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FADE | N:

THE DARK OF NI GHT

Stars. Everywhere. W can’'t tell Heaven from Earth.

Tiny pinpricks of light shinmrer, flicker. They begin arcing
-- bearing downward |i ke shooting stars. But they're not
stars, they're FIREBALLS. Hurling towards --

EXT. ACRE - N GHT

A heavily fortified port city |ocated on Haifa Bay.

Acre is the last remaining Christian stronghold in the Holy
Land. A vast network of walls, towers, and breakwaters.

And she’s under si ege.

WHAM  Fireballs rain down, slammng into Acre's defensive
outer walls. Explosions of FLAMES. A relentless, blistering
bonbardnment. Two of her mighty defense towers lie in ruins.
The once great city is hanging by a thread.

Super: Acre, 28 May 1291

A solitary RIDER gall ops across the desert. A MESSENGER

As he rides towards Acre, we see fireballs streaking
overhead, illum nating the night sky. The nassive GATES
open, granting himentry, then quickly close behind him
WTH N THE C TY WALLS

CRUSADER KNI GHTS hol d the line -- dodging the onsl aught of
fireballs. The remaining walls and gates are propped up by
bal ks of tinber. Wakened from weeks of constant attack.
Qur Messenger rides through streets, littered with the

dead, the wounded, the dying. Looters scrounge anongst

the rubble. The Messenger disnounts, rushes towards ...

THE TEMPLAR CASTLE. The last remaining structure in Acre.
A massive fortress overl ooking the sea shore. Wves crash
agai nst the TOAERS, enbl azoned with hamered bronze LI ONS.

I NT. TEMPLAR CASTLE - NI GHT

WOVEN and CHI LDREN huddl e toget her in the darkness.
Frightened faces stained anber in the candlelight. The |ast
survivors of Acre, all under the protection of the Tenpl ars.

Mut ed bl asts echo. The castle runbl es.



I NT. TEMPLAR CASTLE / CHAPEL - NI GHT

At the ALTAR -- KNI CGHTS kneel in prayer, receiving the Holy
Sacranment froma PRI EST. W see RED CRCOSSES enbl azoned
across their white mantles. These are the KN GHTS TEMPLAR

The Tenpl ars remain stoic, choking back their enotions.
Many know this will be their |ast Sacranent.

The Priest holds a CHALI CE, speaks barely above a whi sper

PRI EST
(in Latin)
-- the blood of Christ --

As each Knight leans forward to sip fromthe chalice, his
face is illumnated by the flickering candlelight --

PETER OF SEVREY, (40's). Marshall of the Knights Tenpl ar.
Strong. Fair. Moral

JACQUES DE MOLAY, (50). The elder statesman. An el egant,
respected Knight. Flowing white hair and beard. And --

HUGH OF PAYNES aka "HUGH THE HAND." (20’s). Intense eyes.
Yout hful . Rugged. Loyal. And our hero.

The Knights turn to each other, enbracing, speaking in
Latin ... “May the Lord be with you.”, “... And with you”.

The MESSENGER enters, bows before Peter, then hands him a
SCROLLED PARCHVENT. Peter unfurls it, reads ...

PETER OF SEVREY
The Sultan wi shes to negotiate. A
peace del egati on awaits us at dawn.

JACQUES
Negot i at e?
(re: expl osions)
Doesn't sound like it to ne.

HUGH
My lord. Allow ne to acconmpany you --

PETER OF SEVREY
I need your strength here to ensure
the safety of the innocent.
(of f Hugh's di sappoi nted
| ook)
Have faith, brother. Now arrange ny
escort. W leave at first light.



I NT. TEMPLAR CASTLE / PASSAGEVAY - MOMVENTS LATER

As Hugh walks ... A SHADOWfollows him An assassin? Hugh
senses it -- spins around, grabbing soneone. Torchlight
reveals ... a beautiful woman, (20's). This is MARCELA.
HUGH
Marcel a! Wy are you still here?

You were to have left the city --

MARCELA
And go where? Qur children are
gone. Dead. Wthout you, I'm

alone. How can | | eave?
(tearing up)
I love you.

She goes to kiss him their lips touch. Hugh gently breaks
it. He takes her in his arns, holding her tight.

HUGH
There’s nothing else | want nore ...
But it is forbidden. M pledge, ny

oath to God ..
His heart is breaking. It's killing him
MARCELA

Is it your oath to God? |Is that
why you remain here and fight? O

is it still for those long since
dead?
(a beat)

What about ne? God woul d want us
to be together. As would you ..

She touches a NECKLACE he wears around his neck. TWO GOLD
VEEDDI NG BANDS hang fromthe sinple silver chain.

MARCELA

Let us | eave here, while we still can.
HUGH

I love you. | always will. But you

know | cannot do that.

He ki sses her on the forehead ..

HUGH
Stay here in the tenple. You'll be
safe. | wll conme back for you

and i s gone.



SOVEONE WATCHES FROM THE SHADOWS

ALEXIUS OF THURING A, (20’s). Charismatic. Strong.
Germani ¢ good | ooks. Alexius is a TEUTONI C KNI GHT.

(Note: Teutonic Knights dress just like the Tenplars but
a BLACK CROSS replaces the Tenplars’ RED CROSS)

As Marcel a wal ks away, drying her eyes, he follows ...
ALEXI US

Strange way to show soneone | ove.
Choosi ng God over them

MARCELA
He i s an honorable man. He has
suffered greatly ... and sacrificed

nore than you know ...

ALEXI US
I ndeed. But what about you? He
has chosen his path in life, what

of yours?
Marcel a | ooks away. She has no answer. It hurts.
ALEXI US
Cone with ne. Tonight. | can get us

both to safety. W can be together.
"1l give you everything you desire.

She | ooks down, silent.

An uneasy beat. Alexius smles, swallowing his pride. He
then Il eans in, and ki sses her on the cheek.

ALEXI US
Anot her |ife perhaps.

DI SSOLVE TO
EXT. ACRE - DAWN

Sun creeping over the bone-white desert horizon, revealing
the true extent of the danmage to Acre.

VARI QUS QUI CK SHOTS - THE KNI GHTS TEMPLAR

Tenpl ars preparing for battle, suiting up, arm ng thensel ves.
DRAPERS and SQUI RES saddling up Tenpl ar war hor ses.

These warrior nonks are the Geen Berets of the M ddl e Ages.




EXT. COURTYARD - DAWN

All is quiet. W find PETER and HUGH with representatives
of the other two great MIlitary Orders: THE HOSPI TALLERS and
TEUTONI C KNI GHTS.  The escort stands ready.

ALEXI US | ooks on with VI SAGO OF Tl SZA. A towering, nuscul ar
Crusader veteran. Alexius' sergeant and cl ose friend.

Peter secretly hands Hugh a KEY. Hugh is taken aback.

PETER OF SEVREY
These walls won’t hol d t hem back
for long should negotiations fail.
The Order's survival depends on it.

They exchange a silent |ook. Hugh nods. He understands.
CHURCH BELLS RING, giving the all clear
PETER OF SEVREY
Lower the flag! Open the gates!
(crosses hinself)

God be with us all.
Crusaders junp into action, carrying out his orders.
THE BEAUSEANT (the Tenplar black & white banner) lowers ...
THE GATES OF ST. ANTHONY sl owy open, revealing ..
THE MAMELUK ARMY
A fierce Muslimfighting force. 200,000 strong. Infantry.

Calvary. Archers. Dozens of |arge MANGONELS (catapults)
and SIEGE ENG NES. All reginents holding in tenporary truce.

Peter and his escort ride out across the battlefield towards
A PARLEY TENT. The grotesque |andscape is littered with
DEAD BODI ES. Buzzards feast on the deconposing corpses.
Tension is thick.

MUSLI M ROYAL GUARDS show Peter and his nen into the tent

EXT. TEMPLAR CASTLE / ROOFTOP - LATER

Jacques stands, |ooking out over the battlefield. He seens
lost. Hi s eyes |ooking beyond. Hugh approaches Jacques.

HUGH
So, what do you see?



JACQUES
(a sad | augh)
The end.

Hugh sees the sea of Manel uk soldiers. [|nsurnountabl e odds.

HUGH
| fear we will forever have the
shanme of defeat.

JACQUES
There is no shane in our defeat.
We did our duty. W saved lives.
W defended God’'s land. W spilled
bl ood in the name of Christendom...
In our defeat, there is only glory.

Suddenly, we hear VO CES shouting in the distance.
Hugh rai ses a nedi eval TELESCOPE to his eye ...

TELESCOPE POV: Sonet hing on the horizon, distorted by the
ri ppling heat haze. The wavering inmge cones into focus ...

A HORSE. (Galloping across the battlefield towards Acre.
And hanging around the steed's neck |like a weath are ...

THE SEVERED HEADS OF PETER OF SEVREY AND H S ESCORT!
And t hunderi ng up behind the horse -- THE MAMELUK ARMY!

Horrified, Hugh |lowers the scope, shouting --

HUGH
Rai se the flag! Evacuate the city!

MAMVELUK DRUMMVERS ridi ng canmel s, bang away on kettl edruns.
An unnerving, thunderous war cry.

Manmel uks fire their CATAPULTS -- unl eashing a | ethal barrage

of rocks, pots of G eek fire, and severed heads.

CRUSADER KNI GHTS t ake cover as heavy ordi nance rains down.
Sprays of stone and roaring fireballs pumel the city. A
SEVERED HEAD sl ans a Crusader Knight to the ground.

Manel uks roll their mghty SIEGE TOANERS and LADDERS up
against the city’s walls. Mislimfoot soldiers charge --
clinmbing -- rushing to engage the Christian forces.

CRUSADER ARCHERS AND CROSSBOWMEN repel the infidel invaders.



Crusader FIRE ARROANS strike a SIEGE TOAER -- igniting it.
Fiery beans fall, collapsing on top of the tightly packed
Manel uk infantry bel ow. Men burn.

It |ooks |ike the Heavens opened up and Hell rained down.
CUT TO

JACQUES and HUGH atop their WARHORSES, both man and horse
dressed in full regalia. Hugh unsheathes his sword.

HUGH
Brothers! Let us kill the eneny or
die, for you need not be afraid.
W are soldiers of Christ. W have
sworn to defend this city. It is
our duty to God. Are you ready?!

A RALLYI NG CRY: "AYE!"™ Tenplars raising their swords high

CUT TO
THE GATES OF ST. ANTHONY swi ng open. The TEMPLARS charge.
Horses galloping -- full force -- riding “knee-to-knee.”
This is an unstoppabl e, inpenetrable tight formation.
Stones and fire pots EXPLODE all around. But the Tenpl ars
don't flinch. They're on a mission. MAMELUKS stand ready.
G ound RUMBLI NG beneath their feet, as --

VWHAM  The Tenpl ars pl ow straight into the Mislim arny!

Templ ars battle Muslins. Fierce. Unrelenting. Nothing
but a whirling blur of dust, blood, netal. And death.

Swords, spears, axes and maces smashing, slicing, gutting
men left and right. Heads roll. Linbs |opped. Destriers
ki cking, biting. 1It’s a bloodbath.

W find HUGH -- wielding two swords -- cutting down Manel uks
at will. Unbelievable skill. Brutal. Poetic. This is why
they call him*“HUGH THE HAND. "

Hugh fights al ong side JACQUES. The old man hol ds his own.

Manel uks converge on THE GATES OF ST. NI CHOLAS. Mangonels
fire -- a heavy hail of block-busting stones rain down.

The concentrated catapult fire PUNCHES A HCOLE t hrough the
weakened gates. Tinber splinters. Then, stone by stone,
t he surrounding walls COLLAPSE! And nmen are buried alive.

A breach has been nmde.




Thousands of frenzied Manel uks charge --

HUGH
Fall back! Everyone fall back!

He and his fellow Tenpl ars haul ass back towards Acre.
INSIDE THE CI TY WALLS

Manel uks flood into Acre -- easily and qui ckly overrunning
t he overwhel ned Crusader def enses.

TEMPLARS stormin on horseback -- cutting down Manel uks --
trying to plug up the damm and regain control.

JACQUES is quickly outnunbered. Four on one. Not good.

Suddenly -- POW A TEMPLAR WARHORSE ki cks a Manel uk - -
hoof to head -- sending himflying. One down.

Hugh di smounts, flips a switch on his SH ELD. A letha
SERRATED RAZOR RI NG spri ngs out around the edges.

He whirls his shield around Iike a SPI NNl NG BUZZ SAW - -
qui ckly dispatching the others. Jacques nods, "thanks."

The three mlitary orders fight together -- but they're
seriously outnunbered. Rocks and Greek fire still rain down.
JACQUES

Evacuate the tenple! Get everyone
to the ships! Qur only hope is to
reach the King' s fleet.

As the Crusaders fall back, we see ALEXIUS and VI SAGO st and

their ground -- killing MAMELUKS -- clearing a path for
ACRE' S CI TI ZENS as they pour into the TEMPLAR CASTLE.

HUGH fights al ong side OLI VER OF SAUNFORDE, (|l ate 40's). A
grizzled, bear-like Tenmplar. He’s wi ckedly quick. Strong.

I NT. TEMPLAR CASTLE - SAME

As MARCELA hel ps escort people inside, she sees HUGH --
fighting off MAMELUKS. She grabs a LIT TORCH and - -

EXT. TEMPLAR CASTLE - SAME
-- runs through the chaos. She stabs TWD MAMELUKS with

her torch, LIGHTING THEM ON FI RE! Hugh grabs Marcel a --
wants to hug her, but --



HUGH
Back inside! [I'mright behind you!

She nods, then runs back towards the castle.

Suddenly, catapult fire sails overheard -- HAMVERI NG t he
castle. Deafening explosions. A castle wall crunbles.
THE TEMPLAR CASTLE IS STARTI NG TO COLLAPSE

Hugh and Al exius both watch in horror as ...

Rocks and rubble rain down ... burying MARCELA!
HUGH
No!
Hugh runs towards her -- starts digging -- pushing away

heavy rubble. He can see her, but she's just out of reach.

ALEXI US joins himand together they feverishly dig, oblivious
to the battle raging around them As they continue digging,

nore of Marcela s body is exposed... her face. Arns. Chest.
Hugh tries to pull her body out. Can’'t. Everything bel ow
her waist is still trapped under heavy rubble. JACQUES and
QLI VER rush up, pulling Hugh away --
JACQUES
W have to go! Now
HUGH
NO!
Hugh shakes them off -- runs back to Marcela. Looks into
her eyes ... they are lifeless. Vacant. Desperately tries

novi ng the heavier blocks of rubble that trap her. diver
pul I s hi m back agai n, harder.

CLI VER

Hugh! She’s gone! Let her go!

Hugh still struggles, like a caged ani nal
JACQUES

That's an order!

Hugh kneels there, for a nonent, nunb. Then snaps to --
nmonentarily burying his feelings, his |oss.

He hol ds up the KEY Peter gave him now stained wi th bl ood.

Jacques nods, quickly rounding up Tenpl ars.



10.

JACQUES
To the vaults! Gather everything
you can!

Hugh gives Marcela's |lifel ess body one final |ook. A beat.
He crosses hinself. And then |eaves.

ALEXIUS remai ns silent, devastated. He too stares at her.
He wat ches HUGH running into the tenple --

EXT. ACRE / HARBCR - DAY

A mass exodus. The defenders and nonconbatants of Acre fl ee.
We see dozens of docked TEMPLAR, VENETI AN AND CYPRI OT SHI PS.

Cvilians rush towards the galleys. Panicked. Scared.
WEALTHY CI TI ZENS beg SOLDI ERS AND SAILORS -- offering their
val uables, their bodies -- anything -- for safe passage.

I NT. TEMPLAR CASTLE / SECRET TUNNELS - DAY

TEMPLARS escort wonen and children down the subterranean
tunnels. Bright daylight up ahead in the distance.

HUGH | eads Tenplars down a dimy lit tunnel. Walls runble
as the battle rages above. Torches flicker. They enter --

I NT. VAULT - DAY

An underground vault. Filled with priceless TREASURE
ol d, silver, jewels, relics, holy artifacts.

As Tenpl ars get busy -- Hugh rushes to the back of the room
-- towards an I RON GATE. He unlocks it -- pushes forward --
hurries down another narrow tunnel, towards a small ALCOVE

Sitting anongst broken pottery -- AN OBJECT, w apped in
cloth. He unwaps it, revealing a bejewel ed BRONZED CROSS.

I NT. SECRET TUNNELS - SAME

ALEXI US maneuvers through the throngs of evacuees -- he
sees TEMPLARS exiting a side passage, carryi ng TREASURE

I NT. VAULT - DAY

Hugh pulls out the KEY. He |ooks the cross over -- finds
a large RED RUBY. Hugh then renpbves the precious stone.
Underneath it -- A KEYHOLE.

Hugh inserts the key, turns -- CLICKI A panel springs open,
revealing a secret conpartnment. Hugh pulls out --
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A small, tarnished SILVER BOX with the inscribed SEAL of
the Tenplars: Two Knights riding a single horse. It |ooks
wort hl ess. But whatever it contains makes Hugh nervous.

Then it hits him-- all at once. Tears welling up in his
eyes. A nonent. Explosions echo. The roomrunbles, dust
rains down. Hugh turns to |eave, bunping into ... ALEXI US!

He sees the SILVER BOX in Hugh's hand. His eyes |light up.

ALEXI US
It does exist. The Holy Gail is
the source of |life. W can save her!

Hugh i s caught by Al exius’ suggestion. A beat. He |ooks
down at the silver box in his hands. Anger. Sorrow. Torn.

HUGH
... | can’t. That's bl aspheny.

ALEXI US
You choose dogma over |ove? Wat
kind of man are you? |If you truly
| oved her, you would do anything to
save her!

Expl osi ons runbl e again. Louder. Getting closer.

HUGH
W have to go! There's nothing we
can do. She's dead. You nust --

ALEXI US
(unsheat hes his SWORD)
Gve it to nme -- now

HUGH
The Grail is not intended for nortal
men. The nysteries of |ife and death
are for God alone. Only the worthy --

Al exius attacks! Hugh -- right there with him-- sword
drawn, defensive position. The two warriors engage. Swords
cl angi ng. Bl ocking each blow. Both extrenely well-trained.

But Al exi us overpowers Hugh -- pulls out a DAGGER -- and
STABS Hugh up under his arnmor. Hugh col |l apses, dropping the
SI LVER BOX.

Al exius grabs it, tucks it away.

ALEXI US
I"msorry, but | |ove her.
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As he exits, Hugh grabs his sword -- and throws it! THUNK
The bl ade pierces the stone wall, just mssing Al exius’ face!

HUGH
(seething, in pain)
No matter what you do. She wll

never love you! In this life or
t he next.
Enraged, Alexius pulls Hugh's sword fromthe wall -- then

lays into himwith a furious two sword attack!

Hugh throws anyt hing and everything he can to bl ock Al exi us'
ferocious attacks -- Ceramc pots, goblets --

Al exius thrusts his sword -- Hugh uses a GOLD PLATTER as a
makeshi ft shield. The blade SKEWERS it. Stuck. Hugh Kkicks
Al exi us, knocki ng hi m backwards - -

Hugh rolls, grabbing a BULLWHIP from his side -- A RAZOR
SCYTHE attached to the end of it -- A VWH PSCYTHE!

He | ashes out -- CRACK! - CRACK! - CRACK!I Al exi us bl ocks the
blows with his other sword. Sparks FLASH  The whi pscythe
bl ade SEVERS Al exi us' sword in hal f!

Hugh | assos Al exi us around his mdsection -- the whipscythe
bl ade CUTTI NG t hrough Al exi us' arnor, gouging his stonach.

A fatal blow Blood spews.

As Alexius falls, he slices the BULLWHIP with his broken
sword. Alexius pulls the whipsycthe blade out of his gut.
He shivers in pain, shock kicking in. Life draining.

Hugh drops the whip -- and pulls his own DAGGER -- ready to
deliver the death blow. As he brings the bl ade down --

ALEXI US BLOCKS |I'T ON THE DONNSW NG

Hugh tries forcing the dagger down -- Alexius, using all his
strength, pushes back. The dagger's razor tip hovering just
centineters over Alexius' EYE

HUGH
Gve ne the Gail!

EXT. BATTLEFI ELD - SAME

Manel uk catapults fire upon the TEMPLAR CASTLE. Custers of
boul ders slaminto a TOAER. Direct hit! The tower PANCAKES
inon itself -- COLLAPSING into dust and rubble, and --
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I NT. VAULT - SAME

The wal | s SHAKE violently. CHUNKS OF STONE fall -- smashing
Hugh. Al exius kicks himoff -- rolling away -- just as --

THE CEI LI NG CAVES I N, SPLITTING THE ROOM I N TWO

Qur two warriors buried under rubble. As the dust settles,
JACQUES enters ... finds only HUGH. Qut cold, but alive.

EXT. ACRE / HARBCR - DAY

GALLEYS abl aze under the barrage of Maneluk fire arrows.
Anot her CAPSI ZES due to being overl oaded with passengers.
Hurling rocks splash down. People scream ng, drowning.

JACQUES exits the tunnel, carrying Hugh on his back.
He grabs a brilliant BLACK HORSE, junps on and nmekes a mad

dash for a Tenplar galley -- "THE FALCON." W see the
galley's fiqurehead is a falcon, hence the nane of the ship.

And behind the wheel -- ROGER LE FLOR, (20's). Captain of
this vessel and the entire Tenpl ar Fleet.

ROGER
Cast off! Quickly!

Tenmpl ars KI CK OFF THE GANGPLANKS. But as they reach to untie
t he noorings -- MAMELUK ARROAS whi zz by, peppering the ship.

Wth a fierce “YAHH ” Jacques snaps the reigns and the horse
| eaps fromthe dock onto the ship’ s deck.

THE FALCON tugs at its nmooring. Wod creaking, straining.
MAMELUKS rush the vessel. Tenplars fending themoff. ONE
MAMELUK clinbs al ong the MOORI NG ROPES, hand-over-hand --
OLI VER throws a HATCHET. It hurls through the air --
SEVERI NG t he rope and THE MAMELUK' S HAND! St unp spurting
bl ood, he falls screamng into the water.

THE FALCON breaks free, and sails out into open ocean.
JACQUES | ooks back at Acre, sees the BEAUSEANT. It falls..
We hear Muslins rejoice. Victory.

I NT. VAULT - LATER THAT DAY

Al is still. Then, sudden novenent. ALEXIUS, caked in dust
and bl ood, struggles as he crawls his way out of the debris.
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He col |l apses, face to face with a broken stone statue of
CHRI ST ON THE CRCSS. Too weak to go on. He knows he's
dying. W see rage, hatred, desperation burning inside of
him H's watering eyes filled with venom

ALEXI US
(1 ooki ng at the statue)
How many |ives nust be lost to
honor Your nanme? How many?!

Hands shaki ng, he pulls out the SILVER BOX. Dented, but
still intact. He opens it, and renoves ..

Atiny VIAL.

Made of gl ass and al abaster. Laced with stanped silver.
And filled with red liquid -- BLOOD.

He holds it up to the faint light ... staring in awe.
Then, with his last breath -- he raises the vial to his
lips, smles. Toasts the statue...

ALEXI US
The bl ood of Chri st.

...and drinks it.

Alexius licks his lips, savoring it. Fuck you.
Wth that, Al exius collapses.

DI SSOLVE TO
I NT. VAULT - LATER
Dark, silent. W hear FOOTSTEPS approaching ...
TEUTONI C KNI GHTS appear, lit torches and bl oodi ed swords
in hand. And |leading the charge is VISAGD. As they sweep
the room scrounging up treasure, Visago finds ALEXI US.

VI SAGO
My, lord! You're alivel

We realize sonething is different with Alexius. A FAINT G.OW
to his eyes. His pupils, wolf-like.

ALEXI US
Take me back up to the surface ...

One of the Knights notices Al exius' severe wounds.
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TEUTONI C KNI GHT
Forget him He's good as dead.

Al exi us grabs Visago, hard. For a dying man, he's strong.

ALEXI US
Take ne out of here ...

VI SAGO
We nmust hurry. The infidels
control the city ...

EXT. ACRE / TEMPLAR CASTLE - MOVENTS LATER

Rubbl e. Ruins. Snoke plumes. W see ARAB SLAVES t ossing
DEAD BODI ES | NTO HAND CARTS, haul ing them away. Mor bid.

ARABI AN WOLVES -- mangy, scary-|ooking -- skulk around,
feasting on the dead. Suddenly, they |look up as --

VI SAGO energes fromthe tenple, Alexius draped over his
shoul ders. Alexius winces in the sunlight. Visago has his
sword drawn, |ooking out for Manel uks.

ALEXI US
Vi sago, the sun hurts ny eyes.

Vi sago covers Alexius with his surcoat. As they hurry
towards where Marcela lies buried, nearby HORSES freak,
bucking wildly. Canels groan. Sensing evil. Spooked.

Al exius sifts through the rubble, sunlight burning his bare
skin -- now RED like a bad sunburn. Fighting through pain,
he pulls out ... MARCELA. Her body broken, bl oodied.

ALEXI US
(tearing up)
No, no, no. Marcel a ..

He puts his head on her chest, listening, praying for a
heartbeat. There is the faintest sign of life.

Vi sago unsheat hes a dagger, places the bl ade underneath her
nostrils. No breathing. Nothing. Visago shakes his head.
Enraged, Al exius pushes Visago, pulling her body into his.

ALEXI US
She's still alivel W nust take
her with us!

VI SAGO
We cannot! W nust | eave now, and
head north. Before it's too | ate.
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Al exi us weeps. A man who's soul has just been torn out.
He kisses her. His bloody lips on hers.

Vi sago drags Al exius away. Marcela's body falls back to
the ground. Al exius |ooks back one last tine to see --

ARAB SLAVES picking up her corpse and uncerenoni ously dunping
it into a cart. Dead bodies are piled on top, burying her.

DI SSOLVE TO
I NT. TEMPLAR GALLEY - DAY

Hugh wakes, lying in hay, bathed in slatted daylight.
Rocki ng gently. Gathering hinmself together, he sees --

THE BLACK HORSE. It nudges him They're both safe.

Hugh i s surrounded by the wounded, the dying. Refugees.
Faces saddened, enotionally drained. Uncertain futures.

EXT. TEMPLAR GALLEY / MAIN DECK - MOMENTS LATER

Open ocean. Roger at the wheel. Hugh appears topside.

As Hugh linps across the deck, he sees CLIVER tending to
the wounded. He is a TEMPLAR DOCTOR as well as a soldier.
MONKS bl ess the dead, then dunp their bodi es overboard.

Hugh finds Jacques, staring out across the ocean. Hugh
approaches him sad. Ashaned. Wants to cone clean

HUGH
Al exius took the Gail... he died in
the tenple’ s collapse. The G ai
islost. | lost it. Forgive ne ...
JACQUES
There was not hing you coul d have
done, brother. However all is not
lost with the Grail. That is why we

have three vials, The Holy Trinity.
The bl ood of our saviour remains so.
Christ will wal k anong us again.

He | ays a conforting hand on Hugh' s shoul der.
JACQUES

And | amsorry for your loss. She
is with God now Take heart that
many survived, thanks to you.

Hugh nods. OLI VER approaches ..
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OLl VER
Life is for the living, nmy friend!
‘Tis part of God s grand plan for
us all!

AQiver pulls a netal flask. Hi s ruddy features suggest sone
good living and that he’s bent the strict rules of being a
Tenmplar nore than a few tines. Hugh eyes the flask.

CLI VER
Medi cal spirits. But not for you
(takes a pull)
Now let's go help those with rea
injuries, eh?

DI SSOLVE TO
EXT. DESERT / QUTSIDE THE WALLS OF ACRE - DUSK

We see DEAD BODI ES bei ng set abl aze, one pile after another.
Fl ames spiraling up into the purple skies. Funeral pyres.

ON A PILE OF BODI ES

Sudden novenent. Sonething clawi ng, pushing its way out
fromunderneath the dead bodies. Fingers ... then a HAND..

EXT. DESERT - N GHT

A dark cloudl ess night. Sweeping desert w nds.

A small canmp in the mddle of nowhere. GUARDS on | ookout.
I NT. TENT - LATER THAT NI GAT

Alexius lays in a cold sweat. Visago tends to him An
ARAB SLAVE enters, jug of water in hand. He can’t even
| ook at Alexius. And hurries away.

ALEXI US
Wiy do they fear ne?

VI SAGO

They fear you because a man with
your wounds shoul d have died. And
yet you still live.

(a beat)
They call you "Ubir."

(of f Al exi us)
It means witch.

ALEXI US
You fear ne as well, don’t you?
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Vi sago doesn’t answer. He |leaves in silence.

A beat. Alexius picks up a DAGGER |lying by his bedside. He
stares, contenplating. Then sonething catches his eye ...

IN THE BLADE' S REFLECTION -- Alexius's face. It’s soft, out
of focus. As if FADI NG But everything el se | ooks nor nal

He gently touches his face, scared. Wat is happening to ne?
Of Alexius, we ...

DI SSOLVE TO
EXT. DESERT - N GHT

A LONE FI GURE, sil houetted in noonlight, wal ks slowy
across the dunes. Robes BILLONNG in the howing w nd.

I NT. TENT - NI GHT

Dark, except for a single candle. A sudden gust of w nd.
The flane flutters, then dies.

Al exi us awakens, sensing sonething. A presence. He sees a
SHADOW agai nst the tent. Soneone standing right outside.

Wncing in disconfort, Alexius rises, grabs a dagger, pulls
aside the entrance flap, revealing ..

MARCELA. Haunting. Beautiful in her flow ng robes.
W thout blem sh. But she also | ooks pale, eyes vacant.

Al exius stares, lowering the dagger. He reaches out,

touching her face ... she’s cold.
ALEXI US
Marcela ... ? You cane back to ne.

You came back ...
FADE TO BLACK
Super: 16 years | ater
EXT. FRENCH COUNTRYSI DE - DAY

The Languedoc- Roussillon region of France. Lush countryside
dotted with grazing sheep and cows surrounds a SMALL VI LLAGE.

Super: Montsegur, Southern France. 1307

IN THE VILLAGE -- W see TEMPLARS feedi ng peasants -- healing
the sick -- building a chapel -- doing BANKI NG
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IN A VINEYARD -- Tenplars and | ocal Villagers work side by
side, picking grapes. They |look up as a RI DI NG PARTY gal |l ops
past. The riders are TEMPLAR KNI GHTS.

They ride towards CASTLE MONTSEGUR. A nassive Tenplar castle
at the base of the Pyrenees nountains.

EXT. CASTLE MONTSEGUR / COURTYARD - DAY

The riding party disnmounts. W recognize one rider as the
Tenmpl ar Captain, ROGER LE FLOR (now 30’s). And ..

JACQUES DE MOLAY. (Now in his 60's). Looking older, w ser.
And the current Grand Master. Everyone bows w th respect

He | ooks around, sees Tenplars training. Swords clanging.
But he doesn't find who he's | ooking for.

JACQUES
Wiere i s Master Hugh de Payes?

EXT. COTTACE - DAY

W find HUGH repairing a ROOF. Hammering nails. Sweating
in the sun. He too | ooks ol der, w ser, bearded. Zen-Iike.

As Hugh steps down the | adder, his squire ELYAS D ALBON (15)
| ugs over a pail of water. Hugh takes a drink.

Suddenly, Elyas bows. Hugh turns around, sees JACQUES
standing there, smling. Hugh bows. Respect.

HUGH

Master. ‘Tis good to see you

They hug. |It's been a long tine.

JACQUES

It is good to be back horme.
HUGH

What brings you to Montsegur?
JACQUES

Cr usade.

Hugh's eyes ruffle. Jacques notions. Walk with me.

JACQUES
The Pope believes we can take back
the Holy Land. As do I.
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HUGH
The Crusades were not hing nore than
a long act of intolerance in the
nane of God -- a sininitself.

JACQUES
Perhaps. But we are a standing
army without a battlefield. And
the fact remnins that Jerusal em
still lies under Muslimcontrol.
That does not sit well with Rome.

HUGH
If it bothers themso, then |et
themfight for it --
(catches hinsel )
Forgive ne, but there will never
be peace.

JACQUES
(nods, then smles)

One day, | hope. Nonetheless, King
Philip has sent for ne at the behest
of Pope Clenment. W are to assenble
in Paris, the first of October. They
bot h grow concerned of uprisings in
Qutrener. Word speaks of a ki ngdom
not Muslim Mongol or Jew ...

HUGH
Who are they?

FLASH TO
EXT. VULGA/ BULGARI AN BORDER - DUSK

Wnter. Snow. Ural nmountains. A small SLAVIC VILLAGE |ies
nestled in a sea of white.

SLAVI C VI LLACERS on patrol, trying to keep warmin the col d.
Dusk turns to NIGHT. The noon |ow on the horizon

JACQUES (V.0)
No one knows. Just runor, |egends.
Sone call them Vanpirics, fromthe
word Vanpyr or Ubir. Means witch

or Devil. Superstitious nmadness
really. But sonmething evil lurks in
the East. Deep within the black
forests ... and they're on the

nove, threatening our borders ..



21.

Movement in the SNOW below. ONE SLAVIC thinks he sees
something. He raises his torch, but it’s hard to see in the
snow flurries. Everything remains still. He noves on ..

Suddenly, SHADOW SHAPES silently rise fromunder the snow.

The SLAVI C wal ks, torch in hand. Suddenly, one of the
SHADOWY SHAPES | eaps out. Flickering torchlight reveals ...

A HI DEQUS FACE.

W1d, bloodshot eyes. Fangs. Then --

SCREAMS. Lost in the howing wind. Blood in the snow.
RESUME.

EXT. CASTLE MONTSEGUR / BALCONY - DUSK

Both nmen stand, overlooking the vineyard.

JACQUES
Both King Philip and the Pope see
this instability as an opportunity
to gain a foothold in the Holy
Land. | want you to cone with ne
to Paris. | need you at ny side.
As ny Seneschal

A beat. Hugh stares off into the sunset.

HUGH
Marcel a questioned ny faith back then
... whether | was fighting for Cod,
or for those close to ne that are
| ong since dead. The truth is, |
never knew. But | am at peace now.
My retirenent fromwar is a bl essing.

JACQUES
You question your faith? | understand.
Then do it, please, for a dear old nman.

A beat. Hugh bows slightly.

HUGH
I woul d be honored.

Jacques smiles, throws an armaround him Toget her.

DI SSOLVE TO
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EXT. PARIS - DAY
The magnificent city on the River Seine.
Super: Paris, France - 4 April, 1307

Gey. Cold. doom Remants of rioting. Homeless litter
the streets. France has seen better days.

EXT. CHURCH - DAY

A Gothic Catholic Church. A CARRIAGE waits outside --
surrounded by ROYAL GUARDS, hol di ng back a grow ng nob.

I NT. CHURCH - DAY

Kneeling before a tonb is KING PH LIP IV aka PH LI P THE FAIR
(30's) Handsone. Fair conplexion (hence his nicknane). But
we can see a quiet anger brew ng behind those sad eyes.

His fingers gently touch the tonb. The nane on the tonb:
Jeanne of Navarre. 1271-1305. His wfe.

EXT. CHURCH - MOMENTS LATER

Philip exits, escorted by GUARDS. The angry nmob shouts,
tossi ng rocks and garbage. Knights and Men-at-Arns work
crowd control as Philip s carriage flees.

DO THE STREET

Anot her CARRI ACE waits. Bizarre, exotic Eastern design.

Bl acked out wi ndows. The carriage is surrounded by ARVED
GUARDS ri di ng BLACK HORSES. Both adorned in strange BLACK
| RON ARMOR. Al nost alien-like. [Intimdating.

Cvilians | ook on, bew | dered. Veering clear. Scared.
EXT. KING PH LIPS PALACE - DAY

Beautiful. Massive. Manicured gardens. |mmense wealth.

The strange CARRIAGE clatters up to the main gates. W
see the sun peeking through the cl ouds.

I NT. PALACE / BEDROOM - DAY

A BOY (8) sleeps, sweating. Pale. Gavely ill. A staff
of handmaidens. Philip at his son's bedside. Helpless.

QU LLAUVE DE NOGART, the King's councillor, enters.
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GUI LLAUMVE
You have a guest, ny |ord.

KING PHI LI P
You know I am not receiving visitors
at this tine.

GUI LLAUMVE
They insisted, ny lord. They have
travelled far and said the very
security of France depends on it.
(a beat)
And they bring you gifts ..

He produces a gift, wapped in felt. Philip takes it,
opens it -- A LARGE, POLI SHED DI AMOND. Pri cel ess.

Intrigued, Philip crosses to the wi ndow, |ooks down, sees --

THE CARRI AGE. Surrounded by an ARMED ESCORT ON HORSEBACK.
A SQUAD OF PHI LIPS ROYAL GUARDS stand at attention.

EXT. KING PH LIPS PALACE - MOMENTS LATER

THE ARMED GUARDS roll out a canvas AWNING -- fromthe side
of the carriage car all the way to the pal ace front doors.

The carriage door opens ... an | MPOSI NG FI GURE steps out.
H s entire body covered in black, folded Bedouin-type ROBES.
H s face covered by a fierce-1looking, exotic WOODEN MASK

Anot her FI GURE exits. Dressed in simlar fashion with
fol ded robes and BLACK ARMOR. The robes wap up around
his face, leaving only a slit for his eyes...

The STRANGER wal ks under the awning toward the palace, his
BODYGUARD fol | owi ng. The STRANGER suddenly stops at the
front doors, as if waiting for perm ssion to enter

ROYAL SERVANTS gesture graciously, inviting himin.

| NT. PALACE / GRAND HALLWAY - DAY

Qur guests are | ead down the hallway, passing by ...

THE CHAPEL. THE STRANGER sees the crucifixes, relics.

As he noves past, the chapel doors SLAM SHUT -- on their own.
| NT. PALACE / THRONE ROOM - DAY

King Philip sits, surrounded by his ROYAL COURT.
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THE STRANGER enters, no sound of novenent. Like he's
gliding on air. He gently waves his hand -- extinguishing
all but a few candles, dinmmng the room

He bows before Philip. Respect.

THE STRANGER
Forgive ne. For ny eyes are
sensitive to the light.

He then slowy renoves his mask, revealing that the Stranger
is ALEXIUS! He hasn't aged a day.

Al exi us hands his mask to his Bodyguard. W recognize the
stature of the Bodyguard. It can only be VI SAGO

ALEXI US
I am Prince Al exius of Thuringia.
| have travelled fromthe Far East
to be in your presence.

KI NG PHI LI P
Wl come to France, Prince Al exius.
And now that you are here, what nmay
| ask is the purpose of your visit?

ALEXI US
The purpose is that we share a
common probl em

KI NG PHI LI P
Really? And that is?

ALEXI US
The Tenpl ars.

Philip bristles ever so slightly.

ALEXI US
The Tenplars are drunk with wealth
and power. Your father practically
gave them your whole enpire. You
may rule this land, but the Tenplars
are forever tied to it unless ..

KI NG PHI LI P
Unl ess what ?

ALEXI US
Unl ess you di ssolve the Order.
Do so and your debt goes with them
Only then will you be free.
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KI NG PHI LI P
| npossi ble! The Tenplars are
unt ouchabl e, protected by the
Church. It is out of the question.

ALEXI US
| believe you will find the Pope
amenabl e to this suggestion.

KI NG PHI LI P
And what do you hope to gain in
return? Taking on such a powerful
adversary, the wounds nust run deep.

ALEXI US

You have no idea.

(an uneasy beat)
Then there is the matter of your
son. | offer you ny condol ences.
| understand he is... ill. The
sane sickness that took your wife
two years ago this very day.

KI NG PHI LI P

You forget your place, Prince!
ALEXI US

I know of a way to save him A cure.
KI NG PHI LI P

-- there is no cure! --
ALEXI US

-- and the Tenpl ars possess it.

The Holy G ail.

Murmured gasps. Philip’ s interest piqued.

KI NG PHI LI P
The Cup of Christ?
ALEXI US
No nere cup. Somnething even nore
precious. It islife itself.
(a beat)

It is the Blood of Christ. The
Holy Bl ood was divided into three
vials. Now, only two remain --

KI NG PHI LI P
(stands)
Bl aspheny! Leave here at once!
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ALEXI US
| offer you ny allegiance. | wll
not offer a second tine.

KI NG PHI LI P
I have no need to be part of your
vendetta, nor do |I need your
al | egi ance --

ALEXI US
-- Then your kingdomw Il crunble.
It will beconme a wasteland. It
will fall before me, |like every

one that came before yours.
Philip s MEN-AT-ARMS inch their SWORDS fromtheir sheaths.

KI NG PHI LI P
Chall enge ne if you nust, but it
will be your defeat.

Al exi us | ooks around, sizing up the threat. And backs down.

ALEXI US
Very well. Then let us part as
brot hers and not enem es.

Al exi us steps towards Philip, hand outstretched. A beat.
Philip returns the gesture. A handshake and an enbrace ..
A ki ss on each cheek, then --

Al exius grabs Philip's face and kisses himon the |ips!
Alexius’s teeth BITE into his lips! W hear Philip's

nmuf fl ed screans as he struggles, trying to break free from
this painful Judas kiss ...

Al exi us breaks the enbrace and Philip falls to the ground.
Bl ood oozing fromhis torn lip. Coughing, trenbling with
fear, he | ooks up at Alexius ..

Al exi us' EYES have changed. Blood red. Animalistic. Evil.
Hs teeth are jagged, SHARP! Frightening.

KI NG PHI LI P
Wwhat -- what are you ... ?
ALEXI US
| am the darkness in which al
life dies ..

The MEN- AT- ARMS PULL THEI R SWORDS AND ATTACK!
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Al exi us ducks, dodges and weaves each blow. Their bl ades
smashi ng and hacking furniture, gashing tapestries --

Al exius leaps up -- his TALON LI KE FI NGERS digging into
the stone wall. He crawls along |ike a spider.

GUI LLAUMVE
Assassi ns! Assassi ns!

VI SAGO spins -- pulling off robes wapped around his arns --
the force of the UNFURLI NG FABRIC flingi ng STAR-LI KE DAGGERS
hi dden within its folds --

Daggers fly out in all directions -- THUNKI THUNK! THUNK
Let hal bl ades inpaling Soldiers |ike exploding shrapnel.

MORE SOLDI ERS burst into the room grabbing King Philinp.
ALEXI US and VI SAGO take off -- out the doors --

EXT. PALACE / HALLWAY - SAME

-- and running into MORE OF PH LIPS SCOLDI ERS!
They qui ckly ascend up a STONE STAI RWELL, leading to --
EXT. PALACE / ROCF - DUSK

Sunset over Paris. Alexius and Visago run to the edge of
the roof. They quickly unravel the robes fromaround their
arns -- and LEAP OFF THE ROOF

As they fall, their ROBES billow out |ike parachutes,
catching the early evening breeze ... slowing their fal

Philip's nmen can only watch as Al exius and Vi sago G.I DE
down into the streets below ...

EXT. STREETS OF PARI S - DUSK
ALEXI US' CARRI AGE and ESCORT clatters down the street.
Al exius and Visago hit the ground running, not mssing a
beat. They grab hold of the passing CARRI AGE, pulling
t hensel ves inside. Gone.
DI SSOLVE TO
EXT. FRENCH COUNTRYSI DE - DAY
THE TEMPLAR CARAVAN j our neys across France. Knights on

hor seback. Sergeants, nonks, and squires in tow. Miles
pul ling carts, full of food, weapons, supplies.
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HUGH ri des the sane BLACK HORSE (now naned PETE). Tenplars
hand out rations, coins to passing BEGGARS. Charity work.

EXT. TEMPLAR CAMP - DUSK

Hugh trains ELYAS. They spar, swords clanging. TEMPLARS
sit, looking on, taking note.

HUGH
To be a Tenplar you nust be willing
to nmake many sacrifices, abide by
many rul es, and obey to the letter,
the word of our God --

The sparing intensifies. Elyas matches Hugh' s every nove.

HUGH
-- A Tenplar nust be nerciful w thout
wi ckedness, affable w thout treachery,
conpassi onate towards the suffering.
A just judge w thout favor or hate.
He must prefer death to di shonor
And protect the Holy Church for she
cannot defend herself. But above
all, pay attention at all tines ...

Hugh's sword flicks Elyas' sword right out of his hands. He
sweeps Elyas' feet fromunder him Elyas ends up on his ass,
hum | i ated. Laughter fromthe other Tenplars.

El yas grabs his sword, and is back on his feet |aunching into
a stunning attack. Hugh has to work to keep himat bay.

SSCHI NK!'  Elyas's bl ade grazes Hugh's hand. Bl ood seeps.
El yas freezes, horrified. But Hugh smles ... "Very good."

JACQUES

Ferocity! Like soneone else | know.
(pats Hugh)
You' ve taught himwell.

LATER

Hugh idly plays with his GOLD VWEDDI NG RI NGS as he | ays by
the canpfire. H's eyes grow heavy, his mnd drifts..

FLASHBACK -- VARI OQUS SUN BLEACHED | MAGES:
A younger HUGH and MARCELA in Jerusal em
-- Hugh as a CARPENTER, pl ani ng wooden beans. Marcela

bringing himfood. They kiss -- they laugh -- in love --
better days -- happier days -- Marcela' s snmle --
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-- in a Jerusalemstreet, Hugh fights through PAN CKI NG
CRONDS, fleeing from maraudi ng SARACENS -- NMARCELA SCREAMS
as their CH LDREN are cut down by the Saracens --

Hugh snaps to as Elyas hands hima plate of food. A beat.
He takes it, nods. Thanks. Elyas |ooks on, concerned.

DI SSOLVE TO
EXT. PARI S - DAY
The Tenpl ar caravan arrives in Paris.
EXT. PARIS TEMPLE - LATER

A magni ficent walled-in conplex. Stunning architecture.
The tenple is designed |like The Tenpl e of Sol onon.

INT. PARIS TEMPLE / SOLAR - NI GHT

Hugh | ooks out his wi ndow, out to PARI SI AN STREETS BELOW
The streets are enpty. Eerily quiet.

Then a FI GURE wal ks fromthe darkness, into the noonlit
street. Dark robes billowing in the breeze. As they draw
cl oser, Hugh sees who it is ..

HUGH
Marcela...?

It is. She's alivel Marcela |ooks up at him Beautiful.
Just like the last tinme he saw her in Acre.

EXT. PARIS TEMPLE / STREETS OF PARI S - MOMENTS LATER
Hugh runs into the streets. Mrcela is GONE.
I NT. PARIS TEMPLE - LATER

Hugh wal ks the halls, confused yet elated. Jacques appears.

JACQUES
It’s late. Everything all right?
(Hugh nods)
We have been granted an audi ence
with the King and H s Hol i ness.
First thing tonorrow norning, after
prayers.

Hugh nods. And solemmly wal ks back to his room

DI SSOLVE TO
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EXT. STREETS OF PARI S - DAWN

First light. Pink sky. Cold. Streets are enpty, still.
Super: Friday, Cctober 13, 1307

EXT. PARI S TEMPLE - DAWN

The chapel bell rings. A nedieval alarm clock.

Daily norning rituals. W see MONKS cooking, cleaning,
doi ng various chores. TEMPLARS quietly enter the chapel.

I NT. CHAPEL - DAWN
Matins. Early norning prayers. Tenplars kneel, in silence.
Hugh praying. He rises, crosses hinself, and exits.

I NT/ EXT. PARIS TEMPLE / STABLES - DAWN

SQUI RES tending to horses, livestock. C eaning stabl es.

ELYAS brushes PETE. HUGH approaches. Elyas sees him
stops working, bows imediately. Hugh waves himoff.

HUGH
"s all right, Elyas. [1'Ill take
fromhere ...
(to horse)
Good norning, Pete. How does an
early norning ride sound?

It
it

INT. KING PHI LIPS PALACE / UNKNOWN CHAMBER - DAWN

A FRENCH SERGEANT enters the darkened room bows. Al we
see are TWO, GLOWNG EYES reflecting in the darkness.

VO CE (O S.)
The order is given.

EXT. STREETS OF PARI' S - MORNI NG

Jacques, Hugh, and Elyas ride. Streets now filling up
with Parisians. They bow as the Tenpl ars pass.

I NT. GARRI SON - MORNI NG

KING PHI LLI P S TROOPS nobilizing. Armng thenselves.
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EXT. KING PH LIPS PALACE - MORN NG
Qur Tenplars enter the nmain gates.
EXT. STREETS OF PARI S - MORNI NG

KING PHI LIPS TROOPS on the nove -- on a mission. Quickly
and quietly. Sone on horseback, sone on foot.

EXT. KING PH LIPS PALACE - MORNI NG

Jacques and Hugh are lead inside the palace. Elyas stays
behind with the horses.

EXT. OUTSIDE THE PARI S TEVMPLE WALLS - MORNI NG

LEG ONS OF PHI LIPS TROOPS surround the tenple conmplex --
qui ckly sealing off any and all escape routes.

INT. KING PHI LIPS PALACE / THRONE ROOM - MORNI NG

Dark, aside froma few burning candles. W see KING PH LIP
and POPE CLEMENT V (60’s) sitting. GU LLAUVE DE NOGARET
stands at the Philip’s side. Their faces hidden in shadow.

Jacques and Hugh enter, and bow before them Jacques sees
the King and Pope’s animalistic eyes burning red. Sonething
is not right. Before he can say anything ..

Sonmeone silently energes fromthe darkness ... ALEXI US.

Hugh, speechless. Horrified. He's staring at a ghost.
Hugh and Jacques exchange a | ook. This can’t be happening.

HUGH
You ...? You're dead ..

ALEXI US
The earth did not receive ny body,
and heaven did not receive ny soul.
God woul d not have nme. This is ny
resurrection.

He then sm | es.

Hugh knows. Al exius drank the bl ood of Christ!

ROYAL GUARDS suddenly pour in, encircling Jacques and Hugh.
JACQUES

What is the neaning of this?!

GUI LLAUME steps forward, unfurls a notice.
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GUI LLAUMVE
By order of King Philip of France
and Hi s Holiness, Pope Cenent V --
you are all under arrest.

JACQUES
On what charges?!

I NT. PARI'S TEMPLE - SAME

BAM Doors break open -- one after another -- rapid fire
precision -- Philip's Knights rushing in -- swords drawn --
| evel ed at Tenplars' throats. Surprise!

GU LLAUME (V. Q)

128 charges to be exact. |Including
heresy, imorality, sodony, spitting
and urinating on the cross, associating
with Muslins ...

We see Tenplars being arrested throughout the tenple.
Unarmed, they have no chance to fight back

INT. KING PHI LIPS PALACE / THRONE ROOM - SAME

Jacques can't believe what he's hearing. Hugh eyes Al exi us.
He knows he’s behind all this. Al exius smles.

JACQUES
These are |ies!
(pleading to KING PHI LIP
and POPE CLEMENT)
Your Holiness, ny Lord --

PON CGuillaunme hits Jacques, knocking himto the fl oor.
He draws his sword, pinning the blade agai nst Jacques’ neck.

JACQUES
Hugh!  Run! Warn the others!

ROYAL GUARDS charge Hugh, unsheathing their swords -- but
Hugh -- already in notion -- noving fast -- he grabs A GUARD
gets himin a choke hold, and takes his sword.

Hugh defl ects the oncom ng bl ows, using his captive CGuard as
a human shield. Hugh then kicks himinto the other Guards,
toppling themover. Hugh runs --

EXT. KING PHI LIPS PALACE / STABLES - MOMVENTS LATER

ELYAS with the horses, waiting. PETE whinnies, antsy.
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ELYAS
Easy, Pete. Easy.

We then hear sudden COMMOTI ON. Elyas turns, sees --
HUGH -- rounding the corner, full sprint. Panic in his eyes.

ELYAS
Master, Hugh ...?

Suddenly, DOZENS OF GUARDS AND KNI GHTS appear, chasi ng Hugh!
Hugh runs up, quickly nmounts Pete, reaches out to Elyas.

HUGH
C non!

He pulls himup, then snaps the reigns, and Pete bolts --
FRENCH SERGEANT
(to horsenen)
After theml Dead or alive!
EXT. STREETS OF PARI'S - MOVENTS LATER

Hugh and El yas race through the crowded streets of Paris --
gal | opi ng past The Sorbonne, Palais du Louvre ..

Behind them-- A SQUAD OF PHILIP'S KNIGHTS in hot pursuit.
Hugh spurs Pete on, entering --
LE HALLES MARKETPLACE -- The central marketplace of Paris.

Packed with nmerchants, custoners, tradesnen, |ivestock
A labyrinth of stalls and carts, full of goods, produce ..

Hugh | eaps off, hands Elyas the reigns -- and his sword.
HUGH
Meet me at Saint Bernard's.
ELYAS
But, Sir! 1 can't |eave you --
HUGH
G! I'"Il draw their attention.

They're after nme, not you --
El yas nods. "Well, of course".

Pete bolts -- taking Elyas away -- just as PH LIPS MOUNTED
KNI GHTS arrive on scene, quickly surroundi ng Hugh.
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FRENCH SERGEANT
| order you to surrender

Hugh reaches over to a nerchant stand, grabbing --
TWO HUGE HANDFULS OF POWDERED SPI CES.

Hugh spins -- flinging the spice -- right into the eyes of
t he horses and knights. Blinding them Eyes burning.

Horses bucking wildly -- tossing THREE KNI GHTS. They | and,
hard. In pain. Swords clattering to the ground. Hugh --
dodgi ng stonpi ng hooves -- grabs a sword. Bolts --

But the Knights don't pursue. Hesitant.
FRENCH SERGEANT
(rubbing his eyes)
He's just one man! Get "im
Rel uctantly, they give chase.
CUT TO

HUGH runni ng deeper into the marketplace -- running into a
dead end. Trapped. And rushing up behind him --

THREE KNI GHTS. They attack. Three on one. Hugh defends
hi nsel f agai nst the three-man attack. Blinding speed and
unmat ched skill. Metal clanging. Vicious. Relentless.
Hugh ki cks one Kni ght -- knocking himback into --

A BUTCHER S TABLE

CRASH  Meat, entrails and blood fly. The BUTCHER, chopping
meat, unwittingly CHOPS into the Knight with his CLEAVER!

Hugh snags a bl oodi ed CONLEG BONE, mid-air.

Now arnmed with both a sword and a | eg bone -- Hugh attacks,
killing the TWO KNI GHTS. A deadly one-two punch. Suddenly --

PFHHOOOOT- THUNK! A METAL BLUR slingshots past Hugh's head.

Hugh sees a KNI FE now i nbedded into the bone which he hol ds
in his hand. He stares down at his unseen attacker.

It's the Knight -- his face and arnor sneared w th bl ood,
entrails. He smiles. Hugh stabs hima |ook: "You' re dead."
Hs smle quickly fades as Hugh marches towards him. ..
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Frantic, the Knight grabs another knife. Too small. He
scours again. Really panicking. This tine he grabs the
LARGE, NASTY-LOOKI NG CLEAVER from t he dazed BUTCHER

HUGH and the KNIGHT fight it out. Hugh parries with the
BONE, eventual |y knocking the CLEAVER fromthe Knight's
hand. Disarned, the Knight runs.

Hugh hurls the bone |ike a tomahawk -- hitting the Knight
upsi de the back of the head. He falls. Qut cold.

Suddenly, PH LIPS MOUNTED KNI GATS appear --

FRENCH SERGEANT
Run ‘i m down!

Hugh runs -- clinbs up onto a passi ng HORSE- DRAWN CARRI AGE
-- and SURFS the carriage down the cobbl estone street.

CARRI AGE DRI VER | ooks back, startled. Hugh throws him a
| ook, notions -- faster! The Driver nods, does so.

PH LIPS KNI GHTS ride up al ong side the noving carriage.
FRENCH SERGEANT
(to the driver)

Stop! | order you to stop
The driver feigns bad hearing. The carriage trundles on.
KNI GHTS attack -- trying to cut Hugh off at the knees.
Hugh junps, bl ocks and dodges each |lethal sw pe. W can
see and hear the REGAL-LOOKI NG COUPLE inside scream ng.
A KNI GHT swings -- his BLADE digs into the carriage. Stuck.

And the bl ade is faci ng FLAT-SI DE UP

Then, in one fluid notion -- Hugh STEPS OFF the carriage --
onto the sword blade -- tightropes the blade -- drops onto
the horse's ass -- then catapults hinself onto --

THE ROOF OF A PASSI NG CARRI AGE.

Heading in the opposite direction! Tinmed it perfectly.

Knights reign in their horses, turning around -- barely.

HUGH surfs the carriage down the street. He junps down next
to the DRIVER, taking the reigns fromhim...

HUGH
For gi ve ne.
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Hugh pulls on the reigns, the CARRIAGE SLOAMS TO A STOP --
RIGHT IN THE M DDLE OF A BUSY | NTERSECTI ON OF NARROW STREETS!

A chain reaction of carts and carriages -- CRASH NG i nto each
other fromall directions. A 14th CENTURY TRAFFI C JAM

A CART | uggi ng DOZENS OF W NE BARRELS crashes. An aval anche
of barrels hit the streets. Sonme crack open, w ne gushing
out. Beggars and honel ess rush in, slurping up free w ne.

The MOUNTED KNI GHTS are stuck. They can only watch as HUGH
junps fromcarriage roof to carriage roof, escaping. Gone.

DI SSOLVE TGO
MONTAGE SEQUENCE - THE TEMPLAR PURGE

GUI LLAUVE DE NOGARET addresses a LARGE CROND out si de King
Philip's Pal ace, reading froma scroll

GUI LLAUMVE
... As of this day, Friday, October
13th in the year 1307 -- King Philip
of France hereby decl ares that The
O der of the Knighthood of the Tenple
are now enem es of France ...

Al'l throughout France, we see Tenplars being arrested.
GUI LLAUVE' s VO CE carries over the follow ng i mages:

GU LLAUMVE ( OVER)

They have been charged with
unspeakabl e acts agai nst the Crown
and God. The charges include
bl asphemny, heresy, witchcraft

Philip' s troops breaking into Tenplar churches, farns,
castles -- arresting Tenplars. Seizing all of their assets.

Some Tenplars are slaughtered as they try to fight back
against Philip's forces. Qher Tenplars escape, but nost
are caught. 1It’s useless. They re vastly outnunbered.

EXT. FRENCH COUNTRYSI DE - DAY

TEMPLARS -- in shackles, chained together -- staggering al ong
a dirt road. Dozens nore are piled into carts. Philip's
Kni ghts ride along side, prodding themalong like cattle.

We find JACQUES DE MOLAY slunped inside a cart, forehead
caked with blood, dust. A thousand yard stare.
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Villagers grow angry, throw ng rocks, shouting obscenities.
DI SSOLVE TGO
EXT. STREETS OF PARI S - NI GHT

Dark. Drunks, honeless. KN GHTS ride past, still searching.
From t he shadows, HUGH appears, runs towards a TAVERN

I NT. SAI NT BERNARD TAVERN - NI GHT
Musi c. Drinking. Woring. Hugh seeks out the BARTENDER

HUGH
Seeki ng shelter for an honest
shepherd who's | ost his flock.

He casually flashes his SIGNET RING A beat. Bartender
nods, hands Hugh a LANTERN

BARTENDER
And may the Lord |ight your way to
the city of seven hills.
Hugh nods thanks, and slips into the --
BACK OF THE TAVERN

Dark, dingy. Low ceiling. Stacked full of WNE BARRELS
Hugh's flickering lantern bathes themin an eerie gl ow

He renoves a hidden KEY under his lantern. Hugh scans the
oak wine barrels, finds one marked, "VII."

HUGH
Seven hills ...

He opens up the WNE BARREL. [t's hollow. He crawls --

I NSI DE THE W NE BARREL

Tight quarters. Beneath Hugh's feet -- a SEWER GRATE. He
unl ocks with the key, opens it. Lantern |light reveals --

A LADDER. Covered with BUGS. Disgusting. They scatter
i ke buckshot in the light. Hugh clinbs down into --

A SECRET UNDERGROUND AQUEDUCT

Built by the Romans. An arched nmaze of subterranean tunnels
and canals. Dark, humd, snells like shit. Rats.
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As Hugh wal ks, he finds a SYMBOL carved into the wall:
Two knights on a single horse. The Seal of the Tenplars.

And beneath the synbol -- an odd-shaped SLOT. Hugh renoves
his SIGNET RING -- slides it into the slot, turns --

A STONE DOCR cracks open. And as Hugh enters --
| NT. SECRET TEMPLAR STRONGHOLD - SAME
-- sword bl ades are pinned to his throat.

HUGH
Not too late, am|?

The bl ades fall away. Sighs of relief. W now see what
Hugh sees -- TEMPLARS. Arnmed, and on edge. W recognize
ROGER LE FLOR and ELYAS.

W see that this SECRET STRONGHOLD is full of weapons,
clothing, rations, noney. Ready for an occasion like this.

LATER

Hugh sits anongst his saddened brethren: DEODAT BOURBOUNTON.
CHARLES DE FOUCHER, JOSEPH OF SICILY. LUC DE LA ROCHE
RAYMOND DE PAI RAUD, SI MON OF TREMELAY, GREGORY OF WROUGHTON

CHARLES
These charges are outrageous! Lies!
How coul d the Pope betray us?

ROGER
Philip' s taken the tenple, our ships,
everything. It appears that "usel ess
owm ” has nobilized his entire arny.
After our treasure, no doubt.

Hugh sits, deep in thought. He knows who's really behind
all this. But how does he explain it to the others?

He then notices that LUC communicates in a primtive SIGN
LANGUAGE. Hugh leans in to Deodat, whispers.

HUGH
Deaf ?

DECDAT
On the contrary, he has exceptiona
hearing. Born and raised as a child
in silence. Part of an abandoned
Tenpl ar experi nment.



39.

CHARLES
| call it witchcraft.

He | ooks up, sees LUC staring at him Luc says sonething.

CHARLES
What did he say?
DECDAT
"CGet stuffed.”
Charl es gri maces.
ROGER
We nmust |eave Paris while we still
can.
SI MON

He's right. The survival of the
Order is in jeopardy. W face
ext erm nati on.

HUGH
Agreed. But the second vial of Holy
Bl ood still resides within the Paris

Tenple. W nust first secure the via
and our treasures fromthe vaults.
(a beat, serious)
We are the protectors of the Gail.
It is our duty to the Order

Nods of agreenent fromthe group

HUGH
Once we' ve secured the second vi al
we wll head to La Rochelle. From

there we will set sail for England.

JOSEPH
But how? Qur galleys have been
conmandeered by the King.

Hugh opens a treasure chest full of GOLD CO NS

HUGH
Then buy one.

Joseph nods. WI I do.

GREGORY
And what of Jacques de Ml ay and
our fellow brethren? They’ ve
been taken to Le Chateau de Ml eu.
( MORE)
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GREGORY( cont ' d)

In Chinon. They will no doubt be
tried and executed. W can't just
| eave them t here.

A heavy beat. Hugh knows he’s right.

HUGH
If we're going to fight back, we're
going to need help. | wll take a
smal | group of men with ne and head
t o Chi non.

ROGER

That' s sui ci de!

HUGH
Per haps. But our actions will draw
their attention away fromyou and the
fleet. And besides, Jacques de Ml ay
is the only one who knows the exact
| ocation of the third and | ast vial.

EXT. CHI NON, FRANCE - NI GHT

THE TOUR DE COUDRAY. An eighty-foot tall PRI SON TONER.

The prison tower is only one part of Le Chateau de MIi eu.
A massive, fortified castle, surrounded by a MOAT.

I NT. PRI SON / TORTURE CHAMBER - NI GHT

The screans of TEMPLARS being tortured by Philip's nen.

W see a TEMPLAR experiencing the STRAPPADO (or "reverse
hangi ng" where one is suspended in air by his hands which
are tied behind his back). Shoulders and arns di sl ocat ed.
Joints and liganents torn. Slow, grueling pain.

O hers are whipped nmercilessly -- sone strapped to a table --
their FEET -- bathed in pig fat -- hanging over an OPEN FlI RE
Their skin slowWy roasting, cooking. The snell.

I NT. PRI SON CELL - NI GHT

JACQUES DE MOLAY | ies, half-naked, bruised, beaten. Cold.
A sudden unearthly SCREAM echoes, startling hi mawake.

He | ooks around, sees fellow TEMPLARS lying in their cells,
shackl ed in chains. Disease-ridden rats scurrying about.

EXT. KING PHI LIPS PALACE / ROOFTOP - NI GHT

Mar cel a | ooks over the dark, nmoonlit cityscape.
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ALEXI US noves towards her. Takes her hand tenderly. He
| ooks into her eyes. Wanting her. Looking for a spark of
enotion towards him
But there is nothing. She is vacant. Enotionless. Enpty.
He stares at her, thoughts probing.
MARCELA

You speak to ne all day in ny

t houghts. | beg of you, if you w sh

to speak with me, speak. | am not

one of your m nions.
Al exius turns away, hurt. Frustrated. And |eaves her.

EXT. PARI'S TEMPLE - N GHT

We see Philip's troops everywhere. Now in control
INT. PARIS TEMPLE / VARI QUS - NI GHT

Philip' s nmen search the entire tenple, tearing the place
apart. Nothing overlooked. But beneath their feet --

AND BENEATH FOUR FEET OF SOLID STONE, we find --
I NT. SECRET TREASURY - SAME

TEMPLARS. Ceaning out the vaults. Quiet as church mce.

The treasury is filled with an amazi ng anount of wealth.
ol d, silver, jewels. As the Tenplars bag up the place --

HUGH pul | s out ANOTHER, FAM LI AR-LOCKI NG SI LVER BOX, buried
inside a stone pillar.

This is the second vial of Holy Bl ood.

CUT TGO
A SERIES OF SHOTS - THE TEMPLARS' TREASURE HEI ST

Tenpl ars, working in unison -- tossing BAGS OF TREASURE
fromone man to another -- dropping the | oot down through
a HOLE IN THE STONE FLOOR.  Wich | eads down into --

THE SECRET ROVAN AQUEDUCT

Where small ROWBOATS line up |ike Iinobusines, waiting.
Tenmpl ars catch | oot from above, |oading up the boats --
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Wth their boats now filled with treasure -- the Tenpl ars
row t hrough the maze-Ii ke aqueduct -- row ng towards --

AN OPENI NG ALONG THE BANKS OF RI VER SEI NE

A LONE MERCHANT GALLEY awaits. They off |oad the |oot onto
the ship. Al done quietly and under the cover of night.

I NT. SECRET TEMPLAR STRONGHOLD - LATER
W see Hugh and his small strike force prep for their

operation. Hugh readies hinself. Deodat shows hima small,
woven BLACK BAG It looks like a nedieval hand grenade.

DECDAT
"Devil's Fire." Agift from
Enper or Chengzong of Yuan Chi na.
These will be useful.

Roger appr oaches.

ROGER
Ship's | oaded, ready to go.

HUGH
Good. We should make it to Chinon
by m dday tonorrow.
Hugh hands Roger the SILVER BOX. A heavy nonent.

HUGH
If I do not join you in tw days’
time, you nust set sail for England.
No matter what.

A beat. Roger nods. They hug.
ROGER
Bring our brothers back.
(Hugh nods)

Godspeed.
EXT. BANKS OF THE RI VER SEI NE - DAWN
Hugh, atop his horse, PETE, watches the ship sail away ...
I NT. PARI'S TEMPLE / TREASURY - LATER

KING PHI LI P's SOLDI ERS break through the doors, ready to
ransack it. But the place is cleaned out.

Not hi ng, except for ONE, SINGE GOLD CO N. Fuck you
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I NT. KING PHI LI P'S PALACE - DAY
Philip speaks. Alexius sits on the throne, simering.

KI NG PHI LI P
-- W have secured their castles
and properties throughout France ...
vineyards, farms, mlls. Qur scouts
report eighteen Tenplar galleys docked
in La Rochelle. W' ve searched al
known treasuries, but --

ALEXI US
Enough! Were is the Gail?!
KI NG PHI LI P
W're -- we're still looking ..
ALEXI US
Take ne to Jacques de Molay. And
bring ny nen.

EXT. FRENCH COUNTRYSI DE - DAY

Hugh and his small band of Tenplars riding on horseback --
all dressed in civilian attire. They ride towards a snal
city situated on the banks of the Vienne River.

Super: Chi non, France
And Chéateau de MIlieu stands, situated high on a plateau.
EXT. STREETS OF CHI NON - LATER

Hugh, Sinon and Charles wal king. On recon patrol. And
ri ght above themloons their target -- THE TOUR DE COUDRAY.

EXT. CHURCH - DAY
A beautiful Gothic structure. Qur heroes enter
I NT. CHURCH - MOMENTS LATER

Lit candles. People pray. W see DECDAT, LUC and RAYMOND
praying, in disguise, blending in.

FATHER THI ERRY DE BROUX, (50s) sees Hugh, pulls him aside.

FATHER THI ERRY
(1 ooks around, whispers)
The King's nmen are everywhere -- if
they find you they will arrest you or
kill you. Maybe not in that order.
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Hugh | ays a conforting hand on his shoul der.

HUGH
Thank you for your concern, Father.
But our tinme is short.
(hands hima big
BAG OF CO NS)
The Order needs you.

EXT. CHURCH / BELL TOAER - MOMENTS LATER
ALL SI X TEMPLARS stand in the tower. A clear 360 view. An

unobstructed view of THE PRISON TONER. Two hundred vyards
away fromthe church

SI MON
This is going to be inpossible.

HUGH
Chal I engi ng. Not i npossi bl e.

CHARLES

And how do you suppose we get

i nside the castle?
I NT. CHURCH / BASEMENT - MOMENTS LATER
Hugh pries away a trap door in the floor, revealing ...
A BLACK HOLE. An entrance to ..
I NT. SECRET UNDERGROUND CATACOVBS - NI GHT
BLACKNESS. Then, footsteps -- shuffling, echoing, and --
THREE TORCHES -- splintering the darkness -- revealing

HUGH, CHARLES and SI MON -- trekking through the underground
cataconbs. A labyrinth of tunnels and passageways.

AND THE WALLS ARE LI NED W TH THOUSANDS COF SKULLS AND BONES!

Bones are systematically stacked nine feet high. Eerie.

HUGH
The Romans dug these cataconbs
underneath the entire city -- this

| eads straight to the prison tower.

CHARLES
Are you sure the guards don't know
that as well ?
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HUGH
Only if they know how to read.
(checks a marker)
That way.

And soon as they round a corner -- The cataconb instantly
turns PITCH BLACK. You can't see shit!

INT. CHURCH / BELL TOAER - NI GHT
DECDAT, LUC and RAYMOND wai t, hidden i n shadow.

Deodat unveils a nedieval TELESCOPE. He |ooks out towards
t he darkened prison tower. W see GUARDS on patrol

EXT. BANKS OF THE VI ENNE RI VER - NI GHT

A docked MERCHANT GALLEY, canouflaged by fog. At the helm
JOSEPH OF SICILY. ELYAS and GREGORY there too, on | ookout.

I NT. TORTURE CHAMBER - N GHT

Guards throw JACQUES DE MOLAY down in front of ALEXIUS, POPE
CLEMENT V and KING PHI LI P. Beaten. Broken. Only his spirit
remai ns intact.

POPE CLEMENT V
Jacques de Mblay. G and Master of
the Order of the Tenple. How do
you respond to these charges?

JACQUES
Your grace, these are lies. Geed
and deceptive politics. W have been
| oyal servants. Shed blood in the
nane of Christendom - -

KI NG PHI LI P
It was you who | ost Christendom More
interested in protecting the Tenpl ar
finances than the Christian faithful.
The Order turned their back on Christ.
You disgust us all with your lies and
treachery.

POPE CLEMENT V
You nust tell us what we need to know.
Hel p spare the lives of countless
others. History will not |ook kindly
upon you otherwi se. And those even
with the nost casual of connections to
the Tenplars will be hunted down and
execut ed.
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Jacques stares into Philip's and Pope Clenent’s eyes. He no
| onger sees nen, but sonething else. Sonething unnatural.

JACQUES
One can easily deceive the Church,
but one can never, in any way, deceive
God. Your threats and accusations
are only mere words. | hereby declare
that the Order is innocent. |Its
purity and saintliness is beyond
question. | shall say nothing el se.
Whoever desires may add nore, but |
will not answer to you anynore.

ALEXI US
THEN YOU W LL ANSWER TO ME!

Jacques REELS IN PAIN, screami ng as Al exius closes his eyes
in concentration. Alexius thoughts RIPPING his m nd apart.

Jacques repeats “The Lord’s Prayer” in Latin. His only
defense ... A nmental tug-of-war. The veins in Jacques’
head PULSE to bursting, his will weakening. Sweat pouring.

I NT. PRI SON - NI GHT

Danp, dark, vermn infested. Cold stone walls. Lit torches.
PRI SON GUARDS sit, drinking. Some sleep. Al killing tine.

AND HI DI NG I N THE SHADOWS
Hugh, Sinmon and Charles. They're in!l In mssion node.
Screans echo. Everyone's eyes dart skyward. That way.
THEY CLI MB THE NARROW STEPS, reaching --
THE PRI SON KEEP
GQUARDS and PRI SON CELLS. They quickly and quietly overpower
the Guards. Hugh grabs the KEYS -- finds DOZENS OF TEMPLARS.
Brui sed, beaten, disoriented. Starts unlocking cell doors --
He helps his fellow brethren to their feet. They are
br oken, beaten nmen. Some stunble, not able to stand or
wal k.  One TEMPLAR hol ds up his CHAI NED HANDS, free ne.
HUGH
Not yet, you will need those.
Wiere is Jacques de Ml ay?

TWD TEMPLARS step up, able to nove.
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TEMPLAR
W know.

Hugh nods. Take ne. And they're off. Mving quietly,
i ke ghostly assassins.

CHARLES | ooks out a WNDOW (nore |ike a narrow slit in the
stone). W can see the darkened village of Chinon bel ow

As SIMON carefully stacks DEVIL'S FI RE agai nst the w ndow,
Charles unveils a SMALL M RROR hangi ng from around his neck.
G abs a nearby torch. He signals with the mrror and fl ane.
| NTERCUT W TH THE CHURCH TOAER AND THE PRI SON TOWNER

DEODAT sees the signal, grabs his mrror and torch.

DECDAT
They're in. Ready your aim

LUC and RAYMOND ready their doubl e-curved MONGOLI AN BOAS.
The arrow shafts are tied with ROPE. Deodat signals Charles.

CHARLES sees the signal, grabs a lit torch.

CHARLES
Everyone back. Back!

Everyone takes cover. Charles tosses the torch -- Ka-BOOM
BOOM BOOM The Devil Fire EXPLODES! The tower runbl es.
Rocks, flame and debris rain down. Snoke bell ows.
THROUGHOUT THE PRI SON

GUARDS junp into action, grabbing weapons. Some stunbl e,
drunk. They've been caught conpletely off guard.

And that's when Hugh and his nmen nmake their nove, swords
SwWi nging -- taking dowmn PRI SON GUARDS at will.

CUT TO
EXT. SI XTY FEET UP THE PRI SON TONER - NI GHT
As the snoke clears, we now see a GAPING HOLE in the tower

wall. It worked! CHARLES and SIMON knock away | oose
stones, widening the hole. Creating a bigger target for --

LUC and RAYMOND. Arrows raised and ainmed -- they fire!

TWO ARRONS streak across the night sky -- ROPE rapidly
unfurling in their wake -- streaking towards --
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THE PRI SON TONER

Bul |’ s-eye! Both arrows slingshot right through the hole.
TEMPLARS grab the arrows, tying off the ends of the rope --

LUC and RAYMOND doi ng the same -- making the rope taught.
TWO ZIP LINES. Two-hundred yards long. Stretching from

the church tower to the prison tower. Both lines run at a
twenty degree angle fromend to end.

IN THE PRI SON TOVNER
Charles has a TEMPLAR | oop his cut CHAINS around the rope.

CHARLES
Hol d tight.

-- and shoves himout of the tower. The Tenplar zips down
the line -- across the rooftops -- sailing right towards --

THE CHURCH TOWER
-- where Luc and Raynond catch him Safe and sound.
Deodat escorts the newly freed Tenplar towards a | adder.

I NT/ EXT. CHURCH - NI GHT

FATHER THI ERRY and his MONKS usher our TEMPLAR through the
church -- and out to where HORSE- DRAVWN CARTS await .

I NT. PRI SON TONER - SAME

Charl es | ooks pleased. It worked! He shoves another TEWMPLAR
out the door, down the line ..

AS TEMPLARS ZI P DOMN THE LI NE OVERHEAD

PRI SON GUARDS fire arrows, trying to pick themoff --

A TEMPLAR is hit -- he falls to his death

ANOTHER TEMPLAR is hit -- but holds on -- nmakes it to safety.
ANOTHER TEMPLAR -- too weak to hold on -- lets go, falls.

TWD TEMPLARS are hit -- both falling -- both [anding on a
rooftop. One falls through the roof.

Wth eyes followi ng the escaping Tenplars -- A SQUAD OF
PH LI P S TROOPS charges for the church.
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Then we see -- AN MAL-LIKE EYES -- glowing frombeneath the
DARK WATERS OF THE MOAT, watching the Tenpl ars above.

I NT. TORTURE CHAMBER - SAME

Al exi us breaks off the torture on Jacques. He sees
sonething in his mnd s eye. Alerting him

ALEXI US
They' re here.

He | ooks at Jacques with disgust. He couldn't break him
Al exius then | ooks away, as if giving a silent command ...

EXT. PRI SON TOVNER - RESUME

Suddenly, VAMPI RI C KNI GHTS ERUPT FROM THE MOAT!

Each armed to the teeth. Hi deous faces. Blackened skin
slick with oil. Yellow, animalistic eyes. Tarnished netal
jewel ry and bones sewn into their faces.

And |l eading themis VISAGD. The group splits off. Visago
and a few VAMPIRIC WARRIORS storminto the prison as --

SEVEN VAMPI RI C KNI GHTS begin CRAW.I NG UP the nassive tower!
Their CLAWLIKE FI NGERS di gging into stone and nortar

And they're noving fast!

I NT. PRI SON TOANER - SAME

Hugh and conpany fighting their way towards --
THE TORTURE CHAMBER

Hugh stands outside the thick WOODEN DOCR. Tries it. Locked
of course. He pulls out a DEVIL'S FIRE. Lights it. Takes
cover. SSsSSsSssSssssss ... BOOM Blows the door to splinters!

HUGH kills the GUARDS and TORTURERS. As the snoke clears,
we see TEMPLARS strapped to various torture contraptions.

He sees JACQUES DE MOLAY chained to the wall, beaten. 1In
real bad shape. Hugh grabs a set of keys froma dead guard.

JACQUES
Hugh, no... we are broken nmen, we
will only slow you down --

HUGH

-- Then I will carry you --
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JACQUES
Al exius... the blood of the Gai
has corrupted him.. He seeks to
destroy the last two vials. If he
succeeds, it will be a world in
darkness everlasting! There wll
be no Resurrection. The Devil wll
inherit the earth, and all of
humanity will suffer

Hugh can register only shock as he hears this, then --

HUGH
We have the second vial fromthe
Paris Tenple. Wat is the |location
of the third vial?

Jacques sighs relief regarding the second via

JACQUES
Only nyself and one ot her know.
In Bal dock. England. The Citadel.

W hear NO SES. Cetting closer. dock's ticking. Hugh
begi ns qui ckly unl ocki ng Jacques’ bonds and straps ..

JACQUES
No! You nust protect the Gail.
That is all that matters. Now go.
Leave ne. That is an order!

Hugh stops. A beat. He nods. He has his orders.

VAWPI RI C KNI GHTS appear, raising their SH ELDS. Suddenly,
sharp METAL SPI KES SPRI NG QUT! Like a porcupine. The
Vanpirics charge -- SPIKES | MPALI NG THE TWO TEMPLARS

Hugh stabs one Vanpiric, but it doesn't die.
HUGH

(shocked)
In the nane of God..

VAWVPI Rl C KNI GAT
Not anynore.

Hugh wei ghs his odds, and runs --
UP I N THE PRI SON TOVNER

Charl es hears a strange netallic sound... CH NKI CH NK
CHI NK!'  Curious, he peers over the side, sees --
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VAWPI RI C KNI GHTS scaling the tower. Already half way up!
Si mon | ooks down, sees the Vanpirics, then | ooks at Charl es.

SI MON
W need to hurry.

Charles fires a CROSSBOWNBCOLT -- Hits A VAMPIRIC right in
the eye. Doesn't faze it. ARROW VAMPIRIC keeps cli nbing.

Charles reloads -- fires again! Hts it right in the nouth.
ARROW VAMPI RI C BI TES DOWN, snapping the arrow shaft in half.

DOMWN | N THE PRI SON STAI RWNELL
Hugh clinmbing -- VAMPIRIC giving chase -- closing in --
UP IN THE PRI SON TOVER

SIMON hurls BLOCKS OF STONE at the Vanpirics bel ow. But
t hey nove fast -- dodging the onslaught.

THE VAMPI RI CS keep clinbing ...

Sinon lights a DEVIL FIRE, drops it ... A VAWIRIC catches
it, stares ... Ka-BOOM Blows its hand off. It falls ...

Charl es pushes ANOTHER TEMPLAR out the tower. A VAMPIRIC
| eaps fromthe tower -- grabbing the Tenplar's |egs.

CHARLES
Noooooo000!

The Tenplar sails down the zip line, VAMPIRIC | atched around
his dangling legs. The Vanpiric bites into him He screans
as we literally see the LI FE DRAIN AVAY FROM H M

Sinon cuts the rope with his sword. They both fall. He
crosses hinself, saddened. He had to do it.

One zip line down. One left. AND ONE LAST TEMPLAR PRI SONER.

Charl es shoves the Tenplar out the tower -- and he flies
along the zip line --

A PRI SON GUARD bel ow I'ights an arrow, takes aim-- firesl!
The flam ng arrow nails the Tenplar in back. His clothes
catch fire -- turning himinto a human fire ball.

Flames ignite the rope -- it SEVERS! The Tenplar falls ..
IN THE PRI SON TONER
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The rope goes slack. They | ook at each other. Now what?
IN THE CHURCH TOVNER
DEODAT hol ds the slack rope, horrified. W see PHLIP S

TROOPS headi ng towards the church. LUC takes off -- and
junps down into the hole, into the CATACOVBS.

EXT. CHURCH / STABLES - N GHT
THI RTY newl y-freed TEMPLARS are | oaded up into carts.

DECDAT
Hol d on!

And they're off --
IN THE PRI SON TONER
Charles and Sinon remain. HUGH rushes in --

HUGH
We have to go! Now

They all look at him "How?"

Just as -- A VAWPIRI C charges up behind Hugh -- Hugh spins,
swi nging his sword -- bl ade decapitating the Vanpiric.

The headl ess body crunples. But the head is still alive,
wobbling on the floor. Eyes full of rage.

Hugh then grabs the rope, checks the length --

HUGH
Over the sidel!

SI MON
Are you mad?

Hugh's peers over the edge, sees the EI GHTY- FOOT DROP and
THE FI VE VAMPIRICS clinging to tower, staring up at him

HUGH
Per haps. .

He takes a deep breath. Fuck it. Readies his sword -- and
| eaps over the side --

EXT. HGH UP ON THE PRI SON TOAER FACE - N GAT

As Hugh repels -- TWO VAMPIRICS attack -- swinging their
swords. Hugh noves side to side, parrying the blows --
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ONE VAMPIRIC swings -- its blade just m ssing Hugh's ropel
Hugh sighs relief. Then, THWACK! -- beheads the Vanmpiric.

Hugh fights THE OTHER VAMPIRIC. They both lose their swords
-- both blades falling -- skewering the earth bel ow

The Vanpiric lunges for Hugh's throat -- grabbing Hugh's
CRUCI FI X. 1ts hand BURNS. The Vanpiric screans, in pain.
Hugh kicks the Vanpiric right off the wall. It falls ..

Two down, three to go.

HUGH
(to Sinon/Charl es)
Vel |l ? What are you waiting for?!

SIMON repels the tower, followed by CHARLES --
A VAMPI RI C attacks CHARLES. He swings his sword -- msses --

bl ade hits stone. He loses his grip. The sword falls --
nearly inpaling Sinmon below -- but HUGH catches it!

The Vanpiric lunges for CHARLES again --

HUGH whi stles -- flings his sword skyward -- SIMON catches
it -- pitches it higher -- CHARLES catches it, and
DECAPI TATES the Vanpiric. The headl ess body falls away --

A SECOND VAMPI RI C attacks SI MON --

CHARLES drops his sword -- SIMON catches it -- dispatching
the Vanpiric. And not a nonent too soon because --

The THHRD, and final VAMPIRIC skitters towards CHARLES --

SI MON heaves his sword skyward again -- CHARLES catches it --
and swings -- CUTTING OFF THE VAMPI RIC S HANDS

Handl ess Vanpiric staggers -- flapping its handless arnms --
trying to keep balance -- trying not to fall backwards -- no
good. Handless Vanpiric screans and falls ..

CUT TO
AT THE FOOT OF THE TOWNER

Hugh, Sinon and Charles reach bottom Hugh grabs both
fall en swords, tosses one to Charl es.

HANDLESS VAMPI RI C attacks, gnashing its fanged teeth. It’s
still alive. Hugh decapitates it. Dead.

Suddenly, he sees --
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MARCELA
He can't believe his eyes. 1Is it another dreanf?

HUGH
Marcela? You're alive...? How?

He's flooded with enotions. He touches her arm feels her
skin. |Is she real? She takes a step toward him sonething
greater than Al exius’ power noving her. A flicker of
recognition. She reaches out to touch Hugh's face ..

CUT TO
WATCH NG THEM FROM THE SHADOWS
ALEXIUS. Crushed. |If he has a heart, it’s breaking.
VI SAGO, standing next to him noves to intercept. Al exius’
arm suddenly BLOCKS Vi sago, stopping him “Let her go.”
RESUMVE HUGH AND MARCELA

Marcel @’ s hand suddenly falls away. She becones di stant
once nore. Eyes vacant.

CHARLES and SI MON | ook on, in shock. Just as --

PH LIPS TROOPS appear. Suddenly, they all drop to the
ground, dead. Each with an arrow in their back

It's LUC
H s head POPS QUT OF THE GROUND. He waves, "Let's go!"

Hugh grabs Marcela. They all run, dropping down into a
small hole in the earth -- A H DDEN CATACOVB ENTRANCE

I NT. SECRET UNDERGROUND CATACOMBS - MOMENTS LATER

Luc | eads the way -- hauling ass through the cl austrophobic
| abyrinth of bones -- his torch the only source of |ight.
CUT TO

VAMPI RI C KNI GHTS drop down into the cataconbs. W see
their wolf-1ike eyes adjusting -- glowing in the darkness.
W hear themsniffing, breathing. Here they cone.

EXT. CHURCH - N GHT

PH LIPS TROOPS pour into the church, weapons drawn --
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I NT. CHURCH - NI GHT

-- where they find FATHER TH ERRY and his MONKS. All bound
and gagged. A Knight renoves the gag fromthe Father's
nmout h. He coughs, putting on a great perfornance.

FATHER THI ERRY
Those savages!

EXT. BANKS OF THE VI ENNE RI VER - NI GHT
GREGORY and ELYAS off | oad TEMPLARS onto the awaiting ship.

GREGCRY
Al'l aboard. Quickly, quickly.

DECDAT and RAYMOND board the ship.

ELYAS
VWhat about the others? W can't
| eave t hem

DECDAT

No need to worry.
| NT. SOVEWHERE | N THE CATACOVBS - N GHT
Qur heroes running. Flickering torchlight illum nating the
eerie WALLS OF SKULLS around them Luc stops -- searching
for markers hidden in the bones.

CHARLES
Whi ch way?

Luc holds up a finger: Shhhhh! He points to A MARKER And
they're off. We're then plunged into utter DARKNESS.

VAMPIRICS arrive on scene. W see their GLONNG EYES. They
stop, listen. Then split off into nultiple directions --

SOVEWHERE UP AHEAD | N THE CATACOVBS
Qur heroes on the nove. As they turn a corner --
A VAMPIRI C junps out -- out of nowhere -- ready to kill

SI MON attacks. Charles helps, hurling SKULLS AT THE VAWPIRI C
-- one after another -- unlimted amo. Driving it back.

ANOTHER VAMPI RI C t ackl es Hugh, CRASHI NG theminto a wall of
bones. Hugh grabs a SPLI NTERED FEMUR BONE and STABS t he
Vanpiric in the head.
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But it keeps coming, even with a bone stuck in its skull!

Hugh grabs anot her sharpened bone and WHAM  Stabs it right
in the heart. The Vanpiric shrieks and expl odes into ASH

Hugh takes note -- shouts out to Sinon --

HUGH
The heart! Go for the heart!

And Sinon does. Killing the Vanpiric.

HUGH
Keep noving! We're al nost there!

And they're off -- but LUC slows to a stop ... he hears

sonmet hing. Suddenly -- A VAMPIRIC | eaps out of the darkness.

Luc swings -- his blade neets the Vanpiric's neck. THWACKI!
CUT TO

EXT. CEMETERY - N GHT

Crypts. Tonbs. Mausol euns. Shrouded in heavy m st.

A LARGE MAUSCLEUM

The marbl e door opens -- our HERCES energe. The docked
nmer chant ship dead ahead. As they run through the cenetery --

VAWPI RI C WARRI CRS follow -- hurdling over tonbs -- gaining
ground. One tackles Hugh -- taking himdown -- crashing
into a headstone, cracking it in half.

Hugh then shoves his sword deep into Vanpiric' s HEART.
But it doesn't die! Hugh is confused ... "What?"

It grabs Hugh, ready to bite. Guesone, filed-down teeth
si nki ng cl oser, drool dripping, slathering Hugh's face ..

Hugh grabs A ROCK SNARLED W TH STRANDS OF VEGETATION, and --
SHOVES I T down its throat. THE VAMPIRI C freaks. Foam ng at
the nmouth -- gaggi ng, convulsing -- scream ng.

Charles and Sinon chop up the remaining Vanpirics.

Hugh retrieves his sword fromthe Vanpiric’s chest and
SEVERS THE HEAD. Hugh picks up the vegetative plant,
cracks open the bulb. Studies it, snells his hand, w nces.

HUGH
Garlic ...?
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EXT. BANKS OF THE VI ENNE RI VER - MOMENTS LATER
Hugh and the others clinb aboard the galley. Safe.
DI SSOLVE TGO
EXT. VIENNE RI VER - LATER THAT NI GHT
Under a bl anket of stars, the galley slowy sails al ong.
| NT. MERCHANT GALLEY / BELOW DECK - NI GHT

Marcel a sits, staring at Hugh. Unresponsive. Hugh covers
her with a blanket. A mllion questions on his m nd.

EXT. MERCHANT GALLEY / DECK - MOMENTS LATER

JOSEPH at the helm deck littered with Tenplars. Wunded,
tired. CHARLES at the stern, on | ookout for eneny vessels.

HUGH appears topside. Inquisitive stares fromhis nen.

CHARLES
How is it you know this woman?

HUGH
I knew her fromlong ago. Before |
joined the Order. She is a good
woman. There is no need to worry.

CHARLES
Yet she rides with these devils.

He’s got himthere. A beat. Hugh nods.
HUGH
She... she is not one of them
could not just |eave her there...
(a beat, then)
Ri ght now our main concern is
reaching the fleet.
Charl es nods. Understood.
Suddenl y, sonething catches Hugh' s eye --
AT THE SHORELI NE
W see EYES glinting in the darkness. Vanpirics? Hugh,
ready at the sword, about raise the alarm but then sees
that they’'re only WOLVES. They scanper off into the brush.

Hugh sighs relief, then descends bel ow deck...
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Hi dden behind trees, we see A LONG LINE OF ARVED VAWVPIRI C
WARRI ORS runni ng quickly, silently, tracking the galley.
The pack of wolves running with them..

DI SSOLVE TGO
I NT. MERCHANT GALLEY / BELOW DECKS - DAWN

Marcel a sl eeps in sonme straw by the horses. SHAFTS OF LI GHT
pi erci ng through narrow, wooden slats in the deck.

Hugh wat ches her sleep, gently pushes her hair away from her
face. He can't help but notice she hasn't aged ....

HUGH
(to hinself)
How? How is this possible? | saw

you die ... with my own eyes, |
A beam of light falls on her, light kissing her naked hand.
Marcel a i mmedi at el y wakes, junps up, screaming. |n pain.

She recoils into the dark. Horses whinny, spooked.

HUGH
Marcela, what is it? Wat's wong?

She’s petrified of the light. She holds her hand like a

wounded animal. Hugh reaches for it, she retracts.
HUGH
It’s all right. | won't hurt you.
He gently takes her hand, |ooks ... the skin is BLI STERED.

Hugh confused, shocked. She takes her hand back.

HUGH
What has happened to you...?

No answer. She only stares at him Eyes vacant.
Suddenly, we hear explosions. The sounds of war.
EXT. MERCHANT GALLEY / DECK - DUSK

Hugh and his fell ow TEMPLARS topside, arm ng thenselves with
every weapon possible, preparing ...

As the ship rounds the bend, we see and hear a --
MASSI VE MARI TI ME BATTLE

El GHTEEN TEMPLAR GALLEYS are battling it out against a fleet
of strange-I|ooking ships -- ALEXIUS VAMPI R C NAVY
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Li fel ess bodies. Burning, sinking ships. A fiery graveyard.
ON A PLATEAU OVERLOOKI NG THE BAY OF LA ROCHELLE

ALEXI US st ands, watches as his catapults | aunch rocks and
fire pots -- pumeling the Tenplar fleet bel ow

A VAMPI RIC SHI P RAMS A TEMPLAR GALLEY. The bow plunging into
the galley's hull. Tinbers fly. VAWIRCS | eap onto the
stricken Tenplar galley |like a swarm of angry ants.

ANOTHER VAMPI RI C SHI P heads right for our heroes --

JOSEPH
TAKE COVER!

VAWPI RI CS hurl FIRE LANCES. Projectiles explode -- showering
Tenmplars with RED HOT BURNI NG SAND!'  They scream-- trying to
peel away their arnor as the glow ng sand burns their skin.
The Vanpiric galley pulls along side our nmerchant galley.

A TVWENTY FOOT GAP BETWEEN THE TWO VESSELS

Tenpl ars and Vanpirics eyeballing one another. Suddenly --

THE VAMPI RI CS LEAP FROM THEI R SHI P!

Sailing into the air -- across the water -- clearing the gap
-- sone | and on deck. Some miss, tunbling into the ocean.

THE TEMPLARS counterattack. Hugh |eading the charge.

HUGH
Go for the heart!

TEMPLARS fire with deadly accuracy, dropping Vanpirics.

Charl es grabs TWO WOODEN SHARDS and STABS a Vanpiric in the
heart. But it keeps going! |Intense hand-to-hand conbat.

IN THE WATER

VAMPIRICS swm clinging onto the galley's hull with their
claws. Ohers grab hold of the oars. The galley slows --
the Vanpirics' extra weight nmaking it too hard to row.

Joseph yells to the OARSMEN bel ow deck --
JOSEPH

Hard to starboard! Throw your backs
into it!
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Garsnmen turn the galley into the Vanpiric ship. WAM The
two vessels collide. Qars shatter -- splintering |like
t oot hpi cks. Shards of wood | MPALI NG VAMPI RI CS!

The vessel s SCRAPE HULLS. VAMPIRICS clinging on are crushed.
We hear bones snapping -- gargling screans -- bodies popping.

ANOTHER TEMPLAR GALLEY sails towards them-- coming to their
rescue -- launching fire arrows at the Vanpiric ship, setting
it ablaze. The ship sinks ..

I N THE WATER

TEMPLARS. Sone alive, sone dead. Sonme clinging to debris.
Some struggle, trying to stay afloat -- heavy arnor pulling
them down. O hers shouting, arms waving desperately.

Crews pluck themfromthe water. Hugh pulls a wounded
Tenpl ar aboard. This is CHRI STUS DES BARRES.

HUGH
Where is Roger Le Flor?!

Christus points. Hugh |ooks, and sees --

ROGER S GALLEY

Mar ooned agai nst the craggy rocks. Surf pounding the

wr eckage. Lifeless bodies strewn about. Bags of gold and
silver, glittering in the firelight.

AND H GH ABOVE ON A SI XTY- FOOT CLI FF

ROGER LE FLOR fends of f A HOARD OF VAMPI RI C KNI GHTS.

They push Roger back towards the edge of the cliff. There's
nowhere for himto run. He's trapped.

Roger hol ds THE SECOND VI AL.

The Vanpirics snell it. Wipping themup into a frenzy, like
sharks to blood. They attack, bringing himto his knees.

A VAMPI RI C grabs the SECOND VIAL. As it raises the vial up,
ready to SMASH it back down on the ground --

H S ARM COVBUSTS | NTO HOLY FLAME! Consum ng its whol e body.
AN ARC OF HOLY FLAME SHOOTS OQUT THROUGH THE VI AL, engul fing
ot her Vanpiric Knights.

The Vi al drops..

... Roger dives and CATCHES I T!
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As he staggers to his feet -- ANOTHER VAMPIRIC | eaps --
| andi ng on Roger's back -- sinking its sharpened teeth into
his neck! They BOTH FALL off the edge of the cliff.

AS THEY FALL -- Roger sticks the VAMPIRIC with a dagger and

pushes away ... but the precious VIAL slips fromhis grasp.
THE VIAL falls ... tunbling through space ..
Roger reaches, a desperate last grab for it ... but msses --

WHAM  Bot h Roger and the VI AL CRASH ONTO THE ROCKS BELOW
The gl ass vial CRACKS OPEN

HOLY BLOOD pours, mxing with frothing seawater. Suddenly --
A SHOCK OF BLI NDI NG WHI TE LI GHT

A beat. Then the imedi ate area of ocean STARTS TO BO L.

VAMPIRICS in the water scranble towards the warships as A
ROLLI NG SHOCK WAVE OF BO LI NG OCEAN QUI CKLY FANS QUT ...

The wave ENGULFS THE VAMPI RICS. They scream as they COVBUST
| NTO FLAME AND EXPLODE I NTO ASH Only the floating w eckage
of Vanpiric arnmour is left in the wave’'s wake, steam ng.

Some Vanpirics make it back to one of the WARSH PS. ON FI RE
Their FLESH DRI PPI NG OFF THEM as they clinb the riggings.

The rigging catches fire. The FIRE SPREADS. The deck,
masts, oars, sails... anything not nmetal BURNS.

The WARSHI P i s soon an i nferno.

The boiling ocean FADES as the Holy Blood within it finally
di ssi pates. Cone.

HUGH -- just witnessed it all -- the power of God. But at
what cost? Another vial is nowlost. Hs friend s death ..

THREE TEMPLAR GALLEYS AND THE MERCHANT SHI P are all that
remain. They slip away, sailing north, towards Engl and.

FROM THE PLATEAU
ALEXI US, under the cover of shade, watches ..

Vanpirics raise their swords in victory, letting out an
unearthly, bl ood-curdling SCREECH.

DI SSOLVE TO
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EXT. ENGLI SH CHANNEL - NI GAT
The surviving armada of galleys headi ng towards Engl and.
I NT. MERCHANT GALLEY / BELOW DECKS - NI GHT

Ol lanps swaying, casting erratic shadows. MONKS treating
wounded Tenpl ars, blessing the dead. HUGH navigates his way
t hrough the maze of bodies. He sees ..

MARCELA eyei ng A WOUNDED TEMPLAR |ying next to her, passed
out. Soaked in blood. Her eyes salivating. Blood |ust.
She suckl es on his bl oodied arm drinking hungrily.

HUGH
Marcel a, no! \What are you doi ng?
You' || becone sick --
She | ooks up -- their eyes neet. Busted. Marcela drops the

arm al nost ashamed. Cowers into the darkness.

Then it hits him And his world cones crashing dowmn --

Marcela' s one of them I nstinctively, he lays his hand on
hi s sword.
HUGH
No, no. It can't be... Please Cod,
| beg of you..

An awkward beat. He refuses to believe. He lets go of his
sword. A man torn. In denial

Of Hugh's horrified and saddened | ook we ...
DI SSOLVE TO
EXT. ENGLI SH CHANNEL - DAWN

Fog. Thick. Gey. A ghostly line of lanp |lights appears
as our battle-weary GALLEYS approach Engl and.

EXT. SOUTHAMPTON / PORT - DAWN
A nedi eval English port city. Trading, fishing, shipyards.

TEMPLARS di senbark. Tired, wounded, seasick. They quickly
and quietly off |oad supplies, horses and bags of treasure.

HUGH escorts MARCELA into a covered cart, her face covered.
He signals to the others. Tine to nove out.

DI SSOLVE TO
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EXT. LONDON - DAY
The glorious city on the banks of the River Thanes.
EXT. TEMPLE CHURCH - DAY

The infanmous Tenpl e Church aka "The Round Church." The
Engl i sh Headquarters of the Knights Tenpl ar.

Qur Tenpl ar caravan enters the el egant nonastic conpound.

I NT. TEMPLE CHURCH / SOLAR - LATER

A sinple room Single bed. Hugh enters, |ays Marcela down.
She’ s breathing heavy. Eyelids fluttering. Like she's
having a nightmare. W see her beauty fading. Skin |osing
color. Her fingers resenble CLAWS. Mre animal than human.

HUGH
Marcel a, can you hear nme --7?

Suddenly, she lunges at him-- H SSING Her face pale.
Skin taut. Hair streaked with grey. Eyes WH TE except for
a pinprick of black where the iris should be.

Hugh hol ds her back. She stares back at him Then cal ns.

I NT. TEMPLE CHURCH / KI TCHEN - MOMENTS LATER

MONKS and SQUI RES wor ki ng, preparing food. A dead PIG
being gutted. Blood pools. Hesitantly, Hugh grabs a bow .

INT. TEMPLE CHURCH / SCOLAR - LATER

Hugh | ays the bow of pig blood in front of Marcel a.

HUGH
Drink ..

She sniffs it. Tastes it with her tongue. Then knocks the
bow flying. Blood splatters Hugh. Marcel a H SSES.

Hugh stands there, thinking. Then, he unsheathes his
dagger, rolls up his habit sleeve and CUTS his arm His
bl ood dripping into the bow, filling it up.

He hands the bow of blood to Marcela who hungrily guzzles
it dommn. We SEE the blood course through her veins. She
starts to literally rejuvenate before our eyes.
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I NT. TEMPLE CHURCH / GREAT HALL - LATER

Hugh sits with WLLIAM DE LA MORE (Master of the London
Tenple) and his fellow Tenpl ars.

W LLI AM
News from France has travelled fast.
But so far no action from Ki ng Edward.
He is to marry Philip s daughter
He only has peace in mnd with the
French. Right now, their eneny is his.

HUGH
And this eneny which King Philip
supports is infected with a pl ague
that can wipe out this very country.
And they will invade England. It’s
only a matter of time.

Wl liamdigests the grimnews, then

W LLI AM
As of now, the Order has roughly ten
t housand nen scattered throughout
Engl and.

HUGH
Then we will need King Edward’ s
support and his troops. Once we are
settled, I will plead our case to him

W LLI AM
He will not |isten.

HUGH
| have to try. And should anynore of
our brothers arrive at your doorstep --
send themto the Citadel in Baldrock

WLLI AM
Bal drock? There's nothing there.

HUGH
That is where the | ast vial resides.

That is where we all nust go. The
future of humanity depends on it.

I NT. TEMPLE CHURCH / SOLAR - LATER THAT NI GHT

Hugh enters, |ooks at Marcela's bed -- enpty. Hugh turns --
MARCELA!
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Her eyes reflecting in the darkness. Like a wlf. But she
is starting to | ook human again. Young.

HUGH
| amsorry, ny love. | -- 1 should
have never left you ..

She just stares. Struggle behind those eyes. She then
retreats back into the corner, as if frightened.

HUGH
I will help you. And I wll never
| eave you again. | promn se.

DI SSOLVE TO
EXT. COUNTRYSI DE - DAWN

Qur Tenpl ar caravan rides along, turns off the main road,
down a trail. A forest |ies ahead.

EXT. FOREST - LATER

Dense forest. Day turns back into night. The caravan
struggl es as they maneuver through the thick foliage.

DI SSOLVE TO

As our heroes energe through the trees -- they cone upon a
|arge CLEARING And erected in the mddle of this field,
standing as high as the tallest trees ..

THE CI TADEL

Crenellated turrets, towers, battlenents, huge stained gl ass
wi ndows. All enclosed by a stone defensive wall. A npat
rings the entire Ctadel, full of pond scum buzzing flies.

The forest has started to reclaimthis forgotten Ctadel.
Covered with vines, nboss. Though it’s seen better days,

it’s still an inpressive Gothic structure. W then see ..
Snoke spiraling ... A WATCH HOUSE. Hi dden anongst the trees.
Hugh nods, Tenplars fan out, investigating.

EXT. THE Cl TADEL - DAY

Templ ars wal k around it. The drawbridge is down. Hugh
goes up to the inposing oak doubl e doors behind the iron
portcullis (gates). They won’t budge. Locks rusted shut.
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ARNAUD
So, does anyone have a key or do
we break in?

VO CE (O S.)
Well, you could break in -- or you
could just ask ne.

Startled, they turn to see --
A Tenpl ar Knight, (60s). And his physique suggests it’s been

a while since he’s seen action. Dead squirrels slung over
his shoulder. A man fromlong ago. OLIVER OF SAUNFORDE

QLI VER
About tinme the Order sent sone
reinforcenents ... or replacenents.

(re: dead squirrels)
Just out getting sone breakfast.
Hungry anyone?

He then sees Hugh, nenories floodi ng back.

OLl VER
Hugh? Hugh de Paynes? ... O
should I say ... Hugh the Hand!

They hug. Ad friends and war buddies reunited.

HUGH
AQiver?! Wat're you doing here?

CLI VER
That's what | should be asking you!
After the fall of Acre, | was assigned
here. Protector of the Grail. Odered
here by Jacques de Mol ay hinself. And
afine ness | was left in. M -- a

decrepid old man asked to | ook after
this entire place all by nyself.

(1 aughs)
And how i s our beloved G and Master
t hese days?

Sore subject. Hugh hesitates, gathers up the courage.
HUGH
The third vial of Holy Blood... Is
it here?

Oiver's face falls. Gim A beat, then sml es.
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OLl VER
VWell, of course it's herel

Cheeky bastard. Everyone sighs relief.

CHARLES
This isn't a bl oody joke.
Qiver inserts the key into the lock. It won't turn
Uses a bit of brute force ... and the key snaps off.

INT. CITADEL / GREAT HALL - MOMENTS LATER

Bangi ng. Cd anging. Doors BURST OPEN, |ight flooding in.
Tapestries, crucifixes, furniture. Al covered in dust.

CLI VER
Ah, just as | left it.
CHARLES
The place is filthy!
CLl VER
Yes, just as | left it.
A STONE GARGOYLE suddenly dislodges fromthe wall. Qi ver

qui ckly sidesteps it as it SMASHES on the floor. Pretty
fast for an old man.

Luc feels a TAPESTRY hanging on the wall. It tears off in
his hands. It looks Iike he’'s going to weep.
RAYMOND

Sacrilege. A fine way to |eave the
nost sacred treasures of our Lord.

CLI VER
Yes, I'msure that if and when the
Second Comi ng of Christ cones
al ong, he'd be really happy that we
kept a bunch of useless trinkets
around to remind himthat we all
killed himthe first tinme round.

RAYMOND
It’s so we renmenber, you ingrate.

CLl VER
| thought that faith and religion
were in the heart, not in objects.
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CHARLES
And what do you nean if the Second
Com ng happens?

He pulls his SWORD, but Oiver’s sword is already at his
neck. Charles eyeballs the bl ade.

CLI VER
You forget, my boy, though nmy girth
m ght say otherw se, | was, and still
am a Tenplar... one |long before you.

And | nust say quicker too.
CUT TO

I NT. THE CI TADEL / CHAPEL - MOVENTS LATER
Aiver |eads everyone into the CHAPEL
A | arge sunken prayer area. Pews. An altar. Candles.
Marble floors. Walls covered with beautiful STAI NED GLASS
W NDOWS. Beans of nulti-colored |ight shining through.
Qiver crosses to a | arge wooden DOOR. Unl ocks it

A long flight of stone steps |eading down ...

INT. CITADEL / CRYPT - SAME

Aiver | eads them dowmn the winding steps, lit candles in
hand. Down into the | owest depths of the Ctadel
CLI VER
Down here is where we keep all the

good stuff.

They reach bottom Jdiver lights candles. As he does, a
different part of the crypt is illum nated, revealing ..

THE TREASURY. Chests overflowing with gold and silver
coins, precious stones. Painted portraits of various
saints, chalices, holy artifacts, relics. And ..

A WOODEN CROSS

Hanging on the far wall. Big enough to crucify sonmeone on.
Probably because it is the one and only TRUE CRCSS.

Tenpl ars kneel, bowing their heads. diver crosses over
to shelves |lined with HUNDREDS OF BOOKS. Ancient bibles
and religious texts.
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CHARLES
Is that really the True Cross?

CLI VER
Al'l the way from Jerusal em
(t hi nki ng back)
Lost it at the Battle of Hattin.
Had to buy it back from Sal adi n.
Quite an enbarrassi ng bl under.

He pulls out a thick BIBLE. Opens it. No pages. Just a
famliar SILVER BOX. He hands it to Hugh.

CLI VER
| believe this is what you're | ooking
for... The bl ood of our saviour.

Hugh opens it carefully, pulls out the VIAL.

HUGH
And the last of its kind.
(off diver’s |ook)
We have nmuch to discuss.

EXT. THE Cl TADEL - LATER

Tenpl ars unl oadi ng, unpacki ng, cleaning. diver watches.

OLl VER
That's it, keep it going. Plenty
of roominside. Lions in war,
| anbs in the hone.

Hugh wal ks towards him escorting Marcela. Her body
covered, face obscured. As they walk past, heading into
the Citadel, diver pulls his sword, stopping them

He sees a glinpse of Marcela' s face, then eyes Hugh.
CLl VER
A woman?  \Want to be expelled
fromthe Order, do you now?

Hugh remains silent. Eyes pleading. diver nods.

CLl VER
Better to keep her away fromthe
men. | offer you ny hone.

Hugh nods, thanks. And wal ks her towards the Watch House.
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I NT. WATCH HOUSE / BEDROOM - DUSK

A iver knocks, enters, sees Marcela on the bed and Hugh
finishing putting her in nmanacles. Her face covered.

ALl VER

A bit barbaric, don't you think? At
| east let’'s make her nore confortable.

He unties Marcela s shoes. Powdery dust spills out from her
shoes. SO L FROM ACRE. Odiver feels it. Renenbers ..

QL1 VER
Very curious ..

Aiver uncovers Marcela s face. He's just seen a ghost.
CLI VER
Marcela...? She | ooks the sane. ..
Not a bl em sh, nor a wrinkle.
Stunned, he | ooks at Hugh for answers.

HUGH
She is not the same person.

Hugh holds up a small mrror, angles it towards Marcel a.

IN THE MRROR -- diver just sees her robes. No face.
Marcel a' s physical body casts NO REFLECTI ON!

CLI VER
(to hinself)
What devil possesses you, child?

Suddenly, she awakens and lunges at Oiver. Her eyes WH TE
She thrashes violently, her manacles hol ding her down.

A iver junps back in shock. And crosses hinself.
Several tines.

I NT. WATCH HOUSE / KI TCHEN - MOVENTS LATER

O iver guzzles wine straight fromthe flagon. Takes a
nonent to conpose hinself. Hugh sits, |ooking on

HUGH
The others do not know.
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CLI VER
W se choi ce.
(sits, thinking back)
In ny time, on ny many travels, |
have treated fam ne victins, |eprosy,
the plague. But this. Wat is this?
Thi s scourge?

HUGH
| don't know. But whatever this --
bl ood di sease she suffers from there
are hundreds, if not thousands j ust
like her. There nust be a cure ..

OLl VER
For there to be a cure there nust be
a source.

A beat. Hugh comes cl ean.

HUGH
The source of this disease is a nan.
O he used to be a man ... Al exius of

Thuri ngi a.
That’s a nanme Aiver hasn’'t heard in ages.

CLI VER
| mpossi bl e.

HUGH
He drank the bl ood of Christ.

Aiver |looks horrified. And drinks again

HUGH
He stole that which was reserved
for the son of God alone. He is now
after the last remaining vial. W
| ost the second vial in France.

OLl VER
And Marcela i s one of thenf

HUGH
(nods)
I could not abandon her, not again.

Aiver lays his hand on Hugh's shoul der

CLI VER
Love has | ead many nen astray,
Hugh.

( MORE)
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QLI VER(cont ' d)

You shoul d not have brought her
here. You nust realize, ny
brot her, that she is no nore than
a vessel -- no nore than the Devi
possesses her.

(a beat)
Now. You say they feast on bl ood?
What ki nd? Aninal ?

HUGH
Human.

CLI VER
The bl ood of Christ was collected
by Joseph of Arimthea as our Lord
was crucified. And once the O der
t ook possession, The Keepers of the
Gail divided Hs Holy Blood into
three vials -- The Holy Trinity.

HUGH
To ensure that at | east one of the
vials survives for the Second Com ng
of our Lord.

OLl VER
A world without end. Heaven on Earth.

HUGH
But shoul d soneone destroy all three
vials, God will abandon us, and the
prom se of salvation ends. A world
forever in darkness.

A heavy beat lingers. diver paces, thinking al oud.

CLl VER
This arny you encountered -- any
weaknesses? Anything we can use
agai nst thenf

HUGH
They are unnmatched. Al nost inpossible
to kill. But they all seened affected

with the sanme affliction.

(off diver’s |ook)
They fear the sinplest artifacts of
Christian faith. Holy water,
crucifixes, even garlic. And they
hide in the shadows. Deathly afraid
of sunlight. It burns them
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CLI VER
They fear the synbols of Christ
because the Devil possesses them

HUGH
| stabbed one in the heart with ny
sword... it did not die. Yet |
st abbed another with a bone from a
grave... and it was destroyed.

OLl VER

Holy artifact. Anything buried on
hal | oned ground becones holy itself.

HUGH
But how does sonet hi ng unholy even
wal k on hal | omwed ground?

CLI VER
Ah. That explains the soil in the
boots. Soil fromthe ground where
they died. That protects them

(a beat)
However, this is just all specul ation.
You forget | was a doctor, Hugh. It
was ny gift... and ny curse.

O iver crosses hinself. A flicker of life back in his eyes.
A man awoken from a | ong sl unber.

A sudden knock. CHARLES enters.

CHARLES
Sonmeone approaches.

EXT. CI TADEL - MOMENTS LATER

LUC stands, staring out at the forest. Hugh, Charles and
A iver approach. Luc holds a finger to his lips: Quiet.

CLI VER
Easy for you to say.
HUGH
(whi spers)

How many?
Luc holds up both hands. Ten. Everyone draws their swords.
Suddenly, the sound of horse hooves. Riders approaching.

TEN MEN. Weary. Wunded. One nman is mssing an ARM the
stunp cauterized above his el bow
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One rider pulls his horse forward, GJY DE PANAZ. He bows.

auy
| am Guy De Panz. Fromthe O der
of Barbera in Spain. W received
our orders fromthe London Tenpl e.

Hugh and the others do not |ower their swords.

HUGH
(testing him
Where does the nagnificence of the
Tenpl ars dom nate?

€8¢
(quoting from nenory)
To the Three Indias, through the
deserts toward the place of the rising
sun, through the valley of deserted
Babyl on to the Tower of Babel, up to
God and the very Heavens thensel ves. ..

HUGH
Then | bid you wel cone.

I NT. CITADEL / DI NI NG ROOM - LATER
Knights sit around the table, talking. diver offers w ne.

(€¥)
We held out as |long as we coul d,
but we were no match for the "night
killers..."

RAYMOND | ooks at the last slab of nmeat in the mddle of the
table. Sees one of GQuy’s nen, DOM NIQUE OF ITIER, the one
with the mssing arm eyeing it too.

RAYMOND
What happened to the arn?

DOM NI QUE
One of the devils bit ne. Saw what
happened to the others. They rose
fromthe dead. | took care of it
nyself. Though it was ny good arm

As Raynond goes to snag the | ast piece of neat with his fork
-- Dom ni que stabs the nmeat for hinself.

DOM NI QUE
But this armis not so bad either.
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I NT. WATCH HOUSE / BEDROCOM - NI GHT

Hugh squeezes blood fromhis forearminto a bowl. He hands
it to a calner, nore “human”-1|ooking Marcela. She drinks.

W see the blood flow through her veins. Mre flesh knits
onto her bones beneath her skin. Her skin color returning.

She stares at Hugh’s necklace with their WEDDI NG RINGS on it.
Mesnerized. Hugh takes notice. He holds it up, show ng her.

HUGH
W were together. You and |
Once, long ago. Do you renenber?

No response. His hopes dashed. Marcela then reaches out,
and touches the weddi ng bands.

FLASHBACK -- VARI QUS SUN BLEACHED | MACES:

A younger HUGH and MARCELA. Together. In love. Their
children. Smling face. Laughing. A famly.

Marcela stirs. As if slowy awakening froma haze. Then --

MARCELA
(whi spers)
Hugh. .
Hugh | ooks at her. In shock. Joy. Sadness.
MARCELA
| remenber... | loved you..

Hesitantly, he noves closer to her. She doesn’t get agitated
i ke before. She |looks at him eyes brinmmng with sadness.

MARCELA
... and you loved ne. W had
children. They were...

A tear falls fromher eye. She renenbers. Hugh sits on the
edge of the bed. A d wounds opening up. For both of them

MARCELA
I love you still ... can this be
true? | died. Wat am]1?

H s hand touches hers. Cold.

HUGH
What happened? How did you survive?
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A beat. Hesitant, then

MARCELA
He came for ne. Said he |oved ne --
Suddenly, she sits up. Fearful. Eyes staring, unfocused.
HUGH

He cannot find you. W are safe here.

MARCELA
You are not safe fromhim No one
is. He will find what he seeks,
and this land will fall |ike al
the others before ...

HER VO CE CARRI ES OVER THE FOLLOW NG | MAGES - -
Ni ght. Al exius surveys the w ndswept desert |andscape.

MARCELA (V. Q)
He died in Acre, just as | did ...

He turns, his flowi ng CLOAK W PI NG THE FRAMVE TO BLACK.
MARCELA (V. O.)

He wanted eternal life ... to save
me. But instead, he cursed us both.
He carries the mark of the devil, and

passes it to everyone he touches ...
Al exius and Visago ride. A SMALL ARMY marches behind t hem

MARCELA (V. Q)
Villages were the first to perish..

SOMVEVWHERE | N THE M DDLE- EAST

Al exius and his nmen slash their way through an Arab vill age.
Drinking the blood of their victins.

Al exi us cuts down a MOTHER, her child in her arns. He
stares at the child, and smles, revealing FANGED TEETH.

MARCELA (V. Q)
And the dead would rise and join him

Dark. Muddy. Raining. Alexius |eads his ever-grow ng ARW
t hrough the nountainous terrain. Another village in sight.

ALEXI US' MEN cheer as one of their own is slaughtered. BLOOD
gathered in cups. Inprisoned villagers forced to drink the
tainted blood. Now joining the ranks of the infected.
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MARCELA (V. Q)
His arny grew |ike a pl ague.

Al exius’ growing arny canped out. His Warriors FILING THEIR
TEETH DOMN to razor sharp fangs.

MARCELA (V. Q)
First villages, then cities. And
t hen nations.

AN UNKNOWN CI TY ON FI RE.

Si | houetted against the glow ng flanes, Al exius’ nen |ook
like an arnmy of SHADOWS. Moving with inhuman speed. Leaping
fromwalls and rooftops. Swords slashing. Killing everyone.

Al exius’ nmen RIPPING out the throats of the soldiers with
their sharpened, filed down TEETH, drinking their bl ood.

MARCELA (V. Q)
Forced to fight and live in the
shadows. But he found a way to
survive... and thrive.

Al exius' Arny marches. The procession stretches for mles.
A carriage |leads the way. Inside it, ALEXIUS and MARCELA.

MARCELA (V. Q)
He nust extinguish all hope. He nust
destroy the vials of Christ’s blood.

H s hand takes hers. He |ooks into her eyes, but she | ooks
away. She is a prisoner.

MARCELA (V. Q)
Then the darkness will fall. He
wWill rule forever as its king... and
me as his queen.

BACK TO
As they were. Hugh taking it all in, thinking ..

HUGH
But why? Wy nust he destroy the
remai ni ng vial s?

MARCELA
For the blood is the life. And
t hat which created himcould al so
be used to destroy him..
(a beat)
You know everything... as does he.



HUGH
What do you nean?

MARCELA
I am his eyes, his ears. Through ne,
he has seen everything. He now knows
where the last vial of Holy Blood is.
(of f Hugh)
W are all the sane and we serve one
master. Wen you succunb to him
you becone an enpty vessel to do his
bi ddi ng. You | ose everything...
human. Hope. Dreans. Menories...
(a beat)
That is why he tortures your G and
Master, hoping to break his wll.
Hopi ng he will reveal the | ocation
of the final vial. And should that
fail, then that is why he let ne go
with you. ..

Hugh takes this in. She is a victim Everyone is.

MARCELA
I know that | |ove you. How and
why | renmenber, | know not.

(1 ooks away)
He is distant, the echo of his
voice rings silent. H's power
over ne is weak, but it grows...
(a beat)
He is comng. Now As we speak.
Assenbling his troops and war
machi nes. .. You cannot w n.

Of Hugh's horrified | ook --
EXT. CITADEL / DI NI NG ROOM - MOVENTS LATER

Hugh stands with the others. He's just spilled it all.
Everyone digests what's been said. The news is grim

SI MON
We should take the Grail and | eave.
Save lives while we still can.

HUGH

Leave? And go where?

SI MON
Anywher e!

78.
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HUGH
If we run, then he will follow. W
will only prolong the inevitable.
W nust stay and fight.

CHARLES
Fight?! W don't stand a chance.
CHRI STUS
That beast betrayed us! If we kill her

then we cut off their communi cati on.

HUGH
No! She is a victim W nust show
conpassi on

CHRI STUS
I't is an abom nation of our God! It
must be destroyed before nore damage

i s done.

He unsheat hes his sword. Hugh grabs his sword. The others
nove in on HUGH, swords drawn. A standoff.

HUGH
Al'l of you nove agai nst me now?

SI MON
She is no | onger a woman. She nust
be destroyed. Her soul nust be
saved. Whatever evil possesses
her could infect us all.

CHRI STUS
Wiy do you protect this woman so?

A beat. Everyone waiting for an answer, then

HUGH
She was ny wife.

Everyone falls silent, in shock. A beat. Hugh soldiers on.

HUGH
| gave her up for the Order. |
gave up everything ..
(pulling it together)
My brothers. | have asked nothing of
you before, and now | ask only this.

Tenpl ars | ook to each other, swords are sheat hed.
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HUGH
She may be able to hel p our cause.

CHRI STUS
Real ly? And how s that?

HUGH
She is their link to us, and us to
them That becones our advant age,
and their undoing. W have no tine
to waste.

EXT. TOAER OF LONDON - DAY

A fortress. A royal palace. And a prison. Al enclosed
by two parallel rings of defensive walls and a noat.

INT. TOANER OF LONDON / THRONE ROOM - DAY

HUGH st ands before the new king of England. EDWARD I1,
(20's) Effem nate. And | SABELLA, Edward's BRI DE- TO BE and
daughter of KING PHI LIP, sits nearby doi ng needl epoint.

HUGH
Maj esty, your country is in grave
danger. Eneny forces lie in wait,
ready to invade England. And King
Philip of France is providing support
for this eneny.

EDWARD 1 |
I will not believe such lies! You
fled France |i ke commbn thieves.
You are all wanted nen. | should
have you arrested and turned over
to him at once.

HUGH

Your Highness, | speak the truth.
You have been deceived by a lie.
The Order was betrayed by King
Philip and H s Holiness ..

(a beat, desperate)
This arny is infected with a pl ague
t hat can wi pe out this country.
Most of Europe has already fallen.
We need your support and your
troops. W are sinply not enough.

| sabel | a | ooks up from her needl epoi nt in shock.
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You conme to ne with mad tal es of
pl ague and eneny warshi ps? You
of fend ny Queen by defam ng her
father in her presence, asking ne
to make war with France? CQur
future ally? M future famly?

(a nervous beat)
Leave my presence at once.

EXT. TOAER OF LONDON - MOVMENTS LATER

Hugh is escorted out. Charles stands waiting. By the
| ook on Hugh's face, he knows it’s not good news.

HUGH
W need to raise our own arny.
Di spatch scouts and nessengers to
the four points. Spread the word.
Travel fromtown to town, city to
city, and round up support. The
Order has done nmuch good here, and

the people will not forget that.
CHARLES

And if no one volunteers for our armny?
HUGH

Then we’' Il buy one.

I NT. CI TADEL / TREASURY - LATER THAT DAY
Locked chests are opened. Gold and silver coins. Gens.

SI MON
How nuch do you want to use?

HUGH
Al of it.

EXT. VILLACGE - DAY
DEODAT rides into a small, but bustling village.
I NT. VILLAGE GUI LDHALL - DAY
Deodat neets with the ALDERVAN
DECDAT
We seek to raise an arnmy to protect

this | and. Not to overthrow the
ki ngdom

81.
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ALDERNMVAN
Fi ght al ongsi de the Tenpl ars, eh?
(Deodat nods)
My father fought in the Crusades.
| take the Tenplars at their word.
What do you ask of ne?

Deodat hands hi ma bag of coins.

DECDAT
To spread the word.

IN A VILLAGE TAVERN

Drink, music, prostitutes. RAYMOND sits by a firepl ace.
Speaks to a man. Call him GARI N.

GARI N
Looking to raise an arny, are you?

RAYMOND
Aye. And you wish to join?

He nods. Raynond hands hima gold coin.

GARI N
And so does ny brother.

Raynond | ooks at Garin's brother WLL. A tall, burly man.

RAYMOND
Can he fight?

GARI N
Aye. |If he drinks enough.

Raynond hands hi m anot her gold coin.
A PRINTING SHOP -- Local s bl ock print POSTERS on cl ot h.

CLOSE ON: A stack of illustrated posters “I NVASION'  An
eneny is at our shores - Your country needs you!”

IN A VI LLAGE MARKET

A growi ng queue of MEN up to a small stand. Recruits.
Behind the stall is SIMON. Pays each of the recruits...

AT THE Cl TADEL
TEMPLARS chop down TREES surrounding the Ctadel -- Setting

controlled FIRES -- clearing the area around it. W notice
t he amount of MEN wor ki ng has grown in nunber.
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We see Tenplars digging TRENCHES -- Filling the MOAT with
wat er -- sinking massive WOODEN STAKES. MONKS bl essing it.

I NT. WATCH HOUSE / BEDROOM - DAY

Marcel a sl eeps, her face, body covered. The door creaks
open. In walks... CHRISTUS.

Wth the tip of his sword, he noves away the robes covering
her face. She |ooks beautiful, still.

Christus kisses his rosary, crosses hinself. He then holds
his sword above her, ready to strike --

CHRI STUS
God forgive ne...

As he plunges the bl ade towards her --
Anot her sword smashes through Christus' blade, severing it.

Christus turns, sees... OLIVER Disappointed | ook on his
face. He then quickly holds his blade under Christus' neck.

OLl VER
Get out. Now.

EXT. PORT - N GHT

Super: Cal ais, France

Soot, snoke and sparks fly as VAWMPI RI C BLACKSM THS and | RON
MONGERS hammer away. Hot nmolten iron. Snelting, forging
and shapi ng weapons, arnor

VAMPI RICS toil away, assenbling strange |ooking nmachinery.

Standing on a cliff, surveying all, is ALEXIUS. Hi s cloak
and robes blowing in the wind. Visago by his side.

He SEES what Marcel a sees. He knows what she knows ...

ALEXI US
They raise an arny to confront us.
No matter. The battleground wll
be their tonb. And all hope wll
be | ost.

I NT. WATCH HOUSE - N GHT

And Marcel a sees what Al exi us sees.
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Marcel a and Hugh stand over a CANVAS MAP of Europe. She
shows hi mwhere Alexius's forces are nobilizing. H's plans.
Hugh marks the map with a piece of charcoal

I NT. THE CI TADEL - DAY
Hugh addressing the others. Marked up map in full view

HUGH

War shi ps head towards us from ports
the world over, surrounding the
British Isles. The English held
port of Calais in France has al so
been overrun ..

(points to map)
The first attack will be here, at
Dover .

(a beat, serious)
The eneny we face is |like no other.
And as King Edward refuses to nmake war
with France, we shall face them al one.

(rmurnurs, groans

fromthe others)
This arny carries a sickness in their
bl ood which they can spread to others.
If you are bitten, then you are dead,

but still alive. The worst death of
al |

OLl VER
Renmenber, comon bl ades will not

vanqui sh the eneny, for we face an
arny of devils. Therefore, everything
based in Christian faith can be used
as a weapon against them Crucifixes,
garlic, religious relics. Sunlight
will destroy them God is the light,
and the Devil is the darkness.

HUGH
Fromthis day forward, you are al
Knights. And we all fight as one.
W fight to save our God, our country,
our famlies ...

MONTAGE: A SERIES OF SHOTS - VARI QUS LOCATI ONS
IN A FIELD -- Tenpl ars gather bushels of GARLIC
ELYAS

Garlic may snell awful, but howis
it dangerous?
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DECDAT
When God bani shed Satan fromthe
Garden of Eden, garlic grewin his
footsteps. An old Christian nyth.

IN THE CRYPT -- Hugh stands with fellow Tenplars ..

HUGH
The npst effective and i nmedi at e
way to kill the eneny is by use of

holy artifact.

THE TRUE CROSS before them

CHARLES
This is sacrilege. | can't.
CLI VER
Oh, stop it. It's for a good cause.

CUT TGO

Hugh, diver and the others CHOPPING the TRUE CRCSS into
pieces with axes. Charles |ooks on, horrified.

CHARLES
May our Lord forgive us.

Pi eces of the True Cross are whittled and shaped i nto sharp,
arrowlike STAKES. Hugh inspects them Only a few hundred.

AT A WATER M LL -- situated on the banks of the WRAYSBURY
Rl VER. A DRY, EMPTY RIVER BED to one si de.

Tenpl ars stack barrels of BLACK POADER agai nst the giant
wat er wheel .

IN THE KI TCHEN -- Bushels of GARLIC are cleaved, crushed and
dunped into vats of bubbling oil. MONKS bl ess them

IN THE ARMORY -- Tenplars dig out habits, helnets, arnor,
swords, shields, weapons of every kind. All covered in dust.

EXT. ANOTHER ENGLI SH VI LLAGE - DAY

A DRUMVER BOY | eads RECRU TS t hrough a town square. Mre
and nore villagers fall into line. Joining up.

The BEAT OF THE DRUM carries O S.

AN ARMADA OF WARSHI PS.  THOUSANDS OF VAMPI RI CS mar chi ng
towards them Wapons of war and machinery.
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W see a line of RECRUTS follow ng the DRUMVER BOY. The
line stretches to the horizon.

ALEXI US boards a VAMPIRIC WARSHI P. Crowned wi th METAL
SHI ELDS. Dozens of oars energe, digging into the water.

LONDON - A DRUMMER BOY | eads a LONG LI NE OF RECRU TS t hrough
the very centre of the city ...

... The sound of the DRUMVER BOY' S DRUM grows | ouder and
| ouder, BLENDING IN WTH --

EXT. OCEAN - DAY
VAMPI RI C WARSHI PS cutting through rough open ocean ...
I NT. VAMPI RI C WARSHI P - DAY

The SLAVE MASTER drunms. DOZENS OF VAMPI RI C WARRI ORS wor k
the oars to a steady, rhythmc beat. The dead never tire.

THE SLAVE MASTER S rel entl ess DRUM BEAT grows | ouder, and
| ouder -- carrying over the rest of the MONTACE ..

EXT. THE Cl TADEL - DAY

Hundreds of civilians are trained by LUC. Learning their
noves all in unison. ELYAS teaches the younger boys.

IN A BLACKSM TH S SHOP -- Sparks fly. The | oud clanging of
hanmers as BLACKSM THS nol d, forge and shape steel.

A BLACKSM TH hands Hugh a BROADSWORD. He holds it. The

bl ade gleans in the flickering light. He presses a button
hidden in the handle. The hilt detaches and a SMALL DAGGER
BLADE snaps out. Hugh | ooks pl eased.

DOM NI QUE receives a razor sharp netal PIKE that will fit
over his stunp of arm He tries it on. Perfect fit.

THE DRUMS O S. BU LD TO A PI TCH - -

W see TEMPLARS put on arnor. Ready weapons. RED CROSSES
are painted onto chest plates and shiel ds.

Sword bl ades are dipped into garlic oil. MONKS bl ess each
one, then bl ess each Knight.

EXT. ENGLI SH CHANNEL - N GHT
THE VAMPI RIC WARSHI PS closing in ...
O S. THE SOUND OF THE BEATI NG DRUMS GET LOUDER ..
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EXT. TOAER OF LONDON - ROYAL MENAGERI E - DAY

KING EDWARD |1 watches with great delight as LIONS fight
over scraps of neat. A ROYAL ADVI SOR approaches, hands
hi m one of the Tenpl ar POSTERS.

Edwards reads. Hi s face registers shock, betrayal

ADVI SOR

War shi ps have been spotted off our
coastline, as far north as Scotl and.
King Philip denies it entirely.

(a beat)
Your Majesty. This is an invading
force. Hugh of Paynes was correct.
Rel ease the arm es and hel p the
Tenpl ars counter this threat.

He hol ds out an ORDER for the King to sign.
I NT. WATCH HOUSE / BEDROOM - NI GHT

Hugh gi ves Marcel a another small bowl of his blood. As she
goes to drink the blood, she | ooks ashaned.

MARCELA
Pl ease... Don’t | ook at ne.
di sgust you.
HUGH
(smles)

Never .
She holds his gaze. Hugh | ooks away. Marcela drinks.
I NT. CITADEL / DI NI NG HALL - NI GHT

KNI GHTS crowd around the huge table. Al of Hugh's main
COVMANDERS and SERGEANTS. Sinple neal. Bread and w ne.

HUGH
Qur | ast supper before battle.
(raises cup)
To ny brothers who will |ead the
fight in the north, in the west and
to the south... God s blessing to

you all.
(everyone si ps)
We must not fail, for there is no

going hone. We fight not only for
our Lord, but for all mankind. W
shall not fear death.

( MORE)
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HUGH( cont ' d)
To die for our God is not the end.
It is only the beginning. Let us

pray. ..
Everyone bows their heads.
EXT. WATCH HOUSE - NI GHT
A cl ear, cool night.
Hugh sits, holding Marcela. She |ooks at himlongingly.
Her |ips nove towards his. Hugh hesitates. Enotions racing.
Quilt. Duty. Honor. Then --

They kiss. She suddenly stops, and slowy pulls away.

MARCELA
| amcold to you, aren’t |?

HUGH
No ...

MARCELA
It’s because | amnot neant to be.
Whoever | was ... back so many years
ago, still loves you ... and that
will never die.

She stares deep into his eyes. Sees himstruggling for the
words. She knows. Tears streak down her face.

MARCELA
| forgive you.

A weight lifted off his soul. Hugh holds her close.

HUGH
And | will never |eave you again.

DI SSOLVE TO
EXT. THE Cl TADEL - MORNI NG

THOUSANDS OF KNI GHTS stand at attention, ready to head into
battle. Hugh, in full arnor, stands with Qiver.

CLI VER

Leave this ot to ne. W'l be ready.
HUGH

Wth you in charge, | have no doubt.
CLI VER

It is today that I truly live again!
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The two enbr ace.

Hugh mounts his horse PETE, also in full arnor. He rides
in front of his arny, |ooking over the many faces: Fathers,
sons, brothers, husbands. He knows many will never return.

HUGH
A Tenplar Knight is truly a fearless
knight, for his soul is protected by
the arnor of faith, just as his body
is protected by the arnor of steel.
He i s thus doubly-arnmed, and need
fear neither denons nor nen. This
is no arny we face. It is a force
of will. One man’s will. And we
shall break it. God wills it!

Everyone cheers. The armes then split up, heading off
into four separate directions.

DI SSOLVE TO
EXT. THE M DLANDS - DAY

Hugh | eads a | ong processi on of KN GHTS ON HORSEBACK AND
WALKI NG | NFANTRY. Everyone grinds to a halt as --

CHARLES
(pointing to the distance)
Look ...

W see THE KING S ROYAL ARMWY riding towards them THE
SERGEANT rides up. Call himBALDRI CK OF ALFORD.

HUGH
Have you decided to join us... or
fight us?

BALDRI CK
(bows)

Wth the King s bl essing, he has
rel eased all of his forces over to
the Tenplar Order. W are at your
command. O her divisions are already
on their way to join your encanpnents
at Anglia and Wl es.

HUGH
(bows)
It is an honor to have the Royal
Arny at our side.
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They ride off, leading their conbi ned troops.

DI SSOLVE TO
EXT. BEACHES OF DOVER - DAWN
G ey, overcast skies. Dense fog.

A heavily fortified beachhead. Tenplar encanpnent nestl ed
bet ween THE WHI TE CLI FFS OF DOVER and t he shoreli ne.

LOOKQUTS scan the horizon with tel escopes. MESSENGER BOYS,
arnmor slightly too big for them sit shivering in the chill

Hugh sits atop his warhorse Pete, surveying his hodgepodge

army: Tenplars, Royal Knights, civilian mlitia. Al
fighting for the same cause. Charles rides up to him

CHARLES
W still don't have enough nen.

HUGH
Nunbers aren't everything.

Then, suddenly --

A DARK, TRI ANGULAR MASS slowy energes through the fog ...

A SAIL. Like a giant shark fin. Dozens of oars plow ng the
water. A WARSHI P!

LOOKOUT
Eneny on the horizon!

Suddenly, nore ships appear. A massive bl ockade.

Hugh rai ses his tel escope, |ooks ... sees ARMORED VAMPI RI CS
on deck. Their blood red eyes glowng in the heavy m st.
The war shi ps drop anchor, just beyond the breakers.

KNI GHTS nove into position. ARCHERS ready their bows.
GREGORY | ooks up to the overcast sky. No sun. At all.

GREGORY
Cursed English weat her.

Suddenly, the SUN starts breaking through the clouds.
Kni ghts raise their swords, cheering.

GREGORY
God is on our side!
(eggi ng them on)
C non! Wat're you waiting for?
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Laughter. Mre taunting.
HUGH
They will wait for the sun to set.
That is why we hit themnow Fire!
Tenpl ar Commanders carry out the order and ..
ON THE BEACHHEAD AND CLI FFS ABOVE

BOOM - BOOM - BOOM  Bonbards bl ast away -- firing primtive
cannonbal |s. Catapults | obbing stones and fire pots ..

O di nance rains down. Scoring direct hits! But the heavy
bonbar dnment only DENTS the warshi ps' outer netal shields.

Hugh takes it all in, discouraged.

HUGH
Cease firel

As the snoke clears, the warships' netal shields slowy
UNFOLD, revealing ... CATAPULTS and BOVBARDS

Here cones the first strike.

HUGH
Take cover!

Everyone does so, just as ...
THE WARSHI PS FI RE!
Catapul ts [aunch DQZENS OF MASSI VE | RON CANNONBALLS.

WHAM  Cannonbal I's rain down -- SMASHI NG t he encanmpnent - -
bl owi ng Kni ghts apart on inpact -- explosions of sand.

A few cannonbal | s sail overhead, PUMVELI NG the white cliffs,
then roll back down the cliffs |like runaway wecking balls --
rolling down into the Tenplar encanpnent.

Kni ghts gather round, |ooking on intently at the strange
cannonbal I s, weapons poi sed. Suddenly --

The cannonbal I s CRACK OPEN, revealing ... BLACK ARMORED
VAMPI RIC WARRIORS! A | ethal broadsword in each hand.

These are REAPERS.
Then, a bizarre WH RRI NG sound enmanates fromw thin the

Reapers' arnor. The arnor is nechanized. Feet LIFT OFF
THE GROUND as netal extensions LOCK | NTO PLACE! Stilts.
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The Reapers now stand TWELVE FEET TALL, towering over the
battlefield. Extensions lock into place on their SWORDS - -
doubling the length and reach of each bl ade.

THE REAPERS wal k -- their long strides covering ground
faster than any man on foot. Broadswords sl ashing,
decapitating Knights with single strokes.

KNI GHTS fire their crossbows, but the bolts harm essly
bounce off the Reapers' arnor. No effect. At all.

CUT TO
VAMPI RI C WARSHI PS begi n | aunching smal |l er LANDI NG BOATS
The smal |l shiel ded boats row towards shore as ...
HUNDREDS OF ARMED VAMPI RI C WARRI ORS | eap from the decks of
t he massive warships -- junping overboard -- splashing down
into the water -- disappearing below the surface ..
ON THE BEACH
REAPERS sl aughter the overwhel med Tenpl ar forces.
GREGCRY grabs a barrel of BLACK POANDER. Lights the fuse --
and ki cks the barrel down the sand dune. It rolls between
t he REAPER S LEGS, fuse burning down, and ..

Ka- BOOM The barrel EXPLODES -- blowi ng the REAPER to

shrapnel. Remains collapsing in a fiery blaze. One down.
CHARLES rolls another lit barrel -- BOOM Blows a Reaper's
stilt-leg off. It teeters, topples. Another down.

CUT TO

HUGH runs, coils of ROPE in hand. He throws the other end
of the rope to CHRISTUS. Together, they run straight

towards a REAPER -- rope held in a taut |line between them
They run circles around the Reaper -- rope wapping around
its legs -- all while ducking the Reaper's sl ashing bl ades.
The Reaper steps forward and ... CRASHES TO THE GROUND
Tenmpl ars pounce on it -- STABBING swords into slit openings

in the helnet and arnor. Blood sprays. Tenplars pull the
Reaper’s helnet off, decapitating the Vanpiric inside.

CATAPULTS | aunch ROCKS AND FI RE POTS at the Reapers. One
Reaper is crushed by a rock. Another hit with a fire pot.
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But the Reaper fights on, engulfed in FLAMES. Each fiery
sword cutting down Knights or setting them abl aze.
AT THE SHORELI NE
DOZENS OF LANDI NG BOATS hit the beach
Gangpl anks ki ck down and HEAVILY ARMORED VAMPI RI C KNI GHTS
rol | off huge, WHEELED | RON BOXES onto the beach. The boxes

t hensel ves nust weigh a ton, but what’s inside?

Once in position, Vanpirics start rotating |evers on the side
of each I1RON BOX. And whatever's inside starts to extend ..

A LONG NECK of interlocking | RON AND BRONZE COVPONENTS
stretches high up into the air Iike a crane. As the neck
fully extends, a BRONZE DI SC begins to bl oom open ...

A MASSI VE METAL UMBRELLA!

Standing 150 feet tall. The disc spans 300 feet in dianeter.
And it’s bl ocking out THE SUN

ALL UP AND DOWN THE BEACH

We see a long line of SUN BLOCKING DI SCS unfurl. Call these
gi ant contrapti ons SHADOANCASTERS

The beach is now cast in eternal TWLIGHT

AT THE SHORELI NE

LEG ONS OF VAWPI RI C WARRI ORS AND ARCHERS energe fromthe
surf |ike nmedieval sea nonsters. Arnmed to the teeth.

NOTE: These “Secondary Warriors" are dressed in |ight arnor.
Not as protective fromthe sun as the First Wave Warriors.

VAWPI RI C ARCHERS take up the frontal position. Their arrows
armed with a pointed GASS VIAL TIP. And inside the vial
red liquid. Blood. VAWPIRIC BLOOD. They fire.

A SWARM OF GLASS- TI PPED ARROANS BLACK OUT THE SKY!

CHARLES
Shi el ds!  Shi el ds!

TEMPLARS rai se their SH ELDS for cover -- THK! - THK! - THK- THK
Infected bl ood sprays as the glass vials shatter on inpact.
But dozens are hit. CHARLES checks hinself. A glass-tipped
arrow just mssed hitting skin. He sighs relief.
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THOUSANDS OF VAMPI Rl C WARRI ORS charge up the rocky beachhead
-- all under the shaded protection of the Shadowcasters.

HUGH mounts his horse, rallies the troops.

HUGH
Let's hold 'em here! Charge!

AND THE TWO ARM ES CRASH t oget her

Metal against netal. Swords cut and sever. Body parts
fly. Vanpirics biting Knights with their sharpened teeth.

As a VAMPIRIC spars with a Tenplar -- |IT SEES THE ROSARY
AROUND THE TEMPLAR S NECK. The Vanpiric quickly | ooks away.

ANOTHER KNI GHT hol ds up his ROSARY as protection, but the
Vanmpiric CHOPS the KNI GHT' S ARM OFF whi ch hol ds the rosary.

Hugh realizes his nmen are | osing nmonmentum He | ooks up --
an idea! He rides, yelling, pointing at the SHADOACASTERS.

HUGH
Take "em down! Fire! Firel

Tenpl ars reposition their CATAPULTS, and fire -- flinging
rocks and fire pots at the SHADOANCASTERS

Ordi nance rains down, pounding the Shadowcasters. One sways
under the heavy bonbardnment. The towering structure topples
over -- crashing down, killing men.

ANOTHER SHADOWCASTER weaves. Metal groans, bending. It
buckles -- colliding into another one! Total dom no effect.

HUGH sm | es. Likes what he sees, but
KNI GHTS felled by infected arrows, now rise to their feet!

Eyes crinson red. Feverish. They grab their weapons --
joining the ranks of the VAMPI RI C WARRI ORS

Hugh's sm | e fades. He rides back towards the trenches.
We see line after line of ARCHERS -- ROPE tied around the
arrow shafts. They stand ready, weapons raised ..

HUGH
Firel

Arrows fly, inpaling Vanpirics. W follow the other ends
of the ROPE ... each rope is TIED TO A LI NE OF HORSES!
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HUGH
Now!

RI DERS spur their horses. The horses bolt -- rope unfurling
-- snags taught -- and DRAGS THE | MPALED VAMPI RI CS BACK | NTO
THE SUNLI GHT! They scream instantly turning to ASH ..
ANOTHER LI NE OF ARCHERS fire -- skewering Vanpirics -- horses
draggi ng them across the sand, into the sunlight. Some try
clawi ng their way back into the shade. Not gonna happen.

But the Vanpirics keep com ng.

HUNDREDS OF LANDI NG BOATS hit the shore. VAMPIRICS swarm ng
t he beach -- clinbing the cliffs. They re everywhere.

A grimsituation. Hugh knows it's tine.

HUGH
Full retreat!

The order is passed along. KN GHTS head for the hills.
AT THE SHORELI NE
An el abor at e-1 ooki ng LANDI NG VESSEL pul | s ashore.

First off VISAGD then ALEXIUS. Al exius surveys the carnage.
A Vanpiric Warrior brings himhis BLACK ARMORED HORSE

EXT. COUNTRYSI DE - DUSK

The sun hangs low in the sky. A solitary burning enber.

Hugh | eads the remmants of his rag tag army across the
fields. Riding directly into the setting sun.

And behind them --
VAMPI RI C WARRI ORS gi ving chase. Cosing the gap. Fast!

CHRI STUS
We'll never outrun 'enl

Hugh rides past a WNDM LL. The canvas sails in an "X"
position. Hugh pulls his horse to a stop. An idea.

CHRI STUS
What ' re you doi ng?

HUGH
Fol | ow ne.
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I NT. WNDM LL - MOVENTS LATER
HUGH and the others work the windmIl's operating gears ..
EXT. WNDM LL - DUSK

The windm I |"'s rectangul ar-shaped sails turn, |locking into
an upright position. The setting sun behind it.

The shadow the windnmi |l casts now | ooks |i ke a CROSS!

W DEN TO REVEAL ..
A FIELD LI TTERED WTH W NDM LLS
CUT TO

As HOARDS OF VAMPI RI C WARRI ORS ascend over the horizon, we
now see what they see ..

Amnmle-wide line of WNDM LL CROSSES!

Vanpirics are instantly CAUGHT in the Iong, far reaching
cross shadows! They screamin horror, falling fromtheir
horses. Ohers turn their horses around, full retreat.

HUGH and his TEMPLAR KNI GHTS form up, swords raised.

HUGH
God wills it!

They charge towards the Vanpirics -- nercilessly HACKI NG
t he heads off the fallen warriors. FARMERS, arnmed with
pitchforks, join in, staking Vanpirics to ground.

Tenpl ars watch the remaining Vanpirics retreat back towards
the coast. They’ ve just bought thenselves a little tine.

Hugh and the others then gall op towards the forest
EXT. COUNTRYSI DE - DUSK
As the sun nelts away on the horizon, the windm |l shadows

shrink. A few stars now visible. ALEXI US appears, |eading
his vast army across the countryside.

ALEXI US
Forward! Victory awaits.
(to Visago)

W nust reach their sanctuary
bef ore dawn.

Vi sago nods.
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EXT. THE CI TADEL - N GHT

Al is quiet. OLIVER scans the near distance. DARK FlI GURES
energe fromthe forest, running across the cleared area.

AQiver takes a CROSSBON Puts on his glasses. Takes aim

CLI VER
Q! \Who goes there?

But the SHADOW FI GURES keep noving forward. Qiver fires.
A BOLT huns past, just mssing SIMONN W see CHRI STUS,
GREGCRY and ot her Knights right behind him hands up.

SI MON
Whoa! Hold your fire!

A iver and Knights greet them giving them water

CLl VER
Where' s Hugh?

SI MON
On his way.

A iver adjusts his thick | ensed gl asses. Hi s distorted,
| arge eyeballs staring back at Sinon. Sinon stares ..

CLI VER
| see just fine. Trust nmne.

EXT. FOREST - N GHT

Vanpi rics marching through dense forest, |uggi ng heavy
equi pnent. Their wolf-1like eyes glowing in the noonlight.

EXT. WATERM LL - N GHT

Hugh, Luc and Charles at the mll. Dozens of barrels, ful
of BLACK PONDER, stacked up against the mll, sluice gates.

Luc puts his finger to his lips. He hears sonething. They
| ook and can see the distant treetops sway as the Vanpiric
Arny wornms its way through the forest.

EXT. FOREST / RIVERBED - N GHT

VAMPI RI C WARRI ORS advance down a rocky, sloping surface.

Vi sago sees hoofprints, footprints.

VI SAGO
They cane this way.
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Al exi us crouches down, fingers touching the soil. Dry.
Snooth stones, laced with dried lichen. Suddenly, his ears
prick up. He hears sonething ... a heartbeat. A voice.

EXT. WATERM LL - NI GHT

Hugh and Charles -- each with one hand dipped in the river
-- the other clenched around their crucifix. Blessing the
water. Both reciting the "The Lord's Prayer"” in Latin.

HUGH CHARLES
Li bera nos a nalo ... anen.

Luc with FLAM NG ARROW rai sed and ai ned --
EXT. FOREST / RIVERBED - N GHT
Al exi us stands up. It suddenly dawns on him

They're all standing in the mddle of a river bed.

ALEXI US
It'’s a trap! Retreat!

EXT. WATERM LL - SAME

Luc fires. The waterm || EXPLODES! The dammed up ri ver
rushes down into the dry river bed |like a Tl DAL WAVE

EXT. Cl TADEL - SAME
Aiver hears the blast echo. He smles. He knows.
EXT. FOREST / RI VERBED - SAME

ALEXI US runs for cover as the nmassive wave of HOLY WATER
engul fs the Vanpirics -- sweeping themaway down stream

Some cling onto rocks, but their flesh and nuscle BURN AND
DI SSOLVE TO BONE as they're battered by the surging waters.

Vanpirics lose their grip and are washed away. Their
skel etal remains SMASHI NG to pi eces agai nst the rocks.

ALEXI US | ooks at the remains of his arny. Stragglers pul
t hensel ves fromthe flowing river, their LEGS AND ARVS

DI SSOLVED AWAY.

Hal f of his arny destroyed. Washed away. Just |ike that.

Al exius’ eyes burn with fury.
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EXT. THE Cl TADEL - N GHT
HUGH, CHARLES and LUC di snount. W nded, yet victorious.

CLI VER
Cl eansed a few souls, did you?

HUGH
Aye. Just a few

ARNAUD and GUY ride up, battle-weary, w nded.

ARNAUD
They overran our defenses ...
Mysel f and a few nen are all
that’'s left fromAnglia ...

[€9)
We fared only slightly better.
They' re unst oppabl e.

Suddenly, distant crashing echoes. They're com ng.

CLl VER
Men-at-Arnms!  Prepare!

EXT. FOREST / RIVER - N GHT

A mghty oak tree crashes to the forest floor. Vanpirics
choppi ng down one tree after another.

EXT. THE CI TADEL - N GHT

KNI GHTS shar pen their swords. ARCHERS prepare their bows.
WOODEN STAKES made fromthe TRUE CROSS are portioned out.

CLI VER
There are only so many to go
around. Make every one count.
He sees HUGH headi ng off towards the Watch House ..
EXT. FOREST / RIVER - N GHT
REAPERS cross the river, dragging the fallen trees behind

them constructing a bridge. The Reapers -- standing high
up on their netal stilts -- are safe fromthe water bel ow

EXT. WATCH HOUSE - NI GHT - SAME
HUGH | eads MARCELA towards the Citadel.
As they wal k, she hears a VO CE I NSI DE HER HEAD. ALEXI US. ..
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ALEXI US ( OVER)
Marcel a ...

| NTERCUT W TH
VAMPI RI C ARMY mar ches across the makeshift tree bridge.
ALEXI US stands on the bridge, thoughts drifting ..
ALEXI US ( OVER)
... your work is done, ny |ove.
Cone and be by ny side ..
MARCELA pulls involuntarily away from HUGH. Fighting him..

HUGH
What is it? Wat's wong?

ALEXI US ( OVER)
be by ny side...

MARCELA
No. No! Il will not!

She clutches her head. H's will is tearing her apart. Hugh
fights to bring her back under control, calmng her down.

HUGH

It's all right. Stay with ne.

Stay with ne ..
Marcel a | ooks at Hugh, teary-eyed. Scared. But calm
Al exi us senses that he’s losing her. He |ooks down at the
river below Sees his wavering reflection in the noonlit
water. Except their is no reflection.
He then stares into the distance. Eyes burning with hate.

EXT. THE CI TADEL - N GHT

Everyone keeping vigilant watch. Suddenly, DOZENS OF KNI GHTS
-- all dressed in the Tenplar arnor -- energe fromthe forest
-- running, stunbling towards the Citadel.
KNI GHTS and ARCHERS scranble into position.

DECDAT
Archers! Take aim

ARCHERS draw their bows back, taking aim...



101.

CHARLES
Wait! Those are our nen!

DECDAT
Yes, but how do we know which side
they’re on? They could be infected!

CHARLES
Do you suggest we sl aughter our own
men?!

Conf usi on ensues. Archers | ook at one anot her for answers.

ARCHER
Wo are they? Do we shoot?

QLI VER runs up the steps, barking out orders --

CLI VER
Switch to mrrored sightings!

ARCHER
But we can't see a thing!

OLl VER
Leave that to ne.

He races along the wall-wal k behind the battl enents.

ARCHERS clip on TELESCOPI C M RROR SI GHTI NGS. The sighting
reflects the target off snmall mrrors into the Archer’s eye.

OLI VER fires off MANGANESE FI REWORKS -- nedieval flares --
FAOOM FWOOM FWOOM  Bright, twi nkling sparks rain down,
illum nating the night sky for a brief few seconds ..
ARCHERS target TEMPLARS in their mrrored sights --

VARl QUS ARCHER S POV: KNI GHTS I N TEMPLAR ARMOR

W see the magnified i mages of Tenplars. They appear normal.
Al casting reflections. Not infected. So far, so good.

ARCHER S POV: A TEMPLAR KNI GHT

THE KNI GHT within the arnor DI SAPPEARS! NO REFLECTI ON i n
the mrrors. The enpty arnor wal ks towards thenl Eerie.

ARCHER
CGot one.
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He fires. A HOLY CROSS-BOLT hits the knight. He screans
and explodes in a plunme of ASH Enpty arnor, chain mai
and weapon col | apsing to the ground.

Archers scan, picking up MORE EMPTY SU TS OF ARMOR.  They
take them down. ©Mounds of ash litter the battlefield.

I N THE TRENCHES

GARI N sees his older brother WLL. Overjoyed, he |eaps
fromthe trenches and runs to him WII just stares at him

GARI N
WII! You nade it. Brother...?
AN ARCHER S SCOPE falls across WIl. He's just an enpty

suit of arnor. He's infected. W see Garin standi ng next
to him oblivious of the unseen danger.

WIl lunges at Garin -- blood lust in his eyes -- VWHAM
He suddenly explodes in a cloud of ash. Garin, in shock.

The battlefield is now enpty. Non-infected Tenplars now
safely inside the Citadel. HUGH runs up the steps ...

DECDAT
Is that all?

LUC | ays a hand on Hugh's shoulders. Nods to the distance.
He then | oads up crossbow with a HOLY CROSS-BOLT, and takes
aimat the tree line. No novenent. Nothing. Then ...

A LONE KNI GHT energes fromthe bl ack forest.
LUC fires -- PFFFFFFFT! The bolt grazes the side of the

KNI GHT' S FACE and skewers a VAMPIRIC -- just as he's about
to stick himwith its sword! Luc's real target.

THE KNI GHT | ooks behind him Horror. He runs as --
THOUSANDS OF VAMPI RI C WARRI ORS erupt fromthe forest!
Qur Knight runs, but they kill him feasting on his bl ood.
HUGH
Front line into position!
(to Luc, points to
t he tower)
I want you up there.

Luc nods, and takes off. H's quivers filled with arrows.
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We see VAMPIRICS running across the battlefield like a dark
swarm of |ocusts -- conpletely encircling the Cl TADEL!

HUGH
Firel! Firel

ARCHERS and CROSSBOWEN positioned all around the GCitadel
take aimand fire. Volleys of HOLY CROSS-BOLTS rain down
and ... SCORES OF VAWPI RICS COVBUST | NTO ASH  But they
still keep comi ng, |oom ng closer

GREGORY, ready to give the signal, shoots Hugh a | ook.

HUGH
Wait! Let ‘emget closer!

DOM | N THE TRENCHES

The Vanpirics are alnobst on top of them This is suicide.
Tenpl ars grow nervous. Jdiver takes notice.

CLI VER
Stand your ground!

UP ON THE BATTLEMENTS
Hugh still watching, waiting ... then nods. Now.

GREGORY
Rai se the barri cadel!

TEMPLARS turn wheels and levers, pulling nultiple Iines of
ROPE taut. W see lines of rope -- buried underneath the
earth -- suddenly RISE UP, pulling up --

DOZENS AND DOZENS OF LARGE WOODEN CROSSES!

A chain-link fence of crucifixes spring up, ringing the
entire Citadel. A spiritually protective barri cade.

Vanpirics scream trying to stop. As sone run past the
BARRI CADE OF CROSSES, they burst into ash. Sone stop in
time, only losing a linb or two.

The crucifix barrier holds the Vanpiric Arny at bay.
TEMPLARS | et out a collective cheer. And sighs of relief.

HUGH
Ht “emnoM Holy fire!
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ARCHERS | oad up cross-bolts tipped with GLASS VIALS, filled
with OL. A manganese charge and wick attached to it. A
cruci fix engraved on the glass. Wcks are lit. They fire!

A LETHAL BARRAGE OF FlI ERY CROSS-BOLTS rain down on the other
side of the CRUCI FI X BARRI CADE ..

and detonate on inpact. EXPLODI NG LI KE NAPALM Dousi ng
Vanpirics in Holy Fire. Hundreds burn, colliding into one
anot her, setting each other abl aze.
I NT. THE ClI TADEL / CRYPT - SAME

Marcel a chained to a wall. In the dark, except for a single
flickering candle. Suddenly, her eyes snap open. Fearful.

EXT. FOREST - N GHT
ALEXI US | ooks out at the battle ragi ng ahead, then at Vi sago.

ALEXI US
End this. Now. No nercy.

Vi sago nods, then leads the VAMPIRICS into battle.
Al exius closes his eyes. Thoughts drifting ..
I NT. THE CI TADEL / CRYPT - SAME

Marcel a screans. Agoni zed pain. Holding her head. Tears
flow ng. Fighting Al exius' voice inside her head.

ALEXI US ( OVER)
... Marcela ... Nowis the tinme ...
Do what nust be done ..

Marcel a screans. She can’t fight it anynore. She pushes
down on her THUMB, harder and harder until we HEAR a

S| CKENI NG CRACK as it dislocates.

EXT. BATTLEFI ELD - N GHT

VI SAGO | eads THE VAMPI RI C CAVALRY -- riding at full gallop --
draggi ng WHEELED BATTERI NG RAMS behi nd t hem

EXT. THE Cl TADEL / BATTLEMENTS - NI GHT

HUGH sees them coming. Not good. He turns to G egory.

HUGH
Ready the horses!
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EXT. BATTLEFI ELD - N GHT

As the Vanpiric riders approach the crucifix barricade, they
unhook the chains, disengaging themfromthe horses ..

...and the BATTERING RAMS roll on like cruise mssiles.
Pl owi ng through their own warriors and tearing through the
BARRI CADE OF CROSSES! Tinbers fly. The chain is broken.

The fl oodgates open. VAMPIRICS attack.
I N THE TRENCHES
AQiver leaps up onto the battlefield, sword raised high

ALl VER
God wills it!

Tenplars |l et out a bl oodcurdling BATTLE CRY and attack.
EXT. THE CI TADEL / BATTLEFI ELD - N GHT

The gates open. HUGH and TEMPLARS ride out into battle,
aiding their brethren, killing Vanpirics.

HUGH hacks and sl ashes. PETE kicks a Vanpiric, knocking it
backwards -- inpaling it on the sharpened remains of a CROSS.

A VAMPIRIC attacks a Tenplar. OLIVER junps in, and chops
its head off. He extends the Tenplar hel ping hand ...

He sees a nasty bite on the Tenplar's neck. Hi s eyes already
starting to DARKEN. Before the wounded Tenpl ar can react,
Aiver raises his sword ..

CLI VER
God forgive nme ..

And decapitates him Qdiver crosses hinself.

DOM NI QUE skewers TWDO VAMPIRICS with his arm shiv. Detaches
it and locks in a NEWONE. Soneone bunps himfrom behi nd.
Dom ni que spins around, sword raised ..

. but it's ARNAUDI Battle scarred. A bloody sword in
each hand. Breathing heavy. A distant |look in his eyes.

DOM NI QUE
Arnaud. .. ?

He sees ARNAUD S REFLECTION in his bl oodi ed bl ade. Arnaud
nods. Dom ni que sighs relief.




106.

UP I N THE TOAER
LUC fires arrows, picking off Vampirics with deadly accuracy.
ON THE BATTLEFI ELD

W see TEMPLARS, bitten and |eft behind, now R SE UP
returning fromthe dead, joining the ranks of the undead.

ARNAUD
They' re overrunni ng our defenses!
We nust cl ose the gates!

Hugh sees his nen. Qutnunbered, dying. Sonme running back
towards the Ctadel, fighting all the way. But Hugh has no
choice. He has to. He rides, notioning ..

HUGH
Fal | back! Everyone fall back!

OLl VER
You 'eard ‘inml Fall back!

Templ ars heed the call, falling back. Backpedaling across
the drawbridge as it’s pulled up. Gates closing ..

Hugh sees CHARLES running. He's not gonna nmake it. Their
eyes neet. Charles nods. He knows. And it's okay.

I NT./EXT. THE ClI TADEL / GATES - N GHT

As the gates slam shut, Hugh cringes. Devastated.
CLI VER
Not hi ng you can do. They're in
God’ s hands now.
Wth that, they enter, barring the doors with wooden beans.

EXT. AT THE CI TADEL'S OQUTER WALLS - N GHT

The Citadel is now an i sl and.

CHARLES | eads DEODAT and the |ast few remai ning Tenpl ars
back towards the Citadel, Vanpirics on their ass.

CHARLES
Everyone fol | ow ne!

He junps. Everyone junps ... down into the noat, avoiding
t he wooden stakes. Everyone wading in chest-high water.
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Some Vanpirics junp in after them B

ig mstake. As they hit
the water, they burn. The noat is filled with Holy Water.

Burning Vanpirics try clinbing their way out, but Tenplars
pul I them back down, the Holy Water SCALDI NG THEM

CUT TGO

A FIGURE in BLACK, FLOWN NG ROBES noves with alien-like
stealth. And lightning fast. 1t's VISAGO

He spins like a whirlwind -- robes unfurling -- flinging
DOZENS OF RAZOR STARS in all directions! THK! - THK! - THK!
Tenplars and civilian mlitia fall dead.

VI SAGO runs, leaps -- clears the noat, and | atches onto the
wall. Using his clawlike fingers, he starts clinbing ...

VAMPIRICS follow him They junp, clinging to the Citadel's
stone walls. Begin scaling the walls |ike spiders ..

UP ON THE BATTLEMENTS
Hugh peers over the side, sees themgetting cl oser

HUGH
Now!

CAULDRONS OF HOT GARLI C O L ARE OVERTURNED.

As the HOLY GARLIC O L pours -- it's IGNNTED with a torch --
setting the VAWPI RICS ABLAZE! Burning themoff the walls.

They fall, splashing down in the noat bel ow, burning. Sone
| MPALED on stakes. Qhers hang on, still ON FIRE. They
continue clinbing up walls as their FLESH BURNS OFF.

A wave of bubbling oil splashes over Visago, BURN NGt he
side of his face off! Melted skin hanging. D sgusting.

But Visago hangs on. He pulls off another armrobe, WH PS
it skyward ... The other end of the robe SNAPS around the
neck of a TEMPLAR who’s about to dunp nore oil.

Inside the robe, a COLED RAZOR WRE. The w re GARROTES
the Tenplar. Visago pulls, yanking himoff the battlenent.
The vat of hot oil TIPS OVER -- spilling everywhere. Gl
splashes a lit torch. Flanmes flash, engulfing TEMPLARS!

VAMPIRICS clinb up the walls, and over the battlenents...

and pour into the G tadel.



108.

ON THE OTHER SI DE OF THE WALLS

Vanpirics begin dunpi ng DEAD TEMPLARS into the nmoat, piling
themup. Building a bridge of dead bodies.

We see ALEXIUS riding towards the Citadel
I NT. CI TADEL / GREAT HALL - SAME

The doors SHUDDER as Vanpirics assail it. W hear the
sounds of hatchets CHOPPI NG t hrough the boarded-up w ndows.

GREGORY
The wal | s have been breached!

Suddenly, glass SHATTERS as Vanpiric arns claw through the
wi ndows, reaching out. Trying to get in.

CLI VER
This is God's house! And you
shal |l not enter!

Adiver CHOPS OFF the arns. He takes themall on! He's been
cut and stabbed, but he keeps fighting. Unstoppable.

ELYAS and GREGORY fend off Vanpirics, slashing nmercilessly.

DOM NI QUE skewers a Vanpiric with his armshiv, then uses
t he dead body as SHI ELD as he fends off other Vanpirics!

LUC, using two swords, SCI SSORS OFF a Vanpiric’'s head.
Templ ars fight, but it's an increasingly hopel ess situation.
CLl VER
(to Hugh)
Go! The Gail nust be protected!
Hugh hesitates. diver grabs him
CLl VER
And it is for nothing if the bl ood
of our Lord is not safe! GO
Hugh nods. He's right. Hugh runs.
CUT TO

ARNAUD t hrusts his sword into a Vanpiric's mouth. Wth a
flick of his wist, he severs the head in half. Suddenly --

VI SAGO appears. Half of his face is m ssing!
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ARNAUD
(1 ooki ng Vi sago over)
I’ mgoing to need sone hel p here.

LUC steps up. He and Arnaud slowy circle around Visago.
Si zi ng each other up. Two on one. But Visago could care
| ess. He unsheathes two swords, twirling them

VI SAGO
You do not deserve our inmortality.

Toget her, they attack Visago. Swords sw nging. Sparks
flash. Metal clangs. Insane. Intense. Violent. Blink
and you're dead. The three expert swordsnen battle it out.

INT. CITADEL / CRYPT - SAME

Hugh enters the darkened crypt. He pulls out the BIBLE
init ... the silver box. The last vial.

SOVEONE MOVES FROM THE SHADOWS - -

Bef ore Hugh can react, the unseen attacker charges --
DAGGER in hand -- sw pes, SLICING his hand. Nasty gash.
Hugh recoils, in pain. 1In the dimlight, he sees ...

MARCELA. Standing there, crazed |look in her eyes. A tense
beat. She | ooks at the bl ood-stained dagger in her hands.
Quilty. Then, tears begin flow ng.

Suddenly, she attacks himagain -- fighting the VOCES in
her head -- hate burning in her eyes, hate mxed with tears.

Hugh grabs her, disarns her. She weeps uncontrollably.

MARCELA
I’msorry ... Forgive ne ..

I NT. THE Cl TADEL - SAME

Vi sago picks up a DEAD KNI GHT’ S BODY and hurls it. The
flying body slans Arnaud into the wall. Hard. Arnaud
lies, stuck underneath the heavy arnor. Hurting.

Visago twirls -- RAZOR STARS flying. Luc spins -- whirling
his sword -- deflecting stars. Sparks flash. But two razor
stars get through -- sticking Luc. He' s down.

ARNAUD, lying in pain, sees a WH PSYCTHE attached to the
dead Kni ght slunped on top of him He grabs it ... cracks
the whip -- and LASSOS Vi sago's ankl es.
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Startled, Visago | ooks down, sees the whipsycthe bl ade
enbedded into his ankles. He s hooked.

He | ooks at Arnaud, clawed finger wagging... Tsk, tsk.
ARNAUD
(smles)
No one lives forever

And pulls. The blade SEVERS VI SAGO S FEET at the ankl es!

Vi sago' s body BURNS as he crunples to the floor. No matter
where he noves, no nmatter what he touches -- his body BURNS.

VI SAGO s FEET have been sever ed. No soil to protect himfrom

st andi ng on hal | owed qground. He screans as he turns to ash

ARNAUD
If you can’'t sever the head ... go
for the feet!

Tenpl ars heed the advice -- and SEVER Vanpirics' |egs off!
They fall to ground, SCREAM NG in pain as they burn

EXT. CI TADEL - NI GHT
ALEXI US wal ks over the bridge of dead bodies.
I NT. CI TADEL - NI GHT

One Vanpiric crawls towards the CI TADEL DOORS ... trying to
get off HOLY GROUND. diver wal ks over, grinning ...

CLI VER
No you don’t, mate.

And thrusts his sword, PINNINGIT to the floor
Suddenly, the main doors BLOW OPEN! And ALEXI US enters.

ARNAUD attacks -- but ALEXIUS throws his sword ... skewering
Arnaud in the chest. He falls down ... dead.

QLI VER draws a handhel d CROSSBOW | oaded with a precious
HOLY CROSS-BCOLT. Takes aim

CLl VER
The devil wll be vanqui shed!

Al exi us | eaps, a junping knee kick -- striking Aiver in the
throat. diver crashes to the floor. As Al exius |lands, he
PUNCHES his fist through AQiver’s arnor, deep into his chest.
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O iver gasps. Alexius leans in, staring, watching the life
drain fromdiver's eyes. He then pulls his fist out,
l'icking the blood from his hand.

FROM THE STAI NED GLASS W NDOWS ABOVE

Dawn breaks. Tiny rays of sunlight creep in through the
wi ndows. The Vanpirics cower, retreating to the shadows.

Al exius | ooks at themw th disgust. Cowards.
I NT. CI TADEL / SUNKEN PRAYER AREA - SAME
As Hugh | eads Marcela, she pulls away fromhim Fearful

MARCELA
He’s here. You nust go!

She retreats to a dark corner.

HUGH t hen notices that everything is suddenly QU ET. He
clasps his crucifix, quietly reciting The Lord s Prayer.

He | ooks up, sees ALEXIUS standing at the top. Al exius
| eaps, crushing a row of pews. As he rises, the PEWS scatter
i ke | eaves, smashing to splinters against the far walls.

As Al exius steps towards Hugh, he carefully sidesteps the
shafts of sunlight.

ALEXI US
And as much as | enjoy our reunion
here in God's house... | nust ask

you for his son’s bl ood.

HUGH
(raises his sword,
hi gh guard position)
You live life by taking the lives
of others. It ends now.

Al exius attacks. Hugh blocks him Here we go again.

The two adversaries go at it. Swordplay at its finest.
Hugh ki cks Al exius -- knocking hi mbackwards through thin
RAYS OF SUNLI GHT -- singing his exposed hands. That stung.
Al exi us recovers, swings -- Hugh steps back -- the very tip
of Al exius' BLADE severs the chain of Hugh’s Crucifix --
just mssing his jugular. The crucifix flies off as do ..

The two gol d weddi ng bands! They roll away.
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Hugh grabs his throat, feeling naked. Alexius smles.

ALEXI US
Where is your faith now? You can end
this. The pain, the suffering, the
bl oodshed. Just give nme what | want.

HUGH
Never. [|'Il never give it to you.
The Gail is for only the worthy!
Al exius grabs a LANCE -- arnmed with dozens of snaller blades
chained to the staff. Alexius twirls the I ance -- whipping
t he chained blades -- like a spinning propeller.

Hugh bl ocks the bl ows, but the whirling blades SEVER his
sword in half -- slashing his legs. Al exius kicks Hugh,
| aunchi ng hi m backwar ds, knocki ng hi m agai nst the far wall.

Hugh | ands hard on inpact, his broken sword clatters next
to him and spilling out of his arnor

THE LAST VI AL

It skitters across the stone floor, and rolls to a stop ..
ri ght underneath a pool of light. Hugh smles weakly.

Al exius wal ks towards the vial -- carefully sidestepping the

growi ng | aser beam shafts of daylight. He stands before it.

Pondering. He then extends a hand to ... Marcel a.

Under his will, Marcela wal ks over to him She then bends

down, and picks up THE VIAL for him burning her hand. Flesh

sizzling. lgnoring the pain, she hands it to Al exius.
ALEXI US

Ah, true | ove.
He | ooks at the vial in his gloved hand. Smles. Victory.
Suddenly, A CROSSBOW cl atters next to HUGH, thrown by ...
ELYAS!
Hugh grabs the crossbow, |oaded, ready to go.
ALEXI US reacts all too late ..
Hugh has got him dead bang. Pulls the trigger. THE HOLY
CROSS-BOLT FIRES ... And hits Alexius's shoulder. The bolt

gl ances of f the arnor.

Hugh -- devastated -- his world collapsing. He fail ed.
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Al exi us | aughs. VAMPI RICS gat her above, |ooking down at
their leader in his nonment of triunph.

ALEXI US
To a world forever in darkness. W
shall not be slaves to any God... or
his sons. | shall rule this world...

(to Marcel a)
Wth ny queen...

Marcel a steps to Alexius' side. As Alexius raises the via
to smash it ... MARCELA KISSES HHM Passionate. Al exius
submits to her. This is what he has al ways want ed.

Hugh | ooks up, praying for help. He stares at the stained
gl ass wi ndows above. Various religious imges -- Christ on
the Cross -- Mary Magdal en, weeping -- The Crown of Thorns --

Al exi us’ defenses down, he doesn’t realize that MARCELA has
edged him back into a BEAM OF LI GHT -- which SEARS OFF HI S
ARM -- the one holding the vial.
The vial falls..

Hugh scranbl es, fingers reaching for it...

Al exi us' severed armand hand falls... and hits the fl oor

LL'MHOCSH! It turns to ash. The vial falls... and | ands,
t he nound of ash softening the inpact.

It doesn't shatter

Hugh sighs relief. He then presses a button on the H LT of
his broken sword, releasing the SVALL DAGGER ..

Al exius throws Marcela off of him He |ooks at her. Tears
of hurt and betrayal in his eyes. Speechl ess.

Hugh hurls the dagger. It smashes through the w ndow.

A BRI GHT SHAFT OF SUNLI GHT shines through like a | aser.

The remai ni ng Tenpl ars pick up weapons, helnets, debris --
anything -- and throw them at the stained gl ass w ndows. As
gl ass shatters -- SHAFTS OF SUNLI GHT fl ood the room

Prisms of |ight BURNS Al exius. One BURNS OFF his other arm
Anot her BI SECTS his legs. Dissecting him Piece by piece.

Alexius falls to the floor. A ray of sunlight burns through
his head ... and Alexius's remains turn to ASH.
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The surviving Vanpirics suddenly | ook LOST. Leaderless.
The controlling voice in their head GONE. They w t hdraw,
| ooki ng for shadows. As SUNLIGHT fills the G tadel, they
start to BURN ... turning to ASH.

And wi th Al exius gone, MARCELA | ooks |ike she has been freed.
Hugh takes her by the hand, |eads her down into the crypt.
Into the safety of darkness.

EXT. Cl TADEL - DAWN

Vanpirics run for the dark forests. Mst TURN TO ASH as
they run. Some make it, where they hide in the shadows.

Tenpl ars gi ve chase, taking down the rest.
EXT. CI TADEL / BATTLEFI ELD - MOMENTS LATER
HUGH, with ELYAS and LUC supporting him wal ks outside with
the rest of the surviving Tenplars. CHARLES and DEOCDAT
clinb up out of the noat, exhausted but still alive.
Together, they lift their swords in triunph and CHEER
EXT. CI TADEL - NI GHT
FUNERAL PYRES have been erected for OLI VER, ARNAUD and nmany
others killed in battle. Hugh stops at AQiver’s pyre. Says
a quiet prayer. Ohers |ook on, saddened.
HUGH

Goodbye, ny old friend. God wll

| ook after you now.
He then puts a torch to the kindling. His body burns.
FUNERAL PYRES BURN as far as the eye can see.

DI SSOLVE TO

I NT. CITADEL / CRYPT - N GHT
Marcel a lies peacefully in Hugh's arns. Tears welling.

EXT. CI TADEL - DAWN

Marcel a stands in the shadows. Dawn’s first light. She
feels the sun's warnth. Hugh approaches her.

HUGH
You are free, ny | ove.



115.

MARCELA
My soul is free. But | amnot of
this world. | died |ong ago.

HUGH
No... we are together again..

She gently places her hand on his face. Looks into his eyes.
We SEE sonething in her eyes. A flicker of the Vanpiric
instinct still there.

MARCELA
W will be together again.
A beat. Then ... she kisses him A soft, lingering Kkiss.
She touches their weddi ng bands around his neck, smles.
MARCELA
Renenber me. | amforever yours.

She steps toward the sunlight, but Hugh holds onto her hand
not wanting to |let go.

Sunlight starts to burn her body. She succunbs to it. Wth
each step, nore of her body slowy turns to ash ..

MARCELA
I love you.

her hand slips from Hugh’s.

She turns to look at Hugh. Smles. Her radiant face is the
last to turn to ash

Hugh weeps quietly.
DI SSOLVE TO
EXT. PARIS / RIVER SEI NE - DUSK

The hour of Vespers. 1le de la Cité. King Philip watches
fromhis pal ace wi ndow as Jacques de Mol ay and other Tenplars
are burned at the stake.

Hugh, under a hooded cl oak, watches fromthe crowd, hel pless.

HUGH (V. Q)
Though Al exi us was dead, the charges
agai nst the Order renmained. Before
our Grand Master was burned at the
stake, he got word to us ..
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I NT. VATICAN / POPE CLEMENT V' S BED CHAMBER - NI GHT
A SERVANT carries in a tray of food and wi ne, and | eaves.

HUGH (V. Q)
And we were happy to carry out his
| ast requests ...

HI DDEN | N SHADOW braced between the wall and the ceiling
above is LUC. He SHAVES a HOLY CROSS-BOLT with a knife.
The shavings FALL into the glass of WNE. Dissol ving.

POPE CLEMENT V sips his wine. Suddenly, he gags, foam ng
at the nmouth. His throat dissolves into ASH, foll owed by
the rest of his body ... Dead.

EXT. FRENCH COUNTRYSI DE - DUSK

KING PHILIP, carried in a covered HAND CARRI ACE by | oyal
ai des and hi s HUNTI NG PARTY nove through the field.

HUNTI NG DOGS have a FOX cornered. Philip |eaps up. G abs
his bow and arrow. Aides shield himwth frilly parasols.

As he draw back, taking aim SOVETH NG STRIKES HM IN THE
NECK! Bl ood spews. He realizes what it is ... a HOLY CRCSS
BOLT. He disintegrates painfully into ASH ...

As his aides rush to help, we see A SHADOAW FI GURE in the
nearby trees. It is man? O an animal? The w nd?

I NT. KING EDWARD |1’ S BEDCHAMBER - DAY

King Edward angrily balls up a MESSAGE. Throws it back at
t he MESSENGER. | SABELLA sits next to him weeping
uncontrollably. Both just got word of King Philip’s death.

KI NG EDWARD |
They murdered her father. They
threaten peace. Fromthis nonment on
we shall take possession of all that
is theirs. Their land, their castles,
their wealth -- everything. The
Tenplars will have no safe haven.
Every one of these crimnals will be
hunt ed down and brought to justice.

Al DE
But, your Highness, they saved this
country.



KI NG EDWARD | |
Yes. And let their actions be
stricken fromhistory and rewitten
as | see fit. A hundred years from
now, their |legacy will be forgotten.
Not hi ng nore than fable.

EXT. THE Cl TADEL - DUSK

We see Hugh, Charles, Deodat, Sinon, Gegory, Christus,
El yas and others. Hugh holds a COPY OF KING EDWARD | I’
ORDER agai nst them Everyone | ooks of fended, betrayed.

CHARLES
Fugi ti ves again, eh? Now what?

HUGH
The Order noves underground. W
| eave our castles and tenples
behind. The road is our hone now.
The shadows wi Il be our church.

They all nount their waiting horses. Hugh pats Pete.

DECDAT
But what purpose do we have?

HUGH
A new crusade. The scourge of the
Devil is still anmong us. And as

long as just one of themremains ...
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S

He holds up the LAST VIAL, attached to a necklace around

his neck. The two wedding bands joined with it.
HUGH
.. This will never be safe. That
is our calling now

They all ride off into the sunset.

FADE QUT.



