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Gallo - (djallo/jah-10) n.
1. The Italian word for yell ow

2. Stylized Italian crime cinema of the 1960s and 1970s
typified by beautiful victinms, excessive bloodletting and
devi ant killers.

EXT. LA SCALA OPERA HOUSE - N GHT
TITLE CARD: M LAN, | TALY

A cool fog rolls across the city streets. The fanmed opera
house glows in the haze |like a cathedral.

Large red posters of Bizet’'s “Carnen” adorn the
buil ding’s exterior...

A group of JAPANESE SCHOOLA RLS follow a TOUR GU DE past
a CROAND of people and through the stone archways of the
entrance.

I NT. LOBBY - LA SCALA - CONTI NUQUS

The Japanese Schoolgirls soak in the rich decor of the
| egendary theater as the Tour Gui de drones on and on.

TOUR GUI DE
Salieri’s Eurpoa Reconosciuta was the
first opera performed here on August 3,
1778.

The Tour Guide never stops wal ki ng as she speaks. She
| eads the Schoolgirls through the | obby into the theater
pr oper .

Two girls at the back of the |ine seemparticularly
bored. They are KEI KO a stunningly beautiful 18 year-old
and M DORI her sonmewhat nousy best friend.

I NT. THEATER - LA SCALA - CONTI NUQUS

The theater is a sight to behold. Tuxedoed PATRONS fi l

| uxurious boxes. The seats are of red vel vet encrusted
wi th gold. A huge chandelier dom nates the center of the
room

The SYMPHONY tunes as the Tour Guide leads the girls to
their seats.



TOUR GUI DE
It was here that Rossini made his nane,
where Verdi prem ered nost of his works
and Puccini's Madane Butterfly nade its
prem ere

Kei ko and M dori take the |last seats by the aisle.
KEI KO
Conme on, it’s our last night in MIan.
Let’s get out of here and have sone fun.

M DOR
We' Il get in trouble.

KEI KO
Fine, you stay. Enrich yourself. But as
soon as the lights go down |’ m out of
here. Are you com ng?
The lights dim The nusic rises.

M dori | ooks to the stage and then back to the
m schi evous grin on Kei ko's face.

The first slow strains of “Bolero” rise fromthe Synphony

EXT. LA SCALA - N GHT

M dori and Kei ko dash away fromthe Opera House LAUGH NG
gleefully as a heavy techno beat drops in over “Bolero.”

The music carries over as we...

CUT TGO
| NT. SMALL BEDROOM - NI GHT
A single bulb illumnates a small desk and little else. A
MAN sits at the desk with his back to us. He opens a
drawer and pulls out a small, zippered black | eather

case. ..
H s Hands have an odd yel | ow skin tone.

He unzips the case, revealing a syringe and an anpoul e of
clear liquid...

The Man sticks the needle into the anpoul e and draws
liquid into the syringe..



He places the full syringe back into the case, zippers it
shut and turns to the door wi thout ever showing us his
face.

The TECHNO BEAT intensifies as we...

CUT TGO

INT. DI SCO - N GHT

Primary col ors bathe the throng of CLUB-GOERS in a pop
art glow The nusic THROBS relentlessly...

Kei ko and Mdori smle wide to each other and dash to the
bar .

Kei ko and M dori drink shot after shot in a PULSI NG
di sco. ..

The Grls dance, sweaty and joyous..
M dori makes out with an Italian STUD as Kei ko smles. ..

Kei ko and M dori knock down a couple nore shots, this
ti me surrounded by adoring young MEN - they all CHEER ..

Kei ko dances wildly as Mdori grinds against the Stud.

I NT. BATHROOM - DI SCO - N GHT

The nmuffled nmusic still THUMPS from the other room
M dori pulls Kei ko aside.
M DOR
You were right, this was a great idea.
KEI KO
So what about the guy?
M DOR
It’s not like |I’"mever going to see him

agai n.

M dori blushes, unable to contain a wonderfully guilty
smle.

Kei ko rolls her eyes.

KEI KO
Fine, 1'll just head back to the hotel.



M DORl
You aren’t mad at me?

“ ”

Kei ko shakes her head “no.” They hug.

EXT. DI SCO - MOMENTS LATER

Kei ko steps out of the club and waives for a cab. She
shuffles nervously fromfoot to foot as she | ooks both
ways down the street.

A group of |oud, drunken MEN stunble down the street
toward her.

KEI KO
Conme on.

She is clearly a bit frightened of the approachi ng Men
and avoi ds eye contact as...

A cab pulls up

KEI KO ( CONT’ D)
Ch, thank you, thank you.

She opens the door before the vehicle can cone to a
conpl ete stop.

I NT. TAXI CAB - CONTI NUOUS

Kei ko pl ops down in the backseat and SIGHS with relief.
She leans forward to the CAB DRI VER

KEI KO
Hotel Sanpi M| ano?

I N THE FRONT SEAT - the Driver drums his yellow fingers
on a small, black zippered case.

It’s the Man fromthe earlier scene - fromhere on we
will call him YELLOW

He says not hi ng.

KEI KO ( CONT’ D)
Hot el Sanpi M I ano..
(broken Italian)
Per favore?

Yel | ow nods and throws the cab into gear, pulling away
fromthe curb.



EXT. CITY STREETS - CONTI NUOUS

The cab crui ses down a busy M| anese boul evard.

We follow the cab as it turns down progressively quieter
and narrower streets until it pulls into a dark dead-end
alley...

The engine shuts off.

The car shakes.

A nuffl ed SCREAM erupts frominside the cab..

The car shakes again..

Barely illumnated by a distant street |ight we see...

Kei ko's terrified, SCREAM NG face in the cab’s rear
w ndow. . .

She POUNDS on the gl ass.

A hand wraps tight around her nouth and yanks her back
into the darkness of the cab.

CUT TGO

| NT. DARKENED ROOM - NI GHT

Kei ko awakens on a tile floor. A Bright surgical |anp
casts harsh shadows -- it takes a nonent for her eyes to
adj ust. ..

KEI KO
Ugh. . .

Her hands and feet are bound with coarse henp ropes...

She grimaces as she fights against her restraints to no
avail . ..

KEI KO ( CONT’ D)
Her upu. . . hel p.

Her eyes cone into focus to realize there’ s soneone el se
in the room..

She's face to face with a wall-length mrror..

She turns to see..



Yel |l ow standing by a | arge table, silhouetted by the
| anp.

YELLOW
You’' re awake.
(to sonething on the table)
You see that? W have conpany.

A gurgling GROAN cones fromthe table.

YELLOW ( CONT’ D)
O course, how rude of ne. Say hello to
your new friend.

Kei ko's eye’s go wide with terror.

KEI KO
lieiie.

Yel |l ow adjusts a |lever on the table and tilts it forward
to reveal ...

A YOUNG WOVAN bound to the table - ropes around her arns
and |l egs -- tape holding her head perfectly still...

Her eyelids and |ips have been sliced off...

Kei ko SCREAMS and SCREAMS as Yellow pulls a canera and
fl ashes phot ographs of her.

YELLOW
(chuckl i ng)
Beautiful...beautiful...

FLASH - FLASH - FLASH

MATCH CUT TO
TI TLE MONTAGE
- a white FLASH

a pair of hands stretch black gaff tape
- white FLASH

- the hands grab clothing and tw st

- white FLASH

- a safety pin pierces a finger

- -white FLASH



- blood drips on fabric and spreads through capillary
action

- white FLASH

- we’'re backstage at a Fashi on Show

I NT. BACKSTAGE - FASH ON SHOW - DAY

Dozens of hal f-dressed MODELS clinb in and out of
out | andi sh garnents as Ladytron’s “Destroy Everything You
Touch” thunders fromthe show oom ..

CELINE, a stunning twenty year-old brunette struts off
the runway and through the curtain to the backstage
area. ..

DRESSERS swar m around her, stripping her to her underwear
as a nervous DESIGNER flits about SHOUTING to the Model s
and Dressers.

DESI GNER
Conme on, quickly...quickly. You | ook
beauti ful now go!

He pushes a Model through the curtain and tuns to Celi ne.

DESI GNER ( CONT' D)
Darling, we're short one | need you back
out there in |ike twenty seconds.

CELI NE
Short? Who didn't show?

DESI GNER
| don’t know, the thin one. You think
can keep track of all the nanes?

CELI NE
You' re a prince.

Dressers grab another garnent and westle it over
Celine’'s head as...

Celine’s cell phone VIBRATES on the nake-up table.

She grabs it.

CELI NE ( CONT' D)
(into the phone)
You' re early!



CUT TGO

I NT. M LAN Al RPORT - CONTI NUOUS

LI NDA, a very attractive flight attendant in her md-
twenties, strides through the termnal pulling her
rolling carry-on; cell phone pressed to her ear.

L1 NDA
Wiat’'s ny little sister up to?

CELINE (O S.)
(l ess than enthusiastic)
Raci ng toward he runway.

L1 NDA
Sorry, can you talk?

CUT TGO

I NT. BACKSTAGE - FASH ON SHOW - CONTI NUOUS

Celine winces as a Dresser zips the back of a very slinky
green gown.

CELI NE
Not really. You have the key, right?

LINDA (O S.)
Yeabh.

The Designer | ooks Celine up and down and nods - she
strides toward the runway.

CELI NE
(hurrying)
"Il be out of here in an hour or so,
drop your stuff at ny place and 1’1l call

you in a bit. Dinner’s at seven. Love ya.
She SNAPS t he phone shut and tosses it to the Dresser as
she struts through the curtain to the runway.
EXT. M LAN Al RPORT - CONTI NUOUS

Li nda steps through the sliding glass doors into the
brilliant sunshi ne.



L1 NDA
(still on the phone)
Love you too.
Li nda snaps her cell phone shut.

CUT TGO

EXT. CELINE S APARTMENT BUI LDI NG - DAY

Linda steps out of a cab in a stunningly beautiful

historic district of Mlan. She steps toward a tall
Gothic building and fishes in her purse for a key.

I NT. CELINE' S APARTMENT - CONTI NUOUS

A key SCRAPES in the door. Linda steps into the small but
cute room

L1 NDA
(to herself)
Ni ce pad, sis.
- She pops her shoes off
- Loses her Flight Attendant Jacket
- Spl ashes water on her face

- Lights a cigarette

As she steps fromthe living roomto the bedroom and sees
doubl e doors. ..

She opens the doors wide to reveal. ..

A smal | bal cony overl ooking a wide and bustling Italian
Piazza. ..

She takes a deep breath, drinking in the atnosphere.
LI NDA ( CONT' D)
A girl could get used to this.
I NT. CELINE S APARTMENT - LATER

Li nda opens her bag and pulls a handful of garnments from
it. They’'re all winkled.

Li nda turns and opens the closet to hang her cl othes.



10.

Her eyes go w de.

The closet is filled with an amazing col |l ection of
desi gner dresses.

Linda | ooks to the cl othes she brought.

LI NDA
Oh these won't do at all.

She hangs her clothes and dives into Celine's couture
col l ection.

CUT TGO

EXT. FASH ON SHOW - SUNSET

Celine races through the door out onto the busy sidewal k.
Signs hang fromthe exterior of the build reading “MLAN
FASHI ON V\EEK”

She digs through her bag and pulls out her cell phone...

She steps to the curb and waives for a cab. The Desi gner
steps up behind her.

DESI GNER
Thanks for being a sport in there. I'm
having a little after thing at ny pl ace
if you care to..

CELI NE
Actually, ny sister’s in town. |’ mtaking
her to Santi ni.

DESI GNER
Lucky her.

CELI NE

(waving for a cab)

Wel |, she’'s awesone and she’s al ways

taken care of ne so...
A taxi pulls up

CELI NE ( CONT' D)
...have fun tonight. | gotta run.

She dials a nunber on her phone as she steps into the
cab.

CUT TGO



I NT. BALCONY - CELINE' S APARTMENT - CONTI NUCUS

The sun is setting. Linda sits in the golden gl ow,
sipping a glass of white wine. She’'s wearing a stun
Ver sace gown.

Her phone RI NGS.

I NT. TAXI

L1 NDA

(] oki ng)
[ m novi ng in.

CELINE (O S.)
You like it, huh?

- CONTI NUQUS

Celine barely gets the door shut before the cab is
away through the crowded and chaotic streets of MIan

CELI NE
(to the cab driver)
Vi a Ponteccio
(into the phone)
Sorry I'mrunning late. Getting hungry?

LINDA (O S.)

And a little tipsy. How | ong now?
CELI NE

Well | just hopped a cab, so

fifteen...twenty m nutes, dependi ng on
traffic.

(to the driver)
No, not a right, you' re going the wong
way!

Celine | ooks up to the CAB DRI VER. .

11.

ni ng

CUT TGO

racing

In the rear viewmrror, his eyes narrow on Celine...

The whites of his eyes are Yellow - it’s him

Yel | ow doesn’t answer.

CELI NE ( CONT' D)
(whi spering into phone)
Shit, this guy doesn’'t know his ass from
his el bow. ..



12.

IN THE FRONT SEAT - Yell ow reaches down to a switch bel ow

his radi o. FLICK
HEAVY STATI C CRACKLES on Celine’ s cell phone.
CELI NE ( CONT' D)

(into phone)
Li nda? Linda? Shit.

EXT. BALCONY - CONTI NUOUS
Linda's cell phone connection dies.

LI NDA
Cel i ne?

She snaps the cell phone shut.

I NT. TAXI - CONTI NUOUS

Celine leans forward to talk to the Cab Driver...

She notices his skin has a yellow sh tint.

CELI NE
Look, you’'re going the wong way.
(beat)
Hel | 0?

She reaches for the door and..

CUT TGO

CUT TGO

CLICK - the door |ocks disappear into the door frane.

CELI NE ( CONT' D)
Just let nme out here, all right?

No response. Celine is getting nervous.

CELI NE ( CONT' D)
Stop the cab. Stop the cab, now.

Still no response.

CELI NE ( CONT’ D)
| said STOP THE FUCKI NG CAB, NOW



13.

The taxi nmakes a hard left turn and speeds down a narrow
street. Yell ow nmakes one hard turn after another down
qui eter and qui eter streets.

She tries to redial her phone - STATIC.

CELI NE ( CONT’ D)
SHI T!

Cel i ne yanks at the door handle - nothing...
She POUNDS the door with her fists and feet...

CELI NE ( CONT' D)
Let nme out! Stop the cab! Stop! STOP!

The cab jerks to a halt in a dead-end alley...
Celine tries to conpose herself.

CELI NE ( CONT' D)
You can unl ock the doors now, you fucking
freak.

Yellowis fiddling with sonething in the front seat.

CELI NE ( CONT' D)
Cone on, let nme out!

She grabs his shoul der aggressively.

CELI NE ( CONT' D)
What are you doi ng?

The Cab driver grabs her wist and yanks her hal fway over
the front seat..

We don’t see his face, but Celine sees himand is
terrified.

CELI NE ( CONT’ D)
No! No!

Cel i ne yanks her hand free and SCREAMS as she falls into
the back seat, cowering...there’s no where to hide..

She falls to the floor, slapping and kicking at the Cab
Driver’s claw ng hand.

CELI NE ( CONT’ D)
NO STAY AWAY FROM ME! NOOOOO



14.

He grabs Celine by the hair and YANKS her up over the
seat, wedgi ng her neck between the front seats...

Celine’'s feet kick wildly, trying to squirmfree..

CELI NE ( CONT’ D)
Neo000000000.

Yel |l ow holds Celine’s head by the hair with one hand - a
syringe in the other...

Celine sees the syringe and FLIPS QUT!
CELI NE ( CONT' D)
AAAAAAAAAAAAAAAAAAAAAAAAAHHH!  HELP ME!
HELP ME!
Yellow lifts the syringe, noving it toward her jugul ar..

STI CK.

He punps the contents of the syringe into Celine's
throat. ..

Celine kicks for a nonent, but her eyes grow heavy as she
passes out. ..

He lifts her head from between the seats and pushes her
back. Celine crunples to the backseat floor like a rag
dol I ...

He starts the engine.

EXT. TAXI - CONTI NUOUS

The cab backs out of the alley and speeds away into the
M | anese ni ght.

EXT. M LAN Cl TYSCAPE - NI GHT

Dar kness descends over the city. Streetlights pop on. The
Streets are buzz wth life.

EXT. BALCONY - CONTI NUOUS

Li nda | ooks over the darkened Piazza and puffs on a
cigarette as she presses her cell phone to her ear.

It RINGS and RI NGS.



L1 NDA
Conme on, Celine, pick up

The phone continues to RI NG
She SNAPS her phone shut and Li nda checks her watch.
LI NDA ( CONT' D)
(to herself)
Late as always. Guess | shouldn’t expect
any | ess.

She | ooks up and down the street. Cabs zip past.

EXT. BALCONY - N GHT

Li nda | eans on the bal cony, chin resting on her hand.

nods off, then suddenly JERKS awake. .
She checks her watch again. It’s 11:35.
L1 NDA
Jesus, where are you?
I NT. KITCHEN - CELINE S APARTMENT - MOVMVENTS LATER

FOOWP. A blue, gas flame ignites under a stove-top
espresso naker. .

Li nda paces the kitchen with a phone in one hand and a

l[ittle bl ack address book in the other.

L1 NDA
(into the phone)
Yeah, I'’msorry to bother you like this,
you don’t know ne...l'mCeline s sister.

Have you seen her tonight?...No that’'s
all right, thank you.

15.

She

She hangs up, consults the book and dials anot her nunber.

LI NDA ( CONT' D)
Yes, hello. Sorry to bother you...

CUT TGO

I NT. DARKENED ROOM - NI GHT

Celine’s eyes flutter open..



16.

A dingy light streans in through a wi ndow in the door...

Cel i ne shakes her head, trying to clear the narcotic fog.
She realizes. ..

She’s lying on a tile floor, hog-tied with coarse henp
r opes.

CELI NE
Ch ny god...HELP MEl SOMVEONE HELP ME!
PLEASE!

She | ooks around the frantically...There’'s a mrrored
wall and a table in the center of the room.

Sonet hi ng MOVES in the shadows. .

CELI NE ( CONT' D)
Hel 1l 0? |'s Soneone there?

A SLURPI NG sound cones fromthe other side of the
table. ..

Sonet hi ng el se MOVES just behind her...

CELI NE ( CONT' D)
Who' s t here?

Tears begin to well up in Celine s eyes.

CELI NE ( CONT' D)
Pl ease, help ne...HELP ME!

She cranes her neck to peer around the corner of the
table...

HI SSSSSSS
A cat | eaps over Celine s head.

CELI NE ( CONT’ D)
Oh GOD!

In a pool of light she sees...

A hal f-dozen cats | apping up sonething fromthe floor...
| TS BLOOD.

Celine | ooks up..

Bl ood drips froma delicate hand that hangs |inply over
the edge of the table...



17.

Celine’s face quivers.

CELI NE ( CONT' D)
No, no, no, this isn’t happening.

A MOAN cones fromatop the table, freezing Celine...

Her eyes go wi de. She stares up to the hand | eaning over
the table...

Beat .
The hand TW TCHES violently...
Kei ko cries out fromthe table, frantic and terrified

KEI KO
Her upu! ... Her upu!

Cel i ne’ s SCREAMS ECHO as we. ..
CUT TO

EXT. CITY STREETS - NOON

A DELI VERY BOY zi ps through the nightmarish Italian
traffic on a Vespa...

The traffic lights may as well not exist...

The Vespa cuts in between cars, making a hard right turn
fromthe far left |ane..

The scooter pulls up to a large old building..

The sign out front reads “Polizia.”

The delivery boy unstraps a | arge cardboard box filled
with small white bags and dashes into the police station.
I NT. POLI CE STATI ON - CONTI NUQUS

The station house is large, loud and teemng wth
activity. The Delivery Boy strides through people to the

front desk..

Li nda BARKS at the desk Sergeant. She | ooks a ness, she
hasn’t slept all night.



18.

L1 NDA
I"mtelling you, she’s mssing. She was
supposed to neet ne |ast night.

DESK SERGEANT
And I'mtelling you to go hone, wait for
her. It’s only been a few hours, She
could have nmet a man and. .

LI NDA
You don’t under st and.

DESK SERGEANT
I think | understand better than you.

L1 NDA
Li sten, she wouldn’t just disappear.
She’s a nodel, she has shoots and runway
shows booked all week | ong.

DESK SERGEANT
So your sister’s a pretty girl? A Model ?
Hmm . .

The Delivery Boy pushes past Linda and sets the cardboard
box on the counter.

DELI VERY BOY
Lunch delivery.

The Desk Sergeant grabs several bags and hands themto
anot her OFFI CER behi nd hi m

LI NDA
Yeah, so0?

DELI VERY BOY
E il Lupo Solitario.

DESK SERGEANT
(to delivery boy)
You know where to go.

The delivery boy nods and strides down the hall.

DESK SERGEANT ( CONT' D)
(to Linda)
Fol |l ow him

LI NDA
What ?



19.

DESK SERGEANT
Fol | ow t he boy.

Confused, Linda turns to see the delivery boy
di sappearing down the corridor

DESK SARGENT
You' d better hurry.

Li nda dashes after the boy, who steps down a staircase at
the end of the corridor..

We follow Linda as she dashes down the staircase, the
Delivery Boy always seens to be just out of sight.

LI NDA
Wait! Sl ow down!

They descend two flights of stairs, with each step the
light dins slightly, the walls becone nore dingy and
Wwor n. . .

The stairs end at a sub-basenent. The Delivery Boy wal ks
quickly to the end of the dimy lit hall.

LI NDA ( CONT' D)
What is this place?

DELI VERY BOY
It’s where he works...sleeps...

LI NDA
Who?

DELI VERY BOY
The inspector...

He reaches the door and takes a breath before KNOCKI NG
The nane on the door reads “lnspector Lavia.”

DELI VERY BOY ( CONT' D)
(shuffling nervously)
| hate this place.

The Delivery Boy lowers his head, staring at his feet.

ENZO (O S.)
Cone in!

DELI VERY BOY
(over his shoul der)
Don’t |look at the walls.
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The Delivery Boy opens the door to...

I NT. ENZO S OFFI CE - CONTI NUQUS

The roomis too brightly lit.

Three walls are covered with gruesone crine scene

phot ographs. The far wall is a Map dotted w th col ored
pi ns. ..

DELI VERY BOY
Del i very.

The Delivery Boy drops the bag on the cluttered desk and
qui ckly spins, racing out of the room

Li nda scans the walls and catches her breath..

Standing with his back to her, staring at the map is
| NSPECTOR ENZO LAVI A (39) his hair, nails, suit, tie,
everything about himis neat, ordered and organi zed.

Linda stands petrified, unable to tear herself away from
the brutality of the crinme scene photos...

Enzo turns and grabs his panini sandwi ch fromthe bag and
takes a bite...

He | ooks up to Linda, who stares transfixed at the
phot ogr aphs.

ENzZO
Wy ?
L1 NDA
Wy what ?
ENzZO
Wiy are you still here? Are you new?
L1 NDA
New? No.

(noddi ng to the photos)
Wo are all these people? What happened
to thenf

ENzZO
That’ s police business and of no concern
to a delivery girl.
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L1 NDA
No, I"'mnot...| just followed the... Can
you hel p ne, please?

ENzZO
Who are you?
L1 NDA
My nane is Linda Clark and nmy sister is

m ssi ng.

Annoyed, Enzo steps around his desk and begins escorting
Li nda out the office door.

ENzZO
Then you need to talk to the desk
sergeant, he wll...

LI NDA
(frustrated)
He's the one who sent nme down here.

She pulls fromhis grip and stares hi m down.

LI NDA ( CONT' D)
This isn't a joke and |’m not a nutcase.
Sonret hi ng happened to ny sister and |
need your hel p.

Enzo’ s expression softens, but it is obvious that he
isn’t confortable nmaking eye contact.

ENzZO
Al right...It’'s okay. Cone on, have a
seat .

Enzo wal ks back around his desk, plops down in his seat
and takes a bite of his sandw ch.

Li nda stands frozen, unable to rel ax.

ENZO ( CONT’ D)
Pl ease, sit..

(beat)
You're not from around here, but that
accent...l can't quite place it.

LI NDA
|”man Anerican.
(off his |ook)
I nmoved around a lot as a child. Pl ease,
nmy sister.
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He grabs a pen and pad.

ENZO
Tel |l ne about. ..

LI NDA
Cel i ne.

ENZO

Tel |l nme about Celi ne.

I NT. ENZO S OFFI CE - LATER

Linda sits across from Enzo, recounting her |ast
conversation with Celine. She slides a photograph of her
sister across the desk to the I nspector.

L1 NDA
...and she was supposed to neet ne at her
apartnment. That’'s the last |’'ve heard
from her.

ENzZO
(exam ni ng the phot o)
She’s very beautiful.

L1 NDA
(nodding to the photos on the
wal | )
Is that why I’ m down here, talking to

you?

As they speak, we nove in on the crinme scene photographs
that line the walls. ..

ENzZO
There’s no reason to believe your sister
Is involved with this..

L1 NDA
What is this? Wio are all these girls?

ENzZO
I"mafraid | cannot conment on an ongoi ng
i nvestigation.

Pictures of beautiful young wonen are paired up with
grisly crime scene photographs in a “before and after”

effect. ..

The wonen have been nutilated, their faces sl ashed and
di sfigured. Linda stares at the photos, transfixed.
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L1 NDA
Who did this?
ENzZO
So this | ast phone call, what tinme was

t hat ?
Li nda snaps her attention back to her sister.

L1 NDA
About seven thirty last night.

ENzZO
Was she into drugs? Anything illegal ?

L1 NDA
No...she used to have a problem but that
was a long tinme ago. She’'s been clean for
over a year.

ENzZO
Boyfriend? Lover?

Linda can’'t control herself, she | ooks back to the wall
of victins, focusing on one photo in particular...

The victinm s eyelids have been sliced off.

L1 NDA
No.

She eyes anot her photograph - a beautiful young Japanese
girl.

A note beneath the photo reads: “Kei ko Watanabe. M ssing
four days. Next victin®”

ENZO
Does she have a history of this sort of
thi ng? Running off without telling
anyone?

Linda's face goes white.

ENZO ( CONT’ D)

Mss O ark?
L1 NDA
(snapping from her reverie)
Un..l’ ve told you, she was on her way to

see ne. She was even pissed off that the
cab driver took a wong turn.



A |l ook of realizati on washes over Enzo’'s face.

ENZO
(to hinself)
A wong turn. ..

He hops out of his seat and noves to the map behind his
desk, exam ning the | ocation of several pins.

LI NDA
VWhat ? What is it?

Enzo is lost in thought.

LI NDA ( CONT' D)
| nspector Lavia?

Enzo snaps fromhis reverie and turns to Linda. He's
suddenly all business.

ENzZO
Thank you, M ss d ark.

He absently scoops a file up off his desk and tucks it
under his arm

L1 NDA
That's it?
ENZO
Is there anything el se you haven't told
me?
L1 NDA
No, but..
ENZO

Then thank you, that will be all.

He escorts her to the door.

L1 NDA
But Celine?

ENzZO
Mss O ark, go honme, get sone sleep, |et
me do ny job.

L1 NDA

You expect nme to just wait?

ENzZO
Yes...preferably by the phone.

24.
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He guides Linda into the hallway and cl oses the door on
her .

IN THE HALLWAY - Linda stands, staring unbelievingly at
the door that was just closed in her face.

A deep sorrow wells up in her eyes. She forces the
enotion back down, turns swiftly and kicks the wall in
frustration.
IN THE OFFI CE - Enzo focuses on the photograph of Celine.
He gl ances up at the wall of victins.
ENZO ( CONT’ D)
You're too beautiful. He hates beautiful
t hi ngs. ..

CUT TGO

| NT. DARKENED ROOM - DAY

The door CREAKS open and a shaft of light falls across
Celine's face...

Cats race out through the open door...
Celine | ooks up, terrified to see...
The sil houette of a Yellow in the doorway...

He steps into the roomcarrying a large roll of plastic
sheeting and a bottle of bleach..

Celine squirnms against her restraints to no avail.

CELI NE
What is this? Wiat are you doi ng? Let ne

go!
Yel | ow strides past her and over to the table...

From her vantage point, Celine can't quite see what’'s
goi ng on...

CELI NE ( CONT' D)
Pl ease, |et nme go.

Yel | ow sets the bl each and plastic sheeting on the floor
and positions a |arge surgical |anp over the person
strapped to the table.
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The lanp FLICKERS to life, casting an intensely focused
light on the table, but leaving the rest of the roomin
shadow. . .

CELI NE ( CONT’ D)

Please...| didn’t do anything to you...|
won't tell anyone...| swear. Just let ne
go. ..

Yel l ow ignores Celine, he’'s far nore interested in the
j ob at hand.

He | eans over the person on the table, his nouth and chin
il lum nated by the |anp.

YELLOW
Getting a little dry?

pu
Into

| s sone eye-drops fromhis pocket and drops them
f

|
a face we still can't see.

YELLOW ( CONT’ D)

That’s better? Can you still see? Look at
you...so ugly. You disgust ne, you know
t hat ?

H s VI CTI M MOANS.

CELI NE
What are you doi ng?

YELLOW
(to the victim
Shall we show her?

CELI NE
Show nme what ? What ?

The Victim MOANS again, this time it’'s low...quiet...the
sound of nortal terror...

A sinister smle creeps over his thin, yellowlips.
YELLOW
Qur new guest is growing inpatient. Let’s
show her what you’ ve becone.
He tilts the table forward violently.
It s Keiko...

Her eyelids and |ips have been sliced off...



27.

Her face is a mass of slashes and abrasions...
Cel i ne SCREAMS!

YELLOW ( CONT’ D)
(to Kei ko)
Look at yourself. See how ugly you are?

Wth no eyelids, she cannot help but | ook at her hideous
reflection in the mrrored wall...

Kei ko’ s tongue rolls about in her nouth as she struggl es
to speak...

KEI KO
Her upu. .. herupu. ..

Yel low turns his attention back to the Keiko.

YELLOW
|I"mafraid our time is over...
KEI KO

liel |iel
YELLOW

...our friend down there needs the table.

Yell ow pulls a box-cutter fromhis pocket and CLICKS t he
bl ade out fromits protective netal handle.

CELI NE
Ch ny god NO

KEI KO
liel |iel

Yel | ow sl ashes wildly with the box-cutter...

Bl ood spills across the floor, splattering Celine in the
face. ..

The Kei ko SCREAMS and flails against the restraints...
Cel i ne SCREAMS. . .
CUT TG

EXT. POLI CE STATION - DAY

Enzo, a file folder under his arm strides quickly across
the busy street to a beat-to-shit Fiat...
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He hops in the car and starts down the road..

Seconds later, a taxi cab pulls away fromthe curb,
followi ng the Fiat.

I NT. ENZO S FI AT - CONTI NUOUS

Enzo speeds down the road, zipping in and out of the
erratic Italian traffic..

He holds a cell phone to his ear.

ENzZO
Wel | how many cab |icences are there?
(beat)
You’ re ki ddi ng ne.

He gl ances up to his rear view mrror. He notices the
Taxi cab on his tail.

ENZO ( CONT’ D)
...twenty-two hundred? This is going to
take a while.

He takes a right turn, pulling up to a snmall bookstore.
He wat ches as the cab drives on past him

ENZO ( CONT’ D)

Yeah...l' || see you shortly...
(rolling his eyes)

Yes, I'lIl have a little sonething for

you. Ci ao.

He snaps the phone shut.

| NT. OLD SPECI ALTY BOOKSTORE - LATER

Enzo strolls into the cranped and dusty store. Ancient
shel ves bow under the wei ght of books and stacks of other
texts are piled high on the floors.

He turns and peers out the w ndow and sees..

The cab, doubling back and slowy cruising past the
bookst or e.

ENzZO
Fol |l owi ng nme, huh? Good.

An instrunmental version of “Storny Wather” plays from an
ol d transistor radi o behind the counter.
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The song sends Enzo’s m nd reeling.

FLASH - COCKTAI L PARTY - SOPHI A, a stunning and curvy
worman in a white Hal ston dress | eans agai nst a piano
SING NG “Stornmy Weather” - the drunken CROAD sways to the
musi c.

FLASH - Sophia falls to the floor THUD - She w aps her
hands around her neck as bl ood gushes between her
fingers...her throat has been sl ashed

FLASH - A MAN I N BLACK | ords over Sophia with a bl oody
butcher’s knife. He looks up - his black hat casting a
shadow over his eyes...all we see is a crooked smile.

SHOPKEEPER (O. C.)
Can | help you?

Enzo snaps fromhis reverie and turns to see an elderly
SHOPKEEPER

ENZO
Sorry?

SHOPKEEPER
Are you | ooking for anything in
particul ar?

ENzZO
Actual Iy, yes.
EXT. BOOKSTORE - MOMENTS LATER
Enzo strides out the door with an over-filled shopping
bag. He steps up to his Fiat and waits a nonent,

pretending to funble with his keys.

ENzZO
Conme on, catch up

Qut of the corner of his eye he sees a cab pulling away
fromthe curb.

He smles and hops in his car.

I NT. ENZO S FI AT - CONTI NUOUS
Enzo sets the bag full of books in the passenger seat...

He pulls his gun froma shoul der hol ster and sets it on
his |lap before starting the engine.
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Enzo floors it and whips around a corner into an alley...

The cab foll ow around the corner and speeds up to Enzo’s
Fi at .

Enzo downshifts and turns up a steep hill...the chase is
on.

EXT. CITY STREETS - CONTI NUOUS

The Cab chases the Fiat through progressively narrow
streets. ..

The Fiat disappears into an alley. He hits the brakes and
| eaps fromthe car as the Cab turns into the alley.

Enzo races toward the cab on foot, gun drawn...
The cab SCREECHES to a halt.

Enzo yanks the CABBIE fromthe taxi and tosses himto the
street. ..

He | ords over the Cabbie, gun pointed at his head.

ENzZO
Wiy? Way are you follow ng ne, huh? Are
you the one? The one who likes the pretty
girls?

CABBI E
| don’t know what you’'re talking about.

Enzo cocks the gun.

ENzZO
Wiy are you follow ng ne?

Li nda races fromthe back seat of the cab.

L1 NDA
NO DON T!

Enzo snaps his head in her direction, confusion washing
over his face.

ENzZO
You? What are you doi ng here?

He carefully |lowers the hamrer on his gun and strides
over to Linda.
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L1 NDA
| told himto follow you

ENzZO
You realize you're interfering with an
official police investigation?

L1 NDA
Tell me what you know.

ENZO
| amin the mddle of..

L1 NDA
| know you know sonething...tell nel!

ENzZO
...an investigation, and you are keeping
me fromny job.

L1 NDA
| saw sonething in your eyes. Wiy won’t
you tell me what’s going on here?

ENzZO
Go hone!

L1 NDA
NO She’'s ny sister! She’s all | have and
I will not go sit quietly and wait by the
phone!

A tear |eaks fromthe corner of Linda's eye. She wipes it
away angrily.

Enzo takes a step back.

LI NDA ( CONT' D)
Pl ease? Tell ne. | need to know.

ENZO
Cone with ne.

CUT TGO

EXT. GOVERNMENT BUI LDI NG - LATER

Enzo’'s car pulls up directly in front of a large, plain
bui | di ng. He hops out of the car, carrying his shopping
bag full of books...
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Linda follows himas he strides quickly into the
bui | di ng.

I NT. GOVERNMENT BUI LDI NG - CONTI NUOUS

Linda’'s heels CLACK on the tile floors as she foll ows
Enzo down a wi nding corridor..

L1 NDA
What are we doing here? Howis all of
this hel ping ny sister?

ENzZO
I’ m gat hering information.

L1 NDA
By shoppi ng?

ENzZO
This is Italy, sonetinmes you need to
grease the wheels of bureaucracy. You
said you noved around a |ot, where are
you fronf?

L1 NDA
My not her was a professor of Medieval
Studies. Celine and | grew up in castle
ruins and cathedrals fromthe tip of
Spain to the Bl ack Forest.

ENzZO
Where’ s your honme now?

L1 NDA
Schenect ady, New York. Wy?

ENZO
Say you’'re from Texas.

He | eads her to a door that reads “Mtor Vehicle
Regi stration Ofice (MVRO” in Italian.

He opens the door into an enornous office filled with
tiny partitioned cubicles.

I NT. MVRO - CONTI NUOUS

The place is a ness - inmagi ne the DW on the worst day
and throw a foreign | anguage into the m x.
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Enzo nakes a bee-line past the throng of angry, inpatient
LOCALS, | eading Linda deep into the maze of cubicles...

L1 NDA
The DWwW?

ENzZO
Were was she when you | ast spoke?

L1 NDA
Com ng off a runway show.

ENzZO
And how was she getting there?

LI NDA
She was in a cab.

ENzZO
Exactly.

They stop and step into a cubicle adorned with bright
yel | ow novi e posters for “DJANGD and “ONCE UPON A TI ME
IN THE VEST” and “TRINITY RI DES AGAI N.”

Sitting, staring at his conputer screen is SAL, a short,
squat and pal e bureaucrat obsessed with everything
“western”...

He doesn’t even notice Enzo until the Inspector drops the
brown paper sack in Sal’s |ap.

SAL
VWhat' s this?

He rifles through the sack, pulling out a half dozen
west ern paper backs.

SAL (CONT' D)
Loui s Lanour? Zane G ey? Cone on, |’ve
read all of these.

ENZO
Good to see you too, Sal

SAL
Ch, sorry.

(1 ooki ng up)

Who's this?

ENZO

This is nmy friend Linda...She's from
Texas.
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Linda smles at him

Sal leaps to his feet, smling and shaking Linda's hand a
little too vigorously.

SAL
Texas? Real | y?

LI NDA
Born and rai sed.

SAL

Pl ease, you have to tell ne. The Al ano,
what’s it |ike?

L1 NDA
Ohit’s...
(wheel s turning)
Everyt hing you' d i magi ne and nore.

Sal G GGLES wildly.

SAL
| knewit. | can't believe I"'mtalking to
a real, live Texan.

ENzZO

Yes, that’s all very nice. Now do you
have what | asked for?

SAL
h. . . yeah.

He turns to his desk and produces a stack of paper - it’'s
at | east 30 pages | ong.

ENZO
This is the list?

SAL
Yeabh.

ENZO
There nmust be. ..

SAL

One thousand, nine hundred twenty-two
nares.

ENZO
No... | wanted them cross-referenced..
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SAL
Cross-referenced agai nst crimna
records. That’'s the list. Qut of twenty-

two hundred fifty-six taxi licences in
the greater netropolitan area nore
t han. ..

ENzZO

Jesus, nore than eighty percent of the
cab drivers have a crimnal record in
this town?

SAL
Yeah. .. mkes you want to wal k, huh?

ENZO
You have no idea.
EXT. GOVERNMENT BUI LDI NG - LATE AFTERNCON

Enzo | eads Linda out of the building. They stride down
the stairs. Enzo stops, |ooking out over a sea of cabs.

L1 NDA
Al right, 1've played along. Now it’s
your turn.

ENzZO

(matter of fact)
| believe your sister may have been
abducted by a pattern killer.

L1 NDA
No.

Li nda chokes down the tears. They won’'t do her any good.

LI NDA ( CONT' D)
She isn't dead.

ENzZO
| never said she was, not yet at |east.

It’s obvious that his interpersonal skills need sone
wor k.

Unabl e to process the information, Linda plops onto the
granite steps.

L1 NDA
What are we going to do?



36.

Enzo | ooks around nervously - pedestrians are staring and
it’s making hi munconfortable.

ENZO
Cone, walk with ne.

L1 NDA
(confusion turning into rage)
Wat are we going to do?

Peopl e on the street stop and stare at the outburst. Enzo
bl ushes, he can’t stand the attention. He spies a public
park across the street.

ENzZO
Pl ease, just cone with ne and 1’1
expl ai n everyt hi ng.

Linda | ooks up to him

ENZO ( CONT’ D)
| prom se

He extends a hand to her.

L1 NDA
Ever yt hi ng?

He nods. She takes his hand.

CUT TGO

EXT. PARK - CONTI NUOUS

Enzo offers Linda a zeppoli (an Italian doughnut) froma
street vendor. She waives it off.

ENzZO
As far as | can tell, there have been
four, maybe five victins already. But his
pattern is just enmerging. At first they
were just a string of unsolved and
seem ngly unrel ated nmurders. That’s why |
got them That’'s what | do.

L1 NDA
What do you do?

ENzZO
| get the cases no one el se wants.



37.

LI NDA
Wy ?

ENzZO
(ignoring her question)
The first victimwas...

Li nda pl aces her hand on his shoul der.

L1 NDA
You said you' d tell nme everything. Now
why do you get these cases?

He fidgets nervously.

ENZO
Because...l...| understand these
people...I...

Linda’'s gaze penetrates Enzo’s nervous exterior.

ENZO ( CONT’ D)
You seem | i ke a good person, you don’t
need to know this. This business...it
changes you.

L1 NDA
There’ s nothing worse than not know ng.
Beat .
Enzo nods.
ENZO
The victins have all been beautiful young

wonen. . .

CUr TG

FLASHBACK - EXT. CTY STREET - N GHT

A beautiful young RUSSI AN WOVAN weari ng a backpack
strides down the sidewal k. She’s alone and half the
street lights are out...

ENZO (V. Q)
Foreigners, all of them The first one
was a Russian art student

A Taxi pulls up behind her. It’s lights are off. The cab
follows her slowy; keeping a safe distance, pacing her.
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Heari ng sonet hi ng, Russi an Wonman turns.
The headl i ghts FLASH on sil houetting the woman. ..
She shi el ds her eyes against the high-beans.

CUT TGO

FLASHBACK - | NT. DARKENED ROOM - NI GHT

The Russian Whnan lies tied to the table. Yellow | eans
over what was once her beautiful young face..

ENZO (V. Q)
...He beat her to death with his fists.

But now her face is halfway caved-in. Blood flows from
her broken nose and jaw. ..

RUSSI AN WOVAN
(gurgling through bl ood)

Nyet! Nyet!

ENZO (V. Q)
.but not all at once..

Yel l ow sm | es and rears back, fist cocked...

RUSSI AN WOVAN
Nyet !

CRACK!

He delivers a crushing blow to the increasingly pul py
mass that is her face.

ENzZO
...he kept her around...nmade it linger...
he savored it...
Yel | ow rubs his sore, bloody knuckles and wal ks away. ..

The Russian Wobnan on the table WH MPERS and WHEEZES
t hrough bubbl es of bl ood and bone.

CUT TGO

EXT. PARK - EARLY EVEN NG

Linda sits, stunned on a park bench while Enzo paces
about her.
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ENZO

Are you sure you want to hear nore?
L1 NDA

Yes. | need to know.

Enzo studi es Linda s face.

ENzZO
Your sister disappeared at seven thirty?
You haven’t slept in the past twenty-four
hours, have you?

L1 NDA
Wul d you? W have to find her.

ENzZO
Which is sonmething | can do nuch better
wi t hout you taggi ng al ong.

L1 NDA
Well get used to it. Either bring ne
along or throwmny ass in jail, because

I’mgoing to follow you no natter what.
Every step of the way. And you know how
dangerous | could be on these roads,
trying to follow a cop. You' d be
responsi ble for all the damages. Hell,
|’d probably have to hop a cab and then
I'd find her real quick..

The reality of her |ast phrase kicks in a second too
| at e.

LI NDA ( CONT' D)
Il won’t slow you down.

ENzZO
It’s too dangerous.

L1 NDA
This is nmy sister...ny famly.

CUT TGO

I NT. BATHROOM - YELLOW S APARTMENT - DAY

Yel l ow rinses his hands under the tap. Bl oody water
swirls in the drain..

He reaches down beneath the sink and grabs...
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A bottl e of bl each.

He pours bl each over his hands and scrubs them
obsessi vel y. .

He lifts his bl each-soaked hands up to his face, takes a
deep whiff and sm |l es.
| NT. YELLOW S APARTMENT - MOMENTS LATER

Yel | ow sets several pill bottles on a table beside a
| apt op conputer. ..

He plugs the digital canera into the | aptop

Phot ogr aphs of Kei ko’s nmangl ed face pop up on the screen
as Yell ow downs the pills dry.

YELLOW
(sm rking)
You are so ugly.
He pops another pill and chokes it down w thout water.
CUT TGO

INT. ENZO S FI AT - LATER

Enzo speeds through the M| anese traffic. Linda holds an
open file folder in her hands. Her face registers the
horror of the inmages she has been studying...

G uesone crinme scene photographs of the victins are
bundl ed wi th bi ographical informati on and “before” photos
of the young wonen. ..

Li nda shivers, but shakes off her aversion to the images
and continues to flip through the pages.

L1 NDA

They were all so beautiful.
ENZO

Yes.
L1 NDA

And he nade them ugly.

ENzZO
What does that tell you about hinf?
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She stares at the photos, flipping back and forth...
Her m nd reels.

ENZO ( CONT’ D)

well ?
L1 NDA
He wants to destroy beautiful things.
ENzO
And why woul d he want to do that?
Beat .
L1 NDA
Because. .. because he sees them as a
t hr eat .
ENzO

No, but close. Stop, think. Wiy would a
young man do this?

LI NDA
Jesus, | don't know. ..because he's a
fucki ng nonster?

ENzZO
You' re right about that. But this one is
a specific kind of nonster. He's careful
and thorough. He chooses victins that
won't be m ssed, at |east not by anyone
| ocal . Less heat, |ess pressure. That’s
why the press hasn’'t gotten involved. He
drops their bodies at seem ngly random
| ocati ons; an abandoned roller-rink, a
brothel, a scenic overlook. But pattern
killers want attention, they thrive on
it. The locations can’t be random they
have to nean sonet hi ng.

L1 NDA
But that doesn't tell me why he does it.

ENZO
Look at the |last two victins.

She flips through the file folder and stops on a cl ose-up
shot of a young BLONDE WOVAN. ..

Her eyelids have been sliced off.
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LI NDA
It’s terrible.

ENzZO
He wanted her to see sonething. O us to
see sonet hi ng.

LI NDA
He wants themto see...

A wave of realization washes over her.

LI NDA ( CONT' D)
...to see how ugly they’ ve becone. He
wants to nmake themuglier than he is.

Enzo hits the brakes and jerks the car to the curb.

ENZO
(stunned)
He nmkes t hem wat ch.

He | ooks to Li nda.

ENZO ( CONT’ D)
He nmkes t hem wat ch.

Enzo hops out of the car.

EXT. NARROW STREET - CONTI NUOUS

Enzo lights a cigarette and paces al ong the sidewal k,
| ost in thought...

Li nda steps out of the car.

LI NDA
VWhat ? What is it?

He holds up a finger indicating “wait a mnute.”
He suddenly stops pacing and turns to Linda.

ENzZO
He’'s a predator for sure, but | thought
he was a hunter. Until you cane al ong and
mentioned the taxi. Now | see he isn't a
hunter, he's a trapper. H's victins
aren’t selected, they sinply fall into
his |ap.
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LI NDA
Li ke Celi ne.
(beat)
So where does he take thenf

ENzZO
Were does he keep thenf?

CUT TGO

| NT. DARKENED ROOM - CONTI NUOUS
Yel | ow pushes Kei ko’ s body off the table...
THUD.

She | ands on the floor and rolls face-to-face with
Cel i ne. ..

CELI NE
God damm you, you fucking psycho! Let ne
out of here.

The fl oor underneath Kei ko is covered in plastic
sheeting. ..

Yel |l ow strides over to the body and begins rolling it in
the plastic.

CELI NE ( CONT' D)
You won’'t get away with this! People are
| ooking for me! You ugly piece of shit!
Yel | ow secures the plastic sheeting with packing tape...
He | ooks to Celine as she continues her tirade.
CELI NE ( CONT' D)
That’s right. You re disgusting. You know
t hat ?
RRRRRRRRI P
He tears a length of tape and nobves over to Celine.

CELI NE ( CONT' D)
What are you doi ng? No, get away from ne!

She squirnms on the floor, fighting against her restraints
as. ..

Yel | ow wraps the tape securely around her nouth. ..
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YELLOW
You tal k too nuch.

He rears back, fist cocked and..
CRUNCH
CUT TO

INT. ENZO S OFFI CE - NI GHT
Enzo pours over the volum nous |ist they got from Sal

He highlights a nane...there are a half dozen highlighted
names on the page..

Li nda paces, her pallid conpl exion shows her |ack of
sl eep. ..

Hal f enpty Chi nese take-out boxes are strewn about.

L1 NDA
How can you stand this?
ENzZO
This is police work. Trust ne, |’ve dealt
with this type before. The devil is in
the details. That’s how we’ll catch him
L1 NDA

And save ny sister?

ENzZO
Yes...and save your sister.

Enzo turns his attention back to the |ist.

Li nda pl ops down on the sofa, defeated. Her eyes
instantly grow heavy.

L1 NDA
Wiy are you down here...in the basenent?

ENzZO
I’ mnot very good with people.

L1 NDA
That’s why you don’t have a partner?
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ENzZO

(chuckl i ng)
It’s better for everyone if | work al one.
My net hods aren’t exactly... by the book.

Her eyes flutter closed.

L1 NDA

(yawni ng)
It doesn’t bother you? Being all al one

down here?

ENzZO
|’ ve been alone for a long tinme now. Long
enough that conpany feels...odd. |’ve

al nost forgotten what it’s |like to spend
this nuch tinme with sonmeone.

(we see a chink in his arnor)
[t’s nice.

He | ooks up to Linda, she's dead asl eep..

A bittersweet smle crosses his face as he rises and
steps over to the sofa...

Enzo pulls a blanket off the back of the sofa and drapes
it over Linda s sleeping form

ENZO ( CONT’ D)
It’s very nice.

He smles at her for a nonent and steps silently back
over to his desk.

He slides the bottom drawer open and pulls out an object
wrapped in an oiled rag..

He rolls the rag open on his desk to reveal..
A butcher’s knife.

ENZO ( CONT’ D)
Been alone for a very long tine.

CUT TGO

I NT. LUXURI QUS HOVE - N GHT

SOPHI A LAVI A | eans agai nst a piano SI NG NG “ St or ny
Weat her” as the drunken CROAD sways to the nusic. Al are
dressed in the height of fashion circa 1978.
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SCOPHI A
Cant go on, every thing | had is gone
Storny weather/Since ny man and | ain’'t
toget her/ Keeps rainin’ all the tine.

The song ends and the Guests applaud |loudly as a young
BOY works his way through the Ctowd with a tray of
canapes.

Sophia pulls herself away from her admrers and steps
over to the Boy.

SOPHI A ( CONT' D)
Al right Enzo, it’s getting late. You
need to get to bed.

BOY/ YOUNG ENZO

But nom

SOPHI A
No buts, say good night to everyone and
go on up.

Young Enzo sul ks as he turns to face the Crowd.
YOUNG ENZO
(hal f-heart ed)
Good ni ght .

A smattering of “AwW and “He’s so cute” rise from he
Party-goers as Enzo shuffles up the stairs.
| NT. ENZO S BEDROOM - LATER

Enzo lies in bed, staring at the ceiling. The nuffl ed
VO CES of exiting Guests rises fromoutside his w ndow.

The boy hops out of bed and peers down to the street,
wat ching Guests clinb into cars and drive off.

Sonet hi ng across the street catches Enzo's eye - A MAN I N
BLACK (I ong coat, hat & gloves) stands in the shadows. ..

The Man in Black | ooks up to Enzo’s wi ndow. The boy
recoils instinctively...

Gat hering his nerve, Enzo peers back out the w ndow - The
Man i s gone.
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I NT. KITCHEN - N GHT

Sophia rinses a glass in the sink and | ooks about the
kitchen. The Guests are all gone and dirty dishes are
pil ed up.

SCPHI A
The rest can wait ‘till norning.

KNOCK!  KNOCK! KNOCK

She rolls here eyes and steps to the front door, shaking
her head.

SOPHI A ( CONT' D)
Every tine.

She reaches for the door.

SOPHI A ( CONT’ D)
Al right, what did you forget?

The door swings wide to reveal ..
The Man I n Bl ack.

Sophia’s eyes go wde as the Man raises a gl eam ng
but cher’s knife high overhead.

SLI CE.

The bl ade catches Sophia’s left arm as she backs away
SCREAM NG. . .

She turns to run, but the Man reaches out and grabs
Sophi a by her long, brown hair..

He YANKS the hair and Sophia’ s feet cone out from under
her .

SOPHI A ( CONT’ D)
NO NO NO NO

The Man In Black gives the blade a deft twirl in his
fingers before drawing it across the creany flesh of
Sophia’s throat...

Bl ood soaks her white Hal ston dress as she falls to the
fl oor THUD. .

Sophi a waps her hands around her neck as bl ood gushes
bet ween her fingers...
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The Man In Black |ords over Sophia with a bl oody
but cher’s knife.

Wth her dying breath, Sophia glances up to the stairway.

SOPHI A (CONT’ D)
Enzo. ..

She reaches out.

The Man in Black |ooks up - his black hat casting a
shadow over his eyes...all we see is a crooked smile.

He | ocks eyes with Young Enzo, who cowers, terrified
behi nd the bannister. ..

The Man in Black twirls the bl ade again and spins around -
he’ s gone. ..

Unabl e to nove, Young Enzo grips the bannister tight as
tears run down his cheeks.

YOUNG ENZO
Mont?

The PHONE RI NGS. ..
And RI NGS

CUT TGO

I NT. ENZO S OFFI CE - DAWN
The phone RI NGS.
Enzo snaps from his nightmare and grabs the phone.

ENzZO
Lavia...l' Il be right there.

Enzo shakes Linda from her sleep

ENZO ( CONT’ D)
They’ ve found a body.

The weight of his words cuts through her waking haze.

LI NDA
Cel i ne.

CUT TGO
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EXT. REFETTORI O SAN LAZARO - DAWN

The bell tower of an ancient refectory disappears into
the dense fog in an inpoverished M| anese nei ghbor hood.

Blue and white police Iights strobe through the fog,
casting an eerie glow across the busy crine scene..

Enzo’'s Fiat pulls to a halt beside a pair of Italian
squad cars. ..

Li nda hops out of the car and races onto the scene,
di sappearing through the fog.

LI NDA
Cel i ne!

ENZO
Wi t .

Li nda pushes past several OFFI CERS..
CRI ME SCENE | NVESTI GATORS snap photos of...

A woman’ s body, propped up against a fountain, wapped in
pl asti c sheeti ng.

L1 NDA
Ch, god, no!

Linda charges to the body and begins pulling at the
sheeting, trying to reveal the victinis face..

O ficers shout as they descend on Li nda.

OFFI CER #1
Hey!

OFF| CER #2
That’' s evi dence.

The cops try to pull Linda away, but she continues to
claw at the plastic sheeting.

LI NDA
Cel i ne!

She tears through the plastic wwth her fingernails as
Enzo steps up, flashing his badge.

ENzZO
Let go of her.
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Linda rips the plastic sheeting to reveal..
Kei ko, her face horribly disfigured...
Linda recoils in a conbination of terror and relief...

LI NDA
It isn't her.

She col | apses to her hands and knees beside the body and
| ooks up to Enzo.

LI NDA ( CONT' D)
It isn't her.

Enzo places a hand on Linda's shoul der.
ENzZO
Wiy don’t you wait for nme in the car
while | do ny job here?
Linda takes a deep breath and | ooks to the victim

L1 NDA
Yeah. . . okay, good i dea.

Linda’s eyes |linger over Keiko' s face..

Her eyelids and lips are gone, her cheeks are flayed
open, revealing nuscle tissue and exposed teeth. ..

LI NDA ( CONT' D)
Poor girl.

Beat .
A RASP cuts through the norning air.

LI NDA ( CONT' D)
Did you hear that?

ENZO
What ?

Enzo and Linda |ean in close over the body...
The Victims teeth chatter together!

LI NDA
Ch ny. ..

Kei ko’ s back arches wldly...
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Li nda and Enzo | eap backward. ..

ENZO
She's alivel

Kei ko BABBLES in unintelligible Japanese...
Her |inmbs bounce and twitch in a death rattle.

KEI KO
Her upu! Herupu

ENZO
Get an anbul ance!

Enzo pats his pockets, searching for sonething...
He grabs O ficer #1, who hol ds a notepad.

ENZO ( CONT’ D)
Wite it down, every word!

KEI KO
...waga karada kore..

OFFl CER #1
How do | wite that?

ENZO
Shi t!

Enzo dashes past the patrol cars and to his little
Fiat...

He reaches in the wi ndow and pounds the gl ove box with
his fist. The box pops open and he grabs a m cro-casette
recorder. ..

He dashes back to the body and thrusts the recorder under
Kei ko’ s chin as her convul si ons wane. .

Her voice trails off.
KEI KO
...konrinzai bo-n, konrinza
sai koro. .. koushoku. ..
Kei ko’ s eyes roll back in her head.

KEI KO ( CONT’ D)
koushoku. . . anokat a koushoku

She falls silent, still, dead.
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Beat .
Enzo hangs his head.

CHI EF | NSPECTOR MORI (O S.)
Enzo?

Enzo doesn’t have to | ook up to recogni ze the stately
ol der gentleman standing directly behind him..

CHI EF | NSPECTOR Mori wears his years hard. H's perfectly
cioffed hair and starched suit betray his hangdog face.

ENZO
| know.

CHI EF | NSPECTOR MORI
W won’'t be able to keep this out of the
press much | onger

ENzZO
| can get him

CHI EF 1 NSPECTOR MORI
Maybe not this time, huh?

Enzo whi ps around to face him

ENzZO
| can get him

CHI EF | NSPECTOR MORI
Then get it done. Now.

Enzo nods.

Mori gl ances to Linda, who remains shell shocked by the
recent events.

CHI EF | NSPECTOR MORI
(CONT’ D)
Wo's the girl?

ENzZO
American. Her sister disappeared.

CHI EF | NSPECTOR MORI
You think our guy has her?

ENzZO
Most |ikely.
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CHI EF 1 NSPECTOR MORI
You know how t hey think. Make this stop.

Mori wal ks off into the fog.
Linda finally regains the power of speech.

LI NDA
Who was that?

ENzZO
He is the one who set ne on this path.

LI NDA
What ?

ENzZO
Not hi ng, forget it.

Enzo steps over to a couple of Crine Scene Investigators.

ENZO ( CONT’ D)
Get what you need and get her out of
here. People are going to start waking up
any tinme now.
(to O ficer #1)
Who di scovered the body?

OFFl CER #1
The Mot her Superi or.
ENZO
Get her statenment. | want it on ny desk
in an hour.
OFFl CER #1
Yes, sir.
ENZO
And ask her if she saw a taxi cab in the
ar ea.
The officer nods.
LI NDA
Now what ?
ENZO

(l ooking to the recorder)
Now we find a transl ator.



EXT. FI SH MARKET - EARLY MORNI NG

Enzo pushes through the bustling marketpl ace, followed
cl osely by Linda..

VENDORS push hand trucks | oaded down with ice and fish.

L1 NDA
That place, it was an orphanage, right?

ENzZO
Yes, its a school for boys run by the
Sisters of Mercy.

L1 NDA
Wiy | eave the body there?

ENzZO
That school is a place where the
unadopted go. The one’s who were never
chosen. He’s giving us his biography.

L1 NDA
Yeah, a bi ography of bl ood.

ENzZO

No, of rejection. He's leading us to the
pl aces in his past where he coul d have
been enbraced, could have been
accepted...but wasn’t. He’'s rewiting his
past, but placing hinself in the dom nant
role.

(finding what he’s | ooking

for)
Ah, here we are.

Enzo steps up to a busy fish stand. Crates of fresh
seaf ood nove into the space at a |ightning pace...

Presiding over it all is TOSH , a m ddl e-aged Japanese
fish nonger...

Toshi | ocks eyes with Enzo and freezes.

TOSH
| " m cl ean.

ENzZO
O course you are.
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TOSHI
(gl anci ng at Linda)
You got a partner now? She’'s cute.

ENzZO
Yes she is. | need you to help ne with
sonet hi ng.

Li nda gl ances at Toshi’s exposed and heavily tattooed
forearns. Feeling her gaze, Toshi rolls his sleeves down.

TOSH
Yeah, sure.

Enzo pulls out a tape recorder.

ENzZO
Can you tell ne what she' s saying?

He clicks “play.” Keiko s VO CE cones over the speaker
Toshi strains to listen.

Enzo clicks the tape recorder “off”

TCSHI
" m not sure.

ENzZO
Is it Japanese?

TOSHI
Yeah, it’s just...it's really hard to
under st and her.

Toshi grabs the recorder, rewinds it a bit, holds it
close to his ear and clicks “play.” Keiko s voice is
heard agai n.

Toshi’s brow furrows as he concentrates on the voi ce.

TOSH ( CONT’ D)

(transl ating)
“This body is not nme; | am not caught in
this body,| amlife w thout boundaries,
| have never been born and | have never
di ed. ..

(1 ooki ng to Enzo)
It’s a Sutra, a Buddhi st prayer of the
dyi ng. Where did you get this?

He hol ds the tape player back to his ear.



Toshi

KEI KO (O C.)
Koushoku. . . anokat a koushoku. .

TOSHI
Wait. There’'s sonething el se.
(transl ating)
Yell ow? He's yellow...he's yell ow.

LI NDA
He' s what ?

TOSHI
She just keeps repeating “he’s yellow”

ENZO
Li ke anot her Asi an?

rolls his eyes.

TOSHI
We don't refer to ourselves that way. The
word she’s using is “koushoku” the word
for the color yellow.

The tape continues to play...

Kei ko’ s voice turns to the guttura

br eat h.
TOSH ( CONT’ D)
When did she die?
Enzo grabs the recorder and clicks “Stop.”

Enzo

Enzo

Enzo

ENzZO
Thank you.

turns to wal k away. Linda follows closely.

TOSHI
(calling out)
How did he do it, huh?

and Li nda keep wal ki ng.

L1 NDA
Yel | ow? Does that nmean anything to you?

“ ”

shakes hi s head, “no.
ENZO
Maybe he’s bl onde? Maybe she’s tal ki ng
about the taxi?

( MORE)

GROANS of her dying



57.
ENZO( CONT' D)

(frustrated)
| don’t know.

CUT TGO

| NT. DARKENED ROOM - DAY

Celine’s eyes flutter open. She lays on the cold, steel
table...

Coarse henp ropes cut into the flesh of her wists,
ankl es, neck and wai st. ..

Yel | ow | eans over her - his eyes practically glowng with
gl ee. ..

CELI NE

(terrified)
Pl ease, you don’t have to do this.

YELLOW
You are so0000 beautiful.

He holds up a small, digital canera - FLASH.

CELI NE
Pl ease...don’t. ..

Yel | ow reaches into a sinister-looking black bag..
Celine’s breathing grows quick and shal |l ow.
YELLOW
(di sdai nful)
Soooo fuckin’ beautiful.
He pulls a fine instrunment fromthe bag...
He holds her jaw still with one hand.
YELLOW ( CONT’ D)
Don’t nove you woul dn’t want me to poke
your eye out.

CELI NE
Don't... Please... |I'll do anything...

YELLOW
Shhh.

He noves the delicate instrunent closer to her eye...

It’s an eye-liner pencil.



He very gently and precisely applies the eye-liner to
Celine’ s |lower lids.

CELI NE
What are you doi ng?

He continues with the eye-liner.

YELLOW
There... Beautiful.

He pulls the canera and...FLASH

CELI NE
What are you doi ng?

He turns and pulls a mrror over so she can see her
face. ..

She’s overly made-up |ike a trashy whore.

YELLOW
You’' re sooo beautiful, you know that?
CELI NE
Stop...please...stop...
YELLOW
You should relish these words. .. savor

them ..
H s deneanor shifts fromtender to cruel.
YELLOW ( CONT’ D)
...1t’s the last tinme anyone wll ever
call you beautiful.

CELI NE
No...no...no...

YELLOW
Yes...yes...yes...

He reaches into the black bag and produces...
The box cutter.

CELI NE
NOOOOO

Tears of panic streamfrom her eyes.
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YELLOW
Let’s see... What first? Hmm ..

CELI NE
["ll do anything you want, just please
don’t do this.

YELLOW
Most wonmen have a single asset that
stands out. A swan-|ike neck, a perfectly
pl aced nol e, creany, alabaster skin...but
you. ..where to begin? Wat’s your
greatest attribute?

Hi s eyes linger over her frane, studying her.

CELI NE
Pl ease. ..

YELLOW
Your fingers are soooo delicate.

He gently strokes her fingers.

YELLOW ( CONT’ D)
Long and thin and graceful.

He sets the box-cutter down and pulls a pair of pruning
sheers fromthe bl ack bag.

YELLOW ( CONT’ D)
They’ || have to go.

He opens the sheers and gently positions them around
Celine’s ring finger.

CELI NE
No...no...no...no...

We push in on Celine’s face as...
CLI CK!

CELI NE ( CONT’ D)
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAH!

Yel | ow grabs the canera, smling wde..
FLASH!
FLASH!
MATCH CUT TO:
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I NT. MORGUE - DAY
FLASH!

The CORONER snaps a photograph of the ligature marks on
Kei ko's wrists. ..

Her dead body |ies naked on a slab...

I NT. HALLWAY - QUTSI DE THE MORGUE - CONTI NUOUS
Enzo | eads Linda to the door marked “Morgue” in Italian.

ENzZO
WIIl you wait here?

Li nda peers through the wi ndow in the door. She obviously
has no desire to enter.

L1 NDA
That’ s a good i dea.

Enzo steps through the door, leaving Linda in the hall.

I NT. MORGUE - CONTI NUQUS

Enzo steps up to the autopsy table. The full extent of
the killer’s brutality lies in harsh, unflattering |ight.

ENzZO
What can you tell ne?

CORONER
Sanme as the others. Scar tissue indicates
healing tinme in between | acerations. The
cuts were nmade by the sane short bl ade.
Sane cheap drug-store brand nake-up. Sane
ligature marks. And the whol e body’s
bat hed i n bl each, so no usefull DNA
traces. It’s our guy all right. If your
theory about himevolving is true, then
he’s reached a pl ateau. Exact sane as the
| ast one.

EXT. HALLWAY - OUTSI DE THE MORGUE - CONTI NUCUS

Li nda paces, nuttering to herself.



L1 NDA
He’'s yellow. ..he s yellow..

I NT. MORGUE - CONTI NUQUS

Enzo nods to the Coroner.

ENzZO

The scar tissue. How many days old is it?
CORONER

The first cuts were to the lips. If

you' Il | ook here..

Li nda pokes her nose through a crack in the door.

L1 NDA
The flesh...He's yellow, he s yell ow

ENZO
(to Linda)
W'll be done here in a nonent.

L1 NDA
No, his skin. He' s yell ow.

CORONER
Who's this?

ENzZO
Don’t worry about her.

L1 NDA
What’'s that thing that babies get, when
they turn yellow? Ask him about it.

CORONER
You mean Jaundi ce?

LI NDA
Yeah! That's it.

ENZO
(realizing)
Yel | ow ski n.
(to Coroner)
VWhat woul d cause soneone’s flesh to turn
yel | ow?
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CORONER
It could be any nunber of liver diseases.
Hepatitis, cirrhosis. You think the
killer has some sort of liver disorder?

The coroner glances to Linda, who remains out in the

hal | way.
ENzZO
Possi bly. Wul d a disease |ike that
requi re mai ntenance? Treat nent?
CORONER
Yeah, absolutely.
ENzZO
VWher e?
CORONER (O S.)
Pol i ni co Hospital has an excel |l ent
transplant unit. If he’s in really bad
shape, he’'ll be on the I|ist.
CUT TGO
I NT. TRANSPLANT WARD - POLI NI CO HOSPI TAL - DAY

Enzo waits at a vacant nurse’'s station. Linda scans the
wai ting room. .

Several yell ow skinned PATI ENTS of various ages flip
t hrough magazi nes or stare out the w ndow, bored.

L1 NDA
They | ook so sick. Could our guy be this
i1l and still do what he does?

ENzZO
You' d be surprised by what can be
endur ed.

A NURSE steps up to the station.

NURSE
I’msorry, the transplant waiting list is
a matter of doctor-patient
confidentiality. You |l need a court
or der.

LI NDA
This is a matter of |life and death.



Enzo cuts

NURSE
Everything here is, dear.

LI NDA
You don’t understand. ..

her off.

ENzZO
How about sone general infornmation? Wat
kind of treatnent do you offer to
patients with |iver damage?

NURSE
Well, if the patent has a chronic
di sease, |like Hepatitis, he’'d be in here

three tinmes a week for Interferon
i njections, possibly Ribavirin as well.

ENzZO
Is it possible to see a list of those
receiving this prescribed treatnent?

NURSE
l"msorry, its a matter of doctor...

ENzZO
Doctor-patient confidentiality, yes
under st and.

Linda’s had enough. She reaches across the desk and
starts grabbing paperworKk.

Enzo grabs Linda and pulls her away fromthe station.

L1 NDA
Jesus Christ lady, you don't get it do
you? There’'s a killer out there...

NURSE
Do you want nme to call security?

L1 NDA
...who has ny sister...

ENZO
There's no need for that, we'll be back
with the court order.

63.

Linda withes in Enzo's grip, still trying to grab papers
fromthe nurse’s station.
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L1 NDA
...there’s no time for that.
(to the nurse)
He’s gonna kill her, you hear ne? And
it’s all your fault.

Enzo wraps his arns around Linda and spins her around to
t he door. ..

The Patients waiting for treatnent all stare in stunned
sil ence including...

YELLOW who stands frozen in the doorway, having
overheard the entire conversation

LI NDA ( CONT' D)
He’s gonna kill ny sister!

Beat .

The Killer’s eyes go wide, he turns and bolts down the
hal | way. . .

ENzZO
My god.

Enzo tosses Linda aside and dashes off in pursuit.

I NT. HALLWAY - HOSPI TAL - CONTI NUOUS
Yel | ow races down the hallway...
Enzo foll ows.

ENZO
Pol i ce!l Freeze!

Yel | ow di sappears into the stairwell...

Enzo races after him

I NT. STAI RWELL - HOSPI TAL - CONTI NUCUS

Enzo busts through the door into the stairwell, draw ng
his gun..

Yel | ow speeds down the stairs, just barely out-of-
sight...
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Enzo sweats and breat hes heavy. He | eans down the center
of the stairwell and trains his gun on the noving
target. ..

ENzZO
Stop or I will shoot!

Yel | ow never | ooks back, he races down the stairs out of
si ght.

Enzo gives chase.

I NT. EMERGENCY ROOM - CONTI NUQUS

Enzo busts through the door fromthe stairwell, gun
drawn. ..

SHOUTS and CLANG NG i nstrunents cone from just around the
corner. ..

Enzo takes off, panting, in the direction of the noise...

He rounds a corner and SLAMS into an ORDERLY. They both
crash to the floor...

Enzo’s gun skitters across the cold hospital tiles...

He can see Yell ow racing down the hall, toward the
sliding doubl e doors of the energency room entrance...

ORDERLY
GUN!

Enzo scranbles to his feet, reaching for the gun...

The Orderly pins himdown. A SECURITY GUARD dashes onto
t he scene.

ORDERLY ( CONT’ D)
SECURI TY!

ENzZO
No, get off!

He pushes the Orderly aside and grabs his gun as...
CA- CLI CK.
The Security Guard trains his gun on Enzo’s head.

SECURI TY GUARD
Don’t nove.
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Li nda races around the corner.
ENzZO
(nodding to the exit)
€O
Yel | ow di sappears through the doors. She speeds after
him..

EXT. EMERGENCY ROOM ENTRANCE - CONTI NUOUS

Li nda races through the sliding glass doors as an
Ambul ance pulls up, lights flashing, SIREN WAILING ..

She dashes around the vehicle, scanning the city street
for Yellow..

Tires SCREECH as a taxi speeds out of the parking lot...

Linda squints, trying to read the nunber off the back of
t he cab. ..

L1 NDA
(to herself)
Ei ght, six...one?
The cab speeds away too fast for her to get the nunber.

LI NDA ( CONT’ D)
Shi t !

Enzo strides out to neet her.
LI NDA ( CONT' D)
He’'s gone, | tried to get the nunber off
the cab, but...
ENZO
Don’t worry.
I NT. TRANSPLANT WARD - POLI NI CO HOSPI TAL - MOMENTS LATER

Enzo stornms up to the Nurse’'s station and slaps a file on
the desk. H's eyes burn with intensity...

The Nurse takes a nervous step backward.
Linda strides up behind Enzo, watching silently.

ENZO
You saw hi nf?
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NURSE
| told you, | can't..

ENzZO
But you know who he is? You recogni zed
hi nf

NURSE

He’'s a patient and like | said | can't...
Enzo opens the file and pulls out a handful of crinme
scene photographs. He holds one up for the Nurse to
see. ..
It’s a young woman’ s sl ashed and mangl ed face.

ENzZO
He did this to a young wonan. .

He hol ds up anot her photo.

ENZO ( CONT’ D)
...and this...

Anot her phot o.

ENZO ( CONT’ D)
...and this...

The Nurse backs up against the wall, lip trenbling.
Li nda | eans across the desk.
L1 NDA
(pl eadi ng)
He has ny sister.

The Nurse nods as her eyes well up with tears.

She goes through a couple of files on the desk and grabs
one, sliding it to the Inspector..

Enzo picks it up, takes a breath and opens the file - the
name reads “Flavio Volpe”. He smles and | ooks up to
Li nda.

ENzZO
We got him

CUT TGO
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I NT. DARKENED ROOM - CONTI NUOUS

Celine lies tied to the netal table... Her face contorts
in pain, but she doesn’'t cry out.

Her face has a long, jagged cut along the cheek..

A cat hops up on the table and Iicks at the wound on her
face. ..

Two other cats lick the bloody stunps that used to be the
m ddl e fingers on her right hand - she w nces.

CELI NE
Come on,... cone on

She flicks her hand, spattering blood on the henp ropes
around her wist.

The cats nibble on the jagged flesh of her finger-
stunps. ..

She GROANS. ..
Celine flicks nore blood on the ropes.

She twists her wists, there's alittle slack and the
bl ood i s hel ping...

Anot her cat junps on the table and ni bbles at her finger
stunps. ..

The blood is flow ng...

Celine flicks nore blood on the rope around her right
wist and wiggles against the restraint...

| NT. BASEMENT HALLWAY - CONTI NUOUS

A massive iron door CREAKS open..

Yel | ow steps through, panting, sweating, exhausted..

An industrial-sized bottle of bleach can hangs linply in
his |l eft hand.

YELLOW
They saw ne...they saw ne...

He | eans against the wall, trying to catch his breath.
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YELLOW ( CONT’ D)
Danmi t .

He pounds the wall wth his fist and slans the heavy iron
door .

CLANG

| NT. DARKENED ROOM - CONTI NUOUS
The CLANG of the slamm ng door echoes through the room..
Celine’s heart races.

CELI NE
Conme on!

She twists and withes heaving against the bl oody rope.
MIlimeter by painful mllinmeter her wist begins to slip
free.

CELI NE ( CONT' D)
He’ s com ng. .
(shaking all over)

He’ s com ng. .
Foot st eps THUD down t he hal | way.
VHAM
The door flies open...
Yel |l ow steps into the room his eyes glowing with rage.

YELLOW
(furious)
No one cane | ooking for the others.

Yel | ow opens the bottle of bleach and begi ns dousing the
room. .

The cats fl ee.

Cel i ne heaves agai nst the | oosened rope. Skin around her
hand tears, adding nore blood to the m x.

YELLOW ( CONT’ D)
Wiy are you special ? Wiy do you have to
fuck everything up?

CELI NE
| don’t know what you’' re talking about.
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YELLOW
I’ mtal king about your sister!

CELI NE

Li ndal

(enbol dened)

She’ Il find you,
real stubborn bi

you know. She can be a
tch like that. She won't

st op.

YELLOW
Shut up.

CELI NE
She’ll find you and. ..

YELLOW
Shut up!

CELI NE

...She’'ll find you and she’ Il fucking

kill youl

YELLOW
SHUT UP YQU BI TCH!

CELI NE

Your only hope
A cal m washes over him

He strides over to Celine,
face. ..

s to let ne go.

a malicious grin on his

YELLOW
No, no, no, no you're a liar. Al you

know is how to |

ie to men.

CELI NE
Let me go and you’' |l never see ne again.

My sister and |
di sappear. Just

She continues to slide her

will fly away. W'l
l et nme go.

hand t hrough the bl oody rope.

YELLOW

No one will ever

find your body.

He pours bl each over her wounds.

Cel i ne SCREAMS in pain..

She heaves again and...
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Her hand slips free!
She bolts up and grabs the surgical |anp...
She yanks hard. ..

The Lanp breaks free of its noorings and cones crashing
down on Yell ow s head.

SIVASH!

Yel |l ow crunples to the floor. He | ands face-down in a
puddl e of bl each...

CELI NE
Mbt her fucker!

Celine grabs a shard of broken glass fromthe | anp and
wor ks on her other restraints...

Yel | ow COUGHS and GAGS t hrough a nout hful of bl each..

CELI NE ( CONT' D)
You |li ke that?

SNAP! Her other wist is free...she goes to work on her
ankl es. ..

Yell ow clinbs to his knees, blood rushes down his
forehead froma nasty gash along the hairline...

SNAP! SNAP! SHE' S FREE

Celine swings her legs over the table as Yellow clinbs to
his feet...

CRACK!

She kicks Yell ow square in the jaw. .

Yel l ow falls backward as Celine | eaps over himand dashes
out the door.

| NT. BASEMENT HALLWAY - CONTI NUOUS

Celine races into the |abyrinthine hallway. Darkened
passages | ead every which way...

I ndustrial plunmbing and electrical conduits line the
ceiling and walls. ..

She | ooks left...right...
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CELI NE
Whi ch way? Wii ch way?

She dashes down a hallway into darkness...
Sonewher e behind her, Yellow HOALS in frustration..

Celine reaches the end of the hall. There's a doubl e-
door. ..

She pulls the doors, they open into another darkened
passage.

CELI NE ( CONT' D)
Shi t!
(shouti ng)
HELP! HELP ME PLEASE!

She’ s runni ng now, down hal lway after hallway, making
lefts and rights with no discernible reason..

She rounds a corner and..
Yellow is there, fist cocked..
CRACK!

Celine falls backward, broken teeth dribbling out of her
shattered nouth. ..

Yel | ow grabs her by the throat and SLAMS her head agai nst
the wall. ..

YELLOW
You don’t know when you’'re beat do
you?. ..
(sm rking)
Anmeri cans.

Celine rakes her nails across his face...

YELLOW ( CONT’ D)
Aaaah!

Bl ood erupts fromthe jagged sl ashes...

Celine slips fromhis grip and takes off runni ng down
anot her dar kened hal | way. ..

She turns left and sees...

A light.



EXT. RUN-DOWN APARTMENT BUI LDI NG - DAY

Enzo’'s Fiat pulls up in front of an old tenenent

bui | di ng. .

He steps out of the car, followed quickly by Linda.

Enzo nods.

ENZO

Stay here. You can’t cone.
L1 NDA

| have to.
ENZO

No. You cannot see this.

L1 NDA
You aren’t going to arrest himare you?

ENzZO
| can’t expect you to understand Italian
justice.

L1 NDA
So that’s why you work al one?
ENzZO
What do you want ne to say?
L1 NDA
That you're going to find ny sister and
kill that sick bastard. Prom se ne you’l

Kill him

He | ooks up to her.
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CUT TGO

Li nda reaches over the hood of the car and grips Enzo's
hand tight.

LI NDA ( CONT' D)
Go, get her.

Enzo nods and strides up the stoop. He draws his gun and
steps into the front door.
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I NT. RUN- DOAWN APARTMENT BUI LDI NG - CONTI NUQUS

Enzo steps through the | obby. An OLD LADY grabs her nai
and | ooks up to the arned I nspector.

ENzZO
Fl avi o Vol pe?

She points in a downward notion to the stairwell..

Enzo dashes down the stairs.

I NT. BASEMENT HALLWAY - RUN- DOAN APARTMENT - CONTI NUCOUS
He strides cautiously, gun-drawn, down the hall...

There are two apartnents and an old iron door marked
“Boiler Roont in Italian...

He tries the first door...it sw ngs wde...
Enpty, nmusty...
Enzo winces fromthe stench and pulls back...

He npves to the second door. He tries the knob - | ocked.
He takes a breath and..

CUT TGO

I NT. BASEMENT HALLWAY - CONTI NUQUS

Celine races toward the growing light... It’'s a door, and
it’s open a crack..

She pulls it open and...
CLI NG
It’ s chai ned.

CELI NE
Shi t!

Foot st eps ECHO t hrough the corridor grow ng
cl oser...closer..

Celine turns in the direction of the sound as Yell ow
conmes racing around the corner..
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50 neters and cl osing.
Cel i ne heaves agai nst the door.

CELI NE ( CONT' D)
Sonebody hel p ne!

CUT TGO

I NT. BASEMENT HALLWAY - RUN- DOAN APARTMENT - CONTI NUQOUS

Enzo steps in front of the apartnment door. He presses his
ear to the door listening for a tense beat.

Enzo raises his foot and..
CRASH
He ki cks the door in.
CUT TO:

I NT. BASEMENT HALLWAY - CONTI NUQUS

Celine pulls on the door. The chain goes taught. There's
a gap - 8 inches wde..

Yel |l ow storns toward her..

Cel i ne ducks under the chains and squeezes her nodel -thin
frame through the doors.

| NT. YELLOW S APARTMENT - CONTI NUOUS

The door sw ngs open.

Enzo steps into the space slowy, cautiously he’'s on high
alert.

ENzZO
Were are you?

No one’s there.

EXT. THE OTHER SI DE OF THE DOOR - CONTI NUQUS

Cel i ne squeezes through the chai ned door just as Yellow
is on top of her...
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He claws at Celine’s feet as she slips fromhis grip.

CELI NE
Hel p!

YELLOW
There’s no where to go. No one cares.

Yellow tries to squeeze through the gap in the door, but
it’s no use, he’'s too big.

CELI NE
Pl ease, hel p!

She stunbles forward, her fatigued, dehydrated body
betrayi ng her..

She turns back to the doors...

Yel |l ow i s gone.

She squints as she steps into the harsh sunlight..
It takes a nonent for her eyes to adjust.

CELI NE ( CONT' D)
Hel p! Sonebody!

She realizes where she is..

It’s the wi de-open expanse of a crunbling, enpty and | ong-
abandoned football (soccer) stadium..

CELI NE ( CONT’ D)
HELP! SOVEBCDY HELP ME!

Her cries ECHO across the dil api dated benches and
overgrown field...

She spies a sign that reads “Exit” in Italian..
She SLAMS agai nst the doors - they' re boarded up.

CELI NE ( CONT’ D)
NO NO

She col | apses in a bl oody, sweaty heap.

CUT TGO
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| NT. YELLOW S APARTMENT - CONTI NUOUS

Enzo surveys the one roomapartnent. It’s practically
enpty - a single bed, a lanp, a desk with a | ap-top
conputer. ..

The shotgun kitchen is equally neat and enpty...

Enzo steps slowy into the bathroom.

The sink-top is littered with prescription pill bottles.
Enzo picks one up and reads it:

“Flavio Volpe...Ribavirin... take twice daily with
food...”
ENZO
Wn't be going far without these, wll
you?

He strides back into the room He opens the |lap-top and
clicks the cursor

ENZO ( CONT’ D)
(to hinself)
Dear god.

Hi s expression tells us that what he’'s | ooking at isn't
pretty...

On the screen a photo slide show plays...
It’s his victinms - one-by-one, shot-by-shot...
PHOTO 1 - A beautiful young BLONDE with over-done nake-up

PHOTO 2 - The sane Blonde with a gash al ong her cheek

PHOTO 3 - The sane Blonde with her eye-lids and |ips
renoved
PHOTO 4 - The Sane Bl onde with her face caved in

PHOTO 5 - Kei ko with over-done make-up

Enzo stares at the screen with rapt attention as the
slide-show pl ays. ..

He grits his teeth tight as rage washes over him

ENZO ( CONT’ D)
| am going to make you suffer...
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Enzo continues to scroll through the photos as...
Celine’'s face pops up on screen in over-done nmake-up.
- And a shot of her mssing fingers...

Behi nd him a floorboard CREAKS.

Enzo whi ps around, cocking and aimng his pistol in a
single fluid notion..

The @Qun cones to rest an inch from Linda' s forehead..

L1 NDA
(l ooking to the screen)
No!

ENzZO
| told you to stay in the car.

LI NDA
Cel i ne!

Anot her shot of Celine, her face slashed, her eyes w de
with terror, appears on the conputer.

Enzo grabs Linda and hurries her out of the room

ENZO
No, don't look at it.

She explodes into tears as Enzo drags her into the
hal | way.

LI NDA
No! God no!

I NT. HALLWAY - APARTMENT BUI LDI NG - CONTI NUCUS

Enzo holds Linda tight as she coll apses agai nst the wall,
CRYI NG

L1 NDA
No...no...no...

Enzo flips his phone open and dials.

ENzZO
(into phone)
Chi ef Inspector Mori.
(to Linda)
( MORE)
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ENZO( CONT' D)

It’s okay, everything' s going to be
okay. ..

(into phone)
H's nanme is Flavio Vol pe, 614 Via
Lazzaretto.

He snaps the phone shut and waps his arns around Linda.

L1 NDA
Were is she? Wiere's ny sister?

ENzZO
Shh, it’s okay.

CUT TGO

I NT. MEZZANI NE - ABANDONED FOOTBALL STADI UM - AFTERNOON

Celine sits by the exit, exhausted. She POUNDS the
boarded-up exit with her bloody fist.

CELI NE
(feeble)
Pl ease. .. pl ease hel p ne...pl ease...

Celine turns to see Yell ow standi ng behind her, holding a
| ead pipe in his hand.

YELLOW
You're going to die right here, right now
and no one can change that. No one’s
com ng. No one’s going to save you

He steps forward. Celine tries to craw away.

CELI NE
Linda... She'll cone for ne, she'll cone
and she' Il ...

Yel | ow pi ns her down, sitting atop her. He waps his
hands around her throat and begins to squeeze.

Celine kicks and flails.

CELI NE ( CONT' D)
(choki ng)
Pl ease...ny sister, she..

Celine’s eye’'s flutter, she’ s | osing consciousness.
CELI NE ( CONT' D)

(choki ng)
...She can hel p you.
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He | eans over her, his nose pressed to Celine's ear.

YELLOW
How?

CUr TG

EXT. RUN- DOAWN APARTMENT BUI LDI NG - EVEN NG

Several OFFI CERS hol d back a swarm of REPORTERS t hat
surround the apartnent entrance...

Chi ef Inspector Mri strides past reporters and the
O ficers, ignoring the barrage of questions being hurled
his direction.

I NT. YELLOW S APARTMENT - CONTI NUQUS

Several Crine Scene |Investigators nove about the smal
space, gathering what little evidence there is into
seal ed plastic bags...

Enzo lights Linda' s cigarette.

ENzZO
We're going to find him He has nowhere
to hide now.

A YOUNG OFFI CER dashes into the room

YOUNG OFFI CER
Here’ s what you asked for.

He hands Enzo a file. Enzo opens it and begins readi ng
as. ..

Chi ef Inspector Mri strides into he room

CHI EF | NSPECTOR MORI
Who tipped off the press?

ENZO
| called them

Chi ef Inspector Mri shoots hima surprised | ook.
ENZO ( CONT’ D)

We're running out of tinme and this is too
big for ne to handle...ny way.
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The Chief Inspector |ooks to Linda who gl ances down to
her shoes.

CHI EF | NSPECTOR MORI
So what do we know?

ENzZO
Ever yt hi ng.

FLASH TO - EXT. SKID ROW- N GHT

VI OLETTA, a strung-out prostitute adjusts her tight skirt
as she steps out of a car.

ENZO (V. Q.) (CONT' D)
H s nother, Violetta Vol pe, was a
prostitute and drug addi ct.

She takes sone cash fromthe MAN in the car and hurries
away.

FLASH TO - | NT. FLEABAG FLOPHOUSE - NI GHT

Violette depresses the plunger of a syringe into her
arm . .

Her eyes flutter back in her head as she reclines on a
stained mattress...

She rubs her belly...
SHE' S ElI GHT MONTHS PREGNANT
FLASH TO - EXT. REFETTORI O SAN LAZARO - NI GHT

Violetta steps up to a | arge wooden door, clutching
sonet hi ng w apped i n newspaper. ..

A NUN opens the door.

ENZO (V. O.) (CONT' D)
She gave her infant son to the O phanage
at the Refettorio San Lazaro and
effectively di sappear ed.

Violetta holds the newspaper-bundl ed object at arnis
| ength. ..

It’s a baby, freshly delivered, still slim with
afterbirth. ..

The Nun’s eyes go wi de as she snatches the squirm ng baby
fromthe prostitute.
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FLASH TO - EXT. COURTYARD - REFETTORI O SAN LAZARO - DAY

A crowd of CHI LDREN encircle a the SEVEN YEAR- OLD
YELLOW . .

They takes turns Kkicking him CHANTI NG

CHI LDREN
Gallo!l Gallo! Gallo!

The NUN strides through the children and grabs the Boy by
t he ear.

ENZO (V. Q)
It seens the sins of the nother were
visited upon the son in the form of
Hepatitis C. By age five the disease had
turned his skin yell ow.

The Nun | eads the young Boy away fromthe taunting
Children. He turns and glares at them

H s skin and the whites of his eyes are yell ow

BACK TO YELLOWN S APARTMENT

Enzo | eads the Chief |Inspector over to the | aptop.

ENZO ( CONT’ D)
We have his nane, address, nedical
records and this...

The Laptop and shows the victins’ photographs...

CHI EF | NSPECTOR MORI
Everyt hi ng except where he keeps them

Chi ef Inspector Miri glances at them and than gl ances
away, but Enzo’ s eyes are fixed on the screen.

ENzZO
(noticing sonet hing)
Wi t .
CHI EF | NSPECTOR MORI
VWhat ?

He freezes the imge on Celine’'s mangl ed hand. ..

ENzZO
There in the background, on the wall.



Enzo points to the blurred image of a small, red synbol
on the wall behind Celine.

ENZO ( CONT’ D)
(to a Csl)
Conme here. What’'s that? Can you enhance
this?

The CSI nods.

CRI ME SCENE | NVESTI GATOR
Yeah, give ne a little tine.

ENZO
Wrk fast.

CHI EF | NSPECTOR MORI
He can’t stay hidden, he needs nedical
treatnent. Take the girl hone, get sone
rest.

ENZO
But . . .

CHI EF 1 NSPECTOR MORI
['ll be sure to call you if we have a
br eakt hr ough.

Enzo starts for the door

CHI EF | NSPECTOR MORI
(CONT’ D)
And | nspector...

Enzo turns to face his boss.

CHI EF | NSPECTOR MORI
(CONT’ D)
... good work.

Enzo nods and turns to Linda.

LI NDA
What . . .

ENzZO
Cone, let’s go.

Enzo takes Linda by the el bow and tries to | ead her out
t he door.

L1 NDA
That’s it? That’'s all we’re going to do?

83.
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Enzo guides Linda into the hallway. He wal ks qui ckly,
pur poseful ly.

ENzZO
There’ s nothing we can do now but wait.
EXT. CITY STREETS - N GHT

Enzo and Linda wal k together in silence, neither know ng
what to say.

ENZO
Cof f ee?

LI NDA
No.

ENZO

Sonet hi ng stronger?

Linda stops and turns to him

L1 NDA
She’s still alive, I knowit. | can feel
it.

ENzZO
You shoul dn’t get your hopes up

L1 NDA
You prom sed ne. ..

ENzZO

(cal m ng)

Li nda. . .

He tries to place his arnms on her shoul ders, but Linda
pushes hi m away.

ENZO ( CONT’ D)
...She’s been mssing for nearly three
days now. . .

L1 NDA
No. . .

ENZO
| know what it'’s like, to | ose soneone
cl ose to you

L1 NDA
Stop it.
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ENzZO
It happened to ne.
(beat)
| saw ny nother die. My own nother...
murdered in front of ne.

The power of the words hits Linda full-force.

ENZO ( CONT’ D)
| saw her die...and | saw him

Enzo winces as an i mage FLASHES t hrough his brain..

FLASH - The Man In Black deftly twirls the butcher’s
knife in his fingers...

FLASH - He drags the bl ade across the creany flesh of
Sophia’s throat...

L1 NDA
Ch ny god.

ENzZO
The police were usel ess.

L1 NDA
How ol d were you?

Enzo takes a | ong beat.

ENzZO
Ni ne.

L1 NDA
What did you do?

ENzZO
I killed him

L1 NDA

(fasci nat ed)

How?

ENzZO
Poor | y.

I NT. FAUSTI NO S BUTCHER SHOP - MOMENTS LATER

Bells TINKLE as 14 Year-old Enzo busts through the front
door of the butcher shop.
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The BUTCHER S W FE wor ks behi nd the counter, w apping and
handi ng cuts of neat to the CUSTOVERS. Young Enzo hops in
l'ine...

ENZO (V. Q)
Years | ater a chance encounter would | ead
me to him | was working as a busboy in a
restaurant and ny boss sent ne to pick up
sonme veal chops for the evening.

As he gl ances about the establishnment, he hears a playful
WHI STLI NG coming fromthe back room.

Enzo cranes his head to see the BUTCHER working in the
back room carving up a side of beef..

ENZO ( CONT’ D)
| was unprepared for what | found.

The Butcher WHI STLES to hinself as he deftly trins away
fat and sinew. ..

He twirls the blade expertly in-between slices...
Enzo’ s eyes go wi de...
The Butcher’s wife calls out to Enzo.

BUTCHER S W FE
Yes, dear. What can | get you?

Young Enzo stands petrified, still staring at the Butcher
who turns and smles to his wife...

Young Enzo stares, terrified at the Butcher’s crooked
smle. Young Enzo goes white with fear as the Butcher
steps into the room..

BUTCHER
Yeah, what do you want, Kkid?

Enzo trenbl es and wets hinsel f.

EXT. CITY STREETS - CONTI NUOUS
Linda stares at himwth rapt attention

ENzZO
From then on he consuned ny thoughts. |
knew | had to do sonmething. So |I followed
him |earned his routine...and when | was
sure. ..
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FLASHBACK - EXT. FAUSTI NO S BUTCHER SHOP - EVEN NG

The Butcher’'s Wfe turns the sign on the door from “open”
to “closed” and steps out into the street...

Her husband, The Butcher, ki sses her as she exits.

BUTCHER
[l be hone as soon as | clean up

She smles and wal ks down the street, past Fourteen year-
ol d Enzo, who nervously averts his eyes.

FLASHBACK - | NT. FAUSTINO S BUTCHER SHOP - CONTI NUOUS
The But cher w pes down the counter..

Young Enzo steps through the front door, carefully
danpeni ng the sound of the bells with one hand. ..

The But cher senses sonet hing and whi ps around, surprised.

BUTCHER
W' re cl osed.

YOUNG ENZO
| have sonmething for you

Young Enzo hol ds sonet hing bundl ed in butcher’s paper -
his browis nmoist wth sweat.

BUTCHER
(annoyed)
VWhat ? What is it?

YOUNG ENZO
Un..a delivery..

Young Enzo holds the bundle out at armis length...

The But cher snatches the package from Young Enzo’ s hands
and unwraps it.

BUTCHER
Who's it fronf

Young Enzo is too nervous to speak...

He reaches around to the small of his back and waps his
fingers around...
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A | ead pi pe.
The Butcher pulls sonme white fabric fromthe bundle...

It’s the bl ood-stained white Hal ston dress - the one
Enzo’ s nother was wearing when she was nurder ed.

BUTCHER ( CONT’ D)
VWhat the fuck?

The But cher | ooks up to Young Enzo as...

The boy swi ngs the | ead pipe..

CRACK!

The bl ow strikes the man square between the shoul ders.

BUTCHER ( CONT’ D)
AAAH  You fucking freak!

Young Enzo raises the pipe again, but the Butcher is too
fast. He knocks the boy to the ground..

The But cher spins and reaches over the counter for a
| arge knife atop a cutting board...

The man waps his fingers around the handle of the knife
as. ..

CRACK!

The Pi pe cones down on the Butcher’s hand, pulveri zing
bones.

BUTCHER ( CONT’ D)
AAAAAAAAAAAAAAAH!

Young Enzo rains down blows wth the pipe.
VWHACK! WHACK! WHACK!

The Butcher is thick and strong and will not go down
easily. The Butcher brings his el bow back hard. ..

CRUNCH

Bl ood flows from Young Enzo’s broken nose as he topples
backwar d. .

The Butcher grabs his knife with his good hand and turns
to face Young Enzo.
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BUTCHER ( CONT’ D)
| don’t know who you are, but you're
dead.
The But cher flashes his malignant, crooked smle.

Enraged, Young Enzo scanpers to his feet as the Butcher
| unges at him..

The Boy si de-steps blade and swi ngs the pipe with all of
his mght. ..

CRACK!
Right in the nouth...

Teeth shatter and bl ood erupts fromthe Butcher’s
perforated |ips...

The Butcher stunbl es backward. .
Young Enzo hits himin the gut...and again...
The But cher stunbl es backward.

YOUNG ENZO
She was ny not her.

Young Enzo swi ngs the |ead pipe...
CRUNCH
The Butcher’'s jaw shatters..

He falls backward SMASHI NG t hrough the store-front
Wi ndow. . .

Young Enzo | eaps atop the Butcher, whose body I|ies
hal fway t hough the broken w ndow. ..

A | arge shard of glass protrudes through the Butcher’s
bel ly.

YOUNG ENZO ( CONT’ D)
Wiy? Way did you nurder ny nother?

BUTCHER
(gurgling through bl ood)
Fuck you

Young Enzo grabs the large knife off the floor and raises
it to the Butcher’s eyeball.
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YOUNG ENZO
Wy ?

BUTCHER
(gurgi ng through bl ood)
VWhat does it matter? She’'s dead and |
killed her.

YOUNG ENZO
V\HY?

The Butcher smles and CHUCKLES, even though it hurts to
do so.

BUTCHER
(gurgling through bl ood)
You' Il never know. .. never...

Young Enzo’'s eyes go wld.

YOUNG ENZO
TELL ME!

BUTCHER
... hever. ..

He sl ashes the knife across the Butcher’'s throat...
Bl ood SPRAYS in Young Enzo' s face...

OFFI CER MORI (O S.)
Drop the knife!

Young Enzo | ooks up to see...

OFFI CER Mori (who will becone Chief Inspector Mri)
standi ng on the sidewal k, his gun trained on the Boy.

Young Enzo drops the knife and coll apses to the floor in
tears...

ENZO (V. Q)
| told himwhat happened, the whole
story, and he hel ped ne.

END FLASHBACK

EXT. CELINE'S APARTMENT BUI LDI NG - NI GHT

Linda | ooks to Enzo. For a brief nonent her thoughts have
strayed from her sister.
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L1 NDA
How?

ENzZO
He cl eaned ne up, got ne out of there. He
| ooked after nme...when the tine came, he
hel ped ne get into the police acadeny. He
understood ne in a way no one el se has. |
owe all that I amto him

L1 NDA
How many tinmes have you done it?

Enzo | ooks to the buil ding.

ENZO
W're here.

L1 NDA
How many have you kil l ed?

ENzZO
Not as many as | coul d have.

Li nda steps back, involuntarily, suddenly frightened by
Enzo’ s tone.

ENZO ( CONT’ D)
| do what has to be done and if that

nmeans sonetinmes | have to kill a
mur dering son-of-a-bitch, then that’s
what | do.

(beat)

But |'’mnot |like them

CUT TGO

I NT. HALLWAY - CELINE'S APARTMENT - MOMENTS LATER

Enzo | eads Linda to the apartnent door.

ENzZO
It’s late. You need your rest.
L1 NDA
Stay with nme?
ENzZO
Qur man’s on the run. You' |l be safe.
L1 NDA

Please, | can’t be alone. Not tonight.
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She takes his hand, tenderly. Enzo | ooks to her pleading
eyes.

Beat .

ENzO
| can’'t.

Enzo turns and wal ks away. Linda watches as he di sappears
down the stairwell...

She turns into the apartnent and cl oses the door.

I NT. CELINE'S APARTMENT - CONTI NUQUS

Li nda | eans her head agai nst the door, defeated,
exhausted and al one. ..

She cl oses her eyes and heaves a heavy SIGH. ..

| mages FLASH t hrough her m nd.

- Celine’ s slashed face

- Celine’s mangl ed hand

She shivers and tries the shake the filth from her m nd.

CUT TGO

I NT. BATHROOM - CELI NE'S APARTMENT - MOMENTS LATER

Hot water streanms fromthe shower. Linda disrobes as the
roomfills with steam..

The bat hroom door is open just a crack..
PUSH IN ON THE CRACK IN THE DOOR to see...
A Yel | ow eye.
CUT TO:

EXT. CITY STREETS - N GHT
Enzo strolls, snoking a cigarette, lost in thought.

H s phone rings.
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ENzZO
(into the phone)
Lavia...what’'s that?

CRI ME SCENE | NVESTI GATOR
(over the phone)
| saidit’s a wlf’s head. The inage you
wanted ne to enhance. It’'s a wolf’s head
on a ceramc tile wall.

ENzZO
Can you track it down? If it was a
speci al order, sone sort of customjob...

CRI ME SCENE | NVESTI GATOR
(over the phone)
W' re already sourcing it, but we won’'t
be able to confirmuntil norning.

ENZO
O course.

He snaps the phone shut and rubs his brow

ENZO ( CONT’ D)
Wl f's head...wl f's head. ..

Loud CHEERI NG erupts froma bar down the street...
Enzo turns to see a dozen drunken AC M1l an football fans
pour out of the bar into the street SING NG a rowly
soccer song.
ENZO ( CONT’ D)
(eyes lighting up)
The Wbl ves. ..

CUT TGO

I NT. BATHROOM - CELI NE'S APARTMENT - CONTI NUOUS

Linda turns the water off and reaches out through the
shower curtain for a towel...

She steps into the steany room w ping her body dry...

She wraps the towel around her wet hair and grabs a robe
froma hook on the back of the door...

Her eyes go w de. .
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A digital camera rests on the edge of the sink - an inage
gl owi ng on the display screen..

Li nda reaches out, slowy, nervously and grabs the
canera. The inmage on the display screen sends a wave of
terror through her body...

It’s Celine, bound and bl oody.

YELLOW (O S.)
She's alive.

Li nda | ooks up to see..
Yel | ow standing in the bathroom doorway.
Li nda reaches for a nail file.

YELLOW ( CONT’ D)
Kill me and you'll never find her.

LI NDA
You're a liar.

YELLOW
Look at the tinme-stanp. That photo was
taken an hour ago.
(beat)
She’s your blood...you d know if she were
dead.

Linda holds the nail file threateningly...

LI NDA
Where i s she?

YELLOW
Do as | say and I’'ll |lead you to her.
Make one fal se nove and she will die al

al one in the dark.
The terror on Linda's face turns to stoicism

L1 NDA
["mlistening.

CUT TGO

EXT. CITY STREETS - CONTI NUOUS

Enzo races down the street, phone pressed to his ear.
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ENzZO
(into phone)
No, the Wbl ves! They used to be a m nor
| eague football team..He's using the old
stadi unl Get soneone there imedi ately...
it’s about thirty kilometers south of the
city.

He snaps the phone shut and dashes around the corner...
Celine’s apartnent building comes into view.

CUr TG

I NT. CELINE'S APARTMENT - CONTI NUQUS

Linda dresses hurriedly as Yellow fiddles with sonething
in the vanity mrror.

YELLOW
Usual |y, when they’ re begging for their
life, it’s pathetic. Ofering sex or
trying to play on ny better judgenent,
but your sister... she actually came up
with a plan. And if it works, the both of
you mght just nmake it out of this alive.

Li nda buttons her coat and turns to Yellow...
She’s in her Flight Attendant uniform
L1 NDA
| can’t guarantee | can get you past
security. They' re | ooking for you
everywhere. You' |l be spotted. Your
skin. ..
Yel |l ow turns away fromthe mrror to reveal...

H's face is covered in thick, poorly applied skin-col ored
foundati on. . .

He smles wde, the effect is skin-crawing.

YELLOW
There. Incognito.

He pulls on a pair of black gloves and dons a w de-
bri mred bl ack hat and sungl asses.

Note - He's wearing the classic G allo slasher costune.




He checks

YELLOW ( CONT’ D)
There is a flight to Zurich leaving in
forty mnutes. Get me onit. I'Il cal
you with her |ocation when I [|and.

his look in the mrror one |ast tine.

YELLOW ( CONT’ D)
You believe me?

LI NDA
Do | have a choice?

YELLOW
Very good. Keep in mnd that your poor
Celine has lost a |lot of blood. She’ll
dead by dawn if you fail
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Yel | ow grabs Linda by the armand drags her to the front

door. ..

He reaches for the doorknob as...

BAM BAM

BAM

Soneone POUNDS on t he door.

ENZO (O S.)
Li nda! I1t’'s Enzo...

Yel | ow cl anps his hand over Linda s nouth.

She nods. .

Yel | ow rel eases her.

Enzo.

YELLOW
(whi speri ng)
Make him go away. No tricks, no cl ues.
Under st and?

L1 NDA
It’s late, Inspector and it’s been a very
| ong day. |’ m asl eep.

ENZO (O S.)

| know where she i s!

Linda’'s eyes go wi de...

Yel |l ow | eans into her ear.

Li nda peers through the peephol e at
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YELLOW
(whi speri ng)
He knows nothing. Get rid of him

L1 NDA
(whi speri ng)
| can't.

ENZO (O S.)
Did you hear ne? | said | know where she

is! Open up.
YELLOW
(whi speri ng)
Do you want her to die?
Li nda pl aces her forehead to the door.
L1 NDA

I"’mreally not feeling well. Go on. Call
me when you find her.

I NT. HALLWAY - CELINE' S APARTMENT BUI LDI NG - CONTI NUQUS
A puzzl ed expression crosses Enzo' s face.
ENzZO
Are you all right? What’ s going on?
I NT. CELINE' S APARTMENT - CONTI NUOUS

Li nda shakes her head, not know ng what to say.

L1 NDA
No..l"mfine... please, | need sone tine
al one.

ENZO (O S.)

Just open the door so I can see that
you're all right.

THROUGH THE PEEPHOLE - Enzo tries to peer into the room

Yellow pulls a gun fromthe small of his back and pl aces
the barrel to the peephol e.

YELLOW
(whi speri ng)
Get rid of himnow
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ENzZO (O S.)
Li nda?
L1 NDA
Just go away! | don’t want to see youl!

Can’t you just |eave ne al one!

EXT. HALLWAY - CELINE'S APARTMENT BUI LDI NG - CONTI NUOUS

Enzo steps back fromthe peephole.

ENzZO
Fine. I'’m |l eaving.

LINDA (O S.)
Thank you.

ENzZO
Yeah.

Enzo turns and strides down the hall.

I NT. CELINE' S APARTMENT - CONTI NUQUS

Li nda heaves a tense SIGH as Yell ow peers into the
peephol e. .

I N THE PEEPHOLE - Enzo steps down the hall to the
stairwell. He pauses and | ooks back to the door before
st eppi ng down the stairs, out of sight.

L1 NDA
(def eat ed)
Can we go now?

Yel | ow gi ves her a shove.

YELLOW
Move.

I NT. STAIRVELL - CELINE' S APARTMENT BUI LDI NG - CONTI NUQUS

Enzo | eans against the wall and draws his gun..
He cl oses his eyes and takes a deep breath...
Suddenly he expl odes into action, dashing up the stairs

and plow ng down the hallway toward Celine’ s apartnent
door. ..
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I NT. CELINE'S APARTMENT - CONTI NUQUS
VWHAM

Enzo kicks the door open and charges into the room gun
at the ready.

ENZO
Li nda?

No one’s there.
Curtains billow around an open w ndow. ..

ENZO ( CONT’ D)
Shit.

He races to the wi ndow and peers out - there’'s a fire
escape.

EXT. FI RE ESCAPE - CONTI NUOUS

Enzo clinbs out the window and races up the stairs to the
r oof .

EXT. ROOFTOPS - M LAN - N GHT

Yel | ow | eads Li nda across the rooftoops, PANTING Wthout
his nmeds, the disease has begun to sap his strength...

He sweats profusely. H's make-up runs...
He suddenly sl ows.

YELLOW
(out of breath)
Wi t .

L1 NDA
Were are we goi ng?

YELLOW
Just over there.

He points to a | adder by the arched gl ass rooftop of the
Galleria Vittorio Emanuel e - A stunning and worl d-fanous,
three-story mall that is hone to the nost fashionable
shops in Italy.
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YELLOW ( CONT’ D)
| have a car parked and waiting over

t her e.
LI NDA
Then cone on.
YELLOW
(still panting)

| need a second...
She | ooks back to see Enzo clinbing to the rooftop

LI NDA
No ti me! Cone on!

Linda pulls Yellowto his feet and forces himto keep
novi ng. ..

Enzo dashes after them..

LI NDA ( CONT' D)
Move!

She supports nost of Yellow s weight as they inch closer
and closer to the | adder by the arched gl ass roof...

Enzo cl oses on them f ast.

ENZO
St op!

Li nda whi ps around as Enzo cocks and trains the gun on
Yel | ow. . .

Yel | ow col | apses to the gravel rooftop...

Linda lunges at the gun as Enzo pulls the trigger..
BAM

The bullet ricochets off the roof, just mssing Yell ow.

ENZO ( CONT’ D)
What are you doi ng?

Li nda steps between Enzo and Yell ow, who continues to
crawl across the rooftop.

LI NDA
You can't kill him We'll never find her
if you kill him



ENZO
We know where she is!

Enzo shoves past Linda and | ords over Yell ow.

ENZO ( CONT’ D)
(to Yell ow)
The ol d stadium That’'s where you took
them isn't it? That’s where we' |l find
Cel i ne.

Yel |l ow stops crawing and turns to Enzo, CHUCKLI NG

ENZO ( CONT' D)
What ?

YELLOW
You' || never know, you' Il never find her
unl ess you let the two of us go right
here, right now.
Li nda grabs Enzo’ s shoul der.

L1 NDA

There’s no tinme to argue. Just let us go.

Pl ease.
Enzo shrugs out of her grip.
ENZO
(col d)
| can't.
Enzo grabs Yellow and lifts himto his feet...
Yel l ow pulls his gun...
Enzo bats it away effortlessly.
YELLOW
(chuckl i ng)
You' Il never know. ..

SLAM

Enzo smashes his fist into Yellow s chin..

Make-up snears and blood drips fromhis |ip as Yell ow

CRASHES to the rooftop.

L1 NDA
No! Don’t!

101.
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Linda tries to hold Enzo back. He shoves her out of the
way.

ENzZO
Stop it! She's Dead! Look at him He
doesn’t bargain, he doesn’'t |et anyone
go, he’s a killer! It’s what he
does...it’s all he knows.

Yel | ow scanpers backward, but can’t avoid Enzo’s boot
as. ..

CRUNCH

Enzo kicks Yellow in the gut, spinning himacross the
rooftop onto the arched gl ass roof of the Galleria.

L1 NDA
Enzo, no!

Enzo draws his gun and presses it to Yell ow s forehead.

ENZO
Is she alive?

YELLOW
(l ooking to the bl ood on
Enzo’ s knuckl es)
You don’t want to get any of that on you.
I’ m di seased, you know.

Enzo holds the gun by Yellow s left ear and..
BLAM

The Bul | et snmashes through the glass barely an inch from
Yellow s ear. .

Yel | ow Covers his ear, HOAING fromthe pain that the
noi se caused.

YELLOW ( CONT’ D)
Fuck you

BLAM

This tinme the bullet goes into the glass just off
Yellow s right ear...

CLI NK. CLI NK. CLI NK.

Spi dery cracks appear in the glass of the arched rooftop.
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Enzo places the gun to Yellow s forehead again..
CA- CLI CKI

Enzo whi ps around to see Linda training Yellow s gun on
hi m

L1 NDA
You have to stop this. You're killing
her .

ENzZO

Put the gun down.
L1 NDA
If you kill him you kill her. And |
can’t let that happen.
CLINK. CLI NK. CLINK.

The cracks spread, the glass is about to fail.

YELLOW
You should listen to the girl.
ENzZO
(to Yell ow)
Shut up.
L1 NDA
Pl ease...he has to |ive.
CLI NK
CRACK!

The gl ass SHATTERS and gi ves way as Yellow slips through
the hole in the ceiling..

LI NDA ( CONT’ D)
NO

Yel | ow reaches out and grabs a jagged, gl ass-encrusted
iron support strut...

G ass slices through his fingertips...

Linda drops the gun and leaps to the hole in the ceiling,
reaching out for Yell ow.

LI NDA ( CONT' D)
Take ny hand!
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ENzZO
Let hi m go.

L1 NDA
No.

Enzo grabs Linda and throws her backward across the
rooftop...

She hits her head on a chimmey and falls to her knees,
st unned.

ENzZO
No escape. | will not allowit.

Yel | ow dangl es four stories over the beautifully tiled
floor of the Galleria...

Bl ood drips from his hands, which are inpal ed on jagged
shards of gl ass.

YELLOW
You’ ve | ost.

Enzo reaches out and grabs Yell ow s hand, squeezing it
tightly...

Yel |l ow HOALS in pain as the glass digs deeper and deeper
into the flesh of his fingers.

ENzZO
You will never again harma soul.

Enzo squeezes. The gl ass severs his fingers.

ENZO ( CONT’ D)
You’ ve | ost.

Yel | ow CHUCKLES t hrough the pain as his fingers drop off
one- by- one.

ENZO ( CONT’ D)
What ? What’ s so god dammed funny?

Li nda steps up behind Enzo, tears in her eyes.

YELLOW
The girl...she’s still alive.

Yellow s | ast fingers sever fromthe knuckle..
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L1 NDA
(crying)
No! !'!
He plumrets to the tile floor of the Glleria..
SPLAT!

CUT TGO

| NT. DARKENED ROOM - NI GHT
VHAM

The door flies open...
Stray cats scatter as...

Fl ashl i ght beans cut through the darkness as several
PCLI CE OFFI CERS fl ood into the room.

Their lights w pe across...

- the steel table

- the shattered mrror

- the red wol f’s head tiles along the wall

An O ficer holds his nose against the stench of bl each.

OFF|l CER
This one’s cl ear.

We pan across the room and through the wall..

I NT. HALLWAY - STADI UM - CONTI NUOUS
The hallway is a swarm of police activity.
Chi ef Inspector Muri cuts a swath through the Oficers...

He steps into the doorway of the darkened room He
surveys the scene and | ooks to an O ficer.

CHI EF | NSPECTOR MORI
The girl?

The O ficer shakes his head “no”.

The Chief Inspector flips open his cell phone.
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CUT TGO

I NT. GALLERI A VI TTORI O EMANUELLE - CONTI NUQUS

Yel |l ow s broken body lies in a heap, surrounded by
shattered gl ass. ..

A CORONER drapes a sheet over the body. OFFI CERS buzz
about, collecting evidence...

The bl ue strobe frompolice cars flashes across Linda' s
face as she | eans against a storefront, snoking a
cigarette..

She | ooks up to the hole in the glass ceiling a hundred
feet above her..

Enzo paces, BARKING into the phone.

ENzZO
She has to be there...keep | ooking.

He snaps the phone shut and | ooks to Linda...

L1 NDA

VWhere i s she?
ENzZO

They’'re still searching the stadium..
L1 NDA

She’'s not there is she?

CUT TGO

EXT. PARKI NG STRUCTURE - NI GHT

Planes fly in and out of the nearby airport as we push in
on the nmulti-level parking facility...

We pan down, through floor after floor of parked cars...

As we descend into the lower |evels, a faint WH MPER
grows | ouder...and | ouder..

We hit the bottomfloor and glide past row upon row of
cars. ..

The WHI MPER continues to grows | ouder..

W turn a corner to see..
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THE CAB!
We push in on the cab and through the trunk to see..

CELI NE - WH MPERI NG agai nst the bl ood-streaked duct tape
wr apped around her nouth..

Her arnms and | egs are bound...
Her breathing is |abored...
Bl ood pool s around her as her cries go unheard...

CUT TGO

I NT. GALLERI A VI TTORI O EMANUELLE - CONTI NUQUS

Enzo paces in the strobe-effect of the flashing police
lights as Linda stares at himcoldly, her eyes boring
hol es right through him

L1 NDA
He was going to tell ne where she is.

Li nda grabs Enzo by the |apels.

LI NDA ( CONT' D)
Were is she? Isn’t that your specia
skill? To know the mind of a killer?
(crying)
Were is she?

Linda col |l apses into Enzo’s chest. He tries to wap his
arnms around her consolingly, but she pulls back.

Enzo is suddenly lost in thought.

ENzZO
Not the stadium.. The Stadiumis the
wong direction fromhere to nake it to
the airport and back... Jesus.

Real i zation hits. H s eyes go wide. He dashes to one of
the uniformed officers.

ENZO ( CONT’ D)
Was his cab parked anywhere in the area?
VWhat’ s the nunber.

The uniformed O ficer flips though his notebook.
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UNI FORVED OFFI CER
Taxi nunber eight sixty-six. No sir, no
report of...

Enzo dashes to Linda and grabs her wi st.

ENzO
Conme on!

CUT TGO

I NT. TRUNK OF THE CAB - CONTI NUQUS

Cel i ne WVH MPERS and chokes agai nst the bl ood-speared duct -
t ape.

Her eyes flutter.
CUT TGO

EXT. CTY STREETS - N GHT

Enzo’'s fiat speeds onto a service road indicating
“ Al RPORT. ”

I NT. ENZO S FI AT - CONTI NUOUS

Enzo grips the wheel with one hand while shouting into
the phone. Linda' s face shows her pani cked desperati on.

ENzZO
H s cab. She’s in his cab! No one would
think twi ce about a taxi at the airport!
She’s there sonmewhere. Have Airport
security sweep the parking structures!
Cab nunber eight, six, six.

He snaps the phone shut and grips the wheel tight. Enzo
and Linda share a | ook there is no need for words.

CUT TGO

EXT. PARKI NG STRUCTURE - NI GHT

Airport security and police cars swarmthe structure.
Enzo’s fiat SCREECHES to a halt. He dashes out, foll owed
by Linda. He shouts orders to the other Oficers.
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ENzZO
Search every floor! Top to bottom

An Airport security guard step up to him
Al RPORT SECURI TY
There are four parking structures here
and anot her six privately run parking
facilities in the area.

ENzZO
Search themall. Cab eight sixty-six.

The security guard dashes off. Enzo turns to Linda.

ENZO ( CONT’ D)
She's here. W' ll find her.

She leans into him He waps his arns around her, this
time she offers no resistance.

Enzo checks his watch.

ENZO ( CONT’ D)
Cone on...find her.

CUT TGO

I NT. TRUNK OF THE CAB - CONTI NUQUS
Cel i ne convul ses. Bl ood cones out of her nose.

CUT TGO

EXT. PARKI NG STRUCTURE - LATER

The sun is starting to rise. Linda and Enzo are stil
| eani ng against his car, still clinging to each other.

H s radi o CRACKLES.
RADI O
We got it! Martino Parking, basenent
| evel just south of the airport.

Linda GASPS with terrified anticipation as they leap into
t he car.

CUT TGO
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I NT. BASEMENT LEVEL - PARKI NG STRUCTURE

Enzo’'s Fiat pulls up to the cab which is surrounded by
police. The trunk is open, the w ndow smashed.

Enzo and Linda dash fromthe car to the scene.

LI NDA
Cel i ne! Celi ne!

Oficers try to hold her back, but Enzo nods to them and
they rel ease her.

Li nda stops just short of the open trunk and cl anps both
hands over her nouth to stifle her urge to scream

Tears stream down her cheeks as she reaches into the
trunk and cradles the dead Celine in her arns...

She sits on the bunper and rocks Celine in her arns,
mat ernal | y.

LI NDA ( CONT' D)
(whi speri ng)
|’ m so sorry.
Crying, Linda peels the bl oody duct tape fromCeline’'s
nmout h. Enzo steps up ti Linda and places a hand on her
shoul der .

ENZO
Li nda. . .

She recoils at his touch and |l ooks to himwith hatred in
her eyes.

LI NDA
You did this! You did this!

Li nda continues rocking Celine in her arns in a sorrow ul
enbr ace.

Enzo’s face falls. The realization hits hard..
He is responsible...

Enzo’s mnd reels...

He hangs hi s head..

He pulls his badge fromhis suit pocket and drops it...
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The badge spl ashes in a pool of blood at Linda' s feet.

FADE TO BLACK



