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MOBI US STRI P

FADE | N:

I NT. MOVI NG CAR/ DOANTOMWN L. A - N GHT
DRI VER' S POV:
ON SCREEN: A FEW HOURS FROM NOW . .

The car is approaching an intersection. The traffic lights
are GREEN. The driver has priority. The car crosses the
intersection. Even though the car is being driven normally,
observing the speed limt etc., this is a nmonment of high
significance for everyone invol ved.

At the very last second, the driver |ooks LEFT out through
the side windowto see --

-- Another car, which rips through its red |ight, flashes
across the intersection and BAM

-- A THUNDERQUS | MPACT. SCREAMS - -

Everything turns through 180° as the car, and the world,
flips.

CUT TO BLACK

SOUND UPCUT: THE RHYTHM C BEEP- BEEP, BEEP- BEEP SOUND OF AN
l.C. U HEART MONI TOR AS | T FLATLI NES. ..

FADE | N:

EXT. L. A /SIDEWALK OPPCSI TE THE WDCH - DAY
ON SCREEN: TEN YEARS AKO. ..

The sound of the flatlining heart nonitor FADES away
conpl etely.

A YOUNG ADULT (17ish) is sitting on a folding chair pencil-
sketching the Walt Disney Concert Hall on an artist's pad.
He is KYLE IRVINE -- an artist gifted with nore talent than
any human being has a right to have. The way the |ight and
shade sweeps the iconic building is nothing short of awe-

i nspiring.



An el derly, white-haired and bearded honel ess VAGRANT
wearing tennis shoes which don't match and pushing a
shopping cart, stops as he wal ks past him This guy is

menor abl e because in the | apel buttonhole of his ripped and
filthy suit jacket, he wears a vibrant, pristine RED ROSE. A
touch of incongruous el egance in a harsh world.

The Vagrant stares at Kyle's artwork before continuing on
his way w thout speaking.

EXT. L. A/SIDEWALK OPPOSITE CI TY HALL - DAY

It's a different day. Kyle, wearing different clothes, is
agai n seated sketching the architecture of this fine
bui | di ng.

The sanme Vagrant passes and pauses in his journey to admre
Kyle's work. Again, in his lapel is a red rose. This tine,
the two make eye contact though no words are spoken.

EXT. L. A /SIDEWALK OPPCSI TE THE BRADBURY BUI LDI NG - DAY

It's athird different day. Kyle, wearing different clothes
once nore, is sketching the building. For the third tine,
the sanme red rose-wearing Vagrant pauses to admre his work.

VAGRANT
You know that's where they shot
some of that novie... Damm! What

was it called? It had that
I ndi ana Jones guy in it.

YOUNG KYLE
Bl ade Runner.

VAGRANT
That's it! Blade Runner. You got
real talent, kid. | mean, real
tal ent.

YOUNG KYLE
Thanks.

VAGRANT

You gonna do that for a job?



YOUNG KYLE
Yup. |I'mgonna do storyboards in
t he novi es.

VAGRANT

Anbition's good, but don't be too

rigid about it.
(of f Kyle's |oo0k)
When |ife hands you a lenon --

just make sure you getta hol da
the salt and tequila too!

YOUNG KYLE
How d' you nean?

VAGRANT
D you think I was born a bunf I

nean: John Lennon wote in a
song, "Life is what happens to
you, while you're busy making
ot her plans.”

YOUNG KYLE
(beat/t hi nks)
Oh, okay. | gettit! You nean,

things don't always turn out the
way you think they will?

VAGRANT
S right.

Kyl e nods.
YOUNG KYLE
Cool !

(beat/t hi nks)
Who' s John Lennon?

The Vagrant shakes his head and shoots Kyle a | ook that
says, 'You've got a lot to learn.'" He continues pushing his
shoppi ng cart over the busy intersection.

Once there, he sits, waits and watches Kyle who continues to
sket ch.

EXT. L. A /SIDEWALK OPPCSI TE THE BRADBURY BUI LDI NG - LATER

Kyl e finishes sketching and packs-up his gear. On the --



OPPCSI TE SI DEWALK

The Vagrant continues to watch as Kyle stows his gear in a
backpack.

BACK W TH KYLE:

Who by now is wal king away. As he does so --

Kyl e DI VIDES | NTO THREE PEOPLE; three identical replicas
marching in step, side-by-side..

One turns |eft; One turns right. The third crosses the
i ntersection and goes strai ght ahead.

VWE FOLLOW THE KYLE WHO S LI FE TURNED LEFT AS WE FLY ARCUND
THE CORNER TO CATCH HHM UP - -

EXT. LOS ANGELES SKYLI NE - DAY/ NI GHT

Day becones night. And ni ght becones day. The traffic blurs.
It repeats faster and faster: day/night, day/night,
dayni ght/ dayni ght, dayni ghtdayni ght, etc. as tinme fl ashes

by.
I NT. ONE- ROOM APARTMENT - DAY
ON SCREEN: LATER TODAY

A MAN S eyes... distant |ike he's day-drean ng..

Though his hair is long and greasy and his beard unkenpt, he
is Kyle Irvine, just ten years ol der

NAKED, he is working on a dark, surreal, Daliesque canvas.
The image is enchantingly-disturbing: seductive in a
mel ancholic sort of way.

As he applies the daubs of paint, we see his wists are
SCARRED from fail ed, pervious suicide attenpts.

The apartnent is a nmess, the bed is unmade. If Katrina were
to blow through here, it would make the place tidier.



Unwashed clothes litter the floor, heaps of dirty dishes,
cutlery and |l eft-over food perch on every avail abl e surface.

A CAT is eating pizza fromone of the takeaway boxes.
As he paints, his PHONE RI NGS.

He ignores its persistent ring and continues painting, until
t he answering nmachine cuts-in:

DOCTOR (V. O FI LTERED)
Kyle, this is Doctor Ellis from

the Southside Cinic. Kyle,

you' ve m ssed your |ast two
appoi ntnents and you nust be due
for nore nedication. Please,
Kyl e, -

KERASH:

A HEAVY ROCK smashes into the ANSWERI NG MACHI NE si | enci ng
t he nessage.

LATER:
A ratty-looking TV set is on in the background.

It's showing a |ive news-broadcast covering a shoot - out
bet ween armed police and robbers in a failed |iquor-store
hol dup/ si ege.

Kyl e appears fromthe bathroom dressed to go out.

He picks up his phone and dials a nunber:

I NT. ART GALLERY - CONTI NUOUS

An el egant and fl anmboyant, over-dressed and over-coifed

round little MAN is fussing as he ensures that the paintings --
each one a surreal inmage in the style of Salvador Dali --

are all perfectly lit and beautifully displayed.

A cel | phone RINGS, which he retrieves fromhis coat pocket:



MONTY
(he speaks in a
"very' British
accent)
Mont ague Beaur egar d.

KYLE (V. O FI LTERED)
Hey, Monty, -

MONTY
Kyl e, dear boy, how are you?

SERI ES OF | NTERCUTS:

Kyl e takes a deep breath and steels hinself.

KYLE
| can't do it, Monty.

MONTY
To what, precisely, are you

referring?

KYLE
Tonight, | just can't go through
withit.

MONTY

Nonsense, dear boy, -

KYLE
You handle it for ne.

MONTY
The previ ous occasion at which

you failed to put in an

appear ance, provided ne with a
surfeit of enbarrassment which |
have found difficult to live
down. However, tonight, you
sinply have to attend.

KYLE
But | can't do it!

MONTY
And you'd |ike a note excusing

you from cl ass, because you have
a col d?



KYLE
Sonet hing |ike that.

Monty doesn't have the tine to wet-nurse Kyle:

MONTY
This exhibition is a very

i mportant event for us both,

Kyle. | suggest you either take
your nedication |ike the good boy
you are, or find sonething el se
to work its magic. However, if
you are not here by eight

o' clock, then | shall no | onger
be able to continue representing
you.

(a beat)
You nust deci de.

He snaps shut the cell phone, and continues organi zing the
exhi bition.

BACK W TH KYLE

He shuts his eyes, sighs deeply, and repeatedly smashes the
phone into the cradle, until it's all busted-up.

He switches-off the TV set, and as he | eaves the apartnent,
a cheap cl ock reads 7: 30PM

EXT. SIDEWALK - LATER
It's a poor area of the city.

He exits his apartnment building, and turns into a nearby --

EXT. ALLEYWAY - CONTI NUOUS
He approaches a GUY just hangi ng around.
They obvi ously know each ot her:

Kyl e hands hi m sone fol ded noney, and in return he palns a
tiny package.

They nod their 'okays' to each other, and Kyle wal ks away.



I NT. STATI ONARY CAR - LATER

Kyl e gets in, unwaps his purchase -- a tiny BLUE pill --
whi ch HE SWALLOWS.

EXT. SI DEWALK - CONTI NUQUS

After several attenpts, he starts his battered, old car and
drives away in a cloud of blue snoke.

I NT. MOVING CAR/ CI TY STREETS - CONTI NUOUS

He negotiates the heavy traffic, swearing continuously at
the other notorists and pedestrians until he arrives at:

EXT. CTY STREET/ DETOUR - CONTI NUOUS
Armed police, SWAT teans and PARAMEDICS are in attendance.

TV news crews, reporters and photographers crowd al ong the
police lines as they try to cover a breaking news story.

H's route is CORDONED- OFF by nore police, who direct the
traffic along a detour.

He follows the directions, and turns off follow ng the other
traffic.

EXT. ART GALLERY/ SI DEWALK - LATER

Huge signs proclaim TON GHT - GRAND OPENI NG EXHI BI TI ON OF
WORKS BY KYLE | RVI NE

There are no parking spaces free, so he drives past, and
dunps his car further down the road.

He gets out of the car, slanms the door and doesn't bother
locking it.

As he wal ks back towards the art gallery building, he sees --

appr oachi ng himand pushing an old shopping cart -- a
honel ess VAGRANT with a RED ROSE in his |apel buttonhole who
pan- hands hi m The Vagrant hasn't changed at all in ten

years. Sane clothes and even the sanme mis-matched tennis
shoes.



They EXCHANGE EYE- CONTACT as Kyl e hurries past w thout
speaki ng.

I NT. ART GALLERY - CONTI NUOUS

As he enters the room he is greeted by MONTY:

MONTY
Dear boy, lovely to see you

agai n.

Monty hugs him but Kyle doesn't respond.

KYLE
I''m here, because | have no

option. Can we just get it over
W th?

MONTY
(sotto voce)
Now don't be so silly. There are

lots of |ovely people here who
are all just dying to neet you..

And he leads Kyle into the center of the room

The buzz of conversati on nutes as:

MONTY ( CONT' D)
Ladi es and gentlenen: it is ny
great pleasure to present to you
the artist hinself, the i mensely
talented -- Kyle Irvine.

Polite applause ripples around the room

Monty smles wdely as he basks in the reflected gl ow of
Kyl e's popularity.

Kyl e | ooks very unconfortable as he forces hinself to smle
and nod graciously.

KYLE' S POV:

He's surrounded by a tight ring of polite and expectant
guests.



10.

Movement from an upper-floor bal cony catches his eye, and he
very briefly glances up to see:

A SILHOUETTED figure -- backlit froman open door behind it
by a BRIEF BUT | NTENSELY BRI LLI ANT FLASH OF LIGHT -- staring
down at him

Kyl e | ooks away for a fraction of a second, and then | ooks
back again during which tinme: THE BACKLI T FI GURE HAS GONE.

W DE
Monty takes him by the el bow

Kyle isn't sure what he just saw

MONTY ( CONT' D)
Let me make sone introductions.

Monty introduces himto several well known [ CAMEO ROLE]
guests who are attending the exhibition. They include
politicians, mnusicians, businesspeople and celebs in
gener al .

He nervously shakes hands with them and noves onto the next
one as quickly as possible as he tries to speed up the
socializing, each tinme he | ooks nore unconfortable than the
[ ast tinme.

MONTY ( CONT' D)
(to Kyl e)
Pl ease be nice to this | ady.
She's from Art Nouveau nagazi ne.
(approachi ng the
woman)
Kyle, this is Tanya MCul | ogh.

TANYA MCCULLOGH: |l ate 20s and pretty in a tinmeless way wth
an easy smle

They shake hands:

TANYA
I"ve been so | ooking forward to

our chat.

Kyl e shoots Monty a | ook: 'What chat?' He shoots Tanya a
weak smle and steers Monty through a 180:



KYLE
Chat ? What fuckin' chat, Mnty?
MONTY
(hi ssing)

Real ly, Kyle!l Art Noveau?
Exhi biti on? Magazi ne? Journalist?
Interview? Hello?

Monty turns Kyl e back through 180. Tanya senses his
nervousness:

TANYA
| don't bite.
(off his expression)
Your paintings seemto indicate

t hat you have an uneasy take on
life, what's your greatest fear?

KYLE
My bi ggest ni ght mare?
(a beat off her nod)
Probably being at the opening

ni ght of an exhibition that never
ends, and being asked a question
by a journalist that I can't
answer .

Monty's expression says it all: '"Here we go again.'

She thinks he's kidding, and | aughs:

TANYA
You have a qui ck sense of hunour.

KYLE
Who says |' m ki ddi ng?

The sm | e di sappears fromher face as she realizes he's
bei ng seri ous.

TANYA
Do you have a problemw th the
nmedi a?
KYLE
No. | have a problemw th people.
TANYA

In what way?

11.



12.

KYLE
Peopl e al ways want sonet hi ng.
(of f her expression)
Even if it's only an interview,

everybody wants sonet hi ng.

TANYA
| thought that was called 'give-
and-take.' Isn't that what nakes

the world go 'round?

(off his 'so-what'

expr essi on)
Okay... If | could grant you
three wi shes, what woul d they be?

Barely able to mask his inpatience, he thinks briefly:

KYLE
I'd wish for a desert island of

ny own, an unlimted supply of
materials so | could paint
forever, and a bottle of Jack
Dani el s that never ran dry.

Her smle flashes across her face again:

TANYA
Great for a couple of weeks, but

what then? Totally al one?
Forever? No friends? No pets?

KYLE
Maybe ny cat.

She smiles, he is human after all:

TANYA
You like cats? If you had to be

an animal, would you like to be a
cat ?

His patience is starting to wear thin with the banality of
her questions. Kyle flags-down a passing waiter, scoops-up a
tunbl er of Jack Daniels, and knocks it back.

Monty senses the situation, and attenpts to change tack



MONTY
Tanya, have you noticed the

change in style of Kyle's recent
works as his confidence is
gr owi ng?

She's just about to reply to Monty's question:

KYLE
A dead one.
(off her w de-eyed
| ook)
If I were an animal, 1'd like to

be a dead one. Any sort, so |ong
as it's dead.

TANYA
Wy ?

KYLE
Because nobody tornments them

after their dead.
She nods, '| see', but she doesn't understand at all.

She, too, attenpts to change the subject:

TANYA
(to a now
unconfortabl e Monty)
Yes, | had noticed Kyle's style-

evol ution.
(to Kyle)
Do you feel your work has grown

in confidence?
(off his nod)
I"minterested to know about your

obvi ous attenpts to replicate
Sal vador Dali's surreal depiction
of life...

She pauses as she fornulates the rest of her question:

KYLE
My what ?
( MORE)

13.
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KYLE ( CONT' D)
(off her stunned
expr essi on)
My 'obvious attenpts to replicate

Sal vador Dali's surreal depiction
of life?" That's what you said
isn"t it?

She nods. Monty places a hand on his armas he tries to
wheel hi m away.

Kyl e knocks it away.

KYLE ( CONT' D)
So are you saying ny work | acks
originality?
(off her "I didn't
nmean that'
expr essi on)
Then what did you nean?

TANYA
| sinply nmeant that you obviously

see life in a simlar way, but
you are still devel opi ng your own
formof artistic voice.

KYLE
So now I"'mguilty of plagiarism

She shakes her head and goes to speak but he cuts across
her:

KYLE ( CONT' D)

Lady, why don't you go finish
reading 'Understanding Art One-
Oh-One' then go get sone rea
experience. Cos when you' ve got
enough to understand ny work,
you'll be too fuckin' old to do
anything with it.

As Monty steers Kyle away from her, several people who were
within earshot all stop talking as they watch the action
unf ol d.



MONTY
Oooh! That went well! Look at the

adm ration on her face! Well
done, dear Boy!

Kyl e breaks away from Monty's grip and heads back towards
Tanya:

KYLE
In the nmeantinme, drop the
hypocri sy and go produce
sonet hi ng yoursel f.

TANYA
I"monly a hunble journalist,

you're the artist.

KYLE
Journalisn? Is that what you cal

it? Go take a copy of your own
pseudo-intellectual, platitude-
spouting, P-O S nagazine, roll it
up as tightly as you can, and
shove it up your ass.

TANYA
Thank you for your suggestion,
but 1'Il pass on that one.

Monty grabs himby the arm-- shoots an apol ogetic | ook in
Tanya's direction -- and drags Kyl e away.

MONTY
Dear God, have you conpletely

| ost your m nd?
(a beat)
Do | need to rem nd you who she

i s?

Kyl e scoops anot her tunbler of Jack froma waiter, and
throws it back.

KYLE
| don't give a fuck. Did you hear

what she called ne?
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MONTY
She didn't call you anything --
And | ower your voice -- people

are |istening.

KYLE
LET THEM LI STEN.
(to other guests)
Did you hear what she called ne?
(off their
expr essi ons)
Did you hear? O you?
(nobody wants to get
i nvol ved)
She cal led ne a plagiarist.

MONTY
She cal | ed you no such thing! She

paid you a conplinent you

buf foon. She |ikened your
perception of life to Dali's, and
said you were still devel opi ng
your voice --

KYLE
Yeah, yeabh.

MONTY

(hi ssed energetic

whi sper s)
Which neans -- if you'll allow ne
to translate fromEnglish into
nunmbwi t - speak: 'when you really
hit your stride, you will be
absolutely world-class'. In other
wor ds, you coul d becone the
greatest surrealist painter of
the twenty-first century.

KYLE
Bul | shit!

Monty is dunbstruck at Kyle's stupidity and refusal to hear
hi m

Their conversation is cut short as A HEAVILY- PREGNANT, WOVAN
approaches. Her ostentatious clothes, jewelry and general
style reek of just one thing: enornous wealth.
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CEC
Monty! Finally! |I've been waiting
to neet this man for ages.

Monty shoots Kyle a 'be nice' |ook before air-kissing with
Ceci .

MONTY
(to Kyle)
Kyle, | want you to neet Ceci Van
CGel der.

Kyle forces a smle and, nuch to her annoyance, shakes her
hand.

MONTY ( CONT' D)
Ceci is a big fan of yours.
(to Ceci)
Is it two or three of Kyle's

pi eces you have?

She smles like the cat who's got the cream

CECI
I"ve just bought ny fourth.

Monty' s del i ghted:

MONTY
Wi ch pi ece?

She | eads themto a canvas on display, in which the
centerpiece is a LENGTH OF 35mm FI LM STOCK (on which

i ndividual frames are plainly visible as standal one i nmages)
whi ch | oops back on itself with A SINGLE TWST in the

m ddl e:

CECI
It's a present for mnmy husband.

MONTY

That's ny favourite piece in the
entire exhibition.

(1 ooki ng at Kyl

give himan 'i

What do you call it

eto
n')
?

KYLE
The Mbius Strip.
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CECI
What's a nobious strip?

KYLE
Take a long, narrow | ength of

paper or ribbon, twist it once,
and re-attach it back to the

ot her end, you get infinity with
a tw st.

Ceci is inpressed:

CECI
How very clever of you! | would

never have thought of sonething
so clever in a mllion years.

(conspiratorially)
It's a surprise, he hasn't seen

it yet.

KYLE
Then how do you know he'll [ike
it?

CECI

He's an investnent banker. Al

i nvest ment bankers |ike anything
whi ch increases in value! He'd
buy Martian real-estate if he

t hought he coul d make noney out
of it!

Qobvi ously a joke big in investnent-banker circles... but
Kyl e doesn't nove in investnent-banker circles.

He stares at her |ike he doesn't believe what he's just
hear d.

Ceci | ooks unconfortabl e, |ooking between Kyle and Mnty as
she tries to understand what's happeni ng.

Kyl e stonps across to where the corporate hospitality buffet
table is groaning under the weight of the food, snatches a
CARVI NG KNI FE from a chef's hand, and stonps back to the

pai nting.

He sl ashes it to ribbons, and flings the knife on the floor.
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KYLE
Let's see if he still likes it,

now it's worth Jack Shit.
Monty | ooks skywards in horror.

Ceci stares at himopen-nouthed as he storns towards the
exit.

Monty hurries after him

MONTY
Find yourself a new manager, dear

boy, I quit!

M ddl e finger raised in response, Kyle storns out of the
bui I di ng.

KYLE
Screw you, not herfucker!

And he's gone.

EXT. ART GALLERY/ SI DEWALK - NI GHT/ CONTI NUOUS

Kyle strides -- half running -- to his car, gets in, starts
it and zoons away

I NT. MOVI NG CAR - CONTI NUOUS
He races through the traffic, weaving in and out of spaces.
Hi s battered, old car hasn't traveled so fast for years.

From nowhere, A GUY RUSHES IN FRONT OF HHMfrantically
waving his arnms trying to slow hi mdown.

Kyl e swerves to avoid him and:
Junps a red |light wthout stopping:
KERRASH. . .

As it SLAMS into the side of another car, crossing the
intersection at right angles.
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EXT. CITY STREET/ | NTERSECTI ON - CONTI NUOUS

The other car flips through 180, then through another 180
and slowy crashes down onto its wheels and conmes to rest
as, around them the other traffic comes to a halt.

Kyl e stunbles fromhis car, and |urches across to the other
vehi cl e.

KYLE S POV:
He stares in through the side w ndow, to see:
The DRI VER sl unped over the steering wheel.

Her hair covers nost of her face -- but her open EYES stare
directly into his own.

W DE
Kyle recoils as he realizes what's happened:

A SHOUT attracts his attention:

cu)¢
HEY!

KYLE' S POV:

He turns and sees an unidentifiable Guy standing in the
shadows on the sidewal k, SILHOUETTED WTH A BRI GHT LI GHT
SHI NI NG FROM A DOORWAY BEHIND HHM waving his arnms wildly at
hi m

W DE

Kyl e turns and sprints away...

EXT. CITY STREET/ SI DEWALK - CONTI NUCUS
KYLE' S POV:

Pushi ng his way through groups of pedestrians, he flees the
scene of the accident -- as approaching SIRENS pierce the
ni ght sky.
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W DE

He sees, driving towards him a police car, so he turns
down:

EXT. ALLEYWAY - CONTI NUQUS

Were he col | apses behind a huge dunpster, unaware that he's
bei ng wat ched by the red rose-weari ng VAGRANT wi t h whom he
earlier exchanged eye-contact, outside the art gallery.

FADE TO BLACK

FADE | N:

I NT. ROOM - LATER

Kyl e regai ns consci ousness. He's laying directly on the
floor's bare wooden boards.

He | ooks around at his Spartan surroundi ngs:

The roomis wi ndow ess and enpty of any furniture. The walls --
a nondescript, neutral color -- are devoid of any pictures
or pai ntings.

There are TWO DOORS -- each on OPPOSI TE WALLS.
AND A MAN:

A physically inposing figure with short cropped hair and
heavily decorated in PRI SON TATTOOS, this NEANDERTHAL is an
intimdating sight to see.

Kyl e haul s hinself to his feet, he's dazed and confused.

NEANDERTHAL
Ya can't | eave.

Kyle | ooks at him 'oh shit, he's being held hostage by sone
Jeffrey Dahner, psycho-pervert.'

He | ooks scared as he puts some space between the two of
themand tries to figure his way out.
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He pulls his wallet froma pocket, and hauls out a bundl e of
notes, which he offers to the man, who:

Takes a couple of steps towards hi mand KNOCKS THE MONEY QUT
OF H'S HAND, where it flutters to the floor.

NEANDERTHAL ( CONT' D)
I just said ya can't |eave.

Kyle pulls his credit cards fromhis wallet and offers them
I nst ead.

The guy shakes his head in a disbelieving way, and LEANS
AGAI NST A DOOR, as though bl ocking it.

NEANDERTHAL ( CONT' D)
Wiat is it with you? Deaf or

fuckin' stupid?
Kyl e stoops down, and retrieves his noney.

He again noves away fromthe man as he tries to distance
hi nsel f:

Then the SECOND DOOR catches his attention.

He bolts towards it like a rabbit out of a trap, and crashes
through it, into:

| NT. ART GALLERY/ BALCONY - DAY
He stops in amazenent: 'What the hell's he doing here?
Down bel ow him he can see --

I NT. ART GALLERY - DAY

-- Hs own exhibition.

The guests are all socializing, Mnty is |aughing and
entertaining Ceci who's smling and | aughing with him

Kyl e visibly relaxes -- he | ooks over his shoul der back
towards the room the expression on his face saying, '| know
what's going on, this is all just sone practical joke,

right?



Then he | ooks back down at the floor bel ow

KYLE S POV:

He sees Monty escorting H MSELF into the exhibition..
W DE

He clutches for the balcony railings for support as he
screws his eyes shut, 'this isn't happening -- this is an
aci d-fl ashback. "

He opens his eyes and | ooks down agai n:
KYLE' S POV:

HE SEES, down bel ow, H MSELF -- surrounded by a circle of
appl audi ng guests -- FLICKING A QU CK GANCE INH' S

DI RECTI ON ON THE BALCONY... as they nake nonentary eye-
cont act .

W DE
Now he's really beginning to get scared.

Qui ckly, he retreats backwards through the open doorway,
back into:

| NT. ROOM - CONTI NUOUS
The Neanderthal has now been joined by --

-- A VOWBN - -

23.

-- Who wal ks over to himand SLAPS H M hard across the face.

Kyl e hol ds his cheek, |eans against, and then slides down,
wall as he slunps into a heap, trying to catch his breath.

KYLE
Wiy d' you do that?

WOVAN
Go ask ny Kkids.

a



KYLE
You kids? Wiy would | do that?

WOVAN
Go ask '"emand find out.

KYLE
I think you' re got ne m xed up

w th soneone el se.

NEANDERTHAL
Shut the fuck up, wll ya? I'm

tryin' ta think

Kyl e goes to speak, thinks better of it, so he just shakes
hi s head and shrugs his shoul ders.

There's a long, unconfortable silence till finally:

NEANDERTHAL ( CONT' D)
That's your way out of here.

24.

Kyl e stares at himgesturing towards the other, second door.

He | eaps to his feet and snatches the door open.

He's conpletely bew | dered at what he sees:

EXT. SIDEWALK/ CI TY STREET | NTERSECTI ON - NI GHT
He's standing at street-I|evel.

Looki ng behind him he sees the room containing the
NEANDERTHAL and t he WOVAN

But in front of him the sidewal k | ooks famliar. So does
the intersection...

Hi s face reveals his realization
SUBLI M

KERRASH -- as the two cars inpact.
W DE

He stares hard at the intersection...
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There's no w eckage.
He | ooks back up the traffic, and sees:

His old car weaving through the gaps as it HURTLES towards
the intersection.

He stops; what's going on? Slowy at first -- then getting
faster -- he runs towards the intersection.

Frantically, he rushes towards the edge of the sidewalk.

He steps into the road, waving his arns at it:

KYLE
STOP, STOP FOR CHRI SSAKES STOP!

At the |ast nonent the car swerves as it avoids him and he
| eaps out of its way, just intinme to see it junp the red
l'ight:

KERRASH -- as it inpacts into the other car -- which slowy
does two, 180s and t hunps down onto its wheels.

He covers his face with his hands and npbans al oud.

KYLE ( CONT' D)
Oh God, oh God, oh God!

When he | ooks back, he can see hinself, already out of the
wrecked car, staring through the driver's w ndow at the
driver of the other car.

He waves his arms wildly in his direction:

KYLE ( CONT' D)
HEY!

He sees hinself turn and look in his direction, before
sprinting away.

NEANDERTHAL
D you have any idea what you did?

Kyle junps -- he didn't realize the big guy was so cl ose.

He | ooks at himwith a "what is all this shit?" expression.
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But his eyes betray his fear...

The Neanderthal grabs himaround the throat with a huge
fist.

NEANDERTHAL ( CONT' D)
Well, do ya? Asshol e!

Kyle tries to shake his head.

FADE TO BLACK

SOUND UPCUT: THE RHYTHM C BEEP- BEEP, BEEP- BEEP SOUND OF AN
|.C. U HEART MONI TOR AS | T FLATLI NES. ..

FADE | N:

EXT. L. A /SIDEWALK OPPOSI TE THE BRADBURY BU LDI NG - DAY

The sound of the flatlining heart nonitor FADES away
conpl etely.

Kyl e, who by now is wal king away DI VI DES | NTO THREE
| DENTI CAL REPLI CAS marching in step, side-by-side...

One turns left; One turns right. The third crosses the
intersection and goes strai ght ahead.

WE FOLLOW THE KYLE WHO S LI FE TURNED RI GHT AS WE FLY AROUND
THE CORNER TO CATCH HHM UP - -

EXT. LOS ANGELES SKYLI NE - DAY/ NI GHT

Day becones night. And night becones day. The traffic blurs.
It repeats faster and faster: day/night, day/night,
dayni ght/ dayni ght, dayni ghtdayni ght, etc. as tine flashes
by.

| NT. PENTHOUSE APARTMENT/ STUDI O - DAY

ON SCREEN:. LATER TODAY

Kyl e's EYES --
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-- Are staring out through a glass wall at a cityscape down
bel ow hi m

He suddenly snaps-back as though returning froma day-dream

He's in aritzy, glitzy penthouse apartnent, with an
adjoining glass-wal |l ed studio offering a superb view over
the whole city.

This is the preserve of the seriously wealthy.

He is immcul ately groonmed, totally in control of hinself,
swat hed i n designer-chic and surrounded by fine things.

He saunters across to where (the sanme canvas that we saw
earlier) a half-finished, dark-and-surreal, Daliesque canvas
is resting on an easel.

He smles benignly at it, kisses the tips of two fingers,
and touches themto the canvas, before --

-- Turning to the glass wall, and revelling in the panoramc
view, as a nonarch m ght regard his ki ngdom

This guy is content and confident to the point of arrogance.
He turns, wal ks towards a conputer, and noves the nouse.
He's checking his investnents on-1line.

He stabs a hands-free button on a nearby phone, gets a DI AL-
TONE and hits anot her speed dial key, which BLEEPS- OUT as
it dials.

BOBBY (V. O FI LTERED)
Robert de W ndt.

KYLE
Bobby, Kyle Irvine.

BOBBY (V. Q. FI LTERED)
Hey, Kyle! Wat can | do for you,

sir?

KYLE
What's hot, and what's not?
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BOBBY (V. Q. FI LTERED)
Nasdagq, Dow, Hangseng or Footsie?

KYLE
Today' s gonna be a good day.
Nasdaq; tech-stocks | think

BOBBY (V. O. FI LTERED)
Ten m nutes ago, C- A revised

their profit forecast -- upwards.
They're starting to feel really
bul I'i sh agai n.

He nods in understandi ng:

KYLE
Ckay, Bobby, sell all my Apple
hol dings and switch me into GA
stocks before the fund managers
get on-board and send the bid
price through the roof. If it
| ooks like it's gonna peak
anytinme short-term offload them

and we' || just profit-take.

BOBBY (V. O. FI LTERED)
Sure thing, Kyle. Anything else?

KYLE
Not today. C ao, Bobby.

He di sconnects before hearing the reply, vacates the desk,
anbl es back towards the easel and starts dabbing col our onto
t he canvas.

MATCH CUT TO
LATER:
More paint is now on the canvas.

He reaches across to another phone, hits the handsfree
button, and dials another stored nunber:

I NT. ART GALLERY - CONTI NUOUS

An el egant and fl anboyant, over-dressed and over-coifed
round little MAN is fussing as he ensures that the paintings --



each one a surreal image in the style of Salvador Dali --
are all perfectly |it and beautifully displayed.

A cel | phone RINGS, which he retrieves fromhis coat pocket:

MONTY
(he speaks in a
"very' British
accent)
Mont ague Beaur egar d.

KYLE
Hey, Monty, -

MONTY
Kyl e, dear boy, how are you?

SERI ES OF | NTERCUTS:

KYLE
Today, | feel like a mllion
dol | ars.
Monty | aughs:
MONTY
Doubt | ess, a carefully chosen
phrase.

Kyle smles as he continues to dab paint onto the canvas:

KYLE
Very perceptive of you. Does that

mean you' ve cl osed the deal for
the digital repro rights for ny
new wor ks?

MONTY
Dear boy, | try extrenely hard

not to rain on your parade, so
why do you always rain on m ne?

KYLE
Ah, so I'll take that as a yes,
t hen?
(a beat)
And 1'll guess that you were

pl anning on telling nme tonight?

29.



30.

MONTY
Absol utely correct on both
counts.

KYLE

Wl | come on then, dear boy, cut
to the chase. Tal k nunbers to ne.

MONTY
The advances for the total

wor| dwi de repro rights are just a
sm dgen under one-point-five, and
with the percentage points, could
generate in excess of five
mllion over the next three
years. To use a nodern-day
euphem sm you are really hot.

Kyl e thinks for a couple of seconds.

KYLE
| think we can do better than
t hat .
Monty is astounded.
MONTY

I"msorry, did you just |ose ny
signal? | said --

KYLE
| heard what you said. And | said --

MONTY
Yes, | heard. Look, Kyle, let's

di scuss this tonight. | pronise
you when you've heard the detail,
you'll be delighted with the
terms.

KYLE
| hope so, cos those nunbers did

not get ne hard at all. How s the
exhi bi ti on shapi ng-up?
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MONTY
Beautifully, dear boy. And you

just would not believe the guest
l[ist. You will have the city's
A-list in the pal mof your hand.

KYLE
Now t hat sounds encouragi ng.

MONTY
Don't be | ate.

KYLE
Toodl e- pi p, old chap!

He ends the call, smles and stretches his nuscles like a
predator who's just caught the goose that |ays the gol den

eggs.
LATER
Wearing a beautiful designer suit, Kyle re-enters the room

In the background, an expensive-looking TV set is showing a
live news-broadcast covering a shoot-out between arned
police and robbers in a failed |iquor-store hol dup/si ege.

W thout paying too nuch attention, he zaps the TV with the
renote, and heads towards the door.

An antique GRANDFATHER CLOCK chimes the half hour; he pauses
as he checks his Rol ex:

7: 30PM

I NT. UNDERGROUND PARKI NG LOT - LATER

The nmufflers on his Ferrari grow as he fires it up. Tires
squeal as he pulls away.

He stops at the barrier and his w ndow drops.

SECURI TY GUARD
How s it going, Mster "I"'?

KYLE
Cool , Jake.
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Kyl e hands hi m several folded bills.

The security guy passes hima tiny plastic envel ope which
Kyle slips into an inside pocket.

He wi nks conspiratorially, and the security guards nods in
under st andi ng.

The barrier lifts and he's out in the city traffic.

I NT. MOVING CAR/ CI TY STREETS - CONTI NUOUS

He turns-up the Ferrari's hi-fi, and A LOUD ROCK TRACK
acconpani es himas he negotiates the heavy city traffic.

He's cal mand serene as he threads his way al ong his route.
Tires SCREECH as he slans on his brakes, as:

A honel ess VAGRANT -- wearing a red rose in his |apel
buttonhol e, pushing all his belongings in a battered
shopping cart, steps out into the road in front of him

Kyl e HONKS THE HORN repeatedly, and | eans out of the w ndow

EXT. CTY STREET - CONTI NUOUS

KYLE
Are you in a rush to neet your

God?

The Vagrant just stares back at him

KYLE ( CONT' D)
I"'min a hurry, will you please
get the fuck outta ny way?
(a beat as the
Vagr ant does not hi ng)
kay, I'Il do you a deal, you

prom se not to wal k on the road
in front of me again, and |
pronmise not to drive on the

si dewal k.

The Vagrant slowy resunes his journey across the road, Kyle
lays two trails of black rubber as he lights-up his tires.



EXT. C TY STREET/ DETOUR - CONTI NUOUS
Armed police, SWAT teans and PARAMEDICS are in attendance.

TV news crews, reporters and photographers crowd al ong the
police lines as they try to cover a breaking news story.

H's route is CORDONED- OFF by nore police, who stop the
traffic to allow nore SWAT vehicles into the area.

As he stops, one of the canera teans notices him and they
run towards his stationary car.

He | owers the wi ndow and beans a warmsmle at them

REPORTER
Kyl el Kyle Irvine, the hottest

pop artist since Andy Warhol e:
any conment on what's going on?

The Reporter shoves a m c under Kyle's face.

KYLE
I haven't any idea what's going
on! Would you like to give ne a
clue? I can nmake it worth your
whi | e!

O her medi a people crowd around the car:

REPORTER
A liquor-store hol dup's gone
wr ong.
(of f Kyle's "what can
| say?' expression)
Where are you headi ng?

KYLE
Qpeni ng night of nmy new
exhi bition..

A cop waves himforward, but he's surrounded by a throng of
medi a.

KYLE ( CONT' D)
There shoul d be sone rea
i nteresting people attending...

33.
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The cop has cleared his way, and he inches the car forward:

KYLE ( CONT' D)

Conme al ong and cover it, | can
get you in for free. I'm
connected -- | know peopl e!

Gallery 825 -- West Hol | ywood!
North La Ci enega.

He waves and follows the traffic along a detour.

He follows the directions, and turns off follow ng the other
traffic.

POV:

We go up high and over the police line, into:

EXT. CITY STREET/ LI QJOR STORE SI EGE - CONTI NUOUS
W DE

Heavily armed SWAT officers have already taken up fire
posi tions.

From I NSI DE THE LI QUOR STORE, A SHOT RINGS QUT. ..

| medi ately, a SWAT TEAM sni per SHOOTS a single round into
the liquor store's plate glass w ndow.

It disintegrates into fragnents.

| mredi ately, other SWAT operatives fire several TEAR GAS
grenades into the store.

Seconds | ater, with HANDKERCH EF MASKS covering their faces,
TWO PERPS run out of the shop, HANDGUNS BLAZI NG wi | dly.

Two SWAT sni pers each fire a single shot, and the two nen
drop to the ground.

EXT. ART GALLERY/ SI DEWALK - CONTI NUQUS

Kyl e parks his Ferrari right outside the main entrance, gets
out and heads:



I NT. ART GALLERY - CONTI NUOUS

As he enters the room he is greeted by MONTY:
MONTY

Dear boy, lovely to see you
agai n.

Monty hugs him and Kyl e hugs hi m back.

KYLE
Let's neet and greet the
beauti ful people.
Monty | eads Kyle into the center of the room

The buzz of conversati on nutes as:

MONTY
Ladies and gentlenen: it is ny

great pleasure to present to you
the artist hinmself, the i mensely
talented -- Kyle Irvine!

Pol ite appl ause ripples around the room

Monty smiles widely as he basks in the reflected gl ow of
Kyl e's popularity.

Kyl e 1 ooks very confortable as soaks-up the appl ause and
wor ks the room

KYLE' S POV:

He's surrounded by a tight ring of polite and expectant
guests.

He swiftly glances upwards towards an enpty bal cony.
W DE

An expression flashes across his face, '"why do that? This
all feels very famliar.'

Monty noti ces:

35.
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MONTY ( CONT' D)
Are you okay?
(off Kyle's nod)
Sure, fine.

Monty takes himby the el bow

MONTY ( CONT' D)
Let me nmake sone introductions.

Monty introduces himto several well known [ CAMEO ROLE]
guests who are attending the exhibition. They include novie
stars, politicians, nusicians, businesspeople and celebs in
gener al .

Kyle is delighted to neet them and responds with nany [ AD
LI B] conplinentary remarks about their own high-profile
tal ents.

He's really working the room

KYLE
Monty, would you excuse ne for

just one m nute?
(of f Monty's
expr essi on)

Ur gent appoi nt nent .

He grins confidently.

INT. MEN S ROOM CUBI CLE - LATER

On the toilet tissue holder, he tips the contents fromthe
tiny plastic envel ope he got fromthe security guard, and
using A HUNDRED DOLLAR BILL fromhis wallet, he snorts the
l'ine.

He rel axes briefly as it buzzes his brain.

BACK QUTSI DE, MOMENTS LATER:

H gh and happy, he gl ad-hands ot her guests as he approaches
Monty.

He's talking to a very attractive wonan:



MONTY
Kyle, this is Tanya MCul | ogh.

Pl ease be nice to her, she's from
Art Nouveau magazi ne.

This Kyle gives her the full-on treatnment of schnooze and
charm

KYLE
Hey, Tanya, great to nmeet you at
last. | love your witing; when

it comes to perception you |eave
t he hacks in your wake.

They shake hands. She's all smles:

MONTY
"Il leave you two to chat for a

coupl e of m nutes.

He noves away | eavi ng them al one toget her.

TANYA
I"ve been so | ooking forward to

nmeeting you.

He stares directly at her.

KYLE
Let ne get you a drink.

He scoops two gl asses of CHAMPAGNE from a passing waiter,
and passes one to her.

They toast and drink:

TANYA
Your paintings seemto indicate

t hat you have an uneasy take on
life, what's your greatest fear?

KYLE
My bi ggest ni ght mare?
(a beat off her nod)
Probably being at the opening

ni ght of an exhibition, and being
asked a question by a journalist
that | can't answer.
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She | aughs. He | ooks |ike he's having another 'déja vu'

nmonent .

He | aughs

Agai n she

He sm | es
chanpagne

This tinme

He t hi nks

TANYA
You have a qui ck sense of hunour.

KYLE
Thank you. | work hard to

cultivate it!

TANYA
Then if | could grant you three

wi shes, what would they be?

[ightly:

KYLE

Geat light and a bottle of Jack
Dani el s that never ran dry --
t al ki ng of which..

(gesturing with his

chanpagne gl ass)
| can't stand this stuff. Do you
mnd if | get a proper drink?

chuckl es and sm | es:

TANYA
Me neither. Get ne one, too?

wi dely, gestures to a waiter, and trades the two

gl asses for two Jack Dani el s.

they enjoy their toast.

TANYA ( CONT' D)
That was only two.

for a nonent:

KYLE
A soul - mat e.
(of f her | o00k)
Soneone who real |y understands

ne.

38.



He nods.

She rests

He nods again,

TANYA
Sel f-confessed vul nerability, now

| was not expecting that from
you.

(a beat)
So if you were an ani mal, what

sort would you be?

KYLE
On or off the record?

TANYA
Bot h.

KYLE
On the record, |1'd guess |I'd like
to be a dolphin -- an intelligent
free spirit. But just between the
two of us, | guess |'mnore of a
f awn.

TANYA

A fawn? So are you by nature
nervous, shy and insecure? Flight
nore than fight?

a hand on his arm

TANYA ( CONT' D)
How did Don McLean put it, 'This
worl d was never neant for one as
sensitive as you?'

39.

and she smles a warm conforting smle back
at him But is she being genuine, or just working her

subject for the interview? O is there maybe sonet hing nore?

Monty returns:

MONTY
Tanya, have you noticed the

change in style of Kyle's recent
works as his confidence is
gr owi ng?

TANYA
Yes, | had.
( MORE)
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TANYA ( CONT' D)
(to Kyle)
Do you feel your work has grown

in confidence?
(of f his nod)
I"minterested to know about your

obvious attenpts to replicate
Sal vador Dali's surreal depiction
of life...

An expression of famliarity flashes very briefly across
Kyle's face as yet another 'déja vu' nonent hits him

KYLE
| consider nyself very fortunate --

on both counts.

TANYA
VWi ch are?

KYLE
First that |'"'mable to see the

worl d the sane way as the great
man did, and secondly that you
even conpare ny abilities to his.

A quick |l ook flashes across Monty's face as he | ooks away,
understanding that Kyle is positive-stroking her.

As he does so, his (Monty's) attention is caught by a
heavil y pregnant wonman waving to himfrom across the

gal l ery.

Monty nods, then:

She nods,

MONTY

(to Tanya)
I"'mawfully sorry, but could I
drag this i nmensely popul ar man
away for no nore than five
m nut es.

(off her "if you

must' | ook)
There is sonebody he sinply nust

meet .

reluctantly. Monty sml|es apol ogetically and takes

Kyle gently by the el bow



41.

KYLE
(to Monty)
Gve ne just one mnute, and |I'1|

be right with you.

MONTY
One ni nut e.

He smles at Tanya, and heads towards the other wonan.

KYLE
Could we continue this intervi ew

over dinner?

TANYA
| have to work.

KYLE
I was thinking tonorrow. 11

pi ck you up fromyour offices?

TANYA
Are you hitting on ne?

KYLE
Wuld it be so bad if | was?

She shakes her head... No...

KYLE ( CONT' D)
Say... six-thirty?

Anot her nod from her, and a cool smle goodbye from hi mand
he heads over to join Mnty.

On his way, he scoops another fresh Jack Daniels froma
passing waiter..

Then turns back to | ook again at Tanya, raises his glass to
her. She giggles Iike a schoolgirl. Sonething s happening...

MONTY
Kyle, 1'd like you to neet Ceci
Van Cel der.

KYLE

Van CGel der as in: Van Gel der

i nvest ment s?
( MORE)



KYLE ( CONT' D)
(off her surprised,
but flattered
expr essi on)
Hey, great to neet you, Ceci

A strange expression crosses his face:

KYLE ( CONT' D)
Haven't we met before?

CEC
No, |'ve been waiting a long tine
for this.
MONTY
Ceci is a very generous patron of
yours.
(to Ceci)

Is it two or three of Kyle's
pi eces you have?

She smles like the cat who's got the cream

CECI
I"ve just bought ny fourth.

Monty' s del i ghted:

MONTY
Wi ch pi ece?

She | eads themto a canvas on display:

CEC
It's a present for ny husband.
KYLE
That's ny favourite piece in the
entire exhibition. I'mso glad he
likes it.
CEC
It's a surprise, he hasn't seen
it yet.
KYLE
Then how do you know he'll [|ike

it?

42.
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CECI
He's an i nvest nent banker. Al

i nvest ment bankers |ike anything
whi ch increases in value! He'd
buy --

KYLE
(i nterrupting and
finishing her joke
for her)
Martian real -estate if he thought

he coul d make noney out of it!

Kyl e laughs, but at the same tine he | ooks sonewhat puzzled --
where'd he hear that |ine before?

Ceci

| ooks puzzl ed:

CEC
Bi zarre! That's exactly what |

was gonna sSsay.

KYLE
Yes, | thought it was.

CECI
Perhaps we net in a previous
life.

KYLE

Speaki ng of which, tell your
husband t he sad thing about being
an artist is that we have to die
bef ore our works can becone

real ly val uabl e.

CEC
There's al ways an exception to

every rule.

MONTY
Kyl e, Ceci has just had a nost
remar kabl e i dea.
(off Kyle's "I'm
i nterested
expr essi on)
She would |like you to paint a

portrait of her.

Kyle is surprised:



KYLE
But I'mnot a portrait painter.

CEC
Which is exactly why | think

you' d be just fantastic at it. |
can get any phot ographer to
capture a likeness, but | really
want someone to capture ny
character.

KYLE
Surrealismcertainly lends itself

to that.

CEC
So you'll think about it then?

KYLE
(looking at Ceci's
" bunp’)
When's the happy event?

She | aughs:

CECI
He' s al ready one-day overdue.

Typi cal Van Cel der, has to keep
everybody waiting till he decides
to make an appearance.

KYLE
Well, if you and Monty can agree
t he business details, why don't |
pai nt you bot h?
(off her ecstatic
expr essi on)
That way | can capture your

character, your future, and
imortalize your baby, too.

She | eans forward and ki sses himon the cheek.

CECI
You just got yourself

conmi ssi oned, Kyl e.

KYLE
You haven't even agreed a fee,

yet, wth Mnty.



CECI
Whatever it is, | can afford it.

She is on cloud nine.

MONTY
(to Ceci)
WIIl you excuse us, there is just

one nore person | need Kyle to
neet .

She nods happily, and turns to gaze at her newest
acquisition as Monty | eads Kyl e away.

KYLE
Not tonight, Mnty. I'mall

celebritied-out for one day.
Setup a lunch neeting with
whoever it is.

He heads towards the exit, Monty hurries along beside him

MONTY
She is one very inportant forner

New Yor k Senator and Presidenti al
candi date..?

Kyl e pauses, enpties his glass, and hands it to an
astoni shed Mnty:

KYLE
No. G ve her ny apologies -- tel
her | have a headache, tell her
anyt hing, but not tonight.

(a beat)
If everybody gets all of ne at

once, there's nothing left for
the future, to intrigue them

Kyl e waves over his shoul der as he | eaves.

EXT. ART GALLERY/ SI DEWALK - CONTI NUOUS/ NI GHT

He starts his Ferrari, and | aunches it into the torrent of
traffic.
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I NT. MOVI NG CAR (FERRARI) - CONTI NUCUS

He cranks up the volune -- the nusic is so loud it's
tangible. He's really high on the results of the exhibition,
and because he's punped on booze, adrenaline and coke, he
drives like he's a man in a real hurry to get on with his
life -- weaving in and out of enpty spaces as he changes

| anes.

He cl aps his hands together and punches the air triunphantly
wth both fists as he lets out a qui ck whoop

EXT. CITY STREET/ | NTERSECTI ON - CONTI NUOUS
He junps the red light wthout stopping:
KERRASH. . .

Both cars spin around wildly and cone to rest as, around
them the other traffic cones to a halt.

Kyl e drags hinmself fromhis car, and |lurches across to the
ot her vehicle.

KYLE S POV:
He stares in through the side wi ndow, to see:
The DRI VER sl unped over the steering wheel.

Her hair covers nost of her face -- but her open EYES stare
directly into his own.

W DE
Kyle recoils as he realizes what's happened:

He turns and sprints away...
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EXT. C TY STREET/ SI DEWALK - CONTI NUQUS

KYLE S POvV:

Pushi ng his way through groups of pedestrians, he flees the
scene of the accident -- as approaching SIRENS pierce the
ni ght sky.

W DE

He sees, driving towards him a police car, so he turns
down:

EXT. ALLEYWAY - CONTI NUOUS

Wiere he col | apses behind a huge dunpster, unaware that he's
bei ng wat ched by the SAME honel ess VAGRANT he shout ed abuse
at earlier.

FADE TO BLACK

FADE | N:

I NT. ROOM - LATER

Kyl e regai ns consci ousness. He's laying directly on the
floor's bare wooden boards.

He | ooks around at his Spartan surroundi ngs:
And scranmbles to his feet.

The NEANDERTHAL and t he WOMVAN wat ch himclosely as he tries
to make sense of his situation.

He col | apses heavily into a corner:

KYLE
Okay guys, this has gone well
beyond a fuckin' joke.
(of f their non-
commttal stares)
Tell me what's happeni ng.

(no reply)
Do you know who | anf?
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NEANDERTHAL
Who gives a shit.

KYLE
| have noney, | nean real noney,

not on nme, but | can get it. 'l
pay you well, but I think I'mon
a bad trip. Get me to a clinic, |
need nedi cation. Please?

WOVAN
Can't you tell anynore what's

real and what's not?

He screws his face up in terror, and shakes his head
pat hetical ly.

FADE TO BLACK

SOUND UPCUT: THE RHYTHM C BEEP- BEEP, BEEP- BEEP SOUND OF AN
|.C. U HEART MONI TOR AS | T FLATLI NES. ..

FADE | N:

EXT. L. A /SIDEWALK OPPOSI TE THE BRADBURY BU LDI NG - DAY

Kyl e, who by now is wal ki ng away DI VI DES | NTO THREE
| DENTI CAL REPLI CAS marching in step, side-by-side...

One turns Left; One turns right. The third crosses the
intersection and goes strai ght ahead.

WE FOLLOW THE KYLE WHO S LI FE VENT STRAI GHT AHEAD - -

EXT. LOS ANGELES SKYLI NE - DAY/ NI GHT

Day becones night. And ni ght becones day. The traffic blurs.
It repeats faster and faster: day/night, day/night,
dayni ght/ dayni ght, dayni ghtdayni ght, etc. as time fl ashes

by.
FADE TO BLACK



| NT. APARTMENT/ BEDROOM - DAY
ON SCREEN: LATER TODAY

The sound of the heart nonitor conpletely fades away to be
repl aced by a ringing tel ephone.

Kyl e' s EYES open and focus as he awakens. ..
He's laying on a bed.
He reaches out for the phone on the night-stand:

And grunts into it.

I NT. ART GALLERY - CONTI NUOUS

MONTY
Kyl e? Monty. How are you, dear
boy?
SERI ES OF | NTERCUTS:
KYLE

Best 1've felt all day.

MONTY
You haven't forgotten about

toni ght, have you?

Kyl e grunts agai n:

MONTY ( CONT' D)
I'Il take that as a 'no', shal

| ?
KYLE
Yeah.
Monty | ooks uncertain, is that 'Yeah' as in 'l had

forgotten' or 'yeah' as in 'yeah, take that as a no, |
hadn't forgotten.'

KYLE ( CONT' D)
What tine is it?
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MONTY
It is now, five mnutes before
siXx. | want you here by eight.

Don't be | ate.

Kyl e grunts again, and repl aces the phone.

I NT. BATHROOM - CONTI NUOUS

Wearing only his underwear, he reaches for a couple of
aspirin fromthe nedicine chest, wal ks barefoot into:

I NT. KITCHEN - CONTI NUOUS

He washes down the aspirin with the final swg in a bottle
of J-D

He tosses the enpty bottle into the trash, where it CLI NKS
agai nst several other enpties.

I NT. LI'VING ROOM - CONTI NUOUS

It's a regular/ordinary apartment -- neither squalid nor
chic, just clean, tidy and confortable.

He sl unps down into a sofa, holds his head, and groans
al oud.

He sniffs his arnmpit. It whiffs.

I NT. SHOWAER - LATER

He's getting ready.

I NT. LIVING ROOM - LATER

Dressed and ready to go out, he | eaves the apartnent.
A clock on the wall by the front door reads 7:00PM
EXT. A SERIES OF SI DEWALKS/ ALLEYWAYS - LATER

Kyle's not driving, he's WALKING .. Taking all the short
cuts to:
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EXT. S| DEWALK/ LI QUOR STORE - CONTI NUQUS

He enters:

I NT. LI QUOR STORE - CONTI NUOUS

He selects a bottle of Jack Daniels off a shelf, and takes
it to the check-out.

KYLE
And a pack of Marl borough Lights.

He pays for them and heads for the door.

Just as he's wal king through the door, TWDO MEN barge their
way into the store, knocking himout of the way.

One of themis the NEANDERTHAL.

Kyl e squeezes past them

EXT. SI DEWALK - CONTI NUOUS
And hurries away.

He turns into:

EXT. A QU ET ALLEYWAY - CONTI NUOUS

Wiere he opens his bottle, and takes two really good pulls
fromit.

EXT. A SERIES OF S| DEWALKS/ ALLEYWAYS - CONTI NUOUS

He continues his journey and every so often, he stops in a
quiet area for a surreptitious swig fromthe bottle.

At one of his stops, he hears:

VAGRANT (O S.)
Could I get a quick pull from

your bottle, too?

He | ooks around, and sees the sane HOVELESS VAGRANT in a
doorway, shrouded in a bl anket.
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Kyl e nods, wal ks towards himand offers the bottle.

As the Vagrant takes a small pull, the bl anket drops away
from around his shoul ders. Sure enough, in the |apel
buttonhole of his dirty suit jacket, is the PRI STINE RED
ROSE. He hands the bottle back.

VAGRANT ( CONT' D)
Nectar. Truly, much appreci ated.

Kyl e takes his cigarettes fromhis pocket, and offers the
guy a snoke, which he readily accepts.

Kyle joins himin the doorway, and for a short while, they
just snoke and pass the bottle between one another in a
confortable silence.

From sonmewher e nearby, the sound of several approaching
POLI CE SI RENS can be heard.

VAGRANT ( CONT' D)
You don't look |ike you live on
t he streets.

KYLE
| don't.

VAGRANT
So what do you do?

KYLE
| paint pictures.

VAGRANT
Y' any good?

(of f Kyle's non-
comm ttal shoul der
shrug)

You nake noney at it?

(of f Kyl e's nod)

You rich?

KYLE
| do alright.

VAGRANT
"Il take that as a yes. You

f amous, then?



KYLE
Fanmous? No. But | am known.

Kyle pulls a sketch-pad and pencil from his coat pocket:

KYLE ( CONT' D)
Do you mind if | draw you?

VAGRANT
You gonna pay ne?

KYLE
Nope. ..
(a beat)
"' mgonna give you the drawing to
sel | .

VAGRANT
I'd prefer it if you just paid
ne.

KYLE
Trust me, this could change

everyt hi ng.

VAGRANT
Bul I shit. No 'one-thing" changes

everyt hi ng.

Kyle starts sketching him

KYLE
Sone ' one-things' do.

VAGRANT
Nah.

KYLE
Why not ?

The vagrant takes another drink:

VAGRANT
| just want you to know, it
wasn't always like this for ne.
(off Kyle's "go on'
expr essi on)
| used to be a lawer, and a
dammed good one too.
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KYLE
What happened?
Kyle is still rough sketching him
VAGRANT
Life.
KYLE
Huh?
VAGRANT

John Lennon once wote in a song,
"Life is what happens to you,
whil e you' re busy maki ng ot her

pl ans. "

Kyle stares at himas if to say -- "That's fam liar'.

VAGRANT ( CONT' D)
The classic riches-to-rags story.
(a beat)
Too nuch pressure, too nuch noney

and too nmuch of this stuff.

He hands the bottle to Kyle who takes a swig, and hands it
back.

KYLE
No fam|y?

VAGRANT
Wfe and two kids sonmewhere. Ex-
wfe. ..

KYLE

Ever see thenf

He shakes his head, then renenbers:

VAGRANT
Yeah... one tine, downtown. She

| ooked at nme |like she'd seen a
ghost and literally ran away.

KYLE
Quch.

The vagrant snorts in agreenent.
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VAGRANT
Quess she didn't approve of ny
tailor.
(a beat)
Tell me how?

(of f Kyle's |oo0k)
How coul d this change everythi ng?

Kyl e continues sket chi ng:

KYLE
Like I just said, |I'mknown. Sone

of ny stuff sells for big noney.
Thi s shoul d get you sonewhere to
live. Then, if you want to get a
job. ..

He doesn't need to conplete the sentence:

VAGRANT
Don't ness with ny head -- it's
not ki nd.

KYLE

You're a | awer, you should be
able to tell when soneone's
speaki ng the truth.

VAGRANT
| was a contracts |awer over at

Fox anongst others, not a defense
| awyer. Ya know, | worked on the

contracts for that novie... what
was it -- Blade Runner. Are you
for real ?

The vagrant stares at himas he tries to determne if he is.

EXT. ART GALLERY/ S| DEWALK - LATER
The two of them approach the art gallery.

Kyle points up to all the banners and notices announcing his
exhi bi tion.

The vagrant | ooks at them and back at himas an expression
of understandi ng dawns on his face.



Face full of enotion at the kindness he's just been shown,
he grasps Kyle by the hand, and shakes it warmy.

VAGRANT
If you ever need a | awer..

Kyle smles at him

KYLE
Let's go see about realizing your

asset .

They haul the vagrant's shopping cart up the steps to the
gal lery, just as:

Monty bursts out of the main entrance:

MONTY
| said eight o' clock, -
(recoiling as he sees
t he vagrant)
And who is this?

VAGRANT
Counsel | or Kenneth LeVoi the
t hird.

KYLE

Proud owner of an original Kyle
Irvine sketch, which I'd |ike you
to sell for him

Monty | ooks at Kyle like he's lost the plot.

KYLE ( CONT' D)
Can you arrange it tonight?

Monty takes Kyl e aside:

MONTY
This is an exclusive, invitation-

only opening night, dear boy.

KYLE
| invited him
(of f Monty's

i ncredul ous
expr essi on)
Shall we go in.

56.



S7.

I NT. ART GALLERY - CONTI NUOUS

The invited guests all turn as Kyle and Monty enter, and the
buzz of conversation dies-away as the vagrant foll ows.

A few sel f-conscious snmles flicker across several faces as
the guests radiate their, 'unusual but, hey -- I"'mcool wth
this situation' reactions.

KYLE
(to the vagrant)
|'"ve gotta | eave you now, but if

you're hungry, there's a buffet
over there, and just grab a drink
fromany waiter

(of f his nod)
This is Monty. He'll arrange to

find a buyer for your sketch.
(to Monty)
See he gets all the gross, |'ll

pi ck-up your percentage.

MONTY
Let's not keep your guests

wai ting any | onger.

And he leads Kyle into the center of the room

The buzz of conversati on nutes as:
MONTY ( CONT' D)
Ladies and gentlenen: it is ny
great pleasure to present to you

the artist hinmself, the i mensely
talented -- Kyle Irvine!

Pol ite appl ause ripples around the room

Monty smiles widely as he basks in the reflected gl ow of
Kyl e's popularity.

KYLE' S POV:

He checks the bal cony. There's nothing up there.
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W DE

He | ooks relieved; Mnty notices. He shoots Kyle a quizzica
| ook. Kyl e nods that everything' s cool.

After the applause has died away, Mnty introduces Kyle to
various [ CAMEO RCOLE] celebrities anbngst the guests.

Kyle grabs a drink froma passing waiter's tray:

KYLE
| wouldn't want my liver thinking

it's got the night off!

MONTY
There's no fear of that
happeni ng.
(a beat)
| hope you're paying it danger
noney.

Kyl e shoots hima 'screw you' | ook

Tanya McCul | ogh waves and approaches them from across the
room

MONTY ( CONT' D)
(grabbing a gl ass of
chanpagne from a
passi ng waiter)
Be nice to her, she's from-

KYLE
Art Nouveau.
(extendi ng his hand)
Hey Tanya, how s it goi ng?

She | ooks surprised:

TANYA MONTY
Have we al ready net? Have you al ready net?

KYLE
Quess so, not sure where though.

Monty offers her the chanpagne:

KYLE ( CONT' D)
She doesn't |ike chanpagne.
( MORE)



KYLE ( CONT' D)
(of f anot her
surprised reaction)
Jack Dani el s?

TANYA
This is too spooky for words.

KYLE
Am | right?
(of f her nod as he
scoops a glass from
a waiter's tray)
You' d be amazed at what | know.

They toast. Just as he's about to drink:

SUBLI M

EXT. SI DEWALK/ | NTERSECTI ON - NI GHT

KERRASH -- two cars collide.

BACK TO SCENE

He recoils physically at what he's just seen in his mnd's
eye.

Tanya and Monty gl ance at each ot her:

TANYA
Hey, are you alright?

He re-focuses back on them a couple of seconds I|ater

KYLE
Have you ever had that feeling of

déj a vu? You know, when you feel
t hat everything has that sense of
being really famliar..

(to Monty)
Is there soneone here call ed...

Ceci sonebody?

MONTY
Ceci Van --

KYLE
Cel der ?
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Now Monty stares at himclosely.

MONTY
You know her too?
(of f Kyl e's shaken
head)
You know of her?

KYLE
She' s pregnant.
TANYA
Everybody knows t hat.
MONTY
Kyl e never reads the gossip
col ums.
(to Kyle)

She has confirned that she wll
attend, she especially wants to
neet you. Maybe her baby has
decided it's tinme to arrive?

KYLE
No, it was only due yesterday.

Monty is not sure what's happening, but this isn't norma
for Kyle.

SUBLI M

I NT. ART GALLERY - N GHT

Surrounded by a tight ring of guests, nmovenent from an upper-
fl oor bal cony catches his eye, and he very briefly glances
up to see A SILHOUETTED figure -- backlit froman open door
behind -- staring down at him

BACK TO SCENE

He rubs his hand across his face, and enpties his glass:

TANYA
Are you sure you're alright?

KYLE
It happens all the tine. \Were do

you think my inspiration comes
fronf



TANYA
Is it okay if |I start then?
(off his '"be ny
guest' expression)
Your paintings seemto indicate

t hat you have an uneasy take on
life, what's your greatest fear?

KYLE
My bi ggest ni ght mare?
(a beat off her nod)
Probably being at the opening

ni ght of an exhibition, and being
asked a question that | can't
answer by a journalist, while
suffering déja vu fl ashbacks!

At that nonent, Ceci Van Cel der nmkes her entrance -- she
waves at Monty, and nakes a bee-line towards him

CECI
I"'mso sorry | mssed the
opening, but the traffic was just

i mpossi ble. Police and swat teans
ever ywhere.

MONTY
How dr eadf ul .

SUBLI M

EXT. CITY STREET - DAY
He's sitting in a Ferrari, press jostling around his car:

BACK TO SCENE

KYLE
Li quor - store hol dup.

They turn and stare at him

CEC
Yes... one dead and one injured.

He stares into the distance -- vague and uncertain.
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SUBLI M

INT. LI QUOR STORE - DAY

He's | eaving the store, and the Neanderthal barges in past
hi m

BACK TO SCENE

He reacts sharply as his nenories cone floodi ng back.

KYLE

I"msorry, guys, |I'mgonna have
to bal e out.

(to Tanya)
Can we continue this sone other
tinme?

(of f her nod)
Monty' Il sort something out for

you.

SUBLI M

| NT. APARTMENT STAI RWAELL - DAY
Concrete, cold and inhospitable.

He sees THE WOVAN | eadi ng TWO KIDS to an APARTMENT DOORWAY.

BACK TO SCENE
VWhat the hell? This makes no sense at all...

He staggers heavily, and Monty stops himfromcollapsing to
the fl oor.

MONTY
(hissing with fury)
Tell me you're not bl oody
tripping! Not here for God's
sake! \Wat have you taken?

KYLE
| gotta go. | gotta go.

He breaks free and runs towards the front door.
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EXT. ART GALLERY/ SI DEWALK - CONTI NUOUS/ NI GHT

He hal f-wal ks/hal f-runs and finally breaks into a full run
as he gets away.

SUBLI M

I NT. ROOM

He sees the Neanderthal and the Wwman staring at him

BACK TO SCENE

A noan of despair escapes his lips as he sprints along the
sidewal k -- unseeingly jostling and bunpi ng ot her
pedestri ans.

EXT. CITY STREET/ | NTERSECTI ON - CONTI NUOUS

olivious to the oncomng traffic, he charges across the
street:

And is HT BY A CAR crossing at right angles.

It flips himover the hood and he lands in a heap on the
road, before it:

Swerves violently, and crashes heavily into a nearby
bui I di ng.

Behind him other traffic screeches to a halt, and a series
of tail-end fender-benders | MPACT al oud.

Dazed, Kyle hauls hinself to his feet, and stunbles across
to where the crashed car has cone to rest.

KYLE' S POV:
He stares in through the side w ndow, to see:
The DRI VER sl unped over the steering wheel.

Her hair covers nost of her face -- but her open EYES stare
directly into his own.
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W DE
Kyle recoils as he realizes what's happened:

He turns and stunbl es away...

EXT. CITY STREET/ SI DEWALK - CONTI NUQUS
KYLE' S POV:

Li mpi ng heavily IN OBVIQUS PAIN, he pushes his way through
groups of pedestrians as he flees the scene of the accident.

Approachi ng SI RENS pi erce the night sky.
W DE

He sees, driving towards him a police car, so he turns
down:

EXT. ALLEYWAY - CONTI NUOUS

Wiere he col | apses behind a huge dunpster, only this tine,
there is NO SIGN of the red rose-wearing VAGRANT. .

But in the shadows -- TWO UNI DENTI FI ABLE PEOPLE -- watch him
in silence.

FADE TO BLACK

FADE | N:

I NT. ROOM - LATER

Kyl e regai ns consci ousness. He's laying directly on the
floor's bare wooden boards.

He | ooks around at his Spartan surroundings:
And scranmbles to his feet.

He fl exes his nuscles and rubs his linbs -- they don't hurt
hi m anynor e.
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The Neanderthal and the Wnan watch himclosely as he tries
to make sense of his situation.

He recogni ses them and col | apses heavily into a corner.

KYLE
Wiy are you doing this to ne?

The Neanderthal sml es:

KYLE ( CONT' D)
What's so funny?

NEANDERTHAL
You renenber us, then?

SUBLI M

I NT. LI QUOR STORE - DAY

He's leaving the store, and the Neanderthal barges past him

BACK TO SCENE

He recoils again as his nenory intrudes.

KYLE
Jeez, | can't fuckin' forget you.

WOVAN
How much of your life do you

truly control ?

Kyle stares at her; she isn't making any sense to him

KYLE
What' s that supposed to nean?

WOVAN
How nmuch of it can you change

when you really need to?

KYLE
No nore psycho-babble bullshit --
pl ease -- get ne to a doctor. |

offered to pay you already. Wat
do you want from ne?



NEANDERTHAL
Not hi ng.

KYLE
Then why are you fuckin' DA N

TH'S TO ME?

WOVAN
We're not doin' anything.

KYLE
You' re ki dnappi ng ne, and keeping
me prisoner
(off her 'no
expr essi on)
And you' ve drugged ne.

WOVAN
No we're not. We're here, just

i ke you.

KYLE
Then who is?

WOVAN
You are.
(off his expression)
Cos you won't accept what's

happened.

KYLE
So who brought you here?

WOVAN
You did. Wiy do you think your

cl ot hes keep changi ng?

He | ooks at his cl ot hes:

SUBLI M

66.

FLASH, FLASH... Kyle dressed as he was, on the TWD previous

occasi ons:

BACK TO SCENE

He stares at her confused and unable to nake sense of

anyt hi ng:



KYLE
What are you tal kin' about?

She beckons himto follow as she wal ks towards the door.

He drags hinself to his feet and lurches after her:

KYLE ( CONT' D)
Are we going to a clinic?

I NT. APARTMENT BLOCK STAI RAELL - DAY

Concrete, cold and inhospitable.

From an UPPER FLOOR -- out of sight -- a bright LIGHT
shines, followed by the sound of a DOOR CLOSI NG

Kyl e and the Wman wal k DOMNN t he staircase

KYLE
VWhat sort of clinic is this?

She gestures to himto keep his voi ce down.

She sits, and gestures to himto do the sane. Reluctantly,
he does.

KYLE ( CONT' D)

(sotto)
Is this real ?

She nods.

He | ooks relieved.

KYLE ( CONT' D)
Then how did we get here?

She doesn't reply:

He | ooks away, frustrated at her |ack of response.

On the floor below where they're sitting, an apartment door

opens, and a WOVAN exits VERY QUICKLY leading a little BOY
by the hand, and carrying a little G RL aged about two
years.
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She knocks on a nei ghbour's front door, and waits.

She | ooks around her, and Kyle sees it's her -- she's THE
SAME PERSON as the wonman he's sitting next to.

He groans:

KYLE ( CONT' D)
You said --

She puts a finger to her lips as she indicates quiet:

He | ooks at her -- she has tears trickling down her cheeks.

WOVAN
(to Kyle)
M key, six and Carly just turned
t wo.

KYLE
But how?

WOVAN
(to Kyle)
Later; just watch and |earn while
you have the chance.

The NEI GHBOUR opens the door, and snml|es when she recogni zes
her :

VWOVAN ( CONT' D)
(very stressed)
Janice, | hate to drop this on

you at short notice, but could
you take the kids for a couple of
hour s?

NEI GHBOR/ JANI CE
Sure, is everything okay?

WOVAN
I've just had a call fromthe
hospital. Deke's been in a
shoot i ng.
(of f Janice's
expr essi on)
| don't know how bad, but if he's

in the hospital...
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Jani ce reaches for the kids:

JANI CE
Take as long as you need. They'l|
be fine here till you get back.

She ki sses her kids then runs down the stairs.

Seated next to Kyle, the woman turns at stares inquiringly
at him

KYLE
So? \What ?

The woman | ooks at him gets up, and gestures that he should
fol |l ow her.

They wal k back up the stairs -- again the bright Iight
SHI NES out. ..

| NT. ROOM - CONTI NUQUS
The wonman shuts the door behi nd her.

Kyle first stares at the Neanderthal, then back at her:

KYLE
| thought you agreed to get ne to

a Goddamclinic?

She shakes her head.

NEANDERTHAL
You still haven't figured it out

yet, have you?

KYLE
What am |, the weakest |ink? Wy

don't you explainit to ne?

He shrugs his shoul ders and stares back at Kyle, 'why should
|? Go figure it for yourself.'

Kyl e ROARS al oud in frustration.

KYLE ( CONT' D)
Am | supposed to have brought you

here too?
( MORE)
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KYLE ( CONT' D)
(off his head shake)
Good, cos just for the record,

don't even know who the fuck you
are.

NEANDERTHAL/ DEKE
I' m Deke.

KYLE
I's that supposed to nean

sonething to ne?
Deke shoul der-shrugs.

Kyle stares at him and then at the worman, and back to him
agai n.

KYLE (CONT' D)
(poi nting between the
two of them
Are you two..?

Deke nods.

KYLE ( CONT' D)
So how did you get here?

DEKE
You real ly wanna know?
(of f Kyle's nod)
Fol | ow ne.

He heads towards the other door, and waits until Kyle
cat ches-up

I NT. LI QUOR STORE - DAY
A FLASH OF LIGHT O S.:

Deke and Kyle stand in an internal doorway |eading into the
store fromthe back store-room

Kyl e stares and stares -- unable to tear his w de-eyed gaze
away from sonething -- the expression on his face gradually
changing to utter disbelief...



71.

KYLE' S POV:

He sees HI MSELF col |l ecting, and paying for, his cigarettes
and bottle of Jack Daniels.

W DE
He | ooks at Deke for sone explanation..
Who just indicates that he shoul d continue watching.

He sees hinself |leaving the store, just as Deke and the
ot her guy enter -- barging himout of the way -- before he
manages to slip past themand out of the door to the street.

Kyl e turns and heads through the connecting door:

The bright |ight again pulses out fromthe store-room

I NT. ROOM

Kyl e enters, followd by Deke.

KYLE
I"ve seen enough.

DEKE
Trust me, you didn't.
(of f Kyle's |o0k)
You need to see how it ends.

KYLE
So what'd you do -- rob the old

bast ard?

Deke beckons himto follow, and again, they exit through the
door:

I NT. LI QUOR STORE - DAY

The bright Iight flashes, and they're back in the store-room
door way:

Only this tinme, they can see -- through the plate-glass
wi ndow of the storefront:
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FLASHI NG LI GHTS from police vehicl es.
In front of Deke and Kyl e:

Deke The Neanderthal and his acconplice are each carrying a
GUN, and they're crouched down behind a shelf of stock, out
of sight of the w ndow.

Also flat on the ground, a gun to his head, the store
keeper.

ACCOWPLI CE
Let's just get the fuck out back.

The Neandert hal shakes his head:

DEKE
| checked earlier, they've

bl ocked the fuckin' door.

ACCOWPLI CE
Then if we die, so does this old

bast ar d.
(beat/t hi nks)
Aw, fuckit!

He FIRES a SINGLE SHOT into the store keeper who dies.

| mredi ately -- fromoutside -- another SINGLE SHOT is fired,
and the PLATE GLASS W NDOW DI SI NTEGRATES, as:

Several TEAR GAS grenades are FIRED into the store.

ACCOVPLI CE ( CONT' D)
SH T!' Now what ?

DEKE
(pulling a
handker chi ef across
hi s nose and nout h)
Run or wait?

They decide in a split second:

BOTH ( TOGETHER)
RUN!

Wth guns in hand, they sprint out of the front door, firing
wildly.
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Nei t her of them have taken nore than two paces when, from
outside (O S) TWO SHOTS ring out, and both nmen drop to the
ground.

In the back of the store:
DEKE

(to Kyle)
Now you' ve seen enough.

He turns and heads towards the store-room door:

I NT. ROOM

They enter:

KYLE
But if that was you out there,

how come - -
He stops in md sentence:
ANOTHER MAN is now in the roomw th the woman
He | ooks conpletely bew | dered at what's happening. ..

But when he sees Deke, he | ooks relieved. He goes up to Deke
and claps himon the shoul der in recognition.

ACCOWPLI CE
Hey Deke, good to see you! What

the fuck's goin'" on?
KYLE
(to the other Quy)
Who' re you?

DEKE
Don't you recogni ze hinf

Kyl e shakes his head, and | ooks at hi m agai n:
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SUBLI M

INT. LI QUOR STORE - DAY

Two guys barge himout of their way: he's DEKE S ACCOWPLI CE
in the liquor store hol dup.

BACK TO SCENE

Kyl e recogni zes him-- but he just saw hi m shot down by the
SWAT sni pers:

KYLE
What the fuck is going on?

ACCOWPLI CE
Suppose you tell me.

Kyl e holds his head in his hands. And then it dawns on him

KYLE
OCh shit, oh fuck, oh shit.

DEKE
Finally figured it out?

Kyl e | ooks at him

KYLE
It can't be that.

WOVAN
(pointing to Deke)
We figured it out just before you
canme-to first tine 'round.

DEKE
Still want a clinic?
Kyl e shakes hi s head.
KYLE

| wanna know what happened to ne.

WOVAN
CGo, take a | ook.

Al one, Kyle heads toward the door:



EXT. ALLEYWAY - NI GHT

A door opens and the BRI GHT LI GHT bl asts out, backlighting
and sil houetting him before he closes it.

75.

At the far end of the dark, unlit alleyway is a main street.

A huge commercial DUVMPSTER is al ong one wall.
There is no sign of the VAGRANT.

Approachi ng SI RENS cut through the noise of the city, just
as:

Kyl e sees hinself staggering heavily as he turns the corner
fromthe main street, stunbles, and collapses to the ground
in a heap behind the dunpster.

He | ooks dunbstruck at what he's looking at -- confirmation
of what he's figured out.

His inert form SH MVERS very briefly and then returns to
nor mal .

He turns and opens the door, and enters the bright |ight.

I NT. ROOM

WOVAN
(to Kyl e)
Now you know.

They both [ ook at the Neanderthal's acconplice, who's
huddl ed into a corner, in virtual shock.

WOVAN ( CONT' D)
(to Kyl e)
| just explained it to him

KYLE
So how conme you two know so nuch?

WOVAN
W' ve been here a long tine.
(off his | ook)
Don't ask me how cone; that bit |

don't know.
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KYLE
So what do we do now?

They don't know.

WOVAN
GQuess we'll find out eventually.
DI SSOLVE TGO
| NT. ROOM - LATER
They're all killing tinme, just waiting.

Kyl e huddles hinmself into a tight ball and closes his eyes.
He hears a CLICK and starts alert, staring around.
The door cl oses.
Kyle is now alone in the room

DI SSCLVE TO
I NT. ROOM - LATER
The door swings open... it's waiting for him..

He stares at it, gets to his feet and cautiously noves
towards it...

EXT. ALLEYWAY - NI GHT
Kyl e comes-to | aying behind the dunpster

G oaning, he sits hinself upright, then drags hinself to his
feet and he lurches out of the alleyway.

EXT. CITY STREET/ | NTERSECTI ON - CONTI NUOUS

It's very late at night/early norning because there is no
traffic.

The center of the intersection -- where the accidents
happened -- is clear of any weckage or debris.
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He turns and wal ks slowy up the sidewal k towards:
EXT. ART GALLERY - CONTI NUOUS
Wer e he pauses outside..

And turns and | ooks back towards the intersection.

MONTY
Dear boy! How are you?
Kyl e junps.
KYLE
Dammt Monty, you scared ne half
to death!
MONTY

(smling warmy)
Interesting choice of phrase.

He gestures towards the art gallery door.

Kyle |l ooks at it and nods.

I NT. ART GALLERY - N GHT

The place is deserted of people, though Kyle's exhibition is
still set out.

KYLE
How cone you're still here?

MONTY
I"mnot exactly sure, but |'ve

been expecting you.

KYLE
Sone really weird shit's been

happeni ng to ne.

MONTY
|'d suspect that you' ve been

m xi ng chem cals wth al cohol ?

Kyl e nods:
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KYLE
What's the last thing | did?

MONTY

Caused a frightful scene, and
t hen ran out.

Kyle runs across to his MOBIUS STRIP painting still on
di spl ay:

It is unmarked and undanaged.
Kyl e | ooks relieved.

The expression of his face changes as he turns to | ook
directly at Monty:

KYLE
What do you nean, 'you' ve been

expecting ne?'

Monty | ooks unconfortable, unsure how to handle the answer:

I nstead, he gestures that Kyle should follow him and they
walk into a different area of the gallery.

Seated behind a long table, are THE VAGRANT and TANYA
Mc CULL OGH.

An enpty chair is between them and another on the opposite
side of the table on its own.

Kyl e stops when he sees them and stares at Mnty:

KYLE ( CONT' D)
What ' s goi ng here?

Monty gestures to the solitary chair, and goes to the other
side, and sits between the two others.

MONTY
It seens we have to nmake a
deci si on.
Kyle stares at them
KYLE

About what ?
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About you.
(off his I ook)
About your future.

KYLE
VWhat is this bullshit?
(a beat)
Okay, | had some bad stuff and
was a little rude, | apol ogize, -
TANYA
It's nore than that.
KYLE
(to Tanya)

So you wanna wite a bad review

about nme? Go ahead.
(to Monty)
You don't wanna nanage ne any

nore, okay, if it makes you
happy, I'll find a new nmanager.

(to the vagrant)
But why are you here? Didn't you

i ke ny sketch?

VAGRANT
It's excellent, that's not why
"' m here.

KYLE
Well, don't stop now, it's just

getting to the interesting part.

MONTY
Cone with ne, there's sonething

you need to see.

Monty | eads themto a door. Kyle follows himinto:

I NT. TANYA' S BEDROOM - NI GHT
They appear through the door and stand wat ching.

Kyl e | ooks around and groans, 'shit, | thought this was all
over.'

Laying in the bed, sleeping soundly: Tanya MCul | ogh.

79.
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Monty beckons, and they exit through the door into:
I NT. MONTY'S BEDROOM - N GHT
So too is Monty.
Kyl e nods sl owy.
Again, they exit, into:
I NT. HOSTEL FOR THE HOMELESS - NI GHT

Running the Iength of a long room dormtory-style, are two
rows of beds on opposite sides.

The roomis filled with men, sleeping -- oblivious to the
fact that:

Around one bed, MEDICS are tending quietly to a sick ELDERLY
MAN al ready on a stretcher gurney.

They cover his FACE and wheel the dead man out of the room
Monty and Kyle wal k the length of the room between the beds.

An ELDERLY MAN approaches them and -- w thout speaking a
word -- stares directly into Kyle's face as they pass each
other. He has the sane face as the dead elderly man who t he
medi cs j ust wheel ed away.

They pause at the foot of one bed, and Kyle can clearly see
the face of this sleeping vagrant, Kenneth LeVoi the third.

KYLE
Then how. . ?

Monty shrugs.

EXT. ALLEYWAY - NI GHT

A blinding flash of light as the doorway opens and the FOUR
of thementer the alleyway.

Fl ashing lights froma cop car and an anbul ance. Up near the
dunpst er, PARAMEDI CS and COPS wor k.
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They | oad a MAN onto a gurney and wheel it to the anbul ance.

The | ook on Kyle's face is pure horror.

I NT. ART GALLERY - CONTI NUOQUS
They re-appear through the door.

Monty, Tanya and the Vagrant sit on one side of the table.
Kyl e slunps into the chair opposite them

KYLE
What am | supposed to have done?

TANYA
You were responsible for the

deat h of anot her person. W have
to decide on your future.

KYLE
Says who?

TANYA
They' re the rul es.

KYLE
Rul es? What rul es?

TANYA
There has to be a judgnent when

sonebody dies at the hands of
anot her .

KYLE
And who appoi nted you?

TANYA
This is what we do. We use the

term Guardi ans. W gui de, we
protect and we chasti se where
necessary.

KYLE
Just ne?

TANYA
No. Everybody has a Guardi an.
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KYLE
| still don't gettit.

TANYA
There are mllions of you, and
t housands of us. People can only

nmove forward with our
reconmendati on.

MONTY
Whi ch brings us back to why we're

here; do you accept that you're
responsi ble for taking a life?

Kyle is just about to protest his innocence, when:

INT. MOVING CAR (OLD) - NI GHT
SUBLI M KYLE' S POV:

KERRASH As he slams into the side of the other car crossing
the intersection.

I NT. MOVING CAR (FERRARI) - N GAT
SUBLI M KYLE' S POV:

KERRASH As he slams into the side of the other car crossing
the intersection.

EXT. C TY STREET/ | NTERSECTI ON - NI GHT
SUBLI M KYLE' S POV:

He's bei ng tossed over the hood of a nmoving car, |anding on
the tarmac of the road, looking up just in time to see:

KERRASH As the car slanms into a nearby building.

BACK TO SCENE

He holds his head in his hands and groans:

KYLE
No, you gottit wong, that didn't

happen.



MONTY
It did.

KYLE
VWi ch one?

TANYA
Al three.

He | ooks up at them questioningly.

KYLE
How coul d all three of them

happen? Wi ch one was real ?

TANYA
They all were.

KYLE
That's bullshit! How can al

three be real ?

TANYA
You meke choices in life, that

way you feel in control. But
sonetinmes, no matter which

choi ces you make, you al ways seem
destined to face a particul ar set
of circunstances.

KYLE
Why ?

TANYA
Per haps because it's the prine

| esson a person needs to |learn
bef ore he or she can nove
f orward

KYLE
And what is this '"prine | esson'?

TANYA
It varies fromperson to person

KYLE
And what's m ne?
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The sane as nost people's -- you

have to |l earn to be responsible
for your own actions.

Kyl e nods in understanding.

KYLE
So how do we know when we've

|l earned it?

TANYA
Because you don't keep making the

same m st ake.

KYLE
And if we don't learn the | esson?

MONTY
Then you can't progress until you

do. Some people are fated to keep
maki ng the sanme m stake tine
after time until eventually they
figure it out.

KYLE
Are you saying. ..

MONTY
Call it déja vuif it helps you
under st and.

TANYA
I"msaying we can't always escape
the responsibility for our
actions. Sonmetinmes they're just

too big.

KYLE
So how can | go back and change
t hi ngs?

TANYA

You can't. It's over. You' ve had
your chances. You have to start
again, with no nenories of what
happened this tine around.

KYLE
How do you know all this stuff?

84.
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TANYA
Guardi ans were chil dren once,
t 00.
KYLE
Who was she?
MONTY
Who? The wonman whose death you
caused?
Kyl e nods.
TANYA

Are you serious?
(off his nod)
You don't know?

He t hinks for a second:

EXT. CITY STREET/ I NTERSECTI ON - NI GHT

SUBLI M KYLE' S POV:

He stares in through the side wi ndow, to see:
The DRI VER sl unped over the steering wheel.

Her hair covers nost of her face -- but her open EYES stare
directly into his own.

I NT. APARTMENT STAI RAELL - DAY
SUBLIM KYLE S POV
Concrete, cold and inhospitable.

Sitting next to himon the stairs is THE WOMAN -- Deke's
partner aka the car weck victimaka the nother of the young
ki ds aka the Wiman in the room

I NT. ROOM

SUBLI M KYLE' S POV:

VOVAN
Tell that to nmy kids.



86.

W DE:

I NT. ART GALLERY - CONTI NUOUS

Kyl e | ooks shocked:

KYLE
She was Deke's partner... Oh,
t hose poor kids -- both parents

in one night?

He junps to his feet all decisive now
KYLE (CONT' D)
"' m done fuckin' around with you
guys. Wioever you are, get the

fuck outta ny life and | et me get
on with living it nyself.

He strides towards the main door and exits into:

I NT. ART GALLERY - CONTI NUOUS
He' s back where he started.

He pulls the door open and | ooks behind himand in front --
it's the same room whi chever way he goes.

He runs over to anot her door and wenches it open: he sees
t he sanme thing

He does the sane at another door with the sane result.

Def eated, he slunps to the ground.

KYLE
This is no dream or bad trip, is
it?

The others all stare back at him he's right.

KYLE ( CONT' D)
How do | make things right again?

MONTY
It's too late for that now
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It's never too |late to change

anyt hi ng.

MONTY
This time it is.
KYLE

But you're all asleep. You're not
even here!

VAGRANT
Are you?

Kyle is getting really stressed -- this can't really be
happeni ng.

KYLE
But I wasn't responsible. It

couldn't be hel ped.

The three are all inpassive. Ch shit...

KYLE (CONT' D)
So how conme you guys get to make
t he decision on ny future?

MONTY
Because soneone has deci ded t hat

we are your peers.

KYLE
FUCK'S SAKE -- | T WAS A FUCKI N

ACCI DENT! | T COULDN T BE HELPED!
FUCKIN SH T FUCKIN HAPPENS, YA
KNOW

The three stare at him

I NT. ONE- ROOM APARTMENT - DAY
SUBLI M

As a NAKED Kyl e paints, his answering machi ne has al ready
cut-in:

DOCTOR( V. O. FI LTERED)
... And you nust be due for nore

nmedi cation. Please, Kyle,-
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KERASH:

A HEAVY ROCK smashes into the ANSWERI NG MACHI NE si | enci ng
t he nessage.

EXT. ALLEYWAY - DAY
SUBLI M

Kyl e hands the pusher sone fol ded noney, and in return he
pal ns a tiny package.

I NT. STATI ONARY CAR
SUBLI M

Kyle gets in, unwaps his purchase -- atiny blue pill --
whi ch HE SVWALLOWS.

BACK TO SCENE
He's getting stressed as he renenbers:

INT. MEN S ROOM CuUBI CLE
SUBLI M

On the toilet tissue holder, he snorts the line of white
powder up both nostrils.

I NT. ART GALLERY (THE PRESENT) - CONTI NUOUS

He gets to his feet and paces, becom ng even nore stressed:

I NT. KITCHEN - DAY
SUBLI M

He washes down the aspirin with the final swg in a bottle
of Jack.
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EXT. A SERIES OF SI DEWALKS/ ALLEYWAYS - DAY
SUBLI M

Every so often, he stops in a quiet area for a surreptitious
swg fromthe bottle.

CUT TO

LATER:
SUBLI M

He's sketching the vagrant, and sw gging nore Jack Daniels
fromthe bottle.

CUT TGO

I NT. ART GALLERY ( MONTAGE)
SUBLI M

Several different tinmes, Kyle grabs nore booze from passing
wai ters:

KYLE
I wouldn't want ny liver thinking

it's got the night off!

BACK TO SCENE

He's seated on the floor, knees under his chin, hugging his
shi ns:

KYLE
Ch sweet Jesus. There nust be

something | can do to neke it

right.

MONTY
| think it's too late for that,
dear boy.

(to the other two)
W have to decide.

(to Tanya)
Ladies first.



TANYA
He's irresponsible, selfish and

conceited. | can't agree to him
novi ng forward. He nust stay
where he is in the situation of
his own naking and |earn his
prinme | esson.

Monty | ooks to the vagrant:

VAGRANT
I met Kyle tw ce..

EXT. CTY STREET - CONTI NUOUS

VAGRANT (V. Q)
One was arrogant. ..

The Ferrari screeches to a halt:

KYLE
Are you in a rush to nmeet your

God?

The vagrant just stares back at him

KYLE ( CONT' D)
I"'min a hurry, will you please
get the fuck outta ny way?

EXT. ALLEYWAY - DAY
VAGRANT (V. O.)

The other couldn't'a been nore
different. ..

Kyle is preparing to sketch the man:

KYLE
Trust ne, this could change
everyt hi ng.

VAGRANT
Bul | shit. No 'one-thing" changes
everyt hi ng.

Kyl e starts sketching him



KYLE
Sone do.

BACK TO SCENE

VAGRANT
Li ke nmost people, there's nore

grey in his character than
extremes of black or white. But
t hat doesn't make hi m nmalici ous.
| found that the good outwei ghed
the bad. If we nove himforward,

he' Il struggle to achieve the
grade, but | think in struggling,
he' Il mature. | think we should

nove him forward.

KYLE
What's with this forward and back
stuff?

MONTY

Think of it as a class when you
were in high school, dear boy.
The differences are that you
can't renmenber your previous
class and you have no idea what
to expect in your next class.

KYLE
More bul | shit?

VAGRANT
Can you renenber who you were

bef ore you were born?
(of f Kyle's head
shake)

And you have no absol ute

know edge of what happens after
your body dies?

Agai n Kyl e shakes his head.



92.

MONTY
Then | fear | have to nmake the
casting decision. | think your

weakness stemmed from your

sel fishness and belief that your
priceless talent would allow you
to behave exactly as you pl eased.
What's nore, | _think you should
go back.

(a beat)
So we each have a different idea

how to solve this situation

VAGRANT
Correct me if I'mwong, but

don't the rules say that if we
are unable to arrive at a

unani nous verdict, then he shoul d
go neither forward nor back, but
we shoul d inpose a |life sentence
on the accused?

The ot her two nod.

VAGRANT ( CONT' D)
Then we have no alternative.

Monty stares at Kyle, and nods slowy:

I NT. ART GALLERY - N GHT
SUBLIM MONTY'S POV:

The HEAVI LY- PREGNANT Ceci Van Gel der nakes her entrance.

BACK TO SCENE

Kyle stares up at themfromhis position, seated on the
floor.

MONTY
Kyl e Irvine, the decision of this

hearing is that you are sentenced
to life.
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| NT. HOSPI TAL/ PATI ENT' S ROOM - NI GHT
The roomis in total darkness.
A WOMAN CRI ES al oud in pain.

The room|ights go on, and we see CECI VAN GELDER pressing a
call button, and continuing to noan in distress.

A NURSE enters the room

NURSE
Okay, Ms Van Gel der, just

breat he sl owy.

A SECOND NURSE enters, and together, they help Ceci into a
wheel chair.

BACK TO SCENE

Monty kneels down in front of Kyle:

KYLE
| didn't nean to do it, Monty.

MONTY
We know. All parents |ove their

children. Follow nme, you've got
to conplete this last part on
your own.

KYLE
Monty, |'m scared.

Kyle gets to his feet and together they wal k towards a door:

MONTY
| know you are.

KYLE
What' s gonna happen to nme?

MONTY
You' |l be fine, dear boy.

KYLE
Monty, |'m scared.
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Monty opens for him

KYLE (CONT' D)
| can't do this. Wat's gonna
happen to ne?

Monty puts a hand on Kyl e's shoul der and squeezes
reassuringly:

MONTY
Be brave, Kyle, be brave.

(a beat)
"1l make a point of keeping an

eye on you, dear boy. You really
were a very talented artist.

Kyl e nods, and exits through the door into:

I NT. HOSPI TAL/ I NTENSI VE CARE UNI T (THE PRESENT) - N GHT

He enters the room and | ooks around hinself in amazenent.
What's he doi ng here?

NURSES and DOCTORS go about their business.
Nobody approaches or chall enges himas he:

Slowy wal ks towards one of the beds in which a sick patient
is connected to a whole plethora of |life support systens --
including a brain-scanner with el ectrodes attached to the
patient's shaven head, a cardiac control unit which
rhythmcally beeps as it stinulates the patient's heart and
ventilator unit which punps air into the patient's |ungs.

He stares closely at the man in the bed, and sees H MSELF.
Now he really does understand the reality of the situation

He's brain-dead... being kept alive by the machi nes.

| NT. HOSPI TAL/ DELI VERY ROOM - (THE PRESENT) - CONTI NUOUS

Ceci Van Celder is surrounded by a TEAM OF MEDI CAL STAFF as
she goes into | abour.
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I NT. HOSPI TAL/ I NTENSI VE CARE UNI T (THE PRESENT) - N GHT

TWO DOCTORS are checking the results fromthe brain-scanner

FI RST DOCTOR
It's nmy diagnosis that this
patient...
(checki ng the notes)
Kyle Aloysius Irvine... is

clinically brain dead. Do you
concur ?

FI RST DOCTOR S POV:

There is no sign of Kyle: only ONE OTHER PERSON st andi ng at
the foot of the bed: the SECOND DOCTOR who nods in
agreenent .

SECOND DOCTOR
| concur.

W DE

Kyl e wat ches them Bot h:

FI RST DOCTOR
Then please switch off the life

support unit.

The second doctor hits the unit's master swi tch:

FI RST DOCTOR ( CONT' D)
Time of death: zero-three fifty-

one; cause of death: brain
aneurysm due to subdura
haemat oma.

The ventilator falls silent and --

-- THE RHYTHM C BEEP- BEEP, BEEP- BEEP SOUND OF THE | . C. U
HEART MONI TOR CHANGES AS | T FLATLI NES. ..

KYLE
No!

SECOND DOCTOR
In which part of the brain did

t he bl ood vessels rupture?
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Kyl e noves towards the unit.

FI RST DOCTOR
(checki ng the notes)
In the visual cortex of the brain

stem

As he does so, he passes THROUGH t he doctor who is standing
in his way -- but he doesn't realize it.

He reaches for the |ife support systems master swtch

SECOND DOCTOR
Ww He nust've had some amazing

vi sions as he passed over.
Under Kyle's touch, the unit re-activates..

The SECOND DOCTOR frowns as he exam nes the control panel as
the unit starts working again.

Kyl e wat ches t hem Bot h:

FI RST DOCTOR
Switch it off again, disconnect

t he power and have mai nt enance
check it out, I'll sign the death
certificate.

A nurse draws a curtain around the bed, |eaving Kyle --
standing in the center of the I.C. U separated fromhis
physi cal remains.

AS ARCUND H M

The col our desaturates fromhis SURROUNDI NGS, |eaving himin
colour, and the remainder of the ward in shades of gray.

A nurse wal ks past the drawn curtains, and STRAI GAT THROUGH
HM as:

G adual Iy, his surroundings begin to fade away TO BLACK,
| eaving himIN COLOUR -- but surrounded as though IN A
SPOTLI GHT -- against a totally black background.
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Then he too begins to:

FADE TO BLACK:
SOUND UPCUT:

In the DARKNESS, Kyle Irvine begins to SOB, YELL, CRY, HOM,
VWAI L AND GROAN as though in pain. Eventually, he collapses
to his knees screamng in pain as:

SLOW FADE | N:

Over his continued screans, in the blackness, a TINY WH TE
SPOT OF LI GHT APPEARS, and seens to be comng closer as it
grows to fill the entire field of vision:

SMASH CUT TGO

VH TE -- EVERYTHI NG I S DAZZLI NGLY BRI GHT VWHI TE AND
DEAFENI NGLY LOUD. . .

SOUND UPCUT:

Over Kyle's continued screans, REGULAR HEAVY PANTI NG as
soneone breathes heavily after a trenendous exertion

A SLAP. ..
SOUND MORPHI NG

Kyl e's continued HOAS of pain transforminto the FIRST
CRI ES of A NEW BORN BABY.

BABY' S POV:

The dazzling whiteness dissipates, but everything' s blurred
and out of focus...

Snat ches of FACES covered wth surgical GREEN MASKS can be
hal f di scerned and occasi onal |y HOSPI TAL EQUI PMENT swi s
briefly into and out of view...

I NT. HOSPI TAL/ DELI VERY ROOM - (THE PRESENT) - CONTI NUOUS

The SURGEON has wrapped the SHRIEKI NG BABY in a delivery
towel , and hands himto Ceci.
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SURGEON
Congratul ati ons, Ms Van Gel der!

You have a beautiful baby son.

Ceci smles exhaustedly as she sees her SON for the first
time:

FADE TO BLACK

FADE | N:

INT. KID S BEDROOM - DAY
ON SCREEN: FI VE YEARS LATER. .

A five year old BOY sits at a snmall desk drawi ng quietly.
Behind him Ceci Van Cel der enters.

CEC
Time for bed, Al oysius.

BOY
Look, Momy.

He shows her his draw ng:

She' s somewhat shaken at what he's drawn.

CECl (V.Q)
(trying not to show
she' s nervous)
That's beautiful! Momy's so

proud of you. | just don't know
where you get this talent from
because neither your father nor
can draw

The boy turns his head and stares expressionlessly directly
into the canera at you, breaking the fourth wall, because he
knows; and now so do you.

ANGLE:

As we close in on his drawing, we can see it's a beautiful
pi ece of dark, surreal, Daliesque art -- enchantingly-

di sturbing and seductive in a nelancholic sort of way. It's
a drawing of a --
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-- MOBIUS STRIP
FADE QOUT:
THE END
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