FADE | N:
THE SCREEN
St ygean dar kness.

Wet CLI CKI NG SOUNDS. A BEAM of purplish ULTRA-VI OLET LI GHT
reveal s a nosaic of noving fornms... COCKROACHES. They
skitter restlessly under the beamis intensity. SER ES COF
SHOTS -- the UV Beam passing over various parts of the
space. Pipe webs, walls, girders -- all covered with the
insects. Thousands of them

PULL BACK TO REVEAL
| NT. SEVWER SYSTEM
| nnards of steel. A vast maze of tunnels.

A GROUP OF FI GURES advances through the tunnels with
handhel d UV | anps.

The figures are dressed in gray air-tight NEOPRENE SU TS,
their faces hidden by skin tight MASKS and bug-Iike N GAT
VI SION GOGEES. In the dense silence, respirator valves
H SS - CLICK at the corner of their lips in nechanical
rhyt hm

The scene has a dream i ke, choreographed quality.

NI GHT- VI SI ON POV

Eerie, aquatic green. The horde of insects appear to be
sone kind of sea-life, crawling over the floor of a dead
ocean.

THE TEAM OF FlI GURES

Fromtheir m dst appears another FIGURE, its neoprene suit
aflat WHHTE. Ferale, clearly the TEAM LEADER

She carries a stainless steel CONTAINER filled with twenty
smal | conpartnents, each bearing a |arge, heavy-shelled
roach wwth a different BARCODE on their back

JUDAS ROACHES.

She kneels and opens the CASE. TCHK!! A dozen of the
Judas roaches are released. They slide through into the
ar ea.

THE NEARBY ROACHES

React instantaneously. In a rustle of tiny |egs, they
begin to streamtoward the Judases.

Jostl e and fight each other for position to mate with them
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They even crawl over the Team Leader in an effort to reach
t he Judases. The Team Leader nakes no effort to brush
themoff. Patient, alnost godlike, she watches the MATI NG

LATER

A MANHOLE has been opened above. CHAINS are dropped down
and attached by a Team Menber to A 100- GALLON DI SPOSAL
DRUM

REVEAL the floor of the tunnel, carpeted with the stil
forms of the roaches, now all DEAD.

The Team Menbers quietly shovel the tiny corpses into other
di sposal druns.

At their feet skitter the only survivors of the massacre:
t he bar-coded Judas Roaches.

In a crunch of machinery, the first disposal drumis lifted
by the chains through the manhole to

EXT. A CTY STREET - DAY
M DTOAN MANHATTAN. A cacophony of SOUND and LI GHT.

Dirty snow drifts over Bryant Park. Energency |lights blink
everywhere. A wall of cars sits on Sixth Avenue, stopped
dead. Exhaust funmes hang in the air. Jaded TRAFFI C COPS
send the cars on crosstown detours.

Mount ed policenen patrol a line of yell ow sawhorses near
dozens of Departnment of Public Health vehicles, angle-parked
inamlitary phal anx.

A nonunental ribcage-like scaffolding has been erected in
the mddle of the street, "sealing" the area with anber
pl asti c.

I nsi de, UNI FORMED WORKERS t ake the di sposal drum of roaches
and toss it into one of a nunber of huge DUVMPSTERS.

The Team Leader watches from nearby, exhauster. Her mask
is off. W see her face: Enthonol ogi st SUSAN WYETH, 28.

An ARM gently drapes over her shoul der.

PETER (O S.)
How we doi ng?

She | ooks over at DR PETER TYLER, 34, bespectacled. A
HEADSET around his neck, a coat enbl azoned with the
DEPARTMENT OF HEALTH | ogo. He has the | ook of a man who's
just fought a long battle and conme out victorious.

SUSAN
W'l see...
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He offers her a bite of a PAY DAY CANDYBAR. Susan smnl es,
shakes her head. She wearily |eans against him

Peter | ooks out as the dunpster filled with roaches is
rai sed by MECHANI CAL ARMS into the waiting nmaw of the dunp
truck.

THE SCREEN. DARKNESS.
A voice, a sonber bas-relief in the darkness.

ANCHORMAN (V. Q)
Strickler's Disease crept into
Manhattan like a thief in the night,
claimng its first hundred victins
before it was even classified.

| NT. HOSPI TAL - NI GHT - FLOATI NG SHOT
We FLQOAT through a | ong hospital ward.

Past ROA5 of illum nated oxygen tents, pulsating softly in
the dark |ike cocoons of I|ight.

ANCHORMAN (V. Q.)
Mbst were children under ten

TRACK past tents. BODIES OF SMALL CHI LDREN i nsi de, w apped
in white sheets, hooked up to IVs or breathing apparatus.

Skel etal hands, parched lips, glazed eyes.
BELLOWNS of respirators push in and out, |abored, failing.
| MAGE RESOLVES TO A VI DEO ON A SCREEN

PULL BACK to reveal a nunber of SCREENS, each with a
different set of inmages. W are in a NEWS VAN A
TECHNI Cl AN and DI RECTOR sit wat chi ng.

The voi ce bel ongs to an ANCHORVMAN who's now overi nposed.

ANCHORMAN
Only after the nunbers had reached
into the thousands were officials
able to identify the carrier of
the deadly infection..

Dl RECTOR
Cut to three.

The Techni ci an mani pul ates the controls. On another screen
we see themcut to STOCK NEWS FOOTAGE: regul ar cockroaches,
crawl i ng on gar bage.

ANCHORMAN
Bl atti da Gernani ca. The conmmbn
cockr oach
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DI RECTOR
(To a RUNNER)
Tell themwe're ready for a live
f eed.

EXT. QUTSIDE VAN - CITY HALL - DUSK

The runner exits the News Van. Qher such vehicles parked
nearby. A CROAD of ONLOOKERS, REPORTERS and a gaggl e of
PROTESTERS wi t h handpai nted si gns.

@ iding past them we pick up sound bites..

REPORTER 1
...an insect that has proven
virtually immune to chem ca
control ...

REPORTER 2
...the announcenent by the Health
Departnent that an end to the
nightmare has finally...

REPORTER 3 is interviewing a G eenpeace PROTESTER who i s
hol di ng up a phot ograph of Susan.

REPORTER 3
...an ex-col | eague of Doctor Susan
Weth. ..

PROTESTER

... Susan has al ways been opposed
to biological tanmpering. Area
advocate for ecol ogi cal causes,
it's not...

MOVE past themto further inside of the perineter...
I NT. AUDI TORIUM - CITY HALL

A NEWS CONFERENCE in progress. A packed house. T.V.

nmoni tors spaced ever 10 seats or so. In the audience, the
MAYOR OF NEW YORK and various CITY OFFICIALS, listening to
Peter, speaking at the podiumw th the ease and ent husi asm
of a public servant still untainted by bureaucracy.

ON ATV MONI TOR

While Peter talks, a news title appears at the bottom of
t he screen: PETER TYLER DEPUTY DI RECTOR, DEPARTMENT OF
HEALTH.

PETER
_(wrappi ng up) _ .
...1n Nature, evolution is a |ong,
| ei surely conversation between an
organismand its environnent. We,
however, did not have the |uxury
of time...
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Susan is waiting in the wings. She observes the audi ence.

She notices that the entire front rowis conposed of
CHI LDREN who have survived Strickler's. Leg and arm braces,
facial scarring...

He nods at Susan, who takes the podium adjusting her
jacket, slightly ill at ease in her business suit. She
clears her throat, speaks softly.

SUSAN
Wth the aid of genetic |abs
t hroughout the country, we
reconbi ned cockroach DNA with
genetic information fromtermtes
and mantids. W were able to create
a biological counter-agent. A new
ally, if you wll...

She places a clear container on the podiumfor all to see.

SUSAN
Bl attida Traditor.

CU CONTAI NER
One of the Judas roaches skitters about in the container.

SUSAN (O S.)
The "Judas Roach".

Caner as FLASH. MJURMURS from t he audi ence.

SUSAN
The Judas is a non-carrier of
Stricklers, with a short |ife-span
and hei ght ened pheronone em ssi on.

On the back row she can see sone ecol ogi cal hand- pai nted
signs being raised in silent protest. She stunbles for a
second, then resunes her speech.

SUSAN
The female is basically a sexua
magnet; comon nal es travell ed
mles and fought for the right to
mate with them

The audi ence is rapt.

SUSAN
When they did, they took away
sonet hing el se we added -- a

hor none, passed through sexual
congress that causes their

met abolismto go into overdrive.
No nmatter what their food intake,
they starved to death in a matter
of hours.
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Now Peter takes the mc

PETER

W' ve achi eved al nost total

eradi cation of the roach popul ation.

As of today, the di sease has been

of ficially contained.
A STANDI NG OVATION starts and is carried on as we...

CUT TO

| NT. TYLER APARTMENT - BATHROOM - SUSAN

inatub in a dark bathroom Her business suit crunpled on
the bathroom floor. SOUND of a TV outsi de.

PETER (O S.)
Sus, come on. You're mssing it.

I NT. LI'VI NG ROOM

Not hing grand. Peter in his shorts at a TV with shitty
reception. He adjusts the disgruntled cable box.

He is seen over the TV, giving his address.

PETER

Fucking thing! | hope soneone's
taping this.

(Qut.)
Susan, cone on. It's really good
this time. | got nost of the lines
out .

(No response.)
Sus?

Peter sighs. He picks up an open bottle of chanpagne and
two m s-nmatched ceram c cups, then heads for the bathroom

| NT. BATHROOM

PETER
Life's a bitch. Qur 15 m nutes
cane and went and all we got was
bad cable. ..

Susan doesn't answer, clearly not in the sane high spirits.

PETER
Hi ding fromthe hard gl are of
publicity?

He notices her crunpled garnent on the floor. He picks it
up, puts it up on the hanger.

PETER
A shanme. You | ooked great tonight.
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SUSAN
Pl ease.
PETER
You di d!
He sits by the tub.
SUSAN
Do you think we did the right thing?
PETER
Taking a cab instead of hiring a
[inmo?
SUSAN

You know what | nean...
Pet er pours sone chanpagne into the cups.

SUSAN
We did no inpact evaluation. The
consequences of. ..

PETER
(sighs)
Is this a Catholic guilt thing...?

W hear a NEWSREADER on the TV.

NEWSREADER ( TV)
...a flawl ess strategy which has
st opped a potential epidemc in
its tracks...

PETER
You hear that? Fl aw ess.

SUSAN
We just don't know.

He offers one cup to Susan. She doesn't take it.

PETER
W know we saved |ives.

He sits closer to her.

PETER
There're gonna be a | ot of kids
runni ng around next year because
of you.

Beat . Susan starts to relax. He ki sses her.
PETER

Who know? We get |ucky, maybe a
couple of "em || be ours.
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SUSAN
(smling now)
We're down to a "couple” now, huh?

She pats the water, beckoning.

PETER
Oh, | don't know. People are
begi nning to tal k about us...
Still partially clothed, he steps into the bathtub. Susan
shakes her head, |aughs ruefully.
SUSAN
Don't worry, 1'll save your honor.
Maybe 1'Il even marry you.

She reaches over, kisses him

FADE OUT:
FADE IN TGO
EXT. ALPHABET CITY - N GHT
The WLLI AVSBURG BRIDGE dimy visible through the rain
ALPHABET CI TY STREETS
Enpty war ehouses. C osed businesses. Traffic lights blinking
on enpty streets. Everything seens dooned under the heavy
| ayer of rain.

SUPERI MPOCSE: TWO YEARS LATER

A DI LAPI DATED BUI LDI NG before us. A blazing NEON CROSS
made of the words 'JESUS SAVES hangs askew fromits facade.

CRANE to see the ROOFTOP.

VHAM The door to the interior stairs FLIES OPEN and a
tall, thin CH NESE PREACHER in his sixties lurches out,
eyes wild with terror.

He | ooks back down the steps.

Sonething's clinbing up fast, casting om nous, conplex
shadows on the wall.

Too many FOOTSTEPS for it to be just one person.

The man hurriedly shuts the door and slides a bolt hone.
Trenbl i ng, he backs away as a boom ng THUD makes t he door
shudder. Raw, frenzied pounding and scratching follows...
sonet hi ng i nhuman, determ ned to break through

The nmetal surface suddenly buckl es and bul ges.
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On the man's white undershirt, a blotch of blood starts to
grow. Needles of rain stab his flesh.

He searches wildly for a possible escape.

He reaches the edge of the roof: it's five floors down to
t he si dewal k.

Two of the hinges on the door cone |oose, pulverizing the
surroundi ng concrete.

VWHAM  The door to the stairs bul ges outward as sonet hi ng
SMASHES agai nst it again and again. Frenzied SCRATCH NG

The man sprints to the other end of the roof. There, on
t he adj oi ni ng buil di ng. .

THE CH NESE PREACHER S POV

Just one floor below on the building across the alley is a
suspended PAI NTERS' PLATFORM crowded with paint cans under
atarp. A tw-story old EYEWEAR ADVERTI SEMENT fromt he
40's i s being painted over.

THE CH NESE PREACHER
Looks back to the door. BAM a trenendous SHATTERI NG sound.

LIGHT spills frominside. Two bolts fly in the air, a hinge
gi ves.

He CRIES QUT in terror.

The man gauges the di stance between buil di ngs; can he nake
it?

He takes a few steps back, a few nore...

Panting hard, he closes his eyes, his chest soaked in bl ood
and rain.

THE DOOR EXPLODES OUTWARD AND SKI DS ACROSS THE SLI PPERY
ROOF.

Light frominside projects the shadow of wild, busy things
onto the curtain of rain.

Weeping with fear, the man desperately tries to hurl hinself
to the catwal k.

It's too far.

He FALLS...CRASH he hits the platform knocking boards
| oose and sending paint cans onto their sides, rolling.
He bounces, slides off the edge, barely able to grab onto
a |l oose board to save hinmself fromfalling.

The RAIN bl asts down. The scaffol d CREAKS. He hits the
edge, upsetting the cans of paint there.
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He holds onto the planks with all his mght, trying to
push

with his feet, but they slide on the wet wall.

BELOW

Cans bounce off the pavenment. White pain blasts all over
CU HANDS

The man's hands slip on the planks, tiring.

FEET

The Chinese Preacher's FEET bicycle in the air, unable to
find a purchase on the wet brick wall -

THE CHI NESE PREACHER
is hanging just in front of the painted EYE of the forties
MODEL. HE LOOKS UP ABOVE HM SEES SOVETHI NG - -

CHI NESE PREACHER
No. Pl ease, God, nol!

A SHADOW crosses his face as sonething | oons above him

Suddenly there is a CRACK and the platformtilts conpletely
on one end.

HANDS

The Chi nese Preacher's fingernails dig in, then slip on
t he wet wood.

Hi s hands paw the air.
W DER

For a nmoment his body, silhouetted in the rain, seens
suspended in a void. Then he falls backwards.

THE GROUND

| npact. Hi s body cracks the pavenent.

Smal | pools of rain formon his dead, open eyes.
WE CRANE TO REVEAL

A W NDOW ON A BUI LDI NG ACRCSS THE STREET

CHUY, a young Latino boy. He stares out the wi ndow at the
Chi nese Preacher's body with no discernable enotion.

He works a snmall WRE SCULPTURE in his hands.
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APARTNMENT
It's a smal |l one-bedroom apart nent.

An old man sl eeps peacefully on a cot: Chuy's grandfather.
MANNY GAVI OLA, md 60's, white hair hal oes his handsone,
beni gn face.

Al around him SHOES, shoes everywhere you | ook, on the
table, on the chairs, on the kitchen counter, on the fl oor.

A small altar is illumnated by votive candles. Next to
it, standing by the w ndow is CHUY.

HS P.O V.

We see a blurry vision of The Chinese Preacher's spl ayed
figure in a swirl of color.

Chuy's attention focuses on the Preacher's shoes.

CHUY
(a whi sper)
Oxfords, 8 1/2. Bl ack..

He | ooks away fromthe body and goes back to twi sting the
wire into shape.

THE PUDDLE OF PAI NT

around the preacher, reflects | arge shadows novi ng above,
and across the neon sign..

CHUY

hears a strange sound, a rhythm c clicking.

H's head |ifts and what he sees causes his expression to
change--there is an uncharacteristic flicker of excitenent
in his eyes.

ACRCSS THE ROCOFTOP

We are behind whatever it is that has captured Chuy's
attention.

TI CKETY- TACKETY- TOCK. . .

The strange clicking sound grows |ouder. The figure begins
nmoving in some weird, preparatory fashion. Then it steps
forward and drops out of frane.

CHUY

H s eyes follow the figure down to the pavenent in a sl ow
arc.

Chuy puts down the wire mniature and opens the w ndow to
get a better view
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GROUND LEVEL

The Chi nese Preacher's body is now being dragged toward
the rear of the alley, leaving colored paint snears in its
wake.

CHUY

We isolate the boy's face and, on the soundtrack, every
ot her noi se FADES AVAY

Chuy reaches for a pair of SPOONS near by.

He begins to click themtogether.

Imtating the strange clicking sound heard a nonent ago.
THE CHI NESE PREACHER

is being pulled into a small, ground-I|evel vent. The only
problemis that no human is small enough to squeeze through
this hole.

CHUY

wat ches, still clicking with his spoons.

THE CHI NESE PREACHER S BODY

is stuck. One of his legs is through the hole up to the
thigh, but the other is folded up unnaturally and pressing
agai nst the wall next to the vent. |npossible.

There is a silent beat, and then a series of |NCRED BLY

VI OLENT TUGS, BAM BAM BAM shaki ng the Pai nt-soaked body
like a rag doll

CHUY

Hi s spoons stop. Hs jaw tightens a little as we hear
terrible cracking and scrapi ng sounds.

THE W NDOW
The Chi nese Preacher's head and hands di sappear into the

hole. Bits of clothing, paint and blood stick to the edges
of the opening.

CHUY
wat ches, still fascinated.
CHUY
(very | ow)

Funny, funny shoes..
He starts a new wire scul pture.

CUT TO
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EXT. JOGGE NG PATH - CENTRAL PARK - DAWN

Peter is covered in sweat, running at a good clip around
the Central Park reservoir. A beautiful day dawns behind
him the wi ndows of the Beresford sparkle in the norning
sun.

Peter outperforns nost of the other RUNNERS in the track,
his steady rhythm evi dence of years of practice. Keeping

his stride, he runs off the track and past a flock of QLD
NUNS.

PETER
Excuse ne, | adies...

Wt hout slow ng down, Peter retakes the path and noves
past them

EXT. JOGGER S PATH - NEAR FI FTH AVENUE - LATER

Peter finally slows down. He checks his pul se and stops at
a wat er fountain.

As he drinks, he sees a DERELICT drawng a figure on the
si dewal k.

The derelict spots Peter. He picks up his chalk, drifts
of f.

Intrigued, Peter goes closer to the drawing. An arrow points
to a manhol e cover set anong the bushes.

Peter circles around, trying to make sense out of the |ines.
Then the painted notif finally reveals itself.
GRAFFI TI

A talismanic figure of raw, archetypal power. A few jagged
lines formthe shape of a MAN I N AN OVERCOAT. H s face is
little nore than a malignant bl otch

CUT TO
I NT. MUSEUM - EXH BI T ROOM - DAY

A room of half-finished exhibits. A group of SCULPTORS - -
nost of them undergraduates -- work on a gigantic piece
representing a termte nound. They're supervised by SIRI
a punki sh young I ndi an research assistant.

Susan tal ks to sone of the scul ptors about a 100-1 scale
clay nodel of an insect's head. She gestures to the nodel's
mandi bl e set.

SUSAN
...no, guys, these have to fit

perfectly.
( MORE)
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SUSAN ( CONT' D)
No spaces in between. Let ne tell

you why. Insects have no hands.
Al they have is this set of
mandi bl es.

She grabs the outer nmandi bl e set.
SUSAN
See? This little piggy wll grab
t he prey.

Then unfolds a second set. ..

SUSAN
Then this little piggy wll tear
it in half...
And a third!!
SUSAN
...and this little one will grind
it to a pulp and push it in... al

the way into the nouth. These are
precision tools here. Can you
remenber that?

The guys nod.

SUSAN
Good. Then get it right.

A piece of the termte nound is raised above their heads,
reveal i ng. ..

...Peter, at the entrance, still dressed in his jogging
sweats. He sm | es at Susan.

CUT TQO
EXH BI TS

Peter and Susan wal k through. Peter pulls sonmething from
a KNAPSACK. A bottle of nedicine marked: METALLIN N

PETER
(teasing)
"Baby in a bottle..."

He gives it to Susan.

SUSAN
Don't tease.

Around them WORKMEN begi n unl oadi ng crates of display
stuff, as a MAN on a | adder tacks up an "ARCH TECTS OF
NATURE" banner. Susan proceeds behind an exhibit
representing a honeyconb. Peter follows as she begins to
arrange sone tools.
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PETER
You know where they get this
fertility stuff?

They extract it fromthe urine of menopausal Italian nuns.

SUSAN
(1 aughs)
Monks bottle their own wine. Don't
t hey?

She gently touches her belly.

SUSAN
Trust ne. |'ve never been this
| at e. Never.

She shakes the bottl e.

SUSAN
If nun's pee is what it takes..

Peter's cellular RINGS from his knapsack. Susan grabs a
| arvae nodel froma pile on the floor.

SUSAN
You were the one who ran around
with ice in his underwear, don't
forget that.

PETER
Don't get kinky here..

Peter takes the call. Susan cuts away the excess plastic
on the Iid around the honeyconb nol dings. The |larvae fits
perfectly inside.

PETER
Ckay, neet ne out front.
(to Susan)
| gotta go. Josh's picking ne up
in five. See you tonight.

SUSAN
['I]l be |ate.

He ki sses her and | eaves. Susan turns to Siri and the
group working on that scul pture.

SUSAN
Siri, sandblast that thing. It
| ooks i ke Trunp Tower. Those
mounds are supposed to be made of
dirt and excretions..
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SIR
(a wicked smle)
Just like Trunp Tower, then.
CUT TO
EXT. STREET

A Departrment of Health VAN honks its way through a traffic
j am

| NT. VAN
Peter's right hand man, JOSH MASLOW -- a young, good-
natured, can-do guy -- drives.

JOSH

...So | say "buddy, you have every
violation in the book. G nme one
good reason not to close you down."
You know what the Kraut says to
ne?

In the back, Peter finishes changing out of his jogging
sweats and into his worksuit.

JOSH
The blintzes! "Try the blintzes..."

PETER

(distractedly)
Selling your sould for a fistful

of carbohydrates..

JOSH
Not just any carbohydrates, m nd
you. It was |ike being on the

recei ving end of sone kind of
transcendent oral sex.

(honks furiously)
We should get a strobe on this
thing. Maybe even a siren.

PETER
Yeah, and a | oudspeaker so you can
yell "Epidemc! Epidemc! You're

all going to die!"
EXT. FLOPHOUSE - DAY

The Departnment of Health van pulls up outside the flophouse
where the Chinese Preacher died. Peter and Josh get out.

COPS push back a few ONLOOKERS. Josh proudly flashes his
DOH badge.

JOSH
Heal t h Departnent...
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The cops | et them pass.

PETER
You really love flashing that thing,
don't you?

JOSH
Hey. |I'ma short guy. Waddaya
want ?

Two cops -- WOYCHEK and RICE -- approach, in no real hurry.

PETER
Peter Tyler, DOH  You gentl enen
were the first on the scene?

WOYCHEK
(gestures to Rice)
W were both on patrol, saw this
paint nmess. Then | | ooked through
that cellar w ndow. W both did..

PETER
You gone in?

WOYCHEK
No. W& waited.

PETER
Good.

Pet er peeks through a narrow cellar w ndow on the fl oor.

Through the oily, sneared wi ndow, a ghostly array of PALE
FACE AND HANDS appears, startling him

PETER
(to Josh)
Get the EMI"s in there, now.

CUT TO
LATER
PARAMEDI C AMBULANCES rush i n. Sirens at full bl ast.

St eppi ng out of the building across, Manny wal ks next to
Chuy, who holds his hand. The old man carries a box full
of shoes.

Chuy | ooks back at the cop circus, anused.

MANNY
C mon Chuy, we're gonna be | ate.
(discreetly crossing
hi msel f)
Cops are bad news. Don't |ook at
t hem
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He gently pulls his grandson's hand and noves briskly away.
JOSH

uses an iron bar, and breaks a padl ocked cellar door. A
heavy stench emanates frominside. The cops cover their
noses.

| NT. CELLAR

Peter and Josh enter a dingy, dungeon-like cellar,
illumnated only by bug zappers and energency |ights.

Every door and w ndow has been nailed shut or sports a
heavy-duty padl ock. Peter and Josh wal k through the dismal
scene.

In sharp contrast with the dirt-sneared walls, we see shiny
metal lic SEW NG MACHI NES and swat ches of cloth appliqued
with a FUNNY BUNNY cartoon character

Josh exam nes the | abel stitched into the collar. It reads:
PROUDLY MADE | N USA

PETER
Jesus.

Hs light hits a group of quivering, skeletal CH NESE
| MM GRANTS, standing in a tight group against a wall.

WOYCHEK
(fromthe outside)
They | ook real sick, don't they?

CUT TO
| NT. STAI RAELL, MJSEUM - DUSK

Carrying boxes full of terrariummaterial, Susan and Siri
ride an antiquated cage-steel elevator. No floor buttons,
just an ol d-fashi oned hand-activated | ever.

SUSAN
...as long as they're ready for
the opening | don't care, just
tell themthat.

SI R
I"'mon it. Don't worry.
(Beat)
Look, Susan...l don't nean to pry,
but... | kinda overheard you and
Pet er.

SUSAN
(Smles ironically)
Wat ch your step, Siri. Your grant
could be on the line here.
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SI Rl
| just...well, | had this cousin
in Delhi. She was having problens,
too. She, ah...

SUSAN
What ?

SI Rl

She used a baster.
Susan | ooks at her.

SI R
Not a big one. | nean, it was
i ke a turkey baster.

SUSAN
Ch, Jesus.

She tries to stop the elevator at the fourth floor, but it
rises just alittle too far.

SUSAN
Cone on, darlin'...

Susan has to jimy the lever till the elevator falls |evel
to the fl oor.

SIR
(conti nues)
She kept it under her bed. Thing

is, it kinda worked. | mean, she
had to hide it from her husband,
but. ..

A pair of young boys, RICKY and DAVIS, sit on the floor
outside Susan's |ab door. A crunpled paper bag and a shoe
box sit beside them

SUSAN
VWhat's this?

SI R
Oh, right... They been here since
noon. | told themyou' re real

busy.
Susan smles at the boys, who stand when they see her.

SUSAN
Hel | o.

RI CKY
You the bug | ady, right?

Siri chuckl es.
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SUSAN
(sm es)
| suppose so.

Ri cky rai ses and shakes the paper bag.

Rl CKY
W're here to deal

I NT. MOUNTI NG ROOM - DUSK

SUNLI GHT slants in to illumnate an incredible array of
Iive and nounted dead | NSECTS, trapped in turn-of-the-
century glass fronted cabinets. Davis puts his nose up
agai nst one, fascinated.

SUSAN
Met axonycha Godnani, Trigonopel astes
Delta. Field Butterflies. Have
you been upstate?

She exam nes the boys' findings, nostly rag-tag speci nens
of battered butterflies.

DAVI S

Avenue B.
SUSAN

(sadl y)

| guess they got lost in this city.
Rl CKY

So, you wanna buy enf
DAVI S

There's extra wings in the bag.

Siri lingers in the background.

SUSAN

You guys have done a nice job.
How bout five dollars?

Rl CKY
(di smayed)
That's it?
DAVI S
(to Ricky)

Show her the weirdbug.
He i ndi cates the shoebox.

RI CKY
Cost a dollar just to | ook.

DAVI S
t bug. We kinda broke

— 0
D
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Siri inpatiently points at the wall clock.

SUSAN
Fellas, 1'Il tell you what...ten
dollars for everything. Plus a
killing jar, sonme tweezers and

nmounts so the next bunch you catch
wll be in better shape.

DAVI S
Deal !

RI CKY
You crazy! That's the best!!

DAVI S
Bug' s al nost dead anyway.

Susan holds out two five dollar bills. The boys can't
resist. Davis grabs the noney.

DAVI S
Thanks, | ady.

Ri cky gives a | ast possessive | ook to the shoe box, then
foll ows Davis out.

Siri crosses to the wi ndow and westles to close it.

SI Rl
Ten dol |l ars?

Susan places all the kid's itens - including the shoebox -
in a wastebasket.

SUSAN
Al phabet Gty kids - there's mnuch
wor se things they could be selling.

Siri hits the window frame with a paperwei ght, gets it
hal f way down.

SIRI
| hate this fucking w ndow. ..

EXT. ACROSS STREET FROM MUSEUM - NI GHTFALL
CRANE TO a nearby all ey.

A GAUNT MAN I N AN OVERCOAT stands in the shadows, | ooking
up at Siri working on the w ndow.

As a streetlanp lights up, he backs up into the shadows.
CUT TO
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| NT. FLOPHOUSE. LOBBY - N GHTFALL

Rel i gi ous sl ogans and posters are hung everywhere i n what
used to be the | obby of a men's hotel. A hand-lettered
si gn:

“NO LI QUOR, NO DRUGS, NO PROFANI TY"

PARAMVEDI CS are | eading a nunber of ill CH NESE | MM GRANTS
up fromthe cellar door seen earlier. Many are brought
out on STRETCHERS. DOH staff put tags on their wi sts.

Pet er exam nes a PALE OLD MAN on a stretcher while
si mul t aneously tal king to Josh.

PETER
(to Josh)
There's plenty of system c infection
al ready, so as soon as we get a
prelimnary reading, start them on
anti-biotics. You saw this?

Peter flicks on his penlight, examnes the A d Man's eyes.

One of themis conpletely bloodshot. Then he shows Josh
the guns. They're bl eeding.

PETER
I nternal henorrage. 2 our of 5
have it. No definite signs of TB
but we'll quarantine them a week
just to nmake sure.

JOSH
| Mm gration's gonna | ove you for
t hat .

PETER

Tell themto send flowers to the
usual address.

| NT. SWEAT SHOP. BASEMENT
Pet er pushes back a sheet hung across a doorway.
BASEVENT SHOWERS

Atiled nightmare. Concentration canp-cozy. A pile of
old, rusting sewi ng machines clutter the floor, spilling
oxide to a central grate.

JOSH
Two shifts, people rotating from
bed to work. One toilet. W're
in Wal -Mart hell, here.

Josh swats a fly.
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PETER
Did they get the sleazebag who
owns this place?

JOSH
Triad, Chinese Mafia. They bring
peopl e from Yunan. Sl ave |abor..
(eyes hi s not ebook)
Reverend Harry Wng, a preacher
had the fl ophouse fronting for
them No sign of him

An over head door is opened. Daylight streans in. Peter
spots YANG an Asian cop, talking to a CH NESE WOVAN | yi ng
on a stretcher which hasn't been noved yet. She is holl ow
eyed, near death. Her hand weakly hangs on to the cop as
if for dear life.

PETER
Tell her she's going to be alright.
We'l|l take care of her.

Peter kneels next to her, |ooking at her and nodding while
Yang transl ates. The woman nutters again, tears of fear
in her eyes. Yang shakes his head.

YANG
She's delirious. Keeps saying the
"Dark Angel s" are com ng for her.
She says they took sonme of her
peopl e away.

PETER
Dar k Angel s?

YANG
(Shrugs.)
Probably a gang. Chinese peopl e,
man. They cone up with sonme wacky
stuff.

They pull the stretcher out through the open overhead door
and into an

ALLEY

The stretcher is rolled into a waiting vehicle, its lights
flashing. Unseen by them on a brick wall, nearly buried
by graffiti, is a crude DRAW NG

It is of the sane, odd figure Peter saw drawn earlier
The OVERCOAT MAN.

I NT. LAB - NI GHT - MONTAGE
Susan and Siri, both wearing Wal kman headsets, deftly nount

BUTTERFLI ES and ot her | NSECTS onto di splay boards for the
exhibit. Rain is blowing in through the hal f-open w ndow.



Converted to PDF by www screental k. org 24.

Their novenents are precise and lyrical, the colors and
designs of the insects are beautiful.

We understand how you can get lost in this world. Susan
wor ks steadily, a partially-eaten PAY-DAY BAR and the
wr appers of several others are evidence of her dinner.

A PAGER goes off in Susan's |ab coat.

She takes off her headset; CLASSI CAL MJSI C | eaks from her
headphones.

On the PACER s LCD screen the nessage reads:
LATE TONI GHT. PETE
Susan puts the pager down. Goes to close the w ndow.
There is a | oud, angry BUZZI NG sound.
SUSAN
Siri?
(1 ouder)

Siri?!

Siri pulls her headset off; HEAVY METAL MJSI C | eaks from
her headphones.

The BUZZI NG sound again. W PAN across the various bugs
and nounting inplenents till we cone to rest...

...on the SHOEBOX t he boys gave Susan. Sonething rattles
wi I dly inside.

SI Rl
...the fuck?

Susan crosses to the trash bin, picks the box out. It
vi brates on her hand, then becones quiet, sonething noves
i nsi de.

She slowy opens the |id.

The bottomof the box is littered with two i nches of
shr edded

Newspaper. Crunbs of bread and sone rice-krispies can be
spotted here and there: a kid' s idea of a confy critter's
nest. She noves her free hand cl oser.

SUSAN
(To Siri)
Can you...?

Suddenly and | NSECT bi g as her hand springs out of the
shredded paper nest and tries to grab on to her! Mnute
pi eces of paper fly through the air!

Susan slaps the |id back down.
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SUSAN
(a scared whisper)
Coul d you...help ne...?
CUT TO
LATER

Siri comes over as Susan grabs steel tongs and a cork
di ssecting board.

SUSAN
" mgonna pull it out and I want
you to pin it down, okay?

SIRI
VWhat is it?

SUSAN

| have no idea. Are you ready?

Siri nods, pins in hand. Susan opens the lid and grabs
the nynph wwth the tongs. The creature goes berserk,
flailing its spindly |inbs, BUZZI NG and CROAKI NG a m | ky
substance FOAM NG out of its body.

SI R
Ch ny Cod. ..

Susan deposits the insect onto the corkboard.

Siri tries to get a hold of it; but it twists out of the
tongs and waps its coarse |egs around her hand!! A spider
trappi ng a sparrow.

SIR
Shit!! Get it! Cet it!

SNAP! It bites her hand between index and forefinger.

Susan pins the insect into the corkboard. It spins
furiously, like a crazy LP record.

Susan gets a grip on it again with the tongs. Siri uses
nmore pins to secure it down.

SUSAN
(Noticing Siri's
hand)
It bit you.
SIRI
No shit.

SUSAN

| eans to get a closer ook at the NYMPH Deep dark brown,
flat as a pancake, one rear |eg broken, |lower tail snmashed.
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It squirns hel plessly now, |ooking pitiful under the harsh
overhead |ight.

SUSAN
This wing configuration. |[|'ve
never. . .

SIRI
(1 ooki ng at her

injury)
Fuck! It broke the skin..

SUSAN
And they're not fully devel oped.
This thing's not even an adult.

The nynph continues to H'SS and FOAM struggling agai nst
the steel pins. Susan |ooks closely at the insect's belly.

SUSAN
My God.

SI Rl
What ?

Susan gestures to look. Siri stares down at THE NYMPH S

TORSO where a SET OF VALVES on its underside click in and
out .

SUSAN (O S.)
It's breathing.

SI Rl shakes her head.

SI R
That's inpossible. Insects don't...

SUSAN
| know.
(Picks up a SCALPEL)
Hel p me get a sanple.
Susan touches her scal pel to the nynph's |eg.
The nynph CLI CKS nervously.

SUSAN
Hol d on, big guy, hold on..

She traps the nynph down and CUTS THE LEG OFF
A painful, agonized BUZZ echoes around the room

CUT TO
MONI TOR

Susan attaches the insect's leg to a sam | holder. It is
frozen in a swrl of dry ice.
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The brittle leg is then nmounted in a LASER M CROTOVE. Bit
by bit, the machi ne executes M CROSCOPI C WAFER CUTS. Siri
is making slides out of each section.

A series of M CROPHOTOGRAPHI C | MAGES fl ash onto the screen.
I n the background we hear the high-pitched BUZZ.

We see the lights fromthe nounting roomthrough a gl ass
brick wall.

I NT. MOUNTI NG ROOM - NI GHT

We see the nynph slowy squirmng in the FG then RACK
FOCUS to the rain-spattered W NDOW

Suddenly the OVERCOAT MAN i s standing on the w ndowsil |
The window is lifted effortlesly fromthe outside.
SUSAN

prepares a blue solution and places two drops on each snear
sl i de.

Refl ected in the glass brick behind her we see the nman
nmovi ng across the room

THE OVERCOAT MAN

seen only through rippled glass and refl ections, noves
t hrough the | ab.

H s body STEAMS lightly fromthe rain. H's novenents are
qui rky, spastic.

The man observes the inprisoned insects wwth curiosity.

He comes to the nynph, pinned and nmutilated on the
wor kt abl e.

The nynph CLI CKS and CHI TTERS excitedly, as if communicating
with the man

He | ooks up at the worklight. It seens to bother him
VWHUMP!'I't I n a blur of notion, he SMASHES the |ight bulb.
SUSAN

wat ches the snear slide. The blue droplets begin to CHANGE
COLOR once in contact with the | eg section..

SUSAN
Hol d on a second..

...slowy turning a deep green.
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SI Rl
What ?

Then, THREE LARGE BEETLES fly into the room

Siri looks at Susan. Susan gets up, hesitant, signals for
Siri to stay.

We FOLLOW Susan into the nounting room
SUSAN S POV

She wal ks in, barely able to see her hand in front of her
face.

The wi ndow facing the street is w de open, rain blow ng
in.

Sonet hi ng CRUNCHES under her feet. She bends down, | ooks.
She's stepped on the broken glass of the |ightbulb.

The floor is alive with various I NSECTS -- craw i ng,

hoppi ng, flying away fromtheir displays, which have been
opened.

The nynph is gone fromthe board!

She | ooks under the work table the nynph was on.

W LONER as we TRACK BACK with her. Sonething is folded
up in the corner of the ceiling behind her, canmouflaged in
t he shadows, clinging inpossibly to the wall.

THE OVERCOAT MAN.

He lowers hinself with silent grace.

Susan whirl s.

WHOCSH A GQUST OF WND!' A FLUTTERI NG SHADOW OFF THE
W NDOW

Si | ence.

SIRI (O S.)
Susan?

Susan GASPS, startled. W SH FT to see Siri at the door.

SUSAN
Call security.

CUT TO
EXT. FLOPHOUSE - NI GHT

The | ast DOH van takes off under the heavy rain.
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Across the street, Chuy |ooks down from his apartnent
W ndow.

| NT. MANNY' S APARTMENT - SAME

Chuy sits at the window, twisting wire into a human-1i ke
figure. MWING past him we see a group of other WRE
FI GURES on the table, backs of chairs, |anps, everywhere.

Manny sits at the kitchen table. He IGNITES a can of shoe
polish with a match, then lights a cigarette off the flane.

He puts the cigarette in his nouth and proceeds to polish
a pair of shoes. A SILLY SHOW pl ays over the TV.

MANNY
Not too little, not too nuch. You
rub it in, around and around |i ke
this. Let the leather take it.

Manny | eans tiredly against the table. He |ooks fatigued
and in pain. He takes a small pill and places it under
hi s tongue.

MANNY
You wat ching? You should learn to
work the shoes. You're good with
your hands. ..

Manny shoots a gl ance over to his grandson.

MANNY
Chuy...you gonna get all wet.

Chuy doesn't pay attention, just stares out at the street.

MANNY
Did you | ook at the story book I
got you?

Manny lifts a brightly colored CH LDREN S BOOK

MANNY
Qur Aninmal Friends. Can you say
that, Chico? "Friends"?

Not hi ng from Chuy.
CHUY' S POV - STREET

The buil ding across the street. Yellow DOH tape at the
entrance.

MANNY (O S.)
A friend is the one you can trust.
When you are with a friend, no
matter where in the world, you are
at hone.
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A FI GQURE noves out of the shadows and totters in the rain
toward the entrance. It is the OVERCOAT MAN, barely visible
in the rain.

MANNY
In this city. Afriend is a hard

CHUY
H s face shows a bit of aninmation.

CHUY
Funny Shoes. ..

Manny | ooks up fromthe book.

CHUY
Alli. M. Funny Shoes.

Manny comes over, | ooks out.
THEI R POV

The figure has di sappeared into the dark front of the
boar ded- up bui |l di ng.

MANNY AND CHUY

MANNY
No one is there. [|s enpty.

Chuy doesn't respond. Manny turns the boy's face to his.

MANNY
Chuy, listen to ne. They have
Jesus on the cross, but that is
not a holy place. You understand?

Chuy | ooks at himblankly. Manny sighs; he knows he
doesn't.

MANNY
Ah, Nino. God only knows what
goes on in your head, eh?

He pats the boy on the head, then goes back to work. Chuy
turns back to stare at the street.

CHUY
M . Funny Shoes..

CUT TO
EXT. QUTSI DE TYLER APARTMENT BUI LDI NG - N GHT

The D.OH Van pulls up in front of a nodest Pre-war
bui | di ng. Josh and Peter clinb out.
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Peter is reviewing a roster.

PETER
Josh, what was Imm gration's
count down?

Josh hands Peter a plastic bag with his sweat clothes and
runni ng shoes.

JOSH
Thirty-three workers.

Peter hands himthe roster.

PETER
There are thirty five listed in
the reverend Wng's roster..

JOSH
Shit.

Peter wal ks up the front steps.

PETER
Renmenber what that wonan said,
about peopl e being taken? Check
with the copsin the area.

| NT. TYLER APARTMENT - NI GHT

Peter enters the apartnent, which has |ong since been
renmodel ed with a nicer couch and a bigger TV with slightly
better reception.

PETER
Sus?

No answer. He notices the dining roomtable is filled
with yell owed FILES, all marked JUDAS TRADI TOR

PETER
(Looks around once
agai n)
Susan?

| NT. LAUNDRY ROOM

Peter comes in to find Susan sitting in a chair before a
dryer, quietly watching laundry whirl wthin.

PETER
(Regarding the
| aundry.)
Thought it was ny week for that.

SUSAN
(Shrugs.)
| needed to think. It was either
this or the weat her channel.
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Pet er wal ks over, kisses her. He notices an open book of
| NSECT MORPHOLOGY on her lap. There's a FULL COLOR
PHOTOGRAPH of an OOTHECA -- an insect eggcase.

| NT. LAUNDRY ROOM - LATER

Peter folds laundry into his/her piles. Susan paces.

SUSAN

This thing was the size of ny fist,

Peter!! That's off the charts!
PETER

Ckay. So you lost a great specinen.
SUSAN

Don't you get it? It's nore than

t hat .
Peter takes a bedsheet. Susan helps himfold it.

SUSAN
You know why insects don't grow
| arger? Because they don't have a
conplex respiratory system \at
| saw did. It had |ungs.

Peter wal ks backward with his end of the sheet. The two
begin to fold it together.

SUSAN
Evol uti on doesn't work that fast.
Sonet hi ng pushed that thing to
take the leap. W need to find
anot her speci nen.

PETER
we?

As they fold the sheet, they nove cl oser together.

SUSAN
| did a PHtest on its tarsal pads.

The fol ding of the sheet has brought them al nost face to
face. Susan finishes folding herself.

SUSAN
There's only two species who match
the enzynes | found. One's a |eaf-
cutter ant in the Amazon...

She has his full attention now.
SUSAN

The other we rel eased here two
years ago.
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EXT. ALPHABET CI TY - AVENUE B - DAY
A TAXI CAB makes a U turn and crui ses on.
| NT. CAB

Susan i gnores the yakking Arneni an DRI VER as she scans the
bui | di ngs and enpty lots --

ARVENI AN DRI VER
Avenue B... again! Maybe you got
wong letter, uh?

The cabbi e | ooks up at a Manhattan street map gl ued over
his head on the roof of the cab.

SUSAN
Keep going. We'll tell you when
to stop...

PETER

Maybe they lied to you.

SUSAN
Even if they did... that's all we
have, isn't it?

The cab crui ses past the tenenent buil dings, nondescri pt
stores, junked cars and rubble-strewn lots. It stops before
atraffic light.

A LEERI NG HOVELESS GUY with a greasy rag and greasier
cl eani ng sol ution approaches the w ndshi el d.

ARVENI AN
No... Oh, shit. Get away, you
Tur k!
The Honel ess guy begi ns w pi ng/ snudgi ng the wi ndshield
with his dirty rag. The driver sends hi m away.

The light turns green. The Driver accel erates, turning on
the wi ndshield wi pers to expunge the snears left by the

guy.
Susan sees sonet hi ng.

SUSAN
Pul | over!

ARVENI AN DRI VER
VWhat...?

Susan notions excitedly. The Driver pulls over. Susan
gets out.
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EXT. QUTSI DE CAR

Susan rushes over, renoves sonething fromthe w ndshield
W per.

A BUTTERFLY, its wi ng pinned under the rubber flapper.
She holds it in her palm then | ooks up at Peter.

SUSAN
Met axonycha Godnani

PETER
So0?

Susan | ooks around. Just ahead is an enpty LOT surrounded
by a wooden fence plastered with flyers for rock bands and
performance artists.

An identical BUTTERFLY perches on the edge of a board.
EXT. EMPTY LOT
Susan and Peter wal k through wai st-hi gh GRASS of a snal
urban w | derness. Dozens of BUTTERFLIES flutter around
them fromthe weeds.
RICKY (O S.)
| f you want your noney back, forget
it!

Peter and Susan | ook up. The voice cones froma RAVMSHACKLE
CLUBHOUSE, built of wood scraps and car dboard.

DAVIS (Q S.)
W al ready spent it!

Susan wal ks forwar d.

SUSAN
W're here to deal

Long beat. The door to the clubhouse sw ngs open.

CUT TO
| NT. SUBWAY STATI ON - DAY
A BLUR of subway cars goes by with an ear-pul veri zi ng SOUND.
At the end of the platform Davis untwists a wre around
the busted | ock of a | ocker roomdoor. Peter paces

nervousl y near by.

PETER
Here, let ne...
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He starts on it hinself. Meanwhile, R cky stares at a
PHOTOGRAPH Susan has given to him a ribbed, tortoise-
brown col ored EGGCASE

SUSAN
You sure you didn't see one of
t hese?

Rl CKY

Goss. VWat is it?

SUSAN
An "Oot heca". An eggcase. It
probably had nore, uh "weirdbugs"

i nsi de.
Rl CKY
(shakes his head)
No way. | see one of those, 1'd
puke.

Davi s opens the door with a CLICK
| NT. SUBWAY LOCKER ROOM
A dar k, abandoned LOCKER ROOM once used for transit workers.

Susan and Peter walk in wth the boys, nervous in the off-
limts area.

DAVI S
It was in that corner over there.

Davis points to a bank of dented netal LOCKERS.

Rl CKY
Sucker was fast, man.
(Picks up a pipe.)
Had to take it out with one a these.

PETER
Ckay, guys. W'll take it from
her e.

Peter hands Ri cky some noney. The boy | ooksdown at it
slyly.

Rl CKY
Make it ten an' we won't tell the
cops you're here.

Peter regards the little scamartist dryly.
PETER
Let's keep it at five and I won't
condemm your cl ubhouse.

Pet er hands hima couple of dollars nore. The two boys
t ake of f.
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Peter renoves a PENLI GHT from hi s pocket.

Dust covers everything. A forest of COPPER TUBI NG and
Pl PES where the sinks used to be.

Peter inspects the floor. It's littered wwth cheap objects:
chi pped conbs, used rubbers, soggy newspapers, sneared
heroi n syringes.
Sonet hi ng shiny catches his eye. He picks it up.
PETER
(quietly)
Look, a broken tooth..
Sonet hi ng rustl es near by.

He notices an old, rotting poster on the back wall. It
seens ODDLY TEXTURED sonehow. He wal ks toward it.

SUSAN

kneel i ng, pushes aside a dented trash bin. Behind it,
there is a cabinet wwth rusty sliding doors.

A SUBVWAY TRAI N RUMBLES by outside, the sound echoes off
the tile walls.

Susan forces the door back. She peeks through the opening.
Her face stares back at her froma dirty pocket mrror.

She starts pulling sonething out.

PETER

at the oddly texture wall. He shines the penlight at it...

...and is met wwth a FLUTTER OF WNGS. MOTHS, perfectly
canouf |l aged agai nst the poster on the wall, whiz past him

Peter recoils.

SUSAN (O S.)
You okay?

He nods.

SUSAN

turns back to her locker. She withdraws a cheap PLASTIC
NECKLACE fromit. As she renoves it, it breaks. A coul pe
of beads fall away...

...rolls under the | ocker..

...and BOUNCE -- once, twice, thrice -- each tinme going
deeper till they cones to a stop.
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Susan peers where the beads fell.

SUSAN
There's sonet hi ng under here.

Peter comes over, kneels by her. Susan takes a handful of
beads and throws them at the base of the |ocker.

CAMERA TRACKS to follow one of them It rolls all the way
under .

A nonent later, fromsone interior space, the sound of it
BOUNCI NG on cenent. He shines his |ight inside.

| NT. HOLE - PETER S HAND

Very dark. A highlight glints off a shell-Ilike surface.
The |ight barely touches it.

THE WHOLE SURFACE BACKS AVAY.

Peter drops the penlight. It gets stuck in a jutting piece
of concrete.
PETER
Shit.
Peter tries to get his hand in DEEPER but he cannot reach
the light. It is literally inches fromhis fingers..
SUSAN

Let me try. M hands are snaller.
She kneel s and goes for it.
| NT. HOLE - SUSAN S HAND
Her hand reaches for the penlight.

She barely touches it. The penlight spins around. Its
[ight now illum nates...

THE FACE OF A MAN. Unseen by Susan. Terrifying inits
doll like sinplicity. In the darkness, its features seem
i ndi scernable, inert, alnost frozen in a perfectly
symmetrical pattern

It regards the spiderlike novenent of Susan's fingers.
SUSAN S face squinches with the effort.

PETER
Honey, just |eave it.

SUSAN
No, there's...
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| NT. HOLE - SUSAN S HAND

As Susan's hand noves cl oser, the strange Face begins to
TREMBLE

A CLI CKI NG SOUND.

Susan's hand is al nost there.

SUSAN

reaches further.

And suddenly A BEAM OF LI GHT cuts through the darkness.

Their vision resolves. The figures of two MIA COPS stand
before them ERNEST, 50, burly and bull-necked; and LEONARD - -
African Anerican, 45, nore form dable than fat.

LEONARD
(Wearily)
Now don't tell me.

| NT. HOLE
Susan' s hand wi t hdr aws.

LEONARD (O. S.)
You | ost a token, right?

CUT TO
| NT. SUBWAY PLATFORM - LATER

SHH SHH-SHH. A felt rag is expertly being pulled across a
set of pristine black shoes.

REVEAL Leonard sitting like a king in a chair, getting his
shoes shined by Manny. He |eans back laconically while
arguing with Peter. Ernest exam nes the ootheca picture.

PETER
Look, | showed you ny badge..

LEONARD
Yeah, and you gonna have to show
me a | ot bigger one you wanna go
down there. That's the old
mai nt enance grid, Doc. Sw ss
cheese: tunnels, tracks..

PETER
The Departnent of Public Health..

LEONARD
...Shoul d know better'n to go
sneakin' around ny turf...
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PETER
Fine. You want nme to call your
supervi sor ?

LEONARD
Pl ease do. He's a |onely guy.

Uni nterested, Leonard |ooks over to Susan and Chuy.
ANGLE ON SUSAN

She | eans against the wall, inspects her dirty hand. Ernest
gi ves her his handkerchi ef.

CHUY (QO. S.)
Qucci. Flat punp.

She | ooks down at Chuy, who sits nearby, holding a PAIR OF
SPOONS.

ERNEST
Your shoes.

She stares down at her shoes. (Qucci flat punps, all right.
Susan sm | es.

Just then, a SUBWAY TRAIN pulls up. The doors open,

di sgorgi ng passengers. Chuy flips into action. He starts
pl ayi ng his spoons, CLICKING them together, slapping them
agai nst his knee.

Susan watches in wonder as the boy begins to use the spoons
to IMTATE the different rhythm cal step patterns of the
VARl QUS COWUTERS: The rolling, comcal gait of A FAT MAN
the lithe haughty step of A PRI M LADY.

SUSAN
(Laughs. To Chuy.)
That's wonderful! What grade are
you in?
Chuy doesn't answer.
ERNEST
No school. Shoes're all Chuy knows

about .
Ernest discreetly points to his forehead.

MANNY
(i mredi atel y)
He's speci al .

LEONARD
He can imtate anything, you just
wat ch him
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PETER
(Irritably, to
Leonar d)
Excuse ne, I'mtalking to you.

LEONARD
No, you talkin' at ne.

Leonard hands Manny a $5.00 bill for the shine, gets up
and wal ks past Peter as if he were invisible.

ERNEST
(discreetly, to
Susan)
|ls there sone reward for this?

SUSAN
| guess that could be arranged.

Ernest smles, pockets the ootheca picture.

PETER
For Chrissakes. You gonna |lay a
two-bit bureaucratic, territorial
nunber on ne?

LEONARD
You wanna keep up the conversation,
you best cone back with the proper
permts and the right attitude.

Leonard saunters away with Ernest in tow

Peter shakes his head angrily. He takes Susan by the arm
heads of f in another direction.

Chuy, w thout watching, clicks his spoons to the imtation
of their steps.

| NT. SUBWAY STAI RS - DAY
Susan and Peter walk up the stairs; Peter still funes.

PETER
You give soneone a fucking uniform
and... D d you hear how he tal ked
to us?

SUSAN
| heard how you talked to him

PETER
Oh, so I'mthe bad guy now?

Susan spares himan ironic | ook.

SUSAN
He was just doing his job.
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PETER
Fine, then I'mthe bad guy. Jesus!

At the top of the stairs they're conpletely engul fed by
sunl i ght.

PETER
He wants a permt, I'll get hima
permt.
CUT TO
| NT. SUBWAY TRACKS - DUSK
A train blurs by.

A FLASHLI GHT BEAM over dirty gravel. TILT with the beam
to see Ernest wal king his beat past TRACKS and G RDERS
Hul ki ng out - of -servi ce SUBWAY CARS surround him He shines
his light on the ootheca picture and then around hi m at

the walls.

A SOUND catches his attention. A RUSTLI NG

He notices sonething off to a corner, wal ks over to it.
A SHI NY BROWN LUMP in the corner, covered in garbage.
He touches the lunmp with his shoe. It STIRS slightly.
He touches it again..

...and a PAIR OF LEGS suddenly LASH OUT, kicking at him
refl exively.

Er nest junps back
Anot her SET OF LEGS energes. ..
Qddl y enough, Ernest rel axes.

ERNEST
Chri ssakes. ..

He grabs the surface of the lunp, and pulls it. W see
that it was just a SH NY BROMN TARP

Under neath, a group of THREE HOVELESS PEOPLE -- enmci at ed,
toothless -- sleeping intertwined for warnth. In the dim
light, they alnpost seemlike a single organism

ERNEST
Guys, c' non.

The Honel ess People stare back at himmutely. Ernest starts
getting annoyed.
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ERNEST
| told you to stick by the
mai nt enance ar ea.

BAG LADY
Nah... It's private property now.

Er nest | ooks at her, confused.

SKELETAL BUM
He eats down there.

ERNEST
Who?

HOVELESS MAN
The Sticknman.

BAG LADY
Long John.

The honel ess man points. Ernest turns his |ight.

Anot her SI LHOUETTE of the OVERCOAT MAN drawn on the wall.
An arrow below it points east.

ERNEST
Gaffiti artist, uh?
(To Honel ess Peopl e)
Look guys, just get off ny beat,
you hear? GCet noving.

Ernest hustles themout. The honel ess people glare at
him pick up their things and head into the gl oom

Ernest watches themgo. He turns back to the graffiti
pai nting of The Stickman.

DI SSOLVE TO
| NT. SUBWAY TUNNEL - LATER

Er nest wal ks deeper into the tunnels. Dusklight slants in
weakly from grates above.

He stops as a RUMBLE i s heard ahead of him He ducks into
a recess in the wall. The RUMBLE grows LOUDER, LOUDER

A SUBWAY TRAIN curves around the bend up ahead, its
HEADLI| GHTS raki ng the opposite wall to reveal..

A FlI GQURE crouched over sonet hi ng.
We hear CHOWPI NG and SWALLOW NG sounds.
CU ERNEST

Squinting to see over his flashlight beam
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ERNEST
Hey, buddy!

No answer. Just the wet sounds of food getting chewed and
ingested. FErnest is revolted.

ERNEST
Get off ny track..

The crouching figure lifts its head and | ooks around in a
unusual ly quick BLUR OF MOTION. It's the OVERCOAT MAN.

Anot her distant RUMBLE. Ernest's clothes flutter in the
puff of hot wind that signals an approaching train.

Ernest pulls a CAN OF MACE fromhis belt, begins to advance.
The Overcoat Man stands up

Ernest stops in his tracks.

For he sees that the Overcoat Man is holding a | arge OBJECT
in his arns. Sonething wet and shiny with bl ood.

A dead dog.

The Overcoat Man drops the animal. It rolls slowy down
his chest...

...and is briefly caught BY ANOTHER SET OF ARMS EXTENDI NG
FROM HI S TORSO.

ERNEST
Sweet Jesus. ..

The Overcoat Man lets the animal fall to the ground. He
begi ns wal ki ng toward Ernest.

Er nest backs away.

The Overcoat Man LEAPS on himjust as the SUBWAY TRAI N
ROARS PAST!

CRACK!I  Ernest's body is tw sted and crunched by powerful
arns.

Through the strobing wi ndows we see Ernest envel oped by
the dark figure, then raised above, taken away.

TRACK
The can of mace rolls next to the track as the TRAI N CLEARS.
The track is enpty again.

CUT TO
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| NT. EXH BI TI ON HALL - BANNER
We PAN across the banner: " ARCHI TECTS OF NATURE' .
| NT. EXH Bl TI ON FLOOR

EXHI BI TS under gl ass set up throughout the room |nsect
chanbers and vaults of great conplexity, etc.

An openi ng ni ght CROAD of affluent MUSEUM PATRONS. Al
t uxedoes and painted smles. Sone perenptorily peruse the
di spl ays; nobst just canp out at the buffet table.

Peter enters, dressed in his worksuit. He scans the room
sees Siri leaning against a wall by the buffet table,
dri nking an orange juice. He goes over to her.

PETER
Heya.
(Ki sses her on the
cheek.)
Where's the boss?

Siri gestures to the far end of the room Susan stands
al one, sipping a chardonnay by an ANT MOUND exhi bit.

SI Rl
Ant rmound.

Peter notices Siri seens unusually weary. She covers one
of her eyes.

PETER
You okay?

SI R
It's just a headache. We were
sandbl asting Trunp Tower here since
four this norning.

PETER
Maybe you should sit...

SI R
I"'mfine. Go talk to Susan. She
coul d use a good word right now

She nods for himto go ahead. Peter |eaves.

Siri closes her eyes. She rubs the bandage around the
insect bite on her hand.

PETER

approaches Susan. She's staring through thr glass panes

of the exhibit at the crowd of patrons. In the refraction,
their black tuxedoes and eveni ng gowns seemto blend into
one anot her.
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PETER
G eat crowd.

SUSAN
No such thing, baby.

She | ooks over at the crowd congregated around the buffet
t abl e.

SUSAN
| get the feeling they canme nore
for the potroast than the apterids.

PETER
Fuck 'em They don't know what
t hey' re m ssing.

SUSAN
(Distantly)
Ri ght .
Peter | ooks at her.
PETER

What's wrong?
Susan si ghs.

SUSAN
Oh...nothing that a little
menopausal 's pee dai kiri coul dn't
cure. Least that's what | thought.

Peter | ooks at her, notices that one of her hands is on
her stomach.

PETER
(genui nely noved)
Ch, no, you were --

SUSAN
| was just |ate.

Susan nods. Peter takes her hand. They sit by the ant
nmound.

SUSAN
Ironic, don't you think? These
guys can hatch hundreds of offspring
in a single clutch of eggs, right?
And here we are...

PETER
Susan, we're not b --

SIRI (O S.)
Susan?
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Susan | ooks up to see Siri standing on the other side of
t he gl ass case.

SIRI
(Weakly.)
l"msorry. | think...l need..

One of her eyes is conpletely bl oodshot. Her nouth is
bl eeding. She puts her hand on the case to steady herself.

Her fingers | eave a STREAK OF BLOOD on the gl ass.

SUSAN
Siri...

Siri collapses. The exhibit tips over.

Peter pulls Susan out of the way just as the exhibit FALLS
AND SMASHES TO THE GROUND

SUSAN
Siri!

The room erupts i nto COVOTI ON

Susan and Peter run to Siri, who |lies unconsci ous on the
fl oor.

Peter gently turns her over.

Siri's BLEEDI NG fromthe corner of her nmouth. Just like
t he Chinese workers in the sweat shop.

Tuxedoed people encircle her next to the insect nounds.
SMASH CUT TO
EXT. NEW YORK STREET - NI GHT

An anbul ance races down the avenue toward a di stant
hospi t al

| NT. HOSPI TAL - HALLWAY
Siri is rushed on a gurney toward the Enmergency Room

Peter and Susan wal k next to it talking to DR CHRI' S
RAYMOND, a 35-year ol d ER physi ci an.

PETER
.1 think it's sone kind of
system c infection, Chris. | saw

a few cases |like it yesterday. A
sweat shop i n Canal

RAYMOND
(to Peter.)
Ckay, look. You better cone in
with nme. Help ne through.
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| NT. EMERCGENCY ROOM

Raynond, Peter, and several other ER STAFF work on Siri,
now | ying on an operating table.

RAYMOND
(To Peter)
Al'l hands on deck, Pete. Renenber
the dril?
PETER
It'll conme back to ne.

RAYMOND i nspects Siri's wounded hand. The bandage has
been renoved. The bite-wound is infected and suppurating.
A large red circular RASH around it.

PETER
Looks |1 ke a Lyne di sease rash.

RAYMOND
It's not consistent with the
i nternal bleeding. Any idea what
bit her?
Pet er shakes hi s head.
RAYMOND
| think we're gonna need to have
t hat speci nen here.
An ASSI STANT finishes inserting a catheter down her throat.
Bl ood and fluid | eak up through the clear tube.
ABOVE THE OPERATI NG THEATER

Staring down through the circul ar glass deck, Susan silently
observes the procedures.

CUT TO
I NT. MANNY' S APARTMENT - NI GHT

Sal non-col ored LIGHT slants in from sodi um vapor
streetlight.

PAN t hrough the shadowy room past Manny's sl eeping form
to Chuy, asleep under a tent nade of an old Star Wars

bl anket .

A RHYTHM CAL CLI CKI NG SOUND i s heard from outsi de.

Chuy pops his head out from under the blanket, |istening.
EXT. FI RE ESCAPE - NI GHT

Wearing only his pajanma bottons, Chuy steps out on the
fire escape with his spoons in hand.
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The CLI CKI NG RESUMES from the building across the street.
OVERHEAD VI EW

The barefoot little boy crosses the street, steps through
the center of the huge PAINT STAIN on the sidewal k.

The CLI CKI NG sound cones agai n.
STREET LEVEL

The CLI CKI NG cones again frominside the flophouse. It
continues a little bit, then stops.

Chuy CLICKS his spoons together, m m cking the sound.
Beat. A CLICKING fromw thin again; alnost an answer.

Chuy ducks under the yell ow DOH tape, wal ks toward the
front of the building.

He comes to the boarded entrance. There is a hole, narrow,
and low in the doorway.

Chuy squats, begins to wiggle through it.

| NT. FLOPHOUSE - LOBBY

Chuy steps into the | obby.

The CLI CKI NG cones again, fromfurther inside.

Chuy noves to find it.

CHAPEL

Bits of STREETLIGHT slant in. Chuy wal ks slowy, |istening.
He steps into the SHADOW of a LOOM NG FI GURE. He turns..
CHUY' S POV - CRUCI FI X

We start on bleeding, nail-pierced feet, then TILT up the
tw sted body to the face of Jesus, |ooking down.

CHUY

stares without enotion at the plaster figure.
MOVEMENT to his side. He turns again
Adimy-lit FIGQURE stands before him

Shapes fold and regroup in the darkness, resolving into
the tall figure of the OVERCOAT MAN.

The Man begins to emt the CLICKING NO SE from under his
chin, his whol e head VI BRATI NG
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Chuy smles. He has a beautiful smle.

CHUY
M . Funny Shoes.

49.

He plays his spoons, imtating the sound the figure nmade.

He is answered...but this tine, it's fromthe other side

of the room W PAN as he turns.
ANOTHER OVERCOAT MAN appears in the shadows.
Chuy G GGLES, del i ght ed.

| NT. HOSPI TAL - WAI TI NG ROOM

Susan and Peter.

SUSAN
...you don't even know what you're
| ooki ng for.

PETER
You said that thing was big as
your hand. | don't think I'm going
to mss...

SUSAN

Why take the chance? Just let ne
go down there with you..

PETER
No.

Susan glares at him Peter sits down by her.

PETER
Susan, listen to ne: you handl ed
t hat insect al nost as nuch as
Siri...

SUSAN

It didn't bite ne.

PETER
| know. But if it was carrying
sonething...there's a chance you
coul d have been exposed.

Susan i s silent.

PETER
Chris is going to run sone bl ood
tests on you. | want you to stay
here till he's absolutely sure

you're clean. Ckay?
( MORE)

CUT TO
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PETER ( CONT' D)
Then you'll call ne... You'l
catch up with us...

Susan | ooks up at him Finally, she nods.

PETER
We'll be all right, Sus. | prom se.

He | eans over, kisses her gently. But Susan seens hardly
reassured.

CUT TO
I NT. MANNY' S APARTMENT - PREDAVW

The bl ue hours before dawn. Laconi c npovement outsi de.
New York dragging itself out of bed.

We FIND Manny fixing sonme nelted cheese sandw ches on a
hot plate. He addresses Chuy's tented bed behind him

MANNY
My father saw nme stay in bed, he'd
go get a pitcher. Cold water
whoosh, | tell you that's sone
alarmclock, brrrrr!

Manny cuts the bread in four equal sections and arranges
themin a star-shaped pattern. A breakfast ritual of sone
ki nd.

MANNY
Ah! There you go! The way you
like "em Chu-chu..
(He pours a gl ass
of mlk.)
W're lowon mlk, you rem nd G anpa
to pick sone up tonight, okay?

He wal ks over to Chuy's tent bed. He pulls the sheets
aside. His grandson is gone.

CUT TGO
EXT. SEWAGE FI LTRATI ON PLANT - PREDAWN
Sewage wat er BUBBLES i n huge tanks.
A WORKMAN wal ks down cat wal ks above the tank, disengaging
the larger pieces of debris fromthe filter areas with
grappl i ng hooks. Shoes, tires, rags..

A GRINDI NG SOUND i s heard. The Workman YELLS out to a
CONTROL BOOTH above.

WORKNVAN
Hol d up! W gotta block on filter
D.
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SOUND of the punp comng to a halt.

The Wrkman wal ks to the filter area. He sinks his
grappling hook into the polluted waters.

UNDERWATER SHOT

Spooky, silent. The grappling hook noves |like a scythe to
the filter...

...past long, soft filaments of RAGGED Tl SSUE. . .
...and connects wth a LARGER FORM
ABOVE WATER

The Workman feels the grappling hook connecting. He gives
a YANK, hooking whatever it is.

He begins pulling it up.
A PALE FORM bubbl es to the surface.
The Workman's face goes pal e.

WWORKMAN
Ch, Cod. ..

A grating VOCE fromthe control booth is heard over the
P. A

CONTRCL BOOTH VA CE
VWhat's the probl enf?

It take the Workman a nonent to speak.

WORKMAN
| think it's a baby!

The Workman pulls the form(as if that will do any good)
toward the edge of the tank.

He bends down, and now gets his first good | ook at it.

The Wor kman SCREAMS.

Hi s grappling hook falls fromhis hand, into the sewage.
CUT TO

| NT. HOSPI TAL - | CU WARD

Susan watches Siri from behind a pane of glass. Siri is

connected to a respirator, her vital signs nonitored by

several machi nes.

Raynond approaches Susan, two cups of coffee in his hands.
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RAYMOND
How you feeling?

SUSAN
You tell me.

He smles, gives her one of the cups.
RAYMOND
Your blood tests were all negati ve.
You checked out.

Susan visibly relaxes. She | ooks back at the | CU ward.

SUSAN
VWhat about Siri?
RAYMOND
She' s st abl e. | don't think there's

any i mredi ate danger, but we'll
have to keep her under
observation. ..

SUSAN
You think it's sone form of
Strickler's, don't you?

Beat. Raynond shrugs.

RAYMOND
Pat hol ogy's still working on the
tissue sanples. If it is...it

must be an errant strain. Shorter
i ncubati on peri od.

(Beat.)
|"msorry, Sue. W just don't
know yet .

| NT. HOSPI TAL - BATHROOM

At the sink, Susan runs water over her hands, her face,
trying to collect herself. She |ooks up in the mrror.

W see that her eyes are swollen, tear-stained.
| NT. HOSPI TAL - HALLWAY

She wal ks out of the |ladies room drying her face with a
paper towel .

SOUNDS of a nearby argunent catch her attention.

JEREMY (O S.)
...how many tinmes | gotta tel
you, man: we can't accept this!

EMI (O S.)
Vell, what the hell else am!|
suppose to do with it?
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Susan heads in the direction of the voices.
| NT. HOSPI TAL - HALLWAY NEAR MORGUE

An CRDERLY (JEREMY) argues with an EMI. Their point of
contention: a small FORMIlying on a stretcher.

JEREMY
Take it out back and throwit in
the friggin dunpster!

EMT
Not unl ess sonebody signs for it.

Susan wal ks toward them catches sight of the tiny form

Her eyes go wi de.

SUSAN

Ch, ny God.
Jereny notices her

JEREMY
Hey, you can't...

SUSAN
What' s your nane?

JEREMY
Jereny. ..

SUSAN

Ckay, Jereny...go get Dr. Chris
Raynond, wll you?

JEREMY
Lady. ..

SUSAN
Did you hear ne? Get Dr. Raynond!
NOW !

Jereny hesitates. But if her tone wasn't enough, the stare
she gives himcertainly is.

JEREMY
Ckay.

Jereny backs away, takes off down the hall.
Susan approaches the stretcher.
SUSAN

(To EMI)
Where'd you find it?
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EMT
Washed up at the filtration plant
on Bank street. Sone asshole there
t hought it was a baby. They called
us.

Susan bends over it. She covers her nmouth and nose at the
st ench.

EMT
It's a | obster, right?

But it's not. Wiat lies on the stretcher before them /| ooks
nore |i ke a denon from a Brueghel painting.

A THREE FOOT INSECT. |It's nmephitic, pink-white body is
rotten, falling apart. The head' s intact, wth strange,
| arge jaws thrown wi de open. The chitin on one is half
gone.

CUT TO
| NT. SUBWAY LOCKER ROOM

Josh deposits a backpack full of equipnment on the fl oor,
along with a small acrylic cage. Peter trains his
FLASHLI GHT into the bank of | ockers.

Leonard, weary and pissed, |ooks at his watch.

LEONARD
Better hurry it up, Doc. M shift's
al nost over.

Josh hands him a piece of paper.

PETER
Guess soneone requested you for
overtine. .. buddy.

Peter braces his legs and tries to push the whol e bank of

| ockers clear -- the |locker section tips and falls with an
ENORMOUS BANG, whi ch echoes loudly off the tile walls.

Dust flies everywhere.

When the dust settles and flashlights are focussed on the
area of the wall where the | ockers stood, we see a LARGE
HOLE
CUT TO
| NT. MORGUE - DAY
Usi ng a steel probe, Susan exam nes the dead insect.
SUSAN

Posterior sternites are gone...half
the protonumrotted off.
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Raynmond lifts one of the wings. A CLUW OF WH TE LARVAE
feasts on the flesh underneath.

RAYMOND
Maggot s. . .

SUSAN
Near hatching. Thing nust've died
about three weeks ago.

Susan cl oses the mandi bl es and exam nes them

SUSAN
Do you have a pol aroi d?

CUT TO

| NT. SUBWAY TRACKS

Wat er DRI PPI NG from over head, ECHO NG footsteps - very
spooky. Leonard | eads Peter and Josh down the tunnel --

LEONARD
You all watch your step. W got
sone burrows goin' down seven
stories here. You fall, | don't
wanna have to conme pick you up

JOSH
(Whi sper to Peter)
New York's finest.

Monunment al archways give way to naves as big as Notre Dane.

Josh flashes the ultra-violet |ight over an abandoned
under ground encanpnent, mnmade of cardboard walls, electrical
W ring, elaborate debris kitchens.

The walls are conpletely taken by |ayer after |ayer of
hand carved initials and nessages. Everything from"Kilroy
was here" to el aborate quotations fromthe bible.

JOSH
There's really people living down
her e?

LEONARD

Mol e people. This section was pretty
popul ar, all the way to Fulton
Street...

Their flashlights shine in a haze of brown dust. The air
i s heavy.

LEONARD
Subst ance abusers, nental cases..
Then about a year ago, Poof! Al
gone. Runors got started... Soneone
found a couple of stiffs..
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They work their way down a steep incline. They're covered
in sweat.

LEONARD
Down here's the land of talk, see?
So the wi | dest version goes the
farthest. They mark that area
with a sign or a drawing, and its
as good as cl osed.

(chuckl es)
We had one fella... for years said
he was Bela Lugosi. Got himon
Cer al do.

Peter's cellular rings. He picks up - big static --
| NTERCUT W TH:
MORGUE

Susan's got the phone up on her shoul der, cl anped agai nst
her ear. Raynond's cranking out a bunch of Pol aroids.
Col or shots of the insect, fromevery angle.

SUSAN
It's me. Can you hear ne?

PETER
(phone, barely
audi bl e)
Yeah, barely. W haven't found
anyt hi ng down here. Nothing...

Jereny goes to the fridge for a beer.

SUSAN
| have.

The fridge |ight plays over the |arge insects jaws. It
makes out a few new ridges and valleys. Raynond snaps a
coupl e of Pol aroi ds.

SUSAN
I"mon ny way. |'ve got sonething
for you to | ook at. ..

Susan notices sonething weird and undefi nabl e about the
contours of the claws... But she can't put her finger on
it.

BACK AT THE TUNNEL

PETER
We'l|l be back at the platformin..

LEONARD
20 mnutes. |If you don't go sight-
seei ng anynore.
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PETER
(To phone.)
20 m nut es.
(Beat.)
Susan?

The call is lost. Peter tries to change frequencies, but
it's usel ess.

Peter replaces the phone in his pocket. He walks off.

LEONARD
Funny. Shoul da seen sone track
bunni es by now.

JOSH
What ?

LEONARD
Track bunnies. Rats. They're
usual Iy around.

No one notices the OVERCOAT MAN carving on the wall.
CUT TO
I NT. MANNY' S APARTMENT - NI GHT

On Manny's dining roomtable, a heap of unpolished shoes
has accunul ated. The radio is playing a sad, elegiac Tango.

MANNY
No, no, please understand...
can't wait that |ong.

Looki ng di shevel ed and tired, Manny cl utches the phone,
listening intently.

MANNY
Please. | wite it down.
(he wites)
2... 8... 7... 3. \Wat does this
mean "case nunber"? Ckay. So,
now what ? Wen can you...?

He holds a col or snapshot of Chuy sitting on a mail box.

MANNY
No, | can't wait...no, listen..

Cick. Mnny slowy hangs up. He stares at his notepad,
at the nunmber 2873.

MANNY
Hi j os de puta.

He crunples it up, throws it away, crosses to the w ndow,
pi cks up Chuy's last wire figure --
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FI GURE, CLOSER

Anot her human-1ooking figure, long and thin, but with
sonething slightly off about it.

It has six |inbs instead of four!
MANNY
frowns, | ooks down at the dark fl ophouse across the street.

MANNY
M . Funny Shoes.

Di stant thunder is heard.
BATHROOM CABI NET

Manny takes a STRAI GHT RAZOR from t he bat hroom cabi net,
opens t he bl ade.

EXT. SUBWAY STATI ON - DAY

Susan arrives at the stairs | eading down to the subway
station. A COUPLE passes her on their way up.

A sign over the entrance says "STATION WLL CLOSE FOR
REPAI RS AT 3 PM - TOKENS ONLY". Susan | ooks around -- the
area is sem-deserted, a bit creepy.

She takes a deep breath, descends.
| NT. SUBWAY - DAY
Susan pushes through the turnstile, enters the |ong
corridors of gleamng tile, a sonewhat de-humani zi ng
at nosphere, straight out of a George Tooker painting.
Very creepy. Susan's footsteps ECHO in the enpty tunnel.
She sneaks a nervous gl ance over her shoul der -- nobody is
foll ow ng her --
PLATFORM " A" DELANCEY
Susan observes the | ocker roomdoor inpatiently. A snall
crew of REPAIRVEN are dismantling a row of fluorescent
l'ights.
She sits and waits.

CUT TO
| NT. DEEP | N TUNNEL

Peter, Josh and Leonard wal k through a darker area. The
fl oor beneath them suddenly changes, becones tile.
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JOSH
(Sni ffing)
Snells |ike acid.
Pet er stops, |ooks around.

PETER
Amoni a.

Josh wal ks to the right, where the snell seens to emanate
from At last they cone to

I NT. VAULTED AREA - CONTI NUQUS

Josh LIGHTS a flare, sets it on the ground, wal ks ahead.
The om nous RUMBLE of a subway is heard in the distance.

A cracked WATER MAI N above. Water dribbles to the ground.

JOSH
Peter. ..

PETER
Yeah...?

JOSH

There's sone weird shit here.

PETER
Weird shit...?

JOSH
Take a | ook.

Leonard shines his flashlight ahead.
Reveal ed, quite literally, is a world of shit.

LARCE FECES scattered everywhere: on the floor, hanging
sausage-like fromthe ceiling. One can alnost taste the
stench of old ammoni a.

Peter puts on a rubber glove, inspects one of the fecal
stal actites.

JOSH
Fecal matter, unknown origin: weird
shit.
(Beat)
VWhatever it is, it's not human.

Josh breaks off a sanple, drops it in a jar with a hard
THUNK. Leonard turns away in distaste.

LEONARD
And it needs sone netamucil

CUT TO
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EXT. FLOPHOUSE - N GHT

t's raining like hell. Mnny approaches the abandoned
I

I
f | ophouse.

He peeks through the boarded-up front entrance. Right
there, on the dusty |obby floor, clearer than the | arger
shoeprints. ..

...he discovers a trail of tiny, barefoot prints.

MANNY
Chuy. ..

He kicks experinentally at the planks, but they're far too
strong.

ALLEY

Manny expl ores the opposite face of the building, |ooking
for a way in.

A DOG i s BARKING i ncessantly. Manny turns.

Sonet hi ng noves in the shadows! Sonething |ong and thin,
hal oed by the rain.

It noves again, the streetlight touching it for a fleeting
nmoment as it totters around to the rear of the building.

It's The Overcoat Man

The man hurries past. Manny sprints after him
ALLEYS

Manny comes running around a pile of grocery crates.
There is the OVERCOAT MAN.

CARGO WORKERS m || around a group of vegetable trucks,
unl oadi ng produce.

The OVERCOAT MAN attracts no attention. Keeping his head
down, staying near the shadowed buildings. Junping and
hoppi ng, he skitters into an alley.

FOLLOW NG

Manny has to trot to keep up with the nysterious figure.
He pauses to take a pill and place it under his tongue.

Once it takes effect he noves on.
The OVERCOAT MAN has noved past a chainlink fence. How??

It's too high!!!
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The ol d man squeezes through a jagged openi ng. The netal
fabric cuts his shirt.

On the other side: a dead end. Nowhere to go except for..
A SEWAGE GRATE

Manny lifts it.

SEWAGE PI PE

Manny | ands on his feet with considerable difficulty. He
flicks his lighter flanme and opens the straight razor.

This pipe is carpeted with trash and a thick crust of dirt.

Sonet hi ng noves under a wet newspaper: a thick mass of
| ong-1 egged spiders dissolve onto the walls and fl oor.

Suddenly...the distant sound of spoons playing.

MANNY
Chuy. ..

Manny pulls a rosary fromhis pocket, waps it around his
wist and crosses hinself with the razor..

...then begins to nove down the pipe.
CUT TO
PLATFORM " A" DELANCEY
Susan exam nes the Pol aroids. She pulls out a payday bar.
The crew of repairnmen are | eaving.
REPAI RVAN
Hey, Lady, all power will be down

in five mnutes, okay?

SUSAN
Ckay. . ..

She munches on the bar. She stops: one snapshot has caught
her attention. The fridge light illumnated this
phot ogr aph.

Susan turns it around... and around... Trying to find
sonething different in the |ines.

A train roars by.

THEN SHE NOTI CES I T:

THE POLARO D

The cl osed jaws. They | ook |ike A HUVAN FACE.
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SUSAN
Gets up nervously and heads for the dor to the | ocker room

A whole row of |anps goes off. The rest flickers in and
out .

Then we see, now standing on her platform THE OVERCOAT
MAN! |

He | ooks at her between a row of colums under the dead
neon |ights.

Susan tries the | ocker room door. It's unl ocked.
| NT. LOCKER ROOM - SUSAN
carefully crosses the floor to the bank of | ockers.

She kneels to exanmne the hole in the wall. She nears a
noi se.

THE OVERCOAT MAN i s noving toward her.

SUSAN
Pet er ?

OVERCOAT MAN

The man's face TIPS BACK. ..

...raising the conplex, glittering | NSECT HEAD FROV BEH ND
| TS MASK- LI KE FRONT JAWS.

Its nmulti-parted MOUTH clicks OPEN

Susan SCREANMS!

The thing charges, its "coat" opening to reveal...SIX
LEATHERY W NGS, fully extended! The w ngspan bl ocks the
whol e tunnel, they vibrate rapidly.

Susan tries to run, but the creature -- hereafter known
sinply as "The Mmc" -- LEAPS ONTO HER CHEST

She's dragged scream ng into the hole.

Their sil houettes recede rapidly amdst a confusion of
| egs, w ngs and pi pes.

CUT TO
| NT. VAULTED AREA
Peter and Josh put the fecal sanples into the back-pack

Leonard stands at the other end of the area. He inspects
some OLD SCAFFOLDI NG set up at an opening which |leads to
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THE REMAI NS OF AN OLD STATI ON
fifteen feet bel ow

LEONARD
|'ve never been this deep. This
area here is the Add Arnory station.
They built it in the 40's. Ran
out of noney hal f-way through..

It's like Gand Central's dead little brother. Tiled nosaic
wal | s, colums, nonunental arches. Spaces for shops. A
group of abandoned turn-of-the-century subway cars on
paral l el tracks.

LEONARD
Ckay, the fat lady's singing.
Tinme to go.

Everything is gray with dust.

PETER (O S.)
(To Josh)
| want a teamin here by six
toni ght, hands and knees with
t oot hpi cks. . .

Leonard squints down at the planks of the scaffol ding.

A NYMPH -- big as the one seen earlier -- energes froma
pile of nearby feces as if it were part of the nound.

Keeping his eyes fixed on the insect, Leonard coolly bends
down, picks up a ROCK

PETER

putting the | ast sanple boxes into the back-pack, |ooks up
and sees

LEONARD

step onto the scaffolding, raising the rock to crush the
nynph.

PETER
Don' t!!

SMASH  Leonard tosses the rock at the insect, crushing
it.
Peter rushes to the insect's corpse on the scaffol ding.

LEONARD
Did you see the size of that thing?!

PETER
Look what you did! You stupid
sonofa --
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A CREAK fromthe scaffolding at their conbined weight.
Leonard grabs Peter, tries to pull himfromthe scaffol di ng.
CREEEEAAAAAK!

THE ENTI RE SCAFFCLDI NG G VES WAY!

Buckl i ng di agonal ly...

...taking Peter and Leonard with it...

CRASH  Both Peter and Leonard are thrown to the ground of
the station below. The scaffolding falls around them

JCOSH
rushes forward.

JOSH
Pet er!

PETER AND LEONARD

stir in the weckage. Peter rises shakily. He puts his
gl asses on. One of the lenses is badly smashed.

PETER
It's okay. I'mall right.

He tries to help Leonard up; Leonard knocks his hand away.

LEONARD
Cet the hell away from ne!

Peter | ooks up at Josh.
PETER
( Deadpan)
He's all right, too.
Leonard brushes hinself off, checks out his walkie-talkie.
It's been broken in the fall, a tangle of plastic and wres.
He curses under his breath.

Peter checks the wall for a handhold. But there's only
snooth tile and dust.

LEONARD
Oh, that's gonna work.

PETER
You got a better way up?

Leonard renoves his badge, tosses it up to Josh
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LEONARD
(To Josh.)
Show that to the station nanager.
Tell him Leonard's gonna have his
bubbl e-butt he don't have soneone
down here in ten

JOSH
H how do | get...?

LEONARD
Way we cane. Take the first tunnel
to your right...

Leonard's voi ce echoes off the cavernous walls. Josh
hurriedly wites it down in his notebook.

LEONARD (O S.)
G left. Go left again till you
hit the fork... Then right again.
You got that?

JOSH
| think so. One right, two lefts..
LEONARD
And a right.
JOSH
Ri ght .
PETER
Go Josh. Now.
Josh obeys.
CUT TGO
| NT. NI CHE

We hear a persistent BEEPI NG ..

A concrete ROOMfilled with glimrering debris. Cans,

eyegl asses, fake teeth, chrone, foil, glass shards, broken
wat ches.

Susan |ies unconscious, half-sunk in a nmulch of deconposing
food, old newspapers, plastic garbage bags. An inch of
browmn WATER bur bl es past her bl oody head.

SOVETHI NG j ostl es her, rocking her back and forth.

Her eyelids slowy open.

A HUGE MM C IS PERCHED ON HER BQODY!

Its WNGCASE i s drooped around her |ike a shroud. The

creature furiously tears at her jacket, trying to get at
Susan's beeper.



Converted to PDF by www screental k. org 66

The beeper spills from her pocket along with several Pay
Day bars. The M mc CRUSHES the machine instantly, then
chonps up all the candy bars with a single nove of its
mandi bl es.

Susan watches in terror as the creature steps away.

A SOUND from an adj acent tunnel. Susan | ooks..

...and sees ANOTHER MM C pulling the REMAINS OF A MAN
into the darkness.

Susan gropes around her in the soggy debris, |ooking for
sone weapon.

SUSAN S HAND

Her fingers close around a three-foot piece of RUSTY Pl PE
Sonet hi ng dark drips on her hand.

SUSAN

| ooks up. Above her, a badly deconposi ng HUMAN FOOT, or
what is left of it. Al part of the excarnated corpse of
t he Chi nese Preacher. Hi s gold cross shines boldly in the
dar k.

Susan GASPS.

THE MM C

hears the sound. It imediately SKI TTERS back to her
SUSAN

j erks herself sideways...

AND STABS THE PIPE into the Mmc's thorax with a wet CRRK
Susan heaves herself up, pushing the thing onto its back.
The M m c BUZZES furiously, mlky WH TE FOAM punpi ng from
}?Ser?ynd. Its legs slash the air as it tries to right

Susan runs for the tunnels, debris falling from her
cl ot hi ng.

CUT TO
JOSH

conmes to a t-junction. He checks his notepad for the
appropriate direction.

He turns, heads |eft.

CUT TO
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I NT. TUNNELS

Susan staggers through a dark PASSAGEWAY. Water drizzles
into her griny face. She | ooks up.

Rain | eaks from an overhead grate three stories up. She
can see the SHOES of PEOPLE wal king to and fro above.

SUSAN
HELP! !']

EXT. STREET ABOVE - N GHT

Life as usual on Del ancey street.

Pedestrians crisscross the netal grate, hunched under their
unbrellas. Traffic noise, T.V. displays on street front
stores, boom boxes, car horns..

They drown out the tiny sound of Susan's voice..

SUSAN

hears di stant FEET SCURRYI NG toward her, punctuated by a
metallic CLANG CLANG CLANG

SI DE TUNNEL

CLANG The netal pipe, still inbedded in the Mmc, BANGS
the wall as the insect noves down the dripping narrow

t unnel

SUSAN

| ooks around frantically. She crosses to a METAL LID on
the floor, lifts it.

A HOLE is below, dropping off into darkness.
The M mc's CLANG NG grows | ouder.

Susan sits herself on the edge of the hole, grasping the
metal |id by handles on its underside.

The M mc rushes into the chanber, speeding toward her..
Susan JUWPS into the hole, hanging onto the lid...

VHANG The lid SLAMS SHUT over the hole a fraction of a
second before the creature reaches it.

The Mmc touches the lid with its antennae, confused.
| NT. HOLE
The TICK-TICKING of the Mmc's antennae scanning the |id.

Susan hangs fromthe handles on the lid, her arns trenbling.
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Susan's strength gives out. She lets go, falls.

Pl PE GALLERY

Susan CRASHES onto a juncture between two | arge Pl PES.
She MOANS i n pain.

CLOSER - SUSAN

secures her position, |ooks dowm. A seem ngly bottonl ess
pit below, crisscrossed with a FOREST OF PI PES AND DUCTS.

The nearest pipe above her is well beyond reach.
She is trapped.

Then she hears the SOUND of the LI D OPENI NG above. She
hol ds her breath.

A faint YELLOWLIGHT of a lighter flickers down at her.
CUT TGO

WET SECTI ON

Josh cautiously enters a vaulted area. O d pipes have

been ripped fromthe walls. WATER gushes over the steel-

plated walls. He | ooks around -- this doesn't seem

famliar.

Josh freezes as he sees sonething behind a | oose netal
PLATE on the wall.

He yanks at the plate -- it gives a little bit. He yanks
harder -- the plate falls down on one side, hanging
precariously froma | oose bolt.

It reveals A HOLE PACKED W TH DOZENS AND DOZENS OF OOTHECAS

He | eans close to examine them-- thereis a NOSE in the
tunnel behind him

JOSH S POV - WATERFALL

A curtain of WATER falls over the side of a pipe onto the
floor. Behind it, sonething ENORMOUS crawls into view.

Mul tiple | egs, antennae, an el ongated body distorted by
t he

WATER AND THE LI GHT OF A FLARE. | T STOPS.

JOSH

Hol ding his breath and tiptoeing sideways, never taking
his eyes off the thing, Josh begins to nove away. He sees

a narrow OPENING in the wall -- there seens to be dimLIGHT
com ng from sonet hi ng beyond it.
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He tries to squeeze through the opening.
MMC

The creature is inmmobile behind the sheet of water, as if
mesnerized by its flow --

PIT - JOSH

Wth tremendous effort, Josh passes through the opening.
He finds hinself inside a bow -shaped nmnud hole. Scattered
around him he sees FUNNY BUNNY PATCHES that were sewn in
the sweatshop. He trips on a half-buried SEW NG MACH NE
He | ooks up.

Above himis a grate. He's conme to the SHOANER ROOM of the
sweat shop

| NT. SWEATSHOP SHOWER ROOM

Enpty now, except for the rusting sewing nmachines in a
corner. W TILT to see Josh noving the grate away. He

JUWPS - NO WAY HE CAN GRAB ONTO THE SLI PPERY TI LE
H S HANDS SLI DE!

PIT

Josh puts the old sew ng machi ne upright.

QUTSI DE

Suddenly, the bolt hinging the plate gives way and... the
steel plate hits the ground: KLANGGE !

THE MM C
| eaps into action!
PIT - JOSH

hears the CLICKING fairly close. He shines his |ight
back down the hol e he entered through.

JOSH S POV - THE MM C
noves past the waterfall and takes the wall at full speed.

JCOSH
Oh shit, oh shit, oh shit!

He stands on top of the sewi ng machi ne, wobbling, reaches
for the floor above.
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SWEATSHOP SHOAER ROOM

Josh's head and one shoulder are in through the hole. His
arns trenble. He nmakes a desperate | unge and nanages to
grab the POANER CORD of one of the abandoned sew ng nmachi nes.

THE MM C
rushes through the opening w thout even sl ow ng down.
JOSH

pulls hinmself up, up -- WHAM The Mmc hits the | ower
part of his body, BLOOD spraying up through the hole. He
SCREAMS, grasps the cord with both hands!

He is brutally YANKED down into the hole, the sew ng machine
ti pping, then dragged across the tiled floor till it wedges
violently in the hol e!

We track over to reveal, one of Chuy's perfectly executed
W RE SCULPTURES. Sitting atop another sew ng nmachi ne.

CUT TGO
| NT. REMAINS OF THE SUBWAY STATI ON
A ring of FLARES burns in the darkness |ike an island.
Peter |ights another one, revealing a space buried in | ayers
of dust and tine.
Cracked MANNEQUI N FACES stares out from an unopened TAILOR
SHOP. A FLOWER PARLOR decorated with cobwebs. A yell owed
NEWSPAPER on the floor, its headlines reading: GERVAN
TROOPS DRI VEN BACK ACROSS RHI NE

Peter | ooks up to see Leonard approaching fromthe track.

PETER
Any | uck?

LEONARD
Vell...there's an old service

el evator half a mle down the
tracks. AIn't gonna be nuch use,
t hough. Lines are dead.

Peter shines his flare up at a thick cord of cables which
HUM om nously with electricity.

PETER
You said those cables're still
live. Can't we rewire...?

LEONARD
OCh, man, there you go again.

PETER
What ?
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LEONARD
Those things bring juice to the
new stations. You just can't rewire
that shit...

Pet er approaches him

PETER
For Chrissakes, what's the probl en?
You need a nenp every tinme you
fart?

LEONARD
Al'l right, notherfucker, that's
it.
He pushes Peter violently. Their eyes |ock and neet.
I nches away froma fistfight.

PETER
Hsh!  Hsh!

A SOUND rushing towards them its echoes increasing by the
second.

Were is it comng fron?
Peter | ooks at Leonard. Leonard unbuttons his hol ster
clip, places his hand on his .22 A SHADOW appears outsi de
t he archway.
It steps onto the platform
Leonard frowns.
LEONARD
(tentative)
Manny ?!

The ol d man stunbl es out of the darkness, out of breath.
A rusted crowbar in his hand.

Leonard wal ks over to himsolicitously.

LEONARD
My God, what the hell are you...?

MANNY
Hurry, the woman needs hel p!

A shadow crosses Peter's face.

PETER
Wman?

CUT TO
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| NT. Pl PE GALLERY
OQUTSTRETCHED HANDS i n t he darkness.

REVEAL Peter |eaning across the void with one hand while
Manny and Leonard grip his other.

Susan bel ow, bal ancing precariously on the crisscrossing
pi pes. A ness, but still alive. She reaches up to Peter.

It's too far.

SUSAN
(A whi sper)
Don't.

PETER
Listen to ne: we're getting you
out.

Leonard and Manny pull Peter back into
| NT. TUNNELS
Pet er undoes his belt.

PETER
(To Manny and Leonard)
G ve ne your belts.

They obey. Peter buckles themtogether with his. He then
| oops one end around a bannister, the other around his
Wrist.

LEONARD
(to Manny, as he
ties themtogether)
VWhat are you doi ng down here?

MANNY
Chuy. He was taken. He's down
here sonewhere. ..

(to Peter)
Ch, please, hurry. | saw what was
after her.
PETER
What's...?
MANNY
Just hurry.

Peter takes his word for it. He uses the belts to | ower
himsel f to the nearest pipe.

Leonard LIGHTS a flare to illumnate the pipe gallery.

Peter works his way down. The web of pipes seemto recede
i nt o Hades.
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The lifeline tightens.

Peter gets to the last solid footing, lies down on his
stomach and lets the belts down.
PETER
" mcom ng, Sus, |'m com ng.

But then, he sees sonething nove below her. Then a holl ow
CLANG CLANG CLANG

SUSAN
No, Jesus, no.

PETER
(To Leonard)
Toss the flare down!

LEONARD
| only got...

PETER
Just do it!

Leonard lets the flare drop from his hand.

It falls past them ricocheting off the maze of pipes,
spi nning down to the pitch-black bel ow.

And for a split second the flane illum nates..
THE MM C

pipe in its thorax, ninbly CLI MBI NG THE Pl PES TOMRD SUSAN
CLANG CLANG CLANG

PETER S
eyes grow huge.

PETER
Ch, Jesus. ..

LEONARD
just plain loses it.
LEONARD
What the fuck is that?! \Wat the
fuck is that?!
SUSAN
knows all too well what's comng for her.
SUSAN

(A desperate appeal)
Peter. ..
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Throwi ng caution to the wind, Peter reaches the belt down.

PETER
Wap it around your hand!

Susan at last gets a grip. Peter pulls with both arns.
CLANG CLANG CLANG Getting closer.

PETER
Cone on!

Susan struggles for footholds on the slippery pipes,
ascendi ng foot by foot...

Peter pulls her into his arns.
CLANG CLANG CLANG
Pet er bends down.

PETER
Get on ny shoul ders!

Susan steps onto his shoulders. He pushes her up..
And Leonard and Manny yank her out.

CLANG CLANG CLANG

Peter scranbles up, SLAMS the |id back on the hole.

PETER
Let's go!

The four of themrun.

HOLD ON the Iid.

WHAM It bursts fromthe floor, rolls away |like a coin
| NT. ABANDONED PLATFORM

The four humans run down the enpty platform Peter spares
a | ook back.

PETER
Ch, shit...

Far down the tunnel, THE MM C HAS SPREAD | TS WNGS AND | S
FLYI NG AFTER THEM !

MANNY
Ther el

He points to the open DOOR of an ancient SUBWAY CAR

They sprint for the car, get to the door. Manny, Peter,
Leonard, then Susan..
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I NT. SUBWAY REPAI R CAR

...tunble inside a repair car cramred wth shel ves and
enpty crates.

LEONARD
CGet the goddam door

Leonard and Peter both grab its handle, slide it shut...
SPLACK!  The M mc crashes into it!

KLANGGEG The door bul ges out fromthe inpact, al nost
tearing itself off the hinges.

Susan junps back. Manny runs to cover her

The creature is caught, half in, half out, antennae and
forel egs waving w | dly!

The abdonen CRASHES t hrough a pane of gl ass.

PETER
Push it! Push it! Don't let up!

Leonard and Peter push harder, barely keeping it pinned.
THE UPPER HALF OF THE M M C TEARS | TSELF LOOSE

WH TE BLOOD SPATTERS everywhere. The Mmc is NONCUT IN
HALF!

The wings flap wildly, the abdonmen shatters the safety
w ndow s outer panels.

But the FRONT SECTION IS STILL ALIVE. It scrabbles in,
spraying white bl ood. ..

...drags itself up on the ceiling, then down onto the floor
and under a row of shelves in a half-circle around the car
till it finally comes to a halt.

Silence. The only sound is a SKITTERI NG out si de.
Susan | ooks outside the w ndow.

The Mmc's REAR HALF IS STILL TRYING TO PUSH THROUGH THE
DOOR, its feet blindly dragging al ong.

LEONARD
VWhat the fuck was that?

Peter says nothing. Leonard grabs himby the shirt.
LEONARD

You better tell nme what the hell's
goi ng on here!
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MANNY
Hey, hey!! Take it easy!!

PETER
(to Leonard)
W don't know! We don't know
what it is!

Leonard rel eases Peter and, cocking his gun noves cl oser
to the still thing.

PETER
Wait a mnute --
LEONARD
Fuck you, wait a mnute. 1|'m going

to --

SNAP!  The M m c POUNCES on him catching his leg inits
front mandi bl es.

A sickening CRUNCH as the Mmc's nouth begins to work the
leg Iike a grinder-blender.

LEONARD
GET IT! GET IT OFF ME!

Peter and Manny try to pull the thing off as Leonard falls
and withes on the floor.

BAM BAM BAM The nen flinch away as Leonard enpties
his guns on it, until the thing's shell finally CRACKS!

But the thing is still |locked onto Leonard's |leg. Peter
tries to work it free fromthe creature's jaws. No good.
PETER
Its nuscles are | ocked.
LEONARD
(Hoar se)
Oh, Jesus!!
MANNY
Wait...

Manny renoves a can of shoe polish fromhis coat, then
starts snearing the stuff onto the Mmc's head and j aws.

LEONARD
Oh, Jesus! It's hitting the bone
man, get it off!!

He |

ights a Cl GARETTE LI GHTER, goes to touch the flame to
the fl

ammabl e stuff.

PETER
(St oppi ng him)
Hey hey hey. ..
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MANNY
s how we make | oose the ticks
back hone.

Peter hesitates, but lets himgo. Mnny lights the polish.

VWHOCOSH. . .the Mmc's head is engulfed in a halo of flane.
THE LEGS LOOSEN THEI R GRI P

Peter and Manny yank it free from Leonard, who's PASSED
QUT fromthe pain. Hs leg is torn and bl oody.

CUT TO
| NT. SUBWAY REPAI R CAR - LATER

We now see the car is 50's vintage. A POSTER of M ckey
Mant | e above an enpty workt abl e.

Peter sits before Susan. She's trenbling, understandably
shaken from her previous experience. BLOOD pours froma
CUT on her forehead.

Peter takes a bit of torn cloth, puts it to the wound,
then tenderly raises her hand to keep the bandage in pl ace.

PETER
Just keep holding it. Can you do
that for me?
(No reponse.)
Susan?

Susan nods silently. Her hand weakly presses the conpress.

MANNY (O S.)
Doctor Tyler?

He turns to Manny, who sits solicitously next to Leonard.

H s wound is wapped wth makeshift bandages. He begins
to stir.

Peter gets up, but Susan's hand is closed tightly around
his, like the jaws of the Mmc. He kisses her gently,
then slowly manages to rel ease his hand.

He wal ks to Leonard, inspects his wound. Touches the sole
of his foot.

PETER
You feel anything?

LEONARD
Yeah, | feel like ripping your
fucking eyes out...

PETER
Leonard, |isten.
( MORE)
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PETER ( CONT' D)
| need to see if there's any nerve
damage before we carry you back
(No response.)
Look, I'mtrying to help you here..

LEONARD
Ch, you hel ped ne here, all right,
white boy. You and your goddam
meno.  You needed to prove your
poi nt, uh?

PETER
|"msorry. But | don't think
letting you bleed to death is the
best apol ogy.

Peter touches his foot again. Leonard finally nods.
Manny gazes at the Mmc carcass at the end of the car.
MANNY
Where the hell'd that thing cone
fronP

Peter | ooks at Susan. She remains silent.

PETER
(Quietly)
A m st ake.
LEONARD
"M stake"? What's that supposed
to...?
PETER
It doesn't matter, all right?
It's dead.
LEONARD

How you know that? Shit, it was
runnin' around with its buttside
gone and a fucking pipe through

its heart...

SUSAN
(Quietly)

It doesn't have a heart.

Peter | ooks up at her.

SUSAN
Just i nner chanbers...
MANNY
But it look Iike a mn. lt...

saw it.

78.
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SUSAN
No. .

She gets up, finally noving.

SUSAN
That's what it wanted you to see.

CUT TO
QUTSI DE CAR
The subway car sits at the end of the platform w ndows
dimy glowng in the dark. The door opens, and Manny and
Peter snatch the | ower half and wi ng pieces back into the
car.
I NSI DE CAR - A LITTLE LATER
The lower half of the insect has been noved into the car.

Susan is reassenbling it.

PETER
So, you're saying this is |like
t hose bugs that -- that |ook |ike

tw gs or |eaves or...

SUSAN
(shakes her head)
That' s canoufl age. . .

Susan di splays the partly-charred head.

SUSAN
This is mmcry. They evolve to
mmc their predators. A butterfly
can |l ook Iike the eyes of an ow.
A catterpillar can copy a snake...

Susan closes the multiple nouth parts into a self-contained
bud shape, then pushes back the "face" nmandi bl es.

SUSAN
This has evolved to mmc the nost
dangerous predator it's ever had..

She holds it in her hand, like Yorick's skull. The minic's
head obscenely mrrors her own. She inserts it into the
shoul der cavity.

She st ands back.

SUSAN
Us.

CAMERA cranes up and reveals that the thing now | ooks |ike
THE OVERCOAT MAN.



Converted to PDF by www screental k. org 80.

SUSAN
Mantids can mmc. W gave the
Judas that code...

MANNY
(quot es)
"...and behold he will cone that
wal ks as a man, yet is not a man..."

SUSAN
This, is our baby Peter. Yours
and mne. Aren't you proud?

QUTSI DE OF THE CAR - I N THE TUNNELS

We see four shadows nove fast, scuttling on the walls and
ceiling...

... heading towards the car..
| NSI DE THE CAR

A SUBVWAY MAP on the wall. Red, blue, and orange |lines
branchi ng through the boroughs |ike veins.

SUSAN

Al these...they're like tunnels of an insect col ony.
Once these things hit a certain population density, they'll
have to nove out, form new col onies.

The realization hits the others.

SUSAN
We have to get help down here.
Burn the tunnels before..

She's interrupted by a CLICKING fromthe tunnel ahead.
It's answered by CLICKING fromthe tunnel behi nd.

LEONARD
Get the doors!

A brief glinpse down the car shows too many OTHER DOORS to
close in tine.

PETER
ls there a switch?

LEONARD
Third rail is dead.
(To Manny and Susan.)
Get nme up. There nust be a manua
override in the booth.

Manny and Susan hel p Leonard up.
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SUSAN
(Whi spering to Peter)
The |i ghts!
Peter turns off the flashlights.
Susan and Manny hel p Leonard to the car's CONTROL BOOTH.
PETER LOOKS QUTSI DE

where the sil houette of a MMC noves to the rear of the
car.

CONTROL BOOTH
Leonard opens a box on the side-wall marked MANUAL OVERRI DE
Inside, there is a |large, HEXAGONAL SHAPED HOLE
LEONARD
(Starts | ooking
ar ound)
Were's the damm crank?!
QUTSI DE
The Mmc is only yards away.
OTHER SHADOWS energe fromthe distant dark
| NSI DE
Manny | eaves Leonard and Susan to | ook for the | ever crank.
He runs to help Peter try and shut the doors nmanually.
But it's useless. Many of the doors won't budge.
PETER
(hi ssing a whisper)
They' re com ng!

QUTSI DE
The shadows get nearer, their CLICKING | ouder..
CONTROL BOOTH

Susan | ooks under the dashboard, finds a HEXAGONAL SHAPED
ROD. The | ever crank.

SUSAN
| got it!

Susan gives it to Leonard. He JAMS the rod into the
hexagonal shaped hole. Perfect fit.

Leonard begins CRANKING the thing. But it's rusty and
sl ow. ..
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SUSAN
Hurry! Pl ease!

THROUGHOUT SUBWAY CAR

The doors begin to swing shut very slowy.

QUTSIDE - AMMC S POV

sees the noving doors, starts heading for them

CONTROL BOOTH

Leonard can't crank fast enough. Susan joins in, putting
her hands over Leonard's. Both spin the thing as fast as
possi bl e.

SUBWAY CAR

Peter and Manny each pulling on a door, trying to speed up
t he cl osi ng process.

SHADOWS are seen approaching, now very cl ose.
CONTRCL BOOTH

Leonard and Susan put all their effort into turning the
crank one nore tine...

LEONARD
Conme on, you son-of-a...

SUBWAY CAR
A SOFT CLICK as the doors SHUT I N UNI SON.
Si | ence.

Al'l four are stock still, like a submarine crew awaiting
the bl ast of depth charges. Their eyes dart to the

W NDOWS

caked with soot, irradiated by the distant gl ow of one of
the red flares.

THUCK!  Sonet hi ng BUWPS agai nst t he door.

A machi ne-gun patter of FOOTSTEPS on the roof.
The car SHAKES.

QUTSI DE

The dark platformis alive with phantom shapes.
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| NSI DE

SCREEECH!'!  Sonet hing sharp is drawn al ong the car roof
like a nail over a chal kboard.

THUMP!  THUMP! | npacts on the sides..

An obscene synphony of sounds as Mmcs lay siege to the
car.

PETER

A BUZZ OF WNGS catches his attention. He turns. H s
face is reflected in a security w ndow.

CRACK!I  The wi ndow SPLI NTERS, destroying Peter's reflection
ABOVE NMANNY

Cl aws SCRATCH the ceiling. It begins to dent.

BELOW SUSAN AND LEONARD

Large forns CLI CKI NG underneath, |ooking for a way in.

Susan stares at the floor, her eyes follow ng the course
of the clicking..

...which leads to Leonard's wounded, bl oodstained | eg.

SUSAN
Oh, God.
(Looks at Leonard.)
The bl ood. ..

KLANGGG A Mmc |leg PIERCES the ceiling above themn
Susan pulls Leonard out of the way just in tinme as

| N THE SUBWAY CAR

KLANG KLANG More | egs break through the ceiling!
SUSAN AND LEONARD

energe fromthe control booth, Leonard's arm over Susan's
shoul der.

SUSAN
H's blood! It's driving themcrazy!
We have to mask the odor

PETER
How?!

But there's not tine enough to discuss possible solutions.

Leonard pulls off his jacket. Susan begins wapping it
around his wound to mask it. Manny hel ps.
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Pet er has upended one shelf, jamm ng it agai nst a broken
w ndow as a barri cade.

Despite their efforts, the Mmcs are not thrown off the
scent .

PETER
It's no use! They know we're in
her e!

SUSAN

They don't know anything Peter,
they just sense. They're hardw red!

PETER
Right. Hardwred to eat anything
that's not |ike them

The whol e car is now shaking and buckl i ng.

SUSAN
Exac. . .

She | ooks over at the severed M m c corpse nearby. A
realization...

SUSAN
(To Manny)
G ve ne your razor.

Manny | ooks at her bl ankly. Susan just takes the bl ade.
The whol e car is now shaking and buckl i ng.

She runs to the Mmc¢'s carcass. For a nonent, she
hesitates. But the pandenonium | eaves her little choice.

She SLICES into the Mmc's corpse with the razor..

PETER
What are you doi ng?

...sticks her armin all the way to the el bow. ..

...and pulls out two fat AMBER SACS the size of softballs.
She SLI CES t hem open.

Orange GO0 | eaks out, its stench overpoweri ng.

LEONARD
(covers his nose)
Shi t!

Peter | ooks up as Susan slides one of the sacs over to
hi m

SUSAN
Rub it on the w ndows!
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PETER
VWhat - -

SUSAN
Just do it!!

Hol di ng his breath, against the stench, he snears the crap
on the w ndows, the doorfrane...

MANNY

| ooks to the roof, |istening.

And remarkably, the SOUNDS of the M m cs START
SUBSI DI NG

Susan cones over to Leonard, begins dabbing the goop on
Leonard's wound. Leonard nakes a face at the stink.

LEONARD
VWhat are you putting that crap on
me for?

SUSAN
Scent glands. Insects use "emto

identify thenselves to each other.

She snears the floor area behind Leonard. The activity
w nds down gradually, and finally cones alnbost to a halt.

CUT TQO
SUBWAY CAR - LATER

Leani ng against the dirtied wi ndow, Manny creates a streak
for every Mmc he sees.

Peter, Leonard and Susan are hard at work. Leonard has
created a small "nodel" of the station using pocket debris
and the wall map.

LEONARD (O. S.)
Ckay. That's us.

Manny's |lighter represents the subway car.

LEONARD
This track we're on? Goes down
into the repair area.
(Makes an "X" further
down)
The el evator's over here. Leads
up to the active tunnels.

THUMP!  An oily, soft abdonen brushes | azily up agai nst
the glass. Manny noves away.
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PETER
Can we get this car there?

LEONARD
Sonmeone' d have to go to the
switchroom pull the coupling |ever,

that'll send us left and to the
el evat or.

SUSAN
But the power...

LEONARD
Hell, I mght be able to juice the
whol e area, if | can get to the
power box. It's just a couple of
cabl es. ..

MANNY

Ch, how you gonna get there,
Leonard? Hop?

PETER
(To Leonard)
Just talk nme through it. | can go
wi th Manny.

LEONARD
It would take a m nute or so.
(beat)
You won't last that |ong out there.

SUSAN
Peter, you couldn't even fix our
T™V!

Tense silence. He points at the glands on the fl oor.

PETER
We'll cover ourselves with this.
They can mmc us -- we Goddam
mm c themn

SUSAN
Peter --

PETER
It worked before..

SUSAN
(an edge in her
Voi ce)
The scent won't last...

PETER
That's why we should do it now.

Susan knows they have no ot her choi ce.
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LATER

Susan is stuffing Leonard's old bl oody bandages into the
thorax of the dead Mmc. She ties a flare to its center.

LEONARD
It's just a regular old punp swtch,
okay? Right by the track signa
boar d.

Manny i s spreading the nucus-like liquid of the gland-sac
on hinself and Peter as Leonard instructs them --

LEONARD
The lights conme up, you pull the
Swi t ch.

MANNY
| pull.

LEONARD

You don't do that, we're on the
wrong track.

(turns to Peter)
You. ..

The two nen | ook into each other's eyes.

LEONARD
You gonna finally get to fuck around
wth the wires. Think you can
handle it?

PETER
Depends. You got a neno?

Leonard's hard feelings give way to an al nost inperceptible
sm | e.

Usi ng a ball point pen, he draws a schematic on the back of
Peter's hand.

LEONARD
Al right then. You gonna find
two wires. One's green. The
ot her's bl ue. ..

SUSAN
approaches Manny, who | ooks distractedly out the w ndow.

MANNY
He's out there. | heard him How
can he be? This things..

SUSAN
Manny. . .
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MANNY
| didn't protect him lady. He
trusted ne. And | didn't protect

him.. Hs father...l lost his
father to the streets and now,
Chuy. ..

SUSAN
Wwe'll find him W'IIl be back and
find him

Manny doesn't respond.
READY TO GO

Susan dabs at Peter's face with the |ast touches of the
scent gl and substance. She doesn't neet his eyes as she
speaks.

SUSAN
You're going to have to keep it
really slow. Their eyes react to
sudden novenents.

Peter barely nods, his nerves clearly on edge. He
instinctively goes to wipe his forehead. Susan stops him

SUSAN
Don't touch it. And for CGodsakes,
try not to sweat. They can sense
chem cal changes...

PETER
Try not to sweat?

Leonard turns to Susan and Peter.

LEONARD
Ckay, people..

Leonard' s voice cones through like a clarion.

LEONARD (O S.)
...are we ready for this?

Susan has her hand on Peter's chest; Peter is taking deep
breaths, trying to cool down his body to prevent sweat.
It's an odd parody of Lanaze exerci se.

LEONARD
What ever you do, don't step on the
third rail com ng back. Six hundred
volts'|Il blow your leg right off.
A final breath. He's about as calmas he's going to get.

He | ooks at Susan a |l ong nonent. He takes her hand.
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PETER
| was just thinking how !l could
use a pair of pliers... and |

remenbered where they are. ..
SUSAN
(overl appi ng)
That's it. That's it. Breathe
easy.
A sad, nervous smle appears on Peter's face.
PETER
In the tool box under the kitchen
counter. ..
Susan ki sses himsoftly on the Iips.
Manny approaches. Show ti ne.

Susan steps away from Peter. She | ooks toward the control
boot h.

SUSAN
Qpen it.

LEONARD

begins turning the |lever crank slowy.
SUBVWAY DOORS

gradual |y begin to open, and stop half way.
The darkness outside is alive with CLICKING
PETER AND MANNY

slowy nove between the opening of the door and nmake their
way to

| NT. PLATFORM

They step onto the dusty concrete. Conme to a stop.

SUSAN

wat ches nervously for the reaction of the Mmcs

QUTSI DE

LARGE SHADOWS pass far and near of Peter and Manny; but
none of the Mmcs seemto care about them one way or the

ot her.

Pet er and Manny exchange | ooks: a nmonent of relief. It's
wor ki ng.
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Peter slowy noves right along the track to the nearby
PONER BOX.

Manny goes left, starts to nake a | onger journey across
the platformto the SWTCH ROOM

SUBWAY CAR

Susan noves away fromthe door, goes over the M m c carcass,
filled wth the bl oody bandages.

PLATFORM - BY THE TRACKS

Peter makes his way to the edge of the platform whispering
to hinself.

He lowers hinself slowy to the track
PLATFORM - NEAR THE SW TCHROOM

Manny noves toward the door. A |large WNDOW CF DUSTY GLASS
reflects his image...and the distant ones of the M m cs.

BY THE TRACKS

Peter gets to the track. He turns And is net FACE TO FACE
WTH A MM C

Its antennae nove toward his head, curious.

Its human-nmask face plate clicks apart and together

Peter remains stock still. He starts breathing deeply...
SUBWAY CAR

Leonard has now fully opened the doors.

SUSAN

pulls the tipcase of the FLARE tied to the dead Mmc's
m dsection. FSST! The flare SPARKS ali ve.

The sudden light draws the attention of several Mmcs
out si de.

Susan pushes the carcass toward an open door at the front
of the car...

...and with a HEAVE, throws it onto the front track
OUTSI DE

The other M mcs take instant notice.

BY PETER

The M mc before himsuddenly turns. 1In a flash of speed,
it's gone, heading toward
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THE DEAD MM C

stuffed with the bloody rage, the thing sends its fell ow
into a feeding frenzy.

The other Mmcs begin TEARING into it, ripping their
brother to shreds in cannibalistic orgy.

SUBWAY CAR
Susan wat ches in disgust.

SUSAN
Choke on it, notherfuckers.

Leonard turns the | ever crank again. The doors begin to
shut .

PETER
breat hes a sigh of relief.
He goes to the powerbox, opens it up.
He shines his flashlight down on the back of his hand.
The sinple chart tells himwhat to wire: BLUE WRES TO
THE GREEN W RES.
PETER
(to hinself)
G een. .. Bl ue..

He | ooks back up at the powerbox. H's face falls.

All the wires are a GROSS BROWN, their colored plastic
casi ngs having | ong ago faded into goo.

| NT. SW TCHROOM

Manny enters. The space is even nore dusty than the rest

of the station. Spiderwebs strung over old machinery.

VWhite Doric PILLARS support the ceiling |like skeletal bones.
1940s style LAMPS are built into their side.

Manny | ooks around. Of to the right, right next to the
rusted track switch board, he heads for the COUPLI NG SW TCH.

Once there, he rests and, through the nurky w ndows, he
waves back to LEONARD.

He pulls out his pills box and takes a pill. But his hands
are shaki ng, under enornous tension. Sone of the pills
scatter on the floor. He puts the box away and | eans

agai nst the wall.

A CLI CKI NG nearby catches his attention, echoing fromthe
entrance of ANOTHER ROOM
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It is not the sound of the Mmcs; but rather, of METAL.
Spoons.

MANNY
Chuy...?

Manny foll ows the sound.
BY THE TRACK

Peter desperately tries to connect the wires the right
way.

He wi pes off the brown gunk, tries to discern any senbl ance
of color.

He feels hinself start to sweat. He tries to rel ax.
Br eat hes. ..
| NT. ROOM BEH ND SW TCHROOM

The space is larger than the switchroom The walls and
ceiling have an odd, shiny consistency.

Manny heads in further, |ocates the |evers and waits.

Sonet hing pale and small energes fromthe dark, a few feet
away, a face that seens to float in the eerie half-Ilight.

A RUSTLI NG behi nd him Manny turns around.
MANNY
(Wi speri ng)
Ni no. ..
He swings the light onto Chuy, sitting on the floor before
the remains of a RUSTY COLUMN. That beautiful, enotionless
smle on his pale face.

MANNY
Chuy. ..

BY THE POWNERBOX

Peter has made all the necessary connections. He turns
now to the fuse-section

Ared throwswitch is there, and two big slots for fuses.
One is still occupi ed.
The ot her one enpty.

PETER
Danmi t !
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CU - PETER S FOREHEAD
BEADS OF SWEAT begin to form
SUBWAY CAR
Susan watches the Mmcs at their feast.
Al'l of a sudden, they begin to stop, as if losing interest.
SUSAN
(horrified)
The scent's fading...
Susan steps back, | ooks around desperately for a flashlight.
LEONARD
(tense as hell)
VWhat's Manny doing? | can't see
hi m anynor e.
ROOM BEHI ND SW TCHROOM

MANNY
Ni no, please..

Manny sl aps his knees with both hands in a parental gesture
of "come to ne".

In the darkness, sonething that | ooks |ike a PALM FROND
floats gracefully down fromthe ceiling, making see-saw
gestures as it falls through the air.

Manny shines his flashlight on the floor. It's not a palm
frond.

It's a w ng.

Manny turns his flashlight to the ceiling and walls.

The place IS COVJERED WTH MM CS. They are in the mddle
of a vicious mating ritual. The nmales tear savagely at

the femal es wings as they proceed to nount them A chaotic
cl usterfuck.

Manny is sickened.

CHUY d GALES. Manny shines his |light ahead. Manny's face
falls.

MANNY
Dios mo...

The WHI TE PI LLAR BEHI ND CHUY | S MOVI NG. . .
...unfolding...

...at last revealing..
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AN ALBINO MM C!l  Another |eap for evolution..

Its formis different fromthe other Mmcs. Sl eeker,

nmore supple, alnost beautiful. And while its novenents

are still not conpletely human, there is a kind of unearthly
grace to themthat at the very |east entrance us.

The thing raises itself to full height, dwarfing the tiny
boy. It stands over himlike a king over his court fool.

Chuy giggles happily. It's all a gane to him

The Albino CLICKS in response -- a long, |eisurely sound,
as if trying to communicate with the boy.

Chuy pulls his spoons out and begins to play them making
a perfect imtation of the sound.

Manny starts to trenble as the creature gazes upon him

w th huge, expressionless 'eyes'. He turns to Chuy.
MANNY
(barely audi bl e)
Chuy. ..
CHUY
(whi spers)
Fri ends.
MANNY

NO, NGO CHUY, NO. ..

CHUY
Fri ends.

The Al bino CLICKS his jaws, noving in toward Manny.
CHUY

pl ays his SPOONS in perfect imtation.

MANNY

stands under an archway in a swrl of dust. He raises his

arns, like a prophet. He lets go of hsi razor and kneels.
MANNY

God has closed his eyes. This, he
cannot see...

Hi s vacant eyes, fill with tears, he prays quietly, a
strange serenity invades him

The Al bino's jaws open and charge.
PLATFORM

Sone M mcs advance toward Peter's direction.
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SUBWAY CAR

Susan desperately waves a flashlight and bangs the w ndow,
trying to attract their attention.

SUSAN
Over here! Over here! Goddam
you!
BY THE TRACKS

Pet er BREAKS the armoff one of his glasses. He jans it
at the enpty fuse. It SPARKS.

PLATFORM
THUMP!  The electricity COVES ON..

The | anps on the col ums BURST | NTO FLAMVES from t he power
surge. Fire illumnates the station like a Geek tenple.

BY THE TRACKS

Peter clinbs up onto the tracks..

...Sweat staining his forehead..

Peter wipes it and renoves the scent coating.
THE M M CS

clearly react, sensing the chem cal change, |ike bees
reacting to honey.

SUBWAY CAR
SUSAN
(to Leonard)
THE DOOR! OPEN THE FUCKI NG DOOR!
LEONARD

| ooks at the now lit control panels, tries to decide which
button to press. He begins to press each one in turn.

PETER
hears the sound of spoons pl aying.

He turns to see Chuy, standing by the outside of the switch
room The boy smles. A flashlight shines behind him

PETER
Manny. . .

But the thing holding the flashlight is anything but human:

The ALBINO steps into view, noving eerily |like an unstrung
puppet. His claws and jaws are coated in bl ood.
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Chuy joyfully announces the arrival like a little drumrer
boy.
THE M M CS

clinb over the roof, noving toward the rear of the
SUBVWAY CAR - CONTRCL BOOTH

Susan runs in. SLAMS her hand down on a button.
FSST!

THE SUBWAY CAR

The doors open.

SUSAN
Peter!!

Peter hesitates, takes a step toward Chuy.

PETER
Cone on, kid...

Chuy seeks shelter behind the Al bino' s |egs.
PETER
(horrified)
Jesus!
The al bi no charges toward him

SUSAN
Run!! Peter!!

Peter bolts for the car.
THE M M CS
junmp and | and
SUBVWAY CAR
just as Peter squeezes through one of the doors.
BAM THUD! The doors dent. { ass cracks.
SUSAN
(Yelling to Leonard)
coly

Susan presses the button. The doors cl ose again.

LEONARD
The kid. ..

PETER
The kid's with thenl!
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LEONARD
What do you?

PETER
Go!'! Just go!!

CONTRCL BOOTH

Leonard throws the dead man's switch by the control board.
SUBVWAY CAR

JOLTS into action.

QUTSI DE

The train LURCHES forward. Weels spark and kick into
gear. The m mcs scranble and re-assenbl e quickly, ready
to attack.

THE ALBI NO

changes position and charges towards the car.

THE MOVI NG CAR

reaches a "Y" section. The car noves to the track to the
right.

| NSI DE SUBVWAY CAR

Leonard' s eyes go wide as he sees --

LEONARD
He didn't do it!
SUSAN
What ?
LEONARD
Manny never threw the coupling
switch!! W're goin" the wong
way! !'!
QUTSI DE CAR

It keeps bearing right. Further away fromtheir destination.

...towards an old STORAGE YARD in their path. |Idle cars
and repair equi pnent on the tracks.

A crash seens inevitable.
| NSI DE THE CAR
Leonard pulls THE BRAKES but they don't work at all.

From bel ow the car we see the wheels spinning freely,
headi ng for collision.
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| NSI DE THE CAR
Susan grabs Leonard fromthe control booth. To Peter --

SUSAN
MOVE BACK! !'!

They rush back agai nst the opposite door.
STORACGE YARD - SUBWAY CAR

CRAAASHH!' !  The car BASHES into a parked section of train
in a GRIN of tearing netal ...

...flips off the track...

...and onto its side...

The car skids to a stop. SPARKS fill the air.
| NSI DE SUBVWAY CAR

All three are hurt. Leonard' s |eg wound has reopened.
Peter has badly damaged his right arm

SUSAN
You all right?

Peter nods painfully. Susan to Leonard.

LEONARD
(Sinply, re: his
| eg)
Can't feel it.

Peter and Susan sling Leonard's arns over their shoul ders.
They rai se himup

QUTSI DE SUBWAY CAR
They nove unsteadily outside.

SUSAN
Wi ch way?

LEONARD
Across both tracks!!

PETER
Shit.

They head off over a concrete island in the direction of
the correct track.

FURTHER BACK

The M mcs and the Al bino noving cl oser.
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PETER AND SUSAN
try to hurry, but it's no use given Leonard's condition.
LEONARD
(Quietly)

Lenme go.

Pet er and Susan both disregard the order.

SUSAN
We're no | eaving you!
LEONARD
No way we can outrun 'em toget her

Move it!

Leonard suddenly grabs his POLI CE BATON fromhis belt clip.
He pushes the two away.

LEONARD
NOW! GO! Get the hell off ny
beat!
Leonard turns away fromthem

Peter goes to get Leonard, but Susan stops him This MIA
officer is staying put.

LEONARD
Cone on. Cone to poppa.

Rel uctantly, the two begin down the tunnel.
LEONARD

takes a stand by the third rail, baton in hand.
| NT. SUBWAY TUNNEL - FURTHER DOWN

Pet er and Susan run.

SUSAN
Ther e.

An open CAGE ELEVATOR on a platformnearby. A sign
over head:

AUTHORI ZED PERSONNEL ONLY.

They rush toward it.

| NT. SUBWAY TUNNELS - "Y" SECTI ON

Leonard stands |ike a guardian to the tunnel nouth.

SOUNDS of the M m cs approaching. He glances at the third
rail beside him then down the track
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LEONARD
Conme here, you neal y- nout hed. .

The sound gets | ouder.

LEONARD
Mul ti-I egged..

Leonard raises his baton in top MA form

LEONARD
Maggot - munchi n' not herfu..

THUDI  Several M nts slam onto Leonard!

100.

Leonard goes down, HI TTING them futilely wth his baton.

They begin to tear at his |inbs.
Leonard rolls. ..

...kicks his good leg out...

...and CONNECTS WTH THE THI RD RAI L.

AN ARC of ELECTRICITY lights up the darkness, consum ng

Leonard and the M m cs.

I NT. BY THE CAGE ELEVATOR

The crackling sound echoes through to Peter and Susan.

Susan hits the el evator button again.

SUSAN
| can't tell if it's working!

Pet er has unbarred the gate.

SUSAN
| ooks up, into the shaft.

THE ELEVATOR

com ng down, but it's taking its own sweet tine.

SUSAN
Ch, cone on, come on

PETER
Junp in.

Peter pulls her into the shaft, closes the security gate

behi nd t hem
| NT. SHAFT

A skeletal framework on each side. Just enough for a

handhol d.
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Peter steadi es Susan as she clinbs in beside him She
bal ances on the narrow | edge.

Peter SLAMS the cage door shut, latching it.
PETER
You go first. 1'Il be right bel ow
you.

SUSAN
Your arm you can't...

PETER
| can. W can do this..

He shows her the first hand and foothold. Susan grabs on.
| NT. SUBWAY TUNNEL

The Al bino ankes its way forward, flanked by two M m cs.
It stops.

Turns toward the el evator.

| NT. SHAFT

Susan haul s herself up the framework, handhol d by handhol d.
Peter is right bel ow her.

She can see his arns are starting to trenbl e dangerously
with the effort.

SUSAN
W' re gonna nake it!

Peter grinds his teeth, trying to make the next handhol d.
WHAM  Sonet hing hits the gate bel ow t hem

| NT. BY THE ELEVATOR GATE

The Mmcs are tearing at the netal gate.

The Al bino remains still, watching them work.

PETER AND SUSAN

Susan's arm and | egs are shaking now. Her breath starts
catching in her throat with the effort.

PETER
Don't hold your breath! Keep it
goi ng, even fl ow

Susan tried, but can't. She tries to pull herself up to
t he next |evel.
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PETER
C non. ..

SUSAN
Ah. ..

PETER
Talk to ne.

SUSAN

Peter...
Susan pulls hersel f up.

SUSUAN
I"mreally glad I' mnot pregnant.

REVERSE

We | ook down past themas they clinb. Two of the Mmcs
and the Al bino have gotten into the shaft!

The Albino is so long it clinbs by bracing its | egs agai nst
opposite walls.

SUSAN AND PETER
Susan is crying, barely any strength left.

Peter does his best to stay in control, but in truth is
barely hangi ng on hinsel f.

LI GHT hits them

fromthe shaft above now, SOUNDS of PECPLE
TALKI NG and a nuf fl

; ed P. A. ANNOUNCEMENT filter down.
M M CS

rushi ng upward on the shaft wall, higher, higher.

| NT. ELEVATOR SHAFT

Peter's hands grab onto the grating of the gate on the
next fl oor.

KCHUNK! is heard above them Peter | ooks up.
Now t he el evator is com ng down.

PETER
Hang onto ne.

Peter pulls Susan up till she can grab it too, both of
them able to get a foothold on the | edge --

PETER
Hang on tight!

He begins to KICK on the gate, trying to tear it free.
Susan | ooks back down.
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SUSAN S POV - SHAFT

The M mcs rush up, closer, closer. The Al bino opens its
mandi bl es.

SUSAN AND PETER

both KICK at the gate, it gives, Peter pulls Susan through
to the

| NT. SUBWAY TRACK

PETER
Cone on!

Pet er and Susan stunbl e away.

| NT. ELEVATOR SHAFT

The Al bino sees the el evator approaching from above.
It gives a few CLICKS to its m nions.

The two other Mmcs race up the shaft...

...toward the elevator...

...and WEDGE THEMSELVES I N ON ElI THER SI DE

They are CRUSHED instantly. But the elevator is stopped
j ust above the open gate.

Wth just enough roomfor the Albino to get through to
| NT. SUBWAY TRACKS

Susan and Peter run. There is LIGHT just up the tunnel.
We hear VA CES.

SUSAN
Don't | ook back!

They go for it. At last, they nmake it to
| NT. A PLATFORM

Susan and Peter stunble forward. Light streans down from
over heads. Susan turns.

SUSAN' S POV
The Al bino spills out onto the track behind them
Sl eek, streamined, light glancing beautifully off it.

SUSAN AND PETER
turn back. ..
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HEADLI GHTS hit them as we hear the ROAR of a SUBWAY TRAI N
heading at themfromthe other side of the platform

SUSAN
No. .

PETER
We can do it!

They run.

ALBI NO

runs, faster than any other M mc.

TRAI' N

The express train BLOAS its HORN, RUSH NG FORWARD.
PLATFORM - COVMUTERS

Weary | at e-ni ght COVMMUTERS st and hal f-asl eep on the tracks.

A sl eepy-eyed little girl points, tugging on her nother's
hand.

LITTLE G RL
Monmy, there's people..

PETER AND SUSAN
PETER
(Adrenal i ne punpi ng)
We- can-do-this!!
MOTORMAN
The driver sees the battered couple..
He reaches for the brake..

SUSAN AND PETER

They reach the edge of the platform the HORN deafening as
the train speeds toward them Peter pushes Susan up, |eaps.

| NT. TRAI'N - CONDUCTOR

We RUSH toward his horrified face.

THE ALBI NO

directly ahead.

The train, still flying, PLOAMS INTO IT...

...flattening, grinding, pulverizing..
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...until the windshield of the subway car is covered in
whi t e bl ood.

The notoran | eans on the brake, his eyes screwed shut in
primal horror. The train SQUEALS to a stop..

ON THE PLATFORM

Susan and Peter collapse on the cenent floor in each others
arnms. Heavi ng and weepi ng.

| NT. GRAND CENTRAL STATI ON - N GHT

COVMUTERS turn to stare as Peter and Susan nove across the
floor. Both bruised and bl oodi ed, | eani ng agai nst each

ot her, heading for the exit.

Sonme DERELI CTS observe themw th curiosity.

A trio of MIA cops start towards them

PETER
It'Il be fine... it... They're
still down there. W'I| seal the
whol e system go in with whatever
it takes...

But Peter's voice evidences a | ack of conviction now, he's
trying to convince both Susan and hinsel f of sonething he
doesn't fully believe.

PETER
[t'll be fine... W nailed them
before, we'll do it again...

He hurries to neet the MIA cops. Susan | ooks up.

SUSAN S POV

Commuters nove to and fro, noving up and down and in and
out of the illum nated areas of the station.

In the crush of onlookers is one deadpan face -- a MM C,

huggi ng the shadows, waiting for its nonent!

We PAN 180 degrees to the other side of the platform --
there, briefly glinpsed is ANOTHER, and ANOTHER

We TILT down to the throng bel ow.
SUSAN
(barely audi bl e)
They' ve cone up...

The electrified VO CE of the train ANNOUNCER suddenly FADES
UP, telling of departures and del ays.

W rai se above Susan's head --
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TRAI' N ANNOUNCER
The 11:16 | ocal to Poughkeepsi e,
boardi ng now, Track 32- the 7:20
Connecti cut |ocal, making
connections to South Norwal k-

DOMWN ANGLE
culmnating in an OVERHEAD VI EW of the main term nal
The novenent continues. But fromhere, the people are
dots, their inportanec no greater than that of a col ony of
ants.

FADE QUT:

THE END
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