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EXT. AMPH THEATRE - DAY
SHOT - HELI COPTER S POV -

Movi ng through clouds. The clouds separate and, far below, we can
see a giant outdoor anphitheatre. There is no SOUND but the W ND

As we nove closer to the anphitheatre, we can hear SNATCHES OF WORDS
and PHRASES as though froma public address system

EXT. AMPH THEATRE - PODI UM - DAY - SHOT OF BEN

in cap and gown, standing in front of a microphone. The WND is
BLOWNG He has to hold on to the papers fromwhich he is reading.

EXT. AMPH THEATRE - SHOT OF AUDI ENCE - DAY
Thousands of expressionl ess STUDENTS are sitting there.
EXT. AWPH THEATRE - SHOT OF PCDI UM - DAY

BEN
- and today it is right that we
shoul d ask oursel ves the one nost
i mportant question: Wiat is the
pur pose of these years, the purpose
for all this demandi ng work,
the purpose for the sacrifices
nmade those who | ove us? Wre
there NOT a purpose, then all of
t hese past years of struggle, of
fierce conpetition and of uncom
proni sing anbition would be nean-
i ngl ess. But, of course, there
is a purpose and | nust tell it
to you. | ask you to renenber
this purpose always and | pl edge
that | shall endeavor to carry it
with ne forever.

SHOT - AMPHI THEATRE AUDI ENCE - DAY

staring at himinpassively.

I NTERCUT BETWEEN SHOTS

of inpassive students, seated, watching; of Ben standing
al one on the huge anphitheatre stage; of CLOSEUPS of Ben

speaki ng; of |oudspeakers; of w nd-bl own papers on the
podi um

EXT. PCDI UM OF AVMPHI THEATRE - DAY
BEN
(conti nui ng)
The purpose, ny fellow graduates -
t he purpose is -

He stops, trying to think of the word.
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CLOSEUP - BEN

He begins to sweat.

SHOT - AMPHI THEATRE AUDI ENCE
wat chi ng.

SHOT - PODI UM of AMPHI THEATRE

Ben’ s hands searching through the pages of his speech.

The pages begin to bl ow away in the w nd.

SHOT - AMPH THEATRE AUDI ENCE - DAY

staring.

SHOT - PCDI UM OF AMPHI THEATRE - DAY

BEN
- there is a reason, ny friends,
and the reason is -

CLOSEUP - BEN

He is in a panic. He looks up fromhis papers at the audi ence.

SHOT - AMPH THEATRE - DAY

The audi ence is gone.

SHOT - PCDI UM OF AMPHI THEATRE - DAY

BEN
- the reason is - the purpose is -

SOUND of the W ND beconm ng the ROAR of an Al RCRAFT comi ng at

us through the air.

SHOT - AMPHI THEATRE - DAY

Huge and enpty. SOUND of Al RCRAFT
CAPTAIN S VA CE

Ladi es and gentl enen, we are about

to begin our descent into Los Angeles -

SOUND of a SONI C BOOM

I NT. PLANE - CLOSEUP - BEN - NI GHT
H s eyes open suddenly.
CAPTAIN S VA CE

The sound you have just heard is t
| andi ng gear | ocking into place.

he
The



Los Angel es weather is clear and the
tenperature is a pleasant 72. W do
not expect any traffic delay and will
make our four hour and ei ghteen ninute
flight plan smack on the nose. W

enj oyed havi ng you on board and | ook
forward to seeing you again in the near
future.

SHOT

PULL BACK SLOALY from a CLOSEUP of a television screen with
snow on it to reveal a long row of television sets along the
ceiling of the aircraft. There is snow on all of them

REVERSE ANGLE

PULL BACK fromthe CLOSEUP of Ben to reveal a row of passengers
staring straight ahead, their headsets on. Ben turns and
| ooks out the wi ndow

EXT. LOS ANGELES - FROM THE AIR - N GHT

Los Angeles, at night, its lights stretching endlessly in every
direction.

SOUND - MJZAC and t he STEWARDESS' LANDI NG SPEECH
START OF MAIN TI TLES
UNDER titles:

STEWARDESS' VO CE
Ladi es and gentl enen pl ease fasten your
seat belts in preparation for the |anding
and observe the no snoking sign. After
we land, you will notice an increase in
the sound level as the thrust of the engines
is reversed to hel p reduce forward speed.

I NT. Al RPORT - MOVING SI DEWALK - NI GHT
Ben and the other passengers on the automatic sidewal k.

MAN S VO CE
Your attention, please! Anerican Airlines
Fl i ght Nunber 4, 21 dub service, non-stop
to New York is now |l eaving from Gate
Nunber 40. All aboard, please.

INT. BEN'S ROOM - N GHT - CLOSEUP - BEN

H s eyes are open and he is trying to renenber sonething.
There are the SOUNDS of nany peopl e TALKI NG and LAUGH NG
in other roons. A RADI O nearby PLAYS MJUSIC. After a
while, there is the SOUND of a DOOR OPENI NG The SOUNDS
of the people TALKING are lower. MRS, TERHUNE S voice
can be heard anobng t hem

MRS. TERHUNE S VO CE



-- associate editor of the college
newspaper in his junior year -
managi ng editor in his senior

year -

The SOUND of the DOOR CLOSING Ms. Terhune's VO CE and
the VO CES of the other guests FADE DOMN. Ms. Terhune's
VO CE can be HEARD with varying clarity through the

remai nder of the sequence.

After a few nonents, there is the SOUND of a LI GHT SW TCH
bei ng SNAPPED and |ight, as though froman overhead fixture,
falls across BEN s face. He does not npve.

After a few nonents, there is the SOUND of the RADI O being
SNAPPED OFF.

MR. BRADDOCK' S VO CE
What's the matter?

Ben's nouth opens a little bit and cl oses agai n.

MR. BRADDOCK' S VO CE
The guests are all downstairs,
Ben. They're all waiting to see you.

BEN
Look, Dad - could you explain to
themthat | have to be al one for
a while?

MR. BRADDOCK' S VO CE
These are all our good friends,
Ben. Most of them have known you
since - well - practically since
you were born

Ben has not noved. Now the bed on which he is |ying noves
as though soneone has sat down upon it next to him

MR. BRADDOCK' S VO CE
What is it, Ben?

The CAMERA BEG NS TO PULL BACK SLOALY.

BEN
I"mjust -

MR. BRADDOCK
- worried?

BEN
vell -

MR. BRADDOCK
About what ?

Ben
| guess - about ny future.
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MR. BRADDOCK
What about it?

BEN
| don"t know. | want it to be -

MR. BRADDOCK
To be what ?

BEN

(quietly)
D fferent.

As Ben says this, the door to the bedroom opens and
MRS. BRADDOCK | ooks i n.

MRS. BRADDOCK
I s anyt hing wong?

MR. BRADDOCK
No! No - we're just on our way
downst ai r s!

M. Braddock gets off the bed and goes to a chair and
pi cks up Ben's jacket which is lying across it.

MRS. BRADDOCK
The Carl sons’ are here.

MR BRADDOCK

(to Ms. Braddock)
They are?

(to Ben)
Cone on.

M . Braddock puts the jacket on Ben.
MRS. BRADDOCK
They cane all the way from
Tar zana.
MR BRADDOCK
It’s a wonderful thing to have
so many devoted friends.
They nove out of the door, M. Braddock steering Ben.

I NT. HALLS AND STAI RWAY - NI GHT

PH L and MM CARLSON are coming up the stairs as the
Br addocks are novi ng down.

MR, CARLSON
Hey - there’s our award w nni ng
schol ar.

MRS. CARLSON

W're all very proud of you,
Ben.



BEN
Thank you, Ms. Carlson

MR. CARLSON
Is that the new car out there?
The little red Wp job?

MR. BRADDOCK
That’s Ben's graduati on present.

MR, CARLSON

(putting his arm

across Ben's shoul der)
won't have nuch troubl e picking
themup in that, will you?

BEN
Sir?

MR, CARLSON
The girls. The chicks. The -
the teeny boppers.

MRS. CARLSON
I think Ben has gotten beyond
the teeny bopper stage - haven't
you, Ben?

Ms. Carlson gives Ben a broad wink. Ben tries to snmile
and return the wink politely.

BEN
Yes, na’ am

They reach the hall at the bottom of the stairs.

BEN
Excuse me - | think I’'d just
like to check sonething on
the car for a mnute -

Ben noves to the front door and opens it. MR LOOM S
steps into the house and grabs Ben's hand.

MR LOOM S
Here’'s the track star hinself.
How are you, track star?

BEN
Just fine, M. Loonis

M. Loomi s closes the door and pushes Ben back down the
hal I .

MR, LOOM S
| want to get a drink and then
I want to hear all about that
thing you won. That Hoppernan
awar d.
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BEN
Hel pi ngham

MR, LOOM S
Hel pi nghaml  Right! Now you
wait right here.

M. Loomis turns and goes into the dining room Ben
noves back to the stairway as THREE LADI ES cone out of

the living room One lady takes Ben's right hand, another
lady his left, the third fingers the front of his jacket.

LADY 1
Ben - we’'re all so proud of
you.

LADY 2
Proud, proud, proud, proud,
proud.

LADY 3

What are you going to do now?

BEN
| was going to go upstairs for a
mnute -
LADY 3
No - | nmeant with your future.
LADY 2

Wth your life.

BEN
Well - that’'s a little hard to say -

MR. MCQUI RE appears behi nd Ben

MR MCQUI RE
Ben!

Ben

(to the I adies)
Excuse ne.

(he turns around)
M. MQire

MR MCQUI RE

(overwhel med with pride)
Ben.

BEN
M. MQire.

M. MQire takes Ben’s arm and steers hi mdown the hal
toward the back of the house and out through the back door

EXT. BRADDOCK BACKYARD AND POOL AREA - N GHT
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The pool is eerily lit. There are FOUR PEOPLE st andi ng and
TALKI NG, drinks in their hands, at the back of the yard

MR MCQUI RE

Ben - | just want to say one word to
you - just one word -

BEN
Yes, sir.
MR, MCQUI RE
Are you |i stening?
BEN
Yes | am
MR, MCQUI RE
(gravely)
Pl asti cs.

They | ook at each other for a nonent.

BEN
Exactly how do you nean?

MR MCQUI RE

There is a great future in plastics.
Think about it. WII you think

about it?
BEN
Yes, | wll.
MR MCQUI RE

Ckay. Enough said. That's a deal

M. MQire turns and wal ks back into the house. The
people at the other end of the yard | ook toward Ben

WOVAN #1
Here he is now. Here's Ben.

BEN
Excuse nme just a minute -

Ben goes into the house through the back door.

EXT. BRADDOCK BACKYARD AND POOL AREA - NI GHT

We can see through the wi ndows of the house, Ben neking his
way through people trying to stop himand speak to himas he
goes through roons, up the stairs and to his room

SOUND of a door SLAMM NG

INT. - EXT. BEN' S ROOM - NI GHT

Ben stands with his back agai nst the door. The SOUNDS of the

PARTY downstairs and, as Ben wal ks across the roomto a
wi ndow, the SOUND of the W ND.



32A SHOT - LONG SHOT (Locati on)

Over Ben to pool area and people below. SOUND of the door
OPENING. Ben turns. MRS. ROBINSON enters the room

MRS. ROBI NSON
Oh. | guess this isn't the
bat hroom is it?

BEN
It’s down the hall.

They stand for a nonent, |oocking at each other

MRS. ROBI NSON
How are you, Benjam n?

BEN
Fi ne, thank you. The bathroomis
down at the end of the hall.

Ms. Robi nson noves into the roomand sits on the edge

of the bed.
BEN
Look, Ms. Robinson, | don't

nean to be rude but -

Ms. Robinson takes a cigarette fromher purse and
lights it.

MRS. ROBI NSON
Is there an ashtray in here?

BEN
No.

MRS. ROBI NSON
Ch - | forgot. The track star
doesn’ t snoke.

She bl ows out the match and puts it down carefully on
the bedspread. Ben picks up a wastebasket, wal ks over
to the bed, picks up the match and puts it in the

wast ebasket .

MRS. ROBI NSON
Isit agrl?

BEN
Is what a girl?

MRS. ROBI NSON
What ever it is you' re upset
about .

BEN
h - no. |I'mjust sort of
di sturbed about things.
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MRS. ROBI NSON
I n general

BEN
That's right.

There is a | ong pause.
MRS. ROBI NSON
Benjamn, | want to ask you

sonet hi ng

BEN
What ?

MRS. ROBI NSON
WIl you take ne hone?

BEN
What ?

MRS. ROBI NSON
My husband took the car. WII
you drive nme hone?

Ben reaches into his pocket and hands Ms.
a set of car keys.

BEN
Here - you take it.

M s. Robi nson | ooks at him
BEN

Do you know how to work a

foreign shift?

M s. Robi nson shakes her head.

BEN
You don’t?

MRS. ROBI NSON
(there is a pause)

BEN
Let’'s go.

Robi nson

She throws the keys to him He catches them

CUT TO

EXT. BRADDOCK HOUSE - N GHT

SHOOTI NG THROUGH THE OPEN FRONT DOCR. M.

Br addock i s

talking to the Terhunes at the door. Ben and Ms.

Robi nson conme down the hall.

BEN
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Dad - Ms. Robinson needs a ride

hone. I'Il be right back.
M. Braddock pats Ben on the shoulder. Ms. Robinson
i s wal ki ng ahead through the front door.

MRS. ROBI NSON

(as she passes the

CAMERA)
Wonder ful party.

CUT TO

OM TTED

EXT. ROBI NSON HOUSE - N GHT

The car conmes to a stop in the Robinson driveway.

for a nonent.

MRS. ROBI NSON
Thank you.

BEN
Ri ght.

She doesn’t nobve. Ben gets out and goes around to her side

and opens the door.

MRS. ROBI NSON
WIl you cone in, please?

BEN
What ?

MRS. ROBI NSON
| want you to cone in till | get
the lights on.

BEN
What for?

MRS. ROBI NSON
Because | don’t feel safe until
| get the lights on.

They nove to the door. She takes out her key and opens

t he door.
I NT. ROBI NSON HALL AND SUNROOM - NI GHT

MRS. ROBI NSON
Wul d you mi nd wal ki ng ahead of

me to the sun porch. | feel
funny about conming into a dark
house.

BEN

But it’s light in there now.

They sit



MRS. ROBI NSON
Pl ease

Ben turns and wal ks down the hall. They enter sunroom

MRS. ROBI NSON
What do you drink? Bourbon?

BEN
Look - | drove you hone. | was
glad to do it. But | have sone
things on ny mind. Can you
under st and t hat ?

She nods.

BEN
Al right then

MRS. ROBI NSON
What do you drink?

He | ooks at her.

MRS. ROBI NSON
Benjamin - I'"msorry to be this
way, but | don't want to be
alone in this house.

BEN
Why not ?

MRS. ROBI NSON
Pl ease wait till my husband
gets hone.

BEN

When is he com ng back?

MRS. ROBI NSON
I don’t know.

She pours herself a drink.

MRS. ROBI NSON
Drink?

BEN
No.

She hands hima drink. There is a pause.

BEN
Are you always this nuch afraid
of being al one?

MRS. ROBI NSON
Yes.

BEN



Well, why can’t you just |ock
the doors and go to bed?

MRS. ROBI NSON
|"mvery nuerotic.

She turns on the phonograph. SOUND of PHONOGRAPH

MRS. ROBI NSON
May | ask you a question?

Ben | ooks at her.

MRS. ROBI NSON
What do you think of ne?

BEN
What do you nean?

MRS. ROBI NSON
You' ve known ne nearly all of
your life. You nust have
formed sone opi nion.

BEN
well - 1’ve always thought
that you were a very - nice -

per son.

MRS. ROBI NSON
Did you know | was an al coholic?

BEN
What ?

MRS. ROBI NSON
Did you know that?

BEN
Look - | think I should be

goi ng -

MRS. ROBI NSON
Sit down, Benjanin.

BEN
Ms. Robinson - if you don't
mnd ny saying so - this
conversation is getting a
little strange. Now |’ m sure
that M. Robinson will be here
any mnute and -

MRS. ROBI NSON
No.

BEN
What ?

MRS. ROBI NSON



My husband will be back quite
| ate.

They | ook at each other. Ben is half standing.

MRS. ROBI NSON
He shoul d be gone for severa
hour s.

She takes a step toward him He puts his hand up and
retreats around the other side of the chair.

BEN
Oh ny God.

MRS. ROBI NSON
Par don?

BEN
Ch no, Ms. Robinson, oh no.

MRS. ROBI NSON
What’' s wrong?

BEN
M's. Robinson, you didn’'t -
I nmean you didn’'t expect -

MRS. ROBI NSON
What ?

BEN
| nmean - you didn't really
think that | would do sonething
i ke that.

MRS. ROBI NSON
Li ke what ?

BEN
What do you think?

MRS. ROBI NSON
Vell | don’t know.

BEN
For God’s sake, Ms. Robinson
here we are, you' ve got ne into
your house. You give ne a
drink. You put on nusic, now
you start opening up your

personal life to nme and tel
me your husband won't be hone
for hours.

MRS. ROBI NSON
So?

BEN
Ms. Robinson - you are trying



to seduce ne.

There is a pause. She |ooks at him

BEN
(weaker)
Aren’t you?

MRS. ROBI NSON
Way no. | hadn’t thought of it.
| feel rather flattered that
you -

BEN
Ms. Robinson, will you forgive
me for what | just said?

MRS. ROBI NSON
It’s all right.

BEN
It’s not all right, it's the
worst thing |’ve ever said
to anyone.

MRS. ROBI NSON

Sit down.

BEN
Pl ease forgive ne. Because
like you. | don't think of you

that way. But |'m m xed up

MRS. ROBI NSON
Al'l right. Now finish your drink

BEN
Ms. Robinson, it nmakes ne sick
that | said that to you.

MRS. ROBI NSON
We'll forget it right now
Fi ni sh your drink

BEN
What is wong with ne?

MRS. ROBI NSON
Have you ever seen Elaine's
portrait?

BEN
Her portrait?

MRS. ROBI NSON
Yes.

BEN
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MRS. ROBI NSON
W had it done | ast Chri stnms.
Wuld you like to see it?

BEN
Very nuch.

W nove with Ms. Robinson and Ben out of the sunroom
into the hall, up the stairs and along the hall to
the doorway to Elaine’'s room

INT. ELAINE'S ROOM - N GHT

Ben noves into the roomand | ooks up at the portrait.

BEN
El ai ne certainly is an
attractive girl, isn't she?

In the b.g. Ms. Robinson watches him

BEN
(1 ooking at the
portrait)

| don’t renenber her as having
brown eyes.

MRS. ROBI NSON
Benj am n?

BEN
Yes?

MRS. ROBI NSON
WIl you unzip ny dress?

He steps back

MRS. ROBI NSON
I think I'll go to bed

BEN
Oh.  Well, goodnight.

MRS. ROBI NSON
wn't you unzip ny dress?

BEN
I’d rather not, Ms. Robinson

MRS. ROBI NSON
If you still think I'"mtrying
to seduce you -

BEN
No, | don't. But | just fee
alittle funny.

MRS. ROBI NSON
Benjam n - you' ve known ne al



your life.

BEN
I know that. But |I'm -

MRS. ROBI NSON
Cone on.

She turns her back.

MRS. ROBI NSON
It’s hard for me to reach.

Ben reaches forward and pulls the zi pper down.

MRS. ROBI NSON
Thank you.

BEN
Ri ght.

Ben wal ks toward the door.

MRS. ROBI NSON
What are you so scared of ?

BEN
I’mnot scared, Ms. Robinson

MRS. ROBI NSON
Then why do you keep running
away?

BEN
Because you’'re going to bed.
don't think I should be up here.

Ms. Robinson lets her dress fall to the fl oor

MRS. ROBI NSON
Haven't you ever seen anybody
in a slip before?

BEN
Yes, | have -

He | ooks up at the portrait of El aine.
BEN
But | just - Look - what if M.

Robi nson wal ked in right now?

MRS. ROBI NSON
What if he did?

BEN
Well, it would |l ook pretty
funny, wouldn’'t it?

MRS. ROBI NSON



Don't you think he trusts us
t oget her ?

BEN
O course he does. But he
m ght get the wong idea.
Anyone ni ght.

MRS. ROBI NSON
| don't see why. |I'mtw ce as
old as you are. How could
anyone think -

BEN
But they would! Don't you see?

MRS. ROBI NSON
Benjamin - I'mnot trying to
seduce you. | wish you d -

BEN
I know that. But please, Ms.
Robi nson. This is difficult

for nme.

MRS. ROBI NSON
Wiy is it?

BEN
Because | am confused about
things. | can't tell what
I"mimagining. | can’'t tel
what’s real. | can't -

MRS. ROBI NSON
Wuld you like ne to seduce you?

BEN
What ?

MRS. ROBI NSON
Is that what you're trying to

tell ne?
BEN
I" mgoi ng home now. | apol ogize
for what | said. | hope you can
forget it. But |I'm going hone
right now
Benjam n wal ks out of the door and down the hall. The
CAMERA PUSHES with himto the door. W see the entire
stairway and part of the downstairs hall. Ben gets to

the stairs and starts down.

MRS. ROBINSON' S VA CE
BENJAM N?

BEN
Yes.



MRS. ROBINSON' S VO CE
W1l you bring up ny purse before

you go?
BEN
| have to go now. |’'msorry.
Ms. Robinson wal ks into the hall. Her back is to us.

She is holding her dress in front of her.

MRS. ROBI NSON
| really don't want to put this
on again. Wn't you bring it
up?

BEN
Where is it?

MRS. ROBI NSON
On that chair in the hall.

She wal ks out of the shot.

BEN
M s. Robi nson?

MRS. ROBI NSON' S VO CE
I’"’min the bat hroom

BEN
Wl |l here’s the purse.

MRS. ROBINSON' S VO CE
Could you bring it up?

BEN
Vell 1’1l hand it to you.

Ben starts back up the stairs.

BEN
Conme to the railing and |11
hand it up.

MRS. ROBINSON' S VO CE
Benjamin - | amgetting pretty
tired of all this suspicion.
Now i f you won't do ne a sinple
favor | don’t know what.

Ben appears as he slowy clinbs the stairs.

BEN
I"mputting it on the top step.

MRS. ROBINSON' S VO CE
For God's sake, Benjanmin, wll
you stop acting that way and
bring ne the purse?
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Ben gets to the top of the stairs, and starts slowy
down the hall.

BEN
I"mputting it here by the door.

MRS. ROBINSON' S VO CE
WIl you bring it into ne?

BEN
I”d rat her not.

MRS. ROBINSON' S VO CE
Al right. Put it in the room
where we were.

BEN
Ri ght.

INT. ELAINE'S ROOM - N GHT

Ben wal ks quickly into Elaine’s room crosses to the
bed and puts the purse down. As he starts to turn
back, he looks up at Elaine’s portrait. There is a
novenent reflected in the glass of the portrait. He
turns quickly. Ms. Robinson, naked, is shutting the
door to the bedroom behi nd her.

BEN
Ch Cod.

She snil es.

BEN
Let nme out.

She turns the | ock on the door.

MRS. ROBI NSON
Don’t be nervous.

BEN
Get away fromthat door.

MRS. ROBI NSON
| want to say sonething first.

BEN
Jesus Chri st!

MRS. ROBI NSON
Benjamin - | want you to know
|I"mavailable to you. [If you
won't sleep with ne this tine -

BEN
Oh ny God.

MRS. ROBI NSON
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If you won't sleep with nme this

tinme, Benjamin, | want you to
know you can call nme up any
tinme you want and we’' |l nake

sonme ki nd of arrangenent.

BEN
Let nme out!

MRS. ROBI NSON
Do you understand what | said?

BEN
Yes. Yes. Let nme out!

MRS. ROBI NSON
Because | find you very attractive
and any tine -

There is the SOUND of a CAR in the driveway outside
Ben | eaps at the door, pushes Ms. Robinson aside,
struggles with the door, gets the door open, runs into
the hall and down the stairs.

I NT. SUNROCOM - NI GHT

Ben rushes into the sunroomand sits down. SOUND of
FOOTSTEPS on the driveway outside. Ben junps up, gets
the gl ass he had been drinking fromand sits down agai n.
SOUND of the front door OPENI NG and CLGOSI NG

MR. ROBI NSON' S VO CE
Is that Ben's car in front?

BEN
(j unpi ng up)
Yes, sir!

FOOTSTEPS approach the sunroom MR ROBI NSON enters.

BEN
| drove - | drove Ms. Robinson
hone. She wanted ne to drive
her hone so | - | drove her hone.

MR. ROBI NSON
Swell. | appreciate it.

BEN
She’s upstairs. She wanted ne
to wait down here till you got
hone.

MR. ROBI NSON

St andi ng guard over the old
castle, are you?

BEN
Yes, sir.



M . Robi nson reaches for Ben's gl ass.

MR. ROBI NSON
Here. It looks |ike you need
arefill.
BEN
Oh no.
MR. ROBI NSON
What ?
BEN

I’ve got to go

MR. ROBI NSON
I s anything wong? You |ook
alittle shaken up.

BEN
No. No - I'mjust - I'mjust
alittle worried about ny
future. I'ma little upset

about ny future.
M. Robinson takes the glass fromhim

MR. ROBI NSON
Conme on. Let’s have a nightcap
t oget her.

M. Robinson turns his back to Ben to mx the drinks.
Ben takes several deep breaths, straightens his tie
and checks to see if his fly is okay. M. Robinson
turns and brings himthe drink.

BEN
Thank you very nuch, sir.

MR. ROBI NSON
Ben - how old are you now?

BEN
Twenty. |1'I1 be twenty-one
next week.
MR. ROBI NSON
(taking out a
cigarette)
That’s a hell of a good age
to be.
BEN
Thank you.
MR. ROBI NSON

I wish | was that age again.
Because, Ben -

BEN



Sir?

MR. ROBI NSON

You' Il never be young agai n.
BEN

I know.
MR. ROBI NSON

Ben, can | say sonething to
you?

BEN
What ?

MR. ROBI NSON
How | ong have we known each
ot her now?

Ben shakes his head.

MR. ROBI NSON
How | ong have you and | known
each other? How | ong have
your Dad and | been partners?

BEN
Quite a while.

MR. ROBI NSON
|"ve wat ched you grow up, Ben.

BEN
Yes, sir.

MR. ROBI NSON
In many ways | feel as though
you were my own son.

BEN
Thank you.

MR. ROBI NSON
So | hope you won't mnd ny
giving you a friendly piece
of advi ce.

BEN
I’d like to hear it.

MR. ROBI NSON
Ben - | think - | think you
ought to be taking it a little
easier right now than you seem
to.

Ben nods.

MR. ROBI NSON
Sow a few wild oats. Take things
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as they conme. Have a good tine
with the girls and so forth.

Ms. Robinson enters the room She is now wearing the
dress she wore earlier. Ben starts to get up.

VRS. ROBI NSON
Don’t get up.

Ben sits.

MR. ROBI NSON
I was just telling Ben here he
ought to sow a few wild oats.
Have a good tine while he can.
You think that’'s sound advice?
M s. Robi nson nods.

MRS. ROBI NSON
Yes, | do.

BEN
I’”ve got to go.

He stands. M. Robinson stands up with him

MR. ROBI NSON
You have yourself a few flings
this summer. | bet you're

quite a |l adies’ nman.

BEN
Ch no.

MR. ROBI NSON
Wiat ?  You | ook like the kind
of guy that has to fight them
of f.

(to Ms. Robinson)
Doesn’t he I ook to you like
the kind of guy who has to
fight themoff?

MRS. ROBI NSON
Yes, he does.

They start out of the sunroom
I NT. ROBINSON HALL - NI GHT

MR. ROBI NSON
Ch say - Elaine gets down from

Ber kel ey on Sat ur day.

BEN
Oh yes.

MR. ROBI NSON
Ben - | want you to give her a
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cal | .

BEN
I will.

MR, ROBI NSON
G eat.

M . Robi nson opens the front door and Ben goes out.
EXT. ROBI NSON HOUSE - NI GHT

SHOOTI NG OVER THE CAR toward the house. Ben cones toward
the car. Ms. Robinson appears in the doorway; the |light
behi nd her nakes it difficult to see her face.

MRS. ROBI NSON
Benj am n?

BEN
Yes.

MRS. ROBI NSON
Thank you for taking ne hone.

Ben nods.

MRS. ROBI NSON
"Il see you soon, | hope.

Ben continues to wal k toward us.

MR. BRADDOCK' S VO CE
Ladi es and gentl enen - your
attention, please - for this after-
noon’'s feature attraction

CUT TO
EXT. BRADDOCK BACKYARD AND POOL AREA - DAY

The sun shines brightly. Standing and sitting around

the pool are M. and Ms. Braddock, their friends MR

and MRS. ARNOLD, and the Arnold children, PETER and

LOQUI SE, who are eight or nine. Wtching fromacross the
fence on one side of the house: the young girl from next
door and her boy friend. Across the fence on the other
side of the house: a quartet of adults, fornally dressed
as though for a cocktail party, holding drinks and watch-
ing. One of them holds a baby. The Braddocks, the
Arnolds and their children are dressed in California
Contenporary Sport Style: the adults in styles infinitely
too young for them the children in styles infinitely too
old for them

M . Braddock stands alone at the end of the pool near the
house. The others are grouped, nore or less, at the other
end. M. Braddock is hamring it up

MR. BRADDOCK
Hey, over there -- | nean you



Your attention please!

M . Braddock has noved over by one of the wi ndows of the
house, the window into the kitchen. He speaks quickly -
in a fake sotto voce - towards the w ndow

MR. BRADDOCK
Are you ready in there, feature
attraction?

BEN S VO CE
Could |I speak to you for a second
Dad?

But M. Braddock has already noved away fromthe w ndow
and is readdressing his audi ence.

MR. BRADDOCK
- what was | saying?

MRS. ARNOLD
Feature attraction

MR. BRADDOCK
Right. Hey - I'mglad to see
you're paying attention. A
feature attraction that will be
one of the nobst astounding
events ever to take place in
this particul ar backyard.

They all | augh and sone appl aud.

MR. BRADDOCK
Now | 'm going to ask for a big
round of applause to bring this
boy out here - wait a minute -
let nme amend that - to bring
this young nman out here - because
today he is twenty-one-years-
old -

MR, ARNCLD
(his hands like
a nmegaphone)
Let’'s get on with the show

MR. BRADDOCK
Just hang on a minute because
| have a few words to say -

MR, ARNCLD
You al ways do.

They laugh; Ms. Arnold nakes a face at M. Arnold as
he grinningly acknow edges the reponse to his snappy
coneback.

BEN S VO CE
Dad - could we just tal k about



this for a second?

MR. BRADDOCK
Twent y-one-years-ol d, | adies
and gentlenmen; four of those
years spent acconplishing sone
rat her extraordinary things at
one of our nation’s |eading
seats of learning -

MR. ARNCLD
Bri ng hi mout!

PETER AND LOUI SE
On with the showl On with the
show

MR. BRADDOCK

(to the w ndow)
I can’t hold them nuch | onger
Ben. You better get out here.

BEN S VO CE
I’d like to discuss this.

MR. BRADDOCK

(to his audi ence)
This boy - I'msorry - this
young nan - is soon to continue
his education as a Frank Hal pi ng-
ham Award Schol ar - but before
he does -

M. Braddock darts back to the w ndow.

MR. BRADDOCK
- before he does -

(to the w ndow)
You' re di sappoi nting them Ben
You’' re di sappoi nting them

BEN S VO CE
Dad - can you listen -

MR. BRADDOCK
(meaning it)
"1l give you ten seconds.
(back to the
peopl e)
He is going to give us a
practical denonstration of
what | feel safe in saying is
a pretty exciting birthday
present - and it better work
or I'mout over two hundred
bucks - so let’'s hear it for -

M. Braddock nobves to the screen door and pushes it open
It slanms against the wall inside.



MR. BRADDOCK
- Benj am n Braddock!

I NT. BRADDOCK BREAKFAST Kl TCHEN - SHOT DOWN THE HALL - DAY

At the back of the hall, inside the house, stands Ben,
dressed in a full length skin diver’'s wet suit, flippers
on his feet, the oxygen tank strapped to his back, the
mask pushed up his forehead, the air hose dangling.

He hol ds a spear gun in his hand.

The peopl e appl aud.

EXT BRADDOCK BACKYARD AND POOL AREA - DAY
SHOT - FROM BEN S POV

The people in the backyard. His father stands just
out si de the screen door

MR. BRADDOCK
Fol ks - this remarkabl e young
man is going to performfor you
some spectacul ar and anazi ng
feats of daring in water that is
over six feet deep -

Ben's arns cone into view and pull the mask down.

We are now | ooki ng through the mask as we MOVE FORWARD
down the hall. Everything is slightly distorted through
the glass. Ben's hand cones up again with the breathing
apparatus in it.

SOUND: the rythm c PUWING of air, obliterating the
SOUND of the people around the pool who seemto be
appl audi ng and chattering noisel essly.

W MOVE out of the door and toward the pool. M. Braddock
is running back and forth, clapping his hands and
delivering his now soundl ess pitch

W MOVE DOMN the steps and into the shallow end of the
pool. M. Braddock is noving along the side of the pool
notioning toward us to cone down to the deep end. He
joins M. Arnold at the far end of the pool. They both
begin to notion us toward t hem

W get to the deep end of the pool. M. Braddock signals
us with his hand to go under. He kneels down by the edge
of the pool and reaches out with his hand and pushes us
under. He has a big snile

We SURFACE agai n and PAN AROUND for a |last |ook. The
figures, through the slightly distorted glass of the nask
of Ms. Arnold and Ms. Braddock, watching and smling;

t he nei ghbors on each side of the house, |ooking over their
fences and | aughing and pointing; M. Arnold noddi ng

encour agenent and tal king; M. Braddock on his knees,
smling and trying to reach out far enough to push us
under. We GO UNDER and SINK to the bottom of the pool
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EXT. BRADDOCK BACKYARD AND POOL AREA - DAY
OVERHEAD SHOT ( HELI COPTER PQOV)

Looki ng down on the pool, on Ben's black suited body at
the bottom and the peopl e standi ng around the pool, | ooking
down into it.

PULL UP AND UP AND UP

Until there are thirty houses below us, with its owners,
swi mm ng, playing, eating, cooking, reading, dancing,
sunbat hi ng, constructing and gardening around thirty pool s.
SOUND of Ben’s BREATHI NG APPARATUS, fading into the SOUND
of the W ND.

Hold for a few seconds, then:

SOUND of a dine DROPPING into a pay phone and DI ALI NG
DI SSOLVE TO

I NT. TAFT HOTEL LOBBY - NI GHT - CLOSEUP - BEN

In a phone booth. The booth is in the entrance area of
the hotel between the | obby and the driveway. Ben holds
the receiver to his ear. SOUND of PHONE RI NG NG

MRS. ROBI NSON S VA CE
Hel | o.

BEN
Ms. Robinson - | don't quite
know how to put this -

MRS. ROBINSON' S VO CE
Benj am n?

BEN
Look - | was thinking about that
tinme after the party -

MRS. ROBINSON' S VO CE
Where are you?

BEN
- and | was wondering if | could
buy you a drink or sonething -

MRS. ROBINSON' S VO CE
Where are you?

BEN
Uh - The Taft Hotel.

MRS. ROBINSON' S VO CE
Did you get a roonf

BEN
No. Now | knowit's pretty



late and if you'd rather -

MRS. ROBI NSON' S VO CE
G ve ne an hour.

BEN
What ?

MRS. ROBI NSON' S VO CE
1"l be there in an hour.

SOUND of her HANG NG UP. Ben hangs up slowy.

He stands up in the booth, |ooks around, noves about
unconfortably for a few nonents, renoves his jacket and
carrying it folded across his armin front of him

| eaves the phone booth and crosses to the doors that

lead to the main | obby. As he is about to go in, the
doors open and a group of VERY OLD PEOPLE start com ng
out, filling the doorway and noving very slowy, nuttering
to each other and hel pi ng each ot her out of the door and
down the steps. Ben holds one of the doors open for them
and stands politely to one side. As they get through,

Ben starts to nove inside. At that nonment, A DOZEN YOUNG
PEOPLE, dressed as though for a high school dance, push
himto one side and nove past himinto the | obby. He
noves back agai nst the other door, holding it open and
allowing themto go in first. He smiles politely and they
pay no attention to himat all. He follows theminto the
| obby. They nove toward the front desk and he noves with
them One of the boys at the front of the group leans in
and says sonething to the CLERK behind the desk

The clerk points across the | obby and says sonething to

him There are the SOUNDS of an orchestra PLAYI NG sone-
where. The group of young peopl e passes by the desk

and Ben noves in behind them He pauses at the desk and

| ooks apprehensively at the hundreds of pigeon hol es agai nst
the wall with the room nunbers painted under them and the
keys dangl i ng suggestively.

ROOM CLERK
Can | help you, sir!

BEN
Wat? Oh - no - I'mjust -

He points vaguely in the direction of the other young
peopl e.

ROOM CLERK
Are you here for an affair,
sir?

Terror and disbelief start in Ben's eyes. He |ooks
hel pl essly at the clerk

BEN
What ?

ROOM CLERK
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The Singl eman party, sir?

BEN
Ch - yes. The Singlenman party.

ROOM CLERK
It’s in the nmain ballroom

BEN
Ahh - thank you.

Ben backs off and turns and starts across the | obby.
He puts on his jacket as he goes. He gets to the entrance
to the main ballroom He pauses at the door, |ooks in.

What he sees: People dancing, talking, sitting, etc.
He turns back toward te | obby. He stops.

What he sees: The roomclerk scross the | obby watching
hi m

Ben fl ashes a huge smile and points in toward the ballroom
as though to express his joy at finding the Singlenan
affair inside, then turns back and enters the ballroom

I NT. BALLROOM - NI GHT
As Ben steps inside.

VA CE
Hel | o.

Ben turns. Four people stand in a row. O ficial greeters,
they are: A M DDLE- AGED WOVAN, AN OLDER MAN, AN ELDERLY
LADY AND A TVELVE- YEAR- OLD BOY, dressed formally and they
are smling with great determn nation.

BEN
Hel | o.

It is the older Iady who has said hello.

MRS. S| NGLEMAN
You nmust be one of the Porters.

She grasps Ben’s hand and shakes it.

BEN
No - actually |I'mnot -

MRS. S| NGLEMAN
I"d like you to know ny sister,
Mss DeWtte -

M SS DEW TTE, who, fromthe | ooks of things, always has
been and always will be, Mss DeWtte, takes Ben's hand.

M SS DeW TTE
How do you do?



BEN
How do you do, Mss DeWtte?

MRS. S| NGLEMAN
- and ny husband, M. Singleman -

Ben finds hinself shaking the twel ve-year-old boy’s
hand.

BEN
(apol ogetical |l y)
Ch - sorry -

JEFFREY SI NGLEMAN
Fi ne, thank you

MRS. S| NGLEMAN
That's Jeffrey, of course.

Ben switches to M. Singlenan’s hand.

BEN
O course.

MR. S| NGLEMAN
| didn't get your nane, sir.

BEN
Benj am n Braddock, sir.

Ms. Singleman | ooks at the seating |list she has been
hol di ng.

MRS. S| NGLEMAN
Br addock - Braddock?

BEN
Yes, but I'mafraid -

MRS. S| NGLEMAN
I"1l find your table in a nonent.
Braddock. Not Braniff? W have
a Braniff.

BEN
No - actually I'mjust |ooking
for a friend.

MRS. S| NGLEMAN
I"'mafraid | don’t understand.

BEN

(backi ng of f)
I"mnot with your party - I'm
sorry.

MRS. S| NGLEMAN
Hey - | don't get it.

Ben i s backing out.
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M SS DeW TTE
|"ve enjoyed neeting you, M.
Brani ff.

MRS. S| NGLEMAN
Angel a - pl ease!

Ben backs out of the ballroom
| NT. HOTEL LOBBY - N GHT

Ben crosses the | obby, passing PEOPLE going in and out of
the hotel. He stops at the entrance of the Veranda Room

I NT. VERANDA ROOM - NI GHT

This is a large roomwith a bar and many tabl es al ong the
wi ndows that | ook out over the hotel grounds. It is quite
dark and cool inside and there are no nore than a dozen
peopl e seated around.

The CAMERA STAYS at the door as Ben wal ks into the room
and crosses to the far end where he sits down at the table
by the wi ndow.

PUSH IN toward Ben as he sits there. MJZAK is playing.

CUT TO
ANGLE ON BEN
sitting snoking.

CUT TO
NEW ANGLE ON BEN
sitting.

CUT TO
NEW ANGLE ON BEN
sitting drinking.

CUT TO

ANGLE ON BEN

In the door to the Iobby in the b.g. is Ms. Robinson.
She pauses, |ooks into the room sees Ben and starts
toward him Ben is |ooking out the window. He does
not see her approach.

MRS. ROBI NSON
Hel | o, Benj anin.

BEN
Ch. Hello. Hello.



He rises quickly.

MRS. ROBI NSON
May | sit down?

BEN
O course.

He pulls out a chair, for her.

MRS. ROBI NSON
Thank you.

They sit down.

VRS. ROBI NSON
How are you?

BEN
Very well. Thank you.

Ben tries to smle then | ooks out the w ndow, then down
at the center of the table.

MRS. ROBI NSON
May | have a drink?

BEN
A drink? O course.

Ben | ooks toward a passing WAI TER and rai ses his hand.
The waiter pays no attention. Ben |ooks back at Ms.
Robi nson apol ogetically.

BEN
He didn’'t see ne.

MRS. ROBI NSON
Wi t er!

For a nonent, the noise in the roomseens to recede. The
waiter stops in his tracks, turns toward them The waiter
noves to their table. The noise in the room cones back.
The waiter |ooks at Ms. Robi nson.

MRS. ROBI NSON
I will have a martini.

WAI TER No. 1
Yes, nmadam

The waiter noves away. Ben watches hi m go.

MRS. ROBI NSON
You don’t have to be so nervous,
you know.

BEN
Nervous. Well, | ama bit
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nervous. | neanit's - it's
pretty hard to be suave when
you're -

He shakes hi s head.

MRS. ROBI NSON
Did you get us a roonf

BEN
What ?

VRS. ROBI NSON
Have you gotten us a room yet?

BEN
I haven’t. No

VRS. ROBI NSON
Do you want to?

BEN
Vell - | don’t. | nmean | could.
O we could just talk.

MRS. ROBI NSON
Do you want ne to get it?

BEN
You? Ch no. No. [I'Il get it.

MRS. ROBI NSON
Do you want to get it now?

BEN
Now?

MRS. ROBI NSON
Yes.

BEN
Wll - | don’t know.

MRS. ROBI NSON
Why don't you get it.

BEN
Way don't | get it? Well -
I will then.

(he stands up)
If you |l excuse ne.

Ben wal ks out of the Veranda Room and into the | obby.
I NT. HOTEL LOBBY - NI GHT
Ben wal ks to the front desk and stands there.

ROOM CLERK
Yes sir?



BEN

Aroom |I'd like a room
pl ease.

ROOM CLERK
A single roomor a double
roonf

BEN
A single. Just for nyself,
pl ease.

ROOM CLERK
W1l you sign the register
pl ease?

He pushes the card and a pen toward Ben. Ben wites his
name on the card and then stares at it for a nonent,
crunples it up and fills out a second card.

ROOM CLERK
I s anything wong, sir?

BEN
What ? No. Not hi ng.

ROOM CLERK
(taking a key from
behi nd the counter)

Do you have any |uggage, M ster --
(1 ooks at registration
card)

G adst one?

BEN
Luggage? Yes. Yes. | do.
ROOM CLERK

Where is it?

BEN
What ?

ROOM CLERK
Where is your |uggage?

BEN
VWll it’s in the car. It’s
out in the car.

ROOM CLERK
Very good, sir. 1'Il have a
porter bring it in.

BEN
Ch no.

ROOM CLERK
Sir?



BEN
| mean I'd - 1'd rather not
go to the trouble of bringing
it all in. | just have a
toothbrush. | can get it ny-
self. If that's all right.

ROOM CLERK
O course.

Ben reaches for the key.

ROOM CLERK
"1l have a porter show you the
room

BEN
h. Well actually, 1'd just as
soon find it nyself. | just have

the toothbrush to carry up and
I think I can nmanage it nyself.

ROOM CLERK
What ever you say, Ssir.

He hands Ben the key.

BEN
Thank you.

I NT. VERANDA ROOM - NI GHT

M's. Robinson sits, patiently and calmy. Her face betrays
absol utely nothing as she stares ahead of her and sips
her martini.

WAI TER No. 1
M s. Robi nson.

She | ooks up. A waiter is standing next to the table
with a tel ephone.

MRS. ROBI NSON
Yes?

The waiter plugs the phone into the wall socket next to
the tabl e and hands her the receiver.

MRS. ROBI NSON
Thank you.

The waiter nods and | eaves.
MRS. ROBI NSON
(into phone)

Hel | o.

BEN S VO CE
M s. Robi nson?



MRS. ROBI NSON
Yes?

BEN S VO CE
It’s Benjamn.

MRS. ROBI NSON
Yes?

BEN S VO CE
Benj am n Braddock.

MRS. ROBI NSON
Benjam n -- where are you?

BEN S VO CE
Can you | ook through the gl ass.

M's. Robinson turns in her chair and | ooks through the
glass into the | obby.

I NT. LOBBY - PHONE BOOTH - N GHT - WHAT SHE SEES

Ben is in the phone booth in the | obby no nore than twenty
feet away.

BEN S VA CE
Can you see nme now?

MRS. ROBI NSON
Yes, | can.

I NT. LOBBY PHONE BOOTH

Over Ben’s shoul der, we can see his face reflected in the
gl ass door and, through it, Ms. Robinson sitting in
t he Veranda Room

I NTERCUT PHONE CONVERSATI ON

BEN
| got a single room

MRS. ROBI NSON
That’'s fine.

BEN
But there’'s one thing. The desk clerk
seened to be a little bit suspicious.
I nmean - | don't know what their policy
is - but -

MRS. ROBI NSON

Well - do you want to go up first?
BEN
Yes - | think that would be good.

MRS. ROBI NSON
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I"1l be up in five mnutes.

BEN
Wwel|l - goodbye then -
MRS. ROBI NSON
Benj ami n.
BEN
Yes?

MRS. ROBI NSON
Isn’t there sonething you want to
tell ne?

BEN
To tell you?

MRS. ROBI NSON
Yes.

BEN
Well - | want you to know how nuch
| appreciate this - really -

MRS. ROBI NSON
The nunber.

BEN
What ?

MRS. ROBI NSON
The room nunber, Benjamin. | think
you ought to tell ne that.

BEN
Ch? You're absolutely right. Absolutely.
It’s 512.

MRS. ROBI NSON

Thank you.
BEN
You're welcone. Well - I'Il see you

|ater, Ms. Robinson

He hangs up.

I NT. LOBBY - PHONE BOOTH - SHOT - BEN

He | eaves the hpone booth and wal ks back into the nain | obby.
I NT. HOTEL LOBBY - N GHT

As he passes the desk, on his way to the elevator, he starts
to pat his breast pocket.

BEN
|"ve got it.
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The desk clerk | ooks up

BEN
| say |I've got it.

CLERK

Sir?
BEN

The toothbrush. | got it all right.
CLERK

Very good, sir.

BEN
Yes. Well - goodni ght.

CLERK
Goodni ght, sir.

Ben wal ks out of shot.
| NT. HOTEL CORRI DOR - NI GHT

Ben | eaves el evator, wal ks down corridor to hotel room and
opens door.

I NT. HOTEL ROOM - NI GHT

Ben cl oses the door behind himand | eans with his back agai nst
it for a few nonents | ooking at the room The only |ight

is that coning in the window. Ben turns on the light switch
on the wall near the door. The roomblazes with the |ight
fromthree | anps and an overhead fixture. He turns the switch
off. He crosses to the bathroom Ben steps in and turns on
the |ight.

I NT. HOTEL ROOM - NI GHT

Ben steps out, noves to the window. W see the pool area
t hrough the wi ndow. Ben closes the blinds.

61Cont. There is a KNOCK on the door. Ben crosses to the door and

opens it. Ms. Robinson noves to the bureau and puts her
purse and gloves on it. She |ooks at herself in the
mrror for a nonent then turns slowy, looking at the room
finally ending on Ben's face. She steps toward him

MRS. ROBI NSON
Vel ?

He clears his throat and then he ki sses her

BEN
Vel | .

MRS. ROBI NSON
Benj ami n.

BEN



Yes?

MRS. ROBI NSON

I"1l get undressed now. |s that all
right?

BEN
Sure. Shall | - | nean shall | just
stand here? | mean - | don't know

what you want nme to do

MRS. ROBI NSON
Why don't you watch?

BEN
Ch - sure. Thank you

She takes off her jacket.

MRS. ROBI NSON
WIl you bring ne a hanger?

BEN
What ?

MRS. ROBI NSON
A hanger.

Ben opens the cl oset door.

BEN
Oh - yes. Wod?

MRS. ROBI NSON
What ?

BEN
Wod or wire? They have both.

MRS. ROBI NSON
Either one will be fine.

BEN
Ckay.

He brings her a hanger. She puts her jacket on it.
MRS. ROBI NSON

W1l you help ne with this,

pl ease?

She turns her back.

BEN
Certainly.

He undoes the zi pper at her neck

MRS. ROBI NSON
Thank you.



BEN
You' re wel cone.

She turns and | ooks at him He backs away.
MRS. ROBI NSON

Wuld this be easier for you
in the dark?

BEN
Ms. Robinson - | can’'t do
t his.

MRS. ROBI NSON
You what ?

BEN
This is all terribly wong.

MRS. ROBI NSON
Benjam n - do you find nme undesirabl e?

BEN
Ch no, Ms. Robinson. | think -
I think you're the nost attractive
of all ny parents’ friends.
| just don’t think we could
possibly --

MRS. ROBI NSON
Are you afraid of ne?

BEN
No - but | ook - naybe we could
do sonet hing el se together
M's. Robinson - would you like
to go to a novie.

MRS. ROBI NSON
Benjamn, is this your first tine?

BEN
Is this - what?

MRS. ROBI NSON
It is, isn't it? It is your
first tine.

BEN
That’'s a | augh, Ms. Robinson
That's really a laugh. Ha ha.

MRS. ROBI NSON
You can adnmit that, can't you?

BEN
Are you ki ddi ng?

MRS. ROBI NSON
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It’s nothing to be ashaned of -

BEN
VWait a m nute!

MRS. ROBI NSON
On your first tinme -

BEN
Who said it was ny first tine.

MRS. ROBI NSON
That you're afraid -

BEN
VWait a m nute.

MRS. ROBI NSON
- of bring - inadequate - | nean
j ust because you happen to be
i nadequate in one way -

BEN
I NADEQUATE!

LONG pause.

MRS. ROBI NSON
(starting to dress)

BEN
Don’t nove.

He sl ans the bat hroom door shut. The light in the room
di sappears.

FADE QUT
FADE | N
EXT. BRADDOCK BACKYARD AND POOL AREA - DAY
The m dsunmer sun beats down on the Braddock sw nmming poo
and on Ben who lies on a rubber raft in the nmddle of the
pool. Ben wears dark glasses, is deeply tanned, and holds
a beer can in one hand.
SOUNDS: teenagers YELLING and swi nmi ng i n nearby pool s;
a radio PLAYING rock and roll; a television set TUNED to
a ball gane.

Dl SSOLVE TO
CLOCSER SHOT - BEN
drifting.

Dl SSOLVE TO

CLOSER ANGLE ON BEN



65

66

67

68

69

70

71

72

drifting.
Dl SSOLVE TO
CLCSE SHOT - BEN

SOUND of the back door CLOSING Ben opens his eyes and
noves his head slightly.

WHAT HE SEES

M. Braddock is passionately stoking a barbeque fire. Ms.
Braddock is going toward himfromthe house, carrying sone
om nously large thing wapped in tinfoil.

SHOT - BEN

He rolls off the raft and swins to the end of the pool. He
clinmbs out, walks to the back door, takes his shirt froma
chair and starts to put it on as he opens the back door and
goes t hrough.

I NT. SPECI AL SET - TAFT HOTEL ROOM

Ben has just shut the door to the bathroombehind him He
is wearing his shirt, buttoned, and no trousers.

PAN W TH BEN as he wal ks across the room past Ms. Robi nson
who is standing in front of the bureau taking off her brace-
I et and watch. He noves to a chair and sits.

He picks up a cigarette froman ashtray on a tabl e next
to the chair. Ms. Robinson noves in to Ben, kneels in
front of himand starts to unbutton his shirt.

He takes the cigarette out of his nouth.

I NT. SPECI AL SET - BRADDOCK DEN AND DI NI NG ROOM - NI GHT
SHOT - NEW ANGLE

W now see behind Ben the door that |eads fromthe Braddock
den, in which Ben is sitting. |In the dining room M.

and Ms. Braddock are sitting, having their dinner, |ooking
t hrough the doorways toward Ben. Ben stands, crosses back
to the door to the den and shuts it.

| NT. BRADDOCK DEN - NI GHT - REVERSE

On Ben's back as he returns to the chair and sits. A
television set, facing the chair, is on. Ben picks up a
can of beer and drinks fromit. An aninated cartoon is
pl aying on the television set. Ben watches it.

REVERSE

Ben's face, watching. PUSH IN to CLOSEUP of his face

REVERSE
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CLOSEUP of television set and cartoon.
REVERSE

Ben wat chi ng.

REVERSE

CLOSEUP test pattern.

I NT. TAFT HOTEL ROOM - NI GHT

CLCSEUP Ben watching. PULL BACK and we are in the Taft
Hotel Room Ben is sitting on the bed, |eaning against
t he headboard, watching the television set which is on a
stand facing the bed.

SOUND of the HUM of the test pattern.

PULL BACK to a WDE SHOT of the room lit only by the light
fromthe television set. Ms. Robinson wal ks into the shot,
hal f dressed. She passes between Ben and the tel evision

set and goes out of frame. Ben continues to stare at the set.

SOUND of a ZI PPER bei ng pul |l ed up.

M s. Robi nson appears again and passes the other way.
SOUND of BRACELETS bei ng put on.

M s. Robi nson passes back the other way again.

SOUND of CLOTHI NG bei ng put on and a PURSE bei ng snapped
closed. Ms. Robinson, now fully dressed and carrying
her purse, passes through again and, w thout | ooking at
Ben, goes to the door of the hotel room opens it and
exits.

INT. BENS' ROOM - CLOSEUP - BEN - DAY

SOUND of DOOR closing. Follow Ben as he gets up and noves
to the wi ndows of what is now his BEDROOM i n the Braddock
house. He opens the closed blinds over the window. The
sun is bright outside. His bathing suit is on the w ndow
sill. He takes the suit and puts it on. He noves to

t he bedroom door, opens it and goes out.

OM TTED

EXT. BRADDOCK BACKYARD AND POOL AREA - DAY

W see Ms. Braddock in the kitchen. Ben cones through

t he back door, noves to the pool and dives in. The raft
floats in the center of the pool.

SHOT - UNDERWATER

Ben swinms toward us the Iength of the pool.
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SHOT - AT THE WATERLI NE

Ben surfaces and, in one novenent,
the raft and -

I NT. TAFT HOTEL ROOM - NI GHT

pulI's hinself up on

CUT TO

- lands on top of Ms. Robinson on the bed. He stays

on top of her for a nonent.

MR. BRADDOCK' S VO CE
Ben - what are you doi ng?

Ben turns toward us and | ooks.

CUT TO

EXT. BRADDOCK BACKYARD AND POOL AREA - DAY

SHOT - POV OF BEN ON RAFT

M. Braddock standing by the side of the pool. The

sun i s behind him
BEN S VO CE

Well - | would say that I'm
just drifting.

SHOT - BEN ON RAFT

BEN
- here - in the pool
MR. BRADDOCK
Why ?
BEN
Well - it's very confortable -

just to drift here.

MR. BRADDOCK
Have you thought about graduate
school ?

BEN

MR. BRADDOCK
Wuld you mind telling ne then -
what were those four years of
college for? What was the point
of all that hard work?

BEN
You got ne.
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MR. BRADDOCK

(trying unsuccessfully

to control hinself)
Now |isten, Ben. | think it's
a very good thing that a young
man - after he's done sone very
good work - should have a chance
to relax and enjoy hinself, and
lie around, and drink beer and
so on. But after a few weeks
| believe that person would
want to take sonme stock in him
self and his situation and start
to think about getting off his
ass.

Ms. Braddock steps in beside M. Braddock

MRS. BRADDOCK
The Robi nson’s are here.

M. Robinson steps in beside the others.
t he sun.

MR. ROBI NSON
H, Ben. What are you doing with
yoursel f these days?

BEN
Oh - not too nuch. Taking it
easy.

MR. ROBI NSON

That's what |'d do if | could.
Not hing wong with that. Hey

Ben, El aine’s com ng down from
Ber kel ey soon. | want you to

call her up this tine.

BEN
I will.

MR. ROBI NSON
Because | just think you two
would hit it off real well
t oget her.

They bl ot out

Ms. Robinson steps in beside them (A |ong pause)

MRS. BRADDOCK
Say hello to Ms. Robinson
Benj ami n.

SHOT - BEN

BEN
Hel |l o, Ms. Robinson

MRS. ROBI NSON
Hel | o, Benj ani n.



85

DI SSCLVE TGO
INT. BEN'S ROOM - NI GHT

Ben, hal fway dressed to go out, in slacks, shirt and tie,
sits in a chair. The door opens and Ms. Braddock enters.

MRS. BRADDOCK
Can | talk to you a nminute?

BEN
Sur e.

MRS. BRADDOCK
Benjam n? |1’'mgoing to ask you
sonet hing but you don’'t have to
tell me if you don't want.

BEN
What ?

MRS. BRADDOCK
VWell I'’mgoing to ask you what
you do when you go off at night.

BEN
When | go of f?

MRS. BRADDOCK
You don’t have to tell ne if
you don't want.

BEN
No, | do. | want to tell you

There is a pause.

BEN
I drive around.

MRS. BRADDOCK
What el se?

BEN
Not hi ng el se.

MRS. BRADDOCK
Well you don't drive around from
m dni ght until noon the next
day, Benjanin.

BEN
Ch, no.

MRS. BRADDOCK
Then what do you do? Do you
meet soneone?

BEN



Meet soneone?
She nods.

BEN
Wiy did you say that?

MRS. BRADDOCK
Well this is your business,
Benj ami n.
(she starts toward
t he door)
If you -

BEN
No wait. Wit.

She st ops.

BEN
| don’t neet anyone, nother, but
why did you say that?

MRS. BRADDOCK
Benjamin, I'mnot going to pry
into your affairs, but 1'd
rather you didn’t say anything
at all than be di shonest.
Goodni ght, Benj ami n.

BEN
Vell, wait.

She | ooks at him

BEN
You think I’ m bei ng di shonest?

She nods.

BEN
Well why do you - why do you
think that?

MRS. BRADDOCK
Because | know you don't drive
around for twel ve hours.

BEN
h. Wwell, | don't. Shall |
tell you what | do?

MRS. BRADDOCK
Not if you don't want to.

BEN
| do.

MRS. BRADDOCK
But | don't want you to nake



up sonet hi ng.

BEN
I’mnot. But I"'m- |I"mnot very
proud of what | do. | usually
get kind of drunk. | usually

drive over to Los Angel es and
go to sone bars and get kind of
drunk. Then | take a hotel
room So | won't have to drive

hone on the freeway. | nean it
kind of scares nme to drive hone
after -

MRS. BRADDOCK
Goodni ght, Benj ami n.

BEN
You believe ne, don’t you?

MRS. BRADDOCK
No.

BEN
You don’t?

She shakes her head.

BEN
But | want you to. Please. Please
will you believe ne.

85A SHOT - MRS. BRADDOCK

MRS. BRADDOCK
(she exits)

Goodni ght .
BEN S VO CE
Wait a mnute.
CUT TO
86-
90 OM TTED
91 I NT. TAFT HOTEL ROOM - NI GHT - SHOT - BEN

M's. Robinson’s hands are undoing his necktie. Ben is
dressed as in previous scene, plus a jacket.

BEN

Wait a minute.
(he pushes her
hand away)

Sit down a mnute.

M s. Robi nson | ooks at himand rai ses her eyebrows.

BEN



WIl you please sit down a
m nut e.

Ms. Robinson wal ks to the bed and sits.

down to take off a shoe.

BEN
WIl you | eave that shoe on for
a mnute. Please.

She strai ghtens up.

BEN
Now - do you think we could say
a few words to each other first
this tinme?

MRS. ROBI NSON

I f you want.
BEN
CGood. | nean are we dead or

sonet hi ng?

MRS. ROBI NSON
Well | just don't think we have
much to say to each other.

BEN
All we ever do is cone up here
and throw off the clothes and
| eap into bed together.

MRS. ROBI NSON
Are you tired of it?

BEN
I"mnot. No. But do you think
we could liven it up with a
few words now and then?

MRS. ROBI NSON
Well what do you want to talk
about ?

BEN
Anything. Anything at all.

MRS. ROBI NSON
Do you want to tell ne about
sonme of your coll ege experiences?

BEN
Oh ny God.

MRS. ROBI NSON
Vel | ?

BEN
Ms. Robinson. |[|f that's the best

She reaches



we can do let’s just get the god-
damm cl othes of f and --

She reaches for her shoe.

BEN
Leave it on! Now we are going to
do this thing. W are going to
have a conversation. Think of
anot her topic.

MRS. ROBI NSON
How about art.

BEN
Art. That's a good subject.
You start it off.

MRS. ROBI NSON
You start it off. | don't know
anyt hi ng about it.

BEN
.
MRS. ROBI NSON
Don’t you?
BEN
Yes | do. | know quite a bit
about it.

MRS. ROBI NSON
CGo ahead then.

BEN
Art. Well what do you want to
know about it.

She shrugs.
BEN
Are you interested nore in nodern

art or nore in classical art.

MRS. ROBI NSON
Nei t her.

BEN
You' re not interested in art?

MRS. ROBI NSON

BEN
Then why do you want to talk
about it?

MRS. ROBI NSON
| don't.



Ben nods and | ooks at the rug.

MRS. ROBI NSON
Can | take off my cl othes now?

BEN
No. Think of another topic.
Tell me what you did today.

MRS. ROBI NSON
Do you really want ne to?

BEN
Yes | do.

VRS. ROBI NSON
I got up.

Ben starts shaking his head.

MRS. ROBI NSON
Do you want to hear it or not?

BEN
Yes. But you might try and spice
it upwith alittle originality.

MRS. ROBI NSON
| got up. | ate breakfast and
went shopping. During the after-
noon | read a novel

BEN
What one.

MRS. ROBI NSON
What ?

BEN
What novel did you read.

MRS. ROBI NSON
I don't renenber.

Ben nods.

MRS. ROBI NSON
Then | fixed supper for ny husband
and waited until -

BEN
Ther e!

MRS. ROBI NSON
What ?

BEN
Your husband! Ms. Robi nson
There's sonet hing we could have



a conversati on about.

MRS. ROBI NSON
Hi nf

BEN
I nmean everything. | don't know
anyt hi ng about how you - how you
work this. | don't know how you
get out of the house at night. |
don’t know the risk invol ved.

MRS. ROBI NSON
There isn't any.

BEN
There’s no risk?

She shakes her head.

BEN
How do you get out of the house?

MRS. ROBI NSON
I wal k out.

BEN
You wal k right out the door

She nods.

BEN
What do you say to hinP

MRS. ROBI NSON
He's asl eep

BEN
Al ways?

MRS. ROBI NSON
Benjamn, this isn't a very
i nteresting topic.

BEN
Pl ease. Nowtell nme. How do
you know he won't wake up
sonetine and foll ow you.

MRS. ROBI NSON
Because he takes sleeping pills.
He takes three sleeping pills
every night at ten o’ clock

BEN
But what about the noise from
the car. What if -

MRS. ROBI NSON
The driveway's on ny side of



t he house.

BEN
(smling)
W' re tal king.

MRS. ROBI NSON
What ?

BEN
W' re tal king, Ms. Robinson
W' re tal king.

MRS. ROBI NSON
Cal m down, Benj ami n.

BEN
Now | et’ s keep goi ng here.

MRS. ROBI NSON
Can | undress and tal k at the
sane tine?

BEN
Ri ght.

MRS. ROBI NSON
Thank you.

BEN
Now. You say the driveway’'s on
your side of the house. So |
guess you don't sleep in the
sanme room

MRS. ROBI NSON
We don’'t.

BEN
So you don't - | nean | don’t
like to seemlike |I'mprying
but | guess you don't sleep
t oget her or anyt hing.

MRS. ROBI NSON
No we don’t.

BEN
Wl |l how I ong has this been going
on.

MRS. ROBI NSON

(1 ooking at the

ceiling for a nonent)
About five years.

BEN
Ch no. Are you kidding ne?

MRS. ROBI NSON



BEN
You have not slept with your
husband for five years?

MRS. ROBI NSON
Now and then. He geats drunk a
few tines a year.

BEN
How nmany tines a year.

MRS. ROBI NSON
On New Year’s Eve. Sonetines on
hi s birthday.

BEN
Man, is this interesting.

MRS. ROBI NSON
Is it?

BEN
So you don't love him You
woul dn’t say you -

MRS. ROBI NSON
W' ve tal ked enough, Benjam n.

BEN
Wait a minute. So you wouldn’'t
say you loved him

MRS. ROBI NSON
Not exactly.

BEN
But you don’'t hate him

MRS. ROBI NSON
No, Benjanin. | don’t hate him
Unhook ny bl ouse.

BEN

(unhooki ng her bl ouse)
Well how do you feel about him
t hen?

MRS. ROBI NSON
| don't.

BEN
VWll that’s kind of a bad
situation then, isn't it?

MRS. ROBI NSON
Is it?

BEN



| nean it doesn’t sound like it

could be nuch worse. If you

hated himat | east you' d hate

him

She nods and takes off her bl ouse.
BEN

Well you loved himonce, |

assune. Wien you first knew
hi m

MRS. ROBI NSON

BEN
What ?

MRS. ROBI NSON
| never did, Benjam n. Now
let's -

BEN
Vell, wait a mnute. You narried
hi m
She nods.

BEN

Wiy did you do that?

MRS. ROBI NSON
(taking of f her
st ocki ngs)

See if you can guess.

BEN
Vell | can't.

MRS. ROBI NSON
Thi nk real hard, Benjanin.

BEN
| can’t see why you did, unless
...you didn't have to nmarry him
or anything, did you?

MRS. ROBI NSON
Don’t tell Elaine.

BEN
Ch no. You had to marry him
because you got pregnant?

MRS. ROBI NSON
Are you shocked?

BEN
Well | never thought of you and
M. Robinson as the kind of



peopl e who..

MRS. ROBI NSON
All right. Nowlet’s get to bed.

BEN
VWait a minute. WAt a minute.
So how did it happen?

MRS. ROBI NSON
What ?

BEN
I nmean do you feel like telling
nme what were the circunstances?

MRS. ROBI NSON
Not particularly.

BEN
Was he a | aw student at the tinme?

She nods.

BEN
And you were a student also.

MRS. ROBI NSON
Yes.

BEN
At coll ege

MRS. ROBI NSON
Yes.

BEN
What was your nmjor?

MRS. ROBI NSON
Why are you asking ne all this?

BEN
Because |I'minterested, Ms. Robinson.
Now what was your mmj or subj ect
at col |l ege?

MRS. ROBI NSON

Art.
BEN
Art?
She nods.
BEN
But | thought you - | guess you

kind of lost interest in it over
t he years then.



MRS. ROBI NSON
Ki nd of.

BEN
Well how did it happen?

MRS. ROBI NSON
How do you t hi nk.

BEN
I nmean did he take you up to
his roomwith hin? D d you go
to a hotel ?

MRS. ROBI NSON
Benjam n, what does it possibly
mat ter?

BEN
I’ m curious.

MRS. ROBI NSON
We'd go to his car

BEN
h no. In the car you did it?

MRS. ROBI NSON
I don't think we were the first.

Ben thinks for a nonent.

BEN
What kind of car was it?

MRS. ROBI NSON
What ?

BEN
Do you renenber the nake of the
car?

MRS. ROBI NSON
Oh ny God.

BEN
Really. | want to know.

MRS. ROBI NSON
It was a Ford, Benjamn.

BEN

(j unpi ng up)
A Ford! A Ford! Goddamit, a
Ford! That's great!

MRS. ROBI NSON
That’ s enough

BEN



So ol d El ai ne Robi nson got started
in a Ford.

There is a pause.

MRS. ROBI NSON
Don’t tal k about El aine.

BEN
Don’t tal k about El aine?

MRS. ROBI NSON

BEN
Why not ?

MRS. ROBI NSON
Because | don’t want you to.

She wal ks to the bed.

BEN
well why don't you?

She pulls the bedspread down. Ben begins to renove his
j acket .

BEN
I wish you'd tell ne.

MRS. ROBI NSON
There’s nothing to tell.

BEN
Well why is she a big taboo
subject all of a sudden?

M s. Robi nson uncovers one of the pill ows.

BEN
Well - | guess |I'Il have to ask
her out on a date and find out

what’'s --

MRS. ROBI NSON
Benjam n, don’t you ever take
that girl out.

Ben | ooks at her.

MRS. ROBI NSON
Do you understand that?

BEN
VWll look. | have no intention
of taking her out.

MRS. ROBI NSON
Cood.



BEN
| was just kidding around.

MRS. ROBI NSON
Cood.

BEN
But why shouldn’t [?

MRS. ROBI NSON
| have ny reasons

BEN
Then let’s hear them

VRS. ROBI NSON

BEN
Let’s hear your reasons, Ms.
Robi nson. Because | think I

know what they are.

She pulls the covers down.

BEN
I"mnot good enough for her to
associate with, amI? |’ m not

good enough to even tal k about
her, am1?

MRS. ROBI NSON
Let's drop it.

BEN
We're not dropping it. Now
that’s the reason, isn't it?
I"ma dirty degenerate, aren't
I? I'mnot fit to -

MRS. ROBI NSON
Benj am n?

BEN
| " m good enough for you but I'm
too slinmy to associate with
your daughter. That's it, isn't
it? ISNTIT?

MRS. ROBI NSON
Yes.

BEN
You go to hell. You go straight
to hell, Ms. Robinson. Do you
think 1"mproud of nyself? Do
you think |’ m proud of this?

MRS. ROBI NSON



I wouldn't know.

BEN
Vll, |'mnot.

MRS. ROBI NSON
You’' re not.

BEN
No sir. | amnot proud that |
spend ny tinme with a broken-
down al cohol i c!

MRS. ROBI NSON
| see.

BEN
And if you think I conme here
for any reason besides pure

boredom then you're all wong.

She nods.

BEN
Because - M's. Robinson this
is the sickest, nobst perverted
thing that ever happened to
me. And you do what you want
but I"'mgetting the hell out.

VRS. ROBI NSON
Are you?

BEN
You' re goddanmn right | am

He starts putting on his shirt.

t he bed and wat ches him

MRS. ROBI NSON
That’' s how you feel about ne.

He nods.

MRS. ROBI NSON
That I'ma sick and di sgusting
person.

BEN
Now don’t start this.

MRS. ROBI NSON
What ?

BEN
Don't start acting hurt.

MRS. ROBI NSON
Don't you expect ne to be a
little hurt?

She sits on the edge of



BEN
M's. Robi nson, you stand there
and tell nme 1'mnot good enough
for your daughter.

MRS. ROBI NSON
Did | say that?

BEN
O course you did.

She shakes her head.

MRS. ROBI NSON
Benjam n, | want to apol ogi ze
to you if that's the inpression
you got.

BEN
Well two mnutes ago you told
me | wasn’'t good enough for
your daughter. Now you say
you're sorry | got that
i mpr essi on.

MRS. ROBI NSON
| didn't nmean it. | don’t think
you' d be right for each other.
But | would never say you
weren't as good a person as
she is.

BEN
You woul dn’ t.

MRS. ROBI NSON
O course | wouldn't.

Ms. Robinson wal ks to the cl oset.

BEN
What are you doi ng?

MRS. ROBI NSON
Well it's pretty obvious you
don’t want nme around any nore.

BEN
Well look - | was kind of upset
there. I'msorry | said those
t hi ngs.

MRS. ROBI NSON
If that’s how you feel -

BEN
But it’s not.

MRS. ROBI NSON



(smling at him
That's all right. | think I
can understand why |’ m di sgusting
to you.

BEN
Ch no. Look - | like you. |
woul dn’t keep coning here if
| didn't like you.

MRS. ROBI NSON
But if it's sickening for you -

BEN
It’s not! | enjoy it! | look
forward to it. [It’'s the one
thing I have to | ook forward
to.

MRS. ROBI NSON
You don’t have to say that.

BEN
Vll | wouldn’t. | would never
say it if it wasn't true

MRS. ROBI NSON
May | stay then?

BEN
Yes. Please. | want you to.

MRS. ROBI NSON
Thank you.

BEN
VWl |l don’t thank ne, because
want you to.

There is a | ong pause.

MRS. ROBI NSON
But you won't ever take out
Elaine, will you? | want you
to pronise ne that.

There is another |ong pause.

BEN
Look. Why the hell did you
bring this up. It never

occured to ne to take her out.

MRS. ROBI NSON
Then give ne your word you won't.

BEN
This is absurd.

MRS. ROBI NSON
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Proni se ne, Benjanin.

BEN
Al right, for christ’s sake.
| promise | will never take
out El ai ne Robi nson

MRS. ROBI NSON
Thank you.

(pause)
Benjam n -

BEN
Let’s not talk about it. Let’s
not talk at all.

At opposite sides of the room w thout |ooking at each
other, they begin to take off their clothes.

FADE QUT
FADE | N
| NT. BRADDOCK KI TCHEN - DAY
Ben sits at the table, eating his breakfast and | ooki ng
at the back of a cereal box. M. and Ms. Braddock

are there.

MR. BRADDOCK
El ai ne’ s back from school. |
think it mght be a nice gesture
i f you asked her out.

Benjam n | ooks at his father for a nonent, then continues

eating and reading.
CUT TO
I NT. BEN' S ROOM - DAY

Ben is lying on his bed. Ms. Braddock stands in the
door way.

MRS. BRADDOCK
Don't you think that she’'s a
terribly attractive girl?
Because | think she's one of
the prettiest girls |'ve
ever seen.

Ben gives a snall whinper.
CUT TO
EXT. BRADDOCK BACKYARD AND POOL AREA - DAY
Ben is lying face down on his raft in the niddle of the

Braddock pool. The sun shines down. His diving nmask
is on over his eyes. His face is in the water, | ooking



down at the bottomof the pool. M. and Ms. Braddock
in their bathing suits, are in the pool, paddling around
Ben. During the entire conversation they continue to
swi maround and around the raft, trying to talk and keep
their heads above the surface.

MRS. BRADDOCK
It's pretty enbarrassing. |
really don't know what to tell
M. Robinson. |It’'s ackward
and strained for ne every tine
he suggests that you call up
El ai ne.

BEN
Next time he suggests it,
["11 tell himl have no
intention of ever calling
her up in ny life.

MR. BRADDOCK
| guess she’s not good enough
for you, is that it?

BEN
Look - El ai ne Robi nson and
do not get al ong.

MR. BRADDOCK
How do you know? You haven’t
seen her since high school. |
guess your evenings, whatever
you do with them are just too
val uabl e.

BEN
That has nothing to do with it -

MR. BRADDOCK
| guess I'Il just tell M. Robinson
that you're just too busy every
eveni ng - doing God knows what -

MRS. BRADDOCK
Don't go on like this. Nowif
Benjam n absolutely refuses to
take her out -

BEN
| do.

MRS. BRADDOCK
- then I'll sinply invite all the
Robi nsons’ over for dinner on
Thur sday.
SHOT - BEN

He slides off the raft and goes underwater.
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SHOT - BEN UNDERWATER
His hair stream ng up, his eyes open

CUT TO
I NT. SPECI AL SET BRADDOCK DI NI NG ROOM - NI GHT

The dining roomis one tenth its nornal size. At a

table for two are seated, jammed in agai nst each other

the three Robinsons and the three Braddocks. Elaine's
back is to us. Ben is at the other end of the table,
facing us. The Robi nsons and Braddocks sit al ong

the sides. Ms. Robinson is next to Ben, everyone is
eating, |ooking dowmn at their places. After a few nonents
Ben throws his head back ans starts to scream As he
continues to scream everyone |ooks at himexcept Ms.

Robi nson who continues to eat calmy w thout | ooking up

CUT TO
EXT. BRADDOCK BACKYARD AND POOL AREA - DAY

Ben surfaces and pulls hinmself up on the side of the
pool

BEN
I"lIl go call Elaine now

M. and Ms. Braddock cling exhausted to the raft and
try to smle at each other.

SOUND: Ding dong of the Robi nson door chi nes.
CUT TO
EXT. & INT. ROBINSON FRONT DOOR, HALL AND SUNROOM - NI GHT

The door opens. M. Robinson stands there with a huge
sm |l e.

MR. ROBI NSON
Wel |, Braddock - it’'s about
tinme you got around to this.

Come on in. |I'mafraid the
young lady isn't quite ready
yet -

M. Robinson turns toward the sunroom Ms. Robinson is
sitting there.

BEN
Hel | o.

MR. ROBI NSON
What woul d you say to a short one?
Bourbon still your drink?

BEN
Yes.



M . Robi nson hands hi m dri nk

MR. ROBI NSON
"Il see if she’'s ready.

M . Robi nson exits.
100 SHOT - BEN AND MRS. ROBI NSON

NOTE Fol | owi ng di al ogue pl ayed si nul t aneously

BEN MR. ROBINSON' S VO CE
Now listen -- this was not (fromhall)
my idea. It was ny father’s Hey -- there she is. Mss
i dea. Anerica -- that’s who it is.

It’s definitely Mss Anmerica.
MRS. ROBI NSON

Benjamin -- | thought | nade ELAINE' S VO CE
nmysel f perfectly clear about Daddy - can you fix this?
this. The clasp is broken | think

BEN MR. ROBINSON' S VO CE

(whi spering urgently) "Il doit - I'll doit.
Look, we’'ll go out to dinner
and have a drink and |11 ELAINE' S VO CE
bring her back. Because it I's Ben here?
was either that or a dinner
party for the two famlies. MR. ROBINSON' S VA CE
And I'"mafriad | couldn't He's in the living room having
quite handle that, if you a chat with your nother
don't mind. | have no

i ntention of ever taking your
preci ous daughter out again
in her life. So don't get
upset about it.

MRS. ROBI NSON
But | am |’'mextrenely upset
about it, Benjanin.

M . Robi nson and ELAI NE enter

ELAI NE
Hel | o.
BEN
Hel | o.
101 CLOSEUP - MRS. ROBI NSON

MR. ROBINSON' S VO CE
Well - | want you to keep your
wits about you tonight. You never
know what tricks Ben picked up
back there in the East.

LAP DI SSOLVE TO

102 EXT. FREEVWAY - N GHT



SHOT - BEN AND ELAINE in Ben's car. Fromthe back. Ben
| eans forward slightly, pushing the car recklessly in
and out of the traffic. Ben is wearing dark gl asses.

ELAI NE
You're living at honme now. Is
that right?

BEN
Yes.

ELAI NE
Do you know what you’'re going
to do?

BEN
No.

ELAI NE

Are you going to graduate school ?

BEN
No.

He I eans on the HORN. The car directly ahead of him

does not nove to the right. Ben jerks his car over to the
right, swerves around the car ahead, jamming his horn
down, and swerves back into the outside |ane, giving the
driver of the other car an angry | ook as he passes him

El ai ne holds on to the dashboard to keep her bal ance.

ELAI NE
Do you always drive like this?

BEN
Yes.

103 I NT. RESTAURANT - NI GHT

A drab, al nost deserted roomwi th formally dressed WAI TERS
Ben and El aine are seated at a table.

BEN
Do you want sone di nner?

ELAI NE
I”d | ove sone.

A waiter noves forward toward t hem

BEN
Bring a nenu.

WAl TER #2
D nner for two, sir?

BEN
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No. Just for her.
The waiter noves away.

ELAI NE
Aren’t you eating?

BEN
No.

ELAI NE
Why not ?

BEN

If it's all right with you,
" mnot hungry.

The waiter returns with a nenu.

ELAI NE
I"ve changed ny nind. Thank
you.

EXT. SUNSET STRIP - N GHT - SHOTS
Ben and El ai ne wal king on the strip.
EXT. STRIP JONT - N GHT

Ben pushes through the people crowded in around the
entrance. Wthout turning around, he waits for El aine
who has difficulty following him As she gets to him
he starts forward again. He starts up the stairs.
Elaine is just behind him

CUT TO
INT. STRIP JONT - N GAT

Seedy, ugly, three quarters filled. A tuxedoed HOOD | eads
them through the tables to a table directly under the stage
on which a STRIPPER is in the process of renoving her

dress. There is one chair facing the stage, the other with
its back to and up against the stage. Ben sits down in

the chair facing the stage. Elaine stands for a nonent,
unsure.

BEN
Sit down.

Elaine sits in the chair with her back to the stage.

She fol ds her hands on the table and | ooks down at them
Ben takes a pair of dark gl asses out of his pocket and
puts themon. The two chairs are slightly angled toward
each other so that Ben can | ook up at the stage without

| ooking directly at El aine.

BEN
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Why don't you watch the show?
The stripper is reflected in Ben's gl asses.

ELAI NE
Benjam n - do you dislike ne
for sone reason?

BEN
No - why should I?

ELAI NE
I don’t know.

SHOT - ACRCSS BEN - THE STRI PPER

She is down to a tasseled bra and g-string. She is
twirling the tassels.

BEN
You're missing a great effect
here.

El ai ne turns around, |ooks at the stripper and turns
back.

BEN
How do you like that?

El ai ne doesn’t answer.

BEN
Could you do it?

ELAI NE
No.

The stripper sees Elaine | ook. The stripper sniles toward
Ben and wal ks toward his table, twirling the tassels as she
wal ks. Ben snmiles as he wat ches her approachi ng.

The stripper noves directly behind Elaine’s chair. The
spotlight fromthe back of the house falls into Elaine’'s
face. As it does, Elaine puts her hand up to shield

her eyes.

The stripper slides a finger into her nouth, wets it

and holds it up in the air. The nusic stops and a

DRUM ROLL starts. The stripper bends over Elaine s head
and begins swinging the tassels so that they rotate in
front of Elaine s face.

SHOT - BEN

He leans forward slightly to watch the action. The
swinging tassels are reflected in his gl asses.

The DRUM ROLL gets |ouder and faster. The tassels
swing nore frantically.
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SHOT - ELAINE

She pulls her hand down fromin front of her eyes.
SHOT - BEN

Wth Elaine’s face reflected in his gl asses.

SHOT - ELAINE

Through Ben’s glasses. Elaine's face seen darkly but
fully for the first time. The tassels swing in front
of it. Tears start out of her eyes.

SHOT - BEN
He reaches up to renove the gl asses.
SHOT - ELAI NE

As the gl asses conme off and her face is seen in the harsh
spill fromthe spotlight. The tears are running down

her face. Only her eyes are crying as she | ooks straight
at Ben.

SHOT - BEN

Wth his glasses off, he watches her. He reaches forward
and puts his hand in the way of the tassels.

STRI PPER
Hey!

Sone of the custoners start to boo. Ben rises, takes
El aine’s arm and | eads her toward the exit.

CUT TO
EXT. STRIP JONT - N GHT

The entrance to the strip joint. Elaine runs to the
bottom of the steps. The Sunset Strip sidewal k outside

is crowded with people noving back and forth. Ben follows
her. She pushes through the crowd on the sidewal k. Ben
catches her and holds her arm

BEN
Elaine - I'msorry.

El ai ne | eans agai nst the side of the building and pulls
her arm away.

ELAI NE
WIl you take ne hone now?

BEN
I"msorry | took you in there.

ELAI NE
| think 1'd better go honme now



pl ease.

BEN
But, El aine -

ELAI NE
Where is the car?

BEN
I just want to tell you sonething.

Ben, facing her, keeps noving fromside to side, trying
to get her to look at him She keeps | ooki ng away.

ELAI NE
| want to go hone.

BEN
But could I just tell you this
one t hing?

ELAI NE
What ?

BEN
This whole idea - this date
and everything. It was ny
parents’ idea. They forced ne
intoit.

ELAI NE

Ch - that's very nice of
you to tell ne.

BEN
No. What | nean is - that's
why |’ ve been acting this way.
I"mnot like this. | hate
nmysel f like this.

She starts to cry. People on the sidewal k are | ooking at
them She turns away fromthem Ben noves away from
them Ben noves around in front of her

BEN
Li sten - could you stop crying,
pl ease?

ELAI NE

No, | couldn’t.

BEN
But could you try?

ELAI NE
No.

She brings both hands up to her face. Ben |ooks at her
for a few nonents in agony. Then, very determ ned, he
takes her wists in his hands and pulls them away from
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her face. She |looks up startled. She starts to give a
little cry but before she can he is kissing her. She cl oses
her eyes.

He brings his fists, containing her hands, up to the side

of her face. He opens his hands agai nst her face, freeing
her hands. Her hands nove slowy to his wists and hang

on. After a while she pulls away, turning her head slightly
to one side.

BEN
El ai ne -

He starts to pull her head back

ELAI NE
Not here. Not here.

DI SSCLVE TGO
EXT. DRI VE I N RESTAURANT - NI GHT

Ben and Elaine are sitting in the car in a drive-in
restaurant. There are trays hooked onto wi ndows al ong
side of both of them They are eating and drinking
furiously.

BEN
I"ve had this feeling - ever
since |I've graduated - this -
kind of conpul sion that | have
to be rude all the tine. Do
you know what | nean?

ELAI NE
Yes, | do.

He | ooks at her.

BEN
It’s like I've been playing
sonme kind of - gane - but the
rules don’t nmake any sense to
rre -

She is watching himcarefully.

BEN
- they're being made up by al
the wong people - no - | nean

no one nakes them up, they seem
to have made thensel ves up

A car with a COJPLE OF TEENAGERS has driven up in the
slot on their right. |Its RADIOis tuned into a rock
and roll station and it is playing LOUDLY. Ben |eans
across El aine and speaks t hrough the wi ndow to the
ki d behind the wheel

BEN
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Say - | wonder if | could request
you to turn that down a little?

The kid turns the radio up. Ben and Elaine roll their
wi ndows up.

SERI ES OF SHOTS

Fromoutside of car. Ben is talking with great aninmation
- Elaine is watching him They are both eating as Ben
talks, telling Elaine a story. Their windows are rolled

up.

SOUNDS: Cars GUNNI NG their ENG NES; horns HONKI NG
radi os PLAYI NG waitresses YELLI NG orders; custoners
YELLI NG at wai tresses; kids LAUGH NG and TALKI NG from
car to car; MOTORCYCLES driving in and out, TRAFFIC.

CUT TO
EXT. ROBI NSON HOUSE - NI GHT
The car coasts silently to a stop in front of the Robinson

house. The RADI O plays QU ETLY. Ben turns it OFF. They
sit there for a long time w thout saying anything, Ben's

hand touchi ng her shoulder. It is very quiet.
ELAI NE
Well - nmaybe |'d better go in.

He nods. They continue to sit there for another |ong
nonent .

ELAI NE
Wuld you like to cone in?
coul d make sone coffee

BEN
No, | nean - | wouldn’t want to
wake anyone up.

ELAI NE
W won’t. Let’s go inside.

BEN
VWait a m nute.

ELAI NE
I s anyt hing wong?

BEN
No - | was just thinking -
look - it’'s still early -

we coul d do sonething - go
sonmewhere el se

ELAI NE
Al'l right.

He starts the car imediately and drives away fromthe



house.
119 INT. BEN S CAR - N GHT
Ben is driving.

ELAI NE
Where we goi ng?

BEN
I"mtrying to think of where
there’s a place to have a
drink around here.

ELAI NE
Isn’t there one in the Taft
Hot el ?

There is a SQUEAL of TIRES as Ben al nost drives off
t he road.

ELAI NE
What is the matter?

BEN
Nothing. |’mjust wondering if
they have a bar or not. | nean
let’s go see. Let’'s go see if
they do or not.

120 I NT. TAFT HOTEL LOBBY - N GHT

Ben and El ai ne enter the | obby and stand just inside
the door. They start in a few steps.

BEN
Listen, Elaine - it seens to ne
that there isn't a bar in here.
I nean - as far as | know.

ELAI NE
O course there is. Look -
The Veranda Room - right there.

ONE of the CAR PARKERS passes themon his way out.

CAR PARKER
Good eveni ng.

CAMERS BEG NS TO PULL UP AND AWAY. A BELLBOY passes
t hem

BELLBOY
Hel | o, how are you, sir?

The roomclerk smles at them

ROOM CLERK
Good evening, M. d adstone
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Ben and Elaine stop a few feet into the center of the
| obby. The CAMERA PULLS BACK to a H GH OVERHEAD SHOT
reveal i ng nmany peopl e noving back and forth in the

| obby, passing Ben and El ai ne.

VA CE #1
Hel | o agai n.

VA CE #2
H, M. dadstone. How are you
this eveni ng?

ELAI NE
Benjam n -

BEN
Let’s get out of here, Elaine.
Let’s go sonewhere el se.

ELAI NE
Benjam n - do they know you?

BEN
O course not.

VA CE #3
Good evening, sir.

VA CE #4
M. d adstone - how are you?

He noves her toward the door.

BEN
Conme on, Elaine. W' re |eaving.

EXT. TAFT HOTEL
Ben brings Elaine through the door to the porch.
ELAI NE
Ben - what’'s happeni ng? Wo
is M. d adstone?
BEN
| don’t know. They nust think
I look like this guy d adstone.
PAN WTH THEM as they start down the steps. Coning up
the steps toward themis Mss DeWtte, on the arm of
anot her ELDERLY LADY.

M SS DeW TTE
Hell o, M. Brannif.

SOUND: Car STARTI NG noi sily.

EXT. TAFT HOTEL DRI VEWAY - N GHT



Ben and Elaine in his car. He takes his hand off

the ignition, jans on the accelerator and drives the car
speedily for twenty-one feet and jans on the brakes. He
turns off the ignition and the lights. He puts his

head down on the steering wheel. He lifts his head.

BEN
Elaine - | like you. | like you
so much. Do you believe that?

She nods.

BEN
Do you?

ELAI NE
Yes.

BEN
You're the first - you're the
first thing for so long that
I"ve liked. The first person
| could stand to be with.

She takes his hand.

BEN
I nmean ny whole life is such a
waste. It’'s just nothing. [I'm
sorry. |'ll take you horme now.

He turns the key in the ignition and starts the car
ELAI NE

Benjam n - are having an

affair with soneone?

He freezes with his hand still on the key.

ELAI NE
I’msorry.

He turns off the engine.

ELAI NE
I"msorry. That is not ny
busi ness.

BEN
It just happened. It was just

this thing that happened al ong
with everything else. Can you
under stand t hat ?

She nods.

ELAI NE
Was she nmarried or sonething?



BEN
Yes.

ELAI NE
Wth a fanmly?

BEN
Yes. She had a husband and a
son.

ELAI NE

Did they ever find out?

BEN
No.

ELAI NE
And it’s all over now.

BEN
Yes.

ELAI NE
" m gl ad.

He starts the car and drives out.

123 EXT. ROBI NSON HOUSE - NI GHT - SHOT - BEN AND ELAINE IN
BEN' S CAR

BEN
Can we do sonething tonorrow?

ELAI NE
Al'l right.

BEN
During the day? W'll go for
a drive or sonething.

ELAI NE
Ckay.

BEN
You sure you really want to?

ELAI NE
Yes.

BEN
Because | wouldn’t want you to
do it unless you really wanted
t ol

ELAI NE
| do.

BEN
You do?
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ELAI NE
Benjamin - | really do.

DI SSCLVE TGO

EXT. STREET NO. 1 - NEAR ROBI NSON HOUSE - DAY
SHOT - INT. BEN S CAR - BEN DRI VI NG

It is raining. On the seat beside Ben is a package.
Fromthe way it is wapped, we can tell it is a gift.
Ben's right hand is on it as he drives. The radio is

pl ayi ng. Past Ben and through the wi ndsheild as the
Robi nson house cones cl oser and closer. The front door
of the Robi nson house opens and Ms. Robi nson cones out,
dressed in a housecoat, and, in four or five fast steps,
reaches the car, opens the door on the passengers side
and clinbs in. Ben noves the package over into his |ap.

MRS. ROBI NSON
Dri ve down the bl ock

BEN
Ms. Robinson - | have a date
with Elaine. W’'re going for

a drive.

MRS. ROBI NSON

(1 ooking at him

for the first tine)
Do exactly what | say.

Ben starts the car forward down the driveway.
ANOTHER ANGLE - BEN AND MRS. ROBI NSON
As they drive.

BEN
Now it seens to ne -

MRS. ROBI NSON
Listen to ne very carefully,
Benjamin. You are not to see
El ai ne again. Ever. Those
are ny orders. |Is that clear?

Ben stops the car in front of a house hal fway down
t he bl ock.

BEN
M s. Robi nson -

MRS. ROBI NSON
I can makes things quite unpleasant.

BEN
How?

MRS. ROBI NSON
In order to keep El ai ne away
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fromyou - | amprepared to
tell her everything.

BEN
| don’t believe you.

MRS. ROBI NSON
Then you’d better start believing ne.

BEN
Ms. Robinson, don’t wreck it. |I'm
asking you please not to weck it.

MRS. ROBI NSON
CGo hone now.

BEN
I just don’t believe you would do that.

Ms. Robinson |ooks at himfor a nonment.

VRS. ROBI NSON
Try ne.

There is a pause while Ben | ooks at her expression. Then
he grabs the keys out of the ignition, opens the door on
his side and junps out of the car, carrying the package.

TRACK WTH BEN as he runs up the street and up the drive-
way toward the Robinson house. Ben gets to the front
door.

BEN
(as he goes through
t he door)

El ai ne!

| NT. ROBI NSON HALLS, STAIRS, DOOR TO ELAI NE' S ROOM - DAY
Ben runs in.

BEN
El ai ne?

ELAI NE' S VO CE
Benj am n?

BEN
|"mcom ng up.

ELAI NE' S VO CE
I"mnot dressed yet.

Ben runs up the stairs. He still carries the package.
Ben gets to the top just as El aine cones out of the door
to her bedroom She is wearing a skirt and slip and
carryi ng one shoe.

ELAI NE
Benjamin - | said | wasn't dressed -
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Ben pushes her back into her room
I NT. ELAINE' S ROOM - DAY

ELAI NE
What's the matter?

BEN
You' ve got to go over the back
fence and I’'Il neet you on the
corner.

ELAI NE

Benjam n - what’s happeni ng?

BEN
Hurry up. Put your shoes on

Ben turns and | ooks.
SHOT - OVER BEN S SHOULDER
M's. Robinson is just entering the house.

BEN
NO.

He turns around.

NEW ANGLE
Elaine is standing in the doorway watching him She
still holds the shoe in her hand.

BEN

Why aren’t you ready?

ELAI NE
Because | want to know what’s
happeni ng.

SOUND of M's. Robinson’s FOOTSTEPS in the hall bel ow

BEN
There isn't tine!

I NT. ELAINE'S ROOM - DAY

Ben pulls El aine around behi nd the open door. They stand
in the angle forned by the door and the wall as though
they are hiding fromsoneone. Ms. Robinson’s FOOTSTEPS
can be heard com ng up the stairs.

BEN
Elaine - | have to tell you
sonet hi ng

He hol ds her against the wall in the corner
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ELAI NE
What is it?

BEN
That woman -

ELAI NE
What ?

BEN
That woman. The ol der woman.

ELAI NE
You nean the one who -

BEN
Yes. The married woman - it
wasn't just sone wonman -

Ms. Robi nson’s FOOTSTEPS can be heard com ng down the
hal I .

ELAI NE
What are you telling ne?

The FOOTSTEPS st op
ANGLE - CLOSE ON ELAI NE

Back in the corner. Ms. Robinson’s face appears in the
crack in the door at Elaine’s shoulder. El aine |ooks from
Ben's face to the crack through which she can see her

not her’ s eyes staring.

ELAI NE
Pl ease - will sonebody tell ne -

She | ooks back at Ben, then back at her nother’s face again.
Ms. Robinson’s eyes watch her through the crack in the
door. Elaine | ooks away.

ELAI NE
Ch - no.

Ben backs up.

BEN
El ai ne -

ELAI NE
Oh ny God -

Movi ng al ong the wall as though to keep as far from Ben
as possible, Elaine noves away fromthe door

BEN
Pl ease

El ai ne wal ks a few steps toward the other side of the room
then turns back toward Ben. The tears are starting out
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of her eyes.

BEN
No - don’t cry -

ELAI NE
CGET auT!

BEN

Don't cry.
(hol ds the package
out to her)

ELAI NE
Cet out of here.

She noves toward himas though to hit him He backs into
the hall. Elaine SLAMS the door shut.

ELAI NE
(hol di ng the door)
Cet out!
I NT. ROBI NSON HALL - DAY
Ms. Robi nson stands at the end of it, |ooking at Ben
MRS. ROBI NSON
(calmy)
Goodbye, Benj ami n.
SHOT - BENJAM N
He | ooks at her in horror. He starts to back down the
hall toward the stairs, holding the package agai nst

hi s chest.

I NT. SPECI AL SET - ROBI NSON HALL - DAY - SHOT - PULLI NG
BACK FROM MRS. ROBI NSON

She is standing there, perfectly calm She gets further
and further away as though it is a very long hall in a
very bad dream

FADE QUT
FADE | N
INT. BEN' S ROOM - NI GHT

Ben sits cross-legged on his bed in the dark, his back
agai nst the fishtank, snoking.

Dl SSOLVE THROUGH TO
EXT. ROBI NSON HOUSE - DAY
Ben drives by in his car. He |ooks at the house.

DI SSCLVE TGO
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INT. BEN S ROOM - DAY

Ben dressed differently, stands by the wi ndow overl ooki ng
the backyard. Over his shoulder, we can see M. Braddock
down by the pool, dressed in a sweater, cleaning the poo
with a | ong-handl ed scoop. M. Braddock | ooks up at Ben's
wi ndow. Ben noves asi de.

DI SSCLVE TGO
EXT. ROBI NSON HOUSE - DAY

Ben is standing behind a tree watching the

Robi nson house. |In the driveway of the Robi nson house,
Elaine is getting into the Robinson car. M. Robinson

is putting Elaine’s luggage into the car. Ms. Robinson
stands at the door. M. Robinson gets into the car and
starts it. The car drives down the driveway and down the
street.

DI SSCLVE TGO
INT. BEN'S ROOM - NI GHT

Ben, dressed differently again, sits in a chair by his
desk. He is witing. On the piece of paper is witten:
DEAR ELAI NE, ELAINE, ELAINE, ELAINE, and her nane severa
dozen tinmes. He stops and | ooks up

DI SSCLVE TGO
I NT. BRADDOCK KI TCHEN - DAY

It is early norning. W see a sw nging door pushed open

to reveal: M. Braddock, dressed in a bathrobe, standing
at the kitchen counter by the wi ndow t hrough which we can
see an orange tree. M. Braddock is pouring orange juice
froma M NUTE MAI D container. Ben stands inside door

MR. BRADDOCK
Say that again.

BEN
I"mgoing to marry El ai ne Robi nson

MR. BRADDOCK STARTS TO SM LE

MR, BRADDOCK
Vell - well - well -

He al nost giggles as he crosses to Ben and takes his hand
to shake it. Ms. Braddock appears in the doorway. Ben
i s shaking his father’s hand.

MRS. BRADDOCK
What ' s happeni ng?

MR. BRADDOCK
Ben says he and El aine are getting



marri ed.

MRS. BRADDOCK
| don't believe it.

MR. BRADDOCK
That what he says. Right?

BEN
I"mgoing up to Berkel ey today.

MRS. BRADDOCK
Ch, Ben - this is so - exciting -

MR. BRADDOCK
Conme on, let’'s call the Robinsons.
W' ve got sonething to cel ebrate.

BEN
No. | think you'll want to wait
on that.

MRS. BRADDOCK
They don’t know?

BEN
No - they don't.

MRS. BRADDOCK
Well - when did you decide al
t his?

BEN
About an hour ago.

MR. BRADDOCK
Wait a minute. You talked to
El ai ne this norning?

BEN
No. She doesn’t know about it.

MR. BRADDOCK
She doesn’t know that you're
com ng up to Berkel ey?

BEN
No. Actually - she doesn't
know about us getting married
yet.

MRS. BRADDOCK
When did you two talk this over?

BEN
W& haven’'t.

MR. BRADDOCK
Ben - this whol e i dea sounds
pretty hal f - baked.



BEN
No - it’s not. It’s conpletely
baked. It’s a decision |’'ve made.

MRS. BRADDOCK
But what nmkes you think she
wants to marry you?
Ben picks up his suitcase, wal ks to the door and turns.
BEN
She doesn’t. To be perfectly
honest, she doesn't |ike ne.
DI SSOLVE TO
141 EXT. ROAD NO 1 TO BERKELEY - DAY

Ben driving his car (left to right)

BEN S VO CE

(over)
Dear Elaine - | amnow visiting
Ber kel ey, after grow ng sonewhat
weary of famly life. | have been

meaning to stop by and pay ny
respects but amnot entirely certain
just how you feel about seeing ne
after the incident involving nyself

and your nother. It was certainly
a serious mstake on ny part but
not serious enough. | hope --

The | ast part runs down |like a record on an old gramaphone.
CUT TO
142 EXT. ROAD NO. 2 - TO BERKELEY - DAY
Ben driving his car (left to right)

BEN S VO CE

(over)
M. and Ms. G L. Robinson take
great pleasure in announcing the
weddi ng of their daughter..

It runs down.

143 EXT. GAS STATION - DAY

Ben's car is being gassed up. It is a huge gas station
wi th dozens of punps and nmany neon lights. Ben runs to
a series of vending nachines. He pushes quarters into

them receiving cigarettes, a sandwi ch, an apple, a cup
of coffee. Balancing themall carefully, he runs back

to the car, clinbs in, puts his purchases on top of



t he dashboard, hands the attendant a bill and drives
of f.

CUT TO
144 EXT. ROAD NO. 3 TO BERKELEY - DAY
Ben driving (left to right) and eating.

BEN S VO CE
(over)
Honey - |’ m hone.

ELAI NE' S VO CE
(over)
H - Sweetheart.

BEN S VO CE
(over)
Where are the kids?

ELAI NE' S VO CE

(over)
Oh, they’'re having a wonderful
time - spending the day at Mother's
- she's teaching themto...

It runs down.
145 EXT. ROAD NO. 4 TO BERKELEY - DAY
Ben driving (left to right)

BEN S VO CE

(over)
Dear Mom and Dad. You may have
wonder ed why El ai ne and | haven't
written in such a long tine, but
the postal sytemhere in Geenland
isn't the nost efficient. Life
anong these wonderful natives...

It runs down.

146 EXT. ROAD NO. 5 TO BERKELEY - DAY
Ben driving (left to right)

MAN S VO CE

(over)
Do you, Benjam n Braddock take
this woman, Ms. Robinson, for
your Mbther-in-law, to |ove,
cherish and. ..

It runs down.



147 EXT. TOLL BOOTH ON THE OAKLAND BRI DGE - DAY

Ben barely stops as he hands the change out the w ndow of
the I owslung sports car and up to the toll taker

CUT TO
148 EXT. QAKLAND BRI DGE - DAY
Ben driving over bridge (left to right)

MRS. ROBINSON' S VO CE
(over)
Benjam n - you and El ai ne have
made such a wonderful narriage.
| often | augh when | renenber
those nights at the Taft.

BEN S VO CE

(over)
Yes - how |l ong ago that all
seerms.

MRS. ROBINSON' S VO CE
(over; chuckling)
"1l never forget how peeved
was when | first..

It runs down..

PAN THE CAR past us and HOLD ON it as it disappears in
t he di stance.

DI SSCLVE TGO
149 I NT. VWENDELL HALL RECEPTI ON AREA - DUSK

CLCSE ON BEN as he cones through the door. MOVE WTH

H M as he wanders around the the comons roomwhich is filled
with STUDENTS. G rls SING NG couples necking; a MAN

with a heavy knapsack. Ben walks to a LADY RECEPTI ONI ST

NO. 1, who sits at a reception desk

LADY RECEPTIONI ST NO. 1
May | hel p you?

BEN
(too I oudly)
El ai ne Robi nson.

LADY RECEPTIONI ST NO. 1
Yes?

BEN

(clearing his throat)
El ai ne Robi nson. Does she |ive
her e?

The Receptionist runs her pencil along a list of nanes



under the glass top of her desk. She finds it.

LADY RECEPTIONI ST NO. 1
Three-oh-eight. Shall | cal
her for you?

The Receptionist’s hand noves to the receiver of a phone on
the desk. Ben |ooks at her hand for several seconds. He
takes a step backward. Her hand starts to Iift the receiver
Ben noves backward, puts his hand up as though to stop her
and shakes his head, speechlessly.

150 SHOT - RECEPTI ONI ST

Looki ng at Ben.

151 SHOT - BEN
Move with him as he noves past the students toward the
door.
DI SSOLVE THROUGH TO
152 EXT. CAMPUS - DUSK

PAN AROUND CAMPUS in a circle, ending on a CLOSEUP OF
BEN, standing in the niddl e of the deserted canpus,
| ooki ng around, | ost.

DI SSCLVE THROUGH TGO

153 I NT. ROOM NG HOUSE HALL AND STAIRS - NI GHT - BEN AND
MR. McCLEERY

From the bottom of the stairway, shooting up. MR
McCLEERY is the landl ord of the rooning house. They
are clinbing a flight of stairs, M. MCeery first,
then Ben, carrying his suitcase.

MR. M CLEERY
You a student?

BEN
Not exactly.

M. MCeery stops and turns. Ben alnobst runs into him

MR. M CLEERY
What ' s that?

BEN
| said - not exactly - no.

MR. McCLEERY
What are you then?

BEN
Well - I'"mjust sort of traveling
t hr ough.



M. MCeery takes a couple of steps up, Ben follow ng
and stops again.

MR. McCLEERY
| like to know who’s living in
my house. | like to know what

my boys are up to.

BEN
Ahhh.

M. MCeery just |ooks up at him

BEN
I’ mnot up too nuch, actually,
I"mjust visiting. | nean -
I"ve al ways wanted to see
Ber kel ey.

M. MCeery takes a couple nore steps and stops again.

MR. McCLEERY
You' re not one of those agitators?

BEN
What ?

MR. McCLEERY
One of those outside agitators.

BEN
Ch - no sir.

MR. M CLEERY
| hate that. | won't stand for
it.

He | ooks at Ben searchingly, then turns and continues up
the stairs and down the hall.

CUT TO
154 I NT. ROOM NG HOUSE - BEN' S ROOM - NI GHT
PAN THE ROOMin a circle, seeing a sink in one corner, a
bed, a bureau, a table, a lanp, a chair, a w ndow that
overl ooks a Berkeley street - ending in a CLOSEUP OF BEN,
standing in the mddle of it, |ooking |ost.
CUT TO
155 EXT. WENDELL HALL - QUADRANGLE - DAWN
DAWN. The canpus is enpty except for Ben who, dressed
carefully in his black suit, sits on a bench in the

guadr angl e outsi de of Wendell Hall

156 EXT. WVENDELL HALL QUADRANGLE - SERIES OF DI SSOLVE (OR CUTS) -
DAY
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Duri ng which Ben remains static while the quadrangl e and
thet area around himfill up with students; wal ki ng, talking,
hurrying to class, strolling, sitting, reading, handing

out petitions, etc.

EXT. CAMPUS BUI LDI NG - DAY - LONG SHOT

El ai ne cones out. She wal ks, carrying her books, in Ben's
direction.

SHOT - ELAINE

He sees her and stiffens.
SHOT - ELAINE

Approaching fromthe distance
SHOT - BEN

He stands.

SHOT ELAI NE

As she wal ks, she is joined by another A RL with whom she
converses as they wal k.

SHOT - BEN
Watching. He takes a step forward.
SHOT - ELAINE AND G RL

As they approach, they are joined by a tall BOY with a
beard

SHOT - BEN
He starts toward them falters, straightens hinself.
SHOT - ELAINE, G RL, BOY

They are getting quite near. Suddenly they are joined
by THREE AFRI CAN EXCHANGE STUDENTS, in tribal robes.
They all greet each other and continue to wal k toward us.

SHOT - BEN

He | ooks at the nmassed group noving toward him horror
taking over his face. He starts forward. As he passes
El ai ne and her friends he seens to take a deep breath and
hold it.

She stops and slowy turns to look in his direction. Her
conpani ons al so stop. Ben changes his direction and
makes a circle to his left as though he has just changed
his mnd. He |looks at her. He does not stop wal ki ng.

He nakes a slow circle around her as he speaks.

BEN
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El ai ne. Hey - what a surprise.
(not quite | ooking
at her)
Say - | thought | renenbered that
you were going to school up here
- well - we'll have to get together
sonmetine - I'lIl be up here nyself
for alittle while.

SHOT - BEN S POV

El ai ne and the others staring at him

SHOT - BEN

BEN
- it certainly has been nice -
| think I"'mlate - yes, | am-

He turns and wal ks away fromthem They stand stil

wat ching themgo. He starts to walk faster and faster
They watch himas he gets further and further away and
then breaks into a run. He disappears in the distance.

SOUND: Foot steps running, a door opening and cl osing,
footsteps running upstairs, a door opening and sl anm ng.

CUT TO
I NT. ROOM NG HOUSE - BEN S ROOM - DAY

Ben |l eans with his back agai nst the cl osed door, breathing
heavil y.

DI SSOLVE TO
EXT. VAR QUS CAMPUS LOCATI ONS - DAY - SERIES OF SHOTS
Ben foll owi ng and wat chi ng El ai ne.

DI SSOLVE TO
I NT. TELEGRAPH STREET RESTAURANT - DAY

Ben is sitting at a table by the w ndow through which

we can see the street. He is drinking a beer. Oher
tables are filled with students having ani mated di scussi ons.
Ben starts to pour sone beer fromthe bottle into the

gl ass. He stops as he sees sonething through the w ndow.

He | eans forward.

El ai ne cones out of a bookstore across the street. She
crosses the street and noves to a bus stop. He stands,
funbles in his pocket for noney, puts a dollar on the
tabl e and rushes out.

EXT. RESTAURANT TELEGRAPH STREET - DAY

Ben comes out of the door just as Elaine gets into a bus
and the doors close behind her.



The bus starts off. Ben runs after it. The bus gets to
the next corner and stops for a red light. Ben catches
up with it, runs to the front door and knocks on the
door. The door opens and he clinbs in.

173 OM TTED
174 INT. BUS NO. 1 - DAY - SHOT ELAI NE

She is seated next to an OLDER LADY by the wi ndow i nmedi ately
in front of the rear exit door. She keeps | ooking out
the wi ndow, al nost hol ding her breath as she hears:

BEN S VO CE

(getting closer as
he noves past peopl e
toward her)

Excuse ne - I'msorry - |
wonder if | could get by -
excuse ne -

There is a pause and then, immediately behind her

BEN S VO CE
(cheerfully)
Well - how about this for a
coi nci dence

175 NEW ANGLE

Ben's face is right behind Elaine, between her and the ol der
lady sitting next to her. Ben is standing on the steps

to the rear exit door. El aine continues to | ook out the

Wi ndow.

BEN

(leaning in a little)
I was wondering where you were
headed.

El ai ne doesn’t answer. The lady sitting next to Elaine
takes a |l ook at her, turns around and | ooks at Ben
then | ooks at El ai ne again.

ELAI NE
|"m neeting soneone.

BEN
Ah. \ere?

She doesn’t answer.

BEN
Where are you neeting this person?

ELAI NE
At the Zoo.

BEN



The Zoo. They have a pretty good
one here, do they?

ELAI NE
I”ve never been to it.

BEN
h. Well, | haven't either. |
m ght just ride out there with you.

Hold on themri di ng.

176 EXT. Z0O - DAY

Ben and El aine are wal king along in front of one of the
outside animal cages. Ben is walking a step or two behind
Elaine. He is darting glances to the right and left.

BEN
Is that himover there?

ELAI NE
BEN

Where did he say he was goi ng
to neet you?

ELAI NE
| thought he said by the nonkey
house.

BEN
Ch.

She stops. Ben stops.

ELAI NE
Benjamin - | would like to know
what you’ re doi ng here

BEN
Here? |In Berkelely?

ELAI NE
Yes.
BEN
Well, | have this very pl easant

roomon Carter Street - and |I’ve
been getting to sone cl asses -

ELAI NE
But you're not enrolled.

BEN
No. | just sit in. They don't
seemto mind. They' ve been



very congeni al about it.
She | ooks at himand starts to shake her head.

ELAI NE
Benjamin - you're - | don't
know what to say - you're --

BEN
Maybe we coul d get together
sonme tinme and tal k about it.

ELAI NE
- really incredible -

BEN
Here he cones.

ELAI NE
What ?

BEN
|"ve got a real feeling that
this is the fellow

El ai ne 1 ooks. A good-1ooking young man is striding
briskly toward them It is CARL SM TH.

CARL
(wavi ng)
El ai ne!

BEN
He certainly is a good wal ker.

Carl strides up to them He takes the pipe out of his
mouth and puts it in his pocket. He reaches out and
t akes El ai ne’ s hands.

CARL
Am | late? |’'msorry.

BEN
We thought you said by the
nonkey house.

Carl frowns and | ooks up over Elaine s shoulder at Ben
Ben smil es.

ELAI NE
This is Benjam n Braddock
Carl Smith. Benjam n rode
here with me on the bus.

CARL
d ad to neet you, Ben

Ben steps forward and grasps Carl’s hand.

BEN
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Great neeting you, Carl.

Carl steps back and puts an arm around El ai ne’ s shoul der
The three of them | ook at each other for a nonent.

BEN
Swel | seeing you. Have a good
tinme.

Ben turns and starts wal ki ng back the way he cane. Carl
and Elaine turn and go in the opposite direction. Ben
stops after a few steps and wal ks over to one of the
cages. He grips the rail with his hand and | ooks back
at :

SHOT - CARL AND ELAI NE

Wal ki ng away, his armover her shoul der, his other hand
gesturing with the pipe in it as he talks.

SHOT - BEN

As he watches themgo. His artificial snmle disappears.
The agony is such that he has to steady hinself wth

his hand on the rail. He turns his face away, toward the
cage. There is an aninmal init, staring at Ben. They

| ook at each other. There is a box - an automatic device
with a recorded desciption of the aninal - that begins

to deliver its RECORDED MESSAGE

Dl SSOLVE TO
I NT. ROOM NG HOUSE - BEN S ROOM - DAY
Ben is standing by the wi ndow, | ooking out.

EXT. ROOM NG HOUSE - STREET - DAY
SHOT - THROUGH THE W NDOW

Elaine is walking up the street toward the room ng house.
I NT. ROOM NG HOUSE - BEN' S ROOM - DAY - SHOT - BEN

He junps to the other side of the wi ndow and peers out
careful ly.

EXT. ROOM NG HOUSE - STREET - DAY - SHOT - THROUGH THE
W NDOW

El ai ne turns in and disappears into the roomnm ng house
front door bel ow.

I NT. ROOM NG HOUSE - BEN S ROOM AND HALLWAY - DAY - SHOT
BEN

He runs to the bed and puts the covers back into place.
He goes to the window sill, picks up an enpty beer can
crosses to the bureau, opens a bureau drawer. He crosses
to the wastepaper basket under the sink, bends down and
takes a newspaper out of it. He crosses to the chair and



sits down. He holds the newspaper in front of him It
is hopelessly crunpled. He gets up, crosses to the
bureau, opens a drawer and takes out a traveling iron

He kneel s down, puts the newspaper on the floor and tires
to straighten it out with the iron.

There is a KNOCK on the door. He rises, puts the iron
back in the drawer as quietly and quickly as he can

then back to the chair, sits down and hol ds the newspaper
on his | ap.

BEN
Con®e in.

There is another KNOCK. Ben crosses to the door and opens
it. Elaine is standing in the hall

ELAI NE
I want to ask you a question

BEN
Cone in.
ELAI NE
No. | want to know why you're

here in Berkel ey?

BEN
Because - | am

ELAI NE
Is it because |I'’m here?

BEN
What do you think?

ELAI NE
I think it is.
Ben nods.

ELAI NE

| said | think it is.

BEN
Al'l right then! Yes!

ELAI NE

Vell, | want you to | eave.
BEN

Elaine - | love you.
ELAI NE

(1 ooki ng down)
How coul d you do that, Benjam n?

Ben noves in behind her and puts his hand on her arm

ELAI NE



Do you just hate everything?
How coul d you possibly rape

my. ..

BEN
What ?

ELAI NE
| don’t understand -

BEN
Did you say rape her?

ELAI NE
- how you - how anyone - could
do a thing like that.

BEN
What did she say?

ELAI NE
(holding his arm
Let ne go.
BEN
You' ve got to tell ne what she

sai d.
He touches her hair.

ELAI NE
Why ?

BEN
Because it isn't true.

ELAI NE
| don't feel well.

Ben pushes her down softly onto the bed. He kneels
al ong si de her.

BEN
Tel | ne.

Ben sits next to her and puts his hand on her shoul der.

ELAI NE
She said she was having a drink
in the hotel with a friend
You waited for her in the parking
ot and told her she was too
drunk to drive hone and that
you woul d get her a roomfor

t he ni ght.
BEN
Then what ?

ELAI NE



Then you took her upstairs and
you raped her.

BEN
El aine - that is not what happened.

She puts her hands on his shoul der

ELAI NE
Pl ease let nme go

BEN
Al right - but listen to ne.
What happened was there was
this party at ny parents. |
drove your nother honme - then
we went upstairs to see your
portrait -

El ai ne tightens her arns around his neck

ELAI NE
Don't tell me -

BEN
- and when we got up in the
room she starts taking her her
clothes off - and -

ELAI NE
Benjamin - this is nmy nother

BEN
- suddenly there she was wit hout
any clothes on - | nean really

naked -

Ben is alnost lying on top of her. Elaine screans - a
I ong, loud scream Ben |ooks at her. He |eaps off
the bed and runs to the sink. He fills a glass with
water and brings it to Elaine. He starts toward the
door.

SOUND OF FOOTESTEPS on the stairway and in the hall
Ben goes to the closet, opens the door, takes a jacket
froma hanger and puts it on

SOUND: A KNOCK on the door

MR. McCLEERY' S VO CE
What’'s going on in there?

El aine sits up and drinks the water. Ben |ooks at
her then goes to the door and opens it.

BEN
Ch - hello, M. M eery.

MR. M CLEERY
Who screaned?
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BEN
It’s all right, M. M eery.

MR. McCLEERY
Screanming isn't all right. Not
in nmy house it isn't.

BEN
It was just a visitor. But it’'s
all right now

Several BOYS are gathering in the hallway trying to see
into the room Ben edges through the door into the

hal | way.
I NT. ROOM NG HOUSE HALLWAY - DAY

MR. McCLEERY
What did you do to her?

BEN
Look - she’s all right. She's
upset and she screaned. But
she’ s okay now.

A BOY

Shall | get the cops?
BEN

What ?
A BOY

Il get the cops.
He starts for the stairs.
BEN

Hey - wait a mnute. Now dam
it - |ook.

He opens the door a little way. They all try to see in.

BEN
See - she’s just having sone
water. Now there’s no need
for the cops or anything.

MR. McCLEERY
Al right, boys - | think you
can get back to your roons. |
don't think we'll have any nore
of this agitation. WII we,
Br addock?

BEN
No, sir.

The boys start back to their roons.

M. MCeery and Ben

stand and | ook at each other for a few seconds.
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MR. McCLEERY
| want you out of here.

M. MCeery turns away and wal ks down the hall and starts
down the stairs.

BEN
M. MCeery?

MR. M CLEERY
You heard ne. Qut of here.

BEN
What for?

MR. McCLEERY
(goi ng down the
stairs)

Because | don’t |ike you.

M. MdC eery disappears down the stairs. Ben turns and
goes back into the room

I NT. ROOM NG HOUSE - BEN S ROOM - DAY

Elaine is standing at the sink. She is putting water on
her face. Ben goes to the closet and takes out his suit-
case and carries it to the bed.

ELAI NE
I"msorry | screaned.

Ben opens the suitcase.

ELAI NE
Benj am n, when you cane up here,
what did you think was going to
happen between us?

BEN
Elaine - right now |l don't feel
like talking nmuch. I|I'msorry
about everything but | think Il
just do this now

He stands, looking into the enpty suitcase.

ELAI NE
Can | just sit here while you're
packi ng?

BEN
I f you want.

El aine sits in the chair. She watches himas he goes to
the bureau, takes sone shirts froma drawer and puts them
in the suitcase, then goes back to the bureau. He gets
down on his knees and | ooks under the bureau



ELAI NE
What are you | ooking for?

BEN
My belt.

ELAI NE
Don’t you have it on?

BEN
No. | have two. The other one
is the one I'm |l ooking for
(he reaches under
t he bureau)
What’'s this?
(he brings out a
mar bl e)
It’s fromny grandnot her.

ELAI NE
The mar bl e?

BEN
The belt 1'm |l ooking for was
fromnmy grandnot her.

ELAI NE
Ch.

Ben takes the marble to the suitcase and packs it.

ELAI NE
What are you going to do now?

BEN
I don’t know.

He goes back to the bureau, gets sone socks and underwear
and carries themto the suitcase.

ELAI NE
Are you goi ng hone?

BEN
No.
ELAI NE
Well - where are you going?

He goes back to the bureau, opens a drawer, takes out
sone T-shirts and the beer can and carries themto the
sui t case.

BEN
Elaine - you're going to have to
stop asking ne that.

He packs the T-shirts, then carries the beer can back to
the bureau and puts it back in the drawer, takes sone
ties fromthe drawer and crosses to the suitcase. Elaine
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gets up, goes to the door and opens it.

ELAI NE
| don’t want you to | eave tonorrow.

BEN
I don’t understand.

ELAI NE
| don’t want you to go anywhere
until you have a definite plan

BEN
But El ai ne -

ELAI NE
CGoodbye.

She wal ks out, shutting the door behind her. He crosses
to the w ndow.

EXT. ROOM NG HOUSE STREET - DAY

Past Ben, through the w ndow, we see El ai ne wal ki ng away.
She wal ks the length of the street and di sappears.

DI SSOLVE TO
I NT. ROOM NG HOUSE - BEN S ROOM - NI GHT
Ben asleep in his bed. Suddenly he sits up.
SHOT - ELAINE
Standing in the darkness by the door

BEN
What ' s happeni ng?

He gets out of the bed.

ELAI NE
Benj am n?

BEN
What ?

ELAI NE
(taking a step
f orwar d)
WIl you kiss nel!
He goes to her and they Kkiss.

BEN
WIl you marry ne?

She shakes her head.

BEN



You won’'t?

ELAI NE
I don’t know.

BEN
But you nmight.

ELAI NE
| mght.

BEN
Is that so? You might marry ne?

ELAI NE
Yes.

BEN
When?

ELAI NE

I don’t know.

BEN
How about tonbrrow? | don't nean
to be pushy but -

ELAI NE
| don"t know. | don’'t know what's
happeni ng.
BEN
You nean you're confused?
She nods.
BEN
Vll - look - don’t be confused.

We're getting married.

ELAI NE
I don't see how we can.

BEN
We just can.

ELAI NE
| have to go back now.

She goes to the door.

BEN
El ai ne - are you serious about this?

ELAI NE
1”1l think about it.

BEN
You really will?
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ELAI NE

Yes.
She opens the door and steps into the hall. He goes to the
door.
BEN
Well - let’'s get together sonetine.

He cl oses the door

BEN
Good Cod!

DI SSCLVE TGO

I NT. ROOM NG HOUSE DOMSTAI RS HALL - DAY - CLOSEUP OF
TELEGRAM

addressed to MR BENJAM N BRADDOCK

SOUND: FOOTSTEPS descending stairs. Soneone WH STLI NG
The FOOTSTEPS and VWH STLI NG get nearer and stop

Hands cone in and pick up tel egram open the envel ope
and unfold, the tel egramreads:

LEAVE BERKELEY | MVEDI ATELY OR

SERI OQUS REPEAT SERI QUS TROUBLE

W LL RESULT.

MRS. G L. ROBI NSON
PAN UP TO BEN. He crunples the telegramin his hand.

CUT TO

EXT. CAMPUS NEAR CLASSROOM BUI LDI NG - DAY
CLCSE UP ONE BEN' S HAND fiddling with the crunpled tel egram
Students are noving quickly frombuilding to building.
Ben i s wal ki ng al ongsi de El ai ne.

BEN

We could go down and get our
bl ood tests tonorrow.

ELAI NE
Tonor r ow?
BEN
O this afternoon. 1t’'s a good
day for it.
ELAI NE
Benjamn - | haven’'t even said

Il marry you yet.

BEN
W'l need our Birth Certificates.
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| happen to have mine with ne.
Where's yours?

They nove up the steps of a classroombuilding. Ben
pushes through a | ot of students to keep up with El aine.

CUT TO
I NT. CLASSROOM BUI LDI NG CORRI DOR - DAY

They wal k down a corridor. On each side are open doors
to classroons with students filing into each of them

ELAI NE
| just don’t think it would work.

BEN
Why woul dn’t it?

A bell rings. Elaine turns into one of the doors. Ben
is left inthe hall. He |ooks around. Al the doors
in the classroons close. He |leans against the wall.

ANOTHER ANGLE - BEN

St andi ng poi sed by the door. The bell rings. The classroom
doors open and students start to file out. Elaine cones
out of the classroom

BEN
Way woul dn’t it?

ELAI NE
| just don’t think it would..

El ai ne starts wal ki ng down the corridor towards the exit door
Ben follows her, noving out of the way of the other students.

CUT TO

OM TTED

I NT. GYMNASI UM - DAY

El ai ne and twenty other girls are in basketball uniforns.
Two teans of girls are playing basketball. Elaine sits

on the bench, watching. Ben stands behind her. The girls
are shouting and cl apping and junping up and down.

BEN
Tonorrow then - can we get our
bl ood tests tonorrow norni ng?

She turns and | ooks at him
ELAI NE

Why don't you just drag ne off
if you want to marry nme so nuch?



BEN
Way don't | just drag you

off? Al right - 1 wll.

Ri ght after we get the blood

t ests.
ELAI NE

Vll - | have to see Carl first.
BEN

Carl who?

El ai ne junps up, applauding a shot.

BEN
Carl who?

ELAI NE
Carl Smith. He's a nedical
student. W’'ve known him
for years.

BEN
Who - that guy at the Zoo?

ELAI NE
Yes.

BEN
Way do you have to see hinf

ELAI NE
Vell -- | said | mght marry him

El ai ne and several other girls run onto the court as a
nunber of girls run off the court to the bench

BEN
(yelling after her)
You WHAT?
CUT TO
195 I NT. LIBRARY - DAY

Ben is seated across a study table fromElaine. There are
many ot her students scattered around the room

BEN
How did he do it? D d he get down
on his knees? He didn't get down
on his knees, | hope.

ELAI NE
No, Benj anin.

BEN
Well, what did he say? |'mcurious.

ELAI NE
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He said he thought we’'d nake a pretty good team

BEN
Ch no. He said that.

ELAI NE
Shhhh.

BEN
Where did he do it?

She starts to get up.

BEN
I"d like to know where it happened?

She starts to nove away.

BEN
It wasn’t in his car, was it?

EXT. WENDELL HALL - DAY
Ben and El ai ne are standing at the entrance.

BEN
Are we getting narried tonorrow?

ELAI NE
No.

BEN
The day after tonorrow?

ELAI NE
Maybe we are and naybe we aren’t.

She goes through the doorway into Wendell Hall. Ben remains
standing in exactly the sane positin. After a few nonents

t he door opens and El ai ne cones out, steps quickly to Ben

ki sses him then runs back inside. Ben turns and starts
away fromthe door. The door opens again. Ben turns back
and takes a step toward the door, snmiling expectantly. A
tall bearded MAN cones out and goes past Ben. Ben breaks up.

CUT TO
EXT. BERKELEY STRRET - DAY
Through the wi ndow of a hippy jewelry store we see a sal es-
wonman nodeling a ring for Ben. He nods, she takes it off,
puts it in a box and gives it to him He pays for it and
exits PAST CAMERA, WHI STLI NG
I NT. ROOM NG HOUSE - DOMSTAI RS - NI GHT

Ben enters carrying four oddly shaped boxes and sone flowers.
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I NT. ROOM NG HOUSE STAI RS AND BEN S ROOM - NI GHT

Ben is whistling happily as he runs up the stairs two at a
tinme. He opens the door to his roomand steps in. The room
is dark. The figure of a MAN i s sil houetted agai nst the

wi ndow. Ben freezes just inside the door. There is a long
pause.

MR. ROBI NSON

(clearing his throat)
Do you want - do you want to try
and tell nme why you did it?

BEN
M . Robi nson?

MR. ROBI NSON
Do you have a special grudge
against ne? Do you feel a particularly
strong resentnent for ne?

BEN
No, it’s not --

MR. ROBI NSON
Is there sonething |I've said that's
caused this contenpt? O is it just
the things | stand for that you
despi se?

BEN
It was nothing to do with you, sir.

MR. ROBI NSON
Well, Ben, it was quite a bit to
do with ne.

Ben takes a step forward.

BEN
Now | ook - please -

MR. ROBI NSON
Ben, | think we're two civilized
hunman beings. Do you think it’'s
necessary to threaten each other?

BEN
I am not threatening you.

MR. ROBI NSON
Do you want to uncl ench your fists,
pl ease? Thank you. | can see in
the dark, you know. [|’'ve been here

quite a while.

BEN
| amtrying to tell you |I have no
personal feelings about you, M.
Robi nson. | amtrying to tel



you | do not resent you

MR. ROBI NSON
You don’'t respect ne terribly
much either, do you?

BEN
No, | don't.

MR. ROBI NSON
well, | don't think we have a
whole lot to say to each other
Ben. | do think you should know
t he consequences of what you' ve
done. | do think you should

know that ny wife and | are
getting a divorce soon.

BEN
But why?

MR. ROBI NSON
Why ?

BEN

It shouldn’t nake any difference
what happened.

MR. ROBI NSON
That’s quite a statenent.

BEN
Listen to ne. W got - we got
into bed with each other. But
it was nothing. It was nothing
at all. W mght - we mght just
as well have been shaki ng hands.

MR. ROBI NSON
Shaki ng hands. Well, that’'s not
saying nuch for ny wife, is it?

BEN
You miss the point.

MR. ROBI NSON
Don’t shout at ne, Ben.

BEN
The point is - | don't |love your
wife. | love your daughter, sir.
MR. ROBI NSON
Well - |I'msure you think you do,

Ben, but after a fewtinmes in

bed with Elaine | feel quite sure
you' d get over that as quickly

as you -

BEN



HUH?

MR. ROBI NSON
| think I've tal ked about this
enough. | don’t know how far
| can go, Ben. | don't knowif

| can prosecute or not, but I
think naybe I can. 1In the |ight
of what’s happened | think maybe
| can get you behind bars if you
ever | ook at ny daughter again.

| have seen El aine and | have
spent the afternoon taking steps
to insure..

M. Robinson clinbs across the bed to get to the door.
Ben takes a step toward him

MR. ROBI NSON
Stay away from ne, Ben!

M . Robi nson stands at the door.

MR. ROBI NSON
| don’t want to mince words with
you. As far as Elaine's concerned
you're to get her out of your
filthy mind right now |Is that
perfectly clear ro you? That's
all, Ben. You'll pardon ne if
| don’t shake hands with you.

M . Robi nson opens the door and starts into the hall.

MR. ROBI NSON
I think you are filth.

M . Robi nson turns back fromthe hall.

MR. ROBI NSON
I think you are scum

M. Robinson starts down the stairs. M. MCeery is
standi ng on the stairway, listening.

MR, ROBI NSON
You are a degenerate!

M . Robinson turns and goes down the stairs, past M.
McCl eery who | ooks up at Ben.

198 SHOT - BEN
He wal ks to the door, |ooks out into the hall at M.
McCl eery, then shuts the door. Ben goes to the w ndow
and | ooks out.

199 EXT. ROOM NG HOUSE STREET - N GHT - WHAT HE SEES

On the street below, M. Robinson getting into a cab.



200 I NT. ROOM NG HOUSE - BEN' S ROOM - N GHT - SHOT - BEN
He runs out of his room
201 | NT. ROOM NG HOUSE HALL AND STAIRS - N GHT

Ben runs down the stairs. M. MCdeery is standing by
t he pay phone.

BEN
M. MCeery - do you have
sonme change? | need to use

t he phone?

MR. McCLEERY
| want you out of here.

BEN

(takes out sone

noney)
Look - I'Il give you ten dollars
for adine - I'lIl give you

twenty - for God's sake, wll
you |l et ne use that phone?

MR. McCLEERY
I amgoing to call the police now

BEN
Could I nmake one phone call first?

MR. M CLEERY
Get out!

Ben stuffs the noney back in his pocket and runs down the
stairs and out of the building. Through the door we see
himrun down the street and out of sight.

CUT TO
202- OM TTED
209
210 | NT. WENDELL HALL - DAY - CLOSEUP - LADY RECEPTI ONI ST #2
LADY RECEPTI ONI ST #2
(hangi ng up phone)
El ai ne Robi nson has left the school
CUT TO

211 CLCSEUP - BEN
Ben reacting.
LADY RECEPTI ONI ST #2

Her roomate is com ng down with
a note for you.



212 I NT. WENDELL HALL - CORRI DOR - DAY - LONG SHOT

The elvator at the end of the hall opens and a fat G RL
wal ks toward us with an envel ope in her hand. She wal ks
i nt o CAMERA.

CUT TO
213 EXT. ROAD NO 1 TO LOS ANGELES - DAY

Ben driving his car (right to left) SOUND: An ENVELCPE
bei ng R PPED OPEN.

ELAI NE' S VO CE

(over)
Dear Benjamin - | prom se you sone-
say | will wite a long letter about
everything but right now!l can't
thank and all | can say to you is
pl ease forgive ne because | know
what |'mdoing is the best thing
for youu M father is so upset
you' ve got to understand. | |ove
you, but it would never work out.

214 EXT. STREET NO 2 - NEAR ROBI NSON HOUSE - NI GHT
Ben's car is parked two bl ocks fromthe Robi nson
house. Ben has just left the car and is nmaking his way to
t he Robi nson backyard.

215 EXT. ROBI NSON BACKYARD - NI GHT

Ben clinbs a fence into the backyard and noves to the house.
He | ooks up at El aine’'s bedroom w ndow.

BEN

(a whi spered shout)
El ai ne - El aine -

He picks up a pebble and throws it at the w ndow.

216 ANGLE ON BEN
He noves to the back door, takes off his shoes, puts them
into his jacket pockets, tries the back door. It opens
and he goes in.

217 I NT. SUNROCOM - NI GHT

There are no lights. Ben noves through the house into the
hal | and up the stairway.

218 I NT. ROBI NSON UPSTAI RS HALL - NI GHT
Ben goes to the door of Elaine’s roomand |ooks in. There
is alight on in the roomand the sound of soneone noving

around. He goes in.

BEN
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El ai ne?
I NT. ELAINE'S ROOM - NI GHT

As Ben noves further into the room Ms. Robinson, carrying
sonme of Elaine’s clothes, conmes out of Elaine’ s closet and
noves past Ben.

MRS. ROBI NSON
Hel | o, Benj ani n.

She does not stop, but wal ks casually past himinto the hall

I NT. ROBI NSON UPSTAI RS HALL AND MRS. ROBI NSON' S ROOM -
NI GHT

Ben follows her through the hall into Ms. Robinson’s room

BEN
Where is she?

MRS. ROBINSON' S ROOM - NI GHT

M s. Robi nson, without stopping, puts Elaine' s clothes
down next to a hal f-packed open suitcase on her bed and
noves to a tel ephone on the night table. She lifts the
receiver and dials zero. Ben follows.

MRS. ROBI NSON
Hello. Get ne the police, please.

BEN
Where is Elaine?

MRS. ROBI NSON
"Il be with you in a nonent,
Benj ami n.

(into phone)
WIl you send a police car to twelve
hundred d envi ew Road. W have a
burgler here. Just a second. 1’1l
ask him

(to Ben)
Are you arned?

(into phone)
No - | don't believe he is. Thank
you.

She hangs up.

BEN
What have you done to her?

MRS. ROBI NSON
I think we have everything quite
under control now, Benjanin. Wuld
you like a quick drink before you go?

She picks up a glass fromthe night table and takes a
dri nk.
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BEN
You can’'t stop ne from seei ng her
Ms. Robinson. [I'Il find her.

MRS. ROBI NSON
I"msorry we won't be able to invite
you to the weddi ng, Benjam n, but
t he arrangenents have been so rushed -

BEN
What the hell have you done?

SOUND of SEVERAL CARS TURN NG | NTO DRI VEWAY.

MRS. ROBI NSON
Ahh. |1 don’t think you Il have
time for that drink after all.

BEN
1"l find her.

MRS. ROBI NSON
I don’t think so

The cars have reached the top of the driveway. SOUND
of the SQUEAL of BRAKES and CAR DOORS OPEN NG

I NT. ROBI NSON HALLS - N GHT

Ben dives head first into the hall, scranbles to his
feet and runs to the back of the house.

EXT. ROBI NSON BACKYARD - NI GHT

Ben conmes through the back door,
runs to the back fence and vaults it. Lights start to
go on in the house behind him

EXT. STREET - N GHT

Ben, driving rapidly. He jans on the brakes and stops
the car in the mddle of the street. Cars, HONKI NG
nove around himas he sits, staring ahead.

BEN
Weddi ng! God Dam it - weddi ng!

Peopl e are YELLING as himfromthe cars going by.

MR. ROBINSON' S VO CE
Carl - | think you and Elaine will
make a good team

CARL’ S VA CE
Your father’s right, Elaine. You
and | will make a darned good team

Ben swings the car around in a U-turn and speeds off
in the other direction



225 EXT. ROAD NO. 6 - TO BERKELEY - NI GHT ( BECOM NG DAY)
SERI ES OF SHOTS

Ben driving rapidly (left to right) past the |andmarks
est abl i shed on the previous drive to Berkel ey.

WOVAN' S VA CE
W have two Carl Smiths. Is it
Carl with a "C" or a "K'?

BEN S VO CE
I"'mafraid | don’t know.

WOVAN' S VA CE
The Karl Smith with a "K' teaches
Hi story of Advertising -

BEN S VO CE
And the ot her?

WOVAN' S VA CE
The one with the "C', Carl Smth
Junior, is in our nedical school.
He lives at Ganma Delta Tau.

226 EXT. FRATERNI TY HOUSE - DAY

Ben pulls up in front of the Gamma Delta Tau house. He gets
out of the car. He is haggard, tired and unshaven. The
car is nud-spattered.

227 I NT. FRATERNI TY HOUSE - HALL AND DI NI NG ROOM - DAY

Ben enters the hall. Through a door can be seen a DOZEN
OR SO FRATERNI TY BROTHERS seated at a table chow ng down.
It is breakfast. Ben walks into the dining room

228 I NT. FRATERNI TY DI NI NG ROOM - DAY
The fraternity brothers are eating and tal king noisily.

BEN
Say - fellows -

They stop eating and turn toward him

BEN
Do any of you fellows know where
Carl Smith is?

FRAT BROTHER #1
He took off in the nmiddle of the
night to get married.

He goes back to his breakfast.
FRAT BROTHER #2

Proabaly one step ahead of the
shot gun.
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BEN
Do you happen to know where he's
getting nmarried? |’ m supposed to
be there.

FRAT BROTHER #2
Why don't you ask Carter?

BEN
Wyul d you happen to know where |
m ght find hin®?

FRAT BROTHER #2
He's probably still in the sack.
He's always in the sack.

They start to | augh.

FRAT BROTHER #3
O in the can.

They all laugh a great deal. Ben gives a polite snile.
CUT TO
I NT. FRATERNI TY WASHROOM - DAY

A large steamfilled roomwith a row of FRATERNI TY
BROTHERS in front of a row of sinks, brushing, conbing,
shaving, etc. Ben is standing at the door.

MAN AT SI NK
Hey, Carter - where’'s the Make CQut
King getting married?

CARTER S VA CE
(echo sound)
Sant a Bar bar a.

BEN

(calling in the direc-

tion of Carter’s voice)
You don’t happen to know exactly
where the Make Qut King is
getting nmarried, do you? |'m
supposed to be there.

CARTER S VA CE
| don’t know. WMaybe at his old
man’ s hone.

MAN AT SI NK
You going to the weddi ng?

BEN
Yes.

MAN AT SI NK
G ve the bride a nessage for ne.
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Tell her to act surprised.
A great deal of laughter follows this gem

CUT TO
EXT. ROAD NO. 1 TO SANTA BARBARA - DAY

Ben driving (right to left). The |aughter fromthe previous
scene can still be heard for a nonent.

Ben i s exhausted-1ooking. He opens the wi ndows, turns the
radio on and rubs his eyes.

EXT. VAR OQUS ROADS TO SANTA BARBARA - DAY
SEQUENCE OF SHOTS

The car, noving speedily (right to left) south on the
H ghway to Santa Bar bara.

EXT. FREEWAY EXIT AND GAS STATI ON - DAY

SHOT the CAR | eaving the freeway under a SANTA BARBARA sign
The car swings onto an off ranp and down to a street, turns
into a gas station and stops near the office. Ben gets

out of the car and runs into the office.

I NT. GAS STATI ON COFFI CE - DAY

The clock on the office wall reads 2:05. The gas station
ATTENDANT is sitting reading a stock car nmgazi ne.

BEN
Do you have a phone?

The attendant points. Ben reaches for the phone book
hangi ng under the pay phone.

SHOT - BRI NG NG PHONE BOOK UP | NTO FOCUS

The front of it says SANTA BARBARA TELEPHONE DI RECTORY.
Ben opens it to the Ss. His finger runs down to the
Smiths. There is at least a half a page of them

SHOT - THE PACE

Ben's finger runs up and down and stops at the nane:
Smith, Carl W, MD.

SHOT - BEN

He inserts a dine and dials. The attendant watches him
SOUND of BUZZI NG fromthe phone. |t CLICKS open

SHOT - TI GHT ON BEN

WOVAN' S VO CE
657- 2036

BEN



Hello - who is this?

WOVAN S VO CE
This is Dr. Smith's answering service

BEN
I s the doctor anywhere?

WOVAN S VO CE
Well - you see - the doctor is at his
son’s wedding, but I'"'msure it’s over
by now. He should be checking in any
nonment -

BEN
Listen tonme. | amDr. Smth's
brother - Reverend Snith - and
am supposed to performthe cerenony.
| just got in - from- Portland -
and |’'ve forgotten what church - you
see?

238 SHOT - THE ATTENDANT
The attendant puts down his nmmgazi ne and stares.
239 SHOT - TI GHT ON BEN

WOVAN S VO CE
h. Well - I'"mnot sure - but you
m ght try the First Preshbyterian
That’'s on Allan Street.

BEN
Thank you.

WOVAN S VO CE
| certainly hope you -

240 SHOT - BEN
Ben hangs up the phone. He turns to the attendant.

BEN
Allan Street. Were is it?

ATTENDANT
(suspi ci ously)
Si x bl ocks up - three bl ocks over

Ben runs out of the office. The attendant goes to the
door.

241 EXT. GAS STATION - DAY - SHOT OF BEN
getting into car. The attendant is in the b.g.

ATTENDANT
You need any gas, Father?
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BEN
I"mnot a priest - I'"ma nminister.

The car drives out of the station.
EXT. SANTA BARBARA STRRET - DAY

The car cones toward us through the traffic. It stops
in the intersection to nake the turn.

SHOT - INT. CAR

SOUND:  THE ENG NE FAILING Ben | ooks down.

SHOT - THE GAS GAUGE

The needle is on "E'

SHOT - BEN

He punps the gas pedal

SHOT - THE CAR

It nmakes the turn and rolls to a stop by the curb.
SHOT - BEN

He junps out of the car, |eaving the door open, and
starts to run down the street.

EXT. STREET NEAR CHURCH - SHOT - W TH BEN AS HE RUNS
He | ooks up ahead on the other side of the street.
EXT. CHURCH - WHAT HE SEES

The First Presbyterian Church

EXT. STREET IN FRONT OF CHURCH - DAY (2:15 PM - SHOT OF
BEN

Runni ng across the street. He stops for a nonent and | ooks
around. There are a nunber of cars parked in front of the
church. Anpbng themis Ms. Robinson's car. Ben runs by

it and up the steps to the front doors of the church

EXT. CHURCH - DAY - SHOT OF BEN

He pulls at the doors. They are |ocked. Through the gl ass
doors, we can see to the front of the church where the
weddi ng cerenony is taking place.

EXT. SIDE OF CHURCH - DAY - SHOT OF BEN
runni ng around the side of the church. There are gl ass
wi ndows and doors through which, as he runs, we can see

t he cerenony conti nui ng.

EXT. BACK OF CHURCH - DAY
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Ben runs, |ooking for an entrance. He goes all the way
around the church and stops at a side door. He opens the
door and goes in.

I NT. CHURCH - BALCONY - DAY

The bal cony is between two huge wi ndows, one of which | ooks
out on the lawn outside, the other lIooks into the interior
of the church where the cerenony is taking place. The sun
is conmng through the window. Ben stops and | ooks through
the inside window The minister is just closing the book
He says sonething and Carl and El ai ne ki ss.

BEN
Ch, Jesus - God - no -

He puts his hands up against the glass and slunps. The
m ni ster shakes hands with Carl, then takes Elaine’s hand.
The ORGAN nusic starts to THUNDER
BEN
(straightening)
No!

He noves to the center of the w ndow and begins to POUND
on the gl ass.

BEN
El ai ne - El ai ne!

Ben's shadow is thrown across the celebrants. They al
turn around and | ook up at him

I NT. CHURCH - DAY - SHOT FROM FRONT OF CHURCH

Ben is like a trapped noth, beating on the wi ndow and yelling
soundl essly.

SHOT - MRS. ROBI NSON

She | ooks up at Ben with a small, triunphant snile
SHOT - MR ROBI NSON

| ooki ng up at Ben

SHOT - CARL

| ooki ng up at Ben

SHOT - ELAINE

| ooki ng up at Ben. She noves down the aisle toward him
dazed.

SHOT - ALL OF THEM

M. Robinson, Carl, and Ms. Robinson are noving toward
El aine. The ORGAN is playing LOUDLY. Ben’'s voice can
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be heard SHOUTI NG El ai ne’s nane. The POUNDI NG on t he
gl ass can be heard.

CARL
Who is that guy? Wiat's he doi ng?

MR. ROBI NSON
1"l take care of him

MRS. ROBI NSON
He's too | ate.

The ot her guests are adlibbing their confusion
SHOT - ELAI NE

She turns back toward her nother, father and Carl as they
cone toward her.

CLOSEUP - ELAI NE

| ooking at them ALL SOUND STOPS, except for Ben's
voice in the distance shouting "ELAIN ELAI NE ELAI NE. "

ELAINE' S POV - CARL

Frozen frane.

ELAINE'S POV - MR ROBI NSON

Frozen frane.

ELAINE'S POV - MRS. ROBI NSON

Frozen frane.

SHOT - ELAINE

Her face turning quickly to |l ook up at Ben
ELAINE'S POV - BEN

Frozen frane. His face twisted with passion, his body
spr ead- eagl ed agai nst the gl ass.

CLOSEUP - ELAI NE
| ooki ng up at Ben
ELAI NE
(scream ng)
Ben!
The SOUND of the ORGAN and t he guests’ VO CES starts again.
I NT. CHURCH VESTI BULE - STAIRS - DAY - SHOT - BEN
He starts to go back down the stairs. He reaches the

bottom of the stairs and goes through a door which | eads
into the vestibule of the church
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I NT. CHURCH VESTI BULE - DAY

M. Robinson is waiting for Ben, crouching, his arns spread.
Behind himis Elaine. Ben noves toward them M. Robinson
grabs Ben around the waist. Ben tw sts away. M. Robinson
grabs Ben’s collar and tears his jacket half off. Ben
turns and hits M. Robinson in the face. M. Robinson
falls down. Ben noves to El aine and grabs her hand. He
pulI's her toward the doors.

BEN
Cone on - don’t faint.

SHOT - THE ORGANI ST

Hi s back to the action, clawing away at the organ
obl i vi ously.

SHOT - THE DOCOR

A man in clerical garb is guarding the door. Ben and
El ai ne nmove toward the door

BEN
Qut of ny way!

Carl steps in and grabs Ben from behind. Ben breaks
Carl’s hold and picks up a gold cross off a nearby stand.

He begins to swing it, advancing toward Carl. Carl
backs up toward the other guests.

NEW ANGLE

Ms. Robinson steps to Elaine. She reaches out and takes
El aine’s wrist.

MRS. ROBI NSON
Elaine - it’s too | ate.

El ai ne pulls her hand away.

ELAI NE
Not for ne.

SHOT BEN

He turns toward the man standing in front of the door and
rai ses the cross over his head.

BEN
MOVE!

The man noves away fromthe door. Elaine steps forward
and opens the door. She and Ben go out.

EXT. FRONT OF CHURCH - DAY

Ben jans the cross through the handl es of the door. He
grabs Elaine’'s wist.



277

278

279

280

281

282

283

BEN
Run, El aine, run

They start to run. Elaine trips and falls. Ben hel ps her
up and they continue to run

I NT. CHURCH VESTI BULE - DAY

Frominside the church vestibule. Through the gl ass
doors, we can see Elaine and Ben running down the street.
The weddi ng party nmenbers are tugging furiously at the
janmed doors. Ms. Robinson turns toward us and calnly
begi ns to put on her gl oves.

EXT. STREET I N FRONT OF CHURCH - DAY

Ben and El ai ne running along the sidewal k. Ben holds
her hand and is pulling her. She still holds her
flowers. They run to a bus that is just closing its
doors.

SHOT - BEN

He bangs on the cl osed door of the bus. The door opens.
Ben clinbs the step into the bus and pulls El aine up
after him The doors cl ose.

INT. BUS NO. 2 - DAY - SHOT OF BEN, ELAI NE AND DRI VER

Ben holds out a dollar bill.

BEN
How nmuch?

DRI VER
Where do you want to go?

BEN
To the end.
The driver takes the bill and gives Ben sone change.

Ben turns and pulls Elaine along to the back of the bus.
He pushes her into one of the seats and sits beside
her. Ben |ooks toward the front of the bus.

BEN' S POV

He sees the driver and the passengers, all turned around
in their seats and | ooking back at them

SHOT - BEN

BEN
Let’s go. Let's get this bus
novi ng!

SHOT - THE DRI VER

He turns and starts the bus.



284 SHOT - BEN AND ELAI NE
They are breathing heavily.

ELAI NE
Benj am n?

BEN
What ?

She takes his hand.

285 EXT. STREET I N FRONT OF CHURCH - DAY
Through the wi ndow in the back of the bus the church can
be seen receding in the distance. There seemto be a
nunber of nen dressed in black running around in the

street in front of it.

FADE OUT

THE END
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