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FADE | N:
| NT DAY: DON S OFFI CE ( SUMVER 1945)
The PARAMOUNT Logo is presented austerely over a bl ack
background. There is a nonent's hesitation, and then the
sinple words in white lettering:

THE GODFATHER
While this remains, we hear: "I believe in Anerica." Suddenly
we are watching in CLOSE VI EW AMERI GO BONASERA, a man of
sixty, dressed in a black suit, on the verge of great enotion

BONASERA
America has nmade ny fortune.

As he speaks, THE VIEW I nperceptibly begins to | oosen.

BONASERA
| raised ny daughter in the American
fashion; | gave her freedom but

taught her never to dishonor her
famly. She found a boy friend, not
an Italian. She went to the novies
with him stayed out |ate.

Two nonths ago he took her for a
drive, with another boy friend.

They made her drink whi skey and then
they tried to take advantage of her.
She resisted; she kept her honor.

So they beat her |ike an ani nmal.
When | went to the hospital her nose
was broken, her jaw was shattered
and held together by wire, and she
coul d not even weep because of the
pai n.

He can barely speak; he is weeping now.

BONASERA
| went to the Police |ike a good
American. These two boys were
arrested and brought to trial. The
j udge sentenced themto three years
in prison, and suspended the sentence.
Suspended sentence! They went free
that very day. | stood in the
courtroomlike a fool, and those
bastards, they smled at ne. Then
said to ny wfe, for Justice, we
must go to The Godf at her.

By now, THE VIEWis full, and we see Don Corl eone's office
in his hone.



The blinds are closed, and so the roomis dark, and with

patterned shadows.

We are wat chi ng BONASERA over the shoul der
of DON CORLEONE. TOM HACGEN sits near a snall table,

exam ni ng

sonme paperwork, and SONNY CORLEONE stands inpatiently by the

wi ndow nearest his father,
can HEAR nusi c,

out si de.

DON CORLEONE
Bonasera, we know each ot her for
years, but this is the first tinme
you cone to nme for help. | don't
remenber the last time you invited
me to your house for coffee...even
t hough our wives are friends.

BONASERA
What do you want of nme? 1'Il give
you anything you want, but do what |
ask!

DON CORLEONE
And what is that Bonasera?

BONASERA whi spers into the DON s ear.

DON CORLEONE

No. You ask for too nuch.
BONASERA

| ask for Justice.
DON CORLEONE

The Court gave you justice.
BONASERA

An eye for an eye!
DON CORLEONE

But your daughter is still alive.
BONASERA

Then nake them suffer as she suffers.

How much shall | pay you.

Bot h HAGEN and SONNY react.

DON CORLEONE
You never think to protect yourself
with real friends. You think it's
enough to be an Anerican. Al right,
the Police protects you, there are
Courts of Law, so you don't need a
friend Iike me. But now you cone to
me and say Don Corl eone, you nust
give ne justice.

( MORE)

sipping froma glass of wne. W
and the | aughter and voices of nany people



DON CORLEONE ( CONT' D)
And you don't ask in respect or
friendship. And you don't think to
call nme Godfather; instead you cone
to nmy house on the day ny daughter
is to be married and you ask nme to
do nurder...for noney.

BONASERA
Anerica has been good to ne...

DON CORLEONE
Then take the justice fromthe judge,
the bitter with the sweet, Bonasera.
But if you cone to me with your
friendship, your loyalty, then your
enem es becone ny enem es, and then,
believe nme, they would fear you..

Sl owl y, Bonasera bows his head and nurnurs.

BONASERA
Be ny friend.
DON CORLEONE
Good. Fromne you'll get Justice.
BONASERA
Godf at her .
DON CORLEONE
Sone day, and that day may never
cone, | would like to call upon you

to do ne a service in return.
EXT DAY: MALL (SUMVER 1945)

A H GH ANGLE of the CORLEONE MALL in bright daylight. There
are at least five hundred guests filling the main courtyard
and gardens. There is nusic and | aughing and danci ng and
countl ess tables covered with food and w ne.

DON CORLEONE stands at the Gate, flanked on either side by a
son: FREDO and SONNY, all dressed in the formal attire of

t he weddi ng party. He warmy shakes the hands, squeezes the
hands of the friends and guests, pinches the cheeks of the
children, and nakes themall welcone. They in turn carry
with them gall ons of honmenmade wi ne, cartons of freshly baked
bread and pastries, and enornous trays of Italian delicacies.

The entire famly poses for a famly portrait: DON CORLEONE
MAMA, SONNY, his wife, SANDRA, and their children, TOM HAGEN
and his wife, THERESA, and their BABY; CONSTANZI A, the bride,
and her bridegroom CARLO RIZZI. As they nove into the pose,
THE DON seens preoccupi ed.



DON CORLEONE

Were's M chael ?
SONNY

He'll be here Pop, it's still early.
DON CORLEONE

Then the picture will wait for him

Everyone in the group feels the uneasiness as the DON noves
back to the house. SONNY gives a delicious smle in the
direction of the Mid-of-Honor, LUCY MANCINI. She returns
it. Then he noves to his wfe.

SONNY
Sandra, watch the kids. They're
runni ng wld.

SANDRA
You watch yoursel f.

HAGEN ki sses his WFE, and follows THE DON, passing the w ne
barrels, where a group of FOUR MEN nervously wait. TOM crooks
a finger at NAZCRI NE, who doubl echecks that he is next,

strai ghtens, and foll ows HAGEN

EXT DAY: MALL ENTRANCE ( SUMVER 1945)

Qutside the main gate of the Mall, SEVERAL MEN in suits,
wor ki ng together with a MAN in a dark sedan, wal k in and out
of the rows of parked cars, witing license plate nunbers
down in their notebooks. W HEAR the nusic and | aughter
comng fromthe party in the distance.

A MAN stops at a |inousine and copi es down the nunber.

BARZI NI, dignified in a black honburg, is always under the
wat chf ul eyes of TWDO BODYGUARDS as he makes his way to enbrace
DON CORLEONE in the courtyard.

The MEN wal k down anot her row of parked cars. Put another
nunber in the notebook. A shiney new Cadillac w th wooden
bunpers.

PETER CLEMENZA, dancing the Tarantella joyously, bunping
bellies with the | adies.

CLEMENZA
Paulie...wine...WNE

He nops his sweating forehead with a big handkerchief. PAULIE
hustl es, gets a glass of icy black wine, and brings it to
hi m

PAULI E
You |l ook terrific on the fl oor!



CLEMENZA
What are you, a dance judge? Go do
your job; take a wal k around the
nei ghbor hood... see everything is
okay.

PAULI E nods and | eaves; CLEMENZA takes a breath, and | eaps
back into the dance.

The MEN wal k down anot her row of parked cars. Put another
nunber in the notebook.

TESSI O, A TALL, GENTLE-LOOKI NG MAN, DANCES WTH A NI NE- YEAR-

OLD A RL, her little black party shoes planted on his enornous
br own shoes.

The MEN nove on to other parked cars, when SONNY stornms out
of the gate, his face flushed with anger, followed by CLEMENZA
and PAULI E.

SONNY
Buddy, this is a private party.

The MAN doesn't answer, but points to the DRI VER of the sedan.
SONNY nenacingly thrusts his reddened face at him

The DRIVER nerely flips open his wallet to a greed card,

W t hout saying a word. SONNY steps back, spits on the ground,
turns, and wal ks away, followed by CLEMENZA, PAULIE, and
another TWO MEN. He doesn't say a thing for nost of the

wal k back into the courtyard, and then, nuttered to PAULIE

SONNY
Goddamm FBI...don't respect nothing.

| NT DAY: DON S OFFI CE (SUMVER 1945)

DON CORLEONE sits quietly behind his massive desk in the
dar k study.

NAZCRI NE
...a fine boy fromSicily, captured
by the American Arny, and sent to
New Jersey as a prisoner of war...

DON CORLEONE
Nazorine, ny friend, tell ne what |
can do.

NAZCRI NE

Now that the war is over, Enzo, this
boy is being repatriated to Italy.
And you see, Codfather..

( MORE)



NAZORI NE ( CONT' D)
(he wrings his hands,
unabl e to express

hi msel f)
He...ny daughter...they...
DON CORLEONE
You want himto stay in this country.
NAZORI NE
CGodf at her, you under stand everyt hi ng.
DON CORLEONE

Tom what we need is an Act of
Congress to allow Enzo to becone a
citizen.

NAZORI NE
(1 nmpressed)
An Act of Congress!

HAGEN
(noddi ng)
It will cost.

The DON shrugs; such are the way with those things; NAZCORI NE
nods.

NAZORI NE
Is that all? Godfather, thank you..
(backi ng out,
ent husi astical |l y)
Ch, wait till you see the cake |
made for your beautiful daughter

NAZORI NE backs out, all smles, and nods to t he GODFATHER
DON CORLEONE ri ses and noves to the Venetian blinds.

HAGEN
Who do | give this job to?

The DON noves to the w ndows, peeking out through the blinds.

DON CORLEONE
Not to one of our paisans...give it
to a Jew Congressnman in anot her
district. Wwo elseis on the Iist
for today?

The DON i s peeking out to the MEN around the barrel, waiting
to see him

HAGEN
Francesco N ppi. H's nephew has
been refused parole. A bad case.



EXT DAY: MALL ( SUMVER 1945)
WHAT HE SEES:
NI PPl waits nervously by the barrel.
HAGEN (O S.)
H s father worked with you in the
freight yards when you were young.
LUCA BRASI sitting al one, grotesque and quiet.
HAGEN (O S.)
He's not on the list, but Luca Brasi
wants to see you
| NT DAY: DON S OFFI CE ( SUMVER 1945)
The DON turns to HACGEN

DON CORLEONE
s it necessary?

HAGEN
You understand him better than anyone.

The DON nods to this. Turns back to the blinds and peeks
out.

EXT DAY: MALL ( SUMVER 1945)

WHAT HE SEES:

M CHAEL CORLEONE, dressed in the uniformof a Marine Captain,
| eads KAY ADAMS t hrough the weddi ng crowd, occasionally

st opped and greeted by FRIENDS of the fam|ly.

| NT DAY: DON S OFFI CE ( SUMVER 1945)

The DON, inside the office, peering through the blinds,
foll ow ng them

EXT DAY: MALL ( SUMVER 1945)

M CHAEL noves through the crowd, enbraces MAMA and introduces
her to his G RL.

EXT DAY: OFFI CE W NDOW ( SUMVER 1945)

The DON s eyes peering through the blinds.

EXT DAY: MALL TABLES ( SUMVER 1945)

KAY and M CHAEL settle by a table on the edge of the weddi ng,
burdened down with plates of food and gl asses and w ne. She

is exhilarated by the enormty of the affair, the nusic and
the vitality.



KAY
|"ve never seen anything like it.

M CHAEL
| told you |l had a lot of relatives.

KAY | ooki ng about, a young and lively thing in a gift shop.
WE SEE WHAT SHE SEES:

Her interest is caught by THREE MEN standi ng by the w ne
barrels.

KAY
(armused)
M chael , what are those nen doi ng?

M CHAEL
They're waiting to see ny father.

KAY
They're talking to thensel ves.

M CHAEL
They're going to talk to ny father,
whi ch neans they're going to ask him
for sonething, which neans they better
get it right.

KAY
Why do they bother himon a day |ike
this?

M CHAEL
Because they know that no Sicilian
wll refuse a request on his
daughter's weddi ng day.

EXT DAY: WEDDI NG PARTY ( SUMVER 1945)

CONNI E CORLEONE, the Bride, is pressing the bodice of her
overly-fluffy white gown agai nst the groom CARLO Rl ZZI. He
is bronzed, with curly blondish hair and | ovely dinples.

She absol utely adores himand can barely take her eyes from
hi m | ong enough to thank the various GUESTS for the white
envel opes they are putting into the large white purse she
holds. In fact, if we watch carefully, we can see that one
of her hands is slid under his jacket, and into his shirt,
where she is provocatively rubbing the hair on his chest.

CARLO, on the other hand, has his blue eyes trained on the
bul gi ng envel opes, and is trying to guess how nuch cash the
t hi ngs hol d.

Di screetly, he noves her hand off of his skin.



CARLO
(whi sper ed)
Cut it out, Connie.

The purse, | ooped by a ribbon of silk around CONNIE s arm
is fat with noney.

PAULIE (O S.)
What do you think? Twenty grand?

Alittle distance away, a young man, PAULIE GATTO, catches a
prosciutto sandwi ch thrown by a friend, w thout once taking
eyes fromthe purse.

PAULI E
Who knows? Maybe nore. Twenty,
thirty grand in small bills cash in
that silk purse. Holy Toledo, if
this was sonebody el se's weddi ng!

SONNY is sitting at the Wedding D as, talking to LUCY MANCI NI
the Maid of Honor. Every once in a while he glances across
the courtyard, where his WFE is talking with sone WOVEN
He bends over and whi spers sonething into LUCY' s ear.
SANDRA and the WOVEN are in the mddle of a big, ribald |augh.
WOVAN

s it true what they say about your

husband, Sandra?
SANDRA' s hands separate wth expanding wdth further and
further apart until she bursts into a peal of |aughter.
Through her separated hands she sees the Wddi ng Dais.
SONNY and LUCY are gone.
| NT DAY: DON S HALL & STAI RS ( SUMVER 1945)

The enpty hallway. The bat hroom door opens and LUCY
surreptitiously steps out.

She | ooks up where SONNY is standing on the second | andi ng,
notioning for her to cone up.

She |ifts her petticoats off the ground and hurries upstairs.
EXT DAY: MALL TABLES ( SUMVER 1945)
KAY and M CHAEL.

KAY
(in a spooky | ow tone)
M chael , that scarey guy...Ils he a

relative?



10.
She has pi cked out LUCA BRASI

M CHAEL
No. His nane is Luca Brasi. You
woul dn't |ike him
KAY
(Exci t ed)
VWho is he?
M CHAEL

(Si zi ng her up)
You really want to know?

KAY
Yes. Tell ne.

M CHAEL
You |i ke spaghetti?

KAY
You know I | ove spaghetti

M CHAEL
Then eat your spaghetti and I']
tell you a Luca Brasi story.

She starts to eat her spaghetti.
She begins eating, |ooking at himeagerly.

M CHAEL
Once upon a tine, about fifteen years
ago sone people wanted to take over
nmy father's olive oil business.
They had Al Capone send sone nen in
from Chicago to kill ny father, and
t hey al nost di d.

KAY
Al Capone!

M CHAEL
My Fat her sent Luca Brasi after them
He tied the two Capone nen hand and
foot, and stuffed small bath towels
into their nouths.

Then he took an axe, and chopped one man's feet off...

KAY
M chael . ..

M CHAEL
Then the |l egs at the knees..
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KAY
M chael you're trying to scare ne...
M CHAEL
Then the thighs where they joined
the torso
KAY
M chael, | don't want to hear
anynore. ..
M CHAEL
Then Luca turned to the other man..
KAY
M chael, | | ove you
M CHAEL

...who out of sheer terror had
swal | owed the bath towel in his nouth
and suffocat ed.

The smle on his face seens to indicate that he is telling a
tall story.

KAY
| never know when you're telling ne
the truth.

M CHAEL

| told you you wouldn't |ike him

KAY
He's com ng over here!

LUCA cones toward themto neet TOM HAGEN hal fway, just near
their table.

M CHAEL
Tom..Tom |1'd |like you to neet Kay
Adans.

KAY

(havi ng survived LUCA)
How do you do.

M CHAEL
My brother, Tom Hagen.

HAGEN
Hel |l o Kay. Your father's inside,
doi ng sone busi ness.
(privately)
He's been asking for you.

M CHAEL
Thanks Tom
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HAGEN sm | es and noves back to the house, LUCA om nously
fol | ow ng.

KAY
| f he's your brother, why does he
have a different nane?

M CHAEL
My brother Sonny found himliving in
the streets when he was a kid, so ny
father took himin. He's a good

| awyer .
| NT DAY: DON S OFFI CE ( SUMVER 1945)

DON CORLEONE at the wi ndow. He has seen the intimacy of the
YOUNG COUPLE

LUCA (O S.)
Don Corl eone..

THE DON turns to the stiffly formal LUCA, and he noves forward
to kiss his hand. He takes the envelope fromhis jacket,
holds it out, but does not release it until he nmakes a fornma
speech.

LUCA
(with difficulty)
Don Corl eone...| am honored, and
grateful...that you invited ne to

your hone...on the weddi ng day of

your...daughter. May their first

child...be a masculine child.

pl edge ny never ending |loyalty.
(he offers the envel ope)

For your daughter's bridal purse.

DON CORLEONE
Thank you, Luca, ny nost val ued
friend.

THE DON takes it, and then LUCA's hand, which he squeezes so
tightly we mght imagine it to be painful.

LUCA
Let nme | eave you, Don Corl eone.
know you are busy.

He turns, al nost an about-face, and | eaves the study with
the sane formality he entered with. DON CORLEONE breat hes
nore easily, and gives the thick envel ope to HAGEN

DON CORLEONE
|"msure it's the nost generous gift
t oday.



HAGEN
The Senator call ed--apol ogi zed for
not com ng personally, but said you'd
understand. Al so, sone of the
Judges...they've all sent gifts.
And another call fromVirgil Soll ozzo.

DON CORLEONE i s not pleased.

HAGEN
The action is narcotics. Sollozzo
has contacts in Turkey for the poppy,
in Sicily for the plants to process
down to norphine or up to heroin.
Al so he has access to this country.
He's comng to us for financial help,
and sonme sort of imunity fromthe
law. For that we get a piece of the
action, | couldn't find out how nuch.
Soll 0zzo i s vouched for by the
Tattaglia famly, and they may have
a piece of the action. They cal
Soll 0zzo the Turk. He's spent a | ot
of time in Turkey and i s suppose to
have a Turkish wife and kids. He's
suppose to be very quick with the
kni fe, or was, when he was younger.
Only in matters of business and with
sone reasonable conplaint. Also he
has an Anerican wife and three
children and he is a good famly
man.

THE DON nods.

HAGEN
He's his own boss, and very conpetent.

DON CORLEONE
And with prison record.

HAGEN
Two terns; one in ltaly, one in the
United States. He's known to the
Governnment as a top narcotics man.
That could be a plus for us; he could
never get imunity to testify.

DON CORLEONE
VWhen did he call?

HAGEN
Thi s nor ni ng.

DON CORLEONE
On a day like this.
( MORE)



14.

DON CORLEONE ( CONT' D)
Consi gl ero, do you also have in your
notes the the Turk made his |iving
fromProstitution before the war,
like the Tattaglias do now. Wite
that down before you forget it. The
Turk will wait.

We now begin to hear a song com ng over the |oud-speakers
fromoutside. In Italian, with unm stakable style.

DON CORLEONE
What that? It sounds |ike Johnny.

He noves to the window, pulls the blinds up, flooding the
roomwith |ight.

DON CORLEONE
It is Johnny. He cane all the way
fromCalifornia to be at the weddi ng.

HAGEN
Should I bring himin.

DON CORLEONE
No. Let the people enjoy him You
see? He is a good godson.

HAGEN
It's been two years. He's probably
in troubl e again.
EXT DAY: MALL ( SUMVER 1945)

JOHNNY FONTANE on t he bandstand, singing to the delight and
exci tenment of the weddi ng GUESTS.

KAY
| didn't know your famly knew Johnny
Font ane.

M CHAEL
Sure.

KAY

| used to come down to New York
whenever he sang at the Capitol and
scream ny head off.

M CHAEL
He's ny father's godson; he owes him
hi s whol e career.

JOHNNY fini shes the song and the CROAD screans with delight.
They call out for another when DON CORLEONE appears.
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DON CORLEONE
My Godson has cone three thousand
mles to do us honor and no one thinks
to wet his throat.

At once a dozen wi ne glasses are offered to JOHANNY, who takes
a sip fromeach as he noves to enbrace his GODFATHER

JOHNNY
| kept trying to call you after ny
di vorce and Tom al ways said you were
busy. Wen | got the Wedding
invitation | knew you weren't sore
at nme anynore, CGodfather.

DON CORLEONE
Can | do sonmething for you still?
You're not too rich, or too fanous
that I can't help you?

JOHNNY
|"'mnot rich anynore, Godfather,
and...ny career, |'m al nost washed

up. . .

He's very disturbed. The GODFATHER i ndi cates that he cone
with himto the office so no one will notice. He turns to
HAGEN

DON CORLEONE
Tell Santino to cone in with us. He
shoul d hear sone things.

They go, |eaving HAGEN scanning the party | ooking for SONNY.
| NT DAY: DON S OFFI CE ( SUMVER 1945)
HAGEN gl ances up the staircase.

HAGEN
Sonny?

Then he goes up.
| NT DAY: DON S UPSTAI RS ROOM ( SUMVER 1945)

SONNY and LUCY are in a roomupstairs; he has lifted her
gown's skirts al nost over her head, and has her standing
agai nst the door. Her face peeks out fromthe |ayers of
petticoats around it like a flower in ecstasy.

LUCY
Sonnyeeeeeeee.

Her head bounci ng agai nst the door with the rhythmof his
body. But there is a knocking as well. They stop, freeze
in that position.
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HAGEN (O S.)
Sonny? Sonny, you in there?

| NT DAY: DON S UPSTAI RS HALLWAY ( SUMVER 1945)
Qut si de, HAGEN by the door.

HAGEN
The ol d nman wants you; Johnny's
here...he's got a problem

SONNY (O S.)
Ckay. One m nute.

HAGEN hesitates. W HEAR LUCY' s head bounci ng agai nst the
door again. TOM | eaves.

| NT DAY: DON S OFFI CE (SUMVER 1945)

DON CORLEONE
ACT LIKE A MANl By Christ in Heaven,
is it possible you turned out no
better than a Hol |l ywood finocchi o.

Bot h HAGEN and JOHNNY cannot refrain from |l aughing. The DON
smles. SONNY enters as noiselessly as possible, still
adj usting his clothes.

DON CORLEONE
Al right, Hollywood...Nowtell nme
about this Holl ywood Pezzonovant a
who won't |et you work.

JOHNNY
He owns the studio. Just a nonth
ago he bought the novie rights to
this book, a best seller. And the
mai n character is a guy just |ike
me. | wouldn't even have to act,
just be nyself.

The DON is silent, stern.

DON CORLEONE
You take care of your famly?

J OHNNY
Sur e.

He gl ances at SONNY, who makes hinsel f as inconspicuous as
he can.

DON CORLEONE
You |l ook terrible. | want you to
eat well, to rest. And spend tine

with your famly.
( MORE)
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DON CORLEONE ( CONT' D)
And then, at the end of the nonth,
this big shot will give you the part
you want .

JOHNNY
It's too late. All the contracts
have been signed, they're al nost
ready to shoot.

DON CORLEONE
"Il make himan offer he can't
r ef use.

He takes JOHNNY to the door, pinching his cheek hard enough

to hurt.

He cl oses

DON CORLEONE
Now go back to the party and | eave
it to ne.

the door, smling to hinmself. Turns to HAGEN

DON CORLEONE
When does ny daughter |eave with her
bri degr oonf?

HAGEN
They' Il cut the cake in a few
mnutes...leave right after that.
Your new son-in-law, do we give him
sonet hi ng i nportant?

DON CORLEONE
No, give hima living. But never
I et himknow the famly's business.
VWat el se, Ton?

HAGEN
|"ve called the hospital; they've
notified Consiglere Genco's famly
to conme and wait. He won't |ast out
t he ni ght.

This saddens the DON. He sighs.

DON CORLEONE
Genco will wait for ne. Santino,
tell your brothers they will cone
with me to the hospital to see CGenco.
Tell Fredo to drive the big car, and
ask Johnny to cone with us.

SONNY
And M chael ?
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DON CORLEONE

Al ny sons.

(to HAGEN)
Tom | want you to go to California
tonight. Mke the arrangenents.
But don't | eave until | cone back
fromthe hospital and speak to you.
Under st ood?

HAGEN
Under st ood.

EXT DAY: MALL ( SUMVER 1945)

Now all the weddi ng GUESTS excitedly clap their hands over

the entrance of the cake: NAZORINE i s beam ng as he wheel s

in a serving table containing the biggest, gaudi est, nost
extravagant weddi ng cake ever baked, an incredible nonunent

of his gratitude. The CROAD is favorably inpressed: they
begin to clink their knives or forks against their gl asses,

in the traditional request for the Bride to cut the cake and
kiss the Goom Louder and |ouder, five hundred forks hitting
five hundred gl asses.

EXT DAY: MALL (SUMVER 1945)
Si | ence.

H GHA ANGLE ON THE MALL, |ate day. The GUESTS are gone. A
single black car is in the courtyard. FREDD E is behind the
driver's seat: the DON enters the car, |ooks at M CHAEL, who
sits between SONNY and JOHNNY in the rear seat.

DON CORLEONE
WI1l your girl friend get back to
the city all right?

M CHAEL
Tom said he'd take care of it.

The DON pulls the door shut; and the car pulls out, through
the gate of the great Corleone Mll.

| NT DAY: HOSPI TAL CORRI DOR ( SUMVER 1945)

A long white hospital corridor, at the end of which we can
see a grouping of FIVE WOVEN, sone old and sone young, but
all plunp and dressed in bl ack.

DON CORLEONE and his SONS nove toward the end. But then the
DON sl ows, putting his hand on M CHAEL's shoul der. M CHAEL
stops and turns toward his FATHER. The two | ooks at one
another for sone tine. SILENCE. DON CORLEONE then lifts
his hand, and slowy touches a particular nmedal on M CHAEL' s
uni form
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DON CORLEONE
VWhat was this for?

M CHAEL
For bravery.

DON CORLEONE
And this?

M CHAEL
For killing a man.

DON CORLEONE
VWhat mracles you do for strangers.

M CHAEL
| fought for ny country. It was ny
choi ce.

DON CORLEONE
And now, what do you choose to do?

M CHAEL
" mgoing to finish school

DON CORLEONE
Good. Wien you are finished, conme
and talk to ne. | have hopes for
you.

Again they regard each other without a word. M CHAEL turns,
and continues on. DON CORLEONE wat ches a nonent, and then
fol | ows.

| NT DAY: HOSPI TAL ROOM ( SUMMER 1945)

DON CORLEONE enters the hospital room noving closest to OUR
VIEW He is followed by his SONS, JOHNNY and t he WOVEN

DON CORLEONE
(whi sper ed)
Genco, |'ve brought ny sons to pay
their respects. And | ook, even Johnny
Fontane, all the way from Hol | ywood.

CENCO is a tiny, wasted skeleton of a man. DON CORLEONE
takes his bony hand, as the others arrange thensel ves around
hi s bed, each clasping the other hand in turn.

GENCO
CGodf at her, Godfather, it's your
daughter's weddi ng day, you cannot
refuse ne. Cure ne, you have the
power .
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DON CORLEONE
| have no such power...but Genco,
don't fear death

GENCO
(with a sly w nk)
It's been arranged, then?

DON CORLEONE
You bl asphene. Resign yourself.

GENCO

You need your old Consigliere. Wo
wll replace nme?

(suddenl y)
Stay with ne Godfather. Help ne
nmeet death. |If he sees you, he wll
be frightened and | eave ne in peace.
You can say a word, pull a few
strings, eh? W'Il|l outwit that
bastard as we outwtted all those
ot hers.

(clutching his hand)
CGodf at her, don't betray ne.

The DON notions all the others to | eave the room They do.

He returns his attention to GENCO, hol ding his hand and
whi spering things we cannot hear, as they wait for death.

| NT NI GHT: Al RPLANE ( SUMVER 1945)
FADE | N:

The interior of a non-stop Constellation. HAGEN is one of
the very few passengers on this late flight. He |ooks |ike
any young | awer on a business trip. He is tired fromthe
difficult preparation and duties that he has just executed
during the wedding. On the seat next to himis an enornous,
bul ging briefcase. He closes his eyes.

| NT NI GHT: HONEYMOON HOTEL ( SUMVER 1945)

The honeynmoon hotel: CARLO and CONNIE. CARLO is in his
undershorts, sitting up on the bed, anxiously taking the
envel opes out of the silk bridal purse and counting the

contents. CONNE prepares herself in the |arge marble

bat hroom She rubs her hands over his bronze shoul ders, and
tries to get his interest.

I NT NIl GHAT: DON S OFFI CE ( SUMVER 1945)

DON CORLEONE in his office. LUCA BRASI sitting near to him
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DON CORLEONE
Luca, | amworried about this man
Soll 0zzo. Find out what you can,
through the Tattaglias. Let them
beli eve you could be tenpted away
fromthe Corleone Famly, if the
right offer was nade. Learn what he
has under his fingernails...

I NT NI GHT: MANCI NI APT. HALL ( SUMVER 1945)

The hal Il way of an apartment building. SONNY enters, clinbs
two steps at a tine. He knocks, and then whispers.

SONNY
It's me, Sonny.

The door opens, and two lovely arnms are around him pulling
himinto the apartnent.

| NT NI GHT: LUCA' S ROOM (W NTER 1945)

LUCA BRASI's tiny room He is partly dressed. He kneels

and reaches under his bed and pulls out a small, |ocked trunk.
He opens it, and takes out a heavy, bullet-proof vest. He
puts it on, over his wool undershirt, and then puts on his
shirt and jacket. He takes his gun, quickly disassenbles,
checks, and reassenbles it. And |eaves.

I NT Nl GHT: DON S OFFI CE ( SUMVER 1945)

A CLOSE VI EW of DON CORLEONE t hinking quietly.

| NT NI GHT: MOVI NG TRAI N ( SUMMER 1945)

M CHAEL and KAY on a train, speeding on their way to New
Hanpshi re.

| NT NI GHT: SUBWAY (W NTER 1945)

LUCA, in his bulky jacket, sitting quietly on an enpty subway
train.

| NT NI GHT: Al RPLANE ( SUMVER 1945)

HAGEN on the Constellation. He reaches into his briefcase,
and takes out several pictures and papers.

One photograph is of a smling man, JACK WOLTZ, |inked arm
inarmwth fifteen novie stars on either side, including a
| ovely young child star to his imrediate right.

HAGEN consi ders ot her papers.

I NT Nl GHT: DON S OFFI CE ( SUMVER 1945)

DON CORLEONE | ooks, and then noves HAGEN i nto an enbrace.



22.
He straightens his arnms and | ooks at TOM deeply.

DON CORLEONE
Renmenber ny new Consigliere, a | awer
with his briefcase can steal nore
than a hundred nen with guns.

EXT DAY: WOLTZ ESTATE GATE ( SUMMVER 1945)

JACK WOLTZ ESTATE. HACGEN stands before the inpressive gate,
armed only with his briefcase. A GATEMAN opens the gate,
and TOM enters.

EXT DAY: WOLTZ GARDENS ( SUMVER 1945)

HAGEN and WOLTZ confortably stroll along beautiful formal
gardens, martinis in hand.

WOLTZ

You shoul d have told nme your boss
was Corl eone, Tom | had to check
you out. | thought you were just
sonme third rate hustler Johnny was
running in to bluff ne.

(a piece of statuary)
Fl orence, thirteenth century.

Decorated the garden of a king.
They cross the garden and head toward the stables.

WOLTZ
"' m going to show you sonet hi ng
beauti ful .

They pass the stables, and cone to rest by a stall with a
huge bronze plaque attached to the outside wall: "KHARTOUM "
TWO SECURI TY GUARDS are positioned in chairs nearby; they
rise as WOLTZ appr oaches.

WOLTZ
You |li ke horses? | |ike horses,
|l ove "em Beautiful, expensive

Racehor ses.

The animal inside is truly beautiful. WOLTZ whispers to him
with true love in his voice.

WOLTZ
Khartoum .. Kartoum .. You are | ooking
at six hundred thousand dollars on
four hoofs. | bet even Russian Czars
never paid that kind of dough for a
single horse. But I'mnot going to
race himl'mgoing to put himout to
St ud.
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I NT NI GHT: WOLTZ DI NI NG ROOM ( SUMVER 1945)

HAGEN and WOLTZ sit at an enornous dining roomtable, attended
by SEVERAL SERVANTS. G eat paintings hang on the walls.
The nmeal is el aborate and sunptuous.

HAGEN
M. Corl eone is Johnny's Godf at her.
That is very close, a very sacred
religious relationship.

WOLTZ
Ckay, but just tell himthis is one
favor | can't give. But he should
try me again on anything el se.

HAGEN
He never asks a second favor when he
has been refused the first.
Under st ood?

WOLTZ
You snooth son of a bitch, let ne
lay it on the line for you, and your
boss. Johnny Fontane never gets
that novie. | don't care how many
Dago, Qui nea, wop G easeball Goonbahs
cone out of the woodwor k!

HAGEN
' m German-1rish.

WOLTZ
Okay ny Kraut-Mck friend, Johnny
wi |l never get that part because |
hat e that pinko punk and |I'm going
to run himout of the Mwvies. And
"1l tell you why. He ruined one of
Wl tz Brothers' nost val uable
proteges. For five years | had this
gi rl under training; singing |essons!
Acting |l essons! Dancing | essons!
We spent hundreds of thousands of
dol lars--1 was going to nmake her a
star. 1'll be even nore frank, just
to show you that |I'm not a hard-
hearted man, that it wasn't al
dollars and cents. That girl was
beauti ful and young and i nnocent and
she was the greatest piece of ass
|"ve ever had and |'ve had them al
over the world. Then Johnny cones
along with that olive oil voice and
gui nea charm and she runs off. She
threwit all away to nmake ne | ook

ridi cul ous.
( MORE)
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WOLTZ ( CONT' D)
A MAN | N MY POSI TI ON CANNOT AFFORD
TO BE MADE TO LOOK RI DI CULOUS!

EXT DAY: CGENCO CLIVE O L CO (SUMVER 1945)

An uninposing little building in New York City on Mdtt Street
with a large old sign: "GENCO OLIVE O L | MPORTS, |INC " next
to an open-faced fruit market.

A dark Buick pulls up, and a single small man, whom we cannot
see well because of the distance, gets out and enters the
building. This is VIRGAL SOLLOZZO

| NT DAY: OLIVE O L OFFI CES ( SUMVER 1945)

Looki ng toward the staircase we can hear SOLLOZZO s f oot st eps
before he actually rises into view He is a small man, very
dark, with curly black hair. But wiry, and tight and hard,
and obviously very dangerous. He is greeted at the head of
the stairs by SONNY, who takes his hand and shakes it,
introducing hinself. For a nonent, there is a conpl ex of
handshaki ng quite formal, and whi spered respectful
introductions. Finally, SOLLOZZO is taken into the DON s

gl ass paneled office; the two principals are introduced.

They are very respectful of one another. Folding chairs are
brought in by FREDD E, and soon they are all sitting around
inacircle; the DON, SOLLOZZO, SONNY, HAGEN, FREDDI E
CLEMENZA and TESSIO. The DON is the slightest bit foolish
with all his conpatriots, whereas SOLLOZZO has brought no
one. Throughout all that transpires, however, it is clear
that this scene is between two nmen: SOLLOZZO and DON CORLEONE

SOLLOzZZO
My business is heroin, | have poppy
fields, |laboratories in Marseilles
and Sicily, ready to go into
production. My inporting methods
are as safe as these things can be,
about five per cent loss. The risk
is nothing, the profits enornous.

DON CORLEONE
Why do you conme to nme? Wiy do
deserve your generosity?

SOLLQOZZO
| need two mllion dollars in
cash...nore inportant, | need a friend

who has people in high places; a
friend who can guarantee that if one
of ny enpl oyees be arrested, they
woul d get only |ight sentences. Be
nmy friend.

DON CORLEONE
What percentages for ny famly?
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SOLLQOZZO
Thirty per cent. 1In the first year
your share would be four mllion
dollars; then it would go up

DON CORLEONE
And what is the percentage of the
Tattaglia famly?

SOLLOZZO nods toward HAGEN

SOLLQOZZO
My conplinents. 1'll take care of
them fromny share

DON CORLEONE
So. | receive 30 per cent just for
finance and | egal protection. No
worries about operations, is that
what you tell nme?

SOLLQOZZO
If you think two mllion dollars in
cash is just finance, | congratul ate

you Don Corl eone.

There is a long silence; in which each person present feels
the tension. The DON is about to give his answer.

DON CORLEONE
| said | would see you because |'ve
heard you're a serious man, to be
treated with respect..
(pause)
But 1'll say no to you.

W feel this around the room

DON CORLEONE
"1l give you nmy reasons. | have
many, many friends in Politics. But
they wouldn't be so friendly if ny
busi ness was narcotics instead of
ganbling. They think ganbling is
sonething like liquor, a harnl ess
vice...and they think narcotics is
dirty busi ness.

SOLLOZZO t akes a breat h.

DON CORLEONE
No...how a man makes his living is
none of ny business. But this
proposition of yours is too risky.
Al the people in ny famly lived
well the last ten years, | won't
risk that out of greed.
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SOLLOZZO
Are you worried about security for
your mllion?

DON CORLEONE
No.

SOLLOZZO

The Tattaglias will guarantee your
i nvest nent al so.

This startl es SONNY:; he blurts out.

SONNY
The Tattaglia famly guarantees our
i nvest nent ?

SOLLQZZO hears himfirst, and then very slowy turns to face
him Everyone is the room knows that SONNY has stepped out
of |ine.

DON CORLEONE
Young people are greedy, and they
have no manners. They speak when
they should listen. But | have a
senti mental weakness for ny children,
and |'ve spoiled them as you see.
But Signor Sollozzo, ny no is final.

SOLLQOZZO nods, understands that this is the dismssal. He
gl ances one last tine at SONNY. He rises; all the others do
as well. He bows to the DON, shakes his hand, and formally
takes his |l eave. Wen the footsteps can no | onger be heard:

The DON turns to SONNY.

DON CORLEONE
Santino, never |et anyone outside
the famly know what you are thinking.
| think your brain is going soft
fromall that comedy you play with
that young girl.

TWO OFFI CE WORKERS are carrying an enornous floral display
with the word "THANK YOU' spelled out in flowers.

DON CORLEONE
VWhat is this nonsense?

HAGEN
‘s from Johnny. It was announced
is norning. He's going to play
e lead in the new Wltz Brothers
I

t
h
h
ilm

— e —
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| NT DAY: WOLTZ'S BEDROOM ( SUMMVER 1945)

It is large, dom nated by a huge bed, in which a man,
presumably WOLTZ, is sleeping. Soft |ight bathes the room
fromthe |large wi ndows. W nove closer to himuntil we see
his face, and recognize JACK WOLTZ. He turns unconfortably;
mutters, feels sonmething strange in his bedsheets. Sonething
wet .

He wakens, feels the sheets with displeasure; they are wet.
He | ooks at his hand; the wetness is blood. He is frightened,
pul | s aside the covers, and sees fresh blood on his sheets
and pajamas. He grunts, pulls the puddle of blood in his
bed. He feels his own body frantically, noving, down,
followng the blood, until he is face to face with the great
severed head of Khartoum|ying at the foot of his bed. Just
bl ood fromthe hacked neck. Wite reedy tendons show. He
struggles up to his elbows in the puddle of blood to see
nore clearly. Froth covers the nuzzle, and the enornous
eyes of the animal are yell owed and covered w th bl ood.

WOLTZ tries to scream but cannot. No sound conmes out.
Then, finally and suddenly an ear-splitting scream of pure
terror escapes fromWOLTZ, who is rocking on his hands and
knees in an uncontrolled fit, blood all over him

| NT DAY: OLIVE O L OFFI CES ( SUMMER 1945)

CLOSE VI EWon the GODFATHER. Noddi ng.

DON CORLEONE
Send Johnny ny congratul ati ons.

FADE QOUT:
(SCENES 12 & 12 OM TTED)
FADE | N:
EXT DAY: FIFTH AVENUE (W NTER 1945)

Fifth Avenue in the snow. Christnmas week. People are bundl ed
up with rosy faces, rushing to buy presents.

KAY and M CHAEL exit a Fifth Avenue departnent store, carrying
a stack of gaily wapped gifts, armin arm

KAY
We have sonet hing for your nother
for Sonny, we have the tie for Fredo
and Tom Hagen gets the Reynol ds pen..

M CHAEL
And what do you want for Christms?



They ki ss.

KAY
Just you.

| NT DAY: HOTEL ROOM (W NTER 1945)

CLOSE ON a wooden radi o, playing quiet Misic.

AROUND t he dark hote

M CHAEL (O S.)
We'll have a quiet, civil cerenony
at the Gty Hall, no big fuss, no
famly, just a couple of friends as
W t nesses.
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THE VI EW PANS

room curtained against the daylight.

The two are in each other's arns in a ness of bedsheets on
the two single beds that they have pushed toget her.

KAY
VWhat will your father say?

M CHAEL
As long as | tell him beforehand he
won't object. He'll be hurt, but he
won't obj ect.

KAY
VWhat tinme do they expect us?
M CHAEL
For di nner. Unless | call and tel
themwe're still in New Hanpshire.
KAY
M chael .
M CHAEL

Then we can have di nner, see a show,
and spend one nore night.

He noves to the tel ephone.

M CHAEL
Operator. Cet ne
(fill in nunmber)
KAY

M chael , what are you doi ng?

M CHAEL
Shhh, you be the |ong distance
operator. Here.

KAY
Hello...this is Long D stance.
( MORE)
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KAY ( CONT' D)
| have a call from New Hanpshire.
M. Mchael Corleone. One nonent
pl ease.

She hands the phone to M CHAEL who continues the deception.

M CHAEL
Hell o, Ton? M chael. Yeah..
listen, we haven't left yet. |I'm

driving down to the city with Kay
tonmorrow norning. There's sonething
inportant | want to tell the old man
before Christmas. WII he be hone

t onorr ow ni ght ?

| NT DAY: CLIVE O L OFFI CE (W NTER 1945)

HAGEN in the Aive Ol Conpany office. In the background,
t hrough the glass partitions, we can see the DON, at work in
his office. TOMis tired, and steeped in paperwork.

HAGEN (O S.)
Sure. Anything | can do for you.

M CHAEL (O S.)
No. | guess I'll see you Christnas.

Everyone's going to be out at Long Beach, right?

HAGEN
Ri ght .

He smles. MCHAEL has hung up. He |ooks at the piles of
work, and can't face it. He rises, puts on his coat and
hat, and continues out.

He peeks into the DON s office.

HAGEN
M chael called; he's not |eaving New
Hanpshire until tonorrow norning.
|"ve got to go, | prom sed Theresa
|'"d pick up some toys for the kids.

The DON sm | es and nods.

TOM smil es, and | eaves; OUR VIEWremaining with DON CORLEONE
FREDDIE is sitting on a bench in the corner, reading the
afternoon paper. He puts aside the papers the office manager

has prepared for him and then noves to FREDDIE, raps his
knuckl es on his head to take his nose out of the paper.
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DON CORLEONE
Tell Paulie to get the car fromthe
lot; I'"ll be ready to go hone in a
few m nutes.

FREDO

"1l have to get it nyself; Paulie
called in sick this norning.

DON CORLEONE
That's the third tinme this nonth. |
t hi nk maybe you' d better get a
heal t hi er bodyguard for nme. Tel

Tom
_ FREDO
(goi ng) | |
Paulie's a good kid. [If he's sick,
he's sick. | don't mnd getting the
car.

FREDDI E | eaves. He slowy puts on his jacket. Looks out
hi s w ndow.

EXT DUSK: OLIVE OL CO (WNTER 1945)
FREDDI E crosses the street.
| NT DUSK: CLIVE O L OFFI CE (W NTER 1945)

OFFI CE MANAGER
Buon WAt al e, Don Corl eone.

The MANAGER hel ps himon with his overcoat. Once again, the
DON gl ances out his w ndow.

The bl ack car pulls up; FREDDI E driving.

DON CORLEONE
Merry Chri st nas.
(handi ng t he MANAGER
an envel ope)

And he starts down the stairs.
EXT DUSK: OLIVE OL CO (WNTER 1945)

The light outside is very cold, and beginning to fail. Wen
FREDDI E sees his FATHER com ng, he noves back into the
driver's seat. The DON noves to the car, and is about to
get in when he hesitates, and turns back to the |ong, open
fruit stand near the corner.

The PROPRI ETOR springs to serve him The DON wal ks anong
the trays and baskets, and nerely points to a particul ar

pi ece of fruit. As he selects, the MAN gingerly picks the
pi eces of fruit up and puts theminto a paper bag.



31.

The DON pays with a five dollar bill, waits for his change,
and then turns back to the car.

EXT DUSK: PCOLKS TOY STORE (W NTER 1945)

TOM HAGEN exits carrying a stack of presents, all gift

wr apped. He continues past the windows. As he wal ks, soneone
wal ks right in his way. He looks up. It is SO.LQOzZZO

He takes TOM by the arm and wal ks al ong with him

SOLLOZZO
(quietly)
Don't be frightened. | just want to

talk to you

A car parked at the curb suddenly flings its rear door open.

SOLLQOZZO
(urgently)
Get in; | want to talk to you

HAGEN pulls his armfree. He is frightened.

HAGEN
| haven't got tine.

TWO MEN suddenly appear on either side of him

SOLLOzZZO
Get in the car. If I wanted to kil
you you' d be dead already. Trust
me.

HAGEN, sick to his stomach, noves with his ESCORTS, |eaving
our VIEWon the Mechani cal wi ndows gaily bobbing the story
of Hansel and G etel. W HEAR the car doors shut, and the
car drive off.

EXT NIGHT: RADIO CITY - PHONE BOOTH (W NTER 1945)

RADI O CI TY MJUSI C HALL during the Christmas show. KAY and

M CHAEL exit; tears are still stream ng down her cheeks, and
she sniffles, and dries her tears with Kl eenex. KAY

nostal gically huns "The Bells of Saint Mary's," as they wal k
armin arm

KAY
Wul d you like ne better if | were a
nun?

M CHAEL
No.

KAY

Wul d you like ne better if | were
| ngrid Bergman?
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They have passed a little encl osed newsstand. KAY sees
sonething that terrifies her. She doesn't know what to do.
M CHAEL still wal ks, thinking about her question.

KAY
(alittle voice)
M chael ?
M CHAEL
"' m thinking about it.
KAY
M chael . ..
M CHAEL
No, | would not like you better if

you were Ingrid Bergnan.

She cannot answer him Rather she pulls himby the arm
back to the newsstand, and points. H's face goes grave.

The headl i nes read: "VITO CORLEONE SHOT, CH EFTAN GUNNED
DOMN. "

M CHAEL is petrified; quickly he takes each edition, drops a
dollar in the tray, and hungrily reads through them KAY
knows to remain silent.

M CHAEL
(desperatel y)
They don't say if he's dead or alive.

EXT DUSK: OLIVE O L CO (WNTER 1945)

DON CORLEONE by the fruit stand; he is about to nove to the
car, when TWO MEN step fromthe corner. Suddenly, the DON
drops the bag of fruit and darts wth startling qui ckness
toward the parked car.

DON CORLEONE
Fr edo, Fredo!

The paper bag has hit the ground, and the fruit begins rolling
al ong the sidewal k, as we HEAR gunshots.

Five bullets catch the DON in the back; he arches in pain,
and continues toward the car.

The PROPRI ETOR of the fruit stand rushes for cover, knocking
over an entire case of fruit.

The TWO GUNMEN nove in quickly, anxious to finish himoff.

Their feet careful to avoid the rolling fruit. There are
nmor e GUNSHOTS.
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FREDDI E is hysterical; he tries to get out of the car; having
difficulty opening the door. He rushes out, a gun trenbling
in his hand; his nouth open. He actually drops the gun.

The gun falls amd the rolling fruit.

The GUNMEN are pani cked. They fire once nore at the downed
DON CORLEONE. His leg and armtwitch where they are hit;
and pools of blood are beginning to form

The GUNMEN are obviously in a state of panic and confusion;
t hey di sappear around the corner as quickly as they cane.

The PEOPLE about the avenue have all but disappeared: rather,
we catch glinpses of them poking their heads safely from
around corners, inside doorways and arches, and from w ndows.
But the street itself is now enpty.

FREDDI E is in shock; he | ooks at his FATHER now great puddles
of bl ood have forned, and the DON is |ifeless and face down
in them

FREDDI E falls back on to the curb and sits there, saying
sonmet hi ng we cannot understand. He begins to weep profusely.

| NT NI GHT: SUBWAY (W NTER 1945)

LUCA BRASI riding alone on a subway car, late at night. He
gets off.

He energes at a subway term nal, proceeds out.
EXT NITE: N GHT CLUB STREET (W NTER 1945)

LUCA wal ks down the late night street. He approaches an

el egant New York Ni ghtclub, whose gaudy neon sign is still

wi nking this late at night. He waits and watches. Then the
si gn goes out; and he proceeds into the club.

I NT NI TE: N GHTCLUB (W NTER 1945)

The main floor of the Nightclub is very large, with endl ess
glistening wooden floors. Now, at this late tine, the chairs
have been stacked on the tables and a NEGRO JANI TOR i s waxi ng
them A single HAT-CHECK G RL is counting her receipts.

LUCA noves past the enpty bandstand, and sits at the bar.
ANOTHER MAN, dark and very well-built, noves behind the bar.

MAN
Luca...|l"m Bruno Tattaglia.

LUCA
| know.

LUCA | ooks up; and out of the shadows enmerges SOLLOZZO
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SOLLQOzZZO
Do you know who | anf

LUCA Nods.

SOLLOZZO
You' ve been talking to the Tattagli as.
They t hought we coul d do busi ness.

LUCA |i stens.
SOLLQOZZO
| need sonebody strong to protect ny
operation, physically. 1've heard

you're not happy with your famly,
you m ght make a switch

LUCA
| f the noney is good enough.
SOLLQOZZO
On the first shipnment, | can guarantee

you fifty thousand doll ars.
LUCA | ooks at him he had no idea the offer would be so good.

SOLLQOZZO extends his hand, but LUCA pretends not to see it,
rather, he busies hinself putting a cigarette in his nouth.
BRUNO TATTAGLI A, behind the bar, nakes a cigarette lighter
magi cal |y appear, and holds it to LUCA's cigarette. Then,
he does an odd thing; he drops the lighter on the bar, and
puts his hand lightly on LUCA s, alnpost patting it.

I NT NI TE: SONNY' S LI VING ROOM (W NTER 1945)

The tel ephone in SONNY's house is ringing. He approaches
it, obviously fresh froma nap.

SONNY

Yeah.
VO CE (O S.)

Do you recogni ze ny voice?
SONNY

| think so. Detective squad?
VO CE (O S.)

Right. Don't say ny nane, just
listen. Sonebody shot your father
outside his place fifteen m nutes
ago.

SONNY
s he alive?
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VO CE (O S.)
| think so, but I can't get close
enough. There's a | ot of bl ood.
"1l try to find out nore.

SONNY
Fi nd out anything you can...you got
a Grand com ng.
(click)

SONNY cradl es the phone. An incredible rage builds up in
him his face actually turning red. He would like to rip
the phone to pieces in his bare hands. Then he controls it.
Qui ckly, he dials another nunber.

SONNY
Theresa, let me talk to Tom Not
yet? Have himcall ne as soon as he
gets hone.

He hangs up.

SANDRA (O . S.)

Sonny? Sonny, who is it?

(she enters the room
VWat is it?

SONNY
(calmy)
They shot the old man.

SANDRA
Oh CGod. ..

SONNY
Honey...don't worry. Nothing el se
i's going to happen.

There is a POUNDI NG on the door. A BABY starts crying.

SANDRA
(really frightened)
SONNY?

SONNY reaches into a cabinet drawer, takes out a gun, and
moves qui ckly. He opens the front door quickly. It is
CLEMENZA. He enters, SONNY closes the door. SANDRA goes to
| ook after the baby.

CLEMENZA
(excited)
You heard about your father?

SONNY
Yeah.
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CLEMENZA
The word is out in the streets that
he' s dead.

SONNY

VWere the hell was Paulie, why wasn't
he with the Don?

CLEMENZA
Paulie's been a little sick al
wi nter...he was hone.

SONNY
How many tines did he stay hone the
| ast coupl e of nonths?

CLEMENZA
Maybe three, four tines. | always
asked Freddie if he wanted anot her
bodyguard, but he said no. Things
have been so snmooth the last ten
years. ..

SONNY
Go get Paulie, | don't care how sick
he is. Pick himup yourself, and
bring himto nmy father's house.

CLEMENZA
That's all? Don't you want nme to
send sone peopl e over here?

SONNY
No, just you and Pauli e.

CLEMENZA | eaves; SONNY npves to SANDRA, who sits on the couch
weepi ng quietly, conforting her BABY.

SONNY
A coupl e of our people will cone to
stay here. Do whatever they say;
"' m going over to the main house.
| f you want ne, use Pop's speci al
phone.

The tel ephone rings again. SONNY answers it.

SONNY
Hel | o.

SOLLOZZO (O S.)
Santi no Corl eone?

SANDRA noves behind him anxious to know who it is. SONNY
i ndi cates that she be quiet.
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SONNY
Yeah.

SOLLOZZO (O S.)
We have Tom Hagen. |In about three
hours he'll be released with our

proposition. Don't do anything until
you' ve heard what he has to say.
You can only cause a |l ot of trouble.
What's done i s done.

(a pause)
Don't | ose that fanous tenper of
yours.

SONNY

(quietly)
"1l wait.

EXT NI TE: MALL (W NTER 1945)

FULL VI EWOF THE CORLEONE MALL. It is night, but the

courtyard is bathed with white Iight fromfloodlights on the
tops of all the houses. It is very cold. W see the figure
of SONNY cross the Mall, and let hinself into the main house.

I NT NITE: DON S KI TCHEN (W NTER 1945)

SONNY wal ks into the enpty, darkened house. Then he calls
out .

SONNY
Ma? Ma, where are you

The kitchen door sw ngs open. He noves quickly and takes
her by the arm He is deliberately calm

SONNY
Ma, | just got a call. Pop's hurt...
don't know how bad.
MAMA
(quietly)

Santino? Have they killed hinf

SONNY
(alnost in tears)
We don't know yet, Ma.

MANVA
"1l get dressed. 1In case we can
see him..

She noves out of the kitchen, and continues upstairs. SONNY
turns the gas fromthe pan of peppers she was frying. He

t akes sone bread wi thout thinking, and dips it in the oil,
and sloppily eats sone of the peppers, as he noves into his
father's office.
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I NT NITE: DON S OFFI CE (W NTER 1945)

He swtches the lights on in the DON s office. The massive
desk dom nates the room SONNY noves quickly to the

tel ephone, pulling a small chair to the side of the desk,
and dials a nunber.

SONNY
Tessio...This is Santi no Corl eone.

| want fifty reliable nmen out here.

TESSIO (O S.)
| heard, Sonny...but what about
Cl enenza' s regi ne?

SONNY
| don't want to use Clenenza's people
right now. Understood?

He hangs up. He noves quickly to a wall safe; operates the
dial, and renoves a small notebook. He takes it back to the
desk, and runs over the list of nunbers with his forefinger.
We follow the nanmes, until the finger stops at one: LUCA
BRASI. SONNY dials the nunber. There is no answer.

SONNY
Luca.

I NT NI TE: BU LDI NG (W NTER 1945)

The interior of an abandoned building. SEVERAL MEN in suits
and ties sit around in the booths.

HAGEN sits in one: SOLLOZZO sits across fromhim
SOLLOZZO

| know you're not in the nmuscle end
of the famly--so | don't want you

to be afraid. | want you to help
the Corleones and | want you to help
ne.

HAGEN s hands are trenbling as he tries to put a cigarette
in his nouth. ONE of the BUTTON MEN brings a bottle of rye
to the table, and pours a little into a delicate, flowered
china cup. HAGEN sips gratefully.

SOLLOZZO
Your boss is dead..

HAGEN i s overwhel ned: actual tears spring to his eyes.

SOLLQZZO pauses respectful ly.



39.

SOLLQOzZZO
(pushing the bottle)
Have sonme nore. W got hi m outside
his office, just before | picked you
up. You have to nmeke the peace
bet ween nme and Santi no.

HAGEN still is focused on the grief of losing the old man.

SOLLQZZO
Sonny was hot for ny deal, right?
You know it's the smart thing to do,
too. | want you to talk Sonny into
it.

HAGEN
(pul'l'ing hinself
t oget her)
Sonny will conme after you with
everything he's got.

SOLLOZZO rises, inpatiently.

SOLLQOZZO
That's going to be his first reaction.
You have to tal k sone sense into
him The Tattaglia famly stands
behind nme with all their people.
The other New York Families will go
along with anything that prevents a
full scale war.

He | eans cl ose to HAGEN

SOLLOZZO
The Don was slipping; in the old
days | could never have gotten to
him Now he's dead, nothing can
bring himback. Talk to Sonny, talk
to the Caporegines, C enenza and

Tessio...it's good busi ness.

HAGEN
Even Sonny won't be able to call off
Luca Brasi.

SOLLQOzZZO

"1l worry about Luca. You take
care of Sonny and the other two kids.

HAGEN
"1l try...It's what the Don woul d
want us to do.
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SOLLOZZO

(lifting his hands in

an expression of

har m essness)
Good. . .then you can go..

(he escorts himto

t he door)
| don't like violence. [|I'ma
busi nessman, and blood is a b
expense.

g

He opens the door; they step out together.

EXT NI TE: BU LDI NG

HAGEN, SOLLQZZO exit.

But a car pulls up, and ONE of SOLLOZZO S MEN rushes out.
He indicates with sone urgency that he wants to talk to
SOLLQZZO in private.

Then SOLLOZZO noves with a grave expression. He opens the
door, indicating that HAGEN shoul d be | ed back in.

SOLLOzZZO
The old man is still alive. Five
bullets in his Sicilian hide and
he's still alive.
(he gives a fatalistic

shrug)
Bad [uck for nme, bad luck for you.

EXT NI TE: MALL (W NTER 1945)

M CHAEL driving during the night. There is alittle fog in
the air, and noisture has fornmed on the w ndshield, nmaking

it difficult to see well. The w pers nove across the view,

as the gate of the Corl eone Mall appears before us, still
decorated for Christmas. The courtyard is bathed with white
floodlight, giving this place a cold and isolated | ook. The
narrow entrance nouth of the Mall is sealed off wwth a link
chain. There are strange cars parked al ong the curving cenent
wal k. SEVERAL MEN are congregated about the gate and chai n;
ONE of them approaches M CHAEL's car.

MAN
Who' re you?

ANOTHER peeks his ugly face alnost right up to M CHAEL, and
t hen turns.

MAN 2
It's the Don's kid; take the car,
["11 bring himinside.

The FI RST MAN opens the car door, and M CHAEL steps out.
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I NT NI TE: HALL (W NTER 1945)

The Hal lway of the main house is filled with MEN M CHAEL
doesn't recognize. They pay little attention to him Most
of themare waiting; sitting unconfortably; no one is talking.

INT NITE: DON S LIVING ROOM (W NTER 1945)

M CHAEL noves into the living room there is a Christnmas
tree, and countless greeting cards taped to the walls.

THERESA HAGEN is sitting stiffly on the sofa, snoking a
cigarette; on the coffee table in front of her is a water
glass half filled with whiskey. On the other side of the
sofa sits CLEMENZA; his face is inpassive, but he is sweating,
and the cigar in his hand glistens slickly black with his
saliva. PAULIE GATTO sits tensely and al one on the other
side of the room CLEMENZA sees M CHAEL, | ooks up at him

CLEMENZA
Your nother's at the hospital with
the old man: He's gonna pull through.

M CHAEL nods his relief.

M CHAEL
Thanks.
He noves to THERESA.
M CHAEL
(gently)

You heard from Tom yet ?

Wt hout | ooking up, she clings to himfor a nonent, and
trenbles. Cccasionally, STRANGE MEN wi |l cross through the
roonm everyone speaks in a whisper.

M CHAEL
(taki ng her hand)
C non.

He |l eads her into his father's office w thout knocking.
| NT NI TE: DON S OFFI CE (W NTER 1945)

SONNY and TESSI O are huddl ed around a yell ow pad. They | ook
up, startl ed.

SONNY
Don't worry, Theresa; they just want
to give Tomthe proposition, then
they're going to turn himloose.

He reassuringly hugs THERESA, and then to M CHAEL's surpri se,
he ki sses himon the cheek.
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SONNY
| was worried when we couldn't get
in touch with you in that hick town.

M CHAEL
How s Monf?

SONNY
Good. She's been through it before.

Me too. You were too young to know about it. You better
wait outside; there're sonme things you shouldn't hear

M CHAEL
| can help you out...

SONNY
Oh no you can't, the old man'd be
sore as hell if I let you get m xed
up in this.

M CHAEL

Jesus Christ, he's ny father, Sonny.

SONNY
Ther esa.

She under st ands, and | eaves t hem al one.

SONNY
Al right, MKkey...who do we have to
hit, Cl enenza or Paulie?

M CHAEL
What ?

SONNY
One of themfingered the old man.

M CHAEL didn't realize that the nmen waiting outside were on
trial for their lives.

M CHAEL
Clenenza? No, | don't believe it.

SONNY
You're right, kid, Cenenza is okay.
It was Paulie.

M CHAEL
How can you be sure?
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SONNY
On the three days Paulie was sick
this nmonth, he got calls froma
payphone across fromthe old man's
buil ding. W got people in the phone

company.
(he shrugs)
Thank God it was Paulie...we'll need

Cl enenza bad.

M CHAEL is just realizing the gravity and extent of the
si tuation.

M CHAEL

Is it going to be all-out war, like

| ast tinme?
SONNY

Until the old man tells ne different.
M CHAEL

Then wait, Sonny. Talk to Pop.
SONNY

Soll ozzo is a dead nan, | don't care

what it costs. | don't care if we

have to fight all the five famlies

in New York. The Tattaglia famly's
going to eat dirt. | don't care if

we all go down together

M CHAEL
(softly)
That's not how Pop woul d have pl ayed
it.

SONNY
| know I'mnot the man he was. But
"1l tell you this and he'll tel
you too. When it cones to rea
action, | can operate as good as
anybody short range.
M CHAEL
(calmy)
Al right, Sonny. Al right.
SONNY
Christ, if I could only contact Luca.
M CHAEL
Is it like they say? |Is he that

good?

Qut si de, we HEAR THERESA cry out, alnost a screamof relief.
Then open the door and rush out.
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Everyone is standing: in the doorway, TOM HAGEN i s wrapped
in a tight enbrace with his WFE.

HAGEN
| plead before the Suprene Court,
| never do better than | did
ight with that Turk

f

I

"1
ton
EXT NI TE: MALL, FEATURI NG DON S HOUSE (W NTER 1945)

The wi ndows of the main house are dark except for the DON s
study. It stands out against the cold, dark night.

INT NITE: DON S LIVING ROOM (W NTER 1945)

The living roomis enpty, save for PAULIE GATTO sitting on
the edge of the sofa. The clock reads: 4:00 a.m

I NT NITE: DON S OFFI CE (W NTER 1945)

SONNY, M CHAEL, HACGEN, CLEMENZA and TESSI G all exhaust ed,
in shirtsl eeves, about to fall asleep. It is four in the
nmorning; there is evidence of many cups of coffee and many
snacks. They can barely tal k anynore.

HAGEN
| s the hospital covered?

SONNY
The cops have it |locked in and | got
my people there visiting Pop all the
tinme. What about the hit |ist.

HAGEN w dens his sl eepy eyes, and | ooks at the yell ow pad.

HAGEN
Too nmuch, too far, too personal.
The Don woul d consider this all purely
a business dispute: Get rid of
Sol | 0zzo, and everything falls in
line. YQOU don't have to go after
the Tattagli as.

CLEMENZA nods.
HAGEN

VWhat about Luca? Sollozzo didn't
seem worried about Luca. That worries

nme.
SONNY
|f Luca sold out we're in rea
t roubl e.
HAGEN

Has anyone been able to get in touch
with hinf
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SONNY
No, and |'ve been calling all night.
Maybe he's shacked up.

HAGEN
Luca never sleeps over with a broad.
He al ways goes hone when he's through.
M ke, keep ringing Luca's nunber.

M CHAEL, very tired, picks up the phone, and dials the nunber
once again. He can hear the phone ringing on the other end
but no one answers. Then hangs up.

HAGEN
Keep trying every fifteen m nutes.
(exhaust ed)

SONNY
Tom you're the Consigliere, what do
we do if the old man di es?

HAGEN
Wt hout your father's political
contacts and personal influence, the
Corleone famly loses half its
strength. Wthout your father, the
ot her New York famlies mght w nd
up supporting Sollozzo, and the
Tattaglias just to nake sure there
isn't a long destructive war. The
ol d days are over, this is 1946;

nobody wants bl oodshed anynore. |If
your father dies...nmake the deal,
Sonny.
SONNY
(angry) |
That's easy to say; it's not your
f at her.
HAGEN
(quietly)
| was as good a son to himas you or
M ke.
SONNY
Oh Christ Tom | didn't nmean it that
way.
HAGEN

We're all tired...

SONNY
K, we sit tight until the old man
can give us the lead. But Tom |
want you to stay inside the Mll.

( MORE)



SONNY ( CONT' D)
You too, Mke, no chances. Tessio,
you hol d your people in reserve, but
have them nosing around the city.
The hospital is yours; | want it
tight, fool-proof, 24 hours a day.

There is a timd knock on the door.

SONNY
VWhat is it?

PAULI E GATTO | ooks in

CLEMENZA
| tol' you to stay put, Paulie..

PAULI E
The guy at the gate's outside...says
there's a package. ..

SONNY
Tessi o, see what it is.

TESSI O gets up, |eaves.

PAULI E
You want me to hang around?

SONNY
Yeah. Hang around.

PAULI E
Qut si de?

CLEMENZA
Qut si de.

PAULI E
Sure.

He cl oses the door.
SONNY

Cl enenza. You take care of Paulie.
| don't ever want to see him again.
Under st ood?

CLEMENZA
Under st ood.

SONNY
Ckay, now you can nove your nen into
the Mall, replace Tessi o' s people.

( MORE)

46.
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SONNY ( CONT' D)
M ke, tonmorrow you take a couple of
Cl enenza' s people and go to Luca's
apartnent and wait for himto show.
That crazy bastard m ght be going
after Sollozzo right nowif he's
heard t he news.

HAGEN
Maybe M ke shouldn't get mxed up in
this so directly. You know the old
man doesn't want that.

SONNY
K forget it, just stay on the phone.

M CHAEL is enbarrassed to be so protected. He dials Luca
Brasi's nunber once again. The ring repeats, but no one
answers.

TESSI O conmes back, carrying Luca Brasi's bullet-proof vest
in his hand. He unwaps it; there is a large fish wapped
i nsi de.

CLEMENZA
A Sicilian nmessage: Luca Brasi sl eeps
with the fishes.

INT. NITE: N GATCLUB (W NTER 1945)

LUCA sits at the Bar of the Tattaglia N ghtclub, as we
remenber him BRUNO TATTAGLI A had just patted his hand.
LUCA | ooks up at him

Then SOLLOZZO pats the other hand, alnost affectionately.

LUCA is just about to tw st his hands away, when they both
clanp down as hard as they can. Suddenly, a garrote is thrown
around his neck, and pulled violently tight. H's face begins
to turn to purple blotches, and then totally purple, right
before our eyes; his tongue hangs out, in a far nore extrene
way than a normal tongue could. His eyes bul ge.

ONE of the MEN | ooks down at himin disgust as LUCA' s strength
| eaves him

BRUNO

(maki ng an ugly face)
Oh Christ...all over the floor.

SOLLOZZO lets LUCA's hand go with a victorious smle on his
face.

LUCA falls to the fl oor.
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SOLLOZZO
The Godf ather is next.

FADE QOUT:
FADE | N:
EXT DAY: CLEMENZA' S HOUSE (W NTER 1945)

Morning in a sinple Brooklyn suburb. There are rows of

pl easant houses; driveway after driveway, down the block. A
dark, sonber young man of thirty-one or two walks with a
noti ceable Iinp down the sidewal k, and rings the bell. This
is ROCCO LAMPONE. The woman of the house, MRS. CLEMENZA,
talks to himthrough the screen door, and then points to the
side of the house. ROCCO noves to the garage, which is
specially heated, and in which CLEMENZA is busy at work
washi ng a shiny brand new Lincoln. LAMPONE admires the car.

LAMPONE
Ni ce.

CLEMENZA
Crazy Detroit delivered it with a
wooden bunper. They're going to
send ne the chrone bunpers in a couple
months. | waited two years for this
car to conme with wooden bunpers!

He scrubs and polishes wth great affection.

CLEMENZA
Today you make your bones on Paulie.
You under st and everyt hi ng?

LAMPONE
Sur e.

As he scrubs around the gl ove conpartnent, he opens it,
unw aps a gun and gives it to LAMPONE

CLEMENZA
.22 soft-nosed |load. Accurate up to
five feet.

LAMPONE expertly puts the gun away. GATTO s car pulls into
the driveway, and he sounds the horn.

The two nen walk to the car. GATTOis driving, a bit nervous,
i ke he doesn't know what is up. LAMPONE gets in the rear
seat; CLEMENZA in the front, making a grunt of recognition.

He | ooks at his wistwatch, as though wanting to chide PAULIE
for being late. PAULIE flinches a little when he sees LAMPONE
will ride behind him he half turns:
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PAULI E
Rocco, sit on the other side. A big
guy |like you blocks ny rearview
mrror.

CLEMENZA turns sourly to PAULIE

CLEMENZA
Goddamm Sonny. He's running scared.
He's already thinking of going to
the mattresses. W have to find a
pl ace on the West Side. Paulie, you
know a good | ocation?

PAULI E rel axes a bit; he thinks he's off any possi bl e hook
he was on. Also there's the noney he can nake by selling
Sol 1 0zzo any secret |ocation.

PAULI E
['Il think about it.

CLEMENZA

(grunting)
Drive while you thinking; | wanna

get to the Cty this nonth
The car pulls out.
EXT DAY: PAULIE S CAR - ON ROAD (W NTER 1945)

| nside PAULIE drives; and CLEMENZA sits in a grunp. OUR
VI EW does not show LAMPONE in the rear seat.

EXT DAY: PAULIE' S CAR AT TUNNEL (W NTER 1945)

The Car crosses to the Mdtown Tunnel in the |late Wnter
[ight.

| NT DAY: PAULIE S CAR I N TUNNEL (W NTER 1945)
I nsi de the tunnel; GATTO doesn't |ike not seeing LAMPONE

He tries to adjust his rearviewmrror to catch a glinpse of
hi m

CLEMENZA
Pay attention!

EXT DAY: PAULIE' S CAR AT MATTRESS (W NTER 1945)

The car is parked in the Cty. PAULIE cones down from an
avai |l abl e apartnent and gets back into the car.

PAULI E
Good for ten men...
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CLEMENZA
K, go to Arthur Avenue; |'m suppose
to call when | found sonethin'.

The car pulls off.

EXT DAY: RESTAURANT (W NTER 1945)

New part of the city; the car pulls up in a parking |ot.
CLEMENZA get outs, glances at LAMPONE, then to PAULIE.

CLEMENZA
You wait; I'll call.

He wal ks, tucking his shirt into his pants, around the corner
and enters the Luna Restaurant.

| NT DAY: RESTAURANT (W NTER 1945)
CLEMENZA enters the little restaurant, sits down at a table.

The WAI TERS know him immediately put a bottle of w ne, sone
bread--and then a plate of veal on his table. He eats.

EXT DAY: RESTAURANT (W NTER 1945)

CLEMENZA exits the restaurant, belches, adjusts his pants;
he is well fed.

We nove with himaround the corner, not knowi ng what to expect
has happened to Paulie.

There is the car; PAULIE is still sitting behind the wheel,
LAMPONE in the rear seat. CLEMENZA steps in.

CLEMENZA
He tal ked ny ear off. Want us to go
back to Long Beach; have another job
for us. Rocco, you live in the Cty,
can we drop you off?

LAMPONE (O S.)
Ah, | left my car at your place.

CLEMENZA
K, then you gotta cone back

The car pulls out. By now, PAULIE is conpletely rel axed and
secure.

PAULI E
You think we'll go for that |ast
pl ace?

CLEMENZA

Maybe, or you gotta know now.
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PAULI E
Holy cow, | don't gotta know not hi ng.

EXT DAY: PAULIE S CAR ON CAUSEWAY (W NTER 1945)
The car noves along the ready beach area of the causeway.
| nsi de, CLEMENZA turns to PAULIE

CLEMENZA
Paulie, pull over. | gotta take a
| eak.

The car pulls off the Causeway, into the reeds. CLEMENZA
steps out of the car, OQUR VIEWMWN NG with him

He turns his back three quarters fromus (we can no | onger
see the car), unzips, and we hear the sound of urine hitting
the ground. W wait on this for a nonment; and then there
are two GUNSHOTS. CLEMENZA finishes his |eak, zips up and
turns, noving back to the car.

PAULIE i s dead, bleeding fromthe nouth; the w ndows behind
hi m are shattered.

CLEMENZA
Leave the gun.

LAMPONE gets out, the two nen wal k through the reeds a few
feet where there is another car. They get in, and drive
of f.

FADE QOUT:
EXT DAY: MALL (W NTER 1945)

H GH ANGLE OF THE MALL. It is late afternoon. Many strange
cars are parked on the nearby streets. W can see the group
of BUTTON MEN, stationed here and there, obviously sentries
w th conceal ed weapons.

M CHAEL wal ks along in the rear yard.

He is bundled in a warmmarine coat. He |ooks at the strange
men, regarding themw th an uncertain awe. They | ook back

at him at first suspiciously and then with the respect of
his position. He is like an exile Prince. He wanders past
them and hesitates and | ooks at the yard.

A rusted set of garden swi ngs; and ot her hone playground
equi pnent. The basketball ring now half comng off. This
is where he was a child. Then a shout.

CLEMENZA (O . S.)
M ke. Hey M key; tel ephone.
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CLEMENZA had shouted fromthe kitchen w ndow. M CHAEL hurries
into the house.

| NT DAY: DON S KI TCHEN (W NTER 1945)

CLEMENZA is in the kitchen, cooking over an enornous pot.
He points to the kitchen wall phone which is hanging off the
hook.

CLEMENZA
Sone dane.

M CHAEL picks it up.

M CHAEL
Hel l 0. Kay?

KAY (O S.)
How i s your father?

M CHAEL
He' I | be OK

KAY (O S.)
(pause)
| | ove you.

He gl ances at the THUGS in the kitchen. Tries to shield the
phone.

KAY (O S.)
| LOVE YQU.

M CHAEL
Yeah Kay, |'m here.

KAY (O S.)
Can you say it?

M CHAEL
Huh?

KAY (O S.)

Tell me you | ove ne.

M CHAEL gl ances at the HOODS at the kitchen table. He curls
up in a corner, and in a quarter voi ce:

M CHAEL
| can't...

KAY (O S.)
Pl ease say it.

M CHAEL
Look. [I'Il see you tonight, OK?



53.

KAY (O S.)
oK.
(click)

CLEMENZA is getting ready to build a tomato sauce for al
the button nen stationed around the house.

CLEMENZA
How come you don't tell that nice
girl you I ove her...here, learn

sonething... you may have to feed
fifty guys sonme day. You start with
olive oil...fry sonme garlic, see.

And then fry sone sausage...or neat
balls if you like...then you throw
in the tomatoes, the tomato
paste...sone basil; and a little red
wine...that's ny trick

SONNY peeks into the kitchen; sees CLEMENZA.

SONNY
You take care of Paulie?

CLEMENZA

You won't see Paulie anynore. He's
sick for good this winter.

M CHAEL starts to | eave.

SONNY
Where are you goi ng?

M CHAEL
To the city.

SONNY

(to O enenza; dipping
bread into the sauce)
Send sone bodyguards.

M CHAEL
| don't need them Sonny. |'mjust
going to see Pop in the hospital.
Al so, | got other things.

CLEMENZA
Sol | ozzo knows M ke's a civilian.

SONNY
OK, but be careful.

EXT NI TE: CAR
M CHAEL sits in the rear seat, calmy, as he is being driven

into the city. THREE BUTTONMEN are crowded into the front
seat .
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M CHAEL crosses the | obby, past lines of servicenen trying

t o book roons.

I NT NI TE: HOTEL

M CHAEL and KAY eating a quiet dinner at the hotel.

preoccupi ed, she's concer ned.

M CHAEL
Visiting hour ends at eight thirty.
"1l just sit with him | want to
show respect.

KAY
Can | go to the hospital with you?

M CHAEL
| don't think so. You don't want to
end up on page 3 of the Daily News.

KAY
My parents don't read the Daily News.
Al right, if you think I shouldn't.
| can't believe the things the papers
are printing. |I'msure nost of it's
not true.

M CHAEL
| don't think so either.
(silence)
| better go.

KAY
Wen will | see you agai n?

M CHAEL
| want you to go back to New
Hanpshire...think things over.

He | eans over her:; Kkisses her.

KAY
VWen will | see you agai n?

M CHAEL
Goodbye.

Quietly, he noves out the door.

KAY lies on the bed a while, and then, to herself:

KAY
Goodbye.

is
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EXT NI TE: DON S HOSPI TAL (W NTER 1945)

Ataxi pulls up in front of a hospital, marked clearly with
a neon sign "HOSPI TAL- - EMERGENCY. " M CHAEL steps out, pays
the fare...and then stops dead in his tracks.

M CHAEL | ooks.

He sees the hospital in the night; but it is deserted. He

is the only one on the street. There are gay, tw nkling

Chri stmas decorations all over the building. He walks, slowy
at first, and then ever so quickly, up the steps. He
hesitates, |ooks around. This area is enpty. He checks the
address on a scrap of paper. It is correct. He tries the
door, it is enpty.

He wal ks i n.
| NT NI TE: HOSPI TAL LOBBY (W NTER 1945)

M CHAEL stands in the center of an absolutely enpty hospital
| obby. He looks to the right; there is a long, enpty
corridor. To the left: the sane.

H GH FULL ANGLE, as M CHAEL wal ks through the desol at ed
building it by eerie green neon lighting. Al we hear are
his sol e footsteps.

He wal ks up to a desk marked "I NFORMATION'. No one is there.

He noves quickly to a door marked "OFFICE"; swings into it;
no one is there. He |ooks onto the desk: There is half a
sandwi ch, and a half-filled bottle of coke.

M CHAEL
Hell 0? Hell 0?

Now he knows sonething is happeni ng, he noves quickly,
alertly. M CHAEL wal ki ng down the hospital corridors; al
al one. The floors have just been nopped. They are stil
wet .

I NT NI TE: HOSPI TAL STAI RS

Now he turns onto a staircase; ever quickening; up several
flights.

INT NI TE: 4TH FLOOR CORRI DOR

He steps out onto the fourth floor. He |looks. There are
merely enpty corridors. He takes out his scrap of paper;
checks it. "Room4A." Now he hurries, trying to follow the
code of hospital rooms; followng the right arrows, quicker
and qui cker they flash by him Now he stops, |ooks up "4A--
Cor | eone".
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There is a special card table set up there with sone
magazi nes...and sone snoking cigarettes still in the ashtray--
but no detectives, no police, no bodyguards.

INT NI TE: DON S ROOM

Slowy he pushes the door open, alnbst afraid at what he

will find. He |looks. Lit by the noonlight through the

w ndow, he can see a FIGURE in the hospital bed alone in the
room and under a transparent oxygen tent. Al that can be
heard is the steady though strained breathing. Slowy M CHAEL
wal ks up to it, and is relieved to see his FATHER securely
asl eep. Tubes hang froma steel gall ows beside the bed, and
run to his nose and nout h.

VO CE (O S.)
What are you doi ng here?

This startles M CHAEL; who al nost junps around. It is a
NURSE Iit fromthe Iight behind her in the hallway.

NURSE
You' re not supposed to be here now.

M CHAEL cal ns hi nsel f, and npbves to her.

M CHAEL
|'"'m M chael Corl eone--this is ny
father. \What happened to the
detectives who were guardi ng hinf

NURSE

Ch your father just had too many
visitors. It interfered with the
hospital service. The police cane
and made themall |eave just ten
m nut es ago.

(confortingly)
But don't worry. | look in on him

M CHAEL
You just stand here one mnute...

Qui ckly he noves to the tel ephone, dials a nunber.

M CHAEL
Sonny. .. Sonny--Jesus Christ, |'m
down at the hospital. | cane down

|ate. There's no one here. None of
Tessi 0' s peopl e--no detectives, no
one. The old man is conpletely
unpr ot ect ed.

SONNY (O S.)
Al right, get himin a different
room |ock the door fromthe inside.



['ll have sone nen there inside of fifteen mn
tight, and don't panic.

M CHAEL
(furiously, but kept
i nsi de)
| won't panic.

He hangs up; returns to the NURSE. ..

NURSE
You cannot stay here...I'msorry.

M CHAEL
(col dly)
You and | are going to nove ny fathe
right now...to another room on anoth
floor...Can you di sconnect those
tubes so we can wheel the bed out?

NURSE
Absol utely not! W have to get
perm ssion fromthe Doctor.

M CHAEL
You' ve read about nmy father in the
papers. You've seen that no one's
here to guard him Now |'ve just
gotten word that nmen are comng to
this hospital to kill him Believe
me and hel p ne.

NURSE
(frightened)
W don't have to di sconnect them we
can wheel the stand with the bed.

She does so...and they performthe very difficult task of

nmovi ng the bed and the apparatus, out of the r

I NT NI TE: 4TH FLOOR HOSPI TAL (W NTER 1945)

They roll the bed, the stand, and all the tubes silently

ut es. Sit

r
er

oom
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down the corridor. W hear FOOTSTEPS com ng up the stairs.

M CHAEL hears them st ops.

M CHAEL
Hurry, into there.

They push it into the first available room M CHAEL peeks

out fromthe door. The footsteps are |ouder;

then they

energe. It is ENZO NAZORI NE s hel per, carrying a bouquet

of flowers.

M CHAEL
(steppi ng out)
Who is it?
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ENZO
M chael ...do you renenber ne, Enzo,
t he baker's hel per to Nazorine, now
his son-in-1aw

M CHAEL
Enzo, get out of here. There's going
to be trouble.

A | ook of fear sweeps through ENZO s face.

ENZO
If there...wll be trouble...| stay
with you, to help. | owe it to the

CGodf at her.
M CHAEL t hinks, realizes he needs all the help he can get.

M CHAEL
G0 outside; stand in front...l1"'ll be
out in a mnute.

I NT NI TE: DON S SECOND HOSPI TAL ROOM (W NTER 1945)

They part. M CHAEL noves into the hospital room where they
put his FATHER

NURSE
(frightened)
He' s awake.

M CHAEL | ooks at the OLD MAN, his eyes are open, though he
cannot speak. M CHAEL touches his face tenderly.

M CHAEL
Pop...Pop, it's nme Mchael. Shhhh,
don't try to speak. There are nen
who are comng to try to kill you.
But I'mwith you...I"'mwth you now...

The OLD MAN tries to speak...but cannot. M CHAEL tenderly
puts his finger to his FATHER s |i ps.

EXT NI TE: DON S HOSPI TAL STREET (W NTER 1945)

Qutside the hospital is enpty save for a nervous ENZO pacing
back and forth brandishly the flowers as his only weapon.

M CHAEL exits the hospital and noves to him They both stand
under a | anppost in the cold Decenber night. They are both
frightened; M CHAEL gives ENZO a cigarette, lights it. ENZO s
hands are trenmbling, M CHAEL's are not.

M CHAEL
CGet rid of those and | ook |ike you' ve
got a gun in your pocket.
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The wi ndows of the hospital twnkle with Christmas
decorati ons.

M CHAEL
Li sten. ..

We HEAR t he sound of a single autonobile com ng. M CHAEL
and ENZO I ook with fear in their eyes. Then M CHAEL takes
t he bouquet of flowers and stuffs themunder his jacket.

They stand, hands in their pockets.
A long |l ow black car turns the corner and cruises by them

M CHAEL' s and ENZO s faces are tough, inpassive. The car
seens as though it will stop; and then quickly accel erates.

M CHAEL and ENZO are relieved. M CHAEL | ooks down; the
BAKER s hands are shaking. He |ooks at his own, and they
are not.

Anot her nonment goes by and we can hear the distant sound of
police sirens. They are clearly comng toward the hospital,
getting | ouder and | ouder. M CHAEL heaves a sigh of relief.

In a second, a patrol car nmakes a screamng turn in front of
the hospital; then two nore squad cars follow with unifornmed
PCLI CE and DETECTIVES. He smles his relief and starts toward
them TWO huge, burly POLI CEMEN suddenly grab his arnms while
ANOTHER frisks him A massive POLI CE CAPTAIN, spattered

with gold braid and scranbl ed eggs on his hat, with beefy

red face and white hair seens furious. This is MCLUSKEY.

MCCLUSKEY
| thought | got all you guinea hoods
| ocked up. Who the hell are you and
what are you doi ng here?

ANOTHER COP STANDI NG NEARBY:

corP
He's cl ean, Captain.

M CHAEL studi es McCLUSKEY cl osely.

M CHAEL

(quietly)
VWhat happened to the detectives who

wer e supposed to be guarding ny

fat her?
MCCLUSKEY
(furious)
You punk-hood. Wo the hell are you
totell nme ny business. | pulled
t hem of f.

( MORE)
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MCCLUSKEY ( CONT' D)
| don't care how many Dago gangsters
kill each other. | wouldn't lift a
finger to keep your old man from
getting knocked off. Now get the
hell out of here; get off this street
you punk, and stay away fromthis
hospi t al

M CHAEL stands qui et.

M CHAEL
"1l stay until you put guards around
nmy father's room

MCCLUSKEY
Phil, lock this punk up.

A DETECTI VE
The Kid's clean, Captain...He's a
war hero, and he's never been m xed
up in the rackets...

MCCLUSKEY
(furious)
Goddamit, | said lock himup. Put
the cuffs on him

M CHAEL
(del i berately, right
to McCLUSKEY' s face,
as he's being
handcuf f ed)
How nmuch is the Turk paying you to
set ny father up, Captain?

Wt hout any warning, McCLUSKEY | eans back and hits M CHAEL
squarely on the jawwth all his weight and strength.

M CHAEL groans, and lifts his hand to his jaw. He | ooks at

McCLUSKEY; we are his VIEWand everything goes spinning, and
he falls to the ground, just as we see HAGEN and CLEMENZA' S
MEN arrive.

FADE QOUT:
EXT DAY: MALL (W NTER 1945)

H GH ANGLE VI EW of THE CORLEONE MALL. The gateway now has a

| ong bl ack car blocking it. There are nore BUTTON MEN
stationed nore formally; and sonme of themvisibly carrying
rifles; those of the houses close to the courtyard have MEN
standi ng by open windows. It is clear that the war is
escalating. A car pulls up and out get CLEVMENZA, LAMPONE

M CHAEL and HAGEN. M CHAEL's jaw is wired and bandaged. He
stops and | ooks up at the open wi ndow. W can see MEN hol di ng
rifles.
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M CHAEL
Christ, Sonny really nmeans busi ness.

They continue wal king. TESSIO joins them The various
BODYGUARDS nmake no acknow edgnent .

CLEMENZA

How come all the new nen?
TESSI O

W'll need them now. After the

hospi tal incident, Sonny got nad.
We hit Bruno Tattaglia four o'clock
t hi s norni ng.

| NT DAY: DON S HALLWAY
They enter the house past the scores of new and strange faces.
| NT DAY: DON S OFFI CE (W NTER 1945)
SONNY is in the DON s office; he is excited and exuberant.
SONNY
|"ve got a hundred button nen on the
streets twenty-four hours a day. |If

Sol | 0zzo shows one hair on his ass
he' s dead.

He sees M CHAEL, and hol ds his bandaged face in his hand,
ki ddi ngly.

SONNY

M key, you | ook beautiful!
M CHAEL

Cut it out.
SONNY

The Turk wants to tal k! The nerve
of that son of a bitch! After he
craps out |ast night he wants a neet.

HAGEN
Was there a definite proposal?

SONNY
Sure, he wants us to send Mke to
meet himto hear his proposition.
The promse is the deal will be so
good we can't refuse.

HAGEN
What about that Tattaglias? What
wll they do about Bruno?



SONNY
Part of the deal: Bruno cancel s out
what they did to ny father.

HAGEN
We shoul d hear what they have to
say.

SONNY
No, no Consiglere. Not this tine.
No nore neetings, no nore di scussions,
no nore Sollozzo tricks. Gve them
one nessage: | WANT SOLLOzZZO. |If
not, it's all out war. W go to the
mattresses and we put all the button
men out on the street.

HAGEN
The other famlies won't sit still
for all out war.

SONNY
Then THEY hand ne Sol | ozzo.

HAGEN
Come ON Sonny, your father wouldn't
want to hear this. This is not a
personal thing, this is Business.

SONNY
And when they shot ny father..

HAGEN
Yes, even the shooting of your father
was busi ness, not personal..

SONNY
No no, no nore advice on how to patch
it up Tom You just help nme wn.
Under st ood?

HAGEN bows his head; he is deeply concerned.

HAGEN
| found out about this Captain
McCl uskey who broke Mke's jaw
He's definitely on Sollozzo's payroll,
and for big noney. MC uskey's agreed
to be the Turk's bodyguard. What
you have to understand is that while
Soll 0ozzo is guarded like this, he's
i nvul nerabl e. Nobody has ever gunned
down a New York Police Captain.
Never. It would be disastrous.

( MORE)

62.
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HAGEN ( CONT' D)
All the five famlies would cone
after you Sonny; the Corleone famly
woul d be outcasts; even the old man's
political protection would run for
cover. So just...take that into
consi derati on.

SONNY
(still fum ng)
McCl uskey can't stay wth the Turk
forever. We'll wait.
M CHAEL

W can't wait. No matter what
Sol | 0zzo says about a deal, he's
figuring out howto kill Pop. You
have to get Soll o0zzo now.

SONNY
The kid's right.

HAGEN
What about M uskey?

M CHAEL
Let's say now that we have to kill
McCl uskey. We'll clear that up
t hrough our Newspaper contacts |ater.

SONNY
G on M ke.

M CHAEL
They want ne to go to the conference
with Sollozzo. Set up the neeting
for two days fromnow. Sonny, get
our informers to find out where the
meeting will be held. Insist it has
to be a public place: a bar or
restaurant at the height of the dinner
hour. So I'll feel safe. They'll
check me when | neet themso | won't
be able to carry a weapon; but
Cl enenza, figure out a way to have
one planted there for ne.

(pause)
Then 11l kill them bot h.
Everyone in the roomis astonished; they all |ook at M CHAEL

Silence. SONNY suddenly breaks out in laughter. He points
a finger at M CHAEL, trying to speak.

SONNY
You? You, the high-class college

ki d.
( MORE)
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SONNY ( CONT' D)
You never wanted to get mxed up in
the famly business. Now you wanta
gun down a police Captain and the
Turk just because you got slapped in
the face. You're taking it personal,
it's just business and he's taking
it personal

Now CLEMENZA and TESSI O are also smling; only HAGEN keeps
his face serious.

M CHAEL
(angrily, but cold)
Sonny, it's all personal, and I
learned it fromhim the old man,
the Godfather. He took ny joining

the Marines personal. | take Sollozzo
trying to kill ny father personal,
and you know I'Il kill them Sonny.

M CHAEL r adi at es danger. .. SONNY st ops | aughi ng.
| NT DAY: CLEMENZA' S CELLAR (W NTER 1945)
CLCSE on a revol ver

CLEMENZA (O S.)

It's as cold as they cone, inpossible
to trace.

(he turns it upside

down)
Don't worry about prints Mke, | put
a special tape on the trigger and
butt. Here.

(he hands the gun to

anot her pair of hands)
What samatter? Trigger too tight.

(it fires: very LOUD)

| left it noisy, so it'll scare any
pai n-i n-the-neck i nnocent bystander
away.

M CHAEL is alone with CLEMENZA in a cellar workshop.

CLEMENZA
Just let your hand drop to your side,
and let the gun slip out. Everybody
will still think you got it. They'll
be starin' at your face, see? Then
wal k out of the place real fast, but
don't run. Don't | ook anybody
directly in the eye, but don't | ook
away fromthemneither. Hey, they'l
be scared stiff of you, believe ne.
Nobody' s gonna bother wi th you.

( MORE)



CLEMENZA ( CONT' D)
Don't worry about nothing; you'd be
sur pri sed how good these things go.
O K, put your hat on, let's see how
you |l ook. Helps with identification.

They put the hat on; CLEMENZA adjusts it.

CLEMENZA
Mostly it gives w tnesses an excuse
to change their identification when
we nmake them see the light. Then
you take a |l ong vacation and we catch

the hell.
M CHAEL
How bad will it be?
CLEMENZA

Probably all the other famlies wll
line up against us. But, it's
alright. These things have to happen
once every ten years or so...gets

rid of the bad blood. You gotta

stop 'em at the beginning. Like

t hey shoul da stopped Hitler at Minich,
t hey shoul da never | et him get away
with that, they were just asking for
big trouble...

| NT DAY: DON S HALL & LI VI NG ROOM (W NTER 1945)

M CHAEL steps into the foyer of the main house.

is set up with a man playing cards with three of
but t onnen.

He continues into the living room It's a ness.

65.

A card table
t he Corl eone

SONNY asl eep

on the sofa. On the coffee table are the remai ns of a take-

out Chinese food dinner, and a half-enpty bottle
The radi o is playing.

M CHAEL
Way don't you stop living |ike a bum
and get this place cleaned up.

SONNY
What are you, inspecting the barracks?
(SONNY sits up with
his head in his hands)
You ready? D d Cenenza tell you be
sure to drop the gun right away?

M CHAEL
Amllion tines.

of whi sky.



The phone

SONNY
Sol l 0zzo and McCl uskey are going to
pi ck you up in an hour and a half on
Ti mes Square, under the big Canels
si gn.

HAGEN
We don't let Mke go until we have
t he hostage, Sonny.

CLEMENZA
It's okay...the hostage is outside
pl ayi ng pinochle with three of ny
men.

rings in the DON s offi ce.
SONNY

That could be a Tattaglia informer
with the neeting place.

| NT DAY: DON S OFFI CE (W NTER 1945)

HAGEN has
nmove in.

hurried into the Den to get the phone;

HAGEN s on the phone; he wites sonething down.

SONNY
One of Tattaglia's people?

HAGEN
No. Qur informer in MO uskey's
precinct. Tonight at 8:00 he signed
out for Louis' Restaurant in the
Bronx. Anyone know it.

TESSI O

Sure, | do. It's perfect for us.
A small famly place with big booths
where people can talk in private.
Good food. Everybody mnds their
busi ness. Perfect.

(he noves to the desk

and makes a crude

dr awi ng)
This is the entrance, Mke. Wen
you finish just wal k out and turn
left, then turn the corner.
Cl emenza, you gotta work fast to
pl ant the gun. They got an ol d-
fashioned toilet with a space between
the water container and the wall.
We can tape the gun behind there.

66.

t he OTHERS
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CLEMENZA
M ke, they're gonna frisk you in the
car. You'll be clean so they won't
worry 'bout nothing. In the

restaurant, wait and talk a while,
and then ask perm ssion to go. See?
Then when you come out, don't waste
tinme; don't sit down...you cone out
bl asting. And don't take chances.
In the head, two shots apiece. And
out as fast as your |egs can nove.

SONNY
| want sonebody very good, very safe
to plant that gun. | don't want ny

brot her com ng out of that toilet
with just his dick in his hand.

CLEMENZA
The gun will be there.

SONNY
(to M CHAEL, warmnly)
You're on, kid...I"lIl square it with
Mom your not seeing her before you
left. And I'll get a nessage to
your girl friend when | think the
time is right.

CLEMENZA
We gotta nove...

M CHAEL
O K. How |l ong do you think before |
can conme back?

SONNY
Probably a year...

HAGEN
(starting to crack)
Jesus, | don't know...
SONNY

Can you do it M ke?
M CHAEL noves out.
EXT NI TE: CAMELS SI GN (W NTER 1945)

The enornous "CAMELS' sign, puffing snoke, below it stands
M CHAEL, dressed in a warm overcoat, and wearing the hat
CLEMENZA had given him A long black car pulls around the
corner and slows before him The DRI VER, |eaning over, open
the front door.



68.

DRI VER
Get in, Mke.

He does, the car drives off.
EXT NITE: SOLLOZZO S CAR (W NTER 1945)

| nside the car, SOLLOZZO reaches his hand over the back seat
and shakes M KE' s hand.

SOLLOZZO
|'"'mglad you cane, Mke. | hope we
can straighten everything out. All
this is terrible, it's not the way |
wanted things to happen at all. It
shoul d never have happened.

M CHAEL
| want to settle things tonight.
want ny father |eft alone.

SOLLOZZO
He won't be; | swear to you be ny
children he won't be. Just keep an
open m nd when we talk. | hope you're

not a hothead |ike your brother,
Sonny. It's inpossible to talk
business with him

McCLUSKEY grunt s.

MCCLUSKEY
He's a good kid. He's all right.
Turn around, up on your knees, facing
ne.

He gives M CHAEL a thorough frisk.

MCCLUSKEY
|"msorry about the other night M ke.
|"mgetting too old for ny job, too
grouchy. Can't stand the aggravation.
You know how it is.
He' s cl ean.

EXT NITE: SOLLOZZO S CAR - WEST SI DE H GHVWAY (W NTER 1945)

M CHAEL | ooks at the DRI VER and t hen ahead to see where
t hey' re headi ng.

The car takes the George Washington Bridge. MCHAEL is
concer ned.

M CHAEL
We're going to New Jersey?
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SOLLOZZO

(sly)
Maybe.

M CHAEL cl oses his eyes.
EXT NITE: SOLLOZZO S CAR ON G W BRI DGE (W NTER 1945)

The car speeds al ong the George Washington Bridge on its way
to New Jersey. Then suddenly it hits the divider, tenporarily
lifts into the air, and bounces over into the | anes going

back to New York. It then hits it very fast, on the way

back to the city.

EXT NI TE: SOLLOZZO S CAR (W NTER 1945)

SOLLQOZZO checks to see the cars that had been follow ng, and
then |l eans to the DRI VER

SOLLOzZO
Nice work; 1'Ill renmenmber it.

M CHAEL is relieved.
EXT NITE: LUNA AZURA RESTAURANT (W NTER 1945)

The car pulls up in front of alittle famly restaurant in
the Bronx: The "LUNA AZURA". There is no one on the street.
M CHAEL | ooks to see if the DRIVER is going to get out with
them He gets out, and opens the door. SOLLOZZO, M CLUSKEY
and M CHAEL get out; the DRI VER remains | eani ng agai nst the
car. They enter the restaurant.

I NT NI TE: LUNA AZURA (W NTER 1945)
A very small famly restaurant with a nosaic tile floor.

SOLLOZZO M CHAEL and McCLUSKEY sit around a rather small
round table near the center of the room There are enpty
boot hs along the side walls; with a handful of CUSTQOVERS,
and ONE or TWO WVAITERS. It is very quiet.

MCCLUSKEY

Is the Italian food good here?
SOLLOzZO

Try the veal; it's the finest in New

Yor k.
The solitary WAITER brings a bottle of wwne to the table.

They watch himsilently as he uncorks it and pours three
gl asses. Then, when he | eaves, SCOLLOZZO turns to MCLUSKEY:

SOLLOZZO
| amgoing to talk Italian to M ke.
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MCCLUSKEY
Sure, you two go right ahead; 1'l1I
concentrate on ny veal and ny
spaghetti .

SOLLQOZZO now begins in rapid Sicilian. M CHAEL |istening
carefully and noddi ng every so often. Then M CHAEL answers
in Sicilian, and SOLLOZZO goes on. The WAI TER occasional |y
brings food; and they hesitate while he is there; then go
on.

Then M CHAEL, having difficulty expressing hinself in Italian,
accidentally | apses into English.

M CHAEL
(using English for
enphasi s)
Most inportant...l want a sure

guarantee that no nore attenpts wll
be made on ny father's life.

SOLLOZZO
What guarantees can | give you? |
amthe hunted one. |[|'ve mssed ny
chance. You think too highly of ne,
nmy friend...l amnot so clever...al

| want if a truce..

M CHAEL | ooks | ong and hard at SOLLOZZO, who is smling

hol di ng his open hands up as if to say: "I have no tricks up
nmy sleeve". Then he | ooks away and nakes a di stressed | ook
on his face.
SOLLOZZO
VWat is it?
M CHAEL
s it all right if I go to the
bat hr oon?

SOLLOZZO is intuitively suspicious. He studies M CHAEL with
his dark eyes. Then he thrusts his hand onto M CHAEL' s thi gh
feeling in and around, searching for a weapon.

MCCLUSKEY
| frisked him 1|'ve frisked thousands
of young punks; he's cl ean.

He | ooks at a MAN sitting at a table opposite them indicating
the bathroomw th his eyes. The MAN nods, indicating no one
is there.

SOLLOZZO
Don't take too | ong.

M CHAEL gets up and calmy wal ks to the bathroom and
di sappears inside.
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I NT NI TE: LUNA AZURA TO LET (W NTER 1945)

M CHAEL steps into the small bathroom he is breathing very
hard. He actually uses the urinal. Then he washes his hands
with the bar of pink soap; and dries themthoroughly. Then
he noves to the booth, up to the old-fashioned toilet.

Slowy he reaches behind the water tank; he panics when he
cannot feel the gun. W see behind the tank his hand is
just a few inches fromthe gun...he gropes
searchingly...finally comng to rest on the gun

CLOSE ON M CHAEL; the feel of it reassures him Then he
breaks it | oose fromthe tape holding it; he takes a deep
breath and shoves it under his wai stband. For sone
unexpl ai nabl e reason he hesitates once again, deliberately
washes his hands and dries them Then he goes out.

I NT NI TE: LUNA AZURA (W NTER 1945)
He hesitates by the bathroom door; and | ooks at his table.

McCLUSKEY is eating a plate of spaghetti and veal. SOLLOZZO
turns around upon hearing the door, and | ooks directly at

M CHAEL. M CHAEL | ooks back. Then he sm | es and conti nues
back to the table. He sits down.

M CHAEL
Now | can tal k. | feel much better.

The MAN by the far wall had been stiff with attention; now
he too relaxes. SOLLOZZO | eans toward M CHAEL who sits down
confortably and his hands nove under the table and unbutton
his jacket. SOLLOZZO begins to speak in Sicilian once again
but M CHAEL's heart is pounding so hard he can barely hear
hi m

The WAI TER cones to ask about the order, SOLLOZZO turns to
speak, and w thout warning, M CHAEL shoves the table away
fromhimwith his left hand, and with his right hand puts
the gun right agai nst SOLLOZZO s head, just touching his
tenple. He pulls the trigger, and we see part of SOLLOZZO s
head bl owmn away, and a spray of fine m st of blood cover the
entire area.

The WAI TER | ooks in amazenent; suddenly his white jacket is
sprayed and stained with bl ood.

SOLLQZZO seens in a perpetual fall to the floor; through he
seens to hang in space suspended.

M CHAEL PI VOTS, AND LOCKS:

There is McCLUSKEY, frozen, the fork wwth a piece of veal
suspended in air before his gapi ng nouth.

M CHAEL fires; catching McCLUSKEY in his thick bul ging throat.
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He nakes a horrible, gagging, choking sound. Then coolly,
and deliberately, MCHAEL fires again, fires right through
McCLUSKEY' s whi t e-t opped skul | .
The air is filled wwth pink m st.
M CHAEL swi ngs toward the MAN standi ng by the bathroomwall .
He does not make a nove, seem ngly paral yzed.

Now he carefully shows his hands to be enpty.

The WAI TER st eps backward through the m st of blood, an
expression of horror on his face.

M CHAEL | ooks at his two victins:

SOLLOZZO still in his chair, side of his body propped up by
the table.

McCLUSKEY finally falls fromthe chair to the table.

MCHAEL is wildly at a peak. He starts to nove out. H's
hand: is frozen by his side, STILL GRI PPI NG THE GUN

He noves, not letting the gun go.

M CHAEL' s face; frozen in its expression.
H s hand: still holding the gun.

H's face: finally he closes his eyes.

Hi s hand rel axes, the gun falls to the floor wwth a dul
t hud.

He wal ks qui ckly out of the restaurant, |ooks back.

He sees a frozen tableau of the nurder; as though it had
been recreated i n wax.

Then he | eaves.

FADE OUT:
FADE | N:
| NT DAY: MATTRESS (W NTER 1945)

A MAN is his shirtsleeves plays a sentinental tune on an old
upright piano, while his cigarette burns on the edge.

ANOTHER st ands nearby, listening quietly.
Alittle distance away, TEN MEN sit around a crude tabl e,

quietly eating. They talk in low, relaxed voices, and there
is an occasional | augh.
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ROCCO LAMPONE st ands by a w ndow, which has been covered
with a heavy-nesh wire grating, gazing out.

A large bow of pasta is passed, and the MEN eat heartily.
The sentinmental tune is continued over the foll ow ng:
| NT DAY: BODIES I N CAR (W NTER 1945)

A MAN and a WOMAN, bl ood comi ng out of their noses, lie still
together in a bullet-riddled autonobile.

| NT DAY: BCDY | N BARBER SHOP (W NTER 1945)

A MAN is covered by a sheet on the floor of a barber shop.
| NT DAY: MATTRESS

Ten mattresses are spread out around the otherw se enpty
living roomof an apartnment. THREE or FOUR MEN i ncl udi ng
CLEMENZA, are taking naps.

An arsenal of hand guns are spread out on a card table.

The MEN at the table continue their dinner; passing and
pouring the w ne.

Trash is thrown in 2 or 3 garbage cans kept in the apartnent.
| NT DAY: BODY | N OFFI CE (W NTER 1945)

A MAN, his clothes soaked in blood, lies on the floor of an
of fice building, dead, under an enornous portrait of Harry

S.  Truman.

EXT DAY: BODY ON STOOP (W NTER 1945)

ANOTHER MAN, his trousers soaked in blood, |ies spanning
three steps of a front stoop.

I NT NI TE: MATTRESS (W NTER 1945)

TESSIO, sits in a sinple straight-backed chair, doing a
crossword puzzle.

A thin, boyish BUTTON MAN, wites a letter.
Six or seven enpty mattresses, with tossed unmade bl ankets.
Cof fee cans beside them serve as ash trays.

A MAN by the table pulls the cork on another bottle of
Ruffino, and wine is poured as the MEN eat.
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EXT DAY: BODY I N ALLEY (W NTER 1945)

A CORPSE is half out of an overturned garbage can in a quiet
al l ey.

| NT DAY: BODY AT TABLE (W NTER 1945)

A MAN in a formal jacket and tie is slunped over a table, in
a pool of blood on the tablecloth.

| NT DAY: MATTRESS (W NTER 1945)

A neatly stacked pile of newspapers in the corner of an
apartnent. W catch a glinpse of one headline: "Five Fam |y
VWar. .. "

The table. The MEN are sitting around cracking nuts. ONE
has fallen asleep on his arns at the table.

SEVERAL MEN are taking naps on the Mattresses.

The PI ANO PLAYER finishes the tune with finesse. Picks up
and takes a drag fromhis cigarette. The OTHER MAN nods
appreci atively.

MAN
Ni ce Augie...nice.

EXT DAY: MANCI NI BLDG (SPRI NG ' 46)

Several cars are parked in front of a pleasant New York
apartnment building. W recognize a couple of SONNY's
bodyguards | oafing by the cars, pitching playing cards agai nst
t he curb.

Inside the building, two others wait quietly by the rows of
brass mai |l boxes: they have been there quite awhile.

Up one flight of stairs, a single man sits on the step,
snoking a cigarette

One of the nmen by the mail boxes checks his pocketwatch, which
is attached to a key chain. W HEAR the sound of a door
openi ng; they | ook up.

The man sitting on the stop stands; and | ooks.

SONNY backs out of an apartnent, the arns of LUCY MANCI N

wr apped around him She doesn't want to et go of him she
draws himback into the apartnment for a nonment, and then he
cones out alone, adjusting his clothes.

He jauntily skips down the steps, trailed by the bodyguard
on the first floor, and noves outside toward his car. The
men quickly take up their positions. As he gets in his car:
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DRI VER
Pick up your sister?

SONNY
Yeah.

The car drives off; acconpani ed and escorted by the bodyguards
in their cars.

| NT DAY: CONNIE S HALL ( SPRING ' 46)
He knocks on the door. No answer. Then again.

CONNI E' S VO CE
Who is it?

SONNY
It's me, Sonny.

We hear the bolt slide back, and see the door open. SONNY
enters, but CONNIE has quickly noved into the hallway, her
back to him

SONNY
(tenderly)
Connie, what is it?

He turns her around in his arns.

Her face is swollen and bruised; and we can tell from her
rough, red eyes that she has been crying for a long tine.

As soon as he realizes what's happened, his face goes red
with rage. She sees it comng, and clings to him preventing
him fromrunni ng out of the apartnent.

CONNI E
(desperatel y)
It was ny fault! | started a fight
with himand | tried to hit himso
he hit ne. He didn't even try to
hit me hard Sonny, | walked into it.

Sonny listens, and calns hinself. He touches her shoul der,
the thin silk robe.

SONNY
|"mgoin'" to have the doctor cone
over and take a | ook at you.
He starts to | eave.
CONNI E
Oh Sonny, please don't do anyt hing.
Pl ease don't.

He stops, and then | aughs good naturedly.
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SONNY
Hey. Con. What'm1l goin' to do?
Make your kid a orphan before he's
bor n.

She laughs with him He kisses her reassuringly, and | eaves.
EXT DAY: CONNI E' S STREET

CARLO settles down on the front steps of the 112th St. "Book"
with SALLY RAGS and COACH, who have been drinking beer out

of glasses and a pitcher of beer from around the corner.

The ball gane is blaring fromthe radio; and the kids on the
street are still playing stickball.

CARLO has barely settled down, when the kids in the street
suddenly scatter, and a car conmes screeching up the bl ock
and to a halt in front of the candy store. The tires scream
and before it seens as though it has even stopped, a MAN
conmes hurtling out of the driver's seat, noving so fast the
everyone is paralyzed. It is a nonent before we recogni ze
that it is SONNY.

H's face is contorted with anger; in a split second he is on
the stoop and has CARLO by the throat.

He pulls CARLO away fromthe others, trying to get hi mdown
into the street. But CARLO reaches out for the iron railing,
and hangs on, his hand in a lock, cringing away, trying to

hi de his head and face in the hollow of the his shoul ders.
H's shirt is ripped away in SONNY's hand.

SALLY RAGS and COACH, nerely sit, watching, stunned.

SONNY is pounding the cowered CARLOw th all his strength,

in a continuous nonol ogue of indistinguishable cursing. H's
bl ows are powerful; and begin to draw bl ood.

The ki ds who have been playing stickball, nmove up, watching
in fascination.

CARLO s hands are clenched tight around the railing.
SONNY beats himnercil essly.

Now SONNY' s bodyguards' car pulls up, and they too becone
spect at or s.

SONNY's tight fists are going down |ike hammers, into CARLO s
face and body.

CARLO s nose is bleeding profusely; but still he does not hing,
ot her than hang onto the railing.
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SONNY grabs hold of CARLO s massive body, and tries to drag
himoff of the hold on the railing, his teeth clenched in
the effort. Then he tries |oosening CARLO s | ocked hands;
even biting them CARLO screans but he does not |et go.

It's clear that CARLO is much stronger than he is, and wll

not be noved. SONNY knees himin the nouth, and beats him
nmore; but he is exhausted. Totally out of breath, he stammers
haltingly to the bl eeding CARLO

SONNY
You. .. bastard...You...hurt ny
sister... again...and I'Il kill...you.

He wi pes the sweat fromhis face, and then turns suddenly.
and hurries back to the car, in a nonent his car is gone,

| eavi ng even his bodyguards in confusion. W notice ONE MAN
wWth a sports jacket in the group of spectators especially

i nt er est ed.

CARLO finally rel axes the cl enched, |ocked hands. He slunps
onto the stoop.

FADE OUT:
FADE | N:
EXT DAY: MALL (SPRI NG 1946)
H GH ANGLE on the Corleone Mall. It is a gray, rainy day.

Young BUTTON MEN in raincoats stand in quiet groups of various
poi nts around the main house and conmpound. Thi ngs have
changed; one house has been extensively enlarged; a new and
secure gate house has been built. Security nmeasures that

had been make-shift and tenporarily have now been nmade a
permanent part of the Mall, evolving it into a Medieval
Fortress. W notice a huge crater in the courtyard; the
result of a recent bonb attenpt. The house nearest the crater
is damaged by fire.

A taxi arrives; KAY ADAMS steps out, huddled in a bright
yel l ow raincoat; she lets the cab go, and hurries to the
shelter of the gate house.

They are not expecting her, and ask her to wait while they
call the main house.

KAY | ooks at the inposing, depressing Mall, while rain stil
runs down onto her face.

She notices the bonb crater, and the fire damage; and the
sul l en faces of the BUTTON MEN

TOM HAGEN exits the Main House, and hurries toward her.
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HAGEN
Kay, we weren't expecting you. You
should call...

KAY

|"ve tried calling and witing. |
want to reach M chael

HAGEN
Nobody knows where he is. W know
he's all right, but that's all.

KAY [ ooks in the direction of the crater, filling with
rai nwat er .
KAY
What was that?
HAGEN
An accident. No one was hurt.
KAY
Listen Tom | let ny cab go; can

cone in to call another one?

TOMis clearly reluctant to involve her any nore than he has
to.

HAGEN
Sure...l'msorry.

They hurry through the rain and into the Miin House.
| NT DAY: DON S LI VI NG ROOM ( SPRI NG 1946)

In the living room KAY shakes the water from her coat and
t akes her rainhat off.

KAY
WIIl you give this to him

HAGEN
If | accept that letter and you told
a Court of Law | accepted it, they
woul d interpret it as ny having
knowl edge of his whereabouts. Just
wait Kay, he'll contact you.

We hear footsteps descending the staircase; MAMA CORLEONE
enters the room the OLD WOMAN squi nts at KAY, eval uating
her .

MANVA
You're Mkey's little girl.

KAY nods yes; there are still tears in her eyes.
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MANVA
You eat anyt hi ng?

KAY shakes her head.

MAMVA
(to HAGEN)
Di sgrazia, you don't even give the
poor girl a cup of coffee?

HAGEN shrugs hel pl essly; on an inpul se, KAY quickly noves
toward MAMA, the |etter extended.

KAY

WI1l you give this letter to M chael
HAGEN

Mama, no.
MANVA

You tell nme what to do? Even he
don't tell nme what to do.

She takes the letter from KAY, who is grateful and relieved.

KAY
Why did they blame M chael ?

MANVA
You listen to ne, you go hone to
your famly, and you find a good
young man and get nmarried. Forget
about M key; he's no good for you,
anynor e.

She | ooks directly into KAY's eyes; and KAY understands what
t hat neans.

EXT DAY: DON S HOSPI TAL ( SPRI NG 1946)

A hospital in New York City. POLICE and teans of PRI VATE
DETECTI VES are stationed guarding the area. An anbul ance
with a team of DETECTI VES and BUTTON- MEN GUARDS exit the
hospital with rifles in hand; foll owed by SEVERAL HOSPI TAL
ASSI STANTS wheel ing a hospital stretcher, presumably carrying
t he DON.

TESSI O and CLEMENZA energe, wi th OTHER BUTTON MEN bri ngi ng

up the rear. HAGEN wal ks with the stretcher, and for a nonent
t hey di sappear behind the anbul ance. Then suddenly, siren

bl asting, it speeds off, acconpanied by dark | ow slung cars.
EXT DAY: MALL ( SPRI NG 1946)

The Corl eone Mall.
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Equal Iy i npressive security stands ready at the Corl eone
Mal | . EXTRA BUTTON MEN, as well as SOVE POLI CE, and PRI VATE

DETECTI VES.
It all seens to be under the supervision of ROCCO LAMPONE

All is silent. The WOVEN and CHI LDREN, dressed in Sunday
clothes, wait.

EXT DAY: AMBULANCE ( SPRI NG 1946)

One anbul ance, speeding along the G and Central Parkway,
preceded and followed by a dark car, each one carrying a
team of BUTTON MEN

Sitting next to the DRIVER of the anbulance is a GUARD with
arifle on his |lap.

| NT DAY: DON' S HALL ( SPRI NG 1946)
| nside the Mai n CORLEONE House:

Hospital ORDERLIES carry the DON on his stretcher carefully
under the watchful eyes of CLEMENZA, TESSI O LAMPONE and
vari ous GUARDS and BUTTON MEN

Al the CORLEONE fam |y is here today: MAMA, FREDO, SANDRA
THERESA, CONNI E, CARLO the various CORLEONE CHI LDREN

| NT DAY: DON S BEDROOM ( SPRI NG 1946)

The DON is nade confortable in his room which has all but
been converted into a hospital room with conplete and
extensi ve equi pnment. The various CH LDREN get a turn to

kiss the OLD MAN, as he is made confortable... and then SONNY
indicates that all the CH LDREN, WOVEN, and CARLO shoul d

| eave.

They do, the door is closed.
| NT DAY: DON S DI NI NG ROOM ( SPRI NG 1946)

The nood is quite happy downstairs, as the WOVEN prepare the
Sunday di nner, and set the table.

CARLO sits al one anong them a frown on his face.

CONNI E
VWat's the matter, Carl o0?

CARLO
Shut up.
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| NT DAY: DON S BEDROOM ( SPRI NG 1946)

Al the MEN of the famly stand around the hospital bed with
grimfaces, SONNY and HACGEN closest to the OLD MAN. The DON
does not speak, yet he asks questions with his | ooks and

gl ances, as clearly as if they were verbalized. HAGEN is

t he spokesman for the famly.

HAGEN
...since MO uskey's killing, the
police have cracked down on nost of
our operations...on the other famlies
too. There's been a |ot of bad bl ood.

The OLD MAN gl ances at SONNY.

SONNY
Pop, they hit us and we hit them
back.

HAGEN

We put out a lot of material through
our contacts in the Newspapers...about
McCl uskey's being tied up with
Sollozzo in the Drug Rackets...things
are starting to | oosen up.

The OLD MAN nods.
SONNY

Freddi e's gonna go to Las
Vegas. ..under the protection of Don

Francesco of L. A. | want himto
rest...

FREDO
I"mgoin' to |learn the casino
busi ness.

The DON nods approvingly. Then he searches around the room
for a face he does not see. HACGEN knows who he's | ooking
for.

HAGEN
M chael . ..
(he takes a breath)
It was M chael who killed Sollozzo.

The DON cl oses his eyes, and then reopens themin anger and
rage.

HAGEN
He's safe now. ..we're already working
on ways to bring himback.

The DON is very angry, he notions with a weak hand that they
| eave hi m al one.
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| NT. DAY: DON S STAIRS AND HALL ( SPRI NG 1946)

HAGEN i s very upset as he cones down the Stairs; SONNY is
expansi ve and optim stic.

SONNY
W'll let the old man take it easy
for a couple of weeks. | want to

get things going good before he gets
better. Wiat's the matter with you?

HAGEN
You start operating, the five famlies
will start their raids again. W're
at a stal emate Sonny, your war is
costing us a | ot of noney.

SONNY
No nore stalemate Tom we got the
soldiers, we'll match them gun for

gun if that's how they want it.
They know ne for what | am Tom -
and they're scared of ne.

HAGEN
Yes. That's true, you're getting a
hell of a reputation.

SONNY
Wll it's war! We mght not be in
is shape if we had a real war-

th
time Consiglere, a Sicilian. Pop
had Genco, who do | have?

(TOM starts to | eave)
Hey Tom hey...hey. It's Sunday,
we' re gonna have dinner. Don't be
sore.

| NT DAY: DON S DI NI NG ROOM ( SPRI NG 1946)

The FAM LY, WVES, CH LDREN and all sit around the table
over Sunday dinner. SONNY is at the head of the table.

EXT DAY: MALL ( SPRI NG 1946)

SOMVE of the CORLEONE GRANDCHI LDREN play in the enclosed Mll,
in the proximty of the BUTTON MEN stationed liberally by

t he gate.

ONE CHILD m sses a ball, it rolls by the gate house. A young
BUTTON MAN scoops it up and throws it back, smling.

FADE QOUT:
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| NT DAY: CONNIE' S APT. (SPRI NG 1946)

CONNI E and CARLO s apartnent. She's in a slip, on the phone.
We HEAR t he shower going in the bathroom

CONNI E
Who is this?
GRL (O S)
(giggle) )
I"'ma friend of Carlo's. | just
wanted to tell himl can't see him
tonight; | have to go out of town.

CONNI E' s face turns red.

CONNI E
You | ousy tranp bitch.
(click)
She sl ans the phone down; just as
CARLO i s comi ng out of the bathroom
dryi ng his gol den body.

CARLO
VWhat was that?

CONNI E
Your girl friend. She says she can't
make it tonight. You |ousy bastard
you have the nerve to give your whores
nmy tel ephone nunber.
"1l kill you, you bastard!

She haul s off and punches hi m know ngly; he |aughs, so then
she flings herself at him kicking and scratching; her heavy
belly heaving under the thin slip.

CARLO
(def endi ng hi nsel f)
You're crazy. She was ki ddi ng around;
| don't know, sone nut.

He pushes her aside, and noves into the bedroomto continue
dr essi ng.

CONNI E
You're staying hone. You're not
goi ng out.

CARLO

K, OK.  You gonna nmake nme sonet hi ng
to eat at |east?

That cal ns her down; she stands there a nonent, breathing
heavily; and then she nods, and goes into the kitchen, and
starts her wfely duties.
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CARLO i s dressed; puts on sone col ogne; CONNI E appears in
t he doorway.

CONNI E
The food is on the table.

CARLO
"' m not hungry yet.

CONNI E
Eat it, it's on the table.

CARLO
Ba Fa Goul |l e.

CONNI E
BA FA GOULE YQU!

She turns deliberately, goes out into the kitchen. A nonent
| ater we begin to hear the sound of dishes breaking. CARLO
slowy wal ks out, where we can see CONNI E systematically
smashing all the dishes against the sink, sending the greasy
veal and peppers all over the apartnent fl oor.

CARLO
You filthy guinea spoiled brat.
Cean it up or I'll kick your head
in.

CONNI E
Like hell I wll.

She stands there, solid, ready to punch himagain. Slowy,
he slides his belt out of his trousers, and doubles it in
hi s hand.

CARLO
Clean it up!

He swings the belt against her heavy hips. She noves back
into the kitchen, and gets a kitchen knife, and holds it
r eady.

CARLO
Even the femal e Corl eones are
mur der ers.

He puts the strap down on a table, and noves after her. She
makes a sudden thrust at his groin, which he avoids. He
pulls the knife away, cutting his hand in the process. She
gets away nonentarily, but he pursues her around the table,
gets her; and starts to slap her in the face.

She breaks away fromhim and rushes into the bedroom

CONNI E
The baby! The baby!
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| NT DAY: CONNI E'S BEDROOM ( SPRI NG 1946)

She runs into the bedroom he follows. She noves into a
corner, and then |like a desperate aninmal, tries to hide under
t he bed.

He reaches under, and pulls her out by the hair.

He slaps her in the face until she begins to weep; then he
throws her on the bed, contenptuously. He grabs part of her
t hi gh, pinching it very hard.

CARLO
You're fat as a pig.

Then he pushes her away, and wal ks out of the room | eaving
her in tears. She is crying; she pulls herself to the bedroom
phone, and in a whisper:

CONNI E
Mama. .. manmg, it's Connie. Manm,
can't talk any louder. No, | don't
want to talk to Sonny.

We can tell that the phone has been passed to SONNY.
| NT DAY: DON S KI TCHEN ( SPRI NG 1946)

In the kitchen at the Mall, MAMA cannot understand the
whi spering and she has given the phone to SONNY.

SONNY
Yeah Conni e.

CONNIE (O S.)
Sonny, just send a car to bring ne
home. I'Ill tell you then, it's
not hi ng Sonny, don't you cone. Send
TOM pl ease Sonny, it's nothing;
just want to come hone.

SONNY's face is turning red.

SONNY
(in a controlled voice)
You wait there. You just wait there.

He hangs up the phone; and just stands there for a nonent.
SONNY
(quietly)
That sonofabitch; that sonofabitch..

HAGEN enters the room he knows what is happening, knows he
cannot interfere.
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EXT DAY: MALL
SONNY | eaves the house. HAGEN noves to the outside nal
just as SONNY's car is driving off. He noves to a group of
BUTTON MEN

HAGEN
Go after him

EXT DAY: CAUSEWAY ( SPRI NG 1946)

SONNY' s car on the Jones Beach Causeway, speeds quickly by.
After a pause, another car, with the CORLEONE BODYGUARDS, is
trailing.

SONNY is driving; he is very angry.

EXT NI TE: TOLL BOOTHS ( SPRI NG 1946)

SONNY in his car; driving back. Still breathing hard and
still furious. Then he thinks it's funny; he enjoyed it.

He starts | aughing, |ouder and |ouder, as he pulls up to a
toll booth, stops, and extends his hand with a coin to the
CCOLLECTOR.
FADE OUT:
FADE | N:
I NT NI TE: AMERI GO BONASERA' S APARTMENT
The serious-faced UNDERTAKER i s on the tel ephone.
HAGEN (O S.)

This is TomHagen. |'mcalling for

Don Corl eone, at his request.
BONASERA | ooks at his WFE, with deep anxiety in his eyes.

BONASERA' s | i ps are suddenly dry.

BONASERA

Yes, | understand. |'mlistening.
HAGEN (O S.)

You owe the Don a service. |In one

hour, not before, perhaps later, he
will be at your funeral parlor to
ask for your help. Be there to greet
him |If you have any objections
speak now, and I'Il inform him

Silence. BONASERA stutters, then speaks in fright.
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BONASERA
Anyt hi ng. .. Anyt hi ng t he Godf at her
W shes.
HAGEN (O S.)
Good. He never doubted you.
BONASERA
The Don hinself is comng to ne
toni ght ?
HAGEN (O S.)
Yes.
(click)

BONASERA is sweating; slowy he | owers
t he phone; his WFE sees his pale
expression, and follows himinto the
room

Silently, he begins the ritual of dressing. H's WFE knows
sonet hi ng serious is happening, and never takes her eyes
fromhim He lights a cigarette.

BONASERA
For the | ast year, they have been
killing one another. So now, what?

Your Godfather conmes to ne...Wy?
(whi spering, slyly)

They' ve kill ed soneone so inportant

that they wish to make his body

di sappear.

MRS. BONASERA
(frightened)
Aner i go!

BONASERA
They coul d make me an acconplice to
their murder. They could send ne to
jail!

He slips into his trousers. Then he noves to his WFE to
tie his tie, as she has done for years.

BONASERA
And if the other famlies find
out...they wll nmake ne their eneny.
They coul d conme here to our house.
| curse the day | ever went to the
Godf at her .

EXT NI TE: FUNERAL PARLOR ( SPRI NG 1946)

Wth his ring of keys, he opens the funeral parlor, enters.
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I NT NI TE: FUNERAL PARLOR ( SPRI NG 1946)

BONASERA wal ks t hrough the darkened funeral parlor, wthout
turning on the lights; then into the rear, preparation room
past the tables, and equipnment. He operates the chain that
lifts a |large overhead garage type door. And |ooks out into
the all ey.

He sits on a bench, and waits.
EXT NI TE: FUNERAL PARLOR ALLEY ( SPRI NG 1946)

The tires of a car roll very quietly along the small alley;
we notice a dark car approach the rear of BONASERA' s funera
parl or.

CLEMENZA gets out, and noves to the open, rear door. BONASERA
greets him too petrified to speak. He notices TWO OTHER

MEN get out of the car, and carry a stretcher with a CORPSE
swaddl ed in a gray blanket, with yell owed feet protruding.

BONASERA cl oses his eyes in fear, but indicates which way
the MEN should carry their sinister burden.

I NT NI TE: FUNERAL PARLOR EMBALM NG ROOM ( SPRI NG 1946)

They carry the CORPSE to one of the tables in the enbal m ng
room

Then BONASERA turns to see ANOTHER MAN step out of the
dar kness sonmewhat uncertainly. It is DON CORLEONE

He wal ks up to BONASERA, very close, w thout speaking. His
cold eyes |looking directly at the frightened UNDERTAKER

THEN, AFTER A LONG GAZE

DON CORLEONE
Vell my friend, are you ready to do
me this service?

BONASERA nods. The DON noves to the CORPSE on the enbal m ng
tabl e; he nmakes a gesture, and the OTHER MEN | eave t hem al one.

BONASERA
What do you wish ne to do?

DON CORLEONE
(staring at the table)
| want you to use all your powers,

all your skill, as you |love ne. |
do not want his nother to see him as
he is.

He draws down the gray bl anket.

BONASERA | ets out a gasp of horror at what he sees:
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The bul |l et-smashed face of SONNY CORLEONE
EXT NITE: TOLL BOOTHS (SPRI NG 1946)
SONNY extends his hand with a coin at the toll booth.

A car suddenly swerves in front of him trapping himin the
booth, and in incredible rally of machine gun fire greets
him com ng through and smashing the wi ndows of the tol
boot hs on both side of him and fromthe front w ndow of the
car bl ocking him

The wi ndows of his car are shot out.
Bul | et hol es puncture the doors of his car.
H s hand, with the coininit, falls inside the car.

Hi s arns, shoulders are riddled by the fire, and still it
continues, as though the ASSASSI NS cannot take a chance that
he will survive it.

Suddenly, he lets out an enornous ROAR, |like a bull, and
actual ly, opens the door, and steps out of the car, UNDER
fire.

Hs face is hit; and finally he falls to the ground.

A FULL SHOT...as the ASSASSINS scranble for their cars and
make off in the di stance.

SONNY' s BODYGUARDS stop a safe di stance away, realizing they
are too |ate.

INT NITE: DON S LI VING ROOM ( SPRI NG 1946)

Vi ew on HAGEN s ashen face in the living room He is silent
a nonent, and then:

HAGEN

(quietly)
Go to Cenenza' s house and tel

himto cone here right away.
He'll tell you what to do.

The MEN | eave himalone. He is quiet, standing in the mddle
of the living rooma nonent. He |ooks in the direction of
the kitchen, where he can see fragnents of MAMA novi ng around.
I NT NI TE: UPSTAI RS ( SPRI NG 1946)

TOM proceeds up stairs, and quietly in the direction of the
DON's room He opens the DON s door. Looks in.

| NT NI TE: DON S BEDROOM ( SPRI NG 1946)
The DON in his hospital bed. Asleep under sedation.
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HAGEN hesitates. He cannot go in; he cannot tell the OLD
MAN. He cl oses the door.

INT NI TE: DON' S OFFI CE ( SPRI NG 1946)

HAGEN al one in the office. He is drinking. He |ooks up at
t he sound of cars; the CAPOREG MES are arriving. Then he
hears f oot steps.

The door opens; and in a robe, wth slippers, DON CORLEONE
slowy enters the room He walks directly to his stuffed
arnchair, sits down. H's face is stern, as he looks into
HAGEN s eyes.

DON CORLEONE
G ve ne a drop of anisette.

HAGEN rises, and pours a glass for the OLD MAN

DON CORLEONE
My wi fe was weepi ng before she fel
asl eep, outside ny wi ndow | saw ny
caporegines to the house, and it is
m dni ght. So, Consigliere of mne,
| think you should tell your Don
what everyone knows.

HAGEN
(quietly)
| didn't tell Mama anything. | was
about to conme up and wake you and
tell you. Just now.

DON CORLEONE
But you needed a drink first.
HAGEN
Yes.
DON CORLEONE
Now you' ve had your dri nk.
Pause.
HAGEN
They shot Sonny on the Causeway.
(pause)
He' s dead.

DON CORLEONE blinks. One feels that just for a second he
| oses all physical strength; he clasps his hands in front of
himon the top of the desk and | ooks into HAGEN s eyes.

DON CORLEONE
| want no inquiries made. No acts
of vengeance.

( MORE)
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DON CORLEONE ( CONT' D)
(pause)
Consigliere, arrange a neeting with
the heads of the five famlies...this
war stops now.

He rises and unsteadily | eaves the room turns..

DON CORLEONE
Call Bonasera...he will do ne a
servi ce.

And | eaves. HAGEN noves to the phone; dials..

HAGEN
This is Tom Hagen; I'mcalling for
Don Corl eone, at his request.

BONASERA (O. S.)
Yes, | understand |I'm i stening.

HAGEN
You owe the Don a service. He has
no doubt that you will repay it.

EXT DAY: BANK BUI LDI NG ( SPRI NG 1946)

Day in Manhattan. An inpressive Bank Building in the
financial center of New York. Many |inousines are parked,
uni fornms and pl ai n-cl ot hed CHAUFFEURS wai ting quietly.

| NT DAY: BQARD ROOM ( SPRI NG 1946)
The Board Room of a bank, daylight shines in the w ndows.

CARLO TRAMONTI, an inpressive, handsone m ddl e-aged man

sits quietly, snoking a DI Napoli cigar, OUR VIEWnoves to a
MAN sitting to his left, and a little to the rear, and settles
on JOSEPH ZALUCHI, a noon-faced am abl e-| ooki ng man; as the

vi ew continues, around the table, we HEAR

DON CORLEONE (O S.)
| want to thank you all for com ng.

| consider it a service done to nme personally and I amin
t he debt of each and every one of you.

Especially those of you who have travel ed from such di stances
as California, St. Louis, Kansas City; and New Ol eans. ..
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The VI EW PASSES t o FRANK FALCONE and ANTHONY MOLI NARI, both
younger than any of the others; then on to DOVEN CK PANZA,
short and squat sitting in a wheelchair; then around the
tabl e to DON VI NCENENZO FORLENZA, who is whispering to his
JEW SH ASSI STANT; the VI EW PASSES on to ANTHONY STRACCI, an
ol der man, sipping froma drink and snoking a cigar; OITILIO
CUNEOQ, in his mddle sixties with a jolly round face; then
DON PHI LLI P TATTAGLI A, a delicate older man with dyed hair
and a pencil nustache; and finally, EMLIO BARZINI, in his
early sixties, a man to 'respect’'; whom we had seen at
CONNI E' s Weddi ng.

DON CORLEONE

Ah well, let's get down to business.
We are all honorable nen here, we
don't have to give assurances as if
we were | awers.

(he sits, gazes out

at them and sighs)
How did things ever go so far?
Vell, no matter. A lot of foolishness
has come to pass. It was so
unfortunate, so unnecessary.

The VI EW exam nes the room once again, as the DON speaks. A
| arge, clicking board is changi ng nunbers at various tines,
and two tapes, showing the fluctuations of the Market during
the day's trading, and projected above.

DON CORLEONE pauses; and TOM HAGEN hands hima col d drink.

DON CORLEONE

Tattaglia has |l ost a son; | have
| ost a son. W are quits. Let there
be a peace. ..

(he gestures

expressively,

subm ssively, with

hi s hands)
That is all | want...

BARZI NI
Don Corl eone is too nodest. He had
the judges and politicians in his
pocket and he refused to share them
H's refusal is not the act of a
friend. He takes the bread out of
the nmouths of our famlies. Tines
have changed, it's not like the old
days where everyone can go his own
way. |If Don Corleone had all the
judges and politicians in New York,
then he nust share themor |let others
use them Certainly he can present
a bill for such services, we're not
Comruni sts, after all.

( MORE)



BARZI NI ( CONT' D)
But he has to |l et us draw water from

the well. It's that sinple.
DON CORLEONE
My friends, | didn't refuse out of

malice. You all know nme. Wen have
| ever refused an accommodati on?

But why, this tinme? Because | think
this drug business will destroy us
in the years to cone. [It's not like
whi skey or ganbling or even wonen
whi ch nost people want and is

f orbi dden them by the pezzonovante
of the Church and the Governnent.

But drugs? No. Even policenen, who
hel p us in ganbling and other things
woul d refuse to help us in drugs.
But...l amwlling to do whatever

all of you think is necessary.

DON ZALUCH

| don't believe in drugs. For years
| paid ny people extra so they
woul dn't do that kind of
busi ness. .. $200 a week. But it didn't
matter. Sonmebody cones to them and
says, "I have powders, if you put up
three, four thousand doll ar
i nvestnment, we can nake fifty thousand
distributing.” Wo can resist such
a profit? There's no way to control
it, as a business...to keep it
respect abl e.

(rapping the table)
| don't want it near schools! |
don't want it sold to children
That is an infamta.

(t hi nki ng)
In my city | would try to keep the
traffic in the dark people, the
colored. They are the best custoners,
the | east troubl esone, and they are
ani mal s anyway. They have no respect
for their wwves or their famlies or
thensel ves. Let themlose their
souls with drugs. But sonething has
to be done, we can't have everybody
runni ng around doi ng just what they
pl ease, like a bunch of anarchists.

BARZI NI
Then, are we agreed; the traffic in
drugs wll be permtted, but
control |l ed; and Don Corl eone agrees
to give it protection in the East.

93.
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DON CORLEONE nods.

BARZI NI
That's the whole natter then, we
have the peace, and let nme pay ny
respects to Don Corl eone, whom we
have all known over the years as a
man of his word.
(noticing TATTAGI A

I S uneasy)
Don Philip?
TATTAGLI A
| agree to everything here, |I'm
willing to forget nmy own m sfortune.

But | must hear strict assurance
from Corl eone. Wen tine goes by
and his position becones stronger,
will he attenpt any individua
vengeance?

They all look at the DON; especially HAGEN, who feels that
DON CORLEONE has given a great deal, and nmust have sonethi ng
else in mnd. Slowy the DON rises.

DON CORLEONE

| forego ny vengeance for ny dead
son, for the comon good. But
have sel fish reasons. M youngest
son had to flee, accused of Sollozzo's
murder, and | nust now make
arrangenments so that he can cone
home with safety, cleared of al
t hose fal se charges. That is ny
affair, and I will make those
arrangenents.

(with strength)
But | ama superstitious man...and
so if sone unlucky accident shoul d
befall ny youngest son, if sone police
of ficer should accidentally shoot
him or if he should hang hinself in
his cell, or if ny son is struck by
a bolt of lightning, then | wll
bl ane sonme of the people here. That,
| could never forgive, but...aside
fromthat, let me swear by the souls
of ny Grandchildren that I will never
be the one to break the peace we
have nmade.

EXT NI TE: DON S LI MO ( SPRI NG 1946)

The DON' s black linmusine. He sits quietly in the padded
rear seat; TOM HAGEN next to him

It is night. Lights flash by themevery so often
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HAGEN
When | neet with Tattaglia' s peopl e;
should I insist that all his drug

m ddl e- nen be cl ean?

DON CORLEONE
Mention it, don't insist. Bar zi ni
is a mn who will know that w t hout
bei ng tol d.

HAGEN
You nean Tattagli a.

DON CORLEONE
(shaki ng his head)
Bar zi ni .

HAGEN
(a revel ation)
He was the one behind Sollozzo?

DON CORLEONE
Tattaglia is a pinp. He could never
have outfought Santino. But | wasn't
sure until this day. No, it was
Bar zi ni all al ong.

The bl ack |inousine speeds away fromus in the night.

FADE OUT:
FADE | N:
EXT DAY: ESTABLI SHI NG SI Cl LY SHOT

A CLOSE VI EWOF M CHAEL, noving as he wal ks, sullen and
downcast, the left side of his face heal ed, but |eft grotesque
and m sshapen.

GRADUALLY, THE VI EW LOOSENS, he wears a warm navy Pea j acket,
and wal ks with his hands in his pockets.

THE VI EW LOOSENS FURTHER, revealing a Sicilian SHEPHERD on
either side of him each carrying a shotgun slung over his
shoul der, CALO a squat and husky young nman with a sinple
honest quality, and FABRI ZZI O sl ender and handsone, |ikabl e,
and with a pleasing build. Each of the SHEPHERDS carry
knapsacks.

The THREE YOUNG MEN continue over the Sicilian | andscape,
over|l ooking an inpressive view of |and and sea.

EXT DAY. SICILY ROAD
The THREE nove through a flock of w nd-bl owm sheep, and nake

their way to a dusty rural road. W HEAR a rinky horn sound,
as a pre-war Italian autonobile nakes its way to them
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An COLD MAN peeks fromthe wi ndow, waving to M CHAEL. The
car pulls in front of themand stops. M CHAEL nods
respectfully.

M CHAEL
Don Tormmmassi no.

DON TOMVASSI NO
M chael , why nmust you do this. W
have been |ucky so far, all these
nont hs you' ve been here we've kept
your nanme a secret. It is fromlove
for your father that |I've asked you
never to nore than an hour fromthe
Villa.

M CHAEL
Cal o and Fabrizzio are with ne;
not hing w Il happen.

DON TOVIVASSI NO
You nust understand that your Father's
enenm es have friends in Pal erno.

M CHAEL
| know.

DON TOMVASSI NO
Where are you goi ng?

M CHAEL
Cor | eone.

DON TOMVASSI NO
There is nothing there. Not anynore.

M CHAEL
| was told that ny G andfather was
murdered on its main street; and his
nmurderers canme to kill mny father
t here when he was twel ve years ol d.

DON TOMVASSI NO
Long ago. Now there is nothing: the
men killed each other in famly
vendettas...the others escaped to

Ameri ca.

M CHAEL
Don Tommassi no...|l should see this
pl ace.

DON TOMMVASSI NO t hi nks a noment, then concedes.

DON TOMVASSI NO
That is your birthright...but M chael,
use this car.
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M CHAEL
No...l would like to wal k to Corl eone.

The OLD MAN sighs, and then returns to his car.

DON TOVIVASSI NO
Be careful M chael, don't |let them
know your nane.

The old car sputters off; M CHAEL wat ches, and then continues
on his journey.

EXT DAY: COUNTRYSI DE

The THREE pass through abundant areas of flowers and fruit
trees, in bloomand bursting with life.

EXT DAY: VI LLAGE
They continue in the enpty streets of alittle town; the
POST- WAR POVERTY | S EVI DENT I N THE SKI NNY DOGS; AND THE

enpty streets. (Qccasionally, a mlitary vehicle, the only
gasol i ne- powered vehicles on the road, will pass. And there
are many POLI CE evident, nost of them carrying machi ne guns.

The THREE pass under an enornous banner slung over the main
road "VOTA COVMUNI STA".

EXT DAY: COUNTRY ROAD

They continue through dusty country roads, where occasionally
a donkey pulling a cart, or a lone horseman will pass them

EXT DAY: FI ELD

Qut in a field, in the distance, they cone upon a procession
of peasants and activists, perhaps two hundred strong,

mar chi ng, and singing, and in the lead, are five or six nen
carrying billow ng red banners.

EXT DAY: GROVE

They are in an orange grove; on the other side of the trees
is a deep, tall field of wild flowers.

The Shepherds unsling their guns and knapsacks, and take out
| oaves of bread, sone w ne, sausage and cheese.

M CHAEL rests against a tree, and uses his handkerchi ef.

FABRI ZZ| O
You tell us about Anerica.

M CHAEL
How do you know | come from Anerica?
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FABRI ZZI O
W hear. W were told you were a
Pezzonovanta. .. big shot.

M CHAEL
Only the son of a Pezzonovant a.
FABRI ZZ| O
Hey Anerical |s she as rich as they
say?
M CHAEL
Yes.
FABRI ZZ| O

Take ne to Anerica! You need a good
| upara in Anmerica?

(pats his shotgun)
You take nme, 1'll be the best man
you got. "Oh say, can you seeee...By
da star early light..."

M CHAEL | aughs.
EXT DAY: ANOTHER RQAD
The TRI O continues down a dirt road, as an Anerican Mlitary
convoy speeds by; FABRI ZZI O waves, and calls out to each of
the U S. drivers, as they nove by.
FABRI ZZI O

Arerica. Hey Anerica! Take nme with

you! Hey, take ne to Anerica G 1.!
EXT DAY: CORLEONE HI LL

They continue their |long hike, high on a pronentory; until
they hesitate, and | ook down.

CALO
Cor | eone.

They can see a grimSicilian village, alnost devoid of people.
EXT DAY: CORLEONE STREET

M CHAEL and hi s bodyguards nove through the enpty streets of
the village. They wal k behind him and spread to either

si de about fifteen feet away from him

They nove down anci ent steps, past an old stone fountain.

M CHAEL hesitates, cups his hands and drinks sone water.

They go on.
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They nove up a very narrow old street. M CHAEL | ooks at the
doorways that they pass.

MOVI NG VI EW Each door has a plaque, with a ribbon or flower.
CALO sees M CHAEL | ooki ng.

CALO
The nanes of the dead.

M CHAEL hesitates in the center of the main street. He | ooks.

The street is enpty, barren. GCccasionally, an old woman
w |l pass.

M CHAEL turns his head.
The other side of the street: enpty and deathly.

A HGH VIEWof M CHAEL standing in the center of the old
street, the shepherds a respectful distance away.

FADE QOUT:
EXT DAY: BARONI AL ESTATE

A green ribboned field of a baronial Estate. Further ahead

is avilla so Roman it |ooks as though it had just been

di scovered in the ruins of Ponpeii. There is a group of

young village G RLS acconpani ed by two stocky MATRONS, dressed
in black. They have been gathering the pink sulla, purple

wi steria, and mxing themw th orange and | enon bl ossons.

They are singing, off in the distance as they work.

M CHAEL, CALO and FABRI ZZI O are silent as they watch this
Fant asy-1i ke scene.

FABRI ZZI O
(calling out to them
Hey, beautiful girls!

M CHAEL
(sternly)
Shhhhh.

He settles down to watch.

The G RLS are dressed in cheap gaily painted frocks that
cling to their bodies. They are still in their teens, but
devel oped and wonanly.

They are noving along the fields, picking blossons, not aware
of the three nen watching themfromthe orange grove. Three

or four of the girls begin chasing one of themplayfully, in

the direction of the grove.
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The G RL being chased holds a bunch of purple grapes in her
| eft hand and with the right, picks nore grapes, and throws
t hem back at her pursuers | aughing.

They conme closer and closer. Just short of the grove, she
poses, startled, her |arge, oval shaped eyes catching the
view of the THREE MEN. She stands there on her toes about
to run.

M CHAEL sees her; now face to face. He | ooks.

Her face. Incredibly beautiful with olive skin, black hair
and a rich nouth.
FABRI ZZI O
(mur muri ng)
Jesus Christ, take ny soul. |I'm

dyi ng.
Qui ckly, she turns, and runs away.

M CHAEL stands up never taking his eyes fromher. W hold
on himfor a long while; and eventually hear the SHEPHERDS
| aughing. Then he turns to them

FABRI ZZI O
You got hit by the thunderbolt, eh?

CALO pats himon the shoul der

CALO
Easy nman.

M CHAEL
VWhat are you tal ki ng about ?

FABRI ZZI O
You can't hide it when you're hit by
t he thunderbolt.

EXT DAY: BARON AL VI LLAGE

The little village built attendant to the Baronial Estate,
is decked with the flowers the girls had been picking.

M CHAEL, foll owed by the bodyguards, noves into the central
square, and onto the balcony of a little cafe.

The proprietor of the cafe, VITELLI, is a short burly man;
he greets themcheerfully, and sets a dish of chickpeas at
their table.

FABRI ZZI O
You know all the girls in this town,
eh? W saw sone beauties com ng
down the road.

( MORE)
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FABRI ZZI O ( CONT' D)
One in particular got our friend hit
wi th the Thunderbolt. ..
(he indicates M CHAEL)

VI TELLI gives a big know ng | augh, and | ooks at M CHAEL with
new i nterest.

VI TELLI
You had better bring a few bottles
home with you, ny friend; you'l
need hel p sl eepi ng tonight.
(he | aughs)

FABRI ZZI O
This one could seduce the devil. A
body! and eyes as big and bl ack as
ol i ves.

VI TELLI
(laughing with
them .. pouring nore
W ne)
| know about what you nean!

FABRI ZZI O

This was a beauty. R ght, Cal 0?
VI TELLI

(1 aughi ng)

Beautiful all over, eh?
FABRI ZZI O

And hair. Black and curly, like a

doll. And such a nouth.

VI TELLI does not |augh quite so nuch.

VI TELLI
Yes, we have beautiful girls here..
but virtuous.

VITELLI is no longer drinking with them

M CHAEL
She wore a red dress, and a red ribbon
in her hair. She | ooks nmore G eek
than Italian. Do you know a beauty
li ke that?

As M CHAEL describes her, VITELLI |aughed |ess and |ess,
until he wears a scow .

VI TELLI
No.

Then he curtly leaves him and wal ks into the back room
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FABRI ZZ| O
God in Heaven, | think | understand..

He goes into the back room after the innkeeper. Then he
returns.

FABRI ZZ| O
Let's get out of here; he's boiling
up his blood to do us m schief.
It's his daughter.

They start to | eave; but M CHAEL doesn't npve.

CALO
Come qui ckly.

M CHAEL
| nnkeeper. More w ne!

FABRI ZZ| O
(whi sper ed)
The ol d bastard nmentioned two sons
he only has to whistle up.

M CHAEL turns to FABRI ZZIO with his cold authority.

M CHAEL
Tell himto cone to ne.

The two BODYGUARDS shoul der their |uparas, and di sappear in
a nonment they return with the red-faced angry VITELLI between

t hem

M CHAEL

(quietly)
| understand |'ve offended you by
tal ki ng about your daughter. | offer
you ny apologies, |I'ma stranger in
this country, | don't know the custons
very well. Let nme say this, | neant
no di srespect to you or her..

CALO and FABRI ZZI O are i npressed.

VI TELLI
(shrugs)
Who are you and what do you want
from nmy daughter?

M CHAEL
| aman American hiding in Sicily
fromthe police of ny country. W
name is Mchael. You can informthe
police and make your fortune but
t hen your daughter would | ose a father
rat her than gain a husband.

( MORE)
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M CHAEL ( CONT' D)
In any case, | want to neet your
daughter. Wth your perm ssion and
under the supervision of your famly.
Wth all decorum Wth all respect.
| am an honor abl e man.

CALO and FABRI ZZI O are stupefied; VITELLI pauses, and then
asks:

VI TELLI
Are you a friend of the friends?

M CHAEL
When the proper tine cones, |'l|
tell you everything that a wife's
fat her should know.

FABRI ZZI O
It's the real Thunderbolt, then.
VI TELLI
(formally)
Come Sunday norning: M nane is
Vitelli and nmy house is up there on
the hill, above the vill age.
M CHAEL

Your daughter's nane?

VI TELLI
Appol oni a.

FADE QOUT:
EXT DAY: TOWMVASSI NO COURTYARD

MJSI C conmes up; as M CHAEL, dressed in new clothes from

Pal ermo, and carrying a stack of wapped gifts, gets into an
Al fa Romeo. CALO and FABRI ZZI O each dressed in their Sunday
best, are in the rear seat, huddl ed together, with their

| uparas on their shoul ders.

DON TOWVASSI NO waves them off, as the little car drives off,
rocky and bouncing on the dirt road.

The Sunday churchbells ring.
DI SSOLVE TO

EXT DAY: VITELLI HOUSE

M CHAEL is presented to each of the Vitelli relatives, by
the yard of their little hilltop house; the BROTHERS; the
MOTHER, who is given a gift; several UNCLES and AUNTS
Finally APPOLONI A enters, dressed beautifully in appropriate
Sunday cl ot hi ng.
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Now he presents the wapped gift to APPOLONI AL  She | ooks at
her MOTHER, who with a nod gives her permi ssion to open it.
She unwaps it. Her eyes light at the sight of a heavy gold
chain; to be worn as a neckl ace.

She | ooks at him

APPOLONI A
G azi a.

DI SSOLVE TO
EXT DAY: VI TELLI CAFE

Now the little Alpha drives into the village near VITELLI's
cafe.

M CHAEL is, as ever, acconpanied with his two BODYGUARDS
though they are all dressed differently.

They go up to the cafe...and sit with VITELLI, who is talking
and tal ki ng.

M CHAEL | ooks at APPOLONI A; who sits, respectfully quiet.
She wears the gold necklace around her neck.

Dl SSOLVE TO
EXT DAY: H LLTOP NEAR VI TELLI HOME

M CHAEL and APPOLONI A are wal king through a hilltop path,
seem ngly al one, although a respectful distance apart.

As the VIEWPANS with them we notice that her MOTHER and a
hal f dozen AUNTS are twenty paces behind them and ten paces
further behind are CALO and FABRI ZZI O their luparas on their
shoul ders.

Further up the hill, APPOLONI A stunbles on a | oose stone,
and falls briefly onto MCHAEL's arm  She nodestly regains
her bal ance, and they conti nue wal ki ng.
Behi nd them her MOTHER giggles to herself.

DI SSOLVE TO
EXT DAY. VI TELLI VILLAGE CHURCH

Church bells in an ancient belfry ring out. Misic, old and
di ssonant, plays.

There is a bridal procession in the street of the village;
the sane in feeling and texture as it m ght have been five
hundred years ago.
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Donkeys and ot her aninals have been decorated w th abundant
flowers; children carrying candl es and wearing white
confirmati on gowmns wal k in the procession, followed by

count| ess townspeopl e, nenbers of the clergy, even the police.

We present the entire bridal procession and cerenony with
all the ritual and pageantry, as it has al ways been, in
Sicily.

APPOLONI A is radiant as the Bride; M CHAEL is handsonme despite
the grotesque jaw and occasi onal white handkerchi ef.

DI SSOLVE TO
EXT NITE: VI TELLI VILLAGE SQUARE
CALO and FABRI ZZI O dance wildly through the night of the
great wedding celebration. It is held in the Village Square;
under the watchful eyes of SHEPHERDS above on the tops of
bui | di ngs, carrying | uparas.

DI SSOLVE TO
INT NITE: M CHAEL'S ROOM I N VI LLA

M CHAEL opens the shutters in his darkened room noonlight
fills the room

urns, and there, in her wedding slip, is APPOLONTA. A
le frightened; but |ovely.

it

He noves to her; and for a nonent just stands before her,
| ooking at her incredible face; her lovely hair and body.

Slowy and tenderly he kisses her. Her tiny hands conme up
to his face; touch his cheek and enbrace him

She lets her bridal slip fall to the floor.
FADE OUT:
| NT DAY: M CHAEL'S ROOM AT VI LLA

Morning. M CHAEL sits on the wi ndow | edge, gazing into the
room

APPOLONI A i s asl eep; she is naked, and only partially covered
by the bedsheets.

He | ooks at her for a long tine in the early norning |ight.
EXT DAY:. TOWASSI NO COURTYARD
H GH ANGLE ON DON TOMVASSI NO S VI LLA
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riish laughter; the little Alpha is driving
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y, knocking down an occasional wall, and al nost
hitting th inner court wall.

is laughing, driving. M CHAEL pretends to be
frightened, as he teaches her to drive.

guard duty.

The car stops and a | aughing M CHAEL gets out.

DON TOMVASSI NO enters the Courtyard.

concer ned.

APPCLONI A

Things are changing; | don't know what wi |l happen.

M CHAEL
It's safer to teach you English
APPOLONI A
Monday, Tuesday, Wednesday, Thursday,
Friday...See, | learned it. Now

teach ne to drive!

M CHAEL
C ao, Don Tonmmassi no.

ki sses him

M CHAEL
Thi ngs went badly in Pal ernmo?

DON TOVIVASSI NO
The younger nen have no respect.

because of the weddi ng, people now know your nane.

For a nonent,

Fi ve Fam |

M CHAEL
s that why there are nore nmen on
the wal | s?

DON TOMVASSI NO
Even so, | don't think it is safe
here anynore. |'ve nmade plans to
nove you to a villa near Siracuse.
You nmust go right away.

M CHAEL
VWhat is it?

DON TOMVASSI NO

Bad news from Aneri ca. Your brother,
Sant i no. He has been kil l ed.

y War, all conmes back to M CHAEL

we notice SHEPHERDS wi th | uparas,

the whole world of New York, Sollozzo,

wal ki ng

He seenms tired and

M chael ,

t he
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EXT DAY: VILLA COURTYARD
Morning. M CHAEL | eans out of the bedroom w ndow.

Bel ow, FABRI ZZI O is sitting in one of the garden chairs,
conbing his thick hair.

M CHAEL whi stles and FABRI ZZI O | ooks up to his w ndow.

M CHAEL
Get the car. 1'lIl be leaving in ten
m nutes. \Were's Cal 0?

FABRI ZZ| O
Calo is having a cup of coffee in
the kitchen. 1Is your wife com ng
w th you?

M CHAEL
No, she's going hone to her famly.
She'll join ne in a few weeks. ..

| NT DAY: VILLA KI TCHEN
M CHAEL, dressed, crosses fromthe hallway, and into the

kitchen. CALOis just finishing a bite. He rises when he
sees M CHAEL.

CALO
Should I get your bag?
M CHAEL
No, I'Il get it. \Were's Appolonia?
CALO
(smling)

She is sitting in the driver's seat

of the car, dying to step on the

gas. She'll be a real Anerican wonman

before she gets to Anerica.
M CHAEL sm | es.

M CHAEL

Tell Fabrizzio and wait for ne in

t he car.
He | eaves the kitchen, after a quick sip of coffee.
He | ooks out fromthe opening in the doorway.
EXT DAY: VILLA COURTYARD

There is the car, wwth APPOLONI A sitting in the driver's
seat, playing with the wheel |ike a child.
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CALO noves to the car, and puts a |lunch basket in the rear
seat .

Then M CHAEL seens di sturbed.

Over, on the other side of the courtyard, he sees FABRI ZZI O
di sappear through the gate.

M CHAEL
(muttering to hinself)
Were the hell is he going?

M CHAEL goes down the hal lway, and out si de.

M CHAEL steps out into the bright sunlight of the outer
courtyard, causing himto shade his eyes.

APPOLONI A sees him and waves, notioning that he should stay
where he is.

APPCLONI A
(calling out)
"Il drive to you

He smles affectionately.

CALO stands beside the car, smling, with his lupara dangling
by his side. There is no sight of FABRI ZZI O. Suddenly the
smle fades from M CHAEL's face. He steps forward and hol ds
out hi s hand.

M CHAEL
No. No!

Hi s shout is drowned in the roar of a tremendous EXPLOSI ON
as she switched on the ignition.

Part of the wall is caved in, the kitchen door is blown off;
and there is nothing left of the Al pha, or of Appol onia.

M CHAEL is thrown against the wall, and knocked unconsci ous.
| NT DAY: VI LLA BEDROOM

M CHAEL i s unconscious in a darkened room W hear whispering
around him but can't nmake any of it out. A soft clothis
applied to his face; gradually his eyes open. DON TOVWWASSI NO
is there, close to him He |looks at themand fromtheir

grave expressions, he knows his wife is dead.

M CHAEL
Fabrizzio. Let your shepherds know
that the one who gives ne Fabrizzio
will own the finest pastures in
Sicily.

FADE QUT:
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FADE | N:
EXT DAY: MALL (SPRI NG 1951)
Easter.

A H GH VIEWON THE CORLEONE MALL in the springtine. Hordes

of little CH LDREN including many of the Corl eone Children
and Grandchilren, rush about carrying little Easter baskets,
searching here and there for candy treasures and hi dden Easter

eggs.

The DON hi nsel f, nuch older, nmuch smaller in size, wearing
baggy pants and a plaid shirt and an old hat, noves around
hi s garden, tending rows and rows of rich tomato plants.

Suddenl y, he stops and | ooks.
M CHAEL stands there, still holding his suitcase.

Great enption cones over the DON, who takes a few steps in
M CHAEL' s direction.

M CHAEL | eaves his suitcase and wal ks to his favorite son
and enbraces him

DON CORLEONE
Be ny son...

I NT DAY: THE OLIVE O L FACTORY

DON CORLEONE | eads M CHAEL through the corridors of the
bui | di ng.

DON CORLEONE
This ol d building has seen its day.
No way to do business...too snall
too ol d.

They enter the DON s gl ass-panelled office.

DON CORLEONE
Have you thought about a wife? A
famly?

M CHAEL
(pai ned)

DON CORLEONE
| understand, Mchael. But you nust
make a famly, you know.

M CHAEL
| want children, | want a famly.
But | don't know when.
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DON CORLEONE
Accept what's happened, M chael.

M CHAEL
| could accept everything that's
happened; | could accept it, but
that | never had a choice. Fromthe
tinme | was born, you had laid this
all out for ne.

DON CORLEONE
No, | wanted other things for you.

M CHAEL
You wanted nme to be your son.

DON CORLEONE
Yes, but sons who woul d be professors,
scientists, nusicians...and
grandchi | dren who coul d be, who knows,
a Governor, a President even,
not hi ng' s i npossi ble here in Anmeri ca.

M CHAEL
Then why have | becone a man |ike
you?

DON CORLEONE

You are |like ne, we refuse to be
fools, to be puppets dancing on a
string pulled by other nen. | hoped
the tinme for guns and killing and
massacres was over. That was ny

m sfortune. That was your m sfortune.
| was hunted on the streets of

Corl eone when | was twelve years ol d
because of who ny father was. | had
no choi ce.

M CHAEL
A man has to choose what he will be.
| believe that.

DON CORLEONE
What el se do you believe in?

M CHAEL doesn't answer.

DON CORLEONE
Believe in a famly. Can you believe
in your country? Those Pezzonovante
of the State who deci de what we shall
do with our lives? Wo declare wars
they wish us to fight in to protect
what t hey own.

( MORE)
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DON CORLEONE ( CONT' D)
Do you put your fate in the hands of
men whose only talent is that they
tricked a bloc of people to vote for
then? Mchael, in five years the
Corl eone famly can be conpletely
legitimate. Very difficult things
have to happen to neke that possible.
| can't do them anynore, but you
can, if you choose to.

M CHAEL |i st ens.

DON CORLEONE
Believe in a famly; believe in a
Code of Honor, ol der and hi gher,
believe in Roots that go back
t housands of years into your Race.
Make a famly, Mchael, and protect
it. These are our affairs, sono
cosa nostra, CGovernnents only protect
men who have their own individual
power. Be one of those nen...you
have the choi ce.

FADE OUT:
EXT DAY: STOCK FOOTAGE LAS VEGAS (1955)
A MOVING VIEW driving up the Las Vegas Strip of 1955.
FREDO (O S.)
There's a new one. Construction
goi ng on ever ywhere.

MORE VI EWS5, showi ng new hotels and casinos being built; the
bill marquees read: "MARTIN AND LEWS", "PATTI PAGE", etc.

FREDO (O S.)
That's one of the famly's new ones.
Not bad, eh?
EXT DAY: FLAM NGO (1955)
The car pulls up at the Flam ngo Hotel.

| nside the car: M CHAEL, FREDO, TOM HAGEN and a new nan
NERI, quiet and sinister.

M CHAEL
Wiy didn't Mbe Green neet us at the
airport?

FREDO

He had business at the hotel, but
he'll drop in for dinner.
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From the expression on M CHAEL's face we know this is a
di scourtesy.

| NT DAY: FLAM NGO HOTEL SUI TE (1955)
A whol e entourage precedes FREDO and his V.I1.P. party of

M CHAEL, HAGEN and NERI. Geat fuss is made. They are being
shown into the hotel's 'special' suite.

FREDO
You | ook wonderful, kid; really
wonderful. That doctor did sone job

on your face.

M CHAEL
You | ook good, too.

They enter the suite.

FREDO
Ni ce, eh?

FREDO i s as excited as a kid, snapping orders at the bell boys,
wai ters and nai ds.

FREDO
(hurrying into the
bedr oom

Kid, take a | ook-see.
M CHAEL gives a |look to HAGEN, and continues into the bedroom

There is an enornous circular bed on a huge platform mrrors
to each side. FREDO points upward.

A VIEWinto a large CEILING mrror.

FREDO
Ever seen anything like that before?

M CHAEL

(dryly)
I NT NI TE: FLAM NGO SUl TE BEDROOM ( 1955)
M CHAEL is alone in the bedroom He is just finishing
dressing; he puts on his jacket. Fromthe wi ndow, wth the
lights blinking, we can tell it's late at night. M CHAEL
passes into the other room
He stops, |ooks. He is disturbed.
I NT NI TE: FLAM NGO SUI TE (1955)

A magnificent, circular table has been set up in his suite;
a lavish table setting for eight.
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Standing by the table are HAGEN, JOHNNY FONTANE, | ooki ng
wonderful, a little heavier, beautifully dressed; FREDO a
dandy, and TWD LAS VEGAS G RLS. NERI stands quietly by the
door .

FREDO
M ke! The party starting!

M CHAEL
Cone here a m nute, Fredo.

FREDO goes to him a big smle all over his face.

M CHAEL
Who are those girls?
FREDO
(j oki ngly)
That's for you to find out.
M CHAEL
G ve them sone noney and send t hem
hore.
FREDO
M ke!
M CHAEL

Get rid of them..
I NT NI TE: FLAM NGO SUI TE (1955)
They are seated around the lavish table in Mchael's suite.
M CHAEL is speaking to JOHNNY

M CHAEL
Johnny, the Corleone famly is
t hi nking of selling out all our
interests in the Aive G| business
and settling here. Me Geene wll
sell us his interest so it can be
whol |y owned by friends of the famly.

FREDDI E seens anxi ous.

FREDO
M ke, you sure about Moe selling.
He never mentioned it to ne and he
| oves t he busi ness.

M CHAEL
['ll make himan offer he can't
r ef use.

M CHAEL turns to JOHNNY.
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M CHAEL
Johnny, the Don wants you to help us
get started. W figure entertai nnent
will be the big factor in draw ng
ganblers. W hope you'll sign a
contract to appear five tinmes a year
for maybe a week | ong engagenent.

We hope your friends in the novies will do the sane. W
count on you to convince them

JOHNNY
Sure, I'lIl do anything for ny
CGodf at her.  You know that, M ke.

There is knock on the door. NERI rises, |ooks at M CHAEL
who nods. NERI opens the door, and MOE GREENE enters,

foll owed by TWO BODYGUARDS. He is a handsone hood, dressed
in the Hollywod style. H s BODYGUARDS are nore West Coast
styl e.

MOE
M ke, good to see you. Got everything
you want ?

M CHAEL
Thanks.

MOE

The chef cooked for you special; the
dancers will kick your tongue out
and your credit is good!

(to hi s BODYGUARDS)
Draw chips for all these people so
they can play on the house.

M CHAEL
s ny credit good enough to buy you
out ?
MCE | aughs.
MOE
Buy nme out ?. ..
M CHAEL

The hotel, the casino. The Corl eone
famly wants to buy you out.

GREENE st ops | aughing; the room becones tense. NER eyes
t he BODYGUARDS.

MOE
(furious)
The Corleone famly wants to buy nme
out. | buy you out. You don't buy

me out.
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M CHAEL
Your casino | oses noney. Maybe we
can do better

MOE
You think | scanf

M CHAEL
(the worst insult)
You' re unl ucky.

MOE
You goddamm dagos. | do you a favor
and take Freddie in when you're having
a bad tine, and then you try to push
nme out.

M CHAEL
You took Freddie in because the
Corl eone fam |y bankrolled your
casino. You and the Corleone famly
are evened out. This is for business;
name your price.

MOE
The Corl eone famly don't have that
ki nd of nuscle anynore. The Godf at her
is sick. You' re getting chased out
of New York by Barzini and the other
famlies, and you think you can find
easi er pickings here. [|'ve talked
to Barzini; | can nmake a deal with
hi m and keep ny hotel!

M CHAEL
(quietly, deadly)
| s that why you thought you could
sl ap Freddi e around in public?

FREDO
(his face turns red)
Ah M ke, that was nothing. Me didn't
mean anything. He flies off the
handl e sonetinmes; but me and himare
good friends. Right, Me?

MOE
Yeah sure. Sonetinmes | gotta kick
asses to make this place run right.
Freddie and | had a little argunent
and | had to straighten him out.

M CHAEL
You strai ghtened ny brother out?
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MOE
Hel |, he was bangi ng cocktail
waitresses two at a tinme. Players
couldn't get a drink.

M CHAEL rises fromhis chair, and says in a tone of dism ssal
M CHAEL

| have to go back to New York
tomorrow. Think of your price.

MOE
You son of a bitch, you think you
can brush ne off like that? | nade

nmy bones when you were goi ng out
wi th cheerl eaders.

FREDO
(frightened)
Tom you're the Consigliere; you can
talk to the Don and advi se him

M CHAEL
The Don has sem -retired. |'mrunning
the Fam |y business now. So anyt hing
you have to say, say it to ne.

Nobody answers. M CHAEL nods to NERI, who opens the door.
MCE exits angrily.

M CHAEL
Freddie, you're ny older brother. |
| ove you. But don't ever take sides
wi th anybody against the Fam |y again.

EXT DAY: N.Y. Al RPORT (1955)

KAY sits in the back of a |inousine parked by the Newark
Al RPORT. ROCCO LAMPONE is |eaning against it.

She has a little three year old boy; MCHAEL's son, who pl ays
with a cardboard bird on a string.

Two other cars are stationed discreetly, with nmen we have
|l earned to tell are bodyguards.

M CHAEL, HAGEN and NERI exit the airport with TWO NEGRO
PORTERS carryi ng | uggage.

NERI sees sonething, and taps M CHAEL on the shoul der.

M CHAEL turns, and sees KAY.

LAMPONE opens the car door; KAY steps out with the BOY, and
M CHAEL enbraces her, and kisses his son. Automatically,

the luggage is put in. NERI replaces LAMPONE as the driver;
and LAMPONE j oi ns the other nen.
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HAGEN gets into one of the other cars.

And the linmo drives off, preceded and foll owed by the other
sedans.

| NT DAY: LIMO (1955)
The little BOY | ooks out the wi ndow as they drive.
M CHAEL

| have to see ny father and his people
when we get back to the Mall

KAY
Oh M chael .
M CHAEL
We'll go to the show tonorrow night--

we can change the tickets.

KAY
Don't you want dinner first?

M CHAEL
No, you eat...don't wait up for ne.

KAY
Wake nme up when you cone to bed?

The little BOY flies his cardboard bird out of the speeding
[ i mousi ne wi ndow.

EXT DAY: MALL (1955)

The |inousine arrives at the Mall. W are inside.
KAY
Your sister wants to ask you
sonet hi ng.
M CHAEL
Let HER ask.

NERI opens the door. KAY wants to talk just a little nore.

KAY
She's afraid to. M chael ..

M CHAEL nods to NERI; who gives themtheir privacy a nonment
| onger.

KAY
Why are you so cold to her and Carl 0?
They live with us on the Mall now,
but you never get close to them
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M CHAEL
| ' m busy.

KAY
Conni e and Carlo want you to be
godfather to their little boy.

NERI opens the door; M CHAEL starts to get out; KAY too.
He smles at her, tired, and a little sad.

KAY
WIIl you?

M CHAEL
Let me think about it, OK ?

She smles; MCHAEL goes with NERI to the Main House; KAY
and the little BOY nove to the house that was Sonny's.

| NT DAY: DON S OFFI CE (1955)

VI EW ON DON CORLEONE, mnuch ol der, much smaller in size. He
wear s baggy pants, and a warmplaid shirt. He sits in a
chair, gazing out through the wi ndow, into the garden

TESSIO (O S.)
Barzini's people chisel ny territory
and we do nothing about it. Pretty
soon there won't be one place in
Brookl yn I can hang ny hat.

M CHAEL (O S.)
Just be patient.

TESSI O
"' m not asking you for help, M Kke.
Just take off the handcuffs.

M CHAEL (O S.)
Be patient.

CLEMENZA (O . S.)
We gotta fight sonmetine. Let us at
| east recruit our reginmes to full
strengt h.

M CHAEL (O S.)
No, | don't want to give Barzini an
excuse to start fighting.

TESSIO (O S.)
M ke, you're w ong.

CLEMENZA (O S.)
Don Corl eone...Don Corl eone.



119.

The OLD MAN | ooks up. CLEMENZA stand before himin the Den.
Beside himis an anxious TESSI O NER stands by the door;
HAGEN i s seated; M CHAEL sits behind the big desk.

CLEMENZA
You said there would cone a day when
Tessio and nme could form our own
Famlies. Only with your benediction,
of course. | ask permssion..

DON CORLEONE
My son is head of the Fam |y now
| f you have his perm ssion, you have
my good will.

M CHAEL
In six nonths you can break off from
the Corleone Fam |y and go on your
own. Carlo, I'"'mcounting on you to
make the nove to Nevada; you'll be
my right-hand man out there. Tom
Hagen is no | onger the Consigliere.

Everyone is a bit surprised; |look to see HAGEN s reaction.
He remai ns i nexpressive.

M CHAEL
He's going to be our |awer in Vegas.
Nobody goes to himw th any ot her
busi ness as of now, this mnute. No
reflection on Tom that's the way |
want it. Besides, if | ever need
any advice, who's a better Consigliere
than nmy father.

CLEMENZA
Then in a six nonth time we're on
our own; is that it?

M CHAEL
Maybe | ess. .
TESSI O
Let us fill up our Regines.
M CHAEL
No. | want things very calmfor

anot her si x nonths.

TESSI O
Forgive me, Codfather, let our years
of friendship be ny excuse.
How can you hope for success there
wi t hout your strength here to back
you up? The two go hand in hand.

( MORE)
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TESSI O ( CONT' D)
And with you gone from here the
Barzini and the Tattaglias will be
too strong for us.

CLEMENZA
And | don't like Barzini. | say the
Corl eone Fam |y has to nove from
strength, not weakness. W should
buil d our Regi nmes and take back our
lost territories in Staten Island,

at | east.
DON CORLEONE
Do you have faith in ny judgenent?
CLEMENZA
Yes, Godfather...
DON CORLEONE
Then do what M chael says...
M CHAEL
Al | can say is that things are

being resol ved that are nore effective
than a thousand buttonnen on the
streets. Understood?

There are uneasy | ooks all around.

CARLO
Understood. | just wish | was doing
nore to help out.

M CHAEL
"1l come to you when | need you.

He | ooks at CLEMENZA, TESSI O and HAGEN. They all nod,
reluctantly.

M CHAEL
Al right, then it's resolved.

NERI knows the neeting is over, he opens the Den's door.
CLEMENZA and TESSI O pay their respects to the DON and | eave,
then CARLO. NERI watches CARLO as he wal ks down the corridor
casting a nervous | ook back at the sinister man.
Then NERI cl oses the door.
M CHAEL r el axes.

HAGEN

M ke, why are you cutting ne out of
t he action?



M CHAEL
Tom we're going to be legitimte
all the way, and you're the | egal
man. Wat could be nore inportant
t han that.

HAGEN
" mnot tal king about that. [|'m
t al ki ng about Rocco Lanpone buil di ng
a secret reginme. Wiy does Neri report
directly to you, rather than through
me or a caporegi ne?

DON CORLEONE
| told you that it wouldn't escape
hi s eye.

M CHAEL
How did you find out?

HAGEN

Bookkeepers know everything. Rocco's
men are all a little too good for
the jobs they're supposed to be doing.
They get a little nore noney than
the job's worth.

(pause)
Lanmpone' s a good man; he's operating
perfectly.

M CHAEL
Not so perfectly if you noticed.

HAGEN
M ke, why am | out?

M CHAEL
You're not a wartinme Consigliere.
Thi ngs may get tough with the nove
we're trying

HAGEN
K, but then | agree with Tessio.
You're going about it all wong;
you' re maki ng the nove out of
weakness... Barzini's a wlf, and if
he tears you apart, the other famlies
won't come running to help the
Cor | eones. . .

DON CORLEONE
Tom | never thought you were a bad
Consigliere, | thought Santino a bad
Don, rest in peace.

( MORE)

121.
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DON CORLEONE ( CONT' D)
He had a good heart but he wasn't
the right man to head the famly
when | had ny msfortune. M chael
has all ny confidence, as you do.
For reasons which you can't know,
you nust have no part in what wll

happen.
HAGEN
Maybe | can hel p.
M CHAEL
(col dly)

You're out, Tom

TOM pauses, thinks...and then he nods in acquiescence. TOM
| eaves.

M CHAEL | ooks at NERI

M CHAEL
l"mgoing to talk to nmy father.

NERI nods, and then | eaves. The DON opens the doors, breathes
in the air, and steps outside.

EXT DAY: THE GARDEN (1955)

DON CORLEONE
| see you have your Luca Brasi

M CHAEL
['ll need him

DON CORLEONE
There are nen in this world who denmand
to be killed. They argue in ganbling
ganes; they junp out of their cars
in arage if someone so nuch as
scratches their fender. These people
wander through the streets calling
out "Kill nme, kill nme." Luca Brasi
was |ike that. And since he wasn't
scared of death, and in fact, |ooked
for it...l made himny weapon.
Because | was the only person in the
world that he truly hoped woul d not
kill him | think you have done the
same with this man.

They wal k t hrough the DON s vegetabl e garden. Tomat oes,
peppers, carefully tended, and covered with a silky netting.
M CHAEL follows; the DON turns and | ooks at him Then stoops
over to right a tomato plant that had been pushed over.
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DON CORLEONE

Barzini wll nove against you first.
M CHAEL

How?
DON CORLEONE

He will get in touch wth you through
sonmeone you absolutely trust. That
person will arrange a neeting,

guar antee your safety...

He rises, and | ooks at M chael ..
DON CORLEONE
...and at that neeting you will be
assassi nat ed.

The DON wal ks on further.

DON CORLEONE
Your wife and children...you' re happy
with thenf
M CHAEL
Yes.
DON CORLEONE
Good.

M CHAEL wants to express sonething...hesitates, then:

M CHAEL
' ve al ways respected you..

A long silence. The DON smles at M CHAEL.

DON CORLEONE
And |...you.

EXT DAY: CHURCH (1955)

KAY and MAMA wal king fromthe black car that has just |eft
t hem of f.

KAY
How i s your husband feeling?

MANVA
He's not the sane since they shot
him He lets Mchael do all the
work. He just plays the fool with
hi s garden, his peppers, his tomatoes,
as if he was sonme peasant still.
But nen are like that...

She stops toward the Church.
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MAVA
You cone in, too.

KAY shakes her head.

MAMVA
The Priest ain't gonna bite you cause
you' re not Catholic.
(whi sper ed)
He's in the back drinkin' his w ne.

KAY | aughs and foll ows MAMVA up the steps of the Church.
They enter.
| NT DAY: CHURCH (1955)

| nsi de the Church, KAY watches as MAMA bl esses herself from
the holy water.

MANVA
You can.

Tentatively, KAY dips her fingers into the water, and bl esses
herself. Then SHE foll ows MAMA down the aisle, in awe at

the high ceiling, the art, the wndows, and finally the Altar.
MAMVA stops by the inpressive tiers of candles. There is a

| arge coin box for those who wish to pay for |ighting candles.
MAMA funbles in her purse for change; KAY gives her sone.

MAMA drops the coins in the box, one by one; then takes the
taper, and in a pattern known only to her, and with great
dignity, she closes her eyes, says a prayer, and then lights
twenty candl es.

She finishes, and bows her head.

EXT DAY: BONASERA' S FUNERAL HOVE

Very few people in the streets. TOTAL SILENCE. But bl ack
flower cars as far as the eye can see, for bl ocks and bl ocks.

An expression of respect, of honor and fear that is enornous.
Certainly no nore could be done for a President or a King.
Each car carries an el aborate floral decoration. W show
these in detail; and the fl owered nessages: "A Benefactor to
Manki nd", "He Knew and Pitied"..."Qur Don Qur Leader"..."The
Sacred Heart"...

EXT DAY: MALL (1955)

H GH ANGLE ON THE CORLEONE MALL

Si | ence.
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The flower cars, funeral |inousines, and private cars fill
all the areas attendant to the Corl eone residence.

Hundr eds of people fill the Mall, rem niscent in size of the
weddi ng of Connie and Carlo; of course, now the nood is sonber
and respectful.

M CHAEL, MAMA, FREDO and HAGEN stand by the flowered platform
whi ch holds the ornate coffin. W cannot see the renmmins of
Don Corl eone.

BONASERA i s nearby, ready to do service to the bereaved
famly. One by one the nourners cone by, weeping, or nerely
W th grave expressions; pay their respects and continue on.

The VI EW ALTERS, and we see that the line is endl ess. JOHNNY
FONTANE, tears openly falling, takes his turn.

Children are taken by the hand, and lifted for their |ast
| ook at the great man.

CLEMENZA whi spers into the ear of LAMPONE. LAMPONE
i mredi ately arranges for the nmenbers of the Five New York
Famlies to pay their respects.

First CUNEO, then STRACH and then ZALUCH . Then PHILIP
TATTAGLI A, who nerely passes by the Coffin.

Then BARZIN in a black honburg, standing a |long tine.
M CHAEL wat ches the scene.

BARZI NI crosses hinself and passes on, imredi ately rejoined
by his nen.

As BARZIN |eaves, it seens as though everyone is fawning on
hi m perhaps asking for favors: But at any rate, it is clear
fromthe doors opened for him the cigars lit for him that
he is the new Capo di Capi--the place fornmerly held by Don
Cor | eone.

M CHAEL wat ches silently.

BARZI NI is searching for sonebody with his eyes. First
CLEMENZA. Then TESSI O.

CONNI E rushes into MCHAEL's arns, tears in her eyes. He
enbraces and conforts her

Everywhere M CHAEL goes, NERI is a few feet away--watching
all who cone close to him

EXT DAY: MALL (LATER)

Later on the Mall; sonme people have left, although there are
still hundreds of nourners.
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A young G RL approaches TESSI O. She's about 18.

G RL
Do you renenber nme?

TESSI O
No. .

A RL
We danced together at Connie's
weddi ng.

TESSI O nekes a gesture, which is to say 'How you' ve grown',
and they nove though the crowd, |ooking for Mchael. He
finds him

TESSI O
M ke, could | have a m nute?

M KE; nods; and they nove to a private place. NERlI is close
by.

TESSI O
Barzini wants to arrange a neeting.

Says we can straighten any of our problens out.

M CHAEL
He tal ked to you?

TESSI O
(nods)
| can arrange security.

M CHAEL | ooks at him
EXT DAY: CEMETERY (1955)
The Cenetery. Late day.
The hundreds of cars, linmousines and flower cars line the
stone wall that surrounds this Italian-Catholic cenetary in
Queens Vil |l age.

Hundreds of people stand in a cluster; others watch; take
pi ctures, etc.

M CHAEL stands with his famly, his MOTHER ..and TOM HAGEN.

M CHAEL
(softly)
Christ, Tom | needed nore tine with
him | really needed him
HAGEN

Did he give you his politicians?
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M CHAEL
Not all...l needed another four nonths
and | would have had them all.
(he 1 ooks at TOM
| guess you've figured it all out?

HAGEN
How wi || they cone at you?

M CHAEL
| know now.
(a passion wells up
i nsi de of M CHAEL)
"Il make them call ne Don

HAGEN
Have you agreed on a neeting?
M CHAEL
(nods)
A week fromtonight. In Brooklyn on
Tessi 0's ground, where I'l|l be safe.

HAGEN | ooks at hi nm1 under st ands.

M CHAEL
But after the Baptism |'ve decided
to stand as godfather to Connie's

baby.

They | ook up.
The coffin is lowered into an excavati on, behind which stands
an enornmous stone nmonunent; it is of a weeping angel, with
the bold inscription: CORLEONE

FADE OUT:
FADE | N:
| NT DAY: NERI'S APT. (1955)
ALBERT NERI noves around in his small Corona Apartnent; he
pulls a small trunk fromunder his bed. He opens it, and we
see init, nearly folded, a New York City Policeman's uniform
He takes it out piece by piece, alnost reverently.
Then the badge, and the identification card; with his picture
onit. Slowy, in the solitude of his room he begins to
dress.
| NT DAY: M CHAEL' S BEDROOM (1955)
M CHAEL and KAY are getting dressed for the christening in

their room M CHAEL | ooks very well; very calm KAY is
begi nning to take on a matronly | ook.
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| NT DAY: MOTEL ROOM (1955)
In a Long Island notel.

ROCCO LAMPONE carefully disassenbles a revolver; oils it,
checks it, and puts it back together.

EXT DAY: CLEMENZA' S HOUSE (1955)

PETER CLEMENZA about to get in his Lincoln. He hesitates,
takes a rag and cleans sone dirt off of the fender, and then
gets in, drives off.

EXT DAY: CHURCH (1955)
The Church

Various relatives and friends are beginning to gather at the
Church. They laugh and talk. A MONSIGNOR is officiating.
Not all of the participants have arrived yet.

CONNIE is there, wwth a beam ng CARLO. She holds the infant;
showi ng himoff to interested people.

EXT DAY: U.N. PLAZA (1955)

NERI wal ks down the sidewal k i n the nei ghborhood of the UN
Building. He is dressed as, and has the bearing of, a
policeman. He carries a huge flashlight.

EXT DAY: MOTEL BALCONY (1955)

LAMPONE steps out onto the little balcony of a Sea-Resort
Motel; We can see the bright, neon |it sign advertising

"ROOVE FACI NG THE SEA- - VACANY".
| NT DAY: CHURCH
The Church

CONNI E hol ds the baby; the MONSI GNOR i s speaki ng; KAY and
M CHAEL stand side by side around the urn.

PRI EST
(to M CHAEL)
Do you pl edge to guide and protect
this child if he is left fatherless?

Do you promse to shield himagainst the wi ckedness of the
wor | d?

M CHAEL
Yes, | prom se.

EXT DAY: FlI FTH AVE.
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NERI continues up the 55th St. and Fifth Avenue area. He
continues until he is in front of Rockefeller Center. On

his side of the street, he spots a linousine waiting directly
across fromthe main entrance of the building. Slowy he
approaches the lino, and taps on its fender with his

ni ght sti ck.

The DRI VER | ooks up in surprise.
NERI points to the "No Parking" sign.
The DRI VER turns his head away.

NERI
K, w se guy, you wanna sumons, or
you wanna nove-?

DRI VER
(obvi ously a hood)
You better check with your precinct.

NERI
Move it!

The DRI VER takes a ten dollar bill, folds it deliberately,
and hands it out the window, trying to put it under NERI's
] acket .

NERI backs up, letting the bill fall onto the street. Then
he crooks a finger at the DRI VER

NERI
Let me see you |icense and
registration

EXT DAY: MOTEL BALCONY
LAMPONE on the notel bal cony spots a Cadillac pulling up.

It parks. A young, pretty G RL gets out. Quickly, he returns
into the room

| NT DAY: HOTEL STAIRS (1955)

CLEMENZA is clinbing the back stairs of a large hotel. He
rounds the corner, puffs a little, and then continues upward.

| NT DAY: CHURCH

The Church. Cose on the PRIEST' s fingers as he gently
applies oil to the infant's ears and nostrils.

PRI EST
Ephet ha. .. be opened... So you may
percei ve the fragrance of God's
sweet ness.
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EXT DAY: ROCKEFELLER CENTER (1955)

The DRI VER of the limousine in front of Rockefeller Center
is arguing with NERI.

Now t he DRI VER | ooks up.
VWHAT HE SEES:

TWO MEN in topcoats exit the building, through the revolving
gl ass doors.

NERI opens up fire, trapping BARZIN in the shattering glass
doors. The doors still rotate, noving the dead body of
BARZINI within them

| NT DAY: CHURCH

In the Church--the VIEWon M CHAEL. The PRI EST hands hi m
the infant.

PRI EST
Do you renounce Sat an.

M CHAEL
| do renounce him

PRI EST
And all his works?

M CHAEL
| do renounce them

| NT DAY: MOTEL MURDER (1955)

LAMPONE, backed up by two other MEN in his reginme, runs down
the iron-rail steps, and kicks in the door on Room 7F

PHI LI P TATTAG.I A, old and w zened and naked, |eaps up; a
sem -nude young G RL | eans up.

They are riddled with gunfire.
| NT DAY: HOTEL STAI RS (1955)

CLEMENZA, huffing and puffing, clinbs the back stairs, with
hi s package.

| NT DAY: CHURCH

The PRI EST pours water over the forehead of the infant M CHAEL
hol ds.

PRI EST
Do you wi sh to be baptized?
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M CHAEL
| do wsh to be baptized.

| NT DAY: HOTEL ELEVATOR MURDER (1955)
CLEMENZA, out of breath, clinbs the final few steps.

He wal ks t hrough sonme gl ass doors, and nobves to an ornate
el evator waiting shaft.

The lights indicate the elevator has arrived.

The doors open, and we see a surprised CUNEO standing with
t he dapper MOE GREENE

CLEMENZA fires into the small elevator with a shotgun
The PRI EST hands a lighted candle to M CHAEL.

PRI EST
| christen you Mchael Francis R zzi.

Fl ash bul bs go off. Everyone is smles, and crowds around
M CHAEL, KAY, CONNIE...and CARLO

FADE QUT:
EXT DAY: CHURCH (1955)
The christening party outside the Church.

Four or five |inousines have been waiting;, now pull up to
receive MAMA, CONNI E and the baby; and the others.

Everyone is very happy; only M CHAEL seens al oof and grave.

As the fuss is going on, a car pulls up. LAMPONE gets out
and works his way to M CHAEL. He whispers in his ear. This
is the news M CHAEL has been waiting for.

CONNI E hol ds the baby up to M CHAEL

CONNI E
Ki ss your Codf at her.

The infant turns its head, and M CHAEL uses that as an excuse
to back away.

M CHAEL
Carlo...we've had a change in the
pl ans. Mama, Connie, Kay and the
kids will have to take the trip out
to Vegas w thout us.

CONNI E
Oh Mke, it's our first vacation
t oget her.
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CARLO
(anxi ous to pl ease)
Jesus, Connie...Sure, MKke...

M CHAEL
Go back to your house and wait for
ne. ..
He ki sses KAY.
M CHAEL
(to KAY)

"Il just be a couple of days...

Peopl e are guided to the correct |inousines; they start to
drive off.

| NT DAY: DON S KI TCHEN
TESSIO sits in the Kitchen of the Main House on the Mall
HAGEN enters.
HAGEN
You' d better nmake your call to
Barzini; Mchael's ready.
TESSI O nods; noves to the tel ephone and dials a nunber.

TESSI O
We're on our way to Brooklyn.

He hangs up and sm | es.

TESSI O
| hope M ke can get us a good deal
t oni ght .
HAGEN
(gravely)

|'msure he wll.
EXT DAY: MALL (1955)

The TWO MEN wal kK out onto the Mall, toward a car. On their
way they are stopped by TWO BODYGUARDS.

BUTTON MAN
The boss says he'll cone in a separate
car. He says for you two to go on
ahead.
TESSI O
(frowni ng)
Hell, he can't do that. It screws

up all ny arrangenents.
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THREE MORE BODYGUARDS appear around him
HAGEN
(gently)
| can't go with you either, Tessio.

He flashes at the nen surrounding him for a nonent he panics,
and then he accepts it.

TESSI O
(after the pause)
Tell Mke it was business...| always
liked him

HAGEN
He under st ands t hat.

TESSI O | ooks at the nen, and then pauses.
TESSI O
(softly)
Tom can you get ne off the hook?
For old times' sake?

HAGEN
| can't.

HAGEN turns, and wal ks away fromthe group. Then about twenty
paces away, he stops, and | ooks back.

TESSIOis led into a waiting car
HAGEN | ooks away, and wal ks of f.
| NT DAY: CARLO S LI VI NG ROOM (1955)

CARLO RI ZZI is alone in his house, snoking, waiting rather
nervously. He noves to the w ndow and | ooks out.

WHAT HE SEES:
EXT DAY: MALL (1955)

M CHAEL, still dressed in a dark suit; followed by NERI
LAMPONE and CLEMENZA, then HAGEN

They nove toward us.
Excitedly, CARLO noves to the front door; opens it.
He wears a broad smle.

CARLO
Godf at her!
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M CHAEL
You have to answer for Santi no.

The smle on CARLO s face slowy fades, then, in a foolish
attenpt for safety, he slans the door in their faces and
backs into the living room

| NT DAY: CARLO S LI VI NG ROOM (1955)
The door opens, and the grimparty enters.

M CHAEL
You fingered Sonny for the Barzini
people. That little farce you pl ayed
out wiwth ny sister. Did Barzini kid
you that would fool a Corl eone?

CARLO
(dignity)
| swear |'minnocent. | swear on
the head of ny children, I'minnocent.

M ke, don't do this to ne, please
M ke, don't do this to ne!

M CHAEL

(quietly)
Barzini is dead. So is Philip
Tattaglia, so are Strachi, Cuneo and
Mbe Geene...|l want to square al
the famly accounts tonight. So
don't tell ne you're innocent; adm't
what you di d.

CARLO is silent; he wants to talk but is terrified.

M CHAEL

(al nost ki ndly)
Don't be frightened. Do you think
|'"d make ny sister a widow? Do you
think I'd nmake your children
fatherless? After all, |'m Godfat her
to your son. No, your punishnent is
that you're out of the famly

business. |1'mputting you on a plane
to Vegas--and | want you to stay
there. [1'll send Connie an all owance,
that's all. But don't keep saying

you're innocent; it insults ny
intelligence and nmakes ne angry.
Who approached you, Tattaglia or
Bar zi ni ?

CARLO
(sees his way out)
Bar zi ni .
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M CHAEL
(softly)
Good, good. Leave now, there's a
car waiting to take you to the
airport.

CARLO noves to the door; opens it. There is a car waiting;
with a group of MEN around it.

He | ooks back at M CHAEL, who reassures him
M CHAEL
"1l call your wife and tell her
what flight you're on
EXT DAY: MALL

CARLO noves out to the Mall; the BUTTONMEN are putting his
things in the trunk.

ONE opens the front door for him

SOVEONE is sitting in the rear seat, though we cannot see
who.

CARLO gets into the car; out of nervousness, he | ooks back
to see the other man.

It is CLEMENZA, who nods cordially.

The notor starts, and as the car pulls away, CLEMENZA suddenly
throws the garrote around CARLO s neck. He chokes and | eaps
up like a fish on a line, kicking his feet.

The garrote is pulled tighter; CARLO s face turns col or

Hi s thrashing feet kick right through the front w ndshi el d.
Then the body goes sl ack.

CLEMENZA mekes a foul face, and opens the w ndow as the car
drives off.

EXT DAY: CARLO S STEPS (1955)
M CHAEL and his party. They watch.
Then he turns and wal ks off, and they foll ow
FADE OUT:
FADE | N:
INT NI TE: M CHAEL' S LI MO EN ROUTE (1955)
M CHAEL sits alone in the back of his car; NER is driving.
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They do not speak for a long tinme; it is night--car lights
flash by.

NERI turns back.

NERI
You know | woul d never question
anyt hi ng you say.

M CHAEL
(smles)
Speak your m nd.

NERI
"1l do this for you; you know
shoul d.

M CHAEL
No. This | have to do.

EXT NI TE: Pl ZZA STREET (1955)

M CHAEL' s car pulls up in a quiet neighborhood, near an
Italian Pizzeria. NERI opens the door.

M CHAEL
Sit in the car.

I NT NI TE: Pl ZZA PLACE (1955)

He wal ks alone into the restaurant. A MAN is tossing pizza
dough in the air.

M CHAEL
Where's the boss?
MAN
In the back. Hey Frank, soneone

wants you
A MAN cones out of the shadows, with a strong Italian accent.

VAN
VWhat is it?

He stops, frozen in fear. It is FABRI ZZI O

VIEWON M CHAEL. GQunfire fromunder his coat. FABRIZZIO s
cut down. M CHAEL throws the gun down; turns and exits.

EXT DAY: MALL (1955)
H GH ANGLE ON THE CORLEONE MALL
Several noving vans are parked in the Mall; one feels that

these are the final days; the famlies are noving out; signs
indicating that the property is for sale are evident.
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A bl ack linmousine pulls up, and before it has even stopped,
the rear door flies open, and CONNIE attenpts to run out,
restrai ned by MAMA. She manages to break free and runs across
the Mall into Mchael's house.

| NT DAY: DON S LI VI NG ROOM ( 1955)

I nside the Corl eone house. Big boxes have been packed;
furniture prepared for shipping.

CONNI E
M chael !

She hurries into the living room where she conmes upon M CHAEL
and KAY.

KAY
(conforting)
Conni e. .

But CONNI E avoids her, and noves directly to M CHAEL. NER
i s wat chf ul

CONNI E
You | ousy bastard; you killed ny
husband. . .

KAY
Conni e. .

CONNI E

You waited until our father died and

nobody could stop you and you kill ed

him you killed him  You bl aned him

about Sonny, you always did, everybody

did. But you never thought about

me, never gave a damm about ne.
(crying)

VWhat am | going to do now, what am |

going to do.

TWO of M chael's BODYGUARDS nove cl oser, ready for orders
fromhim But he stands there, waiting for his sister to
finish.

KAY
Conni e, how could you say such things?

CONNI E
Way do you think he kept Carlo on
the Mall? Al the time he knew he
was going to kill mnmy husband. But
he didn't dare while ny father was
alive. And then he stood Godf at her
to our child. That col dhearted
bast ar d.

( MORE)
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CONNI E ( CONT' D)
(to KAY)
And do you know how many nen he had
killed with Carl o? Just read the
papers. That's your husband.

She tries to spit into MCHAEL's face; but in her hysteria
she has no saliva.

M CHAEL
CGet her honme and get a doctor.

The TWO BODYGUARDS i mmedi ately take her arnms and nove her
gently but firmy.

KAY i s shocked; never taking her | ook of anazenment from
M CHAEL. He feels her |ook.

M CHAEL
She's hysterical.

But KAY won't let himavoid her eyes.

KAY
M chael, it's not true. Please tel
ne.

M CHAEL
Don't ask ne.

KAY
Tel | ne!

M CHAEL
Al right, this one tinme I'Il let
you ask about ny affairs, one | ast
tinme.

KAY

s it true?

She | ooks directly into his eyes, he returns the | ook, so
directly that we know he will tell the truth.

M CHAEL
(after a very long
pause)

KAY is relieved; she throws her arnms around him and hugs
him Then she kisses him

KAY
(through her tears)
We both need a dri nk.
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| NT DAY: DON S KI TCHEN (1955)

She noves back into the kitchen and begins to prepare the
drinks. From her vantage point, as she smlingly makes the
dri nks, she sees CLEMENZA, NERI and ROCCO LAMPONE enter the
house wth their BODYGUARDS

She watches with curiosity, as M CHAEL stands to receive
them He stands arrogantly at ease, weight resting on one
foot slightly behind the other. ©One hand on his hip, |like a
Roman Enperor. The CAPOREQ MES stand before him

CLEMENZA t akes M CHAEL's hand, kissing it.

CLEMENZA
Don Corl eone..

The smle fades from KAY' s face, as she | ooks at what her
husband has becone.

| NT DAY: CHURCH (1955)

KAY wears a shawl over her hand. She drops many coins in
the coin box, and lifts a burning taper, and one by one, in
a pattern known only to herself, lights thirty candl es.

THE END





