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A RUSH OF NO SE!
ROARI NG V6. SCREECHI NG TI RES.
CUT TO

| NT. SPEEDI NG CAR - DAY

THE DRI VER whi t e- knuckl es the wheel. Fights to keep control.
Fights just to breathe --

He's drenched in blood. Chest and gut-shot. WET CRI MSON
saturates his shirt, his jacket, his jeans.

Excruciating pain racks his body... he spasns... his foot nails
the gas... his agonized scream buried by --

THE ENG NE HOALI NG TO THE REDLI NE.

EXT. EXPRESSVAY - DAY
The car swerves violently. Cuts in front of a delivery truck

AN Al R- HORN BLASTS. The trucker hits the brakes. Lights up
the tires. Spews a curtain of snoke.

The car hurtles past. W glinpse the driver's door. Three
bullet holes drilled clean through the sheet netal.

Sonewher e up ahead, A POLI CE CRU SER

| NT. SPEEDI NG CAR - CONTI NUOUS

The driver ainms directly toward the police unit.

EXPRESSWAY

The car slices across the lanes... catches the rear of the
police cruiser, spins it out, before SLAMM NG i nto the nedi an.

The steel barrier takes the hit. Does its job and forces the
careening vehicle straight --

SPARKS FLY. A PAI NED SHRI EK OF METAL!
O her drivers swerve around the acci dent. Brake to a halt.

TWO OFFI CERS bail fromthe patrol unit. Hustle back toward
the crashed car --

OFFI CER DELAVAN, w enches the passenger door open.



| NT. CRASHED CAR - CONTI NUOUS

He sees the slunped, bloodied driver. Crawls inside. Checks
the man's carotid artery... finds a pulse --

OFFI CER DELAVAN
(shouts to partner)
-- multiple GSW call it in!
He struggles to staunch the flow of bl ood.
Noti ces sonething clenched in the driver's hand..

a small plastic casing.

EXT. CRASHED CAR - DAY
The cop's partner gestures for folks to remain in their cars.
He keys the radio mc pinned to his shoulder. Calls it in.

CUT TO BLACK:
FADE | N:

| NT. SHANE' S APARTMENT - BEDROOM - DAY

SHANE G DEQN, 25, stands at the mrror. He straightens his
police officer's uniform It |ooks good on him but the cop
inthe mrror stares back as if regarding a usurper.

Shane turns away and crosses to the bed, where his G RLFRI END
is still sleeping, buried under the sheet. He playfully pats
her shapely behind, then reaches under the bed.

Pulls out a leather utility belt. Pouches for cuffs, nace,
radio, his .40 cal Smth & Wsson and a spare nagazi ne.

He straps on the belt. Feels its weight.

OPEN LI VING / KI TCHEN AREA
Messy like it gets when you both work | ong hours.

A hal f-finished chess gane waits on the coffee table. A Post-
It infornms -- CHECK. A snmudged |ipstick kiss bel ow

Shane anal yzes the board. Slides his rook into position and
scribbles a note inreply -- MATE IN 3 xox.

EXT. SHANE' S APARTMENT - DAY

Shane unl ocks a gracefully agi ng Mustang parked at the curb.



| NT. SHANE' S MUSTANG (MOVI NG) - DAY

He twists the mrror so he can see hinsel f.

SHANE
You know how nuch | | ove you?
(pauses, tries again)
Alicia, you know ... I... crap.
He passes a mni-mall. @ inpses a Hallmark store.

EXT. CTY STREET - LATER

Shane's Miustang crawl s t hrough bunper-to-bunper traffic.

| NT. SHANE' S MUSTANG (MOVI NG) - DAY

Romantic cards |lie strewn on the passenger seat. Shane hol ds
one in his hand, reading,

SHANE
|"'mso lucky | found you, ny dearest.

He tosses that crappy card. Plucks another off the seat.
SHANE ( CONT' D)
You make my world conplete... You
conplete ny world --

He passes the brick edifice of the 17th Precinct. Pulls into,

| NT. POLI CE PARKI NG STRUCTURE - DAY

Lowering his wi ndow, Shane enters the nuneric security code.
Ahead, an electric gate sw ngs open.

Shane drives up the dimy lit ranp and finds a space.

Locki ng the Mustang, he strolls toward the precinct entrance,
passing a demarcation |ine, beyond which PATROL CARS are parked.
The vehicles reginented. Ready to roll.

Shane pushes through the double doors, into the precinct.

I NT. 17TH PRECI NCT - CORRI DOR - DAY

OFFI CER MAHONE, 22, strides out the |locker roominto the
corridor, blocks Shane's path.

A beat, then Mahone steps aside, but instead of hol ding the
door for Shane, he lets it go, a shit-eating grin on his face.



MAHONE
My bad. Thought you'd be quicker.

Shane doesn't condescend to reply as Mahone wal ks away.

| NT. LOCKER ROOM - DAY

Thirty | ockers which have seen better days. Gunnetal gray.
Names written on duct-tape stuck across nost doors.

OFFI CER CORTEZ shuts his | ocker. Sees Shane.

CORTEZ
You hanging in, man?

SHANE
Sur e.

CORTEZ

Everyone nmakes m stakes, you know?
Cortez heads for the door.

SHANE
Hey, Cortez. Thanks.

Cortez glances back with a nod, |eaves Shane alone in the room

Shane reaches inside his |ocker. Takes a small box down from
the top shelf. Opens it.

The contents as scary |l ooking as the barrel of a | oaded gun --
-- a di anond engagenent ring.

OFFI CER DELAVAN (Q. S.)
goddam guy cane --

Shane returns the box. Snaps his | ocker shut as TWDO COPS enter

OFFI CER DELAVAN ( CONT' D)
-- out of nowhere. Wham

SECOND COP
Heard he took two in the chest.

OFFI CER DELAVAN
Seriously nessed up. Tough bastard
was still breathing when the bus got
on scene --

They fall silent when Shane steps into view. Nothing but
contenpt on their faces as they watch himl eave.



| NT. BRI EFI NG ROOM - DAY

A coupl e of EAGER ROXKIES already in their chairs at the front
of the room Notebooks on standby.

MORE OFFI CERS anble in. Sitting according to the unwitten
rule; Ad Hands to the back.

Shane takes his seat in the second row. A YOUNG OFFI CER offers
a brusque nod -- then a smle twtches his |ips.

Of the guy's | ook, Shane sees a red | aser dot on his chest.

Shane jerks sideways. Good reflexes -- but he bunps into
anot her cop.

COoP
Hey.

Shane nutters an apology. He |ooks toward the doorway. Finds
Mahone, standi ng nonchal antly, wearing that cheesy-ass grin.

Mahone | owers his Taser gun. Holsters it on his hip.

MAHONE
Ki nda skittish there.

Shane bites back a retort, refusing to be baited.

Mahone steps toward him expecting Shane to nove aside -- only
Shane hol ds hi s ground.

A beat, then Mahone smirks and strolls on by, heading to the
back of the room

He's warm y wel comed by the seasoned hands despite his youth.
OFFI CER WATKI NS gl ances up. G ves Mahone an atta-boy pat on
t he shoul der.

OFFI CER WATKI NS
Heard 'bout that vertical you guys
rode on. That's good worKk.

Mahone nods t hanks.

The room grows qui et as SGI. JACK CAULDER, 40's, steps to the
podi um

Caul der opens his briefing fol der.
SGI. CAULDER

W& have an update on yesterday's
Expressway shooti ng.



A few cops glance in Oficer Delavan's direction.
SGI. CAULDER ( CONT' D)
The doctors at Conmmonwealth are
telling us the vic, a Mchael Pal ner,
should make it. Quy's in an induced
coma, so we don't know, maybe the
attack was personal, or maybe we've
got a shooter thinks it's open season
on the 71. Be vigilant.
(beat)

'Kay, we've got a report outta RHD..

CUT TGO

EXT. BUSY STREET - DAY

Pedestrians crowd the sidewal k. An occasional HORN barks in
protest as the traffic lurches in fits and starts.

| NT. TOYOTA CAMRY (MOVING) - DAY

An attractive CITY GRL, 20's, checks her watch. Struns her
gl ossy crinson nails on the steering wheel.

The traffic inches forward. A gap opens... but the stop |ight
ahead turns red. She brakes --

A LOUD BANG !
Her head whi pl ashes as sone idiot rear-ends her car.
She massages her neck. Hurts like hell but nothing' s broken.

She glares at the rearview mrror. A gray Suburban's planted
on her bunper.

EXT. BUSY STREET - DAY
She pulls over to the curb. The SUV foll ows.

Its DRI VER, a businessman, clinbs out.

| NT. TOYOTA CAMRY - DAY

The young woman fishes through her purse, finds her insurance
card and a pen.

She steps out, leaving the keys in the ignition.



EXT. TOYOTA CAMRY - DAY
She checks the damage. The Canry's bunper's crunpl ed.

The SUWV driver strolls over. Ofers a casual shrug, not about
to admt it was his fault.

CITY dRL
VWhat? You didn't see the light?

The steady flow of pedestrians continues past.

ACROSS THE STREET

A STRANGER stands in the shadows of a storefront. Watching
events play out.

STRANGER S VANTAGE PO NT

The young woman jots a note in her pad. She doesn't see the
driver taking sonething out of his pocket --

A split-second later, with a flicker of novenent, he jabs it
into her wist -- she jerks away. Sends the object flying
into the mddle of the street.

Anger and confusion suffuse her face.

A few pedestrians stop and stare. Uncertain what's going on.
But no one wanting to get involved --

EXT. BUSY STREET - DAY

The woman sways. Her |egs suddenly |ike rubber... the driver
catching her as she falls.

Li ght headed, she doesn't seemto realize what's happeni ng.

He | eads her toward his vehicle. Her eyes roll up and she
passes out as he dunps her inside the back seat.

PASSERBY
Hey? Wat are you doi ng?

The SUV driver gets behind the wheel. Shoots a |ook at the
guy; back off, pal.

PASSERBY ( CONT' D)
Hey, I'"'mtalking to --

The SUV speeds away. The passerby |ucky not to becone roadkill.



A tire crunches over the object in the street -- a hypodermc
syringe.

The crowd finally gal vanized into action. People dialing 911

But, with everyone's attention focused on the departing SUV,
no one notices the stranger who drives the Canry away.

CUT TO

| NT. BRI EFI NG ROOM - M NUTES LATER

As Caul der concludes the briefing, a clerk brings in an
addi tional report.

SGI. CAULDER
Hey, hey. Settle. Last, we' ve got
a possi bl e abduction on Bel nont.
Femal e, early, md-20"s, maybe 110,
dark hair. Vic was involved in a
TC. She gets out, gets hustled into
a light gray Suv.

CORTEZ
Anyt hi ng on her vehicle, Sarge?

SGI. CAULDER

Gone before we arrived on scene..
Bl ue, possibly black Japanese conpact.

I NT. 17TH PRECI NCT - CORRI DOR - DAY

CAPTAI N TOM BARNES, 50's, strides down the corridor. Mbves
like a force of nature.

| NT. BRI EFI NG ROOM - DAY

Caul der closes the file. Chairs scrape the floor. Oficers
headi ng out. Shane one of the last to | eave.

CAPTAI N BARNES
G deon.

Shane turns around as the Captain enters the room

CAPTAI N BARNES ( CONT' D)
Need your hel p this norning.

Sgt. Caul der suppresses a grin behind Shane's back.

SHANE
Cap?



CAPTAI N BARNES
The ride-al ong you conducted for the
Mayor's office | ast week. Scored
hi gh marks. W' ve got soneone asking
for you again.

Shane's jaw tightens.

SHANE
Sir, | don't really --

CAPTAI N BARNES
| don't really care. The guy's
wai ting out at the desk. Take him
with you. Just make sure he signs
t he wai ver before you roll.

SHANE
Yes, sir.

Shane gets going, |eaving Tom and Caul der alone in the room
Caul der's sm |l e fades.

CAPTAI N BARNES
Sonet hi ng on your m nd, Jack?

SGI. CAULDER
You know what | think.

CAPTAI N BARNES
| know he let you down --

SGT. CAULDER
| went through the door. He froze.
Left me in the w nd.

CAPTAI N BARNES
| read your report. But it's tine
tolet it rest. He'll cone right.

SGI. CAULDER
Anyone el se woul d' a been gone.

A beat.
CAPTAI N BARNES
Leaki ng that report, that was a | ow
blow. Turned himinto a damm pari ah.
Caul der shrugs. Shit happens.

CAPTAI N BARNES ( CONT' D)
So as you know, | know, Sergeant.
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SGI. CAULDER
Cop got no confidence in hinself,
he's a danger to every real cop on
the street, Captain. So you know.

He squares his shoul ders, expecting a rebuke.

| nstead, Tom | ooks worn down. Knows Caul der's right.

| NT. PRECI NCT LOBBY - DAY

Acivilian loiters near the bronze nenorial plague. Nanmes of
t hose who worked the 17th and paid the ultimte price.

RI CHARD SOVERSET, 30's, beard and designer glasses. A
"VI SITOR badge stuck to his jacket | apel.

SHANE (O S.)
M. Sonerset?

Ri chard startles. Takes a second to recover. Wen he tal ks
it'"s with an undertone of Ivy League superiority.

Rl CHARD
Oficer G deon?

He extends a hand and they shake.

RI CHARD ( CONT' D)
Ri chard, please. | really can't
t hank you enough.

SHANE
Captain said you' re witing a book?

Rl CHARD
Thriller. M detective finds hinself
out of his depth. Oh...
(hands Shane the waiver)
they told ne to give you this.

SHANE
| need to file it, then we can roll.
Anyone give you the tour?

Rl CHARD
No, but that woul d be appreciated.
Thank you.
Shane heads across the bullpen. A gray cube farm

Ri chard watches himgo, then returns his attention to the nanes
on the plaque.



| NSERT MEMORI AL PLAQUE

11

1991 - O ficer FRANK G DEON

Ri chard notes the nanme, then noves along the wall, to where a
WANTED PINBOARD is littered with nugshots, FBI pictures of

fel ons and a couple of work ups.
He | ooks around as Shane returns.

SHANE

Any questions before we get started?

Ri chard gl ances again at the nane beside 1991

SHANE ( CONT' D)

My father. | was six.

Rl CHARD
" m sorry.

A burst of STATIC from Shane's radio.
SHANE

He squel ches the vol une.

VWhat is it you wanted to see?

Richard pulls a small pad and pen from his pocket.

Rl CHARD

Where you hold your briefings, where
you keep evidence. Those would be

nost rel evant.

| NT. BRI EFI NG ROOM - DAY

Shane's in md-conversation, at the podium I|eafing through a

f ol der.

SHANE
if there's tine, the

Sergeant ' |

Qb t hrough a training scenario.

Ri chard scri bbl es notes.

I NT. CORRI DOR - DAY

They reach the door to the evidence room

Shane punches a code on the keypad.

SHANE

Opens the door for Richard.

|'"'mafraid, we can't |let you inside

t he secured area.
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| NT. EVI DENCE ROOM - UNSECURED AREA - DAY

A smal|l workspace, where officers can prep itens to be | ogged
i nto evi dence.

Shane KNOCKS on the inner door. It's |ocked by a physical key.
A matronly EVI DENCE OFFI CER opens the door. Appraises Richard.

SHANE
This gentleman's researching a book.

EVI DENCE OFFI CER
Hnm?

She resolutely blocks the doorway. Doesn't return Richard's
linmp smle. A long beat, then she noves aside so he can | ook.

SHANE
Rooni s al ways crammed.

Indeed it is. Floor to ceiling. Everything |abeled, bagged
and tagged. A cluster of confiscated firearns in one corner.

Rl CHARD
Certainly | ooks |ike you have
everyt hi ng squared away.

SHANE
Guns. Drugs. Cash. Gangbanger's
aisles of smles.

Ri chard eyes a half dozen | aptops and high-tech gi znos.

EVI DENCE OFFI CER
(of f Richard's gl ance)
Dat a-crimes. Fastest grow ng busi ness.

Rl CHARD
This roomls staffed around the cl ock?

SHANE
Daywat ch and m d since the cutbacks.

EVI DENCE OFFI CER
(hunor | ess)
We close at | unch.

Ri chard nmanufactures a snl e.

The Evidence O ficer shows hima pass-through | ock-box.

EVI DENCE OFFI CER ( CONT' D)
When no one's here, they can bag it
and tag it. Post small itens through.
Then we | og everything to keep the
chai n of custody.
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I NT. CORRI DOR - DAY

Shane and Richard return to the corridor

Rl CHARD
| imagi ne only your Evidence Oficers
have keys to that roon?

SHANE
And t he Captai n.
(beat)
"1l pull the car around front and
nmeet you.

He happens to | ook down. Notices Richard' s shoelace is untied.
Cestures to it.

Rl CHARD
VWhat? Ch. Thank you.

Ri chard kneels and ties his |ace as Shane strolls away.

Shane takes a set of keys off the vehicle board and pushes
t hrough the doubl e doors to the parking structure.

A cl ock above the doors shows 9: 15am

EXT. 17TH PRECI NCT - DAY

Richard's waiting as Shane pulls up at the foot of the station
house st eps.

I NT. SHANE' S PATROL CAR - DAY

Shane checks the dash-nounted | aptop conputer. He notions for
Richard to clinb in the front passenger seat, then keys the
car's radi o transceiver

SHANE
(into mc)
Adam Two-one. We're 10-8.

DI SPATCH (over radi o)
Two- one.

Ri chard gl ances at the black nesh cage dividing the front and
rear conpartnents. Eyes the two guns nounted vertically between
the front seats.

SHANE
That's an AR- 15 sem and a twelve
gauge.
Shane tugs on the rifle. [It's held securely in place by a

heavy-duty el ectromagnetic | ock.
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SHANE ( CONT' D)
W& have buttons hidden inside to
rel ease the el ectro-I|ock

EXT. 17TH PRECI NCT - DAY

They pull away. Joining traffic.

| NT. SHANE' S PATROL CAR (MWVI NG -
Shane scrolls through the incident

Rl CHARD
Was she j oki ng about |

SHANE
Lynsky? Joke?

Ri chard cracks a smle

DAY

reports listed on the | aptop.

unch?

SHANE ( CONT' D)
Noon till one, set your watch by it.

He gl ances at the dashboard cl ock.
Ri chard gazes out at the street.

STREET PEOPLE. Borrowed shoppi ng

carts | oaded with their

worl dly possessions. Drifting like third-world refugees.

Rl CHARD
| don't imagine this
popul ar job?

s the nost

(of f Shane's frown)
Ri de-alongs. | hope you didn't get
the nmessy end of the stick.

CUT TO

ALL TERRAI'N TI RES ROLLI NG ACROCSS DRY, RUTTED MJD

I NT. SUV - DAY

THE CITY GRL lies face down on the back seat. Hands ti ed.

Bl i ndf ol ded.

A severe jolt jars her awake. Her
breat h cat ches.

| MAGES gl i npsed fromher P.OV. --
penetrates beneath the blindfol d:

-- the SW pulls inside the buildi

pani c heard in the way her

a thin thread of |ight
the sky. A derelict building.

ng.



And seconds |l ater, the daylight vanishes.

CUT TO

EXT. CITY STREETS - DAY
Shane's black & white crui ses past.

RI CHARD (O. S.)
Do you ever get scared?

I NT. SHANE' S PATROL CAR (MOVI NG - DAY

SHANE
First times by yourself, after you' ve
been with your T.O -- Training
Oficer. But what they drill into
you at the acadeny. |It's there. A
| ot's gauging the situation, trying
to think three or four steps ahead.

A ranci d HOOKER pl agues a corner seeking early norning wood.
Shane sl ows enough for her to get the nessage and nove on.

Rl CHARD
You make it sound |li ke chess.

SHANE
It is. You play?

A nod from Ri char d.

Rl CHARD
Openi ng' s al ways interesting.
SHANE
For me it's the endgane. |'mtrying

to teach ny girlfriend.

Rl CHARD
Then you should tell her, your first
nmoves determ ne the outcone. Else
you' re always pl aying catch up

They drive in silence for a nonent.

SHANE
Your detective, the guy in your story.

Rl CHARD
My protagoni st.

15
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SHANE
What's he like? | nean, how do you
do that?

Rl CHARD
I"mstill working out what makes him
tick.

SHANE
Sounds |i ke a chall enge.

Rl CHARD

Every time. Avoiding clichés, the
pol i ceman whose nmarriage is on the

rocks.
SHANE

Not all cops are divorced.
Rl CHARD

That's nmy point. But it can't be
easy, that relationship.

SHANE
Peopl e manage.

Rl CHARD
O course. Nothing nore inportant
than | ove and honor. | would' ve

done anything for ny wife --

Ahead, a cheaply nodified Acura is beached, its front tire
pancake fl at.

A YOUTH steps out. Looks totally pissed off. H's day conplete
when he sees the approaching cop car.

Shane blips the siren and pulls to the side of the road.
SHANE
You want to wait on the sidewal k.
EXT. STREET - M NUTES LATER

Ri chard hangs near the patrol car while Shane talks to the
Acura driver. Although we can't hear what's said fromthis
di stance, the conversation appears benign.

Ri chard sees a coupl e of PASSENGERS i nside the car.

Shane wal ks back while radioing in. W catch the tail end of
t he transm ssion,

SHANE
(into mc)
Ramrez, Carlos G 486a Dove Street.



He pops the trunk. [It's crammed with supplies: First aid kit.
Flares. Duct tape. Tool box.

He lifts out a wheel | ack.

SHANE ( CONT' D)
You okay?

RI CHARD
Yes.

DI SPATCH (over radio)
Two-one. No warrants, but his parole
officer logged a failure to appear

yest er day.
SHANE
(into mc)
Two- one.

Ri chard notes the furtive | ooks the driver, RAM REZ, keeps
gi vi ng Shane.

Rl CHARD
VWhat will you do?

SHANE
Gve hima warning. Tell himto
check in wwth his PO today.
Carrying the jack, he wal ks back to the Acura.

Richard returns to the patrol car to wait.

EXT. ACURA - DAY

As Shane approaches, the driver leans inside. Speaks to his
passengers; H'S G RLFRIEND and a guy in his early-20's.

SHANE
Sir.

Shane eases the jack to his left hand. Rests his right on his
hol st ered gun.

SHANE ( CONT' D)
Keep away fromthe car.

Ram rez saunters a couple of steps -- suddenly breaks into a
run.

THE PASSENGER DOOR FLIES OPEN -- and the passenger bolts too.
Both nmen sprinting toward a narrow service alley.

17
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Shane drops the jack. Takes off after them.. keys his radio --
SHANE ( CONT' D)
(into mc)
Two- one - -
The girlfriend | eaps out of the car --
She pounces onto Shane's back. C awng at his face.

Shane spins |ike a dervish.

The girl clings on until he perfornms a jujitsu throw. .. she
hits the pavenent.

He snaps a pair of cuffs on her wists. She npbans incoherently.

I NT. SHANE' S PATROL CAR - DAY
Ri chard wat ches the stunning speed of events.
Sees the suspects sprint into the alley.

Sees Shane rush across the sidewal k... then hesitate... edging
closer to the entrance.

EXT. NARROW ALLEY - DAY

Gaffiti-tagged walls. Strewn trash. Garbage cans and
dunpsters overfl ow ng

RAPI D FOOTSTEPS echo.

Shane cautiously checks the alley... glinpses Ramrez cutting
| eft, down another alley. No sign of the passenger.

Shane steps forward. @un sweeping. Takes a few cautious steps.
He reaches for his radio --

BEHI ND H S BACK - -

The passenger ERUPTS from his hiding place. Welds a knife --
Shane spins around... the blade flashes past his face. Shane
stunbl es backward, off balance... falls... his gun clattering
on the ground!

He scranbles for it.

PASSENGER
CARLOS!
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At that sane nonent Rl CHARD - -

-- steps into the alley. He |ooks scared. Gips the police
i ssue shotgun. RACKS THE WEAPON with a | oud KRRRACK!

The passenger freezes.
Shane snatches his gun off the ground --
BANG

The shot, fired fromdown the alley by Ranmirez, BLASTS the
wal | . M sses Shane by inches.

Shane torques around... rapid fires... BLAM BLAM BLAM

Ram rez jack-hanmmered off his feet. Sent crashing into the
garbage cans. His torso torn apart.

Shane arcs his gun around in one continuous notion --
The passenger tosses his knife aside like it's nolten netal.

AN | NSTANT LATER -- the passenger is slamred to the ground by
Shane. Hi's hands cuffed tight behind his back.

RAM REZ
lying in the trash. Bled out. Dead.
POLI CE RADI O CHATTER OVERLAPS - -

EXT. STREET - M NUTES LATER
Patrol cars |ogjamthe street.

A cop pulls the girlfriend to her feet. She spouts a tirade
of Spani sh obscenities as the cop drags her away.

EXT. NARROW ALLEY - DAY
Shane and a nunber of OFFICERS |inger near the body.

SGTI. CAULDER (O S.)
VWho the hell went to war?

Sgt. Caul der strides toward them He casts his gaze. Stunned
to see Shane, in the mddle of this chaos, holding the 12 gauge.

The CORONER arrives, carrying a body bag that needs filling.



EXT. STREET - DAY

Shane gets sone air. W see it in his eyes. He's shaken but
keeping it together. He walks over to Richard.

SHANE
| owe you. How you doi ng?
Rl CHARD
I"'m.. okay. Mght need to change
my boxers.
SHANE
Yeah, | shoul d ve put sone spare

pairs in the car.
Caul der marches out of the alley. Approaches Shane.

SGI. CAULDER
| want you gone before any caneras
show. Phil can handl e the press.
Don't talk to anyone. W clear?
(turns to Richard)
Goi ng to need your statenent too.

Ri chard nods, yes, of course.

SGI. CAULDER ( CONT' D)
(to Shane)
"1l see you in the room
I NT. SHANE' S PATROL CAR - DAY
Shane | ocks the shotgun back in its cradle as Richard clinbs
in the passenger seat.

| NT. SHANE' S PATROL CAR ( MOVI NG - DAY
Back on the streets. Police radio at | ow vol une.

SHANE
You nmake your statenent. Tell them
what you saw. You're okay. You
didn't fire a shot. No one's going
to blame you for what went down.

Shane stares out the w ndshield, wondering how this will play
out for him They're near the 17th.

Ri chard bends down to retie his shoel ace.

SHANE ( CONT' D)
Time to face the mnusic.

That' s when he feels the cold barrel of a gun agai nst his neck.




RI CHARD
Time for that | ater.

Shane doesn't nove. Doesn't twitch

Rl CHARD ( CONT' D)
Good. Keep them on the wheel.
(beat)
Don't sl ow down.

Shane eases back on the gas and they pass the entrance to the
par ki ng structure.

Ri chard hol ds a conpact pistol. No sign of nerves now.

Shane risks turning his head a fraction. Chilled by the
calculating look in Richard' s eyes.

SHANE
Hey, let's just --

Rl CHARD
VWhat? Relax? Oficer G deon, do |
| ook stressed?

He calmy renpoves a pair of cuffs from Shane's belt.
CLI CK

Ri chard snaps one | oop around Shane's right hand. Cuffs him
to the steering wheel.

SHANE
Wait, how am| supposed to --

Rl CHARD
Ah. Quiet... turn right.

He renoves Shane's service weapon fromits hol ster

Rl CHARD ( CONT' D)
You carry anot her weapon?

SHANE
No.

Shane manages to negotiate the turn.

Rl CHARD
Fair enough. But if | see you reach,
| won't ask again.

SHANE
| said no.
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Rl CHARD
And you wouldn't lie to ne.
(no reply)
Your cell.
A beat.
SHANE
Top pocket.

Ri chard dips his hand into Shane's shirt pocket. Renopves
Shane's cell. Tosses it out the w ndow --

SHANE ( CONT' D)
What are you doi ng?

Ri chard doesn't bother to reply. Instead he switches off the
radio. R ps the wires out the back of the |aptop.

ON THE SCREEN - the error nmessage, LOST NETWORK CONNECTI ON.
Rl CHARD
Keep driving around the bl ock.
(checks the tine)
We have a few mnutes to kill.

Tight-1ipped, Shane does as he's told. H's eyes scan the
dashboard, his mnd racing --

He gl ances outside -- sees a BEAT COCP.
The cop flashes a hand-sign to Shane. Four fingers.

Rl CHARD ( CONT' D)
W' re copaceti c.

Shane hesitates then signals the sane; everything' s good.
Ri chard types on his cell phone's display.
Opens a VIDEO FILE, as Shane takes the next turn

Rl CHARD ( CONT' D)
Pull in. Her e.

Shane stops the car.

Ri chard hol ds up the phone so Shane can see the display.

| NSERT PHONE DI SPLAY -
BULLETS bei ng | oaded i nto a nagazi ne.
The mag's slotted into a lethal COLT PI STOL.
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| NTERCUT W TH SHANE AS NEEDED.
A SOLI D CLACK as the first round's chamber ed.

Soneone picks up the weapon. The viewpoint shifts. Cones to
rest --

ULTRA-TI GHT on a wonman's nouth --
The next nmonent, THE GUN' S FORCED BETWEEN HER TEETH.

The canera wavers, then noves back... revealing the woman's
terrified face. A wonan we recogni ze.

She's the young woman who was snatched off the street.
Dry tear tracks streak her cheeks.

SHANE
Alicia..

H's girlfriend stares into the canera. Her eyes pl eading.

SHANE ( CONT' D)
NO

Shane yanks on the cuffs. A desperate, futile attenpt. Lunging
and twisting, trying to strike at Richard --

Ri chard reacts with i nhuman speed. Blocks the ineffective blow --
He sl ans Shane's head forward agai nst the steering wheel.
H's gun instantly in Shane's face.
Rl CHARD
Do | have your attention, Oficer

G deon?

Shane's heart pounds. He stares into the gun barrel only an
inch fromhis eye.

Rl CHARD ( CONT' D)
Your undi vi ded attention?

Ri chard rel eases his hold on Shane.

Rl CHARD ( CONT' D)
Drive.

CUT TO
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| NT. CLOSET - DAY
ALICIA S wists and ankles are bound tight to a wooden chair.
Her red-rimred eyes plead. Helpless.
She chokes back a plaintive sob.

The SUV driver dispassionately |owers the canera pointed at
her .

Alicia strains against her bonds. Tw sting her wists, trying
to work themfree, only she can't.

Her eyes go w de when she sees himpick up an ugly, S&M bal
gag.

He appr oaches.

ALI Cl A
Pl ease -- don't.

He pushes the gag hard and deep into her nouth. She struggles
not to choke.

The man turns his back on her and wal ks out. C osing the door
with the omnous finality of a coffin |lid.

Leaving Alicia in the dark. Al one.

CUT TO

| NT. SHANE' S PATROL CAR ( MOVI NG - DAY
Ri chard pockets his cell.

SHANE
If you hurt --

Rl CHARD
| f she gets hurt you have no one to
bl ame but yourself.
Shane's m nd spins at a thousand m | es an hour.

SHANE
What do you want ?

I NT. 17TH PRECI NCT - DAY

Captain Tom Barnes and Sgt. Caul der hold an urgent conversation
in a quiet corridor. Their voices |ow
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CAPTAI N BARNES
... Then what are you saying? You
think it was a bad shoot ?

Sgt. Caul der weighs it.

SGI. CAULDER
|"msaying, it didn't feel right.

(pause)
I f there's anyone woul d' a squeal ed
for back up, I'd put noney on --

CAPTAI N BARNES
Hey. He did okay. And the good
guys wal ked out whole. That's all
care about. | need to know. Have
you got G deon's back on this?

SGTI. CAULDER
You have to ask?

Tom nods, that's good enough for him

CAPTAI N BARNES
VWere is he? | want a word.

SGI. CAULDER
You got ne.

CAPTAI N BARNES
VWiy? Where's his unit?

| NT. SHANE' S PATROL CAR ( MOVI NG - DAY
Shane stares at Richard as if he's certifiable.

SHANE
You want to go back to the precinct?

A frown corrugates Shane's brow, can't figure this guy out.
Ri chard ignores the question. He holds up Shane's gun.
Rl CHARD
| believe they m ght ask you for
this.
He calmMy places the | oaded gun back into Shane's hol ster.

Rl CHARD ( CONT' D)
| suggest you resist any tenptations.

He slides his own weapon into a conceal ed ankl e hol ster, before
removing it and tucking it beneath the passenger seat.



Ahead lies the 17th.

Rl CHARD ( CONT' D)
| need to make a phone call in exactly
one hour. If I don't, well, how
creative's your inmagination?

Ri chard takes the handcuff key from Shane's belt. Poised to
unl ock the cuffs.

RI CHARD ( CONT' D)
When we get inside, your mnd s going
to be scream ng to warn sonebody, to
tell them what's happening. But you
don't want to sacrifice your queen,

do you?
(pause)
For her sake, | suggest you control

your i npul ses.

Shane ratchets down his enptions.

EXT. 17TH PRECI NCT - PARKI NG STRUCTURE - NI GHT
The gate swi ngs inward and Shane's car drives through.
RI CHARD (O. S.)

"The gates of Hell are open night
and day. ..

| NT. SHANE' S PATRCL CAR - NI GHT
They drive up the ranp.
Rl CHARD
Snoot h the descent, and easy is
the way."
Shane gives his passenger a look. Hi's contenpt like bile.

RI CHARD ( CONT' D)

Virgil, one token benefit of a private
educati on.
SHANE
VWhat is it you want?
Rl CHARD
Call it restitution. There's an

itemin your evidence room soneone

needs returned. And tinme, shall we

say, is of the essence. W collect
( MORE)
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Rl CHARD ( CONT' D)
the item W deliver it. And your
| ady wal ks free wi th nothing worse
than a graze.

SHANE
VWhat itenf

Ri chard takes a MEMORY STICK from his pocket. The storage
device is readily identifiable by an enbossed silver | ogo.

Rl CHARD
Less than ten hours, and this is all
over. 1'll be satisfied and you'l
have a story to tell the grandkids,
or 1'lIl be disappointed and you'l
be the wong side of dead.

He hands it to Shane.

Rl CHARD ( CONT' D)
Al'l you have to do is swap them

SHANE
W can't just stroll in...

| NT. 17TH PRECI NCT CORRI DOR - MOMENTS LATER
They stroll in through the doubl e doors.
The cl ock above shows it's 12:07.

OFFI CER SANCHEZ, 30's, hurries toward them

OFFI CER SANCHEZ
Christ, Caulder's busting a nut.
Where you been?

Rl CHARD
It was ny fault.

Ri chard | ooks queasy. He rubs his stomach as if fighting a
bout of nausea.

OFFI CER SANCHEZ
You need sonet hi ng?
(to Shane)
Come on.

They continue down the corridor. Oficer Sanchez | eads the
way.

Shane slows fractionally as they pass the Evidence Room

Ri chard nudges him subtly, the neaning clear -- keep noving,
don't draw attention.



HOLD ON THE EVI DENCE ROOM DOOR - -

A nonent |onger, then the matronly Evidence O ficer, Lynsky,
steps out, presumably heading to | unch.

| NT. OUTSI DE | NTERVI EW ROOM 1 - DAY

O ficer Sanchez opens the door, notions Richard to enter.

Rl CHARD

Do you think I m ght have a gl ass of

wat er ?

He | ooks |i ke he m ght puke his guts at any nonent.

"1 get it.

SANCHEZ
Take a seat.

Captain Tom Barnes marches toward them

CAPTAI N BARNES

(re: Richard)
| got this one.

O ficer Sanchez | ooks surprised, but says nothing. Wnders

off to get that water.

Tom appr ai ses Ri chard.

CAPTAI N BARNES ( CONT' D)

Hanging in there?

Ri chard offers a meek shrug.

WIIl this...

The Captain regards him

Rl CHARD
be | ong?

It takes as long as it takes.

Sgt. Caul der arrives. Eyes zeroed on his target -- Shane.

I n two.

SGI. CAULDER

Silent, Shane foll ows Caul der across the corridor, into Room 2.

Shane can't hel p gl anci ng back at Ri chard.

Ri chard | ooks deliberately at his wistwatch.

SGT. CAULDER ( CONT' D)

(to Shane)

You conmin'?
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I NT. | NTERVI EWROOM 1 - DAY

Ri chard sits, hunched. He scallops a Styrofoamcup with his
thunbnail. The lip jagged with cusps.

A police tape recorder rolls.
CAPTAI N BARNES

... but you never physically entered
the alley at any tine?

Rl CHARD
No. No. | tried using the radio
but it wouldn't... | don't know

CAPTAI N BARNES
That's when you took the shotgun.

Rl CHARD
Yes.

CAPTAI N BARNES
Oficer Gdeon left the rack unl ocked?

RI CHARD
No, but he'd expl ained about it
earlier for ny research

Tom s jaw hardens, but he lets that slide.

CAPTAI N BARNES
You're famliar with firearnms, M.
Soner set ?

Rl CHARD
En passant. A little hunting in ny
formati ve years.

CAPTAI N BARNES
So you took the gun.

Rl CHARD
| didn't know what el se to do..

CAPTAI N BARNES
Do you own a cell phone?

RI CHARD
Yes.

CAPTAI N BARNES
But you didn't think to call 9117?
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Rl CHARD
You're right, | wasn't thinking.

I NT. | NTERVI EWROOM 2 - DAY

Shane shuffles in his chair. Eyes darting to the wall clock.

12: 20pm
Sgt. Caul der scribbles notes on a | egal pad.

Shane's firearmsits on the table next to the tape recorder.
It's al ready been bagged.

SGI. CAULDER
that's when you pursued the
suspects into the alley.

SHANE
| already said -- yes.

SGI. CAULDER
And you didn't see a weapon prior?

SHANE
No.

SGT. CAULDER
Nobody's | ooking to score points on
this, boot.
He halts the recorder.

SGT. CAULDER ( CONT' D)
You did the job this tine.

Shane gl ances at the cl ock again.

SGI. CAULDER ( CONT' D)
You got sone ot her appoi ntnent?

SHANE
| just want to get this done.

A LOUD GUNSHOT ( OVERLAPS).

I NT. 1 NDOOR PI STOL RANGE - DAY

30

Evi dence O ficer Lynsky |owers her handgun. Wl fs down a packet

of potato chips. Talking with her nouth full.

EVI DENCE OFFI CER
| tell you, he's such a slob these
days.



She' s standi ng al ongsi de anot her POLI CEWOVAN of i ndeterm nate
m ddl e- age.

She rai ses her gun. Squeezes one off.

BANG
PCLI CEWOVAN
Maybe you shoul dn't have married
hi nf?
EVI DENCE OFFI CER
Puh-1 eeze.
She ains at the target -- a cutout of a felon.
BANG BANG

Nails "himl through the balls.

| NT. | NTERVI EWROOM 1 - DAY
Ri chard's scall oped cup sits on the table.

CAPTAI N BARNES
When you reached the alley?

Rl CHARD
The driver shot at Oficer G deon.

CAPTAI N BARNES
Ram r ez. He fired first.

Rl CHARD
Absol utely. No question.

CAPTAI N BARNES
And O ficer G deon?

Rl CHARD
He shot back. Three, yes, three
tinmes.

CAPTAI N BARNES
Anyt hi ng further?

Rl CHARD
He arrested the other passenger and
radioed in... | gave himthe shotgun.

That' s everyt hi ng.

Tom | eans back. Satisfied. Stops the recorder.
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CAPTAI N BARNES
"1l have this typed for your
si gnat ure.

Rl CHARD
| shoul d've thought. Shoul d' ve
phoned, or sonething..

CAPTAI N BARNES
W're trained for this. Not sonething
you face every day.

He renoves the tape fromthe machine. Goes to the door.

CAPTAI N BARNES ( CONT' D)
Do you need anyt hi ng?

Rl CHARD
The bat hroom

CAPTAI N BARNES
Left at the end of the hall, door's
on your right.
(re: recorder transcript)
This shouldn't take nore than a few
m nut es.

| NT. 17TH PRECI NCT - CORRI DOR - CONTI NUOUS
Captain Barnes strolls away, |eaving Richard to |inger a nonment.
He gl ances toward interview room?2 --

The door remai ns cl osed.

| NT. I NTERVIEWROOM 2 - N GHT

Shane runs his fingers through his hair. Perspiration noistens
hi s upper 1ip.

Hi s agitation's not |ost on Sgt. Caul der.

SGI. CAULDER
You just charged into the alley.
Didn't hesitate.

SHANE
| already told you what --

SGT. CAULDER
Yeah. | guess that nmakes you a hero.
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He slides his chair back, legs scraping like nails on a
chal kboar d.

SGT. CAULDER ( CONT' D)
Be back here in five, boot.

Wth that he marches out, taking Shane's gun with him

Shane gl ances at the wall clock. Tinme's ticking...

| NT. PRECI NCT LOBBY - DAY
Richard fills a fresh cup fromthe cool er.
H s eyes wander over the fugitives' faces on the Wanted Board.

M ddl e Eastern count enances predom nate. The enigmatic threat
of terror denoting child nolesters, serial killers and sundry
crimnals to the foot of the board.

One of the faces nonentarily catches Richard's attention; a
hal f -nobon scar arcs across the man's cheek.

Ri chard sips his water and noves on.

I NT. CAPTAIN S OFFI CE - DAY

Tom Barnes sits behind a nonolithic desk that's w tnessed the
passi ng of a dozen predecessors.

He | ooks up when Sgt. Caul der pokes his head inside the door.
Tom beckons himto a chair.
Caul der enters but doesn't sit.

CAPTAI N BARNES
Pr obl ent?

SGI. CAULDER
|"mtrying real hard to picture G deon
solo, with that result.

CAPTAI N BARNES
Maybe what happened before... naybe
t hat taught hi mwhat he needed today.

SGI. CAULDER
(no way)
Maybe.

A KNOCK at the door.

CAPTAI N BARNES
Cone.



A CLERK carries in a clipboard and transcri pt papers. She
hands themto the Captain.

CAPTAI N BARNES ( CONT' D)
Thank you.
(to Caul der)

"1l get this signed, then we'll talk
to G deon.

I NT. | NTERVI EW ROOM 2 - DAY

No sign of Shane. The roonis enpty.

| NT. CORRI DOR QUTSI DE CAPTAIN S OFFI CE - DAY
The nearby briefing roomdoor stands ajar.
The clerk anbl es past, heels CLICK- CLACKI NG down the hall.

Shane's eye appears. He's inside the briefing room staring
t hrough the crack. Watching the Captain's office door.

Tom and Caul der wal k out, concluding their discussion.

CAPTAI N BARNES
what he has to say.

Shane watches them | eave. Waits a beat then energes.

A coupl e of UNI FORMS standing around at the far end of the
corridor -- too busy jawing to notice Shane.

He noves swiftly to the Captain's door. Tries the handle.
It's not | ocked.

| NT. CAPTAIN S OFFI CE - DAY
Shane steps inside. Hurries over to the nassive desk.
Searches the drawers.

Renoves the set of keys he finds there -- its a keychain with
a laser-pointer and half a dozen keys.

| NSERT - A DOOR OPENI NG . .

I NT. | NTERVI EWROOM 1 - DAY
Tom Barnes steps into the room holding the transcript.

Richard sits quietly. A picture of virtue and patience.
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Tom | ays the clipboard and a pen on the table.
CAPTAI N BARNES

| f you could nmake sure it's correct.
Initial any errors or changes.

EXT. CORRI DOR QUTSI DE EVI DENCE ROCOM - DAY
As Shane nears the door, Oficer Watkins strolls toward him

OFFI CER WATKI NS
Yo, G deon.

Shane offers a nod of acknow edgnent. Surprised that Watkins
addressed him

OFFI CER WATKI NS ( CONT' D)
Heard what went down. That's solid.

SHANE
Thanks.

Wat ki ns conti nues past.

Shane takes a breath. Stops outside the evidence room Then
keys the security code.

| NT. EVI DENCE ROOM - UNSECURED AREA - DAY
The | ock BUZZES and Shane enters the unoccupi ed room

He takes out the stolen key and approaches the inner door.

| NT. | NTERVI EWROOM 1 - DAY
12: 45pm on the cl ock.
Ri chard reads the transcript. He's in no hurry.

Captain Barnes waits patiently.

| NT. EVI DENCE ROOM - DAY

Shane scours the crammed shelves. Various itenms with seem ngly
little connection to any conceivable crine.

A coupl e of high-end | aptops are stacked in one corner. Shane
confines his search to this area.

Hard di sc drives, sealed in Z ploc bags.

Shane pushes these aside. Snatches down a cardboard box | abel ed
USBs.
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He flicks through half a dozen small, clear packets. |Inside
each is a nenory stick

I NT. 1 NDOOR PI STOL RANGE - DAY

Evi dence O ficer Lynsky holsters her gun. She wal ks out with
t he ot her policewoman, both | ooking pleased with thensel ves --

Leavi ng behind two emascul at ed paper targets.

| NT. EVI DENCE ROOM - DAY

Shane snatches a distinctive stick fromthe box. It's a match
for the one Richard gave him-- only this one has a snear of
dry blood on the plastic casing.

Shane peel s open the bag. Swaps the sticks. Shoves the genuine
article in his pocket then returns the box to the shelf.

He turns -- comng face-to-face wwth the wall of weapons which
have been entered into evi dence.

A conpact d ock catches his eye. But a trigger guard is secured
in place rendering this, |like the other weapons, worthl ess.

Shane gl ances at his watch. Shit!

He hurries. Searches the shelves for sonething he m ght use --

I NT. CORRI DOR - DAY

O ficer Lynsky strolls down the corridor.

| NT. EVI DENCE ROOM - DAY
Shane st ops abruptly.
He noves to the door. Listens. Then inches it open --

MAHONE (O S.)
G deon?

| NT. EVI DENCE ROOM - UNSECURED AREA - DAY

Mahone's standing there, bagging a knife for evidence. He
stares at the door as Shane steps into the room

MAHONE ( CONT' D)
Lynsky back?
(1 ouder)
Hey, Lynsky? W're outta CCE' s.
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No reply.

SHANE
She' s not.

MAHONE
So, what're you doi ng?

SHANE
Cap sent ne down to get sonething.

Shane holds out the Captain's keys as if that's proof.

MAHONE
Yeah? \hat ?

Shane's reply is a second too |long in com ng.

MAHONE ( CONT' D)
Bul | shit.

A standoff. The two cops eye-to-eye. Shane runni ng out of
time and options.

MAHONE ( CONT' D)
What're you doing, Gd --

THWACK

A roundhouse punch. Shane's fist slans into Mahone's jaw.
Mahone | urches backward... stunned --

Shane swi ngs again. Mhone able to partially block the bl ow.

The two cops grapple. A down-n-dirty flurry of |inbs as Mahone
ki cks at Shane, and Shane gets in a couple of blows --

OOF!

The air sucked from Shane's | ungs as Mahone delivers a sucker
punch - -

Shane goes down... takes Mahone's |egs out fromunder him--
MAHONE ( CONT' D)
(yelling for help)
HEY!
He hits the floor --

Shane's on him G abbing the Taser from Mahone's belt.



MAHONE ( CONT' D)
HEY - -

Shane rolls clear. Fl RES.

Ozone crackl es. Mahone spasns -- knocking the Taser from
Shane' s grasp.

Mahone lies notionless. Stunned. Manages a weak groan.
Shane snatches a roll of parcel tape off the workbench.

He uncerenoni ously waps the tape tight around Mahone's head.
Covering his mouth to shut hi mup.

Rel i evi ng Mahone of his handcuffs, Shane secures the cop's
hands. Keeps the second pair. Drags Mahone into,

THE SECURE AREA.

Shane dunps himthere. And exits.

HOLD ON MAHONE

Hi s face and ego equal ly bruised.

| NT. EVI DENCE ROOM - UNSECURED AREA - DAY
Shane | ocks the inner door just as --
BzzZZZT -- soneone unl ocks the door fromthe corridor.

Shoving the Captain's keychain into his pocket, Shane steps to
t he workbench. Kicks the Taser underneath and out of sight.

O ficer Lynsky enters --

Shane drops the knife into an evidence bag, glances casually
over his shoul der.

Lynsky eyes his dishevel ed uniform

EVI DENCE OFFI CER
You all right?

SHANE
' m fine.

Lynsky steps past him her keys rattling as she reaches the
i nner door --

SHANE ( CONT' D)
Did Caul der find you?
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EVI
VWhat ?

DENCE OFFI CER

SHANE
He canme | ooking for you a m nute ago.

EVI DENCE OFFI CER
Wy ?
SHANE
(shrugs, no clue)
You're wanted upstairs. Al | know

Cussing to hersel f, Lynsky

heads back the way she cane.

Shane breat hes again as the door shuts.

He rips open the bag. Takes the knife.

I NT. | NTERVI EWROOM 1 - DAY

Ri chard checks the cl ock.

Then skins through the remaining

pages of the transcript. Uncaps his pen.

A touch of irritation flickers on Tom Barnes's face.

CAPTAI N BARNES

So | ong as you'

re sure it's correct.

Whul dn't want a m stake to creep in.

Ri chard | ooks up

Rl CHARD

No m st akes.

He signs on the dotted line with a flourish.

| NT. CORRI DOR OUTSI DE | NTERVI EW ROOMS - DAY

Ri chard steps into the corridor.

Tom acconpanies himto the

door, carrying the transcript.

CAPTAI N BARNES

You drive safe.

Ri chard nods, absolutely.

He wal ks away, seen casually checking his wistwatch.

Tom crosses to Room 2.
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| NT. | NTERVI EW ROOM 2 -

CONTI NUOUS

Caul der at the desk. Hi s inpatience grow ng.

VWere the f

He sees it's the Captai

SGI. CAULDER
u__

n at the door, not Shane.

I NT. 17TH PRECI NCT - CORRI DOR - DAY

Qui ckening his stride,
t he parking structure.

Shane exits through the double doors to
Breaks into a run

The cl ock above the door ticks; it's nearly one o' cl ock.

| NT. | NTERVI EW ROOM 2 -

DAY

Captain Barnes lays Richard's transcript on the table.

| told him

SGI. CAULDER
five m nutes. | don't

know, there's sonething..

EXT. 17TH PRECI NCT - DAY

Ri chard tosses his glasses into a trash can. Jogs down the

concrete steps just as

Shane's patrol car pulls to the curb.

I NT. SHANE' S PATROL CAR - DAY

Richard clinbs in and pulls the door shut.

SHANE

Here. Take it.

He pushes the nenory st

Now cal | .

ick into Richard' s palm

SHANE ( CONT' D)

EXT. 17TH PRECI NCT - DAY

Shane's patrol car pul

s away fromthe sidewal k.

I NT. SHANE' S PATROL CAR (MOVI NG - DAY

Cal I'!

Richard lets the cl ock

SHANE

run until Shane backs the fuck down.

40



41

Rl CHARD
A lot of toys in that room Do
have to waste ny tine searching you?

SHANE
| got what you want ed.

Rl CHARD
It's appreciated. Now, you can enpty
your pockets, or sinply hand it over.
I"mthinking a .22 snub nose? 1Is it
really worth playing games with her
life?

Shane hands over the knife.

EXT. 17TH PRECI NCT - DAY

The knife falls fromthe car window and into the gutter.

I NT. SHANE' S PATROL CAR (MOVI NG - DAY
Shane clutches the steering wheel.
It's all he can do to keep themthere and not strangle Richard.

SHANE
WI1l you call?

Ri chard cuffs Shane to the wheel once nore. Dials his cell.
Rel i ef pal pabl e on Shane's face.
Rl CHARD
(i nto phone)
Tinme for a | esson.

SHANE
What ?!

| NT. CLOSET - DAY
The SUV driver advances on Alicia.

She struggles. Her eyes beseeching. Desperate for this
ni ght mare to end.

The man tugs the ball-gag from her nouth
He grips her pinkie finger --

Alicia CRIES QUT as he levers it back, hard against the joint.
The slightest increase in pressure and her finger wll break..
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| NT. SHANE' S PATROL CAR- DAY
Ri chard presses the phone to Shane's ear.
WE HEAR A SNAP!
Alicia' s SCREAM goes of f the RI CHTER SCALE

SHANE
ALl CI Al

He wheels on Ri chard.

SHANE ( CONT' D)
NO Jesus, you son of a bitch.

Ri chard regards him Enigmatic.

A nmonment, then Alicia' s frail, gasping voice is heard.
ALICIA (O S.)
Shane?
SHANE
Alicia --
ALI CI A

Pl ease, do what they say --
CLICK. The |line goes dead.

| NT. CLOSET - DAY

The ball-gag is wedged harshly back into Alicia's nouth.
Her eyes swmw th pain.

The SUV driver exits the room

As he opens the door, we hear the buzz of a generator and
glinpse --

-- inside sone kind of factory, illum nated by sparse pools of
artificial light.

There's a carbon bl ack HUWEE parked inside the buil ding.

An original hard-core Humrer not sone wanna-be -- in fact it's
an ex-mlitary vehicle.

Near by, a guy with a severe crewcut is field stripping a potent
.50 cal rifle. H s name's YORK and he's built like a brick
shit house.
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He glances in Alicia's direction as the closet door sw ngs shut.

Bl ows her a ki ss.

| NT. SHANE' S PATROL CAR - DAY
Shane silent. |npotent.
Ri chard takes back the phone. danshells it shut.
RI CHARD
You cost me five mnutes. That's
sonmething | can not abide and she
can not afford.

Ri chard opens the car's laptop -- it's still working, even
t hough it's disconnected fromthe outside world.

He pushes the nmenory stick into an enpty USB port.

Rl CHARD ( CONT' D)
Let's see...

The screen blanks to a systemw ndow. Cursor flashing:
> NO FI LES FOUND

SHANE
No, that has to be it.

Ri chard checks his cell phone's display -- onit is a text
nmessage to access a hidden file.

He types the sane nessage into the conputer. Hits enter.

A MAP OF THE CITY appears on the nonitor.

| NSERT LAPTOP

A handful of WAYPO NTS are marked on an east-west route through

the city.

Shane gl ances at the display -- only has a scant second before

Ri chard bl anks the screen and renoves the nenory stick.
Dials his cell.
Rl CHARD
(into phone)
One o' clock and all's well.

He hangs up.
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SHANE
Touch her again, I'll kill you.

Rl CHARD

| believe you mght. Love is a
fearsonme notivator

(pause)
Unl ess you're only the man your fellow
officers believe? D d a cold hand
grip your gut when you stepped into
that alley? 1Is that why you
hesi t at ed?

Shane neets Richard' s nocki ng gaze.
RI CHARD ( CONT' D)
Lucky you had an angel watching over
you.

FLASHBACK

I NT. SHANE' S PATROL CAR - DAY

Ri chard wat ches Shane snap the cuffs on the mani c woman before
approaching the alley entrance.

Shane pauses. ..

From his vantage point, Richard has a limted view of the alley.
He sees Ramrez fleeing -- but no sign of the passenger!

EXT. STREET, NEAR ALLEY - MOMENTS LATER
Ri chard, carrying the punp-action, races to the alley.

Every action conveys professionalism H's novenents |ike a
conbat vet not sone frightened scribe.

He steps into the alley. Doesn't hesitate.
RACKS THE SHOTGUN
RETURN TO PRESENT:

| NT. SHANE' S PATROL CAR ( MOVI NG - DAY
Ri chard holds the nenory stick

SHANE
| got what you wanted. Let her go.

Rl CHARD
| told you, | need your help to
deliver this -- take a right on

W cker .



I NT. 17TH PRECI NCT - BULLPEN - DAY

Lynsky gl ances through the glass partition into Sgt. Caul der's

of fice.
There's no sign of Caul der.
She turns to an officer working nearby.

EVI DENCE OFFI CER
Have you seen the Sarge?

OFFI CER
Try di spatch

Wth a frustrated sigh, Lynsky wal ks of f.

| NT. SHANE' S PATROL CAR (MOVI NG - DAY
Static on the radi o, then,

DI SPATCH (over radi o)
Adam Two- one.

Shane reaches for the nmc.
Ri chard stops him

DI SPATCH (over radi o) (CONT' D)
Adam Two- one, what's your twenty?
(pause)
Two- one?

SHANE
| don't answer they're going to put
out a search. Every cop in the city's
going to be looking for this car.

Ri chard wei ghs that.
SGT. CAULDER (over radio0)
Two- one? Respond. G deon, you read
this? Wat d you think you're --

Ri chard snaps off the radio.

Shane notices a |ine of parked vehicles. H's mnd racing --

Suddenly he floors the gas... swerves toward the parked cars.

Ri chard's hands fly up instinctively to protect his face --
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Shane wenches the wheel at the | ast possible instant... sends
t hem ski ddi ng si deways into a parked Jaguar.

WHAM T 1]

Ri chard's side of the car takes the full | MPACT. The door
pillar buckles with a horrendous SCREECH

Al RBAGS POP!

The wi ndshi el d cracks. Ri chard's wi ndow SHATTERS. G anul es
of gl ass shower over him

The car rocks heavily on its suspension.

RI CHARD S HEAD SLAMS agai nst the damaged door, knocking him
unconsci ous.

SI LENCE
That nonmentary stillness in the wake of an accident.

Shaken, Shane | ooks at R chard. Sees the shallow rise and
fall of the man's chest. He's still alive.

Shane strains to reach Richard's gun. He tugs hard on the
cuffs -- but there's no way he can stretch that far while
secured to the wheel.

SHANE
C non. ..

Using his left hand Shane searches Richard' s pockets --
-- finds Richard's cell phone.

A beat. Then Shane flips it open.

| NSERT - RI CHARD S PHONE
The | ast nunber di al ed.
Ri chard groans.

Shane snaps the phone shut. Drops it back into Richard's
pocket .

That's when he sees the nenory stick, lying on the fl oor.

EXT. SHANE' S PATROL CAR - DAY

A concerned SENIOR citizen approaches the crashed car.
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I NT. SHANE' S PATROL CAR - DAY

Hurryi ng, Shane shoves the nenory stick into the |aptop' s port
and COPIES THE FI LE ONTO THE COMPUTER S HARD DRI VE

Ri chard stirs.

SENIOR (O.S.)
Oficer?

Shane grips the stick. About to pull it free --
-- but instead, ERASES THE H DDEN FI LE FROM THE MEMORY STI CK

EXT. SHANE' S PATROL CAR - DAY

SENI OR
Oficer? Are you all right?

Shane tosses the nenory stick back on the fl oor.

He faces the old man, while hiding his cuffed wist so far as
possi bl e.

SHANE
You need to nove back. Back!

Shane reverses. A painful graunching of netal.

SENI OR
Wait, wait... what about ny car?

Only Shane isn't waiting. He drops the shift. Hits the gas.

Leaving the benmused old gent staring at his Jag. H s pride
and joy. Ruined.

I NT. SHANE' S PATROL CAR (MOVI NG - DAY

Ri chard gl ares at Shane.

He raises his right hand. He's still holding the gun.
He shoves it in Shane's face.

Rl CHARD

Your JV shit is going to get her
killed. There are ways to die..
ways you could not conjure from your
dar kest ni ghtmare worki ng these
streets. Try ne again and she'l
find that death can be a bl essed
relief.



He catches sight of a street sign ahead.

Rl CHARD ( CONT' D)
Do you copy that? Do you?!

Hi s anger burning, Shane acknow edges with a nod.
Richard finally noves the gun away.

Rl CHARD ( CONT' D)
W' re here.

Shane gl ances at the sign: COVMONVWEALTH HOSPI TAL.

| NT. 17TH PRECI NCT - DI SPATCH - DAY

RADI O CALLS are heard and answered in the background.

Sgt. Caul der glowers. Hands the mc back to the DI SPATCHER
Captain Tom Barnes i s standi ng near by.

CAPTAI N BARNES
Jack?

SGI. CAULDER
He's off the grid.

They nove to a corner of the room out of earshot of the
di spat chers.

CAPTAI N BARNES
Anyone see him |l eave?

SGI. CAULDER
Wat ki ns, maybe ten, fifteen m nutes
ago.

Evi dence O ficer Lynsky enters. Sees Captain Barnes and Sgt.
Caul der.

She crosses to them

SGI. CAULDER ( CONT' D)
Yes?

EVI DENCE OFFI CER
You wanted to see ne, sir?

EXT. CTY STREET - DAY

(AERI AL SHOT) -- The bold, black nunmerals 21 on Shane's patrol
car roof.

The car pulls into the hospital parking |ot.



EXT. HOSPI TAL - PARKI NG AREA - DAY

Shane parks al ongside a van, effectively hiding the patrol
car's damaged door

| NT. SHANE' S PATROL CAR - DAY
Ri chard hol sters his gun
Shane surveys the hospital.

SHANE
Her e?

Ignoring him Richard dials his phone again.
Rl CHARD

(i nto phone)
Thirty m nutes.

Hangi ng up he regards Shane as if he's an errant child.
Rl CHARD ( CONT' D)

You under stand what happens if |
don't call back in tine.

SHANE
| under st and.

Rl CHARD
Good. W wal k inside. Fi nd Pal ner --

Shane reacts to the nane.
RI CHARD ( CONT' D)
-- and make the delivery. Sinple, so

| ong as you keep your mnd right and
| et clear heads prevail.

| NT. HOSPI TAL RECEPTI ON - DAY

Shane approaches the desk. Struggles to keep the strain of
events from show ng on his face.

A RECEPTI ONI ST | ooks up. Ofers a pretty smle.

RECEPTI ONI ST
Can | help you, officer?

SHANE
" m | ooking for Mchael Pal ner.

She checks the conputer.
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| NT. SUPPLY ROOM - DAY

Ri chard searches the shelves. Takes a couple of ampules off a
shel f. Pockets themtogether with a hypoderm c syringe.

| NT. HOSPI TAL RECEPTI ON - DAY
The Receptionist reads off the conputer.

RECEPTI ONI ST
Thr ee- oh- seven.

SHANE
Thanks.

| NT. ELEVATOR LOBBY - DAY

Shane marches across the | obby to a waiting el evator.

ELEVATOR
Ri chard' s inside, holding the door.
Shane enters.

SHANE
Thr ee.

Shane and Richard stand apart as the el evator ascends.

SHANE ( CONT' D)
VWhat's Pal ner have to do with this?

Ri chard doesn't answer.

SHANE ( CONT' D)
You shoot hi nf

PING  The doors glide open.

Rl CHARD
If | had, he'd be dead.

I NT. 3RD FLOOR CORRI DOR - HOSPI TAL - DAY

Exiting the elevator, they walk down the corridor toa'T
junction.

Ri chard signals Shane to halt.
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RICHARD S P. OV - CORRI DOR
TWO PCLI CE OFFI CERS stand a | oose watch outside 307
A FEMALE SERGEANT in her 30's, ELSEN.

The other cop is Oficer Cortez. He's flirting with her good-
nat uredly.

SERGEANT ELSEN
Cortez. |'m good.

CORTEZ
Sarge. ..

Hi s boyish grin w ns.

SERGEANT ELSEN
Cream no sugar.

Pl eased as punch, Cortez sets off, wal king away from us.

SCENE

Ri chard eases back

Rl CHARD

You need to talk us inside that room
SHANE

How?
Rl CHARD

Use your charm
Shane puts out his hand.

SHANE
"1l give it to Pal nmer.

Rl CHARD
It doesn't work like that. Just get
her out of my way. Tick-tock.

| ndeci sion reflects in Shane's eyes.

Rl CHARD ( CONT' D)
You're already in... you stepped
t hrough the | ooking glass the nonent
we wal ked in the precinct and you
sai d not hi ng.

( MORE)



Rl CHARD ( CONT' D)
(pause)
Only way is to play to the end.

CUT TO

| NT. EVI DENCE ROOM - DAY

Lying on the floor, Mahone's eyes bulge with fury.

He's about to kick at the door, when he hears it unl ock.
It swi ngs opens --

Lynsky and her superiors stare down at Mahone.

SGI. CAULDER
The hel |l ?

He yanks the adhesive tape from Mahone's nouth; with an eye-
wat eri ng RRRRI P.

MAHONE
G deon. | caught himin here. Hit
me when | wasn't | ooking.
Caul der | ooks to the Captain.

CAPTAI N BARNES
Put out a cityw de on Two-one.

CUT TO

| NT. HOSPI TAL - CORRI DOR OQUTSI DE PALMER S ROOM - DAY
El sen sees Shane the nmonent he enters the corridor.

SERGEANT ELSEN
Shane?

He waves a pl easant sal ute.

SERGEANT ELSEN ( CONT' D)
What ch' a doi ng here?

SHANE
Captain sent ne. | need to talk to
Pal ner .

SERGEANT ELSEN
He's still out. Wiy? What's going
on?
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She gl ances down the corridor. Sees a DOCTOR anbling toward
them head bowed, reviewing a patient's chart.

SHANE
Told me to be here when he wakes up.

The doctor wal ks past.

ELSEN
| don't --

Shane turns slightly -- sees it's Richard wearing a white
physician's coat. Carrying a patient's clipboard --

-- a flash of netal glinpsed beneath the chart.
Everyt hi ng happens in a blur.
Richard's clipboard falling... his gun held waist high..

El sen oblivious to the danger behind her.

Shane grabs her... hurls her clear of the line of fire.
Elsen's face HTS the wall... bl ood expl odes from her broken
nose... her head jolts back... her knees buckle... she collapses

to the floor...

| NT. SI DE CORRI DOR - CONTI NUQUS

Carrying the coffees, Cortez strolls toward the nmain corridor.
H s two-way CRACKLES, then,

DI SPATCH (over radio)
Al units advise, BOLO --

| NT. OUTSI DE PALMER S ROOM - DAY
The nessage continues, heard over Elsen's radio,

DI SPATCH (over radio)
-- Oficer Shane G deon. Detain and --

Cortez steps into the corridor --

CORTEZ
Hey!

Ri chard pivots toward the new threat.

SHANE
NO !
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Cortez drops both cups... goes for his gun... knows he's too
| at e.
Cof fee showers the floor... the cups bouncing..

Rl CHARD FI RES.
A DI ME- SI ZE HOLE BLOOVS | N CORTEZ' S FOREHEAD.
Cortez sails backward --

-- dead before his head SMACKS the tile floor with the SI CKEN NG
CRACK OF BONE

Shane races to the fallen O ficer.

SHANE ( CONT' D)
Cortez! Cortez. ..

Behind him R chard kicks open the door to Palner's room

| NT. PALMER S HOSPI TAL ROOM - DAY

Pal ner, comat ose, cocooned by w res.

Richard rips the IV fromPalmer's wist... pulls the | oaded
syringe fromhis pocket... shoots adrenaline directly into
Pal ner's heart.

The nonitor accel er at es.

| NT. CORRI DOR QUTSI DE PALMER S ROOM
Shane. Hel pless. Nothing he can do for Cortez.
CONCERNED SHOUTS from a side corridor.

Shane tw sts around. Launches toward room 307 --

I NT. PALMER S HOSPI TAL ROOM - CONTI NUOUS

Pal ner's on the verge of consciousness. H's heart rate
ratcheting higher. An electronic alarm SQUEALS.

Ri chard | eans cl ose.

Rl CHARD
"Always Faithful."

There's a tattoo on Palner's arm Eagle and d obe. The words,
Senper Fi.
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Pal mer, barely able to register what's happeni ng.
Ri chard sl aps hi m anwake --
Rl CHARD ( CONT' D)
Yﬁﬁlk??ms about C ayton? W' d you

Shane runs into the room Charges at Richard.

Ri chard noves. A fluid blur of instinct and training. Puts
Shane down hard and fast.

Shane on the floor. Dazed --
RI CHARD ( CONT' D)
(to Pal nmer)
You betrayed your own.
BLAM
A GUNSHOT RIPS THE AIR in the confined space.
PANI CKED YELLS in the corridor. A RUSH OF FLEEI NG FOOTSTEPS.
Bl ood soaks Palner's pillow. H's EKG FLATLI NES.

Richard's already turning. A mng at Shane. Finger on the
trigger --

CLACK.
Surprise registers on Richard's face as --

Shane snaps a handcuff around Richard's wist. Shane's already
wearing the other cuff -- nmanacling the two nen together.

A feral growl escapes Richard s I|ips.
Hi s gun presses into the soft tissue under Shane's chin.
Shane doesn't blink. Doesn't say a word. Stal emate.

Ri chard shoves Shane across the room Slans hi magai nst the
doorframe.

Richard FIRES BLIND into the corridor. H's gun instantly re-
trai ned on Shane.

MORE SCREAMS and COWMOTI ON O S.
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| NT. CORRI DOR QUTSI DE PALMER S ROOM - CONTI NUOUS

Keepi ng his gun on Shane, Richard advances down the corridor.
Wal ks past El sen.

Shane can't help but stare at Cortez. The crinson puddle around
hi s head spreadi ng ever w der.

Then Shane notices sonething --
He steps in Cortez's blood. Slips.

RI CHARD
Up!

Shane puts down a hand as if to prevent his fall, but we see
himpal m Cortez's cell phone.

Ri chard haul s Shane back to his feet.
He propels Shane toward a stairwell EXIT.
They push through the door. It glides shut in their wake.

Monents | ater an anxi ous hospital SECURI TY GUARD pokes his
head into the corridor --

SECURI TY GUARD
Jesus.

The guard stares in shock at the two cops on the floor.
A DOCTOR pushes past. Hurries to Elsen's aid.

The guard eyes the energency exit. Then tugs his two-way radio
fromhis belt.

| NT. STAI RWELL - DAY

Handcuf fed toget her, Shane and Richard race down the steps.
They reach the | andi ng.

Richard' s self-control snaps --

He hurls Shane up against the wall. Presses the gun to Shane's
tenple. H's hand shakes with fury.

Rl CHARD
You just put a bullet in her head,
you stupid prick. You want to see
what a hol | ow point does to her face?
Do you?!
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SHANE
You woul d' ve killed her --

Richard drills a punch into Shane's gut. Shoves his gun in his
wai stband. Pulls out the key he used earlier on Shane's cuffs.

As Shane sucks air, Richard inserts the key into the cuff's
| ock. ..

only the key doesn't work. Not on these cuffs.

SHANE ( CONT' D)
Not.. m ne.

Above them the stairwell door opens.

EXT. HOSPI TAL - DAY

An energency exit flies open. Richard and Shane charge outsi de.
SI RENS CLAMOR.

Pol ice cars converge fromevery direction

Shane and Richard race toward,

SHANE' S PATROL CAR

A nmonment's confusion as they're forced to clanber in one after
the other through the driver's door.

Shane starts the engine... drops the shifter, R chard s hand
m m cking the action... floors the gas.

EXT. HOSPI TAL - MOMENTS LATER
Bl ack & whites SCREECH to a halt.
Oficers bail out and tool up

Pani cked staff and patients flee the building as a swarm of
bl ue uni forns fl oods inside.

EXT. CTY STREET - DAY

Shane's patrol car cuts across town.

I NT. 3RD FLOOR CORRI DOR - HOSPI TAL - DAY

Sgt. Elsen lies on a stretcher. The doctor treating her.
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Her face is swllen as if she just went ten rounds.
El sen's eyes open. Her voice rasps.

SERGEANT ELSEN
Cortez?

She tries to see, but the doctor blocks her view

Sgt. Caul der marches down the corridor flanked by uniforned
of ficers.

On-| ookers part.

Caul der reaches the slain officer. Someone has covered Cortez.
He lifts the bl oody sheet.

A rich burgundy hal o surrounds the dead officer's head.

An ugly hole stares back at Caulder |ike a vacant third eye.

He lets the sheet fall with a wet slap. Mowves to the stretcher.

DOCTOR
She shouldn't...

Caul der brushes past.

SGI. CAULDER
What happened? El sen?

She struggles to focus.

SERGEANT ELSEN
it was Shane.

Sgt. Caul der | ooks down at Cortez. Then back at El sen.

SGTI. CAULDER
G deon did this?

A pai ned nod, yes.

SGI. CAULDER ( CONT' D)
Al one?

SERGEANT ELSEN
Yes.

DOCTOR
W have to nove her --

Caul der grabs the stretcher. Stops it going anywhere.
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SGTI. CAULDER
(to El sen)
No doubt ?
A beat, then El sen shakes her head; no doubt.

Sgt. Caulder's grip falls away. H's hand hangs linp. Can't
believe it.

A long beat, then he takes out his phone. Moves away fromthe
crowd. Away fromthe cops. D als.

It feels like a lifetinme before the call's answered.
SGT. CAULDER ( CONT' D)
(i nto phone)
Cap. You need to get down here.

He stares at the activity outside room 307. Hom cide and CSI

I NT. SHANE' S PATROL CAR (MOVI NG - DAY

They're nonitoring the POLICE BAND. Unit Two-one on every
cop's radar.

Ri chard takes out his cell.
SHANE
| told you, | don't have the key. |
don't have it --
He's interrupted by a LON POUNDI NG THROB.
The sound REVERBERATES t hrough the car.
A POLI CE HELI COPTER overflies the street.

RI CHARD
In there. o!

Of his | ook:

EXT. DERELI CT WAREHOUSE - DAY

A large building resenbling an old, netal-clad aircraft hangar.

EXT. STREET - WAREHOUSE DI STRI CT - DAY

Shane speeds through an open delivery door,
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| NT. DERELI CT WAREHOUSE - CONTI NUQUS
-- into the cavernous space.
He sl ans on the brakes.
The concrete floor is cracked and caked with grinme. Patches
of the corrugated siding are peeled away |like flesh off a
carcass. Holes in the roof where sunlight |eaks through.

The THUNDEROUS STROP of the helicopter fills the buil ding.

I NT. SHANE' S PATROL CAR - DAY

Shane and Richard watch its shadow pass overhead |ike a massive
hawk circling its prey.

EXT. HOSPI TAL - DAY

Sgt. Caul der wal ks out si de.

Myriad red and blue lights strobe. Police are everywhere.
A large, black van rolls into the lot. SWAT' s arrived.

A conmmand car overtakes the van. SCREECHES to a stop only
yards from Caul der.

Tom Barnes throws open his door. Marches forth.

CAPTAI N BARNES
Jack?

| NT. WAREHOUSE - DAY
Ri chard | eads Shane around to the trunk and pops the |id.
There's a tool kit inside.

Ri chard opens it. Finds a small screwdriver. Probes the
handcuff lock with it.

SHANE
wn't work. It's a double paw.

SNAP. The screwdriver jerks free, the tip broken.

SHANE ( CONT' D)
| told you --

Ri chard spins on Shane --
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-- stabs the screwdriver into the neat of Shane's shoul der.

ONCE... TWCE. ..
The tool |laced with bl ood.

Shane yells... tries to raise his cuffed hand to ward off anot her
blow. But Richard savagely drives the screwdriver in again.

TW STS THE BLADE DEEPER | NTO SHANE' S FLESH.
Shane reels against the fender. H's sleeve glistens with bl ood.
Ri chard hurls the useless tool into the trunk.

He takes a breath. Regains a neasure of self-control

Rl CHARD
When | want your advice, |'ll ask.
The faint RUMBLE is heard again. The chopper's still out there.

Still hunting.
Ri chard scours the trunk. Thinking. He reaches in..

pulls out the roll of black duct tape.

EXT. ABOVE THE CI TY - DAY

The police helicopter executes a search pattern.

| NT. POLI CE HELI COPTER - DAY
The PILOT | evels the cyclic control stick.

The SPOTTER besi de hi m checks the video feed showing the streets
directly bel ow

He adjusts the controls. ZOOM NG and PANNI NG t he eye-i n-t he-
sky.

SPOTTER
(into radio mc)

... We're negative on Adam Two- one.
Movi ng to sector seven.

DI SPATCH (O . S.)
Air Three-ni ne.

EXT. ABOVE THE CI TY - DAY

The hel o banks, turning east. Departing the warehouse district.
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EXT. HOSPI TAL - DAY

The LOUD THROB of rotor-blades returns -- only now the sound
bel ongs to a NEWS HELI COPTER hovering over the hospital.

Tom and Caul der tal k over the noi se.
SGT. CAULDER
: El sen gave us a positive. There's
no doubt here.
CAPTAI N BARNES
Wiy woul d G deon do this? What's
his connection to Pal ner?
Caul der shakes his head. No cl ue.

CAPTAI N BARNES ( CONT' D)
We're tal ki ng about Frank's son.

A NEWS TRUCK pulls into the |ot.

CAPTAI N BARNES ( CONT' D)
| want him brought in, Jack. Safe.

Beat .

SGI. CAULDER
Yes, sir.

| NT. WAREHOUSE - DAY

Richard tears off an eighteen-inch strip of black tape.

He's standing on the door sill. He |eans over the car's roof.
Shane has no choice but to nove with him Wncing as he bunps
hi s wounded shoul der.

Now we see what Richard's doing. He's already stuck one strip
of tape on the roof --

He's changing the car's nunber; from 21 to 27.
He sticks the second piece in place.

Good enough.

He steps down. Regards the damm handcuffs..

Rl CHARD
Drive.

He yanks on the cuffs, sends Shane stunbling into the car again.
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EXT. WAREHOUSE - DAY

Shane's patrol car enmerges fromthe dil api dated buil di ng.

| NT. SHANE' S PATROL CAR ( MOVI NG - MOMENTS LATER
Paral l eling an el evated freeway.

Rl CHARD
Get on the freeway.

EXT. G TY STREET / FREEWAY - DAY

Shane takes the on-ranp, joins the onslaught of traffic clogging
t he | anes.

EXT. ABOVE THE CITY - DAY
The police chopper passes high over the md-rise rooftops.

In the distance, a fender-bender on the freeway is causing a
maj or backup --

EXT. SHANE' S CAR - DAY

The very sane traffic which forces Shane to a craw.

I NT. SHANE' S CAR - DAY

Shane's left hand drifts slowwy fromthe wheel. Slips into
hi s pocket.

| NSI DE SHANE' S POCKET -

The cool glow of Cortez's cell phone as Shane feels the key
pad. Dals 9... 1... 1..

Meanwhi l e, Richard flips opens his phone.

SHANE
| said I'lIl take you where you want.

Shane renoves his hand from his pocket.
Rl CHARD
| know you will.
(i nto phone)
One hour.

He hangs up.



Rl CHARD ( CONT' D)
Ti ck-t ock, notherfucker.

Shane gl ances at the dashboard clock. [It's just after 5pm
SHANE
Were are we goi ng?
Rl CHARD
East .

That's the only information Shane's getting.

| NT. EMERGENCY CALL CENTER - DAY
Decade-ol d decor. Hal f a dozen term nals and 911 OPERATORS.

911 OPERATOR
| can't hear you, sir?

She checks the nunber on the call screen.

911 OPERATOR ( CONT' D)
Oficer Cortez?

She strains to hear nore.

RED FLAGS the system - -

I NT. SHANE' S CAR - DAY

Traffic continues to craw .

SHANE
You want ne to exit at Rockwel | ?
Rl CHARD
What ?
SHANE
Rockwel | Street. It was on your nap --
Rl CHARD

| want you to shut up

EXT. HOSPI TAL - DAY
Capt ai n Barnes' phone RINGS

CAPTAI N BARNES
(on phone)
Bar nes.
( MORE)
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CAPTAI N BARNES ( CONT' D)
(l'istens)
When did it conme in?
(pause)
No, just play the tape.

| NT. EMERGENCY CALL CENTER - DAY
The 911 operator keys up the digital recording on the conputer.

SHANE' S MUFFLED VO CE
exit at Rock. ..

Richard's reply is unintelligible.
| NTERCUT W TH CAPTAI N BARNES' REACTI ON

SHANE' S MUFFLED VO CE
.on... map..

EXT. HOSPI TAL - DAY

CAPTAI N BARNES
(i nto phone)
Stay on it, I want to know exactly
what he sai d.

As he speaks, the Captain gazes up at a security canera nounted
hi gh above the parking | ot.

| NT. HOSPI TAL SECURI TY OFFI CE - M NUTES LATER

Lit only by a MONI TOR SCREEN repl ayi ng time-coded footage from
t hat sanme canera.

The security guard operates the equi pnrent as Tom peers over
the man's shoul der

CAPTAI N BARNES
No caneras inside the hospital ?

SECURI TY GUARD
No, sir. Patients' privacy, we had
to take 'em out.

A ROTATI NG OVERHEAD SHOT OF THE PARKI NG LOT -

Shane's patrol car seen pulling in and parking, partially
obscured by the van.

CAPTAI N BARNES
VWhat's he waiting for?

Shane's door can be seen, but he's not getting out --



-- until the canera's POV arcs past.

CAPTAI N BARNES ( CONT' D)
Damm it.

The guard fast-forwards the tape. An anbul ance zi ps away at
4x speed.

By the tine the canera sweeps back to Shane's vehicle it's
enpty.

SECURI TY GUARD

W don't see himagain till he cones

out.
He accel erates through the recording. Returns to normal speed
as Shane appears on foot -- draggi ng sone doctor toward the
police car.

CAPTAI N BARNES
Wio's with hinf

The doctor's | ooking down at the ground. Holding onto Shane
or vice versa. Fromthis angle it's hard to tell that they're
cuffed together.

SECURI TY GUARD
Un sonme sorta hostage?

Tom peers at the stranger.

CAPTAI N BARNES
You have anyone unaccounted for? A
doctor? Maybe an orderly?

SECURI TY GUARD
(no clue)
W' re checki ng.

The doctor and Shane both nove around the car to the driver's
side --

CAPTAI N BARNES
What ' re they doi ng now?

-- but the canera rotates, and the car again slides fromfrane.

The guard stops the recording.

SECURI TY GUARD
That's all we got.

Sgt. Caul der steps forward.

SGI. CAULDER
That' s enough.
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EXT. FREEWAY - DAY

Shane's patrol car inches forward. Henmed in by the EASTBOUND
guagm re

The helicopter returns. Hovers above the freeway only a mle
ahead.

| NT. POLI CE HELI COPTER - DAY

The spotter pans the eye-in-the-sky, right then left.

Spies a black & white traveling west.

He zoons in for a closer |look; it's car 27.

The pilot banks, circling over the |lanes stalled by the accident.
There's another patrol car down there --

The spotter adjusts the controls.

SPOTTER
Whoa.

Pl LOT
What we got ?

The spotter tightens focus on the black and white mred in the
east bound traffic.

SPOTTER
Son of a bitch.

Looki ng straight down it's inpossible to see the damage to the
passenger side, but we can clearly see --

-- the nunber on the car's roof; 27.

| NT. SHANE' S CAR - DAY
Ri chard stares up at the helicopter.

Rl CHARD
Get us out of here.

I NT. POLI CE HELI COPTER - DAY

Shane's car and the genuine 27 are directly below, actually
passi ng one another, heading in opposite directions.
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SPOTTER
(into radio mc)
Air Three-niner, dispatch.

DI SPATCH (over radio)
Thr ee- ni ne.

SPOTTER
| need a twenty on Adam Two- seven.

A beat .

DI SPATCH (over radio)
Two- seven, on the 14... westbound.

On the video display; a target reticle noves over Shane's
east bound patrol car.

FIl ashes; LOCK ON.

EXT. FREEWAY - CONTI NUOUS

Shane's car pulls around a city bus. Accelerates onto the
shoul der -- |ightbar flashing.

SPOTTER (O S.)
(into mc)
Suspect vehicle in sight...

| NT. POLI CE HELI COPTER - DAY
The pilot tracking the car bel ow
SPOTTER
... eastbound 14. He's gone code 3.
Exiting at Hoover.

Shane speeds off the freeway at the next ranp. D sappears
under a raised section of freeway.

DI SPATCH (O . S.)
Al units..

EXT. HOSPI TAL - PARKI NG AREA - DAY

Captai n Barnes and Sgt. Caul der hustle across the pavenent to
wher e Caul der's parked.

The Captain arrives out of breath, face florid, speaking into
his radio at a mle a mnute.



CAPTAI N BARNES
(into mc)
| want that area | ocked down. He
does not get back on the freeway.
He goes nowhere.
Caul der fires up the car as Tom junps in.
They race out of there like shit off a shovel.

Fol | owed by a squad of black & whites.

EXT. POLI CE HELI COPTER - DAY

The hel o banks, searching for any sign of Shane.

UNDER THE FREEWAY

Shane nails the gas to the floor. Kills the rooflights.

C TY STREET

A pair of patrol cars tear froma cross street to give pursuit.

SHANE' S CAR
Richard twi sts around in his seat.
Sees the two police cruisers only a few cars behind them

Rl CHARD
Lose t hem

Shane swerves around a slow noving truck... nearly takes out a
not or cycl e.

ABOVE THE FREEVAY
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The hel i copter weaves over the raised section, unable to descend

| ow enough to see beneath the concrete overpass.

I NT. POLI CE HELI COPTER - DAY

Shane's car glinpsed when he's forced wide, onto a strip of
wast el and - -

-- di sappears again the next second,
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BACK UNDER THE FREEWAY
A long stretch of broken bl ackt op.
Shane swerves in and out of traffic.

Steers frantically. Hanpered by being cuffed to Richard and
the injury to his shoul der.

Suddenly, a car THUMPI NG BASS pulls in front of them The driver
obl i vi ous.

Shane hauls on the wheel. Tires scrabbling for grip... but
not finding any --

He T-bones the car.

SLAMS the vehicle into a reinforced concrete support.

| NT. SHANE' S PATROL CAR - DAY
The | am nated wi ndshi el d spi derwebs.

Steam billows fromthe ruptured engine.

EXT. UNDER FREEWAY - DAY
The vehi cl es behi nd; SKI DDl NG SVERVI NG HORNS BLARI NG - -

Sonmehow managi ng to avoid piling into each other. Bl ocking
the road like a steel dam

POLI CE OFFI CERS, forced to abandon their cars, race forward on
foot. Shouting at people to stay in their vehicles.

It's mayhem
Sgt. Caul der bails out. Charges into the nelee.

Tom Barnes steps out. Can't believe the devastation Shane has
wr ought .

| NT. SHANE' S PATROL CAR - DAY
Shane's eyes are closed. He npbans as if groggy fromthe inpact.

Only he's faking it. He surreptitiously dips his free hand
into his pocket.

Richard tries to open his mangl ed door. Not happeni ng.
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RI CHARD
Hey!

Shane opens his eyes. G oans again.
Ri chard kicks at the shattered w ndshi el d.

Shane pulls out Cortez's phone. Keeps it hidden fromRichard's
sight. Has only a nonent to type sonet hing.

Ri chard ki cks out the gl ass.

RI CHARD ( CONT' D)
Qut !

He drags Shane with him The two nen cl anbering across the
buckl ed hood.

The dazed driver of the wecked car | ooks at them dunbfounded.

WE HOLD ON THE PATROL CAR S LAPTOP FOR A BEAT.

EXT. UNDER FREEVWAY - DAY
Ri chard and Shane clinb over the knee-high nedian barrier.
Looky-loo traffic is at a standstill on this side of the road.

Ri chard gl ances around -- for the first tine he doesn't appear
sure of his next nove.

He tugs on the cuffs.

Rl CHARD
Move.

They cut between the stationary cars --

Then take of f down an enbanknent.

SGTI. CAULDER
reaches Shane's abandoned car.

He | ooks around. Regards the stalled traffic beyond the nedi an.

EXT. SURFACE STREET - DAY
Qut dat ed shops and failing businesses |line the street.

A pizza delivery BOY | eaves his ancient Honda G vic running
and trots toward the pizza parlor.

Shane and Richard round the corner as the kid disappears inside.



EXT. UNDER FREEWAY - DAY

Sgt. Caul der stands at the top of the enbanknent. Scopes out
the streets bel ow.

There's no sign of G deon.

He sets off down the slope --

| NT. SHANE' S CAR - DAY
A COP checks inside the wecked patrol car.

Finds a cell phone on the driver's seat. |Its display glow ng.

EXT. SHANE' S CAR - CONTI NUOUS

Tom Barnes arrives as the cop exits the vehicle with the phone.

_ CcOoP
Sir -- a nessage on here.

CAPTAI N BARNES
VWat's it say?

| NSERT CELL PHONE with an unsent text nessage: "11-99"

COP (O S.)
O ficer needs assi stance.

EXT. SURFACE STREET - DAY

Pizza Boy steps out, arns |aden with boxes, only to find his
car gone.

He | ooks up and down the street. Can't believe it. Wo'd
steal that junker?

A nonent later, Sgt. Caulder hurries around the end of the
bl ock.

Pl ZZA BOY
Hey, hey!

CUT TO

EXT. CATY - DUSK
Long shadows of buil dings shroud the streets.

A police cruiser passes by and we overhear the radio chatter,
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DI SPATCH (O. S.)
all units... blue Honda G vic.

Li cense. ..

EXT. STRIP MALL - DUSK

The stolen Honda pulls into the |ot.

Passes a ubi quitous

St ar bucks and KFC. Par ks near a hardware store.

I NT. STOLEN HONDA - DAY

Ri chard regards the handcuffs.

SHANE

Need a | ocksmith to spring --
RI CHARD

They can drill it.
SHANE

And ask questi ons.
Richard lifts the gun fromhis |ap.

Rl CHARD

Yeah? Here's the answer.

EXT. HARDWARE STORE - DUSK
They march into the store.

Shane searching for a way out of thi

| NT. HARDWARE STORE - DUSK

The aisles are quiet.

S. ..

SALES ASSI STANT (O S.)

W're closing --

A SALES ASSI STANT in a quaint red vest, and a quainter 'CAN I

HELP U?' pin, appears.

SALES ASSI STANT ( CONT' D)

Oh.  You need sonethin',

officer?

In reply, Shane raises his chained hand.

The assistant raises his eyebrows.

You gotta be kidding ne.
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SHANE
Doubl e pawl | ock
(re: Richard)
And this jerk swall owed the key.
The assi stant apprai ses Richard uncertainly.
Richard smles. H's free hand renmai ns hi dden behind his back.
SHANE ( CONT' D)
| can't walk in the station |ike
this. Think you can do sonet hi ng?

SALES ASSI STANT
| can try.

Shane and Richard follow the hel pful |ad down the aisle.

EXT. STREET - DUSK
The police cruiser we just saw swngs into the parking |ot.
Prow s al ong an aisle of parked cars.

AN EAR- Pl ERCI NG SCREECH OVERLAPS - -

| NT. HARDWARE STORE - DUSK
-- it's the sound of a bench DRILL arnmed with a dianond-tip.

The assistant turns the guide wheel and the drill inches toward
t he handcuff | ock.

Ri chard and Shane stand on opposite sides of the drill.
Motionless. Like gunfighters at the corral.

EXT. STRIP MALL - DUSK
The police cruiser turns onto the next aisle --

Only a matter of seconds before the officer spots the stolen
Honda parked a dozen cars away.

| NT. HARDWARE STORE - DUSK

THE DRILL WHIRS, biting into netal.

Qutside the window -- the police cruiser appears.

Of the assistant's reaction; R chard gl ances around --

CRACK
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The | ock breaks apart --

Ri chard yanks his hand free... brings his gun arcing up.
The assi stant squeal s.

Shane knocks the weapon aside as R chard pulls the trigger.
BLAM

THE PLATE GLASS W NDOW at the front of the store EXPLODES.
The crui ser brakes sharply.

SHANE
RUN!

He grabs the assistant, shoves himdown an aisle --

Richard | evels his gun at the police car. Squeezes off a round
as the cop's door flies open --

I NT. POLI CE CRU SER - DUSK

-- the officer spasns as if hit by 10,000 volts. Arterial
bl ood spurts fromhis torn neck.

He col | apses across the front seats, groping weakly for his
radi o.

| NT. HARDWARE STORE - DUSK
Ri chard pivots. A mng for Shane --
But Shane and the assistant reach the far end of the aisle.

Gone before Richard has a chance to shoot.

STOREROCOM DOCR
Shane grabs the handle --
-- | T"S LOCKED.

The sal es assistant funbles the keys from his pocket, al
fingers and thunbs.

SHANE
Cone on, cone on...

Shane checks over his shoul der.
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They' re running out of tine.

The assistant drops the keys.

Al SLE
Ri chard nears the end of the aisle. H's gun rock steady.

He checks the reflections in a glass display cabinet ahead.
No one's |lying in anbush.

He pivots right --

-- just as Shane drags the assistant inside the storeroom and
sl ans the door.

Ri chard Fl RES. BLAM

Shane's really pissing himoff.

| NT. STOREROOM - DUSK
BLAM

A second shot tears through the wood. M sses Shane and the
assi stant by inches.

Shane grabs hold of a stacked shelf.

Levers it away fromthe wall -- brings it CRASH NG down.
Sl anted. Bl ocking the door.

SHANE
Move!

He propels the assistant forward.

They race toward the exit. Shane grabs a screwdriver off a
shel f. Keeps runni ng.

EXT. REAR OF STORE - DUSK
SI RENS. Speeding this way.
The rear door crashes open.

The assistant flees in the opposite direction to Shane.

EXT. HARDWARE STORE - DUSK

Ri chard steps through the broken wi ndow. Shoes crunchi ng gl ass.
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Hi s cool deneanor equally shattered.

Shoppers run for cover as he waves the gun in their direction.
FIRES A COUPLE OF SHOTS TO ADD TO THE MADNESS.

COP CARS SCREAM toward the mall.

I NT. POLI CE CRUI SER - DUSK

Hi s strength waning, the injured officer struggles to draw his
servi ce weapon.

A shadow | oons over him He | ooks up --
-- the FLASH from RICHARD S GUN the | ast thing he sees.

Ri chard drags the dead cop out of his way.

EXT. STRIP MALL, DELIVERY ALLEY - DUSK

Shane sprints down the alley.

I NT. POLI CE CRU SER (MOVI NG - DUSK
Ri chard dri vi ng.

The sal es assistant steps fromthe behind the last building --
into Richard' s path.

The assistant waves his hands frantically. Too |late he realizes
hi s m st ake.

ON RI CHARD
AN ENI GVATI C THUD.

Ri chard never lifts off the gas. Never even blinks.

EXT. DELI VERY ALLEY - DUSK

Shane running. Breath ragged.

EXT. STREET - DUSK

PEDESTRI ANS -- transfixed by the spectacle as police cars tear
into the strip mall

Shane enmerges fromthe alley.

SHANE
Sir.
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He startles a business EXEC. The man turns abruptly.

EXEC
VWhat - -

SHANE
| need your phone.

EXEC
cour se. Yes.

He hands over his iPhone. Expecting Shane to dial.

| nst ead, Shane marches into the street, where the cars have
pulled to the curbside in response to the enmergency vehicl es.

He noves to the door of a Buick with only one occupant.

SHANE
Ma' am ..

CUT TO

| NT. BU CK (MOVING - DUSK
Shane dials the phone. Drives one-handed.

SHANE (on phone)
This is G deon --

Silence. But soneone's |istening.

SHANE ( CONT' D)
|"ve got the information you want.

SUW DRI VER (O S.)
s that right?

SHANE
The map. The only way you get it is

if you deal with ne. And you don't
hurt her again.

Beat .

SW DRI VER (O S.)
Fi ve m nut es.

The line clicks dead.

Shane's hand trenors as he hangs up. He's about to place the
phone on the dash, but studies its display.
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He eases to the side of the road.
| NSERT PHONE DI SPLAY
Shane taps the web browser icon.
Googl es a nane... M CHAEL PALMER <
Then adds... MARI NE CORPS <

| NT. ABANDONED FACTORY - DUSK
The SUWV driver makes a call.

RI CHARD (O S.)
Kent ?

SUWV DRI VER / KENT (on phone)
W may have an issue, sir.

I NT. BU CK - DUSK

Shane studi es the iPhone.

ON I TS DI SPLAY - pictures of M chael Pal ner:

A headshot taken five or six years ago. He's in his 20's,
Dressed in desert cammo gear, posed with a small group of gung-
ho Force Recon Marines. Al grins and guns.

A caption beneath their photo reveals their unit was the first
toinfiltrate Iraq.

St andi ng shoul der-to-shoulder with Palnmer is a man we know as
Ri chard Sonmerset -- who is identified here as 'R__Caine'.

There are three other soldiers in the picture, including the
driver of the SUV, Kent, and the big crewut, York.

Shane noves to the next web page -- a news report, headlined:
ELI TE RECON FORCE SECURES TIKRI T
A brief CNN video froman entrenched reporter.

CNN REPORTER
... utlizing shock troop tactics,
thi s Baat hi st stronghold was taken
in less than 48 hours. Anot her
victory for Colonel Warren C ayton
who | ead his Marine...

Shane scans the related news articles --
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He finds a thread which nentions the nane C ayton.
He opens a nore recent BBC WORLDSERVI CE REPORT - -

Pl CTURES OF COLONEL CLAYTON, are foll owed by stock footage of
a bonbed-out city in Iraqg.

BBC REPORTER (V. Q)
Col onel C ayton becones the hi ghest
ranki ng commander detai ned by Iraqi
authorities. H's arrest follows the
raid by US forces on a house believed
to be an insurgent front. Araid
which resulted in six civilian
casual ties...

CUT TO

EXT. M LITARY Al RBASE - N GHT

BBC REPORTER ( OVERLAPS)
and the all eged di sappearance of
over thirty mllion dollars..

A C- 130 cargo plane sits on the apron. The rear depl oynent
ranp al ready | owered.

A hive of activity surrounds the aircraft.

SOLDI ERS off-1o0ad the freight, under the capable direction of
a FIRST LI EUTENANT. They carry packages to a waiting Arnored
Personnel Carrier (APC).

EXT. APC - N GHT

Sol diers carry the packages to the rear of the APC. Handing
t hem t hrough the hatchway to the nen inside.

| NT. REAR OF APC - CONTI NUOUS

TWO PFC s, KELSO and PEARCE, stack it along one wall in the
confined space usually reserved for troops and REVEAL --

The packages contain crisp, uncirculated $100 bills. A fortune.
PFC KELSO
If 1'd ever found anything like this,
|'"d" a kept ny nouth shut.
The LT. appears at the hatchway.

LT.
Stow t hat, Kel so.
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PFC KELSO
Sir.

The LT. checks the last of the noney as it's | oaded inside.

EXT. APC - N GHT

He makes a notation on his clip board, then his gaze shifts
to the plane as a figure appears at the top of the ranp --

| NT. C- 130 Al RCRAFT - RAMP - NI GHT
TI GHT ON THE FACE OF COLONEL CLAYTON as he steps into the light.

A warrior's face. Battle-scarred. The blood of a Spartan in
this man's veins.

Wth his back to us, Col. Cayton marches down the ranp and
crosses the tarmac to the waiting APC

I NT. REAR OF APC - NI GHT

PFC Kel so gl ances up as the Col onel appears at the hatch.

EXT. APC - CONTI NUCUS

The LT. wal ks around t he rugged si x-wheel ed vehicle to the
cab. Opens the passenger door.

I NT. APC FRONT CAB - NI GHT
The APC DRI VER gl ances questioningly as the LT. clinbs inside.
LT.
(we're on the nove)
We're OGscar M ke.
He accesses the vehicle's GPS.
Their planned route through the city appears on the displ ay.

The exact sanme route we saw earlier.

| NT. REAR OF APC - NI GHT
PFC Kel so secures the rear hatch as the vehicle runbles to life.

He takes his seat and regards the Col onel for a nonment.
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Col. Cayton says nothing. Deflects Kelso's inquisitive glance
with silent authority. Wth eyes which chill you to the quick.

CUT TO

EXT. ABANDONED FACTORY - NI GHT

Anci ent hurricane fencing. |In places the supporting poles are
buckl ed and bent.

Car headlights outline the building as a solitary vehicle
appr oaches.

EXT. REAR OF FACTORY - NI GHT

No |ights outside the foreboding building. The place appears
desert ed.

The car pulls around back... it's a police cruiser.

York stands hidden in the the shadows. He unloops the sem -
automatic fromhis shoulder. Ains directly at the patrol car
as it pulls to a stop.

The door opens and Richard clinbs out.

York | owers his weapon and steps fromthe al cove.

Ri chard strides toward him A nod of acknow edgenent.

Rl CHARD
Speci al i st.

SPECI ALI ST YORK
Sir.

Ri chard gl ances at the night sky. Mwon and stars shine bright.

RI CHARD
To view the cheerful skies; in this,
the task and m ghty | abor fucking
lies.

York stares at him WF?

Ri chard touches his cheek, then peels away his fake beard. A
| ong- heal ed scar is faintly visible.

As he wal ks, he pops out a pair of contact |enses; his eyes no
| onger brown... they're now ice bl ue.

He pulls the nenory stick fromhis pocket.
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The expression on his face as |ethal as a viper.

RI CHARD ( CONT' D)
VWhere's Dorsett?

| NT. ABANDONED FACTORY - NI GHT

Anot her of Richard's nen, DORSETT, is busy |oading supplies
into the Hummer. (He's the last nman in that picture we saw).

There's enough firepower here to wage a small war.
Ri chard strides past |ong dead machines illum nated by pools
of light fromthe worklanps. Narrow w ndows near the exposed
ceiling are bl acked-out.
York hurries to keep pace.
Rl CHARD
(to York)
Tell Kent to get the girl.
(1 ouder)
Dorsett.
Dorsett steps from behind the vehicle.
Ri chard tosses himthe nenory stick

RI CHARD ( CONT' D)
Check it.

Dorsett noves to a ruggedi zed |l aptop sitting atop a trestle
tabl e anong an assortnent of grenades and fl ashbangs.

He slides the nenory stick into the USB sl ot.

I NT. CLOSET - NI CGHT
Kent pulls a switch-blade fromhis pocket.
Alicia flinches as the knife slices her bonds.

Hi s rough hands grip her bare arns. Lifting her bodily from
the chair.

| NT. ABANDONED FACTORY - CONTI NUOUS
Kent |eads Alicia toward Ri chard.
Alicia struggles, wincing as Kent's crushing grasp intensifies.

Dorsett stands over the |aptop...



DORSETT
We're SQOL. File's not here, sir.

Ri chard' s penetrating glare focuses on Alicia. The fight ebbs
from her body.

Rl CHARD
Do you truly believe he | oves you?

| NT. BU CK (MOVING - NI GHT
The phone sitting on the dashboard RI NGS.
| NTERCUT W TH RI CHARD AS NEEDED - -

Rl CHARD
G deon.

SHANE
Let me speak to Alicia.

Ri chard hol ds the phone up as Kent brusquely yanks the gag
fromAlicia s nouth.

ALI Cl A
Shane... God, Shane, what's --

SHANE
Alicia. Are you okay?

But Alicia can't answer --
Kent forces the gag back into her nouth.

SHANE ( CONT' D)
Alicia?l | said |l want to speak to
her .

Rl CHARD
| don't give a shit what you want.
"Il carve her eyes out and | eave
her crawling on the floor.

| NT. BU CK - NI GHT
Shane sl ows as he drives alongside a chain-link fence --

RI CHARD (O. S.)
Do you hear ne? Now, where's ny
goddam fil e?

SHANE
Saf e.
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-- and now we see where Shane is,

EXT. POLI CE | MPOUND YARD - NI GHT
The Bui ck passes the yard and turns down an unlit side street.

Brake lights flare and go dark as the car pulls to stop.

| NT. ABANDONED FACTORY - NI GHT

Rl CHARD (on phone)
t he boatyard.

SHANE (O S.)
| know it.

Rl CHARD (on phone)
Pier 6. Twenty m nutes.

He breaks connection. Turns to Kent.

Rl CHARD ( CONT' D)
Put her in the back.

Kent leads Alicia over to the gray Suburban.

RI CHARD ( CONT' D)
Ready up.

Dorsett picks up the |aptop.
Rl CHARD ( CONT' D)
We secure that data. And find out
if he's spoken to anyone.
The Suburban's tailgate slans shut.

Rl CHARD ( CONT' D)
Then kill them

He gears up. Puts on a spare headset and throat mc

EXT. POLI CE | MPOUND YARD - NI GHT

Fl oodl i ght s beam down on rows of sequestered vehicles.

Among the civilian cars and SUVs, there's one police unit.
The side and front snashed |like the aftermath of a Denvolition
Der by.

Movenent -- Shane edges along a line of cars.
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He skirts a doubl e-wi de portable which serves as the yard's
office. A GUARD visible through the w ndow.

I NT. SECURITY OFFI CE - N GHT

The guard kicks back in his chair. Picks up a skin nagazine.

I NT. SHANE' S DAMAGED PATROL CAR - NI GHT

Shane slides in through the window. Drops into the passenger
seat .

He reaches outside and angles the cracked mrror so he can see
the office.

The | aptop conputer is secured to a stand. Two cl anps | ocking
it in place.

Shane unscrews the first clanp.

I NT. SECURITY OFFI CE - N GHT

The guard tosses the nagazi ne on the desk.

| NT. SHANE' S DAMAGED PATRCL CAR - NI GHT

Shane fini shes renoving the cl anps.

Checks the side mrror. The office door's still shut.
He switches on the | aptop.

| gnoring the NETWORK CONNECTI ON LOST nessage whi ch appears, he
opens the hidden file.

THE MAP appears on screen.
Shane's attention remai ns focused on the | aptop, so he doesn't

see a swatch of light in the side mrror as the office door
opens. The guard nmonmentarily sil houett ed.

EXT. | MPOUND YARD - NI GHT

The guard pl ods al ong a row of vehicl es.

I NT. SHANE' S DAMAGED PATROL CAR - NI GHT

Shane studies the route. Miltiple waypoints which connect a
renote airfield to a location on the opposite side of the city.
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EXT. | MPOUND YARD - NI GHT
The guard reaches the end of the row. ..

... how he's heading down the same aisle as Shane's bl ack and
white.

A faint noise. The guard stops. He holds up his MagLite, the
beam washi ng over car hoods. Suddenly drops |ower --

There! Crouched under a Mercedes... a scrawny, furtive cat.
The guard picks up a stone.

SECURI TY GUARD
Go on. Gt.

SHANE' S DAMAGED PATROL CAR
The LOUD TI NG of a stone striking expensive bodywork.

Shane's head jerks up. Sees the flashlight beam

EXT. SHANE' S DAMAGED PATROL CAR - MOMENTS LATER

The guard casts a | ook inside the patrol car as he passes.
No sign of Shane... or the | aptop.

The guard keeps wal ki ng.

EXT. SECURITY OFFI CE - N GHT

Shane edges around the side of the portable, the | aptop tucked
under his arm

He waits a nonent, then nakes a dash for the entrance... ducks
under the barrier armand sprints across the street.

| MPOUND YARD
The guard hears the sudden flurry of footsteps.

He hurries over to the fence to see what's happening -- but
all he finds is an EMPTY STREET.

I NT. BUICK (MOVING) - NI GHT
The | aptop rests on the passenger seat.

Shane makes a phone call.



SHANE (on phone)
| need to speak with Captain Barnes.
(beat)
Tell himit's G deon.

| NT. BLACK HUMMER - NI GHT

The Hummer's inside the factory. Engine running.

t he wheel .
Ri chard clinbs in.
Ahead, the automatic rollup door starts to rise.

Rl CHARD
Time to get back in the fight.

YORK
Fuckin' A, sir.

EXT. ABANDONED FACTORY - NI GHT

CUT TO

Yor k behi nd

The Hummrer and SUV race out. Both vehicles hauling ass.

I NT. BU CK (MOVING - N GHT
Shane tal king rapidly.

SHANE (on phone)
... his name's not Sonerset, it's
Cai ne. Captain, | know how --

CAPTAI N BARNES (Q. S.)
You have to cone in. That's the
only way. There's no choice here.

SHANE
| know how it | ooks, but that's not
the way things are --

CAPTAI N BARNES (O S.)
You're not listening. You have to
come in. Now. You do that, no one
gets trigger happy.

SHANE
| can't.

CAPTAI N BARNES
Shane - -

CUT TO
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SHANE
It's going down tonight. On Rockwell,
| don't know where, between Arlington
and 32nd.

THE DRONE OF A RAUCOUS DI ESEL ENG NE OVERLAPS - -

EXT. TWO LANE H GHVWAY - NI GHT
Headl i ghts crest a rise --
The mlitary convoy conmes into view.

A light-arnmored HumVee | eads the APC, with a second HunVee
acting as rear guard.

The three vehicles THUNDER PAST, heading toward the anmber haze
of city lights on the horizon.

| NT. REAR OF APC (MOVI NG - NI GHT
PFC Pearce checks and re-checks his M 16 car bi ne.

PFC KELSO
W're not in Ramadi, Pearce.

PFC PEARCE
Li ke you'd know. You was in the
G een Zone your whol e tour.

PFC KELSO
Because of ny condition.

PFC PEARCE
VWhat condition?

Kel so exam nes his mddle finger closely.
He raises his finger so Pearce can take a | ook.

PFC KELSO
Shrapnel ... see?

It dawns on Pearce that he's just been flipped off.
Col . C ayton appraises both nen. Finds them wanti ng.

CUT TO
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| NT. CAPTAIN S OFFI CE - N GHT

Captain Barnes reviews a map of the city, together with a nunber
of high ranking cops.

SGT. CAULDER
... we're talkin' forty bl ocks.
Tying up half the force, based on
what? What if that's exactly what
he wants?

CAPTAI N BARNES
For what ?

He turns to his SWAT LEADER for any intel.
SWAT LEADER
We al ready checked with the arnored
transits. No one's got anything
nmoving tonight. | don't know G deon's
ganme, but he's playing us, sir.
The Captain ponders; they're probably right, but...
CAPTAI N BARNES
Have ni ghtwatch put two units on
Rockwel |, rolling surveillance. |If
t hey see anything suspicious..

CUT TO

EXT. PIER 6 - BOATYARD - N GHT
At this time of night the docks are quiet.

The gray SUWV is al ready parked near the pier.

EXT. STREET, NEAR BOATYARD - N GHT

The Bui ck's headlights extinguish and Shane exits the car
carrying the | aptop.

He scurries across the street.

EXT. BOATYARD - NI GHT

Shane scales the flinmsy fence. Drops down and hurries toward
t he dry-docked boats.

He noves silently past a power boat beached on woodpil es.

Crosses an ai sle between the vessels.
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The curvaceous hull of a sloop rises above him A | adder | eads
up to its transom

Shane pauses. d ances up --

EXT. PIER 6 - N GHT

Kent stands beside Alicia. Keeps his gun trained on her even
t hough she's bound and gagged.

Ri chard and Dorsett are close by.
Rl CHARD

(into throat mc)
Eyes?

EXT. YORK' S HI DI NG PLACE - BOATYARD - NI GHT

York's lying, sniper-style, atop scaffolding surrounding a
decrepit traw er.

He scopes the dockyard using nightvision gear.

YORK
(into mc)
Negative -- wait, we've got novenent.

Your ni ne o'cl ock.

EXT. BOATYARD - NI GHT
Ri chard turns with cal cul ated measur e.

A beat, then Shane steps fromthe darkest recess between two
boats. He raises his enpty hands hi gh above his head.

Rl CHARD
VWhere is it?

SHANE
It's here. You let her go, I'l
take you to it.
Si | ence.

SHANE ( CONT' D)
She doesn't know anything. Let her
go and you get the map. That's the
deal . Tick-tock

Kent glances at Richard. Waits on his comuand.

Ri chard nods.
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Dorsett pulls a knife... then cuts Alicia |oose.

SHANE ( CONT' D)
There's a car on the street.

ALI Cl A
Shane - -

Shane gives her the car key.

SHANE
Go.

Dorsett shoves Alicia to get her noving.

Alicia noves away from her captors... hesitates for a wenching
beat, then breaks into a run.

EXT. BETWEEN THE BOATS - CONTI NUQUS

Alicia can't hel p but gl ance back.

EXT. SLOOP - N GHT
Shane | eads Ri chard, Kent and Dorsett to the base of the | adder.

Rl CHARD
Go fetch

Shane starts up the | adder.

Ri chard signals for Kent to foll ow

EXT. BOATYARD ENTRANCE - NI GHT

Alicia | ooks around. Sees the Buick.

YORK' S HI DI NG PLACE
York puts down the NV scope. Raises his large caliber rifle.
He targets Alicia.
YORK
(into throat mc)

Eyes on.

He's ready to pull the trigger the noment Richard gives the
wor d.
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EXT. SLOOP - N GHT
Shane scales the |ladder. Swings his |leg over the transom and
drops onto the boat's partially refurbished deck. A few pl anks
are m ssing.

Kneel i ng down, he searches under the planks... hears soneone
behi nd him

Kent finishes clinbing the | adder --

KENT
Real sl ow.

Shane lifts out... the laptop. Hands it to Kent.
KENT ( CONT' D)

(to Dorsett, bel ow)
It's here.

EXT. STOLEN BU CK - N GHT
Alicia opens the door.

Hesitates. Sti

Il torn. Then she clinbs in. Slides the key
into the ignition.

EXT. SLOOP DECK - N GHT

Shane eases his hand fromthe space where he' d conceal ed t he
| aptop --

In the di stance we hear THE BUI CK ENG NE START.

-- a pinpoint of red light strikes Kent's jacket. Rising
rapidly to dazzle his eyes.

SHANE
Drop it!

Shane grips the Captain's key ring / |aser-pointer in his hand,
m m cki ng a handgun.

Kent's only fooled for a second --

But that second is all Shane needs to make his nove... he cl oses
t he di stance between them.. light glints on the screwdriver

in Shane's other hand as it arcs upward.

STABS KENT THROUGH THE NECK

Kent stunbl es backward. Shane grappling for the man's gun --
as Kent flails and falls over the edge --
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EXT. SLOOP - N GHT
A TRAUVATI C THUD - -
Kent | MPACTS the concrete at Dorsett's feet.

He | ands on his back. The force shattering his spine. The

| aptop spilling fromhis lifel ess grasp
Dorsett snatches up the conputer. It |ooks undanaged.
BLAM

A bull et smacks the ground only inches away.

SLOOP DECK
Gipping Kent's gun, Shane ducks down --

EXT. SLOOP - CONTI NUQUS
RI CHARD FI RES at the transom as Dorsett takes cover.

Ri chard spares a glance for Kent -- but there's no way he
survived that fall

EXT. SLOOP DECK - NI GHT
Bul l ets tear through the wooden hull..

Shane rolls clear... BLINDLY RETURNS FI RE

| NT. STCLEN BUI CK - NI GHT

Alicia hears the shots. Drops the shift into drive.
YORK STEPS | NTO THE STREET and |l evels his powerful rifle.
Alicia stonps on the gas --

Yor k FI RES.

The round punches through the engi ne header. Chew ng net al
i ke confetti.

The car lurches to a halt. Spewing oil.

Yor k advances.

EXT. SLOOP - MOMENTS LATER

Shane checks the gun's clip. Only one round left --
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ALICIA (OS.)
SHANE.

He freezes. The anguish at hearing her shout is like a knife
t hrough his heart.

RI CHARD (O . S.)
Throw it down, G deon.

Shane tosses the weapon over the side. Hears it clatter on
t he ground.

EXT. BOATYARD - NI GHT

Richard grips Alicia's arm Tight.

Rl CHARD
Maybe | shoul d put her out of ny
m sery.
(beat)
Get down.

Shane clinbs down the |adder.
York gazes at Kent's broken body.

YORK
W got no one to run decoy.

Of that remark --

Shane reaches the foot of the | adder.

EXT. SW - N GHT

The tail gate swings up. Shane's shoved inside, his hands zip-
tied behind his back.

I NT. SUV - CONTI NUQUS

Alicia falls heavily beside him She gasps as her injured
hand smacks the fl oor.

York slans the tailgate shut.

EXT. SW - N GHT
Dorsett perches the | aptop on the hood.

The map appears on screen. The route highlighted and time-
coded.
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DORSETT
Transport's already in the city.

Ri chard studies the map. He zoons in on a |location: Rockwell
and 5t h.

Rl CHARD
Qur flashpoint's here.

It's showti ne.

EXT. ROCKWELL STREET - COFFEE SHOP - NI GHT
OFFI CER GORMAN anbl es outside carrying a fresh brew.
He strolls over to his patrol car

Hi s straight-laced partner, rookie officer GARCIA, waits
patiently in the passenger seat.

I NT. POLICE UNIT 32 - N GHT
Gorman cl anbers inside. Takes the lid off the steam ng java.
He eyes the quiet street. Only the dregs of traffic.
OFFI CER GORMAN
Ei ght hours cruising Rockwell. This
makes a | ot of sense.

Gorman sips his coffee. Settles in for one | ong night.

EXT. CTY STREET - N GHT

The mlitary convoy rolls through downt own.

I NT. REAR OF APC (MOVING - NI CGHT

PFC Kel so gazes wistfully at all those cell ophane-w apped
bundl es of cash.

PFC KELSO
What a waste, nan. Think of the
good thirty mllion could do.

Pearce gives Kelso a look; his bullshit's ripe.

PFC KELSO ( CONT' D)
Hey, |'m a philanderi st.

PFC PEARCE
Phi | ant hr opi st.



PFC KELSO

What ever .
Kel so gl ances toward Col

REVEALI NG only now that t

Cl ayt on,

he Col onel's hands are cuffed.

PFC KELSO ( CONT' D)

Ni ne nont hs,
spend a di ne.

A trace of dark hunor in

and you didn't get to
That sucks, sir.

t he Col onel's eyes.

COLONEL CLAYTON

Not much to b
cel |.

uy in a Haji prison

PFC KELSO

Hey, you gave
shoul d' a coun

t he noney back, that
ted for sonething.

COLONEL CLAYTON

It did. The
Leavenwort h.

PFC Pearce regards Kel so,
with their prisoner.

next ten years, in

can't believe he's chatting am cably

PFC KELSO

(to Pearc
What ?

INT. SWW (MVING - N GHT

e)

Shane lies face-to-face with Alicia. He whispers to her,

SHANE
" m sorry.
Enmotion shines in her eyes.
| NT. HUWEE (MOVING - NI GHT
York turns onto Rockwell Street.
YORK

Goddamm Pal me

We glinpse Kevlar body ar
he's wearing Special Forc

r.

nmor under his jacket -- |like Richard,
es gear.
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Rl CHARD
(re: the GPS route)
Wthout himwe wouldn't have the
intel.

YORK
Yeah, then he turns yellow --

Rl CHARD
He paid the price.

YORK
Damm ri ght.

EXT. ROCKWELL STREET - NI GHT

Tenenment housi ng undergoing renovation. This block is poorly-
lit and all but deserted save for a few parked w ecks.

The SUV pulls to a stop.

The Hummrer cuts a U-turn. Stops on the opposite side of the
street. Richard steps out and marches over to the SUV.

I NT. SWV - N GHT

Dorsett hauls Shane out, while Alicia struggles to see what's
happeni ng.

ACROSS THE STREET

One of the few working streetlights suddenly SHATTERS.

In the shadows, York ainms a silenced pistol at the next |ight.
PHHTTT!

Dar kness engul fs the entire bl ock.

EXT. ELSEWHERE ON ROCKWELL STREET - NI GHT

A few bl ocks away, O ficers Gorman and Garcia remain parked at
t he curb.

I NT. POLICE UNIT 32 - CONTI NUOUS
Oficer Gorman's still bitching and noani ng.

OFFI CER GORMAN
Tol d'ya this was BS.
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He reaches for his coffee --
Rl PPLES APPEAR on t he surface.

OFFI CER GORMAN ( CONT' D)
VWhat the. ..

Lights blind his eyes -- headlights reflected in the side
mrror.

EXT. ROCKWELL STREET - CONTI NUOUS

The mlitary convoy RUMBLES down the street.

| NT. APC FRONT CAB (MOVING) - NI GHT

The |ieutenant checks the GPS. They're on tinme and on track.

I NT. POLICE UNIT 32 - CONTI NUOUS
O ficer Garcia stares at the passing convoy.

OFFI CER GARCI A
Do you think that counts?

| NT. SECOND HUMVEE - NI GHT
The HunVee driver can't believe it --

-- the patrol car pulls alongside. Rooflights flashing.

INT. POLICE UNIT 32 - N GHT

Oficer Gorman lowers his window. Tries to shout over the
noi se.

OFFI CER GORVAN
Hey. \Were are you...

The HunVee driver lifts his radio mc --

I NT. APC FRONT CAB - NI GHT
The LT. picks up his two-way, speaks into the mc.
LT.

Copy that, tell themto back off,
we're on a Red Ball.
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EXT. CONVOY - NI GHT

The rear HunVee and the patrol car both slowto a halt.
CUT TGO

I NT. SWV - N GHT

Dorsett drags Alicia fromthe vehicle.

Rl CHARD
(to Shane)
Maybe she can wal k away. You pl ay
your part, nmaybe she still can.

Shane tries to read the truth.

Rl CHARD ( CONT' D)
O it all ends now.

He racks his pistol in one swift, well-oiled notion. The barrel
ainmed at Alicia' s forehead.

Rl CHARD ( CONT' D)
Your choi ce.

SHANE
"1l do it.

Rl CHARD

(to Dorsett)
Put her in the Hunlee.

EXT. ROCKWELL AND 11TH - NI GHT
The mlitary HunVee on point crosses 11th Street.

It's followed a nonent |ater by the APC.

EXT. ROCKWELL AND 5TH (AMBUSH SI TE) - N GHT
Dorsett hustles Alicia across the street.

Shane watches hel plessly as Alicia's forced into the back of
t he bl ack Hunmmer.

CLICK. R chard's flick-knife snaps opens and slices through
the zip-tie securing Shane's wi sts.

York appears at Richard' s side.

YORK
We're set.
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EXT. ROCKWELL STREET - N GHT
The APC thunders down the street.

Crosses the intersection at 8th..

EXT. ELSEVWHERE ON ROCKVELL STREET - N GHT
O ficer Gorman's standi ng next to the second Arny HumVee.
He raises his hands in nock surrender and backs off.

OFFI CER GORVAN
' Scuse us.

INT. POLICE UNIT 32 - NI GHT
Garcia watches the HunVee pull away fromthe curb.
He gl ances at O ficer Gorman who clinbs back in the car.

OFFI CER GORMAN
Ain't no one nessing wth those boys.

EXT. AMBUSH SITE - N GHT
Shane sits behind the wheel of the stationary SUV.

Richard's in the passenger seat --

I NT. SWV - N GHT

SHANE
it's all about the noney --

RI CHARD
It's about duty, loyalty; that's al
there is. There's nothing el se, not
when the fight cones. Just you and
the nen you stand with. Men of honor
i ke the Col onel, nen who believe in
God, the code, the Corps.

SHANE
Real ly? | heard your Col onel was a
mur dering thief.

Ri chard wheel s on Shane --
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Rl CHARD
You dunmb shit. Colonel Cayton's the
bravest soldier | ever served under.
It didn't matter what the m ssion, he
|l ed the way. Never hid behind his
rank. Never. You have no conception
of what it neans to be in battle.
That's why you can't understand, you
don't leave a man |like that behind.
In the side mrror; glaring headlights approach.

Rl CHARD ( CONT' D)
Do not fuck this up

He throws open his door. Leaps out. Vanishes. Becom ng one
wi th the darkness.

Only seconds to go...

| NT. BLACK HUMMER - NI GHT

Alicia, in the rear seat, glares at the man behi nd the wheel.

I NT. SUV - N GHT

Shane drops the shift into drive --

EXT. 5TH STREET
The SUV' s tires SCREECH as they gain traction.

| NT. ARMY HUWEE - NI GHT
A sol dier sees the SW pull out -- no warning.

SOLDI ER
LOOK QUT!

The driver nails the brakes --

EXT. AMBUSH SI TE

Shane pulls directly in front of the | ead HunVee. Leaps from
the SUV a nonment before --

AN ALM GHTY CRASH!

Shane tunbl es across the pavenment, arnms pin-wheeling.
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The HunVee hurtles onto the sidewal k. PLOA5S into an abandoned
bui | di ng.

The SUWV spins wildly, crushed by the devastating inpact.

| NT. APC FRONT CAB - CONTI NUOUS
The APC s driver's foot lifts off the gas --

LT.
Go, go, go!

The APC accel erates around the crippl ed Suburban.

EXT. SW - N GHT

Shane, bl oodi ed and battered, staggers to his feet. Focuses
on Richard's black Hummer parked a half bl ock away.

He starts toward it. Halted by --
An AGONI ZED CRY whi ch escapes the crashed Arny Hunvee.
Shane stops. Turns around. Torn.

Then he hears the angui shed sound again. He scranbles over
t he debris surroundi ng the w eckage.

Behind him the APC blasts through a red |ight.

The bl ack Hunmer peels away fromthe curb in pursuit.

| NT. ARMY HUMVEE - NI GHT
Shane forces open the door.

The sol dier riding shotgun groans. Mercifully he's only
seni consci ous.

But the driver's pinned. 1In agony. A bloody piece of tw sted
nmet al speared through his thigh

Confusion on the driver's face when he sees a cop standing
t here.

Shane reaches for the radio set --

EXT. A BLOCK AVAY - NI GHT

The APC accel erates down the well lit, seem ngly safer, block.
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| NT. APC FRONT CAB - CONTI NUQUS
The LT. peers out the "windshield slit'.

LT.
Next |eft!

VH TE NO SE BLEEDS OVER THE RADI O SET, then,

SHANE (over radi o)
trap! Do you copy? It's --

A CAR BOVB DETONATES a few yards ahead of the speedi ng APC

KABOOOOOOOOM

The APC swerves across the nmedi an --

KABOOOOOOOOM

A SECOND, MORE VI OLENT EXPLOSI ON.
The perfectly timed |I.E. D BLAST sends five tons of steel

CAREENI NG onto its side... THE APC SLAMS DOM... SPARKS FLYI NG
as the arnored vehicle skids twenty yards.

INT. POLICE UNIT 32 - NI GHT
The bl ast heard six bl ocks away!

OFFI CER GORNMAN
Ch, shit.

EXT. AMBUSH SI TE - N GHT

TWO FI GURES DART from opposite sides of the street. Converging
on the APC. R chard and York, nmoving in rapid cover formation,
reach the tail-hatch in seconds.

The bl ack Hunmer speeds down the street toward them .. skids
to a halt.
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| NT. BLACK HUMMER - CONTI NUOUS

Alicia' s tossed around violently. She's slamed agai nst the
door. Left stunned as Dorsett bails.

| NT. THE CRASHED ARMY HUWEE - NI GHT

The injured driver grips his M16. Forces it into Shane's
hands.

HUWEE DRI VER
H Help them..

EXT. AMBUSH SI TE - NI GHT
The APC hatch cl angs open --

Kel so, bl ood streaking his face, clanbers into sight... sees
the ARVED MEN... goes for his weapon --

Rl CHARD
Don't!!

-- but Kelso doesn't |isten.
BLAM

Kel so takes a bullet through the shoulder. He slunps forward,
falling out of the hatch.

ON RI CHARD -

Zero reaction to shooting a fell ow sol dier

| NT. REAR OF APC - NI GHT
Men and noney piled on the 'floor'.

PFC PEARCE
KELSO

He grabs his weapon as a canister flips in through the hatchway --

Col. Cayton reacts instantly. Lunges forward. Slanms into
Pearce. Using himas a human shield --

EXT. APC - N GHT
THE FLASHBANG det onates i nside the APC.

Dazed, his face bl oodi ed, PFC Pearce is dragged out at gunpoint.
Forced to kneel on the street beside the wounded Kel so.
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| NT. REAR OF APC - NI GHT

Ri chard enters the snoke-filled interior.

Rl CHARD
Col onel .

Col. dayton, his head ringing fromthe concussive blast, lets
Richard help himto his feet.

Cl ayton casts a glance at the noney, it's burning and scattered
t hanks to the fl ashbang.

Rl CHARD ( CONT' D)
No time, sir.

No argunent fromthe Col onel.

EXT. APC - CONTI NUCUS

Dorsett pulls the keychain from PFC Pearce's belt. Unl ocks
the Col onel's handcuffs the nonent he energes.

York noves toward the hatch. Looks inside at the noney.

Rl CHARD
Time to exfil. Specialist!
YORK
W ain't leaving this. No way --
RI CHARD
We have the Colonel! Stay on m ssion!

Richard's gun shifts toward his subordinate. York neets his
eyes. Knows Richard isn't bluffing.

EXT. TWO BLOCKS AVAY - NI GHT

The second Arny HunVee races toward the anbush site.

| NT. SECOND HUMVEE - CONTI NUOUS
A SOLDIER in the passenger seat readies his rifle.
HUWEE DRI VER
(into radio)
Li eut enant, respond?
HORN BLARI NG, they rocket through the next intersection.

An instant later, a police car responding code 3 races onto
Rockwel | - -
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| NT. APC FRONT CAB - NI GHT
STATI C on t he danaged radi o.
The LT. noves. Goggy. H s world kiltered 90 degrees.
LT.
(to driver)
You okay? Keller?

The driver nods, yeah.

LT. grabs his weapon. Canbers up the seats to reach the door
above them Thrusts it open.

EXT. APC - CONTI NUOUS
SIRENS i n di stance.
GUNFI RE suddenly rains down from atop the overturned APC.

Bul l ets send York staggering backward. Spastic. H s body
toppl es to the ground.

Richard returns fire.
The LT. ducks down for cover.

PFC Pearce scanpers around the far side of the arnored vehicle.

EXT. 5TH STREET - NI GHT

Shane rushes down the sidewal k clutching the M 16 machi ne gun.
Sees the black Humrer, but no sign of Alicia.

Dorsett appears. @un in hand. Drawing a bead on Shane --

Shane | evels the M 16 and OPENS Fl RE. Bul | ets cascade off the
APC.

Dorsett gets hit. Drops to one knee. It's only a flesh wound.

A FI ERCE GUN BATTLE ERUPTS in the street.

| NT. BLACK HUMMER - NI GHT

Alicia manages to curl her knees to her chest and | ever her
bound hands from behi nd her back. She scoots her |egs through,
so her hands are now in front of her.

She reaches for the door |ock --
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-- BULLETS PING of f the side of the Humer.

She recoils instinctively -- takes a second to realize the
Hummer' s arnor pl ated.

She's safe in here for the nonent but she's al so trapped.

EXT. AMBUSH SI TE - N GHT
Bul | ets pocknmark the APC in A DEAFENI NG FUSI LLADE

TI GHT ON DORSETT as he opens up on full auto. Sprays lead in
Shane's direction -- lovin' it... until --

AT THE END OF THE BLOCK
Bl ack & whites SCREECH onto Rockwel | .
A phal anx of cop cars. LIGHTS ABLAZE. SI RENS SCREAM NG

They' re acconpani ed by the second mlitary Humrer --

EXT. CRASHED APC - NI GHT
DORSETT
(yelling to Richard)
| nbound!

He | ays down SUPPRESSI NG FI RE as he backs into the cover of
t he APC.

Ri chard stops before he's halfway to the Hummer.

Rl CHARD
(to Col. dayton)
co!
The Colonel's not about to flee the fight, but he's unarned
and still suffering fromthat blast.
Rl CHARD ( CONT' D)
O
Richard strafes the leading police car... it swerves violently --

-- SLAMS I NTO THE M LI TARY HUWEE. Both vehicles skid and
spin to a halt a hundred yards away.

Dorsett turns and | ooks down the other end of the street.

More goddamm Tonmy Tacticals responding -- a dozen police units
racing into view. Form ng a roadbl ock
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The SWAT van hel ping to cordon the street.
Dorsett sees the LT. reappear. Raises his weapon to shoot --
BLAM BLAM BLAM BLAM

Shane's bullets tear into Dorsett's body. Each hit |like a
vi sceral punch

ATOP THE APC -

The LT. sees Colonel Cayton making a run to the Hummer. FIRES
A TIGHT GROUP OF SHOTS, chewi ng the pavenent and forcing the
Col onel to change course.

Shane turns and targets -- RI CHARD

Ri chard SHOOTS BACK, then dashes for the Hummer.

| NT. BLACK HUMVER - NI GHT
Ragi ng gunfire outside.

Alicia glances into the rear. The tailgate's open -- it's her
only chance of escape.

Grenades and anmo |ie everywhere.

She starts to clanber over the rear seat --

When the front door whips open.

Richard can't believe it -- the Colonel's not here.

He | ooks every which way. No sign of Col. Clayton in the
street.

He glares at Alicia, caught trying to escape.

Bull ets ricochet off the Hunmer -- if Richard exits he'll get
cut down.

EXT. STREET - N GHT

The Col onel's pinned down behind a parked car. Bullets SPARK
off the netal.

He grits his teeth -- one of the LT s rounds went clean through
his thigh. He tries to stemthe flow of blood with his bare
hands.

He can see the rear of the black Hummer -- he tries crawing
toward the vehicle. Pain |ances through his leg. No way he's
going to nmake it...
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| NT. BLACK HUMMER - NI GHT

Bitter regret i
The eneny cl osi

Richard's eyes. H's mssion turned to shit.

n
ng in fromevery direction --

He floors the gas. Sends Alicia tunbling over the seat and
sprawming into the cargo space.

She | ands heavily. Her face only an inch froma grenade.

Witten on the conpact cylinder is; CIS FLASHBANG

EXT. BLACK HUMMER - NI GHT

The Hummer accel erates down the center of the street --

EXT. 5TH STREET - NI GHT
Shane races fromthe shadows... charging after the Hummer --

H s heart leaps into his throat when he glinpses Alicia stil
in the rear of the vehicle.

SHANE
NO

| NT. BLACK HUMVER (MOVING - NI GHT

W nd whistles inside through the open tailgate. They're
traveling too fast for Alicia to junp. Instead she picks up a
gr enade.

Richard's eyes flit to the rearviewmrror --

Alicia pulls the pin. Hurls the grenade forward.

| T LANDS | N THE FRONT PASSENGER FOOTWELL

Ri chard has only a split-second to shield his face --

HE PUNCHES THE BRAKES.

Alicia spills forward. Slanms into the back of the seats.

THE FLASHBANG EXPLCDES!

EXT. 5TH STREET
Shane's losing ground with every stride.

Until the concussive BLAST and the brilliant FLASH i nside the
Hunmmer .
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EXT. BLACK HUMMER - NI GHT

The vehicle swerves as it nears the police roadblock. Lurches
to a halt for a beat, then accel erates.

Shane sprints. dves it everything he's got --

Leaps for the tailgate --

| NT. BLACK HUMVER (MOVI NG - N GHT

Ri chard struggles to see. Nails the gas again.

EXT. POLI CE ROADBLOCK - N GHT
COPS dive for cover AS THE HUMMER SMASHES THROUGH

| NT. BLACK HUMVER ( MOVI NG - NI GHT
Alicia' s sent crashing around in the rear.

STARTLED TO SEE SHANE clinging to the tailgate --

EXT. POLI CE ROADBLOCK - N GHT

A PAIR OF COPS | eap aside as the manic Hummer slans their patrol
car aside.

One of the cops raises his gun --

OTrHER COP
WAl T!

Shane' s hangi ng on for dear |ifel

| NT. BLACK HUMVER (MOVING - NI GHT

Al'icia hauls Shane inside as the Humer races forward.
Richard, still half-blind, blinks, trying to clear his eyes.
He snatches his gun off the passenger seat.

Rl CHARD
Bl TCH! !

That' s when he feels the barrel of Shane's gun agai nst his neck.

Shane | oons behind Richard's seat. Ready to pull the trigger.

SHANE
Drop it!
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Rl CHARD
FUCK YOU

HE RAMS THE GAS TO THE FLOOR.

Shane thrown off bal ance... the Humer swerves... Alicia
SCREAMS!

Shane whips his gun up. CRACKS |IT ACRCSS RI CHARD S HEAD.
Rl CHARD sl unps forward.
SHANE | unges for the steering wheel.

Gabs it with one hand --

EXT. STREET

The Hummrer sidesw pes a parked delivery van... whiplashes back
across the street --

| NT. BLACK HUMVER
-- the wheel rips from Shane's grasp.

The Hummer skids. TIRES SHRI EKI NG | N PROTEST.

EXT. STREET

The Hummrer trashes a parked notorbike... wildly out of
control... wheels |leaving the ground --

Three tons of netal BARREL ROLL WTH A THUNDEROUS CRASH

The Hummer SLAMS BACK DOMN ONTO I TS WHEELS -- its sides and
roof dented, w ndows bl own out.

| NT. BLACK HUMMER - TRUNK - NI GHT
Alicia dazed, but consci ous.

ALI Cl A
Shane?

Shane struggles and sits up. A |ook passes between them

EXT. AMBUSH SI TE - N GHT

Wary cops close in on the crashed APC and surround the w ecked
Arnmy Humrer .

Ambul ances and a fire truck race on scene.
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Sonmeone's already adm nistering aid to Kel so.

Two shredded bodies |ie on the ground; Dorsett and York.

EXT. PARKED CAR

The LT forces Col. Clayton to his feet despite his injury.
Shoves hi m up agai nst the vehicle.

They' re quickly surrounded by a group of police officers.
One of the cops talks on his radio,

coP
bl ack HumVee, no pl ates...

A RUMBLING NO SE BEG NS O S.

CUT TO
EXT. CTY STREET - DAWN
First light haloes the city, the sky still dark in the west.
The source of the RUMBLING sound is revealed -- a nunici pal

street-sweeper clearing away the trash.
Keeping the city clean.

The ruined Humrer turns onto the street and passes the sweeper
truck.

EXT. 17TH PRECI NCT - DAWN

Shane pulls to an abrupt halt near the precinct's main entrance.
Hs arrival draws the attention of a passi ng BEAT COP.

Shane cl anbers out. He's beyond the ragged edge.

The beat cop stares at the battered, bullet-scarred Hunmmrer.
Sees the bl ood on Shane's ruined uniform-- although he hasn't
recogni zed Shane yet.

BEAT COP
Chri st.

Wt hout turning, Shane flashes four fingers; he's good.

He throws open the rear door. Drags Richard out.

I NT. 17TH PRECI NCT - LOBBY - DAWN

A hubbub of noise. The |obby garishly bright.
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Shane keeps a vice-like grip on Richard's arm Forces him
f orward

Around them all notion and sound gradual |y cease.
Sergeant Caul der, talking with a ROXKIE, sees Shane.
Caul der' s jaw sl ackens.

Shane shoves Ri chard agai nst the WANTED board -- that's a cue
for EVERY COP in the | obby to converge.

They swarm around him  Soneone di sarns Shane.
CLI CK. A gun RACKS close to Shane's ear.
Mahone presses close. Looks ready to do sone serious damage --

MAHONE
You bast ard.

-- the next second Shane's slammed hard against the wall,
al ongside Richard. Both of themgetting patted down.

Shane doesn't resist.

SGTI. CAULDER
St and down. Mahone. Stand down.

Mahone rel eases Shane. Reluctantly backs up a pace. Turns to
argue --

Caul der steps front and center.
Mahone thinks better of it and shuts the fuck up.

Caul der's gaze travels from Shane to Richard, then to a photo
at the foot of the Wanted Board --

I TS RIRCHARD S PHOTO. The one Richard gl anced at earlier.
That sanme hal f-noon scar. Paled by the years, but still
visible. Richard recogni zabl e now, w thout his disguise.

SGT. CAULDER ( CONT' D)
Get sone cuffs on the suspect...
(regards Shane)
this officer just brought in.

Oficer Sanchez cuffs Ri chard.

SGI. CAULDER ( CONT' D)
We got himfrom here.

Shane. Tense. Meets the questioning eyes of his fell ow
officers as their antagoni sm fades.
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SGI. CAULDER ( CONT' D)
Long day.

A nod from Shane. The | ongest.

O f Shane's | ook, Caul der glances toward the main door as Alicia
enters, escorted by the beat cop.

BEAT COP
(to a femal e cop)
Lady needs sone assi stance.

Alicia | ooks at Shane as the FEMALE COP heads her way.
Shane nods reassuringly.

SGI. CAULDER
(to Shane)
"1l see you in the room

SHANE
Sonething | need to do first.

Caul der nods. \Watever it is, go do it.

| NT. LOCKER ROOM - DAY
Shane alone in the room At the sink. Washing his face.
He stares in the mrror at his dishevel ed reflection.

Finally able to look hinself in the eye.

MOVENTS LATER -
Shane opens his | ocker and reaches inside.

Takes the engagenent ring box fromthe top shelf --

I NT. 17TH PRECI NCT - CORRI DOR - DAY
Shane wal ks down the corridor

At the far end, a door stands open into the room where the
Femal e Oficer finishes bandaging Alicia' s broken finger.

Alicia thanks her and the officer |eaves.
Seeing Shane, Alicia gets to her feet. Smles.
Shane steps inside the room

He cl oses the door behind his back as we...

FADE QOUT:
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