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FADE IN: MIAMI, FLORIDA, THERIZ-TUENTY P.X,,
TTILE » APRIL THE T.INTY-FOUTTE

1.

NINETEZZN HUNIZRIL ALD PURTY-SIX

DISSCLVE

INT., FIDEFRAL CCURTHOULZ, HALLVAYL,

The hzllwey is crowded with weitling reporiers, flast-
light phetogrsphers end generz. curicsity ssekers, enl
impetient for the outcome of the trial thet is coz=ing
o e conciusion behind the mzssive doutle dcors,

Above the doors is the legend: UNITID ST2T2Z3 DISTRICT

L R

COUNT. SOUTEZEN DISTRICT OF FiLOnILA, One of the doors

is open r few inches snd & repcrter is peering inside,

ILT. COURT ROCIL. o

LONG SEOT - Three men, backs to camers, stanc

facing
the judge who is prepering to pass sentence, Cexera
shoots over the heads of the spectators in the I.g.

JUDGZ
Is there any legel reason why sentence should
not be pronocuncel”

COUNSEL FOR THEIZ ZEFZNOART
No, Your Heoner,

RUBZRIAYN (the deferians
Yes, I heve scmething to sayl You can cut e
gwey, but you can't put ewey what's going to
heppen tc you and to tris whole country next
time, Next tims we arc going to ..

His counsel hes put 8 restrsining hend on Ruberman's
arm, whispe:s, obviously advising Hubermen to be
gquiet, The jucdge, seeing thet Huberman is not going
to sy &ny rmore, frowns, continues:

JUDGE
It 4s the judgment of this court that the de-
fenéent, John Euberman, having deen found
guilty of the crime of treeson egainst the
United States by & jury of this court for the
Southern District of Florids st Miami, Dbe
comaitted to the custoldy of the Uniteld States
Attornsy-Genersl for impriscnment in an insti-
tution of the penitentiary type for a pericc
of twenty yeers, Anc the delfendent mey be
forthwith remsniesd to the custody of the United
States kiarshel,
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INT. HALL AY

The reporter is still peering throug: tre deorvay
into the courtrooum,

JUDGE (off scene)
Court is now adjournec,

Feporter turns to the others waiting in the hallwey:

REPORTER
Bere she comes)

The waiting men move forward, the photographers realy-
ing their cameras,

CLOLZ SEOT DOOR™ AY,

As the people start +o file out from the courtroom,
CANERA FOCULES on a young woma=n, well groomed and
¢hic, ©She moves forward into & CLOSEU?, her face ex-
pressionless. THEI CAMERA RETEZRTS BIFPURE HER, &S she
15 bessiged on all sldes.

VOICZES
Just e mirnute, lMiss Kuberman.
Hold it, Niss Euberman.
Look this way, if Fou please.

Flashlights explode over her face, She glances
arounc &5 more voices come BCTOSS:

VOICES
wWe'ld 1ike a statement from you, ¥iss Hubermen =~
about your [ather.

For instence, €¢ you think your father got whet
he deservec?

Mises Huberman doesr't anawer, oShe moves forwerd CcOnN-
tinuously.

VOICES
Could we szy that you're pleased that your
fether is going to pey the penalty for being
a German worker?

¥iss Huberman passes out of scene and the CAMERA FROULDS
on two men watching after her.

18T MAN
Let us know if she tries to leeve town.

The second mED nods and exits.

DISSOLVE:
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7.

EXT, MIAMI BULGALO ., DAY,

LONG SEOT = a liaml Beach street. It is early morn-
ing. All eppears to be quite calm until vwe heer

the movement of quiet footsteps, An elongeted gshadow
moves across the bottom of the plcture. It passes
fron right to left out of scene.

DICSCIVI:

EXT. LIAMI BUNGALOW, RIGHT.

Lights are on in the windows ené soft music is
heard from within.

DIsSsSOIVEI:

INT. MIAMI BULGALOW, WIGEHT,

SE'T LONG SHOT. A party is in progress. Besides
Alicia Huberzan, who is the hostess, a group of six
people are in the room., The company is all tipsy
in various degrees, with glasses in hand,

A men sits with beck to camera in the foreground of
the shot., Before hir is a table on which are one or
two empty bottles,

Also seated at the table 1s & white~heired gentleman,
remarkebly suntannred end weather beaten, EHe is dash-
ingly dressed 1n & yachting coat and white trousers
end kas the air of being sn sthlete despite his ad-
vanced years, His face 1s ruggecd end smiadble,

A single couple, clasped tightly, is dancing, oOF
rather s waying while stationary to the music frox=
a phonograph, They are Ethel and ¥r, Hopkins,

Another couple occupy & &ivan in the backpround, the
men practically asleep.

From the back of the room Alicia is coming forward
toward the Commodore, She 1is carrying a fresh
bottle,’

ETHEL
(daneing)
Would you care to pour us more refreshments,
Mr, Hopkins?
(neerly collicing with Alicie)
Excuse me,

CONTINUZD:




>

7 CORTINUZD

As Alicia stops by the Commocore, the voman cells
to her {rom her seat On the diven in the rear of
tl.e2 room:

NI=S JiACKECH
Ahlicia, were you really follovwed by &
policeman? It sounds very exciting.

ALICIA
(enswering over her shoulder)
I'm goin- to snoot it out with them
tomoerrov,

Lliriz starts to pour from ihe bottle intc the
i Cormcdors's slepss.

CONM. ODORZ

1 Ko, thenks, Ead enough. So hzve you,.
: ALICIA
?h Don't be sillv, The important drimiting

hesn't sterted jyet.

She pours herself s crizk.

. continued:




7 (CORTINUZD)
MR. HOPXIN
(still swaying
with Ethel)
f— Everybody down here's got &
' stuffed fish hanging on the
wall, But when'd they get it =
I'd liks to Know ===

ALICIA
(to the other
man opposite her)
v How about you,.handsome?

MAN
(holding up his
glass; his back
to camera) |
Thank you.

ALICIA
(pouring him & dérink)
Haven't I secn you somewhere
before?

MAN
Idon't think so,
ALICIA

Docen't metter., I like
perty creshers,

»y

HISE JACKSON
{from other
side of ths room)
He didn't crash the perty.
I brought him,

ETHZL
(tired voice)
¥r, Hopkin, do you mind if I
sit down? .

Mk, HOPKIN
Wouldn't think of it.

They continue dancing.

ALICIA
I hote mean, underhanded
people like policomen - pussyfooting
after you,

-

¥ige Jeckson has come forward from the couech, She
gﬁl holds out &n empty glass,

~(CONTINVED)
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7 {CONTINUZD)

ALICIA (cont'd)

Of course, I'm 8 merked women.
And I'm liable to blow up the
Penamno Canal any ninute ==

{sees Miss

Jackson's gless)
Do you want scome ice in 1t,
darling?

¥ISS JACKSOX
No thank you.

Alicie pours her glass,

COMNODORE
It!'s not becoming for a lovely
girl like you = to be worried
about policemen, You won't be
e LoaeIToei,

ALICIA
ReBlly?

COIT0DORE
Ye anil st ¢ton,

ALICTA
(mocking)
Roally? Just sail oway?
(looks around,
sees Zthecl and
¥r, Hoplin
deneing stuplidly)
Whot this perty needs - 1s @
little gland treatment.

MR. HOPEIN
Show me & fish and I'1l show -
you & liar, .

COMMODORE
We!d better atart breaiing up,
Alicia, Leeve at ten = have
to be on boerd by nine, One
week in Heovane and - this

whole thing about your father'll -
be blown over when you get back.

ALICIA
Do you love me, Cormodore?

COMMODCORE
You're a very besutiful woman,

ALICIA

Itve got to hevo enother drink =

to appreciate that,

(CONTINVED)
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7 (COWTINTZD)
She leans forward and pours & drink, Mr. Hopkin .1"
breaks away from Ethel.

. ETHEL
(to Mr. Hoplin)
Where you golng?

}
{
MR, HOPKIN 3
Pishing. t

ETHEL |
This time of night - you're med] %

MR, BOPKIN i
Y¥hot's the difference = there j]f
ein't no fish day or night, :

. Hi
Alicia turns her attention to the man opposite her. \l
ALICTIA

1
How about you, leddie? You 4
still d riniiing? \ ) ik

ke
MAN iy
I wouldn't mind ernother, thank <
you. I
[ ALICIA

You know something, I llkc you.

COIZIODORE
Itll see you on bosrd, Alicia.
Nine o'clock,

ALICIA
I111 have to think that over.

COMUODONE
You don't have to bring anything -
We'll pick up some things in
Heovenn, Start over ew

ETHEL
{looking at the
collapsed NMr.
Hopkin)
- T thinlk Itl)l have to leesve him
here to dry out, Allcla.

ALICIA
Sorry, you'll all have to go. ;
(directly to man y
? opposite her) d
It's been a perfectly hideous J
party =--

gl §
e

She 1ifts her glass and drinks. i

DIssoLv:Z OUT l:'




12,
B INT. MI&HI BUNGALOW, WICET. (4N HOUR LATER)
SEeI LONSG SEOT. Almost filling the screen and back to
camera, is the head and sroulders of the mystericus
. member of the perty. Allcla sits oppositc him, facing
r cemera, Her hesd is thrown back and she {s listsning
to & phonograph recorc, Mr, Hopkins and Zthel are
esleep in the b,g. CANERA MOVES AROUND SLOVLY until
1t takes in Alicia snd her vis-a-vis in profile, For
tre first time we see Devlin's fece.

DEVLIN
Tmerels one more crink left aplece,
Srheme sbout the ice, '

ALICIA (drunkenly)

What 1s”

DEVLIA
Gone,

ALICIA
Who's gone?

DEVLIN

The ice,
{(glences et Allicla)
Why do you like that song?

ALICIA
r‘ Because it's & lot of hooey. Therets nothing

1ike a love song to give you & gooc lsugh,.
DEVIIN

That'!s right.
ALICIA

It's stuffy in here,
DEVLIL

Might be,
ALICIA

Wrat about we have & picnic?

DEVLIN
Qutside?

ALICIA (rises) .
Itts too stuffy in here for a picnic,
(nods toward the glass in Deviin's hand
gs he rises)
Want to finish that?

DEVLIN (drinking)
@ﬁa Shame to leave it.

ALICIA (appreciatively)
You're guite & boy.

CONTINUED:
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Alioia rises and sterts for the door and lurches,

Devlin follows her, Eis hand stecadies her by the elbow,

CANZRA FOLLOWS them elosely,

| e AW et w—— . wo

ALICIA
My car's outside,

IEVLIN
Naturally.

ALICIA

Want to go for & ride?

LEVLIN
Wouldn't mind,

SLYI-LONG SEOT - (NIGET) the sleeping HopkirsFROM his
VIEWPOIKT,

SEMI-CLOSIUP - (WIGHT) -~ the two agein,

DEVLIN
(locking et the
sleeping Hookirns)
Whet about your guest?

ALICIA

Be'll crawl out under his omwm
steam,

(she sways in

the opened

doorway)
I'm going to drive - that's
understood,

DEVLIN
Better take your cost - it's
chilly,

ALICIA
You'll do,
DISSOLVE

EXT, MILNI HIGHWAY - NIGED

LORG SHEOT - We Bee & long deserted road by the gea in
which & strong moon is reflected, An open car moves
Bwiftly Into scene and speeds & bit erretically
tovwards us,

DISSOLVE

INT, CAR - NIGHT

¥D, SHOT. 1In the open car are Alicie and Devlin,
Alicia 415 at the wheel, Ber eyes are helf shut and s
erlile iz on her foce, The wind sleps her hair wildly

no ek
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SLIGETLY AEEAD of the ecar SC tnft we are Bble L gés
g mear view of Alicie's errailc griving. For a&n
instent the car swerves end barely avoids eresning
into & ditch, She pulls it onto road &gain.

7. CAR - NIGHT

14 SENI-CLOSEUP
ALICIA
How ax I doing?

DEVLIN
Not bed,

ALICIA
I there & fog - or am I
) imagining things?

Aldcia's head lolls over the wheel,

DEVLDY
(quietly, as
they careen
glong)
You'rc falling msleep.

Alipoie stralightens up.

ALICIA

’g Thenks. I'm geing to step on
1t when we get on the streight
rosd, Want to see me?

DEVLIN
Go ahesd,

. ALICIA
Seared?

DEVLIN
Ro.

ALICIA
Youlre not scared of anything,
‘F are you?

TEVLIN
Yot too mch, .

ALICIA
(lurches over
the wheel)
That fog gets me.

TEVLIN
Itts your halr in your eyes.

(CONTINTED)
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14 (CONTIWIED)

15

16

17

18

Alioia tucks her hair bsck with one hand es the car
gigzags swiftly on.

ALICIA
What's the speedometer BBY?

DEVLIR
Sixt'}"-five .

Alicie gives him & glence,

ALICIA
I'm going to make it eighty -
and wipe that grin off your
face < I dontt like gentilemen -
who grin &t me.

EXT. CAR - NIGET

SENT-LONG SHOT. The ear's speed increasses., It goes
sereaming around the bend on two vheels,

IN7T, CAR - NIGHET

SE*T-CLOSETP - Devlin remanins staring chead and smoking
his cizcretie, Suddenly, sbove the nolse o the cor

1s heard the sound of & momorcyele siren, Devlin
glerces bock Lni +then leens over towerds Alicie,

TEVLIN
Cops.,.
ALICIA
What?
DEVLIN
(stiffly Y

A policeman is chesing us.

-

He leans forwerd and puts his hand out towerds the
mirror.

CLOSEUP ~ Devlin's hend sdjusting the driving mirror.
In 4t we see the bright lights of the shusing eoOp
coming up behind then,

DEVLIN
Have &8 look.
SEWI-CLOSEUP - thc two - SHOOTING CLOSELY DOWH on them.

Alicin sways over thc wheel,

(CONTINTZD)
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25 8

DEVLIN
What's the matter?

ALICIA
They make me silck,

GAMERA PULLS BACK and we see the motor cop racing
alongside thelr cer.

SENI-CLOSETF = the two,

TEVLIN
fie wants to talk to us,

2licie slows down the car end eventuelly pulls on the
hend breke, es she flops beeck into her seet.

ALICIA
Drunken driving - my second
offense., Now I go to Jesil.
Whole family in jail. Who
cares? Written on my license
-~ drunken driving - two months
‘BEO,

SEMI-LONG SEOT - (NIGET). The cer comes to & Btom.
The mctor cop drives shead a bit. He dismounts and
returns tc them.

MED. SEOT - (NIGHT). Cop leans ageinst the side of the
car end seys grimly:

coP
Hevin' & time for yoursell,
geren't you?

ALICIA
(woozily)
‘People 1like you ought to be in bed,

- COP
Drunk, eh?

CLOSEUP - Devlin. BHis hand feels inside his inside
ecoat pocket. He says softly: )

DEVLIN
Just & minute, offlcer,

cOoP
No argumwents, You ain't gote
leg to stand on.

Pevlin has removed & wallet-like case during the
policeman's remark end hands it to him.

{CONTINIED)

X - R gl ® s gty - ool




2
The CAMERA PULLS BACK with it, The cop tekes it end
sxamines the contents under thelrlashlight. After

several moments, he walks arouna to Devlin's sige of
the car - and returns the wallet,

4.

N COP
Sorry - but you didn't gpesk up.
DEVLIN
That's 8ll »ight,
co?P
Sure you can handle her?
DEVLIN
Ko troudble.
f cor
. 0.k,

He selutes Devlin end walks out of the picture. Yie
hear him start his motorcycle and drive off.

ALICIA
He saw my license,

Devlin is silent. £ pause,.

ALICIA (cont'd)
} Where's the ticket? EHe didn't
give me & ticket? Did he? No.
{sits u» and
stares ot Devlin)
Whet's your nepe -

-y

' ' DEVLIN
Dev for short,

’ ALICIA

(starinz at him)
You showed thzt cop something,
didn't you? And he saluted you.

PEVLIN
Did he?
ALICIA
T sew him.
TEVLIN
Iet's get golng,
ALICIA

Why - you double=crossing
buzzard, You're B 0OpP.

DEVLIN
Wet!ll argue later,

{CONTINIED)
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24

-1

26

27

W
D

29

ALICIA -
Creshing my »erty - 8 federel
cop! Like thet buzzard with
the glasses, Tailinzg me tO
get something on me = And me -
fnlling for youl

(she pulls at

pim angrily)
Get out of my carl Tou viperl
Get out of my carl

Pevlin peys no attention to Alicle's pureling fists.
Quietly, aimost tenderly, he puts his hand under her
chin, turns her face cround and looks into her eycsS.
Aliciz's blows subside, 5She stores at him es 1F ©O
sey, "Don't you dare kiss melt Celmly and deliberatly
Devlin clips hur on the ehin, end Alicla sinks beck
with her eyes closed. Dovlin pushes her to the other
gide of thc seat, slips behind the wheel, and grimly
gtarts the cor.

LCNG SHOT » (NWIGHT). The car specds on awey into the
dorlmess s the scene

FLIES OUT

FiDI 1l
7. KIAYI SUNGALCT DToDRD% = RORHIIG

g=N1.CLOSEUF., Allcle ig 1=ing in bded aslce;. A 1ight
effect of & sun biind being raiced brighiens the scine,
causinp thc sun to saine Trectly onto Alicis. Sae
~ens ner ejes, gives B slipgnt moan, and presces her
wane to her tewmple, ThLD looike mround to get her
bearinzs.

£LOSTUF - Alicla, lier hesd st.ll on tne plllow, gne
ralsee slizshtly, reelizes s..e is in lLier own bod, =6
witi & pesture of impatience torews the weight of Tue
bedcovers back. (They are 0.5 )

§T1.3-CLOSZUF.  Devlin stancs in the open gocrway to

Alicim's TOOG, ljean.ny casually acainst the frame and
1ooking at Aliciz. e {5 shaved and loolling as fit as
E I‘i.‘i:‘.le‘ '

§T(I-CLOSLTP - Allcie FIO¥. Devlin's VIZWFOINT. She 1s
no+t, BS WE exnected, in niznt attlire, but nhas slept
fullv dressed -- in the scme dress sie wore during the
prev.ious ni=atts party gmd in the ride with Devliin.
Swe looks dovmn et herselfl.
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30 FED. SADL = PEVLLL #c Pl bk Far meevem o v -

ta1l glass full of liquid he nas put on the teble buside
Alscia's bed.

DEVLIY
. You'sa better drink that,
L Alicis looks at the drink he has iniicated, thcn back &t
niw questioningly.
DIVLI.: (cont'éd)

I just made 1t for you. It's 8

special recipe of mine for brain

Tever.

3l CLOSE §POT - Allciea. In priz silence sac sits un, picks
up tue plass, Arians froa it, shuddoers fren the bitiel
taste, then glares at Devlin, her face =till screwes Ul
with distaeste,

aLICIA
(grimly)
You -- you copper!
(groans)

e ID. 5507,

{ pEVLIG
Finichh it.

- : )
. Alicis drirks the 4l glass ac Devlin stands watc..ing
wity & look of proprictory satizfacticn.

1 Cpoilin (econt'd)

v Feel better?

: Alicim gives en apolegetic burp.

' DEVLIT (cont'd)
vour stomach'll feel warn in s
minute - and then you'll get
ri¢ of those caimes up here --

(taps the bdack

. d—

of Lis head)

ALICIA ,
What's 81l this solic - soliclt ==~
{she glves up, .
can't gquite maxe
- "golicitude")
Wnat do you care how 1 Leel?

DEVLIX
Got B little job for you.

a | RLICIA

Oli. . .why a2ll the long build-up?

¥o (COsTINUZD)
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Well, in the first place I --

ALiCIlA
Vou don't aazve to tell MEea-
There's only one job Fou coprers
would went me for. TWell, Jou
can forget it!

DIVLIY
I figured you mijht ve interestex
in hzlping me outl.

ALICIA
Youtlre not very good &t fipuring,
L‘ ., =

DEVLIR
(supplying
theo naeme)
De viin.

ALICIA
I'm .30 stool plgeon!

DZVLI
{going on
relentlescly)
The Department has guthorized
me to e¢ngepe you to do sosle
vork for us. It's & Job in Rio.

ALICIA
{grimzcing)
Go ‘'was. Tue wWaole thing bores
ne,
DEVLIn

Certain of tae haeti fentry wlta
whom jour fatiher worked ere
beacaed in 3razil.

ALICIA
I tell vou I'm nat interested.

DIVLIG
The Brezilien government hes
gsked us to -.cly smoxe them out,
@y chief talaks tnet the daughter
of 8 =~ & ==

ALICIA
A traitor?

DZVLIK
well...he tuinis you might be
valuable in the work. The
undercover boys would sort ol
admire you -- and trust you.
And you could maxe up 8 little
for your cadiy's peculliarities.
Tant is -- if you felt in the rmood.
(CONTINUZD)
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32 (CONTIAUZD) > .
ALICIA
¥hy snhould 17
DIVLI)
N Fatriotisn.
ALICIA
35
-
! 34
|
35
36

That word gives me & pein. no,
thank you, I don't ge for
patriotism -- OT petriots.

puring thic last speech, CALZRA FALS mevlin T ROUGH

1»TO the livine room, We see nir pick wp & paper-wrarned
phonogreph record from the couch. He crosces to tle
victrols.

DIVLIE
{sercastic humor)
T'd 1ikc to ciswpute that with Jyou.

SELI-LON3 S.OT - SHOOTILS TURCUGE tie door of tue
1iving room IWID the becroon. Llicis, sitting on the

Iy

bed, cells out with velce slinlitly raiced:

ALICIA
wWaving the flaz with one hand ==
ens picking pochets with tre
other == that's jour patriotism.
You can ha'\-'l‘; it0

SEMI-CLCSCUR = Devlin. He now hes the recard unwrapred.
He nolds it ur.

D_VLIN -

We 've had your bunzalow wired
for taree months.

{(reeds fron

the label)
fesnversation betwecn John
liubernmoan &nd his deututer,
Alicin, six-thlirty DT,
January 9th, 1946, at Fiaml
Bench, Florida,"

He sterts to adjust the record on the maciine.
CLOSZUF - Alicia, startled.

SE¥I-CLOSTUP - Devlin, edjusting the needle.

DAVLIT
This is some ol the cvidence
we didn't usc et the trial.
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CLOSEUP -~ Allcia.
ALICIA

(gquietly)
T don't want to nesar thet,

gT I-CLOSZUF - Devlin.

DZVLIa
All rigzht, nard-boiled. You
just relax and listen & few
mirutes.

.e record begins to rlay tre followins Gialozue &s
peviin looks across t2 Alicia's direction:

BEURLNAN'S VOICE
mere is for us, both ol us,
g mint of money in 1it, Alicia,.

ALICIA'S VOICa |
I told you before Chrlstmas
1 wouldn't do Zt.

<, 1-CLOSIUP - Alicie. She has walked to the open
deorvay anc stands listening.

KURLNANTS VOICE
v-~u don't use your Jjudgment.
You cer heve anything waat you
wvanl. The vori is easy.

ALICIAS VOIC:=
TI'm not listeninz, father.

pevlin walks into the snot and stands guietly lesning
grainst the doorframe, B 1ittle in front of lilcia,
A5 the recerd eontiaues, We S€€ raet Alicie ic moved
and uisturbed et being tous exposed, bdbut is cerefal
rot to let Devlin see 1%,

AUBLRMAN'S VOICD
This is not your country, is it?

ALICIA'S VOICZ
)y mother was born here. We
have American citizenship.

HUSZIRIAN 'S VOICZ
Fhere is yowr judgment? In your
feelings you are Cherman! You
got to listen to me. You don't
¥now what we stand forl

ALICIAtS VCICE
I ¥now what you stand for --
ou &nd all your murdering swine.
Ttve hated you ever since I
found out.

o R S iy e —



zo (CONTINUED) ) . _
M7 dsughter, den't talk to ne
like thetl

ALICIA'S VOICT
Stey or. your side of the tablel

-

JUD_RMAY 'S VOICZ
Alicie -- put your voice 20WTh.

ALICIA'S VOICZ
I hate you all -- and I love
trnis country. Un’erstend that?

peviir stznls o little look at Aiicle. re aVoids his
TRZE.

ALICIA'S VOICE (cont'd)
1 love 1t -- Brd 1'll sece jou all
han~ted before i raise 8 Plnzer
egainct it., Tow, g£O OL =~ set
out of here, or, 5o aelp ne, Itll
turn you irn. And con't ever £one
rear e Oor speal to me 8ga.in
aboutr your rottei. schenes =--
nsver!

i e record stopc eutomctically. Devlin looks at ilicla
gquizzically. BSae still staree out s8s she S&YSs:

ALICIA

=
) (eontrelling
her teurs)
~nat doesn't prove mueih. I
didn't turn ni in.

DLVLIN
We didn't expect you to. et
was for iazis == to turn in thelr
Tfathers.
(pgus=s, lools
at her) .
Well, whet do you saj?

ALICIA
(angrily, azelnct
her ovn tLo8rS)
On, et out and lcave ne alone!
Itve 2ot my owa life 1o lead.
Fun, that's me, Fun all wuc
. timel Witk people I lixe -- Wy
own kind, Iio underhanded cops
whe went to set me u. in 8
ghooting ~allery., But == people
a who treat me rignt -- snd like
ne -=- and understanc me.

l Tnhe bell rings. Tae old cormmoiore opens the door,
CO.»n0ODORE
| Good morninzg, Alicia.
vb (CONTINULD)
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30 (ConPInUED)
ALICIA
(staring &t huia)
Hello.

Cla- CO0IT
Thought you migzt neel & hand
this mor=ing. .e're spliling
with tne tide, you know, You
reaay”?

ALICIA
(vlinking)
™e tide, Oh, 7Tes.

: Cuii 0004
Don't tell me you've forZotien,
honey.

ALITIA
Almost,

*

ri
C0!5:0D07:
g1l nelr you pac. == gltiaourh
‘ you really don't need enything.
Got eversytiain- on board.
ALICIA
Thands., 1'11 pac’: mysell.
™

€0 0D0F
Tie're moorei At tne hotcl pler
-= yOou KEnow tie spot.

ALICIA
Yece.

2:2,02032
(leaving)
You're a darling --
(beams ai Deviin)
Sweetest girl 1 eyer knew.
(to Alicia)
See You ELON.

Te goes out, Devlin stends lookinz at Alicia, Bhe
srilles wryly. They stand looking at each other,
Alicia laurhs and rodc toward the departed comnmodere.

ALICIA
You tell hi=m,

DEVL LI
(grinning)
Diey.

He starts out, pickingc up ais nat. lialfway to the dooT
he turns back, deposits his uat back on the table.
Then, whistlins, e goes out the door.

o

FAD: CUT
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Changes . 1/22/46
NOTORIOUS ' 24l

YATE TN

CLOST SHOT -~ office doore. it 18 closed, On the frosted
glass is lettered:

URITED STATES DEPARTMENT OF meewmme=-

The rest of the text 1s 1pst 4n shadow BS, inside the
office, a figure pesses by the door.

QUICK DISSOLVE

INT. OFFICE

A girl government cierk stends before the open draver
of & lerge file cese, She 1s rolding & smell sheaf of
cerds in her hend - filing them, As enother elerk
enters the scene, the first girl peuses, looking &t the
card she is edbout to f4le, and &8s she speel:s the CLIERA
WOVES UP TO AN INSLRT = showing thot Alicia Huberzan has
been entered on duty &nd tnet her essignment 1s 8
confidentiel mission in Rio de Janelro.

FIRST GIRL
All vou heve to have is pull.
Pull gets you anything in
Weshington, Look 8t this ==
Rio in the winter time.

SLECOND GIAL
Yes - it'!'s just lmowing the
right pecple does it,

As Alicla's card is put in its place in the file
drewer,

DISSOLVE T0:

(Alicis &nd Devlin en woute Ric in the plene)
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.
4l
‘42
43
-

& Fidrid Y

EXT. PICTORIAL VIEW OF RIC BARBOR - EARLY EVENING

e errival of the Pan-Americen Airways plane. The
plene should be flying in very higk, just before it
begins to come down for landing.

DISSOLVE

A NCAFER VIEW of the plene showing the landing wheele
being lowered,

DISSOLVE

INT., PLALE

LONG SHOT - the passengers are looking out of the
window &t their first view of Rio Harbor,

Aliofr is sitting elone. She is wetching Devlin riso
from & sest toward the front of the plane., He stands
talking briefly to 1tc other oeccupant - & pood-lookin
man of middle yeers. .

Devlin walks to Alicis end sits down beside her,

MED, SEOT - Devlin and Alicie - sitiing together,

ALICIA
Now, there's whot I call an
attrective men,

IEVLIN
Yeu'll be seeing him in Rio,

, LLICIA
No, I wvon't. I won't be seeing
any man in Rlo,
TEVLIN
T ¢hink you will, That's our
phiefl, Paul Prescott,

ALICIA
m...

Devlin enjoys her surprise,
ALICIA (econttd)
Hes he saild enything about the
job?

DEVLIN
Ko,

(CONTINUED)
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i 43 {CONTINUED)

LALICIA
¥o hints?

DEVLIN
Yo, He had some news sbout
your father.

ALICIA
(frowning)
Wnat about him?

. DEVLIN
He died this morning,
ALICIA
{stares
at him)
' {pause)
Bow?®
DEVLIN
.A poison capsule,
ALICIA
{(slowly)
Be did it himself?
DEVLIN
Yes. In his cell,
(he looks
et her)
Sorry.
ALICIA
{quietly)
I thought - he would,
(pause )

Poor men ~- I heted him, but
I een feel sorry for him nov.
(locks et -
Devlin)
T used to think he was
wendeyrful « when I wes &
1ittle girl, He was & sort
of hero to me, The war made
bim erezy -~ and vicious,
(she frowns end
adds softly)
Did it tele lemg?

IEVLIN

F¥o, A few minutes,

(CONTDIIED )

26



ALICTIA
I don't }mow why I should
feel so bad, I hated him so,
When I found out -- & few years
epo -~ whet he was -- everything
went to pot, I dldn't care
whet heppernsd to ms, But now ==
I remamber how nice he ornce
wag =~ how nice we both were,
Very nice,

. . : €7
43 {(CONTINTED) .

r

DEVLIN
(talkting her
hand)
Would you like a drink =- Or
something?

ALICIA

No, therks,

(her eyes

intent)
It's a very curious feeling.
As 4f something had heppened
t® me - and not to him,

(pause ) :
You see «~ I don't have to
hete hin anymore =-=- oOr
myself,

;

DEVLIN
{(looks out the
"window, rack
st Alicle)
Here'p Rio. !

Aliels turns end looks ocut the window,
IEVLIN (cont!d)
(kindly)

Well, I hope it will be & nice
change for you.

Alicie smiles at him., He smiles back, then becomesn
impersonel again.

44 LONG SHOT - alr view approach to Rio. Angle from ncse
of plene, s it appears to dive toward the city,
pessing the Christ statue,

v g —

DISSOLVE :
§
EXT, MAIN SQUARE - RIO B
45 We get & glimpse of the ocenter of the elity and all

1ts notivities,

ph DISSOLVE OUT
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"f

AN TSIOUSCRETERYY W ST

!’*m

DISSOLVE IN

1LONG SHOT - ancther avenue called Avenide Rio Branco
eontaining many sidswelk cafles,

DISSCLVE

EXT, SIIEWALK CAFE - DAY
SENT-LONG SHOT. A near gilew of one partieular oafe,

MED, SHOT - Devlin and Alicia sitting =t a table loocking
out toward the street, Music eomes from the pafe proper
inside, Beyond their table, we oan see the busy
afternoon traffic and pedestrisns. Allcia is sippling
her highball,

ALICIA
I woender 1f the Embessy or
pomebody would help me find &
maid, I don't mind sweeplng
and dusting =- dbut I hate
cooking., You might mask them,

DEVLIN
Itll ask.

ALICIA

¥hile you're asking, ask them
wher. I go to work -- and on
whet.

(out of the

corner of

her mouth)
Do you suppose therel!s anyone
wotohinz us? I wonder whether
welre being followed or not.

DEVLIN
¥o, But 4f you carry on like
thet, we soon will be,

Alicla laughs a8t her own dramaties,

A walter oomss around and picks up thelr empbty glasses,
Devlin mske Aliois pollitely:

TEVLIN (eont'd)
Another of tbe pame?

ALICIA
Ko, thank you, Itve had enough,

- TEVLIN
(to waiter)
OGns rum highball,
The waiter leaves, Alieia shuckles,

{CONTINUED)

W




45 CLOSETF -

-

&0 ¥ED, SHCT

DEVLIN
What's the joke?

ALICIA

Me, T!'ve practically gone on
the wagon., It's quite & cherge,
DEVLIN
It's = phase.
ALICIA
(smiling st
him as the
oerchestra

pleys softly)
You dontt think a woman -« Can

ehange ?

IEVLIN
b, yes., A ohange iz fun =-
for a2 while,

4

(smiling
. and orlmly)
For 8 while! Wnat a mat you
are, Devlin} o

DEVLIN
(grinning) .
All right, you've been sober
for eight deys and == 80 I&T
a8 I ¥now -- haven't mei any
new boy friends,

ALICIA
Thetts something.

DEVLIN
(emiling)
Eight dﬂys .

ALICIA

ALICIA

(quietly)
I'm very happy, Dev, Why
can't you let me be heppy?

Devlin, Deviin's hand patting hers,

- the two sgain,.

IEVLIN
Nobody!s stopping you.

(CONTINTED)
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B0 (CORTINIED)
ALICIA

¥ny don't you give thsat
copper!s brain of yours &
rest? Every time you look nt
me, I cen see it running over
its plogang =~ once & crook,
alweys & crock, Once & trezp,
elways a tramp,

Devlic grins st ber and pats her hend ~-- as phe continues:

ALICIA (eont'd)
0o on, you ¢en hold my hend,
I won't blackmeil you for it
afterward,

The weiter returns with the drink, Devlin removes his
bend and takes up the glass, Alicie waits for the
waiter to leave and then continues softly:

ALICIA (comnttd) -
Youlre secared, eren't you?

DEVLIN
I've alweys been scered of
. womern, But I get over 1t,

ALICIA
This time youlre scared of
yoursell, TYou're afraid you'tll
fsll 4in love with me, Madly

in love, i

IEVLIN i

That wouldn't be hard, %

' ALICIA i

(sxtling) f
Careful,

LEVLIN i

You enjoy meking fun of me, ‘
don't you?

: ALICIA ]
(softly) .

I'm making fun of mysslf, Dev,
I'm pretending I'm &8 very nice,
unspolled child =« whose heart :
is full of daisles and i
buttercups. And that when you
look at me you eee = Shirley
Temple,

IEVLIN . |

(quietly) i

That's & nice day dream. And f
then whet?
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50 (CONTINUED)

' ALICIA
(mockingly)
Then you wake up anéd find
thot Itve taken you in e~
and that your BlOZEnS &TC
always right -~ once & trarp,
plweys -- the Bare.

(she smlles

at him)
Ttyve changed my mind == ks
think I1'11 nheve another drink
- g doutie to make up for
lost time,

DEVLIN
Yo, I like it this WBY.

ALICIA
(sighing)
Thanks for the assist.
(she leens
Corward, Bpeaks
seriously,
. intensely)
Dev, why won't you believe in
me -- just 8 1ittle? Wby
won't you?

CAYERA EAS MOVED IN TO £ CLOSET? of Aliois for the leet
speesh, end on thils,

DISSOLVE OUT
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SIA

S2

LLOD Gk ¥ A
EXT. HILLTO? OVLRLOOKING RIO

LONG SEOT., The small figures of Alicis and Devlin are
walking up to the crest of the hill, approaching the
oame T,

Wiast figures - Alicia afd Devlin, Reaching the top of
the hill, Allcie stops, turns to Devlin, speeks to him
intensely, taunting:

ALICIA
T know why you won't, Deveees
youlre sore at yourselfl
You're in love with me, aren't
you? And you're sore because
youtve fallen for the little
drunk you tailed in Miami and
you don't like it!

Devlin is faeing her, listening, He doesn't answer, but
agc Alicie contirues, we see Trom his face that she is
hitting the mark, Aliocis ccntinues without interruptiop:

. ALICIA (eont'd)

It makes you sick all over,

dossn't it9 Everybody will

laugh 8%t Jou esss thet's what

happens when you fall for a

girl like me, isn't 1t7

{mounting sarceswn)

The invineidble Devlin, in love

with somebody who isn't worth

even wasting the words onl

The feir-heired boy wanting

somebody who's cheep and who's

put everything decent out of her

heart! Poor Dev == t0 love B

no-good gel, 4t must be awful

aesess 1'D BOYTY &=

Devlin suddenly takes Alicie into his erms, stopping Ber
words with & long, hard kiss,

DISSOLVE

INT, GOVERNMENT COFFPICE -~ DAY

CIﬁiﬂﬂ? - Paul Prescott. He =its st & very long council
table,,

PRESCOTT
Gentlemsn, I assure you she 1s
the perfect type for the job,

{(CONTINIED)



g2 (CONTINIED) - - 83
g, the CAMER: DRAWS SLOWLY BACK

ng around the table,
-faced BEriziliac

As he iz speakin
pevealing that other men BIre sitti
grouped around Prescott. A severe

W,
dignitary named Julto Berosa sits at the head of the
table., He answers Prescott as the CLMERA CONTINUZS ELCK
until the littile gTroup i 4n the b,.,g. of the shot, at
the far snd of the enormously long, ehiny table, One of
the mwen is a plurp, emisble-looking American wvith Bn
Onio drewl, named Walter Beerdsley; another, & leen,
sepious-faced Brazilien of thirty-five, Ribleroc, the
secretary; enother, 8 nendsome &nd unifo med Brazilian
colenel named Mario Ferrelra; another, & heevicr end
moocdier-looking Brezilian named Dr. Silva; end &
Brezilian stenographer who takes notes during the taelk,
BAKRBOSA

T do not questicn the girl.

Such is not mv objection. I

siwply question why you don't

teke the Germen chiefl into

custody.

53 ¥ED, GROUP SEOT.
_ FERREIRA
Exeellency, whet 1f we errest
) this leader Sebastian? In two

woeks & new leader takes his
plece and continues the work.

BARBCSA
T pee, I see, BSo the next
best plan is your plan, Caepteln
Prescott?

PRUSCOIT
Tim certain 41711 get us what
we went. The young ledy knows
how to make friends with
gentlemen, We need somebody
in his house ==~ in his confidence.

BARBOSA
You have feith in this procedure,
Captain Prescott? .

PRESCOTT
Yes, with somebody on the
inside ==

FERAEIRA
You have consulted the young
lady?

BEARDSIEY
Yo =-.not yet, Our mén Devlin
brought her down two weeks BEO.
We've been waiting for
o 11 6 splp o

h 8 o H il .
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53 (CONTINIED)

FERAE IRA
Bee ¥r. Devlin ¢told her the
nature of the work?

: BEARDSIEY

¥e haven't discussed anything
with him., But I can set your
nind at rest sbout her,

BARBOSA
She 4p & patriot, Senor,

BEARDSIEY
I wesn't referring to her
patriotism, ExcellencT.eees
?hg girl's ready mady for the
o » *
(he takes soms
papers out of
& brief case)
Here'!s some informetion on her
- just to assure everybody.
(he pesses papers
. to Barboes end
Col. Ferreira)
Her father was g traltor -
end highly regarded by the
Germans, which will be & big
help to her in crawling into
this fellow!'s arms,

BARBCSA

But a&§%i§tiﬁla man Sebastian
hes enough sense to becoms &
1ittle suspicious at this lovely
stranger assaulting him.

PRESCOTT
You are right, Excellenoy. We
selected Miss Huberman, however,
for the very reason that she is
not & stranger to Sebastlan,
Our information is that he was
very much in love with her four
years ago, He saw a lot of her
~ and her father et the time,

BLARDSIEY
He didn't quite make the grade,
Tat happened before the girl
welked out on her fether.

. DR, SILVA
That is very interesting - and
makes the enterprise g little
more reasonable,

»

{CONTINUED)
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54

5

56

57-
se

BAR2 O34
You are sure ©f her -
politicel sida?

THRESCOTT
Yesn.

BARBOSA
{with finelity)
Well, I se= nothing to be lost
= if we procesed as you advise,

. BEARDSIZY

Fine =

{he turns to

Ribvlero, the

Brezilien

secretary)
Will you get hold of Deviin ard
tell birm we want hin to come
around right sway?

DISSCLVE

P

EXT, COP. CABANA ROADWAY AND ECACH - DAY

LONG SEOT, We see the sweeping cirele of apartment
houses beyend, A ecer comes up into the f.g. and sTops
outside the entrance to an apartment house,

=D, SHOT, SHICTING OV'R the bonnet of the ear, we see
Devlin and Aliciam elizht and proceed into the bullding,

DISSOLVE

INT, ALICIA'S APARTMENT - DAY

LONG SEOT - Alicie end Devlin have just come in, Not
telking, but happy, they cross directly out onte the
terrace, Alicia tossing her hat ontc & chair as she
passes, ‘

EXT, TERRACE - DAY

TWO SEOT AND INDIVIDUALS, The terrace overlooks the
beach, Coming to the edgs of the terrace, Alicla &nd
Deviin immedistely return to interrupted business,
They go¢ into & long kiss.

‘When they break out of the kiss, they remain very close
together - their lins not far apert - and thelr arms
etill eround each other as they spesk only in soft
rurrurs., From time to time, their murmured
oconversetion is broken by more klsses.

{CONTINUED)
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36

|

ALICIA :

I1t's nice out here. let's not go out '
for dinner, let's stay here, 2
DEVLIN .

Ve have to eat, i
ALICIA K

We can eat here, I'l1l cook, ;!
DEVLIN I
But I thought you didn't like to cookK, ),

" ALICIA
¥o, I don't like to cook, but I have &
ghicken in tne ice box and you're eating -
t.

DEVLIN
W¥hat about all the washing up?

ALICIL
We'll eat it with our fingers.

TEVLIN
Don't we need any plates?

ALICI2
Yes, we do, One for you and one for
e,

DEVLIN '
(giving in)
Do you mind if I have dinner with you
tonight?

ALICIA
I14 be delighted,

CONTINUED:
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§7- {CONTINUED)

Alicie kisses him agein., Devlin starts to move BWEY
towverd the apartment,

ALICIA
¥here are you going?

DEVLIN
If we aren't going out, I must
eall the hotel to see 1f there
are BNy mOSSELES.

Alicis doesn't let go of his erm as they welk into the
1iving room &nd to the phone.

INT. LIVIRG ROOX

Alicia ard Deviin, very close, walk to the phone.,
Devlin takes the receiver from the cradle with one
hand, but since his other arm is close around Allcla,
has no free hand with which te diel. Alicia takes the
receiver from him, holds it while he dials, gaczing et
egch other ell the time., Devlin takes the receliver
back frox Alicis, and they kiszs agaln while weiting
for en answer, They pull apart only enough for Alicla
to mpurmur:

ALICIA

This is really & very Btrange ;
love affair, -

DEVLIN |

What's Btrange about 1t7
ALICIA
Moybe = the fact that you don't ) i

love me,

There is an answer at the other end of the phone.
Devlin turns his head only enough to speak into the
mouthplece,

DEVLIN
Hello. Palace Hotel? Thls is
E. P. Devlin, Any mepsages for me?
(back to Alicla)
Look = when I den't love you
I']l tell you so.

ALICIA
But you haven't told me = anthing.

e ———————— A 5 e v

DEVLIN : !
Actions speak louder than words, i

. ALICIA
¥hat actions?. i
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60 (CONTINUED)

Another kiss for rerlys Devlin hears the volce at the
4 i otber end of the phone, breaks off kiss sudderly,

DEVLIN

(into phone)
Ballo%.....00, there 187 WIill
you read 1t, pletBse.

(1istens, Allicle

clinging to him

closely
Thank you.

(hangs up the phone =

¢o Alicia, their

lips still close)
Prescott wants me over right away.

ALICIA
Tid he say what about?

' DEVLIN
Ne,
ALICIA
o

It's probably our sssignment.

DEVLIN
Probably. , i

Just &8 I'm golng to ccok the
chickexn.

8til) holding each other, they start to the door. .
They get to the door. He opens it. i

DEVLIN ':
Do you want me to bring enything i

ALICIA
% It's & fine tims for that.
l back? :

ALICIA ;
What about & nice dottle of wine
to celebrate?

Devlin kimsmes her.

DEVLIN
What time do you want me beck?

ALICIA
{looking mt
'h clock in room)
4 Seven o'clock.
y

{CONTINUDD)




PRESCOTT

| 59
&0 (CONTINUED)
DEVLIN
{enother kiss)
T'11 lay out the ¢wo plates,
- {goes through the
door = oalls baeck
softly)
Good-bye.,
Ap the door closes, Alicle answers softly:
) ALICTA
Good=bye. .
DISSOLVE )
INT. GOVERNMENT OFFICE -~ DAY .
INSERT CLOSETP - CEAMPAGKE BOTTLE - its neck
’ showing above the paper wrappings =
. en & chair,
61 CANZRA PANS UP to Devlin stending in the room looking '
down at scmecne off scene, VeIy disturbdbed,
PRESOCTT!'S VOICE .
(sharply) :
¥hat 4s it, Devlin? What's
wrong? i
- DEVLIN
* Well, I don't know whether
Miss Bubermen will do it! :
CAMZRA PULLS BACK revealing the rest of the room. |
Around & desk are seated Presocott and Beardsley. Therse !
4s an expty chair behind Devlin and 4t is obvious he ‘
hes just sprung to his feet. L
r

What dc you meen, Devlin = she
won't do 41t7 You haven't
discussed it with her, have you?

DEVLIN '
i No. I didn't know what the Job

was myself wntil this momant .

PRESCOTT
(quietly)
Well then, why &re you 80 certain
ghs won't undertake the Jjob?

a re o e——————— S e S ¢

. DEVLIN ;
’.‘ Well, she doesn't Beed that sort P
4 of woman to me, She strikes me
P as being & rathelisereeee
(CONT INUED)
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CCYTLIULD
&1 ) PR.SCOTT
Deviin, I don't undersizand your
sttitude, Hcve you some personel
interest in Alicia Fubsrman?

BEARDSIEY
(facetiously)
yoybe he's fallen in love with
tne lady.

PRESC.IT

(abarnly)
I don't think thet's & very nice
thing to say, Mr, Beardsleyl
After 8ll I don't think Deviin's
the sort to cssoclate with &
person of Yilss Euberman's
reputntion,

{(to Devlin)
Thy don't you think she'll do it?

LEVLIN :
(haltingly) 3
¥ell, she's hod no experience, .

YIESCOTT
Fhot enperience does she lmck,
do you think?

DEVLIN :
Well, she's never done &nything o
croolled, She isn't tralned to
put on & show. They'll see :
through her. it

PRLSCITT
¥y iss Buberman was chosen not only "
beczuse ner friher glves her an P
ideal beckground, but because
Sebastion knows her and wes once !
in love with her.

»

;
r
62 CLOSEZ SICT = Devlin, he subsides into his chelr, 3
deflzted, L

" DCVLIN i

{quietly) i

.

I didn't know that.

€3 B.CX TO SCLIE =

P ey

a = =73
i

BOATLSILY
(impctiently)
' T don't know why we're erguing
3 about petty things like this, We've
' got importent work to do, Wo've
got to get her inside that house of
Sebestion's and find out what's
going on there|




g3 {CONTIUED)
PRLSCOTT
{quictly)
vou'd better get brek, Devlin,
cnd explein to ¥lss Hubermen
whot she has to do.

DEVLIS
I o=
(breaks off)

PRESCCTT
Woet is 1t, Devlin?

DEVLIN
Nothing, 'sir,

FPRESCOTT
{(looks at hin
guizziecelly
for ¢ moment)
I thought you were going to
sny sometning.’ '

LEVLIY
(rises) .
Sow is the meeting to be arranged,
sir?

PRLSCOTT

: Well, we've discussed thot - &nd
~ we taisk the best tloce would 'be
the Ridinp ©lub. ¢ understond
thot Sebastian usually rides
there in the wornings., We'll
lesve tle rest up to you end
¥iss mabirmon,.

Devlin stends guietly for o moment.

PR:5COTT (cont'd)
Okny, Devlin - that!s all,

Devlin quietly picks up his het from the table and
goes out of the roon.

64 CLOSEUP « Prescott. ¥e looks sfter Devlin thoughtfully.
Eis eves cetch the bottle of chorprgne which Dzvlin hcs
left behind, forgotten, Frescott's eyes turn agoin in
direction Devlin hes taken, understanding in his face,

DISSOLVE CUT




DISS.LVE T

.7, ALTCIA'S APARTLENT - LUSH

. 65 pevlin comee in the door, nis fece troubled and
thoughtlul., Kllciz ean Pe neord busy in the kitchen,

ALICIA'S VUICE

DEV.IN
It's me,

re doesn't go to £liciz ir the kitchen, but walks
slowlT ncross the roon erd out onto the terr.te while
Alicic's wvolce runs on geily, CulERA P:ivd WITH ED.

ALICIA'S VW ICE .
It'm glad you're late.eeesThls j?,w
chiclen tool longer than 1 thought.. : A
.l.tv:hat gid they SEY, Devw”? . E

scU:D of pot 1id, ete. i

LLICIA'S VOICE (cont'd) . ot
I hope it isn't done too muchs v
It ceugat fire OnCE. _ S
(in & stroined volce)

I think 4t's better 4f I cut it s
- up out hETE.sssunless you want
3

pevlin is now on the terrace, looking gbsentnindedly &t
the teble nlrexdy luid -« then stonds ot the edge of the

i

|

§

i

a holf of & one to yoursells v

1

terrzce, looking down at the sea below,. - |

I.Te &ITOEEL

eme g e = e

€5 Alicie, et the kitchen table is attecking the chicken
‘ ¥ith o ¥nife end hoving o little girficulty
disjointing it. '

5 -
o mmp e w t® AT

L Y.

3w 2 .
T e e

EXT. TERRLCE

&7 L01G SEUT - SEOOTING from the interior, ot Devlin
standing guietly, mdrose, with his bock to camersa,
staring down over the balustrade,

PRIy St A |
B s .

) 2t
DT, XITCEER £
i |
. 68 Alicis hes the chicken cut end on 8 pilntter, With the %; !
P other hand she picks up two plctes and, CAMERA PANVIIG S
WITE her, goes out through the living room onto the !
terrcee, Lok
b

(CUNTINULD) i

——



g8 (CONTINTULD) o oo

68

ALICTA
{azs ahe
erosses;
gaily)
¥arrisgo must be fun with this
sort of thing golng on &Very
dov,

Yot until she nears the table on the terrcce does Devlin
turn,.

ALICIA {cont'd)
(depositing
pletes on table)
I wancer 4f it's too cold out
here, Moybe we ought to have
bad it 4inside,

She turns from the tcble to Devlin, nputs her ares
round him and kisses hin,

CLOSE 83CT -« Alicin 2nd Devlin,

LLICIA
(breal:ing the Jiiss
but not pulling
awhy, murmurisng
as in thedr lest
scene)

Tasn't something like this
cppened beforec?

She leughs, kisses him 2gmoln, Llthough Allcle's erms
are arcund Devlin, e&ch of his hong straight down &t
his side. 4&licia looks down et ther, 1iftc each up
aeparztely ond arrannes them about her shoulders in &n
embrzce. She looks up at him, Yaughing.

Tor the first time she notices that scmething is wrong.

ALICIL (cont'd)
{smiles)
Dzrling, whtt's the matter with
you? Don't look so tense,
(loois intently
ot him)
Troubles?

Devlin doesn't enswer, Allcis moves her head slightly
boe), but, slthourh neither of ther is sware of 1it,
they remein with thelr arms around ecch other in an
atbtitude of embrace.

(CUNT TUED)

o — -



8o (CGMTINTED) -

ALICIA

{looking

at hic)
Well, handsome, I think you'ld
better tell mers what's going
en. All this Becrecy ls goirng
to apoil my little dirmner,
Come on, Mr, D., what's
darkening your brow?

DEVLIN
After dinner,.

ALICIA

" Ko, DOWesen

(pause)
Look, I'll make it easy for you.

(her volce

becomes

mocking)
The time hss corme when you've
got to tell me thet you heve &
wife and two adoreble children
~ and this medness between us
can't go on any longer,

DEVLIX
(moodily)
I bet you've hesrd that line
often enough,

ALICIA
Oco-hoo-hoo! Right belew the
belt - every time,
{lowers hcr voice)
Thet!s not falr, Dev,

TEVLIN
Skip 4it. We've got other
things to telk sbout. We'lve
got 8 Job.

ALICIA
(smiles)
Ch - 80 there 48 & job!

Their prms are #2till sbout each other,

.} TEVLIN
You yemember & man named
Sebastian?

ALICIA
Alex Sebvastlan?

DEVLIN
Yes., '

ALICIA
tme of my fatherts friends,

DEVLIN

— » - . 2 s

T B L N R, eyt




; €5
; 5 (CONTINIED)
| e { ALICIA

T wasn't wvery responsive,

- DEVLIF
Hots here, heed of & large
] Germen business concelln.

- ALICIA
His fardly alwayzs had money.

'DEVLIN -
And they're using it to surport i
and aid the grour of exlled v
Nagis here in Rlic,

ALICIA o
Borething *ig? .

TEVLIR
Tt has all the earmarks of
something big, '
© (pausing) .
We heve to sontact him. '

There 48 & dead peuse as Alicle looks at him, Not
until now ¢ees she take her arms from eround Devlin's
neck, EHis érop Butometienlly. Alicls welks slowly
swsy towerd the dour to the living room, turrns and
looks bask at Devlin.

70 CLOSETUF - Alicim.
ALICIA ;
Go or. ~ let's have 8ll of it, -
71l CLOSETUP = Devllin, .
DEVLIN :

(8itting on oo
the balustrade) "

You're meeting him tomorrow.

The rest i3 up to you, ¥You

ge to work on him < $ill you

land him,

72~ X¥ED. SHOT AND INDIVIDUALS, Aliele is leaning egainst
74 the door frams, Sho speaks easuelly to cover her hurt,

L]

ALICIA ;
Mets Hari, She mekes love for ',
the papers,

DEVLIN

There &Te¢ NO papers, iou -
land him, #nd find ocut what's
going on in his house - what

+ the group sround him 18 up to

= and Teport to us. (CONTDHUED)



. 48
we- (CONTINIED) ' -t
na ALICIA
(wryly)
I supnose you knew mbout this
pretty litile jJob of mine =~
gll the time,

B!

DEVLIN
No, Just found it out this
afternoon,

ALICIA
(Boftly)
Did you say enything - I meen,
about meybe I wesn't the girl
for such shenanigans?

TEVLIN
(slowly)
I figured -~ that was up to
you - if you cered to - back
out. '

) ALICIA
I supposed you told them
Alicia will take this Sebastlen
end heve him esting out of her
hand 4n & ecouple of weeks?
She's good at that - always
was,

DEVLIN
I dldn't say anything,

ALICIA
(poftly)
Not & word for that little
lovesick ledy you left an hour
ago?

IEVLIN
(engrily) .
I told you - I took the
&ssignmentl

E——

ALICIA
(eontinues solftly)

Don't get sore, Dev., I was

just fishing for & little bird

call - from wmy dream man, One

1ittle remark such as - "How

dart you, gentlemen, suggest

thet Alicis Huberman - the new

) Miss Fubermen - be submlitted to

'b so ugly & fate?"

DEVLIN
) You're not funny.

i = ~ (CONTINLED ) |



72« (CONTINUED)
74

47

ALICIA
{her voloe
suddsnly
ternse)
Do you went me to take the job?

DEVLIN
(stubborn)
You're answering for yourself,

ALICIA
Itm esking you =

DEVLIN
It's all - up to you - honey,

ALICIA
(so0ftly)
¥ot a peep, eh? Darling, what
you didn't tell them = tell me.
That you belleve I'm nice &nd
that I love you - and that I'd
never chenge back,

DEVLIN
(controlled)
I'm waliting for your anawer,

75 BIG CLOSEUP - Alicle.

ALICIA

Wre ¢ & 1ittle pel you are!
Never believing me! Never one
1ittle word of faith = Just
down the drain with Alicla -
that's where she belongs!

(her voice breeks
Oh, Dev,

(she peuses and

controls her

emotion, Resumes

in & gquiet,

mocking voice)
When did you say I go to
work - for Uncle Sam?

76 BACE TO SCENE

DEVLIN
{quietly)
Tomorrow morning.

Alicin takep this for a moment, then:

ALICIA
I'ma little out of training.siese

(CONTINED)




76
CONTINUZS:
Sne steps inside the door té the living room anc
we see that she is rouring herself s stiflf drink
from e teble just inside the gless door, She
tosses it down guickly.
As she steps out apsin onto the terrace, there are
tears in Alicie's eyes. She shivers & little,
looks down at the foof on the tatle,
ALICIE
O, we shouldn't have haé this out here,
Itts gll cold now.
Devlin steps inside the door, locks sroungé for
gome thing.
RLICIA
What are you looking for?
DEVLIR
(distrait)
I hed a bottle of champagne, I must have
left it somewhere,
DISSOLVE:
NO SCEXNES 77-80
Bl INT, TALI., LOLIING.

MED, SHOT, Devlin end Alicia ere sitting stiffly and
silently, After s psuse, Devlin speaks:

DEVLIN
In case you're asked, I'm with Pen-Americen
Airways.
ALICIA -
As Devlin?
DEVLIN
Yes. Public relestions office,
ALICIA
Anything else?
DEVLIN

No. Except we met on the plane coming in
from Miemi. The less detail, the better.

DISSOLVE:

LT
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85

87
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60
DISBOLVE IX

BXT. = DAY

LONG SEOT « A long riding track in en attrectlve setiling,
We see one or two riders in the distence, Thls is
probadly on the outskirts of Rio,

DISSOLVE

¥=D, S5R0T = Two riders.
DISSOLVE.

CLOSE SEOT. The two riders are Alicis and Devlin. They
are moving at a walking pace, their eyes searching ahsad,

LONG SEOT - FROM thelir VIEW?QOINT = ancther men and woman
rider, They are alsc moving at aprout the same pece,

CLOSE SHOT = Deviin and Alicia,

DEVLIN
He ugually rides around this
time, If we miss him, we'll
eomse back tomorrow.

ALICIA
(looking off)
There he is,

DEVLIN
You sure?
ALICIA
Yes,
’ DEVLIN
Welll go by him easy =~ and let
him spot you. .

SEMI-LONG SHOT. We mee them mspur thelr horses & little
Irom & fast walk into & slight trot, CAMERA PANS them
&8 they move in the direction of Sebestian and hls
epcort, Ve see them spproach the other two riders,

MED, SHOT. CANERA MOVES elong with Sebastian and his
escort as Allcie and Devlin come into picture,

CLOSE SHOT = Alicia and Devlin, She is tense, Devlin
Apsumes & nonchalent attitude, CANZEA MOVES IN %o
inelude Alicis slone, She looks teward the other two
people, :




B p— P mwwzw

F-____.dt-“ ' . ..
Bl

Bl MED, SEOT = FROM Alicia's VIEWPOINT. The CAMZFA LOVES

as though i1t were she. It approeches the othsr two
riders &g they come abreasst of it,

- .

92 CLOSE SHCT =« Alicie and Devlin, Alicia looks toward i
Sebestien and his escvort. ‘

83 CLOSE SHOT ~ Sebestian alone, He turns and glances in )
Alicir's direction, \

B CLOST SHOT = FROM Sebastient!s VIEWPOINT, We ses Allcie
end Devlin, Alicic is nesrer the camera, The brim ol *
her hat casts a shadow over her eyes. s

85 CLOSE SHOT - Sebastisn, He glances away from Alicle

- andé resumes his look ahead, . '

95 - SENI-CLOSIUP = Alicie and Devliin, They move ahead of T
Sebastian and his spcort whor we see dropping Bwey -
behind, 4licia leans to Devlin, '

ALICIA . L

- (coolly) oo
- I guess Iim the girl nobody o
renmenbers,

DEVLIN ,

¥Wos it Sebastien? 0
ALICIA |

Yes, { ‘
DEVLIN ¥

Well = wa'll stick around and
give him another chaence.

87 CLOSEUP - Devlin. Ee haelf glences over his shoulder in 2o
Sebestien's direction and then looks asheed egesln, s

thinking herd, He looks at Alicis and then gets en ides,

98 CLOSEUP, We sBee Devlin's foot in the stirrup, He .,
removes it &nd then kicks Aliciae's borse sharply in the S
pomo ‘ -

P o9 LONG S30T. We see flicie'!s horse suddenly bresk loose
&nc dash ewey, Sebastian 48 only one &nd & halfl

leng;hs in the rear,

100 FLASH CLOSEUP -~ Alioia. Looking around wildly as her
horse dashes away.

!!!gug!!!!5!!!!u!!!gu!g!mg!!um!g!!!!!uu!z!m!!s!!n5aa55!!!!!!!!!!555!!!55!!55



101 ¥ED, SEOT. 52,
We see Devlin twist his own horse around as though
finding it difficult to get into position to follow.

102 SE.I LONG SHOT,
Sebastian gestures towerd the careening horse in
glarn and then dashes off,

103 LONG SEOQT
We see Sebestisn's horse desh past Devllin and go off H
4n the éirection of Alicle, )

104 ¥=D, SHOT
Devlin starts to canter off., The other WOmMRnN comes :
up beside him, He comes to & slow walk, v

105 CLOSZU? :
Devlin peering aheaC. :

106 10N SHOT - from Devlin's viewpoint.
%e see Sebestian come up slongside Alicis's horse, He
grabs it and pulls it to a stop, We see him look et .
Flfcis and then a..gesture of recognition, He puts out
his bhand to hers and takes 1t, shekes it vigorcusly.

R

107 CLOSEU?P
Deviin still walking toward them, He wears 8 ETim
spile of doubiful sstisfaction,

e T bt s g g ST

L T

NO SCENES 108-116 ' DISSCLVE:

117 EXT. SIDETALE CAFE, T'ILIGHT
(The same cafe in which we hesve seen Alicie end Devlin)

EED, CLOSE SHOT - Devlin sitting slone et 'a table read
ing 8 New York newspapeT, There 1s & drink on the
. teble before him, He looks glum and lonesome,

DISSOLVE:

%%g- INT. BAR LOUNGE., FASEIONABLE RESTAURANT, NIGHT
Alicie is mlone in B booth near the lobby, She sips &
drink, looks off nervously to the revolving doors leed-
ing from the street into the lobby, obviously welting
for someone. Sebastian enters from the street, looks
eround, finds Alicls, goes to her,’ CONTINUED:




Asiad

118~ 55-56
120 CONTINUZD
SEBASTIAN
My deer Alicia, will you forgive me for beinz
lste? A last minute conference et the oifice,
You got my mescsagpe”?

ALICIL (sziles, nmiving him her hand)
Yes, It's all right, Alex,

SIZBAETILG (sits)
It was sweet of you to wait, I wes efreic you
mizht run off,

ALICIA
No, I'm not that eesily ~ut off, I wes too
easer to meet you agein.

SEBASTINU '
Oh, I'm tired, Tne worst thinz about business
4s it maskes you feel olé, look o0lG,

ALICIA (flattering)
You seem to have esceped all thet,

TR2LSTILN
 Four yeers of Gullness end disintegration,
Awful,
ALICIL
Al ex, you look yourger than you did in Wash-
ington.
SEBASTIAN

Well, it's & temrorary improvemert, entirely
due to your presence, my dear. You Blweys
gffected me like & tonic, 3But perheps nov,
®ith you here in Rio w.. Unless you insist on
runni evoy from me egbin,.,..

n?as veiter enters to table)
Oh, would you like snother drinkt

ALICIA
Yes, thenk you,

- Ap Sebastiasn order, in Portusmese, Prescott welks
through the dining room= beyond and is secated et &
teble, Alicis Bees him through the gless partition.
Sebestian turns beck in time to see the sudden frown
and surprise that hes come over her face, He follows
her gaze end also recognizes the figure of Prescott,

SEBASTIAD (softly)
Do you know him?

ALICIA (slowly)
No, I don't think so, But he seems femilier,

FYE RN
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118* (CONTINUED)

SEBASTIAN

(his wolce low =

leaning over end

sharing e confidence)
Captain Prescott, intelligence
man - down hers as pert of the
Weshington espionage. The
American Embazsy is loaded with
them = agents.

ALICIA
(frowning)
Really?

SEBASTIAN
Rather handsome, isn't he?

ALICIA
Itm allerglc to American esgents.
Thelr fine points don't
particulerly appeal to me, .

SEBASTIAN
Have they bothered you since
you cems down?

ALICIA
No - not yet.

SEBASTIAXN
(rishing)
They were troublesome in Mlami?®

ALICIA
That's why I left = &8 Boon 85
the trisl was over - to get mwey
from thelr snooping.

SEBASTIAN
(softly)
i wondered why you left your
father =

ALICIA

. Be insiated, He was 8o

unselfish...He kept worrying
about ms - begging ms to run
AWLT .- .
(starts to break)

I had no idea he was going to
- die....We were 8o olese. I
idolized him BOses ’

.o SEBASTIAN
Mother and I were deeply fond
of him too, We were sc unhappy
- not to be able to help him -
after 8ll nis splendlid work,

(CONTINUED)



118~ (CONTINUZD)
120

"tims - that Mr.

ALICIA

Be undsrstood, AleX. He talked
of you often =~ BO gretefully.
Then I understood you.

(she smiles

yuefully at him)
T wasn't very bright four
BEO

years

SEBASTIAN
(softly)
T know how you feel gbout your
father. Meny things have died =
for all of us, Ve pastn't let

cur spirit die with them.

ALICIA
{(softly)
You're xingd.

SEBASTIAN
Perhaps I een help you forget.
I would like to.

ALICIA
Itts odd ~ but I feel at ho
with you - .
SEBASTIAN

Not st 8ll ecdd. 0ld friends
and old admirers &Tre glways.
useful in times of trouble.

ALICIA

Dear AlexX.
SEBRASTIAN

(smiles, leans

forward)
T ¥mew 4t would happel. 1 knew
when we mei the other day, that
3¢ I saw you again = thet i we
sat together oncé = 1ike this -

T would feel what I used to for
you, The same hunger. JYou're
Bo lovely, my deeTlsee

(he sighs)
But I'm only making & fool of
myself agaln. There's someons
else, of course. who is it this
Devlin =« you were
with?

ALICIA
There's nNoO ONB.

SEBASTIAX
Ee seemsd attentive -

(CONTINUED)
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118- (CONTINUED)
20
2 , ALICIA
Kr. Devlin has been pestering

me with his attentiveness since
I errived, I met bim on the
plane from Mlexmi,

SEBASTIAN
{overly casuel)
You made & protty couple =

ALICIA
(seriously) -
Flease, Alex - lMr. Devlin doesn't
intersst me. I was 80 lonely that
day = I'd have gone riding with
Peter Rabblit.

) SEBASTIAN
You will let me = help your
loneliness?

.- ALICIA
You're very sweet = to forget
what & brat I was « phte.

SEBASTIAN
I phall test out your repentance,
wy deer « at once, Will you have
dinner with me tomorrow night?

ALICIA
Thenk you very much.

SEBASTIAN
At my home.

ALICIA
Oh - how nicse,

SEBASTIAN
¥y mother 18 glving a dinmer
party -

ALICIA
Won't she mind - an extra guest?

'SEBASTIAN
An old friend is nesver an extrs

guest,
(beaming)

Well, shall we order now?

Bebestian Bneps his fingers to attract the weiter!s
gttention. AB the waiter moves forward with a menui

ALICIA
I'm atarved,

(CONTINUED)

R




118- (CONTIKUED)

120

izl

SERASTIAN

{(taking menu fronm

the weiter)
Tet me Bee - what shall we heve
for our first dinner?

(he studies

the menu) .
No, no, no. The fish 1s alway
dresdful, Horridble sauce. My
stomach has a terrible time.
The native esuces make me 1ll,
They ruin fish and poultry )
ruthlesslTees

FADE OUT

INT, ALICIA'S LIVING ROOM - NIGHT
CLOSE SEOT =« Sebastlan's card on a'large bouquet reading:

"Dinner tonight at thse house, dearest Alicla.
Yours, :
Alex,". .

CANERA PULLS BACK showing Prescott looking at the
flowers end the card, a drink in ome hand. Devlin
stands in the doorway 6f the balcony,

Alicia enters from the bedroom. She 48 beautifully
govned., Prescott looks at her'edmiringly, end Devlin
steps in from tho terrace.

PRESCOTT
(eppreising Allcin)
Very guod, I'd like you to
wear these = they're rented
for the occaslion. ]

He hands Aliciz & necklmce and brecelet, She fumbles
at the necklsce for a moment, trying to-fasten 1t in

back, looks at Devlin &f though expecting him to help
her. Devlin hesitates, Prescott, understanding his

hesitation, steps forward end goes to her asslistance.
As he does, and &s Alicis puts on the bracelet:

PRESCOTT
. {smased) .
So the old boy knew me = eh? :

- ALICIA
Yes, JHe thought you were very
bhandsoms, )

PRESCOTT
E'm, . oSorry I'm not going with
p AT .
(indicates the
Jewelry)
Dev'll pick these up in the

morning. CONTINTUED)
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121 (CONTINUZD) ~

22

123

124

125

126

The jewelry on, Frescott atépa back,

- PRESCOTT
Try and memorize tho nemes of
all the psople you meet there
tonight, the men, I msan =
and their natlonalities -~ that's
vory important.

ALICIA
(poldly) '
You meen which ere the Germans?
That won't be very difficult fer
ma .,

PRESCOTT
I suggest you ask no guestions -
but merely use your eyes and
ears. They'!re & very keen and
dosperate lot. Don't underestimate
them.

Alicis moves awey toward the door.
=D, SHOT = Devlin Btands by sllently.

XED. SHOT - Alicis reaches the door, then says to both
BB, ,
ALICIA
Thenk you for your Instructions.
Good night.

SEXI-LONG SHOT - Prescott hes s sudden last thought,

PRESCOTT
By ths way, unless ‘you gst
something very urgent to report -
you two had better keep shy of
each other for a few days =
Just in case Sebastlian's people
feel like checking up on you =
after your vislt. That's gll.
Good luck.

SEMI-CLOSEUP - Alicis nods and without further word
exits and cleoses the door after her.

¥ED. SHOT ~ Devlin 18 =tering at the door with no
expression. Prescott satrolls across to Devlin,

. PRESCOTT
(touching his arm)
Come on, Devlin, let ms buy you



127

128

129

130

131

32

.I
|
l
|

FADE IN ' | e
EXT. SEBASTIAN'S HOUSE - NIGHT

LONG SHOT « The Sebastien home 1s a luxurious affalr set
back on rolling, landscaped grounds. The windows are
1ighted. We Bee & limousins riding around the drivewsy
of the estate. It comss to a halt in front of the steps,

MED. SHOT = The driver helps Alicla out, As she stands
and contemplates the front door; mn almost lonely,
small figure et the foot of the broed steps, the car
Fulls away. Allcis prooeeds up the steps to the door.

CLOSE SHOT = Alicia rings a bell and stands walting
before the massive door. 4n outer light goes on above
her head.

CLOSEUP ~ Alicla turns her eyes upwards for a moment
&«nd then looks on a level towerd the door.

CLOSEUP = The door swings open revealing s feirly CLOSE
SHOT of & gount middle~aged men., He 1s the butler
ealled Joseph. He regards the visitor in silence for &
momsnt. We hesar Alleis's volce:

ALICIA
I am Miss Huberman., Will you
tell Mr. Sebamstlian I am hers?

Joseph retreats beckwards end sdmlts Alicie without
porment, She enters from the foreground into whet we
new see 18 & large circuler hall. Her heels click on
the merble floor,

INT, SEBASTIAN EALIWAY - NIGHT

FULL LONG SEOT - We get an impreesion of the size of
this residence, when we see how much Joseph and Allcls
sre dwarfed. dJoseph welks with a slight limp' He
leads the way across ths hall.

We bear men's leughter coming from behind e elosed
door opposite the one which Joseph opens for Alicis
to enter.

B A . .
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135

138

137-
158
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Joseph shows Alicie into & largs book-lined.atudy. it
48 heavily furnished with large leather chairs and thick
window drapes.

Joseph silently departs, lesving the door hell open
behind him.

Alicia elone, siends uncertainly, looking after him.

FROL ALICIA!S VIDWPOINT - Joseph limping up the long
staircase.

Suddenly the door across the hall opens and Irlc sterts
cut,

VOICE
(fram the living
room inside)
T would like you to lock at the
documents yourself, Eerr Mathis --

He swings around, to answer, his beck to the camera.

Alicia steps back, 80 ms not to be seen staring.

»

FROM ALICIATS PIIRT OF VILV.
MATHIS
(s he re-enters
the room)

Oh, you have them with gyou.
I did not understend.

BaCX TO ALICIA. She examines the room. cUTs OF WILT
ST SETS AND HER RLACTIONS:

From these props Alicie and the sudience learn & great
deal of Sebastian's Prussian hackground:

On the bookshelves some books with Oerman titles.
A world globe.
An 4ron cross in a little glass ease.
An-array'or framed pletures:
Sebastian as & boy of fifteen with his
mustachioed Btern German fether, sitting
in the seat of e high old German-make CAT}
An old Bevarian castle;

Sebastian, one of a group of old Heldelberg
stuients;

Family group picture: Mme. Sebastlan with

bawm _Fheap gAarme o TeNTe men,
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Aldcia « walks back mgaln toward open doorwaey just
in time to pee:

Joseph - FROM HER VITYWPOINT - who hes just descended the
steircase. Without looking at her or raking &any
movement in her direction, he crosses the hall snd
disappears in the rear of the house.

Alicin, feeling more unsure. She locks up end Bees:

Top of Stalrcase = TROL ESE VISWPOINT - Mme, Sebastlen
starting to descend slowlYe

Alicie, realizing she has been seen, gtands rooted to
the spot, embarrassed, not being eble to move AWAD s

Moe, Sebastisn comes down the remaining steps, &CICSS
the hell, and staring straight into CATERA, walks into
the ptudy and directly up to Alicla (THE CAMERA).

¥me, Sebestian
¥igs Bubermaen?

Alicie and Mme, Sebastisan.

ALICIA
(trying to recover
poiae
Yes o

MM=E. SEBASTIAN
(the polite
hostess)
Pleangs forzive me for keeping
you waltling.

ALICIA
ot et 8ll ww=

MME, SEBASTIAN
You resemble your father very miche
I am Alex'a mother.

ALICIA
{smiling)
T ¥new when 1 sew FjOu.

MIE. SCBASTIAN
Alex has slways admired you =
and now, at last, I know Wiy »

ALICIA
You are very kind, Madame,

{CONTINUED)
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145 (CONTINUED)
MNE, SEBASTIAX H

vou did not testify for your
father at the trisl - we thought

thaet unusuel.

ALICIA

(quick thinking,
gfter & second's

gnock)
Ee didn!t want me to, He refused

to let his lavwyers cell me o the
stands

W=, STBASTIAN
(emiling)

T weonder why --
Sebastien enters. .

SEBASTIAN
Alicie, I am so glad.
{ne shekes hands
with her)
You have met my MOLRET.

ALICIA

(emiling)
Yes - we'lve met.

STBASTIAN

(1ocking fordly

at Alicia)
You didn't meet Alicise when we
were in Vashingvon four Jears
ago, did you, mother? I don't
¥now where you Were gt that time.

WMME. SEBASTIAN
(elmost cutting

mim off)
Alex, I think we ghould join ouwr

other guests.

SERASTTAN
{niding nis 1ppitation)
Oh, by 81l meBNS.

- (texes Alicia's arm,
amiling to COVET nis
mother's rudeness)

Come, Alicie.

They go oute

INT. LARGE CIRCULAR HALLWAY - NICGHT

146 1,0NG SEOT ~ Allcis, Sebastien and his mothsr emerge ant
I enter the drewing room door across the hall.

)



INT. DRAVING ROOM -~ NIGHT €6

147 MZD. LONG SEOT, Four men are present. The men rise es
the others enter,

SEBASTIAN

Miss Hubermen, may I present
Eric Methis,

148 CLOSE SHOT. Mathis bews slightly,
148 CLOSEUP, Alicia studies Mzthis, nodding graclously.

150 CLOSZUP « Big heed of Mathis as he looks Alicia over,

SEBASTIAN'E VOICE
Williarm Recssner.

4151 MED, EEOT. Allcle studles Rossner, & cycnical, easy=-
going, former German staff officer,

ROSSKIR
Very honored.

SEBASTI1AN
Emil Hupla,

183 CLOSITY? - Allcin examining this new introduction, -

164 CLOSITP « Dr. Anderscne A men of 60 « short, with e
ehock of white hair end & pair of gleaming eyes in e
pele, round face. BHe 4s bowing over her hand end we get
& clerr view of him as hs looks up &t her,

L %
2L
(bowing)
Delighted, ;
152 CLOSEIUP - Rossner. BHe bows to Alicia, :
SEBASTIAN'S VOICE i
And Mr, Knerr, And Dr., Anderson.
: IR. ANDERSON A
It gives me great pleasure,
ALICIA .
» Dr. Anderson - how do you do.

155 ¥ED. SEOT,

SEBASTIAN

Dr, Anderson is our guest of
honor tonicht. He has --

JUTINIICIIIISREE—————————ESE SRS e e

[
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155 (CONTINUID)

¥MNE. SIBASTIAN
(interruptirg)
You mustn't bore ¥iss Ruberman,
i Alex, with discourses on sclencte.
Not before dinner, BnYVWET .

JOSZYH
(eppearing in
the doorway)
‘Dinner is served, Madame.

Eenor and Serora Ortiz enter as the group sterts towerd
the dining room., The Ortiz's are late. ,

SENORA ORTIZ ) .
(eagerly) b
Forgive me, I'm 80 sorry. Ve -
hed car trouble., Thirty minutes,
it refuses to run. The motor =
terrible

MyE, SCBASTIAN '
You are not late et ell, my deer,
Senora Ortiz -

ORTIZ s
(bowing) .
Medare ~ I em furlous with my
putomobile for inconveniencing
You.

T, SEBASTIAN
You know our guests -

SENORA ORTIZ
Yes = yes., Miss Huterman - we
have met. This is my husband. i

ALICIA .
So glade -

ORTIZ . .
I em charmed, ’

SEBASTIAN .

I do not think you know "
Dr. Anderson - Senora Ortiz - :
Senor Ortiz. They have Just

errived from Madrid. Dr.

Anderson 4s our guest of honor.

ORTIZ
(bowing)
% am very pleased, Dr. Anderson.

Pr, Anderson DOWEB,




68
INT., DINING ROOM ~ WIGHT

156 As they enter end valk to the table,
Yme, Sebastisn gtarts seating her guests.

MME. SLCBASTIAN
Dr. Andsrson - beclde me, 4f you
¥iil. And Sepor Oritz - there =

(to Mathis)

Eric, you will sit next to Miss
Euberman. 1es, thatts your place,
Miss Huberman, next toO AleX.
tnil, pleese, ©On Senors Oritz's
right. Thank you. 1 think we &re
g1l in place.

The guests are pitting down. Tri1 Fupks has stopped
and i staring st 8 wine bottle en the serving table.
Alicia's eyes are attracted by the alarm O& Eupka's fact

DR, ANDERSON
(%o Alicla)
You have just come from the
United States, Fraulein?

ALICIA
A few weeks ogo. LIt seemd BEESs

HUPEA
(hoarsely)
Ymet is this doing herel

SENORA ORTIZ
Travel does not mean anything
gny more. 41T 1g too swift.
One hes the feeling of not
going anywhere.

HUPKA
(at the bottle)
Alex = that bottle does not
belong NeEToe Semebody remove it
=~ guickl

Sebestian is at Hupka's side.

SEBASTIAN
You are mistaken =-

HUPRA
That labell
SCNORA ORTIZ
1 suppose we CED expect rocket
ghips to be carrying us Bcross
the Atlantic in Bn hour = very
BOONv

(CONTINUED)
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DR, ANDERSON
Yes - we c&n expect many strange
things ~ very soon, The miracles
of civilizetion have nct yet
begun.

SEZASTIAN
{taking Hupka's elbow)
You are & little tired since
your journey, Emil. It is
nothing « I assure you,

Sebestien and Hupke sit down, BHupke is stralined end
tenese, The servants have begun serving the BOUDe
Joseph hes picked up the vettle of wine thet excitec
Pupka end 1s pulling the cork, Aliciae'!s eyeg are on
Bapke &8 he watches Joseph and the botitle in his hents
as he brings it to pour & first trimbleful in
Babastian's glass,

SEBASTIAN (cont!ad)
talking during his
gitting dovmn end
Joseph's movements)
24 you see a good movie this
afternoon, Eric?

MATHIS
No, I wes disappointed,

SEBASTIAN
(to Alicia)
It must have been & comedYe.
Fric loves to go to the movies
to cry. He is very sentimental.

Joseph is now pouring the wine 4nto Sebastian's gless
as ve

DISSOLVE

INT, DINING ROOM «~ NIGET

The' @inner is finished, The women Are gOne end the men
ape sitting over their cigars, except Hupke who, &8 the
scene opens, 1s just gcing out of the room. As the
door closes behind him the others look at each otler
for & momsnt, then:

MATHIS
It'm afreid, gentlemen, thet
pomething rmst be done about
Emil,

ROSSNER
(emsily)
I den't ¥now, It wap an
understandable 8lip, The man
wag t Lred,




DR. ANDIRSON

187 (CONTINULD) ; "o
A very dangerous elip.

\CRR
It 48 net the first one, There
have been sBeversel lapses.
There will be more - 1f we
permit them.

SEBASTIAN
And each more dangerous.

DR, ANDERSON
Ach, that 48 bad -~ that 1s
very bad,

. MATHIS
I think, gentlenmen, you can
leave 4t to me to find BOme Way.

ROSSNER '
You will heve to be carefule ’
. MATHIS ,
-’ {ruminating)
When you arive up to Petropolis
the rord winds quite B bit... -

4t's very high -- There are
pome very awkward turns ==

He looks arcund at the others whose eyes &re all on him.

MATEIS (cont'd)
I am sure I will have no
difficulty in getting Emil to
give me & 1lift in his CAD ==

The men A1l look at eech other end smile in
satisfection,

MATEIS (cont'd) -

(the whole . .
thing settled)

It 18 quite & trick to jump

cleersss I will jJust heve to

be careful, that is all, I

turned my ankle last tire.

The door opens and Hupkas comes In. e 4a a little :
unsure of himself after the slip he bhes made .

EMIL
Madame seys will you join the
others or will you take coffee
in here?

SEBASTIAN
Yie will teke coffee in here,

Emil, feeling that he 1is forced to remain with the men
end face a dressing down, looks around him awkwardly.

EOTRRR
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157 (CONTINUEZD)
ENIL
(smiling nervously)
I em sorry, gentlemen, to male
guch an exhibltion ==

ROSSNER
(easily)
Nonsenss, We 811 have nNerves.

Dr, Anderson mervously clears his throat and reises his
hend as 47 to say something, but subsides au he eatches
Methis! cold eye on him.

STBAS TIAN -

You heve been overworking. .
Don't you think so, Rossner? .
A few days'! lefisure will remove ..

the ptrain., You must take &
rest « your health is very
important to us.

MIL
(agreeing quickly)
Thet is very considerate....
I am very tirec...
{nervously trying ‘
to escape) P
_ 50 now, I think perheps.cs. n
'S 4f you meke my perdon to the .
igdies, Alex, for my leaving
B0 E€BT1Fiee

MATITIS L

(rising) L

T think mevbe, Emil, it would .

be better if I ceme with you. o

I think perhaps if you tried to '

drive yourself ell the way up

to Protopolis it would be too
much for wyou.

. (startin% forward, ] )

emlling .

I shell drive Fou. .
Hupke senses what is closing in on hinm, but tries to e
cover up. "
HUPKA Tt

{not eble to keep Py

2ll the panic LR

out of his voice)
No, no == it is too much for yoU ==
e1]l that way. It is too much to ask.

+ el .

-

MATHIS .
(st111 smiling)
Yonsense. I would love to go.
Come on, Emil.
{mensuvere Lmil
toward the door)

[ Goodnight, gentlemen. —-—

AR PSS
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~Hupka is ceught.

BUPKA
{weekly)

- Goodnight, Alex,
' ROSSNWER

{smiling)
T hope you feel better in the
moerning, fmil.

. BUPRA
Than¥ FTOUssas ’
{ene lest effort
a: reprieve)
And I mm very sorry to male 8
scene in front of stranger'sS...

But Mathis has maneuvered him out the dooTs

E : MATHIS
: (calling back over
. his shoulder B8 he
follows Hupke out)
Thank you, Alex, for an excellent
dinner -~ and please tell your
mother for me that the dessert
was 3uperb.
L

DISSOLVT OUT

T e o o L gt it e N et i
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DISSOLVE IN

EXT. RIO RACE TRACK - DAY

LONG SEOT - & full view of the race track a2t Rio,
DISSOLVE

4 nesrer view of the enclosure,

DISSOLVE

INT, BOX AT RACE TRACH - DAY

Alex Sebastien and his mother sit in the box, an erpty
cheir between them., Alicie's coat is thrown over the
back of the e¢heir, and e pzair of binoculers is on-.the
empty seat. Alex is studying his program, pencil in hand,

¥ME, SEBASTIAN
(with a glance at '
the empty cheir)
Miss Euberman's been gone &
long time=,

SEBASTIAN

(looks up -

e little

exespercted)
Mother, is it necesgerv» for you
to rlways eddéress Alliclie as
Miss ZEuberman? I wish you could
be s 1ittle more cordilal to her.

(rether cgg§1y§EBASTIAN
Really? "I thought I'was

behaving very well, Has she
been complaining asbout me?

SEBASTIAN
No, no, )

MME. SEBASTIAN
I em grateful,

SEBASTIAN
You might smile et her,

MME, SEBASTIAN
Wouldn't 1t be & 1little too
mich i1f we both grinned &t her -
like 1ddota?

SEBASTIAN
Plemse, mother -~ I want to
enjoy myself,

¥MME, SEBASTIAN
Is it so boring teo Blt with me -

rlonse ?
{CONTINUED)
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COITTNUED) - -
165 (CORTE SEBASTIAN

(recsigned)
Not et.all, not &t Bl]l ~wew=

16l ¥ED, SEIT - near rail, Allcle ahong the 1line of peorle
erowding the rail, Devlin approaches her, His menner
is thet of & man meeting & oesual friend by accidernt,

DEVLIN
Oh = hello = I thought I saw
FOUseane '

Alieis turns end smiles soclally.

‘ ALICIA
Bello, Dev., EHow are you?

DEVLIN
Fine, thenks, Great turnout.

1g2 CLOSEUP - Devlin and Alicia. He edges nearer to her and
lowers kis volice,

DEVLIN
Where are’they?

ALICIA
{ouietly)
In the box == to the left, I
don't think they can see usg «-
Alex gnd his mother,

DEVLIN
Don't telephone me &nymore,.
Just rely on my popplng up.

He adjusts his field glasses and surveys the track,

ALICIA
(quietly) g
Oan you heer me?
DEVLIN
Yes, Go ghead,
. ALICIA
Ever hear of Dr, Anderson?
EVLIN
. Yo,
ALICIA

Be's e solentist of some sort,
Grey hair - mustache o=
pock-marked fece that looks
like powdor burns,.

(COLTINUED)
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IEVLIN
Telil or shori?

ALICIA
Short. Emil Bupke =-=- heard
of him?

DEVLIN
No,

ALICIA
He mede quite m soene about &
wvine bottle the other nighkt,

DEVLIN
He dién't like the vintege?

ALICIA
Not that, BHe seemed to think
1t wes something else -=- in
the boittls,

JEVLIN

Was 41t¢7
ALICIA

Yo, It wes wine. We drank it.
IEVLIN

Has he pulled anything since?
ALICIA

I haven't seen him slnce,
DEVLIN

Anything else?

CANZRA PULLS BACK slightly. She looks at Devlin end he
looclkts at her, Her face beers the treces of a bitter
amile, '

ALICIA
Nothing very lmportant -- just
& minor item. But you may want
it for the record,

DEVLIN
What 18 1t?

Again she hesitates and then blurts out,

ALICIA
You cen edd Sebasticnt!s name
to my 1list of pleymates,

IEVLIN
(his fmoe
grim)




76
162 (CONTINUED)

Alicie watohes Devlin without gpesking, During the
ensuing dislogue we hear the voice of the track
announcer gpeaking in Portuguese snnouncing the next rece,

DEVLIN
(after &
pause )
Pretty fast worke.

ALICIA
Yes, thet¢'s how I am, once
I meke up my mind,

182 SENI-LONG SEOT = FRON their viewpoint. The horses are
now coming onto the track. Over it we hear Alicie's
volce,

ALICIA'S VOICE
Are you betting on this race T

164 ¥ED, SEOT ~ the two.

TEVLIN
No,

ALICIA
Alex is pure number ten is
going to win. He knows the
OWET o

DEVLIN
(grimiy)
Thanks for the tip.

Alicie looks off et the horses being lined up et the
post, (NOTE: If this start is not possible in froni of
the)stanﬂ, then photogreph the parade of horses going
by. M

ALICIA
Alex eeys they've been holding
him back all seeson - but that
today -

165 CLOSE SEOT - Deviin interrupts her., His volce low end
garcastic, -

IEVLIN
T ean't help recalling some
of your remarks - about being
a new woman, 'Daisles and
buttercups," wasnit 1t?
{he chuckles
pardonicelly}
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166 CLOSETP - Aliclal her voice is low and angry.

ALICIA
You fathend!

167 TWO SHOT - Devlirn and Alloie,

DEVLIN
(casuelly)
Just remembering.

ALICIA
(fierecely)
You could heve stopped me,
With one word, But ne. You
wouldn't, You threw me at him,

DEVLIN
I threw you st nobody, I'm
not corrleining,. You're
doing a good job, I was just
thinking -- generally.

Over this we hear the armouncer's voice in Portﬁguese.

ANNOUNCER'S VOICE
They're off,

The erowd around Devlin and Alicia crush ther against
the reil, Under the murmur of excitement that
aocorpenies the running of the race, they continue,
their feces almost together. The CAM_RA MOVES IN until
we have their heads snd shoulders filling the Bcreen,

ALICIA

(grimly -~

talking out

of the slds

of her mouth)
And now you're going to
pretend you're hurt and
disillusioned, Why, you feool,
I went on my knees to you,

IEVLIN
. {out of

the pide of
- his mouth)
C I'm not disilinsioned, 1
ABSUTS TOU,
(watohing the
horses yun)

b ALICIA
(fieroely)
You didn't tell me to go
ahesd? You didn't insist
thet I -

CONTINIED




157 (CONTINTED)

o

PEVLIN
A man doesn't tell B women
what to do, 4 women tells
hersell,

she looks through the glasses as he continues, quietly,
his face close to hers.

DEVLIN (cont'd)
You had me glmost belleving
in your hokey-pokey little
mireple -~ thet & women 1like
you ecould ever change her
spots,

ALICIA
(looking
through -
the glesses)
You rotten =

DEVLIN
(coolly
’ interrupting)
That's why I didn't try to
stop you. The answer had to
core from you,. ‘

165  CLOSEUP - Alicia. The field glasses filling the screen.

169 LONG SEOT -« Through the field glesses, we see the race
in progress, as we hesr Ali-la's volce,

170 CLOSZUP -

ALTJCIA'S VOICE
{(grimly - still
looking through
the gh.asses)
I see = 8 sort of love test -

»

Devlin,

DEVLIN
Thetts right,.

-

17 LONG SHOT - The rece still seen through the fleld
glasses held by Alicie, We hear her volice,

ALICIA'S VOICZ
You never believed 4in me -
whettls the differenge ==

But the scene through the glesses becomes blurred.

72 CLCSETP -

o

Devlin watehing the distent horses,
(CORTINTED )

o T ——— e s
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72 (CCHTINTED)
172 | PEVLIN

Tucky for both of us -~ $s8n't
1t?7 It wouldn't have beesn
pretty -- 17 I'd believed in
you - -

{(saroastic)
== 1f I'd figured, "She esn
never go through with 1t =-
because ghe's been made over
by love =%

173 CLOSZUP - Alicie, She lowers the glesses and we see
that her eyes are filled with teers. BHer volce iz husiy,

ALICI®
If you hed once seid -- you
love m8 == oh Dev ==

" 174  CLOSE TWO SHOT - Devlin and Alicis,

IEVLIR
(co0lly)
Listen, youlve ohamlked up
another boy friend -=- and no
harm dorne,

™ B ALICIA
E ! Oh -~ how I hate you!

DEVLIN

There's no occasion -- you're
doing good worlk,

(he looks et

¢the horses)
Nurber ten's out front,
Looks like Sebastian knows how
to plek tem,

We hear the thunder of the horses! feet ms the pece
pesses them and ends, There i1s babble in the erowd. A4s
they break up behind Alicie and Devlin and move BWEY .

( ALICIA
star
at higﬁ
. Thet's ell you've got to say
toma -
DEVLIN

DPry your eyes, baby. It's out
i of character, Yes -- except
a } keep on your toes., It's &
T tough job we're on,

THE CAMZRA PULLS BACK a bit, He glances over his
shoulder,
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DEVLIN
Now =-- snep out of it, EHere
comes Dream-Boaot,

CALN¥ZFA PUILS BACK farther., Alicla tuwms &nd dbeyond them
we see Sebastian pushing his wey through the erowd
towards her, Aliciz calls after him ebove the nolse,

ALICIA
Alex! Alex)

Sebestien comes between her and Devlin., She spesks
excitedly and takes Sebastian's arm,

ALICIA (eonttd)
Darling -~ 1t was so exciting!
=« A beautiful horse! You
remember Mr, Devlin - Alex =

SEBASTIAN
Oh, yes = how do you do,

DEVLIN
Bow do you do, Allcia tells
me you hed & bet dovn on Ten.
Sorry I didn't zet the tip
earlier « So long.

Devlin moves away. Alicia ecrlls after hin,

ALICIA
"See you sometinme, Dev,

CAMER: MOVES IN as she turns to Sebastisn.

ALICIA (oont!'d)
Wasn't it e wonderful race,
Alex? Did you have mich money
on the winner?

SEBASTIAN
I d1dn't see the raoe,

, ALICIA
Ch? I thought I sew you
following tnrough your fleld
glasses when I looked up,

SEBASTIAN
Neo, my dear, T was wote
¥you and your friend, lr. Devlin.
(tealeous)
I presume that is wihr you left
iy moluer end me -- you haed
an aprointmz=nt 1o meet him?

ALICIA
™ot'e sbsurd «- I mpt him
purely by ececldent,
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CONTINUED)

8l

SERBASTIAN
You didn't seem very anxlous
to get away from him,

ALICIA
Alex, persuading Mr, Devlin
that I heve no serlious interest
i1n hime $ovk & litile longer
then T woulid have liked,

SEBASTIAN
T watehed you == I thought --
moybe you are in love with him,

ALTCIA '
Please don't telkx like thet,
I detest him,

SEBASTIAN
Really? BHe's very good looking.

ALICTIA
Hels & pain in the neck.

SEBASTIAN
(pacified) <
T would like to be sonvinced,

GAICRA MOVES UP SLOWLY to CLOSEUP of Sebastien's face.

SEBASTIAN (conttd)
Would you meybe cere to convince
me, Alicie -- that Mr. Deviin
weens nothing to you?

A8 he smiles,

DISsSOLVE OUT




DISSOLVE IN |
INT. GOVERREN: OFFICE - DAY

175 Prescott, Beardsley and Barbose ere grouped around the
desk, Devlin stands in the background near the window,

PRESCOTT
You'll be pleessed to know, Senor
Barbosa, that our little
theatricel plan is werking.
We've pgot hold of something
concrate for & change,

BARBOSA
I'm delighted, gentlemen, What
is 1t7

PAESCOTT
Professor Wilhelm Otto Renzler
is working in Brazil,..

. BEARDSLZY
One of Germany's sclentific
wlzards,

BARBOSA
(surprised)
T didn't know be wes herel

PRESCOTT
Living end experimenting in
Sebestian's house, They call
him Dr, Anderson,

BARDOSA
Then they must have a laboratory
fitted therel

PRESCOTIT
That's what we're beginning to
suspect, '

He looks up es the door opens end Riblero, the
secretary, BppPears.

RIBIEROC -
Pardon me, Bir -- Mics Eubermen
wishes to see Captain Prescott
or Hr, Devlin,

PRESCOTT
She's here?! \

RIBIERD

Yes, slr,

) PRESCOTT
Show her. in, Riblero,

The secretary LeAVES,



175 (CONT INUZD) .
PRESCOTT (conttd)
I don't like that, 1 don't like
her coming bere,

BEARDSICY
She's had me worried for some
time, & women of that sortl

-

Devlin turns from the wirndow for the first time,

DEVLIN
{quistly)
Woat sort is thet, Mr, Beardsley?

BEARDSLEY
On, I don't think any of us have
any i1llusions about her cheracter,
have we, Devlin?

| |
) DEVLIN
: (angry) '
Rot at 8ll = not the slightest,.
' ¥iss Hubermen is first, last and
alweys not & ledy. She may be
) risking her life, mey end up with
& knife in her back working for .
her country « but when 1t comes to
~ being 8 lady - she doesn't hold &
candle to your wife, sir « sitting
- 4n Weshington pleying dridge with
: three other ledies of great honor
- end virtue,...No, let us make no
I mistekes about liss Eubermani
l !

PRESCOTT
(quietly)
lay off, Dev,

DEVLIN
(controlling
himself)
Sorry. .

BEARDSLEY
I think those remarks aboul my
wife are uncelled for.

DEVLIN
Withdrewvn, Apologize, Bir,

The door opens end Ribilero returns with Alicie, The
men rise, Alicile crosses and Prescolt comes round to
greet her, ~

PRESCOIT
Hello, Miss Buberman,
(turns end -~
introduces
the others)
¥r, Beardsley, Senor Jullo
Barbosa,
(CONT INUED)

s




175 (CONIINUED)

ALICIA

1

Eow do you do.

PRESCOTT
Pleape slit down.

ALICIA
(sits)
Thank FOuU.

BARBOSA
You heve the esteem of my
government, Senorits,

BELRDSIEY
We are worrled sbout your
visiting this office,

ALICIA
I promise not to bresk the rules
egain - but I need some advice -
end I couldn't find Mr, Devlin.
I need it, in fect, befare lunch.

PRESCOTT
Something hes happened?

ALICIA
Yes, something rether confusing.
Mr, Sebastian has asked me to
merrsy him.

BEARDRIEY
Whet!

PRESCOTT
Vell « well =

ALICTA

I'm to give bim my answer et
lunch, And - I wasn't certain =
whet the department might think
of such & step,

PRESCOIT
¥het do you think of 1it, Devlin?

DEVLIN
(slowly)
T thirk it's & unseful ides,

BREARDSIEY
{to Devlin)
You know tre situation better
than any of us.

DEVLIN
* {to Alicia; ’
May I ask whet inspired Mr,
Sebastien « to go this far?



175 {CONTINUED)

Lo

ALICIA
He'z in love with me,

DEVLIN
I see, And he thinks you're in
love with him,

ALICIA
Yes « that'!s what he thinks,

BARBOSA
Gentlemen, 4t!s the eream of the
Jest,

ALICIA

(to Prescott)
Then = 4t's all right?

PRESCOIT
Yes « I'd say B0, It's &
perfect marricge - for us,

DEVLIN
There's only ore thing «=- It
might delay us & bit,

PRESCOTT
How is thet?

DEVLIN
¥r, Sebestien will probably
want to teke his brlde awey for
B long honeymodleesss s Very
romentic fellow, isn't he,
Allicia?

ALIC IA
{looking at
bim stesdily)
Yes,

DEVLIN
Tpire her off into ths hills and
look et sunsets = and what have
you = for & months Isn't that
going to hold us up & bit?

ERARDSLEY
Devlin hes & polnt there,

PRESCOTT
{bringing the
sperring to
en end)
I think we can rely on Miss
Buberman to get back in the
house quiclkly,.

(CONT INUED)
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178

77

7B

DEVLIN
If you don't pind, sir == 1
tnink I'1) take the week olf =
antil the bride gets pack {rom

the honeymoeol.
(bows to hlicie)
Congratulations = on behelfl of

the depertment. .
CAYERA PANS him ecTO=S te the door,

CLOSEUP = Allcie, She looks after Pevlin with sullen
and peinful eyes. :

PRESCOTT!S VOICS
Well, I do want to thenl you,
Mias Bubermileses

CLOSZUP - Prescott, jooking et Alicls with understanding
and aympethye.
- PRESCOTT .
evnseeVETY rmich, I think that
go far, everything's been
peneged with greet ===

DISSOLVE

WE, SEBASTIAN'S BCDROOH = DAY

¥me, Sebastian is standing, cold and immobile in the
center of the room, #4lex, meking exasperated ARSWETS
to her guestions, pRCES pround restlessly.

YE, SEBASTIAN
Yho &res her frisnis here?

“SEBASTIAN
None thet T know of.

ME, SEBASTIAN
Then why d3d she come %0 Rio?

SEBASTIAN

I t0ld you =~ to escBpe the
scendel of her father's trizl,.

YHE, SEBASTIAN
Are you quite sure she dldn't
ecome down bere to see you? To
capture the rich Alex Sebaestien
for & husband?

SERBLSTIAN
Don't be ebsurd, mother, Ske
didn't even know 1 was here,.

(CONT INUED)
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&7

o=, SEBASTIAN
We will discuss it mor® fully =
tonight.

SEBASTIAN

{turning =

gbarply:) R
We will pot discuss it tonizhtleee
All these C&TPILE guestions &re
merely the expression of your
owvn jenlousy, motheTa e Just B8
gyou've always peen jeelous of
any woman 1 have ever sacwn &LY
4nterest in. In this cBSE, there
4s nothing more o discussl

\0E, SEBASTIAN
You mean, then, to g° phead with
this merriege? -

SERASTIAN
™e oceremony wWill telee plate next
weelk, It will Dbe private., We
shall both be pleesed to have you
present = 4f you wishs

Ee bows formally end lsgves the room, We stey on
Yme, Sebastian's face, told and BNSTVe

DISSOLVE OTT




1784

L ma.

1/22/46G
87

INT. SAME GOVERWMNENT OFFICE

The same two tlerks gtand at the large file CaseS, In

one hend the first girl bolds Aliclals record cerd Bnd

a department memo under it, She is meking hendvritien

corrections on the card, changing Alicia's swrname ITom
Buberman to Sebastlan.

scene opens on INSERT, and CANMERA PULLS BACKH ms she
talks?
FIRST GIRL

There's & fast and confidential

worker! A few weeks in Rio and

ahets grebbed hersell & husbend ==

on gowornment time, too, I told

you, pull is gll you need.

puts cerd beck in file,
' DISSOLVE TO:

(Sebestimn and Alicls returning from honeymoon)
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es
DISSOLVE IN

INT, SEBASTIAN LOVWR HALL - KIGET

The hall is ligkted orly by & dim 1light from the upper
lending., The doorbdell SOLNDS as the acens opens.
Joseph hurries from the rear of ¢he hall towrrd the
front door., He opens it, Fremed in the entrance are
Alioies and Sebastisn who have been waliing,

H

. JOSEPH
(surprised)
Oh, good evening, sir! Madamel

Be pteps back for them to enter.

ALICIA
Good evening, Joseph,

SEBASTIAN
(looking around,
a little
“ irritadbly)
Well, Joseph ~=- 1%t dovesn't
look very cheerful here,.

Sebastients driver moves through the b.g. during the
scene &8s he carries their lupggesme, deposits 1t on the
floor untll m signel from Joseph for him to take it
upstelrs,

JOSIFH
I'm sorry, sir, Madame Sebastlan
wasn't certain you'd be back
tonight.,

He starts to switeh on lights, until the hell 1s
brightly lighted,

SEBASTIAN -
Why not, Joseph? I telegraphed -
hexr, '
JOSEFPH

¥edeme Sebastilan soid we were
ell to retire, 8ir,

SEBASTIAN
- Yhere 1s my mother?

J OSEPH
Mademe Sebastlien went to bed
very eexrly, BAir,

SEBASTIAN
(to Alinia)
I'm sorry, my dear, I'm afraid
this ian't & very bright
homecoming for you,

(CONTINTED)
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180

181

ALICIA
It!s ell right, Alex.,
SEBASTIAN

Well, what shell we do? Shell
we have Joseph srrenge & little
food for us?

ALICIA
Not unless you want to, Alex.
I'm rather tired,.es

SEBASTIAKR
We'lll go right up, theNisess

Be takes Alicis by the arm end they stert un the Btalrs.,

LONG SEOT - STATIONARY ANGIE, Allcls and Sebastien, arm
in arm, go up the long stairocase ms the lights below ge
out one by one, s

On the upper landing, they turn towcrd the door to the
master suite. Alex opens the door mnd they enter. Just
over the threshold, his arms go aroura her in & loverlike
erbrecc., The door closes, shutting their figures from
the oamera,

DISSCLVE 10

INT., ALICIA'S DRESSING ROOM - KIXT MORNING

The morning sunlizht stireams through the windows,
Aliciz, in negligee, is supervising the unpacliing of hex
lupgege. 4 netive meid helps her, Two draymen, under
Joseph!s eye, are carrying in Alicle's weprdrode trunk,

ALICTIA
Right over there pleease,
Joseph, .

JOSEPH
xas, Mudame,

ALICIA

(to maiéd

who is &t

open oase)
Lay all the smell things on the
bed, plemse, And don't haeng
anything up till I tell you
where, I want to know where
everything gouas,. ‘

The draymen have depcsited the trunk and now exit,
During the scens, the 1ittle meld cresses tack and forth
from the bedioom,

(CONTINUED)
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’ - 1%

ALICIA (comttd)
Youlve hed ell the closets
aired, Joseph?

J OSEPH
Yes, Modame,
(opens closet
doors to
ghow her)

ALICIA
Good, But this isn't very
lerge, Joserh., I'l1l noed more
!"Dom. [N N

She has spotted another door +o which she crosses,
CAMERA PANNING WITE her.

ALICIA (cont'd)
A great deel more,
(tries door.
Tt 48 locked) )
This 1s locked,

JOSLPE
(comes into
ghot}
Thet is used for a storeroom,
Madame,
ALICIA

Mey I have the key?

JOSEFH
T do not heve the keys, Mndeme,

ALICIA
Oh? ¥here are they?

JOSEFH
Madarme Sebastian has cherge of
all the house keys, Madame,

ALICIA
I 88G.ssnersee
(sterts to
ercss, Joseph .
behind her)
Do you know where Mr. Sebastien
187

JOSEPH '
T believe he is having & business

meeting downsteirs in the study,
Madame,

ALICIA
0!1...

cuT T0
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INT, STUDY = MORKING

> 182 MED, SHOT, Sebastian{ Mzihis end Rossner are grouped
- apound "Dr. Anderson," and Knerr is standing to one side,
MATEIS

(sharply)
Berr Profepsor, we Aare not
your studentsl

DR. ANDZRSON
No, you are not enough intelligent
to be my students.
(erossly)
And - I miss Hupke, He was &
first olass metallurgist,

EEBASTIAN
(soothingly)
Gleichen is just ms good.

DR, ANDDRSON

Such is your opinion, But I
dontt eritifizecsas

(ebruptly returning

to a previcus topic)
Whet were you asking? You
went reports? Writiten reports?

(suddenly smiling)
My work, my {riends, is done,

The group tenses, waiting.

SEBASTIAN
You have been puscessful?

DR, AXDERSON
Yes,

INT, BALLWAY - MCRNING )

183 SEMI LONG SHOT. Alieie is coming down the steirs, She
has ehenged 4nto & simple morning dress., She crosses the
hall and Imocks lightly on the study door,

In & minuie, Sebastian opens the door, emiles es he sees
Alicis, steps out and closes the door behind him,

: ALICIA

I'm sorry to interrupt you,
Alex - but some of the cleosets
ssem to be locked, Could you
let me have the keys 80 I c&n
start ry housekeeping?

SEBASTIAN
¢h, of course, my dear, Forglve
me, I'd forgotten ebout the
keys, It1ll get them for you
rizht away.
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iB4

185

187

T ettt

Ap they stert up the gtelirs,
DISSOLVE TO:

UPFER BALLWAY - MORLING

Aleie Bnd Sebastisn reaoh the landing., Sebastlian pauses
vefore his mother's door.

SEBASTIAN
7111 bring the keys in to you
right away, my de&r.

Alicis gmiles and goes On towerd her room &3 Sebestlen
taps on his mother!s 4ooOr,

SEBASTIAN (cont!d)
ﬁother. » omother. sas

CLOSE SHOT - Aliele, She starts to enter her oow, hecrs
Sebastian close the door to his mother!s room behind him
end stends in her open duorwey, listening, The voices of
Sebzstian and his mother are heard, raised in anger.

Only & word here and there i1s distingzuisable.

The wvoleces stop. There is the SOWMMD of the docr opening

and closing as Sebestien lecves his mother's rocm,.

%Pickly, Aliele steps brek into her room and closes the
oOT,

INT. ALICIAYS POOM - MORNING

Alipie is busily arrenging some things in a crewer Dy
the time Sebastien enters. His mermer is bright, with
ro hint of the heated argument he has Jjust left,

SEBASTIAN
Well, here you erel
(puis keys in
Alicials hand)

ALICIA
. Thank you, Alex.

SEBASTIAN
Tim efraid I'm going to be very
busy for the rest of the morning,
my dear, I!ll see you gt lunch.

He kisses Alicia end goes out,

CLOSETUP - Alioim, 'She stares down &t the keys in her
h&nd. .

A TNTO O AT AT T
—
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DISSCOLVE N

EXT., TERRACE - DAY

188 The table is laid fer 1unch, Aliciz, Sedestien end his
mother are erossing to their seats, Joserh is in the
b.g. <There is an ewlward moment as both £lieie &nd
Madame Sebmastian stert to talte the chair et the head of
the table, Mmdame Sebastien, niding & flicker of
pesectment, quickly withdravs end takes the other chelr,
lesving the head of the table to Aliclisa,

MADAME SEBASTIAN
(seated,
emiling
politely)
No doubt you would like Joseph
to go wilth you eround the house
this afternoon, Allela?

ALICIA
Wny yes, that 1s very thoughtful
of you, Madame, I think that
will be a very good 1deg,.

LAP DISSOLVE TO

K : 18%= SERTES OF SHOET DISSOLVES, Aliocie unlpcking end opening
: 171 various olosed doors - in close angles with Joseph frexed
in the picture ot her side,

“DISSOLVE TO:

INT. BASEMENT CORRIDCR

ise Alicis and Joseph welk past & gless door that opens on
the %irden, toward & single door et the end of the
corridor,

183 CLOST SHOT a4 door, Alicle tries geveral keys in the
lock, Nenme of them fit,

ALICTA
There'!s no key for this,
Josephe

JOSEPH
¥o, Madame, That's the wine
esllar, Mr. Sebastian carries
the key himselfl,

H‘ ) Alicial's eyes nerrow ever 80O slichtly.

194 SEMT CLOSEUP - the locked door - FROM Aliciat!s VIEWPOINT.
. - : ' (CONTINUED)
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: ~ ~ NOTORIOUS -
404 (COFTINUED) 'ZM/C‘!

TeF CAMTRA MOVES IN TO A LARGE CLOSEUP of the locl on
the door. We read the manufacturer's namei

Unikm, "

FATE OU7

FADZ IN
EXT. PAREK BERCH

185 pevlin and Alicie ere teated on a bench In the green
park-1ike center of Ric., Traffic goes by in the DeLs
There is a decided coolness between them.

IEVLIN
The wine cellar's the cobvious
place to look, then.

ALICIA
% my husband has the key.

DEVLIN
Get it from him,

ALICIA
The key? Eow?

: LEVLIN
Don't you live near him?

ALICIA -
But whet do I look for, if I
get the key?

IEVLIN
A bottle of wine lilke the one
that rattled the guy that night
&t dinner, of course,

ALICIA
All botiles look alilke to mEees
I'm no mester minde

IEVLIN
You'tre doing all right.
ALICIA
(Boftly)
It's no fun, Dev,

{CONTINUED)
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(GOWTINUED)

TEVLIH
Ien't it a little 1ete for thet
now?
(ALTERNATE SPETCHE)

(I ¥now = you ery vourself to sleep
every night end the great gocrifice
goes on and one)

TookeseT think you'd better persuade
yoar nusband it'd be 8 good ices to
throw & large gnindig end {ntroduce
his bride to Fio pocietTean Sey in
about & weels

ALICIA
wnye

EVLIN

(expleining)
Consider me dnvitedeee and I'1ll seso
wnet I can 4o gbout the wine closets

ALICIA
(gettinz i1t}
G oo
{then aneertainly)
I don't ¥mow 1¢ pler would be
interssted in entertainingess just
yetese '

TEVLIN
e honeymoon isn't OVED, en?
(Allcie winces)
Pon't t underestimete your charms,
?is. Sebestian eee YOU CED nandle
]

ALICIA
T¢ won't be so easy sbout you, DeVese
Fe thinks wyou're in love wWith me.

TEVLIR
{o01dly) ,
761l him that you thought 1f you
4nvited me to the house - end I
paw how happlly married you were
- the horrid passion T have for
you might ve torn cut of mes

ALICIA
) {cold)
It sounds logicel.

TEVLIN
Rext week, thens ind get the XeFe
1 have to hop down to Montevideo,
but I'11 get teck in time.

(COWTINUED)
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Ehe turns

9oA

ALICIA
{risinz)
Thanks -« I'11 be looking forward -
to meelng FOU.

. TEVLIN

{rising - &nd

bowing 81ichtly)
T+'g elways & pleasure < meeting
you, Madame. ) )

and walks off. Ze wetches hef.

PISSOLVE 0UT
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DISSULVE IN

INT. SEBASTIAN'S BEDROOM SJITE = NIGHT

CLOSEUP, A man's hands pull & bunch of keys on & cheln,
fro-1 trousers hun~ atross & chair. He puts the levs on
a chest., CAJTR\ PALS OFF the keys, showlng 'licia in
fu11 figure, dressed for the party, stending in a
doorway.

CLOSZ SHOT - Alicim, watching, Over this we hear
Sebastien's volice.

SEBASTI . NIS VOICE
I won't be & specond, darling.
Just to take a guiclk shower.

Alicla moves awsy sterlthily, CAITZRA TOLLO 'ING her,
Ve see her pass into the dressinrg room.

INT, DRESSIFG ROOM - WICGHT

MTD. SHEOT. Alicis moves forwerd to the chest on which
the keys are restinz., 'e hear the S0UID ol the shower
from the helf-open door of the bath beyond.

CLOSZU? = Alicie looks mt the eys,

CLOSZUP = Tie see her fingers sorting them through untll
she stops &t one Lkey, The CAM_R. NOVIS IK Just as 1%
did on the lock of the cellar door. The name on the
ey is identical. FHer finger bepgins to hastlly detach
4t. Over this we suddenly hear Sebastian's reised
volce.

STBASTIAMN'S VOICE -
I'm surprised at Mr, Devlin coning.
I don't bleme anybody for being 1n
love with you. I just hope, darling,
you don't do anything tonight « to
give him eny false impressions =

MED, SHOT = Allcim 18 rooted for the moment., She gets
the ley and crosses to the center of the room. She
now has the key in her possession. She looks down &%
it in her open paln.

M=D, SEDT., Thrneugh the hrlf-cpen door we can see the
shedow of the ecge ol the towel as Sebastlan dries
himself.

{COMTIIU™D)




202'(003?15323)

pe3

on4

205

206

207

208

209

210 .

INSERT

SE3ASTILE'S VOICE
(cheerfully)
1111 be risht out with you.
Den'!t get impatient.

CLOSEUP. Allcle 18 wondering where on her person to
secrete the key.

MTD. SEOT. Sebmstian emerges from the bathroom In his
robe and strides oul of the dressing ToOm an? into the
bedroom, The CLITERA PrIS Sebastlan into the be Trodiis
Alicis is nervous. She comes toward him.

CLOSC SEOT - Sebestian and Alicis.

SESASTIAN

{bright and

tender)
Tt!s not that I don't trust you,
my dear. But vhen soulre in
love ut ©y age - every man vho
Jooks &t your woman 1s & menace.
Pleanse forgive me for even
tellkinz ebout it. I'm very
contrite.

He takes ber hand.
CLOSTUP. Sebastian taling her clemched hends in his.

wD, SHOT - Setastisen anc Alicia. He opens one hand
te kiss it, but before he can open the other which
comtains the kev, Alicia -slips her BImS around kis
neclz. Ee kisees her.

CLOSEU? - Allcin. We-see her right band lower 1tsell
bebins kis back. &he opens it en’ drops the key onto
the soft zarpet. .

CLOSETP - Alicia. Im ber embrace, 210WlY turns

Sebestian.awny-as though in & xind of ecstatic sweys

CLOSTUP - Alicia, Eer feel approach the keY. She
kiclks 1t-just under the bureai.

CLOSETP =~ Key, resting almost out of
81 ght undernesth the buresu.

DISSOLVE OT
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DISSOLVE IN

EXT. BALLYAY - ‘UPSTAIRS

1D, SEOT. Ve see Sebastien end Alicie emerge from
their room, now groomed for their social evening. As
they come out of the dooT, Alicia says suddenly:

‘ ALICIA
ch, I forgotl s handkerchiel,

SEBASTIAN
I'11 get one for youw, mmy dear,
Yhere 1 1t7

ALICIA
Don't bother = you won't lmow
vhere 1t 13,

She goes into the roonm while Sebastian weits. There

is a pause, The CAITRA MOVES IN while Sebastien is
weiting. Wwe then see the fTigure of Alicie emerge

from the door and close it. Iy thig time the C.VER.L

18 close enough until her hanc and handkerchief fill
the screene. The CLICZRA PAUS WITH the hend vhich is the
veft one and we see her go to Scbestien's side., She
puts her right hanc throush his erm. They commence

to descend the steirs and move away from the camera.

DISSOLVE

77, SERBASTIAN'S RMLL - HIGHT

PULL SHOT. Thé hallway 38 now thronged with the, guests
of the oveninne. Ye can see through to the drewing
room; it 1s equslly full, People are moving in and

out of the buffet, Deyond the dining-room, the terrace
hes & nurber of smell tables lald out. A cut shows

Dr. Lnderson worried and 411 at ease. There is the
SOUND of loud chatter and MUSIC over the whole scene.
The CAMSRA EDGINS TO PAN OVER mntil 1t comes o to e
BIG H2AD of Alicin, Her face weaTs &N expression of
conceeled anxiety., Shoe looks furtively toward the
front door. .

CLOSZU®. Eer hend and handkerchiel £111 the screen.
She movee the hand around the pendkerchief nervously
and for & moment we get a glimpse of the ey

MED, SLOT « FROM her VIE™TO0IFT. The door 1s closed and
the footmon arc still standing by. Sebastien is a few
paces away from them. He is chatting to another man
who i& just leaving him, Sebastian conies over to
Alicis, CAMCRA FOLLOVING.

{COMTINUTD)
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SZBLETIAN
well, I think we might join the
rest of the perty now. 7 . think
811 our guests are here.

215 CLOSETP. As Sebastlan SAYS thesp 1last words he
gives & glance towarsd Allclaes

016 CLOSEUP. Alicis's face breeirs from its slight
gnriety and she nods acguliescentes

-] myo SEOT. FHe leads her 8WaY into the mein part of the
reil ent they ere soon 108t among the crowd,

218 ¥oD, SEOT. The front door 1s opened to ecmit &
jate~comer: Devlin, BEls sttitude iz geniel end
breezy. Ve See hin ask somcthing of the footmen.
Footmen incéicctes the erowa in the mein part of the
hall,. Yo pENE Deviin ecross and we sec nim lost
in the crowd, The PAN ents on & vatchful and
arccious Mathise

p15  MED. SHOT. Deviin threecing his wey through the people,
jooking for Alicla.

220 T 'I-LONS SKOT ~ FRO! his vr=p0I"T. We sec Aliclae
eeteh sizht of hime Tler face is full of rellel,

221, SEITO-CLOSTUP. Sebastlen 1s looling at Alicim. Ee
turns his heed.

222 SEVI-LOYNG SHOT ~ FROM his VIZ POILT. We seec Devlin
erossing to meet Alicis.

223 CLOSTUP. Sebastian follows the meeting.

224 MED., SEOT ~ FROU his VIT'POINT. Allcie's hanc sthetched
cut in greeting. The nand holds the handkerchicl.

225 1D, SEOT. Sebestian's attention 4s distracted for
g moment by two other guestse

226 WD, SHOT. Alicle's and Devlin's ocutstretched hands
meeb,

-

-M



v croszur, The two hands £131 the screelle. CAVERM WOVES
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ag of Alicle and Devlin,. She

228 g I=CLOSEUP = the two hed
pleys the cratty hostess; ke is smilingly urbenes

ALICIA
How are you, pDev? So gled you

could comes

DEVLIN
Couldn't keep mo awey with &

gtone Welle

ALICIA

You'lve never 3een the houss,

have you?
. DEVLIR
. Yo = quite & jolly cottagee
ALICTIA
7111 show you over the DLlECE.
DLVLIN -
{Jowering
nis voice)

Iater. Take 1t 88ST. His nibs
is on the tralle

229 ¥, SECT - gabrstiED. He moves &cross inn the airection
of Alicia g=d Devlin - the CANERA FOLTOWINCG,

SEBASTILN

¥-. Devlin, Pleesed you 8BTS

hiere,

Tt was nice of youT pride to

dArmvite me.
SEBASTIAN

. (smiling)
¥e both invite you, ¥r.

{puts his arm

s round Alicie)
You will se® that our guest is
fed, my deaT = and amased. The
wine is to the lefte.

(turns to gree®

g guest)
Yedame Eastorik = Tim so gled to
pae FOU.

Alicia 4is les@ing Devl

Devlin.

1n off,




FRUFEE.

{ ]

230 CLOSE TWO SEOT. Tre CANERA TRAVILS AHTAD of Devlin
pend Alicle, thgir voices downs

: DEVLIN

5 Tt's not going to be too 8E3T.
: ALICIA

i Wny?

: DEVLIN

He's very sensitive about you =
and golng to witch us like &

hawk,
ALICIA
He's rether jeaslous ~ of anyooldy
who =
{(she breaks off)
DEVLIN
¥hera'd you get the key = of L
nis chein?
' ALICIA
Yoz,
DEVLIN

Tet's hope the liguor doesn't .
run out and start him down the

celler for mors.

ALICIA ;
I hadn'!t thought of that.
DEVLIN
(soberly) ’
It's quite B point...

CAYTRA PUILS AWAY FROM them end they cross to the
vuffet where Josern &8 dispensing champagne.

s to Devlin, Sernore
Devlin effusively,

viin

231 MED, SEOT., As Alicis hants B glas
Ortizr oomes elongside end greets

The CAMERA MNVES IN as she gushingly leads De
away in a TWO ShOT. .

) SENORA ORTIZ
¥r, Devlin]  Eow nice! You
remember mel

DEVLIN

(bowing)
Senora Ortlzs




31 (CONTTNUED)

23F

233

A

235

256

237
238

8

102

SETORA ORTIZ
S sweet of youl Young men
usuelly have short memorliesS.
Fere is sometning I adore =
champagne = B fresh botiles

¥ED..S90T, Alicia 18 sipping some chermpegnes, She
glances down pehind the puffet.

CLNSEU? = & group of eight bottles of wnopened champegile

}mﬂ SYTDT'

ALICIA

(to Joseph)
Do you thin you'lll h&ve encuch
ohampagne for the rest of the |
evening, Joseph?

Josern glances dovn and then turns to Alicie with 8
ook of doubt, ‘

JNSEPH
Itm not sure. I thought there .
would be enough, bub Itm afreld,
Yadame, we seem tO have & number
of very thirsty guests. Ve W&y
need Some more CLampegne = S00T.

CLOSEUP = Rllcla. ehe turns from Joseph with 8187
She reslizes the imnlications of Joseph's statement.
She turns snd exits, the CAMERA FOLLOWING her. Ske
stops in the doorwaye

T, BALLWAY - RIGAT ‘
CLOSEUP. Allcis scans the room for Devlin.

gmel-1ONG SHCT. We see Devlin end his shatty partner
moving away from the camerts.

CLOSEUP = Alicin,. She looks thoughtfully: how to get
Deviin mlone] She looks up again.

SENI=-LONG SEOT. Senora Ortiz 1s departing, leeving
Devlin alone.

CIDSEUP - Alioia. Eer pxpresgsion chenges to one of
glight relief, She lools off in Sebastiants directione



™

TRTEARE!

241

£42

243

044

245

103

s I- LONG SHCT, Sebastien 48 standing with his
mother, 8 1ittle sside from & group © peocpies

¥ED. SH0T. Aldicim quickly starts across the room,
the CANERA FOLLOWING heT. She Teaches Devline Her
manner 18 EEY and cesusle

ALICIA
Enjoying yourself, ¥r. Devlin?

DEVLIN
Mild17e

1 want to esk you 80O many things
about the States. I¢'s been 8£e3
gince Itve heard & word.
ghe lesds him to 8 smell settee NeEr the wall. CANERA
NOVES IN. Alicis looks ACIOSS the rott.

S I- 100G SYOT - from her viewpoint, Sebastian ani his
mother. Sebastien hes turned and sees her.

o, S5O0 - Devlin ané Aliecls, Allcls waves to her
usbend.

CLOSE =0T - gebastian and 1is mothele Sgbastian weves
beck, his mother wetehing.

MADAIE SEBASTIAX
Alfeints friend Mr. Devlin is
a very ettrasotive man, 18n't he?

SERLSTIAN
(purposely tgnering
his mother's reference
to Devlin)
The perty seems to be going off
very vell, doesn't 4¢7 T must ‘
say Alicin's managed wonderfully.

Put by the wey gebastian gives B nelf glance bask
agein, ¥o can B89 nis mother's pemark is adding 0
his uneasiness about Devline




~ 246 CLOSE SHOT - Alicie end Pevlin.

. ALICTA
(sotto voce)
Hels watehing US.

-\
DEVLIN
met'ts all right. Keep chirping
BWBY .
247 sENI-CLOSEUT «g:-pasticn. & Ris eother EYLYS somconc £iD

chatter in Portugese, again Sebastian t:rns and looks
across in the direction of .Alicle.

B B

248 SZO-10MG SEOT - FROM wis VIS POINT. Alicle and Devlin
leughing, ut their attitudes casusl, &8s thoupgh enjoring
BONE inconsequential Joke.

L Andada Bl ol b 4

248 C10ST SEOT - Alicls and Devlin. Tinile tpeir physical
attitudes ere broed and g2y, their volces BI® low and

intent.
ALICIA
via'd better MIITY.
DEVLIN
Inots of tilue.
ALICIA

No. The wine's running put.
Alex will send Josepn for
more = any mirmte.

DEVLIU
Sorry to hear thet.

He chuckles. She leughs with him.

pEVLIN (cent'l)
TIs he watching?

ALICIA
ves., You go inte the gerden
plone., weit for me ground the
beck of the house. I'1l show
you the wine callar AOOTees

. DEVLIN
i (rising)
Don't let him see you follow
me.,

250 eTuT-CLCSEUP - Sebastian. Fis mother moves AWRY,
Jeaving obastisn still chatting with thoir group.
He glances pack to Aliclis.




glence dovwn at Devliin's expty gless. She holds his
hand end the gless %o irdicete this., She directis ol bor
to the dining room to get 8 dring. W¥e see Devlin move
- © gway while Allcis comes towerd the Camera to Join
Sebastien. Tne CAMER:A PANS her inte the group.

E 251 SEMI-1ON: SEOT - FRON his VIZ#POINT. Ve see Alicie

252 VED. SEOT - CAMERA PANS Alicia up &t the door of the
dining room and goes with mer until she joins Sebastian.
She nods her greetings to the rest of the group.
Sebastian puts his arm around her.

'SEBASTIAR
It's & very nice party, isn't 1t?

ALICIA
Ch yes, it's & wondsrful party.

SEBASTIAN
You've done it wonderfully wells
I'm very proud.... Does Kr. Devlin
bother you very mch?

ALICIA
Yo, darling. BRe's trying to
drown his BOTTOWS.

Trough this scene Alicia's expression conveys her
veilsd mnxiety to get eway to Devlin.

253 \MFD. SHOT - Devilin is recelving & glass of champegne
giom Josepn. 48 he drinks be Jooks dovn behind the
Iret.

254 CLOSTUP = FROY his VIEYPOINT - Ve see there &re now only
- gour bottles of chempagne. Joseph's hend comes in and
takes one, leaving only three. .

255 ¥MED, SHOT - Devlin strolls away from the camers, pipping
his chsmpegne., He goes out on the terrace.

EXT. TERRACZ - NIGET

256 SEMUT~LOIG SEOT - Devlin emoTges and threads his way
through "the tables. Ee greets an eecgualntence. Be still
holds his glass in his hand. Ee f£inishes the drink end
1sans over silightly to put bis glass on & table. A8 Dhe
streightens up aend turns around he collides with Mathis
who hes come acrpss from the background., At one of the
tables, two other of Sebastian's political friends
uneasily watch the crowd.

me
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260

251

262

263
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CLOSE S5BOT - Mathis snd Devlin,

DEVLIN
Qh, BOPTTaeee

Mathis looks at him strangely end steps asslide.

THI-LONG SHOT - Devlin contimues scross, esfuilly
strolls down the steps into the garden, lighting a
cigarette as he goes.

INT. EALLYAY - NIGHT

WED. SHOT - Alicia with Sebastian and a group of peoplse
around them. Conversation is genersl., Eer mind is
really an Devlin. A& footmzn errives with & trey of
drinks. There is & general exchange of glasses.

CLCSECP » Alicia, She is given a sharp reminder of tre
time element, She steres down at the trey.

CLOSTIP - FROM her VIZVPOINT - The laden tray with hands
exchenging glasses for full ones,

CLOSZUP - Alicin, An expression of desperation. CAMNEDA
PULLS BACK as the tray gozs awzy. Tnen feigning
casuzlness she glances s cross the room. She turns to
Sebestian.

ALICIA
th, Alex, look! PFoor Senore
Ortiz is sitting gquite alons.

She rises and before anything else can be said she goes
out of the scens,

EXTe. GARDEN -~ RIGHT

MED., SHOT = Devlin is welking around the terrace and
down towards the back door. He is behaving quite
casually and puffing avay et his cigerette as though he
had come out to enjoy the night mir, Behind him we get
& faint impression of a glass door, falntly reflecting
the moonlit gerden, Sudidenly & flood of light arpeers
from the door. Devlin turns end epproaches the few
steps leading to it. Alicia sppeers, CANMERA MOVES IN to
d4nclude the two., She opens the door for him and Devlin
pesses through.




107
INT. BASEMENT CORRIDOR - NIGHT

1

=D, SHOT =~ Without & word Alicis leasds Devlin across to
tre sorrider that leed:s to the wine cellsr., She points
to the door at the erd of the passage.

ALICIA
1111 leavs the door open to the
garden, I'1ll call if anything
happens. Don't take too long.

CAMERA FOLLOWS Devlin down the corridor,

2656 SENTI-CLOSTUP - Devlin inserts the key inte the lock.
He opens the door, It is derk inside, He fesls around
¥ for a switche

INT. WINE CELLAR = NIGET

266 Devlin closes the door loosely behind him and then begins
to exemine the room, touching the walls and then the
various lsysrs of bottles thet surround him.

INT. BASEIZENT CORRIDOE - NIGHT

267 MED, SHOT « Tae disturbed end almost impatient figure of
Alicle is looking enxiously about her. CANZRA MOVES IN
until she is in CILOSEUP, We see her face express
epprehension as she looks up.

INT. DINING ROON = NIGET
268 M=ED. SREOT - Joseph, serving &t the buffet. He glances

down at the wine, With bis finger he counts cut the
remeining rumber: three.

INT. CELIAR ~ NIGHT

269 MED. SHOT - Devlin hes moved and is e xamining bottles
which unliks the rest, ere not lying on thelr slde.
CAMERA MOVES IN and we get & big head of Devlin and the
bottles. EHe is peering through the underside of the
deep shelf &t a paper which is affixed to the wall, It
is halfl curied up.

270 CLOSET? = A finger straightens the paper out. It

- contains s whole series of numbers, never more than
twenty or thirty and each is erossed off in pencil. The
last number is fourteen and ls not crossed off.

1 beud Sy S e

271 CLOSEUP « A big profile of Devilin as he peors st this,
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1C3
CLOSZUP? = Devlin's eibow is pushing one of the bottles
into B precarious angle.

CLOSSUP - The pader On +he well curls up nzoin. As his
finzer streipatens 1t cubtess

cLOSTUP - His elbow Jogs the bottle to an engle that 1s
gangerously near toprling 4t over.

SE I-CLOSIC? - Deviin withérawe his hant and then he
steps back s he herrs the bottle tumbtling dovn. It
r£a1s out of the picture. rapre 45 82 CIESI.

CLOSEUP - Devilin stares down &t the floor.

IRT, BASEZENT CORTIDOR - NIGHT

Alicia turns sherply & second or two after the s0TYD of
the pottle. &he gives & frishtened glance into the
gerden end out into the corricer and hurries into the

celler, tie CREPA PAITITNG her in.

HT. WINZ CELLAR = ¥IGET -

Alicie hurries throuzn the door. The CAIENS AYMS her
to Devlin who is sguetting comn exarining the broken
bottle. EHe becltons Alicia to cone corm o him.

CAITERA PANS her dowm and we have the two heeds looking
gt the flooT,.

. \ TEVLI
Loolk, vintegse sand }

CLOSZUP = AB he Ba7s these words we overlay & pictwre:
the bottle has smashed, but instend of wine, & pele
colored sand has spilled over the [loor.

¥z, SH0T = Devlin scoops P some of the sand and puts
4t 4n his pocirets He riges sirmltaneocusly with Alicls.

He savys gquickly:

TEVLIN
Yelve got to leave things es8
we found them, EKelp me find
g bottle of wine with the same
1ebel as these others.

They begin to 1ook around the cellaX.

ALICTA
It 4sn't really send, is 1t%

{CONTINUED)

NS
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i 280 (CONTINUED)
F ' DEVLIY
S Ko, & metal ore of some sort.
' I3T. DINING ROO = NIGHT
z 281 IED, 8507 - Joseph Btlll serving mt the dbulfet, now
£ looks dovn, There is only one bottle of wine lelt. Ee
3 thinl's for a moment and then depins to look for 1.
: Sebastian.
3 Ir7. WINE CELIAR - NIGET
} 2g2 HED, SEOT - Devlin 1s pushing the pleces of gless
' underneath the bottom shelfs Ee is scooping sand into
é e small plle.
' DEVLIN
K (sotto voce)
i - This 1s 8 bit welrd,
i
T ALICIA
P I'm terrified,
e DEVLI! -
>, - Just pretencasse You're s
- z janitorses Cleaninz things up.
% Janltors are never terrified,
£
H 283 MED, SECT - Alicle 1s by the sinit emptying the rezains
z of some wine from & bottle. She turns o the tep to
3 wash the wine awvay. She wipes the top of the bLottle
T carefully on an old cloth. The CAIENA PAXS her OVZE to
z Devlin, BShe bencds down with the bottle and ke bezins to
: put in the sand.s To do this he quickly takes = peper
2 from his pocket and curls it into & funnel, During the
3 neene they talll polftly and tensely.
: ALICIA
“ I feel we're belng.e. very slow,.
: TEVLI
E Yo, welre on schedule, Take 1%
r eEST,
¢ ATLICIA
; I keep hearing someone coming.ee
? TEVLIN
' .{ Nicen I
* ALICIA
2 Yhat if he comes dovnese With
x Joseplase
DEVLIN
3 Unfartunete.




2832 (CONTILUED)
ALICIA

Be's B1WATS got & gunsse

TEVLIN
80 have Io

N7, BALLTAY - WIGIT

sg4 . MED. SHOT = Ve BEE Joseph crossing tO sebastian., CANERA
MCVES IN until we have tne two togetheTl.

JOSEPE
Ttm efraid we shall need some
more chempegns.

SERLSTIAY
Really? I thought we nac
provided enougne. 1'@ beiter
go dovn with you then.

sebestien turns to guests Bnd we heif hear hilm excuse
nimself, Ee moves away with Joseph.

13T, CTLIAR - WIGED

28D =D, ST0T - Devlin 1s finishing off the vottle. The
LEns MOVES IN until only the neck of the potile fills
the ecreen, He 13 putting on the tinfeil cap end
squeening it tightly between his fingerse

286 vED, SE0T - Vith a grunt of sptisfection he puts the
bottle on the shell emonp tne others., Ihe Chi=RA PULLS
BACT, as Devlin steps down and with his honéliercnied

- gives & I'e¥ final swishes to the fioor, The CAIERA PLYE
tnem botn over to the GoOT e

TNT. CORTMIDOR - NIGHT

2e7 ¥=o, §=50T. As thoy both emerge ané the door is closed
with & cliek, Devlin mands Aliclie vack the key. As they
turn into the mein corpidor toward the glass garden dooT
Alicis looks bacit on hearing footstepse

ALICIA
Weit - there's BODEONEs s

228 T T-10NG SHOT - FRON her VIEYPOINT, Scbastian 1s
comine down the stalrs. There is s half=-shadcw ©n the
wall behind Scbastian but the cut is too quick for
Alicis to notice anythinz.




11l
5%, CORRIDOR = WISHT

289 XD, SHOT. She guicklt hurries Deviin through the
gless gooT and closes 1t.

290 M=D. SHOT. gebestien has stopped on the gtairs, 1He
1oo0ks in direction of Alicie end Devlina

201 Alicie end Devlin = their figures throush the gless
dooyr froxm sebastian's viewpoint.

h‘-’ gt FLiiemed Koo ®etet L gl

292 ¥=D., SHOT. Sebastian and Josephe Joseph tries not to
ghov thet he too wag seen Alicls gné Deviin end guspect:

a domestic upsets

SERASTIAN
{purriedly motions
Josoph upstairs)
vou'd better walt, Joserhe
CItil call You.

JOSTZPH
Very %ooi, sir.
pe turns up)

.|!,-_!x\u'||,lt""'}-.‘":tH. B af .

283 CLOSETP - Devliin and Alicis, outside gless docT. She
grabs him gend whispers:

S LT e TR § et

ALICIA
TIt's AleX. Hels seen WS
DEVLIN
(whisperin;)
I'm going to kiss you =
ALICIA

¥No, he'll think we're ==

[

DEVLIN
Thatls what I want him to think =

ERET L

Ee embreces her; they kisse Slowly, the kiss which hes
stapted merely &s & tricl te fool Sebastian, tuIns into
the real thing for both of thell. Zach 15 deeply moved.

ALICIA

Ly AP B L el

on, Dev, Devl
Devliin 48 the first to e ontrol himsell,

TEVLIN
{(vhispering)
Push me avay =

Alicia remsains motionless with her eyes cloaed.

me  cunAm -~ Sabhsstlan ceming dovn +he corridoTe. Ein

_
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297

SENI-LONG 850T - FRCM Sebestien's VITWPOTLIT. Ve Bee
Alicis and [evlin embrecing beyond the glzss doors

gTXI-CLOSEUP - Alicle and Devliin, As they preak sIsTL,
Devlin Durmars quicklye

DEVLIN
Aet as if we were cauzht.

\ED. SEOT - Sebestisn opens the door and confronts the
two, CAMERA MOVES IN to tnclude the three. Sebvastien
4g bitter and ironic,

. SEBASTIAN
Tim asrry to intrude = on this
tender ssene = vut mother SBV
you come this waye

ALICIA
.Alex = not heree we'll talk
alone.
SEBASTIAL
You are afraid to speak in froat
of hin?
ALICIA -

Yo, I coulén't help what
heopened, Ee's been driniing.

SERASTIAN
(sarcastieslly)
He eorried you down here - ?
ALICIA
Alex - plessel
SEBASTIAN
You love him.
ALICIA
No, Absoclutely « NOe
{to Devlin)
Pleasd gol
DEVLIN

Por what it's worth - &s &n
epolosy = she's tellin the
truth, I knew her before you =
1evyy her before you = but wasn't
es lucky &5 Fou. Sorry, Allcle.

ALICIA
Pleass gel

- TEVLIN
Good night,.

?he CAMERA PANS him e 1ittie until he mounts the stalrs

e Bl ke o Epmeenp
ors == Lo A S e ey




113
288 CIQ3ZJP - Alicia mnd Sebegtian.

TICIA
You're being foolish, Alex, I
eame here because he threstened
to meke 8 scene unless I'd see
him alone.

ZBASTIAT
He kissel you.

ALICIA
I ecouldn't stop nim - I tried.

STBASTIAY
We'll telk ebout 1t later,
Your guests ars upstalirs,
Please join thez,

Alicis aterts off,

INT, MAIN HALLVRAY - HIGHT

223 Devlin, ebout to leeve, is being helped into his coat
Yy Jossrzh,

Madems Sebastian sees him and steps forwerd.

MADLME SERASTIAN
Oh, I, Devlin, are you going
go soon? ‘

DEVLIN
Yes, I'm afraid I heve to be
up early in the morning.

VT, RZAT COORIDOR - AIGHT

500 Sebastian is arriving et the top of the steirs that
lead to the lower corridor, He cetches Joserh pessing
Irox one pentry to enother,

SERASTIAN
Josephl

JOSZPH
Yes, Bir,

SE2ASTIAN
¥e wl.l go dowm for the wine
NOWa

Joseph picks up & butler's tray and follows Sebastian
down the stalrs.

301 SENTI CLOSEUP - The CAMERA FOLLOVS the two men dovn the
gtairs and PANS them into the corridor leading to the
wine cellar,
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CLOSE SHOT - Sebastisn puts nis hend in his pockst end
pulls out the keyse

CLOSEUP. Eis fingers rman through the keys gearching
for the right one.

816 HEAD. Sebestian Ys looking down., His expression
ohanges.

M=D. SHOT -— Ths two, Sebastlan looks up for e moment
frox his keys anc then assumes 8 plany face.

SERASTIAN
T don't think we'd better get
any more champagne, Josephe
You have plenty of whlskey,
haven't you?

JOSEPH
Yes, sir,

SERASTIAN
wseind some red and white wine,
as well?

JOSLFH g
Yes, sir.

SEBASTIAN

Well, I think welll use that,.

They both move away out of the picture., CANLRA STAYS
on the closed door of the wine cellar,

DISSOLVZ OUT



306

307

DISSCOLVE IH
™T. BALLWAY - NIGET

1,0NG SEOT. The hzll is now deperted seve for the lost
guest who is moving, & biv unsteadily, out of the door,
There nre signs of the end of & party. Footzmen and
maids are beginning to clezr up, Alicle end Sebastien
turn away from the last guest.

MED. SHOT. Alicle Is worried sbout Alex!s attitude.
She turns suddenly %o him and spesls with the false
spontaneity of the liar.

ATICIA
Alex, I'm reclly sick et heart
over what happened,

Sebastien looks &t her = ond & nevw exoression 1s in his
face., The Jealousy end pelin are goRe. In their steed
is 8 curious urbanity. He would seewm whimsicezl were It
not for the underlying tension of his marner = and the
unexpectedness of his new etiituie,

SEBLSTIAN
My deer -
{(he tales
her hends) -
I shell never forgive rrself
for belwving like & stupld
schoolboy.

ALICIA
(sofily)
Then you believe me =

SEBASTIAN
Certainly, my dear. The
ineident is noi even worih
merntioning apain,

ALICIA
{quietly)
Thank you, Alex. Are you
ooming up?

{she starts
toword the
ptairs)

SEBASTIAN

Yot for & 1ittle while, I have
to see Mr, Meihis and Dr.
Anderson. Theytre weiting for
me in the study.

(he puts an

erm around her)
Please go on up &0 bed - and
gleep well, It was & VEIJ
successful perty.

(CONTINUED)
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314

315

ALICIA
Good night, then, And thanks
for being so nice.

SERLETI.R
Not at a2ll, You deserve it -
and more,

He &rfles and kisses her 1ightly on the foreheed ent
moves awey, out of the plcture,.

Alicia loolkz Bt him for a moment, and then eiphs with
reliel, T CAMCah PANS her slightly 2s she mown:cs the
stalrs,

INT, HALLWAY - WIGET
M°D, SHOT, Sebastien opens the study door and enters,

, DISSOLVZ

INT, SEBLSTIM! STITL - WIGHY

V=D, SHOT, Sebasiien comes in the donr, ‘He lools
toward Alicieis bed.

-

SEMI-LONS SHOT - FROM his VIDWPOINT, Allela Is sleeping.

¥:iD, SHOT, Sebostien crosses the room end stands et the
end of the bed, pazing down at her, EHe moves BWI, into
his dressing rooz=,

INT, DESSSTG RCOM - NIGHT

¥MoD, SHOT. Sebestien enters the room., He tales off his
soat, throws it over an ermcheir, ke then untuttcns bdhe
key chein fro= hip trousers. He throws the keys dovn on
to & shesi, and then siares &t them, frovaing intensely.
CAMERA NOVES I until the keys Iill the screer.

DISSCIVE

The two beds occupied by Sebastian end Allels, The
feint 1ight of dawn comes through the windows over them,

MED. SHOT. Sebastian opens his eyes, He 'loocks over in

the direction of the sleeping Alicla, e sits wp in bed
and then ewings his legs out and puts on kis dressing
gown, OAITRA P.NS him to his dressing room.

INT, DE_SSING ROOM

Sebastian enters, gocs to the chest, looks down.
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been repleced. Sebestian's fingers come trio the
picture and twis< it around,

CLOSEUP. Sebastian's fece is almost wearing & grin arile
as he looks down. He turns end looks in the directlion
of the open door of thi roOm.

T, BIDROOM

S=rI-LONG SHOT - FROI his VIEWPOINT. Alicia sleeping
peacefully,

CLOSEUP. Sebasiian looking et her,
DISSOOV=

THT, DICSSING ROOM - DARLY NORNING

CLOSTUP. 'The keys belonging to Sebastian £.11 the screern,
There are streals of sunlight eeross them. Eis hanis

come in end soke them up, the CATCR.L WLIPS B.LCK., We set
him pul them in his trouser pocltet ernd button the chaln
£o *he end of his suspenders. He turns, tales & ccat
from a eloset and puts it on, pieks up & hondike rende”l
from & drewer and then moves slowly ecross. to trne door of
the rooxn,

INT, BLDROON

}¥°D, SEOT. Sebastien emerges from the dressing room Bnd
stops Bs he looks &eross av his wife,

SEIT-LONG SHOT - FROM his VIEWPOINT. Aliele is Btill
pleeping.

M2D. S70T. Sebastimn walks oarefully end slowly agross
the room. IHe opens the door noiselessly and pesses
through.

IAP DISSOLVE

-

INT. BASEMCNT CCRRIDOR

MED, SEOT. The screen is filled with the wine cellar
door, We see the shadow of Sebastian eprproachiny, then
he eomes into the piciure and inserts the ey invo the
loek. 4B he opens the door, he switches on the light
inside,
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=D, SEOT. Sebmstlean gives 8 trisf look arount ard then
erosses to the particuiliar wine vot:les we R0 tint
pusiness with lest nizht.

cLost SEOT. Sephestisn cOmES tr the botiles and eze dnes
ther, Be looks at the 2ist on he well at the peel oLE
ther quickly counis the nurktr of botile S,

CLOSEUP - Sebasilan. s1ight frown oD nis feee indicetes
that he is powildered to find everything in erder,

oD, SEOT., He moves 8%2y from the bottles and lools
arouni the oellar generelly. ¥e goes over t0O the Sirll.
He Tinds nothing out of the ordinary. Ee erosses to the
door, the CAILEL FOLLOGAING, he 1ovks beck toword e
wine bottles.

W=D, SHOT - FROY his YITOWEOITT. The grovy of wartlicouler
wine butiles on +he shell,

=D, 8507, gebastibEn [0eg OVETr ODCE more ., He rons his
finnerc along the v orious iabels,

CLOSIUP, Sebostients fin;er siops at One botsle, The
1ebel on tht neck jmcierses its vintage YeLT is differcnt
from 211 tThe OLhersS which are meried 1034, CThis O% ic
maried 1640, g.owna ver s I until she smell ovel label
with the figure 18:0 £131s the Berleell.

CLOSTUP, Big head of Sebestian examining this lebel,

gTi9T.CLOSTUP., He nioks up the rottle and holds 1% to the
115hto

¢LOSCUP, Over his ghoulder and ®ip three-quafter tacl
profile in the T.E., we see ihe potsle held asgainst the
light, It is no: guite full.

¥eD, SEOT. Sebastlen replaces the bottle on the shelf.,
Be glances sround the floor, then stuope dovn, the C.IZRL
%gIﬂG'WITH him, Ee treces his finzer over the gLone

oOOT,

cLos: sHOT - sebastiants Tingel. Showing traces of sand

on 4% as he turns 4+ up, We then Bee his fin~er taie uv
- - J

‘e particle of gless <high seeriles in the light. He puts

nis hand under the 1owest shelf and brings out & piece of
prokern bot:le. It 1s nart of the necl: whiech bears the
o1ld label, 1934. cromRA NOT.S T untild thip small label
£411s the screell.
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paissouve I8
INT. BALLWAY - ELRLY MORNIID

L.ONG SEOT. SEDUTDS TRON the top of the broed stalircase,
ve see the tiny figurs of Sebasilan below, e is glovwly
erossing toward the foot of the stalrs. He begins to
ascend them siowly, coming nezrer and necrer to the
eemerz, 'When he resches the ton, he telies & few steps
forward until ke is in BIG CLOSCUP, You c2n nrw see the
anger &nd fury on his fece et what he hes tiscovered, &=
looks to the lefc,

¥=D, SEOT - FRO his VIDVPOINT, We see the door thet
jeeds to his bedroom,

CLOS=UP - Sebastien, FHe is staring at the door. THe
breathes heevilry. We see his rpind et wori, then he turns
and lools in mnother direction, CALMZR. PULLS B.LCH SLOWLY
as he moves over, He teps on this other door,

17, 155, STRASTIAN'S ELDROON

X=D, SECOT. ademe Sebaestien lies esleep In bed, We hear
gnother faint +an on the door., The room is helfl 11t by
the faint morning sunlight coming through the blinds.,
Sebzsiien slowly copens the cocr and ccrmes to the room,
Bis mother ic s:ill sleering hexvily., CAIZR: 2008 him
eround the bed, EKe sits In-a nearby arschalr and welts,

CLOSETUP - Sebasiilen, His mind is racing, fuwnding. He
doesn't try to wake lhis mother, His thoughts preoczury

him = grimly, wretchedly, Then he recovers and calls
across soltly.

SLCBASTILN
Mother!

MED. SECT - FRO! Sebastien's VIZWPOINT. Ris mother stirs,
sens her eves, raises her head, On seelng hixzm, the
glaunces guickly at the clocl: beside the bed,

mm - EB};S TIJ'.:I
YWihy are you up so early?

uD, sEUL,
SEB,STIAN
{his voice low
and hoersened)
You must help ms,

(coNTmNED)
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' 243 (CONTINUED) ..
ne, SEBASTIAN

10,

{slowly = her

eyes intent on

him = end now

fully eweke)
I kmew lest night there wes
gom=thing.

{pause )

Sebastian sits looking stonily et the Tlo0T.

}E. SEBASTIAN {(eontid)
Something is wrong?

SERASTIAN

Akt

A great desl.

4 (pauce }
Alieds,
+
3 . WI. SCBASTIAN
5 (her face
1icnting

erzeriy)
On., Iive expected it.
(eagerly)
T ¥new, I lmewl!
(she bresks off
and aslhs softly)
Wnet 1s 1t? M. Devlin? .

STRASTIAN
No, I'm merried to ~ &n
American Bgent,

728 CLOSEUP - Mzme, Sebastlan, She stares at him for e
momernt, then, guite deliberately she turns and taizes &
oigaretie from & smell jer by the bed. She picks up &
lTighter and lights 4t, She %tekes a long pull and then
jooks at Sebestian, Thers 15 slmost & trace of B cvnicel

smile over her Iace.

INT, ALICIA'S EZDROCL = DAY

- 345 MED. S50T, Aliein 1s getslng cut of bed, She is
humring s51ightly. She erosses Lo the French windows end
opens them., The sun streans 4n, She siretches oul her
arms end breethes in the porning air, Then, after 8
sudden thought, she turns snd crosses to the dressing
room, the CAIZRA TOLLG:ING - she quietly looks in,

TNT, DEESSING ROOM - Ay

346 Al%cia looks in the dressing room, discovers it is emniy.
She orcsses to the chest, 1ooks down, There are no keys
there. CAMERL MOVES IN, A faint smile of reliel comes

over her face at the thought thet Alex hes piclzed then wp

without deteoting anything wos WICRE. .

O et I T TR
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THT. WS, SERASTIAN'S EZUDROCM - DAY

547 MED, SHOT™, Sebastian is now sitsing on the edge
mother!s bed, ©She is sifting upright nov.

WZ, SELLSTILN
Yoy = it's eesy to sse = now.
I ¥new - but I didnit aee,
They picked her - beceuse of
her father... And Mr, Dewliin
4s her epcorplice,

SEBLSTIAN
In my house, JInuy erms.
Loving me, I cen't bear the
memory, Itm sick, Thet
horrible fece - loving mel

(eharply) IDE. SEBASTIAN
Stom itl_p v

STBLSTIAN
I merried herl

M, SEBASTIAN
Yes, thetts quite the worst
side of 1t.

SZEASTIAN -
(emotionally)
I rust heve been insanel ladl
Not $o look = closely. To
behave 1lllre an i1diot! To
belleve in her! With her
clingings lkisses =

. =, SIBADTIAN

(sharply)
Enocughl BStop wallowing in Tour
foul memories,

248 CLOSEUF - Sebastlan,

SEBASTIAN
Whet do I do? There's nothling
to do, I'm done. Finished.
Theytll find out,

g

349 CLOSEU?P - Moo, Sebasiian,

e, SEBASTIAN
They won'!t find cut,

1<l

of his

*h (CONTINED)

'.q 350 ¥=D, SYOT - Mme, Sebastian and her son,
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150 (CONTINTED }

Sebzstlien

S WAER I TN

Cup e lasid gt Rira

SERLSTIAK

(nausee 1in hin)
They'!ll find cut whot I':
merried to., They mast Ali m2.
Wnat else? Look whzt they d8id
to Exil Hupka. Ermil who did
pothing - And I - Ttve betreyed
ther! I! Tl Buncled! N0,
there's no appeal. T1d do the
pame - kill the foel who betreyed
them. ‘

10, SEBASTILN

(quietly)

There'!s N0 Niee
£ind out.

d Tor them - to

SEBASTIAN
Methis is sherr. -

e, SSBABTIAN
Yes « he dislikes yOu. But his
criticism of your talents won't
go that far - to imagine you
are werried o &n American

agent, Ve a® protectes by the
enor=ity of your stupidity -
for & tims. -
turns to her.
SEBASTIAN
(grimliy)
Alicie == I will gttend to her

W, SCBASTIAN

Ko, Hot thet way.
SUBASTIAN

(reging)
I stood looking at her as she
slept - and

{meles &

gesture

of choking)

T oould have ==
ME. SEBASTIAN

Quiet, Alex. TYou BIe glmost
gs lmpetuous 83 be fore your
wodding., You barred me from

thet episode. let me BTTENDCS
this one, Your mind isn!'t tod
cleer. (contid)

(CONTINIED)
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350 MLE. STBELTIAT lconttd)
CONTINUZD Licten to mS4 ¥o one wust ynow - whet she -1

There mact be no gusmicion of heT, of you, ©OF

me, She must be allowel to mov® about freely.

But she will be On B leesh, Sbe will leern

noth:ny further to inforz, &ht mst 2o, but

1+ must bheppen slowlv, 1f she could beeome

411, and remein 111 ror B time, until ese

DISS VS

§} ot dianidbtis. 4,

. Lbde R

{No =CEXNE 351}

552 E.T, SEBASTIAX TTiAGE. DAY,
CLOLE SEOT - gobastien &L junch tedle, cutting the end
from & cigeT. _AS his eyes lowver and 1ook BCIOSS the
teble, ChZHA FULLS BACH to show Allcia septed eerocs
from him. CLlThA SWINTS to ghov what cebastian hes
peen lookins st = 8 CUP of colfeo neer ALlicials elDOW.

. SEBASTIAN
Drink wour coffee, Garlinr. It's getting coll,

Lk A TR S

ALITIA
Are you goinC out this efternooch, Alex?

i, SEBLSTIAL y
e

% o, my dear. { nave some Jettiers O write.
- Wnhet ore you going to do?

ALICT, (picks up coffes cud’
Oh, I Jjust heve B8 1ittle shonpin©,. T1a likc to
go to the Imperizale. peybe I111 GO to Coster's

(cins the coffee)
.. s2nd 823€ i{ they have &NY new books in frox=

Nev York.

e n e

SEBASTIAN i
If you're [Oing aown there, will you go into
guzette Crew'!s for mEase

g A R P
o S-S A Y

CAMERA PANRS BACK FARTLER to show hmo. gebpstian in @
wicker chair neervy, daintily maninulating B neetlie
throuch SOmC fine embroidery work &5 she Jooks off st
her dear children. She 4is sewing Alicial's shroud,
SERLOTIAN 'O VCeICE (continuinn)
. ssBNd B0E if my cipers nave arrived. There
ghould be about o thousend of them. I Lthey
have, a8k them to keep them in the bumidor for

me, will you?
PISSCLVE:

353 TNT. PRESCOTT'S EOTEL ROOM. LDTERNOON .
Alicic and Prescott aTe eitting telling. Alicis
pusses ner nrnds over nevr eyes and closes thenl.

PRESCOTT
Anything wrone? conTINUZD:

-

f:mmm.z.:m»




253 (CONTINUED)

ALICIA
¥o., It's Just that the light
bothers me,

PRCSCOTT
(rises and draws
cut another
chair for her)
Won't you sit over here?

ALICIA
{ehenzing
chairs)
Thenk YOou.
PRESCOTT

People sometimes get too much
pun down here. You must be
cereful,

ALICIA
(dully)
Yes w-

PRESCOTT
You can be very proud of
yoursell, Krs. sebastien. The
lebrratory report on the sand -
ihat M¥r. Devliin brought in shows
uraniws ore. WO oW now what
wolre dealing with.

Alicie listens attentively.

PROSCOTT {conttd)
Your job from nOwW O is to see
4f you can help us find where
thet send comes from. The
locetion of the uraniun deposits
s & vitsl metter, so we BT®
putting gquite & number of pecple
on it, But I think you can be
of greet help,

ALICIA
(grimly)
Yes ... in my position.

PRESCOTT
But thet isn't the mein reason
vhy I asked Deviin to have you
come up here, Mrs. Sebastian,

ALICTIA
On?

(CORNTINIED)
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PRESCOT
I wanted to tell you that I'm
making a chenge in your contact
in & week or so, Mr, Devlin
is being transferrsed to Spain.

ALICIA
(slovwly)
To Spain? Does lMr, Devlin
mnow?

PRESCOOT

Yes, He asited for the trensler.
ALICIA

Why?
PRESCOTT

I guess he felt he wes going &
little stzle here,

 ALICIA
He wants to leave -~= El0 ==

PRUSCOTY
Yes -~ he Tigured Spein would be
a little more interecting,.

ALICIA
(streighteniny
up - recovering)
Yes, I imasgine 1< wonuld be,
There 4sn't r glily much for a
brainy fellow like Mr, Devlin
to do ~ in Rio = mnymore,

PRESCOTT
Yes, 1t's more or less routine
now'

LLICIA
(rising)
In the meantime, I'm to report
to Mr, Devlin as ususl, I suppose?

PRESCOTT
Yes, Ho'll continue until the
new man arrives,

ALICIA
(passes her hand
over her eyes)
Well, thank you, Captain Prescott.
Itll keep my ears wlde open,
Goodbye,
{(holds out her hand)

PRCSCOTT
(tekxing her hand)
And go easy on that Bun, NOW., .,

pIsgotT o1

27
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355

ize
DISSOLVE IR

EXT, SEBASTIAR GIRDEN - DAY

CLOSEUP - & coffee pot and two poffes tups o0 8 amell
wrought-iron garden tsble, Ome of the cups 18 empty and
one still full.

CAMER: PULLS BACK TO A LONG SHOT of the garden, Alicle
end Alex, smiling gnd ohatiing, BTE welking from the
table toward the house. guddenly Allcia ciutehes her
side in pein, staggers gnd elmost falls = put Sebestien
quickly reoches heT, puts his erms around her and with
s beautiful show of tender solicitude, supports her
drooping figure.

in the PesBes Dr, Anderson Iuns toward them {Tom the house.

cLOSE SHOT - sebastian end Alicie.

SERASTIAN
~{(scting reat
concern
Alieisl pariing! Whet i1s 1t?

ALICIA
(dizzied and
an pein) -
T don't KnOV.

Are you in pain?

ALICIA
(in egony)
All over =

DR. ANIERSON
(runs into
CLOSE SHOT)
Bow 18 she? Wnat happened to
her?

_ SEBASTIAN
T don't know. We were welking -
and she was stricken guddeniye

DR. ANTERSON
Poor child. We rust carIy her.

ALICTIA
(straightening
slowly) '
Ttts « not 80 bad now, 1 think
T can walk.=
(8he does)
Yes, I'11 be all right.

(CONTINUZD)
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SEBASTIAN
¥y poor derling - lean on ™ =

He supporis her es they move towerd the house,

EXT. PARK EENCE - SANE DAY

Devlin is sitting on the bench reeding B newsSpeper,
Alicie eppears, welks toward the bench &nc gits down
without greeting him, She looks a trifle geedy., Devlin
econtinues to look a%t his peper as he talks,

DEVLIN
It gets e bit lonely sguatting
en this bench all day = with
no one ¢o speek to,.

ALICIA
(coldly)
Yes « Rio can be & very dull
place,

DEVILIN
{(locking st her)
What'!s new?

ALICIA
Kothing., Whet's new with you? -

DEVLIN
- {after a psuss)
Nothing.

S1ipht diseppointment on Allclals face thet Devlin
doesn't choose to tell her about his transler.

DEVLIN! (econttd)
Yo domestic troubles about the

other nightl
ALICIA

Koe
DEVLIN

Any footprints - in that sand yet?
ALICIA

No, Nothing yet.
DEVLIN

{friendly,

grinninz at her)
Just & sociel vislt, eh?

ALICIA
A 1ittle fresh air - helps,

DEVLIN
(stering &t her)
You dontt look mo hot,

P J Y

Rt dad,

T LR

(CONTINUED)
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- %56 (CORTINIED)
3 ALICIA
_ Itm not surprised.
~ PEVLIN
84ck?
ALICIA
(1ying)

Yo, A hangoveT,

DEVLIN
Well =~ that's news, Back to
the boitle apein, eh?

ALICIA
Tt sort of lightens ™ chores:
TEVLIN
Big party”?
ALICTA

Yo - Just the femily circle.

DEVLIX
Sounds very jolly¥e

ALICIA
Tt helps - 1ife in & dull tovme -

TEVLIN
T1d go easy - o0 the ligquer.

ALICIA
Fine telX. Don' t you find Rio
s 1ittle herd to teke = 7

DEVLIN
T¢ts not & bac TOWT.
{stares sl her
You Xnovi, Yo4 reglly 100k - ell
mashed up, Must heve been
gulte an evening.

ALICIA
It Wb,

_ DEVLIN
(engrily)
Okay, if you went to pley thet
way - go on * heve all the fun
You C&N. There'!s NO TEES0D why
you shouldn! t.

ALICIA
Thatts right, Deve

she takes something ¢rom her pocket or purse end holds
1¢ out to Dovlin, T 45 the soars he wrapped around her
pidriff in Miemi.

(c ONTINIED)
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255 (CONTINIED )
ALICIA (cont'd)
th, by the way, Dev, Herels
sorething that bslongs to JOU.
I should have returned 1% BO0NET.

|

DEVLIN
(1ooking)
Whatts that?

ALICIA
(sneering)
You gave it to me the night
you cems into ny 1ife - in
Miami., Tou didn't want me to
be cold., I was hanging on to
it = ap & Bouvenir,

IEVLIN
(soowling)
Cleaning house, eh?

ALICIA
Yes.,

Be takes the scerl,

ALICIA (eont'd)
Well, goodbye, Deve

DCVLIN
What do you meen - goodbye?

-

ALICTIA
Y¥othing., Just goodbye, The
fresh £ir isn't as good for &
hangover as I thoughte

- She sweys & litile on her feet,
TEVLIN

It isn't funny, Alicie, You're
atill tight.

ALICIA
Am I7

TEVLIN
g4t down. Where &re you going?

ALICIA
Back to my drinking -

I N N e b AT

She walks off unsteadlly. Deviin sits frowning after
her,.

DISSOLVE OUT
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INT, SERLSTIAN DRAWINRG ROON - RIGE?

CLOSE SEOT = Wnme. gebastian sitting et one end of the
diven in front of the fireplace, pouring after dinnel
coffes, Ve hear tne volces of the others in the rooml =
Ir. Anderson, sebestian and Alicie = &5 CLIIRA HOVES IR
to CLDSZUP one of the cups as ghe pours.

DR. AUDEIRSON'S VOICE
You are noi tellinf CBTE of
yoursell, Aliclie.

ALICI2tS VOICE
Tim much better.

DR. AIDERSON'S VOICE
You look like something guful, rale
oircles under the 8YeS. Ly dear child,
you rmast have 8 doctor £ind out what
ig the matter with Fou.

ALICILYS VOICE
1 paver gO near doctors. They
alweys CATT Jou off to B hospitals

CANIRA FdLLOWS the cup of colfee in Mme. sebastienl!s
hend as she rises ané e¢rosses with it across the T 00D

¥avbe you belong in & hospitel,
Tell me, vwnen ¢id you first feel sigit?

K¥me. Sebaciian's nend puts the sup dovm on & table.
CAlZRA STERIS TO PULL SLOWLY BAaCh, $IRST RISING to pesS
Alicia's fece. she is sitting belore tne table on
rhich ltme. Sebastian pleces the collfes CVDe

ALICIA

(frowning)
It was alfter ke party = I think.
Yes = the nexit dmy after.

cirERA BAS PULLIED BACK to revesl & full GROUP SHOT of
Alicie, Dr. Anderson, Mo, Sebastion and Sebestien
gethered in front of the fireplace, DMMue. sebestien is
just resuming her sest on onhe end of the 4diven. Llex
gits on the othsr end, surrounced by brothurss and
travel mepse DU Anderson stends, with cup in his
hand, near Aliciets cheir in front of the fire.

CLOSE SHOT = Sebegtian.

SEBASTIAN

{(looking wp

from & DAP)
T still thinid, gaerling, that a
son trip would pe much better then
doctors and nospitals. & little
cruise pomewnerole Keyhe Spain. It
will put the roses back in your
. gheoks, my sweebe.
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359 CLOSE EDJ - AliCr = 1S wbde e dE MAse T -
unsouched on the table tr, front of ner.

ALICIA
¥o, I don't think 80..,1 don'®
care much for boatse

T - ¥adamé Sebastian.

AMNE. SEBASTIAN
T think 1t an excellent suggestion,
Alicia. Ve gould gO togotheT,
dear. +I you coulé bear to
jeave AleXx pehind for a fevw weeks ==

xson  CLOSE SHO

5858 w0 SHOT » Alicia and Dr. Andersoh.
ALICIA
Thank §OU. Put I prefer Alex -
to a caest of sek sicknessSe

always get seasick.

DR. ANDERSON
Then maybe you would like the
moentains. The oir is purse &
freshsssi B going next weeks

ALICIA -

(amiling 8t nim)
Oh, Itm sOTT7. T dién't know
you werse going awaye Il
miss YOU.
DR. ANIERSOR
(eagerly)
1t 43 nice here. But

Yes - ¥&5,
T must goe I EBM geleying oY

work too longe

(puts his coflee

cup on the tsble

next to Alicials)
1f you could cOmE with MEaeve
The mountains won'!t make yeu
seasick. And the Ceriocg Hountelins
are peautiful. Covered with

floweTBese

gsoc  CLOSE SHOT - Sebastlen, Juzping in to divert the

conversation.
STBASTIAN

Alicia neecs rest - gend not
mountain clirbings

¢50D  TWO SHOT - Alicia snd Dre AndersOlle Alicis picks up

her coffee CUp end 8ipB.




59D (CONTINUZD)
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360

SE0A

ALICIA
(smiling, her
maAnneTr casual)
{ive heard about +t1we Cmriocms =
and their wonderful little native
LOWNnS.« sAre JOU going to Rivadevia?

She puts her coffee cup bock on the tatblee

DR. ANDERSON
No - I go to Senta Ma =-

CLOSZUP - Sebastian.

SEBASTIAN
(1nterruptin§ quickly
aend sharply

Would you care for sone more
brandy, Otto?

W0 SEOT - Alicim end Dr. Anderson. Dr. Anderson looks
over at Sebastian and gighs, sware of the name he
glmost SpOKe.

PR. ANDERSON
Xo, thank you. I never drink
more then ons brondy. Even thet - .
i1g too much sometimes. T111 just -
finisn =y coflee.,

Be reaches down to pick up his cude

BIG CLOSEUP. Dr. Anderson's hand, insteed of pickling
up his own Cup, picks up Alicie's cule

TWO SHOT - Sebastlaen end Mme. Sebastien. Both start
farwerd in involuntery protest, Alex half rising.
They speak simitencously.

SEBASTIAN
But that 1= Alicin's coffees

 MME. SIBASTIAN
¥o, no, that 18 not your cups

CLOSE SHOT - Alicie, Sliow renlizetion of the meaning
of their protest = thet she is belng poiscned by the
doctored coffees Ire Anderson's arm and hand, in {ront
of Alicie's face, 3tOpPS in mid=-alir.

DR. ANIERSON'S VOICE
Oh, I'm sorry.

His hand pute the cup back on the table.
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the table,

CLOSE SHOT - two cups = from Alicin's viewpointe

DR. ANDERSON'S VOICE
Perheps Alex is right, Gear chllicdees

Eis hand picks up his OWn coffee cupe.

CLOSEUP - Alicle, Hhorror on her face s she looks ©ff
gt ber murdarers.

DR. ANDERSON'S VOICE
When you are yOunlg, rest 1s the
pest doctoer.

CLOSE $HOT - Sebastilan, from Alicimts viewpcint.
Imperturbedle, looking again st his travel mAFSe

DR. ANDCRSON'S VOICTL
I¢ you will lle atill for & few
da7s - relax, reacd, forget all
your trcutles == ‘

CLOSTUP -« Alicia 1OOKS from Sebestian to his_mother.

TR. ANDERSOR'S VOICE
Then mavbe it is just the sewe
ap medicine or the seg& alr.

CLOSE SIOT - Mme. Sebestian (from Alicia's viewpoint)e
Sne is innocently exbroidering.

DR. ANTLCRSON'S VOICE
And when I come back you will
be a1l well, end making us ll
heppy once more. ”

THO SEOT - Aliciem and Dr. Anderson. Overcome by her
replizetion, Allcie passes her hand atross her 8yes,
riges unsteadilye.

ALICIA
. {(quietly)
If you'll excuse me - I think
T!1] go up to beds I feel a bit
aizzy.

TWO SHOT - Sebastian and his mother - Irom Aliclels
viewpoint. Sebastian rises and moves toward Allcle,
with phoney CORCeri.

(CORTINUED)
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SEBASTIAN

The pain agein, derling?

- 361n  CLCSE S5HOT « Alicim.

ALICIA
(smiles with &an
effort)
Itts not badee.It's 80 BL11Y =
compleining g1l the time.

zg1s  TWO SEOT - Sebastian end his mother - ¢rom Aliciels
viewpoint. There 1 an effect of the lights in the
room dimming, lepving the walls iIn bright 1ight, but
transforming gebastian and his mother into grotesgue
gpilhouettess. As poth step forwarc toward Alicle, thelr
figures become overlengthensd and the divan on which
they have been sitting, disappear from the SCene.

SEBASTIAN
(moving forward)
T111 teke Fou up =~ tO your 00D

MT. SEBASTIAN
Let me help you, my deeT.
Some hot water, maybe?

TR B ) DO AN AP K M AR W

361C CLOST SHOT - Allcie.

ALICIA
(holding herselfl
up - and forecing
g smile)
Don't bother, pleases Just -
s 1ittle ~ aizzy. I'l1 be 8li
righte

ene starts for the door.

261D CLOSE SHOT = closed doors (from Aliciats viewpoint),
The huge black shedows of Sebestian and his mother on
the closed AOOrse

SERASTIANS VOICE
7111 be up 4n & Tew minutes,
dﬁ.rling.

[P PONUT O FPUP T T S TRY-3) Rl [SPUIURCt LS S R ’3 2

g1t CLOSE SHOT - Allcie, nearing the doorss

P
&
K

CLOSE SEOT - Alicls, ANOIHER ANGILE, as she reaches the
doors and puts her nand on the Knob.

(CONTINUZD)
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S6CZE

DR. ANDERSON!'S VOICL
If you do not feel better in the
morning, I insist you call &
doctor, Allciass.

Alicia opens the docrs, there 1g the effect of & great
burst of 1ight from the hall.

DR. ANDERSON'S VOICE {cont'd)
T don't 1like the way she lOOKS,
Alex.

The door closes behind Allcie,.

INT. EALL

Alicis's slow pace now change3 to one of frantlc hurry.
She tokes e few steps in the dlrection of the stucy
door, then stands atille

Study door - from Allcia's viewpoint. The doer &t
first appears normal, then rapidly receces from the
cemera, out of Alicla's reache

-

CLOSTUP « Aliciz. Trapped, she turns, looks in the
direction of the stairse

Toot of steirs - from hlicia's viewpoint. As ald
the study door, the steirs rush away from the cener:s
to a great distance.

CLOSZUP » Alicim. With penic and great effort, Allicln
welks forwerd towzrd the steirs until her head fills
the screen. OShe looks eround, dizi¥.

PANNING SHOT - hell and stairs - Alicla's viewpoint.
In 8 circwler panning movement, the CAMZRA gets
Alicial's dizzy viewpoint.
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o6 CLOST SHOT - Alicim. She staggers end falls, CAILRA
DROPPING WITH her to the floor. HOLD a minute 0N hex
crumpled figure, then CAMZRA WZIPS TO A HIGE T0P SIOT
antil Alicia is & small picture on the floor below,.
The drawing room door below Opens. Sebastiern, his
mother and Dr. Anderson hurry out and run to Alicla,
g1l converging on her helpless figure. As they 1ift
Alfclie up:

SEBASTIAR
(eslling)
Joseph! Josephl

DR. ANIERSON
She is fainted, It is pain.
She 4is sweeting.

Joseph »uns 4in from the resr of the hall,

SEBASTIAR
Joseph, help me 1ift her.

=. SEBASTIAN
We must get her up to bed,

Alicia stirs es they 11ft her,

ALICIA
{struggling, her
voice hysterical
. with pzin)
No. I'm all right., Let me gol

Thet carry Alicis up the stalrs, gtill on TOP 5EOT.
Alicia continues to strusgie.

ALICIA (conttd)
et me gol

IR. ANDERSON
¥y poor child - guiet., Don't
exert yourselfl.

S8lowly ascending the stalrs, they are gettiing neerer
to ths camers,

ALICIA
(fizhting weekly
to get out of
their hends)
Ist me gol I want to « g0 =
outs T went to g0 =

Bebastian exchances looks with his mother,

- SEBASTIAN f
Delirium. i
They have meachsd the dpor to Alicia's bedroom and

start in,

(CORTINUTD)
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564

S65

S66

DR. ANIERSON
Alicia, please = guiet, We will
do everything for you.

INT. ALICIA'S BEDROOM - DAY

Mme, Sebestian is welking beside the men and thslr
purden &8s they enter and put Alicin on the bed.

e, SEBASTIAN
There, there - the reints dbetter,
1an't it, my dear?
(te the others)
Shafe relaxed Now.

CLOSEUP - Alicia, on the bed. She hears the volices
talking, The ghadows of the speakers cover her fece,. -
e CANZRA MOVES IN gradually during the scene untll
4t 48 on & BIG CLOSZUP of Allcle's eyes.

SEBASTIAN
The mnttecks come so suddenly,
mother., T don't know what to

maxe of them,

¥, SEBASTIAN
T+'s some sort of spesm. 1i'm
sure 1t's not gerious,

SEBASTIAN _
Joseph, disconnzct the telephone.
Madame must have absolute guiet,
Take 4t out of the room, Joseph.

Aldcia moons and her panic grows &5 her chence of
contact with the outside vanlshes.

TR. ANDERSON
We must get & doctor, Alex. The
poor child 4s suffering too muche
An opiats - or something - would
help her, I'll call the hospital,
1111 get Dr. de Sa.

WE, SEBASTIAN
Don't worry, deer Otto, Welll
- get a doctor - B good oné. Wetll
_take tre best care of here
Alicia's eyes turn helplessly = trapped, Ber hysterisa
quieting with her helplensnesss.

DISSULVE

EXT., CITY BARK - DAY

Dovlin sits 4n his car watching for Al
their meeting place « the park benche

I

cie to show up at
He looks off
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park Bench = IToOm Devlints viewpointe it 18
emptys

Devlin in car, Erowing more impaticnte
DPISSOLVE TO:

£XT., PARK BEINCH - NIGHT

Pevlin, who hes obviously been weiting 8 long time for
Alicim, locks et his weten, & werried frown on his
tace, finally riges and walks BWEJe

PISSOLVE TO:

EXT. PARK BINCH = DAY

Again Devlin 43 waiting in vein for Allcie. His
concern hes mounteds

PISSOLVE TO:

INT. ALICIA'S EEDROOM = LATE AFTZRYOON

A silent tablesus Alicis very 111 in ped., NMedceme
Sebastian, the wetohdcg, 8itting gt ner bedside, sewing,
sewinge

DISSOLVE TO:

INT. PRESCOTTIS BOTEL ROCH
ALRELDY Sx0T, Devlin and prescott 8TC aeated.

PRESCOTT
; Five days? That'!s guite 8
binge B8ho must be 0D

DCVLIN
1 don't think 50. .

PRESCOTT
You told me 1ast week - ghe WES
giinking. Drunk when you B&F
T

. DEVLIN
Look == I'Ve nad tims %O think
4t overs

PRESCOTT
Think what over?

DEVLIN
Trat drinking of hers. 1 don't
believe 1te

(CONTINUﬁD)
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PRESCOTT
Wny sbould sh= lie to you?

TEVLIN
T don't y¥nowsse . 2ut she wasn't
drunk., &he was sick. Maybe
that's why she nasn't showelese
She iooked like the ragged enc
of nowheree

PRESCOTT
5t111 sounds like & hangOver
to me.

IEVLIN
No.i.o
(rises)
I'm going to pay &8 cells

PRESCOTT
T wouldn't like you messing
things up, Deviin. vie hope toO
be ciosing this case in & fow
gayse

DEVLIN
T won't mess anything Wp = 4ust
a sociel cells I'me - friend

PEESCOTT
A11 rirht. Go eheed, if you
want to., Give me & TIng when
sou get backe

TEVLIN
It11l do that ==

As ns starts out,

DISSOLVT OUT

141



1s2
DISSOLVE IN

EXT, SEBASTILLN BHOUSEZ - NICGHT

housc, He gots out of the car and goes to the front
dovr, rings the bell, A light goes on over his hesad,
The door opens. Joseph greets hin.

375 CLOSZ SHOT.

JOSEFH
How do you do. |

DEVLIN ‘
(amiably) ' :
Good evening, Folks home tonight?
(he entars)

i 372  LONG SHOT - Devlin in his car drives up in front of the
JOSEPH
(dubiously)
Yes, Bir,
DEVLIn
(hending him
his het)
Would you tell Mr. Sebestien
Mr. Deviin is calling? -

Joseph hesitates,

DEVLIE (conttd)
What 1s it, Joséph?

JOSTFH
I'm very sorry, sir, but since
Mr., Sebastien eskad me not to
gisturd him, I don't Know ==

DEVLIX
Asleep? \

B ANty et

JOSEFPH
Yo, sire He is in the study ==
with some business assoclstes,

Bir,
DEVLIY
Do you think ho'll be tied up
long?
JOSEFH
I don't know, sir.
'ﬁ DEVLIN
: ’ Mre, Sebastian homs?
JOSEFH

Yes, Bir,
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374

1so
b
DEVLIH
Would you mind telling her,
Josspoh?
JOSEF:I
Tim afraid 1 can't, sir.
DEVLIH
Why not?
JOSETH

¥rs. Sebsstian 1g vory 111 end
concincd to her bed.

DEVLIN
1tp very sorry to heer thet.
How long has ghe been sick?

JOSZPH
A weeX.

DEVLIN
Eos she hec & doctor?

JOSEPH
I think so, Sir. Vig're a1l very
econcerncd about hor. &I Jou will
wait here, , Devlin, I'll tell
Mr. Sebastian -

DEVLIY
Thankse

He sits in the hell es Joseph poed into the S5tucye

I3y, STUDY - NIGHT

Sapestian

tg talking with Dr. Anderson, tiethis and

Rossner &8 Joseph knock- end comes N

He axits.

JOSEPH
Excuse mo, SiTs

SERLSTIAN
{turning, irritably)
what is 1%, Josep

JOSLTH
¥r, Devlin to see Jou, sir.
uEBJ STInl
(nides a notse

of alaTm)
Very wells Tell him I'1l be out
in & minuta.

JOSETH
YBS, Blr.

Sebestien turns vack to Dr. Lnderson.
(oo *"1'1' -r*'-)

i s s it i

el




£74 (CONTINUED) 1

:
E S5
376

577

SERLETILN |
Go on, profosSsSOr. This souncs
perious to M.

MJ’&THIS i

To me, 8lso., What hanpencd 1
M¥ondey? 1
E

DR. ANDER3OH
The same thing vhen I left
the bank, therc wes a man
following mee

CLOSZU® - Mathis. He 1o0ks troubled, wetochfule

BACK TO SCEXNE.

SEBASTIAN
(frovming)
pid ho stay with you long?

DR. ANTERSON
1 don't kmow = but this morning
when I went to the ticket office
+his seme man CEme inside = and
stood beside e,

SERLSTIAN
You are positive sbout this?

¥ethis listens intently for Anderson's answeT.

DR. ANDIREON
I am ebsolut2lT certein., I
recognized him. I heve B VeTy
quick eye == guickecr then he
thinlkts -~ this man.

MATHIS
Tell us the entirs stoTYy,
Professor. Where You Tirst
became BWATrE == and a description
of the differznt meo who have
followed yous Every detail,
pleasc.

During Mathis? spoech, the CLICRA SWINGS TO Sebastian's
rece. He is trapped, Anxious to pet sway o word off
Devliin, but forced to linger for Anderson's roporte

INT, BALL

Joseph 18 disappoaring throush the door behind the
stairs, Devlin guickly rises ¢rom his scat and moves
guickly to the stairs, He mounts thonm noisclesslys
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UPFER LANDING

eral dpoors, then approaches ©ne.
It &g Madamp Sepestian's

with har back to the door,
gné walkc ODe

Pevlin studios the sev
He opens it cavtiouslye

suite., She 1t sitting
writing. Devlin softly closes the door

to hlicie'ts TOOM.

sconé door, the door
with & dimmer pedroom

He opens 8 8

Beyond is @& dirply lighted rooD,
veyoud. He starts 4in.
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N7, ALICIA'S ROOM

&79. Devlin comes in - sees Alicia 1ying 4n the bed, her
SEL eyes closeds Ee pgoes to ber gnd gently ghalies her

ghowlder.
ICVLIN
(softly)
Alicle == AlitlE o=
ALICIA
(opening her eyes =
foggily)
Dev == .
TEVLIN
Alicia, vhet's wrong with you?
ALICIA
on, Dev, i'm so glad you've
come .
DEVLIN

T had to. I cowldn't stend 1t
army more - walting ond worrying
gbout you. Thet wasn't 8
hangover you hzd that dry. SOW
were sicl then., Whet 1s 4€7.

-

ALICIA
Thet'!s Tight « BicK.
DEVLIN
But, alicis, what 15 4t? TYhatls
wrong?
ALICIA
They're poisoning me «- slowlyes
- DEVLIN
{sudderly tense)
Bow long?
ALICIA
(wezk)

Since the party. Alex end his
mother. Tney found out.
(sinks back
exhausted)

. TEVLIN
{starts 1ifting
her up)
Alicis, ccme On == get upt We've
got to get you out of herel

(CONTINUZD)
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87¢. (CONTINUID)

L 3=h 0 ALICIn

{opens eyes

egain - foggily)
1 thought you'd gone away
to Spain.

DEVLIN
(propping her up = :
loovking sround
for a robe
T had to see you &nd speck my
picte once. 1 wes getting
out Lecause 1 love Tou.
couldn't bear you end him
togcther. so e
(starts putting /
robe around her
snoulders)
Ty to sit up, Lllcige...

ALICIA
(trying to sit
on edge of bed)
You love me =~ Oh, lev, 1f
you'd only seid 1t beforel

DIVLIN
(supporting her)
I know. But I couldn't seec
straight or thins straight.
T wee a fateheaded guy full
of pain. It tore me up not
having ycu.

ALICIA
(repeating softly)
You love ME e=

DCVLIN
(puttin§ gslinmers on)
Yeg - FES tve gone around
howling 4nside for you. Come
On, NOVess

MLICIA
Not just because Itm sick?

LCVLIK
¥o. Long ago. All the time,
From the beginning. Stand uPles.
Where are youar clothes?

ALICTIA
(indicates closet
with wenk nod}
T ean't stand, They gave me
pills to BleepD,
{einks back)

I mar e e e
S )
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581

DTVLIN
{shaking her)
Reep awvake] Talk, Allclal

ALICIA
Started & week ago, They don't
went the others to know « about
b 121 0Y

DEVLIN
(fetching comt
fron closst)
Go on. Keep talking, What
happened?

ALICI.
Alex found out,

PEVLIN
The others haven't?

ALICIA
No, They'd kill Alex ~ 4 they
¥new, They killed Inmil,

DEVLIN
You in pein?

KLICIA -
I don't know & the pills. Dev,
gay it apzin - It keeps me awake.

DEVLIN
I love you, 8tond upl

ALICIA
' {tryinz)
Con't,

ICVLIN
We have to get you out of here.

ALICIA
(wobbling on
 her feet) .
Can't « make 1t. !Must tell you
about Dr. Anderson.

DEVLIN
Not now,

ALICIA
The =and comes from the Aymores
Kountains, A town celled Sante g
something.

(couTIimD)
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Wraps coat around her. She sways towvard him,.

DEVLIN
We'll find 4t. Good work. And
we t1l take care of them latere.
Niow walke.

ALICIA
Can't.e You go - alone. Thanls,
Hurry, Dev. Tney're all in the
house.

DEVLIN
Unheunh. You're never getting
rid of me again,

ALICIA
(wea¥ly)
Never tried to.

IEVLIN
I'm going to crawl after you on
my hands and knees for tiie rest
of my life. &nd I'm beglinning
right nowe

ALICIA
(weakly =
smiling)
Maybe I'm delirious « and hearing
things. Onh, Dev = hold mel

DEVLIN
Aftervards « for years = the
longest clinch In historye..
Come ©n,

They go out,

149
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285  Devlin and Alicia oome out of the bedroom onto the ‘
384 lending, Sebastian is in the hsll below, having juss !
come out of the s+tudy. They see Sebestien stort for
the stairs,

DEVLIN
(lookinz &% Sebastian =
polftly to Alicia &s he
helps her down the
first step)
Not so good,

LLICT
© What?
B DEVLIN
i Alex, ZXKeep movinz, Don'i telk -
i " SEBASTILY
11 (approaching them

i on the sievs) .
Alicila - whet are you doingp?
¥hat is this, Yr. Devlin?

DCVLIN _
I'm teking her to & hospitel =
to get the poison out of her,

TN T

SEBASTIAY

¥

FPoison?

DEVLIN
Everybody knows - except your
friends dovnsteirs =-

Mme, Sebastien eppears from her room. She moves gGuickly
_toward them, Dévliin continues - is eyes on the study
door dovnstairs,

DEVLE! (conttd)
They have yet to be informegd --

i
e;
:

SEBASTIAN

Itm taking her back to her room,
DEVLIN

I4111 raise guite s rumpus if

you frye.

e, SEBLSTILN
Llex - wait, He knows?

SEBASTILN
Yes,

Anderson end Mathis enter the hell dovnstairs, 4nderson
locks up and sees the four figures at the top.

ANDZRS O
What i1s haprening, Alex?

rih (oMo

B e atmess rerrer et e viseissaobidiis s
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\CaLiing, aovn)
Aliele,

AVIERS Qit
She is worse?

Ve, SERASTINN
Yen,

DEVLIR
(softly to Sebastian
a3 he moves slowly
dovn the steirs with
Alicie)
You hoventt forgotten Emil, heve
you, Llex?

W&, SEB.LSTIAN
{whisperins)
Help him, dlex,

DEVLIN
Itm glad youlve got & heed on
you, Madcme, )

SEBASTIAN
I'm not afreid to dile,

DLVLIN
Well = youlve got your chence =
here mné now, Tell tem who she i1s.

HME. SEBASTLLR
What do you offer = if we let -
FOU ECuus '
DEVLIN
I'1l keep my mouth shut. So will
the department,

ANDERS OR
(cellinm up)
Do you need any help, Alex?

TEVLIN
No « we gan nendle her,

. LYTERS OB
Whers are vou ieking hers

TEVLIN
(whispering)
You answer that one, Sebastian,

WE, SEBASTIAN
To the hospiiel,
(tensely whispering
to Sebastian)
Alex, telk to them = qulcek,

(CONTINUED)
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aB4 ARTDZRS O
(celling up)
Itm gled she is going, Alex. JYou
phould not heve waited B0 long =

LoVLIN

(whisperinz to

Sebastien
Is 1t & derl - or do we stert
shooting?

{(to Alicie -

vhispering)
Hang on, Twenty yards to g0 =«

ALICIA
L1l right, Dev,

They are near the group mt the foot of the stairs,

ANDERS Cli
Poor child, 4s she &in pain?

ROSSNER
What hanpened, .lex?

Sebestian gives in, He moves forwerd and helps support
Llicls,

*SEZASTIAN -
(sweatinn, his
voice slov)
She ecollansed, Ir, Devlin heard
her screaz - wiille he was weiting
for me -

DEVLIN
Yes ~ I celled the hospltel - es
soon a5 I szw how she wasg -

ME, SEBASTLAIN
You have & cer, Nr, Devlin?

DEVLIH
Yes, in front.

WE, SEBASTLLN
Your hat, illex,

WATHIS
You are going with them, mademe?

¥MT, SEBASTLLN
No, Alex will c28ll me up = I'11
walt here,

Devlin, Sebestian, supooriing /licle reach the door,
inderson opens 1t, 4s they exlit:

ANDERS ON
You will telephone us = &s soon
as the d-¢ctor sees her - lLlex,
Please, Foor child,
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Devlin, Sebestian and Alicie move down the outsicde steps
towerd the car,

DEVLIN

You all right?
LLICL.

Hurry up « I'm dizzy = the gir e
DLVLIN

Take deep breaths,

He helps flicie into the ear, The group is wetching
from the open doorvey,

SEBASTILN
Just 8 minvte, T must sit next
to he Da

IEVLIN

{climbing into car)
No room, Sebastian,

SEBLSTILR
(wildly and tensely)
You must teke mel They're weatching,

TEVLIN -
(throwing the car '
in gear%
That!'s your headeche, partner,

SEB,STIAR
(breaking)
No « no - no, Take me « N = 1o = |

The eer shoots off, Sebestian stands a minute, defernted,

“then slowly turas back towerd the house,

ROSENZR
(4n doorwey;
softly to kathis)
There l1s no telephone In her room
to eall the hospltel,

‘Bebastian stands facing the open doorwey,

W THIS
Alex - will you come in - please,
I wish to telk to you,

Sebastiﬁn welks up the steps to his guillotins,
FADE OUT
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. INSERT

FAZE IN
INT. SANE GOVLCRIMEINT OFFICE

CLOSE SHOT et file cases, The clerk we have seen in
previous scenes approaches another girl with Alicie's
record cards

FIRST GIRL
Lookie, Yeary, let's go to Rioc,
Two months and she's got &
second husband, This time it's
Devlin, Here « put her under

the D's,

{(hends sard

over)
Meybe she'll stay put for a
while,

CARD in girl's hand, Alicie's name has
been chenged from Sebastimn to Devlin
and there is s further notation that her
assignment has been successfully
completed,

THIRD GINL'S VOILZ
She'd better == welre running
out of space on this card,

Alicials eard is inserted in the "DV
draver. As the pirl's hend pushies back
the other cards to find the rroper

place, Devlin's card is revesled and on

it we see the notation: "Two months!

Jeave of absence, Durposes = relexaticn,”

FIRST GIRL'S VOICZ
Two busbands and 8 leave of
absence - 8ll on the taxpayer's
mone ¥e
(As Alicial's card
goes in next to

Devlints:)
It shows you what pull will do,
FADE OUT
IHE EMD
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