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FATIE IN:
EXT. THE OCEAN - CAY
The camera flies cver the OFEN SEA. Waves ~rash.

MITCH (V.0.)
I never kought into the whole idea of
destiny or finding “the one”. Are ws
expected to believe that in the whole
wide world there exists only one person
that we're destired to spend the rest of
our lives with?

ibeaz)
And 1if that’s truoe, how come the right ’
person always ends up going to the same ;
nigh school, werking in the same office
or living right next door.

{beat)
I mean., I've never been to China, maybe
my scul mate lives there and peddies a
Eicycle taxi or semething... Or she could
be in Argentina, in a coma...

theat)
Or meybe it wes that girl I met in 1983.

We catch up tc a SMALL CZARTER BOAT crulising along.
EXT. BOAT DECK - 1883 - LAY

A large group of EIGITH GRADE STUDENTS are out cn a whale
watching expedit-on...

CAPTAIN (0.8.)
(frem louc speaker!
Keep your eyes peeled everybody! A whale
cculd pop up at any seccnd!

LESLIE, 13, puts down her binoculars and turns To her friand,
disappointec.

SEsLIE
Yeah right, this is three yezrs in a row
now we haven‘t seen dick.

MITCH (V.0.)
I remember the First time I saw Nicole—-
an eighth grader with the body of a ninth
grader-- She was the most beautiful girl
I had ever seen... not thsat shs even knew
I exisred.

A beautiful young c¢irl, NICOLE, is wizh a bunch of her
frrerds... she turns toward us--

{CONTINUED)
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REVEAL: One kid stands alone, on the other s:de of thre boat--
he 1s MITCH MARTIN, OUR NAZRRATCR.

2 deck hand, MONIX, 35, walks over...

MONIX
Yo, Mr. Popular, you‘re not gonna see
anything c¢n this sice... you should get
kack over with your friencs. -

MITCH
T don’t have any friends.

MONTY ¥
Ch, I don’t helieve that.

MITCH
Itz trae... I'm new.

MONTX
Oh, well that makes sense.
{discretely)
Want a sip?

Monix omulls an CEPEN PASST BLUE RIBBON CAN out of his pocket--

MITCH
No, thet’s cocl,

MONIX
Geed for you, man. Boa=ing and drinking
dc not mix, unless you're an experienced
crofessional.

DECK HAND (0.S5.}
Menix! Somecne wants <o buy a key chazn!

MCONIX
Alright, I'm coming!
(to Mitch)

I gotta cc little man. You can stay here
if yeou want, but I wouldn’'t expect any
dorszl action.

Mcnix leaves.

Little Mitch lccks out tc the sea, alcne and sad. Fe senses
something and looks down-- his face turns ghos= white.

3 EXT. OCEAN - DAY INTIRCUT 3

A HUGE WHALE HAS SURFACED right beside the hoa<.

(CONTINUED)



Mitch 1s ASTOUNZED, he looks around, s57il] alone, speechless,
hen reaches his hand ocut tc tet the mammoth beast...

Tne whale responds with & high pitched ncise. Mitch PETS IT
again, mcre confident-- this is an amazing moment.

MITCH
HI there... you’'re heaut: ful...

SUOLDENRLY THE BLCW HCLE STCKS “N ZIR WITH INCEEDIBLE FORCE.
Mitch’s arm gets YANXED DOWN, sucked powerfully down into tre
hole-- it clasps tightly zround his wrist!

MITCH
AAHHHR! T

It 2ULLS Witch over the railing, and down under the water.
Monix sees this...

MONTIX
NEW KID CYER BOAERD!

Monix throws a pathetic STYROFOAM RING into the water,
everyone -uns cver anc watches the ring float, hopelessly.

TEACHER
oh my God! Who went in?
LESLIE
That new kid.
. TEACHER
Jesus, what do we do?
MONIX
I don’t knew lady, I already threw the

~hing.

NTCOLE pushes her way forward and lcoks down cver ths side.
Now she kicks off her shoes and clinmbs over the railing...

TEACHEER
Nicole! Ge=- down from tnere!

Nizole ignores this and dives in.
INT. UNDERWATER -~ DAY
The whale pulls Mitch downward with irncrediblie force, until

finally his arm dislodges and his limp body spins out,
unconscious, DROWNING.

{CONTINUED)



Bright light shines down through the water like the gates of
Heaven. A silhcuette appears. NICOLE IS SWIMMING at us _ike a
dolphin.

She GRABS MITCH and tries to wake him... puts her lips cn his
and breatnes air Intec his lungs. It’s no use. She grabs him
by the collar arnd pulls him upwards.

5 EXT. BCAT DECK - CONTINUOQUS - 5

A_l eyess on the suriace. Monix takes & slcw, sad swig...

Suddenly, HNicocle bursts through, gasping for air and pulling
Mitch up by kis hair.

They help ner drag Mitch’s bedy on deck. She begins pounding
kis chest. Mcnix is next tc the teacher, wazching. ..

MONZX
fto —he teacher)
Don't worry, this kid’s a fighzer.

Now Nicole starts giving mouth to moutr. Mitch suddenly spits

up and ccughs, ALIVE... He losks around.
MITCH
{(ccughing)
HZ.
NICCLE
Are ycu alrighz?
MITCH (V.0.)
Oicay, technically it wasn’t a kiss... but
when you’re in 8th grade you take what
you can get..,., even if it’s CPFR.

They stare at each other for a beat—- in all of his twelve
years, Mitch has never seen such a thing of beauty.

, MITCH (V.0.) *
We spent most of that year together, but .

at the end of rhe summer, she moved away
and I never saw her again.

DISSOLVE TOQ:
£ INT. AIRPORT - PRESENT DAY - DAY 3

MIZCH, 3C, has beern dzy dreaming at the airport.

{CONTTUUED)



MITCH (V.0.}
These are the kinds of things that run
through your hesad 8 hours after you’ve
burchased an engagement ring.

INTERCOM (C.8.;
ATTENTION PRSSENGERS. WE ARZ SORRY TO
ENNOUNTE THAT TLIGHT 811 HBS BEZIN CVIR
SOLD. -

Frustrated people begin swarming the ticke- counter. Mitch
jumps up and jcins <hem,

TNTERCOM (0.5.}
PASSENGERS HOLDING TICKETS FOR TLIGHT
811, WHO HAVE MNOT YET BOARDED--
INT. MITCH AND HIEDI’3 EOUSE - DAY

HEZDI, 28, s at home looking cute and comfortable She’s
cuddled up with their l:ttle dog ORSON.

The PHONE RINGS.

HEIDI
Hellon?

MITCH (0.C.)
Hi, honey it’s me.

~NTERCUT PHONZ CONVIRSATION

Miteh is on his cell rhone standing at the crowded TICKET
COUNTER, he locks annoyed...

HEIDI
Shouldn’t you be on a plane by now?

MITCH
I should be, but unfertunatsly, they--
{(so the clerx carn hear}
CVERSCLD 7HZ FLIGHT.

A poster on the wall: Zt's a cartocn of a businessman
relaxing. It says ‘Suffering frcm Air Rage? Take five!!

HEIDI
Ugh. That sucks,
MITCH
I know.
(he turns away)
{(mcre)

{CONTINUED)
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MITCH {cont'd)
I've gotta wait for the red eye... I
should e home around 7 in the morning.

HEIDZ
(pouting:
But I miss you.

MITCH
I miss you too. Tell yeou whaz, I'‘ve got
all nighz to spend in the gift shop.
Anything with the word San DJiego on it,
it’s yours, just nzme it...

Heidi laughs. ..

HEIDZ
Just get on the red asye.

MITCH
I will. I love vyou.

HEIDI
Love you too.

Mitch closes his cell phore. The ticket clerk is emotionless.

MITCH
{to the claxk)
Look, I really need to get on zhis
flight.

TICKET CLERK
well, I really need a new minivar, bhat
that doesn’< mean it‘s gorra happen.

MiZch ignores that and flips open a JEWSLRY 30X and puts it
n front of her, revesaling a beautiful ENGAGEMENT RING.

MITCH
You dor't understand... I'm goirg to ask
her to marry me-- I need %o get back
tonight.

She looks into his ayes, he’'s serious.

TICKET CLERK

{genuinely moved)
My gcodress... why didn't you just say
so?

{as she re-checks)
Love conguers all, r.grz? And, in this
case, it bumps Mr. Bernstein and his
Kosher meal straight cutta Coach.

{CONTINUED)
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The clerk smiles and hands z Becarding Card tc Mitch.

MITCH
Thank vyou.

EXT. MITCH AND HEIDI'S HQUSE ~ NIGHET 8
A black TOWN CAR pulls into the driveway.

-

Mitch heps out carrying his suitcase and a stuffed Raby Elmo
dA01l wearing a mini SAN DIEGC PADRES jersey.

INT. MITCH AND HZIDI'S HOUSE - KITCHEN ~ CONTINUOUS 9
He puts the stuff on thre kitchen table and locks arcund.

MITCH
Heidi?
Their little dog ORSON runs up tc Mitch, tail wagging--
MITCH
(zo the dcg)
Hey Orson-- whore's Mommy?

Suddenly he hears THE SOUKDS CF SEX coming from upstairs.
Mitch's jaw drops. Ze can’t pelieve his ears.

“NT. MITCH AND HZIDZ'3 HCUSE - HALLWAY STAIRS - NIGHT 10

Slowly ne climbs the stairs. The SIX gets LOUDER and LOUDER.
MITCH IS IN TOTAL SHOCK. He pushes the door slowly open...

MITCH
Eoney?

INT. MITCH AND HEIDI’S HOUSE - BEDROOM - NIGHT 11

REVZAL; Heidl is alore on their bed, barely dressed., She is
watching a PORN VIDED.

HEIDZT
Mitch?!

He sees tnhe TV and 1s relieved...
HEIDI

Jesus! What are vou deing home? Vou
scared me!

MITCH
I scared you?! For a second there I
thought... I don’t even want to 33y it.

(CCNTINUED)



Heidi pulls vp the covers...

MITCH

No. Don’'t be embarrassed-- this is sush a

turn on. :
'{unbuttcning his shirt)

Is this what you do when I'm gone? That

185 S0 Sexy.
HEIDI
Listen, we need to telk--

Over Mitch’'s shoulder, the pathrcom door CRERXS CPEN. ..

OUT STEP TWO NAKED PEOPLE, A DECENT LOCKING NMAN AND WOMAN,
THEY’RE BLINDFCLDZD and hzve their AEMS OUTSTEETCYED as they

awkwardly feel around.
They’re BEHIND MITCH, he still hasn’t noticed. ..

NAKED GUY
Marco!

Fitch jumps and spins arocund! SHOCKZD isn’= che werd. ..

NAKED WOMAN

Marco!
Mitch is paralyzed. The raked guy grebs him in a bear hug.
NAKED GUY
GOTCHA!
Mitch is too thunderstruck to escape... now reaiizing, he

tries o wiggle away... Tre woman grabs on--

NAZXZD WCMAN
HEL-LCOO0O.

INY. KITCHEN - FIFTESZN MINUTES LAT=ZR

12

Jeidi is in her robe, smoking. She and Mitch are arguing...

MITCH
Be honesz. Please tell me this is the
firsc time this has happened.

HEIDT
Do you want me to be honest or do YO
wani me Lo tell you This is the first
time?

Mictch stands up, furious...

(CONTINUED)



MITCH
~esus! What the hell 1s wrong with you?!

HEISI

Nothing Is wrong with me, I've tr-ed <o
tell you about this.

MITCE
Wha=?! Whan? -

HEIDT
2ll the time.

MITCH
LIKE WHEN?

HEIDI
You know... when wea’re in bed.

MITCH : #
In bed?

Mitch thinks Zor a woment... *<his is ringing a bell,

MITCH
I thougkht ycu were just talking dirty!

HEIDI
I was... but I was serious.

Mitch 1s cevastated. He puts his head in his hards. ..
MITCAH
{(thinking)

Walt-- ycu’ve said some really sick

stuff,
HEICI

I'm sorry, Mitch. I swear, it was just

prysical, it meant nothing.

Heldi is sincevrely upset, she mcves over tc touvch aim.

HEIDI
I am so sorry,

DING DCNG. The doorbell. Mitch stands up, exzsperated...,
13 INT, ZOORWAY - NIGHT i3
Mitch swings the front decor open, he's pissed. It’s ANQTHER

GUY. He's oonvicusly late. ..

(CONTINUED)
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GUY
Hi. I'm here for the gang-bang.

FREEZE FRAME: ON THIS GUY’S ANXIDUS FRCE--

MITCH (V.C.}
I seem to keep inaking the wrong choices.

MUSIC CUE: HUGE ORGAN MUSIC... -
14 INT. CHURCH - DAY 14
2 big wedding, nervous murmuring, it's about to start.
MITCH (V.0.)
My friends, however, se=smed tc be deing
much better..

MITCH is in & tuxedo, standing at the altar withk his buddies—-

3EANIE 1s cocky, funay and all talk; and FRANK, the Groom-- a
blg teddy bear-- who right now looks very nervous.

BEANTE
Why would you possibly want to move out'?
Do vou know how hard it is to land &
sexually enlightened girl likxe Eeidi--
it's a freakin’ miracle.

MITCH
Miracie may be a strong word.

MITZH (V.0.)
Beanie found his match i school and
was already married with two kids.
{beat?
Aad Frank was abcout three minutes away
from the mement of truth.

BEANIE
No it Zsn’t. A girl like Heid: comes
around maybe once every hundred years.

MITCH
-~ really don't feel like talking about It
right now,

BEANIE

Wky? It’s now or never-- we’ ve gotta set
Frank sTraight.

Frank is standing there, waiting nervously for his kride to
come down the aisle.

{CCNTINUED)
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FRENK
Set me sTraight about what?

Not now.

Beanie thinks for a second, ne can‘t hoid back.

BEANIE -
Don‘t do it Frank.

FRANK
what?

3ZAMIE

Walrx away...
The bridesmzids react, shorked. ..

MITCYH
Not now Seanie.

BEANIE )
Trust me, you need to save ycurse_f whi'e
you're still single.

FRANK
I'm not single.,

MUSIC CUE: ‘HERE CCMES THE BRTDE’ kicks in. ..

The congregaticn stands and turns to view the beautiful
MARISEA, who walks down the aisle with her FATHFR.

REANTIE
She’s still a good thorty vards away,
you’re single.

FRANK
Are you crazy? Marissa s the best thing
that’s ever happeres to me.

BREANIZ

Give it six months-- it’1l change.
MITCE

She's walxing down the aisle, Beanie...

let it go.

Marissa looks grea= &s she heads down =<he aisle...

{CCNTINUED)
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SZANZE
Frank: This is it. One wvagina for the
rest of your life. Period. The end.

The minister looks sickensd by the conversation. The organ

playver PLAYS LCULZR... Mitch shoots Beanie a laok.
ILRANTE
What? Tt's a medical term. -
MITCH
{te Frank}

Jon’t listen to him.

BEANIZ
Yeah, don’t listen z¢ me. Listen to you--
because you’re the only cone who can save
yourself now.

The BRIDE AND HER FATHER are right there.

W thout missing a beat, Beanic congrazulates the DAD, as
“EANK takes hie Bride's hand...

PRIEST
We zre gatheres here today to witness tae
marriage cf--

BEANTE
{ceughing into nis arm)
DON'T DO IT!

EXT. RECEPTION HALL - NIGHT
Mitch and Beanle are outside SMOKING CIGARS by the back door.

MITCH

Do you realize T nad to put together a
rental resume yesterday and they asxed
for references? What has happened to my
life—-

- {beat)
I'm officially entering & state of
clirical depressior.

BEANIE
Self induced cliniceal depression.
{ceat)
You klew it, man, I'm telling you, if
2very glrl were like Heid., there wculd
be no war.

FRANK walks out with fresh oeers.

15

(CONTINUED)



BEANIC
There he Is... DEAD MAN WALKING.

TRPANK
Can you &t least pretend to one happy for
me-—- just for & minute?

BEANIE
I'm sorry, I can't dec it. -

Marissa follows Frank cutsids, she comes up RIGHT BEHIND
THEM. Eeznie doesn’t notice--

BEANIZ
Mark my words: You have made the sing.e,
biggest mistaxe of your entire life--

Marissa s stunnea. Mitch makes eye contact with Beanie--
Beanie gets it...

She tuzrns

BEANTE
--BECAUSE a 300 watt receiver is too much
juice for a speaker thaw size! I won'-
ler you do it!
(pretending zZo suddenly noticel
Marissa? Key! Oh my God! Congratulations'
You look fantastic.

MARISSA
Oh, you are toc sweet Beanie. BAre you
Juys having fun:

: MITCH & BEANTE
Oh yeah.

MARISSA
(to Franki
I was just checking on veou-- I saw you
come outside,

FRANK
Oh, I’1l just be a minucte, honey.

MARISSE
OK. Cause we have to make the rounds--
ana we should rea’ly do it together. See
You in a mi-ute.

and heads back inside. ..

. BEANIZ
We_come to the Newlywed Same.

13.
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16 EXT. MITCH AND BEIDI'S BOUSE - DAY

A U-HAUL is parked in front of Mitch and Heidi's house.
seanie and Frenk have struggled to get a COUCH intc the back.
Seanie wears a red polo that says SPEAXER CITY, the shirt is

drenched ir sweat. He pulls the sweaty one cff and now puts
a fresh Speaker City shirt on.

FRANK
Why do you always wear those shirts?
EBEANTIE
It’s Zree advertising.
(beat)
What do you expect me to do, shop? I'm
married.

Heidi comes out on the parch. 3She Looks amazing...

EEILT
Can I get you guys something teo drinx?
BEANIE
Uh. Yeah-- sure, an Iced Tea would be
great.
HEIDI

Twe Iced Teas coming up.
She turns back and heads irs-‘de..

BIANTIE
Lightning in a bottle... I’'m telling yeu
she is so godcamn hot.

FRANK
You can‘t say that--

BEANIZ
I can’t help it, I‘ve got too much
irformation now.

FRANE
Yeah, kbut if’s Heidi.

BZANIE
Try explaining that to my penis. He
doesn’t care who she 13,
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iNT. MIiTCH AND HEIDI’S HOUSE - MOMENTS LATER 17

CIOEE CN:i A SMALL FRAMFD PHOTO. Heidi is hexd vp by TWELVE
MEN 12 Speedos.

Mitch =e<s the picture down. He’'s at his desk, packirg up...

AEIDI {0D.8.;
I mace you a Vanilla Iced cofiee. -

Micch turns <o her.

MITCH
Ch... thanks.

hEIDT
I can’t believe you’re going to take
everythirg we have and “ust throw st away
like this.

MITCH
I'a say you did most of the throwing
away.

HEZIDT
Look, I made a mistake. T -“ust wanted to

experiment ard I was a‘raid tc tell vou
about it.

Miteh keeps packing...

FEEIDT
T guess the first step toward an apen
relationship is beirg open ard honest
with each other.

MITCE
I never said I wanted an cpan
relationship.

HEIDT
I''m saying it... it’s =he perfect

AL Y

ituatior for both of us. Especially now,
g I enter my sexual prime.

Mitch stops and looks a:t her. ..
MITCH

I'm sorry, but is this you trying to
gpolugize?

{(CONTTHNUED)
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HEIDZ
Oh, ¢’mon Mitch, I thougnt tnis was every
guy’s fantasy.

MITCH
Yeah exactly, 2 fantasy.
{standing)
I’ve gotta gc.
He walk out of thz rcom... bat now ne turns back. ..
MITCH
C’'mor. Orson-- _exz’s gol

ORSCN, <he dog, locks up at Mitch. Now he looks baeck ac Heidi
and at Mi:zch again. It's as if he’s trying tc decide...

Heidi lets Crson off the hook.

HEIDI
Gc ahead, baby.

Orsan whires, but jumps up into Mitch’s arms. He licks
Mitch’s face, but looks back at Heidi as they leave.

EXT. CAMPUS, MITCE’S KOUSE - DAY 18

A wide shot of a ccllege campus. S-uden=s with backpacks,
some kids playing frisbee. Two cute girls are walking...

Mitch, Beanie and Frank are standing irn front =f thes U-HAUL,
Beanie nods, satisfied with —he view, until a tiny BARY HAND
reaches up INTO FPAME, pulling his bottom lip down.

REVZAL: A BABY HARNESS is attached to Beanie’s ches=,
REANIE

T theught you said near campus. You're
practically on campus. This is sweet,

FRANK
Yeah, how'd vcu swing this?
MITCH
T don'% know... i~ was actaally pretty

cheap. Scme Professcr guy _ived here ‘or
like tharty years-- I guess he just died.

BEANIE
Nice,

Beanie goes t¢ 'high five’ Mitch, who decesn’= respond.
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INT. MITCH’S NEW HOUSE - CAY 19

They enter the hcuse., BEANIZ and FRANK strvey the empty place
in awe, Mitch passes out scme peers. ..

BREANIE
Wow. This could very well be the bez*
thing that’'s ever happensd =z us.

They look around at the smpty house.

BEANIE
Tkis is exactly the kind of place I'm
gonna get some day.

MITCE
Wrat are you talking about? Your house is
already way bestter -han this.

BEANIZ
Yeah, but this one is empty. I'm telling
you, L1f thls was mine, I°d put a bar in
the zorner. A few lazy boys over here,
Maybe a grotte out bacxk...

Beanie takes his hands and ZOVYERS the ears of his BARY.

BEZNTE
I would get so much acticn here.
(beat)
You know what we need to do? We need =o
throw a party.

MITCH
I don’< think so... the real estateo quy
saig--

FRANK

Ye2ah, we need to preaX it in a li-tle...
meet the neighzors.

MITCH
I don't know if I'm ready for all zthat,

BEZNIE

Are you high? Do not blow zhis
cprortunity. Girls love guys in your
situation. They feel sorry for them.

{covering baby’s ears again)
The way I see it, vou’re rolding a coupon
good Zor at least one free sympathy fuck.
All vou need is a party to cash i< in.

{CONTINUEL)
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Mitch i1sn’t buying it...

- | BEANIE
It's tire o let the healing begin, my
friend. It’s time for a Fresedom Party.

BARY (C.S.)
WAARRHHAHHAKEHHHH !

SEARNIE

{snapping out of it)
Cooch, Wha%’s wreng little man?

(e Mitch)
Y, c¢ ycu have any towelettes?

‘as he fathers;
I say we go tropical for this tning--
raybe fill the whele hcuse with sand... a
few Tiki lignts...

MITCH

That mignht be a little much.
BEANIE

Fine, no Tiki lights.

(beat)
What dc you think Frank?

FRAKNK
I'm ir. T just need to run it by Marissa.

This is sc LAME it’s painful-- 3eanie and Mitch wince. Beanie
cnecks his ears Zor proper furction...

FRANK
(trying to back pedal)
NCT!I... I'm jus® messing with vou guys! I
can do whatever I want, vyou know that.

20 INT. BARBY GAP - DNhY 20

It’s a busy day in BABY GAP. Marissa is holaing up a pair of
cute little baby Nikes. Frank locks uncomfeortable.

FRANK
Why are we in here?
MARISSA
Ch, come on, look at this stuff! It’s so

cute!

POV: Frank scans the stcre. Several other new fathers are
there, looking freaxed.

(CONTINUED)



19.

A guy with a pregnant wife stares back cazatcnically.

ANDY (C.Z.)
gc what are we, klue or pink?

A salss clsrk, ANDY (think Andy Dick! steps over,

MARISZR
Oh, we're not pregnan%... yet. -

ANDY
Don't beat yourself up, it‘ll happen.

Frank is about to speak, but Andy cuts him off.

ANDY
This 1s my faverite: It’s a cozy terry-
cloth hocded sweatshirt with a little
bear design. Don't you love it?

He holds the tiry sweatshirt up against Frank’s -arge body...

MARISSE
It's adoreble,

Frenk is neot amused.

MARISSA
But it’'s still early... we just got
marriec —wo weeks ago.

ANDY
Ch, congratulazions! I’d love to ge:
married myself one day, but certain
Congressmen insist on playing God with my
persoral life.

Andy laughs, a little bit =cc hard, then 370ps abruptly.
ANLCY
Don’t move. I’'wve gotta show you this
decorative plate we “ust got in-- it has
& baby anc ‘coming scon’ across the —OR.
You're going to flip your frick:n’ 1lid.
Andy darts away--

FRANEK
We nezed -0 leave.

MARISSA
I feel bac now. Let’s just see the plate.

{(CONTINUBD)
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rrank takes a deep hreatn...

He kisses

MARISSA
S0, are we finally gonna get to all those
thank-you notes tomorrcw night?

FRANK
Oh, honey-- I told you yesterday, I have
Mitch’s thing tomorrcw night. -

MARISSA
That’s zight. I totally forgct.

FEANK
T could skip 1it.

MARISSH
Don"t bhe crazy, Mitch is your best
friend. Go to his party and have fun.

FRANK
Are you suare?

MARISSA
I’m super-sure, I don’t want ycu to
change your whole Life just for me.
{beat)
Besides, 1’11 ca>l Culie and Erica, we’ll
plan a girl’s nigh= out... it’11 be fun.

FRANK
You're the best,

her cheek.

MARISSH
Just as leng as you take it easy, vy’ know?

FRANK
What d¢ you mean?

MARISSA
You know what I mean. You’ve come a long
way since I first met you.
{(beat)
We den’t want Frank the Tank coming back,
v’ know?
FRANK
You have nothing to worry apout. Frank

the Tank is not coming back. He’s parked
¢n a military base far far away, okay?

{CONTINUED)
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He gives Marissa a kiss on the cheek. Andy holds the plate
ou=, dancing it into frame.

ANDY
See,.. 15 this the best or what? We have
it 1in twe sizes---

Suddenly he DROPS the plate, cartches it before -t falls, then
geces to adjust his grip znd drops it te the floor. SMASH.

ANCY
AH!...
{discreetly)
Listen, you did that, okay? Ctherwise I'm
up to my nuts in paperwork.

21 EXT. MITCH’S HOUSE - NIGHT 21

vs "MITCH-ZPALOQZA' in
?

s face pasted on,

A poster is tared to the fznce. It =a
vlack heavy-metal letters, wi<h Mitch

o
[£9]

Mitch arnd Franz survey the scere. Thre prlace is ZACKZD and
decked out nicely,

MITCH
BeanZe has truly outdone himself.

FRANK
He says it’s gonna get even pigger.

MITCH
why? What’s gecing on?

Frank -ust shrugs..

Meanwhile, Beanie walks onto a make-shift STAGE and motions
for someone to TURN DOWN the MIJSIC. He speeks into the mic. .,

BEANIZ
Trank you. 1 just wanted to welcome
sveryone tc the official Mitch FREEDCM
FESTIVAL... For those of you who don’t
know Mitch, he’s the very successful and
very disease-free man standing right over
there.

-

Everyone laughs... Mitsh waves.

{CONTINUED)
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BEANTIE

{te Mitch)
I wish you the best, even though yvou made
the biggest mistake of your life.

(Z0 crows) :
But T wen’t bore you people with the
details of the hot+test storv ever-- so
now, courtesy of SPIAKER CITY, where
we’ve slashed prices on everything- ‘rom
Beepers to DVD glayers, my good “riend--
KID ROCK!

On cue, KID ROCK takes <he stage and kicks into ‘AMERTICAN RAD
AS553.7 The crowd can’t believe iz, they start goirg nuts!

INT., MITCH’S KITZHEN - NIGHT 23

Two experienced pot smokers, HATCH and SPANISH, 19, are
setting up a fresh beer bong. They turn to FRANK.

SPANISH
Bring it home, Amnigo.

FRANK
No thanks, I'm good.
{checks his watch)
I've got a bilg day tomcrrow.

HATCH
Doirg what?

FRANE
OF, well-- uhh-- I'm picking cu:
wallpaper with my wife.

SPANISH
Gee, that Is a kig day.
(laughing, to Hatch)
Hey if I ever pick out wallpaper, make
sure tc kill me, okay?
They both laugh. Frank feels bad for a moment. Ther...

FRANK
3et me up.

INT. MITCH'S HCUSE - FRONT DOCR - LATRR 24

The house i1s ROCKING. & RIG CROWD is trying to get in. Micch
helps Beanle keep it organized. ..

(CONTINUED)



BEANZE
No pusning, there's plenty of liguor and
recreational drugs for evaryone--

MITCH .
How the hell aid you swing this?

BEAKNIE
Me and Kid go way tack. I did the -speaker
package for his last =zour. He thinks I
saved him a —on of cash, so I ca.led in a
favor.

Beanie turns o notice a POLICE OFFICER standing next to him.
coP
Are you aware that you are in violation
of about fourteen state laws right now,
minimum?

BEANIE
Jourteen? Really? I was thinking more
like FIVE HUNDRED, vou know wha= I'm
saying?

All-cocl-like, Beaznie slips a WAD OF CASH out of his front
pocket and shakes the cop’s hand with it, bribing him,

cop
(suddenly friendly)
All-righty, you hzve yourself a good
night.

BEANTE
Ckzy, thanks. Drive safe Officer!

25 EXT. MITCH'S3 HOUSE - ACROSS THE STREET - CONTINUOUS - NIGEZT 25

The cop walks away from the house, over to whzre GORDON
PRITCHARD, 31, waits. He has the look of a smly, gacky prick.

PRITCHARD
Well... what haopered?

cop
It’s taken cars of sir, Everything is
urcer control.

PRITCHARD
How 1s that possiple? You were over there
for two seconds.

Three kids walk by arinking 40 oz. beers...

(CONTINUED)
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PRITCHARD
flello? Three open containers right there!
Aren’t you golng tc do something?

The oificer doesn’t know what to say. He suddenly PRETENDS to
recelive a WALKIE-TALKIE CALL. ..

corp
{into wal_kie) -
I'm scrry what?

He hits the walkie buttcn to make fuzz noises.

COP
Tern four, I‘m:won it.
{lving tc Pricchard)
Listen, we have & 187 orn Greens Street,
I've gotta motor.
He hops c¢n nis bicycle i{yes, he’s a bike cop) and rides off,

cop
Tharks Zor watching my bkike,

Pritchard just stands there in a hu®f. Now he pulls cut a
little dispcsable Kedak and Snaps a picture c¢f the party.

INT. MITCH’S HOUSE -~ KITCEEN - LATER 26
trark 1s funneling bser. 2 crcwd has gathered arcund--

EVERYONE
¢RANK. THE TANK! TRANK THE TANK!

HATCH
This guy is a genius.

Frank finisres and goes into his ‘TANK MODE’, stupidly moving
his body stifrfly like a tank, his arms ir GUNNER POSTTICH.

INT. MITCH’S HALLWAY ~ NIZHT 27

Mitch is walking through tne party, unti. a cute girl,
CARCIE, stecps him.

DARCTIE
dey, vyou’re Mitch-a-paloocza, from the
poster.

MIToH

Yeah, that’s me.

{CONTINUED)
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DARCIE
This party is sick. Nice wcrk.

MITCH
Oh, this? Zt's like cur worst cne sc fer.

She smiles...
DARCIE -
Listen, hcw'cd you like to spend some

quality time with man’s best friend?

Darcie holds up a BONG with a dog facs on it. Mitch looks at
it for a second, then figures ‘what the hell.’ He lights up.

Suddenly, the music CUTS CUT-- everyone is confused,

28 EXT. MITCH'S BACKYARD - NIGHT 28
& S.LHOUETTE OF EFRANK, STANDING CON STAGE, HE'S BACK LIT,
TOTALLY NAKED, LEXCEPT FCR HIS .

FID ROCK locks UNCOMFORTABLE. The audierce looks STCZK. ..
3eanie walks cver to Mitech--

BEZNIE
It locks like Frank the Tank has come out
of retirement.

Frank fumbles with the microphone and it drops to the stage.

KID ROCZK
Let me get that for vou.

. FRANK
No, nc, I got Zt...

He turns and bends cver te pick it up, MOONING THEE CROWD.

CROWD

BACK ON FRANK, s+till fumbl:ing...
FRANK
(to no ore in particular)
Scrry...

Frark firally grabs the mc and faces tne crowd, full frontal
{unseen by us).

FRANK
SO WHG'3 READY FOR SCOME STREAZING!!!

(CONTINUED)
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No one meoves. This is not a cocl mement. ..

FRANK
C’MON PEOPLE!! FCLLOW ME-- TFROUGH THE
QUAD AND OVER TO THZ GYMNASIUM-- LET’S DO
Tt

Frank takes cff RUNNING. The crowd jumps out of hLis way,
horrified, avoiding Frank’s naked body. NOBOBY FOLLOWS.

E¥XT. STREET - MOMENTS LATER - NIGHT 29

We are tracking behind Frank’'s NAKED ASS—-- he runs alone,

laughing hysterically... weaving between trees for nec raason.
FRANK

Hoocahh! Coming through...
INT. MARISSA’S CAR - NIGHT 30
Marissa iz driving with her girlfriends JULIE and ERICA. ..

JULIE
S50, Marissa, I know it’'s belated, but I
arl getting you the perfect wedding gifr,

MARISSA
Youa don’t have to get me anything.

JULTE
No. Check this out: My friend Ashley had
this gay guy come over and teach a Blcw
vob class. It was so fun.

ERICA
What?! No way, resally?
MARISSA
A class?
JULIE

Well, he’s supposed to be really good, seo
I need to book him way in advance.

ERICA

Just how does cne get cert:fied in Flow

Jobs?... ‘cause I may qualify for a
doctorate.

They laugh, Marissa looks ahead and spots something...

(CONTINTUED)



MARTS5SA
Wait a second, iz that guy-- Ch my God,
ZRCSS! DON/T LOCK!

EXT. STREET - NIGHT

27.

31

PCV: Franrk’s naked {and znonymous) ass is runnicg alon the
p g

road ahead of them.

JILIE
That is disgusting!
ERICA
(as she stares)
Wny am I looking at that?

Marissa slows the car. ..

SULIE
Zwww. Why are ycu stopping? Just drive,

Trhe car slowly pulls up alcngside, teo reveal...

Frank?

Srank dcesn’t rotice them, he just runs happgily...

covers her mouth in shock.

ERICA
No way.

MARTISSA
FRANK!

Frank Jooks in the c¢ar...

FRANK
Horney?

They are bcth still moving alcng side by side. ..

MARIS5A
Wkat the hell are you decing?

FRABNK
We’re streaking. Through tae Quad and
over to the Gymnasium. .

She looks arcund... s2 does Julie ard Erica.

MARTSSA
wWho's streaking?

aulie

{CONTINUED)
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He turns back, slows to a walk-- he’s panting, locking dazed.

FRANE
There’s more coming.

MARTIS3A
Frank, get in the car. Now.

ERIZA 1is 1in the back =seat, BORRIFIED. ~

The door opens and Frank’s BODY swings in. ERICA jumps across
~he seat to avoid him--

FRANEK
Eey Erica... Julie.
JULIE
Hi Frank. Locks like it’s a li*=le cold

out, huh?

.Julie and Erica crack up, Frank is out of it. They conzZinue
to ride for an uncomfortable besat...

FRANK
You guys thirk KFC is still open?

£XT. MIITCH’S HOUSE - MORNING 3

The sun has risen. The houses is a wreck. Some kids are
sleerning on the lawn.

NEIGHBOR'S YARD: A MAN starts up a LEAF BLOWER-- he blows
away a plle of leaves. KID ROCK 15 passed out under the pile.

EXT. MITCH'S BEDRCCM - MORNING 3

Mitch slowly wakes up, looking 1l ks hell... he struggles =o
read the alarm clock: 11 AM.

MITCH
Shi=.

de lays back down...

DARCTIE (C.Z.)
Gocod morning.

He whips arcund to find DARCIE, a CUTE GIRL lying in hiz bed.
Instinctively, Mitch pulls the cover over his naked body.

DARCIE (CONT'LC;
3ince when are you so shy?

{CONTINUED)
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Mitch smiles,vlooking at ner, foggy...

MITCH
Uhh... ne, nc. Gocd mornina.

He lays back down, a little uncomfortable. ..

DARCIZ
Now, thar waz a party. -

MITCH
Yeah, i1t was.

DARCIE
Did I snore last night? Sometimes I snore
when I'm drunk,

‘ MITCE
I don't know. I don‘t think so.
{he _ooks at her for a beat)
Listen, about last night, you should
kncw, I'm kind of in a really weird place
right now, and. ..

Darcie starts cracking up.

MITCH {(CONT'D)

What?
DARCIZ
Relex, Rich, it wasrn’t a big deal.
MITCH
fcorrectaing her)

Miteon.,

Now she nops dp cut of bed, walks around in her panties,
looking to find her sweater, then pulls it on.

CARCIE
We just had a little fun. You nave
rothing to worry about.
MITCH
(laughing)
Ch, Ckay. I know.

DARCIE
Now, I really need to get to class, so...

She leans in and gives him a deer, long kiss.

{CORTINUED;
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v 30.
DARCIE (CONT'D)
I"_1 see you around, oxay?
And she’s gone., Mitch 1s shell-shocked. ..
MITCH
{to himself)
Bye,
INT. LIVING ROOM - 5 MINUTES LATER 34

The vilace is totally fucked.

Seanie has managed to make himself a cuc of coffee. Me’s an
the couck, HURTING, watching CNBT.

MAZLMAN
Knock knock.

A MALLMAN peeks in through the front door. Beanie REFUSES TO
MOVE from his fetal positicn.

BEANIE
Yeah?

MATZMAN
Uhk... I have a registered letter nere
from the University... someone reeds to

sign for it.
Seanie can’t move his head, he waves him in.
The mallman steps over sorme furniturs, navigatirg his way.
Without mcvirg, 3eanie marks the clipboard with an X, then
takes the letter and SEOVES IT DOWN INTO THE COUCH.

BEENTE
Thanks.

MATIMAN
Have & gocd day.

The mailman leaves. Mitch comes down, dressed fcr work, but
totally hungover.

' BEANTIE
Whet happened?

MITCH
No coTment.

BEANIE
wWe’ll tzke that a= a YES,

{CONTINUED)
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Mizzh plops down in the couch next to Beanie. ..

SEANIZ ICONT'LH
OW. No bouncing allowed.

MITCH
It's weird, I really den’t remember
anything.
{hclding nis heagd) -
I think she may have slipped scmething
inte my drink.

BEANIE
Woah. Wait 2 second, girls Ze¢ net siip
things in guy’s drinks... that’s crazy
talk.

MITCH
Why?

BEANIE

Because it’= totally backwards. It would
destroy the whole natural order of the
Jniverse.

Some stucdents from the party, HATCH, SPANTSH and WEENSIE push
the Zront door open, peeking in.

HATCH
Hello?

BEANIE
What?

HATCH

Hey, Beanie... We met you lest night--
Hatcn and Spanish.

BZANIE
Oh... right. What's up?
They walx in... they seem a little nervous.
SPANISE
Congrats, your party tozally killed last
nighz.
HATCH

Yean, that was, like, Burning Man level,

SEANIE
Ccol, Thanks.

{COMTINUED)
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SPANTISH
Listen, uh, we’ve been up all night
talking and we think we came up with a
really big idea--

Mitch and Beanie share a lcok.

BEANIEZ
Ckay, -

HATZH
Tt might take yoa a minute to wrap vour
heads around this one,

SPENISH
First you neesd tc forget evervthing vou
know akout the normal rules of college
and society.

Mitch and Beanie are just staring back...
SPANLSH

We think you guvs should start a
Fraternity.

Mitch and Beanie are still juast staring nack.

SPANISH
I mean, check it out: A) You have this
totally sweet house, practically on
campus. Burt you wouldn’t have to follow
any cf the rules abcut alcohol and
community service and crap like that.
Cause technically, you’re just a bunch of
guys in a house. Off campus.

HATCH
You'd be flying <otally under the radar.

Hatch and Spanisr nod proudly. Weensie stand kehind them,
liks a scared deser. He eventually necds toc,

MITCH
Waat the hell are you talking akout?

HATCH
fto Spanish)
See dude, I tole you this was retarced.

SPAKISH

Wait-- I'm just a little nervous... I
jotted down a few rotes here.

{CONTINUED)
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Spanish, goes teo his safety-- A WHITE INDEX CARD.

SPANISH
(reading)
Studies show that seventy-eight percent
cf all Fraternities are underfunded.
{looking around)
You do nct appear to have said problems
with rthe aforementicned issue. -

MITCH
I need to go to work.

Kitch gets up and neads into the kitchen gathering his stuff.
Beanie isn’t so guick to:dismiss this.

SPANTSH
Z dent think he likes it.

BEANIE
{standing up)
Forget him. Lemme ask ycu something, why
would we want to be a Fraternity?

SPANISH
I don”t know, why wculdn’t ycu?
{beat)
Plus, you'c have pledges at your service,
24/7.
BEANIE

You mean, if I teld you te clean this
whole house inside and out, you’d do it?

SPANISH
Weli, yeah, I quess. We'’ve got some
friends who can help %oo.

BEANIE
{thinking)

What if I were to tell you to, ch, I
don’t know, get me a tall, double-blended ﬁ
Frappacino? o

Hatch and Spanish lock at each other.
35 INT. LAW OFFICE RECEZPTION ARIZZ - LATER 35

Hurting obed, untucked, hungover, Miteh tries to sneak past
the reception desk.

CHRISTY (0.S.)
GOOD AFTERNOON, GOLDBERG & GOLDSTEIN!

(CONTINUED)



2 cute little girl, CHRISTY, 8, is behind the desk.

MITCH
Hi there, what’s your name?

CHRISTY f
CHRISTY SPIEGEL.

MITCH -
Well Hello Christy, I'm Mitch.

. CHRISTY
MITCH MARTIN? MR. GOLODBERG HAS BEEN
LOOKING FOR YOU!

MITCH
What?

MRS. SPIEGEL (0.S.)
Shh. Not so loud Christy.

CHRISTY’S MOM, a heavy-set recepﬁionist, returns to her desk.

MRS. SPIEGEL {CONT'D)
It’s bring your daughter to work day.
She’'s helping me out,
(beat)
- Goldberg wants to see you.

‘ CHRISTY
HE’S BEEN LOOKING FOR YOU ALL MORNING!

MRS. SPIEGEL
He knows Christy, thank you.

MITCH
Shhh--oot. Is he upset?

MRS. SPIEGEL
No, his daughter’s here, he’s fine.

Mitch heads toward his office.

-l

MRS. SPIEGEL {(0.S.)
Fix your collar.

36 INT. GOLDBERG'S OQOFFICE - DAY 36

Mahogany everywhere. Mr. GOLDBERG, 55, has that powerful and
intimidating thing going on...

MITCH
Knock knock.

{CONTINUED)
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MR. GOLDRERG
Mitch! Have a seat.
{offering candy)
Twizzler?

MITCH
No thanks. Sorry I’'m a little late, I had
some serious car trouble--

MR. GOLDBERG
Not important. Listen I‘ve got some good
news for you-- we’re putting you on the
Kang case. We think you're the man to
really stick it to them.

MITCH
Jh. Really?

MR. GOLDBERG
Yes really. Ycu’ve done some great work
here... and you’ve assisted cn... what,
about thirty hearings now?

MITChH
Actually, I've done eleven.

MR. GOLDRERG
Whatever. This is your basic “slip and
fall” and we need leaders. You're it.

Mitch smiles back, unsure. .,

MR. GOLDBERG
I don’t have to tell you what a huge
opportunity this is for you-~ if Injury
Law were tennis, this would be like <he
French Open: Not guite Wimbledon, but
still very big. You understand?

; MITCH
No, yeah, I'm honored... but, to be
henest-- I'm sort of going through a lot
right now, and I’'m not sure—-

ME. GOLDBERG
You can handle i<.
(smiling!
You have to.

CARCIE (O.5.)
Hey Daddy, am I interrupting?

Mitch takes a long look at the GIRL_HE JUST SLEPT WITH!

{CONTINUED)
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MR. GCLDBERG
. No, no. Zome on in here, pumpkin. ..

She sits on the arm of her father's chair. Darcie recegnizes ;"’
Mitch... this is bad. She gives a secret, tiny wave. |

MR, GOLDBERG ({(CONT'D) l
I don’t think you’ve ever met my
daughter, have you? -
Mitch shakes his head ‘no.’

. MR. GOLDBERG (CONT'D)
Darcie, this is Mitch Martin, he’s aboux
to be thke new hot shot around here.

DARCIE
Nice to meet you, Rich.

MR. GOLDBERG
It's Mitch, with an M,

MITCH
Hi. Nice to meet you.

Goldberg stares at his daughter with great admiration..,.

MR. GOLDBERG
I know I sound like an old man, but T
can’t believe how fast she's growing up.

DARCIE
{hitting him, embarrassed)
Oh, Shut up Dad, GCD.

MR. GOLDBERG
I'm sorry honey, but it’s true.
(Lo Mitch}
Ye think that in just seven montns she's
gonna graduate High School.

MITCH SPTTS HIS COFFEE INTO HIS HAND.

DARCIE
DAD, SHUSH!

MITCH
{zhoking)
Sorry, wrong pipe.
" {kbeat)
Jon’t you mean ccllege?

(CONTINUED)
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MR. GOLCBERG
No-- it’s shockine, isn‘t it? She looks
much older than she is.

Darcie shrugs.

MITCH
{trying to recover)
Yes, absolutely. ~
INT. ZAW OFFICES - BATHROOM - DAY 37

Mitch is throwing cold water on himself, freaked. He dries
his face and goes back to his cell phone conversa=ion.

INT. SPEAKZR CITY -~ CAY 3B
Beanie is on the other end. INTERCUT PHONE CONVERSATION. ..

BEANIZ
You snhould be proud of yourself. You got
action on day five.

MITCE
Are you kidding? I could go to <ail!

BEANTIZS
For what, being awesome?

MITCH
It’s called statutory rape.

BEANT=
Oh, please, thev never enforce that. It’s
+ike the Jaywalking of sex crimes,
besides you just said she was seventeen.

MITCH
Bxactly.

, BERNIZ=
He.-looo-- I thought you were the lawyer,
Seventeen is that grey aresa between legal
and underage. It’s a magical age really,
where consensual sex is entirely okay--
it’s Zike a locrhole.

MITCH
It’s like a felony--

BEAKNIE
Fold that trought.

{CONTINUED)
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A co-worker, BARBARA, a sexy 35, walks by in tight pants.
Beanie gmiles and watches her...

MITCH
What..,

BEANIE
{gquietly, re: Barbara)
Man. I hired new help at the stcre-and
she’s been throwing me some serious vibes-
{she is out of view)
OK. What were we talking akout?

MITCH
Jail, :

BEANZE
You’re not going to jail.

LARA (0.8.)
Who's net going to jail?

LARA, 32, cute but a little overweight, walks over. Like rer
husband, she wears a red SPEAKER CITY polo shirc.

BEANIE
Perfect. The wife’s here-- lemme ask her.

Mitch looks freaked out on the other end of the chone. .,

MITCH
BEANIE. NO!

Zt’s too late. Beanie hands the phone to his wife.

BEANIE
Honey, would you please explain to Mitch
that it’s perfectly okay to have sex with
a 17 year old.

MITCH
(dyirg;
He’s kidding, _ara.

ZARA
Morals aside, on a strictly legal basis--
Bernard is right. We saw a thing about it
on AsE’'s Biography on: Jerry Seinfeld.
{(beat)
It sounds like your party was out of
control.

(CONTINUED)
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MITCH
Ch, yeah, it was fun. But he’s just
joking about the seventeen year old.

LARA . |
Right. I

Behind Mitch, the stall opens. A MAN EX~TS and walks over to
the sink, giving Mitch a cold stare... -

MITCH
hey CGary.

Gary hits the HAND BLOWEE, drowning Mitch out.
INT. P3YCHIATRIST’S OFFICE ~ DAY

Frank and Marissa are sitting on a couch, DR. PERRY, 30's, is
a couple’s therapist...

DE. PERRY
Marissa obviously feels that you stepped
over the line here. Can you understand
why .this incident was so embarrassing to
your wife?

FRANK
Yes. And I'm very sorry, kut it just kind
of happened. I mean, you feel a little
hot, so you take your shirt off-- then
your shirt becomes your pants, and then
there’s a microphone.

Just hearing it again makes Marissa wince.

FEANR
Can’t I Just do some community service
and move on? This seems a little extreme.

DR. PERRY
We’re not here to punish you--

MARI3Z3A
{interrupting)
I'm just trying to understand what‘s
going on, honey.

Dr. Perry lets that sit for a beat... he switches gears.
DE. PERRY

Sa, tell me about this ‘Frank the Tank.’
Who is he?

(CONTINUED)
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FPRANK
Well, he’s pretty much me, but I have
gunner-cannons and I go crazy. Everyone
loves it,

DR. PERRY
What do people love about it?

FRANK -
I don’t know... I think there may be a
'Russian Roulette’ factor invelved. You
never know what’s going to happen.

DR. PEZRRY
Well, I think part of it is that you like
te have Iun. Bm I correct?

FEANK
{to Marissa)
See, that’s why he gets 140 an hour.

Marissa shocts Frank a look.
DR. PIRRY

(forcing a laugh)
That’s fair, that’s fair...

FRANK
{to Dr. Perry)
The truth is, I can’t just flip a swi%ch
and turn all of this cff because I got
marrlied. It has to be more of a...
gradual emasculation.

MARISSA
Gradual emasculation?

DR. PERRY
I don'* think Marissa wants you to ‘turn
it off’ but she does want you *6 be the
responsikble, 30 year old man she married.
(looking into his eyes)
Do you feel like you can do that, Frank?

Frank looks at Marissa, then back at Dr. Perry...

FRAKK
Permissicn to speak freely?

SMASH CUT:
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40 EXT. MITCH’S HOUSZ - DRIVEWAY - NIGHT : 40

FRANK IS UNLOADING some suit cases out cf his trunk. Mitch
puils intc the driveway. He parks and gets out,

TRANZ
Hey Mitch, how was your day?

MITCH -
Wwhat are you doing?

FRANK
Oh. I was wondering if I could crash here
tonight. Marissa is trying to work
through some perscnal issues, sc--

MITCH
Fersonal issues, like you running drunk
and naked through the neighborhood?

FRANK
That may be cne of them, sure.

MITCH
No problem. Make yourself zt home.
{graks a duffel bag)
But, I"ve got a ton of work te do
tonicht,
Frank pulls a SMALL GRILL cut of the trunk.

MITCH
What’s that?

FRANK
It's my Gecrge Foreman. I need this.

41 INT. MITCH’S HOUSE - NITGHT 41
Mitch &nd Frank enter. Tkey are not alone.

JATCH, SPANISH and WEENSIE are sitting around playing Sega’s
WWE Royal Rumble on a big screen TV and drinking beers...

BEANIE (0.S.)
There they are!

Mitch walks past the guvs to Beanie, who's IN THE KITCHEY.
DEANIE (TONT'D)

Just in time, we'’re about to start a
Roval Rumble tournament.

(CONTINUED)
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MITCH
Wrat the kell is going on?

Bearie pops open a beer ard hands it to Miteh.

SEANIE i
{re: the TV} '
Check it out-- 51 inches! Surround sound,
DVD, TIVO. We get satellite feeds from
all three time zones, so we can watch
XENA three times in a row.

Mitch is flabbergasted.

BEANIE (ZONT'D)
Don’t worry, it's zero down and you can
pay it off in easy monthly installments.

MITCH
{ignoring that)
why are they in my house?

BEANIE
They”ve been here all day. They cleaned
the entire house and then we played some
NBA Z2K.
(excited)
They’re our pledges, Mitch... we’re
starting a Fraternity.

INT. MITCH’S KITCEEN - 5 MINUTES LATER 4

Mitch, Reanie and Frank are alone in the kitchen. They are
arguing. ...

2REANIE
You’'re the one who wanted the house
cleaned. Take a look.

Mitch looks around, it’s spotless...
BERNIE ({CONT'D)
They re-grouted the downstairs bathroom,
installed a satellite dish and made me
spaghetti... I'm telling you, this is the
best idea ever.

He lLocks to Frank...

FRANK
I see no negatives here.

They both lock at Mitch.

{(CONTINUED)



MITCH
I wasn’t even in a fraternity in college.
Why would I want *o be in one now?
{beat) ‘
Besides, I'm busy.

BEANIE
You’ve been busy ycur entire adult life--
and where has it gotten you? -

Beanie puts his arm arcund Mitch.

BEANIE
Just Think of it like a spa... these guys
wili do whatever we say. We’ll be like
Aztecs,.

FRANK

Yeah, like in Roman times-- we can even
make them fight each other.

BEANIE
C'mon, man... What do ycu say?

Mitch thinks-- shrugs..

MITCA
{(barely audible)
Mayke.
BEANIE

Good. Then it’'s set+ied.

159
[£3]

INT. LAW OFFICEZ - CONFERENCE ROOM - DAY

43.

Mitch and some co-workers are meeting with their client, MR,

KANG, a small, cute-looking Asian man.

He sits in a WHEEL CHAIR with one leg up in a cast, and a

BACK BRACE ON. By his side is his TRANSLATOR.

MITCH
Pottery Barn still refuses tc accept
responsibility for your acciden=. So, it
decesn’t look like we’re going to get an
out of court offer,

WALSH
But, the gcod news is-- we can get this
thing to trial pretty guick.

The TRANSLATOF COMMUNICATES with Mr. Kang In Korean, then

speaks for him.

43

(CONTINUED)
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TRANSLATOR
He says the sconer the better. He can’t
walt to fuck these fuckers.

Mitch and Walsh share a2 ccnfused look.

MITCH
{a bit thrown)
Yes. Well, we can’t wait to fuck them
either.

TRANSLATOR
{after more translation)
He wants to take their money and eat
their children. :

Mitch studies Mr. Kang’s big, warm smile...

MITCH

Are you sure that’s what he said?
TRANSLATOR

I swear to God, man... this guy’s totally

dwesome .,

44 INT. LAW QFFICES - HALLWAY - MOMENTS LATER

Mitch and Walsh exit and walk down the hallway.

MITCH
(re: Kang)
That guy’s a freaking psychc.

WALSH
(precccupied)
Yeah, uh-- listen, I heard you gquys are
starting up a Fraternity.

MITCH
Where’d you hear that?

WALSH
Arsund,

MITCH

Bxound, like where?

WALSH
Beanie.
(Mitch 1s pissed)
Is it true?

(CONTINUED)
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MITCH ;
I have no idea what you’re talking about.

WALSH
Right.
{long bheat)
I want in.

MITCH -
What?

WALSH
It sounds ccol-- I want in.

Mitch stops and pulls Walsh —o the side...

MITZH
(discreezly)
Listen to me, there is no fraternity. I
don’*t know what you’re talking abcut.

WALEH
Alrighz, don’t worry. Just think about
what T zaid...

Walsh gives a secret thumbs up, then starts to walk away, but
now turns back.

WALSH (CONT'D;
One more thing-~ did you hook up with
Goldberg’s daughter?

MITCH
That 1is aksoclutely not true.

WALSH
{nct believing him)
Yeah, I definitely wart in.

45 INT. SUPERMARKZIT - DAY 45
Mitch and Beanie push a cart down an aisle...

BEANIE
Alrighz-- I'm sorry, I'1l be more
discreet. God.
(switching gears)
50, you think we should we go formal for
he initiation? I'm thinking we shculd.

MITCH
. Formal? I thought we wers -ust getting
= together for some drinks.

(CONTINUED)



46.

Beanle grabs a pound of fleur. ..

BEANIE
Drinks? Whc are you, Martha Fucking
Stewart? If we do this-- we gotta go all
the way. Intimidation is the key.
(beat)
You know whet we need-- we need robes.

MITCH
Ropes?

3EANIE
I said rcbes, but rope is gocd too--

NICOLE (0.S.)
Miteh?

NICCLE, all grown up ncw-- is a down te earth natural keauty.
AMANDA, her 6 -year old daughter, sits in the shopping cart.

MITCH
Nicole?!

They laugh, surprised to see each cther. ..

NICQLE
Ch my god, T can’t believe it’s yYOu.

They give a familiar hug... Mitch is absolutely stunned,

MITCH

Yeah, wow-- hcw are you?
(re: Bmanda)
And who's this?

NICCLE
Amanda, say hi to Mitch,

MITCH
Hey there, Amanda.

NICOLZ
She’s a litzle shy.

MITCH
(turning to 3eanie)
This is Nicole. I've tcld you about
Nicole-- she saved my life in eighth
grade. Remember? On the bhoan?

(CONTINUED)
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BEANZE
{clicking)
Ch, sure. The infamous Moby Dick episcde.
Nice to nmeet you.

1

‘ten is really floored, looking at Nicole and her daughter.

MITCH
#wow. She’s really something-— she Yrooks
just like you.

NICOLE
Thanks. So what are you up to these days?

MITCH
Let’s see-- 1 live here, I'm a lawyer...
How abcut ycu?

NITQOLE
Well, I'm not doing anything right now,
but in Celorade I was a Veterinary
Surgeon, 3

MITCH
Wow. Cool job.

Mitch is blown away. He's just staring at her like a dork,
not saying anything. Beanie saves him.

BEANIE
Soc... Are you living here now?

RICOLE
Well, my Dad moved back here. We're
staying with him for a wnile.

MITCH
Great. How is he?
NICOLE
He’'s good, y’know, the same.

{beat)
The move’s been a little rough on Amanda,
she misses her friends.

. BEANIZ
You know, my son’'s turning six on Sunday.
You guys should ccme by, we’re gonna he
kickin*® it large.

MITZ
Yeah, you should. I'wm hoping there’ll be
a vretiy solid over six crowd there too.

{CCNTINUED)
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NICCLE
That scounds like fun.
(to Amanda)
You wanna go to a kirthday party on
Sunday?! : i

Armanda grabs & box of Fruity Pekbles. Beanie intercepts and
expertly takes the kox away... .

BEANIE
Oh no you don’t.
(to Nicole)
Trust me. This stuff is like cocaine for
preschoclers-- stick with Raisin Bran. T
promise. :

She laughs...

NICOLE
Well, we’ve got to run.

Nicole pulls a card out of her purse and hands it to Mitch.

NICQOLZ
This is my cell. Lemme know about Sunday.
MITCH
Ckay, I will.
NICCLE
Alright. Good. We’ll see you then.
(to Amanda)

Say bye.
Amanda waves. They watch Nicole walk down the aisle.
MITCH

I've rad a crush on that girl for almost
twenty years.

{beat)
And now she’s a Veterinarien, how hot is
that? ‘
BEANIE
I don’t know, I‘m more of an ass man
myself. v
46 INT., MITCH’S HOUSE - KITCHEN - MORNING 45

Mitch, dressed and ready for work, sits at the kitchen table
reading the paper.

(CONTINUED}
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Beanie i1s attempting to TALX ON HIS CELL PHONE and make
PANCAKES at the same time.

BEANIE
{into cell)
Z'm not at Mitch’s house. I‘m in the car--
Oh, look at this guy.
(as if yelling out his window)
Pick a lane, asshole! Jesus. ~
{Listens)
Pine don’t believe me... okay, bye.
{to Mitch)
That was Lara~- she thinks I'm at your
house.
{re: Pancakes)
SHIT.

Beanie has spilied batter all over the stove... we see that
the KITCHEN's a mess.

MITCH
C’mon man, clean that up. Look at this
kitchen.

BEANTE
Relax. We're bringing the pledges in
Ttoday~~ from now on, this is their thing.

Frank walks in wearing an old robe, looking hungover. Miteh
checks his watch...

MITCH
Aren’t you going <o work today?

FRANK
Probably not.

MITCH
You're a Fund Manager. Aren’t there funds
that need <o be managed?

FRANK
Nah, the market’s been pretty quiet.

Frank throws a stack of Polarcids onto the TABLE. We see g
mix of students and some random middle-aged guys.

FRANX (CONT'D)
Check it out. Our pledge class.
{beat)
Nine guys altogether. Al]l very eager.,.
Some are a little soft, buz I see
potential.

(CONTINUED)
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Mitch and Beanie scan the grcup...

MITCH
hold on a second, who is this guy?

ECU: BLUE, A REALLY QLD MAN, smiles for the camera. j

REANTE
Oh, that’s Blue, an cld Navy vet. #He '
spends all day walking around the mall by
Speaker City. Don’t worry, he‘s legit.

MITCH

Obvicusly. 2nd he wants to pledge?
BEEANIE

Are you kidding? He won’t shut up about

it.

MEANWHILE: GORDON PRITCHERD (the asshole from outside the
party) has let himself in...

PRITCHARD
Hello.

MITCH
(sarcastic, annoyed)
Well come on in.
(slowly recognizing)
Wait. Cheese? Is tnat you? Wow, what are
you doing nere?

PRITCHARD
Hello Mitch...
(Leccking at the messy kitchen)
I see you guys haven’t changed much.

Mitch and Pritchard size each other up, there is clearly some
HATE between tnem.

MITCH
You guys remember Cheese... Rodney’s kid
brother, from High Schocl?

PRITCHARD

My name isn’t Cheese anymore, it’s Gordon
Pritchard.

frank recognizes nhim. Beanie is still Zfoggy.

(CONTINUED)



MITCH
C'mor., you remerber Cheese, nhe turned us
in for blowing up the schcol ‘spirit
wagen. ’

BEANTE
On, yeah! Cheececeecssa!
(remembering)
Didn’t we lock you in a dumpster snce?

PRITCHARD
I got out.

BEAMIE
it’s coming back to me now. We used to
really hate you.

Beanie playfully punches Pritchard in the arm.

PRITCEARD
The feelin¢ was mutual.
{beat)
So, this s the Fraternity house, then?
FRANE
Uh, yeah. But you‘re a little late... our

pledoe class is pretty locked up.

PRITCHAED
Yes. I am aware of that. And of your
little party last week too-- complece
with underage drinking and use of an
outdoor speaker-system without a permit,

Pritchard smiles weirdly. ..

MIZCH

What, are you workinc campus patrol?
PRITCHARD

Try again,.
FRANK

Ukhh-- T know, you're a cub scout.
This cracks them up..

PRITCHARD
Not quite. Didn't you get my letter?
_{they ook confused;
The registered letter I sent cver. Frxom
Dean Pritchard.

St.

(CONTINUED)
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BEANIE
Wait, you’re the Dean? Aren’t Deans
suppcsed to be, like, old or something?

PFRITCHARD
O0ld’'deesn’t bring in new capital. I was
listed as one of the country’s ten best
recruiters by USAToday.com.

(peat) -
Gentlemen, this fraternity fantasy thing
1s not happening. Tt’s bad for the
school. It’s bad for recruiting. and it’s
bad for me. How, I assume you’'ve gotten
all of this out of your system and we can
go on with cur lives, am I corract?

BEAKIE
Actually we’re just getting started-- our
initiation is tonight.

MITCH
This is off-campus, anyway, what we do
here doesn’t concern you.

PRITCHARD
Wanna bet?

MITCH
Yeah, I do. How much?

PRITCHARRED
Listen to me: You will quit embarrassing
yourselves, and this school, immediately.
Or there will be seriocus consequences.

Beanie is itching his forehead with his middle finger.

MITCH
No offense, but I'm not one of your
students, Cheess. I'm a lawyer. T krow
for a fact you have no jurisdiction over
off-campus housing. So, I'm asking you,
how much do you want to ber?

PRITCHARD
You don’t know who you’re dealing with.
My father went to Yale with Alan
Dershowitz,

Mitch holds the back door open, seeing Pritchard out.

(CONTINUED)
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MITCE
Now, if you don’t mind. We're trying to
enjoy our Blueberry Pancakes.
Pritchard storms out. Mitch slams the door behind him. .. j
MUSIC CUE: TYE BEZASTIE BOYS® “SABOTAGE” KICKS IN. ;
EXT. SUBURBAN STREET - DAY ~ 47

TIRES SQUZAL as A 231G, BLACK VAN, WITE TINTED WINDOWS rips
around the corner,

INT, VAN - CONTINUOUS 48

BEANIE drives. Mitch and Frank sit shotgun. They are WEARING
NYLON STOCKINGS that smush their faces.

EXT. UNIVERSITY QUAD - DAY 48

Spanish is peddling a RAZOR SCOOTER through the quad, singing
'IRON MAN’ to himself... he HEARS SCMETHING in the distance.

He turns to see the BLACK VAN bang against the curb and pop
Up onte the grass, €ruising right for him...

Instinctively, Spanish tries Lo push faster, but the van
SPINS OUT in front of him. Spanish falls, over-taken like a
frightened calf, )

The dosr flies open. MITCH and FRANK jump out and TACKLE him
in the grass. Now they throw him in the van. .

SPANISH
Wait. Seriously, my razeor--

The DOCR SILAMS in nis face, Frank runs back and grabs thne
scooter. He jumps in and they PIEL OFF,

EXT. GROCERY STORE PARKING LCT - DAY 50

A middle aged guy, ARCHER (Beanie’s mechanic) is helping nis
wife JUDY load groceries into the car.

Behind them we see THE VAN COMZ SCREECHING TQ A HALT, it
sends an empty shopping cart flying. The masked men jump out,

JUDY
Ah! Jesus!

They grab Archer and pull him into tne van...

(CCNTINUED)




52

34,

ARCH=R
I'11 be home la%er, okay hcney?

The door slams in his face.
INT. VAN 51

Frank pulls back the makeshift curtain that separates the i
cargc area from -he front-- WE SoF EIGHT PLEBGZS CRAMMED IN
THE BACK.

Now he MARKS AN X over the Polaroid of ARCHERf

FRANZ (0.58.;
Eight down, one to go.

INT. OLD FOLK’'’S HOME - D&Y 52
A room full of OLD PEQPLE are watching *The View’.

The old man, BLUE, isn’t watching, he’s looking out the
window. SUDDENLY-—-

THE GUYS
AARARHHHHHHE! ! ¢

THZ GUYS DESCEND UPON HIM! He's startled, but happy.

SEANIE
Alright, let’s move!

They take off, CARRYING HIM. The other old folks hardly
notice.

EXT. MITCH'S HOUSE - NIGHT 53
The pledges are lined vp ON TEE ROOF. It’s a mix of students
and a few random middle-acged men, along with old Blue.

EXT. MITCH’S HOUSE - ROOF - NIGHT 54

Beanie addresses them, as Mitch and Frank look OIl.

BEANIE
Congratulations gentlemen. Yot have been
hand picked to Lepresent our inaugural
rledge class, . .

{beat)
Over the next twenty one days, vyou will
experience intense mental and physical
strain..., along with whatever eélse we can
come up with.

(CONTINUED)




Bearie begins pacing down the iine. ..

BEANIE
Why, wvou ask? I’11 tell you why: ;
Brotherhood. Unity. And entertainmert i
value. Three things that are hard te come
by in the real world,
{turning to Frank
Frark here, will be vyour pledge master...
he’s spent all day putting together this
initiation-- take it away big guy.

rrank takes focus, carrying a CINDER BLOCK and A THIN ROPE...

FRENK
Thark you brother Beanie...
REVEAL: Each pledge cradles THEIR QWN CINDER BLOCK in his
hands. Each block has a string tied to it..,
FRANK
At this polnt, you may be asking
yourself, ‘why am I holding this thirty
pound cinder block in my hands?

{beat)
You might also ask, why does this ecinder

block have a long piece of string -

attached to it?
We pan along the guys faces, they look scared...

TBANK.  (CONT'D)
And finally: Why is the other end cof this
string tied securely. ..
(beat)
«+.LOo my peris?

WIDE SHOT from behird: A LINE OF BARE ASSES in the rnoonlignt.

ON SPANISH'S FACE: He leans over with his cinder block and
looks three stories down to the ground...

TRANK (CONT'D)
The answer, ladies, is TRUST, Your first
test.
(in Spanish’'s face)
Spanish, do you trust that I have
provided you with enough slack for your
block to land safely or the lawn?

SPANISH
SIR YES SIR!

(CONTINUED)



FRANK
And Hatch, do vou trust tha
measuring your string, I di

56.

t, while
dn’t

accidentally measure in feet instead of

vards? :

HATCH
SIR YES SIR!

-

Spanish and Hatch look at each other cecncerned. ..

FRANK
Now befcre ycou start feelin
ycurselves-- please know *“h
do this very same thing bac
50 1t's only fair tha- you

Mitch turns to Bearie.

MITCH
When did we do this?

BEANIE
Shhh. Let the man work.

FRANK

g sorry feor
at we had to
X in the day,
do tce.

Alright then, lets de this thing! Ladies,

STEP FCRWARD!

They all step forward ard lcek down...

nervous. Except for

Elue, who seems oddly exci-ed by all of this.

FRANK (CCNT'D}

PLEDGES, LO YOU TRUST YOUR BROTHER?

PLEDGES
ZIER YES SIR!

FRANK
PREPARE TO RELEASE!... ONE.

TWC--

Long beat... Everyons holding... ABSOLUTE EEAR. ..

FRANK (CONT'D)
THREE! RELEASE'!!

TEEY RELEASE!

GROUND POV: SLO-MO. THE CINDER BLOCKS

COME ZAILING TOWARD Us,

tails of string waving in the wind behind them. .,

PLEDGES
ARAKHHI 1!
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EXT. MITCH’S BACKYARD - NIGHT 5%

THE GROUND: Block after block SMACKS onto the ground safely.
The ropes are stretched but they are definitely long enough. .

ANGLE ON: A SEWAGE CAPF ir the grass. One of the ¢inder blockﬁ

nails it, FLIPPING THE CAP OUT. The block SAILS THROUGH THE |
HOLE down past ground leve].

CUT 7T0:
EXT. MITCH’S RCOF - NIGHT 56
FROM BEHIND: Weensie gets YANKED and FLIZS off the roof!

WEENSTE (0.S.)
AARBHHHHHH! I

Everyone WATCHES HIM FALL, leaning over the edge. .,
BAM!! We hear him hit.

EVERYCNE WINCES! Feeling Weansie'’s pain, Beanie brings both
hands in and CUFS HIS BALLS. ..

Ol WEENSIE: Fare dowr, in the missionary position, HIS CROTCH
POLLED into the hole, STUCK.

EVERYONE IN SHOCK as we hear Weensie WAILING in pain...

BEANIE
Woops,

MITCH
So far, so gcod.

MUSIC CUE: GUN’S AND ROSES 'IT*S SO EASY’ ...
INT. DIVE BAR - NIGHT

The guys are celebrating and drinking with GUNS’N’ROSES
cranked. Weersie sits with a BAG OF ICE on his crotch, -

Over on the stage, Blue is SINGING KARAOKE, snaking around
behind the mic like Axl Fosge.

BLUE
(as Axl Rcse)
It’s 50 easy... €asy-- When everybody’s
trying to pleass me--

MONTAGE - AS BLUE SINGS ALONG WITH GUNS AND ROSES-
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MITCH’S HOUSE - BACKYARD - DAY t8

The pledges run army drills. Jerry takes a hit off his
inhaler. Spanish borrows it and takes a hit =oo.

STREET ~ DAY jss

Seanie steers his car... but the tires aren’t touching |
the ground. RZVEAL: The piedges are strugoling to carry |
his car down a little strest. &n old ady watches from
hex porch.

INT. SPERKER CITY - DAY 60
C) Beanie supervises az ~he pledges, wearing VELCRO STRONG-
BACKS, unload some TV's from a truck, BARBARA, his hot
employee, comes out with some paperwork, He signs i< and
checks her out as she heads back inside.
INT. GYMNASIUM - DAY - el
D}  Zrank leads the pledges in a sophisticated DANCE RQUTINE.
They are surprisingly good, moving in unison like a
combination of N’/SYNC and the LAKER GIRLS.
EXT. MITCH’S BACKYARD - DAY a2
E) AN OVERHEAD $SHOT. Beanie and Mitch tilt back into frame--
as 1f in a spa. One by one, cucumber peels are placed
over their eyes.
INT. MITCE’S HOUSE - Day €3
F} The pledges have instaliled one of those mechanical chairs
attacned to the banister. Blue tests it out, riding down.
He gives the thumbs up...
EXT., CAMPUS -~ DAY . 64
Gi  Frank is struggling to carry a ‘REAL DOLL' across the
quad. Two FEMALE STUDENTS stare as he passes by...
FRANK
(&s he struggles)
Some nelp, please?
EXT. DEAN PRITCHARD’S QFFICE -~ DAY 65
PRITCHARD is watching Frank from his office window, shaking
his head... WE PUSH IN ON HINM.

PATRICIZ (0.S.)
But everyone plays Frisbee in the Quad.



38.

et INT. PRITCHARD’S OFFICE - DAY

Pritchard turns from the window to face PATRICIA, his fyull-
figured secretary.

PRITCHARD |
Kot anymore. Unless they want to get
fined.

PATRICIA
What about Rerobie?

PRITCHARD
What?

FATRICIA
Aeroble. The astcnishing flying ring.

. FRITCHARD

No frisbee. No Aercbie, Nothing round
that flies.

PATRICIA

That’s so lame.

PRITCHARD
You know what’s lame? Trampled, brown
grass on Alumni Weekend. I want that lawn
looking like the 12th hole at Chuarch Hill
Downs.

FATRICIA
Church Hill Downs is a horse track.

PRITCEARD
I think we're finished.

Michael, Pritchard’s assistant, enters.

MLCHAEL
Good news sir, I think we're very close
to closing our little real estate
transaction,

PRITCHARD
Good... We’ll teach our friends on Brcoke
Street not to mess with this Texan.

MICEAZL
Shall I beam the latest numbers inte your
Palm Pilot?

(CONTINUED)
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PRITCHARD
Yau shall.

They each pull out their PALM PITOTS and point them at each
other. BEEP. All done. Patricia is annoyed.

PRITCHARD
{to Patricia)
Have all *he tables been sold for —mour
alumni fund raiser?

PATRICIA
Yes, it’s been scld out for three weeks,
Yor can stop asking.

67 INT. THERAPIST’S OFFTCE - DAY 67

DR. PERRY and MARISSA sit across from ecach other. The seat
next to Marissa is empty~- Frank hasn’'t shown up.

There is a long silence.

MARISSA
This is just so typical.

Marissa is pissed. Dr. Perry just looks at her...

DR. PERRY
Hrwm. Shall we wait a bit longer?

MARISSA
What’s the point? He hasn’t been to work
in two weeks-- why would he show up here?

v CR. PERRY
Okay, well you and I can still do this.
How about we try a little role piaying?
(beat) .
I'm Frank, CK? ...”s there anything you'd
like to say to me right now?

Marissa Is a little uncomfortable, but gives it a sho+--
MARISSA
You‘ve been really irresponsible lately,
Frank. wWhat is going on with you?
Dr. Perry stands HP and starts acting retarded. ..
DR. PERRY

I'm Frank The Tank—-- lodk at me!
BRSSSSHHH.

(CONTINUED)
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kow he puts his arms in GUNNER MCDE and torks his body,
obvicusly makirg fur at Frank.

DR. PERRY
Hey! Ger me another beer-- I'm a JACKASS! :
(shifting body again) !
BR3SS33HHH. i

Marissa just stares at him, totally hurt... -

DR. Z2ERRY
{snapping out of it)
I'm sorry, that was totally
unprofessional.
{beat) ‘
Maybe you’d like to try paging him again.

SMASH CUT TO:

, FRANK (0.8.)
IN COMING!!!

68 IXT. BEANIE'S BACKYARD ~ DALY 68

FRANK, in a speedo, launches of= the diving board into a
cannenball., SPLASH! He scaks some parents and kids,

The BIRTHDAY PARTY for Beanie’s son is in full swing.
€9 EXT. BEANIE'S BACKYARD - MEANWHILE €9

Beanie is dressed in a CLOWN COSTUME. Complete with big shoes
and face paint. He’s briefing the pledges, whe are seated
around a PICNIC TARLT,

BEANIE

Okay, listen up everybody. This is my
son’s fifth birthday party. It’s a
special day.

{beat)
He and his guests are to receive the best
possible service at a’l times.
Understood?

They ncd. 3eanie picks a clipbecard up off the table.

BEANIE
Blue, I want you on lemonade... Weensie,
you're on liifeguard duty. Don’t fuck up.

WEENSIE
Sir, I can’t swim, sir.

(CONTINUED) .
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BEANIE
{~ooking un)
Do net speak unless spoken to.
(beat)
Archer, I want you in charge cf ballocn
animals.

He throws ARCHER & bag of balleons. ..

ARCHER
What?

WZENSIE
Sir, I'm actually really goca at meking
ballcon animals. ‘
BEANIZ
Hey, what did I just tell you? You're the
~ifeguard.
New Beanie pulls a big Squirrel costume ocut of a box.

BEAKIE
Spanish, you‘re Mr, Squirley.

Spanzsh likes this very much.

SPANISH
Awescme.

Beanie spots his wife LARA setting up another PICNIC TABLE. ..

BEANIT

Woah. Wcah. What is that?
LARA

What 1is what?
BEANIE

ire: her dress)

That?

LARR

It's a sundress.

BEANIE
Uh uh. No way. VYou need to put a Speaker
City shirt on-- prento.

LARA
I'm not wearing that thing.

{CONTINUED)
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BEANIE
Ch, c¢’mon, I'm a clown. Somecne has to
represent.

LERA
This is our six-year-old’'s birthday
party, no one has to represent.
Some of the pledges laugh... Beanie turns baeck to them.

BEANIZ
What's so funny?

ZXT. BEANIE'S BACKYARD - LATER

The birthday party is in full effect. Blue serves lemcnade,
Archexr tries to make a ballcon decg, but it pops.

There’s also one of those “ittle PORTAELE PETTING Z0O’s set
up with a PIG, a few SHEEP and a BURRO.

MITCH and BEANTZ are drinking punch and observing the scene.

MITCE
Wow, a petting zoo. You went all out.

Beanie 1s nct listening. He watches Spanish walk by with his
costume head off.

SEANIE
fo, Spanish-- What the hell are you
doing?

SPANTIZH
Ch, just getting some wAater, this suit is
super hot.

REANIE

Well put your head back on! Jesus... vou
know how traumatic that cculd be for some
kids?

SPANTISH
Sorry sir.

Spanish puts his head back on and walks off.

BEANIE
(0ff Mitch*s leck)
What? You don’t see me breaking the
fourth wall.

70
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NICOLE {0.S.)
Hey guys!

They turn to sse Nicole, locking amazing. She's with a good
looking guy, MARK, 25, he's carrying her daughter Amanda.

NICOLE
{to Beanie)
Nice costume. Look 2Zmanda, a clownd
{Amanda is shy)
Great party!

} MITCE
Hi Amanda.

NICOLE
This is my boyfriend Mark. He Jjust got in
from Colorado last rnight.
[ta Mark)
I"ve told you about Mitch, from eighth
grade? Fe fell into the ocean, remember?

MARE
That’s right. Jack Ccusteau! Whewe are
yeur water wings, buddy?

Mitch and Beanie share a look. ..

MARK
(laughing <oo hard)
I"M KIDDING! Gocd to meet vou, kro.

EXT. BEANIE'3 SIDE OF EOUSE — FLATBED TRUCK ~ MEANWHILE 71
Frank is over by the PETTING Z00’S FLATRED TRUCK.

Fe seems bored, making faces threugh the fence at TWO GOATS
who are still locked up in the back of the truck.

PEPPERS [0.3.)
I wouldn’t get too close to those “wo.

PEPPERS, a black guy with g heavy Spanish acceni, comes
arcund with some hay.

PEPPERS

They’re new. Just got them ir from
Juarez, Mexico-~ got a pretty good deal
on ‘em too.

"{hz tosses n some hay)
They’xre in their orientation stage. They
ain’t ready to mix it with the kids Just
yet.

{CONTINUED)
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The goats look back, chewing peacefully.

PEPPERS
Meet Meorimotc ard The Chairman.
‘beat)
I dig that Ircn Chef, shit.
FRANK
They look =zrained enough to me. -
ZEPPERS

Nan, —hey’re still pretty jumpy. Probably
ate Cocoa ?Plants their whole lives,
y'know what I mean?

{(pointing = one)
Morimoto’s got a mean streak-- I think
he’s half pitbull or something, who —he
hell knows.

Frank s staring at them, Morimots stares back,

PEPZERS
Don’t make toc much eve contact.

INT. BEANIE’S KITCHEN - LATER 72

Aranda has SCRAPED HER KNEE, she’s Crying... sitting up on
the counter, her RUGRATS DOLIL lays next <o her.

Mitch and Nicole are with her. Mitch is holding her hand zs
NICOLE cleans the cut.

MITCH
(soothing her)
Shhhh... it’s ckay-- you wanna tell me
wnat happened?
AMANDA
{sniffling)
No.
NICCL=
Be nice.

Nicole starts to apply the Band 2aid. ..

MITCH
dmmm. Did an elephant bite your knee?
Huh? D2id he?

AMANDA

(laughing;
Yeah,

{CONTZHUED)
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MITCH
That’s what I thought. But this is a vary
small elephant bite, I've seen much
wcrse, you were lucky.

Nicole looks at Mitck and smiles, then finishes up. Mitch
picks up the Rugrats doll...

MITCH -
I think this guy might need a Band Aid
oo, what do you think?
Amanda nods ‘yes’. Mitch puts one on the goll.
MITCH
There. Now how do you guys feel? D¢ you
have a full range cf moticn?

Mitch moves &manda‘s leg arcund, silly, Amanda laughs.

Nicole and Mitch lcak art each other, they seem to ke making a
real cornection. ' ‘

EXT. BEANIE’S3 BACKYARD - MEANWHILE 73

i
L}

Beanie is seated at a table with FOUR OTHER DADS. Eachk has a
kid in a2 stroller ¢r on their laps. They are eating BRQ.

BEANIE
--.and I see a lct of potentia’ with you
guys-- mayke even a couple of future
leagders.
Beanie holds up his HOT DOG, and HATCH is right there-- he
squirts some MUSTARD or it. Now Beanie ncds 2nd Fatch leaves,

STAN, cne of the dad’s leans in-~ king of quiet.

STAN
So, uh, how de we get in on this?

BEANIE
Well, this semester’s kind of locked up,
but you guys should give me a call eariy
next semester.

Beanie hands them each a business card. Trey nod.

BEANIE
I own SPEARKER CITY-- over cn 185, jusc
past the Arby’s. Feel free to swing &ty
Zor any of your hocme theater needs.
(more)

(CONTINUED)
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BEANIE (cont'd)
{beat)
You guys own Plasma Screens?

74 INT. BEANIE'S BATHROOM - LATER 74

Nicole’s boyfriend, MARK, :s flirting with a cute CATERER.
He's pbeing kind of aggressive, ..

MARK
Well then how abous we meet up later?

CATZRER
Don’t you have a girlfriend?

MARK
Well, kind of-- nct really,

CATEZRER
{laughing)
You're bad,.

MARK
I am bad.

He starTs making out with her. .. SUDDENLY, the door swings
open and Miteh walks in carrying the BAND-AIDS.

MITCH
Woops. I'm sorry.

It takes Mizch a second tc realize what's going on. The
CATERER fixes her shirt and walks vast Mitch, ..

CATERER
Excuse me. I have tc get back to work.

Mitch is alone with Mark in the bathroom. He puts the Band
Alds back in the medicine cabinet, ignoring Mark. ..

MARK
What are you gonna do, “ell on me?

Mitch Just Stares back, disgusted.

MARK
You know you can’t, kro-- Tt's Guy Code,
Guys den’t tell cn other guys-- that's
what chicks do.

Mitch just shakes his head and leaves, nauseated by this
creep. Mark straightens his hair.

MARK
Alright. I'11 see you out there.
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75 EXT. BEANIE’S BACKYARDZ - MEANWHILE 7

Amanda is playing wizh her Rucrats decll-- suddenly a lit-le
Jerk, BEN3ON, €, graps her COLL and runs cff with it, ..

BENSON
HA HA HR!

Amanda sterts crying. Mitck notices this-—— -

Benson runs cver tc the PETTING 200 FLATBED and wings the
DOLL ontc the trick, into —he goac pen.

Mitch goes over to Amanda.

MITCH
It"s okay, sweetie-- I"11 get it.

) INT. CAB OF PETTING ZOO TRUCK - CONTINUOUS 7€

Peppers is in the front seat, windows up-- listening to -he
radio and SMOXING POT.

PEPPERS
(singing with the radie)
OWINGUWA, OWINGUWA, CWINGUWA, OWINGUWA. ..
IN THE JUNGLE, THE MIGHTY JUNGLE, I'M
SMOKING POT TONIGHT--

77 EXT. THEE BACK OF THE Z0OO TRUCK - CONTINDOUS 77

The two goats, MORIMOTO and TEE CHAIRMAN, stand peacefully,
2ating hay. The RUGRATS DOLL lays rear the back.

Mitck looks arcund and now opens the gate, climbs in slowly,
careful tec clcse the gate behind him.

The gcats Zust <keep chewing, watching Mitch creep pasz<.
MITCH
Hey there, yvou two. What are yecu daing

lezked in here?

Mitch grabs the doll and stops for a second to pet MORIMOTO
(it 15 a petzing zoo after all).

MITCH
Hellc Mr. Goat, what--

BAM!! MORIMOTU SNAFS EIS HOOVES INTO MITCH’S CEEST.

MITCH
AARANHHH |

(CONTINUED)
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WOW MCRIMOTO CHARGES... RAMMING HIM-~
EXT./INT. THE PETTING 200 TRUCK - CONTINUOUS 78

--MITCH COMES SMASHING THROUGH THE GATE, flying cut into the:
vard. Mcrimoto Jumps out of the truck-- :

PE2PERS
{Qropping his joint)
WHAT THEZ FUCK?

PANDEMONIUM as the gcat attacks. Children and parents are
rurning in every direct:on.

CLOSE ON: A tranguilizer dart is loaded into a rifle.

Feppers scrambles up on top cf the truck and tzkes a:im,
lining ug MORIMOTO’S ass through his sights. PING,

ZXT. BEZANIE'S BACKYARD - CONTINLOUS 79

THE DART MISSES AND HITS BEANIE, THE CLOWK, IN THE NECK.

SLO-MO: Beanie grasps his neck and stumbles. ..

BEANTE
AH!

PEPPERS
Damrn.

3EANIE, STILL HOLDING HIS NECK, stumbles 1 ke a drugged
moose, pefore dramatically “lcpping cver INTO THE POGL. ..

Morimoto chases SPANISH like a maniac, across the yard,

Suddenly, Nicole stéps cut in front of the crazed goat. SHE
HOLDS OUT HZR HAND-- and he suddenly stops in his tracks.

Nicole has a megical effect over =he animal. Ske kneels in
front of him, rubbing his ears and massaging his shoulders.

NICOLE
Skbh... it‘s okay baby.

MORIMOTO licks her face. He's totally calm.

Mitch watches, impressead. Peppers steps intc frame beside hin
and admires the beautiful Nicole...

BEFPPERS
I'm in love.

(CONTINUED) -
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MITCH
Me too.
{(watching blissfully)
I think my arm‘s brcken.

INT. EMERGENCY ROOM - WRAITING ARFA - LATER g0

CLOSE OM: The RUGRATS dirty, beat-up head.

Little AMANDA runs arcund the waiting room, having fun.
NICOLE sits alcne, exhausted.

MITCH (0.5.)
Hi.

She turns and stands. We see MITCH, lcoking beat up, his arm
is in a SLING.

NIZCLE
Oh my god. Ere you okay?

MITCH
Well, my arm’s broken in two places, but
I think I'11 live.

Niccle gives him a hug...

NIZCOLE
I feel =0 awful.
ibeat)
I"ve never heard of a goat reacting like
that. He must have felt threatenad.

MITCH
The weird thing is, I could have taken
him, he just caught me off guard.

Nicole laughs... They =it down together.

NICZOLE
I must say, all the pandemonium aside, it
really was great seeing you today.

MITCH
Yzah, you too.
‘lying)
So, I had a chance to ta’.k tc Mark-- how
long have you twc been together.

NICOLE
AlmOst twe years.

Mitch does the math. Nicole notices,

(CONTINUED)
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NICOLE
{re: Amanda)
He's not her father. Trat was my college
bovfriend.
MITCH
Ch. I see. How's it been going?
NICCLE -
The truth?
{beat;
It’s been kinda hard... We sort broke up

back in Colorade-- long story-- but all
of a sudden, he shows up and wants to
make it work. T cdon't know, He's trying.

MZtch wants to tell her what ne saw, but he doesn’t-- her
CELZL PHONE =INGS...

NZCOLE
Hello.
{disappointed;
Oh? Are you sure. Damn.
‘beat)
Ne, it’s okay. I'11 figure iz out. Bye,

She hangs up looking stressed.

MITCH
What happened?

NICCLE
I have a huge job interview tomorrow and
Mark was supposed to wazch Amanda-- but
he just cancelle-d... some business thing
suddenly came up.

MITCH
Oh,
(beat)
What’s the interview fo=?

NICOLE
They’re looking for a second Vet &t the
Lakewced Animal Clinic... it would be so
perfect,
MITCH
That dces sound prerfect,
{beat)

How abcut I watch her?

Nicole lcoks at him...

(CONTINUED)
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NICCLE

Rezslly?
MITCE

{re: arm)

well, I was planning on taking the day

off anyway... and besides, Amanda and T

are buds now, right?

Mitch lifts Amanda up onto his Jap... she is smiling.

NICZOLE

It would only ke for a few hours.

MITCH
Are you kidding? We‘ll have fun.
(to Amanda)
Z*11 plan the whole day. I'11 get some
crayons... scme M-80's. We might even
break my other arm.

N-cole and Amanda laugh.

NICDLE
Thark you so nuck,

-

Z totally owe you.

BEANIE (0.S.:

BEANIE limps into the room. Lave walks beside him, carrying
his biqg shoes. She rolls hexr eyes...

BEANIE
That dart was carrying all kinds of weird
shit. I swear, T think I got Hoof and
Mouth disease. They gave me two shots “n
my ass and three in wmy stomach.

Beanie goes to give Lara a kiss... she stiff arms him,
LARA
{playing}
Eww. No touching.
M-tech and Nicole eroy this...
BREANIE
Fire. Well, for everycne’s -nformation--

I think the nurse was into me.

JRCK, 34, a MALE NURSE walks cver, carrying BEANIE's RED WIG.

(CONTINUED)
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JACK
Sir, yecu fergot your wig.
BEANTE
Oh, -h, thanks Jack.
{tc Mi*ch)

Not him you dick, there’s anotker one.
INT. PRITCHARD'S OFFICE - MORNING - 81

Fritchard rides on his SEINNING BIKE~- complete with clips
and spandex gear, sweating.

His assistant MICHAEL and a LAWYZIR are briefing him.

PRITCHLRD
{panting)
So, how is it looking?

LAWYZR

Very good. That registered letter
constituted appropriate notice. Tney
failed to respond, so we’re in business,

(heat)
They'1ll be served with papers by +he end
of the week and we can force tne
eviction.

Pritchard clips out of kis bike.

PRITCHARD
«calling out)
TOWEL!
(to awysrz)
Nice work.

Patricia runs in and hands rim a towsl. She goss to leave--

RITCHEARD
GATORADE!
Patricia runs out.., ke turns to Michael and the Lawyer...
ZRITCHARD

How I wish I could be a fly on the wall
wnen they finally get that package.

fe starts lauching... now they deo.

Patricia comes back pretry quickly with Lis Gatorade, she
hands it to him and turns arcund--

(CONTINUED)
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PRITCHARD
BALANCE BZR!

INT. MITCH’S HOUSE - DAY 82

Mitch and Amanda are sitting on the LIVING RGCM flecor,
coloring onto big sheets of paper...

Amanda’s drawirg looks Fretty scribbly. ..
MITCH
dey, I Zike him, who’s that?

AMANDA
TOMMY.

MITCH
Ch, of course, I didr’‘t recegnize him
without kis glasses.

The PHONE rings... Mitch stands up to get it--

MITCH
Hells,

INT. LAW OFFICES - GOLLDRERG’S OFFICE - DAY g3
ME. GOLDBERG is at his desx, on the cther end.
WE INTERCIT BETWEEN THEM.

ME. GOLDBERG
Hey, Mitch it’s Don. T've been looking
all over for you.
(beat)
Lister, T need to tzlk to YOu.

MITCHK

Sure, what can I do for you?

MR. GCLDBERG
It's abcut my daughter, Darcis.

MITCH
Oh.

Mitch turns WHITE. ..
ME. GOLDEBERG

I'd like to tzlk to you in person... Can
you be here by two? Jt's very important.

{CONTINUED)
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Mitch locks at his watch and then down at Amanda, on the
fioor, coloring.

MITCH
{nervous)
Yes sir, I'1ll be there.

He hangs up, totally freaked...

MZITCH
Shit.

AMANDA
Shit.

MITCH

Don’t say that. Keep coloring okay?

BMANDE
Okay.

Mitch scrambles down into the basement.

84 INT. MITCH'S BASEMENT - DAY 84

HATCH and SPANISH are playing PING PONG and cracking up at
nothing. There is a THICK CLOUD OF SMOKE in the air,

MITCH
Where is everybody?
{(panicked)
Are you two the oniy one’s here?

SPANTSH
Well, you’re here.

Hatch finds this funny.

MITCH
Where’s Frank?
HATCH
WalMart,
MITCH
Are you sure that you’re the only two
here?
The guys shrug yes... Mitch takes a deep breath...

(CONTINUED)
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MITCE
OK. Listen, I need a huge favor. I think
I'm akouz tc get fired, and guite
posgibly arrested. I need vou tc watch
Amanda fcr a couple of hours.

Hatch and Spanish nod. ..

SPANISH -
No prob, I love that dog.
MITCH
NOT THE DOG-- CRSON IS THE DOG. AMANDA IS
THE PERSON.
SPANISH
Oh, right.
HATCE

Jon‘t worry, we’re great with kids,
Mitch locks at them...

MITCH
Zisten to me: This is very serious. Do
not feed her anything. Do not get her
high. Do poif read zc her. Just sit there
with her and watch TV, okay?

{beat)
I am trusting that you will not screw me
on this,
SPANISH

Please, I was a kid once vy’ know. I know
what kids like.

KITCH

No you den’t. ¥You know nothing. Do not
assume she likes anything but sitting cn
the ccuzh and watching TV. I am very
serious.

{beax)
Your Zuture in this house depends on
this.

g8& INT. AW OFFICES - LATER

Mitch walks down the hallway... it’s like he’s walling down
death row... he enters Goldberg’s cffice,.
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INT. GCLDBERG'S OFFICE - DAY

GOLDEERG
Mitch, Have a seat.

de sits...

GOLDBERG
I’m not going to beat around the bush. ..
I found something out about my daughter
Darcie, and quite frankly I‘m troubled.

| MITCH
Oh?

GOLDRERG
Yes. Very.

Goldberg gets up and goes to the window, looking out.

tension s unbearable, Mitch has tso speak--
MITCH
Zisten, what hasppened was an honest
mistake, ..
Geldberg turas arcund.

GCLDBERG
what do you mean?

MITCH
I wés taking this medication, see... and
I'm not supposed to drink with it ang-~

GOLLCBERG
What the hell are you talking apout?

Mitch’s eyes dart back and ferth. What’s going on?

MITCH
{unsure)
Um, I don’t know, what are you talking
about?
GOLDBERG

My daughter. She’s been rejected fram
every damn college she’s tried to get
into.

{beat)
What are you talking about?

The

17,

B6
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MITCH
Ok, uah...
{relieved, iying;
I was late t¢ work yesterday, that’'s all

GOLDBERG
Well, don't worry about that.
(sits down on desk;)
Walsh tells me you have scme connsctions
at Downey University-- he says ycu know
~he Dean pret:y well,

MITCE
Dean Pritchard? Yeah, we go back.

GOLDBERG
Geod. Well, her mother and I would love
it if Darcie wen* =o Downey, y’know--

78

C_ose to home, we can keep and eye on her-

etcetera, etcetera. You foliow?
Mitch is completely relieved. ..

MITCH
100 percenz.

GOLDBERS
You'd ke doing me a great favor if you
out in a good word with the Dean.,

MITCH
Of cocurse.

Goldberg is ecs=-atiec. ..

GOLDBERG
Great... I could sez up a lunch with the
two of you, so you can get zo know her—-
that way you wouldn’t be talxing cut of
your ass,

MITCH
That’s really noct necessary, 1 feel like
I know her pretty well.

Goldberg shoots him a lecok. ..

MITCH
Beczuse I know you so well.

87 INT. MITCH’S HOUSE - CONTINUOUS

Welcome tc our feature PURPET SHOW presentaticn:

{CONTINUED)

.

BY



BE

79.

SPANISH and HATCH are reaching up frcom behind the couch with
tube socks over their hands. (These socks are just plain, no
€yes or anything,. The guys are harefsot.

TUBE S0CK @
I’'m the mest beautiful Eripcess in rhe
whcle land, oKay?

TCUBE SOCK 2 -
And I’'m an angel princess with cool wings
that fly. Lets go on an adventura!

Amanda watches the puppet show, entranced and eating Doritos.
BEHIND THE CCUCKE: Ha*ch and Spanish are arguing about plot.

HATCH
We can’t bhoth be princesses, dude. You
wanna make her a lesbian?

TUBE S0QCK 1
Just to be clear here, I am net a lesbian
princess-- I'‘m just a regular princess
from a far off land--

INT. MITCH’S CAR - DAY B8

Mitch is stuck in a bBig TRAFFIC JAM, He’s freaking out,
worried about Amanda-- looking at nis watch.

MITCH
{toc himsel?)
Come on. ..

Hde inches up *o a COP, who is directing traffic. Mitch rolls
cdown his window. ..

MITCH
What's going on-- I’ve been sitting in
traffic for over an hour.

COP
{very matter of fact}
Some idiot was jetting & hummer from his
girlfriend-- drove straight into a trees.
(laughs: shaking his head)
We see this thing maybe 8, 10 times a
year. More oiten in the summer.

MITCH
Jeeze. Is he okay?

{CONTINUED)
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COoP

] He’s a little bangead up.
oo {leaning 1nj
1f you're asking me whether she bi« off
his wiener or not-- I'm afraid that’s
official Police Business.

{tapping Mitch’s hood:
You be safe ncw.

Mitch is disgusted. He pulls up ahesad and sees the wreckage.
An ZMT crew attends to the VICTIMS-—

REVEAL: It's MARK (Niccle's beyfriend) and the CTATERER he was
making out with yesterday. A paramedic attends to his crotch,

Mitch is shocked.
89  INT. MITCH’S HCUSE 39

Frank is alone, sprawled out on the couch, hanging ou* in his
roke. Depressed and lonely, he picks up the pheone and dials.

After two RINGS, AN ANSWEZRING MACH NE picks up-- WE HEAR
Frank and Marissa deing the message in wnison...

FRANX & MARISSE (0.5.)
"7i! You've reached Frank and Marissa,
we're not in-- sc leave a message,

They giggle... REEP--

FRANE
Hey it‘s me. I was Jast checking in with
you-- _ guess I just miss you and, I

don’t know... gimme a call or scemething--
He hits the # sign,

MACHINE
To send the message, bress I. Teo re-
record press 2.

He hits 2, BEEP--

TRANK
{re-doing “t)

Hi. It’s me... I was Just thinking abcut

you. I don’t knew if you’re still up for

looking at washer/dryers, but I wzas

thinking today might be a goced day--~ or
. we could go to the Olive Garden and grab

v sore dinner--

(CONTINUED)
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He cancels and hits 2 again, BEEP-- He clears his thrcat,
preparing to Try again-- But THE DOOR FLIES OPEN.

MITCH BURSTS INTG THE HOUSE.

MITCH
Where's is she?

TRANK -
Who?

MITCH

Amanda! Why aren’t they watching TV?

Mizch runs past Frank and scrambles around the house,
searching madlyv for Amanda.

MZTCH
SPANTISH!!!'... HATCH!'!

Mitch is frantically openirg every door, even the closets.

AMANDA? !
EXT. MITCH'S BACKYARD o0

REVEAL: SPANISH, HATCH znd AMANDA are covered in mud. They
are having a great time.

MITCH
(frantic)
WHAT’S GOING ON?! WHY ARE YOU QUTSIDE?
They turr to face Mitch... three muddy faces.

MITCH
WHAT THE HELL ARE YQU DCING?

SPANISH
We’'re sorry.

INT. MUTCE'S KIICHEN - DAY 91

Amanda 1s sgitting on the KITCYEN TABLE. She is cleaned up,
but her hair is still wet... Mitch is blew drving her off.

He’s making funny noises as he deoes it. She's giggling.

DING DONG,

{CONTINUED)
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MITCE
(catching himself)
3hi--oot.
AMZENDA.
Shit.
M1ITCH

I said shoct, ckay? -
He turns the BLOW CRYER on HIGH. Her hair blows kack.

INT. MITCH’S LIVING ROOM ~ CONTIKUGYUS - Day

SPANISH is covered in DRY MUD 1like an African tribesmar.

answers the door.

SPANISH
Hi,

NICOLE
Hello.

Mitch hurries in w-th Amanda, trying to cut off any
conversation she might have with Spanish...

. MITCH
Hey, there’s mommy!

NICOLE
Hi sweetie!
{beat)
How was she®

. MITCH
She’s was an absolute angel.

{to Zmanda)
And we haa lots of fun, dian’t we?

AMANDA
I'm a lesbian princess!

Niccle is confused. Mitch shoots Spanish & look.
; MITCH
(changing the subject)
S0, uh-- how’d the interview go?

INT. FRANK AND MARISSA'S HOUSE - EVENING

Marissa and FIVE OF HER FRIENDS are in the living room.

He

g2,

92
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ANDY, (the same guy from BABY GAP) is teaching “Trhe Art of
the Blow Job”. The six women are ail Folding CRR2ROTS.

ANDY
A good BJ is all aktout focus. I don’t
care if it's your husband of ten years or
some hot sailor you just met at TGI
Fridays-- concentration is the d:fference
between your run-of-the-mill suck-off and
a real, toe-curling double nut.

The girls look at each other, about to laugh...

BKDY

1 encourage you to use your bodies most
natural resource-- imagination. Go ahead
ara picture whoasver you wan=, but for me,
Fick Schroeder always works.

- (demonstrating, warbled)
The thumbs are down, the wrist -s Zlexed.
Ard now it’s time to mind the step
chiledren, .,

Andy pretends to play with the balls... The girls look kit
freaked.
ANDY
iwarbled)

Go anead and throw some eye contact in
there toos. There he is, hZ Rick.

Some of the girls LAUGH...
ANDY
And after a while, feel free .o take it
to the next level...
. (holding vp a second carrot)

Oh look. Rick brought his friend Zlfonso.
The GIRLS SCREAM,
EXT. FRANK BND MARISSA’S HOUSE - CONTINUOUS - EVENING 84

3211l lonely, Frank wanders up ts the house. He stovs and
notices the cars parked in front.

He walks up to the living room window and peeks inside.

FRON FRENK’S POV: IT APPEARS AS IF MARISSA, BENT OVER THE
COUCE, I3 GIVING AN UNSEEN MAN HEAD, WHILE ANDY HAS SEX WITH
HER FROM BEHIND.

This is done with some Strategically placed lamps and plants.

(CONTINUED)
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Tre rest of the girls are plocked by a Fanging curtain to the
RIGHT CF FRANK.

ANDY
(through the window?
Oh yeah. That’s it, Marissa. I like what
I see.

FRANK IS ARSCLUTELY SHOCKED. -

INT. FRANX AND MARISSA’S HCUSE - 2 MINUTES LATER - EVENING 95

ANDY enters the kitchen alore. Ye yells back towars the
living room...

ANDY
Nice work Marissa, way T2 give 110%.

He gets a GLASS from the cakire- and yells back, kidding...

ANDY
I need some ice water after that!
fas he Fills +he glass)
When I come back I'm gonna show yoa a
little something I call “Crouching Tiger,
didden Penis.”

SUDDENLY, FRANK STEPS INTO FRAME BEHIND ANDY. He loops a DISH
TOWEL ARCUND ANDY’S NECK and pulls tight.

ANDY 2ROPS HIS GLASS. .. SMASH!

ANDY
(as he struggles)
Why?

Sudderly, Andy goes in<o a text book s2lf defense procedure;
He grabs Frank’s hair, kicks his leg back ard FLIPS FRANK
OVER onto the floor.

FRANK
UGH !

Frank is getting his ass k:cked, Arcy grabs a teapot and
smasaes it over Frank’s head, and now starts stabzing him
with a spatula,

Marissa runs in, horrified. Fer friends enter, still carrying
their carrots,

(CONTINUED)
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MARISSA
JESJS FRANK! WHAT ARE YOU DOING HERE!?
. {nursing Andy)
My God, are ycu okay?

ANDY
I think so.

MARIZSA ~
ito Trank)
What the hell is wrong with yau?
Frank just looks back, dazed.

INT. NICOLE AND MARK’S HOUSE - NEXT MORNING - DAY

85.

It’s the next day. Mark lays in bed with ice on his crotch

and a bandage on his head.
Hiccle brings in a tray for some breakfast in bed.

NICOLE
Breakfast time!

MARK
Hey, lcok at that,

NICOLE
Some nourlshmen= to help heal that head,
and that groin area.. '
{laughs)
T still can’t believe you hit the gear

shift like that. I can’t imagine how that

could have haprened.

MAERK
Well, it all heppened s¢ fast.

AMANDA (0.8.)
New3paper!

Amanda runs in with the reper and throws the newspaper on

Mark’s lap... he lurches fcrward in pain.

MAREK
fhe laughs, in pain)
OWWWW. Slow down pumpkin!

NICQLE
I°1l be right back with some coffee.

96

Nicole leaves. Mark is ncw ALONE WITH AMANDA. He lccks at the‘

newspaper. ..

{CONTINUED)
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MARL
{mean, to Amanda)

This is yesterday’s paper-- why don’t vou
use your brain for once in your 1ifa?

Zranda is unfazed by this, totally hrappy.

NICOLE (D.8.)

...And, the finishing touch. -
MARK

Fantastic!
AMZNCR

Mommy, can I do more toast?

NICCOLE
Okay, go get more bread out. 3u- then
walt for me, okay?

AMIE DA
Okay!

Amanda runs ou:z, happy. Nicole watches her daughter run off,.

NICOLE
3he’s in a gced mood.
(zurning back)
I think she really had a great time with
Mizch yesterday.

MARK
Yezh, I'm not 2o sure about that guy.

NICOLE
What do you mean?

MARE
I just got some weird vibes, that’'s all.
He gives me the creeps.

NICOLE
Mitch? Why?

MARK
It's just something I saw at that
birthday party...

Wiccle sits on the bed, interested...

{CONTINUED)
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MARK
I really didn’t want to get into this,
because I know he’s your friend-~ but I
happened to notice him harassing cne cf
the.caterer girls.

NICOLE
Peally?

MARK .
Yeah... she wasn't intc him at all, but

he was pretty aggressive; grabbing her
ass and what not.

{shaking his head)
1 made a point of walking into the
kitchen just to help her out, y'know?

NICOLE
My God. That doesn’t sound like Mitch,

Nicole locks genuinely shocked. ..
: MARK
Look, I don’t want to judge him, but who
does something like that?

97 INT. SPERKER CITY - BACK ROOM - DAY 9

Barbara is in the back room, trying to put together a large
DISPLAY. Beanie comes back to check on her...

BEANIE
How’s it going?

BARBARA
Not too good. These instructions make no
sense.

BEANIE

Yeah, they can be kind of tricky... Let
me take a look.

Beanie gets in closer and starts to tinker with it. Barbara
watches him work... she seems a little flirty--

BARBARA
S0, where’s Lara today?
BEANIE
She took the kids to their cousin’'s for

the day.

{CONTINUED)
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Beanie smiles at her... Barbara smiles back. Zeanie seems a

little nervous...

BEANIE
See, you've got To macch these arrows,
like this-- it can be confusing...

BARBARA
Well, I've been xnown to be a littile
confusing myself,..
{she mcves a little closer)
Do you find me confusing?

BEANIE
Jm... I don’t know... not really.
Barbara leans in and KISSES BEANIE. Now, he vulls away.
BEANTE

Uh-- anyway-~ so, once you get the base
put together, you just snap on the front

secticn.
BAREBARR

What’s wrong?
SEANIE

I can’t do this... I'm married.
BARBARA

So am 1, it’=s perfect.

{beat)
Don’t warry. She won't find ou-,

She goes to try again. He stops again...

BEANIZ

Yeah, well, I totally would, but I need

to cash out register two.
Seanie goes to walk out-~

BEARBARA

How about I call you zonight and we have

phone sex? That way no one gets hurt.

Beanie likes the way she thirks, but teeps walking.

INT. SFEAKER CITY - SALES FLOOR - CONTINUOUS

Beanies saunters out onto the sales floor, happy,
been stroked a little.

his ego has

{CONTINUED)
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MITCH (0.S.)
Where have ycu been?
BEANTE
Gh, man. The most bonery thirg just
happened.
MITCH
Bonzry? -
BEANIE
(defining})
Yeah—- honery-- having to do with or

related to getting a boner.
{observing Mitch)
Wait. Semething’s wXong... what happened?

MITCH
You xnew that guy Mark, Nicole’s
boyfriend? He's cheating on her.

BEANIE
He 1s? How do you krow that?

MITCH
I saw him, twice.

BERNIE
Oh, thet’s perfect! all you have to do is
tell kher and you’'res totally in-- did you
get photes?

MITCH
I can’t tell rer.

BEEANIE
Why rot?

MITICH
Because guys don’t do that. You xnow, the
rode,
(Beanie nods, he knows)
I don’t know what to do.

Beanie considers this for a moment. ..

BEANTFE
You know what you need?

MITCH
What?

{CONTINUED)
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BEANIE
An MP3 player.

MITCH
C'mon, I'm serious.

BLANIE
I am too. These things are sweet.

Beanie can see that Mitch needs his help.

BEANIE
Alright, my advice? Wait it out-- he's
bcund to klow it or his own. Being a top
notch philanderer takes talent and
disciplire. Only ama=eurs operata in
public~- that's total Busch league.

MITCH
You thirk?

BEANTE
Trust me, he is no Jedi.
{oeat)
Now, these new SONY models are fantastric—-

w
w

FRANK AND BLUE ARE HAMMERED, elbows up on the tabkle, doing
shots of Wild Turkey. Frank winces, Blue doesn’t.

rrank 1s totally bummed. Rlue is trxying tc cheer him up.

BLUE
Yon®t sweat this thing with your old
+ady. The way I see it-- you were
defending her honor.

FRANK
I wish she saw it that way. She still
hasrn’t called me back.

BLUE.
You can’t force things, Frankia.
{beat)
fust me, untll you can ke your own man,
ncthing in life is gonna feel right.

Frank looks back, drunk-- he’s clearly upset...

BLUE
Back in the Navy, when we felit down, you
know what we used to do?

{more)

(CONTINUED)
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BLUE !cont'd)
{beat;
We’<d go over tc the laundry room, put on
scme of those white Nurse tignts and talk
to sach other like girls,

Frank stares back blankiy...

BLUE
(in a high girls veoice)
Hi, I'm Nancy. Yocu’re sooco pretry.-

FRANK
What are you talking about?

BLUE
(back to ncrmal)
You gotta understand, back then tne
political climate wasn't what it is
today.
{raising two mcre shots)
Let’s go Sue. Bottoms up.

100 INT. LAW OFFICE - CONFERENCE ROCM - DAY 100

Mitch and Walsh are seated around the conference table with
Mr. Karng and his Translator.

Xang 1s speaking in Xorean... after a beat—-

TRANSLATOR
This coffee tastes like ass.

Mitch looks unp...

MITCH
Wait. Did you say that, or did he?

TRANSLATCR
That was him. I think it tastes fine.
{(Kang speaks for a s=cond)
He wants to know why the hell ha’s here?

MITCH
We wart to get you comfortable with the
American legal system.
. {to Translator)
I figure we'd try a dry run-- iet him
know the type of questions he can excect
from the defense tomorrow.

TERANSLATOR
Fire away.

(CONTINUED)
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MITCH
Mr. Kang-- wers you or were you rot aware
that the floor had “ust been mowped 1in
home furnishincs?

The translatcr speaks... Kang speaks back~- vissed.
TREANSLETCR i

He said, “bPen't accuse e you fuckt Who's
side are you on, anyway?”

WA~ SH
We're not accusing you, We'ra practicing.

TRENSLATOR
(from Kang, to Walsh)
Shut up! You’'re fucking dead!
102 EXT. SORORITY HOUSE - NIGHT 101

A beautiful brick sorority house stands in the moonlight,

Frank and Blue zre GIGGLING like idicts, locking at the house
from behind a tree. Thev are drunk and up te no good...

TRANK
There’s probably a windew around back.

RLUE
Please. I’ve snuck in and out of two POW
camps, don't tell me my business.
With that, Blue stands up straight and screzams--

BLUE
PANTY RABRATIITIDD!!

Now he takes off, rign® through the front yvard at about one
mile per hour, hezding for the front deor.

rrank looks around, unsures about this strateqgy, but takes off
with him.

02 INT. SORORITY HOUSFE - NTGHT 102
The Zrcnt deoor SWINGS OPEN and Blue and Frank storm in--

BLU=
LOOK cUuT!!

Frank whivs his head arcund LIKE A TANE WITH INFRA-RED
SENSORS, than yells.

(CONTINUED)
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FRANK
WOOO000 HOOCI00O! 1!

They stsnd there, hoping for a reaction... but there’s
nothing. They lock at each other and head up the stairs.

IKT. UPSTAIRS HALLWAY - NIGHT 103

A freshly showered SORCRITY GIRL walks down the hall wearing
a towel. She turns Znto a rocm, no- not:cing anything.

INT. BEDRCOM - NIGHT 104
An empty bedrcom. The door flies open~- the lights FLICK ON.

RLUE
Hooooooaaaaaaahhhhnhhbht 1)

TOV: Blue zeroes in on the tOop DRESSER DRAWER. But ncw the
camera ESWINGS QVER and :nstead zeros in on a LAUKDRY EAMPER,

BLUE (G.5.)
Bingo.

Blue stumhles over to the hamper. His face chances as he
opens it...

BLUE
Come to Grandpa...

Frank watches as Blue raises a pair of COTTON PANTIES slowly
to his face, preparing to sniff them. ..

This SNIFF IS GIGANTIC, his lungs expandinc... He pulls he
panties away. revealing an impossibly HUGE SMILE.

His face is still smiling... FROZEN.

Like a szatue, he TALLS BACKWARDS out of frame. Prank iooks
down in absolute shock.

EXT. SCRORITY HOUSE - NIGHT 105
Wide shot of the house.

SORCRITY GIRL {0.8.)
ARAARRAAARKHHHHEFEHYHHHHHHHE! ! ! !

We HEAR a sweet sounding ACOUSTIC GUITAR start in...
DISSOLVE TO:
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EXT. CEMETERY - DAYS LATER 106

IT'S BLUE’S TUNERAL. A hige crowd is theve in 3lue’s hanor.
~here is a BIG PHOTC of BLUZ from his NAVY days on an easel.

THE CASKET is being lowered as Frank plays a tribute on his
ACOUETIC GUITAR, standing at the head of the grave. .,

FRANK -
(singing Eric Clapton)
Would you know my name--
If I saw you in Heaven.
Would it be the same-—-—
if I saw you in Heaven...

Beanie 1s upset. LARA is there, ccnsoling him. Spanish is
there with big shades on, holding Orson.

A GROUF from Blue’s old folks home are thera along with some
OLD WAR BUDDIES in old beat-ur uniforms.

FRANK (CONT'D)
I must be strong.... to carry on...
‘cause T know, you don’t belong... thers
in heaven,

An 5l1ld weman, ABIGAIL, 80°s, turns to Mitch...
ABIGAIL

This is quite a turnout. Usually, when
cne of us goes, we're lucky if six ceople

show up.
MITICH
Well, nct this time... He's a brother.
Frank and Beanig walk over to Mitch... and now together the

three cf them ster over to the grave.
20V GRAVE: Mitch, Beanie and Frank look down at us...

MITCH
At least ne went sutr with a smile.

With that, Beanie and Mitch toss a rose. Frank waits a beat
and tosses a pair of panties. They float down toward carcera.

EXT. CEMETERY -~ LATZR 107

Frank is banging nis head against a tree-- Beanie walks over
and puts nis hand out, catching Frank’s forehead,

{CONTINUED)
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BEANIZ
Lon’ = blame yourself, man. He was old.
That’s what old people do... they die,

{beat)
Let's g¢ hcome.

Frark gives Beanie a hug. Mitch walks over...

MITCH -
I71l meeT you guys pack at the house,
okay? There’s scmething I need to do.

108 EXT. NICOLE’S 'DAD’S HOUSE - DAY 108

EAROLD, HNicole’s father, is in protect-his-daughter mode. He
is standing in the doorway, being very evasive--

HARQLD
She took Amanda t¢ McDonald’'s. I can tell

her you stopped by.

Behind Harold, little Zmanda runs by. Farcld pretends ~his
didn’t happen.
MITCH
I think I just saw Amanda run by,

HAROLD
(igncring)
You can try calling later.

MITCH
Look, if she’s busy, I unders-and--

Now Niccle walks up behind her fazher...

NICOLE
It"s okay Dad, I can talk to him.
{to Mitch)
Hi.
MITCH
Hi. You wanna gc for a walk?
CUT TO:
1d¢

109 EXT. MITCH'S HOUSE - DAY

CLOSE ON: A nicely wrapped GIFT BOX, with a blue bow sits en
the porch. It reads: FROM DEABN PRITCHARD.

We're outside the Fraternity. The whole gang is making their
way pback froem the funeral, up to the house.
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INT. MITCH’S HOUSE - LIVING RCOOM - 2 MINU?ES LATZR 110
CLOSE ON: Frank undoes the BOW and lifts the top off the box.

He dumps the contents onto the table. A bunch of SEALED
LETTERS have each of the pledge’s names printed on them.

A VHS TAPE tumbles out too. It says ‘WATCH IMMEDIATELY'.

The guys all look at each other. What the hell? Frank Pops in
the tape. Everyone takes a seat..

INT. PRITCHARD’S OFFICE - TV INSERT - DAY 111

ON TV: A wide shot of an official lcoking office, A PLANT and
2 FLAG are in the background. Now, PRITCHARD walks into frame
and leans casually ageéinst his desk.

He speaks in an extremely formal, almost robotig, tone., ..

PRITCHARD
(from the wvideos)
Hello, I’'m Desn Pritchard. By this time,
those of you who are registered students
should each be holding an envelope with
your name on it.

INT. MITCH’S LIVING ROCM - DAY - INTERCUT 112

Everyone holds their envelopes... They have no ides what’s
going on, but they’re follewing the instructions.,

PRITCHARD
{froem the videc)
Please take 2z moment to make sure yvou’' re
holding the correct envelope--

Spanish and Weensie dcuble check and then switch envelopes,

PRITZHARD
- {from the wvideag)

-~Good... At this time, I’d like you to
reak the seal on your envelope. Thers
shovid be a letter inside, Please remove
the letter and take a mement to reaq it.

Pritchard takes a sip of water, waiting...

(CONTINUED)



97.

PRITCHARD

{from the wvideo)
-Tas% You can see, you've gach been
expelled from the University for your
participation in a non-sanctioned
fraternity. Please take ancther moment ro
allow this to sink in--

{(he sips his water again)

The pledges are holding their open letters, bummed. Spanish
1s very upset, he puts his tube sock cver his mcuth.

PRITCHARD (CONT'D)
{from the video)
-—Good. If you have any questions,
chances are you’ll find the answer in the
Expulsicn Packet I've provided.

Jerry sadly f£lips through the pecket... The Rea. CDoll stares
forward. Pritchard continves in his weirdly cheerful way--

PRITCHARD
And for these cf you who do not atrend
the University, don’t worry, I have bad
news for you too: The house at 109 Breok
Street has been scld tc an outside
develcper... Any minute now, a
construction crew will arrive to bheoard ug
the heuse-- I suggest you gather your
things. Demclitien begins in 48 hours...

Frank looks bummed.

PRITCHARD
».In case you're curious, they’r» geing
to be building a Ben and Jerry’s-- which
will be nice.
(smirking)
The tribe has spcken.

With that, Pritchard roints a remote at camera, clicks, and
the image goes to fuzz.

Zveryone 1s just locking at sach other..

SPANISH
Cude... This day sucks.

KNOCK KNOCK. Everyone turns to look a* the door.
*33 EXT. MITCH’S HQUSE - CONTINUQUS 113

A foreman and a sheriff ave knocking at the door.

(CONTINUED)
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A few CONSTRUCTION TRUCKS and some POLITE CARS pull up tc the
house. The boarding up is &bout to begir.

EXT. NEIGHBORHOOD - LATER ’ 114
Mitch and Nicole are walking and talking. ..

MITCH
I guess funerals have a weird way of
doing that... they make you realize how
important it is to act on instinct.

They keep walking for a beat...

MITCH

I suppose thet’s why I wanted to talk to
you-- because, I don’t know exactly
what’s going on with you and Mark, but I
want you to know, that I think about you
all the time--

{kidding)
-- not in a stalker sor: of way, but
3till very pro-active.

{beat)
I feel like we have something and I would
just love it 1iZ maybe you and I could
give this a shot. Us a shot,.

NICOLE
{garcastic)
Are you sure you have encugn “ime?

MITCH
Excuse me?

NIZCL
Nothing. I guess I'm just in a weird
space right now... And lately, I don’'t

know who to trust anymore.
He’z not really sure what she means...
NICOLE
Actually, Z'm just not sure abcut
anything-- and right now I need some time
to work through some of this. Does that
make sense?

Mitch is disappcinted. ..

(CONTINUED)
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MITCH
(doesn’t know what to say}
Oh... Uh, yeah, that makes senze. That's
cool.
INT. MITCH’S CAR - LATER 118

Mitch is bummed. He pulis slcwly into the driveway-- his face
changes. -

EXT. MITCH’S HOQUSE - DAY 116
REVERL: THE HOUSE IS5 BOARDED UP.

Mitch 15 tozally stunned. He walks up to A NOTE thatr’s been
taped to the plywood.

CLOSE: “We’re zt the Comfort Inn. Room 112~

=XT. COMFORT INN - NIGHT 117
Mitch walks along, checking the numbers, ..

INT. COMECRT INN - ROOM 112 - CONTINUQUS 118
THE DQOR OPENS TO REVEAL: Beanie, rrank and all the pledges

are cremmed intc this tiny motel room. PIZZA EOXES lay around
and DUKES CF HAZRRD is on TV..,

BEANTE
There you are. Do you believe thig?
MITCH
What the hell is going on?
FRANK
They bozarded up the house.
MITCH
Yeah, I saw that.

{beat)
All of my stuff is in there.

SPANISH
My diary is in there.

Everyene looks at Spanish.

WEENSIE
And we're all expelled.

MITCH
What? They can’t do that.

(CONTINUED)
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SPANTSH
Well they did.
{shaking his head)
My life is over, I'm gonna wind up
working at Red Lecbster.

ARCHER
You a.ready work at Red Lobster.

SPANISE
Yeah, but it’s part time. Dick.

FRANK
{to Mitch;
They left this with us.-

Frank hands Mitch a heavy COCUMENT OF LEGAL CRAP. .. Mitch
begins & guick scan of the paperwork.

WEENST®
They use the word hermeneutical in the
first sentence, I think we're screwed.

Mitch ignores Weensie and keeps reading. ..

BEANIE
You can get us out of this, right?

MITCH
I don’t kncw, but it‘ll have to wait.
I’ve got my hearing tomorrow and I still
have tons of work toc do. No offense guys,
but T need to get my cwn rcom.

Mitch leaves,

JERRY
Fuck. My inhaler is in that house.
119 EXT. COMFORT INN -~ NIGHT 1198
Mitch walks toward the rental cffice... he's pretty drained.

SPANISH (0.85.)

Mitch, can I talk to you for a sec?

{Epanish catches up <o Mitch)
Listen man, this is a serious situation,
I mean, I'm expelled.

ibeat)
I don’T know what I'm going to do. My
Mom’s totally gonna kill me.

(CONTINUED)
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MITCH
She’s not going to kill you.

Spanish starts crying...

SPANISH
(crying and talking)
Yes she 1s. I'm the first in the family
to go te coilege and wher I lef- she
said, “Spanish, 1if you fuck *his up-- I
will kiZl you.” She showed me the knife.

Spanish wices his nose on his sleeve...

MITZH
It’s okay, don’t cry...

SPANISH

" (totally crying)

I'm not!
{cains composure)

Listen, I know you’re busy, but you're
really smart-- and you‘re a lawyer and
everything-- so this is, your thing. We
nesd you.

MITCH

All right. Don’'t worry, I'm goirg to take

care of this-- OK? I cromise.

Spanish puts his head on Mi<ch’s chest... stiil crying,
MITCH
(secothing)
Ssshhh. Zt's okay.
120 INT. PRITCZHARD'S HOUSE - NIGHT 12¢

The dark interior of a hcuse. Someone is POUNDING at the
Cecr. The lights go on upstairs...

121 EXT. PRITCHARD'S HOUSE - NIGHT 121
Mizch pounds again,

The door opens. Pritchard is wearing a crushed velvet robe. 2
baixr of EYE BLINDERS are pushed up on top of his head.

The two just stare at each other for a long beat,
PRITCHARD
50, what happers now, are ycu going to
k1ll me?

(CONTINUED)
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MITCH
I hadr’t thought of that.

PRITCHARD
Would you like te come in for a minu<e?

Fritchard turns and Mitch follows.
122 INT. PRITZHARD'S HOUSE - NIGHT - 122

In the foyer hangs a large photo of Pritchard vlaying golf
with another MAN.

PRITCHARD
(re: photo)
You know who this is?
MITCH
Uh. Nec.
PRITCHARD

That’s Fred Smith. The Chairman of FEDEX--
we played in a Golf Tournamen:t once.

MITCH
Coel.

PRITCHARD

Very.

Mitch stares a% it then follows Pritchard inside. Pri*chard
ovens a bottle and pours them twc chardennay’s.

- MITCH
Nice place.

Pritchard hands over a Chardonnay. Mitch takes it but doesr’t
drink...

PRITCHARD
Netice anything special about this house?

MITCH
Not really.

PRITCEARD
I have pure oxygen pumped in through the
air conditioner vents. Keeps me
energized.
{beat)
G¢ ahead-- take a deep breath.

- Mitch doesn’t.

{CONTINUED)
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MITCH
Look Gorden, you wir, ckay? You cen zake
the ‘house and this will z1l be over.
{beat)
Bur, I'm asking you “o leave thre other
guys out of thisz, please. Trere’s no
reascr. to expsl them.

Pritchard considers thris for a moment. .. -

PRITCHARD
Let me ask you something-- have you ever
heard of the term “ZERO TOLERANCE®?

MITCH
Yes, I'm familiar with it.

PRITCHARD

Well Zero T“olerance is something T
instituted a% this University long before
you came along-- and the differencs
berween someone like myself, and someone
like you-- is I stick to my guns.

{beat)
The ‘guys’ you speak of, threugn their
beravior-- have compromised tne education
and decorum of my other students.

tbeat)
&nd I have zerc tolerance for trat.

MITCH
You are such a dick.

(9}

PRITCHARD
it’s laze-- you should go.

Mitch walks over to the door. .,

: PRITCHARD
I told you rot to tangle with me.

Mitch turns and faces Pritchard...

MITCE
You’'ve yet to see me tangle.

FRITCHARD
Take a deer breatn on your way out.

123 INT. LAY OFFICES - HALLWAY — THE NEXT DAY 123

| Mitch is walking quickly down the hall, Walsh hurries along
e peside him.

{CONTINUED)
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WALSH
What do you mean vou’re not coming to the
hearing?

MITCH .
I’ve gotta be somewhere.

WALSH
Are you crazy? You can’'t not go. Kang
will kill you.

Mitch stops walking...

MITCE
Leck, do you still want tc e in the
Fraternity?

Walsh sudderly gets very serious...

WALSH
I've been waiting all semester for vyou to
ask me that.

MITCH
OK. You’re in~- but I need you toc take
over this thing fer me.

Walsh looks freaked...

WALSH
I don’t kneow, Kang fucking hates me.

MITCH
Why, wnat’'d he say?
WALSH
He said ‘T fucking hate vou.”
MITZH
Forget nim. I need you. T’mon, Walsh-- &

brother in need. ..

WALSH
I don't krnew, man-- can’t I just tie a
cinder block to my penis?

124 INT. DENNY’S - LATER 124

A1l the guys are packed into a BOOTH at Denny’s. Mitch walks
in and throws the LEGAL PACKET down in front of them...

(CONTINUED)



WEENSIE
Please tell us vou figured out a way to
save the house,.

MITCH
I'm sorry, I'm afraid it’s a done deal.

The guys share a disappointed look...

HATCH
But you can fix it, right?

MITCH
Look, Fritchard may be an asshole, hut
you gotta hand it to him, he’s extremely
thorough.

Spanish nods, like he understands-- now he interjects—~

SPANISH
S0, when exactly do you think we’ll get
the house back, then?

MITCH
Okay, let me be absolutely clear here:
The house s gone. There is nothing more
gone than our house is right now.

It’s finally sinking in. Everyone looks at each ocher...

MITCH
However, that s not the reason I called
this meeting.
{turning <o 3eanie]
Did you get zhe Limo?

BEANIE
Check. -

125 INT. PRITCHARD’S HOUSE - DAY 125

PRITCHARD is talking to himself in the mirror as he fixes his
tie. He's practicing a speech.

PRITCHARD
With enrollment up another eight percent--
we truly are the School of the New
Miliennium-- pause here for clapping--
As the parents and alumni of thnis
prestigious University--—

: _ INTERCOM (0.5.)
S 8ir, your car is here.
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126 EXT./INT. LIMOUSINE - MOMENTS LATER 126

A LIMOUSINE idles in front of the house. The driver stands
nexT to it, at Pritchard’s service. ..

PRITCEARD
Dc me a favor, drcop me off at the Quad
and I'1l walk to the Ballroom.

DRIVER
Yeg sir,

PRITCHARD
These people donft need to know
everything they’'re paying for.

REVEAL: HATCH, the DRIVER, wears sunglasses ard a black cap.
He gives & smirk as he shuts the dcor feor Pritchard.

127  INT. LIMOUSINE 127
As Prizchard gets in he notices something cn the seat: A
PLATE OF BROWNIES and a note-- 'Good Luck! -The Staff.’
PRITCHARD

Isn‘t that nice?

As Hatch drives, he checks the rearview and sees Pritchara
rooking over his speech and EATING THE BROWNIES.

Hatch puts his finger te his ear like an ©BI agent.
HATCH
{into ear pilece}
Operation Toll House is underway... El
Jefe is munching like a canary.
128 INT. UNIVERSITY BALLROOM - MEANWHILE 128
SIGN: WELZCME PRRENTS & ALUMNT !

“he LARGE BANQUEI HALL is packed with pecple in fcrmal wear.
£ RICH GUY flags dewn a waiter.

RICH GUY
Excuse me, can I get a fresh rcll plzase?

The waiter turns: IT’S BEANIZ in a white ccart...

SPANISH (0.8.)
{in Beanie’'s ear piece)
I repeat, COperaticn Toll House is
~— underway.

(CONTINUED)
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Beanie goes into his pocket and hards over a HALF EATEN ROLL.

BEANIE
Here you are, sir.
(Znto ear piece:
Roger that,

Several of the pledges are taking up vositions as 3US BOYS,
CHEFS, USHERS and TECHENICIANS. ~

129 INT. BACKSTAGE ENTRENCE 122
ARCHER .s talking to Pritchard’s assistant, Michael.
ARCHER
-..50 basically I'11 be taking charge of

the P.A. system tonight.

MZCHAEL
He didn’t tell me anything about “his.
ARCHER

It was very last minute. I think he has
something specizl planned...

13C INT. BALCONY 130

High above the scene, a tech-production hooth is EMPTY.

Suddenly WEENSIE does a DIVE ROLL into the space and then
Ccops ug in a karete stance.

132 INT. BALLRCOOM 131
Beanle lcoks around at everyone in position.
BEANIE
{into his ear pilece)
All right. Let’s do this thing. For Blue,
QUICK CUTS: EVERYONE IS IN ZOSITION.
132 INT. BALCONY - NIGYT 132
WEENSTIE
For Blue. Bird nest is a go.
133  INT. BANQUET HALL - NICHKT 132

SPANISH
For Blue., West wing is a go.
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INT. BACKSTAGE - NIGHT 134
ARCHER
fcr Blue, Green room is a ge. !
“NT. KITCEEN - NIGHT A 135
JEREY

For Bive. Kitchen is a go. -
INT. UNIVERSITY BALLROOM - LOBRY - CONTINUQUS 136

Pecple are entering. We see MARISSA walk in with HER PARENTS,
all dressad up...

DAD
How come Frankie cculdrn’t make it? Does
he kncw how much this table cost me?

Just then, Frank {DRESSED &S aN USEER) steps into frame, his
back to Marissa... he’s casing the place.

FRANK
(Into ear piece)
For Blue. Perimeter is a go.

Marigsa spots Frank, confusead.

MARISSA
Frank? What are you docing here?
FEANK
Marissa?
DAD
Tnere he is... Fey Frank!
FRANK
Uk. Hi.
MARISSA

(to her parencs)
Can yocu give us a minuce? I’1l meet you
guys in there,.

Her parents give Frank a look and walk inside.

MARISSA (CONT'D)
What the hell is going on?

3EANIE (0.8.;
Frank, I missed that-- please repeat.

(CONTINUED;
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Frark holds up his finger tc Marissa, as ir "give me a sec”.

"“" FRANK

{inte earpiece)
The perimeter looks clear. Over.

ito Marissa)
Horey, I'm kird of in the middle of
something right now.

BEANIZ (0.5.)

Alright, Frankie, I need you take up your
position at stage right.

Again Frank holds up his finger, asking Marissa to wait...

FRANK
Go again for Frank.

Marissa can’t believe what sne is seeing...

BEANIE (G.S8.)
Repeat: I need you to take up your
position at stage right.

FRANK
Roger that.,
{tc Marissa)
Can you walk with me?

MARISSA
This isn’'t working Frank-- I tnink we
botn know that. I want a separation...

FRANE
(sincerely hurt)
You do?
MARISSA

Yes. Call me when you're done with your
assassination or whatever i: is you're
doing here and we’ll make the
arrangements.

And she walks away. Frank wants to speak, but lets her go.

: FRENK
Shit.

HATCH (0.8.)
MAYDAY, MAYDAY-— PRITCHARD 1S COMING IN
RIGHT NOW.
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INT. BALLROOM - CONTINUOUS 137
BEANIE
What? You were supposed teo get lost for a
while.
EXT. CAMDUS - DAY 138

We see Pritchard calmly walking up to the banguet hall,

HATCH
I did, but then I got so lost I ended up
here,

BEANIE

Shit. Listen up everyone, we need to
stell, ¢o vto Plan 3. I repeat: Plan 5.

INT. HALLWAY 138

As Pritchard walks in, ARCHER cuts him off-- spilling & drink
on him.

ARCHER
Ch! I am so sorry, sir.

Pritchard has sore Champagne on his TUX...

PRITCHARD
Dammit. Where is the bathroom?

EXT. HALLWAY 1490
Pritchard walks down the hallway, looking a litzle woozy...
INT. BATHROOM 142

Fe wopbles into the bathroom and locks in the mirror.
POV: His imzge is inverting. Spanish steps out behind him..,

SPANISH {0.S.)
Exzuse me, Mr. Pritchard?

PRITCHARD
ifeeling Zt)
Yes?

SPANISH

I'm going to ask you z few questions, ‘s
that okay?

{CONTINUED)
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DPRITCHARD
{elmost robotic)

Yes,
Spanish has a weird “Hannibal” like control over 2ritchard.

SPANISH
Can you tell me where you are right now?

-

PRITCHARD
I'm in a bathrocom.

SPFENISH
Good.

Now Spanish holds up a Phish ‘Dancing Bears’ bumper sticker.

SPANISH
Hew many dancing bears do you see on this
numper sticker?

DPRITCHARD
Um... there’s three..,

He’s correct, Spanish is disappointed.

PRITCHARD
...on that cns--
(pointing to nething)
-—but there’s seven on the other.
{pointing)
And one in the stall.

PRITCHARRD'S POV: A BEAR is sitting on the toilet reading

NEWSWEEK.
SPANISH
(irito ezarplece)
After a thorough examination-- I give the
green light on the Pritchard Experience,
142 EXT. THE BALLROOM - DAY 142

Everyone is awaiting the presentation. Beanie recelves this
message and cues Mitch...

MITCH (C,5.)
“{from loud speaker)
ATTENTION. PLEASE TAKE A MOMENT TO TURN
OFF YQUR CELL PHUNES AND PAGERS.

‘L Mitch gives a ned and the LIGHTS GO OUT. Pink Floyd'sa
e 'COMFORTABLY NUMB® cranks from huge speakers.,.

(CONTINUED)



MITCH
AND NOW, LADIES AND GENTLEMAN, PREDARE
YOURSELVES FCR ‘THE DEAN PRITCHARD
EXPERIENCE’ . ..

Scme LASERS hit +the stage... Archer hits a SMOKE MACHINE.

Spanisrn escorts Pritehard out cnto the stage--
SPANISH -

You’'re on, buddy. Just stay in the ligh=z
and go with the flow...

PRITCHARD
Ckav... I love you.

SPANISH
I love vou zoo, man.

Pritchard wanders cut inte the SMCXEY LIGHT. He sort

of
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dances out, enjeying it-- PINX FLOYD CRANKS OVER THF SPEAKERS

PINK FLOYD
Hello. Is there anybody in thers=?
Just nod if you can hear me.
Is there anyone home?

BEANZIE
What exactly was in those brownies?

SPANISH
About sixty percent sodium pen:zothal,
twenty percent pure ecstacy and fifty
five percent mystery resin... Which,
added together, makes for one hundred
percent wicked,
(beaxt)
He's so lucky.

Seanie steps into frame and watches this with Spanish. .,

“HE STAGE: This is quite an image, Pritchard glowing, playing

in the light, Lasers everywhere. Pink Floyd cranking.

BEANIZ (D.S.}
(from radic)
Okay, Peppers, take us to thke bridge.

REVEAL: Feppers, ™HE PETTING 200 GJY, 1is at stege right. He
releases some of his friendly animals out onte the stage...

Some PIGS and SHEEP and a BURRO wander cut. Pritchard likes

~his very much. ..

(CONTINUED)
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ON MARISSA'S FATHER: He’'= very impressad.

MBRISSA'S DAD
ito his wife)
Wow. No wonder this was a 180 bucks a
plate.

CN STAGE: Pritchard is dancing around the anima 5-- people
are definitely confused.

SUDDEZNLY THE MUSIC STOPS. POP. A HUGE SPOT LIGHT SHINES ON
THE MICRCPHOME. PRITCHARD steps into the ligh:t and goes with
the flow. .

PRITCHARD
{lnto the mie}
HAello. How’'s everybody doing?

Zveryone chesrs, impressed with the intro.

OM PEPPERS: He’s holdirg the two goats, Morimoto and The
Chairman.

PZPFERS
{into earplece)
You want I should reclease these crazy
fuckin’ goats?

BEANIE ({0C.S.)
Hold that thought. Let’s see what
happens.

PRITCEARD’ 3 POV: We see the audience inverting. Hs walks over
to the microphone-- FEEDBACK.

FRITCHARD {(CONT'D)
(feeling a wave of the drugs\

Thank you so much. I really, really..
appreciate 1it.

Fritchard is sweating... his teeth chatter.

PRITCHARD

Can I just take a minute and tell all of
you how awesome you are?

{Zeeling it full on}
I'm :su::gpz:;sef'J to stand up here arpd tell
¥you how everything is hunky-dory, but
that doesn’t seem very, I don’t know..
honest.

Mitch and Beanie share a look, The crowa looks tense, ..

{CONTINUED)
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PRITCHARD (CONT'D!
The truth Is, the average GPA has been
totally down down down for the past four
years. I should know, I had to re-enter
ail the numbers myself, 50 you guys
wouldn’t get ail mad...

Everyone 1s stunned.

BEANIE
Nice.

BOARD MEMBER
OKAY, PRITCHARD, WE GET THE IDEA! NOW 30
ORINK SOME COFFEE FOR CHRIST’S SAKE!

Prizchard shields his eyes from the spotligh=...
PRITCEARD

Who ssid that? Well whoever did, can just
shut up because I'm ralking up here ckay?

(beat}
i’d like to take a2 minute to thank myv
long time Secretary... Patricie--

PATRICIA waves from her —able, mortified. She's sitting next
tc her husbkand...

PRITCHARD (CONT'D)
You've been so good to me, =ven though
sometimes I can be kind of creepy...
fthack to crowd)
I mean she could have easily sgued me for
Sexual harassment, but she has a husband
and a new baty, and she xaows I would
just fire her, so... Let’s see, what
else?
{beat)
& anyone else really hungry?

ON PEPPERS: re’s still hclding the goats, petting them.

PEPPERS
Nize and easy... you’ll get your chance--
MITCE [0.S8.)

NOW!
Peppers releases-- the goats trot cut and surround Pritchara.

PRITCHARD
Hey thnere fellas? What are your names?

{CONTINUED)



115,

BAM! The geats start KICKING TEE SHIT QUT OF 2RITCHARD.
Zeople are screaming,

KICHAEL, Pritchard’s assistant, has run off and returned with
& kunch of security people. Ee points at Beanie and the crew.

MICHAEL
Those people, right there!

Jeanie sees this--

BEANIE
(into tre radio
OK, TIME TC GO/

ABSCLUTE CERCS AS ZINK FLOYD CRANKS: Pritczhard s ir the
fetal position, crying. A sheep bites a cop... and general
pandemonium sweeps through the auditerium.

143  EXT. NICOLE’3 DAD'S HOUSE - LATE AFTZRNOON 143

Mitch i1s at the door. It swings cpen, Nicole’s father, HARQLD
1s there-- this time he’s happy to ses Mitch...

HAROLD
Mitch! Where have you been? Nicole's neen
trying te reach you.

MITCH
She has? Is she nere?

HARCLD
{disappointed;
She left. She headed down to Florida.

MITCH
What?! Why Florida?

HAROLD

Her sister lives down there.

{shaking his head)
She wanted to get away for a while. Trat
prick Mark’s been cheating on her,

(ceat)
Somebody e-mailed us some high-end
digital phoctographs.

MITCH
Really?

HARCLD
Yeah, apparently everytning he told her
was a lie.

(more)

(CONTINUED)
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HAROLD {cont'd)
I swear, I shculd beat the shit cut of
him. Well, I d*d bea= the shi* cut of
him, but I should kill him.

MITCH
What time was her flight?

HAROLD
Fligrt? Nicole doesn't fly~-- she’s scared
tce death. -

EXT, BUS STARTICN PARKING LOT - LATER

1le6.

Mitch’s GEO SPECTRUM TERRS INTO THE LOT and jerks to a halt.
People stare as he jumps out and runs into the stat_on,.

INT. GREYHOUND BUS STATION - CONTINUCUS

There is & small line. He CUTS IN FRONT of sveryone. .,

MITCH
I'm sorry, I'1l “ust be a second. It’s an
emergency.

Mitch sticks his head in froat of the WINDOW. JUDAR,
worked there way too long.

MITCRH
I'm locking for a vassenger-- Nicole
Clarke. She’s con the bus to Feort
Lauderdzle.

JUDAH
No problem.
{checking computer!
May I have ycur home phone number,
starting with the area coae?

MITCH
What? I Sust need tc know where the bus
is-- please,

JUDAH
This thing won’t let me do anything
witheout your home phone number.

MITCH
fine. 916~-
JUDAH
That’s & nine... &#nd a one... and a SiX—~

Oops. Everycone just chill.
(re: computer)
(mozxe)

2

has
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145
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147

117,

JUDAH (cont'd)
She just frcze up cn me... we’re leccking
at three to five minutes.

Mitch is gone.
EXT. DEPARTURES - CONTINUOUS 146

Mitch is running down the row cf buses, reading the signs.
AUSTIN, MEMPHIS, ATLANTA, LOUISVILLE. Shit.

Finally he sees FORT LAJUDERDALE pulling away from it’s space.
HE RUNS AFTER ZT...

MITCH
(yelling)
HOLD ON! WAIT!

PSSHHHHH. It's too late-- the bus is puliing away. Mitch
slows to a stop, watching it leave, helpless.

VOICE {0.5.)
Mitch?

Mitch’s face lights up at the familiar volce, he turns
around, it’s time for the MUSIC 70 SWELL--

REVEAL: Tt's some random woman, BRENDA,
BRENDA
I thought that was you.
{reminding him)
Brenda Weiss-- we went o college
together.
Mitcn is seriously bummed. .,

BRENDA
Remember? Art History... Mr. Karotseris?

Mitch can’t deal, He runs past Brenda toward the parking lot.

BRENDA (0.S5.)
NICE TO SEE YOU TOO, PRICK!

MITCH JUMPS IN HIS CAR AND PEELS OJT...
EXT. HIGHWAY - LATER 147
The FORT LAUDERDALE BUS chugs down the highway. Behind it in

~he distance-- we see MITCHK’S GED, slowly but surely, in hot
pursuit.
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INT. GREYHOUND BUS - INTERCUT 148

Niccle and Amandz ride the bus, rplaying a card game. Nicole
has her back to the windcw.

EXT. GREYHQUND BUS - INTERCUT 1458

Mizch’s Geo finally CATCHES THEEM. He pulls to the front of
the bus and yells to the Jdriver-—- -

MITCH
{tc the driver)
HEY! PULL OVER!! I KEED YOU TO 2ULL CVEZR!

WILLY, 55, the BUS CRIVER, speeds up... so does M:i+sh.

. MITCH
{yelling)
WHAT ARE YOU DOING? I NEED YOU TO PULL
OVER!

Again WilLY ACCELERATES... he‘s dcing 70 mph now. The engine
of Mitch’s Geo is getting seriously tes*ed.

MITCH
(to himself)
What +he?

MITCH falls back alengside the bus, lookirg for Nicole.
EMANDA sees him,

AMANDA
{pointing)
SHIT!
NZICOLE
Amanda'!
Amanda is still pointing... Nicole *“urns around—- finally
spotting Mitch.
NICCLE

MITCH!?

Sne gets up and runs to the front of “he bus. Mitch drives to
the front...

NICOLE

(to Willy)
51X, can you rlease pull over?

{CONTTNUED)
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WILLY
I'm sorxzvy ma'am, I can’t make any
uvnautnecrized stops.

NICJLE
But I need to speak to that man.

WInLY
If you twist vour anxle or get bitten by
a deer or something-- it’'s my ass chat
gets sued. I could lose my job.
150 EXT. GREYHOUND BUS - 1 MIKUTE LATER 150

As the 3US 2IPS down the nighway, NICOLE TRIES TG OPEN HER
WINDOW. It only slides open a TINY CRACK.

Nicole has to SMUSH her lins through the small opening...
NIZCLE
THE PIRST STOP IS5 PIEDMONT! HE WON'T STQP
UNTIL THEN!

AMANDA (0.8.)
TRUCK!

4 Truck is in the on coming lane, ABROUT TO SMAESH MITCH,

NICOLE
LOOX OUTY -- ARZAHHE! !

Mitch SLAMS KIS BREAKS zrnd weaves behind the bus. WHOOOOOOM!
He made it, but his stupid GEO has noc handling, he’s FISH-

TAILING back and forth like and idiot. He finally gsts
cortrol and pulls up again-- he doesn’t know what to say....

MITCH

I'VE BEEN WANTING TO T=ELZ YOU SCMETHING.
NTCOLE

WEBAT’S THAT?
MITCH

Z DON’T THINK MARX IS RIGHT FOR YO,
NICCLE

tlaughing)

THAT MAY BE AN UNDERSTATEMEKT.

MITCE
YOU CAN’T LEAVE,

(CONTINUED)
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NICOLE
(coy)
CH YEAH? WHY NCT2

MITCH
I DON’T KNOW... BECAUSE FLORIDA KZND OF
SUCKS.

NMICOLE -

IT DOES SUCK DOESN’T IT?

HMITCH
WELL, I MEAN PARTS QF IT ARE OQOKAY.

They noth smile., Mitch checks the roed, not sure what to ds.

MITCH
HOW ¥AR IS FIEDMONT?

NICOLE
ABOJT 300 MILES!

MITCcH
I'LL SEE YOU THERE!

ZXT. PIZDMONT BUS STATIQN - NIGHT 151

Mitch is standing by his car with FLOWERS. The bus vulls up
to a stor-- blocking our view. After a neat it pulls away...

REVEAL: NICOLE AND MITCE ARE XISSING. Amarda is holding onto
ner mother.

MITCH (V.C.)
Yo one really kncws why we end up with
who we do. But one thing’s for sure-- you
know when it’s right--

EXT. OPEN HIGHWAY - DAY 152

CLOSE ON: BEARNIEZ is driving, toop down-- hair blowing in the
wind, wearing sunglasses. He’s as free as a bird.

MITCH {V.0.)
Beanie got it right on the first shot. He
married his high schooi sweetheart and to
the best ¢f my knowledge, despite ail his
talk, he’s never been unfaithful.

As the camera pulls back we see LARA riding with him and his
two kids in the back, everyone’s wearing shades,
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INT. CONFERENCE RCCM - DAY 153

Franx and Marissa sit on opposite sides of the table, flanked
by their ATTORNEYS. Frank wears a brown suit,

MITCH (V.0.;
Frank and Marissa never did get back
together.
There is a big stack of papers ir front of Frank, wi<h those
YELLOW ‘SIGN HERE’ tabs-- he is signing away...

MITCH (V.0.)
But it wes 2 clean breek: Shke kept the
house, he kept the George Foreman.

Marissa signs hers and locks ralieved.
INT. CLASSROOM - DAV 154

An ar< history class is in session. Spanish and Hatch are
passed out, drocling.

MITCH (V.0.;
Pritchard was so discredited rhat the
expulsions never went through-- all the
quys were able to continue their pursuit
of & higher education... even Darcie gct
in.

We see Darcie’s in class, taking notes..
EXT. NEW BEN ZMD JERRY’S - DAY : 155
A new Ben and Jerry’s has been builr.
MITCH (V.C.)
We never did get the house back-- they

tore it down... and put up a new Ben and
Jerry’s, which is nice.

WEENSIZ exits eating an ice cream.
INT., PRITCHAED’S HOUSE - nDAY 156

“he guys have re-decorated Zritchard’e house. They’'re playinc
videc games ard ciggling really hard...

MITCH (V.0.)
Luckily, Pritchard’s house became
availabie, so Frank rented it and the
guys moved right in.

(more)

{(CONTINUED)
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MITZH (V.C.) {(cont'd)
The oxygen stiil works, except on special
occagicons, when they replace the tanks
with Nitrous Oxidez,

122,

ECU: The picture of FRITCHARD and the FEDEX GUY i3 zracked

ana hanging over the fireplace.
INT. BEDROOM ~ NIGHT
Prirchard is strung out, shivering in a kathktuo...

MITCH (V.0.)
rchard lives in a studio apartment
in Florida, with no central air, He
1 suffers from hallucinaticns every
n a2 while., .. ‘
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REVEAL: Ore ol the ‘Dancing Bears’ is sitting on *the
reading JSA TODAY... It loocks up--

BEAR
Make sure you wash behind your esrs.

FRITCHARD
Leave me alone!

BEAR
Why don’t you try and make pe?

INT. HOSPITAL -~ CAY
Mark is in a hospital bed, catatcnic.
MITCH (V.0Q.)

Mark had an allergic reaction to some
shellfish, it caused a stroke and he went

Y-

intec a coma.
A male orderly is clcsing the dcor behind him.

MITCH {V.0.)
Last summer he was raped by an orderly.

EXT. ROCFTOZ? - NIGHT

We see a NEW PLEDGE class on a THE ROOFIOP.

toilet,

157

159

They are all hcldirg CIKDER BLOCKS in front of them. WALSH is

one of them and he locks as happy as ever.

MITCH (¥.0.)
As for Waish, his dream finelly came
true. He’s now a proud member of ocur

second cofficial pledge class.
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160 EXT, THE OCEAN - Day 160

Mitch is alone on the TOP DECK of a BIG CRUISE LINER, looking
out at the ocean...

MITCH (V.0Q.)
And me? I have everything I could ever
want.

HEIDI, not Nicole, walks over carrying two Margarita's~-

HEIDZ
I just met the nicest couple over by the
bar... they’re staying right down the

hall from us.

As she goes to hand Mitch his drink, her HAT flies off--
Mitch goes to grak it--

HE’S GOT IT! BUT HE’S T00 FAR OVER, HIS FOOT SLIPS QUT FROM
UNDER hIM BND EE TUMBLES OVER THE RAILING!

HEIDI
MITCH!

MZITCH FALLS, AND IN A RIDICULCUS FASHION, KEE HITS EVERY
RAEILING, PIPE, AND ANCHOR ON KIS WAY DOWN--

MITCH
ARAARAHH.,

HE SMASHES INTO THE WATER SURFACE-- HE‘S FLAILING ARCUND,
TRYING TO CATCH HIS BREATH...

He looks up at Heldi... Heidi yells back desperately..,

HEIDX
I'M SORRY-~ I CAN’T SWIM!

The waves crash around him as he CCUGHS and his arms flail--
WE FREEZE FRAME ON THIS IMZAGE...

MITCH (V.O.)
ften wonder what my life would be like
I khad stuck with Heidi-—-
{beat;
But I didn’t...
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Mitch is alone looking toward the ocean...

(CONTINUED)
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KMITCH (V.0.)
For once in my life, I made the right
choice.

Nicole and Amanda run up to him carrying SGDAS. He puts his
arm arcund Nicole’s waist and kisses her.

The camera starts to float away from the ship--
MITCH V.0.);
I'm still not sold on the idea of there
beiny eonly one person whoe’s right for vou-
I mean, I still haven’t been teo China.

{beat)
But there definitely comes a time where
you stop looking... because the one

you're with 15 just perfect.

THE ENCE,



