true.

Thomas just stands there. Silence. An unconfortable one.

JOHANNA
Can | offer you a Poland Spri ngs,
Thomas?

Thomas just | ooks at her. She shrugs.

JOHANNA ( CONT' D)
It's col d.

He regards her a nonent then | ooks back to his father.

THOVAS
Wiy not? Wiy can't it be true?

NATHAN
I don't think she'd do that to ne
and | know you woul dn't.

THOVAS
VWll, we did. Six tinmes.

Nat han | ooks to Johanna who grimaces as if Thomas is so
del usi onal that she actually feels sorry for him

NATHAN

C nmon, Thomas. Let it go. Look,
it can't be true because...

And Nat han's thought trails off.

THOVAS
Finish it. Wat were you going to
say?

NATHAN
Not hi ng.
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THOVAS
Finish it. "It can't be true
because... because. ..

Nat han sinply sighs.
THOVAS ( CONT' D)
Because... | could never get a girl
i ke Johanna."

NATHAN
| didn't say that.

THOVAS
But it's how you think.

And as he lets hinself out...

THOVAS ( CONT' D)
And that's so fucking sad.

INT. 99 ORCHARD/ HALLWAY — NI GHT
Thomas bangs on WF.'s door. No answer.
INT. WF.'S APARTMENT — NI GHT

Enpty, until that w ndow off the fire escape opens and Thomas
heads in, nmakes his way to the...

BEDROOM

which is enpty. No desk or typewiter or manuscript or
anything. Conpletely enpty.

INT. MM'S APARTMENT — MORNI NG

Mm lets himin. Her stuff is all scattered about with a
few suitcases opened. She's packing.

MM
(re: suitcases)
Hel mnut said yes.

THOVAS
Don't go.

She frenetically packs. Never to |ook up at him

( CONTI NUED)



89.

CONTI NUED:
MM
Thomas, you have issues... granted
we all do... but I think yours may
need sone i mmedi ate consi deration.
THOVAS
No, Mm --
MM

Croatia is a great opportunity for
me and | really need to get off of
Manhat t an.

THOVAS
When do you go?

MM
Toni ght .

THOVAS
Tonight? This is crazy. This is--
what about what you sai d?

MM
What did | say?
THOVAS
That you | oved ne.
MM
Well, Thomas, | don't know if | do
anynore... or if | ever even did.

He takes a beat. Takes a breath. Then..

THOVAS
I | ove you.

She keeps packing. Not |ooking back at him

THOVAS ( CONT' D)
I | ove you.

MM
| heard you, Thonas.
(and with a sigh)
But I'mstill going to Croati a.
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EXT. UPPER WEST SI DE — DAY

Thomas heads down 83rd street. He reaches his hone.

He rings the bell. No answer. He reaches into his pocket
for his keys.

I NT. WEBB RI VERSI DE BROANSTONE — DAY

Thomas wonders through the hone.

THOVAS
Mom .. hello... Mm

And when he gets into the kitchen, he stops cold.
JUDI TH \EBB
crouched on the floor. Shaking. Weping.

THOVAS

Mom . .
JUDI TH

(crying)
Oh, Thonas.
He scans the counter, for knifes... for enpty pill bottles.

THOVAS

Mm |I'mso sorry. W’'re going to

meke it through this.
And she cries out...

JUDI TH
Why, Thomas? Wy?

THOVAS
It's okay. |1'mhere for you.

JUDI TH
But they were real.

THOVAS
I"l'l nove back in, I'll-- what?

JUDI TH
They were real Warhols, damm it!

As she shakily gets to her feet.
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JUDI TH ( CONT' D)
How dare they? How dare they claim
they weren't authentic?

And it washes over Thonmss.

THOVAS
That's what this is about?

Her makeup sneared all over her face. Horror in her eyes.

JUDI TH
How dare they?

EXT. THE CONDE NAST BUI LDI NG LOBBY— DAY

Thomas greets ARl WOLF, Thomas' age, in the manse foyer of 4
Ti mes Squar e.

ARl
Thomas. | was surprised when ny
receptionist told ne you were here
to see ne.

THOVAS
I know, it's been awhil e.

They wal k to a coffee stand.

ARI
Ri verdal e.

Ari orders. Thomas waits. Then...

ARl ( CONT' D)
How can | hel p you?
THOVAS
I"'mat Kenta now.
AR
Wor ki ng for Dad.
THOVAS
Yeah... anyway we're interested in

a witer who is with Bennett that
you interviewed | ast year.

Ari sips his coffee.

ARI
Ahh... Julian Stellars.
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THOVAS
No address on the guy or anything.

Ari heads back toward the el evator bank. Thomas with him

ARI

Hs real nane is WF. Cerald.
THOVAS

I know. | got nothing.

Ari calls for the el evator

ARl
| can't tell you where he lives,
Thomas, that'd be unethical.

THOVAS
Unethical? Ari, you used to stea
your nother's Valium and sell them
to Sophonores.

Ari smles, the elevator doors open and he gets in.

ARl
| really can't. But listen
there's a bar in WIllianmsburg
called "The Red Lion." Have a
drink there.

As the doors cl ose.

ARl ( CONT' D)
Have a few.

I NT. SUBWAY STATI ON — NI GHT

Thomas waits for the train. He scans down the bl ack tunnel.
Not hi ng but the still darkness. Then he sees sonething on
the track... a nouse.

Then anot her and another. As the mce scurry fromthe tunnel
and di sburse to both sides.

THOVAS
Train's com ng.

Just then he | ooks down the tunnel to see the headlights.

INT. THE RED LI ON —NI GHT
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A smal | dark nei ghborhood bar. Thomas heads in, |ooks
around. The obligatory alcoholics with their tired eyes.

Thomas checks his watch, spies a "Golden Tee" nmachine, orders
a beer and gets change. He grabs his beer and makes his way
to the machi ne.

As Thomas fills the machine with quarters, he can't but help
notice the man painted with TATOOS staring.

This man may want to kill him
INT. RED LION —LATER
Thomas and Tattoos are rapt in the gane.

TATTOOS
| should use a three wood here.

THOVAS
Too nmuch club, |ook at the w nd.

Thomas | ooks away fromthe machine to see WF. head in and
take a seat at the bar. The bartender doesn't have to ask
what he wants, just drops it down.

THOVAS ( CONT' D)
He' s here.

Tatt oos | ooks over to WF. then shakes Thonms' hand.

TATOOS
Good | uck, ny man

W F.

bl ankly stares ahead at the nuted TV droning sports
hi ghlights. Drinks his drink. In his world. Until..

THOVAS
Did you finish it?

WF. turns to Thonms. Sm | es.

W F.
Yes. | did.

THOVAS
You didn't say goodbye.

W F.
| shoul d've never said hello.
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THOVAS
Wy ?

WF. lets out a deep sigh, knows where this is going to go..

W F.
Because it wouldn't be fair.

THOVAS
To Karen and Benny?

Thomas slides over the picture of himw nning the tennis
mat ch, WF. |ooks down at the picture with no expression

THOVAS ( CONT' D)
Tell nme about "The Only Living Boy
In New York."

WF. nods in an order for another round.

W F.
It's about three people. Two
artists and a beautiful wonman. One
of the artists has talent and the
ot her doesn't. No matter how hard
he tries, no matter how badly he
wants it... he just wasn't Kkissed
by God in that way.

THOVAS
But he has the girl.

W F.
Yes, they're married and they plan
to start a famly... only they have

alittle problem
As the bartender places down the drinks.
THOVAS
He's infertile and they ask their
talented friend for help.

W F.
You' ve a knack for story, Thonas.

And Thonmas pierces the |ook right at WF.

THOVAS
| get it fromny father

WF. lets it hang, until...
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W F.
Well, the story takes place in the
seventies and they don't use
invetro fertilization in those
days. They use a cheap bottle of
Cabernet and a Van Mrrison record.

THOVAS
And the husband's on board?

W F.
They want soneone they know.
Soneone they | ove.

WF. takes a swig of his drink. Continues..

After WF.

W F. (CONT' D)

O course this artist... the one
with the talent, he's flattered.
O course he agrees.

(and t hen)
He and the girl walk the city for
hours that night. Both of them so
nervous. They end up at Washi ngton
Square Park, they dance to no nusic
and then the rest cones easy.

THOVAS
And that's where he realizes he
|l oves her. At the fountain in
Washi ngt on Square.

W F.
Yes, Thomas, you've figured it al
out .

finishes his drink.

W F. (CONT' D)
So the couple gives birth to a
wonder ful son. The husband gives
up art and becones a very
successful art dealer. And they
fall into Upper-Manhattan and all
t hat neans.

THOVAS
And the other artist?
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W F.
He sees critical success, never
marries, takes on many |overs but
never |ove. He watches the boy
grow froma far, sees his talent
alive with-in this child.

WF. takes a breath. Lights a cigar. The bartender slides
over an ashtray fromunder the "No Snoking" sign

W F. (CONT' D)
And he so desperately wants to
connect with his son. To tell him
everything, to show the boy his

genetic gift... to teach himhowto
use it.
(and t hen)
But of course... he never does make
cont act .
THOVAS
Until ?
W F.

Until he does sonething selfish
Until he decides it's all going to
be his next book.

THOVAS
| thought he was an artist?

W F.
He is, Thomas... |'mnot. Likel
said... thinly veiled.

THOVAS

So he contacts his son.

W F.
Yes, actually noves in next-door.
To wite this story. His story.

And WF. Gerald, aka Julian Stellars, |ooks right at
Thomas... [|ooks right at his son.

WF. (CONT' D)
Your story.

EXT. LOWER BROADWAY — NI GHT

Thomas wal ks. It rains. He stops and | ooks at the city.
Ponders it. It all thinks it's so inportant.
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And Thonmas | ooks up at a poster on a scaffold for that
exhibit at the Met. The poster with Rodin's "Hand O God".

As the rain falls down on him.. as his eyes narrow in on
it...

THOVAS
So it has conme to this...

And he just stands there. Just staring at the picture..
INT. 99 ORCHARD/ THOVAS' APARTMENT - NI GHT

Dar kness. Then a | oud KNOCK. Thomas turns on the lights and
noves to the door.

THOVAS
Who is it?

NATHAN
Thomas.

Thomas opens the door but doesn't let himin.

NATHAN ( CONT' D)
You need to get uptown.

THOVAS
Did you tell her?

Nat han | ooks spent... conpletely exhausted.
NATHAN

She found out.

As Thomas qui ckly gets dressed.

THOVAS
How?

NATHAN
Rene Bradford told her, it's a |long
story. | called the police, |I'm

afraid she mght try--
Thomas is already out the door. Heading down the...
HALLWAY

THOVAS
Jesus.
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NATHAN
I"d go but... | don't think it'll
hel p.

And Thomas turns to face Nathan...

THOVAS
| agree... Dad.

Wth that, Thomas bounds down the stairs.

EXT. UPPER WEST SIDE — NI GHT

Thomas runs in the rain fromthe subway down Broadway.
EXT. WEBB RI VERSI DE DRI VE BROANSTONE — NI GHT

Thomas runs around the corner. Stops on the dine.
Ambul ances scream outside of his parents brownstone.

And Thonmas sees his nother on the stretcher being carted off
into the anmbul ance. She is unconsci ous and has an oxygen
mask on her face. The sight is crippling.

As Thomas falls to his knees. His tears being washed away by
t he rain.

INT. ST LUKES HOSPI TAL — NI GHT
Nat han greets Thomas in the waiting room

THOVAS
They punped her stonmach. She's
going to live.

Exhausted and enotionally drained, Nathan sits, throws his
head in his hands.

NATHAN
What was | supposed to do? Keep
living a lie? Alownyself to be
hi jacked by her threats of this?

Thomas stares bl ankly ahead.

THOVAS
No.

NATHAN

I wasn't in love with her anynore.
You have to answer to | ove, Thonms.
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THOVAS
| agree. Just nmake sure Johanna
| oves you before you marry her.

Nat han | ooks up

NATHAN
I think she does.

Thomas nods and heads for the door.

THOVAS
You m ght want to ask her about
I rwi n Rosent hal

NATHAN
What's that suppose to nean?
Thomas?

Thomas just keeps wal ki ng.

NATHAN ( CONT' D)
Where the hell are you goi ng?

W t hout | ooki ng back.

THOVAS
To answer to | ove.

And with that, Thomas is gone.
EXT. M DTOMN — NI GHT

Pouring rain. Thomas tries to hail a cab but they're al
filled. And he starts to run. Through m dtown. ..

And Thomas runs... through the Las Vegas of Tinmes Square...
and it rains... on the charmof Chelsea... and Thomas runs...
t hrough the thin doglegs of the West Village... and it
rains... on the nulticolored fire escapes of The East
Village... and Thomas runs... into the inmm grant-cum hipster
m asma of the Lower East Side. And Thomas finally stops.

EXT. MM'S WALK-UP - N GHT
Thomas frantically hits the buzzer. Mm appears.

MM
Thomas, what are you doi ng?

THOVAS
Mm!
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Thomas | ooks up at the rain clouds yielding to the full noon.

THOVAS ( CONT' D)
WIl you walk with nme?

As she steps out onto the stoop.

MM

My flight |eaves in two hours.
THOVAS

I"'mnot perfect Mm. | didn't

even know who | was until tonight.
I was hurt that you wouldn't have
me and shocked that she woul d.
As he catches his breath.
THOVAS ( CONT' D)
The world isn't black and white,
it's gray. It's gray, Mm.

MM
(kay, Thomas. It's okay.

Thomas | ooks up to the sky.

THOVAS
It's not raining anynore.

She nods.

THOVAS ( CONT' D)
And | 1 ove you

He offers his hand.

THOVAS ( CONT' D)
WIIl you conme with nme?

As she takes it.

M M
VWher e?

EXT. WASH NGTON SQUARE PARK/ FOUNTAI N — NI GHT
A noon so bright you could read by it.
AS MM AND THOVAS

dance by the fountain... to no nusic.
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THOVAS
It's atest, Mm. Alitnus test.
To know if you're in |ove.
She bites her lip, looks into his eyes.

MM
And are you, Thomas?

THOVAS
This test wasn't for ne.

She nods... slight but determ ned. And she slowy Kkisses
him And he ki sses her back.

As they continue to dance by the light of the noon..
I NT. ROLLI NG ACRES CENTER FOR WELL BEI NG JUDI TH S ROOM — DAY

W're in an inpatient center. A nice one. The roomis
confortable and private. Tine has past.

Judith lies in her bed and reads. A hard copy of "The Only
Living Boy In New York." A knock on the door

Thomas slowy heads in. Judith puts down the book.

THOVAS
H Mm

JuDl TH
Thomas. . .

She' s obvi ously nedi cat ed.
THOVAS
| brought sonebody. Renenber that
friend | wanted you to neet.
Thomas opens the door to reveal
W F. GERALD

hol di ng a bouquet of flowers. Nervous as hell.

JuDl TH
Wal ter.

W F.
Judi t h.
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THOVAS
Wal ter?

WF. brings the flowers over

W F.
That's what the "W stands for.

Judith hol ds out both hands. WF. takes them

JUDI TH
OCh, Walter, it's been so |ong.
I haven't been well.

W F.
But Thomas said you're getting
better.

She dotes on her son..

JUDI TH
He's a good boy.

Thomas | eans agai nst the door.

JUDI TH ( CONT' D)
|'"ve read every one of your books.
They're all terrific except
"Remenbering Kyla." | hated the
endi ng of that one.

WF. accepts that. And Judith whispers..
JUDI TH ( CONT' D)
| had to go to Starbucks to read
t hem so Nat han woul dn't see.
And she hol ds up his newest.
JUDI TH ( CONT' D)
Wal ter, you've finally found an
mass audi ence.
She turns to the door

JUDI TH ( CONT' D)
Thomas-- ?

But Thomas isn't there. He's slipped out of the room

JUDI TH ( CONT' D)
He seens to have | eft us al one.
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Wth a smle...

W F.
Yes, he has.

EXT. BRYANT PARK — DUSK
Thomas wal ks through the park. Wth confidence, he greets...

NATHAN
Thanks for neeting ne here.

Nat han is dressed down, | ooks |like shit, unshaved.

THOVAS
Did you find an apartnent yet?
They wal k.
NATHAN
| just | ooked at sonething on
Al |l en.
THOVAS

The Lower East Side?

NATHAN
It's affordable. Your nother's
| awyer's a maniac. They've frozen
al nost everyt hi ng.

Nat han produces the "The Only Living Boy In New York."

NATHAN ( CONT' D)
Peopl e are reading fiction again.

THOVAS
What do you think of it?

Wth a defeated sigh..

NATHAN

Ri veting, brilliant, accessible..
THOVAS

My book is getting published.
NATHAN

I know. Sonmeone slid nme the

galleys. | loved the letter you

wote to | oss.
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Nat han stops and takes a breath.

NATHAN ( CONT' D)

I"mselfish, Thomas. It's how I
becane so successful. But you
shoul d know... | loved you. | just
didn't like you very nuch

THOVAS
I know.

NATHAN
It was his talent. | hated it. It

was so fucking effortless. And
when | saw it inside of you...

Hs word trail off into thoughts, until...

NATHAN ( CONT' D)
It's over with Johanna. She was

sleeping with that billionaire.
THOVAS
He's not a billionaire anynore

since his divorce.

NATHAN
She was going to marry nme all the
while keep it going with him Does
t hat make any sense?

THOVAS
Peopl e are not always cl ean and
happy, Dad. People are |ayered and
wounded and fragile.

And they walk in silence, until...

NATHAN
Did you buy it?

Thomas stops and renoves sonething fromhis pocket.
A ring box. He opens it and shows Nat han.

NATHAN ( CONT' D)
It's beautiful.

EXT. GOIHAM BAR & GRILL —NI GHT

The busy restaurant illum nates out onto 12th street.
We stay outside while Thonas goes in
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NATHAN (V. Q)
(broken and cheerl ess)
I don’t know, Thonas.

We watch through the w ndow as Thonmas makes his way through
the tables to find Mm.

THOVAS (V. Q)
You'll survive, Dad.

As she greets himwi th a hug and a ki ss.

And we pull back... it's a warm spring night.

The traffic stalled in a synphony of horns... a N gerian
sells shotty DVD s of current novies on the sidewalk... a
woman wal ks her dogs... three teenagers inhale Tasty Delight
on a stoop... downtown buzzing with people...

THOVAS( V. O.) ( CONT' D)
It's what this city does and it's
what we do inside of it.
AND MANHATTAN

breathing... living... as it always has and as it al ways
will... while we...

FADE TO BLACK
THE END



