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THE GODFATHZER

PART IIX

FADE IN:
BEFORE TITLES:

The screen is black. First we hear the sound of a
single trumpet playing slowly and sadly, the notes
fainwely resonant as if echoing through the narrow
streets of some old hill wvillage in Sicily. Now,
confusingly, we see a slant of light move past us -
and apother, and as our surroundings hecome more
visible, we discover that we are moving through a
pine forest lit by shafits of morming sunlight. Now,
suddenly, we come ocut of the trees and £ind ourselves
on the Nevada shore of Lake Tahoe.

It is a clear,cold morning in September of ¥ineteen
FPifty-nine. We now see the Corleone compound at
lakeside, half-hidden by pines and firs. We move
toward it, past the gates and guard houses, past

the guast houses, past the kennels for the guard
dogs, and finally to the front driveway of the main
house where a conservative sedan is being loaded by
a Chauffeur and a pair of large dark~headed men named
Al Neri and Rocco Lampone, Roccee limps slightly.

As suitcases ars heing placed in the trunk of the
car, the frount door £o the main house opens and Tom
BEagen, a trim, sericus, balding man in a business
suit, appears. BHe crossas fto the cormer of the house
and looks off.

HAGEN'S PQINT OF VIEW - THE LART AND LARESIDE

Standing by the shore of the lake is a little boy,.
Tony Adams Corlecne, aged about ten. The boy, dressed
for travel, is looking off at the lake, his back to-
ward us.

REVERSE ANGLE - CON TONY

As he looks ocut at the lake we might sense that he
is troubled and puzzled, although he is managing €9
keep his expression stoic. Hagen can be seen in the

hackoround, by the house. Afisr a moment:

(CONTINUED)
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CCNTINUED:
. BAGEN
Tony.

{then) .
Time +o go. . - -

There is a beat and Tony composes himself, +turns and
movaes up toward the house and Tom EHagen.

EXT. FRONT OF TAHOE HOUSE AND DRIVEWAY ~ DAY

The heavy, black sedan is loaded., Connie Corleone
and a Housekeeper, in uniform, are bringing Mary.,
about five, out ko the car., She too is dressed for
travelling., As they put her into the car ==

CONNIE
In you get —=-—

MARY
Will Daddy be at the airport?
~ ANOTEER ANGLE
as Tomt and Tony come up.
BEAGEN
¥o. EHe wanted me to tell you both
how sorry he was.
TONY
{to Cennie)

Aunt Connig == 7?

Connie would apparently prefar o aveid answering any
gquestions,

- CONNIE
Be sure apd give my love to your
mother.

NERT

It isn't like you won't be bhack
" from time to time,

LAMPONE
I'll bet we*ll all be together
for Christmas. Wait and see.

Tény gets inzg the car. He lcoks sut the window to-
ward the house. We beginm MATY TITLES AND CREDITS.



THE DRIVEWAY

Hagen is the last one into the car. As it starts down
the driveway on its way to the airport in Reno, Connise,
Lampone, Neri and the Housekeeper all wave, The auto-
matic gate at the foot of the driveway opens. The
Guard at the gats flicks a half-salute as the limousine
passes through.

THE GROUP IN FRONT OF BOUSE

As the group breaks, Connie ané the EHousekeeper going
back inside, Neri and Lampone drifting off, we pan up~
ward to a windew in the second-story and zoom in.
Michael Corlecone has moved the curtain aside with cne
hand and is locking after the disappearing limousine,
his expression unreadable but somehow sad.

INT. AIRLINER - DAY

We are close on Tony, lcokinq cut the windew of the
airliner, his own expression matching that of his
father.

EXT. LOGAN INTERNATIONAL ATRPORT (STOCX) -~ DAY

as an ajrlinew of the period comes in for a landing.

IXT. NEW ZNGLAND COUNTRYSIDE - DAY

A limousine is moving ncrthbound up Interstate 93.
Maples on either 3aide of the road are turning red
and vellow. We pan the limousine past and continue
o pan %o a sign marking the stateline between
Magsachusetrss and New Hampsghira,

INT. LIMOUSINE ~ DAY

It is almost night. Tony is looking ocut the windaw

as the limousine anters the little town of Hanover,
moves down past che Dartmouth College green on Elaazer
Wheelock Street and surns right on North Main.

EXT. ZAY ADAMS' HQUSE - NIGHET

We are on a post bhox, the name "Adams” on its side.
We pull back =z include z modest, whits, Two-sTory

(CONTINUGED)
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clapboard house with giant elms and maples in the frent
vard,., The limousine stops outside the house.

Under its fanlight, the front door swings open and
Ray Adams ccomes out, As her children run to her she
kneels and gathers them into her arms. We move in
close on Tony and as we hold, the MAIN TITLES AND
CREDITE are over and we begin to hear —=

. SPEAXER'S VOICE
Qur Nation is and has bheen histor-
ically the symbol of freedom, of
justice and opporcunity and its
paculiar strength iz that no matter
what gur individual background —--—-

EXT, NAVY AND MARINE CORPS STADIUM - DAY

We are close cn a young man, Anthony Adams (Corleone),
in che uniform of a Midshipman of the Naval Academy
at Annapolis. We are pulling back as the speaker —-
who is Arne Grundelliug, the Secretary of State ==
continues, hisg accent faintly Scandinawvian.

GRUNDELLIUS' VOICE
~= there are no limits to the goals
to which we can each legitimataly
aspire, And now, as an unpopular waxr
is ended in Zast Asia and we set our
sights on new goals, I leave you with
the words of anocther Sailor ~=-

We continue to pull back to discover that we are at

the Navy and Marine {orps stadium, It is a late Spring
day and in the early-middle Nineteen Seventies. The
Midshipmen, their parents and guests, are gathered

for the graduation ceremonises.

GRUNDELLIUS

'Cur will is to keep the torch of
freedom burning for all. To this
Solemn surpose we ¢call on the young,
the brave and the strong, and the
frae. Heed my call., Come to the
sea, Come sail with me,’

{then)
I'm sure the entirs 3rigade of Mid-
shipmen recognizes the words of Jochn
Paul Jones.

{(CONTINUED]
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During this speech we f£ind we have been moving through
the stadium, We £ind Tony's mother, Xay, among the .
guesits. We also se= Tony’'s sister, Mary, about twenty, -
Tom Hagen and Al Neri. ’

ANCTHER ANGLE

The speech is over and as the audience apglaués, the
Superintendent of the Academy crosses uz =o Grundellius.

SUPERINTENDENT
Thank you, Mistar Secrestary ===

As the Secretary of State c¢rosses hack to his seat,
the Superintendent addresses the microphone,

SUPERINTENDENT
The following First Classmen will
step forward to receive their
diplcomas.

The Superintandent consults a list wkich an Aid has
suppliad. Tha Superintendent zeads off the first
two pames, then ———

- SUPERINTENDENT
Trident Scholar Anthony Adams ——-—

At the sound of his name Tony rises and moves toward.
the Speaker's platform. We ===

DISSOLVE TO:
EXT. THE SPERRER'S PLATFORM - DAY

The final First Classman has racaived the final diplcoma
and is moving off as a Midshipman runs up to center
stage, and in accordance with long tradition =—-

MIDSEIPMAN
I propose three cheers for those
abouvt £o leave us. Hip aip!
{tha Brigade answers
with a roar)
Hip hip!
{again)
Hin nip!
The Brigade answers for the third time and as the Mid-
shipman runs cIf, his place 13 taken by a Represan-
tazive of che graduating class.

{CONTINTED)
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PIRST CLASSMAN
I propase three cheers for +hose
we leave behinmd. Eip hip! -~
(hurray)
Hip hip!
(hurray) .
Hip hip!

FEATURING TONY

Ag the graduating Midshipmen give their last full-

throated response and skim their hats into the air,
Tony == half a beat behind the others -— doeg like-
wise. We pull back and pan upward to the explosion
of white hats arching through the air.

-

cur TQ:
EXT. NAVAL ACADEMY YARD - DAY

We pick up a man named Stu Palmatser moving through
the gfoup of strolling Midshipmen ané their gquests.
Palmateer, is a poised, pleasant, tough man about
forty, dressed in the uniform ¢f a Marine Captain.
He spots Tony in a group with his guests, near the
statue of Taecumsal,

TONY AND TEE OTHERS.

Tony 1s standing with Ray, Mary, Hagen and Al Neri.
Tony turns as

PAILMATERR
(coming up)
Congratulations, Tony.

: TONY
Thank you, 3Sir.
(then)
Captain Palmateer, I'd like to
present you to my Mother, Mrs.
Adams -— my sister, Mary --
(then)
And this is Mister Zagen, a very
cld friend, and Al Neri -— I used
to ride on his shoulders when I
was a ligtls bhov.

Palimatser has greetsd the ladies, shaken aands with

the men, ad Libbing appropriately: Nice 2o meet vou,

30 Q.

{CONTINGED)
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CONTINUED:
PAILMATEER
{to Ray
I'm sorry to drag him off this
way, Mam,
{to Tony)
Ready?
TONY
{nods, then)
Sea you all tonight.

Tony kisses his mother and he and Palmateér move off.

EXT. GEORGE WASEINGICON BELTWAY - DAY

We pick up a car coming along the Washington Beliway
approaching the CIA turnmoff near Langley, Virginia.
We pan with i+, then continue to pan over to a road
sign which reads, "Centxral Intelligence Agency”.

INT. THE CaR - DAY

Palmateer is driving. Tony sits next to him. They
make the turmoff to the CIA, go up the access road,

come 0 a stop at the entrance. As the Marine Guard
comes cut of the guardhouse and up to the car, Palmateer
is takipg out his identification.

EXT. THE MAIN CIA BUILDING - DAY

Palmatser and Tony, on f£oot now, move up to the build-
ing. They move through the Ircnt doors.

"INT. CIA BUILDING (LOBBY) - CAY

We are ir the gigantic foyer of the CIA building. The
camera is focused on the CIA motto, etched boldly into
the white marble wall, It reads: "YE SHALL KNOW THE

TRUTH AND THE TRUTH SHALL MAXE YOU FREE".

We pan off the motto to pick up Palmateer and Tony
as they move thrcugh the great, columned rcom toward
the desk at the end. The Guard at the desk, seeing
Palmateer's identification, signals him and Tony up
tn the Badge CfSice which iz up a £light of steps on
she right.
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INT. CIX BUILDING (BADGE OFFICE) - DAY

- ag Palmateer sktows his identification tc a Woman
behind the desk:

PALMATEER
Captain Palmataer.
{then, indic~
ates Tony)
Mister Adams, We have an appoint-
ment with the D.D.P.

The Woman gives Palmateer his badge, checking the photo
on the badge againgt his face hefore she does so.
Palmateer initials the form she gives him as she gives
Tony hisg pass and stamps it in large letters: "Must
be accompanied®.

INT. CIA BUILDING (LOBBY) =~ DAY

Within the fover is ancother gates separating the foyer
from the inner ganctum of the building itself. We are

on the Gare Guards as they checlk the badges and passes
of those entering.

They nod Palmateer and Tony through the gate. We pan
them towazd the bank of varicolered elevators. As
they go to the elevators we hear ——-—

PALMATEER'S VOICE
Thisg is a preliminary interview,
not binding on either party. The
next step, 1f it’s agreed wo take
that step, would he a session with
the Assessment and Evaluation sac-
tion. Pgychological testing.
Biographical data2. Znds with a
poelygraph test.

INT. CIA BUILDING (SIXTE FLCOR} - DAY

We are on the elevator doors as they open and Falmatear
and Teny emerge. They walk down the corridor with its
bare, off-white walls. The floors ars coversd with
green vinyl. <Cnly the cffice deors add color. They
are painted variously, red, blus ard vellow. As they
go down the long hallway:

PAIMATEZR
Assuming no sarious prohlems come
tg light, vew will be given pro-
visional operaticns zapproval, effacw
tive for six months, during which

{CONTINUEDR)
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PAILMATEER (Cont'd)
time you would be sent to cuyx fag-
ility at Camp Peary for a special
training program —— )

Tony and Palmateer enter the office at the far end
of the hall.

INT. MORTEQOUSE'S OFFICE - DAY

It i2 a reascnably large office as hefits cne of the
top echelon CIA men. Morshouse, himself, sits at a
large desk. Tha seal of the Agency is on the wall
behind him, f£lanked by the National £lag and the
Agency f£lag, on standards,

We are close on Thomas Morehouse, about fifty-five,
an imposing, silver~haired man., He looks up from a
dossier he's been studying, then:

MOREHOQOUSE
Would you have any objesctions o
being assigned to us, Mister Adams?

ANOTHER ANGLE

including Tony and Palmateer who sit across the desk
Zrom Morahouse.

TONY
That would depend on the duty,
Sir.

MOREZCUSE

(to Palmateer)
How much have you told aim, Stu?

] PALMATEER
Just that there was an assigrment
we thought he'd be suitged for.

MOREHCOUSE

All right.
{then)

We've been authorized and funded
e garzy out a top prigrity covert
oparation in Latia America. Captain
Falmateer will he Fiald Coordirator.
Your job weould be liason.

Thera iz a heat, =han: _
(CONTINTED

por
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Morahouse.

Divorced.

1.

MOBRBEHOUSE
Scmething the matiter, Mistar Adams?

TONT
Hefore we go into polygraphs and
so on, there's something yvou migh
not know. '

MOREBQUSE

Fact is, we know quite a bit,

(reads from :

dossier)
Adams, Anthony. ¥No middle initial. -
Born New York Nursery and Childs’
Eospital, February 3zd, 1551.
Mother and father separated.

TONY
Divorced.

MOREHEOQUSE

scrarches the correctiorn in*o the dossier.

with a pencil, then:

—

MOREHOUSE |
You were raised in Banover, New
Hampshire, Your mother teoachas
school. Name legally changed in
1963, Attended Phillips Exater.
Lattered in ics hockev,

TONY
And baseball.

-

Anéd baseball.
; {ncds)
¥our father is Michael Corleone, a
resident of Nevada. Ee's principal
stockholder of Ganco Intsrnational,

a corporaticn that deals mainly in
hotels anéd casinos, but thay also
have interests in an alive oil come
pany, a charter airline, laundromats,
nursing homes, 50 on.

MOREEOUSE

TONY
Does this assignment nave scmethisng
o do with mv Zzathexr?

ICONTINUED)
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CONTINUED:
: MCOREEQUSE
Cnly in so far as he has certain
business connections that migh%
be willing %o help us.

TONY
I haven't seen my father since I
was ten yesawns old.

MOREEBOQOUSE
No contact at all? '

TONY
I get a Christias prasent and a
chack on my birchday =--ghat's
about it. As far as I know, he's
retired. Doesn': see anyone.

MOREEQUSE
Yas. That's why I was anxious to
have this meeting today -~ while
Mister Hagen was still in Washington.

ANOTHER ANGLE
as Tony pauses, thinking. After a noment:

TCNY
I really don's know 1iZf I can help
vou very much, Mister Morehouse.

MOREHQUSE

Let me ask vou a personal gquestion,
Tony. Do you love your Country --

(holds up hand)
I'm not talking about the Nathan
Bale kind of thing. Just simply,
warts and all, do you wish this
Nation well?

TONY
YTag, of couxsa.

MOREECUSE
Well, what if I told you -~ and
trying not to bhe grandiose -- that
this cne operation micht verv well
insure peace on tiis hemisphere Ior
“ha paxy Fiftv vearz. Mavbe nmors,

oo TC:



' building is impressively flcadlit as are the Washing~
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EXY. A RESTAURANT TERRACE (WASHINGTON) - HIéET-

We are on the terrace ¢f a2 pleasant restaurant over-
locking Washington D.C. The dome of the Capitol

ton Monument #nd the White Hcuse.

Tony and Hagen are léaning on the terrace railing,
Iooking out. A Waiter has just finished pouring cofiee
for them, As the Waiter moves of%, Tony threws a look
at Hagen, %then:

: TONY
Well?

BEAGEN
Lat me make sure I'm clear on this.
You're talling me that the Govern=
mant would like the Corlecne family
%o perform a servics for them --—
probably iavolving some £riends of
ocurs in Latin America,

TONY
Righ=.

HEAGEN
Whera? Who's concerned? wWhat
would it entail, specifically?

TONY
I don't knew that ven.

HAGEN
When will you be able ko tell me
these things?

TONY

As soon as they decide I'm not a
Russian spy.

ANCTHER ANGLE
as Pagen smiles, shakes his head. Bureaucracy.
TONY
What they'd like to fizd ou:z right
now is: would vou he interascad?

ZAGEN
Z'1L len you xoow.

TONY
Do vou ave to clleck with my Zacshexr?

(CONTINGED)
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BAGEN
No.
. TONY - "
How is he? -
HAGEN
Fine,
TONY

I think about Tahoe scmetimes.
Is the fishing still gocd up
thera?

HAGEN
I suppeose so. 1I'm in Vegas most
of the time.

TONY

Those wara good davs.
- HAGEN
¥es. They were.

ANCTHER ANGLE
As Al Neri ccomes up, locking at his watch.

NERI
You gtill want to catch that
shuttle ts New York?

EAGEN
Yes. Thank you, Al.
(o Tony)
Whera can I reach you?

Tony scribbles an address on a card and hands it to
Hagen. As he looks at it:

" BAGEN
U.S. Navy Research Facility.
{then)
Research on what?

TONY
Nothing. It's a dummy outfit.
That phone rings in Langley,
but they'll know where I am.
Hagen nods and puts the card in his wallst zz we -«

cor TO:
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INT. INTERROGATION ROOM CNE (CIA} - DAY -

Tony is completing a test, fitting blocks together
agalnst time. The Pirst.Interrogator is waschinag
impagsively, stcpwatch in hand. -

Tony finishes, straightens., The Intarrogator clicks
the stopwatch impassively, giving no indication
whether or not Tony has passed the test.

CUT TO:
INT. INTERRCGATION ROOM TWQ {CIA) - DAY

The Second Interrogator, a psychiatrist, is seated
behind a desk looking at a little steeple that he's
made «f hisg hands.

IND INTERRCGATIOR
And you ‘were never curious?

ANQCTEER ANGLE

including Tony who sits across the desk £rom the
Intarrosgator.

TONY
Ahout what?

2ND INTERROGATOR
Why your father sent you away.
You never wondered about it?
You must have thought something.

TONY
- I thought he had his reascns.

2ND INTERRCGAIOR
And vou don't feel any resentment?

TONY
No.

2ND INTERRCQGATOR
What o you fael?

TONY
Nothing?

The Second Interrogator glances over. The tzxace ¢f
anger in Tonvis Last response nas wold him and us
somethine.

g T
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INT. INTERROGATION ROCM TEREZ - DAY

Tony sits in a chair in & small room with acoustical
+ile on the walls and ceiling. Behind him is a desk- .
like structure with a built-in apparatus of dials, N
graph paper and odd, narrow metal pens.

Tony is connected to the desk ensemble by three appara-~
tuses: a blood pressuras cuff attachked to his arm, an
accordian tube around the chast to measure changes in
breathing rhythms; a hand-held device with alectrodes
which measures changes in perspiration or galvanic skin
response.

The Third Interrogator sits at the desk hehind Tony.
asking gquestions slowly and checking the thyee styluses
on the rolling graphs.

3RD INTERRCGATCR
Have you ever visited a Ccrmunist
Country?

TONY
HO -

3RD INTERROGATCR
Have you ever belonged to a Cormu-
nist Jrganization?

oNY
No. )

3RD INTERROGATOR
Are you telling the txuzh?

TONY
Yes. .

. 3RD INTERROGATOR
Rave you ever had a homosaxual ox«-
perienca?

Tony turns and looks at the Third Interzogatcor.

TONY
¥o. Have vou?

The Thixd Intsrrogator tenses angrily for 2 moment,
tHen:

3RO INTERRCGATCR
I2's assanzial that vou Zace the
wall and answer =he guestions ves
or no.

(CONTINUED)
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Tony turns back to the wall, then:

3RD INTERROGATOR
Do you have any friends in the
Communist Party?

TONY
No.

. ogem

16.

.

coT TO:

INT. INTERROGATION ROOM TéﬁEE - DAY

I+ is later.

Tony is on his feet getting ready to

leave as the Third Intexrogator is checking over the
graphs with their zed ink squiggles.

3RD INTERRCGATOR

I get a high galvanic response on
cuestion twenty-thrae,

{checks second

graph)
I also have agitation indicatsd
on your cardic tracing on the
same guestion: 'Do you have any
close friends in the Communist
Party?' Your answer was negative.
Would you like to amend that?

Tony has rolled dcwn his sleeve and put on his coaz.

He pauses

art the door, then:

TONY
It's my rocmmate up at Exater.
?hil Bodeen.

. 3RD INTERROGATOR
He's a Marxist?

TONY

I don't know. :
{(grins)

But last time I saw him he had an

American flag sewn to the seat

of his pants. -

3RD INTEIRRCGATOR
and heow did veu fzel about shazn?

TONY
{ghrugs]
¥ig gpancs.
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CONTINUED: 7

JRD INTERRQGATOR
That's interesting.

TONY
What?

3RD INTERRQGATOR
Tou think it's perfectly all right
te gsew the Nation's flag to the
seat of your pants?

TONY
As a matter of fact I don't. ~
{then)
But the Supreme Court dces. Sym-
belic freedem of speach. Protecw
ted under the Pirst Zmendment,

As Tony turms €0 go:

JRD INTERRQGATOR
Adams?

TONY
{turns hack)
Sizx?

JRC INTERRQGATOR
I take it vou're prepared to die for
that right?

TONY
No, 3ir. Dyving doesn't £it in with
my plans at all.

3R INTERROGATCR
Just what are vour plans, Mister Adams?

. - TONY
T plan on passing this thing -—-

cUT TO:
INT. HANDBALL COURY - DAY
Tony and Stu Palmateer are in sweat clothes, plaving
a hard, no-mercy came cf handball, Palmatear is close
a5 he hits the hall:

PALMATEZR
You will.

{CONTISUED)
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CONTINUED :
We whip pan to Tomy, returning the shot.

ToNY
What makes You think so?

: PALMATEER
You've got friends in high places,
Chm - ’

Ay Tony puts one away:

PALMATEER
sShot.
{then)
Believe me, you'll be reading-in
on the project by next week,

CUT TO:
ZXT. IBD CONION RBUILDING (JEZRSEY CITY) - Day

We ars on the front entrance of the building owned by
the International Brotherhood of Dockworkers. This is
the Naticnal Headgquarters Building, so indentified by
a2 plagque of same kind. Tom Hagen enters this building
followed Ly Al Neri.

INT. BRADY'S OUTER QFFICE -~ DAY

The President of the Union, Patrick 3rxady, a large,
red-£faced, hearty man, comes bursting ocut of a door
and crosses uap to Bagen and Nezdi.

. EAGEN
Tem: Alberteo! Come in., Come in.
This way.

(to SecretarV)
No calls, Maggie.

INT. CONFERSNCE ROCOM - DAY

This is a very plush rcom with heavy carpets, a long
polished table and a large portrait of the Unicn's ax-
prasident, Danny DeVits. Under this portrais is a har
at which Bradyv stands pouring drinks into crvystal
glasses.

As he turns with the drinks,. gives the Iirss fo Neri,
then as e givas tle second one io Jagen w—-

{CONTINUZED)
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CONTINUED:
BRADY .
You're looking goed, Tom. Eow do
you keep vour helly so £law?
" HAGENW i
Mainly trying to run you down.
BRADY
Do you think this outfit zuns
itcself?

HAGEYN
I think you're stalling us, Pat.

BRADY
Stalling?
(to Neri)
Will you listen to this gquy?
- {(grins at
Ragen)
You want to know when I got back
from New Orleans? Ten-thizrty last
aight. Big problems.

HAGEN
I understand and I sympathize, but
you've had our proposal for a menth -~

ANQTEER ANGLE

Brady craosses to the head of the becard table where
he opena z Zolder and starts riffling through scme
papers, As he does s¢, Hagen copens his briefrcase.

- BAGEN

‘If you've misplaced it, I have a
copy of the package plus 2 summary
gf Gance Internaticnal'’'s assets and
projacted profits hased on audited
financial statements with additional
data supplied bv cur Cemptroller,

I alsoc have the plans and estimates.

BRADY
Qkay. Okay. I found it w=
{then)
You want a #ifty million dollax
line of credit Lo be granted in
full to Gancg Intarsational and
Subsidiarias and 3¢ on and so forth e
(Lookz up)
For a hoetel in Atlanwic Cisr? I2's
a iot of monev, Tom.

(CCNTINUED!)
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BEAGEN
Not iZ thay wote in lccal coption
gambling. And they will,

- BRADY

That's keside the point. Fact

is, those days are over when Danny
used €0 hand it ocut like so much
free lunch. There's been 2 hig
reduction in our commitment to new
construction loans,

BAGEN
How leong has that policy been in
effect? .
BRADY

Let me read you something.

ANQTHER ANGLE

ag Brady withdraws a newspaper cut-out, obviously an
editorial, from the folder.

ANOTEER

3RADY

It's headed: Take zhe hcod out
of the Brotherhood.

(looks up)
Cute?

(reads)
"It is precisely men like Patrick
Brady =-- who took over the Frag~
idancey of the IBD when the former
President, Danay DeVito wasg packad
off to prison, who mus* ke watched .
by the SEC. Because cf the tremen-
dous economic power of the Union
Pension Funds, these men -- with
their syndicate connectionsg ~- ars
putting the Undarworld in a position
to dominate the American economy -

{then)
What mors can I ®all vou?

HEAGEN
¥You can tell me if the answer is
vas or no.

ANGIE
As Brady crosses tp the wall whers tie large studio
portrait of Danny DeVito, a tough-lcecking listle guy,

(CONTINYED)
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CONTINUED:

is framed in a place of honor. After a moment Brady
shakes hiz head and turns hack %o Hagen.

BRADY )
I'm sorry, Tom. Much as I love and
raspect cur former Prasident, I
don't have any burning urge toc end
up rooming with him at Leavenworth,

HAGEN
Bafore you give me your final ra-
fusal, I'd like =0 say one thing =—a=-

BRADY
You've just had my final refusal,
Hagen. The answar is no.

ANOTHER ANGLE

as Bagen locks at Brady for a moment, then starts
putting papers back into his briefcase. As he does 3za:

BRADY
No hard feelings. It's just a
policy decision of the Board.

HAGEN
I understand and I zhank vou for
your Lime -——-

NERI
{to Brady)
I'1l se= you arocund, Pat.

BRADY
What's that ;uppcsed tc mean?

. NERI
It means I'll sees you axcund.

3RADY
What am I supposed t0 do? Gat
scarsd? Piss in my pants?

HAGEN
¥o one is trying to ianzinidate veu,
The Carlsone Family doesn't do
husiness *hat way,

RRADY
Tha Corlecone Zamily deesn't do

{CONTINCEDR)
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CONTINUED:
BRARY ([Cont'd)
a hell of a lot of bhusiness, pericd.
The way I hear it, you're £inished.
With Mike locked away in a rubber
room someplace, and a two million
deollar tax lein on your Vegas prop-

arty, vou got the balls o come in ] L

here and try to run muscle on me.
Get out of here. Both of you.

EAGEN
We were just going.

Hagen has packed his papers into his briefecase. Now
he ncds at Neri and as both furn and start toward the
door: ’

BRADY
Wait a minute.

Bagan turns back. 3Brady comes up with the Genco Inter—
national loan applicatica.

BRADY
Take this along with you in case
you run out of toilet naper on
the £light bhack to Vegas,

Jagen takes the application from Brady, then guietly:

HAGEN
Don't ever think that the Corlesone
Family is Zinished, Mister Brady.
That would he a mistake.

Hagen and ¥eri now turn and exig., Brady is lock;nq
aftar them. Gradually the bravadc drains from nis

big, pink, Irish face and he crosses to the telerhone
and picks it up.

BRADY
Gat me Sam Maatrocina,

cuT TO:
ZXT. MAATROCINA'S YACET (LONG ISLAND MARINA) — DAY
We are close on the hatchway to the Main Salon as
Sam Maatyocina, the slick, sharp, niddle-~aged Don
cf a2 powerZul ¥ew York family, comes up iare shot
and pauses, smiling oiif:

{CONT Py
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CONTINUED:
¢ MAATROCINA
Thers's a trick to i+, Pat.

ANCTHER ANGLE :

including the canopied afterdeck of Maatrocina's
lovely yacht, moored among others of its type in
a splendid North Shoxre Long Island marina.

Pat Brady, lcoking out of place in his suit and
city shoes,gtands trying to light a cigar with a
table lightear,

BRADY
Hello Sam. I'm sorry to have
bothaered you,

We pull back slightly as Maatrocina -- in neat yacht-
ing whites and deck shoes -- comes up followed by 2
cold~locking man, Ralph Augqusto, Maatrocina's heod.

MAATROCINA
No bother at all.
(£o Augusgto)
Light the man's cigar for him,
Ralph.

As Augustoc comes up, takes the lighter from Brady and
sets about the business of lighting the kig, Union
Leader'’s cigax:

MAATRQCINA
So what's our Iriend Tem Hagen up
to these days?

BRADY
Still shopping around for that loan.

. MAATRCCINA
Lots of luck %o him.

BRADY
Thank you, Ralph.

Augustc, having lit Brady's cigar, ncds expression-
lesgly and sits as:

BRADY
Thay wried to throw a2 scars at ne.



CONTINTED:
MAATROCIMA
Don't worry about ik,

. 3RADY
Samathing about Hagen kind of
kbothered me.

Maatrocina offers a platter of grapes to Brady.

. MAATROCING
You like a grape?

BRADY
No t?ank you.

MAATROCINA
I'll tell you how tough Eagen is —-
{eats a
grape)
Ralph Augusto will make him sguat
down in the middle of Times Square
in the rush hour and take a shit.

BRADY
Yeah? What about Al Neri?

MAATROCINA .
I tell you don't worry -- don't
worry. You stick with the Maatro-
¢ina family you're safes as church.
{then)
That I promise you on my mother's
grave,

As Maatrogina leans across with the grapes again:
MAATROCINA
Do me a favor. . One grape. I grow
'em at my own place. They'rs de-
Ilicious.
As Brady takes a grape, Maatrocina leooks over at Ralph
Augusto.
ANQTHER ANGLE -~ FEATURING AUGTSTO

As he nods almost imperceptibly, getz up and goes,
WE e "
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INT NETWORK NEWSROCM (WASEINGTCN) - DAY

We pick up Elizabeth Ann Dunne, about 30. She is 2
talevision persenality, mainly an interviewer of
celebz;ties, although scmetime a Newswcman and talk-~
show parformer., She is poised, attractive, warm,
hip. She is coming cut of an office. She crosses
through the newsroom with its teletypes and general
sense of activity. A Cameraman comes up to her:

CAMERAMAN
You ready, Liz?

ELIZABETH
Piftaen minutes. Cut in frone.

We follcw her out of the newsroom, down a hallway %nﬁ
argund a cormer and in through a door marked, "Projec—
tion Roceom One”.

INT, PROSECTION ROOM ONE

EZlizabeth comes into the projectior room, pausing in
the doorway as her eyes adjust to the change in light.
ANCTHER ANGLE

We see “hat Tony, in uniform, is the only other person
in the projection zocm. Tony takes out a cigarette
lightex.

TONY
Hera.

As Tony flicks the lighter on:

! . ELIZABETH
Thank you.
TONY
My name’s Adams. Tony Adams.
(then)

I know who you are Miss Dunna.

As Elizabeth finds a seat, we see that what is belng
ran in this projection room iz an interview hetween
B2lizabeth and a large, attractive, Latin-fAmerican
pelitical lsader named Armande. Vidal. They sit to-~
gether ar the pocl area of a lugury hotel. Widal wears
a fatique uniferm without any insigniaz whatscever. The
image of Tlizabeth on scraen 1s saving:

(CONTINUZD}
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ELIZABETE'S VQIC=E
Senor Presidents, thers are still
those who say that in gspite aof the
advances you've made, your Country
still £alls short of the Democratic
ideal wewe

VIDAL

Obvicusly. However, the convulsions
that my Country went through four
years age last February were not so
much a reveolution as they wers a --

(pauses)
I am thinking of the laboxrz of
Herculio =~ in the stable,

ELIZARETHE'S VOICE
A cleansing.

VIDAL
Exactly. Muchag gracias. My Country
‘was befouled by :the corzuption of
its leaders and their exploitation
of the people. A hard cleansing was
needed and sometimes that is painful --
but the pain is gver and now I am
hoping that my little Ccuntry and
your great Yaticn can once again he
friendg w=—

ELIZABETE'S VOICE
I'm sure a lot of pecple say Amen
to that, Senor Presidente,

On the screen the scense has shifted to an azcractive
beach area where Vidal, in a wet suit, is adjusting
hisTscuba gear preparitory to diving., Admiring child-
»ed anéd Elizabeth Ann Dunne watch. Over this:

' ELIZAIETE'S VOICE
For a glimpsa of another Zacat of
Armande Vidal'y nature, we spent the
last day at the beach at Finca del
Sol whers =1 Prasidente axhibitad
his skills as a scuba diver ~- one
of his favoriie hobbies.

On the screan Vidal 2ousels a kid's zair and crossas
into the water., As he wades out, Tony Turas to
Elizzheth.

[CONTINUED]
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CONTINTED:

- : TONY
When will this be shown?

ELIZABETTH
Sometime in the Fall.

While Elizabeth, in the projection room, is saying
this her image on the screern has turned to the TV
camera and is saying:

ELIZABETR'S VQOICE
This is Elizabeth Ann Dunne coming
to you from Finca del Sol where --
in an exclusive interview =- El
Presidents, Armando Vidal, has just
extended the hand of friasndship
from quote, 'his little Country o
our great Nation.'

ANQTHER ANGLE

The reel i3 over. The screen goes blank and the
lights in the prajecticn room go on.

. ELIZABETH
What is it that vou'we working on?
Some scrt of a psychological pro-
file on vVidal for the Navy Depart-
ment?

TONY
Right. There's a couple of gques-
tions I wanted to ask you, if that's
okay.
{then)
What are you doing about lunch?

. _ ELIZABETH
Ignoring it. I've got to pick up
some shots around town, but you're
welcome to come along.

They are at the projection zmoom deor. As Tony <pens
it for her she pauses, then:

ELIZABETS
Tou aver play any baseball, Mister
adams?

TONY

How did wou gusss ohat?

(CONTINUED)
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. CONTINUED:
ELIZABETH
I saw you pitch a nmo-hiftter against
Army tWo years ago. ’

TORY
You're kidding.

ELIZABETH
I don't kid ahout no hittars. .

Blizaketh exits. Tony follows. We ——

cum TO:
EXT. MCUNT VERNCW -~ DAY

as a wroup of Boy Scouts goes past us and glears the
Visitor's Gate, exposing the bowling green, the court-
yard and far down, f£ramed by giant black cak and maple
trees, we see the Mansgion with its pure lines and
simple elegance.

Tony and Zlizabeth appeax, followed by the Cameraman
and one or two more. As Tony and Elizabeth cross into
the beautifully kept grounds of the old Plantaticn ---

‘.’ ToNY

None of my husiness, but what were
you doing at an Army-Navy ball game?

ELIZABETE
We were putting together a special
on Arne Grurdellius. Ee'd just been
appeinted Secretary of State. He
+hrew the £irst ball that day,

TONY
You've got a pretiy gocd mamocry.

: ELIZABETH
And you've got a pratty good sglider.
But I've got to be honest, you threw

2 lot of dunk in the last two -innings.

As Tony shogts her a look:
ELIZABETE

¥y cld man was on the Sgorts’ Desk
¢f the Boston Globe for twenty-five

{QOWNTINUED)
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CONTINUED:
. ELIZABETH {Cont’d)
years. I was practically raised at

Fenwick Park in the Carl Yastremski
days.

As Elizabeth crosses and starts working out a shot
with the Cameraman, Tony is eying her speculatively.

Ccor T0:

EXT. THE CRIPT OF GEORGE WASHINGTCN - DAY

We are at the little open-fronted white marble burial
vault of George Washington. We pull back to include
Tony as he looks at the sarcophagus.

. ZLIZABETH'S VOICE
Tony? We're finished =
As Tony turns, we pull back and pan to include Eliza-
beth, who stands in the little leafy path leading
from the vault. As Tony crosses and 3joins her, we =-—=-

CuT T0:
INT. SPACE AND PFLIGHT MUSEUM -~ DAY

We are on the balcony ag Elizabeth sets up a shot
from the Wright Brother's "Flyer" panning to

"The Spirit ¢f 3t. Lowis", and then to one of the
Space Capsules. Tony is watching Elizabketh. She
looks over, catches his eye, smiles.

CCT TO:
EXT. GEQRGETOWN -~ NIGEHT

as Teny and Elizabeth approach her apartment on a
quiet, Gaorgetown side street., The cold, Ffaintly
blue light of the street lamp at the coraer throws
leaf shadows on their faces as thev ceme up £c the
front door.

CLOSER --AT TEE DCQOR

She cpens the decor, staps 4o cne side and gesturss
him in.

ZLIZAZETE
One dxink, okay?
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INT. ELIZABETE'S APARTMENT ~ NIGET

We arxe close on a2 picture of EZlizabeth and Arne
Grundellius, the Secretary of State, whom we might
remember by sight as the Speaker at Tony's gradu~
ation., The picture is informal, taken at an open—
ing night at Rennedy Centez.

We pull back to include Tony, locking at the picture
as Elizabeth comes up with a couple of drinks.

TONY
You and Grundellius?
ELIZABETH
At Fennedy Center,
: TONY
e really gets arcund.
ELIZABETH
Well, he got around me anyway.
TONY
oops.
ELIZABETH
No hazm, nco- £aul.
(then}
I wasn't fighting him off verv
hard.

ANOTEER ANGLE

As Elizabeth picks up anothar picture, this ocne a
framed studio portrait, inscribed, of the Secratary.
As she loocks at it:

] - ELIZABETH
We had quite a little thing going
for a while. I £hink he actually

gave up two starlaties and a hare=-
back rider -— temporarily.

TONY
You still see him?

ELIZARETH
Once in a while,
(then laughs’y
Said she wis=Iully.

(CONTINUED]
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TONY
I was just going.

ELIZABETE
Don't mind me. I'm just your basic

Bogton Irish. We bruise easily and
heal slowly.

cuT TO:
EXT. ELIZABETH'S FRONT DCOR - NIGHT
as Tdny comes out. Blizabeth stands in the doorway.

ELIZABETH
Call me.

TONY
{nods)
Goodnight,

Tony goes down the street. She watches after him
A8 We w—-

Cur TO:
EXT. THE BATTERY (NEW YORK CITY) ~ NIGHTY
A limousine comes down past the Battery Park and moves
toward the Staten Island Ferry Building., It is about
ten otclock at night. .
INT. THE LIMOUSINE - NIGET
Frankie Rizzi, about 30, is driving. PFrankie is the
son ¢f Connie Corleone and Carlo Rizzi. In the back-
seat is Al Neri, Frankie looks off towazrd the river.
Wea can see the ferry coming in.

FRANKIE
Hera it comes now.

ANOQTHER ANGLE

as the farrvy comes up. Noses inte the slip., Creak
of pilings. The limousine drives onto the ferxrrv.

2 6-’5 "
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INT. THE LIMOUSINE - NIGET

Frankie is listening to the baseball scores. Neri is
nervously checking his watch. A faw passengers are
boaxrding. Thers are no other cazs.

ANCTHER ANGLE

Balf a dozen locse, Puerto Rican kxids come bopping
up the autcmobile deck. One is listening to z radic
that he holds to his ear. He crosses up to Frankie.

PUERTO RICAN KID
Hey Mister, you got a cigarestte?

FRANKIE
I don't smoke.

PUERTO RICAN XID
You got a dollar?

FRANKIE
Beat ik.
ANQTHEER ANGLE

as Neri, who hasn’'t been paying attention to the kids,
now locks up in annoyance.

NERI
Give him a —=—

Suddenly Neri breaks cff, sensing something wrong.
The other Puerto Ricans ars surrounding the limousine.
As Weri dives for the door of the car ww=
. NERZI

Look ocut!
ANQTHER ANGLE
Guns have appeared in the hands of the Puertoc Ricans
and they stare to blast at =he limousgine from outside.
The farry whistles is blowing,
ANCOTHEER ANGLE

Veri hius the deck, rolling, comes up -- gun in hand -
bBlasting.

27.
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ANOTHER ANGLE

One of the Puertc Rican kids is hit squarely in the
chest., EHe £2lies back, arms up, legs spreadsagled,
like he was hit in the chest with a2 baseball bat.

ON FRANRIE

Prankie is out of the car, reaching for his gun. Before
he can get it clear, he is hi: in the shoulder and spun
to the splintery, oily deck.

ANCTHER ANGLE

As a Puerto Rican goes te finish off rankie, Al Weri
hlows him away.

REVERSE ANGLE

as two other Puerto Ricans blast Neri simultanecusly.
Yeri's eyves go wide. Ee coughs.. A big, stringy gob
of blood appears in his mouth, ycmzts out onto his
shirtsfzont.

QN NERI

He gues down o his knees, tries to raise his gun
foxr one last shot. A Puerto Rican grins and suttlng
his gun an inch from Neri's face, pulls the ixrigger.

ANOTHER ANGLZ

People are screaming, running. The ferry is starting
to pull fircm the dock. The four remaining Puarto
Ricans run for +he end of the boa%, make the leap
over the churning watar from the ferry to the landing.

FULL SHQT - FERRY LANDING

The ferry boat is still pulling away as the fcour
Puerto Ricans land on the pier and disappear into the
night. The ferry toat's whistle is blowing shxilly.
Qff its starhoard bow we can see the Staztue ¢f Liberty.
Cvar this we hear -—w-

-PRIZET'S VOICE
- T am %he Resstvaskion and whe Lifs
and he that hellisveth Iin Me, aliw
though he be dead, shall Live ~w-

DISSOLVE T0:

L
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EXT. ITALIAN-CATHOLIC GRAVEYARD (LONG ISLAND) = DAY -

We are on the ormate tombstene of Don Vits Corlsone,
the Godfather, We ares pulling back from it ag ==

PRIEST
{continuing)
.. And - everyone that liveth and be-=
liaveth in Me ghall not dis forsvaer,

We have pulled back g include the burial servicss
for Neri. At the graveside are Tony, in dress blues,
Bagen, Roeco Lampone and others. ’

ANCTHER ANGLE

The services £f£iniah and the group breaks intc smaller
informal groupings. We move 4o Tom Hagen and Tany, who
have drifted o one side.

ANOTHER ANGILE

as Hagen indicates a moon-faced man, Umber:o Crtce,
about sixty, who is approaching them.

: BAGEN
Umherto Croce ocux of Tampa. He
tock over the whole Florida thing
after Hyman Roth and Johnny QOla
were retired.

Cmberto has come up.

EAGEN
Tmberto. Michael's son, Anthony.
. . CROCE
Your father must be proud.

(then)
What do you think, Tom? They're
saying it was Maatrocina.

Zagen makes a little gegture, reminiscent of the God-
father; a kind of upward opening of the hand, as if
gently letting a tiny bird frse.

ANOTHEER ANGLE

As Frankie Rizzi, his arm i a3 3ling, and Santin
Corliecne, Scrny’s cldest son, now in hisg middle thiz—

ties, come up togetrher:

(CONTINTED)
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30.

HAGEN
Say hello to your cousin, Frankie
Rizzi -- your Aunt Connie's boy =
and thig is Santineo, your Uncle
Sonny's oldest.

As Tony shakes hands with Santino and Frankie:

FRANKZIE
{(to Tony)
Excuse my left hand.

SANTINO
Frankie was in that little shit-
storm on the ferry boat.

CROCE -
The whole thing den't make sense
to me.

FRANRIE

All T knew is Al got a phomne call
from that nephew cf his, Tocmmy,
who runs numbers in S$taten Island.

. SANTING
Fucking punk.

PRANKIE
It was something about Al's sister
being sick bad with the ptomaine or
somaething, We walked right into it.

CRCCE
What about Tommy?

FRANRIZ
The nephew? . Nobody seen him since.

SANTINO
Ask me he's out in the Narrows with
about eight slot machirnes tied
around his neck.

ANCTEER ANGLE

Az Roceo Lampone comes up, clearly agitated:

LAMPONE
How do vou like the balls of that
bastard? Showing up here.

{CONTINUED)
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‘ SANTING
Maatrogina?

LAMPONE
If your old man was alive, that
son of a bitch would he eating
his dinner in hell tonight.

BAGEN
e patient, Roccon, and trust me,
(smiles off)
Sam.

ANQTHER ANGLE

as Sam Maatrocina comes up, Ais expression suitakly
somber.

' MAATROCINA
Toem. Fellas. Go figure life, huh?
A guy like AL Neri. Who'd of fig-
ured him to get mousetrapped like
that?

Maatwocina is shaking hands with Eagen, Reecco and
Frankie. As he dces so:

- HAGENW
{irdicates)
Mika's son, Anthony. Sam Maatrocina.

Maatrocina holds cut his hand to Tony. Teny just looks
at him coldly Zor an insulting gsplit second. Maatro-
cina’s expression doesn't change, anéd the outstretched

hand moves to squeeze Tony's bicep. Now he shows his
teeth in a grin:

MAATRCCINA
Tha arm on the guy.
{then)
£ you aver need a job come see me.

Mzatracina turns and moves off, Tonry is looking after
him.

HAGEN
Mistake, Tony. Never let a man
like that Xnow what you'rz think-
ing. '

4
3
3
O
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INT. LIVING ROOM (CON CORLEQNE'S BCUSE) - NIGHT

The members of the Corleone Family anéd scme of their
friends are gathered at the Godfather's old house in
the Ma2ll. The tenor of the group is subdued, although
the tensions of the day are beginning to easa.

We pick up Frankie who is guiding Tony through the
roam. :

PRANKIZ
Santino always liked the 0ld place.
He picked it up after Pentangeli
knocked himsell off,

ANCTEER ANGLE

as they pass Unberto Croce who iz coming out of the
dining rcom where a buffet has been set up. Croce
has a heaping plate of food. He pauses, shaking his
head.

. CROCE
Sad day, sad day.

As Croce moves on, shaking his head, Frankie locks
after him.

FRANKIE
Damn near ruined his appetilte,
{then)
Good man though., From the old days
before the Spics and all.

TCONY
How strong is the Corleone family
connacted in Latin America?

. " FRANKIE

We got some peopls down there used
to work for us in the hotel. Necw
they do odd jobks. EHelp with the
aizrline. Like that.

TONY
Tall me about the airlina,

FPRANKIE
I«'s what vou call nonwschedulad,
Tau know? .
(chen)
IZ2 we ever go out ¢of Husiness, hall
“He rock groauss in the countsy will

{CONTINTED)
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FRANKIE {(Cont'd)
be standing around with empty spocns
stuck up their noses,

As Sonny's daughter, Francesca, comes by talking with
her twin sister, Barbara, who is now a nun. They are
now about forty.

FRANRIE
Hey, Francesca. Barbara.
(te Tony)
You remember the twins.

33.

As the women greet Tony, ¢ld Mister Nazorine, the baker,

ccmes by,

FRANRIE
and hera's Mister Nazorinie == gtill
makes the best tarelles in town.

As Tony is greeecing the old man:

FRANCESCA
Tony, Tony. I remember the day
you were born. A blizzard, aAnd
grandpa and Tessio and Clemenza
were sitting out in the backyaxrd
in the srow with a five gallon jug
of grappa, celekrating.

BARSARA
{(laughs)
And grandma was out tkhere yelling,
disgrazial!. Infamita! You could
hear her clszar to Freepori.

FRANXIZ

. (tugs Tony off)
Later, huh?

INT. DON CORLECNE'S QFTICE - NIGHT

 Gathered in Don Corlesone's olé corner office are Santino,

Tom Eagen, Rocco Lampone and Umberto Croce. Tony and
Frankis entaxr,

HAGEN
Close the door, please, Frankie
and make veourseli comforxtable.
{(then}
First, Tony, thank you Ior coming.
We all appreciats iz,

(CONTINUZED)

.



34.

CONTINUED:
Tony noeds. All are seating themselves as:

HAGEN

{to Tony)
Would you care for a littls wine?
A little Anisette? No? All righ=.

{then)
I've invited Umberts Croce to sit
in with us because of his gtrong
connections in Latin America and
in the exile commmity down in
Plorida =~ and because he's a
trustad and valved friend of the
Corleone family,

(then)
And now, if your friends in Langley
have decided that you're not a
Russian spy, perhaps you can tell
us the pature of the service they'd
like us to perform.

TONY
It's a political assassination.
The target is Armandc Vidal.

ANOTHER ANGLE

Santino, wbose attitude has been scmewhat sarxdonic
throughout, now braaks out in a bray of laughtcer.
Tony turns on his cousin, then coldly and gquietly:

TONY
If it’s too much for you, just say
so. I can break this off richt now ===

Santino, taken aback at the cold authority in Tony's
manner, turns for support.

SANTINO
What did I say, for God =ake.
{ts Tony)
Whaddys so touchy?

HAGEN
When i1s this planned for?

TONY.
Next February. He's having a weak-
long csliabration of the Fifsh Amniv-
arszary of the Revolution.
(then)
We're planning i% to look like an
accident -- Or natural causes,
(COWNTINTED)
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. SANTING
That's a hell of a trick if you
can do it.
TONY

our Tachnical Servicas Division is
experimenting in two areas, One is
a gcuba diving wet suit desigmed to
malfunction at a critical depth.
The other is a toxic biological
material -« a strain of botulism
that's tagtsless, colorless and
odorlegss ~- and s¢ lethal that

cne drop on his food oxr on his
toothbrush would be fatal inside
of an hour.

CRQCE
That would mean getting somebady
close to him.

HAGEN
Could that be done?
CROCE
I think so.
HAGEN
(to Tony)
And what's your part in all this?
TONY
I'm =he ¢ut-~ocut. The gircuit
breaker,
BAGEN

The only link bhetween our pecple
and the Goverament?

TONY

That's righe.

{zhen)
There's a second phase to this
operation. It consists of spread-
ing confusion -- planting axplos-
ivag -- the Police Rarracks -- *he
Cantral Power Staticon -- 3o on,
which will hopefully trigger an
uprising of the Anti-Vidalista
forces,



CONTINUED:

35.

SANTINO
I thought these bastards wanted a
AiL .
{than)
They're locking for World War Three.

. HAGEN
{te Lampone)
What do you #hink, Rocco?

ANOTHER ANGLE

As Rocco Lampone —=- who walks with a limp as a souvenir
of his service in World War Two-- thinks about it, then:

LAMPONE
You're starting to talk about a
pretty big operation. You're
guing to need an assault team -
maybe two. Small arms. Ammo.
Hand grenades. Pield radics. A
support networi down there. You'll
have to have transportation. Stag-
ing areas.

TONY
The gupplies can be made availabla,

LAMPONE
Eow about getiting them down thera?

FRANKIE
No problam. We can carxy eight tons
a trip in the DC Six.

HAGEN
{to Umberto)
What do you think, Umberto? Can
you get your hands on a few Anti-
Vidalistas who wouldn't mind going
down thers and raising a little
hell? ‘ .

DMBEERTO
I'11 talk td. Doctor Barcenas.

SANTING
And we'll all end up . with cur balls
in the gravy.

FRANRIZ
¥Ygu're gerting olLd4, Santing.

(CONTINUED)
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CONTINUED
SANTINQG .
I'm gtill voung encugh to whip
your ass.

As Frankie starts to rise, Hagen puts a stop to any
further diascussion.

HEAGEN

All right., That's it.

{then)
We all agree =« except Santing -~
that what Tony proposes is possible
although not. easy.

{then)
Of coursa, financial arrangements
will have £o be worked out ==—-—

TONY
There's no problem there. Every-
thing will be handled through me
and in cash.

BAGEN
You can tell your fxiends that they
have a deal.

TONY.
Goad.

BEAGEN
Tell them %his too -- what the
Corlecone family wants for its part
in this operation is the uncondi-
ticnal pardon of Danny DeVito. and
that will have to come £ixst.

TONY
I don't know if +they'll accept that.

’ HAGEN

It’'s a2 non~negotiable condition.
{then)

Wa'll stars getiting things lined

up, hut we won't meove until Danny

walks ouk ¢f Lezavenworth.

ANOTHEER ANGLE
Santino =urns o Hagen:
SANTIN
YTou really think they'll pardon

DeVito?
(CONTINUED)

]
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CONTINUED:

BAGEN
Why not?

SANTINQ
That would have to come right from
the White House.

HAGEN
Wherae do you suppcse the hit order
came from?

QuUT TO:
EXT. CGAMP PEARY, VIRGINIA - DAY

Camp Peary is the clandestine trwaining facility of

the CIA, under military cover. It iz near wWilliams~
burg, Virginia, a couple of hours drive Ifrcm Washington.
Rnown by the official cryptonym "ISOLATION" it is un-—
officially called "The Farm”.

The enormous, thickly-wooded area is divided intarn~
ally into tightly controlled +raining areas. A high
chain=link -fence tcpped with barbed wire surrounds
the base. Signs on it read: "U.S. GOVERNMENT RESER-
VATION. NQ TRESPASSING.™ :

Wa are presently on such a sign. We hold for a moment
2SS we Rear w——

INSTRUCTCR'S VOICE
A docmsday car is a vehicls which
is loaded with a high explosive,
such ag gelignite, and left in an
area where it will do the most dam-
age when detonated =-—

EXT. TRAINING AREA (CAMP PEARY) - DAY
We are on the Instructer, a lean, mean~lacking Army
Sergeant in impeccable fatigues. His manner of speech
is Southern.
INSTRUCTICR

Do I read disapproval on your face,

Mister Adams?
ANOTEER ANGLE
including the nraining class, =hizty or fordy men in
army fatigues. Scme ars dark men, mustachiced, Doss-

ibly Saudis ¢r Iranians. 3Among =hese we Iind Tony.

{CONTINUED)
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CONTINUED:

Although he deesn’t answer the Instructor, we can
read something less thar total apoproval on his face,

INSTRUCTOR
In view of the fach that wa're
getting our butts kicked rusgey all
over the world, it might behoove
us to take a lesson from the IRA
" and the BLO,
©  (then)
Now, the first thing those boys'll
do when they aim to spread a little
unhappiness in the ranks of the
righteous, is steal a motor vehicle -—
{then)
Toun knew how £0 steal a motor
vehicle, Mister Adams?

TONY
Mo I don't.

INSTRUCTOR
By the time you leave Camp Perzy,
you'll be an expert.

~

The Sergeant turns <o the others.

INSTRUCTOR
{continuing}
All right, gentlemen, thig is a
remote control detonator...on safe.

He holds up a detonator in his nand, then points off:

INSTRUCTCR
And that vonder is a doomsday car.

ANOTHER ANGLEZ .

including an old car set in a valley some twe hundred
yvards away. The Instructor takes the detonator off
safe and as he achkivates the chargs in the doomsday
car, we zoom in. The explosion £ills the screen asg
the doomsday car is blown to hell.

- DISSCLVE TC:

ITNT., CLASSROOM (CAMD DEARY) - DAY

We are 1n a classrcem in wooden army barracks. The
teacher, a ¥avy Commander, is lecturing. Thers ars

(CONTINUZD)
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chalxed cryptograms on the blackboard behind him.
They are variously, ODYOKE, CDACID, ODENVY, AFLADEL,
AEJAMMER, AEZBRCOM. XURQVE, XUDESK, XUCAGE.
COCMMANDER

The cryptonym is a name used in

place of the true name. In the

¢ampany, oryptonyms consist of

t*we lettars that determine the

general catagory followed by a

word == the United States Govern-

ment is designated by the letters

"Q" and “D", and the word "Yoke".

{points) )
O=D=vokxe. The Department cf State,
Qu-acid.

STUDENT
What's that last one?

INSTRUCTOR
C=D=envy? :

{grins)
That's the FAaXL.

As the group of trainees laugh, we =—-=

cuT TO:
EXT. A CANYON ROAD (CAMP PEARY) - DAY

Up a dirxt road, between the trees, comes a2 plavoon of
trainees, in jungle gear wet with sweat, double-=timing
as they chant:

PLATCON
Hut two three four --
Reep-hy-ya-lo'
Reep-by~ya-lo-
Lo~righta=lo===

We move into the slatoon, pick out Tony as he runs,

not counting. The Drill Instructor runs up alongside
of Tony.

INSTRUCTCR
You'ra not singing, Mister Adams.
Aren't vou happv in our little
group?

A8 Tonv looks ¢over at tvhe g
then starts chanting wish =

40.
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EXT, PISTOL RANGE (CAMP PEARY) - DAY

Teny is at the pistol range, firing. As he finishes
up the c¢lip and draws the target back to him on a
pully device, the Pistol Instructor comes up and in-
spects the target with the bullseye chewed" out.

PISTOL INSTRUCTOR
Geood shooting. You do a lot of
hunting?

TONZ
No.

PISTOL INSTRUCTOR
Must run in the family, then.

TONE
You might be right.

CUT TO:

INT. LOCX PICXING CLASS (CAMP PEARY) - DAY

There are diagrams on the blackboard. Tumblers,
locks, keys. There are big, half«sectiong of locks.
Balf a dozen members of the ¢lass, including Tony,
are working with picks on locks. As the Teacher
helps Tony.

TEACEER

On the ordinary pin tumbler cylin-
der lock, the spring actuated
drivers are partly in the shell
and partly in the plug. The trick
is to lift them up so the plug can
turn frealy -—-

(then) .
That's right.

The lock has copened.

TEACEER
Once you've gotten the lock picked
and +he door opened, the best thing
is to tape the bolt mechanism back
g0 you won't have %o keep picking
the logk ==-—

As the Tsacher instructs the class =- 2 la Watergate
break~in -- Dow =0 tape back the bolf mechanism, we:

CoT TO:

4l.

T
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EXT. THAINING AREA (CAMP PEARY) - DAY . -

We are on the Drill Instructor who brandishes a
Marine Coxps knife, six~inch blade, brass kanuckles .
incorpeorated into the handle. .- =
INSTRUOCTICR

This object is a United States LT

Marine Corps killing knife. I .

will now demonstrate that it is

not worth &oc&ley shit if you don't

know Bow o use it.

ANOTHER ANGLE
as the Instructor locks around the circle of Officer
Trainees and from them chooses Tony.

INSTRUCTCR
You. You'ld like £ kill me,
wouldn't vou, Sir? Well, here's
your chance.

The Instructor tosses Tony the knife. Tony catches
it. As they cirxcle, the Instruckor taunits Tony.

INSTRUCTOR
Come on., Ccme on. Make a move,
Sir. Are you falling in love with
mae? Then do something hostile.
Make a face. Sikick cut your tongue.
Do something, Mister Adams.

Tony swings the knifa. The Instructor aveids him.
INSTRUCTOR . -

My little bitty sigter can make a

better move than that, Six.
ANCTHER ANGLE _ -
The Instructor offers a tempting target, Tony swings.
The Instructor slaps his cap across Toany's face, grabs
Tony's wrist and disarms him, throwing him +c the
ground.
ANOTHER ANGLE - ON TONY

The Instructor %u:ns his back on Tony, deliberately.
Tony gets ©o his fset and charges the Instructor’s back.

{CONTINUED)
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CONTINUZED

The Instructor has been waiting for this. He £flips
- Tony again. ’ ’

Tony lies inert on the ground. ‘The Instructor comes
up, bends to inspect Tony. As he does so:

- INSTRUCTCR
All zight, Sir. You w=-

He breaks aff'as,Tony has driven an upper cut into
the Instructor's balls. The Instructor grabs his
groin and goes down in a heap.

ANOTEER ANGLE

Tony rolls to his feet, grabs up the killing knife
and presses it to the Instrutor’s throat.

TONY -
All right you son of a bitch, t21l
me about iz,

The Iastructor is locking at Tony. Suddenly'he grinss

INSTRUCTCH
Tou're getting there, Mister Adams.

ANOTHER ANGLE

¢

Tony looks at the knifs in his hand, then tosses ik
away and starts off. At this point 2 jeep comes
bouncing over the hill and skids to a broadsiding
stop. We see that Palmateer is at the wheel.

- - PALMATEER
" {to Tony)
Jump in.

. Tony is in the jeep. As Palmateer guns ouk, trailing
a2 plume of dust, we =—

CoT TO:
INT. RECREATION ROOM - (CAMP PEARY = DAY
Palmateer is watching the Recreaticn Room <elevision
set on which there is 3 newscast of the relsase of

Danny DeVits from Leavenworth.

{CONTINUED)
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CONTINUED: : "

Danny, almost as wide as he is tall, his broad pug-

natious face wreathed in a grin, comes out of the ..
prison gate, his hands held up in the "Victory® sign. -
HEe pushes his way through the Television Cameramen
and Newsmen, not saying anything.

We pan him over to a limousine which he gets into
quickly. The limousine drives off. T

NEWSCASTER'S VOICE
Today in Leavenworth, Kansas, cone~
time Intsernational Brotherhood of
Dockworkers' President, Danny DeVito
was relaased on pardon after serving
gix and a half years of a fifteen
year sentences on embezzlement and
conspiracy charges. DeViso didn't
state his future plans, but insiders
expect him to challenge the incum~
bent President, Pat Brady, in the up-
coming alecktion. -

ANQTHER ANGLE

As Tony comes into the room, Palmateer gives him a
pen and a couple of piaces of paper.

PALMATEER

A couple of things for you to sign
before you go operational. This is \
for your pisce -

(second paper)
And this is your resignation. It's
3 technicality, but in case the shit
ever really hits the fan, we'd have
to disclaim you.
. * {grins)
It's called the principal of plaus-
ible denial. We never invoke it
until the cack crows thrice.

As Tony is signing the papers, Palmateer has produced
a service automatic from a canvas carrving case. He
puts it on the table befors Tony =--

EXT. A WASEINGTON D.C. BUILDING - DAY

As Tony, dressad in kis bhlues, comes out of a2 build-
ing. He carries 2 brisfcase. rogsing to the curk,
he stops and locks up the strees,



ANOTHER ANGLE

As a large car pulls up and stops in front of Tony,
he opens the door and gets into the backseat. We
now might be able %o gee that Frankie is driving.
With him in the front seat is Santino. In the back~
seat is Umberto Croce.

INT. TEE LIMQUSINE - DAZ

as Tony gets in and sits next to Croce. General
greetings, then Tony gives the briefcase o Croce.
FRANKIZ
Where to?

TONY
Take a right on Sixteenth Street.

ANOTHER ANGLE

As Croce sets the briefcase on his lap, Tony reaches
into his pocket and gives him the key. Now Croce
carefully unlocks the briefcase. As this is going on:

TONY
Bow's ycur progress?

CRCCE
Doctor Barcenas is getting an
assadlt team together,

TONY
‘Barcenas?

CRCCE
A leader in the exile community.
One of the early revoluticnaries.
Broke with vidal when El Presidente
went Marxist and abbrogated the
Constituticn., EHe thinks wa're a
group of business men backing him
to get our hotel and casino back.

Croce has gotten the briefcase open. £ is £ull of
cash. Teny points ahead.

TONY.
Let me off at Lhe naxt corner.

+

P
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INSERT - THE BRIZEFCASE

As Crouce picks up a packet of hundreds cut of the
suitcase, riffles it:

TONY'S VOICE
It's all there.

BACK TQ SCENE
As Santino grins:
SANTINC
Straight froem the East Coast
Digtributor.
Tony looks over at Crogs:

CROCE
Wea'ra in business.

TONY
I'll see you in Florida,

EXT. WASEINGTON STREET - DAY

As Tony gets out of the limousine and crosses to 2
phone bocth. We are moving in as he puts a dime iznto
the slot and dials.

' TONY
Miss Dunpne, please.

CUT TO:
INT. LOBREY (EENNEDY CENTER) -~ NIGHT

We are shooting past-the'big, nubby sculptured head of
John Rennedy which identifies, but in nc way dominates
+he long, high handsome lokby with itz ¢rimson carpets.

The Opera ig breaking for intermissicn and the audiernce
is moving toward the bars and the terrace.

We move to the bar where, in the crush, we £ind “ony.
As everybedy seems to be oxder;nq at gongg =-——

TONY -
Scotch~rocks, hers. Twe. Madame,
I balisve those wars —wm
{then)
Sgotch-rocks. Bere. Two.

{CONTINUED)
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Tony turns to watch a woman move off with two drinks
that were clearly his. Now, a braided Admiral usurps
Tony's place.

- TONY
I believe I wasg naxt, Sir.

The Admiral throws a lock in Tony's direction, then
pays for the bourbon and coke and exits.

. - TONY
Scotth=racks. EBere. Two.

EXT. TEE TERRACE (RENNEDY CENTER) -~ NIGHT

Cn the broad, impressive terrace, overloocking the cuzve
of the river as it mirrors the lights of Washington, we
find Elizabeth, dressed for evening. She is surrounded

by three urbane men, Morton, her Talsvision Producer,
Swartzwalder, a Jurist and McRissick, a young Senator.

McRissick is lighting BElizabeth's cigarestte as Tony
¢omes up with the two drinks.

, TONY
Finally.

ELIZABETE
Thank Ged for -the Nawy.

As she takes her drink:

ELIZABETH
Mister Adams, I'd like you to meet
Judge Swartzwalder -~ Senater
McRissick and Jack Morton from
whom all blessings flow -—

MORTON
As long as the ratings hold up.

49.

As Tony is shaking hands around with the Judge, McXissick

turns to Elizabeth:

MC XISSICX
Burning the midnight oil at State?

i

ELIZABETE
(smiles)
I wouldn't know, I‘ve broken off
relations with the State Department.

LI ]
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ANOTHER ANGLE

Tbny has heard this last.

’ SWARTZIWAIDER

You stationed in Washington?
TONY

On temporary assigmment.
ELIZABETH

He's doing a backgrosund on Armands

vidal. :
MC RISSICX

A fine man. And thank God we're
" back on speaking terms -~- or are
we?

MORTON
If you don't know, whe?

A buzzer soundsg from inside, Elizabeth handa Tony
her glass.

ELIZABETH
Would you be an angel and =~

-

Tony takes the glass from her, crosses anéd pus=s it
on a nearby hench. 2As he does 3¢, Tlizabeth is look«
ing after him, as to the othexrs:
ELIZABETH
I've always had a mad +hing for
sailors. Thavy've got such neat
little asses.
As Tony returns and escorts her back intc the theatex:
coT TO:
EXT. EENNEDY CENTER DRIVEWAY - NIGET
We are on the line of cars coming up to pick up their
passangers ocutside the Ball of States. Much honking
of horns, so on.
ON TCONY AND ELIZABETH

as theyv stand among zhe magailiicoes, locking Zor a
vaxi. Zlizapbeth spots cne firse.

(CONTINUED)
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CONTINUED:
’ ELIZABETE
There's aone!

Tony hurrias for the taxicab.

ANQTHER ANGLE
as an Ajxforce General intercepts the cab.
GENERAL
Believe this is mine.
O ELIZABETH

As she watches Tony get cutranked for his cabh, then
she spots another.

ELIZABETH
Bare comes another,

ANOTHER ANGLE

as Tony hurries for the. next cab, only to get beaten

out by a State Department~type with two Cil Sheiks
in tow.

- STATE DEPARTMENT TYPE
¥ou're next, Ensign.

Tony turns, signmals to Elizabeth to wait, then exits.

CLCSE - ELIZABETE

as she locks after him, puzzled.

INT. PARKING AREA - NIGET .
as Tony moves inta the Rennedy Center Par‘:mg area,
looking around.

S

ON ELIZABETH

She is pacing. She stops, locks at her watch, then
turns at an insistent honking from the driveway. We
pull back and pan to include Tony sgisting in a big,
heautiful, official-locking sedan. He leans across
and opens the front door. She crosses and gets in.
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ON HALL OF STATES DOORWAY (XENNEDY CENTER) <« NIGHT oo

as an Admiral and his wife come out toward the drivew

way with their guests. All are chuckling merxily at .-
scmething the old sea dog has said. Now his wife's
expressicn alters as she locks off.

4

ADMIRAL'S WIFE
Charles. Isn't that our car?

Be locks off. His expression changes. He sgtarts to
Tunl . )

ANCTEER ANGLE - XENNEDY CENTER DRIVEWAY

As Tony drives off, the Admiral runs vainly after
his cax, waving his hand.

-

ADMIRAL
Stop! Stopl
INT, THE ADMIRAL'S CAR - NIGHET

Elizabeth has been looking back. Now she regards Tony
with new and approvizg eves.

ELIZARETH
You have interesting talents, Mister
Adams .,

TONY

You'll be astonished.

BELIZABETE
I'm locking forward to it.

cuT TO:
INT. ELIZABETE'S BEDRCOM -~ NIGET i

Tony and Elizabeéh are in bed together making love.

ANCTEER ANGLE
featuring Elizabetl as =

ELIZARETH
Now., Now, Yas, Now.

cE TG



INT. BEDROCM (ELIZABETH'S APT.) - NIGHET

Tony and Elizabeth are sitting up in bed. Tony is
lighting her cigaratte. Suddenly he pauses.

ELIZABETE
What's wrong?

TONY
Shh.

ELIZABETH

What's the =

She breaks off hecause Tony has put his hand over her
mouth. Her eyes blaze as she reaches fcor Imis wrist.

TONY
Noise in the living room.
. {then)
Thers it i3 again.

This time we toc have heard something. IJe uncovers
her mouth.

ELIZARETE
Tharefs a window in the front roon.
It rattlas,

TONY
I don't know.

ELIZABETR
Wall, I do.

ANCTHER ANGLE

as Blizabeth swings ocut of bed, naked, crossing out
of the bedroom and into the hall.

INT. BALLWAY (ELIZABETE'S APT.) - NIGHT

We move with Elizabeth as she goes down the halliway.

INT. LIVING ROOM (ELIZABETE'S APT.) - WIGET

54.

As Elizabeth ccmes ints the darkened living room, suddenly

a Man frem out of the shadows, clamps one hand gvexr ner

mouth and with the ather hand he helds 2 knife <o her
“hroas.
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ANOTEER ANGLZE

A3 a Second Man appears. This one has a gun. The First
Man fturns to him, speaking in 2 whisper. :

FIRST MaN
Bring him down here.

The Second Man nods. We follow him as very softly he
goes down the hallway. ’

CLCSE - THE SECOND MAN

as he pauses cutside therbedrcéﬁ door which is half
ajar. ©Now suddenly he moves =-w '

INT. BEDRCCM - MIGET

We are angled on the hall door as, in a single move

the Second Man kicks the door open and flicks the bedroom
light on. He has his gun pointed at the bed. We whip
pan to the bed. It's empiy.

CLOSE -~ TEE SECOND MAN

As for a frozen moment, surprise and ccnsternation
show on his face. At this peint:

TONY

{very softly)
Don't make a neoise. Jus® stand
where you are or I'll kill you.

We have pulled back and panned slightly to include Tony
who is sitting on the £loor, his back against the wall.
The gqun in his hand is trained on the Man who has Just

-come in.

ANQTHER ANGLE

Ag the Second Man stands motionless, Tony is cn his
feet and up to him. Tony takes the gqun from him and
tossing it on the bed gesturss, forefinger to lips,
be quiet.

New, Tony turns o the Man ané starts down the hall _
with him. Tony has him by the back of the jacket, nhis
gun pressed against the back of the Second Man'®s head.
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INT. LIVING R00M (ZLIZABETE'S APT.} - NIGHT

Ag Tony epters with his prisoner, the First Map -—- the
one with the knife -- gstill has his weapon pressing
into Elizaketh's throat. He is lockipng the other way,
but turns as: .
TONY'S VOICE
Turn very easy.

Tha First Man iturnsg, sees Tony and the Other Man.

TONY
I've got a gqun at your partner's
head.
Thara is 2 heat, then:
FIRST MAN

Drop the qun or I slit her throat.

, TONY
You drop the knife,

FIRST MAN .
Den't vou think I'1l kill her?

TONY
I don't give a shit if you kill
her. I gaid drop the knife.

&NOTHER ANGLE

As the Second Man =-- gverconfident at finding h;mself
still alive -- gpeaks ta his partner.

SECOND MAN
Cut her a little bit to convince
this asshole. Open up her throat.

Suddenly the Second Man's knees buckls as Tony, in a
l;ghtn;ng move, brings the gun barrel down aczoss the
Man's head.

As the Second Man is on his hands and knees, like a
stunned ox, dripeping bleod on the carpet, Tony Ttumms
once more o the man with the kxnife.

TONY .
I'm going to give vou ons more
chanee. prop the knifz and I'Ll
latr you go.

¢ (CONTINUED)
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CONTINUED:»
FPIRST MaN
{laughs)
I'1l cut her fucking head off,

first.

ANCTHER ANGLE

as the Second Man, still on his hands and knees, now
pushes himself up to a kneeling position.

SZCOND MAN
Show him a little blood.

Az the Man with the knife ncds grimly, Tony puts his
gun to the back of the kneeling man's head and calmly
pulls the trigger.

ANOTHER ANGLE

The kneeling man'plunqes forward, dead, the back of .
his head blown cf£f. Tony now turns, without emotion,
to the Man with the knife.

TONY
That's wiat you're going to look
like in two seconds if you harm
that girl.

ANQTHER ANGLE
4s the First Man drops his knife and raleases Elizabeth,
she is loocking at Tony, stunned, her aplombk totally

vanished.

. TONY
Go get draessed and call the Polige,

Blizabeth neds and half-stumbles ocut of the room. Tony
crosses to thea Man.

(CONTINUED)
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(CONTINUED)
FIRST MEN
When the cops come, you're going
0 be up on a murder rap, baby.

TONY
No, 1'm not.

Tony lifts the gun and blasts che First Man three
times in the chest.

ANCTHER ANGLE

as Elizabeth bursts back inteo the =oom, locks; than
gtarts to scream. Tony crosses up and taking hexr in
his arms, softly comiorts Rher.

TONY
It's all »xight. He tried to get
my gun away and I had &£o shoot him.

As Tony, still comferting hex, moves her away, We -

DISSOQLVE TO:
EXT. EVERGLADES BAY - DAY

We are in a swampy backwater on the West Coast of
Florida, south of Port Meyer. Hacked out of the
evaerglades is a clearing on which a tourist accommo-
dation has been built. It is called Tarpon Lodge
and signs announce “Cold Zeer”, "Boat Rentals"” and
"tourist Accommodations”. There is a small pier.

ANOTHER ANGLE -
as a small, commercial flshlng boat ccmes chugging
up the bayou and blows its whistle,

CLOSER - THE FISHING BOAT

ag a Latin American, Robertc Barcenas, abcout 35,
comes out +*o the bow of the boat, locks off toward
the tourist cabins. Roberto is a capable, ccol,
intelligen® man.

EXT, THEE TARPON LODGE - DAY
as (mberes Croce, dragsed in white and wearing 2 straw

hat agaiast the sun, comes cut 2f the ramshackle lodce
and moves tc the pise.
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THE PIER

Crewmen of the fishing bocat are tieing up as Roberto
Barcenas comes down onto the pier followed by half a
dozen others.  They are Indio, Borracho, Padre Pepe,’
El Pararon, Arrigo and Roberto's yocunger hrother, Jorge.
Croce and Roberto embrace, then:
CRCCE
This way.

EXT. AN AIRSTRI? - DAY
A rough airstrip has been bulldozad ocut of the scrub
pine and palmette forest. At one end i3 a hanger and
on its side the words: INTER-CARRIBEAN CHARTERS.
As Crcce and the Latin Americans cocme up:
CRCCE

Tony!

ANOTHER ANGLE

Inside the hanger we see a D.C. Six. Tony comes cut
cleaning cosmelene off his hands with a rag.

CROCE
Toeny, I'd like you to meet Doctor
Barcenas.

TONY

I'm pleased to meet you, Doctor.
They shake hands, then:.
) ' ROBERTO
Permit me to preasent my companionsg —=-

Indic, Borracho, Padre Pepe, E1
Fararon, Arrigo and my brother, Jorge.

The members ¢f tue assault team —-— the Indian, the
Dzunk, the Priest, the Pharcah, Arrigo who looks
like a pimp, and the romantic, f£ire-eating younger
brother ~- are introduced to Tony individually. ad
lih greetings, +hen ¢o Barcenas:

TONY
Are you ready?

{CONTINUED]
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RCBERTO
For many years,

As they move into the hanger:

ROBERTC
I understand from Sencr Croce that
the idea with the diving suit did
nat work out.

TONY
There were a few problems.
HOBERTO
But the other is fine?
TONY
Yas. .
{then)
You've been in touch with vour
.underground?
ROBERTQ
(nods)

Everything iz arranged.

INT. THE HANGAR -~ DAY

At one side of the hangar we see crates of variocus
weapons. Boxes of hand grenades, mortars and mortar
shells, Sub-machine gquns caked in cosmolane, LAW
rockets, field radios. So on. As Tony and Roberto
come in, followed by the others:

. TCNY
We got you BARS and Carbines ==
plus ten, thirty calibre light
machine guns, and ten, four-point
two inch mortars with a thousand
rounds of high explosive and a
thousand rounds of white phosphorous.

Tony i3 pointing ocut the varigus boxas and crates:

: JORGE
What about sub~machine guns?

TONY -
Thirty of them, Forty-~five calibre.
nine millimersr. With ten thousand
rounds.
(points
Quar there,
(CONTINUED)
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As Jorge crosses over to the box of weapons, picks
one up in his hands:

JORGE -
Ten thousand rounds! Aye de mi!

ANCTHER ANGLE

as Tony picks up and hands Roberte a long, olive green
plastic tube,.

TONY

We also got you two hundred Sixty—
six millimeter, M«72 LAW rockets.
They're lightweight, one-shot dis-
posable Bazookas.

(then)
There iz also f£ield gear, medical
supplies, tentage, demclition mater-
ials, combat rations -~

Arzigo, the-gimp,‘cames up, takes the LAW rocket from
Roberto, then:

ARRIGO
We make a lithle trouble for =1 .
Presidente, hey?

JORGE
When do we leave?

TONY
You go in tomorrow to get it ready.

I'll meet you down there at the end
of the week.

(then)
Who's your radio man?
BEPE
I am. .
. TONY
I'll show you the set up.

As Tony and Padre Pepe move off together toward a
short wave radio set up in the corner, wWe w—-

cor TO:

. g
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EXT. LAS VEGAS HCOTEL (SWIMMING FOOL AREA) -~ DAY

We are in a long shot and angled downward on the swim-

ming pcal arsza of the Corleone Family's Las Vegas

flagship hotel. Into the shot, threading their way -
batween the girls in their bathing suits, come Sam
Maatwocina and Ralph Augusto, walking purposefully.
Wa zocm back == _ '

t

INT. TOQM HAGEN'S COFFICE (LAS VEGAS EHCT=L) =~ DAY

We are on Rocco Lampone, who is standing by the window,
loocking out onto the pool area. As he turns:

LAMPCONE
Hers they come.

We are pulling back. Alsc present in the large, attrac—
tive office, are Tom Hagen, Danny DeVito and Santino
Corleaone, who is at the bar fixing drinks.

SANTING
Half an hour late.

REVITO
I'm happy he's here at all. That
meansg he's willing teo talk like
a reasonable man,

. LAMPONE
Tall ALl ¥Weri about it.

HAGEN
What you've got to understand,
Roceo, is that what happened +o
Al was business., What's done is
done. The important thing is to
avaeid trouble 1f we can. This
isn't the old days. The Five
Family wars ara over and done with,

LAMPONE
Maybe that’s too bad.

ANOTHER ANGLE

as Santinc comes over with the drinks for Eagen and
DeVits, As Danny accepts his drink and raises it to
Bagen:

[CONTINUED;
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DEVITO
Te you == all of you. I'll never
ge able to thank you for what you
one.

- -

As DeVito drinks, the intercom is buzzing. Hagen
£licks it.

SECHETARY'S VOICE
Mister Maatrocina and Mister Augusto
ara hera, Sir.

HAGEN
Send them in, please.

i

ANQTHER ANGLE

Hagen comes arounﬁ his desk to the door to grset
Maatrocina as he enters, followed closely by the -
cold~locking Ralph Augusto.

BAGEN
Sam., I'm glad you could come,
Ralph., Good to see you. What
are you drinking?

. MAATROCINA
I'1l take a little bourbon with
you. On the rocks,

Hageﬁ,nods at Santing who crosses to the bar ko make
the drink, as Hagen turns now to Augusto.
{

HAGEN
Ralph? )
- ~ AUGUSTQ
Nothing. .

HAGEN
Coka?

ADGUSTO
Nothing.

ANQTHER ANGLE

As Santino is making the drink, Maatrocina surns to
Danny DeVito, shaking hands.

(CONTINUED)
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MAATROCINA
Let me save us all some time. T
know the Hagen-Corlecne Family got
Danny sprung and 1'm glad about it -
(to DeVita)
From the heart,

DEVI?TOC
Thapk you, Sam. I know you mean
it.
MAATROCINA
(to Hagen)

I alse know how you swung it --
{grins, holds
up hand)
Yeah. That's right. You aren't
the only ones with a friend or
*wo in Washington, Don't under-
agtimate me.

BEAGEN
We never have, Sam.

MAATROCINA
Cne more thing I Xnow -- Danny's
2 big hero #o the rank-and-~fila.
Ha'll leave Pat Brady for dead in
+hig Special Election that's coming
up. Okay? So that leaves one thing
+to talk about.

HAGEY .
How we can all accocommedate to this
new situation.

. - MAATROCINA
. {grins)
I don't know from accommodats =-
just so wa all get a chance o
drink from the well.

BAGEN
Problem being, for the past five
vears the well dried up on us as
you might say. & was almost as
if Pat Brady had something against
us wersonally.

MAATROCTINA
Tem., Tem., You shculd have coome
to me.

(CONTINTED)
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_ BAGEN
You don't like to bother youxr
£riends about these mattars.

) MAATROCINA
What are friends for?

HAGEN
In any case, the problem is sclved --
or will be socen. The well is ao

longer dzy.

_ MAATROCINA
And evervhody gets %o f£fill his
bucket. That's as it should be.

BEAGEN
After us.

MAATROCINA
Mearing what exactly?

BAGEN
We need a loan of fifty million
dellars. That has to bhe the first
order of buginess w——

MAATROCINA
The Atlantic City Hotel?

: HAGEN
That's right.

ANCTEER ANGLE

Az Maatrocina makes f£lat paddles of his hands and points
them inward to his chest as he turns to DeVito.

MAATROCINA
And what am I? An orphan? I want
to get in on Atlantic City, too.

DEVITO
You had it all your way for the
lagt five years, Sam. Let some-
hody else do business.

MAATROCINA
I got no cbiection to nim deing
buginess -- I just want o do
buginess, too, Fifty=-fifiy, Ray?
What Hagen gehs, - get.

{CONTIVNUED)

+
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. DEVITO
Are you talking about a hundred
million dollars?

MAATRCCINA
If £if+y and fifty still make 2
hundred, that's what I'm talking
about.

DEVITO
It can’t bhe donae.

MAATRCCINA
Don't you think I know how much
money you've got in that goddamned
pension fund?

HAGEN
He's also got the Department of
Labor, a board of srustees and
+the SEC looking down his throat.
He can't make that large a commit-
ment.

DEVITO
We can't put more than tweaty~-five

pexcent of our assets intoc real
astate ——

MAATROCINA
Is that what you brought me across
the country for?’ To tell me I'm
getting frozen out?

DEVITO
Nobody's freezing anvbedy.

- MAATROCINA
Then why do I feel these chilly
winds nipping at my ass?

DEVITO
You sheould felt the winds in that
joint. It was Hagen that got me
aut.
{then)
Be comes first. You come second.
That's the way it is.

MAATROCINA
Bow Zar sscond?

{CONTINUED)
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, DCEVITO .
Youlve got to give me a year,

MAATROCINA
We bothi want to get inte Atlantic
City. I can't give them a yeax's
head start,

ANOQTHER ANGLE

as De Vitoc looks over at Tem Eagen,

DEVITO
Tem? What if.you people take thirty
and Sam taXkas twenty?

HAGENW
I have to have fifty. That’'s def=
inite, You knew it and agreed to
it in fromnt. :

DEVITO
Sa that we can all part friends -——
what ahout foxty-~ten?

MAATROCINA
I'm not taking any ten., What
they get, L get, That is final.

DEVITO
All right, All right. Maybe I

-can work something out, I'1l

e,

MAATRCCINA
Trzy hard,

ANOTHER ANGLZ

Maatrocina glances over at Augusto, They rise.

HAGENW
Thank you fur coming, Don Maatro-
cina, I'm sure we can find a way
to live together in peace.

MAATRCCINA
0f course, my old friend,

Maatrocina ad libks goodbves around and he and Augusto

laave,

{CONTINUED)
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BAGEN
{to Lampone)
You might have €0 go one on ¢ne
with Augusto before we're f£inished,

LAMPONE
I'm counting on it.

ANOTHER ANGLE

As Lampone crosses to the window to watch Augusto
) and Maatrocina legave through the pool area below,
Hagen moves to Danny DeVito,

BAGEN
I'd like to put a couple of pecple
with you, Danny.

DEVITO
I don't need your pecple, Tom.
(then)
Sam and I go back a2 long ways. EHe
knows I'll come up with something
for him,

‘IF. - SANTINC

(o Danny)
Why don't you stick arcund? See
the show? Maybe the tooth fairy
will stuff ocne «f those long-legged
blondes under your pillow.

REVITO
I*1l take a rain check.

ANOTHER ANGLE

As DeVito gring, shakes hands arocund and exits, Hagen
turng to Santino.

_ HAGEN
I want you to £ly %o Washington
tonight. Talk to Senator Geary.
Anybody you have to. But find cut
who's on Maatrocina's payroll.

(then)
I don't like him knowing about Tony.

LAMPCONE
_ Heither do I.
. (CONTINUED)
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SANTINO
You think he's walking into some-
thing down there?

- HAGEN ' ’ ;
That's what I want you to f£ind out.

As Santino turns and goes, We w——

cuT TO:
EXT. LATIN~-AMERICAN CITY- NIGHT

We are on the sky over the bay of Armando Vidal's
Capitol. It is the Pifth Anniversary of his revol-
ution and a Zireworks display is taking place ¢over
the bay. 3ky rockets are arching upward over the -
waters, exploding in cascades of red, green and geld.

coT TO:
A STREET CORNER = NIGHT

We are on an impromptu exhibition on a street corner.

A big, marvelous looking black Girl, in almost nothing,
eireleas with a lean Latino almest *ouching but not guite,
in a hip grinding mambo. :

ANOTHER ANGLE
as the crowd laughs and cheers them cn.

. A WOMAN
Agua!l

We move up o a loud speaker attached to an ormate and
bunting festooned lampost. From the speaker we hear:

' | VIDAL'S VOICE

But make nc mistake, any of you --
you of the North Amarican delega-
tion in particular. We walccome
you to our Countyy -- but the days
of exploitation are ovaer.

CUT TC:
INT. BALLRCOM ~ HOTEL DE LA REVOLUCION - NIGHT
£l Presidents, Armandc Vidal, is speaking to a crowd

in the Grand 3allroom. The usual televisicn cameras,
SO, or.,
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ANOTHER ANGLE

A3 the predominantly Latin American crowd cheers, we
pick out Tony, in civilian clothes, amongst. the cheer-—
ing pecople.

VIDAL
.= The blcoced of ocur martyrs is still
teo fresh on our pavement. We will
be friends and neighbors, but nevex
again slaves to Imperialism.

A young Latino, and we will recognize him as Arzrigo,
has moved to Tony's side. As the cheers have eruptad
once more, Arrigo, with a brief nod of <he head, indic-
ates that Tony should follow him.

ANOTHER ANGLE

As Arrigo goes, Tony locks after him briefly, then over
to +ha American Delegation including Lucas, the Assistant
Secretary of State for Latin American Affairs; Carlock,
the Speaker of the House and several prominent liberal
Senators including McRissick of Utah and the elegant
Barthalemew of Pennsylvania,

Also in the delegation, in uniform, is Stu FPalmateer.
The older man’'s eyes meaet with Tony's for a briaf
mement. EBe has seen thie axchange, He watgches as

Tony leaves, then locks over toward Magudo, Vidal's
Chief of Polica. Tke harsh, heavy Policeman is laugh-
ing at scmething Vidal has said, seemingly paying no
attantiaon o Tony‘s exit.

INT. LOBBY HOTEL DE LA REVOLUTION - NIGET

As Tony is crossing the lobby, Elizabeth Ann Dunne,
followed by a small entourage, enters. Half a pace
behind her is Xenny Morton, her producer ané behind
them are three men carrying portable TV equipment,
cameras, tripods, batteries, so on. She is speaking
to Renny.

ELIZABETH
Witk all due respect, that's bull~
shit., The man's cbviously incom=-
petant or the car weuld have been
waiting exactly -

Shaz breaks <ff, sesincg Tony.

{CONTINUED)
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TONY
BEi.
She stops. He crosses up:
TONY
I thought you weren't coming down
here. ’
She doesn't answar,
TONY

Aren't we speaking?

ELIZASETE
I don't know.

Elizabeth crosses off toward the desk., Tony looks
after her for a moment, puzzled, then crossas out.

EXT. HOTEL DE LA REVQLUCICN - NIGET

As Tony comes out of the hotael and crasses the garden
grounds toward the street, we see that a fireworks
display is still in progress.

EXT. AVENIDA DE LA REVOLUCION - NIGHT

Throngs of Merry-makers are moving along the wide,
palm=lined avenue that follows the curve of the bay.
Many are in costume. Scome play instruments. Qthers
have bonge drums. The atmosphers is franetic. There
is a pervasive beat. The whole city seems to throb
with it. -

We are on Arrige who stands ocuiside the Fflow of trafiie,
cigarette in his mouth, patting his pockats for a match.
Tony comes up and lights Arrigo's cigarette. As he
does so:

ARRIGO
Be sure vou have your identification.
Magudo's pescadores -- you understand?
The Police -~ they're cut fishing
tonight.

EXT. A CARNIVAL STREET ~ NIGHET .

4

We are on another group of Gizls and Men in 2 wildley
gsexual dancs,

. e
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We pan off them to Arrige passing. Tony follows. We
move in closer o Tony. A big, fat Mama comes out of

a doorway, shakes everything she has at him. Tony grins,
pats her on the ass and passes by

EXT. EARRQR AREA - NIGHT

Wa are on the part of the harbor whers the hig fishing
boats tie up. The sound of the celebration is fainter
now, a couple of blecks distant, We are on an old,
but seaworthy fishing boat; the name on the starn is

- "Stella Maris”, Arrigo comes up the pier, pauses by

tha shor® gangway.

ANOQTHER ANGLE

As Tony comes up and joins Arrigo a Third Man suddenly
appears out of the darkness. As he comes up to Tony,
wa recognize Jorge Barcenas.

JORGE
(shaking hands)
You bring it?

TONY
Yes.
JORGE
This way.
Jorge leads them aboard.
INT. MAIN CABIN (STELLA MARIS) - NIGHT

In the cabin are Roberto Barcenas, Indio, Fararon,

Padre Pepe ‘and Borwacho. There is alsc a girl, Angelica,
25. She has dark eyes and blonde hair. There is some-
thing faintly £lashy but also encrmously sensual abouxz
her.

One Man is cleaning a stripped autcmatic rifie. Ancther

is loading a banana clip with 30 calibre bullets. Barcenas,
the girl and scme cothers are bent over a map on the mess
table. All lcok up as Tonyv, Jorge and ArTigo entarw.

Rober+ve smiles warmly, comes up and embracss Tony.

{CONTINUED]
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ROBERTO
It's good to see vou, my friend.
{then)
All goes well?
. TONT
(neds) e
And you? .
RCBERTO

Bvervthing is ready. Armsg and
ammunition distributed. Now the
waiting. .

TCONY
You've gset a time?

ROBERTO

Day after tomorrcw. Saven A.M.

{checks watch)
Thirty=-~four hours.

{then)
This is Anjelica. A great good
friend of El Presidente, She knows
where he keeps his toothbrush.

) TONZ
Good.

ANJELICA
You have something for me?

ANOTHER ANGLE

as Tony unbuttons Bis shirt and strips off a money
belt which he puts on the table and cpens. " He takeas
Qut some money.

o TONY
A hundred thousand pesos, cash.
Count it, please.

As Roberto +takas up the money and counts iz, Tony
takes out a small wvial in a plastic container.

TCNY

And thisz.

(then) :
Iz's tastelass apd odeorless, butb
it has a vervy short pericé cf =ox-
igivy - de vou understand? Once
it's opaened it must be used within
twenty-Lour hours. .

{(CONTINUED)
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‘ ANJELICA
How soon does it work?

TCNY
The symptoms are those of bhotulism.
Bigh fever, nausea, veomiting, and
death. Within an hour.

ROBERTO
(to Anjelica)
Eadn't you better he gatting bhack?

ANJBELICA
Yas.
ANOTHER ANGLE
Az Anjelica turns, her cocat swings open slightly and

we see that she is dressed in a costume .-- a typical
Tropicana shoewgirl kind of thing.

ANJELICA
{tc Tonv}
Geod night.
TONY.
Thank veu.
ANJELICA

Por nothing. When we meet again
things will be better.

JORGE
Be careful of Magudo's £ishermen.
They're ocut in force tonight.

Anjelica nods. Roberto hands her the =money, then
kisses her on the cheek.

RWOBERTO
Vaya con Dios, Chica.

ANOTHER aNGLEZ

She stuffs the money in the pocket of the overcoat and
axits. Robertn lecoks at Arrigo whe nods ané follows
her out. Now Roberva locks bhack at Tony.

TCONY
Have +the supporting operations
heen sat up?

(CCNTINUED)
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Jorge <xrosses to a map on the tabla.

JORGE ,
{(points) -
Bere. Rers., BHere.

As Tony crosses and studies the map, we —-=-

YT TO:
A SMALL QITY 2ARK - NIGHT

The celabrat;an on Vidal's Capmtal is still in progress
in this small city park. Suddenly, a police tzuck
appears in one of the atreets, blocking it, and a fly-
ing squad of armed police piles ocut of the canvas-
covered rear end. The Sergente blows his whistle.

SERGENTE
{in Spanish}
Identification check. Eave your

caxds ready.

ANOTHER ANGLE - THE CROWD

We see Arrigo and Anjelica moving through the crowd.
Thay stop, exchange a look and then turn and move the
other way. We foXlocw them through the crowd to a small
alley. Arrigo and Anjelica and a couple of others, who
would apparaently just as scon not be stopped by the
pelice, move down the allevy.

INT. ALLEY - NIGE“

As Anjelica and.Arrlgo move down the alleyway, con-
gratulating themselves on their escape from Magudo's
men, suddenly three Policemen materialize cut of the
darkness ahead.

POLICEMAN
{Ln Spanish)
Not so fast my friends -~
{then)
Against the wall, Pockets ingide
out. ¥You too, blondie.

CUT TO:
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INT. POLICE STATION - NIGHT

Balf a dozern of the disreputable fish that have been
caught in Magudo's net are sitting on a bench against
the bhare, dirty walls of the bare, high-ceilinged room
with its one unshaded buldb hanging from the ceiling
illuminating the suspects and Police alike harshly.

On one side of the room is a barred "tank™ or holding
cell. Thers is a fat Capitan behind the dask and
another Policeman, pockmarked and hawkish, looking,
warking on some papers at another desk. The Sergente
comes in with Anjelica and Arrigo.

ARRIGO
(in Spanish)
This is an qutrage! I protest!

SERGENTE
(in Spanish)
Sit down! '

The Sergente shoves Arrigo viole#tly toward the bench
A3 We ==

CuT TO:

INT, HQTEL DE LA REVOLUCION LOBBY - NIGHT

We are on the doors of the hotel as Tony enters and
crcsses the large lobby toward the elevators.

ANOTHER ANGLE

Over in one corner of the lobby we see Palmateer in
a group with several others of the United States
Delegation. Tony raises a hand to Palmateer who nods
back as Tony continues toward the elevators.

ANCTHER ANGLE - BY DESK

as the Desk Clark, who has been watching the door,
signals over tc a uniformed Security Officex. The
Security Officer nods and crossas to intercept Tony.

"As he does s0:

SECTRITY CFFICER
Sencor Adams.

Tony stops. The unsmiling Security Ofiicer crosses
up o 2im.

76.
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TONY
YTasg?

SECURITY QFFICER
Thare is a message for you. A
friend of yours wishes to see you
in the bar.

INT. ECTEL D2 LA REVOLUCION BAR -~ NIGHET

The place iz reasonably crowded, even at this hour.
We are on Elizabeth Ann Dunne who is the center of

a small circle of admirers, including Kenny Morton.
She looks off, seas Tony entering, then excuses her—
self ané crosses up to Tony who stands in the doorway.

CLOSER

as Elizabeth comas up to him.

ELIZABETH
I want to talk to you.

TONY
I take it this definitely means
we're speaking again.

She draws him +o an empty booth and as they sit:

ELIZARETH
I'm going to tell you a secret.
I+ wouldn't take an awiul lot Sor
me to get hung up on you, Okay?
But I've got this problem --
(&hen)
You scars me.

TONY
What are you talking about?

ELIZABETH
Yoz, sport. Adams, Anthony. Yo
middle initial.
{then)
Are you really with the Navy or
was that just so much malarkey?

TCONY
What makes vou thiak I'm not with
the Nayy?

(CONTINUED)
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ELIZABETH
You know what I heard in Washington?
That scmething very interasting might
happen down here,

TARY
. . ‘Whers Jdid you hear that?

ELIZARE™H
You wouldn't know anything about it,
wonld you?

TONY
I want to know where vou heard «hat.

ELIZABETH
What difference does it make, itls ~w=

Tony is on his feet and moving ouk of the barrcon.

INT. HOTEL DE LA REVCLUCICN LOBBY - NIGAT

The small group of Americans, of which Stu Palmateer
was part, has broken up. Palmateer is moving toward
the elevator, hut turns as he hears —-—

TCNY'S VOICE
Stu?

Ag Tony comes up:

PAILMATERR
Scmething wrong?

: TONY
I don't know.

They move casually toward the newsstand. Palmateer
picks up a Spanish language newspaper, idly scans it,
then:

PATMATEERR
What's the problem?

TONY
How many people know about this
misgion?

DALMATEER
Ahy?

(COMTINUED)
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TONY
I think thera's been a leak in
Washington.
PAIMATERR

There are only five people who have
any idea what's going on.

‘ TONT
Is Arne Grundellius one of them?
PALMATEER
Yas.
TONY

Then maybe it's not that sericus. -

PAILMATEER
If you think the mission's compro-
migsed, we'll abort.

TONY
No. I think it’s all right.
{then)
See you tomorrow.

ANCTEER ANGLE

Palmateer crosses to the elevator as Tony moves back
toward the barroom. We move with Tony as a Bellbey
intercepts him.

BELLBOY
Senor Adams? There is a phone call
for you. You can take it on the
house phona if you like,

Tony neds, tips the Boy, then crosses to the house-
phone and picks it up.

o TONY
Yag?
NT. DOCKSIBﬁNEATING PLACE - NIGAT

Joxrge Barcanas is at a public phone.

JORGE
You recognize ay volce?
{then;
You hetitar get down hers righs
away. ¢

+
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ANOTHER ANGLE

-

Asg Tony hangs up and turns, Elizabeth is coming up
from the bar.

ELIZABETH
What in the hell's going on arcund
here?

TONY

I don't know.
Tony turns and crosses out of the ldbhy as we -

cuUT TO:

- INT., MAIN CABIN (STELLA MARIS) - NIGHT

We are close on the pock-marked, hawk-faced Policeman
who was present at the Police Station when Anjelica
and Arrigo were brought in.

POLICEMAN
I'm positive, Doctor Barcenas. As
gsoon as they found the hundred
thousand pescos in her pocket, tkey
called Colonel Magudo in. I came
as soconr as I could.

We have pulled back to include Roberto Harcenas, Tony,
Jorge and others, including the Captain of the fishing
boat, a map named Mercuric.

ROBERTO
Sha's being questioned now?

The Policeman nods. /Robertc turas to Tony.
_ ROBERTO
Yaou have to assume they'll be
tortured. You have Lo assume
that they'll talk.
TONY

Then you're going ta have %0 mova
right now,

ANCTHEER ANGLE

Jorge starts passing ouz weapons and hand gresnades.
Tony takes a sud-machlng gun and checks L+, as we ——-

con TO:
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EXT. JAILEQUSE ROOF - NIGHT
A couple of Policemen ars on duty on the jailhouse
roof. Their names are Lopez and Ruiz. Lopez. is look- ..
ing into the sguare. T

LOPEZ'S ANGLE (THR SQUARE)

We are shooting down into the squara from behind Lopez
as Ruiz comes up and joins him., We see the two cars -~
stop outside the jail and the occupan%s pile out. 7Tony,
Jorge, Roberto and Indio from the first car, Borracho,
Pepe and FPararon from the second. They are all armed,
carrying LAW ruckets and slung-sub~machine guns.

N ROIZ
as he jumps up onta the parapet, cocks his own machine

gun and fires down into the square. As his bullets
stiteh the cobblestones moving up toward the group.

ON TONY

At the sound of Ruiz's first shot, he's got his sub-~
machine qun in his hands, He £iras from the hip.
Lopez throws up his hands, falling back, Ruiz spins
on the parapet and falls into the street.

INT. THE JAILBEQUSE - NIGET

Carbajal and Mosca have star+ed firing out of the gun
ports in the doors.

EXT. THE STREET CUTSIDE THE JALL ~ NIGHT

As Indic géts hit in the forehead and is jolted back-
wards, hig face a bloody mask, Tony, Jorge and Roberto
Rave picked up their LAW's and fire almost simultanecusly.
ZXT. THE JAILIEQUSE ~ NIGHT

as the big, heavy doors hlow away -

INT., THEE JAILZEQUSE - ¥IGET

as- the second door is blown back In%o the roocm. The
celling is caving ia, glaster is £alling. The air 1s
whick with plaster dust and smoke.

(CONTINUED)
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Mosca sits against the wall, mouth open. His leg lias
acrosg the room.

The Prisoners in the holding cage are screaming. A
Policeman zuns in from another room just in time to
ba cut docwn by Jorge who bursts through the door
followed by Tony and Roberto.

ANQTHEER ANGLE = BASEMENT STAIRS

as Colonel Magudo runs up the basement stairs, pistol
in hand,

ANQTEER ANGLE

as Jorgs, Tony and Roberto all fire at the same tine,
blowing Magude back down the basement stairs, Tony
and the others dive down the shairs.

EXT. THE CENTRAL SQUARE - NIGHT

As the occupants of the Zirst car are attacking the
Jailhouse, Favaron, Pepe, and Borracho launch an
attack on the Prasidential Palace.

ANQTEER ANGLE

Ag the sleepy Scldiers come tumbling cut of the build-
ing in confusion, Barracho is spraying them with Dis
antomatic weapon while the other two are blowing the
front dcors away with their »ockets. Smcke ard plasgtsr
dust is heavy in the square. Fires gtar:t to lick and
flicker.

ANOTEER ANGLE

As Borracho, Pepe and Fararon run into the Presidential
Palaca, somebedy has started pealing the hells of the
Cathedral.

INT. THE PRESIDENTIAL PALACE -~ NIGHEHT —

Ay Barracho, Pepe and Farazon zun ints the graat
central nall, with iis curving staircase, and graat
crystal chandelier:

(CONTINTUZR)
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CONTINUED:

. BORRACHO
This way!

He runs up the astairway, by the cothers. At the top

of the stairs he turns, £ires at the chain that holds

the charndeliar anchored. The cailing chews away.
The chandelier falls with a crash of crystal.

CUT TO:
INT. BASEMENT (CENTRAL JAIL) - NIGHT
There ars a dozen doors lzading intoc a dozen basement -
cells., Tony, Jorge and Roberto are searching them.
Tony entars a call, then we hear:

TONY'S VDICE
Roberto!

As Roberto hurrieg into the cell -

INT. TEE CELL - NIGHT

There is a pully in the ceiling with a line led through
it and tied off. The cther end of the line ig tied
around Arrigoe's ankles, suspending him upside down.

His hands are tied behind him. His head and shoulders

ars not visible ag he is immersed, head-down in a large
tuh of watar.

TONY
Quick!

' Robertc runs in, whips out a knife and as Tony grabs
the motionless bedy, the other cuts the lirze.
ANOTEER ANGLE

As they geﬁtly lay Arrigo's body on the floor, it is
apparent hs ig dead.

CUT TO:
INT. THE BASEMENT - NIGET
As Jorge throws open a deor, his face goes white.

JORGE
Mother of God.

. e
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CONTINUED:

We have panned over to the door. We are now shooting
toward the door with our view mainly blocked out, bud
we can see that Andelica iz dead, naked and tied spread-
eagled, face down on a table.

CUT TO:
INT. PRESIDENTIAL PALACE - NIGHT

As Borracho Fararon and Pepe are runnirg down an
upstairs hallway, throwing open doors, a Scldier
appears, fires, Borracho spins and falls,

ANOTHER ANGLE .
Asg Fararon cuts the Scldier down, then turns to Pepe:
TARARON
{in Spanish)
Let's get out oL here!
They turn and zun.
. CoT TO:
EXT. THE JAILHOQUSE AND SQUARE - NIGET

A couple of Police vehicles and an Army truck careen

inta the sgquares, skid o a stcp and the Scldisrs and

Policemen pile out and take cover on the squara. The
bodies of Ruiz and Indioc are still where they fall.

At a command from the Officer in charge, the Soldiers
and Policamen gtart moving forward, from cover to
cover, laying dawn a2 steady rattle of quniire.

cot TO:
EXT. AN ALLEY BEHIND THE JAILL -~ NIGET

Jorge, Rcberto and Tony are running along an alley
in the darkness, bent over. One straet away, in the
town square, apparantly all hell is breaking loose.
As they run:

FARARON
Hay! This way.
They stop. Fararon and Pepe are standing in e moush
of a lizszle narrow opening between houses.

o]
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ANOTHER ANGLE

as Pepe and Fararon disappear into the darkness follow-
ed by Tony, Roberto and Jorge. :

cUT TO:
EXT. ANOCTHER STREET -~ NIGHT

A Police car with the numerals "22" painted on the
side i3 abandorned at an angle in the streset, the
doors open. :

ANCTHER ANGLE
Pepe runs up, locks in. Tony and the others follow.

PEPE
The keys are gone!l

TONY
Gat in.

Tony is under the dashboard crossing the wiras as
the cthers sgtart piling in. The motor starts, Tony
slides behind the wheel. As they drive off ——

L

CUT TO:
INT. POLICE CAR TWENTI-INO~ NIGHET

Tony is driving. Robertc is next to him in the Iront
saat, In the back are Jorge, Pepe and Fararon. As
they come to a crossroads:

TONY
Which way?

" RCBERTOC
Laft, '
{then)
When will =he plare be coming?

PEZE
Poux, Thev will land at Quebrada.

Robarto locks at his watch, then ~——

ROBERTO
We can make it. Lef+ again.
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EXT. STREET CORNER - NIGHET

. As Police Qar, Number 22, ccmes left arcund the corner
2 second Police Car is coming the cther way. The two
cars barely miss each other, just kissing as +they pass.

INT. PQLICE CAR 22 -~ NIGET

The comandsered Police Car swerves ags Tony fighits
the wheel and finally steadies it.

TONY'S POINT OF VIEW (TERQUGE BACX WINDOW)

The other police car has spun and stalled mementarily.

As the Driver of the car gets it started and straightened
out in pursuit, we can see the Second Policeman on the
hand mike. We can hear his excited voice in Spanish
coming over the police radio.

RARIC VOICE

{in Spanish)
We have seen the terrorists. They
are in Police Car Twenty-two guing
north on Avenue of the Martyrs.

{(tken) -
All units, All units., Terrorists
seen going north on Avenue of the
Martyrs. .

Now other traffic can be heard on the Police radic as
other Police cars respond to the message.

SEVERAL CTTS

of various Police cars as they gat the mesgage. Some
swing arcund in U-turns. Their sirens are winding up
o a howl.

INT. POLICE CAR NUMBER 22 = NIGET

We are shooting back through windshield. Pepe is locok-
ing out the back window and we see the following Police
car. Now ancther jocins it. Now still anotherxr. Police-
men start firing out of theixr cars. The back windew is
gtarrad as a hole suddenly appeaxrs in it, only inches
from Padre Pepe's head. He looks at the hole and turns,
crossing himsels,

PERE
Jegsus, Mary ard Joseph.

{CONTINUED)



88,

CONTINUED:

As ancother bullet hits the car somewhere with a clang.
of metal, Roberto turns to Tony:

BOBERTO
Go right on Quebrada,

THE HIGHSPEED CHASE

as the pursuing Police cars increase their numbers and
comae closer, the Comandeered car, carrying Tony and the
others, makes a right turn on Avenue Quebrada, leading
aut of town. Parked at the curb is a non-descript sedan.

FEATURING TONY

A3 he drives, we see that Roberto has taken from his
knapsack-pouch a small detonating device such as ve
have seen in the demonstration of the docmsday cax at
Camp Peary.

EXT. THE STREET CORNER -~ NIGET

As the first of the pursuing Police cars starts around
the cornmer, suddenly the non-descript sedan parked at
the curb detonates -— disintigrates in a blinding dazzle
of light. Ir the 3olt of the shock wave, every window
within half a mile radius shatters.

A vast ball of flame and black, heavy smoke billcows
upwards from the corner where the docmsday vehicle and
the first car were immolated.

Now, the following Police cars, upable o stop and
unable to avoid the flames which have spread like
napalm all over the whole cormer, skid into the flames
and smoke, plowing into the wreckage.

The buildings are in £lames. A Policeman, his uniform
and hair on fire, runs gcreaming cut of =he inferno.

DISSQLVE TO:
m. A COUNTRY RCAD - NIGHET
as Palice Car Number 22, =zurns down a side road, through

a gate, then up and over a hill. We pan to the gats,
aover which are the wordg: "Fizaca Quebrada®.

*
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EXT. AIR FIELD (FINCA QUESRADA) ~ NIGHT

The Police Car comes to a stop at the side of what

is apparently a hacked-out landing strip in the middle
of a small valley. There is a cane field on one sida,
the green stalks are five or six feat high. '

Tony, Jorge, Reobertc and Pepe get out of the car.
Roberto cpens the back door arnd, to Pararon:

RCBERTC
Come on! Do you want €O ==

ANOTEER ANGLZE

Roberto has broken off as he looks at Fararon. We
realize that scmetime durinc the chase the Pharvah
has taken a bullet in the chest. He's dying, and pink
bubbles of blood form and break on his lips as he
gsturggles for breath.

ROBERTO
I'm sorry, old £risend.

Tony crosses and gets back into the car <o help
Fararon.

-

ROBERTOQ
I'm afraid he's finished.

At this point we hear:

JORGE'S VOICE
Here they come.

ANOTHER ANGLE
ag Jorge, Pepe and Rnberﬁo run to he center of the

airstrip, Iocking upward. We can hear the scund of
an appreaching aimeraft.

ON ROBERTO

as he points a £lashlight at the sky and signals a
short and a long, the letter Alpha.

ANOTHER ANGLE -~ ILNCLUDING THE DC~8

mha aircrafe is now visible. Prom <he Pilot’s cockplis
we see the answering signal, a long ané three shorcs,
the letter Bravo.
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FULL SHEOT -~ THE DC~6 -

as it swings in on the final approach and starts to
settle in for a landing.

- ©QUT TO:
EXT. COUNTRY ROAD - NIGHT : .
A cocuple of jeep loads of Soldiers turn down the
same side road that we saw Police Car 22 take a few
minutes earlier., Aas the jeep loads of Soldiers pass
through the gate on which are the words, "Finca '
Quebndan y WG wme- .

CoT T0:

EXT. TEE AIRFIZLD - NIGHET
The DC~§ lands and swings arcund, taxing back over
the rough ground. :
CLOSE - TONY

He senses something wrong, and pausing by the edge
of the airfield, calls to the cthers.

. TONY
Wait a minute,
ON ROBERTQ, PEPE AND JORGE

as they run for the plane.

ANOTHEER ANGLE ~ ON TEE PLANE

as the plane swings arcund again and the door opens.
We raveal Frankie Rizzi in the doorway.

CLOSE ON FRANKIE

as he looks out.

ON ROBERTQ, PEFE AND JORGE

as they run toward the plane.
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EXT. RIM OF THE HILL

as the two jeeps come up %o the rim of the hill. COne
jeep turns a powerful spotlight cnto the airfield.

The AIRFIELD -~ NIGHT
as the spotlight catches Roberts, Pepe and Jorge in
its beam.

CN THE SQLDIERS
as they fire,

ON ROBERTQ, PEPE AND JORGE

as they are chopped down, one after the other.

ON TONY

as he turns and fires at the jeep loads of Soldiers
with his automatic rifle.

ANQTEER ANGLE -~ THE SOLDIERS

as Tony's fire shatters the spotlight. Some Soldiers
Sall, others £ire at the DC-5,

THE DC-§

as it starts to pick up speed, trundling over the,
rough groundg. '

Cn TONY

as he runs for the plane.

ON FRANRIZ

as nhe sees Tony.

ANCOTHER ANGLE

As Tony runs up %o the plane, Frankie reaches Jown,
drags nim up and in. 3Iuvlilet holes are appearing in
the Zuselage of the glane.
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ON THE SOLRIZRS

as they fire.

ON TEE DC-~-5
as it rises into the air and banks off to the North ~—=-

CuT TO:
EXT. VIDAL'S PRESIDENTIAL PALACE - DAY

Armando Vidal, his face a harsh mask, stands in the
shattered dcorway of the Presidential palace looking
off toward -the Central Sqguara.

VIDAL
The counter~revolution has failed.
The pecple once more did nct rise
up as expected,

VIDAL'S POV (TEE SQUARE AND JAILHCUSE) - DAY

In the battle~torn square, cutside the jailhcuse, we
see an angry orowd of Ricters carrving the dead and
bloady bady of Roberts Barcenas.

VIDAL
{coming over)
And once more the rich are bewildar-
ed by the fact that tha pocr ars un-
willing o die for them.

Scmebody produces a rope, somebody else throws a loop
around his feet and Roberto is hoisted upside-down to
the top of an ornate old lampost.

NEWSMAN'S VGOICE
And while E1 Presidente was speak-
ing, in understapdahle bhitterness, -
crowds in the Capitol were running
rampant, stringing up the hodies of
the lezaders of the failed coup d'atat.

THE CROWD

as the people cheer. Somabody procduces an American
Ilag and sets if afire. It buznsg in the straef., XKids
kick at iz, spit on ik,

{CONTINTED)

.
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. CONTINUED:

- NEWSMAN'S VOICE
They burned American flags and
threatened the safaty of the Amer-
ican Delegation ——-

EXT. AIRFIELD - DAY

Uniformed Soldiers with fixed bayonets are guarding
the airfield. Crowds ars gathered outside the gatas.

ANOTEER ANGLE

as limousines with soldiers on the ZFenderxs and roofs
come inching through the fist-waving, threatening mob.
As the gates are opened, Soldiers with bayoneted
rifles force the crowds back sc that tha cars can get
through,

NEWSMAN'S VOICE
- -— Wwhe were taken to the airfield
under military escort.

, We see the limousines stop by a waiting transport
. plane, and == with the quns of the Soldiers holding
& of£f the angry mobh -— the American Delegation to Vidal's
calabration hurries into the hig airliner.

CLCSER

In the American group we see Elizabeth Ann Dunne; the
Senators McKissick and Barthalemew; Assistant Secretary
Lucas; Speaker of the House, Carlock; and Stu Palmateer,
looking cocolar than he could possibly feel.” Over this
we hear:

NEWSMAN'S VOICE
’ {continuing)
Seldiers with bayonets were forced
to £ight off the angry mob which
clearly blamed the United States
for the abor:sive coup.

QuT TO:
EXT, THE STATE DEPARTMENT - DAY

As Arne Grundellius comes out cf the Stata Departlent
and crossaes to his car, he is surrounded by Newsmern.

. (CONTINUED)
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NEWSMAN'S VOICE
Meanwhile in the Nation's Capitol, .
Arne Grundellius, the Secretary of : e
State, was besaiged by Newsmen as
he left the State Department after
an all-night session,

CLOSER - ON GRUNDELLIUS

as the Newsmen are thrusting microphones into his £face,
asking questions.

PIRST NEWSMAN
Mistar Secratary! Mister Secraetary!
Can we get a statement?

Grundelliuz stops.

GROMDELLIUS
We will make an official statement
tomorrow.

NEWSMEN TOGETHER
What about Vidal's accusations =--
Bave you Kosygin's statement? Will
you speak to the United Nations?
Was Doctor Barcsanas an American
agent?

GRUNDELLITS
One at a time., One at a -ime.l

ZND NEWSMAN
Accerding to world opinion, the
CIA was behind this.

. GRUNMDELLITUS
Gentlemen! Gentlemen. I am late
for a meeting at the White House «=—
but we catagorically deny these
allegations. The United States
Government does not use assassine
ation as an instrument of Zoreign
policy.

ANOTHEER ANGLE

As Grundellius starts &0 move <hrough the arowd of
Reporters:

(CONTINUED
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3RD NEWSMAN
What about the rumors that the under-
world was involved in this?

GRURDELLIUS

If the underworld was behind it ==
and I don't rule cut the possibility
at all == that fact will he brought
to light in open hearings before a-
special committee of Congress. It's
in the works right this minute, and
subpoenas will be coming out by the
weekend.

INT. ELIZABETH'S APARTMENT -~ DAY

Tony, dressed as last we saw him at the airfield, is
in Elizabeth's apartwment watching the news on her liv-

ing room television set.

NEWSCASTER'S

VOQICE

And now for further reactions ko
today's developments, we taks you
to the United Nations where Sandor

Vanoour

Tony has turmed off the television set
control switch, having heard the scund
the front door. He rises and turns as.
carrving a paper bag.

TCONY
Listen, I ——

He breaks off as Elizabeth's face goes
and she drops the hag on the floor. A
roll across the rug as:

TONY

with a remote
of a key in
Elizaheth enters

pals with shock
couple ©f oranges

I'm sorry, I had to talk t2 you —-=—

She locks at him her expression almost

ELIZABETE

readakhle as anger:

You're listed as missing. It's on

the wirs.

/
TONTY.

Well, much a2s I .hate to disappoint

avervbhody.

(CONTINTER)
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Suddenly Elizaketh drops to her knees and gtarts
crawling arcund on the £lcor, blindly searching for
the oranges,

. QN TONTY

as he locks at her for a puzzled moment, then drops
to his own knees and taking her by the shoulders,
straightens her. Tears are pouring down her cheeks.

TONY
Hey, wait a minute ——-

He kisses her.

TONY
What's all this crying shie?

She smiles, sniffles, blinks the tears out of her eyes,
then:
) ELIZABETH

You want an egg sandwich?

QUT TO:
INT. ELIZABETH'S XITCEEN - NIGHT

Tony and Elizabeth are in the kitcher having sandwiches
apd coffee as the kitchen wallphone rings. Elizabeth
gets up and answers it.

ELIZABETH
Belle?

INT. MOREECUSE'S OFFICE (LANGLEY) - NIZET

Stu Palmateer is at the desk. Morehouse is with him,
reading scme reports.

PALMATEER
This is Captain Palmateer. I got
2 message to call this number,

QN EZLIZABETH
as she speaks intce the phone:

ELIZABETH
Tes, EBold on Zor a minuwms, will
vou.,
(o Tony
Ir's your call.
{CONTINTZED]
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Tony crosses over and takes the phona,

TONY
Stu?
BALMATESR
Are you all righ?
TONY
Conaidering.
(than)

Some friends of mine flew me up
ko Maryland this moraing. I thought
maybg I'd better not go directly

home.

PAIMATEER
Goed.

TONT
How ara you?

PALMATEER

Ten xinds of blue hell are breaking
loose cut here. Are you all right
at that number £ill tomorrow?

TONY
Yasg.

PALMATEER
Then I'1ll get back to you.

Click, as Falmateer hangs up. Tony turans to Elizabeth.

TONY
I hope you don't mind a house guest.

cor TO:
INT. AN AUDITORIUM (NEW ORLEANS)] = NIGHT

We are on a cheering audience of Longshoremen.

ANOTHER ANGLE -~ THE SPEARER'S PLATFORM

Danny DeVito is holding up his hands %o the crowd.
Behind him, red, white and klue bunting. Posters
reading: "VOTE FOR SEVITO - GIVE THE TNICN BACK
TC THE MEMBERSHIZT.

QUT TO:

97.
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EXT. AUDITORIUM - NIGHT - - -

As Danny DeViio comes out of the stage door of the
auditorium, Ralph Augusto comes up to him.

) AUOGUSTO )
Sam wants to see you.

DEVITO
I'm at *he Panchartrain.

Ralph takes Danny by the arm and moves him toward a

chauffeured limousine waiting at the curb. As he does
sSQ:

AUGUSTO
Now. Tonight. He's geot an idea
how to get evervbhboedy off the hook.

A3 Aungusto opens the door and ushers Daany into the
back seat af the car, we =w=— ’

CUT TO:
EXT. BOURBON STREET (NZW ORLEANS} - NIGET
As the limousine moves down Bourbon Street with its
honkay tonks and jazz jolints.
INT. TEHE LIMOCSINE - NIGHT

As they drive down Bourbon Street, Augustc leans Zon-
ward to the Chaufieur.

AUGUSTO
We'll go in the back way.

. CHAUFFEUR
?es sir.

The Chauffeur turns down a side street and up an alley. .

EXT. THE ALLEY -~ NIGHT

A truck is blocking the alley. A big, cheerful-looking
Laborer with a knit cap on his head, is sittizng on a
big barrel by the rsar of the truck.

The limousine pulls up Hehind the truck, stops. From
inside a neardy club we Hear a jazz tSrumpet on a long
ride.
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INT. THEE LIMOUSINE
ag Augusto leans forward.

AUGUSTO
Give him the horn.

The Chauffeur honks the horn, The Laborer gring ovar
at the limousine, gesturss, palms up.

. AUGUSTO
So we walk. It's not far.
ANOTHER ANGLE
As Auguste, Danny DeVitn and the Chauffeur move up
toward the raar of the truck, the Laborer jumps down
off tha big barrel he's been sitting on.

LABORER
Eellc Danny.

At this point the Chauffeur wheels and grabs DeVito
in an arm lock, with one gloved hand clamped over his
mouth.

ON AUGUSTO

as a knife suddenly glitters in his hand and he plunges
it into DeVita. Danny is kicking and struggling.

AOGUSTO
Bold zhe cocksucker still.

As Augusto plunges the knife into Danny again and
again and again.
ANOTEER ANGLE

The Laboresr has taken the 1id off the harrel, Danny
sinks to the pavament, convulses and diss.

ANCTHER ANGLE

as the three men pick up DeVito's body, stuff hinm
into the barrel, then noist the barrel into the pack
oFf the truck.

The iazz srumpetr i3 still playing., as we ===
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INT. ELIZABRTH'S BEDROOM - DAY -

It is the following morning. Tony is in bed, asleep.

Elizabeth enters, turns on the bedroom TV sat and
then crosses and shakes Tony. Tony comes awake £ast.

TONY
What is it?

ELIZABETH
Your friend, DeVitn ===

The TV set has warmed up and now the Newscastar's voice
comes over the picture of a middle-class housa in
Bayonne, New Jersay. '

NEWSCASTER

There have been no ransom demands
and the DeVita family -— although
concerned -- are not yvet alarmed.

(then)
Police have stationed a guard on
the ex-union Leader®s Bayonne, New
Jersey home where his wife and grown
daughter are in seclusion. Informed
gsources fear an eruption of mob
violence if the popular Labor Leadex
has met with foul play.

ANOTEER ANGLE -

As the Televisinn Newscaster switches o another item,
we gee a burning house, fire engines, so on.

NEWSCASTER
Long Beach, New York. In 2 possibly
ralated incident, the home of re-
puted Syndicate figqure Santino
Corlecne was firebombed sarly this
morning. Caorlecne, shirty-five, is
in gquarded conditicn at Saint
Catherine's hosgpital with first
degree burns over two thirdsg of his =

Tony is out of bhed. He has switched off +he TV set
and crossed 4o the phona.

TONY
Long distance informazion, please,
The number of the Vegzs Falng —w==

oon TO:

100.



101,

EXT, LAS VEGAS AIRPORT -~ NIGHT
It is early evéning of the same day.

INT. LAS VEGAS AIRPORT - NIGHT

.

as Tony cames out into the central arsa cf the Vegas
Airport. He pauses, loocks around.

ANQTHER ANGLE
as Rocco Lampone corosses up to him,
- LAMPONE
Lat's go.
ANQTHER ANGLE

as Tony follcws Lampone.

EXT. LAS VEGAS AIRPORT - NIGET

as 2 big car driven by a Button Man named Pritz pulls
up. Rocoo opens thea door to the backseat, gastures
Tony in. As Tony gets in ——=

N ROCCO

He lecoks arcund., There is a car full of Button Men
in front of them. Another car £ull of button men
behind. Rocco nods. Gats a nod back from each driver.

INT. CAR - NIGET

As Tony geﬁs into the backseat, we see that Tom Hagen
iz thera. Rocco Lampone now gets into the front seat
alongside the driver, Fritz.

LAMPONE
Tony, this is Frizz.
(then)
Let's move.
ANOTHER ANGLE
as cthe cars &rive ocun of =he airpers In & line, Zagen's

car in the middle.
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INT. HAGEN'S CAR
a8 Hagen turng to. Tony.
HAGEN

Danny's dead, They found him in
a barzal at the mouth of the

- Migsigsippi.
] TONY
Maatrocina?
BAGEN
(nods)

It's going to be had for a while,
that's why I wanted you out hera.
It's time you-Jegsus Christ Fritz!

This last as another car swings out of a gide street
and a Hood leans ocut of the rear window with a twelw
gauge pump gun, and blasts at Pritz. ’
ON EHAGEN'S CAR

as a blast of heavy shot takes out the windshield
and blows most of Fritz's head away.

INT. HAGEN'S CAR

As a fountain of blood gushes up from the stalk of
Pritz's neck and Bagen's car starts o swerve intc

the curbing, the Gunman in the other car sends wwo
more blagts of deer-~load into Hagen's car.

ANOTHER ANGLE

as the Corleone Button Men in the following car blasts
at the attackers, ithe Shotgun Man blasts away.

ANQTHER ANGLE

as Bagen is hit by half 3 dozen buckshot and he f£lops
over dead, onto Tony. The caxr hits and rolls.

ANOTHER ANGLE

The Hagen car comes o a stop on its wheels again.
The Carleone Buttan Men if the Zollowing car jume
Qut, Tun uo.

162.
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CLOSER

As Roccoo Lampone comes out of the wrackage, the Button
men are pulling Tony =-- who is unconscicus -~ out.
Lampone looks at Fritz and Hagen.

LAMDONE
Not a goddamned thing you can do
for them. Let's get out of hars.

ANOTHER ANGLE:

As The Corlecne Men carry Tony to the other car and
get him inside, people are starting to gather.

LAMPONE
It's all right. It‘*s all right.
Gangway. We're getting him to
the hospital! Man's hurt hera!l
Clear the roadl

As the Bystanders move back, the Corlecone car bhurns
rubber and digs oul ===

_ CUT TO:
INT. BEDROCOM {CORLECNE COMPOUND, TAHOE) - NIGAT
Camera is subjective, the screen is pitch black with
2 single red-orange dot moving erratically in the
centear, It is the ccal of a cigarethe as scmedne
takes a last puff, Lamps it out, then scratches a
match and lights another,

In the flarzs of the match we see a Nurse's bulldoyg
face. ’

ANOTHER ANGLE ~ INCLUDING TONY

He wears a bandage around his head like a hurban. EHe
iz locking at tha Nurse in the 2licker of the match
£lame.

TOoNY
Who are you?

NURSE
Ch, gocd, vou're awake.

TONY
Wait a minuke,

(CONTINUED)
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NURSE
I'1l be right back.

The nurse has risen. She switches on a2 lamp and
axits. .

ANOTHER ANGLE (MIRROR SEOT)

We are angled intoc a mirror over a chast of drawers,
holding on Tony as he sits up in bed, then gingerly
gets to his feet. He is wearing silk pajamas, Now
he crosses to the mirror and checks himself out.

Aside from the bandage he seems to be in one piece.

Now, in the mirror we see the dcor open and silhou-
etted in the doorway, the figure of Michael. Tony
turns.

ANOTEER ANGLE .

as Tony and Michael look at cne another for a long
moment. )

MICHAEL
Bow are you feeling?

TONY
What am I doing hera?

A% Michaml! comes intoe the room and closes the door:

MICHAEL
I had Recco bring you.
(then)
BEow's the head? A little pain?

TONY
A little.

MICHAEL
The Doctor says it's nothing to
bother vou, but Il've always found
it's eagier to he brave about scome-
body else's headache.

TONT
Did he say how soon I could leave?

MICEART,
Sit down. in down.
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ANCTHER ANGLE
Tony doesn’t sit downm.

IoNY
I'd like to get out of here as soon
as possible,
_ MICEAZEL
Let me ask you a gquestion. Have
you any idea where you stand?

TONY
I'm not totally stupid.

MICHAEL
I dg'n't think you're stupid. I
think you're smart, But nct smars
enough.

TCNY
I'm willing to learn.

MICEAFT,

Good.

(then)
You've let your enemies get too
close to you.

(then}
Those pecple who tried to kill you
in Las Vegas, they were Maatrocina's
people,

, TONY
Ars vou sura?

Michael answers that question with a loock: QF course
I'm sure.

The guestion to ask is this: Who
knew you were flying to Las Vegas?-

TONY
The girl I was staying with and —w-

Tony breaks off:

MICHAEL
Someone from Langlev?

TONY
3efore I lefit, I called 2 man named
Stuart Palmatser.

(CONTINUZDR)
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MICHAET,

I told Tom Hagen -~ God rest his
soul == but I warned him it was a,
migstake -- that whole Vidal business.
As the only contact between our people
and the Governmment you had no protec~
tion. You were naked,

{then} ‘
If£ they want to break tha contace,
they eliminate you and they're clean.
As long as you're alive, you're a
threat - do you understand?

ANQTHER ANGLE

As Tony sitsa. He's not sure whether he likes or
trusts or iz ready to forgive his father, but he
knows the sound of good sense when he hears it.

MICHAEL
How long do you think the Adminjistra-
tion would last if it were to come
out that the Prasident used “he
Corleone family to assassinate the
head 2f a foraign state.,

(then}

The guestion is rhetorical.

ANQTHEER ANGLE

Michael takes ocut a cigar and goes about the cersmony
of lighting it.

. - MICEAEL
I'm not supposed to smoke these
things, but it isn't avery day
a man‘s son comes homa.

TONY
You ware saying?

MICHAEL
Every vear -- on February third --
I've sant vou a check. Those checks
were never casied —w-—

TCNY
Would veu like %o know whv?

{(CONTINUED]
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MICEAEL .

I've always know why -~ and I res-
pect your resasons, But, neverthe-
less, I'm your father and anything

I have is yours - if it’s money you -
want, my friendship, the benefit of
my experience ~ 1if youfll accept it.
It'a yours,

TONY
I need your advice.

MICHAZL
{nods, then)

There are two ways I see 0 handle
this, PFirst, I can make you diz~-
appear in Sicily until everything
blows over. Things change. Men get
cldéd and angers cool. In four ox
£ive years you could probably be
safe to cocme home again.,

TONY
What's the othar way?

MICHAET,
The other way is a gamble that you
could lose,
{then) :
And it would mean becoming a paxt
of the family -— for a while anyway.

Tony is just lecking at Michael,

’ MICHART,
Think about it. Sleep on it.
We'll talk again irn the morming.

INT. THE BOATHOUSE (CORLEONE CCMPCUND) - DAY

Tony entars the glassed-in boathouse. CQutside, c¢old
white winter and the deep, blue laxe. With him is a
Servant.. :

SERVANT
Your father will be out in 2 moment.
{indicateas)
Thara's coffea con the sidebcazd.

Tony neds. The Servant exits., Tony crosses o the
gidebocard, pours a cup of zoffse. As he turns wWith
it, his eves 21l on a table in %he cormer on which

(CONTINUED)
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are many pictures, mostly in heavy, silver frames.
Scme are studio portraits. Some are grainy blow-ups
of snapghots. Tony crossas to the table of pictures.

VERY CLOSE -~ TEERE PICTURES

As Tony looks, we are moving fxom pigture to pictura.
The firgt is a wedding portrait taken on Connie's
wedding day. Carlo is kissing the Bride. The God-
father gstands, proud and uncomfortable in hisg tuxedo.
Michael in hisg uniform. The twins,-all heavy eyebrows
and baby fat.

There is a picture of Sonny with his fists up and
laughing as if about fo hit somecne.

There is a photograph of the three brothers, Sonny,
Michael and Fredo, their arms around sach othar, at
an outing scmeplacs. Sonny is in the middle of a
big grin. PFredo loocks shy and scared. Michael is
staring straight ahead, a boyish smile on his face
although his eyes are cold.

There is a picture of Michael and Ray at Tony's con-
firmation.

There is a blown—up snapshot of the Godfatha: in his
tomato garden in the backyard.

oM TONY

as he picks up the picture of the Godfather, remem-
bering ——

DISSOLVE TO:
A FLASHBACX SEQUENCEZ -~ (FROM GODFATHER I}

The cld Don is tending his tomato vines., With him

is the little boy, Tony. aged three or four. They
have the special rapport that sometimes exists be-
twaen the ¢ld and the very young. They play teasing
games with paper fangs and the bug spray can, then
suddenly, the old man’s heart failed him, and he £alls
into the tocmato vines. After a moment the little boy
understands that the old man is nc lenger plaving a
game, and he beomes frightened,
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INT. TEE BOATHOUSE. - DAY

We are on the door as Michael enters. He pauses for
a moment, then:

Mzwa EI " -
Do you remember your grandfathen?
ANCTHER ANGLE

as Tony turns from the table full of pictures with his
grandfather’s framed portrait still in his hand.

TONY
Yes.

A3 Tony puts down the picture, Michael comes up.
MICEAEL

Do you rememper him with admira-
tion and respect?

TONY
I remember that I loved him,
MICHAEL
So did 1. .
TONY
I've been thinking about these
choices.

Michael holds up his hand to delay the decision.

MICEAEL
Talk with me for a moment.
(then)
Lat me learn scmething about my
gson. What's Trident Scholar?

TONY
It's a special beonors program for
First Classmen.

MICEAEL
Tou liked Annapclis?

TONY
tag,

MICHAZL

Znough to make a life in zhe Navy?

(CONTINCUID]
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TONY
No. Not that much.

MICHAETL
I was suxp:msed you didn't go to
Dartmouth.

TONY
I thought about it, but Kay wanted
ma £0 go to Annapolis and the price
was right,

MICHAEL
How's Hanover these days?

TONT
About the same,

MICEAEL
I always liked that town. That's
whera I met your mother -- when I
was going to school up there.

TONY
I know.

MICHAEL
I'é planned to live thers, vou kuow.
Teach mavbe -— or go inte law, A
litgle cffice on Wheelock Street.
Deeds and wills. I would have liked
that.

TONY
why didn't you do it?

MICHAEL

Because cone day a Sicilian pimp
and dope peddlar named Virgil
Sollazzo tried to assassinate my
father =-— your grandfather -— and
I had to do something about ie,

(tAen)
It wag a mistake. I tcck a road.
The wrong road for me. It ended
heare.

TONY
Is this so bad? So TRRRIDBLED

MI"":.‘X"‘ (e
I don't ¥mow. It depends on what
vyou call ferrible. You have zo

(CONTINCED)
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MICHAEL (Cont'd)
live a cexta;n way == a cold way -
or you woen't live long.

(then)
Do you rememper your utncle Fredoc?

TONY
(smiles)
Predo, the fisherman. Yes. I'll
always remember, he had a secret
way to catch figh, "'He taught me.
You say a Haill Mary before you
put the line down. It never f£ails.

MICHEAEL
You know what happened ta Fredo?

TONY
He died -~ didn't he?
. MICHAZL
I had him killed. My own brother.
It was something I had to do -- or
falt I had to.

TONY
Why?

MICHAEL

He went against the family., So I
waited until our mother died and
then I -~

{breaks off,

then)
Not toe many people are fitted Zor
this kind of a life. I've had to
do many hard things, but sending
you and your sister away -— that
was the hardest.

ANCTHER ANGLE

There is a beat. Tony and his father look at each
other and for a moment we fzal that Tony is going
to c¢ross to his father, then the moment passes:

MICEAEL
And now, =hat I've gaid that, I'2
like %o hear vour decision.

TONY
T don't think I'd like Sicily ===

{CONTINUED)
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MICHEARL
Gaod.
{then)
Comer gikt with me. Time is short
and I have a lot to tell vou.

CuUT TO:
INT. CIA BULILDING (LOBBY) ~ DAY

As Tony, in civilian clothes, passea through the
inner checkpoint with his legitimate credentials.

CuUT TO:
INT. MOREHCQUSE'S QOFFICE - DAY

Morehouse and Palmateer are in the gffice. 7Their atti-
tudes are less than ¢ordial as Tony enters.

MOREHQUSE

Ceme in Adams, sit down. I've
called Stu in on this =~

(glances at

watch}
Though I'm afraid I can't give
you much time. I've got a brief-
ing with the Forty Committee at
ncon.

TONY
What I have to say won't take long.
{then)
And I think wea'll all he happier
if it's not on tape.

Morshouse pauses a moment then openens a drawer and
- gwitches off his tape machine.

. MOREHOUSE
How's vour health? I understand
you got a crack on the head?

TONY
I'm £ine now.

MOREBOUSE
You ware up at your fatler's place
in Tahoe?

TONE

That's right.

(CONTINUED)
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‘ MOREHCQUSE
Hax he changed much?

) TONY
Not as much as I'd expected.

MOREHQUSE
I remember him very well -- fzem
the Senate hearings on c¢rime. Neat
little man, Very polite, spoke in
a 3pf%, reasonable voice. He sat
there with two million dellars worth

of legal talent at his elbow and told

the United States Government to go
piss up a rope.

{smiles)
¥ou had to admire the pretenticus
litsle basgtard,

TONY
We're wasting each other's time
with thisg, Mistar Morehousa.

MOREHQUSE

All right, Son. This is your party-
You've got five minutes.

(then)
But befors we start, I'm not going
to listen to a lot of recriminaticns
about that coperatisn. Your pedple
blew it, pure and simple. It was
totally mishandled. A mistake frem
beginning te end.

TONY
The bhig mistake was that I'm still
alive,

" MOREHEOUSE
Come again? J

TONY
If vou'd managed to get rid of me
down there -- or in Vegas -~- vou'd
be all right. 3ut it's too late
now. You'wve lost vour chanca.

MORESQUSE
I don't know what the hell vou're
talking about.

113.

.



i

CONTINUED:
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TONY
If anything should happen to me -= .
anything at all -- you can £ind out. L.
The full storv will be all over the ' =
six o'clock news, .

¥

MOREFHQUSE
I'd like to hear your concepticn of
the f£ull story.

TONY
You wera running a no-lose operaticn.
If we succeeded, you were rid of
Tidal -~ if we failed, the Corleone
family was set up to take the blame.
Your hands were clean, I was the
only cne who could dispute your
story and I wasn't supposed to come
back. I've found cut that my res-
ignation from the Navy was processed
and accepted a £ull week before I
went down herg -—w

MCREHQUSE
Sku?

PALMATEER
Well, yes, Sir. His resignation did
go through, but it was a snafiu -- a
Yecoman's mistaka, that*s all.

MOREHCQUSE
A clerigal exror.

TONY
And I don't buy it. . ‘

.. MOREHCUSE
I don't give a shit if you buy it
or not. And I'll tell you some-—
thing else, Mister Adams, or what-
aver your fucking name is, I den't
react favorably to blackmail.

TONY
It's not hlackmail. It's a simple
gtatement of fact. IS anytaing
happens to me or if the Corleone
Family is damaged in these Senats
Searings, then the whistle blows
and the wnole Adminlstration gces.

(CONTINUED)
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MOREHQUSE
And what makes you think I give a
shit about what happens ¢ the Admin- .-
istration? . -

Morehouse grins without humox, Tony's eyes flicker.
Morehcuse has told something that Tony needed to know.
Morehouse is up and coming azound the desk, as he
continues.

~MOREEQUSE
Whataver I did was done undexr dirx-~
ect orders from the Preaident of
. the United States, and I will sc

tegtify in open hearing. If that
upsets some of your guinea qumbarrs
in Navada, then so he ik, The days
are over when your father and his
like could corrupt and intimidate
£this Nation.

‘ TONY
He. Tou've taken over the jaob.

MOREBCUSE
Your five minutes are up -~ now get
the hell ocut ¢f here.

As Tony turns and goes, Morehcuse glares after him,
the glint of Victory in his eyes.

CTT TC:
INT. SENATE BUIILDING = FOYER -~ DAV

We are ocutside the huge Senate Caucus rocm. The
double doors are open and insgide we can see the
preparations for the Hearing. The Senators are |
taking their seats -- the Press is being given the
Press hand-out (stamped: "Embargoced unti] Witness
Testifies”). Tachnicians are carrying cables for
the TV cameras and lights past Lawyers andéd Committee
Staff Members.

Planted in front of all this, speaking to a TV camers,
is Elizabeth Ann Dunne.

ELIZABETH

This is Elizabeth Ann Cunne coming

to veou from outside the Senata Caucus
Rocm whers the Senata Selact Commictas
on Intelligence is meeting this morm-—

g' -
{=hen)
Oh, Senator)
{CONTINUED)
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This last to the polished Senator Barthalsmew of
Pennsylvania who pauses in front of the camera.

ELIZABETH
Thia is Senator FPaul Barthalemew
0f Pennsylvania whe will chair the
Committea,
{then)
Can you tell us khe specific purpose
of this Committea, Sanator?

: BARTHALAMEW
This Committee has been mandated
.to address two questions: One, did
the United States Govermment -- or
any of its officials - authorize,
instigate or in any way.abet a plot
+0o assassinate the Head of a Zriendly
foreign State, Armando WVidal.

{then)

And Two, if not -- who 4id?

ELIZABETH
Thank you, Senator.

As Barthalamew moves into the Caucus Room, shaking his
head, we ~w

CUT TO:
INT. SENATE CACCUS ROOM -~ DAY

Barthalemew is pounding his gavel for order.

BARTHALEMEW
Take your seats, please, Sergeant
at Arms! Will you see that every-
one takas his seaw?

We pan over to the docr as Tony enters and £inds a
seat.

CUT TO:
EXT. A WOCDED AREA (PCMPTON LAXES, NEW JERSEY) - DAY

Ralph -Augusto, bare to the waist, is half way up a
hill, in a stand of trees, working wiih an ax. Ee
has stripped off nis zhire and his <¢sat. =2is shizs
ard his gun ars nlaced over z fallen %rse, hen yards
away. :



ANOTEER ANGLE

as Frankie Rizzi and Rocco Lampone are coming up the
~hill toward Augusto. They pause:

LAMPONE‘
Hey Ralph? |

Augustoe turns., His eyes flicker to the gun, then
back to Rocco and Frankie. Ee smiles warmly:

‘ _ AUGUSTO
BEey Rocky. Whaddya say? Waddya
doin! up here?

FRANRIE
We just came up to say geoodbyve,
Ralph. -
LAMDPONE

Foxr Neri and DevVito.
Frankie and Lampone have spoken almost simultanecusly,
and as they speak, their guns are cut and blasting.
ANOTHER ANGLE -~ CON AUGUSTC
Az the bullets thwack into his body. he jerks, bub
doesn't go down. His cold face twists in fury as
he is moving down twoward Tony, raising the ax.
O FRANKIZ
as he stands his ground, blasting. Twice. Thrae
times. Four times,
ANQTHER ANGLE
as Augqustso wavers, his face goes slack and he plunges

into the ground at Frankie's feet. The ax has fallen
from his hands.

COT TO:
INT. SENATE CAUCUS RCOM - DAY
Among the Senaters on the Committee, we racognize
McRissick and possihly wa will remember oléd Geary.

from Nevada. Tony iz an intearested spectator as
Zarthalamew questions =he witnaegs, Martin Davideau.

117.
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BARTHALEMEW
And what light can you throw on
+his mateer, Migter Davideau?

DAVIDEAU

I have a memo here £rum *he Director
of the FBI to the Director of the CIA
with copies to the Army, Air Porce,
¥avy and State Depaztment Intalligence
Offices. It states that one of our
informants -~ well, I'll read it =

{reads]
'during a recent conversation with
saveral friends, underworld figurs
Sam Maarrocina, stated that there
was going to be an attempt on Armando
Vvidal's life and this attempt ==
this hit, in the argot -~ was to
be carried out by another underworld
family —',

MC RISSICX
pid thls informant identify the other
underworld family?

DAVIDEAU
No Sir, he did not.

MC RISSICX
Would you care to speculate.

GEARY
Just a minute, Senator -- I whole-
heartedly object to this Committee
being used as a forum FK Sor spec-
ulation based on an anonymous report
of an alleged converszaticn. Reput—
tations, could he recklessly and izze-
grievably damaged.

MC RISSICR
Vary well, very well. We wouldn't
want to damage any of the constituency
of my esteemed Collegue from Nevada --

GEARY
Many thanks to the distinguished Junior
Senator from our Western Sister State
¢f Ctah.

oo TC:
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INT. MAATROCINA'S OFFICE (NEW YORK CITY) - DAY

Sam Maatrocina is seated in his office on the thirty-
third f£loor of an old downtown Manhattan Office build-
ing. The buzzer scunds.

MAATROCINA
Yes?

SECRETARY'S VOICE
A couple of gentlemen here from the
Internal Revenue, Mister Maatrocina.

MAATROCINA
(scowls)
The Internal Revenue!?

SECRETARY
Yes sir,

MAATROCINA
511 »ight, Send ‘am in,

ANCTEER ANGLE

The door buzzes open and two young, rather conserva-
tive locking Men, enter with briesfcases.

FIRST MAN
Migtar Maatrocina?

Maatrocina is ccocming around the desk:

MAATROCINA
What iz this? Some kind of a roust?

PIRST MAN
It's about your income tax, Sir.

. MAATRCCINA
My taxes are handled by the biggest
firm of accountants in New York City.
It costs me a hundred thousand doll-
ars a year and you two assholes in
cheap suits are going to come in hers
angd e .

Sam Maatrocina breaks ¢fZ. The Second Young Man has
hit him an open-nanded karate chop on the side of
the neck. YNow, before Maatrocina can speak or oIy
cut, the Man has hifz Maatrocina 2 second chep, shat-
rering hizx adams apple.

t
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ANQTHER ANGLE E -

A3 Maatrocina geces to his knees, his eves goggling,
the First Young Man has crosses to the windeow and

cpened it. -

Now he and the Second Young Man carry the wide-eyed
New York Don to the window and throw him out.

) CcoT TQ:
EXT. DOWNTCWN MANEATTAN STREET - DAY

as crowds are gathering arocund the body of Maatrocina
on the sidewalk, the Two Men come out of the building,
Ccross the street and go around the corner.. In the
distance, sound of appreaching sirens.

EXT. THE CORNER - DAY

as the Twa Men come around the corzer and get into a
waiting caxr. Driving the car is Prankie Rizzi. As
they drive off, we ==

cgT TO:

INT. SENATE CAUCUS ROCM -~ DAY

It is late afterncon. A Witness, General Vanderhorst,
the Director of the CIA, is at the table. Geary is
guizzing him.

GEARY
No. HNao. What I'm trying o get
froem vou, General, is, ag Dirscicr
of the Central Intelligence Agency,
did you ever have any kind of crder
in writing aunthorizing you to assass~
inate the head of a foreign state?

VANDERHORET
Mo, Sir., I did not.

MC XISSICX
Well, come on now. That's hardly
the thing that would be put in
writing, now is ie?

GEARY
Well whar would it he put in, if
not writing?

{CONTINUED)
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Me RISSICX '

I suggest that it would be put into
the same Rind of phraseclogy that
Henry used to his Barons when he
said, 'Will no one rid me of this
turbulant priest?’' He didn't tell
them to go kill Thomas ‘& Beckett,
but the final result of it was
murder in the Cathedral ==

GEARY
What has Thcmas & Becket: got Lo
do with the subject at hand’ —
MC KISSICK
If£ the Distinguished Senatvor frzom
Nevada will refrain Zrom w-—-
Barthalemew is beating with the gavel on his desk.

BARTHALEMEW
Gentlemen! Gentlemen!

cuT TO:
EXT. TEE MALL - DAY
Tony is buying a hot dog at one of %Lhe dog-wagons on
the Mall. EHe crosses and sits on a bench where Oalmateer
is sunning himself, lookzng at a newspaper.
CLOSER -

as Tony takes a bhite of his hot dog.

TONY
These are gocd. You cught to
have cne.

PALMATEER

I don't have a lot of :ime, Tonv.

TONY
First, I wanted to say that although
I'm sure that I was set-up to be
killed down ther=, I never thought
you were mixed up in it.

PALMATEER
Fine. 1I'm glad =c hear thac., Yow,
whatt wag L1z “hat vou wanted?

{CONTINUED)
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: TONY

I hear that Morehouse is being called

in by the Commitiee to testify.

PALMATEER
S50 they tell me.

TONT
Well if he does =-- anéd I'm talling
you this as a friend -~ he's going
te kring the roof down on himself -
and you too.

As Palmateer puts the newspaper down, lcocks at Tony:

TONY
That's definite, Stu.
(than}
I'm sorry.
cur TO:
EXT. A MARYLAND ROAD (MEAR PATUXENT) - NIGHT

We pick up an autocmobile moving scuth along a road
that edges Chesapeake Bay.

INT. THE CAR - NIGHT

We see that Tom Morehouse is driving., We are angling
tnrcugh the front windshield as he tu:ns off into a
marina parking lot.

EXT. THE FLOATS - NIGET

ags Morshouse comes out onto %he float, then climbs
abeard a nice little yawl, apparently his own.
CLOSER

as Morehcuse goes to the cabin. The snap lock has
been unlocked and the hatchway is cpen. There is a

dim Light in the cabin.

MOREHCUSE
Stua? :

PALMATEER
nown hers,
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INT. CARIN - NIGHET

as Morehocuse cocmes down the four steps that lead into
the cabin, then stops.

ANOTHER ANGLE

Palmateer and Rocco Lampone are waiting for him in the
cabin. .

MOREEROUSE
What the hell iz this?
 ANQTHER ANGLE
as Rocco rises, drawing a twenty-two calibre pistol
with silencer, and shoots Morehouse three times in
the chest,
As Moreshouse goes down:

LAMBONE
Is he dead?

Palmateer kneels to check Morehause.

' PALMATEZER
Yes,

LAMPONE
So are you,

Lampone had leaned down, put the gun to Palmatser's
head and pulled the trigger.
EXT. CHESAPEAREZ BAY - DAWN
A small Coast Guard patrol boat moves up Chesapeake
Bay, flat calm reflecting a pearly pink sky. As Look-
out on the flying bridge scans the bay ahead, then
into #he speaking tube.
LOORCUT

Bridga,

INT. WHEELECUSE - DAWN

As the Officer of the deck, a young {hiel Bosun,
answers:
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CCNTINCED:
BOSUN
Bridge aya.

LOQRQUT'S VQICE
That yawl locks like it's adrift.

ANCTHER ANGLE

As Morehouse's sailboat drifts in the calm, it's
sails up and motionless, it's tiller untended. The
patrol boat noses up:

BOSUN
Ahoy, the vawl. Ycu all right?

No answer., The Bosun jumps aboard.

) - BOSUN
Hello? Aven Lady. If anybody
down there’'s doing anything thev
shouldn't, now's the time to ~=-

The Bosun has looked down into the cabin., He braaks
off and turns back to the Patrol hoat.

BOSUN
Gat on the horn to base. We got
two bhodies here, o

cor TO:
INT. SENATE CAUCUS RCOM - DAY
Arne Grundellius is at *he witnass table.

GRUNDELLIUS
And in conclusion, I'd like to say
that I believe these hearings have
served a great, gocd purpose. In
spite of the fears that the heazr-
ings would do harinto the fabric of
demacracy, ocur Nation's stronger to-
day in the knowledge that we do not
axport revolution or use murder as
an axtension of diplomacy.

ANOTHER ANGLE

a8 Grundellius finishes, Gearvy and one or =wo others
rise, applauding.

(CONTINUZD)
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CONTINUED:
. GEARY
Bear. Hear,

ANCTHER ANGLE - THE AUDIENCE )

Tony and Elizabeth are together., Elizabeth is applaud-
ing Grundellius., Tony looks over at her.

cuT TOo:s
INT. THE LOBBY (SEMATE RUILDING) -~ DAY

The meeting has broken up. Spectators, Legislators,
News Man and Women, Staff and Committee Members are
leaving or standing in kncts, gossiping.

We pick up Elizabeth and Tony as they cross out, pausing
ta speak with Senator Geary and Grundellius who have
gtopped to chat.

ELIZABETH
Mistar Secretary, Senator Geary, I'd
like to present Tony Adams.

There are general greetings, and then, as they move
toward the doors: .

-
GEARY

I believe we have mutual friernds
in Nevada, Migter Adams.

TONY
Yeg Sir. I beliasve so.

GEARY
If there's ever anything I can do
ycu come see me.

’ TONY

I might just take you up on that,

Senator.
As they exit =-—-

CUT TO:

EXT. WASEINGTON D.C. STREEY - DAY
I% is sunset. Tony and Elizabeth ars walking toward
the capitol building, cutlined against a pink skv.

As they walk toward it we begin %o hear the Godfather
Theme -——

SLCW DISSOLVE 70:
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EXT. CORLZONE COMPQUND ~ MNIGEHT

We pick up the headlights of a2 car coming up the
long approach driveway toward us. It comes pas:t
the gate, past the kennels for the guard dogs, past
the guest houses and finally up %o the main house
where it stops.

The front door to the house opens and Michael stands
silbouetted against the block of yellow light. Tony
gets cut of the car and comes up to him. They embracs
briefly and move ints the house togathar.

As the door closes behind them, we star: “o move Up
and back. The sound of the single trumpet can still
be heard, playing slowly and sadly, the notes faintly
rescnant as if echoing through the narzow streets of
some ©ld hill village in Sicily.

We have pulled up and up and up until everything is
darkness, as we =

FADE QUT

THEE END

L)





