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EXT. CENTRAL PARK - DAY
CLOSE ON: A scrawny MONKEY scrat ches.

ANGLES ON: Defeated, |listless ANIMALS, in the bleak environs of a
di | api dat ed ZOQO.

WDER It is CENTRAL PARK ZOO i n depression era NEW YORK. The PARK
itself is like a GARBAGE DUWP, dotted with squalid SHANTY TOMNS.

Agai nst these BLEAK | MAGES, the SOUND of a BRI GHT, BRASSY SONG
fades up: Al Jolson, singing “I'"'mSitting on Top of the Worl d".

The sky line of MANHATTAN rises in the background, a grim steam ng
jungle on this cold FALL day.

EXT. NY STREETS - DAY

SONG conti nues over:

| MAGES: The CROANDED STREETS of NEW YORK ... beneath the bustle is
a sense of despair.

LONG SOUP LI NES snake al ong the STREETS.

The HUNGRY search through RUBBI SH BI NS for FOOD. SKYSCRAPERS ri se
steadily upwards as nore people are evicted fromtheir hones.

HOMELESS sl eep am d steam ng VENTS and GARBAGE STREWN GUTTERS.

I nt ercut:

| NT. VAUDEVI LLE THEATRE - N GHT
SONG conti nues over:

MANNY, an ol d-tinme VAUDEVILLI AN, hurriedly fixes a |arge DROOPY
MOUSTACHE on to a YOUNG WOMAN' S TOP LIP ... this is ANN DARROW

| MAGES: Weird and wonderful snatches of VAUDEVI LLE ACTS follow ...
singers, jugglers, boxing |adies.

I ntercut with:

EXT. NY STREETS - DAY

The COLOR and MJUSIC contrast with the SOUP LI NES and SLUWVPED
SHOULDERS of the REAL WORLD.

I NT. VAUDEVI LLE THEATRE - N GHT

ANGLE ON: ANN on STACGE ... dressed as an ELEGANT GENT, she

| aunches into ‘1’mJust WIld About Harry’ with HARRY, a |arger-
than-1ife PERFORMER dressed in a FRILLY DRESS, BRASSY RED W G and
FALSI ES.
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MANNY’ s CHARACTER joins in ... SNEEZI NG LOUDLY and causi ng ANN to

t ake a SUDDEN PRAT FALL.

And so the ROUTINE BU LDS ... ANN and HARRY si ngi ng and danci ng
MANNY SNEEZING ... ANN falling.

The AUDI ENCE | ook on with bored expressions on their faces. A
except ONE MAN at the BACK, who is LAUGH NG HYSTERI CALLY.

CLOSE ON: ANN throwi ng everything into her ACT ... SWEAT rolls
down her face ... she tries not to get distracted by the LAUGH NG
VWHEEZI NG MAN

W DER A SMATTERI NG of APPLAUSE from the TINY AUDI ENCE. 40 PECPLE
in a THEATRE desi gned for 500.

Crash cut:

I NT. DRESSI NG ROOM - NI GHT

CLOSE ON: MANNY in the NO SY, CROADED DRESSI NG ROOM which is ful
of VAUDEVI LLE PERFORMERS i n various stages of undress.

MANNY fires off a |loud com cal SNEEZE. He | ooks around at the
ot hers.

MANNY
That’s a funny one! Isn't that
funnier?

HARRY

It's hysterical, Manny. As |ong as
we’'re |laughing we won’'t be crying over
the box office. Tal k about depressing.

ANGLE ON: ANN sitting dowmn at a MRROR, starting to take off her
VEST ... a book entitled “ISCLATION' by Jack Driscoll lies half
open on the counter top nearby..

ANN
Twenty girls in feather boas prancing
around like circus ponies! That's
depr essi ng!

ANGLE ON: MAUDE, a BLOWBY SINGER, lighting up a cigarette.

MAUDE
(fondly)
I love a good chorus |ine!

CLOSE ON: ANN brushing her HAIR TAPS, a young tap dancer, |eans
across and picks up the book.

TAPS
VWhat' s this?

ANN
It’'s a play.



MANNY
Who wote it, Annie?

TAPS
Some guy - Driscoll.

(reading the jacket of book)
From the Federal Theatre.

MAUDE
Don’t knock it, honey - at |east they
get an audi ence.

ANN
It’ 1l pick up .... Ain't that right,
Manny?
The DRESSI NG ROOM goes suddenly quiet ... MANNY | ooks away,

refusing to neet ANN s eye.

ANN (cont' d)
(trailing off)
It always does.

EXT. DRESSI NG ROOM ALLEYWAY - NI GHT

MANNY and ANN energe fromthe STAGE DOOR, into an ALLEYWAY. Ni ght
and winter are setting in ...

MANNY spl utters out another LOUD SNEEZE.

MANNY
The trick is to start the build right
at the back of your throat...
(sneezing comcally)
Wor ks wel |l out through the nose too.

ANN
Have you eaten today?

MANNY

(sheepi sh)
Oh, I’mnot hungry. Don’t worry about
ne.

ANN
Hey - you're all 1’ve got.

ANN sl ips her armthrough MANNY' S ...

ANN (cont’ d)
Cone on - take ne to dinner.

MANNY
You think the kitchen'Il still be open
on Third?



ANN
Soup and biscuits - perfect.

Cut to:

EXT. VAUDEVI LLE THEATRE - DAY

W DE ON: The VAUDEVI LLE THEATRE. The DOOR i s chai ned cl osed.
WORKMEN are up | adders, taking the HOARDI NGS down SI GN and putting
a large sign up: THEATRE CLOSED TILL FURTHER NOTI CE . ..

ANN
(calling out to Harry)
Hey! Harry, what’s going on?

ANGLE ON: ANN ... rattling the HEAVY STEEL CHAINS that are LOCKED
around the DOORS to the VAUDEVI LLE THEATRE ..

ANN( cont ’ d)
Hey, open up! W work here.

A WORKMAN up a LADDER sm rks down at her

LADDER MAN
Not anynore.

A MOTLEY col |l ecti on of VAUDEVI LLE PERFORMERS cl uster on the
SIDEWALK ... near them an incongruous assortnent of PROPS and
COSTUMES litter the STREET ...

MAUDE
(calling at sonme WORKMEN)
It’s all right for you! W haven’'t had
a pay check in two weeks - how we
going to eat?

ANN
They’ re not going to get away with
this.
CLOSE ON: MAUDE | ooks bl eakly at ANN ..

MAUDE
They just did.

ANN tries to gather up PROPS - MANNY's BROOV her TOP-HAT, HARRY' S
par asol

MANNY (O S.)
Ann ... Annie!l It’s no use.
ANN turns ... Manny is standing quietly to one side.
MANNY (cont’ d)
The show it’s over - it’s done.
I’mdone. I'mleaving, Annie ... |I’'m
going back to Chicago. |I'msorry ...

ANGLE ON: ANN stares at MANNY i n shock .



MANNY (cont’ d)
I’msorry, Ann. Ever since you were
smal | peopl e have been letting you
down. But you gotta think of yourself
now. You should try out for that part.

ANN | ooks at himwarily ...

MANNY (cont' d)
It’s what you ve always wanted. Oh, |
know what you're thinking - every tine
you reach out for sonething you care
about ... fate cones along and
snatches it away.

MANNY, grabs ANN S hand ...
MANNY (cont’ d)

But not this tine, Annie ... not this
tinme.
CLOSE ON: ANN as she digests MANNY' S words ... the LOUD runble

of an EL TRAI N t hunders over head ...

EXT. NY STREETS - DAY

ANGLE ON: VEESTON, a NEW YORK THEATRE PRODUCER, strides out of
his office, a copy of VAR ETY tucked under his arm...

ANN
(faux nonchal ance)
Oh, hello M. Weston?!

WESTON turns and sees ANN ... he quickens his step.

VESTON
Oh, Jeez ...

ANGLE ON: ANN falls into step beside WESTON as he hurries
al ong t he BUSY SI DEWALK.

WESTON (cont’ d)
Look, Mss ... | told you already;
call nmy office - |eave your resune
Wi th ny secretary.

ANN doggedly fol |l ows WESTON ...
ANN

Wiy would I want to do that when we
can tal k about it in person?

VESTON
Because that’'s what a smart girl would
do.

ANN

But | already sent you ny resune - you
returned it unopened.



VESTON
VWhat can | say? Jack Driscoll’s very
particul ar about who he works wth.

ANN
Pl ease, just an audition - that’'s al
I’ m aski ng.
VESTON
Jesus - you don't give up, do you?
ANN
M. Weston, | know this role
backwar ds.
VESTON
Well, that’s too bad - because we j ust

gave the part to soneone else. Sorry,
kid - the play is cast.

They are standi ng outside an | TALI AN RESTAURANT ... WESTON goes to
ent er

ANN catches a glinpse of PLATES of FOOD and GLASSES of W NE. She
qui ckly | ooks away. WESTON catches the gl ance and st ops.

WESTON (cont’ d)

Look - | know tinmes are tough. You
want ny advi ce? Use what you got.
You're not bad looking - a girl like

you doesn’t have to starve.

HOPE flickers in ANNN'S EYES as VWESTON fishes into his POCKET
for a PEN and BUSI NESS CARD. He scri bbl es down an address.

WESTON (cont’ d)
There’ s a new pl ace, just opened.
(handi ng to her)
Li sten, princess - this gig ain't the
Pal ace, you understand? Ask for Kenny
K. Tell himl sent you

VWESTON hands her the BUSINESS CARD ... ANN | ooks down at the
address, not recognizing it. She | ooks at himquestioningly.

WESTON (cont’ d)

(evasi ve)
Just play the date, take the noney and
forget you was ever there.

CLOSE ON: ANN staring down at the piece of paper in her hand.

I NT. NY SCREENI NG ROOM - DAY

FLI CKERI NG B&W | MAGES: Tl GERS ROARI NG ... BRUCE BAXTER, in a
Pl TH HELMET, stal king through undergrowth ... He raises his
rifle and fires! CLICKI The gun is JAMVED. BRUCE turning to
CAMERA, speaki ng soundl essly.
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CLOSE ON: A SLEEPY | ooking LION. A PIECE of MEAT is |owered
into frane ... DENHAM appears briefly holding the MEAT. He is
attenpting to STIR the yawmning ANIMAL into |ife. CAMERA TILTS
UP briefly revealing the bars of a CAGE. PRESTON S FACE appears

above a CLAPPER BOARD ... “TAKE 5"
CLOSE ON: CARL DENHAM sitting in the snmoky SCREENI NG ROOM He
is nervous ... his eyes flick fromone |INVESTOR to the other
trying to read the room

ZELNAN

How nmuch nore is there?

ASSI STANT
Anot her five reels.

ZELNAN
Li ghts up.

Li ght floods the roomas the washed out inmage on screen is
ext i ngui shed.

DENHAM noti ces a sl eazy | ooking | NVESTOR wake up with a start.

THUGA SH | NVESTOR
This is it? This is what we get for
our forty grand, Denhanf Anot her one
of your Safari pictures?

SLEAZY | NVESTOR
You prom sed us romantic scenes with
Bruce Baxter and Maureen MKenzi e.

DENHAM
Conme on, fellas - you know the deal -
we agreed to push Maureen’s start date
so she could get her teeth fixed.

THUGA SH | NVESTOR
It’s not the principle of the thing -
it’s the noney.

ZELMAN
Carl - you’ ve been in production for
over two nonths -

DENHAM
Trust me, Bruce and Maureen are gonna
steam up the screen - once we get them
on the ship.

ZELMAN
What shi p?

DENHAM
The one we’ve hired to get to the
| ocati on.

DENHAM hurriedly pulls hinself up - as ZELMAN turns on him



ZELMAN
What | ocation? Carl - you' re supposed
to be shooting on the back-1ot.
DENHAM
Yes, | understand that - but fellas,
we’'re not making that filmanynore -
and I'I1 tell you why.

DENHAM gets out of his SEAT and noves to the FRONT of the ROOM

DENHAM (cont’ d)
The story has changed, the script has
been rewitten.

DENHAM turns to face the room whipping a TATTERED MAP out of his
pocket .

DENHAM (cont’ d)

Life intervened! 1’ve cone into
possessi on of a map.

(growi ng excitenent)
The soul surviving record of an
unchartered island, a place that was
t hought to exist only in nyth ..
until now

ZELNVAN
VWhoa! Carl - sl ow down!

SLEAZY | NVESTOR
Is he askin’ for nore noney?

THUGQ SH | NVESTOR
He's asking us to fund a wild goose-
chase.

DENHAM
I’mtal king about a primtive world
never before seen by man! The
ruins of an entire civilisation - the
nost spectacul ar thing you ve ever

seen!
(dramati C pause)
That’s where 1'Il shoot ny picture!
SILENCE for a beat ... And then -

SLEAZY | NVESTOR
WIl there be boobi es?

DENHAM i s nonmentarily SPEECHLESS.

DENHAM
Excuse ne, boobi es?



SLEAZY | NVESTOR
Jigglies, jablongers, bazooners!
In ny experience people only go to
these filns to observe the ..
undraped formof the native girls.

DENHAM
What are you - an idiot? You think
they asked De MIle to waste his tine
on nudi e shots? No - they respected
the fil mnmaker, they showed sone
class! Not that you d know what that
nmeans - you cheap lowlife!

ZELMAN shifts unconfortably in his seat as THUGA SH shoots hi m an
ANGRY LOCK.

ZELMAN
Wul d you step outside for a nonent,
Carl ?
DENHAM | ooks at them ... the I NVESTORS avoi d EYE CONTACT.

I NT. SCREENI NG ROOM LOBBY - DAY

AS DENHAM STEPS | NTO THE LOBBY, PRESTON, H S LONG SUFFERI NG
ASSI STANT WAI TS ON A SOFA.

DENHAM poi nts suddenly to the GLASS OF WATER on the TABLE next to
PRESTON.

DENHAM
G mre that - quick

PRESTON hands hi mthe WATER

PRESTON
You won't like it, it’'s non-al coholic!

DENHAM enpties the GLASS into a POT PLANT.

DENHAM
Preston, you have a lot to | earn about
the notion picture business.

ANGLE ON: DENHAM qui etly pl aces the GLASS agai nst the SCREEN NG
ROOM DOOR, and presses his ear against it.

I NT. NY SCREENI NG ROOM - DAY
ZELMAN | ooks to the | NVESTORS

ZELMAN
Don't wite himoff fellas. He's hot-
headed sure, but Carl Denham s nade
some interesting pictures, he’'s had a
lot of ... near success.
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THUGA SH | NVESTOR
(interrupts)
He’'s a preening self pronoter

I NT. SCREENI NG ROOM LOBBY - DAY
CLOSE ON: DENHAM | i stening ...

THUGAE SH | NVESTOR (O S.)
(through the door)
.. an anbitious no-talent! The guy
has “loser” witten all over him

ZELMAN (O S.)
Look, | understand your
di sappoi nt nent .

THUGQ SH | NVESTOR (O S.)
He’'s washed up - It’s all over town!

SLEAZY | NVESTOR (O. S.)
He can’t direct. He doesn’'t have the
smarts.

I NT. SCREENI NG ROOM LOBBY - DAY

THUGA SH | NVESTOR
This junped up little turd s gonna
bankrupt us.

ZELMAN
The ani mal footage has val ue?

SLEAZY | NVESTOR
Sure ... Universal are desperate for
st ock footage.

THUGA SH | NVESTOR
Then sell it! Scrap the picture! W
gotta retrieve sonething fromthis
debacl e.

ZELMAN nods ... gestures to the YOUNG ASSI STANT.

ZELNVAN
Get hi m back in.

ANGLE ON: The YOUNG ASSI STANT opens the DOOR, steps into the LOBBY
which is ...

YOUNG ASS| STANT
M . Denhant

EMPTY.
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EXT. NEW YORK STREETS - DAY

ANGLE ON: DENHAM and PRESTON hurryi ng down the CROADED SI DEWALK -
struggling under the weight of 8 FILM CANS! DENHAM i s gl anci ng
back over his shoul der.

DENHAM
I want the cast and crew on the ship
wi thin the hour.

PRESTON
No Carl, you can’'t do this!

DENHAM
Tell *emthe studio’ s pressured us
into an early departure.

PRESTON
It’s not ethical!

DENHAM
What are they gonna do - sue ne? They
can get in line! I"'mnot going to |et

themkill nmy film

ANGLE ON: PRESTON fol |l ows DENHAM who steps off the curb ... and
flags a CAB down. He cuts across the BUSY ROAD, PRESTON hurryi ng
behi nd.

PRESTON
You realize none of the canera
equi pnment is on board. W have no

permts ... no visas ...
DENHAM
That’s why | have you, Preston
PRESTON
We have no insurance, no foreign
currency - in fact, we have no

currency of any kind -

ANGLE ON: DENHAM | ooks back across the STREET and notices an angry
I NVESTOR headi ng t owards him

DENHAM
Get in there!

PRESTON suddenly finds hinself BUNDLED into the back of a CAB

PRESTON
Who' s gonna pay for the ship?

QUI CK MOVENT: The SLEAZY | NVESTOR grabs at the PARTIALLY OPEN BACK
W NDOW of the CAB.

SLEAZY | NVESTOR
Get out of therel
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DENHAM hurriedly WNDS t he W NDOW SHUT ... the SLEAZY | NVESTOR
yelps with PAIN, as he yanks his JAMMED FI NGERS away fromthe CAB
DENHAM
Step on it!

SLEAZY | NVESTOR
(furious)
You're finished, Denhani

ANGLE ON: PRESTON sprawl ed on the SEAT, amd a PILE of FILM CANS,
as the CAB speeds away!

DENHAM
Don’t worry Preston - 1’ve had a | ot
of practice at this: I'’mreal good at

crappi ng the crappers.

CUT TGO

LATER . ..

AERI AL WDE: DENHAM S CAB crui ses al ong the CRONDED STREETS of NEW
YORK.

DENHAM
And two dozen of M. Wal ker’'s fi nest

PRESTON (O S.)
Red | abel, 80% proof - packed in a
crate marked “| enpnade”.

I NT. NY CAB - DAY

ANGLE ON: PRESTON and DENHAM sit on the BACK SEAT. PRESTON is
feverishly scribbling on his NOTEPAD

DENHAM
You got it ... and tell Maureen - she
doesn’t have six hours to put on her
face. If she wants to be in this
picture, she’'s gotta be on that boat!

PRESTON
She doesn’t want to be in this
pi cture.

DENHAM | ooks at hi m bl ankl y.

PRESTON (cont’ d)
Maur een pul | ed out.

DENHAM
She pul | ed out ?!

PRESTON
Yesterday. | told you.
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DENHAM
(suspi ci ous t hought)
You said we were shooting in
Si ngapore, right? That’s what you told
her ?

PRESTON
But we’'re not shooting in Singapore.

DENHAM
(exasperati on)
Goddammit, Preston! Al you had to do
is look her in the eye and lie.

DENHAM turns away, his brain whirring ... thinking hard ..

DENHAM (cont’ d)
| gotta get to a phone ... talk to
Harl ow s peopl e.

PRESTON
She‘ s unavail abl e.

H GH WDE: DENHAM S CAB wends it’'s way through BUSY NEW YORK
streets ...

DENHAM (O. S.)
Myrna Loy? Cl ara Bow? Mae West?

PRESTON
Mae West?! No! She has to be a size
f our!

I NT. NY CAB - DAY
ANGLE ON: PRESTON and DENHAM sit on t he BACK SEAT.

PRESTON
You gotta get a girl who' Il fit
Maur een’ s cost unes.

DENHAM
(sudden inspiration)
Fay’'s a size four!

PRESTON
Yes she is, but she is doing a picture
with RKO

DENHAM | ooks away, muttering to hinself

DENHAM
Cooper huh?
(darkly)
I m ght have known.
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EXT. NY STREETS - DAY

ANGLE ON: The CAB screeches to a SUDDEN HALT in M D TRAFFIC ...
DENHAM j unps out, |eaving PRESTON i n protest

PRESTON
We gotta delay the shoot - shut
production down ... W can't sail
t oni ght!

DENHAM
Not an opti on.

PRESTON
Carl!

DENHAM

| said 1'd find a girl.
DENHAM turns and | ooks at PRESTON briefly.

DENHAM (cont’ d)
For Godsake, Preston - think |ike a
winner. Call Jack ... | need that
Goddamm screenpl ay!

ANGLE ON: DENHAM | eans in the wi ndow, PRESTON | ooks on PERPLEXED.

DENHAM (cont’ d)
Defeat is always nonentary.

DENHAM bangs the CAB ROOF with his hand, and then strides off
confidently along the street.

EXT. BURLESQUE THEATRE - EVEN NG

CLOSE ON. A series of PHOTOS of SEM NAKED WOMEN, with feather
boas and peacock fans ... gaudy banners proclaimng Mss Lily Rose
Del aware Du Boise ... Velvet Cushions ...

W DER DENHAM i s standi ng outside a tacky BURLESQUE THEATRE. He
straightens his tie and heads towards the DOOR.

ANGLE ON: A couple of LARGE ARLS, followed by a SMALLER G RL,
arrive for work and enter the BURLESQUE THEATRE ... DENHAM eyes
the BIGEGER G RLS, then chooses to foll ow the SVMALLER ONE.

ANGLE ON: DENHAM i s reaching for the DOOR HANDLE to go inside,
when he suddenly pauses, his eye caught by the REFLECTION in the
GLASS DOOR ...

CLOSE ON: ANN ... standing in the MDDLE of the SI DEWALK. She is

unawar e of DENHAM wat chi ng her. ANN stares grimy at the BURLESQUE
HOARDI NGS, the FLYER clutched in her hands, a small knot of anger

formng in her stomach.

CLOSE ON:. DENHAM s HAND | ets go of the DOOR. His eyes | ock on ANN
t hrough the sea of PEDESTRI ANS.
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ANN angrily CRUVPLES the FLYER, drops it in the GUITER and wal ks
away fromthe THEATRE

CLOSE ON: DENHAM ... wat chi ng her | eave.

EXT. FRU T STALL - EVEN NG

A BUSY FRU T STALL on the SIDEWALK. The VENDCOR is hurriedly
handi ng out APPLES and pocketing N CKELS.

ANGLE ON: ANN wal ks slowy by ... her eyes on the FRU T. She
gl ances at the VENDOR, SWPES an APPLE fromthe TRAY, and quickly
nmoves on, slipping the APPLE into her POCKET.

ANN' S armis suddenly GRABBED! The ANGRY VENDOR pul | s her hand
out of her pocket, which is still clutching the stolen apple.
VENDOR
(angry)

You gonna pay for this?
ANN tries to pull away. The VENDOR s grip on her armtightens.

DENHAM (O. S.)
Excuse me ..

ANGLE ON: DENHAM st eps up behind them up HOLDI NG a NI CKEL ..

DENHAM (cont’ d)
Ma’am | think you dropped this.

ANGLE ON: THE VENDOR snat ches the NI CKEL from DENHAM S fi ngers.

I NT. NY DI NER - EVEN NG

ANGLE ON: ANN is eating froma FULL PLATE, trying to disguise her
HUNGER. DENHAM wal ks over carrying a CUP of COFFEE.

DENHAM
Vaudevi |l l e huh? | worked Vaudeville
once... that is a tough audience. If
you don’t Kkill themfast, they kil
you.

ANN
M. Denham - | want you to know t hat
I"’mnot in the habit of accepting
charity from strangers, or for that
matter ... taking things that don’'t
bel ong to ne.

DENHAM
It was obviously a terrible
m sunder st andi ng.

ANN
It’s just that, | haven't been paid in
a wile ...
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DENHAM
(mock sincerity)
That’s awful. Anyway, Ann - may | cal
you Ann?

DENHAM | eans forward ... lowering his voice.

DENHAM (cont’ d)
... You wouldn’t happen to be a size
four by any chance?

ANN pauses m d way through a nmout hful of food, her appetite
suddenly draining away. She abruptly stands.

DENHAM (cont’ d)
No! Ch God, no! You ve got ne al
wrong. Mss Darrow, please! |'m not
that type of person at all!

ANN
What type of person are you?

DENHAM
|’ m soneone you can trust, Ann. I'ma
novi e producer.
(sincere)
Believe ne, | amon the level, no
funny business. Pl ease, sit down -
Pl ease ... Pl ease.

ANN hesitates a nonent before sitting down once again.

DENHAM (cont’ d)
(pitching the film
Ann, | want you to inmagine a handsone
expl orer bound for the Far East.

ANN
You're filmng in the Far East?

ANGLE ON: DENHAM | ooki ng her in the eye and |ying.

DENHAM
Si ngapore. On board ship he neets a
nmysterious girl. She's beautiful
she’s fragile ... haunted ...

ANN | ooks up ... caught by the tale DENHAM i s weavi ng.

DENHAM (cont’ d)
She can’t escape the feeling that
forces beyond her control are
conpel ling her down a road from which
she cannot draw back. It’s as if her
whol e life has been a prelude to this
nmonment - this fateful neeting that
changes everything. And sure enough,
agai nst her better judgenent -
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ANN
She falls in | ove.
DENHAM
Yes!
ANN

But she doesn’t trust it. She's not
even sure if she believes in | ove.

DENHAM

Ch really?
ANN

If she | oves sonmeone - it’s dooned.
DENHAM

Wiy is that?

ANN
Good things never last, M. Denham

An awkward pause ... ANN | ooks away, having reveal ed too nuch.
DENHAM consi ders her a beat, realising sonething ..

DENHAM
So you're interested?

ANGLE ON: DENHAM hurriedly gathering up his hat and coat.

DENHAM (cont’ d)
That’'s settled then. | don’t want to
rush you - but we are under sone tine
pressure here.

ANN
Wll | really -

DENHAM
Ann? I'’mtelling you, You re perfect -
| ook at you! You re the saddest girl |

ever nmet ... you're gonna nake ‘em
weep, Ann - you’'re gonna break their
heart s!

ANN

See, that’s where you're wong, M.
Denham | nake people |augh, that’'s
what | do.

ANN suddenl y STANDS.

ANN (cont’ d)
Good luck with your picture.

DENHAM fol l ows ANN to the DOCR ..
DENHAM

(growi ng desperati on)
Ann! M ss Darrow Pl ease!
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1 m of f eri RENSMAEREY, Dadvent ure,
fame ... the thrill of a lifetime and
a long sea voyage. You wanna read a
script? Jack Driscoll’s turning in a
draft as we speak.

ANN st ops and turns.

ANN
Jack Driscoll?
DENHAM
Sure. Why - wait! You know hi nf
ANN
Well, no - not personally. |’ve seen

his pl ays.
DENHAM sensing her interest, starts to get excited.

DENHAM
VWat a witer, huh? And let ne tell
you Ann, Jack Driscoll doesn’'t want
just anyone starring in this picture.
He said to me, “Carl, somewhere out
there is a woman born to play this

role ...
(quiet realization)

And as soon as | saw you, | knew -
ANN
(uneasy)

Knew what ?

DENHAM
It was al ways going to be you.

SLONPUSH I N on ANN as she realises she is standing on the brink
of a life changi ng nonent.

EXT. NY DOCKS - N GHT

ANGLE ON: The CROWADED DOCKS ... a clutter of SH PS and SHANTY
TOMS. A CAB drives onto the DOCKS. DENHAM hops out and hol ds the
door open for ANN, who energes carrying a BATTERED SU TCASE

ANN stares at a LARGE OCEAN GO NG LINER that rises above her

ANN
(awest ruck)
Is this the noving picture ship?

DENHAM
Not exactly ... it’s actually this one
over here.

ANGLE ON: DENHAM i s striding towards a RUSTY BATTERED TRAMP
STEAMER on the OTHER SI DE of the WHARF! This is “The Venture”.
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DENHAM (cont’ d)
Don’t | et appearances deceive you.
It’s much nore spaci ous on board.

HAYES
Haul away ...

ROUGH | ooki ng SAILORS are working hard to get the boat under way.
Hurried activity everywhere, crates being | oaded; snoke begins
pouring fromthe stacks ...

DENHAM crosses and talks to M KE and HERB who stand next to sone
filmgear.

DENHAM
Is this all of the equipnment? This is
all of it? Wre taking the Bell and
Howel | 7 Good. You got all the |enses -
you got the two and the six?

PRESTON (O S.)
Carl!

DENHAM
Yes -
(to M KE and HERB)
Get it on board, fellas. Cone on.

ANGLE ON: PRESTON hurrying down the GANGAMY. He rushes up to

DENHAM ... his eyes flick to ANN, but he pulls DENHAM t o one si de.
PRESTON
(urgent whi sper)
They’'re on their way. |’ve just had
wor d.
DENHAM
Who?
PRESTON
(whi sper)
Men in uniform The studio called the
cops!
A FLASH of FEAR crosses DENHAM S FACE ... DENHAM cal |l s across to
a TALL FI GURE who is supervising the | oading of the ship.
DENHAM
Engl ehorn! Cast off! Hoist up the
mai nsail - raise the anchor, whatever
the hell it is you do - we gotta
| eave.
ENGLEHORN
| cannot do that ... we’'re waiting on

t he mani f est.

DENHAM
What ? Who? English - pl ease!



ENGLEHORN

(dryly)
Paperwor k, M. Denham

DENHAM | eans in conspiratorially ...

DENHAM
(1 ow voi ce)
I"I'l give you another thousand to
| eave right now.

ENGLEHORN
You haven’t given nme the first
t housand yet.

DENHAM gl ances at ANN, flustered and enbarrassed.

DENHAM
Can we talk about this later. Can't

you see we're in the conpany of a VIP
guest ?

ENGLEHORN s gaze falls upon ANN ..

ENGLEHORN
M’ am ..

ANN
Ann Darrow.

ENGLEHORN
So you are ready for this voyage, M ss
Dar r ow?

ANN
Sure. ..

ENGLEHORN
Ner vous?

ANN

Nervous - no. Wiay? Should | be?
ANN | ooks taken aback ..

ENGLEHORN
It isn't every woman who woul d t ake
such a risk

DENHAM t hr ows PRESTON a | ook!

PRESTON
(hurriedly)
Wiy don’t | show M ss Darrow to her
cabi n?
DENHAM

Wonder ful idea, thank you, Preston

20.
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PRESTON
Mss Darrow, if you' d just - H, ny
nane is Preston, Carl’s assistant.

DENHAM pul I's his CHEQUE BOOK from his JACKET POCKET.
DENHAM
Two thousand - it’s a deal ... WII
you take a cheque?

ENGLEHORN
Do | have a choice?
EXT. VENTURE/ NY DOCKS - N GHT

ANGLE ON: PRESTON goes to | ead ANN up the GANG WAY past sone rough-
| ooking sailors, onto the SH P - “THE VENTURE".

PRESTON

Pl ease, follow ne. If there's anything

that you need ... ‘excuse ne fellas,

if there’s anything that you need

pl ease don’t hesitate to ... ask ..
PRESTON turns back to see ANN hesitating at the bottom of the GANG
WAY ... an unnerved expression on her face ..
ANN steps forward ... Deep breath, she foll ows PRESTON

I NT. ENG NE ROOM - N GHT

BEEFY SAI LORS shovel COAL into the SHI P S FURNACE ... another
cranks a val ve on the pistons.

I NT. DENHAM S CABIN - NI GHT

ANGLE ON: DENHAM enters his CABIN | ooki ng FLUSTERED. He is
STARTLED to find JACK DRI SCOLL waiting for him DRI SCOL is a
WRI TER, well dressed in a SHABBY sort of way.

DENHAM
Jesus, Jack - you scared ne!

DENHAM crosses to a cabi net and breaks into a CRATE OF JOHNNY
WALKER.

DENHAM (cont’ d)
Listen, if anyone cones to the door,
don’t open it. You haven't seen ne ...
say | got depressed and conmtted
suicide. Say | stuck ny head down a
toilet!

(hol ding up a bottle)
You want one?
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JACK
No! | can’t stay, Carl. | have a
rehearsal for which I am now ..
(checks WATCH)
three hours | ate.

JACK throws a FEW SCRI PT PAGES across the TABLE.

DENHAM
What’ s this?
JACK
It’'s the script.
DENHAM
This is a script? Jack ... this is

fifteen pages.

JACK
I know - but they’'re good! You' ve got
fifteen good pages there, Carl!

DENHAM
|’ m supposed to be making a feature
| ength picture.

JACK
You told ne | had nore tinme. |’ m
sorry. Look | gotta go.

DENHAM
Jack - No - you can’t do this to ne! |
have a beginning but | need a mddle

and an end! | gotta have sonething to
shoot .
The SHHPS ENG NES roar into life ... JACK stands to | eave.
JACK
You got my notes - | gotta go. See
you.

CLOSE ON. DENHAM | ooki ng DI SMAYED. He stares bl ankly at the RUSH
of ACTIVITY through the PORTHOLE W NDOW behi nd JACK.

POV: The VENTURE S CREW hurriedly RELEASE ROPES in preparation for
the ship’' s inm nent departure.

DENHAM S expression slowy CHANGES ...

DENHAM
Alright, fine. W mght as well settle

up.
JACK | ooks ASTONI SHED as DENHAM pul | s out his CHEQUE BOCOK.

JACK
You're going to pay ne?
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DENHAM
I’mnot going to stiff a friend.

JACK
|’ ve never known you to vol unteer cash
before ...

DENHAM

How does two grand sound?

JACK
Sounds great!

DENHAM
Thought it m ght.

DENHAM S eyes flick to the WNDOW ... sees SAILORS are hauling up
t he GANGPLANK

ANGLE ON: A SAILOR CRANKS a series of VALVES as the SH P S Pl STONS
crank into life.

DENHAM si gns the CHEQUE, and hands it over with a FLOURI SH ..

DENHAM (cont’ d)
(signing with a flourish)
Voi | al

JACK snatches the CHEQUE and turns to | eave.

JACK
Thanks. ..

JACK gl ances at it.

JACK (cont’d)
Carl ... you' ve witten “Two G and”.

DENHAM t akes t he CHEQUE back ..

DENHAM
So | did ... Sorry about that
(screwing it up)
Let’s start fromthe begi nning.

DENHAM (cont ' d)
(writing)
“Two Thousand Dol | ars”

ANGLE ON: The ship’ s PI STONS PUW faster.
DENHAM | ooks up at JACK, a confused | ook on his face.

DENHAM (cont' d)
It is the 29th, isn't it?

JACK

(anxi ous)
Conme on - it's the 25th, Carl, the
25t h!
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ANGLE ON: JACK suddenly realises the SHI P is about to | eave.

DENHAM
I’msorry. Let nme just ... It'|l just
take a second.

DENHAM screws up the CHEQUE agai n! The VI BRATI ON of the ENGA NES
pi cks up. JACK heads for the DOOR!

JACK

Never m nd, pay ne when you get back!
DENHAM
(know ng)

Alright ... okay ...

I NT. ENG NE ROOM - N GHT
CLOSE ON: THE SHI PS GAUGES SPRI NG | NTO ACTI ON.

EXT. VENTURE STERN

CRANE DOMWN the stern of the ship as the PROPELLER kicks into
action.

INT. SHIPS CORRIDOR - N GHT

ANGLE ON: BRUCE BAXTER wal ki ng al ong the CORRI DOR, with PRESTON
foll owi ng behind | aden with LUGGAGE. BRUCE is in his early
thirties ... He is QU CK WTTED, SOPHI STI CATED and CHARM NG . .
but his career as a SCREEN ACTOR has badly stall ed.

PRESTON
Your cabin’s just down here,
M. Baxter. May | say how excited we
are to have you back with us, Sir.

ANGLE ON: JACK is hurrying down the corridor towards the DOOR He
feels the SHHP MOVING He suddenly collides with BRUCE, who
thrusts a SU TCASE at him

BRUCE
Be a sport and | end us a hand.

JACK
Ch, Christ!

JACK | ooks desperately out of the PORTHOLE, doubles back and BOLTS
AVAY.

BRUCE

~ (dryly)
Appreci ate the help, fella.

PRESTON
Let me get the door for you - wel cone
to your state roomsir.
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INT. BRUCE'S CABIN - NI GHT

ANGLE ON: BRUCE is clearly uninpressed with the TINY CABIN. He
reacts to the SMELL.

PRESTON
I know, that’'s not a nice snell is it?
I"msure it’ Il disperse in a day or

two. Did I ever nmention how nuch |

| ove your work, M. Baxter? |I’ve seen
every one of your pictures ... even

t he silent ones.

BRUCE
I haven’t nade any silent ones.

BRUCE gently closes the DOOR in PRESTON S FACE - |l eaving him
silently CURSING to hinself in the CORRI DOR

EXT. VENTURE WHEELHOUSE - NI GHT

ANGLE ON: The PROPELLER CHURNS t hrough the WATER ...

ENGLEHORN wat ches the VENTURE pull away fromthe dock ...
Satisfied, he enters the WHEELHOUSE . ..

ENGLEHORN
Dead sl ow ahead both, M Hayes.

HAYES
Dead sl ow ahead both, Captain.
EXT. VENTURE/ NY DOCKS - NI GHT
ANGLE ON: JACK energes fromthe | abyrinthine SH P | NTERI OR and

rushes to the RAIL of the SHHP ... he freezes in HORROR!
JACK
Oh Chri st!
ANGLE ON: The SHI P is PULLI NG AWAY fromthe DOCK ... 6 feet
7 feet ... JACK contenplates JUWI NG for a MOMENT:
JACK (cont’d)
Goddamm t !

EXT. NY DOCKS

POLI CE CARS race al ong the docks towards the VENTURE, S| RENS
wai | i ng.

EXT. VENTURE DECK - NI GHT

JACK SLUMPS on the DECK in DESPAIR He's m ssed his chance to
get off the shinp.
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DENHAM st eps up behind JACK, just as a POLICE CAR, followed by
ZELMAN and the I NVESTORS, pull up on the DOCKS in the DI STANCE.

DENHAM
| keep telling you, Jack, there’ s no
noney in theatre.

CUT TGO

EXT. NY DOCKS - NI GHT
The | NVESTORS | eap out of the car.
SLEAZY | NVESTOR
No, no, nol!
EXT. VENTURE DECK - NI GHT
The VENTURE steans past the LIGHTS of MANHATTAN.

DENHAM
You're nmuch better off sticking with
film

JACK

| don’t do it for the noney, Carl. |
happen to | ove the theatre.

DENHAM
No, you don’t.

JACK | ooks at hi m exasperated as DENHAM casual |y taps his PIPE
on the RAIL of the BOAT.

DENHAM (cont’ d)
If you really loved it, you would have

j unped.
EXT. NY DOCKS - NI GHT
WDE ON:. ZELMAN throws his hat to the ground in anger as THE
VENTURE pulls away fromthe docks.
EXT. NEW YORK HARBOUR - NI GHT
WDE ON:. The VENTURE steans away fromthe DOCKS, passing under the
MANHATTAN BRI DGE
INT. ANN'S CABIN - NI GHT

CLOSE ON: ANN tests her mattress with her hands. ANN straightens &
turns, perching on the edge of the BUNK
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PRESTON
(apol ogeti c)
| hope you find it to your Iliking..
it’s quite confortable. Your towels
and |inens are underneath the bed.

That is the wash basin. | know, that’s
not a pleasant snell - is it? |I'’msure
it’ll disperse in a day or two.

PRESTON dances over to the WARDROBE.

PRESTON (cont’ d)
The closet ... your costunes - | hope
you' Il find everything is in order. If
there is anything that you need,
pl ease do not hesitate to ask...fresh
wat er, perhaps? | can bring it to you
personal |l y.

PRESTON is interrupted by a knock on the CABI N DOOR. ..

ANGLE ON: The DOCR opens and DENHAM enters. He thrusts a bottle of
JOHNNY WALKER SCOTCH i nto ANN' S HANDS ...

DENHAM
Knock knock! We can’t have our |eading
| ady deprived of the necessities of
life.
(to PRESTON)
Do me a favour - run a bottle down to

Jack. It'll fend off his mgraine.
PRESTON
They're still trying to find a pl ace
for himto sl eep
DENHAM
(to PRESTON)

You told himnmny typewiter is
avail able for hire?

PRESTON
Yes - he didn't take it well.

PRESTON departs down the corridor
ANN
(conf used)
M. Driscoll ...?
DENHAM turns and | ooks at ANN.

ANN (cont’ d)
He's on board?

DENHAM
Jack has his heart set on com ng. Cal
me a softie - | couldn’t say no.
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I NT. SHI PS HOLD - N GHT

ANGLE ON: CHOY is showi ng JACK to his sl eeping QUARTERS, carrying
BLANKETS.

JACK stares in DI SBELI EF at the DI NGY HOLD strewn wi th STRAW
BALES and EMPTY ANl MAL CAGES. He reacts to the SMELL.

CHOY
This roomvery confortable, plenty dim
light ... fresh straw
JACK
What’ d you keep down here?
CHOY
Lion, tiger, hippo - you nane it.
Jack
What, do you sell themto Zoos?
CHOY
Zoos ... circus ..

(1 owers voi ce)
Ski pper get big noney for rare animal.
(al ar ned)
Careful! Canel have bad accident on
floor. Stain unrenovable ...

JACK | ooks down. He's standing in a dark, viscous PUDDLE OF GUNGE.

CHOY (cont’ d)

(1 owers voi ce)
Ski pper catch any ani mal you want. He
do you real good price on rhite w no.

ENGLEHORN
hov! (sternly)
oy!

ANGLE ON: CHOY clans up as ENGLEHORN strolls into the hold.

ENGLEHORN (cont ' d)
My apol ogies for not being able to
of fer you a cabin. Have you found an
encl osure to your taste?

JACK
_ (dryly)
Spoilt for choice.
ENGLEHORN surveys a COUPLE OF LARGE CAGES.

ENGLEHORN
What are you, M. Driscoll, a lion or
a chi npanzee?

JACK opens a CACE | arge enough to sleep in.
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JACK
Maybe, 1’1l take this one.

He steps back with SURPRI SE as a WOODEN CRATE TOPPLES, spilling
out a LARGE MEDI CAL BOTTLE. CHOY | ooks up in SHOCK as the BOTTLE
ROLLS towards ENGLEHORN who coolly TRAPS it with his FOOT

ENGLEHORN
| told you to lock it up

CHOY
(scared)
Sorry, Skipper! Lunpy said -

ENGLEHORN
(interrupts)
Lunpy doesn’t give the orders. Wat

are you trying to do? Put the whole
ship to sleep? Get them out of here!

ENGLEHORN hands the BOTTLE to a nervous CHOY. JACK stares at the
CRATES stacked in the CAGE.

CLCSE ON: Piles of BOTTLES, all marked “Chl oroforni.

EXT. VENTURE - DAY
W DE ON: The VENTURE pl oughs through a HEAVY SWELL.

I NT. BRUCE S CABI N - DAY

ANGLE ON: BRUCE pins novie posters fromsone of his previous filns
on his cabin wall ... He steps back, admring them

I NT. SHI PS HOLD - DAY

ANGLE ON: JACK, sitting in the hold, TAPPING on an OLD TYPEWRI TER
propped up on BOXES. He is clearly very QUEASY, as he tries to
stay focussed on the TYPEWRI TER KEYS.

He sees JI MW carrying a TRAY cone into view, he COUGHS and CLANS
UP.

JI MW
Conpl i ments of the chef -

ANGLE ON: JI MW unl oadi ng the BOALS of GREY | ooking STEWfromthe
TRAY.

CLOSE ON: JI MW puts the BOAL next to JACK ... who takes one | ook
at it, and SQUEEZES hi s eyes cl osed.

JACK (O S.)
Oh Christ - oh God!

JI MW
Lanbs brains in wal nut sauce.
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The CAGES and ROPES SWAY with each roll of the WAVES ... JI MW
wal ks away.

ANGLE ON: JACK | ooki ng very nauseated ..

HAYES (O S.)
Ji my!

JI MW spins round, a guilty look on his face.

HAYES (cont’ d)
You run those ropes up on deck like |
told you?

JI MW
Doing it now, M. Hayes.

ANGLE ON: JIMW tries to slip past, but HAYES grabs his WRI ST.

HAYES
How about you return M. Driscoll’s
pen first?

CLOSE ON: An expensive FOUNTAI N PEN drops from JI MW S HAND and
clatters to the floor. QU CK as an eel, JI MW scanpers AWAY.

HAYES shakes his head, and picks up the PEN ... hands it back.
HAYES (cont’ d)

He doesn’t nean any harm 1’11 keep
hi m out of your way.

JACK
No, it’s okay.

HAYES
It’s just he likes it down here, it’s
where | found him... four years ago

stowed away in one of them cages.
H s armwas broken in two places, he
was wilder than half the animals in
here. Still won't tell ne where he
came from- all | know, it wasn't any
pl ace good.

EXT. VENTURE DECK - DAY

ANGLE ON: JIMW is sorting NETS up on DECK. Nearby HAYES rests
agai nst the railing.

HAYES
You gotta straighten up. You don’t
want to be on this ship for the rest
of your life.

JI MW
| do.
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HAYES
No, you don’t, Jimmy. You wanna get
yoursel f educated. G ve yourself sone
options. Take this serious.

JI MW
| do, M. Hayes, | do! Look, I|’ve been
readin’ .

JIMWY pulls a battered book out of his coat pocket. HAYES takes
the book. It has a painting of a TRAMP STEAMER on the cover and
the title: HEART OF DARKNESS by Joseph Conr ad.

HAYES
Where did you get this?

JI MwY
(prevaricating)
| borrowed it

HAYES flicks the book open and sees “Property of New York
Public Library” stanped on the interior of the dust jacket.

JI MW (cont'd)
on long termloan. Look at this.

JIMMWY points to the printed byline on the back of the book.
JI MW (cont’d)

“Adventures on a Tranp Steaner”. See -
just |ike us.

EXT. VENTURE/ OCEAN
WDE ON:. The VENTURE as it cuts through open OCEAN.

INT. ANN' S CABI N - DAY

ANN is holding a copy of JACK S PLAY “|I SOLATION" ... she is
standing in front of a mrror rehearsing her introduction.

ANN
It’s nice to neet you M. Driscoll -
I’mactually quite famliar with your

wor k.

(trying again)
Ch yes! ... Hello, M Driscoll - it’s
so nice to neet you! Actually, I'm
quite famliar with your work. I'ma
huge fan!

(one nore timne)
|’ ve read everything you ve ever
witten.

ANN S face falls in DESPAIR - she can’t get rid of her nerves
about neeting the fanmous JACK DRI SCOLL.
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I NT. MESS ROOM - DAY
A few sailors are finishing BREAKFAST.
PRESTON, HERB and M KE are seated at a TABLE.

ANGLE ON: M KE packi ng away hi s HEADPHONES and SOUND RECCRDI NG
EQUI PVENT.

M KE
I m gonna have the ships’ engines al
over the dialogue - sea gulls, canera
noi se, wnd and Christ knows what
el se!

DENHAM
| don’t care, Mke! You' re the sound
recordi st - make it work.

ANGLE ON: ANN in the CH FFON DRESS, hesitating in the doorway of
t he MESS.

DENHAM | ooks up and signal s her over.

DENHAM (cont’ d)
Ann! Cone on in! Let nme introduce you
to the crewd This is Herb - our
caneraman ...

ANN reaches out to shake HERB' S hand.
HERB

Delighted to neet you, ma’am And may
| say what a |ovely dress.

ANN
Oh! This old thing! | just - threwit
on!

PRESTON

(confused to DENHAM
Isn't that one of Maureen's costunes?

ANN

(hurriedly)
What does a girl have to do round here
to get sone breakfast!

DENHAM
Lunpy! You heard the | ady!

ANGLE ON: LUMPY | ooking up. He is sinultaneously shaving a
SAI LOR and stirring PORRI DGE

LUWMPY
Fancy sone of ne ... ah ... Porridge
aux wal nuts?
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DENHAM turns back to ANN, who is staring at M KE, who has his
head down, scribbling in a NOTEBOOK.

DENHAM
Ann, | don’t believe you ve net -
ANN
That’s alright M. Denham | know who

this is ...

ANGLE ON: ANN, who is staring at MKE in quiet awe. He glances up
at her, nervously.

ANN (cont’ d)
Thrilled to neet you. It’s an honour -
to be part of this.

M KE
(bew | der ed)
Gee, thanks!
ANN
Actually - | amquite famliar with

your wor K.

ANGLE ON: DENHAM r ai ses a qui zzi cal EYEBROW

M KE
Real | y?
ANN
Yes, and what | npbst admre - is the

way you have captured the voice of the
comon peopl e.

M KE
Well - that’s ny job.

ANN
|’ msure you' ve heard this before, M
Driscoll, if you don"t m nd ne saying -
you don’t look at all |ike your

phot ogr aph ..

ANGLE ON: JACK at the bar, holding a cup of COFFEE. He turns
and gl ances at ANN.

M KE
Excuse ne?
DENHAM
Wait a mnute! Ann -
ANN
(to DENHAM
Well, he’s so much younger - in

per son.
(turning back to M KE)
And much better | ooking.
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JACK starts to wal k over to the table.

DENHAM
Ann! Stop! Stop - right there -

ANGLE ON: M KE staring past ANN S shoul der.

ANN
I was afraid you m ght be one of those
sel f obsessed literary types. You know
- the tweedy twerp with his nose in a
book and his head up his -

JACK snaps his BOXX closed. ANN turns around ... her face drops.
JACK | ooks at ANN, who stares at hi m MORTI FI ED

JACK
It’s nice to neet you too, M ss
Dar r ow. .

INT. SHIPS CORRI DOR/ BRUCE' S CABI N - DAY
BRUCE bunps into JI MW who hurries away | ooking shifty.

BRUCE enters his CABIN ... A noustache has been drawn on all his
POSTERS. BRUCE | ooks annoyed ... then takes another | ook.

CLOSE ON: BRUCE glancing in the mrror - imaging hinself with a
nmoust ache. Not bad.

EXT. VENTURE - DAY
W DE ON: The VENTURE pl oughs through a HEAVY SWELL.

DENHAM (V. O.)
She’s standing at the railing ... she
doesn’t know it yet, but they're
sailing towards disaster. You got
t hat ?

JACK (V.0)
She turns ... The First Mate is
staggering towards her - there's a
kni fe sticking out of his back!

I NT. SHI PS HOLD
ANGLE ON: JACK, sitting in the hold, TAPPING on an OLD TYPEWRI TER
propped up on BOXES. He is clearly very QUEASY, as he tries to
stay focussed on the TYPEWRI TER KEYS.
DENHAM i s pacing the HOLD, sucking on a PlIPE.

DENHAM

Wait a second, we're killing off the
First Mate?
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JACK
That’s assum ng she knows who the
First Mate is.

DENHAM
Cone on, Jack! It was an honest
m stake. Ann is near-sighted - it

coul d happen to anyone.

JACK
| was joking, Carl.

DENHAM
The point is: she’s horrified. She has
to |l ook away. And that’s when she sees
it.

JACK
See’ s what ? What ?

ANGLE ON: Unseen by either DENHAM or JACK, JI MW has snuck down in
to the HOLD ...

DENHAM
(dramati c)
The i sl and.

JACK

(taken aback)
We're filmng on an island now? Wen
did this happen?

DENHAM
Jack, keep your voice down! | don’'t
want the crew getting spooked.
JACK
Wiy woul d they get spooked? What’'s it
cal | ed?
DENHAM | ooks SHI FTY.
DENHAM
Al right ... It has a |ocal nanme, but

I’ mwarning you, Jack, it doesn’'t
sound good.

ANGLE ON: JI MW, his attention caught as he eavesdrops on the
conversation

JACK | ooks at DENHAM i n GRON NG FRUSTRATI ON.
DENHAM (cont’ d)

(quietly)
They call it ...
(muf fl ed)

JI MY POV: DENHAM | eaning in and nmurmuring to JACK
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JACK
VWhat’s wong with this place?

DENHAM
There’s nothing officially wong with
it. Because technically it hasn’t been
di scovered yet.

JACK gives up, feeling too seasick to argue ...

JACK
(resum ng typing)
kay ... alright ... so we arrive at
this place ...
(typing)
S ... R U
CLOSE ON: DENHAM | ooks up in tine to see JIMW listening ... Their
eyes neet ... DENHAM tries to hush JACK - too |ate.

JACK (cont’d)
I ... | ... Island.

EXT. VENTURE/ OCEAN - DAY

ANGLE ON: The SHI P noves through GREY SEAS ... Dol phins swim
al ongsi de.

EXT. VENTURE DECK - DAY

WDE ON: DENHAM i s FI LM NG ANN and BRUCE. C ustered around are his
crew, HERB and M KE and PRESTON

DENHAM
Al right everyone, fromthe top. And
action!

ANGLE ON: BRUCE saunters up to ANN, who is leaning on the rail,
staring out to sea, in full hair and make-up.

ANN
| think this is awfully exciting! |’ve
never been on a ship before.

BRUCE
|’ve never been on one with a wonan
bef or e.

ANN

| guess you don’t think nuch of wonen
on ships, do you?

BRUCE
No, they’ re a nui sance.

ANGLE ON: DENHAM | ooking intently at JI MW and HAYES who are
further down the DECK ... talking quietly.
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ANGLE ON: HAYES shoots DENHAM an ALARVED LOOK.

ANN (O S.)
Well, 1'Il try not to be.

BRUCE (O S.)
Just being around is trouble.

ANN (O S.)
Well! Is that a nice thing to say!

BRUCE (O S.)
It’'s a dangerous thing, having girls
on ships. They're nmessy and they're
unrel i abl el

DENHAM
(di stracted)
Cut! Geat!

ANGLE ON: DENHAM S gaze returns to JI MW and HAYES who are huddl ed
in agroup with three nore SAILORS ... word is travelling fast.

DENHAM (cont’ d)
Bruce, wonderful performance. You can
relax for ten m nutes.

ANGLE ON: BRUCE | ooking pretty pleased with hinself.

DENHAM (cont ' d)
That was very natural... | felt noved.

JACK | ooks on in disbelief.
ANGLE ON: BRUCE wal ki ng past JACK ..

BRUCE
What do you think, Driscoll? The
di al ogue’ s got sone flow now - huh?

JACK
It was pure effl uence.

BRUCE
| beefed up the banter

JACK
Try to resist that inpulse.

BRUCE
It’s just a little hunor, Bud - what
are you, a Bol shevik or sonethi ng?

JACK wat ches as BRUCE saunters off ... he turns back to DENHAM
JACK

Actors. They travel the world but al
they ever see is a mrror!
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JACK | ooks up to see ANN | ooki ng di smayed, a M RROR COVPACT
her hand ...

She qui ckly snaps the COVWPACT shut and turns away.
CLOSE ON: JACK - taken aback.

INT. SHIPS CORRI DOR - DAY

ANN i s making her way to the BATHROOM She | ooks up as JACK
rounds a corner conmng the other way. They wal k toward each
ot her.

SUDDENLY t he ship sways, JACK is thrown forward, but ANN
manages to hol d her BALANCE

JACK
Good | egs.

ANN | ooks at hi m SHARPLY.
JACK (cont’d)

Sea legs - | nmeant - you know ... sea
| egs. Not that you don’t have good
| egs, | was just

JACK trails off as ANN edges past him averting her eyes.

JACK (cont'd)
maki ng conversation. Jesus!
(cal l'i ng)
M ss Darrow

ANN stops and turns ..

JACK (cont’d)
About the scene - today, with you and
Bruce -

ANN
I know, it wasn’t what you wote. But
M Baxter felt very strongly that when
a man |ikes a woman - then he nust
ignore her. And if things turn really

hostile ... no?
JACK
Interesting theory.
ANN
I know ... | should have -
JACK
It wasn’t what | had intended ... but
it -
ANN

I’msorry - | was ..

in
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JACK
You made it your own ...

ANN
| was nervous.

JACK
It was funny, actually ... you were
funny.

ANN
Pl ease - don’t say another word. Good
ni ght .

ANN goes to close her CABI N DOOR.

JACK
M ss Darrow ...

ANN | ooks at him
JACK (cont’d)
You don’'t have to be nervous.
EXT. VENTURE DECK - SUNSET

CLOSE ON. DENHAM st andi ng behind the CAMERA with HERB and M KE
DENHAM i s caught up in the scene and is EMOTI NG FURI QUSLY.

ANGLE ON: ANN RUNNI NG out on to the DECK of the VENTURE in a
GLlI TTERI NG GOWN. She is SIGH NG and CRYI NG i n a MELODRAMATI C ki nd
of way ...

ANGLE ON: JACK approaching, he is reading pages in his HAND, he
| ooks up just as ...

ANN turns, TEARS on her cheeks.. lit by the GOLDEN RAYS of the
SETTI NG SUN.

ANN stares at JACK, nonentarily forgetting where she is. He stares
back at her.

CLOSE ON: DENHAM cat chi ng t he EXCHANGE of LOOKS. He takes the
script pages off JACK and shoos himaway ...

EXT. WHEELHOUSE - DUSK

ANGLE ON: DENHAM & ENGLEHORN tal k out the front of the WHEELHOUSE

I NT. WHEELHOUSE - NI GHT
CLOSE ON: ENGLEHORN S POV of SHI PPI NG CHARTS.

DENHAM
W' re cl ose. Head sout h-west.
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ANGLE ON: ENGLEHORN | eani ng over SHI PPI NG CHARTS. DENHAM hover s
nearby in the doorway.

ENGLEHORN
There’s no | and sout h-west for
t housands of mles. It takes us way
out si de the shipping | anes.

ENGLEHORN t urns and confronts DENHAM

ENGLEHORN (cont’ d)
I won't sail blind in these waters.

DENHAM
"Il make it worth your while.

ANGLE ON: ENGLEHORN ... tenpted by the offer of nore noney, but
his instincts are telling himto not to agree.

ENGLEHORN
There’ s nothing out there.

DENHAM
Then you’ ve nothing to | ose.

ANGLE ON: ENGLEHORN: confli ct ed.

EXT. VENTURE/ CCEAN - DUSK

WDE ON:. THE VENTURE steans on as the SUN falls slowy behind the
horizon ...

I NT. MESS ROOM - NI GHT
ANGLE ON: DENHAM & PRESTON are seated at a table, talking quietly.

ANGLE ON: HAYES enters the MESS ... HAYES saunters over to PRESTON
& DENHAM

HAYES
If soneone were to tell you this ship
i s headed for Singapore, what woul d
you say?
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ANGLE ON: LUMPY is standing quietly honing a knife with a whet-
stone ... it nmakes a sharp sound ..

LUWPY
| would say they was full of it, M.
Hayes. We turned sout h-west | ast
ni ght .

CLOSE ON: DENHAM | ooks up sharply ... HAYES is standing over him

DENHAM
Cent | enen pl ease, we’'re not | ooking
for trouble -

ANGLE ON: JI MW enters the MESS from behind him..

JI MwY
No. You're | ooking for sonething el se

PRESTON gl ances warily at DENHAM DENHAM takes in the situation
and decides to front up.

DENHAM
(quietly)
Yes .... we are. W’ re gonna find
Skull Island! We're gonna find it,
filmit and showit to the world. For
twenty five cents you get to see the
| ast bl ank space on the map!

LUMPY
I wouldn’'t be so sure of that.

PRESTON
What do you nean?

LUWVPY
Seven years ago, nme and M Hayes - we
wer e wor ki ng our passage on a
Nor wegi an bar que.

HAYES
We picked up a castaway - found himin
the water - he’d been drifting for
days.

LUWPY
Hi s ship had run aground on an i sl and,
way West of Sumatra. An island hidden
in fog. He spoke of a huge wall, built
so long ago - no one knew who had made
it ... Awall a hundred foot high ..
as strong today as it was, ages ago.

PRESTON
Wy did they build the wall?

SI LENCE . ..
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LUWPY
The castaway - he spoke of a creature,
nei t her beast nor man, but sonething
nmonstrous, living behind that wall. ..

DENHAM
Alion or atiger. A nman-eater. That's
how all these stories start.

PRESTON
(to LUWPY)
What el se did he say?

LUWMPY
Not hi ng. We found hi mthe next norning
he’ d stuck a knife through his
heart.

ANGLE ON: PRESTON | ooki ng ASHEN ... DENHAM breaks the GRI M MOOD.

DENHAM
Sorry fellas, you Il have to do better
than that. Monsters belong in B
novi es!

ANGLE ON: PRESTON & DENHAM naking a rapid exit.

HAYES
If you find this place -

DENHAM and PRESTON stop and turn back ..
HAYES (cont' d)

If you go ashore with your friends and

your caneras ... you won't conme back
... Just so long as you understand

t hat .
I NT. ENG NE ROOM - NI GHT
The ENG NEERS shovel nore COAL into the FURNACE ... The relentless
rhythmof the SHI PS PI STON S PUWPI NG UP and DOMN conti nues ..
I NT. PRESTON S CABIN - N GHT

PRESTON LYI NG AWAKE FREAKI NG QUT intercut with close ups of THE
MAP W TH THE WORDS * FOG .

WDE ON:. THE STERN of the VENTURE cuts through the swell then
AERI AL up over the top of the boat.
I NT. VENTURE HOLD - NI GHT

It is late at night. JACK sits on his nmake shift bed, his
typewiter balanced on his lap ... intent on what he is witing.
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EXT. VENTURE DECK - DUSK

ANGLE ON: ANN DANCI NG with JI MW, nuch to the AMJUSEMENT of
GATHERED CREW ... CHOY is singing Marie's Wddi ng acconpani ed by
some SAI LORS pl ayi ng vari ous MJSI CAL | NSTRUVENTS.

CLOSE ON: JACK wat chi ng her

I NT. VENTURE HOLD - N GHT

ANGLE ON: JACK conti nues typing.

EXT. WHEELHOUSE - NI GHT

ANGLE ON: DENHAM scanni ng the HORI ZON wi t h Bl NOCULARS, ENGLEHORN
cones out of the WHEELHOUSE ... sonme charts in his HAND ..

I NT. WHEELHOUSE - NI GHT

HAYES i s manning the WHEEL. ENGLEHORN i s staring at the CHARTS, a
Cl GARETTE in his hand. There is a PALPABLE sense of tension in
the AIR

HAYES

(tense)
How | ong do you expect us to stay out
her e?

ANGLE ON: ENGLEHORN puts his cigarette out, ignoring HAYES.

INT. ANN'S CABIN - N GHT

ANN i s pacing the cabin. She is wearing a SHAW. over pyjanas. She
smles as she turns pages of a | oose |eaf manuscript. ANN | ooks up
at JACK.

ANN
(surprised)
You're witing a stage conedy?

JACK
I"mwiting it for you.

ANN | ooks at him taken aback.

ANN
Why woul d you do that?

JACK
Wiy would | wite a play for you?

ANN
Yes.
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JACK
Isn't it obvious?
ANN
Not to ne.
JACK
VWll, it’s in the sub-text.
ANN

| guess | nust’ve mssed it.

JACK
It’s not about words ...

ANN | ooks at himuncertainly ... as JACK noves towards her

He takes her in his arns and ki sses her.

CUT TGO
I NT. WHEELHOUSE - NI GHT
CLOSE ON: THE RADI O OPERATOR recei vi ng MESSAGE.

CUT TGO
INT. ANN'S CABIN - N GHT
CLOSE ON: JACK and ANN still KI SSI NG

CUT TGO

| NT. WHEELHOUSE - NI GHT
ANGLE ON: The RADI O OPERATCOR hands a pi ece of paper to ENG.EHORN.
RADI O OPERATOR
Message for you, Captain.
EXT. VENTURE/ OCEAN - NI GHT
AERI AL: The VENTURE cuts a wide arc through the sea as the SH P
slowy turns ...
EXT. WHEELHOUSE - NI GHT
ANGLE ON: DENHAM RUNNI NG up the STAIRS to the WHEELHOUSE
DENHAM

(cal l'ing)
What’ s goi ng on?



I NT. VWHEELHOUSE - NI GHT
HAYES manni ng the WHEEL, | ooks at DENHAM briefly ...

DENHAM
Hayes! Wiy are we turning around?

CLCSE ON: ENGLEHORN enters the CABIN ..

DENHAM (cont’ d)
(bl ustering)
Engl ehorn, you can’t just

ENGLEHORN
(curt)
CQut si de!

EXT. WHEELHOUSE, VENTURE DECK - N GHT

ENGLEHORN
There’s a warrant out for your arrest.
Did you know that? |’ ve been ordered
to divert to Rangoon

DENHAM
Anot her week - | haven't got a film
yet. Please - | have risked everything
| have on this!

ENGLEHORN
No, Denham - you risked everything I
have.

DENHAM
What do you want? Tell nme what you
want? 1’1l give you anything.
ENGLEHORN regards DENHAM wi t h cool det achnent

ENGLEHORN
I want you off ny ship.

ENGLEHORN heads back to the DOOR of the WHEELHOUSE.
ENGLEHORN (cont' d)
Set a course for Rangoon, M Hayes.

EXT. OCEAN - N GHT

WDE ON:. The VENTURE as it ploughs through the SWELL.

EXT. VENTURE DECK - NI GHT

DENHAM i s | eani ng over the railing.

45.
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DENHAM

I"'mfinished. It's over for ne, Jack.
JACK

How did you think this would end,

Carl ?

I NT. WHEELHOUSE, VENTURE - NI GHT
CLOSE ON: HAYES at the WHEEL, | ooking down at the SHHP S

COWASS ... it is swwnging wildly to and fro.
HAYES
(cal l'ing)
Captain ...

CLOSE ON:  ENGLEHORN | ooks at the conpass with CONCERN. He takes
t he wheel from HAYES.

ENGLEHORN
Check our position. Use the stars.

ANGLE ON: HAYES steps outside the WHEELHOUSE, carrying a
SEXTANT. ... he | ooks up at the SKY and his face hardens with
concern.

ANGLE ON: ENGLEHORN | ooks across as HAYES appears at the
VWHEELHOUSE DOOR.

HAYES
(om nous)
There are no stars, Captain.

CUT TO

EXT. VENTURE DECK - N GHT
CLCSE ON: The MAP as it SLOALY rotates in JACK S HANDS.

CLOSE ON: DENHAM | eani ng on the RAILING staring absently out to
SEA. Behind himJACK is | ooking at the MAP in his HANDS.

JACK
VWhat is that?

DENHAM
(di stracted)
What ?

CLOSE ON: JACK' S EYE i s caught by sonething on the PAPER He
shifts the MAP around, turning it upside down.

JACK
That .

JACK wal ks over to the railing and hands the MAP to DENHAM
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DENHAM
| don’t know ... what is it, a coffee
stai n?

DENHAM | ooks hard at the nmap, suddenly a | ook of intrigue dawni ng
on his face.

SLOWPUSH I N on a STRANGE SMUDGE- LI KE MARKI NG . ..
CLOSE ON: DENHAM i s CAPTI VATED . ..

CLOSE ON: DENHAM sl ow y | ooks up fromthe MAP, a | ook of HOPE
kindles in his EYES.

CLOSE ON: the STRANGE SMUDGE- LI KE MARKI NG An | MAGE begins to
becone clear - a GORI LLA-LI KE FACE.

ON THE SOUNDTRACK: the sudden blast of the SH P S FOG HORN.
DENHAM s eyes shift upwards ...

AT THAT MOVENT a GUST of WND pl ucks the MAP from DENHAM S HAND
and blows it overboard ... whirling it out to SEA ...

EXT. OCEAN - NI GHT

ANGLE ON: The MAP FLOATI NG on the | NKY WATER as the VENTURE
steanms away ...

... into a HUGE BANK of FOG that seens to nelt out of the
DARKNESS!

Anot her BLAST from the FOG HORN echoes across the silent ocean.

EXT. VENTURE DECK - NI GHT

PRESTON noves along the DECK ... Staring uneasily at the FOG

VARI QUS ANGLES: Even the seasoned crew | ook unnerved.

ANGLE ON: JIMW up in the CRONS NEST ... he is reading HEART OF
DARKNESS by torchlight.

EXT. OCEAN - FOGGY N GHT

WDE ON: The VENTURE sails into TH CKENI NG FOG

I NT. WHEELHOUSE - FOGGY N GHT
ANGLE ON: ENGLEHORN at the WHEEL ... he barks at the HELMSMAN.
ENGLEHORN

Station the for’ head | ookout, and get
me the depth by | ead-I|ine!
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HEL MSVAN
Aye, Captain.

The HELMSMAN hurries away.

EXT. VENTURE DECK - FOGGY NI GHT
WDE ON: The VENTURE steans through the FOG BANK ...

ANGLE ON: A CREWVAN t hrows a LEAD-LI NE over the side. CONCERNED
CREWVEN hurry to their stations.

CREWVAN

(cal l'ing)
Thirty fathons ... no bottom

I NT. WHEELHOUSE - FOGGY NI GHT

HAYES is tense. ENGLEHORN remai ns focussed, his eyes fixed ahead.

ENGLEHORN
Reduce speed, steerage way only.

HAYES sw ngs the TELEGRAPH LEVERS

HAYES
Dead sl ow ahead, both.
(beat)
You should stop the ship.

ANGLE ON: ENGLEHORN spi ns the WHEEL.

ENGLEHORN
15 degrees Port.
(beat)
W' re getting out of here, M. Hayes
we' Il find clear conditions.

CREWWAN (O S.)
(cal l'i ng)
W have seabed!

CLOCSE ON: HAYES rushes out of the WHEELHOUSE.

EXT. VENTURE DECK - FOGGY NI GHT
ANGLE ON: the CREWMAN with the LEAD LI NE shouts up at HAYES.
CREVWAN
(al ar nmed)
Twenty-five fathons!

I NT. WHEELHOUSE - FOGGY N GHT
ANGLE ON: HAYES rushes to the WHEELHOUSE DOCR.
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HAYES
We're shal | ow ng

ENGLEHORN | ooks with despair at the TH CKENI NG FOG ahead. He
starts spinning the WHEEL.

ENGLEHORN
20 degrees starboard!

HAYES
(urgent)
Captain, you don’t know where the hel

you’' re goi ng!

ENGLEHORN gl ares at HAYES.

ENGLEHORN
CGet ne anot her readi ng!

HAYES | eaves ..

HAYES
(yel 1'i ng)
Anot her readi ng!

EXT. VENTURE DECK - FOGGY NI GHT

ANGLE ON: JACK | ooks al arnmed as CREWVEN hurry past.

DENHAM wal ks away from him towards the front of the SH P

CREVWAN
Twenty-two fat hons!

I NT. WHEELHOUSE - FOGGY NI GHT

ENGLEHORN peers uneasily out at the FOG ..

ENGLEHORN
Douse the |ights!

HEL MSVAN
Aye, aye Captain ...

EXT. CROWBNEST - FOGGY NI GHT
AERI AL: THE VENTURE sails through FOG

CREVWAN
(cal l'ing)
Ten f at hons!

ANGLE ON: JI MW | ooking around ... confused.

JIMW' S eyes SUDDENLY W DEN i n DI SBELI EF ..
unabl e to summon the power of speech!

he |l eaps to

CLCSE ON:
his feet,
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ANGLE ON: A HUGE ROCK FACE | oons out of the FOG strai ght AHEAD!
JI MW
yel l'i ng)
wall! There's a wall ahead!!!

EXT. VENTURE - FOGGY NI GHT
ENGLEHORN ... a | ook of DI SBELI EF on his FACE.

EXT. VENTURE - FOGGY N GHT

WDE ON:. The VENTURE sails directly towards a HUGE WALL which
rises up 200 feet into the sky! The SH P is DWARFED by t he
nonstrous structure.

I NT. WHEELHOUSE - FOGGY NI GHT

ENGLEHORN stares at the LOOM NG WALL, unable to believe his
eyes ... he starts SPINNI NG the WHEEL hard t o STARBOARD!

ENGLEHORN
St op engi nes!

ANGLE ON: HAYES sl ans the TELEGRAPH to “STOP”

EXT. VENTURE DECK - FOGGY NI GHT

ANGLE ON: DENHAM i s drawn to the FORWARD RAI LI NG of the SHI P,

| ooking up at the VAST WALL of ROCK towering over themin AW
EXT. VENTURE - FOGGY N GHT

WDE ON:. The VENTURE SLOA5, but its weight is carrying it forward

EXT. CROWBNEST - FOGGY NI GHT
ANGLE ON: A TERRI FI ED JI MW braces hinsel f for inpact.

I NT. VWHEELHOUSE - FOGGY NI GHT
ENGLEHORN searches desperately through the thick FOG

EXT. CROABNEST - FOGGY NI GHT
ANGLE ON: JI MW, a | ook of TERROR on his FACE.

EXT. VENTURE- FOGGY NI GHT
CRUNCH The BOWof the SHIP crunples in to the WALL!
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EXT. VENTURE DECKS - FOGGY N GHT

ANGEL ON: ANN rushes out of a door, on to the DECK, al arned at
the PANIC on the SHI P.

ANGLE ON: DENHAM | ooks in utter AWE at the WALL.

I NT. VENTURE WHEELHOUSE - FOGGY NI GHT
CLOSE ON: ENGLEHORN yel I's at HAYES.

ENGLEHORN
G ve nme sone power! Half astern, both!

HAYES
Hal f astern, both, Captain!
EXT. VENTURE DECKS - FOGGY NI GHT

ANGLE ON: JACK | ooks with horror as a JAGGED ROCK | oons out of
the FOG of f the starboard bow.

JACK
Rocks!
EXT. CROABNEST - FOGGY NI GHT

ANGLE ON: JI MW spinning around as he sees ROCKS surroundi ng
t he SHI P.

JI MW

(yel 1'i ng)
Rocks to starboard ... to port

rocks everywhere!
I NT. VENTURE WHEELHOUSE - FOGGY NI GHT

ANGLE ON: ENGLEHORN | ets go of the WHEEL rushi ng towards the
VWHEELHOUSE DOOR.

ENGLEHORN
Take the wheel, Hayes!

ANGLE ON:  ENGLEHORN rushes on to the DECK and | ooks with HORROR as
he realises his SH P is trapped am d a LABYRI NTH of ROCKS.

EXT. OCEAN - FOGGY NI GHT

The VENTURE | olls WTHOUT PONER in the heavy swell.

The HEAVY THROB of the ENG NES regain strength ... the reverse
propellers pull the ship away, but still w thout adequate control.
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EXT. VENTURE DECK - FOGGY NI GHT

ANGLE ON: ANN hurries up the STAIRS ... she clutches the

RAI LI NG for support and reels off balance, literally FALLING

into JACK'S ARMVS as the side of the VENTURE CRUNCHES agai nst rock.
EXT. VENTURE - FOGGY N GHT

The | MPACT sends the VENTURE into a SLONSPIN. As the SHI P sinks
in the trough of a WAVE, MORE ROCKS energe fromthe WATER ar ound
it.

EXT. VENTURE DECK - FOGGY NI GHT

JACK | ooks down at ANN - he still has hold of her.

I NT. WHEELHOUSE - FOGGY NI GHT

ANGLE ON: ENGLEHORN st aggers into the WHEELHOUSE, sl amm ng the
TELEGRAPH LEVER f or war d.

ENGLEHORN
Ful | ahead!

ENGLEHORN t akes t he WHEEL fr om HAYES.

EXT. VENTURE DECK - FOGGY NI GHT
HAYES runs OUTSI DE
HAYES

Rocks to port, Captain!
EXT. OCEAN - FOGGY NI GHT
ANGLE ON: The VENTURE rides the SWELL towards CAMERA
SUDDENLY!
A SI CKENI NG GROAN OF METAL ... as the VENTURE RUNS AGROUND on
HI DDEN ROCKS! HAYES | ooks in HORROR as he cones wi thin inches of
t he rock outcrop.
EXT. VENTURE DECK - FOGGY NI GHT
ANGLE ON: DENHAM wat ches as a HUGE STONE FACE - part of the ROCK
QUTCRCP t hey have grounded on - slides to a halt just off the
VENTURE' S BOW Wathered ... eroded away ... carved by the hand of
some ANCI ENT PECPLE.

ANGLE ON: A breathless Jl MW scuttl es backwards as t he CROABNEST
settl es agai nst the ROCK.
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ANGLE ON: ENGLEHORN shuts the engines down as his ship GRI NDS
si ckeningly against the rock ...

STUCK FAST.
PANDEMONI UM ON DECK!

ANGLE ON: HAYES, unable to believe his eyes as he STARES up at the
LOOM NG ROCK.

DENHAM st ares at the EERIE SI LHOUETTE of an | SLAND, visible
t hrough the thinning FOG JAGGED PEAKS rise froma ROCKY
SHORELI NE. CRUMBLI NG RUINS cling to BARREN CLI FFS.

ANN steps closer, a LOOK of total DI SBELI EF on her FACE.

I NT. VENTURE ENG NE ROOM - FOGGY DAWN

CLOSE ON: JETS of WATER are squirting into the ENG NE ROOM
t hrough cracks between RI VETED PLATES.

HAYES supervi ses STOKERS frantically opening valves on the
PUMPS. OLD MATTRESSES are being shoved up agai nst the LEAKS.

ENGLEHORN arrives, |ooking GRIM

ENGLEHORN
Hayes!

HAYES
She’s taken a pounding ...

ENGLEHORN
What about the prop?

HAYES
Shaft’s not bent, far as we can tell,
but she’s stuck hard against the rock -
A LOUD GROAN as the SHI P shifts agai nst the ROCKS.
At that nonent JI MW cones bursting into the ENG NE ROOM

JI MW
Captain! You d better cone up quick!

EXT. VENTURE DECK / OFFSHORE SKULL | SLAND - FOGGY DAWN

ANGLE ON: ENGLEHORN, HAYES and JI MMY energe onto the DECK as the
M LKY LI GHT of DAWN washes over the SHI P.

CLCSE ON: HERB hol ds t he CAMERA as DENHAM cr anks t he HANDLE.

POV: A WHALER - a small lifeboat - is being RONED away fromthe
VENTURE t owards the SHORE of the | SLAND. DENHAM JACK and ANN,
HERB, M KE, BRUCE and FOUR SAI LORS are packed into the tiny
boat .



54.

HAYES
You want ne to bring them back?

ENGLEHORN
I don’t give a damm about Carl Denham
. I want this ship fixed and ready
to float on the next high tide. W’re
| eaving M. Hayes.

EXT. SKULL | SLAND COAST - DAY

WDE ON:. The WHALER rows towards the | SLAND passing great STONE
RU NS jutting out of the WATER. The HUGE WALL rises out of the
WAVES and di sappears | NLAND.

ANGLE ON: DENHAM i s bal anced at the front of the BOAT, film ng as
the SAILORS row ashore ...

DENHAM

(quietly)
Can you believe this, Jack? ... Skull

I sl and! We got our picture!
ANGLE ON: JACK as he STARES up at the RUNS ...

CLCSE ON: ANN, as if COWPELLED, turns and | ooks over the side of
the BOAT, into the SEA ... her breathe catches!

ANN' S POV: Beneath the WATER t he H DEQUSLY, DI STORTED FACE of a
FALLEN STATUE gapes up at her

ANGLE ON: ANN sitting huddled to one side of the BOAT ... draw ng
her RAIN-SLI CKER cl oser around her ... ANN S FI NGERS edge across
the seat and curl over JACK S HAND ...

W ND WHI STLES t hrough the GAPING HOLES in the EDIFICE ... a CREEPY
MOANI NG SOUND that m xes with the DEEP BOOM of the CRASHI NG WAVES

EXT. SKULL | SLAND SHORE - DAY

ANGLE ON: The WHALER runs onto a tiny, stony BEACH SHEER CLI FFS
rise straight up fromthe SHORE.

DENHAM JACK, ANN, BRUCE, HERB, M KE, PRESTON and TWD SAI LORS
cl anmber out.

I NT. ANCI ENT STAI RCASE - DAY

W DE ON: DENHAM | eads HERB, PRESTON, JACK, ANN, BRUCE, M KE and
the TWO SAILORS up a DARK, VAULTED TUNNEL. They |l ook in silence at
the primtive signs of civilisation.

ANGLE ON: ANN | ooks up the STAI RCASE nervously ... taking in the
sight of the HUVAN SKULLS lining the walls.
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EXT. VENTURE - DAY

JI MW | ooks up, holloweyed ... in his hand is the copy of
“HEART OF DARKNESS’. HAYES st ands near by.

ANGLE ON: JI MW cl osi ng the BOOK, an ashen expression on his
FACE.

JI MW
Why does Marl ow keep going up the
river, why doesn’t he turn back?

HAYES

(shrugs)
There’'s a part of himthat wants to,
Jimy. A part, deep inside hinself
that sounds a warning, but there's
anot her part, that needs to know ...
that needs to defeat the thing which
makes hi m afrai d.

CLOSE ON: HAYES pauses, filled with a sudden sense of DREAD. He
reluctantly turns, his eyes drawn to the creepy CARVED HEAD
towering above the SHI P.

HAYES v/ o
“We coul d not understand, because we
were too far ... and could not

remenber, because we were travelling
in the night of First Ages ..

CLOSE ON: DENHAM obsessed ... cranking the handl e of his CAMERA

HAYES V/ O (cont’ d)
... of those Ages that are gone,
| eaving hardly a sign and no nenories

I NT. BURI AL CHAMBER - DAY

DENHAM | eads the GROUP across a RI CKETY BAMBOO BRI DGE, spanning a
section of BROKEN PATH. They pass BROKEN TOMBS, burial niches
contai ning glinpses of MJUW ES.

AHEAD ... DAYLIGHT streans in as they near the end of the
STAI RCASE. They nake their way over |arge stone bl ocks, caved
in fromabove ... QU ET, TENSE

EXT. NATI VE VI LLAGE/ WALL - DAY

THUNDER RUMBLES over head as DENHAM JACK, ANN, HERB, BRUCE
PRESTON, M KE and 2 SAILCRS cl anber out of the RU NED TUNNEL
MOUTH

DENHAM st ays |low, and hurries to a VANTAGE PO NT. The OTHERS
FOLLOW . ..
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HAYES V/ O
We are accustoned to | ook upon the
shackl ed form of a conquered nonster,
but there, there you could | ook at a
t hi ng nonstrous and free.”

CRANE UP: to reveal a PLATEAU bel ow them covered with the RU NS
of an ANCI ENT BURI AL GROUND ... stone MAUSOLEUMS and TOWVBS,
smashed open and destroyed.

EXT. VENTURE - DAY
ANGLE ON: JI MW cl oses t he BOOK.

JI MW
(qui et)
It’s not an adventure story - is it,
M. Hayes.
HAYES
(qui et)

No, Jimy, it’s not.
HAYES EYES drift back to the STATUE. JI MW foll ows his GAZE.

EXT. NATIVE VI LLAGE/ WALL - DAY
ANGLE ON: DENHAM as he | eads the group into the vill age.

SPREAD anong the RU NS is a VILLAGE - a crude shanty town, created
by a nore recent and far | ess sophisticated culture ... ranshackle
GRASS and BAMBOO HUTS.

ANGLE ON: PRESTON | ooki ng around, UNNERVED . .

PRESTON
It's deserted ...

ANGLE ON: DENHAM cranki ng the CAMERA as he rolls filmon the
VI LLAGE.

DENHAM
O course it’'s deserted. Use your
eyes, Preston. The place is a ruin!
Nobody’ s |ived here for hundreds of
years.

At the nonment they hear the sound of the SOBBI NG of a HUVAN CHI LD
ANGLES ON: ANN, PRESTON, JACK, DENHAM HERB ... not know ng if
they heard what they just heard ..

ROW UPON ROW of shar pened BAMBOO SPIKES |ine the top of the WALL.
CLOSE ON:. DENHAM ... His eyes suddenly wi den in disbelief.
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ANGLE ON: A SMALL CHI LD standing on the DUSTY PATH ahead of them
She stares up at them wth weird FERAL EYES.

THE CHILD slowy raises an armtowards the watching GROUP ... in a
poi nting gesture. A suspended nonent ... DENHAM steps forward.
ANN
(whi speri ng)
M Denham ... | think we should go
back.
DENHAM
I will handle this.

DENHAM pul | s a NESTLE BAR from his pocket and wal ks up to the
CH LD. DENHAM waves t he chocol ate around.

DENHAM (cont’ d)
Look chocolate ... you |ike chocol at e?

The CHILD S EYES drill into DENHAM RAIN STARTS FALLI NG

DENHAM (cont’ d)
Good to eat! Take it ... take it!

The CHI LD steps back. DENHAM grabs the CHI LD by the wist and
attenpts to press the chocolate bar into her HAND. The CHI LD
struggl es and CRIES OUT!

BRUCE.
For Godsake, Denham | eave the native
al one.

JACK

She doesn’t want the chocol at e!

ANGLE ON: VI LLAGERS begin to nelt out of the shadows, OLD PEOPLE,
YOUNG PEOPLE, WOMVEN stare HOLLOMEYED at DENHAM as he westles
with the CHI LD.

The CHI LD sinks her TEETH into DENHAM S WRI ST. He yells, rel easing
his grip. The CHILD runs off ... in to the arms of an OLD WOVAN
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The GROUP starts to nervously wal k forward, DENHAM gestures
i npatiently.

DENHAM
It’s alright - it’s just a bunch of
wonen and old folks ... they're

har m ess.
ANGLE ON: ANN | ooks STARTLED as M KE suddenly LURCHES past her

ANN
M ke?

M KE turns, gasping, staring at her hel plessly! And then FALLS
face forward, a JAGGED SPEAR stuck in his BACK

ANN st eps back in HORROR and SCREAMS
A RUVBLI NG BESTIAL ROAR fills the VILLAGE as if in answer to

ANN'S CRY ... LOUD and CLOSE ... for a brief nonent everyone
freezes ...
FAST ACTI ON: NATIVE MEN energe as if from NOMHERE ... before

anyone can react, they are roughly SHOVED and PULLED into the
M DST of the FURI OQUS NATI VE MOB.

In the SHADOAS t he agitated WOVEN of the VILLACE start rocking and
wai ling in unison

| MAGES: STRANCGE FACES, sneared with MJD ... SCREECH NG MOUTHS.
BRUCE i s HELD BACK by SEVERAL NATI VES as he struggles. JACK
pulls ANN close to him trying to protect her. ANN is wenched
fromhim...

She struggl es agai nst her captors ..

ANGLE ON: A OLD- WOVAN noves through the m dst of the VILLAGERS ..
her gaze fixed on ANN, nuttering curses, eyes burning with a dark
fury ...

DENHAM i s YELLING at the NATIVES ... he is SHOVED to the GROUND

The NATIVES SHRI EK. One of the SAILORS is DRAGGED forward, his
HEAD pushed agai nst a FLAT STONE SLAB, and CLUBBED TO DEATH

ANGLE ON: I n the mdst of the CONFUSI ON, JACK sees the oD
SHA- WOMAN scream ng at ANN. She starts chanting with rising
HYSTERI CS . ..

SHA- WOVAN

(chanting)
Larri yu sano koré ... Kweh yoné
kah'weh ad-larr ... toré Kong.

CLOSE ON: JACK struggles, fists flying - he is clubbed and DROPS
i ke a stone.

ANN SCREAMS ... the BEAST ROARS in the DI STANCE
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DENHAM punches a NATIVE ... they haul himforward and thrust
hi s HEAD onto the BLOOD SPLATTERED STONE ... NATIVE CLUBS ri se
into the air

a GUNSHOT!
The NATIVES hesitate, as if STUNNED ... then SCATTER

ENGLEHORN, HAYES and an ARVMED GROUP of SAILORS race into the
VI LLAGE!

ENGLEHORN roughly hauls DENHAM to his feet.
ENGLEHORN
Seen enough?
EXT. VENTURE - NI GHT
WDE ON: As EACH WAVE hits the VENTURE, it GROANS and SCRAPES
agai nst the ROCKS - SHI FTI NG SLI GHTLY.

EXT. VENTURE DECK - NI GHT

ANGLE ON: ENGLEHCORN, desperate ... yelling at his CREW above the
HOALI NG W ND.
ENGLEHORN
(yel 1'i ng)

Li ghten the ship! Anything that’s not
bol ted down goes over board!

ANGLES ON. As WAVES crash agai nst the STRANDED SHI P, LUMPY,
JI MW, CHOY and the other SAILORS throw TABLES, CHESTS ..
KI TCHEN EQUI PMENT into the SEA

INT. DENHAM S CABIN - N GHT

DENHAM i s swigging froma H P FLASK. HERB and PRESTON are gat hered
gloom |y around a TABLE, while DENHAM stri des around the ROOM
swigging and talking in a ani mated fashion. The STORM BATTERS and
CRASHES out si de.

DENHAM
We got away. W gotta be grateful for
t hat gentl enen.

PRESTON
What about M ke? He didn't get away -
he's still there!
DENHAM
(sharply)

M ke di ed doi ng what he believed in!
He didn't die for nothing. And |11
tell you sonmething else - I’"mgoing to
finish this film- for M ke.
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I’ m goi ng EENHANGPNL" Shd donate the

proceeds to his wife and kids -
because that man is a hero and he
deserves not hing | ess!
HERB
Hear! Hear!
INT. ANN'S CABIN - N GHT

ANN al one in her CABIN, is overwhelned by a terrible SENSE of
FOREBCODI NG . . .

SUDDENLY! A WAVE crashes agai nst her WNDOW SHE SPI NS AROCUND
IN FRI GHT.

As she turns slowy she catches sight of her terrified reflection
in the M RROR
EXT. ROCKS - N GHT
ANGLE ON: NATI VES are noving towards the VENTURE ...
CUT TG

INT. ANN'S CABIN - NI GHT
A growi ng sense of UNEASE fills ANN w t h DREAD.
CUT TG

EXT. ROCKS - N GHT

ANGLE ON: using LONG BAMBOO POLES, A NATIVE silently VAULTS from
ROCK to ROCK over the STORMY SEAS ... towards the GROUNDED SHI P

EXT. VENTURE DECK - NI GHT

ANGLE ON: A SKULL | SLANDER LANDS on t he BACK DECK of the
VENTURE UNSEEN! He CROUCHES in the shadows ...

I NT. MESS ROOM - N GHT

CLOSE ON: JACK sprawl ed on a BENCH SEAT in the MESS ... a LOUD
METALLI C CREAK wakes himup. He rolls over, tries to focus ...
he touches his hand to the back of his HEAD ... when he
withdraws his hand ... his fingers are covered in BLOOD.

SUDDENLY LUMPY and a SAILOR pick the TABLE up from under him and
carry it outside.

CUT TO
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INT. ANN'S CABIN - NI GHT
CLOSE ON: ANN, a sense of foreboding...

EXT. VENTURE DECK - NI GHT

ANGLE ON: JACK staggers on to the BACK DECK, clutching a
railing to steady hinself. He suddenly discovers a NATIVE
NECKLACE on the DECK ...

... JACK stares at the NECKLACE, decorated with a MONKEY SKULL,
a | ook of HORRI FI ED REALI ZATI ON growi ng. JI MW is racing past,
JACK grabs him

JACK
VWhere's Ann?

JI MW
She went to her cabin.
INT. ANN' S CABIN - N GHT

ANN al one in her CABIN. She | ooks down and notices her HANDS are
TREMBLI NG

SUDDENLY! Her CABIN door starts to rattle. She swings around in
FRI GHT, to see cabin’s DOOR HANDLE - which is turning ...

ANGLE ON: ANN' S FACE as her CABI N DOCR opens ...

I NT. VENTURE CORRI DOR - NI GHT

ANGLE ON: JACK desperately pushes past CREWin t he CROADED,
pani cked CORRIDOR, trying to get to ANN'S CABIN ...

EXT. VENTURE - NI GHT

WDE ON:. The VENTURE at the MERCY of the RAG NG SEAS as it
noves even cl oser to the REEF.

I NT. VENTURE CORRI DORS - NI GHT

ANGLE ON: JACK | oses his footing as the SHI P | urches VI OLENTLY.
He | ands on the fl oor

CLOSE ON: JACK | ooks down the length of the CORRIDOR ... the
DOOR of ANN' S CABIN i s sw nging open.
INT. ANN'S CABIN - NI GHT

CLOSE ON: The SHI P ROLLS as JACK staggers into ANNS CABIN ...
SHOCKED to find it EMPTY with clear signs of a STRUGGEE.
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I NT. WHEELHOUSE - NI GHT

ANGLE ON: HAYES desperately trying to control the WHEEL

EXT. VENTURE - NI GHT
WDE ON:. The VENTURE fl oats freel!l
A LOUD CHEER goes up fromthe CREW

I NT. VWHEELHOUSE - NI GHT
ANGLE ON:  ENGLEHORN shouts the command ..
ENGLEHORN

Wheel am dship ... Full ahead, both

engi nes.
EXT. VENTURE - NI GHT
WDE ON: The VENTURE pl ows between the JAGGED ROCKS off toward
OPEN SEA . ..
I NT. ANN S CABI N

JACK bursts into the CABIN. CLOTHES are SCATTERED EVERYWHERE
clearly a sign of a struggle.

JACK

Ann!
I NT. VENTURE CORRI DOR - NI GHT
ANGLE ON: JACK races down the CORRIDOR finding a DEAD CREW
MEMBER | yi ng bel ow t he STAI RS!
EXT. SKULL | SLAND SHORE - NI GHT
ANGLE ON: ANN in the NATIVES GRIP ... they are being PULLED
t hrough the STORMY SEAS onto the SHORE, by the other NATIVES
HAULI NG on a ROPE. ANN i s HALF DROWNED.

The VENTURE is barely visible noving through the SEA SPRAY.

EXT. VENTURE DECKS - N GHT

ANGLE ON: ENGLEHORN cones out of the WHEELHOUSE - JACK is on the
LONER DECK

JACK (O S.)
Stop! Stop! Turn back, we have to turn
back!



63.
ANGLE ON: ENGLEHORN turns - he can hear the alarmin JACK s VO CE.

JACK (cont’d)
They’ ve taken Ann!

CLOSE ON:  ENGLEHORN, he gl ances back at the | SLAND as the VENTURE
pl oughs towards the open sea.

ANGLE ON: An ORANGE GLOW of FIRELIGHT is VI SIBLE, emanating
fromthe NATIVE VILLAGE.
EXT. NATIVE VI LLAGE/ WALL - NI GHT

ANGLE ON: ANN bei ng DRAGGED t hrough a FRENZY OF FEARFUL Skul |
I sl and NATIVES. GLI MPSES of WAILING ... COAERI NG ... CHANTI NG

FLAMVES BLAZE al ong the TOP OF THE WALL.

CLOSE ON: A withered old WOVAN, EYES RED i n sone DRUG i nduced
TRANCE, speaks in TONGUES. ANN is forced to her knees.

The OLD WOVAN spl ashes sonme foul LIQUI D into her face ... younger
WOMEN tie BRACELETS on her wi sts.

EXT. VENTURE DECKS - N GHT

ANGLE ON: COVERS are pulled off |ifeboats as the SH P S CREW
gat her EQUI PMENT.

CLOSE ON: HAYES yel | i ng conmands:

HAYES
Al |l hands goi ng ashore ...

CRASH CUT TO

I NT. ENGLEHORN S CABIN - NI GHT

HAYES V/ O
report to stations! Junp to it!

ENGLEHORN LI FTS UP THE W NDOW SEAT ... revealing a RONof TOMW
GUNS hi dden there.

ANGLES ON: GUNS are handed out.

EXT. VENTURE DECKS - N GHT

ANGLE ON: EQUI PMENT and RIFLES are THROM IN. The ENTIRE SHI P’ S
CREW i s MBI LI ZI NG

HAYES (V. Q)
VWhat the hell are you doing? You want
that boat to sink? Stow those rifles
m dships - cone on, hurry it up!
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ANGLE ON: DENHAM surreptitiously supervises HERB and PRESTON as
t hey | oad CAMERA EQUI PMENT on board one of the BQOATS ...

ANGLE ON: JACK | oading a BOX of AMMUNITION on to the other BOAT
he | ooks tensely at the FIRES burning on the | SLAND.

ANGLE ON: The TWO BOATS are swung out and LOWERED.
HAYES (cont’ d)
Lower away!
EXT. VENTURE - N GAT
The TWO BOATS ROW AVAY fromthe SH P, packed with SH P S CREW
... I n one BOAT are DENHAM PRESTON and HERB - cl utchi ng CAMERA
EQUI PMENT.

ANGLE ON: JACK in the OTHER BOAT, |ooking GRI M and DETERM NED.

EXT. SKULL | SLAND COAST - N GHT

ANGLE ON: the TINY BOATS are tossed in the RAG NG SEAS. SAI LORS
try to STEER them towards the SHORE, as they bounce off ROCKS and
STATUES.

EXT. TOP OF WALL - N GHT

CLOSE ON: FLAM NG TORCHES ignite POOLS of OL along the | ength of
the TOP of the WALL.

ANGLES ON: ANN' S WRIST' S are TIED outstretched to BAMBOO POSTS.
She is on the SUWM T of the WALL, lit by the flickering FLAMES ...
| ooki ng out onto DARK TREE TOPS.

FLAVES DANCE ... DRUMS BEAT in a RI TUALI STI C FRENZY.

ANGLE ON: SKULL | SLANDERS knock away WOODEN PLUGS, rel easing the
FLAM NG OL to pour down rough CHANNELS hewn into the STONE of the
WALL ... it runs and falls down CHUTES into POOLS carved into the
GROTTO WALLS.

WDE ON: The CLIFF WALLS |ight up as FLAMES within LARGE CARVED
CHAMBERS cr eat e huge backlit PAGAN FACES.

FI RELI GHT dances across the nightmarish JUNGLE ... DI STANT TREES
start to TREMBLE, their canopies swaying as if PUSHED by an UNSEEN
FORCE.

CLOSE ON: ANN ... looking on with HORROR at the MOVEMENT in the
JUNGLE bel ow her. She struggl es against the ROPES, to no avail.

CLOSE ON: The OLD WOMAN, eyes rolled up in her head.
CLOSE ON: A NECKLACE is placed over ANN S head.
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ANGLE ON: A SHAMAN starts BEATI NG out a RHYTHM on a LOG DRUM . ..
SKULL | SLANDERS fall to their KNEES ... a MOANING WAIL rises ...
the DRUMM NG builds to a FRENZI ED CLI MAX.

WDE ON:. On the OTHER SIDE, the WALL falls away vertically into a
ROCKY GROTTO, |eading into the DENSE TANGLED JUNGLE of SKULL
| SLAND.

SUDDENLY ANN feels hersel f DRAGGED FORWARD ... the POSTS she is
tied to are MOVING, pulling her TOMRDS the EDGE of the WALL! ANN
digs her heels and tries to PULL AGAINST it, but is unable to stop
hersel f bei ng HAULED OFF THE WALL ...

into thin air!

ANGLE ON: SKULL | SLANDERS | owering the BAMBOO ALTAR STRUCTURE
DOMN, slowy releasing the flaxen ROPE

ANN i s dangling fromthe POSTS by her WRI STS, as the H NGED
FRAMEWORK swi ngs her out over the CHASM LOWAERI NG her towards a
ROCK PROVONTORY on the EDGE of the FOREST.

ANGLE ON: ANN i s LOAERED onto the ROCK PROVONTORY, which resenbles
an ALTAR ... ANN struggles to free herself, but she is tied fast
to the posts, a TINY FIGURE il lum nated by enornous GLON NG
CARVINGS ... the WALL towering up behind her.

ANGLES ON: ANN squirns ... as the FOREST BELOW HER BRO LS and
SEETHES! TREES are violently SWAYING ... above the crescendo of

t he NATI VE FRENZY, ANGRY BESTI AL ROARS can be heard.

SKULL | SLANDERS |ine the TOP of the WALL, their WAILING and

CHANTI NG i nterrupted by a LOUD SPLI NTERI NG SOUND.

EXT. SKULL | SLAND SHORE - NI GHT

The SHI P*S BOATS pull up at the foot of the great STAI RCASE. JACK
| eaps out of the BOAT and races up the stairs.

EXT. WALL GROTTO - N GHT

CLOSE ON: ANN lifts her head ... sonmething VERY BIG is noving
t owar ds HER.

ANN cat ches a BRI EF G.I MPSE of a HUGE DARK SHAPE propelling itself
THROUGH the JUNGLE ... the OLY SMXE fromthe FIRES hangs in the

air, OBSCURING HER VISION ... she can now only hear the CREATURE S
MOVEMENTS and BREATH as it draws ever closer.

ANN cowers back, pulling at her bonds.

A MASSI VE SHAPE noves through the air ... The ground SHAKES with a
sudden force of | MPACT!

ANGLE ON: ANN stands trenmbling, as the swirling snokey cloud
slowy DI SSIPATES ... a G ANT LEATHERY FOOT is visible.

CLOSE ON: ANN bal anced on a kni fe-edge of TERROR
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A SUDDEN PUFF OF W ND | NSTANTLY CLEARS THE VEI LI NG SMXKE.
ANN sl oWy LOOKS UP, her face filled w th DREAD.

The SKULL | SLANDERS reply in UNTSON ... a piercing WAIL, fromthe
TOP of the WALL.

ANN S strength suddenly DRAINS from her |egs, and SLUWS bet ween
t he POSTS.

Before her is ... KONG

A 25 FOOT TALL MALE GORILLA! KONG stares at ANN for a beat,
| eaning forward on his KNUCKLES ... then prods her with his
finger.

SUDDENLY ... GUNSHOTS!

EXT. NATIVE VI LLAGE/ WALL - NI GHT

FRENZI ED MOVEMENT: SAILORS, |ead by ENGLEHORN, race into the
VI LLAGE firing WARNI NG SHOTS in the air ... SKULL | SLANDERS
SCATTER in TERRCR ...

EXT. WALL GROTTO - N GHT

WDE ON:. KONGin front of ANN... HE RISES to his full height and
BEATS H S CHEST!

KONG S HUGE HAND snat ches ANN and roughly PULLS her free of her
bonds.

A DEAFENI NG ROAR!
ANN SCREANMS!
CLUTCHI NG her tightly, KONG carries ANN away fromthe ALTAR

EXT. NATIVE VI LLAGE/ WALL - NI GHT

FRENZI ED MOVEMENT: SAILORS, |ead by ENGLEHORN, race into the
VI LLAGE firing WARNI NG SHOTS in the air ... SKULL | SLANDERS
SCATTER in TERRCR ...

ANGLES ON. The SKULL | SLANDERS nelt away into the darkness ...
vani shing as fast as they appeared.

... frombehind the WALL, the DI STANT CRY of ANN scream ng for
hel p, follow ng by an EARTH SHUDDERI NG ROAR.

ENGLEHORN
(staring upwards)
VWhat in God' s nane was that?

JACK
(sudden realisation)
Behi nd the wall!
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ANGLE ON: JACK rushes to the BASE of the WALL and begins to clinb

DENHAM hurries to the nmassive, heavily fortified gate.

CLOSE ON: DENHAM st aring through the LATTI CE WORK of shar pened
banboo ...

DENHAM S POV: A fleeting glinpse of KONG di sappearing into the
depths of the jungle. In his HUGE FI ST KONG cl utches ANN!

EXT. TOP OF WALL - N GHT

ANGLE ON: JACK has reached the top of the WALL ... he races to the
EDGE peering over it. Nothing ... only the primtive ALTAR and
beyond, DARK JUNG.E di ssol ving i nt o BLACKNESS.

JACK' S POV: The EMPTY ROPES bi nding ANNS WRI STS swing fromthe
ALTAR POSTS.

JACK
(di sbelief)
She’ s gone!

EXT. NATIVE VI LLAGE/ WALL - NI GHT
JACK is hurrying down fromthe WALL.

JACK
She’ s gone!

CLOSE ON:. DENHAM in SHOCK ... his mnd racing, fuelled by FEAR
Gradual ly his breathing slows and another part of his brain kicks
into gear.

JACK makes brief eye contact with DENHAM who qui ckly | ooks away.

JACK (cont’d)
Carl? What is it?

(realizing)
You saw sonething ..

LATER . ..

ANGLE ON: BOXES of AMMUNI TI ON and GUNS have been brought up from
the beach. Lids are prised open ... AWMO distributed.

DENHAM i s surrounded by JACK, ENG.EHORN and the SAI LORS

ENGLEHORN
You can take Hayes and fifteen others.
"Il put a guard on the gate until you
return ... The rest of you, stay with
t he ship.

JACK grabs his PACK and WALKS away TOMRDS THE GATE, with LUWPY &
JI MW fol |l ow ng.
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HAYES
Not you, Ji my.

JI MW
Comion M. Hayes, look at ‘em None of
t hem knows a which way to point a gun.

HAYES t akes the RI FLE out of JI MW’ S HANDS.

HAYES
Stay here.

JI MW
M ss Darrow needs ne!

HAYES
No!

CLCSE ON: JI MWY, crestfallen.

ANGLE ON: DENHAM by the CAMERA BOXES wi th HERB and PRESTON.

DENHAM
(quietly)
Bring the tripod - and all of the film
st ock.
HERB
You wanna go with the six inch | ens?
DENHAM
The wide angle will do just fine.

CLOSE ON: PRESTON slings the FILM STOCK BAG over his SHOULDER.

ANGLE ON: JACK, PRESTON, HAYES, LUMPY, CHOY, BRUCE and 8 SAILORS
as ENGLEHORN surveys the GROUP. DENHAM and HERB are HAULI NG CAMERA
EQUI PMENT.

ENGLEHORN
You got guns, you got food, you got
ammo. You got twenty-four hours.

BRUCE
Twent y-four hours?

ENGLEHORN
This tinme tonorrow we haul anchor.

CLOSE ON: JACK ... as he slings his GUN on his shoul der, turns
and HEADS t hrough the GATE.

EXT. SKULL | SLAND JUNGLE - N GHT

WDE ON: The VOLCANI C ROCKS form a JAGGED, TORTURED LANDSCAPE of
DEEP CREVASSES and TOWNERI NG CLI FFS. The vegetation is TH CK, the
JUNGLE DARK. ANCI ENT GNARLED TREES tw st out of the ground, thick
LI CHEN and | ong MOSSES hang from branches and TANGLED VI NES. STEAM
RI SES fromfestering SWAMPS . ..
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HAYES i s LEADI NG DENHAM JACK, PRESTON, LUMPY, CHOY, BRUCE and
El GHT SAILORS. HERB is linping along with the heavy CAMERA on his
shoul der .

The atnosphere is TENSE ... unseen creatures scurry in the
darkness, fleeing fromthe approachi ng humans.

HAYES puts his hands up ... the GROUP stops ... a STRANGE, LOW
MOAN echoes from the SURROUNDI NG JUNGLE ... The MEN stare into the
darkness ... watchful, on edge ...

EXT. KI'LLI NG GROUND - NI GHT

CLOSE ON: ANN in KONG S HAND, being tossed around |like a rag doll
as KONG RUNS t hrough the FOREST.

ANGLE ON: KONG propels hinself through the JUNGLE wi t h EASE,
barely disturbing the forest, noving with GRACE al ong a well used
route.

CLOSE ON: ANN held fast in his GRIP. She is FLUNG w I dly around as
KONG BOUNDS across CHASMS, LEAPI NG over rivers.

ANN' S FEVERED POV: The JUNGLE SPI NNI NG and BLURRI NG by. She tries
to brace herself against KONG S FI NGERS, but the rigors of the
journey knock her sideways |ike a RAG DOLL.

W DE ON: SHAFTS of MOONLI GHT play on the faces of grotesque
STATUES set into a MOSSY CLI FF.

ANGLE ON: ANN clutched tightly in KONG S HAND. She is rigid with
FEAR. KONG squats down ... he LOOKS CLOSELY at ANN.

CLOSE ON: KONG ... we see himclearly for the first tine. A very
old, brutish BULL GORILLA. Years of survival have |eft SCARS on
his face. One EYE LID is mangled and his JAWis CROOKED ...

| eaving a huge yel |l owed | NCl SOR TOOTH jutting up.

KONG stares at ANN ... she dare not nove; only her RAPI D BREATH NG
bel i es her | NNER TERROR

ANGLE ON: ANN i s suddenly swung UPSI DE DOMN and SHAKEN ... the
cerenoni al NECKLACE falls from ANN' S NECK.

CLOSE ON: ANN' S HORRI FI ED FACE ... she sees HUVAN REMAI NS anongst
t he NECKLACES! Bones ... skulls! A WH MPERI NG SOUND escapes from
t he back of her throat.

SW RLI NG UPSI DE DOWN POV: The NECKLACE | ands on the ground - amd
DOZENS of OTHER NECKLACES littering the clearing.

ANGLE ON: ANN is lifted UPWARDS ... KONG S LIPS curl in a |low,
sl ow SNARL.

ANN | ooks at KONG aghast, and in this nonment her hei ghtened sense
of FEAR gives way to sonething nore fundanental: SELF
PRESERVATI ON!
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KONG S FINGERS start to OPEN - ANN sei zes her chance! She suddenly
PROPELS hersel f off his HAND! ANN DROPS 12 feet and | ands heavily
at KONG S FEET. She rolls anongst grinning HUMAN SKULLS and LEG
BONES ... staggers to her feet and RUNS!
KONG rises up with a ROAR, but ANN is al ready di sappearing into
t he JUNGLE!
EXT. DENSE JUNGLE - NI GHT
ANGLES ON. ANN desperately powering through the DENSE UNDERGROMH.
She throws herself over huge FALLEN LOGS, through TANGLED VI NES.
She GLANCES BACK ...

TREES are FALLING KONG is smashing through the undergrowth
after her!

ANGLE ON: Wth surprising AGLITY and GRACE, KONG sweeps down from
above and SCOOPS ANN of f the ROCK. She barely has tinme to CRY OUT
bef ore bei ng CARRI ED AWAY, as KONG di sappears into the DEPTHS of

t he | SLAND.

EXT. TANGLED VI NES - N GHT

CLOSE ON: JACK ... hearing ANN S DI STANT SCREANMS!

JACK
Ann!

ANGLE ON: JACK starts RUNNI NG towards the SOUND. DENHAM and t he
OTHERS follow ... JACK is barging through TH CK TANG.ED
VEGETATI ON, which is growi ng between huge nboss covered FALLEN
COLUMNS.
KONG S ENRAGED ROAR echos through the JUNGLE.

JACK (cont’d)

(yel 1'i ng)
Ann!

EXT. TANGLED VI NES - N GHT
ANGLE ON: The GROUP pause at the sound of ANN' S TERRI FI ED SCREAM
CLOSE ON: JACK' S ashen face.

EXT. DENSE JUNGLE - N GHT
KONG LEAPS ACROSS CHASMS as he CARRIES ANN t hrough the JUNGLE.

EXT. KILLI NG GROUND - DAWN

ANGLE ON: JACK picks up ANN' S NECKLACE ... a LOCK of BLONDE HAIR
still tangled within it’s STRANDS ...
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WDE ON:. DAWN LI GHT brightens the SKY as the GROUP survey the
Kl LLI NG GROUND

LUWPY
Christ! It’s a bl eeding bone yard!
(horrified realization)
They’ ve been ripped linb fromlinb.

JACK

(cal l'ing)
Ann! Ann!

ANGLE ON: DENHAM casts an eye over the DEBRI'S STREWN GROUND ...
his gaze rising to a HUGE GASH in the FOREST ...

DENHAM POV: TREES have been RIPPED fromthe earth where KONG has
SMASHED a path through the JUNGLE ..

ANGLE ON: HAYES notices a SAILOR with a WOOLLEN HAT pul | ed down

over his head ... the SAILOR has turned away fromthe GRI SLY
REMAI NS. HAYES bats the hat off the SAILOR'S HEAD ... it’'s JI MW.
JI MW

Just keep wal king, M. Hayes. Pretend
you didn’'t see ne.

HAYES
Jesus, Jimy!

HAYES snatches the GUN off him. ..

JI MW
(defiant)
Hey! | need that!

HAYES

(angry)
I’ mnot giving you a gun!

JI MW
You were younger than ne when they
gave you one!

HAYES
I was in the arny. | was trained - |
had a drill sergeant!

CLOSE ON: JI MWY | ooks at HAYES.
JI MW
(quietly)
| just wanna hel p bring her back.
HAYES s expression softens. He hands the gun back to JI MW.

HAYES
Don't make ne regret it.
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EXT. ROUGH TERRAI N - DAY
ANGLE ON: The GROUP'S NERVES are FRAYED ... as they continue
sl oggi ng through the difficult TERRAIN. HUGE | NSECTS fly around
them AND THE GROUP try in vain to SWAT t hem away.
ANGLE ON: LUMPY shooting WLDLY at a HUGE BUG ...
HAYES
(growing)
Conserve your amunition

LUWY GLARES at HAYES ... and SHOOTS one last tine at a HUGE BUG
ON A NEARBY TREE ..

EXT. RU NED VALLEY - DAY

ANGLE ON: SLIDI NG FEET ... down a VINE strewn sl ope.
PULL BACK to reveal ... the GROUP have energed fromthe JUNGLE
into a NARROW VALLEY, deep in the heart of SKULL | SLAND ... The

VALLEY is less than 75 feet w de, flanked by sheer CLIFFS.

JACK | ooks up and down the VALLEY ... he wipes his brow .. t he
SUN is high, it is hot out of the SHADE

ANGLE ON: LUMPY stunbling forward with a hacki ng SMXKER S COUGH

LUWPY
I’ m knackered! |’ve gotta have a
br eat her .

LUMPY fl ops down on the ground, and grabs a cigarette from behind
his ear and |lights up.

JACK wat ches as OTHER SAI LORS foll ow suit.

JACK
Hey fellas - we don’'t have tine for
this. W ve |ost too nuch ground
al ready! Cone on, - get up

HAYES
(qui et)

They’ re not about to quit on you. Cut
t hem sone sl ack

JACK stares at HAYES and then sighs, resigned.
HAYES calls to the MEN ..
HAYES (cont’ d)
Al right, you got five m nutes!
Everybody stay in sight!

ANGLE ON: DENHAM grabs the CAMERA from HERB. Near by PRESTON sets
up the TRI POD.
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DENHAM

(hushed)
Over here. | wanna get a w de shot of
t he vall ey.

ANGLE ON: DENHAM as he arrives at the top of the SLOPE, he turns
at the sound of a STRANGE NO SE ...

PUSH IN:. ON DENHAM ... a | ook of AMAZEMENT dawni ng on his FACE.

CLCSE ON: JACK kneel s down and stares at an unm st akabl e i ndent
in the sand: a G ANT FOOTPRI NT!

LUWMPY
Bl oody Nor a!

JACK | ooks up to see SAILORS gat hering around.

JI MW
Is that what took M ss Darrow?

LUWVPY

(sagely)
There’s only one creature capabl e of
| eaving a footprint that size ...

ALL | ook up at LUWPY ...

LUMPY (cont’ d)
The abom nabl e snownman!

A ripple of FEAR spreads throughout the CROAD.

The RATTLED SAILORS nutter agreenent. There is random chatter of
turni ng back.

HAYES kneel s down beside JACK ...

HAYES

(qui et)
It’s gotta be - what? Twenty - twenty-
five feet?

JACK

(grimy) _
Carl sawit. Let’'s ask him

HAYES | ooks over his SHOULDER ...
HAYES
Denham
(no answer)
Where’ d he go?
ANGLE ON: JACK wal ki ng up the VALLEY.

JACK
Carl!!!
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W DE ON: DENHAM BRUCE and HERB arrive at the TOP of the VALLEY
they stare transfixed at a HERD of grazi ng BRONTOSAURS.

ANGLE ON: DENHAM i s cranking the CAMERA ..

DENHAM
(1 ow
wal k forward, Bruce.

BRUCE
VWhat ?!

ANGLE ON: a HERD of TWELVE BRONTOSAURS are slowy noving through a
W DE CLEARI NG ahead.

DENHAM
You're the star of this picture! Get
into character and head towards the
ani mal s.

ANGLE ON: BRUCE nervously SHUFFLES forward ..

BRUCE
VWhat the hell kind of place is this?
(beat)
Are you sure about this, Denhan®???
Don’t we have a stand-in for this type
of thing?

DENHAM
I need you in the shot, or people wll
say they’'re fake.

BRUCE
Nobody’ s gonna think these are fake!

SUDDEN fl ash of MOVEMENT! CARNOTAURS are circling the HERD
ANGLE ON: the BRONTOSAUR HERD | ooki ng EDGY and RESTLESS!

DENHAM
You' re maki ng them nervous! No sudden
novenent .
BRUCE
I m not novi ng.
A LOW RUMBLI NG SOQUND can now be heard ... the GROUND starts to
SHAKE . . .

PUSH IN. on BRUCE as he realizes what is about to HAPPEN
BRUCE (cont’ d)
(under his breath)
Mot her of God ...
ANGLE ON: BRUCE suddenly turns and runs!

ANGLE ON: HERB is starting to get NERVOUS as DENHAM det erm nedly
continues filmng ...
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WDE ON: A sudden FALL of ROCKS ... Jack | ooks up!

ANGLE ON: The MEN | ook NERVOUS as the GROUND starts to TREMBLE
beneath their feet!

JACK turns and sees: BRUCE runni ng down the hill

JACK
VWhat is it?! Where' s Carl ?

BRUCE sl ows down, attenpting to appear CALM

BRUCE
He's - he's ... um... well, he's up
there ... filmng.

A LOUD ROAR!
BRUCE bolts |ike a STARTLED RABBI T!
SEVERAL nervous SAILCORS junp up and start running.

ANGLE ON: JACK cautiously noves uphill towards the source of the
LOUD RUMBLI NG SOUND

ANGLE ON: DENHAM and HERB appear on the brow of the H LL. They are
running flat out towards JACK!

Seconds | ater a HERD of BRONTCSAURUS st anpede down the hill after
DENHAM and HERB

DENHAM
Run Jack
JACK
Holy Chri st!
HAYES
(yel 1'i ng)

G Jimy - Run!
EVERYONE TURNS and FLEES!

ANGLE ON: JACK running ... he | ooks back and sees DENHAM trip and
falll

The STAMPEDI NG DI NOSAURS st orm t owar ds DENHAM down t he NARROW
VALLEY!

CLOSE ON:. DENHAM is frozen to the spot, staring at the CAMERA,
which is lying directly in the ranpagi ng DI NOSAUR S PATH

JACK turns back ... he attenpts to drag DENHAM to his FEET, as
DENHAM struggles to grab hold of the CAMERA and TRI PQOD.
JACK
Leave it!!!
DENHAM

No! !l
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DENHAM and JACK scranble to their feet and start to RUN DENHAM
cradl es the CAMERA and TRIPOD in his ARMS, as the BRONTO PACK
bears down on them from behi nd!

Spect acul ar TRACKI NG SHOT: ... The PACK of 15 CARNOTAURS are
CLOSI NG I N on the BRONTOSAURUS HERD! A CARNOTAUR | eaps onto the
back of a FLEEI NG BRONTOSAUR, causing it to falter and slide
against the cliff. TWO MORE CARNOTAURS | eap onto the ailing
BRONTCSAUR as the rest of the pack stream past.

DENHAM JACK and the OTHERS are running as fast as they can ...
JACK gl ances over his shoulder - the WALL of THUNDERI NG BRONTOSAUR
LEGS are about to ENGULF THEM

ANGLE ON: JACK and DENHAM suddenly find thenselves in a SEA of
HUGE LEGS - |ike wildly poundi ng Redwood tree trunks! The
CARNOTAURS are snapping and snarling at the LEGS ... they see the
MEN! Their only hope of survival is to stay WTH N THE STAMPEDE,
out of reach of the MEATEATERS!

QU CK I MAGES: THE GROUP in the SEA of LEGS ... a SAILOR trips and
i s CRUSHED UNDERFOOT. A COUPLE OF SAILCRS junp clear of the
BRONTCSAURS - only to be set on by the CARNOTAURS. JACK ... DENHAM
... SAILORS ... everyone is running nmadly, dodgi ng BRONTOSAURS,
CARNOTAURS and trying not to fall!

A CARNOTAUR focuses on JACK ... it skillfully weaves | N BETWEEN
and UNDER t he BRONTCSAURS and energes right behind JACK, it’s
SNAPPI NG JAWS i nches away from his head!

JACK suddenly SIDE- STEPS, and SHOULDER- BARGES t he CARNOTAUR
SI DEWAYS - under a BRONTCSAUR S LEGS. The CARNOTAUR is instantly
t ranpl ed!

BRUCE i s managi ng to stay ahead of the stanpede - possibly RUNNI NG
FASTER t han any human before him A CARNOTAUR races out in front
of the stanpede and bears down on BRUCE with incredible speed!
BRUCE desperately waves a TOVMMY GUN at the CARNOTAUR ... TOMARDS
THE STAMPEDE!

JACK sees it comng ...

JACK

(yel 1'i ng)
No! I'!'!

BRUCE FI RES, m ssing the CARNOTAUR ...

... but he hits the LEAD BRONTOSAUR, follow ng behind, in the
chest. The BRONTCSAUR COLLAPSES AT TOP SPEED! |t CARTWHEELS OVER,
it’s huge NECK and TAIL thrashing out. The OTHER BRONTOSAURS
PLOUGH INTO IT, tripping and rolling!

JACK and the SAILORS suddenly find thenselves in the mddle of an
amazi ng FLESHY FREI GHT TRAI N PI LE- UP! SAI LORS are crushed as
BRONTCSAURS cone down on top of theml A CARNOTAUR i s squashed when
TWO BRONTOSAURS sl am t oget her.

JACK rolls against a rock as MOUNTAI NS of BRONTOSAUR TUMBLE al |
around him
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DENHAM t hrows hi nmself onto the ground, shielding the CAVERA

In the space of seconds, the M GHTY HERD OF BEHEMOTHS i s reduced
to a VAST PI LE of DEAD or WOUNDED ANI MALS ... The CARNOTAURS

i mredi ately go to work, |eaping onto BRONTOSAURS, ripping into
fl eshy stomachs.

JACK crawl s past huge HEAVI NG BELLIES and TW TCHI NG LEGS ... he
staggers out of the DINOSAUR PILE-UP ... he turns back at the
SOUND OF LOUD HI SSI NG - a CARNOTAURUS is clinmbing over a DEAD
BRONTCSAUR, it’'s gleam ng eyes intent on JACK. The CARNOTAURUS
| eaps ...

BAM BAM BAM The CARNOTAURUS is riddled with BULLETS and falls
DEAD at JACK S FEET!

HAYES hurries towards JACK, clutching his TOMW GUN!

HAYES
(yel 1'i ng)
Go!
HAYES sends the rest of the MEN up a steep ROCKY SLOPE ... they

SLI P and SLIDE on the SLI MY MOSS- COVERED ROCKS.
JACK doesn’t nove. He | ooks around in nounting panic.

JACK
(frantic)
Carl!? Carl?! Get up!

DENHAM | i mps out of the PILE-UP, bloodied and covered in DUST -
the CAMERA in his arns.

HAYES bl asts at anot her CARNOTAURUS - it TOPPLES BACKWARDS.

HAYES
Run!

EXT. SLI MY SLOPE - DAY

The GROUP are desperately scranbling up the STEEP ROCKY SLOPE -
slipping and sliding on the WET MOSS ... FOUR SURVI VI NG CARNOTAURS
followin pursuit ... the MEN start sliding backwards in their

pani c. The CARNOTAURS are sliding too, but their powerful |egs are
wor ki ng furiously, propelling themcloser and closer to the
flailing SAl LORS!

A SAILOR | oses his footing conpletely ... he rolls past TWD
CARNOTAURS bef ore bei ng grabbed by the JAWS of the THI RD.

The MEN grab hold of WEEDS, ROCKS ... ANYTHING to get away from
the DI NCSAURS. They are crawling towards a network of NARROW

FI SSURES bet ween HUGE ROCKS ... which the CARNOTAURS cannot
squeeze t hrough.

ANGLE ON: HERB is scrabbling up as best as he can with his bad | eg
DENHAM noves towards him reaching desperately ...
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DENHAM
Her b! Come on!

HERB

(gaspi ng) _
M Denham ... ! Take the tripod.

DENHAM
Conme on Herb - I"mpulling you up.
Conme on, hold on to your end.

HERB
(gaspi ng)
You gotta go!!

DENHAM
I’ m not goi ng anywhere w t hout you!

HERB
You gotta | eave ne!

HERB is straining to hold the TRIPOD when his GAMW LEG gi ves way
he SLIPS and ROLLS into the path of an oncom ng CARNOTAUR!

CLOSE ON: DENHAM reacting in SHOCK as HERB is KILLED by the
frenzyi ng CARNOTAURS.
EXT. JUNGLE RUNS - DAY

ANGLE ON: KONG drops ANN onto the ground. She LANDS in a LI FELESS
heap.

KONG has dropped ANN in a small RU NED COURTYARD, it’'s WALLS are
cracked and split by encroaching JUNGLE CREEPERS.

WDE ON: KONG circles around ANN who |ies MOTI ONLESS on the

GROUND. He PRODS her ROUGHLY with a FINGER ... no response. KONG
GROALS ... PRODS AGAIN ... ANN lies STILL.
CLOSE ON: ANN ... she slowy OPENS HER EYES! ANN | ooks warily

t owar ds KONG

EXT. EDGE OF SWAMP - DAY

JACK, DENHAM HAYES, BRUCE, JI MW, LUMPY, CHOY and PRESTON cl anber
down a JAGGED ROCK face into |ush sub-tropical VEGETATI ON. They
are followed by a few surviving SAILORS - a bedraggled GROUP ...
CUT, BRU SED, COVERED in DUST, SQAKED in SWEAT. Most of the GUNS
are | ost.

SAI LORS sl unp to the ground, EXHAUSTED.

They are on a NARROW CLEARI NG at the edge of a M STY SWAMP. SHEER
CLIFFS rise out of the SWAMP on both sides of the SHORE.

HAYES
Jimy, do a head count. | wanna know
how many injured and how bad -



CLOSE ON: DENHAM reaches wth a trenbling hand for

He takes a big SWG ... and stands staring out over the SWAMP.

LUWPY
(interrupting)
I njured? Four of us are dead!

PRESTON sits on A TREE STUWP near by.

CLOSE ON:

CLOSE ON:

PRESTON
It’s not your fault. What happened to
Herb - it’s no ones fault.

DENHAM

(soft realization)
You're absolutely right, Preston ..
And 1’1l tell you sonething else.
Herbert didn't die for nothing. He
died for what he believed in and |I'm
gonna honour that.
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his H P FLASK

DENHAM r eachi ng for that nonment of self justification.

DENHAM (cont’ d)
He died believing there is still sone
nmystery left in this world - and we
can all have a piece of it - for the
price of an adm ssion ticket!
(excited)
Goddammit Preston we’'re gonna finish
this filmfor Herb. We'll finish it,
and donate the proceeds to his wfe
and ki ds.

PRESTON, he has heard this all before.

W DE ON: BRUCE stands anpbngst the SEATED SAI LORS

BRUCE becones aware of JACK staring at him COLDLY.

BRUCE
(desperate)
We gotta get back to the ship.
Engl ehorn sails in nine hours.

JI MW
So? W gotta find M ss Darrow.

BRUCE
Hey, did you hear ne? W' re gonna be
stranded here!

consciously clears his THROAT.

BRUCE (cont’ d)
M ss Darrow was a great gal - no
guestion. She was a wonderful person.
It'’s aterrible loss. W' re all gonna
m ss her.

BRUCE sel f
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JACK
| al ways knew you were nothing |like
t he tough guy you play on screen - |
just never figured you for a coward.

BRUCE
Hey, pal, wake up. Heroes don't | ook
like me - not in the real world. In
the real world they' ve got bad teeth,
a bald spot and a beer gut ... be
seei ng ya.

BRUCE wal ks of f. HAYES turns to the rest of the GROUP

HAYES
Anyone el se?

A coupl e of SAILCORS shuffle forward towards BRUCE

EXT. JUNGLE RUNS - DAY
WDE ON:. KONG SITS on the EDGE of a RUN, surveying the JUNGLE.

He SITS with his BACK to ANN, in the crunbling remains of an
encl osed ENTRY AREA ... which al so provides the only way out.

Wth a splintering rip, KONG pulls off one of the DI NOSAUR S LEGS
and starts EATING it.

ANGLE ON: ANN, having feigned unconsci ousness, she now cauti ously
searches for a way to escape.

CLOSE ON: ANN LI FTI NG HER HEAD, risking a quick | ook around. The
WALLS are TOO STEEP to attenpt an escape ..

... but there is a NARROW STAI RWAY across the COURTYARD, | eading
down into the JUNGLE

INCH by INCH ANN starts to EDGE FORWARD, CRAW.I NG on her STOVACH
towards the STAIRS. KONG is CHEWNG NO SILY ... he SHFTS HS
VEI GHT, half turning ... ANN FREEZES.

KONG GLANCES at ANN, who has resuned her LIFELESS POSE. KONG
doesn’t appear to notice she’'s noved several feet. He continues
EATI NG . ..

ANN again starts to EDGE FORWARD ... she is STARTLED when sone
CREEPY | NSECTS swarm out of a CRACK in the FLAGSTONES, inches from
her FACE!

Wth only a few feet left to go, ANN quietly rises and scurries
towards the STAI RWAY. She cl anbers into the NARROW PASSAGE -
finally out of KONG S SIGHT! d anci ng back over her shoul der, ANN
hurries down the STAI RWAY towards FREEDOM
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EXT. BOTTOM OF STAI RMAY/ JUNGLE - DAY

ANN pauses at the BOTTOM of the STAIRS, |istening for sounds of
KONG. Al is QUET ... she glances back up the stairs ... no sign
of himthere ...

.. gathering all her strength ANN energes fromthe PASSAGE and
makes a bold run across the CLEARI NG towards the cover of the
JUNGLE!

THUD! KONG S FI ST SLAVMS DOMN i n FRONT of ANN

She GASPS and tries to change direction ... THUD Another FIST

bl ocks her way. KONG GROALS ANGRI LY!

ANN swi ngs around and FACES KONG ... he SNARLS at HER, FURI OQUS and
DEADLY.

ANGLE ON: ANN suddenly ducks under KONG S ARM and nakes a | ast
ditch attenpt to escape! She is half way across the clearing when
she TRIPS and FALLS!

ANGLE ON: KONG bounds over to ANN, SLAPPI NG his HANDS on the
GROUND in a frenzy of excitement - he utters a GUTTERAL SQUEAL.

CLOSE ON: ANN, flat on the ground, eyes shut, lying still.

ANGLE ON: KONG .. circling around ANN, SUSPI Cl QUS. He PRCDS her a
couple of tines ...no response. KONG noves on ... ANN S EYES flick
OPENl At that nonent KONG doubl es back - CATCHI NG her out!

ANN SPRI NGS UP, | ooks at KONG for a desperate nonent, wonders
if she should run, decides she'll never make it ... and takes
anot her PRATFALL! !

KONG cocks his HEAD! He CGRI MACES, baring his teeth and Cl RCLES
her .

ANN repeats the COM C FALL! KONG SLAPS hi s HANDS on t he GROUND,
SHAKES hi s HEAD and GROWS.

ANN starts to draw upon her VAUDEVI LLE ROUTI NE, swayi ng drunkenly
and falling, then bouncing back up ... working her timng around
KONG S reactions - he grows increasingly ENGAGED.

ANGLE ON: ANN BOUNCES UP ... PANTING ... BEADS of SWEAT trickle
down her face. Her EYES dart between the JUNGLE and KONG she’s
| ooki ng for her chance ...

... but KONG is a DEMANDI NG audi ence. He wants nore ... he wants
ANN to fall down again.

KONG PRODS ANN ROUGHLY, knocki ng her OFF HER FEET. She FALLS to
the GROUND ... W NDED.

KONG sl aps his hands on the GROUND, and |ets out another EXCI TED
GROAL. He thunps the GROUND with his FISTS, and SHAKES hi s HEAD,
delighted with the GAME.



82.

ANN tries to get up - KONG pushes her over again! This tine she
stays on the GROUND, breathing HEAVILY.

THUMP! THUMP! THUMP! KONG wants nore! He tries to PROD ANN into
getting up and is STARTLED when she H TS his FI NGER AVAY

ANN

~ (gaspi ng)
No! | said nol

KONG cocks his HEAD ... he THUMPS his FI STS on the GROUND
THUMP! THUMP! THUMP

ANN (cont’ d)

gaspi ng)
That's all there is ... there isn't
any nore.

KONG RI SES TO HI' S FEET, and BEATS hi s CHEST, towering over ANN

Hs HUGE FIST rises into the air and conmes SLAMM NG DOM strai ght
TOMRDS ANN

CLOSE ON: ANN shuts her eyes ... KONG S FI ST THUDS into the ground
i nches away from her.

THUD! Anot her FI ST SLAMS into the GROUND

ANGLE ON: KONG ROARS and beats his chest in a dramatic display of
ANGER and FRUSTRATION. He rips a TREE fromthe ground as his ANGER
spirals into viol ent MADNESS.

CLOSE ON: ANN as the GROUND SHAKES with the fury of his RAGE. For
a brief nmoment KONG and ANN | ock in EYE CONTACT

CLOSE ON: KONG stares at the small figure in his hand who is
wai ting for DEATH to cone.

In this nonent an UNFAM LI AR feeling wells inside him... a half
formed enotion he hasn’t experienced nmuch in his long life: he
feels a connection to this tiny creature.

The SPARK of RAGE goes out in KONG S EYES ..

KONG stares at ANN as a confusion of feelings wash over him
KONG pulls back from ANN ... overcone by sudden UNCERTAI NTY. He
knows only that she has sonehow disarnmed him... and this has in
turn, DIM N SHED hi s power.

KONG starts to BACK AVAY from ANN - slowy at first, until DOUBT
and FEAR conpel himto nove faster. Suddenly he turns away.

ANN wat ches as KONG | opes off. He pulls hinself up and over a
RU NED WALL and DI SAPPEARS from S| GHT

ANGLE ON: ANN, rising to her feet, finally free of her captor.
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EXT. TH CK JUNGLE - DAY

ANGLE ON: ANN hurrying through the JUNGLE ... pushing THROUGH
thorns, TANGLED in VINES ... she is EXHAUSTED, THI RSTY.

EXT. LOG CHASM - DAY

W DE ANGLE: DENHAM JACK, HAYES, LUWPY, JI MW, PRESTON and the
remai ni ng CREW have arrived at a DARK, VINE ENTANGLED CHASM ...
spanni ng the narrow, but deadly RAVINE is a SI NGLE FALLEN TREE

WEAK SUNLI GHT filters through the DARK CANOPY above casting a
SI CKLY GREEN HUE over the place.

WDE ON:. HAYES, followed by JI MW, |eads the GROUP across the
SLI My, MOSS covered LOG ... the going is treacherous.

ANGLE ON: DENHAM struggling with the CAMERA ... JACK fol |l ows HAYES
... LUWPY hel ps CHOY. They put one foot in front of the other,
trying not to |let the DROP unnerve them

ANGLE ON: HAYES suddenly stops ... tensely scanning the DARK RU NS
on the other side of the CHASM ...
CREEPY POV: ... sonmething is watching the MEN on the LOG
JI MW
(1 ow voi ce)
VWhat is it?

HAYES notions for JIMMW to be quiet. He stares intently into the
DARKNESS of t he FOREBODI NG RUI NS.

JI MW (cont’d)
(whi speri ng)
M. Hayes ...?

HAYES turns and | ooks at Jl MW.

HAYES
I f anything happens, | want you to
run! Under st and?

JI MW
I’mnot a coward - | ain’t gonna run.

HAYES
(gently)

It’s not about being brave, Jinmmy.
CLOSE ON: JI MW | ooki ng at HAYES uneasily, as he continues across
t he LOG
EXT. FAR EDGE OF CHASM - DAY

ANGLE ON: HAYES is the first to step off the LOG to the safety of
t he FAR BANK
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Ahead, sonme RUI NS have col |l apsed, creating a LONG DARK TUNNEL.
CLOSE ON: HAYES ... peers into the DARKNESS of the TUNNEL.

ANGLE ON: A PAIR of GLEAM NG EYES, reflecting LIGHT ... rushing
t owar ds HAYES.

HAYES
Go back! Back across the | og!

The GROUP on the LOG FREEZE, start to BACK AWAY, slipping and
sliding on the WET MOSS.

JI MwY
| ain’t gonna run

HAYES
Get Jimmy out of here.

ANGLE ON: HAYES... SHOOTS into the DARKNESS of the TUNNEL.

KONG ranpages out of the TUNNEL MOUTH He SNATCHES HAYES with one
SVWEEP of hi s HAND.

CLOCSE ON: HAYES in KONG s HAND ..
JIMWY yells! KONG s GAZE turns toward the MEN on the LOG

JI MW
No! Let hi m go!

(t o HAYES)
Kill him Kill hin

HAYES
(to KONG
Look at ne! Look at nel

JI MW
(desperate)
Bring himdown! M Hayes!

SLOALY HAYES begins to lift his PISTOL up ... KONG s GAZE | ocks
back on HAYES ...

HAYES
(deadly calm
You’' ve gotta run, Jimy.

JI MW
No! | ain’'t gonna run.
HAYES
Do as | say.
(to JI MWY)
G with Jack ... Al of you.
KONG stares at HAYES a BEAT ... HAYES suddenly raises his PISTOL

at KONG to shoot!
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HAYES (cont’ d)
Run!

ANGLE ON: KONG HURLS HAYES at the SAILORS ... he flies over their
heads |i ke RAG DOLL and snmashes agai nst the FAR WALL of the RAVI NE
Wi th a sickening CRUNCH.

JI MW
No!

JIMWY runs at KONG, blinded by tears of GRIEF and RAGE ... JACK
KNOCKS hi m down and SHOOTS at KONG

JACK
(desperate)
Shoot hi m

W LD SHOOTI NG fromthe SAILORS, as they try to nmaintain BALANCE on
the LOG

KONG ROARS ... DESPERATE SAILORS try to back across the RAVINE.
KONG runs towards the LOG ... KONG S FI ST snmashes at the LOG
knocki ng the nen off bal ance. A SAILOR plumets off into the CHASM
bel ow.

EXT. TH CK JUNGLE - DAY

ANGLE ON: ANN hurrying through the JUNGLE ... hearing the sound of
gun fire.

ANN
Hey! Here! Over herel!

She runs up the bank towards the noise.

EXT. FAR EDGE OF CHASM - DAY

W DE ON: KONG has LI FTED the END of the LOG

JACK, DENHAM LUWPY, CHOY, JI MW, PRESTON and THREE SAI LORS hol d
on for dear life ... as KONG vigorously TWSTS and SHAKES t he LOG
bucking the MEN into the air.

ANGLE ON: DENHAM skates on the MOSS and his CAMERA slides away,
becom ng WEDGED in the fork of a STUWP.

ALL AROCUND pani cked SAI LORS are SHOOTI NG W LDLY, but fear and | ack
of bal ance throws their Al M OFF.

TWO SAI LORS FALL ... CHOY scranbles for sonething to grab.

CHOY
Lunpy! Help ne!

LUMPY desperately tries to reach CHOY' S hand ... but CHOY slips
away into the ABYSS.
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KONG ROARS wi t h FRUSTRATI ON, and TOSSES the ENTIRE LOG into the
CHASM

QUI CK | MAGE: DENHAM PRESTON, JACK, JI MW and LUMPY gri pping the
LOG as it FALLS!

QUI CK | MAGE: PRESTON thrown of f the LOG hal fway down ... he
manages to GRAB onto a ROCKY SHELF.

ANGLE ON: PRESTON is nearest to the FAR BANK ... he LEAPS, and
MANAGES to catch hold of sonme hangi ng VINES, hauling hinself up to
safety.

ANGLE ON: The LOG plumets into a web of VINES, which arrest its
FALL and sends it FLIPPING end on end, throwing the MEN CLEAR into
md-air... DENHAM JACK and LUWPY |l and in SOFT MJD whi ch cushi ons
the inpact of the LANDI NG

EXT. VALLEY EDGE - DAY

ANN suddenly spins around ... the DI STANT SOUND of approachi ng
FOOTSTEPS t hrough the dense JUNGLE. A flicker of hope in ANN' S
eyes! She starts hurrying towards the FOOTSTEPS!

CLCSE ON: ANN sees a distant PLUME of SMOKE - over FOUR M LES AWAY
she hesit ates.

She SLOALY turns towards the SOUND of the FOOTSTEPS, which are now
VERY CLOSE. Suddenly a LARGE 8 foot tall CARN VOROUS DI NOSAUR i s
in the GLADE before her!

ANGLE ON: ANN as she quietly backtracks. The CARN VORE pauses, as
i f SENSI NG sonething. It’s NOSTRILS twitch. She ducks behind a

W DE TREE.

ANGLE ON: ANN PEERI NG around from behind the TREE ...

there is another CARNI VORE BEHI ND HERI It snares at her
and pounces!

ANN | eaps away ... she barely has tine to start running before the
CARNI VORE d VES CHASE!

ANGLE ON: ANN races past the first CARNIVORE ... the creature
turns it’s head ... and soon BOTH DI NOSAURS are pursui ng ANN.

EXT. HOLLOW TREE GLADE - DAY

ANGLE ON: ANN desperately heads towards the TANG.ED ROOT SYSTEM of
a HUGE TREE. She throws herself forward, as the CARNIVORE S JAWS

snap above her head.

ANGLE ON: ANN ROLLS and SCRAMBLES into a HOLLOW under the ROTTEN
TREE.

ANGLE ON: The CARNI VORE CLAWat the TREE, trying to get at ANN.
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ANN is |ying beneath the ROOTS ... all she can see are LEGS and
SLAVERI NG SNOUTS! The DI NOSAUR RAM S it’s nose into the NARROW
GAP.

SUDDENLY ... ANN sees the LEGS of one of her pursuers LIFT off the
GROUND - it's taloned feet thrashing in md-air.

The SECOND CARNI VORE turns and FLEES into the JUNGLE, as ANN is
forced to watch the twitching | egs SHUDDER and FLAI L.

The SOUND of BONE CRUNCHI NG ... CRACK! The CARNI VORE' S LEGS SPASM
and go |inp.

ANN is conpletely still, she dare not breathe ... whatever killed
the CARNI VORE i s now i nches from her hiding PLACE.

CLOSE ON: ANN' S FACE ... as she sees sonet hi ng CRAW.I NG above her.
CLOSE ON: A DARK HOLE, beneath the tree ... Long FEELERS probe

al ong the ROOF of the hole as a HUGE CENTI PEDE CRAWS towards her.

ANN doesn’t nove as it inches towards her face. Suddenly she feels
anot her crawl i ng up over her shoul der.

ANN FREAKS! She desperately scranbles away fromthe CENTI PEDES ...
rolls out on the OTHER SI DE of the TREE and stands to RUN...

... TOWNERI NG above her, with the DEAD CARN VORE hanging linply
fromit’'s HUGE JAWS5, is a TYRANNCSAURUS REX!

ANN starts RUNNI NG The TYRANNCSAUR crashes after her wth the
DEAD CARNI VORE still init’s MOUTH... as SHE races through the
JUNGLE, dodgi ng TREES, |eaping over FALLEN LOGS, smashing through
BUSHES, the TYRANNOSAUR POUNDI NG ever closer in pursuit. ANN can
feel its hot sour BREATH bl ow ng on the back of her neck! The HUGE
JAWS of the HUGE BEAST open | NCHES from ANN' S HEAD!

EXT. VALLEY EDGE - DAY

ANGLE ON: ANN slips down a MJDDY BANK, rolls over a LOG and
CRASHES NO SILY through a THI CKET of PALMS ...

EXT. FALLEN TREE GLADE - DAY

ANGLE ON: ANN' S LUNGS are bursting, but the TYRANNCSAUR i s GAlI NI NG

on her ... she manages to scranble onto a FALLEN TREE that juts
out over a small CLIFF. ANN clings onto the MOSSY LOG and craw s
towards the END ... the TYRANNOSAUR cannot possibly follow her.

She falls anbngst the roots, lying as flat as possible, praying
t he TYRANNOSAUR doesn’t see her. It seens to work and I T wal ks
of f. ANN HESI TANTLY SITS up, thinking that she is at |ast free,
only to turn and di scover another is behind her!

Wth an al nost delicate novenent, the TYRANNOSAUR nudges the LOG
wthit's head ... causing it to lurch dramatically! The
TYRANNCSAUR pushes HARDER, sendi ng ANN over the SIDE ...
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she just manages to grab hold of a BRANCH as she FALLS. ANN hangs
on desperately ...
SHE SCREAMS!

ANN is HELPLESS ... The TYRANNCSAUR positions it’s HEAD for the
FI NAL LUNGE - gapi ng JAWS OPEN i npossibly WDE ...

AT THAT MOMENT: KONG CHARGES!
KONG neets t he TYRANNCSAUR HEAD- ON at FULL SPEED! He swings, with

hi s FOOT smashi ng t he TYRANNOCSAUR agai nst the FALLEN LOG ... ANN
| oses her GRASP and FALLS ... as the DI NOSAUR SPRAWS onto the
ground beside her ... in a flash, KONG CATCHES HER m d-fal |

ROLLI NG AVAY as the TYRANNGSAUR LEAPS UP and tries to take another
swi pe.

EXT. SKULL | SLAND JUNGLES - DAY

FAST FEVERED ACTI ON: A pair of CARN VOROUS DI NOSAURS | eap towards
HER! They cling onto KONG S ARM cl awi ng furiously, snapping at
ANN!

CLOSE ON. Saliva flies fromw | d, snapping jaws.

WDE ON:. KONG rolls over, THUMPI NG his arm agai nst a TREE,
crushi ng a DI NOSAUR

ANN is WNDED ... she clings to KONG S FI NGERS as he strangl es the
second BEAST with one hand, snapping it’s NECK with a BONE
CRUNCHI NG sound.

SUDDENLY! A SECOND TYRANNCSAUR ATTACKS!'!! He conmes charging into
shot, grabbing KONG S ARMin his JAWS! KONG RCOARS, sendi ng both
TYRANNOSAURS SPRAWLI NG TO THE GROUND. The FI RST TYRANNOSAUR
scranbl es back to it’s feet! KONG holds ANN protectively as he
braces hinself for the FIGAT OF HS LIFE. The TWO TYRANNGCSAURS

CI RCLE him ... when SUDDENLY! A THI RD TYRANNGCSAUR cones from
behi nd.

They ATTACK KONG and ANN ... a BREATHTAKI NG FI GHT to the DEATH.
KONG fights |ike a madnman on three separate fronts ... Not only

does he have to do battle with the TYRANNCSAURS, he is al so
PROTECTI NG ANN - constantly transferring her from ONE HAND to THE
OTHER as the TYRANNCSAURS SNAP AT HER HEELS.

KONG punches and smashes with his fists, but he al so uses
wrestling-style headl ocks and flips ... for a brief noment, ANN
rolls free on the ground and has to dodge 25-foot DI NOSAURS and
the GORILLA, as the frenzied fight THUNDERS al |l around her.

The FI RST TYRANNOCSAUR i s taken out when KONG LI FTS up a HUGE
BOULDER and SMASHES it agai nst the TYRANNOSAUR S HEAD.

KONG and t he TWD TYRANNGCSAURS sl ide down on to a ROCKY QOUTCROP.

KONG outs the SECOND TYRANNOSAUR in a HEADLOCK, FLIPPING it over
his shoulder, and throwng it down into the CHASM CLI NG NG ONTO
THE LEDGE KONG PULLS THE FI RST TYRANNOSAUR OFF THE LEDGE ... BUT
AS I T FALLS it SNAPS AT KONG S FOOT.
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KONG ROARS | N PAIN AND TOGETHER THEY FALL DOWN | NTO THE CHASM . ..
DOM | NTO THE VI NES. KONG CONTI NUES TO FI GHT THE TYRANNGCSAUR, AS
ANN |'S LEFT SWNG NG CAUGHT UP IN THE VINES ... TOMRDS THE
SECOND TYRANNCSAUR. HE SNAPS AT HER AS SHE COVES W THI N | NCHES COF
H S JAW

W DE ON: KONG SEES AND CLI MBS UP TOMARDS | T, PULLING I'T DOM.

THEY ALL TUMBLE DEEPER | NTO THE CHASM AND SUDDENLY ANN FI NDS
HERSELF DANGLI NG FROM THE JAWS OF THE TYRANNGCSAUR ABOVE THE JAWS
OF ANOTHER! KONG SW NGS AND KI CKS THE TYRANNCSAUR I N THE HEAD . ..
ANN LOSES HER GRI P AND PLUMVETS DOWN ... VI NES BREAKI NG AS SHE
FALLS. AND nore SMASH NG AGAI NST THE CHASM WALLS ... SHE FALLS AND
LANDS ON THE HEAD OF ANOTHER. FALLS AGAI N. SHE LANDS I N THE SWAMP.
RUNS. | T CHASES.

EXT. CLEARI NG - DAY

W DE ON: ANN faces the TYRANNCSAUR! SUDDENLY KONG THUDS DOWN
BEHIND HER ... GLARI NG AT THE DI NOSAUR ... ANN FI NDS HERSELF
CAUGHT BETWEEN THE TWO BEASTS. ANN WEI GHS UP HER OPTI ONS BETWEEN
BOTH ... and for a nonment ANN & KONG LOCK EYES. SHE THEN BACKS
BENEATH THE LOOM NG FI GURE OF KONG

THE TYRANNGCSAUR SNARLS at KONG and he ROARS BACK ... KONG THROWs
ANN GENTLY to the side as HE and the TYRANNOSAUR LUNGE at each
ot her .

KONG GRABS HI'S JAWS in BOTH HANDS forcing it OPEN and BI TI NG t he
TYRANNOSAUR S TONGUE. HE ROLLS t he TYRANNCSAUR over and over,
using all his strength to force the TYRANNCSAUR S JAWS OPEN
before RI PPI NG them cl ean APART at the HI NGE! The TYRANNGCSAUR
sprawl s back, DEAD.

KONG i s PANTI NG HEAVILY ... he has been BI TTEN, RAKED and CUT. He
puts his foot on the LAST TYRANNOSAUR and BEATS H S CHEST,
TRI UMPHANTLY wi t h a DEAFENI NG ROAR

W DE ON: KONG KI CKS THE DI NOSAUR OUT THE WAY. KONG ROARS ANGRILY -
his blood is up, he is ready to take on the world. HE STANDS NEXT
TO ANN, BUT HE WON' T LOOK AT HER DI RECTLY. SHE TRIES TO H S
ATTENTI ON BUT HE LOCKS AVAY. HE LUMBERS AVWAY. KONG has DEADLY

I NTENT in his EYES. ANN wat ches as he DI SAPPEARS into the JUNGLE.

ANGLE ON: ANN, CONFUSED for a mnute ... THEN RUNS AFTER H M

ANN
Wai t!

ANGLE ON: ANN is roughly SWUNG into the air, as KONG bounds off
into the DEEP JUNGLE | NTERI OR

ANN as she is suddenly SNATCHED UP by KONG and SWUNG ROUGHLY on to
hi s SHOULDER.

CLOCSE ON: ANN HANGS ON for dear |ife as KONG GALLOPS into the
JUNGLE.

KONG noves SW FTLY and POAERFULLY t hrough the JUNGLE wi th ANN on
hi s SHOULDER . ..
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ANGLE ON: ANN as she | ooks up at the G ANT GORILLA ... the
tension seens to go out of her body, she relaxes into his HAND
... for the first time since comng to SKULL | SLAND she feels
SAFE.
EXT. BOTTOM OF CHASM - DAY

CLOSE ON: JACK STIRRING inmediately hearing the SCUTTLE OF

I NSECTS. HE ROLLS OVER and see’s HUGE SPI DERS CRAW.I NG | NTO THE
PIT. HE staggers to his FEET ... REACH NG I NTO H S PACK and PULLS
fromit A FLARE. THRONNG it at the SPIDERS they CRAW OFF.
DENHAM i s | yi ng near by.

JACK
Carl!!!

DENHAM STI RS, MUMBLI NG I N PAI N BUT ALI VE.
JACK SEES JI MW.
CLOSE ON: JI MW is | ooking VACANTLY into space, JACK kneel s down.

JACK (cont’d)
Ji my?
CLOSE ON: JI MW | ooks up at JACK, there are tears filling his
eyes. He falls into JACK S arns softly sobbi ng.
ANGLE ON: DENHAM sitting up... dawning realization in his eyes.

LUWPY, his back to CHOY ... he HOLDS CHOY' S HAND ... but CHOY' S
FI NGERS SLI DE LI MPLY out of LUMPY'S HAND ... LUMPY TURNS TO CHOY
ONLY TO SEE THAT HE has DI ED.

ANGLE ON: HAYES eyes closed, his FACE peaceful, |ying DEAD on the
floor of the RAVINE

ANGLE ON: DENHAM PEERI NG over a ROCK. The wreckage of the CAMERA
Iies smashed and broken on the CHASM floor ... a thin, shiny,
thread of black FILMtrailing fromthe smashed CAMERA body |ike
spilt innards.

DENHAM r eaches out and touches the EXPOSED FILM ... his dreans
DESTROYED.

WDE ON: THE FLARE SLOALY DI ES.

CLOSE ON: JACK cradling JIMW in his ARMS. HE LOOKS UP as he SEES
t he | NSECTS CRAW. BACK.

ANGLE ON: a HUGE si x-foot CARN VOROUS MAGGEOT- THI NG squi rns out!
It craws blindly towards LUWY and CHOY!

ANGLE ON: LUMPY pulling CHOY' S BODY to safety, but both are
ATTACKED by LARGE | NSECTS, the size of dogs!

JACK tries to PULL THE G ANT CRAB- SPI DER OFF LUMPY, but instead it
TURNS on him Mre G ANT CRAB- SPI DERS JUWP at JACK
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LUMPY and CHOY are CONSUMED by the nightmari sh BUGS.

ANGLE ON: DENHAM i s W ELDI NG a short stick like a CLUB ... he
smashes the HUGE BUGS in a psychotic expl osion of RACE,
pul veri zing their bodies into the DI RT!

Al l around, MONSTROSI TI ES OF NATURE energe from DANK BURROWAS and
crawl towards the JACK, DENHAM and JI MW ... these are HUGE

| NSECTI LE MUTANTS - conbi nati ons of SPI DERS, CRABS, MANTI SES and
CENTI PEDES!

SUDDENLY JI MW notices the TOVMMY GUN sticking out of JACK S PACK.
GRABBING I T he ains at the I NSECTS on JACK

BAM BAM BAM The G ANT I NSECTS are bl own apart!

JACK | ooks wildly around for DENHAM THEY SEE that they're
SURROUNDED BY SPI DERS. ANGLE ON: JACK desperately swings at the
I NSECTS wi th a STI CK, whacki ng and stabbi ng them

BAM BAM BAM GUNSHOTS RI NG OQUT. SPI DERS SWARM out of HOLES in
the CLIFF AND DIE. JACK spins around ... confused.

ANGLE ON: ENGLEHORN and a COUPLE of SAILORS OPEN FIRE fromthe LIP
of the CHASM SHOOTI NG t he SPI DERS into SM THEREENS!

ANGLE ON: BRUCE SW NGS down from above, clinging to a VINE ... GUN
BLAZI NG
BRUCE proceeds to lay waste to the INSECTS ... those not bl asted

apart, scurrying away, back in to the darkness.

EXT. JUNGLE - DAY

Movi ng purposefully along a well-known route to his LAIR KONG
| aunches hinself across a LOWCHASM ... one hand reachi ng out
to clutch at THICK VINES on the other side ...

SUDDENLY! The THI CK VI NES TEAR AWAY fromthe side of the CHASM
WALL ... KONG falls backwards. ANN still clutched protectively
to his CHEST he lands with a THUD!

ANN | ooks up al arned!

KONG scranmbles to his feet, GROALING ... he places ANN on the
GROUND pushi ng her protectively behind him

KONG POV: LOOM NG out of the CHASM WALL is a HUGE FACE!

CLOSE ON: ANN as her expression suddenly changes from FEAR to
DAVWNI NG COMPREHENSI ON.

ANN wal ks past KONG ... who emts another LON WARNI NG GROAL.

ANN
It’s alright ... it’s okay ...

ANN reaches the WALL and begins to pull away nore of the VINES
and CREEPERS to reveal
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Alife-size and very life-like eroded STATUE of a SITTI NG
G ANT GORILLA ... the I MAGE of KONG ...

ANN turns back excitedly to KONG trying to nmake hi m understand.
ANN (cont’ d)
Look - it’s you ... “Kong”. See ..
you. “Kong”. This is you.
KONG | ooks from ANN to the HUGE STATUE ...

KONG POV: ANN is dwarfed by the STONE MONCLI TH

PUSH IN on KONG ... a growi ng sense of REALI SATION as he cones to
understand the STATUE is in fact a reflection of hinself.

CLOSE ON: KONG | ooking down at his hands ... it’s as if he is
seeing his GNARLED, LEATHERY FI NGERS for the first tine.

ANN nmoves towards KONG ... he |looks at her ... there is a
VULNERABLE EXPRESSI ON on his FACE ... FEAR and SADNESS well in his
EYES.

EXT. SKULL MOUNTAI'N - DUSK

I n VERTI GO | NDUCI NG shots, KONG clinbs H GHER and HHGHER - up into
the H GHEST PEAK of SKULL |ISLAND ... carefully cradling ANN in his
hand.

A sudden FLAP OF W NGS and FLI CKERI NG SHADOW causes KONG to pul
ANN cl ose to his chest as a sinister BAT- TYPE CREATURE | unges at
her ... these SCAVENGERS hover in the SKIES around SKULL MOUNTAI N

they have eight-foot w ng spans and TALONED FEET. Their faces
are nore reptile than bat.
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EXT. KONG S LAIR - DUSK

W DE ON: KONG steps out of a LARGE ROUND CAVE onto a LEDCE that
juts out high over SKULL | SLAND ..

This is KONG S LAIR ... Over the ledge is a D ZZYI NG DROP of at
| east 1000-feet down to the JUNG.E.

The “VENTURE” can be seen - npored off the TIP of the | SLAND, sone
three mles away.

ANGLE ON: KONG gently places ANN on the GROUND ... ANN wat ches as
he noves away and sits to one side of the LEDGE

The SKY is a FI ERY ORANCGE as the SUN goes down ... SI LHOUETTI NG
the FI GURE of KONG ...

CLOSE ON: ANN | ooks around the CAVE taking in her STRANGE
SURROUNDI NGS ... her eyes fall upon a HUGE GORI LLA SKULL and
SKELETON which lie wthin the recesses of the CAVE ..

ANN turns and | ooks back at KONG ... realizing these are the BONES
of his FOREBEARS ... that KONG was not al ways al one.

A SUDDEN flutter in the DARK recesses of the LAIR, a SIN STER
SOUND, sends ANN scurrying towards KONG ...

KONG won't | ook at her.

ANN breaks into a few tap steps ... NO RESPONSE. She | eans down
and picks up sonme STONES ... JUGGELING them attenpting to anuse
himas she did before. KONG s gaze remains averted ...

He | ooks out over the JUNGLE CANOPY. ANN follows his GAZE, taking
in the RUGEGED LANDSCAPE which is bathed in the | ast EVEN NG RAYS
of the SUN. She stares out to sea, a RAIN CLOUD casts shadows over
t he OCEAN

ANN
(softly)
It’s beautiful.
KONG sits QUIETLY staring out over the JUNGLE ... she | ooks up at
hi m

ANN (cont’ d)
Beauti f ul .

ANN pl aces her HAND agai nst her heart.

ANN (cont’ d)
Beau-ti-ful.

KONG S BI G PAWunfurls beside ANN ... she hesitates for a noment,
then CLIMBS into it.

ANGLE ON: KONG gently lifts ANN ..



94.

WDE ON:. KONG with ANN, hi gh above the JUNGLE, as the last of the
DUSK LI GHT FADES.

EXT. LOG CHASM - DAY

CLCSE ON: HANDS reach down as ENGLEHORN and a SAI LOR PULL PRESTON
up the last stretch of the ROPE ...

ENGLEHORN turns and sees JACK clinbing towards the TOP of the
CHASM ... TWD SAILORS reaching down to help him

DENHAM
Thank God.

ENGLEHORN
Don't thank God, thank M. Baxter

CLOSE ON: BRUCE PULLI NG HI MBELF UP THE ROPE, gasping from
exertion.

ENGLEHORN (cont’ d)
He insisted on a rescue mssion. Me? |
knew you’ d be okay ...

CLOSE ON: DENHAM | ooks up to see ENGLEHORN standing at the top of
t he CHASM ENGLEHORN is watching hi m | MPASSI VELY.

ENGLEHORN (cont ' d)
That’'s the thing about cockroaches; no
matter how many tines you flush them
down the toilet they always crawl back
up the bow !

ANGLE ON: DENHAM as he rises to his feet.

DENHAM
Hey buddy! I'moutta the bowl! |I'm
drying off ny wings and trekking
across the lid!

ENGLEHORN LOOKS at DENHAM a BEAT and then LOOKS across the CHASM
i n SURPRI SE. DENHAM FOLLOANS H S GAZE.

WDE ON:. JACK at the TOP of the opposite side of the CHASM ... a
solitary figure, bloodied and torn.

ENGLEHORN
Driscoll ... don't be a fool! Gve it
up, it’s useless ... She s dead.
DENHAM
(quietly)
She’s not dead. Jack’s gonna bring her

back.
ENGLEHORN t urns to DENHAM
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DENHAM (cont’ d)

And the ape will be hard on his heels.
We can still cone out of this thing
okay -

(pause)
More than okay. Think about it, you’ ve
got a boat full of chloroformwe can
put to good use.

ENGLEHORN | ooks at DENHAM for a BEAT and t hen LAUGHS.

ENGLEHORN
You want to trap the Ape? | don't
t hi nk so.

DENHAM

Isn’t that what you do? Live ani nal
capture? | heard you were the best.

ENGLEHORN stares at DENHAM for a nonent, it is inpossible to know
what he is thinking.

DENHAM (cont’ d)
Jack!

JACK | ooks at DENHAM ... DENHAM rai ses a hand in sal ute.
DENHAM (cont’ d)
(cal l'ing)
Look after yourself!

JACK
Keep the Gate open.

DENHAM
Sure thing, buddy! Good | uck!

ANGLE ON: JACK turns to go ... and disappears up the DARK TUNNEL.
DENHAM (cont’ d)

|’ msorry.
EXT. TH CK JUNGLE - DUSK
ANGLE ON: JACK struggles through the JUNGE ... he breaks into
CLEARI NG and STOPS SHORT as he see’s the VAST VI STA of the
MOUNTAIN in front of him
INT. KONG S LAIR - N GAT

ANGLE ON: MOONLI GHT steans into the CAVE ... KONG sits on his
LEDGE, HE CRADLES ANN IN H S ARM

CLOSE ON: ANN SLEEPS PEACEFULLY in his HAND.

ANGLE ON: KONG gently lifts ANN ... he STARES at her ... his
FI NGER t ouches ANN S HAI R



96.

EXT. KONG S LAIR - N GHT

ANGLE ON: JACK is clinmbing up through ROCKS t owards KONG S LAI R
BAT- THINGS flutter ... AGQ TATED ... SENSING an | NTRUDER

CLOSE ON: JACK freezes.

ANGLE ON: A LARGE NUMBER of BAT-THI NGS are GATHERI NG ami d the
STALACTI TES that hang fromthe ROOF of the CAVERN.

He scans the LAIR for any sign of ANN ... but can’'t see her. The
OLD BONES of a LARGE GORILLA Iie across the CAVE from JACK.

JACK CLI MBS hi gher INTO THE CAVE until at |ast he’'s on THE LEDGE
W TH KONG

ANGLE ON: JACK noves forward, towards KONG He stays in the
SHADOWS of t he ROCKS.

JACK CRAW.S FORWARD onto the LEDGE.

EXT. KONG S LAIR - N GHT

ANGLE ON: JACK creeps CLOSE to the SLEEPING KONG S BACK ... his
SHOULDERS gently heaving wth each breath.

CLOSE ON: JACK crawl s past KONG S FEET ... he | ooks in AMAZEMENT.
ANN is ASLEEP in KONG S HAND!

CLOSE ON: KONG GROALS ... JACK SPINS AROUND ... KONG is growing
in his sleep!

JACK is less than 8 FEET away from ANN.

CLOSE ON: ANN' S eyes OPEN. For a MOMENT she stares blankly at JACK
... then REALI SATION arrives quickly - he has cone for her! She

| ooks at JACK with disbelief.

CLOSE ON: JACK | ooks at ANN, drawing a finger to his lips ...
nei t her DARES to nove, or nmake a sound.

VERY SLOMALY, JACK rises and steps towards ANN. He gestures for her
to stay notionless in KONG S PALM

ANGLE ON: The salivating, carnivorous BAT-THI NGS flutter out of
the CAVE and SWARM around the LEDGE ... their FEAR of KONG i s
overwhel med by the tenpting SIGHT of JACK and ANN.

KONG STI RS.

CLCSE ON: JACK extends his HAND towards ANN ... she reaches out
their FINGERS TOUCH ...

and KONG S EYES SNAP OPEN!
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TIME seens to SLON JACK attenpts to GRAB ANN' S WRI ST, but KONG S
FI NGERS CLOSE around ANN with stunning SPEED! KONG ROLLS to his
FEET, pulling ANN away from JACK!

ANGLE ON: KONG SNARLS at JACK, who now stands HELPLESSLY before
him
The BAT- THI NGS SWARM above KONG

ANN

(yel 1'i ng)
Jack, run!

ANGLE ON: KONG SWATS at JACK with his FREE HAND. ANN struggl es and
KICKS in his GRASP.

ANN (cont’ d)

(yel 1'i ng)
No!

KONG pl aces ANN high on a SMALL LEDGE and CHARGES at JACK!

ANGLE ON: JACK ROLLS to the SIDE, KONG S FI STS snmashi ng DOAN
around him

KONG STAMPS on JACK, who DI VES CLEAR, just as the HUGE FOOT
pummel s into the GROUND.

CLOSE ON: JACK is LYING on the GROUND with KONG rearing above him
there i s NO ESCAPE!

CLOSE ON: KONG S EYES, blazing with DEADLY | NTENT. He LIFTS his
FOOT, ready to SQUASH JACK |i ke a bug!

AT THAT MOMENT! ANN SHRI EKS in PAIN
KONG spins around ...

ANGLE ON: ANN i s under ATTACK fromthe BAT-THINGS ... they are
FRENZYI NG around ANN, sharp CLAWS | ashing her! She cowers agai nst
the ROCK FACE, trying to protect herself.

CLOCSE ON: KONG ... ROARING with ANGER ... he abandons JACK and
CHARGES at t he BAT- THI NGS!

The FRENZI ED BAT- THI NGS ATTACK KONG EN MASSE as he snatches ANN
fromthe LEDGE.

They stri ke at KONG and ANN |i ke a swarm of giant bees. KONG ROARS
and THRASHES OUT at themin a FRENZY!

ANGLE ON: KONG puts ANN down agai nst the ROCKS, so he can use BOTH
HANDS to strike at the DEADLY BAT-THINGS. Wth every sweep of his
ARM several BAT-THI NGS are KNOCKED TO THE GROUND, but OTHERS cl aw
at his HEAD and BODY.

ANGLE ON: JACK sei zes his CHANCE! He rushes al ong the EDGE of the
CLI FF towards ANN ... under the cover of an OVERHANG
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JACK and ANN are inches away from each other right behind KONG S
FEET!

JACK grabs ANN' S HAND and | eads her towards the only possible
escape route - the EDGE of the LEDGE, 1000 FEET above the JUNGLE!

JACK grabs a LARGE VINE, testing it’s strength. He turns to Ann.
JACK
(urgent)
This way! Cone on!

JACK pulls ANN to himand cl anbers over the EDGE of the DI ZZYI NG
DROP.

EXT. LEDGE - N GHT

WDE ON: JACK and ANN desperately CLI MB down the THI CK VI NES t hat
hang over the LEDGE ... hand over hand ... the SOUND of KONG
ROARI NG above, as he battles the BAT- TH NGS.

EXT. KONG S LAIR - N GHT

ANGLE ON: SEVERAL BAT- THI NGS are gri pping and CLAW NG KONG S BACK
in an effort to weaken the huge ape ... he suddenly POUNDS HI S
BACK agai nst the WALL of the CAVE, SQUASH NG THEM ALL!

The surviving BAT- TH NGS wheel away from KONG HI SSI NG ANGRILY ...
16 lie on the cave floor, STUNNED or DEAD. They FLUTTER towards
the BACK OF THE CAVE, preparing their NEXT ATTACK.

KONG LOOKS for ANN ... she has GONE!

EXT. LEDGE - N GHT

ANGLE ON: JACK and ANN are 60 FEET down the VINE ... JACK is
trying to SWNG towards the ROCK FACE ...

SUDDENLY! They start RI SI NG

WDE ON: KONG is PULLING on the VINE! He lifts JACK and ANN
towards HHM like a fisherman reeling in a catch.

ANN tightens her grip on JACK S SHOULDERS as BAT- THINGS flutter
around THEM

ANGLE ON: JACK and ANN are HELPLESS ... KONG al nbst HAS THEM BAT-
THI NGS di ve towards JACK and ANN!

A BAT- THI NG CLAWS at JACK S HEAD. He rel eases ONE HAND and GRABS
it’s TALONED ANKLE.

JACK

(yel 1'i ng)
Hang on to ne!
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ANN hangs onto JACK for dear life, as he GRABS t he BAT- TH NGS
OTHER ANKLE.

ANGLE ON: JACK and ANN DESCENDI NG RAPIDLY ... the BAT-THI NG
furiously FLAPPING it’s WNGS, but unable to stop the SPI RALLI NG
pl unge past the CLIFF FACE

SOUNDS of KONG ROARI NG W TH GRI EF FROM THE LEDGE.

EXT. RIVER - N GHT
The BAT- THI NG wobbl es crazily in the sky, rapidly LOSI NG ENERGY
... JACK | ooks down - a FAST FLON NG RIVER is 50 feet below He
RELEASES H S GRI P!

ANN SCREAMS as she and JACK fall into the RIVER ... they are
i mredi ately picked up by the current and SVEPT AWAY.

JACK and ANN are carried into the RAPIDS, swept down a snall
WATERFALL, surfacing into a FAST-FLON NG but |ess violent part of
the river.

INT. KONG S LAIR - N GHT
KONG ROARS wi th ANGER and GRI EF.

EXT. VI LLAGE WALL

W DE ON: The VILLAGE WALL AND SURROUNDI NG, as KONG S ROAR echoes
out over the | SLAND.

CLOSE ON: DENHAM & ENGLEHORN as they hear KONG S ANCER

EXT. RIVER BANK - PRE- DAWN

ANGLE ON: Hal f drowned JACK and ANN swmto the side of the Rl VER
haul i ng t hensel ves up on the MJDDY BANK.

KONG S POV as he CRASHES THROUGH THE JUNGLE in HOT PURSUI T.
AN ENRAGED KONG is visible ... quickly descending fromhis
nmountain lair!

EXT. DENSE JUNGLE - PRE- DAVWN

ANGLE ON: JACK and ANN racing through the JUNG.E.

EXT. WALL GROTTO - DAWN
ANGLE ON: LOW ANGLE of the WALL and ALTAR
A LOWN THUNDERI NG SOUND reverberates ... BIRDS LIFT off from TREES.



100.

SUDDENLY! JACK and ANN appear from the undergrowth, RUNNI NG
towards the CHASM and WALL ... the ALTAR BRI DGE has been rai sed,
and hangs just out of reach.

JACK

(yel 1'i ng)
Carl!

LOW ANGLE: The TOP of the WALL is deserted ..

ANN
Pl ease! Sonebody hel p us!

SOUNDTRACK: A ROAR ... grow ng | ouder
ANN casts a nervous gl ance over her shoul der.

TREES CRASH to the GROUND as KONG SMASHES his way through the
JUNGLE towards the CLEARING ...

ANN | ooks at the deserted wall .

ANN (cont’ d)
(ashen)
They’ ve gone.

JACK

(yel 1'i ng)
Carl? Oh Christ! Carl?

EXT. NATI VE VI LLAGE/ WALL - DAWN
CLOSE ON:. DENHAM silently listens to his FRIENDS calling.
W DER ON: PRESTON, ENGLEHORN, BRUCE and JI MW are waiting nearby.

PRESTON
Drop the bridge! Do it now, for
chri ssakes!

DENHAM

(qui et)
Not yet ... wait.

The GROUP react to KONG S ROAR - now VERY CLOSE. A SAILORwth a
MACHETE hovers near the ROPE, ready to cut it on DENHAM S COVIVAND.

DENHAM (cont’ d)
Wi t

PRESTON
(i ncensed)
No Carl

PRESTON suddenly leaps to his feet and SNATCHES t he MACHETE. He
slices through the ROPE ...
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EXT. WALL GROTTO - DAWN

ANGLE ON: The BRI DGE DROPS, just as KONG expl odes fromthe JUNGLE!
KONG sees ANN and charges forward!

JACK and ANN race across the BRIDGE, getting to the other side
just as KONG LEAPS t he CHASM

JACK | eads ANN through the HOLE in the DOOR ... KONG SMASHES
t hrough t he BAMBOO def ences.

EXT. NATI VE VI LLAGE/ WALL - DAWN

ANGLE ON: JACK and ANN run into the VILLAGE ... it | ooks deserted.
DENHAM suddenl y rises and wal ks past themtowards the GATE,
fi xated on the ROARI NG BEAST, snmashing at the TI MBERS.

CLOSE ON: ANN ... seeing GROUPS of SAILORS crouched behind rocks,
W th GRAPPLI NG HOOKS at the ready. PRESTON lies to one side, a RAG
hel d agai nst his BLEEDI NG FACE. ENGLEHORN gri pping a CRATE OF
CHLOROFORM BOTTLES.

ENGLEHORN
(shouting)
Now ! !

ANGLE ON: KONG SMASHES t hrough the GATE! For a BRI EF MOVENT KONG
makes EYE CONTACT with ANN ... she | ooks at hi m DESPAI RI NGY. He
reaches towards her

DENHAM
(t o ENGLEHORN)
Bring himdown! Do it!

ANGLES ON: SAI LORS THROW GRAPPLI NG HOOKS at KONG HAULI NG on the
ROPES.

ANN
No!

JACK
Are you out of your m nd? Carl!

BRUCE rushes forward, pulling PRESTON to his feet, hustling hi m
towards the TUNNEL EXIT.

ENGLEHORN yel | s at SAI LORS poi sed on the TOP of the WALL.

DENHAM
Drop the net!

ANGLE ON: The SAI LORS drop BOULDERS attached to a LARGE SH P NET
... KONG is PUSHED to the GROUND by the WEI GHT.

CLOSE ON: DENHAM turns t o ENGLEHORN.

DENHAM (cont’ d)
Gas him
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ANN
(sobbi ng)
No! Pl ease - don't do this!

CLOSE ON: JACK hol di ng ANN back.

JACK
Ann ... He'll kill you!

ANN
No, he won't.

ANGLE ON: KONG trying to get up ...

ENGLEHORN hurls the CHLOROFORM BOTTLE at KONG smashing it on the
ground right under his face.

ANN (cont' d)
No!

KONG breathes in the cloud of CHLOROFORM he tries to push hinself
up.

ENGLEHORN
Keep hi m down!

SAI LORS t hrow BOULDERS down fromthe TOP of the WALL, pumelling
KONG S HEAD.

ANN breaks away from JACK, rushes at ENGLEHORN, grabbing his arm
just as he prepares to throw anot her CHLOROFORM BOTTLE.

ANN
Stop it! You're killing him

ENGLEHORN
Get her out of here! Get her out of
hi s sight!

JACK takes ANN S ARM ... DENHAM yells at him as KONG S RAGE
i ntensifies.

DENHAM
Do it!

CLOSE ON: ANN STARES up at JACK.

ANN
Let go of ne ...

CLOSE ON: JACK, he STARES at ANN, torn about what to do. Hi s eyes
flicker towards KONG He makes his deci sion.

ANGLE ON: JACK pulling ANN by the HAND t owards the TUNNEL
ENTRANCE. She struggles to break free.

CLOSE ON: KONG WATCHI NG ANN bei ng DRAGGED AVWAY ... he EXPLODES

W th ANGER, suddenly RISING to his FEET, ripping the NET to

Pl ECES! He SW NGS the ROPES AVWAY, sendi ng HAPLESS SAILORS flying
t hrough the AR
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CLCSE ON: DENHAM | ooks on in HORROR, as his PLAN to CAPTURE KONG
falls apart.

SAlI LOR
W can’t contain himn
ENGLEHORN
Kill it!
DENHAM
No!
ENGLEHORN

It’'s over, you Goddamm | unati c!

DENHAM
I need himalive!

ENGLEHORN
Shoot it!!!

ANGLE ON: ENRAGED KONG t hrow ng SAI LORS and overturni ng STONE
BUI LDI NGS

CLOSE ON: JI MW, gripping a TOMW GUN, stands in front of KONG ..
his POSE reflecting HAYES |ast stand. ENGEHORN pulls JI MW away
by the collar, shoving himdown the path.

ENGLEHORN (cont’ d)
Jimy - get out of here! Get to the
boat !
(yel 1'i ng)
Al of you! Run!

KONG cl i nbs DOAN THE WALL.

EXT. BEACH - DAWN

ANGLE ON: JACK running with ANN towards a waiting BOAT ... ANN
fights as JACK tries to LIFT her on BOARD ... both turn!
JACK
Get in the boat!
ANN
(di straught)
No! It’s me he wants. | can stop this -
KONG st anpedes down towards the COVE ... JIMW stands his ground
with his TOMW GUN
JACK yel | s at BRUCE
JACK
Take her!
BRUCE takes ANN, as ENGLEHORN | eaps into their BOAT ... he yells

to the SAILORS



104.

ANN
Let me go to him

ENGLEHORN
Row Get the hell out of herel

ANGLE ON: JACK pushes JIMW into the SECOND BOAT.

JACK
Ji my! No!

JACK tries to prevent JI MW from shooting at KONG as SAILORS push
their BOAT away fromthe shore.

CLOSE ON: DENHAM finds a CRATE of CHLOROFORM BOTTLES on the FLOOR
of the BOAT. He snatches one up ... prepares to throw

ANGLE ON: JI MW nmanages to fire a BURST at KONG ... KONG CHARGES
in FURY and THUMPS his FI ST down on the BOWof the BOAT.

ANGLE ON: DENHAM is flung into the water, still clutching the
CHLOROFORM BOTTLE.

ANGLE ON: KONG flings the BOAT agai nst the COVE WALL, smashing it -
sendi ng JACK, JI MW and SAILORS into the SEA!

ANN | ooks on in horror as JACK SURFACES, holding onto JI MW, who
i s COUGH NG SEA WATER

KONG turns to ANN' S BOAT ... he | ooks at her
ANN
Go back!
KONG PAUSES at the SOUND of her VOCE ... as if sensing her fear
for him
ENGLEHORN
Hol d her!

BRUCE hol ds ANN as ENGLEHORN suddenly FIRES a HARPOON i nto KONG S
KNEE ... KONG ROARS in PAIN and SINKS into the water. ANN s
sobbi ng wi th DI STRESS.

ANGLE ON: ENGLEHORN starts LOADI NG a SECOND HARPOON ... DENHAM
scranbles on to a ROCK, clutching the CHLOROFORM BOTTLE.

DENHAM
Wai t!

ENGLEHORN i gnores him intent on killing KONG with his next
HARPOON.

ANGLE ON: KONG starts CRAW.I NG painfully towards ANN. ENGLEHORN
has al nost fini shed LOADI NG

ANN
Leave hi m al one!
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ANGLE ON: DENHAM st eadi es hinself on his rock as KONG crawl s past.
He hurls the CHLOROFORM BOITLE ... it smashes agai nst KONG S FACE.
KONG starts choking on the GAS.

ANGLE ON: JACK in the sea, holding the unconsci ous JI MM, watching
ANN from across the void of water

KONG starts to succunb to the GAS ... he reaches for ANN
ANN wat ches KONG S HAND reach out to her .... But she can no
| onger help him... she has failed to stop this happening.
CLOSE ON: ANN turns away from KONG ... as he slunps into

unconsci ousness.

CLOSE ON: ANN and JACK make EYE CONTACT across the water .... She
starts to CRY. JACK is unable to offer her any confort.

ANGLE ON: DENHAM steps up to the UNCONSCI QUS KONG

DENHAM
The whole world will pay to see this.
We're mllionaires, boys. |I'Il share
it wwth all of you! In a few nonths
his nanme will be up in lights on
Br oadway! “Kong - the Ei ghth Wonder of
the Worl d”!

SMASH CUT TO

EXT. BROADWAY THEATRE - NI GHT

ANGLE ON: NEON LETTERS announce “KI NG KONG - the El GATH WONDER OF
THE WORLD!'” on a HUGE G.I TTERI NG mar quee.

WDE ON. The bustle of TIMES SQUARE on a WNTER S NI GHT, the
colorful LIGHATS reflecting in newly FALLEN SNOW

An EXClI TED and CURI QUS CROWD are convergi ng on the THEATRE - cabs
are pulling up ... a QUEUE is formng ... SCALPERS are selling
tickets outside the door.

CLOSE ON: BI LLBOARDS out si de the THEATRE proclaim “Relive the
adventure of the Century ... see Mss Ann Darrow offered to the
Beast!”

| NT. THEATRE DRESSI NG ROOM - NI GHT

ANGLE ON: ANN is seated alone in a DRESSI NG ROOM she is putting
on STAGE MAKEUP. There is an enptiness in her face. She appears
DI SCONNECTED, her thoughts on things far away.

EXT. BROADWAY THEATRE - NI GHT

ANGLE ON: CROWNDS flowi ng into the THEATRE.
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I NT. BROADWAY THEATRE LOBBY - N GHT

WDE ON:. The THEATRE LOBBY is team ng with people, handi ng COATS
and HATS to the CHECK-IN G RLS on the CLOAKROOM

ANGLE ON: DENHAM who is WARMLY GREETI NG ZELMAN al ong with the
SLEAZY and THUGAE SH | NVESTOR ... both of whom have STARLETS
hanging on their arnms ...

ANGLE ON: PRESTON watching fromthe BALCONY. He is | ooking at
DENHAM

REVERSE ON. DENHAM gl anci ng up, catching the STRANGE LOXX in
PRESTON S EYE . ..

ANGLE ON: DENHAM turns away and turns on an | NSTANT SM LE for a
wai ti ng PHOTOGRAPHER.

PUSHI NG I N ON: PRESTON ...
ON THE SOUNDTRACK a sudden burst of UPROARI OQUS LAUGHTER!
DREW V/ O
Look at yourself! Look at what you’ ve
becone!
I NT. ARTY THEATRE - NI GHT
ANGLE ON: EDGAR, a young man, DRESSED as a WOVMAN is pulled to one

side by his FRIEND, DREW They are on the STAGE SET of a HOTEL
LOBBY. A LARGE BOAL of FRU T sits on a DECORATI VE SI DEBQCARD.

DREW
No wonan is worth thisl!
EDGAR
This woman is worth it. |’ve gotta win
her back. | don't care what it takes.
DREW

She’s not gonna buy it for a second!

EDGAR
Shuddup and hand ne the grapefruit.

EDGAR proceeds to stuff a LARGE GRAPEFRU T down hi s BRASSI ERE.

THE AUDI ENCE BREAKS into LAUGHTER. THE CAMERA PANS along a row in
a SMALL FRI NGE THEATRE, and cones to rest on a THEATRE PROGRAMVE
in the hands a M DDLE- AGED WOVAN. The front cover reads: "Cry
Havoc” by Jack Driscoll.

PULL FOCUS to reveal: JACK sitting behind the WOVAN, intently
wat chi ng the stage ...

ANGLE ON: JAYNE a BLONDE ACTRESS who | ooks simlar to ANN, and
THELMA, her CONFI DANT, entering THE HOTEL LOBBY fromthe ot her
side of the STAGE ...
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THEL VA
Tell nme everything - every little
detail!

They sit on a SOFA as EDGAR takes a seat in an ARMCHAI R near by.

JAYNE
So, he took nme to a fancy French
rest aur ant

THELMA
French, huh?

JAYNE
Anyway about hal f way through the
whore derves - he clutches ny hand ...

THEL VA
He cl utches your hand?!

EDGAR
(fal setto)
It felt like the right thing to do at

the tine.

(fal setto)
Oh! I'’msorry - | couldn’t hel p but
over - hear!

The TWO WOMVEN | ook at him a beat before turning back to each
ot her.

JAYNE
He’'s | ooking into ny eyes -

THEL VA
And that’s when he told you how he
felt?

JAYNE

No - he never said it.

THELMA
He never said it?!

EDGAR
(fal setto)
He probably thought he didn't need to
say it.

AUDI ENCE LAUGHS

THELMA

Then how does she know that it’'s real ?
JAYNE

He said it was not about the words.
THELMA

Please - if you feel it, you say it.

It’s really very sinple.
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JAYNE
He said we’d talk about it later. Only
there was no |l ater

CAMERA PUSHES I N on JACK ...

JAYNE (cont’d)
It never happened.

(reflective)
| just thought that nmaybe this one
time, things mght actually work out -
which was really very ..

CLOSE ON: JACK, hearing his own words ...

JACK/ JAYNE
foolish ....

SUDDENLY JACK stands and maki ng his way past surprised AUDI ENCE
MEMBERS, heads for the EXIT.

THEL VA
Men! They’' |l give you the world ...
But they let the one thing that truly
matters slip through their fingers.
Al'l for the sake of three little

wor ds!
EDGAR
(1 ndi gnant)
The three hardest words in the English
| anguage!

AUDI ENCE MEMBERS break into fresh LAUGHTER as JACK | eaves the
THEATRE

EXT. ARTY THEATRE - NI GHT

WDE ON: JACK strides out of the SMALL THEATRE, pulling his collar
up agai nst the cold. Above him a sinple BlILLBOARD advertises “Cry
Havoc, a new play by Jack Driscoll”

I NT. BROADWAY THEATRE W NGS - NI GHT

CLOSE ON: CARL DENHAM quietly waiting in the WNGS of the HUGE
BROADWAY THEATRE. It is a nonent of calm... he is feeling a

m xture of PRI DE and ANTI Cl PATI ON.

The SOUND of KONG BREATHI NG - a RASPI NG WEAK GROAL - causes DENHAM
to flick his eyes to the darkened AREA behi nd the CURTAI N.

I NT. THEATRE DRESSI NG ROOM - NI GHT

ANGLE ON: ANN i n HER DRESSI NG ROOM pul I'i ng on her COSTUME.
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I NT. BROADWAY THEATRE - NI GHT

WDE ON:. The HUGE AUDITORIUM is filled with nearly 2000 peopl e.
The EXCI TEMENT in the air i s PALPABLE.

WDE ON:. The LARGE CROAD APPLAUDS as DENHAM strides onto the stage
in the GLARE of THE SI NGLE SPOTLI GHT. He waves enthusiastically to
t he AUDI ENCE, basking in the accl ai mhe has wanted for so | ong.

DENHAM
Thank you! Thank you! Thank you! Thank
you! Ladies and CGentlenen, | am here
to tell you a very strange story ... a

story of our adventure in which
seventeen of our party suffered
horri bl e deaths! Their lives lost in
pursuit of a savage Beast, a nonstrous
aberration of nature! But even the
nmeanest brute can be taned. Yes,

Ladi es and Centlenen, as you wll see,
t he Beast was no match for the charns
of agirl - agirl fromNew York ...

who nelted his heart. Bringing to m nd
that old Arabian proverb ..

I NT. THEATRE DRESSI NG ROOM - NI GHT

CLCSE ON: ANN, now in a WH TE VELVET GOMNN, a | ook of SADNESS in
her EYES.

DENHAM V/ O cont’ d)
“And | 0o the Beast | ooked upon the face
of Beauty and Beauty stayed his hand
.. and fromthat day forward he was
as one dead ...”

A VOCE interrupts ANN' S contenpl ati on

STAGE MANAGER
You're on, Mss Darrow, five n nutes.

ANN stands up ...

I NT. BROADWAY THEATRE STAGE - NI GHT
DENHAM baski ng i n the SPOTLI GHT

DENHAM
And now Ladi es & Gentlenen, |’ m going
to show you the greatest thing your
eyes have ever beheld. He was a King
in the world he knew but he cones to
you now ... a captive!

DENHAM |ifts his ARMS ..
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DENHAM (cont’ d)
Ladi es and gentlenen: | give you Kong -
the Ei ghth Wonder of the World!!

STAGE MJSI C stri kes up.

I NT. BROADWAY THEATRE STAGE - N GHT

WDE ON:. Wth a DRAMATI C FLOURI SH the CURTAIN slowy rises to
REVEAL :

KONG sitting slunped and unresponsive, his WRI STS MANACLED to a
STEEL SCAFFOLD. Ot her MANACLES and CHAI NS secure his ANKLES, NECK
and WAI ST.

There is a BIG GASP fromthe AUDI ENCE ... KONG S sheer size is
OVERVHELM NG

CLOSE ON: DENHAM ... euphoric, as the collective GASP of 2000
PEOPLE washes over him

ANGLE ON: KONG s head lolls, as if he is barely aware of his
surroundi ngs ...

DENHAM
Don’'t be al arned, | adies and
gentlenen. It is perfectly safe. These
chai ns are nmade of chrone steel!

W LD APPLAUSE!

EXT. NEW YORK STREETS - N GHT

ANGLE ON: JACK, jostled on a crowded NEW YORK STREET hurrying
rapidly along the sidewal k.

JACK crosses the BUSY ROAD, headi ng straight towards the BROADWAY
THEATRE.

I NT. BROADWAY THEATRE STAGE - NI GHT

W DE ON:. DENHAM on stage with KONG ...

DENHAM
(dramati c)
(observe if you wll, I amtouching the
beast! | am actually |laying ny hand on

the twenty-five foot gorilla.

DENHAM r eaches up and touches KONG S LEG KONG S foot tw tches
slightly causing DENHAM to junp back in fright

CLOSE ON: JACK enters the AUDI TORI UM
ANGLE ON: DENHAM signals to the STAGE HANDS in the WNGS ...
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ANGLE ON: A STAGE HAND begins to CRANK a WNCH ... the CHAINS
at KONG S WRI STS tighten ... the AUDI ENCE GASP as KONG is SLOAY
FORCED to his FULL HElI GHT ...

ANGLE ON: JACK wal ks into the BACK of the BALCONY of the
darkened AUDI TORIUM He quietly makes his way down t he SHADOWED
Al SLE.

ANGLE ON: DENHAM turns back to face the AUDI ENCE ...

DENHAM (cont’ d)
We have in the auditoriumtonight, a
surprise guest. The real life hero of
this story ... the man who hunted down
the m ghty “Kong”!

CLOSE ON: JACK as he wat ches DENHAM unnerved by the SPECTACLE.

DENHAM (cont’ d)
The nman who risked all to win the
freedom of a helpless fenmale! A big
hand for ... M. Bruce Baxter!

ANGLE ON: BRUCE striding on stage, dressed as the Geat Wite
Hunt er .

HUGE AUDI ENCE ACCLAI M DENHAM shakes BRUCE by the hand, sl apping
himon the BACK as if they were OLD FRIENDS ... BRUCE turns and
acknow edges the ADULATI ON of the AUDI ENCE.

A LI NE of DANCERS, dressed as cheesy NATIVES appear from either
side of the stage. They dance to the beat, playing to KONG who
stares inpassively at them

A PULSATI NG DRUM BEAT begins to fill the AUD TORI UM

DENHAM (cont’ d)
Ladi es and Centlenen, imagine if you
will an uncharted island ... a
forgotten fragnent from another tine

And clinging to life in this

savage pl ace, inmagi ne a people
untutored in the ways of the civilised
wor | d. A people who have dwelt all
their lives in the shadow of Fear! In
t he shadow of ... “Kong”!

CLOSE ON: JACK ... staring TRANSFI XED at the STAGE.

BEHI ND himin the DARKNESS of the AUDI TORIUM a FI GURE ri ses
from a SEAT.

PRESTON
(quietly)
He was ri ght :

JACK turns to find PRESTON standi ng beside him...
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PRESTON (cont’ d)
... about there still being sone
nmystery left in this world ...

CLOSE ON: PRESTON stares down at the figure of DENHAM st andi ng
to one side of the STAGE ...

PRESTON (cont’ d)
(softly)
And we can all have a piece of it
for the price of an adm ssion ticket.

ANGLE ON: PRESTON turns to |ook at JACK ... JACK S EYES flicker
towards the SCAR which runs down one side of PRESTON S CHEEK ...
JACK
(quietly)
That’s the thing you cone to |earn
about Carl ... his unfailing ability

to destroy the things he |oves.
ANGLE ON: DENHAM as he strides to the FRONT of the STAGE ...

DENHAM
Pl ease remain calm Ladi es and
CGentl enen - for we now conme to the
climax of this savage ritual ... the
Sacrifice of a beautiful young girl!

The CROAD erupts into WLD CHEERS!
The LIGHTS DIM ... The DRUM BEAT increases ... The NATIVE
DANCERS fall to their KNEES in WORSHI P as a PLATFORM ri ses from
beneath the STAGE ...
DENHAM (cont’ d)

Behol d her terror as she is offered up

to the mghty “Kong”! A big hand fol ks

for the bravest girl | ever net! Mss

Ann Darr ow

A DRAMATI C SI LHOUETTE of a WOMAN dressed in a WH TE SI LK GOAN.
She is tied to a wooden ALTAR, her BACK to the audi ence.

CLOCSE ON: KONG, a flicker of HOPE in his EYES.

The TINY FIGURE tethered to the ALTAR | ooks up! For the first
ti me KONG sees her FACE

ANGLE ON: KONG utterly CONFUSED; this is NOT ANN, but a woman in a
bl onde w g, dressed to | ook LI KE HER!

KONG r oar s!
FAKE ANN t hrashes around SCREAM NG unconvi nci ngl y!

FAKE ANN
No! No! Hel p ne, no!
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ANGLE ON: KONG staring at FAKE ANN wi t h nounting CONFUSI ON and
ANGER!

CLOSE ON: JACK as he realises it is not ANN on stage. He turns
t o PRESTON.

JACK
VWhere i s she??
| NT. BROADWAY THEATRE STAGE - N GHT

CLOSE ON: JACK gl ances at PRESTQON, who turns away | ooking
UNCOMFORTABLE.

JACK
(urgent)
Where’ s Ann?
PRESTON
I"ve no idea. | heard he offered her
all kinds of noney and she turned him

down fl at.

I NT. SHOMGE RL'S THEATRE - NI GHT

SLOWN DREAMY MJUSIC ... A FEATHERED FAN sweeps across a FACE to
reveal ... ANN

W DER: ANN dancing in a LINE of CHORUS G RLS, all identically
dressed ..

ANGLE ON: A MALE DANCER slides into VIEW... the STAR of the SHOW
the WOMEN behind him nerely w ndow dressi ng.

PUSH I N. on ANN as she goes through the notions of the routine
a | ook of DI STANT SORROW on her FACE.

I NT. BROADWAY THEATRE STAGE - N GHT

CLOSE ON: PHOTOGRAPHERS push forward, LIGHT BULBS fl ash at KONG
who RCOARS ANGRI LY.

DENHAM signals to BRUCE to join him... behind them we can see the
FAKE ANN still perform ng her feigned terror

DENHAM
Here’s your story, boys - “Beauty and
the Man who saved her fromthe Beast”.

ANGLE ON: JACK wat ching fromthe BALCONY ... he STARES at KONG who
i s BREATHI NG HARD t hrough his NOSTRILS ... JACK can feel KONG S
mount i ng ANGER.

JACK
(turning to PRESTON)
We have get these people out of here -
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JACK' S eyes turn to the AUDI ENCE seated nearby ... he gets up and

attenpts to usher people out.

JACK (cont’d)
Everyone has to | eave.

CLOSE ON: KONG, his ANGER growi ng as he struggl es against his

chai ns.

PRESS MAN 2
How did you feel, M. Baxter - when
you were on the island?

BRUCE
Well to be honest with you, | had sone
anxi ous nonents ...

The MEMBERS of the PRESS all nod, understandingly ...

BRUCE (cont’ d)
For a while there it | ooked |ike |
wasn’'t going to get paid ... But as it
turned out, M. Denham here has been
nore than generous -

CLOSE ON: DENHAM . . .
DENHAM

Let himroar! It nakes a swell
picture!!!

ANGLE ON: DENHAM and BRUCE as they POSE for the PHOTOGRAPHERS

ANGLE ON: JACK headi ng down the STAIRS, trying to convince nenbers

of the audi ence to | eave.

JACK
Head for the exits ..

AUDI ENCE 2

Get your own seat Buddy - you ain’t

havi ng m ne.
The CONFUSED AUDI ENCE continue to APPLAUD ..
CLOSE ON: The FAKE ANN S EYES suddenly W DEN as:
KONG ri ps one of his MANACLED HANDS FREE
FAKE ANN | ets out her nost CONVI NCI NG SCREAM
JOURNALI STS and PHOTOGRAPHERS st art backi ng away, snappi ng
pictures as they retreat ... FLASHBULBS POP ... KONG COVNERS
shiel ding his eyes ... ROARI NG i n DEFI ANCE

ANOTHER DEAFENI NG ROAR! !'! DENHAM | ooks up, AWESTRUCK, as he
KONG TEARI NG FREE of the rest of his CHAI NS!

BACK

Sees

The AUDI ENCE BEGA N TO RISE fromtheir SEATS ... PANIC sets in!
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AAAARRRRRGH! !'I'1'I The FAKE ANN tethered to the ALTAR screans again
for hel p!

KONG reaches across and pi cks her up, HURLING the FAKE ANN and the
ALTAR across the w de AUDI TORI UM

SLOW MOTI ON: LI NKS snapping ... CHAINS breaking, BOLTS lifting
fromthe FLOOR

Wth a M GHTY FLOURI SH, KONG rips off his WAl ST RESTRAINTS and is
at last conpletely FREE! The AUDI ENCE RUSH the EXITS in a
COLLECTI VE STAMPEDE!

KONG swi ngs fromthe STAGE into the FRONT ROW SEATS ... STOWPI NG
and CRUSHI NG t he sl ower novi ng PATRONS!

EXT. BROADWAY THEATRE - NI GHT

ANGLE ON: PATRONS rush out of the THEATRE into the street.

I NT. BROADWAY THEATRE STAGE - N GHT

KONG ROARS and hurls a PLASTER CORNI CE across the length of the
THEATRE - straight at JACK!

KONG i s now bel ow t he BALCONY LEVEL ...

In that nmonent KONG turns ... and sees JACK!I For a brief second
their EYES LOCK!

ANGLE ON: KONG using his amazi ng STRENGTH to SWNG up to the UPPER
LEVEL BOXES ... with a LEAP he junps on to the BALCONY ... the
BALCONY crunbl es under his WEIGHT ... sending DOZENS OF PEOPLE
pl unmeting into the STALLS.

JACK turns and RUNS for the DOOR as KONG struggles to REACH him

JACK reaches the EXIT, turns and | ooks back at KONG a m xture of
DREAD and AWE on his FACE.

CLOSE ON:. DENHAM remains in the mddl e of the THEATRE nesneri zed
by the spectacle of KONG S unl eashi ng power!
EXT. BROADWAY - NI GHT

ANGLE ON: JACK energes fromthe THEATRE, all around him PAN CKED
PECPLE run in TERROR!

BOOM JACK turns in tine to see ...

The VAST THEATRE WALL expl odes onto the street, showering PEOPLE
and CARS with BRI CKS and STEEL ... KONG bursts into the M DDLE OF
THE RQAD! !'!

ANGLE ON: JACK stares up in horror as KONG heads straight for him
JACK is going to D E
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Wth an ANGUI SHED ROAR t he HUGE GORI LLA stunbl es past JACK into
the BRI GHT LI GHTS of TIMES SQUARE ... he hasn’'t seen JACK!

KONG spins around reacting with terrified confusion to the
STRANGENESS of CARS, TRUCKS, TRAMS, LIGHTS ... scream ng peopl e
ever ywher e!

JACK wat ches as KONG S FEAR builds to a grow ng sense of ANGER and
FRUSTRATI ONI

ANGLE ON: KONG circles TIMES SQUARE ... snatching up any WOVAN
with BLONDE HAIR ... desperately | ooking for ANN

DODA NG bits of FLYING DEBRI'S, JACK tires to push his way through
CRONDS of FLEEI NG PECPLE t owards KONG . .

CAR W NDSCREEN POV ... KONG STOWS on the CAR in FRONT, LIFTS FOOT
and STOWS over CAMERA.
ANGLE ON: A TRAM headi ng straight for KONG ... the G ANT GORILLA
THRUSTS out an ARM PROTECTI VELY ... KONG pulls his arm back ...
TRAM firmy attached! KONG S FIST is CAUGHT in the TRAM S W NDO\S!
CLOSE ON: JACK ... as he realises what KONGis doing ...

JACK

(under his breath)

Oh Jesus ...

ANGLE ON: JACK as he watches KONG headi ng of f down BROADVAY.
CRASHI NG of f BUI LDI NGS KONG CAREENS out of TIMES SQUARE ...

EXT. NEW YORK SHABBY THEATRE - NI GHT

ANGLE ON: ANN energes from a SHABBY THEATRE, just as SEVERAL
POLI CE CARS drive past at SPEED.

ANN runs to an | NTERSECTI ON and | ooks up the STREET. Sever al
bl ocks away PANDEMONI UM is erupting outside a BROADWAY THEATRE.

ANN starts to RUN.

EXT. BROADWAY/ NEW YORK - NI GHT

JACK spies a CAB that has STOPPED in the M DDLE of the ROAD ...
it’s DRIVER watching the scene, MOUTH AGAPE!

ANGLE ON: JACK junping into the BACK of the CAB. He gestures
t owar ds KONG

JACK
Fol | ow t hat ape!

ANGLE ON: The CAB DRI VER j unpi ng out of the CAB.

CABBI E
It’s all yours, Buddy!
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ANGLE ON: JACK scrambling into the FRONT SEAT of the CAB ... he
throws it into GEAR and heads of f after KONG

ANGLE ON: KONG reacts |like a CORNERED ANI MAL in a BLIND PANIC ...
FLAILING his arns in PANIC, the TRAM swi ngi ng through the air and
SVASHI NG i nto BUI LDINGS |i ke a G ANT CLUB!

ANGLE ON: JACK drives the CAB DOWN BROADWAY ... swerving to M SS
bits of TRAMthat disintegrate off the FIST of KONG ...

JACK accel erates, straight through the LEGS of the G ANT GORI LLA!
ANGLE ON: the CAB SPINS so that it nowis facing KONG

ANGLE ON: KONG ... his FIST about to SMASH down on a TRAM ful |

of PEOPLE! The BLARE of a CAR HORN nmakes himturn ... he
hesitates ... realizing who is behind the wheel of the CAB!

JACK' S POV ... as KONG cones closer. PANI CKING DRIVERS PILE into
each other. JACK desperately tries his door, but it won’'t open, he
is WEDGED I N by CARS on either side.

KONG LI FTS THE CAR directly in front - H GH ABOVE H S HEAD,
throwing it into a BU LDI NG

EXT/ I NT. STREETS/ CAB - N GHT

CLOSE ON:  JACK' S FOOT depresses ACCELERATOR.

The WHEELS are SPINNING WLDLY ... in a CLOUD OF BURNI NG RUBBER,

t he CAB speeds down the ROAD, weaving in and out of the path cut
by KONG S DESTRUCTI ON.

KONG BOUNDS AFTER THE CAB, running on all FOURS with incredible
speed.

JACK crosses an | NTERSECTI ON, driving up on the SIDEWALK to get a
CLEARER DRI VI NG LANE ... PEDESTRIANS scatter - not only fromthe
CAB, but from KONG who is in HOT PURSUI T.

The CAB SLEWS across the STREET, disappearing up a TINY ALLEY,
only just w de enough for the CAB, but TOO NARROW f or KONG

JACK gl ances back at KONG ROARING with frustration at the ALLEY
ENTRANCE.
EXT/ I NT. HERALD SQ CAB - NI GHT

JACK speeds out of the ALLEY and CROSSES t he TRAFFI C FLOW causi ng
much BRAKI NG and HORN action. He gets SLOAED in THI CK TRAFFIC ...

KONG BURSTS his way out of the ALLEY ENTRANCE ... RIGHT IN FRONT
OF JACK S CAB!!I'!

JACK SWERVES on to the SIDEWALK ...
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JACK steers the CAB wildly along the SI DEWALK scattering
PEDESTRIANS in all directions!

KONG foll ows in HOT PURSUI T!

JACK sends the CAB into a couple of TIGHT TURNS ... he rounds a
bend and DRI VES straight into a FRU T VENDOR S STALL!

ANGLE ON: The CAB, covered by the RU NED STALL, SLAMS into the
WALL of a BU LDING JACK is thrown forward on | MPACT ...

KONG rounds the corner and BOUNDS PAST JACK'S CAB ... hidden
beneath the RUBBLE ...

KONG searches for the CAB, ROARI NG i n FRUSTRATI ON!
KONG S HUGE EYES gl ance in the WNDOW just as:

KONG suddenly FREEZES! He inclines his HEAD, unsure if what he is
seeing i s REAL.

KONG S POV: ANN i s wal king towards hini

KONG tentatively i nches TOMRDS ANN

ANN stops ... KONG stops. They stare at each other for a long
monent ... ANN offers KONG a small SM LE, and reaches her HAND out
hesitantly towards his ARM

KONG gently picks ANN up ... his EYES never |eaving her FACE.

ANN hol ds tightly on to his HAND and they DI SAPPEAR into the

ni ght .

EXT. CENTRAL PARK - NI GHT

WDE ON:. KONG carries ANN through the snow covered trees of
CENTRAL PARK ..

SUDDENLY he finds hinself stepping on to the FROZEN POND . .

ANGLE ON: The G ANT GORILLA slipping on the ICE ... as soon as his

hand hits the ice he slips ..

KONG stands up and grows ... he slips again, spinning this tine
it beconmes a gane ..

CLOSE ON: ANN realizing what is happening ... She starts to LAUGH

LI GHTS spin past ... it is a brief nonment of respite ..

SUDDENLY! BULLETS RAIN down on KONG & ANN ... KONG rears back in

FRI GHT.

ANGLE ON: M LI TARY TRUCK as it | aunches ROCKETS at KONG

COVIVANDER
Firel
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MORE RAIN down as SMASH' The | CE CRACKS under the weight of the
MORTAR FIRE ...

ROARI NG wi t h ANGER KONG struggl es out fromthe FROZEN POND and
flees ... back on to the STREETS of NEW YORK.

EXT. NEW YORK STREETS - N GHT

KONG bounds out into the streets, swaying to avoid the bull et
fire, angrily smashing cars out the way.

ANGLE ON: The TRUCK fli pping through the AIR as KONG conti nues on
his way through the STREETS ...

KONG ROARS DEFI ANTLY as the GUN' S BARREL swings in their
di recti on!

The STREETS are TEEM NG with these VEH CLES as the ARMY spreads
out across town in the hunt for KONG

ARMY VEHI CLES are RACI NG al ong the QU ET STREETS ... an ARMORED
CAR is firing at KONG ... followed by a TRUCK carrying a MBI LE
SEARCHLI GHT.

KONG bounds into a construction site, clinbing wwth ease up
t hrough the frane.

A M LITARY TRUCK races through the STREETS of NEW YORK ... still
firing at KONG

ANGLE ON: ANN cl ut ches KONG as he BOUNDS al ong the roofs at H GH
SPEED!

ANOTHER SEARCHLI GHT FINDS HHM ... and ANOTHER! The ARMW are
closing in. MACH NE-GUN FIRE rips past himas he LEAPS anot her
GREAT DI STANCE across the STREET. ANN clings on, shutting her
EYES.

As BULLETS WHI ZZ around him KONG LEAPS ACROSS THE STREET - 10
stories high! He LANDS on the opposite ROOFTOP and BOUNDS AWAY.

ANGLE ON: JACK runni ng al ong the STREET, follow ng a STREAM of
POLI CE and M LI ARY VEHI CLES.

ARMORED CARS and MOBI LE SEARCHLI GHTS converge on KONG ... ahead of
him across the CAVERN of 34th STREET, rises the SHEER WALL of the
EMPI RE STATE BUI LDI NG !'!

An MOBI LE ANTI - Al RCRAFT GUN screeches to a HALT on 34th STREET.
ANGLE ON: An ARMY COVMANDER shouts rapid orders to his MEN

COVIVANDER
Standby to fire!

The CAPTAIN runs up to the ARWY COWVANDER . ..
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CAPTAI N
| can’t give that order! Sir, the
ape’'s holding a girl -

ANGLE ON: The ARMY COMVANDER brushes past the CAPTAIN ..

COVIVANDER
(drily)

Then | guess it’s her unlucky day.
(shouts to his GUNNERS)

Take ai
CAPTAI N
Sir ...7?l
COVIVANDER
(to his GUNNERS)
Shoot to kill!
(yel l's)
Firel

POV: Looki ng up CRCSS-HAIRS at KONG high on the side of the
building - a SITTI NG DUCK

A SUDDEN BLOOM of FIRE erupts fromthe GUN BARREL speedi ng
strai ght towards KONG and ANN

ANGLE ON: KONG | eaps across 34th STREET just as BOOM The M SSI LE
hits the BU LDI NG S ROOF

WDE ON: KONG smashes into the SIDE of the EMPI RE STATE BUI LDl NG

GLASS RAINS DOMN 12 STORIES TO THE STREET as KONG uses W NDOAS f or
HAND and FOOT HOLDS. He is ONE-HANDED - his other hand still
hol ding ANN protectively to his CHEST.

JACK runs forward am dst the noise and confusion he stares up at
the long I ength of the EMPI RE STATE BUI LDI NG . .

PUSH I N. JACK staring at the unguarded, darkened entrance to the
EMPI RE STATE BUI LDI NG . .

EXT. EMPI RE STATE BUI LDI NG MANHATTAN - PRE DAWN

Looki ng at MANHATTAN from the HARBOUR ... the EMPI RE STATE
BU LDING rises fromthe MDITOM area |ike a giant solitary finger,
reaching for the heavens.

W DE SHOT ... KONG clinmbing the EMPI RE STATE BUI LDI NG, sil houetted
agai nst the LI GHTENI NG SKY.

LOOKI NG DOMN ... ANN clings to KONG S SHOULDER, a DI ZZYI NG 1000
foot drop to the street bel ow

KONG cl i nbs onto the OBSERVATI ON DECK of the EMPI RE STATE

BUI LDI NG He gently places ANN down ... a CHILL WND catches at
her DRESS. ANN | ooks up at KONG ... BLOOD slowy seeps fromhis
numer ous WOUNDS . .
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KONG sits still, staring out across the CITY ...

To the EAST the sun is rising, casting an soft gl ow over

buildings ... glinting off the WATERS of the EAST...

KONG | ooks down at ANN ... he gestures with his hands ... touching
his heart ... ANN | ooks at himconfused, he repeats the gesture

CLCSE ON: ANN, she understands ...

ANN
(whi sper)
Beauti f ul

Here, high above the squal or and the noise and confusion, the city
lies quiet, alnost peaceful

ANN (cont’ d)
Yes ... yes it is.

WDER ... KONG cradles ANN in his HAND as they SHARE the nonent.

WDE ON:. KONG and ANN sit on the LEDGE, watching the SUN RI SE.

SI X NAVAL BI PLANES suddenly ROAR I NTO SHOT, sweeping | ow over the
DOAMNTOWN BUSI NESS DI STRICT ... and closing in on KONG These are
TWO- SEATERS, arned with TWN MACHI NE- GUNS for the PILOT, and a

fl exi bl e MACH NE- GUN for the OBSERVER

CLOSE ON: PILOT" S FI NGER on trigger.

A COLD WND blows ANN S hair as she watches the PLANES approach.
KONG i s UNEASY about these BUZZI NG PREDATCORS as they Cl RCLE above
hi m

The NAVAL PLANES peel off into an ATTACKI NG DI VE at KONG

DOMN GUN-SIGHTS ... drifting left and right as KONG grows in size
LOCKED ON!
KONG i s suddenly FEARFUL ... he I NSTI NCTI VELY pushes ANN towards

the BUI LDING S WALL!

The PLANES split to either side of KONG ZOOM NG straight at him
KONG ROARS at the PLANES, as if issuing a CHALLENGE.

ANN is screamng ...

ANN (cont’ d)
No! I'!

THE SI X NAVAL PLANES fly at KONG fromdifferent directions!
MACHI NE- GUNS START FI RI NG

KONG ROARS ... and SNATCHES at the NAVAL PLANES as they ZOOM by
he FLINCHES as he is H T BY BULLETS!
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KONG cl anbers onto the SIDE of the BU LDI NG and begi ns clinbing
to the UPPER MOST LEVEL...attenpting to DRAWthe PLANES away from
ANN . ..

CLOSE ON: The MASKED FACE of a PILOT as he heads straight for
KONG.

ANGLE ON: KONG sw pes at the MOORI NG MAST and sends it crashing
down to the streets bel ow

W DER ON: KONG stands atop the BU LDING ROARI NG & DRUVM NG HI S
CHEST i n ANGER

ANGLE ON: ANN as she desperately begins to clinb up a SERVI CE
LADDER on the outside of the STEEL DOMVE ...
EXT. EMPI RE STATE BUI LDI NG MANHATTAN - DAWN

ANGLE ON: KONG ROARS in pain as the bullets hit ... As the PLANES
fly past he SNATCHES at them...

CLOSE ON: A GUNNER . ..

ANGLE ON: KONG recoils in pain as each bullet hits... HE ROARS IN
PAI N.

ANGLE ON: KONG | eaps into the AIR smashing at the | ast PLANE ...
the G ANT APE falls through the AIR ...

The CRI PPLED PLANE spins out of control ... plumeting towards the
street!

The PLANES continue their attack as KONG tries each tinme to SWAT
at them

I NT. EMPI RE STATE BUI LDI NG - DAWN

ANGLE ON: JACK RACES into a LIFT and hurriedly punches the BUTTON
not hi ng happens ...

OLD SECURI TY GUARD
Hey, hey, nobody past this point. You
can’'t go in there.
JACK pushes past the OLD SECURI TY GUARD!

ANGLE ON: JACK races round a corner ... races into the SERVI CE
ELEVATOR ... the doors slowy close.
EXT. EMPI RE STATE BUI LDI NG MANHATTAN - PRE DAWN

The continued assault ... POV: through the gunners sight as
bul l ets attack KONG

ANGLE ON: ANN continues to clinb the | adder, SHE is nearing the
t op.
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SUDDENLY a PLANE FLIES straight at KONG He LEAPS out the way and
FALLS. ..

KONG smashes into the SIDE of the BU LD NG ... one hand still
grasping onto the UPPER LEVEL ... the TOP of ANN' S LADDER gi ves
way ...

H GH ANGLE ON: ANN dangling precariously in md-air as she
desperately tries to hold on to the STEEL RUNGS ... her fingers
slip ... ANN FALLS!

KONG stretches out and catches ANN in his HUGE PAW... behind him
the planes are circling preparing to dive once again ...

KONG reaches through the BROKEN W NDOAS and puts ANN in the GLASS-
I N UPPER- OBSERVATI ON DECK ... ANN tunbles to the GROUND.

Bef ore she can stand anot her BURST of GUNFI RE rakes the BUI LD NG
W NDON5 SHATTER!I GLASS FLIES all around ANN. BULLETS SLAMinto the
BACK of KONG

KONG circles the building trying to get away fromthe PLANE but it
continues to follow him

ANGLE ON: KONG | eapi ng back on to the top of the EWMPI RE STATE
BU LDING ... He grabs the PLANE'S WNG spinning it around and
around . ..

ANGLE ON: The PLANE CRASHING in to one of the OTHER PLANES ...
bot h PLANES pl ummet to the ground.

I NT. OBSERVATI ON DECK, EMPI RE STATE BU LDI NG - DAWN

ANGLE ON: ANN st aggers to her FEET and races outside to the
bal cony, desperately |ooking for KONG

KONG | ooks FEARFUL ... he is WEAKENI NG from hi s BULLET WOUNDS.
ANGLE ON: ANN clinbs the SMALL STAI RMY which | eads to the STEEL
EXT. UPPER-LEVEL, EMPI RE STATE BUI LDI NG - DAWN

KONG, clearly weakened, |ooks out across the city to the
appr oachi ng PLANES.

THE PLANES are CIRCLING in the DI STANCE, preparing for an ATTACK
RUN.
I NT. ELEVATOR, EMPI RE STATE BUI LDI NG

CLOSE ON: JACK wat ches the LIFT FLOOR I NDICATOR as it slowy
rises.
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EXT. UPPER-LEVEL, EMPI RE STATE BUI LDI NG - DAWN
ANGLE ON: A LONE PLANE as it NEARS it's TARGET.
CLOCSE ON: THE PI LOTS FACE. . .

CLOSE ON: KONG nusters all his remaining strength and in one | ast
chal l enge, rises up ROARI NG at the APPROACHI NG PLANE. ..

ANN races between KONG S LEGS to the EDGE of the BU LDING ... she
frantically waves at the PLANES, scream ng as |oud as she can!

ANN
No! No!

CLOSE ON: THE PILOT ... seeing ANN, he decides not to fire.

ANGLE ON: KONG now barely clinging to the top of the building,
gently picks up ANN and STARES AT HER ONE LAST TI ME. HE pl aces her
CGENTLY down on the ground ...

WDE ON:. THE PLANES as they fly at KONG

GUNFI RE SMASHES i nt o KONG. ANN | ooks up ... KONG grasps the side
of the BULDI NG ... She crawls over to him clutches his FI NGRS,
hugging them trying to COWFORT HHM TEARS STREAM DOMWN HER FACE
... KONG slowy lifts her in his HAND ... he | ooks beyond her

ALL SOUND FADES AVWAY ... except for a gentle breeze ...

The FEAR | eaves KONG ... he | ooks at ANN wi t h TENDERNESS and LOVE.

CLOSE ON:. KONG ... as the light in his eyes slowy fades and goes
out .

KONG t oppl es back ... disappearing fromsight.
WDE ON: KONG pl unmeting away ... Towards the ground FAR BELOW
ANGLE ON: ANN as she noves towards the edge of the EMPI RE STATE

BU LDING ... she stares down at the STREETS BELOW ... overcone
by a sense of utter despair

CLOSE ON:. ANN ... for a brief nonent she wants to do nothing
nore than foll ow KONG . ..

ANGLE ON: JACK as he clinbs on to the ROOF ... he | ooks at ANN
SLOALY ANN turns and faces him... her grief still trapped
inside her ... JACK can see in her eyes how close he is to

| osi ng her.

ANN stares at hima beat ... tears begin to spill from her

eyes. Slowy she rises to her feet and wal ks hesitantly towards
Jack.

JACK gently enbraces her. She waps her arns around him
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W DE SHOT: JACK and ANN hol ding each other as dawn |ight washes
over them

EXT. FI FTH AVENUE - MORNI NG

CRONDS are gathering to STARE at KONG S BODY. A SWARM of

JOURNALI STS converge on KONG ... light-bulbs flashing ...
ANGLE ON: TWO PHOTOGRAPHERS clinb onto KONG S CHEST ... CAMERAS
AIMVED right at KONG S FACE ... they jostle for position.

A POLI CEMAN drags them of f

POLI CEMAN
Conme on, boys, nove on! Show s over!
Stay back! Behind the |ine!

As the NATI ONAL GUARD begi n hol di ng the CROAD of ONLOOKERS
BACK.

SOLDI ERS pose for PHOTCS.

CLOSE ON: PHOTOGRAPHER 1 staring up the long I ength of the
EMPI RE STATE BUI LDING ... the distance that KONG has pl umet ed.

PHOTOGRAPHER 1
Wiy'd he do that? Cdinb up there and
get hinself cornered? The ape nusta
known what was comn’.

PHOTOGRAPHER 2
It’s just a dunb animal - it didn't
know nut hin’!

ANGLE ON: DENHAM pushi ng through the CROAD. He stares at KONG
DREAD, REALI ZATI ON dawni ng on his face.

PHOTOGRAPHER 2 (cont' d)
What does it matter? The airpl anes got

hi m
PUSH IN ... on DENHAM staring at KONG an ASHEN expressi on on
his face.
DENHAM
It wasn't the airplanes ...
The PHOTOGRAPHERS stare at DENHAM ... expectant.

DENHAM (cont’ d)
it was beauty killed the beast.

ANGLE ON: DENHAM turns and slowly wal ks away from CAVERA.
FADE TO BLACK
THE END
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