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FIVE CAME BACK

Screen ) Plsy
by
Jerry Cady

. Revisieons

by
Daljhon Trumbo

FATE IN
EXT, AIRPORT - KIGHT

1 FULL SHOT - establishing the sirport. Into the scene

;

drives a taxl, It comes to a stop in front of the

airport entrance,

2 MED., SHOT - toward the osb as the cabby olimbs out and

opens the rear door., Out of the cab

come JUDSON ELLIS

and ALICE MELHORN, Judson is nice X6bking in an over-

sensitive, over-graceful way. He is

obviously &

weskling, yet he is not a fool by any means and has a
great deal of soclal charm, Alice Helhorn is a very
beautiful, very smart girl with an open intelligent

face, Her whole bearing suggests good breeding, good

taste and good sense,

The cabby hands themtwo light airplene bags which
-Judson takes, Judson hands the cabby a bill. The

cabby looks at 1%, -

CABBY

I']1]1 have to get some change,

JUDSON
You can keep the change =--
one condition,

The cabby looks at tﬁe bill, then ‘looks back at Judson.

on

——— —— CABBY

-

There is a grin-on his face, -

Knything-ﬁhoxj:gii-bmurder,_:ﬂi;ster. e T

“¢CONTINWED)— ~ —



2 (CONTINUED)
JUDSON
If anyone asks you sbout us, you
have never seen us and you dldn‘t
bring us here, Is that clear?

CABBY
{seriously) ~ _
That ein't only elear, Mister,
Itts the truth, -
-{raises his hand
to sweay)
S0 help me,

JUDSON -

(to Alles)
Com m’ dﬁ&ro

He picks up thelr bags and the two of them enter the
airport. The eabby looks at them briefly, looks back
at the bill in his hand with personal satisfactlion,
turns toward his oab,

WIPE

' Ll X AR R4

INT. AIR TERMINAL - NIGHT

3 FULL'SHOT - Most of the charseters we will introduce in

the following pages are in the scene but we do not
specifically point out eany of them with our camera,
There are perhaps twenty or twenty-five people in the
eirport, In the b.g. we see Judson and Alice going up
to a large blackboard ,plane schedule.

4 CLOSE SHOT - Judson and Alice looking at the schedule,

Xt readss .

SILVER GUEEN
Teplic City, Mexisco, Panama Clty
Time of tako=0fTeeeese23350 Po Mo

Off scene we hear & page boy callling.

» .
PAGE BOY'S VOICE

- (Bt too-toud) - A\
—Miss Nolany Miss Peggy Nolan, . '

P

ro T T T Zo=iz (GONTINUED)--



4 (CONTINUED)

’ : JUDSON
{ (tO Alice)
N In ten minutes we'll bs out
. of the whole mess.-
) |
' ALICE

{a 1ittle tensely)
Yes, '

The page boy enters the scens,

' PAGE BOY
Are you Miss Nolan?

ALICE
Eo,

The page boy moves off, PAN WITH HIM as he goea,

PAGE BOY
(calling)
Mlss Nolan, Miss Peggy Nolan,

: SHRY ) &

The page boy carries a packags,.

WOMAN'S VOICE
Ovexr hers,

The page boy looks o.s. to:

‘™

5 ¥ED, SHOT <« Peggy Nolan, She ls prstty despite the faot
that her eyes are too large asnd her: complexion too pale,
She 1is smartly dressed with absolutely no flash -- but
not for traveling -- for & cocktall bar perhaps. She
has sbout her a look of weariness, of sadness and of
complete disillusionment., As the page boy enters the
scene walking toward her CLOSE in with him to:

6 MED, CLOSE SHOT - Peggy Wolan and the page boy,

i s ... ——__ T pAGEBOY— . - .
Il ' ) Package for you, Misa Hola.n. ——— —=

_ - - — - - —_— _—ae

——— T — .- I - {resch into her —
=. "= 7 T —— =7 -and gi him a tlp

—_— M o= - e T e P, 1 VO . I AAvm TNy




6 (CONTINUED)
Shs aocepts .the package,

% PAGE BOY
- Thenk you,

He moves out of the scens, Poggy unwraps the paskage
and withdraws from it a magnificent orchid eorsage which
has & card attached, Her eyes do not light uwp &%t 211 at
the gight of such a beautiful bon voyage gift. A little
listleasly she opens; the' envelope contalning ths eard.

INSERT THE CARD:
"Good lusk =-- and thanks a
million for what you're doing,

T

Off scene we hesr the sound of a loud speaker, It is
the announeing set for the airport,.

LOUD SPEAEKER
Flight Number Rine, Ths Silver
Queen, Los Angeles to Panams
via Tepic, Mexico. ILeavifig ir
five minutes,

Peggy listens, then looks baek at the eard., Slowly she
tears 1t into 1little bits and drops it on the floor
beside the bench on which she is sitting., She risss,
picks up her luggage and the corsage, She leaves the
box which contained.it. on the bench, With an air of

- complete disinterest she starts out of the scene,

7 HED., SHOT - toward the terminsl exit which leads out to
the cenopied runway. The passengers for the Silver Queen
are drifting out together with & few curious onlookers,
We see Judson and Alice, Peggy and an elderly couple
among them,

EXT. AIRPORT - NIGHT

~ -8 FULL SHOT - under-the can0py which leads to the plane-
4 .. .— .. . runwaye. Thexg_are perhaps twalvé"paOple asaembled there
BT — or asaemblin& - o —

- - T
_— - ———
—_— - - ———— - - ——

. - —— - . ez
——

e —— i — —. g p—
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10

11

TE = Humphl

CLOSE SHOT - a flowey woman with a few bouquets slie
tries to sell,

FLOWER - WOMAN

(as people pass)
Flowers for madam? Violets -- }
fresh gardenias -~ ten cents,

Peggy entsrs the scene,

. PEGGY ‘
Perhapa you can sell this,

She hands her the orchid corsage. The flower woman?s

eyes light upe

FLORER WOMAN

Ch, thank you very mmch, Madam,
It's so seldom I get to see --

Off scene we hear the

I TR T

She looks up and Peggy 1s gone,
roar of an airplans motor.

MED. SHOT ~ the group as they lock down the fleld,

CLOSE SHOT - Henry and lartha Spengler, Martha 1s a
stout, self-possessed: ard habitually domineering woman,
large and a little awesoms.: . Henry 1s Casper Mllquetoast -

' MARTHA
I do hope they haven't misplaced

our luggage,

HENRY
(soothingly)
Now, Martha, I'm sure the young
man knows his business well
enough to take care of everything.

T MARTHA et
Didn'%t look to ms 1like  —— R
——— __he-had a-brain in his hend, _

- Sh“ﬁ—shtan_stnur tie, Heg_:l’l‘ s

- T



12

13

14

15

e — T p————

FULL SHOT - toward the field from the ANGIE of our
characters. The great sllver-winged twin-motored

Silver Gueen looms out of the blackness, her motors
throbbing, her rudders working as she rolls up *o
position at the end of the canopled runway., Instantly

a hand baggage truck msnned by Abe, the stoeward of the
Silver Queen, end an airport attache, rurbles cut to ths
plane, Ths two men start to put the luggage on thes plane,
Out of the plane steps Joe Brooks, co-pilot, Hs 1s '
perhaps thirty, good-looking in a masouline way, He is
the type who would not be s&bove =2 casual flirtation,
Sometimes it might not even be casurl. He walks over.to
the canopy, swaggering pleasantly in his trim wmiform,
He is on the point of cpening the gate which would
permit the passengers to go out to the zhip when ths -
page boy of our previous scens eniers, squsez ing his

way through the orowd, and approachss- Joe,.

PAGE BOY
Hote from the superintendent?!s
offiece, :
JCE
Thenks,

He takes the note but before he opens 1t he casis a
careless glance over his prospectlve.passpngers. His
eyes rest for & moment ons . .

CLOSE SHOT - Allce Melhorn. She returns his gaze
steadily. ‘

LI .

CLOSE SHOT - Joe as he smiles in a slow, conflding way
toward her, Then, with a carsless flip of his finger

he tears the note open and reads the message., Hls face
sobers up, as if he were surprised at the contents. of

the messege. He givss a low, involuntary whistle, pauses
for & moment then wheels and, still studying the message,
starts over toward the pilot's compartment of the Silver
Gueen, ‘ ‘

MED, SHOT - the group under the canopy watohing him go.
Suddenly we get the o.s, sound of a racing auto motor,
the squeal of tires against pavement and a nerve-racking

-— -—howl of brakes, A1T of our charsoters look off. slightly

to the right-tor T o -

e e T ¢ - - . PR

—_—_ - e -
—rEAe —

-— - . —_———— ..
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16 FULL SHOT - sn enormous black sedan just coming to

a stop in the alrport driveway. A nondescript man -«
not in & chauffeurts uniform - i1s driving. The baek
door opens and two men get out with a little boy sboutb
four or five years old. The ecbild is a pretiy, lovable
1ittle thing, smartly dressed, and apparently gently
yeaped, Ons of the men, Michael Mulvaney, is a clean-
cut, quietly dressed, and genuinsly likeable looking
man of sbout thirty. The other man, Pete, is & mugg -«
Allen Jenkin's type. He has two sulteases. -

17 CLOSE SHOT - Mulvaney, Pete and Tommy. ¥ulvaney gets
down on one knee, his arms around the little boy, and
speeks to him affectionately.

MULVANEY T
Now I want you to be & good boy,
and mind Uncle Pete, Just as
you would me,

4 TOMMY
Do I have to go away and leave
“ you, daddy?
MULVAREY

It11l be with you In a day oOr
two end we'll get & boat and -
go fishing and swimning and

- : everything, How will that be?

' TOMMY
(dubiously)
Fine, -~ I guess.

A ~

‘Mulvaney kisses the boy, and hugs him tight. Then he
gets to his feet and speaks c:lsply to Pste,

HULVANEY
I'11 join you in about a week,

PETE
(protesting)
Aw, gee, Mike, why dont't you
just chuck everything and com®
with us? You've squared ell
your beefs -- they couldntt _. v .
— lay a finger on you == -\

T At a mesning glanee from Mulvensy; peta subsidess _

— . _.T T - = ——(»CONTIE_@D) B
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17 (CONTINUED) .

MULVANEY
I'm thinking of him,
(indicates
T oy )

PETE _
(noddlng)
Ckay, okay. Ses you when you
get to Panama City.

¥ulvaney pleks up Tommy and hugs him again, then sets
him down,

MULVAKEY
See you later, Tommy.

: rom
A1l right, daddy--don't be too
long.

- . MULVAREY

| (laughing)
I wontt, .

He shakes hands with Pete, who is bb¥Iéudly under thse
stress of some emotion, despite his hardbolled exterior,
Then Pete reaches down and takes Tommy'!s hand asg a

. porter comes in and takes their sultcases., Pete and
Tommy follow the porter toward the plane, CAMERA TRUCKIRG

WITH them., As they approach the plane, Larry, the
steward, stops them,

LARRY
(nodding toward
ear)
How did you get onto the fleld?

PETE
(truculently).
We had a speclal pagsse—--
(waves tickets
under Larry's
nose )
-=gnd we got tickets on that
thinge-
— (indicates plam) - L\ .
—IT . -olear to the end-of the li.na. - . p~

- T —_—— e

“B’a thuu Eixt Larry in his plaoce, Pate g].owars at him™

an -TE810Ne.N B nlk tmrd the la.na holding:'l‘mny_:hg ;
the hend,. - T =



=Y:Y

7 . '
f 18 CLOSE SHO? - of Buhraney. As hes watches his BOR- nmgh
' into the airport, his face becomes tender. A wistful
expression creeps into his eyss -~ 8s 1f he were
- watehing his boy for the last tims, Then he turms
- abruptly snd gets into ths ear. It drives away,
19 m. 830& m&rm cmopy As ?ete and!‘m anhor
scene, Joe, ths eco-pilct whom we saw recelive a nste,
B11l1 I.amigan, tha pilot, walk up to the eanopy
BILL
I'm sorry, folks, We'll be
hold up fifteen or twenty
minutes, Orders from the
Department of Labor,
- MNARTHA
{eontemptuously)
Depdrtment of Labor indeedl
You'll have to get us a better

: reascn than that, yomg man,

S

Bill looks over at her for a momsnt wlth an expressicn
of acute distasts,

L LAY 2 }, 3

BILL
{deliberately) .
Wetre taking on an anarchist,

There ere expressions of surprise on the faces of all
In the group. _ .

(CONTINUWD)



19 (CONTINUED)

- 20

BILL

(st1l1l letting

her have i) .

They think hets erazy,
do you think?

" What

MARTHA

(breathlcis )

Wby, I -- I don't kmow,

BILL
(to the walting

group )
Theyre's nothing to worry
Hetll be 1in custody the

fOlch
entire trip,

ebout,

(a 11ttle pause
while hs looks

. at them all

¢ et i & n

with a8 wry smlle)
He may not be asm corazy as we -

think,

DISSOLVE

INT, FFICE OF IMMIGRATION INSPECTOR IN CHARGE OF
~ EXTRADITION ~ NIGHT

MED, SHOTe It 18 & large room, At one end is a desk
behind which is Inspector Yeates, a calm, middle-aged

executivs in uniform,

He 1s leafing through a stack of

legal documents, signing and stamping evary other sheet.

Three men stand before him, one of whom is making a speech.
He is a Consul for a Central American cowmntry,

tall, dark and well-dressed.

Guzrman e-
On his left atands Robert

Crimp--a lerge, heavily-muscled, bull-neecked man with
long dangling arma and the bent-lmeed walk of a gilant aps,
He is always wearing a moronic grin, even when there's

nothing to be amused about,

On the Consul's right sids is

- CaBtro ds Vasquer, & Latin type -of politicel zealots- He

1ssullen, smouldering, @lways: on the . verge of wlolent-=:_

policeman stands in b.g. The

e —_— -
T e s e v ew

- aotion, but always carefully repressed, A uniformed .. -

e e &

Consul is talking,
| (qo&fmmman)'

—_—
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20 (OCOXTINUED) :
' CONSUL
The government of my country
dseply regrets the trouble to
which you have been put,
Ingpégtor Yeatege

Inapotter'!‘oaﬁu holds out pen and pnsbupapcr toward
Consul, . L

-

YEATES
¥o troudble at all,
(hands him pen)
Sign here, :
(CGonsul doss so)
You, too, Crimp.
(Crimp steps forward)

21 ¥ED, SHOT - as cri.np bends mr -‘Eo sig:i the p'aﬁors. his
coat swings open, showing that he is pgeking a small
gun in a flat case in his hip pookst, Vasquex! eyes

mOVe, but not his face, as he spots the wespon,
e . *

0o MED. GLOSE SHOT (REVERSE ANGIE) - The GConsul finishes
signing. The Inspeotor hands one set of:pspers to him
‘and puts the other set in the drawer. '

YEATES
Well, here are your extradition
pPapers.
' COUNSUL

Onge agaln, my thanks.

(takes out a

large envelope

and gives it to

Crimp slong with

the extradition

papors)
Here ars your tickets and expenss
money. You will receive the
reward when you deliver him to
the proper suthoritiess;.

(CONTINUED)



22 (CONTINUED) ‘ e
VASQUEZ :
"(with =
. faint smile)
- : All this is very uzolus, gentlemsne
, ‘ (to Crimp) .
N . '  I.can promise you, you will never
. : . deliver me to the -~ proper
- suthorpitiess :

GRIHP
With five thousand bucks waiting
for me when I hand you over?
Don't worry -- you'll get thers
811 right 1f I have to uko you
ina littlo boxe

. YEATES
(to Guzman, but
o indicating Crimp)
You'res positive you don't want
us to send one of our boys
;:gngt gtug adli. tltx.’;: man is
y & vate ctive, aven
though ¢ Em?ioned by your
government.

: CONSUL
(ﬁth ! R IR Y
deprecating gesture)
I sm certain Senor Crimp will =~
deliver the prisoner safely.

During thia, Vasquez has been eyeing Crimp's hip pocket.
He suddenly snatches the gun and holds 1t on the men.

' v

235 MED., FULL SHOT.

’ VASQUEZ
(quietly)
If you pleasse, gentlemen ~=-
don't move.

He backs toward the doore The Inspector speaks in a
soft, casusl volce, &8s one might talk to a child.

: - — - 177 YEATES - - -\
- L S ~ 7T Yom hnm' t-got & chmoe,-?aaquox.__ D
AT T L. This” is_the seventh floor and between

o e T you and the street there aré at least -~ ——
— o - = fifty ofricerrr *allfxmed. FEmn T

iy ___-__":—.—"".'__ » —_— ___;_ - 0 _:::—T-(—CW__ - -



25 (CONTINUED)

INSERT CLOSEUP OF INSPECTOR'S FOOT, as he prezses
& button on the floor in tho rhythm of an
obvious eigmlt L

\
BACK 70 SOENR - inaluding the &oor towards Ih.ieh annos
is baeking, -
. VABQUEZ
(sarcastically)

Hanging is sush an unpleasant

death, Besiles, a hanged man
always dies alones I much

prefer dying in the company of
decent citizens like you -=:. '
elways provided I'm the last to dles

The door opsns softly bohind him and a wmiformed .
immigration offieer enters with his gun drawne

VASQUEZ (cont?'d)
So don't try to atop mel ‘
. e

The officer raises his gun and Orimp shouts at the
same time,

¢ el I X

CRINP
Bshind you, Vasques,

Vasquez whirls and shoots just &s Crimp lands on hils
back, smashing him to the floore The Inspector, Consul
snd the officer gather arownd as Crimp yanks Vasquez to
his feet. Inapector Yeates is very angrye The officer
Indignant,.

24 MED. CLOSE SHOT.

YEATES
{furiously)
That warning of yours nearly
cost Murphy his life. What's
the matter with you, Crimp?

: CONSUL
/ T e o " __ _ (with-some re
s —_—m In_a moment, the officer would — T _e=
: = _baye shot hin -- '
= me— T . =—{indiecates Vasquez)™ e TE
e T T e I _._--and he would have caused no ) -
e LD IR . Jore. troublo.—-- - —



24 (CONTINUED)

CRIMP

I seid I'd deliver him alive

and I will, Xobody is going
%o do me out of uy rewsrde

oL {eoldryy . iee O
They're holding the plsne for
you nowe : _

- CRIMP
(giving Vasques
s little nudge)

c@ m’ m. . ..

Vasques starts for the doore Crimp turns to the Consul,

7 onom (emtra)
Your worries about this bird are
over. £0 longe

) -
He turns and follows Vasques, and the two of thsm start
out of the room &s we o )

. wm; DISSOLVE

EXT, AIRPORT - WIGET
25 PAN SHOT - with & police cer, as it rolls onto the
girport and stops near the plene. Crimp and Vasgques
sre in the rear seaty, ITwo wniformed immdgration officers
are in the front seat,

28 MED. SHOT - Crimp and Vasquez get out, handocuffed -
togethere. Crimp turns to the wniformed driver of the
car with a grine

‘ CRIMP
Much obligede.

The driver looks unpleasantly st Crimp, exchanges
mesning glances with the other officer in the car, then

puts the oar in_gear and 1t leaves. Vasques enjoys _~ T~ -

B ——Crimp's snnoysnce-at_the rebuff, and grins silentlye -
o Crimp, turning around .to catoh him grinning, yanks him .=
. —-_away 1fi the—direction of the planes S e TEETE

——— —— -
- . - - —
——. . - —cmm———
 ——— .. e =



14
EXT. PASSENGER GATE OPENING INTO RUNWAY TO PLANE ‘- HIGHT

o7 MED, CLOSE S8HO¥., Eill goes up to & plane dispatecher and
begins checking over paperse . Crimp and Vesqusx scoms inte

shot and stand waiting for the gate:to be opened,. C
.- bag thrown & top coat over their wrists to hide ths ouffs
:'whiel hold them togethers A little behind &nd 1o eme - -
. s1d¥7tands Peggy Nolan. Peggy watohes Yasqués as ho .
Y trles to light a eigerette with dnly one frée hand. He
gets & pack out of his pockst, pulls s’sigarette from 1t
with his teeih;, then tries to light a mateh, He cmn't:
anage its He finally tries to strike 1t on the ground.

Whan he bends to do this, Crimp yamks him roughly
uprighte Vasquez glares at him; then twims as Peggy takes
a lighter from her purse and puts it to his cigarette,

He inhsles deeplye. B ' '

t ..

VASQUREZ
{fervently)
Thank you, misae

Peggy smiles at him synp.tthoticallyo.‘ crinp looks her up
and down snd makes & heavy-handed attempt to strlke wup
an asquaintanceship, ' ,

Yo

A CRINP

¥ (tipping his hat)

Looks like we're taking ,thg”gagsg
plane, sister. ;

PEGGY
. {(cold and hard)
I dont't talk to copsl

+ ~ CRIMP
(smiling)
They been bothering you much
lately? '

Bill, who has been watching their unpleasantries,
quickly interrupts him by stepping betwsen Crimp and

Poggye A

BILL
(metallic)
Lot's mee your tickets.

o ' s Pegsy 1oo§s—g;:af'*terhiii;gt.3£;1., T ey
o CoLE T P - -
©- = _=-.._-=" Huch obligeds T - — T

LT == T L CitonorauEd)
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27 (COETINUED)

29

31

Bill looks at her without snswering, then takes the
tickets and hands them to plane dispatcher, and turns

"his back on Peggy who is obrionsly macaustemd to -

suah tmtnent.

MED. FULL SHO?. Coming towards the gate from the
airport station is Judson Ellls, follewed by a porter
carrying some very light luggagee Martha, followed
by Benry, followed by Abs trundling s barrow piled .
high with trunks, valises, hampers, hat boxes snd
percels, hesves inte view,

FOLL SHOT -~ TOURARD the planes Billl Iarnigan enters
and goss up front to the cockplt:s Abe snd Joe ' atand
on either side of tho entrance and begin assiating

the pasaongers ine roay of the motor is. wvery loud
overthoummdldonot thirk we will need any
conversation of the uwsusl ad 1ibs which are very &ull,
Instead, let us play it for the expressions of our
characters and let the lines be hanged,

The business of our characters as they enter: Crimp
pushes Vasquex up into the plane shead of him, handling
him as tendsrly as if he were eggse Joe gring in a
very Iriendly way to Alics, Alice pays no attention to
him but Joe receives in response & f¥ierfdly grin of

understanding from Judsone Peggy is eccmpletely listless.

Martha booats Henry in with one swoosh of her heavy

P

hand, but before she herself enters she tests her welght

on the entrance steps to the plane. MLLf carries Tommy
into the planes Tommy is wide-ayed. Joe and Abe
dispose of ths sssisting stepladder, enter and close the
door behind theme

¢ ‘.

FULL BHOT, Tbe ship texies down field and starts to
rise. : :

LONG SHOT. The ship rises, banks, meking a clircle and
gaining sititude, then atraightenn out, disappearing
into the clouds.

DISSOLVE OUT



16
DISSOLVE IN

INT. COCKPIT OF PLANE -~ RIGHT

GI.OSB TWO SHOT .- Bill 1s at the.: cantroh, Jos 'crking
ro.uo. mri.ng urphunu. . _

, JBE- o - |
N Ttnlkins into radie) '
- Altitude thrse thousand feeti, -
visibility good, ceiling
wmlimited, Give me weather at
Tepice WXEZ to WHWO, Come in.
{(l1istens then - .
signs . off)
"MX8Z beeck to WAWO. Okay, thanks,
wXez offe :
(turns to B11l)
Tepiets all elear.

BILL
{laconic)
Swell.

JOE
Whattre you going to do when
we lay over in Paname City?

LTI

BILL
Sleepe
. JOE
I'm figuring on & round of
g‘igty. M Fd
BILL

With the passenger in seat five?

JOE

- (grinning)
Righte

BILL
Isn't that hexr boss with ber?

R 1 -
... T 8uree. Young-Ellis-==she up
“his-0ld mew owns half of Sputh- - -

o Anorica -= rubber and_thx e e o

— - -~ _— = - e

= I e = ___"" (CO!?E@_U_@) —m——
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32 (CONTINUED)
BILYL,
He night not like you chiszeling
in on kis secretarys They'!re
mighty friendly, . .

JOR.
suppose if you had a segrétary

- ‘you'd give her & slap.in the

the e

BIIL
' (ribbing Rim)
I saw them holding handse
: JOE )

Well, maybe he's got bns!.nnl

worries,

Joe turns and locks through the gluu partition ‘that
separates cockplt from pnuengor'l cabine.

. BILL

Maybe.

. JOR T ae
I thinkl'ngoattmnhana
sandwiche

He turns and goes.

INT, CABIN OF PLANE - EIGHT

MED, FULL SHOT « as Joe passes throughe There 1s a
night light burning, All but one of the berths are
mads uvp, snd the passengers have retired -- all except
Crimp. His berth is still uvmnmade, and he sits
indplently in the seat, apparently lost in pleasant
contemplation of what he is going to do with the reward,
Across the alsle from him, Vasgquez is in bed, but the
curtains are not drawne Vasgques is lying flat on his
back, staring at the celling of the plane, wrapped in
thoughts of his owmne As Jo® approaches the men, he
looks at Crimp, smliling.

g

e Te- = T TJoB — . \ .
- mEEE T ' ——Aren't-you going to get smy — .__ =
— —EET e sleep? a B

—r -

e o S -~ (CONTINUED) _
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33-34 (CONTINUED)

35

356

CRIMP
(srinnins.
indiceting Vmsguez)
Iator, maybee I Just want to
be sure he dooan*t try to g0
tm- o. nlk.

) JOR
.lt an altitude of three thoussnd
foott

CRINP

He night want to get it over in
& hurry, and he's worth rivs
thousand dollars to me.

Vasyues ralses himself on his élbow, and smiles
cyniocally across £t them,

VASQUEZ
Yes, Mre. Crimpe I'm very
exponslive merchandise. And I
warn you ~=~ you'td dbetter not
relex yowr vigllance -- even for
a minnte. -

» L2 YR
CRIMP

- (angrily)
I'1l stay awake all night8

This apperently is the reaciion Vasques wanted. He is
strictly pulling & rib. He has no intention whatever of
ending his lire, but 1f he can forece Crimp to spend a
slespless night =~ that?s preats With a contented smile,

he ‘sinks back intc hls bsrthe Joe, getting a wink from

him, amiles almost spprovingly, and continues on his way
to the after compartment.

MED. SEOT. Crimp gets up restlessly snd paces the sisle.
As ne does 830, he paszsas a curtain that is z31ightly open
and takes & quick looke A woman's arm yanks the curtain
togethers

INT, PI:.GCY'S DERTH = HIGH‘I

CLOSE .SHOT. Peggy,. angz'sr, ‘fagtens the curtein from
msido and_turns back to ;Ahb&p magnzine ahe 1- roadinso




37-59

40

_'wytomberth.

INT. CABIN OF PLANE - NIGHT

MED, SHOT, Martha Spengler, in an o0ld fnshioned bathrobe
and wearing halr curlers, comes out of the rest room and
starts for her bulk.

glves her an tpprehensin tak.. -Rartha: oontinui on her

IRT. TQM'S BERTH « NIGHT

MED, CLOSE SHOT - Tommy, ready for bed with Pete hanging
his clothess up in the hammocke

- FPETE -
All right now, pile ine
' TOMMY
Wo'lye got to say our prayers
first-

PETE
(uide-.e'yed)
¥hat do you mean -- wef?

TOMMY
You say your prayers every night,
don't you?

PETE LA R
WhY == uh -~ surses Sure I doe

TOMMY
Shall we say your prayer or mine
tonight?

PETE
I'm kind of =ick of mine,
Suppose w8 UBE& yourse

TOMKY

A1l rizhte Kneel downe

Pote swkwardly gets to his kness, Tommy folds his hands
in front of him, closing his eyes, and begins hls prayers

TOMMY (cont'd)
How I lay me down to sleep =~

‘ PETE
(repeating)
How I lay me down to sleep -=

—TOMMY - - -

48 sho -passes Vasgues, shs looks at.
him in awe, and he, astounded by her fearsome eppsarance,

I Pl‘&y__the Lords my soul to kegp_—-- IR e



40 {CONTINUED) _
I pray the Lord my soul to keep =

3£ X shonld die before I wake » ..

‘i\.. . .
_ PONMY
I przy the Lord my socul to take,

I prey the Lord my soul to teke,

TOMMY )
Plense takes good sare of nw
Daddy and w-

PETE

Please take good o~

He breaks off snd looks questloningly at Tommys
* SHRD 5o

TOMMY
(to Pete}
This is personal right here.
You don't have to do 1t mlless
you want to.

« =~ PETE
I get it.

TOMEY
(resuming his
attitude of prayer)
Please teoke good cere of my
Daddy and get us together again
as soon as you think you can,
Thank Ione Amen.

Tommy rises and Pete does likewlse.

o - ... —— —PEFE S
e S e Gan we get®w uttle shut eye nov? ——
L EEL e e ST o (cm)
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40 (CONTIFUED)

41

TOMMY
{climbing into bed
. end nodding)
Good ﬁ@t! Pets.
4 Zlooking dowsiEs
ST wommy slosé8 hds
Good night, kid,

IRT. COCKPI? - WIGHT

TWO SHOT = Bill is leaning back, flying the ship indolentl:
by pure instlnet. Peggy, & fetehing'negligee around her
and carrying a paper water cup, approaches end leans again

the door, obviongly lonely.

| PEGGY
{tentatively)
Nice night.

Bil1l, surprised her voice, looks around, with no
change of expression. .

. BILL P e
{retuarning to
hiz work
Yesh,

PEGGY
We land at Tepic in the morning,
dontt we? . ..

BILL
That?s what the tlmetable says,

PEGGY
(offering him a cup)
I thought maybe youtd 1lke a
drink of water.

Blll loolzs at her sidewlse snd rejects the drink of weter
by instantly looldng uway ’aguin.



' 23
41 (CONTINUED)
PEGGY
You don't talk mech, do you?

: (rinally)

. Tady, we hit some bumyyair
over the mountains. Youtll
feel 1t less if you go to bed --
and go to sleep.

PEGGY
(nodding)
I get it,

{ehrugs ’
Well, good night, )

Bill does not answer, and after a final look at him,
she philosophically drinks the water herself end starts
back to ler own place,

INT. PLARE - STEWARD'S COMPARTHMENT - HIGHT

e
42 ~Abe 1is shining shoes, Joe has s sandwlch half eaten,
He holds a cup of coffee 1n hls right hand snd is mnching
away contentedly., There 1s s box %tl}e slde of the
compartment near Abe which has a panel or seat numbers.,
Both men tum and look at it when the buzzer sounds,
INSERT BOX -- .a- light shows at seat number flve,
BACK TO SCENE: Abe stretches himself and starts to go.
LARRY
(annoyed)
Yhy don't they go to sleep?
JOE
{(gets up - hiding
his eagerness)
I111 teke the call for you, Abe,
LARRY
_ (surprised) -
- e , don't bother,__Mr BI’OOkHo - \

e e . ——— .- . era

. oo - i ;ﬁﬁE Pt ] —. T —
= _ B -Neo. bother at .8.11. e DTl



42 (CORTINUED)
IARKY
(wisely)
Oh, I get 1t. Flve 1s that
good-looking gal.. ¥ant &0
borrow my steward!s hat?

o

~ Joe grins e.nd exits,
THT. ALICE'S BERTH - NIGHT.

43 CLOSE SHOF. She iz under the covers and sitting up with
2 book in her lsp. She tugs at the slide of ventilator
which is evidently stuck, A stream of alyr 1s pouring
through it blowing her negllgee and hair a2 1ittle,

There is & knock on the outside, ' '

. ALICE
(leans forward and
parts curtain)

There is Joe.

ALICE (copttd)
Oheee %}( he

JOE
Is there something I can do?

, ALICE
The ventilator is stuck =-- btut
I rang for the steward.

JOE
(leuning over)
I'm pinch-hitting for him.

He eits down on the bed, making himself at home snd
reaches across to ventiiator. .

44 CLOSE Tv0 SHOT .

. . TOMLICE B
=== ' ___.. _ And I suppose the steward 1s - o
. __ TI==7 Tflying the ship? - - L

e T s et meT——— ——

e = o o T rr——— - —

—=  -_He grins—‘—'a—x-rj_hg_a_ st-4he-ventilators



45 (COK‘I‘IWED)

. - -- JOE {cont'd)

o : =" - (CONTINUED).

2b

' JOE

(1leading)

You know, we stop over in Teple,
Mexlco, for three hours.

N .- ALIOB
. {eolddy) _
They told me that when I bought
my ticket,

JOE
(1gnoring her
_ _sarcasm o
I'm pretty familiar with the
towmn.

. ALICE
You seem to specislize In
getting famillar.

v JOE
- (giving ventilator
a jerk)
Sure. Itts fun. You ought to
try ‘1t sometime,

: ANRD 7 ’l ”

Alice stares ai him, tryling to be angry, but Joe¥s grin
is so innocent and infectious that she enn only change
‘the subject.,

LTICE
Maybe we'd better leave that
ventilator until morning.

- JOE
(tugping egain)
Oh, no =-- you might cateh cold.
Itve pot en idea -~ Lle back,

Alice is o 1ittle startled as he tucks the covers eround
her. then pauses, thirking hard, unfolds the spare blenke‘ .
on Ine foot of the bed and puts 1t over her, tucking her
in carefully.

——_{very-worried)}— :
---Are you warmenough?t R
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T

fowsent (-{

‘ ﬁé—tcu &

Yes — ‘&hangso

Liases

7

© Ave yetsure? Itfs a bed .

ALICE
{aweetly)
Yes, thonk you.

B JOE
- (84311 sweeter)

Well, then, good nights

good night.

ALICE

He looks at‘her for a moment, then rerches over, SNaps

the ventilator shut without any
She looks after him wlth an exp

then jerxs the curtain shut.

¢ B ]
S
-
-
- R oot
. —-

FADE OUF

trouble snd turns aways
ression of surprlsed anger,
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FADE IN S

EXT. TEPIC AIRPORT - DAY

468 LONG SHOT = toward the sky., The ®Silver Queen,® =~ .
v - gleamlng In the morning sun, swoops down toward the edrth

47  MED, SHO? » toward the Mexlesn officisl in charge of the
- alrport, aad three or four Nexican workmen as they mm
‘out of the sirport building on which is a sign reading:

"geplic, Mexico,”®
48 FULL SHOT - the plane ss it lends,

49 ¥ED, SHOT =~ as the plans taxis o a stop snd the motors
are smt off, Ti® Mexlecan workmen place the land
stairs in place, and the door opens, Blll steps ou

and the Eexiesn officlal greets him effecticnately,

LS

OFFICIAL -
Hi ~- Senor Billl Buenos dios,
amigot '

- oMy K

BILL
{he likes the
| man)
Buenos, dios, Fedro., Como usta?

. .. . COFFICIAL
(beaming)
Bueno, bueno, gracizs,

He and B1ll turm and start back toward the alrport as the
other passengers start to allight from the plane. Flrst
Henry and Marths, Martha looking about her prepared to
dlsaporove of whatever she sees, She 1s not disappointed
She disapproves of Teple. Henry, on the other hand, is
delighted with the place, and beams affably about.

HENRY
By George, Marthal At lest I
can get a bowl of real Mexlean

e T S ehlMeew m -

N Do = o 0 7. MARTHA - -
i == L _—-7 T -— (horrified) — - - ‘
- o e —=— ChiX1¥- For breakfast? You'll -

o =TT T 7 hawe mllk teast,as usuel, T




49 (CONTINUED)

'—-———--___ the food, Can we get breakfesty .. -

(plesding)

But Marthae--wefre on 8 vacatione—e
Bemerber what the dvctor said,

(with a wvast,
 resigned sigh)
Yes, mtdear,

They paess out of scens as Vaéqﬁez and Crimp come out of
ths plane, hendeuffed together, They are followed by
Judson, Joe and Alice, then by Pete and Tommy, '

TRUCKING SHOT - with Alice, Judson and Joe, as they walk
toward the bulldings,

.  JOE
{to both of them)
I hope you slept well%®

JUDSON * *~¢ ax

Liks & top,

_ ALICE
Like a log,
You weren?t troubled by
draughts?

Judson shakes his head iIn eurprise and Allce hastens to
get off the subject, '

ALICE
How =B illy .

They reach the rorch which runs around the airport .
bullding, and Judson looks at the bullding, unimpressed,

T~ JOPSONe==Z < . . ..
__ I hope the primitive stmosphere - .
of this-place doesnYt extend to :

(CONTINUED)



50 (CONTINUED)
{emiably) '
I was just going to suggest it.

 lators CALTGR.

. {stopping). v .. . .
I don't ﬁﬁtw’ggi ‘caye for anye-
¥exlcan food 1s too hot for me.

JOR
This isn't Mexlean, it's Chinese.

. JUDSCR
I hope the Chinese food here is
better than the Mexiean food X
- got in China, ‘

They laugh as they eoﬁtiﬁno walking around to the back
of the tullding where the outdoor eating place is
located, Joe continues chattering soclieblye.

.
JOE
Is this your first trip to Suuth
Americat :
: AERY L X
JUDSON

Yes, Er--some rather urgent
business, you s8e==<

JOE
(to Judson)
You know, Nr, Ellis, if I had a
good-looling secretary llke Miss
Melhorn here, I'd have trouble
keeping my mind on my business.

JUDSOR
{after en exchange
of glances with
- Alice)
Itve always made 1t s rule never
to mix business with romance.

JOE

(it&eased) :
Then this 1s _strictly__g,_msinesp_..__ \

I L trip?: sl T

—_— s

: T S (comrmnmD) =



80 (COXTIRUED)

EE ALICR
{pretending offense)
What did you think 1t was?

m{ have now reached the patio in the rear of the alrport
bullding, Tables with ‘erfentsl ornaments sre scattered’
about, and Ching, & black-pantelooned Chiness, i1s in
charge., He comss forward grinning and bowing,

. JOB
This 1z Chinge-best Chiness
cook this side of San Francisco,

JUDSGH-
'Fine, fine,

Joe seats Alice ceremoniously as Ching places some typewriti
menus on the table, '

‘ Ll P4 &

EXT. CICARETTE AND SOUVEFRIR STAND - DAY

51 MED, SHOT. Peggy walks into the scene. She starts to
walk by the entrance when she looks inslde, sees something
which evidently Interests her, pauses for = moment and then
enters,

¢ e

INT. CIGARETTE AND SOUVENIR STAND -~ DAY

52 FULL SHOT - as Peggy enters, A fat Mexican woman is
behind the counter. On the counter weesee & halfe-eaten
sandwich and & gless of milk. Bill is aimlessly feeding
nickels to a slot machine apparently without any interest
in the projeet, as Peggy enters the scene.

Winning?
- ) BILL
ot T (Xooking at her- —-

R —.——_ _  without smrpiise) — —— ‘
— e m T Eepee T T -

- e L e r—=
- - S — - ——— = -
PR a—_ - —

T T PRGRY T - T T
=~ 2% You won'teither, = —-cn_ T
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52 (CONTINUED) ’
BILL

Wiyt
» PEGGY -
Thatts ons racket you can't
BILL

‘How do you know?

PEGGY
I used to know the man who

makes them..

BILL
Then you should know how to
beat them. '

PEGEY

I do. Don't play ‘em.
 (after a pause
she speaks again “
-- # little on
the make)
You spsak spanish. Could you
order =y breakfast for mey’~/ 2~

BILL
I eould ~-=- but the weiter is

== and Itve got work to 4o ==
we take off in & few ninutesn.

LI

ﬁo pieks up his milk snd sandwich and walks out. Pegg&y, ‘
um;a’ed to such treatment, glares after him, then starts
ouvbe . .

EXT. TEPIC AIRPORT - DAY

53 SHOT at patio. Yost of the people from the plane areé st
. breakfast. At one table are Henry and Marths, eating
quietly -and minding thelr own affeirs. At another Vasque:
and Crimp glower at one another over thelr food. At &
third, Judson, Allce and Joe are just finishing, and
at some joke. A%V another table, Pete and Tomay
—__ are st swords' points == wormy won't drink his milk. _Peggy ‘
__.enters scene a3 Pete. scowls ‘a1gipprovingly-at-Tommys .

——

== o ~omrmxiD) _

—



55 (CONTINUED)

‘ PETE
What is your old man seying 1f
he knows you are not drinking
your milk? Donft you want to
get dig and strong like me?

(stubbornly)

I don't want any more.
Peggy comes up to the table and smiles down at Tomy.

. PEGGY
If you drink your milk I%1X
tell you & nice story.

Pete instantly bridles.  He knows Peggy's type and he is
gusrding Tommy like & Yuman bloodhound, He looks up at

Peggy, angrilye.

PETE ‘ .
Iisten, you, I am taking care of ~
" the kid, and 1f I am needing any
help, I em asking for it, see?

B SR T

Peggy stares at him for a moment. Pete's opinion of her
doesn't matter particularly, but it 15 & 1little
embarrassing in the presence of others. She nods
curtly. ‘

PEGGY
(coldlyY

(smiling, to

Tomuy ) .
But drink your milk == there's &
gOOd boye. -

Okay '

She walks to another table and sits down, Pete glowering
after her. Then he looks back at Tormy and 1s astonished
to see the child draining the isst of the milk., Pete
looks disgusted. Tommy sets the glass down and beams at
Pete triumphantly.

- TOMMY S
_. Thers, hou's that? - — T



o

&5 (CONTINUED) L ‘

54  MED. sno':-g;.m

55

{gloomily)
You drink it too fast -- do you
want $o got ..ndigesticn?

He _BiE¥ous st ?cggy tmwﬁt'@

%ft:%'sgn;o. |

1sne. Some Nexican workmen are
loading two mseﬁ aly tanks into the-plene., Billl
comes up and. Iooks at them cfurioualy.

BILL
lhat m those?

amotthamhanmn.inmttysoodxnanm

WORKMAN
Por tho 0il company at Panama
City. Alr express.

BILL,
As

hrugs)
They must need it in a hursy. *~
- I eonld have a lot oftunon
the express charges.

' WORKMAN
{1sughing)
NHe, too.-

A -

. Bill strolls away.

MED. SHOT ~ at airport building. Pete and Tormy have
discovered a Mexican souvenir peddler who atands half

asleep, leaning against the bullding, with his tray of
souvenirs.

TONMY

(excitedly)
Are you an Indian, niater?-

Thrioad.cnn opo;u—ono m, nnd.xepucs 1n Spanishs

— = eea [ty : —_— ——

a | em—m— s

A - Tame— - - .- -

e L T=e e (CONTIRUED)



$5 {CONTINUED) S
o sabe., Me habla Espanol
solsmente.

s no want tos

The Mexfcan sepllss with a burst of indignant Spanish
which leaves Pete breathless. - Then he glowers at the
native, and takes Temmy's hand, .

o - PRTE (cent'q)
Come on, I dontt know what
that guy is saying, but I
think you ars too young to
i ‘hear it. " - . -

He starts away with Tomey.

WIFE

- EXT. TEPIC AIRPORT - DAY ToEme A

56 CLOSE SHOT. The Mexican official is ringing a large
hand bell loudly and entlmsiastically «- 1t is time
for the plene to start.

57 MED. SHOT = at patio, ~The people from the plane start
: ‘leaving their tables as the scund of the hand bell comes
-‘ over the shot.

68 MED. CLOSE SHOT - of Alice, Judson and Joe. Judson
tries to pilck up the check for the meal but Jos.
outfumbles him and gets 1it.

JOB
Oh, no, this is on me.

- He gives the grimning and bowing Ching some money, waves
S ) - aside the_change, and starts out, mrrying-after-Judson
i ==—_.__  “#&nd-Allce who precede him around the corner-of the —-_ -
e | | bullding =~ headed for the front-of the building whare the
L _mIl T T —landing field is loecated. P — ==

- h— e ——te —
o r—— ——— o —— - _— RGPS, SN,
1 - . e e B —_—
TR —" e — — - - . -
— —_— .
—_— B e R . - L ——
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-6

DO=L

FOLL SHOT: A dusty but fairly new touring oar roars
into the seene and stops in front of the airport
bullding. Two young men get out. '

»

TRUCKIEG SHOT < with Joe, Allcs and Judson on: the Porch
a8 they eontimme to walk toward the front of the building,

JOE
(amisbly)
I.envy you your first trip to
South America -- there's a spot!
Swaying palm trees ~- tinkling
guitarse=- .

SUDSON
. (unromantically)
And antogtprs_-,—

L )

The two men froa the dusty touring car barge into scens
and stop thenm,

| FIRST REPORTER
¥r, Ellis == I'm the American
Press man from mplce. ¢ wmy e

SECOND- REPORTER
(to Alice)
Are you ¥Miss Melhorn?

The two reporters are brassy, determined and callous.
Alice and Judson look &t each other; the smiles have
disappeared from their faces, Joe is surprised and
interested. . .

FIRST REPORTER
We got a wire from New York
that you were on this plane.

SECOND REPORTER
That's right. Your old man
had plenty to say. Practically
burst a blood-vessel saying it,.
(to Alice)
-~ = Yours, too, - — T

T L . (CONTINUED) ~ - —

R
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€2

JUDSON
(protondins
cheerfulness)
You may gquote ®m8 &a. a.yine, we

have mthing to say. -

O%

'»Hs m.a tegot aw, ‘buttharopormsm tcatop Ln
front of him,

_CLOSE TRUCKIRG SHOT.

Alice and Judson, trying to avoid

the reporters who dog thsm.all the way to the plane.

FIRST REPORTER
All we want to know 18 why you
eloped. The newspapers arse
full of it snyhow and we want
to know. your ‘story.

They reach the plane and stop as Alice turns on the
reporters angrily.

ALICE
Why don't you leave us alone?
What we do is entirely our.Qwn ,
affalip-e=

JUDSON
(stopping her)

" Wetve got to talk some timse,

Alice.

{(to the reporters)
If I give you & statement will
you promise to print exactly
what I say?

BOTH REPORTERS
(together)
You bet we will.
Sure, M¥r. Ellis.



MED. SHOT = Ths group.

JUDSON

All right, T

. {(takes Allee's arm
The reason we're being married.
is because wa’re iIn love, The
reason our parents object is.
because they don't think wetve
got sense enough to know. our.
own minds, That's the truth -
and that's the whole story.
¥o mystery, no seandal, no
nothing. Oome on, Allce.

’ (they start '

into plane)

The reporters fire one parting question.

| FIRST REPORTER
Where sre you being married?

JUDSON
(over his
shoulder)
In Pansms City, tomorrow.

4 AWAD ) & o

He and Alice disappear into the plane without looking
back, The reporters turn and hurry out of scene and as
they do, Joe comes unhappily into the scene and stands
looking at the dcor into which they vanished. Bill
comes in and stands silently, looking at him.

tad

JOE
So she's his secretary!

BILL
(tersely)
So what? '

¥ JOE
{(1gnoring him)
And I bought their breakfast!

__He and Bill enter thgnplano; )

N

—~MED;-SHOT: _The dooF of the plane is stut by & Mexican
attendant, who then-wheels steps awsys - =~ .= — -
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FULL SHOT - as the plane takes off, clears the trees

at the far end of the airport and begins to elimb.
| T  DISSOLVE

" ExT. SKY = DAY

gransport plane flying along mountainous eosst line.
‘DISSOLVE.

EX?T. SKY - LATE APTERKOON

rranspori plane fiying towards scoummlation of heavy
storm clouds. .

DISSOLVE

EXT. SKY - LATE AFTERNOON
Plane disappearing into black storm clouds.
| DISSOLVE OUT

: swrY) BN



89

70

71

. blind,

L 7
DISSOLVE IN

INT. GOCKPIE OF PLANE - NIGHT
CLOSE SHOT - The storm is getting bad oytsids. Bill 1is

at controls, Joe. &t radio,. They are both jery sericus,

- {working radio) . - .
Teplic says to keep on going--
Panama 1s cleai, but thelr
field is blind, He thinks we're
about in the middle of it,

{pauses)
Can we get above 1t?

We'll try, - But I think itfs - .
the same clear to the moom,

EXT. SKY - NIGHT

‘A blinding flesh of lightning s;J.w'a the tiny ship for a

second, its nose climbing.

£ sy ma

INT. CABIN OF PLANE = NIGHT

MED. FULL SHOT. The ship is pitching and diving badly.
The passengers, all but Tommy snd the Professor, show
various stages of fear, Tomay drops off to sleep in
Pete's lap,.

1 -~

‘Over scens the radio is playing a gay waltz. It 1s

suddenly interrupted by scme violent static, which turns
all the passengers rigid., Larry 1s st the radio
manipulating it. Crimp suddenly Jumps up.

CRINP
(snarliing)
Why don't you leave that radio
alone so we can get soms msic?

LARRY :
We're going away from our station

- so rapidly that you have-to L
LI —_"adjust it all the time or you—+— T s
.7 donit got anything, I i
il L (CONTINUED) —
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71 (CONTINUED) _ ‘ ' -

72

CRIMP
Oh.

... Ho sits. down as :uddonly ha aross. The susio ruuma.
?»Yaaqmz nnu sardmtcany at crhp's dlapla.y of mrvu.

MED, CLOSEM-ﬁenrxandﬁarthainfront of him end
Crimp and Vesquez &across the aisles from him, Hanry has a
pocket map and is studying 1%, coa‘aentedly. Ho is

indulging his hsbit of speaking lsarnsdly on whatever
subject pops into his mindis

HENRY
Too bad wetre not farther
south---1 gould point cut a
most Interesting terri

ths home of the Jivaro tribo
of head=hunters.

Crinp. who 1s Increasingly nsrvous, glances at Henry
balefully. Vasquex, seeing that Henry's chattering is
amnoying Crimp, egzs the professor ons

L rERD l X4

VASQUEZ

Yes, I've heard & great deal
about t:em,

(with a glsnece

at Crimp)
When they kill an enemy, they
cut off his head, as & trophy
of wur,

A v

Henry, delighted to find someone to talk to, nods happily

and launches into a discourse: Crimp is more and more
nervous. Lo

HERRY
Exsectlys I must write a paper
on the Jivaros somes time; After
obtaining the hoad of some
ensmy, thesy slit the skin from
the crown to the back of the
neck and i'emove the skulli They
. then f1ll the empty skin with
-- hot aand or gravol, and sew it

_:_.—~;-‘=‘6t6 kartha) - - T

— . =wa2_1 believe I fold you, my o
dear;—this shrinks the head to. o

the size-of a largo orans.---



72 (CONTINUED) . e T
Fis 18 too smoh for Orimp. He half ralsés 1n bis ses!
spd bellows at Henrye T T

finish) -
-~ which, a:ter geveral days --

CRIMP
{ghouting)
I asid, shut upl

St .. - Eenrys gcmuy abandmiugiﬁ.a impromptu lecture,

. HERRY
My dear Mr, Crimp, you're an
~ mmsual fellowe Tell me, &re
you & simple manisc-depressive
or a. schizophrenic?

o ' t. L e * .
A Crimp, with en sffort, restrains hi;aself from leaping
.upon Henxrye. .

. CRIMP
(with a gesture)
Ah~-h-~h-h1l

: -

Henry placldly begins to examins his map & « Vasque
looks at Crimp with a thin contemptuous smlleq

. VASQUEZ
Your nerves &re going back on
you, M¥r, Crimp. Did it ever
- ocour to you that you may not
be able to deliver me to the
proper authorities after all?

Before Crimp can answer, the ship rolls wildly and ther:
is a terrific blast of thimder. Crimp takes out a ~
pocket flesk and drinks deeplyw

- D
—_— IS P o o
PSR —_——
PR - - -
- e - —— P it e
- - o — - - ad — -
— V ——— - - — ——— -
- . e - — Rt SRS AP — — - -
- - et e _—— . s ——
- — _— -— —_— - — - —_———t e T B
— — —— —_ e e s & eSS S =
- . - - - —— Ty
- —— - ==z —_— e JUNNUNNNETIN. -
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“d

MED. SHOT. ZXLarry goes along aisle offe .
passengers gume - Some teke it, others don't, Hs stops
where Judson and Alice sre sitting. They sillently
refuse the gum, ’

You'tlld be betbter off without.
1t. ’11’.

- ALICE .
(nervously) | ,
It'11l be over soon, won't 1t?

(trying so e

{try: o

reessuring)
Yes, miss. These troplcal storms
go faster than they comes, HMay

- I lower your berth? -

- ALICE
Ho, thank Tle R AR Y

MARTHA

(imperiocusly)
Lawrencel Please tell ths

drivser to be very careful.

' '~ LARRY
Yoes, matam,

CAMERA PULLS BACK and PANS WITH Larry as he approaches
Pete and Tammy with tray. Pete accepts some gum,
Tommy is sitting on Pete's lap, sound asleep, Pete 1is
frowning and worried. Larry looks down at Tommy.

LARRY {conttd)
It doesn't seem to bothsr him

anYye

(ntiaEd rzm;--)
—= —— {sighing heavily) = o e
T ==-:_ NE&we Bs gloeps-like & child, -

— -_— -

——— —_——— T -

—— —— e . r—— — o r———

R L . —_— _ e » .

=n= T o o



74 MED, SHOZ» While Larry. grins at this and moves down tla

tns Winslow Hotel in Ssn
Pranclsco todRY when Nienael .
Hulveney wks shot to dsathe

75 CLOSE SHOT. Pete is startlod'and 1istens intentlYe

ANEOURCER'S 'YOICE

gang who resented his attempt to
go stx&ight -

; PETE
(mgrili') .
gput that thing offd

YT VN B4

The montion' of Malvaney's name pas pertislly aroused
Temmy end he pelf sits up in Petet’s 1epe orchss
resumes playing the waltZe

(sleepily-)
Was someon® telking ebout BY
anddy?

6 MED. SHOT. The other pasaengers, especially Pegsy and
Henry, turn and lock a-ynplthetically at the ohllde

PETE
(8adly)
Kawe You 80 only having & bad
areame GO veck to BleeDe

— T oMLY

—  --— Yoem u&zsosjﬁ’iffo'-oo'w'Mq (e
- sgain? S _

S

—_——
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78 (CONTINUED)
: . PETE
- (sheking his head)
Thatts hard to say, kide.

77  GLOSE SHOT - Eartha, s she looks over to Pete with sn :
’ inquiring lock on her face, her forehead wrinkled im. v~ il

78 CLOSE SHOT - Pete, as he nods faintly to here

79 MED. SHOT - the other passengers, all.of whom get the

8l significance of what has happened to Toumye Poeggy gots
up, goes over to Tommy &nd extends her arms for him,
Pete glares at her. .

PEGGY

Plegse let me hold him. He

needs &8 woman --

e

PETB
HBe needs & lagl

Peggy, tbout to answer angrily, lookx’apound and sees the
otnera looking at her. ©5he shrugs and slts downe Martha,
after & nod from Henry, geis up, goes. to Pete and holds
out hor arma.

HARTHA
Tet me take nims I used to have
a little Doye.

Pete smiles snd lets her take Tomuy. :artha sits domm
holding Tommy in her arms, snd rocks back and forth in
her seat, hwming to the childe Henry locks at her
wistfully, his eyes misly,.

DISSOLVE

INT. COCKPIT - NICHT

82  WED. CLOSE SA0T. Bill sand Jos are staring at the
instrument panel, and very obdausly_vo?riod. )

L 4

e e e -

—— T

T S et R

N C_tn"é?t: et a;pon 1t -
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82 (CONTINUED)
. BILL

I'm as high as I can get her «=

eleven thousand ==

o f;m*t(ram !oph oy m aay fad
. "ilcri. ‘!oo wuch lhﬁe. S

Try the beam.

. JOB .
stht-. . . ...
{switches ccntrols
of radie) -
Ho, n've loat that, ,too. :

The dm opon: and )‘Arry enm:..

I.AB.B!
Ba.nt some hot Soffee?

They both shake their heads ™no".

+ L Ll P ', )

JOE
How are the passengers?

LARRY
Hot bad -« but that fellow Iin-=meat
nine is liquoring up pretty fast.

JOE
‘Get back there and watch him.
If he turns mean, ©811 me.

LARRY
Y.', 81!‘.
(goes)

BILL
Here comes the wete

. 72— Susdenly. sheets of riln Btart beating against thé glass—
R M ,ln—imgnhr, huv; gnnth-_

— _—— " —_—
e - r——— —_—
PR A — - . - -
—_—t e - ET—— e ——— —— | — ] —— o rr——

T T JOE
— - T= :Anya.m“iﬁs— aFer -
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85

(C (N TINUED)

44

- BILL
(grimiy) .
A long way south of where we
- ought to be -~ and .that wind's

prpbubly carrylng us iinl.s..nd. o

EXT. 8!! KIGBT
The ship is being badly bufretca by wind spd rain. Jagged
flashes of lightning all around ite.

DISSOLVE

EXT, SHIP ~ NIGHT

CLOSE SHOT., The ahip in heavy rain -« the ﬁg&s of
the passengers can be seen grotesquely eoator
water on the windowse.

DISSOLVE

INT. CABIN OF PLAKE - NIGHT

MED, FULL SHOTe The passengers are holding tight to
thelr seats to keep from being catapulted’ into the aisle.
Tommy is now wide awakse The rain slaps against the
windows slmost as though the ship were under water,

Crimp and Vasquez are in f.ge Crimp, who is rapldly

- losing what 1ittle control he has, tilts his flask.

CRIN®
I dont't like thisg

VASQURZ
(lsconically)
Unfortunstely the elements don't
ssem to care what you like,

Crimp drinks againe Larry watches him apprehensively,.
DISSOLVE

EXT. SKY - NIGHT —

‘The ship, piltélilrig and bue: == y seen ugainst the

blask storm.elouds. Suddonly flares. drop frou 1t
and go flnring ‘toward the o_'fﬁ:.— _

——

— . - -——— -
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89

$0

INT. GOCKPIE ~ KIGEE .-

- MED, SHOT. 'ha lights being cff, it im nowpossible to
- exbaustse Crimp,.seeing it, reacts in-terrors - ._ -

45

MED. CLOSE SHOT = descending flares, & blasing sulphurie
light floeting downward suspended from & small parachute,.

MED. OTOSE SHOR. BAIL 1a working controls, brying be ki
the ship on an evem keel, The nose of the plene dip'}fztr
one engine starts missings .

BILL
{matter~of-fact)
Trouble with the left. engine,
I may hiave to set her downs
Turn the lights out and drop
enother fisrel

Jos starts to do this,

INT, CABIN OF PLANE - KIGHT

-
HED. SHOT. The ship ls still bucking wildlye Suddenly
the lights are turned off, and the terraln beneath them
1s lighted by the brilliance of & flare, dropped from
beneath the plane, ,

sy ¢ 'I Pl

PEGGY
{frightened)
Whet's the matber with the ligkts?

CrIMP
(excltedly)
¥hat happened?

EXT. PLANE - KIGHT

F’D‘LL SEO%Te 1he flare, dropped from the plene, casts =
ghostly brilllarce over the storm tossed jungle over
which the ship iz flying.

INTs PLANE = N1GHT

fis€ the blue flame which shoots—-out of the engines? J—

- - : & ey o ——

e (CTRTDIER}Z — _




- 9B _LOSE SHOP. The-tamk-of oxygeRe K lurch of the plans

-

91 (CONTINUED)
| . - CRIMP

L.ook at thatl It'll set fire

to the planel :

. IARBI
- Thatts only the oxhlust - thnro's oo
© ne do.ngor from that. : B =

o Unconvinced, Crimp looks approhenaively out of the window,

92 CLOSE SHOT - a large oxygen tank, in the cablin near the
plane door. The lunging of the shlp is thresetening to
smash it againat the door.

'92A  MED, BHOT. The fears of the paanengers ere mounting,
and even Pete looka approhmiveo

PETE
(nervously) -
This thing's worse than a roller ~
coaster «= why don't we turn
around and go beeck?

: LR PR 974
CRINP "
(emphatically) .
That's what I saye Fhy risk
our lives Just to give the
_pllots a good record?

(fairly €alm)
I'm sure the pilots kmow much
nmore about it than we doe

CEINP
(coldly)
Oh, you think so, do you? V¥ell,
I know what I'm doing, tooe I'm
going to turn this shlp sround.

He gets up and starts for the pllots' compartmente.

—r et oo

= -‘bangs it against the door and the door almost breaks opéno

S p— et = o -

o —— e - - L — e — Py
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92E

INT. COCKFIT -~ NIGHT

MED. SHOT - in the coockpit, as Crimp flings the cockpit
door opene. ’

o JOB
What do gom want?

) ' CRINP
Maybe you guys are after &
record but . I'=m not, Turn sroumd
and go backe ~

. . BILL
{righting
ths eontrols)
Please go and sit downe

The ship gives a violent lurch and its nose polnts .
obliquely upwards Crimp 1s thrown to the floor of tha
cookpite

INT. PLANE - FIGHT

CLOSE SHOT - of the oxygen tarnk near the plane dcor. The
plsne, plunging again, smacks the tank ageinst the door -
and this time the door gives way, beariug%orr cne hinge.
The tank skids out snd fulls into the darkness, and the
door, smashed locse, is torn off by the wind and dblows awaye.

MED, SHOTe A new lurch of the ship throws Temmy to the
floore. He slides back tcward the open doore Peggy grabs
for him btut missies. Peggy screams as she sees T

slide toward it. Larry makes s dive for Tommy, just as
the child is sbout to go through the doore He knoeks N
Tommy to one side and Peggy grabs him -- but in doing
this, Lerry himself is thrown through the door and drops
off into space, his mouth open in & sllent, terrifying
scream, Pete throws himself between Tormy and the doore

INT. COCKPIT - WNIOHY

MED, SHOT - in the cockpite Crimp, once agsin on his
feet, has seen the tragedy just enscted in the eabin, and
turns savagely to Bill,. '

- T RO T - e
— - {(fwriously) — T L
Now will you go back? ~ -~ - _



- 93 (CONTINUED)

' BILL
© (just as furiously).
Sbut wp == I've got my hands fulle

Crimp, beside himself with rags, whips out & revolvers

I sald go hackes | -

 Joe, who has been trying to hslp with the controls,
_ realiszes Crimp is ir & murderous moods He flings himgelf

out of his seat, tackling Crimp saround the knees. Ths
impact csuses the revolver to dischargs, the bullet
smashing the coskplt redlo. Tl

INSERT =  SHATTERED RADIO SET

Vasques comes in just =s Joe socks Crimpe Crimp falls

. ‘nitting his hesd on & websl braces It knocks him oute

~
94
~ _ __ ®5

' "B111, concentrating on his contrels, bamm't even twrned

around during the struggle. He yolls at Jos.

BILL
The left engine's dsade I've
got to set her downl

Joe steps frmn the sockplt mmubﬁi "%uqm: remaing

behind stering down et the wnconsclous figurs ‘of his
guerd, Crimps The revolver is lying next to his bodye*
Vasques looks at Blll's back, then quickly stoops and

snatohes revolver, pocketing it with an almost Indifferent
smiles : .

_INT. CABIK OF PLARE = NIGHT

¥ED., SHOT. Bedlam has broken loosée. Those passengers
who aren't scresming are grasping the arms of their seats,
rigid with fear. o o : '

JOB '
Everybody fasten safety belts.
VWe're landinge

EXT. SKY - WIGHT

The plane has its nose pointed toward earth and is fallling
faste It straightens partially _and-'gu;ka_gra'diilly-

e
PR S . — . e —

The ship s now descs ﬂng_éﬁ&ny—i-i_—i 1;—3 glide. ¢

landing gear is not lowered and the propellers. have—been -

stoppede.... = "7 -- ==L LT _



. URXT. mm xmm

. 88 FULL SHOT - tops of tress, 1it by intermittent mwu 'ez» N
> . : lightning. mo plsne comes 1nto tha scene lov onr'th‘
' treese . o _ '

9 | . the:
or than, ﬂma*dtn:. o

100  MED., SHOT - es the plane crashes.
, 101  MED, FULL SHOT ~ in clearinge A’ fh-h of nghsnmg shows
the ship nose dmintlabrusho e _

IN?; PLANE - KIGHT

102 ¥ED, 8HOTs It is pitcb dark' Volces ean be 'heards“
Tommy is eryinge .

PREGOY
{trying to
stop Tonmy) ,
That's all right, dnrlins
Welrs sufe,

A2 ;, A”

: ~ PETE
¥here is he at?

¢ '~ PEGGY
l ) : Over here,

' JUDSONR
Allicel Alicel

ALICE
- I'm here, Jud,
, MARTHA S
| Henry -- where are you? Henrﬂ
RN . L Honryt
o © T o A FixERlignt goss ca and we ses Joe flashing it over the

= T Interior ¢ o.f*tho éabirs Bill is standing with hime. The-

- - 14 ght--beam_picks out "ths various people, shaken and

- == —"'"bruiu’a", but no.one_seriocusly r harte They olirig t6 each—-
' “_._—:—_ —— - "other --.Jud’ to mn, l‘ggnj tv"i’tggy. -+~ _(conttd) ‘

— = am=c e B . t e TTIRN )



A 49
102 (CONTINUED)

Henry is picking himself up from the floor &and rete is

wedged tightly into & seat from which he is trylng to
loosen hh;ulr_..» Orinp is just ;regaining consclousnssse

L . JOR .
Is ovargunn all ‘right?

All except the stewird., He's --
missinge
JUDSOR

(in & flat tone)
Hissing? He's dead,

ALICE
(*1most hysterical)
What are we going to do?

BILL
(calmly)
Wait for morningesee

FADE OUT

? 222y ﬁ ot
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FADE IN

‘EXT, JUNGLE = - RARLY MORNING

trns distimeiua of yast.rdty'- hmwy raine The

LONG SHOT, A grut aun, 1ike ‘scme enormous, burnighod
:_ooppor eoin, elinds slowly onz;;hstm of the Jungle

cones alive, - Birds begin to call, some fluting prottily,
others oroaking harshlys a herd or scolding, cha.ttoring
monkeys moves through the treess.

PAN OVER to the broken tops of several palm trees and
then along the furrow ploughed.through virgin brush by
the transport ship on 1ts erashing dssoont.

. MED, FULL SHOT, The ship 15 lying in @ clearing in the
- mtddle of broken brush and wprooted smll trees, and -

Frliguerowndsd by impenstrable. junglt- CAMERA "'PARE to a
" 1ittle grauy slope toward which the mose of the ship

105

is pointed. A fire has been made between some small
rocks. Host of the contents of Larry's pantry have been
carried out and stacked near the fire -- utensils, forks,
knives, spoons, etc., and canned goodss Most of the
group is busy near the fire, but Bill, Joe anll Honry are
st the plane, inspecting th.o damagee

: AWAR S 'I 2

MED. CLOSE SHOT - at plane, s Bill, stending on a
fallen tree, inspects the engines.

JOE
(cheerfully)
We can't bg far from the coaate
We cen hike it in a day or two.

HENRY
Do you know how far orff our
course we sre?

BILYL
{after a pause)
Not exactlyse

JOE
- (heavy-handed .. W \ S
o cheerfulness)” . A

~==T"- " . It's easy to calculstes We - - _ _  z_—

= .. know how fast we went&nd:6 for =~ T

= how longe Bimple aritimetice ST T T

———

- e e {cong1sEDY



105 (CONTIBUED)

1086

Bill says nothing.

HENRY
S:mele arlthmetic, enf® You
&lso know, I supposs, how fast
the wind was blowing and the
degree of the curve tho ship
md.o inland?

' JﬁE
(doing & bad
Job of belng
breexy)
Oh, ae'll 8llow: for that.

CLOSE SHOT. Henry looks at him sharplye.

HENRY
Young man, you haven't ths
slightest noticn where we. m.

JOE
(looking at
him hard, then
gives in)
A1l right -~- you tell us then.

. LI 2L PAN
HE®RY

Probably on the eastern slde of
the Anies somswhere nsar the
head waters of the Amazon.

BILL
(sharply)
How do you k:iow?

I'm a professor of botany among
other things, I've recognizsd
seversl types of vegstation which

. grow. only in that locality.

We're in a valley between two:
mountain rangss., We can't get
out ualess we fly out,

RIS P

SR . BFNK’I (cont'd) -
Hoxma%ly ~- what chance-is

—“‘thdre—ﬁ repair——ﬁw— ahiw -

=7 -~ (CONTINUED)

He returns to his 1napéction of the
o_ggj.ng_is Henry Joins him on tt_xo fallen log. -
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106 (CONTINUED)

BILL
{(again looking
at englnes)
S : The left oil tank teook a
beating when we set down. X

N . might be able to paich up these
: ' enslnu but it ¥4 take at least
ulﬁn thres woeks.

BEERY
How about the rsdio?

. JOE .
We can. recelve, but we can't
send without another tube and
we haventt got cne.

BILL
At wa'tve only got enough tood
for a week, Maybe two if w

diot.
HENRY
(g,oing toward
"eanpfire)
Well, let's see what we can do
ebout breskfest. R d I

Joe and Henry start toward eampfire. Bill ¢climbs onto
roof of oockpit end lifts cowling of left engline.

DISSOLVE

IKT. MANAGER'S OFFICI:: OF ATRCOAST, INC. - DAY

107 CLOSE SHOT -~ a large wall map of southwest U.S.A.,
Mexico, Central and South American countries. Aoross
the top of the map is & large printed legemnd: :

ROQUTES
AMERICAN AYRCOAST LINES
*Latin America at
Your Dooratep”

The routes flown by Alrcoast planes are shom by long
lines of different colea'ed neon tubinge.

CAMERA PULLS BACK. to reveal ttxe maln of fice of the
. ___manager of Alrcoast, Inc.; a group of exclted men are
L TTETL L __. standing around map, one of Whom 1is mm-ﬁﬂcm of
= o ~a-navy avistion officer. Several of the others are -

T =—dressed as commerclal pilots: -k portly, dignified

T T T oxec‘:tive, _Hr.——'fhoagagon, the unasor of the line, —

= e N PORKB o
TR e T m B ) (COHI'INUED)
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107 (CONTINUED) .. -

108

THOMPSON
The lut readio message from .
Brooks was reseived four hours
sfter they loft Teplc.,
: {points to map} .
According to the speed Broeoks
reperted he should be dom -
somesheres “in this ares, All
our avallabls planes are
searching the route.

The man in military uniform spesks.

COLONEL STEVENS
We hnvc one squadron of
reconnaissance ships in the air
now, We'll have two more by
this afternocon. -

THOMPSON
Thank you very much, Coxmander,
The Coast Guard 1s also
co-operating.

Colonel Stevens goas; Thompson turns to commereisl
“pilots, :

! Ll 'I 7”

THOMPSON (eonttd)

We're borrowlng some additionel
planes for you men from the
Mexican government, TYou'll
take a transport pla.ne to
AcapulcoOese

(he turna

“back

to map) |
Where the ships are waliing,.

CLOSE SHOT. The map -- his hand pointing to ridge of
mountaina., CAMERA PANS OVER from where he is pointing
to a valley hundreds of miles away and inland, the

other side of the coastal range. Thompson's volce
comes over shot, :

. THOMPSON'S VOICE

—- Concentrate your search-to the -- __  ~77. -~
L north -~ it is unlikely that - —— — s
= .. they-orpssed .the mountains into e

—— T ~the_ nlloyl near t’no Ama gone— R

. . e - DI&S_OLWH o



DISSOLVE IN
EXT. mem CLEARING - DAY

109 LOKG SHOT - Jungle clearing rrcm a HIGH ARGLE, The
: wrecked ship i1s half hidden in the brush, On the = .
grassy slope in front is the scsapfire sand we ses small
figayves oa: e ground around i, 88111 Lurther in
trant,t large whits sqaare, perhaps twenty feet by.
forty Teat; osn te seen v&th several ﬂgu-u work:lxg
at .‘.tl ngn. ,

110 MED, 8HOT., The white square consistz of zeveral dozen
sheets stretched out on the ground snd staked down as
s slignal for sirplane searching partlies, Joe and Bill
are pulling the sheels tsut and driving the stskes,
Allse comss to Joe oam'ying an axmful of linen,

Hore are the last two sheets .~=
and sll the towels, '

Joe and Blll take them end start spreading them out,
edge to edge, making the white squere still larger. -

JOE )
Thenks. PRy me
{to }3111)
They ought to be able to see
thie if they fly anywhere near
hero.

BILL
Ifeces

Alice looks at him and he changes. the subject,

BILL (cont'd)
We'tll keep the fire going all

They continus to work as Alice goes back toward
cempfire,

111~ MED,—SHOT. - Campfire, with Judson, Marths, Vasgue:,

Crimp, MIff, Tomny and Heary srounmd it, eating. _ -

.. .. Everyons—but Tomuy, who is-baving the time of “his young
A 1ife, and Henry, who 1s meklnt,.tho best .of things, 1s--

—grunpy_and=under a-TATyous strain— Ee!nfz_laops th- e
—eoffee pot-gnd fire go.tng_sain,, e e —

——— = - —mz= I - T e R~ f R SOT——



111 (CONTINUED)

MARTHA
h»mﬂmh
to Bill)
Young msn, you ahould have

- ploked a less forsiken spot to

h!d.
gxom around).: -

"wmsmuoupmuuy rawling
uiﬁz insects.,

. N
{(stretching

bappily in

the =un) -
I think it 's very plea.unt

.h.ro.

(muiffing )
Thers?s no socounting for
tastes.

VASQUEZ
You would find 1t a pleasant
spot, too -~ if you were being
takn home -~ to be hanged.

¢ Ll X4 &

T

Martha glvn him a taks a3 Alice comss in snd sits at

the. fire.

Pete looks daggers at Peggy.
her, vigorously.

TOMMY
Gee, I like picnics.
(to Peggy)
Did you llke picnics when you
were a li.ttlo gérle

PEGOY
(after a pause)
Yeah -- you bet,
{(she smiles
at him)

toast and Jam and soms milk from a ocm.,

D m-nm

— (suspiciously) —

What's s0 funny?

He sti1ll disapproves of
Henry gives the chilld a plece of
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111 (CONTINUED)
TOMMY
‘ I dldn't have to wash this
~ morning,

Pete frowns at him and takes nty the bread and. jln. .
Tomxy looks at him Msmntly. , "

.

PETE
(sternly)
Iz I a=n letting you eat without
washin! -
(Pete suddenly
notices his
own hands, and
'~ looks sheepish) -
w'llooo'Ohy. :n.t thi’ once,

112  MED. CLOSE SHOT. Alice hands Joe a eup of coffee.

JOE
Thanks.

Crimp, who 1s gitting next to the provisions, reachol
out and picks up the jsa jar, ignoring the spoon. He
pours half its contents on a slice 0T/ toast,

JOE (ocont'd)
Go< easy, there....

CRIMP
What do you mean? We're getting
out of here by night, aren't we?

They 81l look anxlously st Joe for an answer,

JOE
Wetll get out all right, tat
hardly by tonight,

Joe sits down quito calmly and takes a slp of his
ooffoo.

e | - - JUDSON. ‘ Y

e L I =~ "How_are. we. 501:13 to get out? —

- . —_ s
—_— e

e B T ccox'rrmn)



112 (CONTIKUED)

113

114

, - JOB
(tersely) .
Fix the plane and fly out,

You'll never fly that plans
- again, S T

' MARTHA
 {Arascidble) :
I, for one, will not set foot
~ in that thing after you and
your friend have ‘patched 1t up.
I'm going to walt until soms
really efficient people cone
Tor me!l

Joe shskes his head in silent resignation. During the
above, Peggy has fixed a tray with coffes snd gone out
‘'of scenes toward Bill gd the plans.

¥ED. CLOSE SHOT. Bill is standing on the wing removing
the left propeller, the tip of which 1is 8lightly bent,
Peggy's volee comes OVer.

. : AR B ',,
PEGOY'S VOICE
Hey, pllot ssece .

CLOSE SHOT. Peggy 1s holding a tray.

1 g

~ "PEGGY
You cen't do all that work on
an empty stomach.

Bill lodka at Peggy wh.o‘ smiles at him. He cllmbs down
o get the tray.

- BILL

(without emotion)
Thanks e .

(takes the coffee

and starts to

drMink) .

e T -

- " out of here? __ e

= T | -~ (CONTINUED)

.~~~ " _Wnat's the chances of getting ~~~ — — |
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114 (CONTIRUED)
- : BILL
Pretty slim,

He finishes the coffee, then, holding a sandwich m_.m.
i?‘ﬁﬂ*hh. eliabl back up to oontinn. his lnlpocﬂaa et the iy

I guess we're lucky to be allve,

BILL
!Qahooc_c

PEGGY
Thanks to you. '

BILL g
Don't thank me, lady, and dont't
blame snyone. Abets dead and
we're cracked up and it ean't
be helped, Things just happen
and nobody can stop 'em.

' PEGGY oy
(sensing his "-
fatalism)

Yeah. I guess they do.

Bill looks et hor, wlthout change of expression, then
pays ber a grudging compliment.

BILL
You're the firast girl I ever"

knew -~ who could make good
coffee,

PEGGY
The professor made it,

She leaves, and Blll, after a moment's surprise, returns
to his work.

llg_ HEDESHO']! - at O‘amprir.. Coet i

e ® - —— J——
e

[——— . - . — . . . o — - -
TS PRSI+ - - —_ .

Sp——— = _ JUDSON . _ e T

) C e D rgo Joe).. - = LTI -
Do you mesh we may bﬁtuoit i — s
here for a montht e e T
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116

Crinp, his :l'ace. brulsed from his fell in the pl‘ane, .

apesks up.

CRIMP :
We shouldtve turned back, like

st them noncommittally.

JOB
Okay. But we're hsre, and
welve got & tough Job shead of
us -- that!s to stey alive.

' HENRY
(foreefully)

_He's right -- and it will mean

‘work for us &ll. Everyors must
help.

MED. CLOSE SHOT.

JOE
Mrs., Spengler -- you'll ‘be-An s~
charge of the cooking department.

MARTHA
‘(indignantly)
I'11 be nothing of the kind!l
I'm not a servant!

A g

‘Henry, to everyons's surprize, especlally his wife's,
becomes stern. o

T Ftaman T

- You werse 8 good 0ook

—— "

: HENKY
Marths, you heard what hse said.
Youtre the cooke. '

. MARTHA
(sharply)

.Don't use that tons to me,

Henry, I ~==

e wi . G

when we T e .

—- were marri¢d-—-—let's P
—- . =T you've-forgetten.

- e —
JRUNESIE
=T PRESUET YU

r = L eipee—

" (COWITNGED)
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118 (COKNTINUED) | .

MARTHA
- {protesting)
But, Teowo
. B nsmx

Den't argua - eooki

'She subsides 1ike a ~f.’oot‘oa11 i,‘lth & puneture and starts
gathering the dishes, darting cceasionsl glances at the

men she married, whom, after thirty ysars, she can
hardly recognisze.

117  MED. GLOSE SHOT. PBiil walks into the scene, wiping his

perspiring forehead on his aloevo, carrying a monkey—
. wrench. ,

, BILL

We mcd oncuga wood -to last 111
night. Ellis -~- you take the
axe -- Crimp, you sand I will
have to use our hands.

JUDSON
(cheerfully)
Through Amagonian jungles with
0ld Jud Ellls, the fearless:/ -
explorer,

Judeon tekes the axe, .and tests its heft,

CRIMP

I'm & passenger. I don't have
to work,

BILL
(contemptuously)
That's all right with me -- but
those who don't work, don't eat,

Bi1ll tums to Vanquoi, who has stood up and is smiling. .

BILL (conttd)
Vasquez, you carry everything
out of the plane we can uss.

T VASQUEZ™ -
e . (ltu-ting to oboy) I et



117 (CONTINUED)

Vasguez hesifates.

JOE~

(very angry)
Yhat's tho idea?

. CRIMP
He's my prisoner. He takes
orders frem me. And you
oughta take orders from us.
We paid our fares.

ALICE
{turning on him
indignantly).
That's ridiculous -~ He's doing
everything hes possibly can for
us!

BILL

(coldly to Crimp)
Someone has to boss things if
we're going to try to get out
of here -~

. {looks around)
-any other objections to'my -~
being in charge?

HENRY

-{vigorously)
Hone whatever.

(to the others)
The pilot of a wrecked plane
has the same Authority as the
captain of a wrecked ship.
That's the law.

All but Crimp chorus épproval.

-—?-‘ Oh Bo it 13 mutiny, heh?  —

CRIMP
(sneering)
Yeah, maybe it is -- but how's
he gonna enforce 1t?

PETE

s s

——————

—-— ey
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118  MED. SHOT - Pete staria ‘belligersently to move toward

Crimp and 1% looks like a fight. Vasguez, who has been
following the argument with great interest, now steps
Lorward. .

.~ VASQUEZ. .
The officer in charge dught to
have an emblem of authority.

He pulls out the revolver he picked up the night before,
and hands 1t to Bill, who accepis 1t with a gratsful nod.
Pete, halting his contemplated mayhem of Crimp, locks
peculiarly at Bill, then with-a shrug, reaches inslide

his own coat and produces a wicked looking revolver.

PETE
You want my red, too?

BILL
{amsed)
Ko, you'd better keep it.
{to Crimp)
And don't make us waste any
bullets on you. ¥e'll need ‘em

' wmr pTSSOLVE

EXT. JUNGIE -~ KIGHT

119 MED. SHOT - at clearing. The group is around the .
campfire. Henry is peking at the fire to make it burn
brighter, FYeggy ani Alige are clearing away the reamnants
of a scanty meal, Vasquez lies flat on his back, his _
handis beneath his head, locking at the stars. Crimp and
Judson are playlng blackjack with a deck of cards from
the plane. Tommy is dozing in Martha's arms and the old
dowager, sitting on the ground is rocking back and
forth, crooning a wordless lulladby, gratifying her
mother instinet. Pste looks at her gpprovingly.

’ PETE
You sure know how to put him to
"sheep. I suppose that kid of
yours ig grown up by now.

et e e

= e HLRTEA_—____ el B\ —
e T 77 - (affera pause) — - T ——

o . Just whlseges: o e =7



119 (CONTINUED)

' PETE
(at & loss
~ A for words)
(' Aw -- ges. That's toughe.

120  CLOSE SEDE. A% the plans, Bill and Joo are inside.
Bi11 comes to the door of the plane and shouts to the
group at the camp fire. '

BILL
(shouting) -
Hey, everybody=--~oome here.

121  FULL SHO?. Everyons in the camp gots up and staris
toward the plane, Hartha places Tommy in a nest of
bdlankets ¢n the ground and tueks him in before
following the othars. ‘

- IK?, PLANE - NIGHT

122 ¥ED. SHOT. As the membéers of the party elimd in., Bil
and Jos are sitting in front of the long wave redie in

: { the cabin, Bill looking at his Jrigt watch., He looks
Py ' up as ths oihers come in and range themselves sround.

BILL
‘It's nearly time for the ten
o'clock news brosdcast from
San Francisco.
{grins at them)
Maybe' we- can find out what
happened to us.

| JUDSON
(impatiently)
Well, go ahead and tune in,

BILL
Fot until they‘'re on the air.
We've got to save our batterles.

The others watch with varylng degress of patience and
.- - impatience as Bill xeeps his_eyes on his watoh,~then,
—~ = —inslly ewitches on the radio and_fiddles with the dia
' ‘For an ingtani thare is nothing-but statie;—then, .-
— fainfly, the voice of an announcer comes throughe ——.

e ) "'"'_j_'"“"— T - .- (COET_F_KUED) T

+ s —

— TSI om T et = %




122 (CONTINUED)

183

ANNOUNCER'S VOICE 64
-=leaving two men on base. In
the last half of the ninth the
Giants nicked two Dodger
pitchers for six hits and—-—-

The announcer's volee 1s drm&loﬂ%ygmt ¢ "
Bt&ticq . "'i,., Sl .

| PETE ' i -

For the £irst time in my life, .
I do not eare if the Gi'nis
are winning a bdall game.

The others gesture him to silence as’Bill, working the
controls, succeeds in getiing the announcer back.

ANKQURCER'S YOICE
(atter mome statio) :
=-or any other demands On
gmaller European minorlitles.

-

After a pause, during which they all listen tensely, the
radio announcer continues, putting into his voice that
phoney note of sombre sympathy affected by radlo
announcers when giving forth tragloc BavE.

ANNOUNCER'S "'VOICE (cont’d)
And from San Diego comes tragic
news-- that Commarder Wilson of
the Maval Air Base has recalled
two of the squadrons of
reconnaisance plane which have
besn searching for the lost alr
liner, "Silver Queen", which
vanished in a tropical storm
with twelve psople on board.

PAN SHOT. Over the faces of our people, &8 their
expressions mirror thelr growing hopelessness, caused
by the announcer's words. His voice continuea to come
over:
ANHOUNCER'S VOICE
Howover, in the belief that the
nsilver Queen" was far off her
course, one sguadron of naval
-- —- planes, and several private planes - __ B
— ehartered by the air line, will »\— —
- ———~gontinme the. search which has _ — : .
‘been switched to the west coast of —- .- =T
-—Panama. Little hops, however, 48 -
. held that any tracs of tls - T L DT

__. pissing air liner, swd fts.carge. "~ — . — .

‘a? twalwa huion 1ivan. will avaw - - o _ A
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MED. SHOT - of 'ﬁha'grodp.

ANNOUNCER'S VOICE
In Washingion today & rebellious
) n_em’;jte was :C_a.oed with +--

Bi1l switches off the radio, and all pembers of the . -
party look at one snother. SIS

CRIMP
(pitterly) :
0ff our course is right.

HENRY

(thoughtfully)

So they're searching the west
coaat of Fanama.

b

JUDSON
(aefeatedly)
TheyLll never find us.

BILL
(trying to mound
a note of v sy ma
optimism)
Well, it doesn't matter. Ve'll
fly out on our own power in a
week or two.

JOE
(takj,ngHBill's cus)
. Think how surprised everyone
. will be.

CRIMP
(morosely) -
Phink how surprised W *11 be.

am—

The others give him & dark looke.
FADE OUT



65-66
FADE IR

EXT., JUEGLE - DAY

125- MED. CLOSE SHOT - a% pool. -Bill, Jos, Fets and Heamry
127 are approaching, Bill and Jos -carrying empty canyas water

A . bmeketmy oo Bivetn el

S BILL ~

~ {to Pate) :
I suppose yon know how t0 use
that gun of yours?

PETE
{scornfully)
Do I know how to use it! '~

m, say --'-,-

Sure, Bure. . . '
. {to Henry)
Your knowledge of botany ought

t0 coms in handy. Maybe you
ocan figure cut where the best

grazing lands are, or
something.

EENRY ' *~¢ 4~
I ‘c&n try.

He and Pete start away, but Bill stops them, a hand on
Henry's arm.

) « .~ BILL
. (nodding to
‘iniicate
direction)
Ty dack that way first.
‘ {Henry looks
surprised)
It's as good as any, and that's
the way we came in. You might
finid some trace of Larry.

JOE
That's right. He fell out not
more than a mile or so bdack,
> and we only had a eouple _
P LT - —  —— _hundrel feet altitude. .~ \ - _—

— —— e - - - —— —_— et —r —

R . . =T . . HENRY S T
o1 _zr- 7= —..——" But there isn't-a-chance --- '

- - P -  m————
S S .

" - - . [ ——
- —_——— - eatmem s e e e e 8 e

- — —_—
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67

127 (COBTINUZD)

128

129

o — o ——— —

Bill, to cover his feslings, lssns over and scooOps up &

bucket of water before answgriqg.

. . - BILL
‘hnnankgnd
ashamed
- - ef 1%)
I know that, But he was a
g0o0d guy and -~ I don't like
the ldea 0f «» Woll ~=~

- {gently)
0f course, Bill., I
undserstand.

He and Pete start away, Bill and Jos ldakingfi§£32 thenm,

BILL
(a1l business
- again)
Let's got to work.

L AR 2 " ot

They start for the plane.
WIPE

TXT. JUNGLE - DAY

MED. SHOT. This is ano-ther portion of the Jungle,

"overgrown with thick underbrush and overshadowed by large,

moss-hung trees and one or two palm trees. The air is
fi1)ed with the sound of birds and inseots, and ssveral
monksys skip chattering from tree tc trse. rste and
Henry are, not without difficulty, making their way
through the tangle of grass and undergrowth, Suddenly
Honry halts Pete with a warning gesture ani points off

~Boene, )

MeD. IONG 3HOT - from thelr angle we see a young pampas
deer Just full grown and only beginning to sprout horns.
It has apparently scented them, and has stopped to sniff
the breeze. I%-1is staniing in-a grassy oclearing. = =~ __

1 |il'
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131

o 132-..
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68-75

CLOSE SHOT - Eete and Henry are excited at the
s8ight or game.,

4 PETE
(hnrne sotte
yooe) " :

Lodkit proieaaar -— 8 noese.

(whisper)
He's gzot our scent —- but we.
mast get closer.,

PETE
Faw, I can get him from here.

He raisss his revolver, takes careful aim and fires.

MiD. LOKG SHOT., Simultaneous with the sound of the shot,
the pampas deer whirls and stireaks for cover.

HERRY
{disappointed) R
You mimssed hinm.

Pete looks at the revolver, mystified, and shakes it
near hing ear like a man testins a broken watch.

. PETE
Somethin'® mus® be wrong with
this rod.

HERRY
{excited,
looking
off scene)
No -« you hit him -~ he
dropped!

PETE
Oh, boy! Now we can eat!

They,hnth aiarf”hnrriedly-aft:ncene. e e T

LimE= T L L. ZF= DISSOLVE 00T 7 -

) unmmn e T e T e .
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142

- ——,

=" "an ember.in.

~ _ _~_B1ll looks—at-her curlously. ‘He realizes she has given
. ‘ him her last cigarette. For the first time, something™
. _ 1ixe sympathy for this social outecast reflecis itself in
—nhis face. _But he doesn't offend her by calling attention
- "tb_ﬁé'r'_é?nbrggétﬁi eHo , meFely lignts the cigarstte from

DISbOLYE iR . O~ 1
EXT, JUNGLE - NIGHT

CLOSE SHOT -~ A rude ochecker board that has been marked
out on tus earin. Flaylng checkers are Fele and Herry.
They are using acorns or leaves or what other prop 18
convenient instead of checkers,..Ths professor makes &
triple jump and lande ‘in ihe King roMs T

- PEEE
(cemplainingly}
Hey, you move them too fastl
I seen guys lose =2 hand for
less than that.

{stoically
Crown me.

(grumblingly)
Oh, all right.

(orowns the

checker in

the King row) -
How many favors does that make
it I owe you already?

t ay g

HENRY
Four.
PETE
You want to douvle up on the
last game? '
HIWRY
(calmly)
Ho.

A look of frustration and fury passes over Fete's face.

MED., SHOT - Another poriion of the camp fire. DYeggy is
sitting on the grou.n% fishing a pack of cigareties Ifrom
her blousec gocket. {11 enters scens. Pezgy gg;.ting
the cigaretie pack out, silently holds it uf to hinm.

Bill looks at her, mocepts the clgaretite which protrudes
from the pack, and nods in curt tgratltmie. Peggy wads

up the pack and throws it {nto the fire. It is empty. —

L]
e -
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v

He s

. with cantompt.

ABGLE - mBon gcomes into the scene :Emm the

. WIDBR
direction of the plane. Hs carries a snitcase.

peng the guitsase, Cant 6 i 211162 with a dozen or
‘more quart bottles of tasarm uqaar. |

JUDSOX (cont'd.)
{waving) e
Stcp ap azu!. name your polsdie

Criap =tleps tervarﬂ. aagsrly,

N JUDSOE (eon'b'tl}
¥What's you.rs-cyanido?

Crimp scowls at him as Judson pills the cork on a botile.

. ay q;.:

BILL
(%o Judsen)
I'4 go easy.on that stoff. "

JUDSOH
"{a bit petulanily)
Oh, look here---don't you think
ycn're carrying this
guardienship of yours & little
too far?

Bill looks at him cryptically for an instant, bat
doesn't answer. <ZThen he motions Joe wside with a Jerk

of his hesd, and FPete follous them as they step outaid.e
the cirecle of the fire.

CLOSE SHO? - Bill spaaks softly to Joe and Peie.

- BILL- :
T It thaa_hnto a couyle—itfll - - -
or their nervea. But . A

T we'd batter. lay 02f ~= there may . =~ ..—"-

—-—— T b8 ’ﬁﬁﬂlmnn&—-amom ot j'
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PETE
(cheerfully)

How you're telkin' my languagé.
Iaaaguard.atarderpf the old

gohop)l == and the first thing I

Jenrpad was thet bottles and

standin' grard have g&tt,-nqthiqg

Joo ani Bill langh 8 1ittle, .and look off scens.

145 %IDSR ANGLE - a8 Judson beglns pouring drinks.

LY

WIPE

EXT, JUNGLE - HIGHT o |
146 ¥ED. CLOSE SHOT =~ at oampflre. Most of the members of
the party are not in the shot. Bill and Pete git by the
gire, Bill throving in some small pleces of wood 1o keep
it burning. Pets yawis. :

BILL |
(to the group, off) .. ..
You'd better turn in. "

PETE
Aw, I am not slsepys You g0 to
ved -- you got to work on the
rlane tomorrow.

¢ e

BILL
1111 esll Joe at two otclock
and he can relieve me. Go on,
hit the haye

7ete, for all nis willingness, is deadi tired, so he gets
to his fest.

4 PETE
well, oksy, but if you are
needing me, holler..

R — CBILL. T AY -

. s L B e —=

=T T L ET e . - -tconriHUED) - .

— o o e = v S - < one— ———— -

—_—
Jum——— . - —

e

e . ——



146 (CONTINUED)

147

147A

80

Pete leaves snd enters the plans., Bill lights = .
cigarette from o campfire emder., As he does so, Judson
stusbles into the cirele of £1relight. B1ll looks at
hizm eryptically. -

-

~ JUDSON
{drunkenly)
Just a proteoction against snake
bites--never know when you'll
step on a snakee-

Bill takes the botile from him.

LY

BILL
Act your age, Hllis. Go on %o
bed.

Judson looks at him angrily, then shrugs.

JUDSCHN
Okay. Sorry. Forgot you're
the boss. Mustn't argue with
ths boss.

LA 2 P &

He gets up, lurches to the opposita slde of the fire
and starts for the plane. He 1is sc drunk he can hardly
walk. Bill watches him, sympathetically.

CLOSE 3UCY - at the plane, as Juison reaches it and,
after one or two effortis, climbs inside.

INT, ABIﬁ OF PLANS -~ NIGHT

MED, SHCT - Juison, in a drunkenly amiable mood,
clambers into the plane. Other members of the party
are asleep in their bunks. Becausse of the jJungle heat,
they have forgotten the conventions and the curtains of
their bunks are not drawn. Judson goes to his berth
and sits on the edge of it. 3Singing drunkenly, he
starts removing his shirt.

—_— . JUDSQE \ o
— ~ksinging) — ' : T

—@ﬁ?“thera-onee was 8 bull L ' '
A nagnlficent bull, P
- In & pasture near old —- hig == -~ 77 ]
3aroalona--- N , < : —_

" (CONTENUED) "~
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(CONTINUED)

Hiatribal bolisterousness arouses the other imembera of the
PRIy

 (reiay) CRIDMP. .
Pipe down, you.
- JUBSON
(sffadbly)
You wanns drink?

S CRIMP
¥No. Slmt up.
(he rolls over)

Judson 1s having difficulty with his shirt. He cantt
seem to geot it unbuttoned. He gets to his feot sna
staggers up and down the aisle, tugging at the buttons
ard talking to himself,.

JUDSOR
Thatt's a dirty trick =-- someb'dy
sewsd buttonholes shut while I
. wasn't looking e-=

tomy

Peggy, fesling sorry for the guy, gets out of her borth
and starts to unbutton his shirt, =-- simply to shut him
UPe .

PEGGY
(resignedly)
Here, let mb help you.

Alice promptly pops out of her own berthe

ALICE
You neednt't bother,

PEGGY
No bothsr., I've hamliled drunks
before
... - ——-:--_——— ) _ L A:“_'_ ‘L:cx - ‘-_.__ ..-_-.—_ 3 —
— 0 clemerllyy—— T -
e ) 8o —- — == -
"- ) - ) —_— . = .—:_.::—:;—":—:— —(C_}ORTIHUKD—)—;:_-'_



147«A (CONTINUED)

JUDSON
(thickly)
And furthermors, Allce is my
' -=fian -- hioc o= f17=< hic ==
S : . X'm going to marry her.

“Allee prastioally Ibonrtgsy aﬁdo, and l_;lsarti;

unbuttoning Judson's shirt. . PegeY; deciding mot to ge%:

EXT. JURGIE CLEARTNG - NIGH?

148 2 T® SHOT = at the £ive, o8 Peggy comes up to Bill, He
§s smoking a oigaretie and looks up as she approsches.

- t..

' ' PEGGY
(indiceting cigarette)
Got snother ore of those?’

- BILL
One or two.
(hands her the
cigarette)
Teke a drage

b sShe accepts the cigafott'a, sits downy: takes & desp puff
end hands 1t baoke. Throughout the sgense, they hamd the
clgarstte back and forth, cherishing.every mouthful of
smoke. .

BILL (cont‘'ad)
Whatt!s the matter -- can't you
slesp? A
PEGGY
(11ghtly) |
Mr. Ellis ig having too good
& time in there,
BILL
Yes, he was doing all right.
PBEGGY
(shrugs)
Can't blsme him muche
.. _ : _(B111 looks &t A\Y
— T —_— e her sharply) .. . B\ —
TN ' ' ——- He's been trying to bs a yco 1 SN == 7
= ———_ - ~~""gu"y. But he's scared to dogth. . g
T o T [ — (CONTINUED) ———



148 (CONTINUED)

- - BILL
Are you afrald?

PEGGY
Surs. Area't you? .

BILL
It4 1like At better 1f we were
out of here,
{looks at her
quizziocally)
You're a funny girl,

PEGGHY
Why?

: BILL
I don't know, If I wers to
gueas I'd say you had a .
trouble or two in your time,

PRGAY
(tnhaling deeply)
Plenty. :
BILL
¥hat kind?
PEGGY
Men,
. ¢ e A
BILL
Ooh?

Peggy dlge at the earth with her toe before answering.

She is & pretty frank girl, and knows Bill has no

11lusions,

’ ™~

PEGGY
You don't think I was going to
Panama to see the sights, do
you?

BILL
(understanding and
quite sympathetic)
No, I 4idn't. Things get
tough back home?

PEGGY
Not the way you mesn. There

was a politician thought he'd

be eleoted a lot—qilcker if I
T _took-a 1ittle trip,

——— e



148 (CONTINUED)

JUUEER

s *

Bill nods and she changes the subject, not to avold
telling about herself, but bscause obviously, to both of
them, the matter iz as simple ‘as that, and there 13
nothing else to discuss, . -~ . - - '

S " PRGGY (ccnt'd)
You don't care mch for women ,
do you? '

BILL

(shrugs)
Thiytre all righte.

 PREGGY .
Never met one that really hurt,
though - $5that 1t? -

Bill stares at ths fire, long and hard, before snswering.
When he does, he speaks softly, almost as 3if he 1s
unconscious of Peggy's presence ard 18 merely thinking
aloud, '

. . BILL ' un;( y
Yes, one of 'enm aia, oncs. I
married her,

Peggy looks her ‘sympathye

' PEGGY
What'd she' do =-- take & ran-out
powder?

. - BILL
. (incredulously)
Her? :
(as if 1t 1=
unthinkable)
Ho} |

- PEGOY
(softly)
What bappened?

= e
— PR = —

Fegay lets Bii Go-ofi talkings:= This-1is_the sooret murt——

_that Bill ‘hugs close to-his-heart snd never discusses,

pbniSuitN

but once he has started—on 1t;- there-is a—traglo— —

o= o rascinstion to- T_E-ang: he gm—'tr.ato;zgj;,:f g T s

e e = * — e -

—— i == v T T i mAnmwTRITEN Y



848

3148 (OCONTINUED)

BILL
We got married right after the
war. Thers woren't any jobs,
s0 I bought an old Jenny and
- wenit .to barnstomming. I flew A
- the ship, she was s wing walker.
We played fairs, carnivals =—
stuff like that, One time in.
Indiana she didn't feel so
goods I wented her to stay
down, but she just laughed. 3o
we went up, She want out onto
. the wing and fainted w=- Well,
we oraoked up., I lived -- but .
she dled., '

Bill stops and stares into the fire, lost in the past,
Peggy, desply touched by his tragedy, sits silently for
2 moment, '

PRGGY
(quietly)
I'm sorry.

. BILL Rl AN B
Things happen snd you oantt
stop 'em. ¥You batter get aome
shut aye,

Impulsively, she takes his hand, holds it for a moment
between her own two hands, then gets up.

. "

PEGEY
Good night.,

BILL
Good night.

She starts for her blankets,

FADE OUT



86
FADE IR

149~ MONTAGE = of pages from the log of the "Siliver Queen."”
148%a  The first psge, written in neat, oconolse handwrlt:ing,
reads:

(a) "renrth day. Left engine a mess.
- Stuck here for some time. A
£ins $thingl

Brooks,.®
WIPE

(b) The next page reads:

"Hinth dey. Too hot to sleep in
planc " Decided to build hts,

BI‘OOkBo
WIPE

(¢) Another psge reads:

- "Fourtsenth day. Tried q;}gineﬁ.
\ Ko soap. Better luck next £{ime.

Brooks,"”
WIPE

(d) 4nother page-reads:

"Eighteenth day. Right engine
okay but left engine still
Jammed. Can be fixed but will
take ssveral more days. Hope
to get out next week. Oh nutst

Brooks,."

Intercut through the above are MONTAGE SHOTS of Bill

working on the plane; of Joe, stralghtening the bent

propellor tip by pounding it with a home made wooden
) mallet on & wooden block; the whole group jacking up :
_—_ T the plnno to Ié'ier the landing gear; Martha ocokings . -
ST o —~-—Vasques and-Henry bullding huts, and CIOSE SHOTS—of the
- . faces of Judaon and Crimp ahoving the progrsaa or thnh'

: —--—moral"d‘egenmtton.

- 1 T —— . g — —_—
2

— . _ _ T oL T q_]_:ssofix'OfJ_T:;__—.- —
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86=A
DISSOIVE IN

EXT. JUHGLE -~ DAY

IONG SHCT = the cmmp. The oamp-of the wrasked party
now presents a much Alfferent appearanse. - Half a dozen
rough but szervicsable lesn~to's have been built; the
‘walls ere of bamboo and the roofs ‘ars thatched with pa
fronds. A fireplace of mud brieks has been sonstructed

in the eenter of the group of huts., Ths alirplane has

" not been moved. MHembers of ths party sre moving sbout

in the SHOT. Thelr clothes, while much the worse for
wear, have been preserved in a fair state of nsatness,
Ths men are all clean-shaven =~ aftsr all, they =11 had
thelr shaving equipment with thewm, and everyons head st
least one changs of clothas in his luggage, -

LR S 2 YR
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151 CIOSE TWO SHOT =~ Bill and Joe ars working on the plane
a= Judson comes into scene. In contrast to Bill and Joe,
who ere at least clean-shaven, Judson is unkempt, _
unshaven and dirty looking. -He is also helf drunk. He
stands with his hands on his hips looking up scornfully
at them, , : e

JUDSON :
When are you going to get wis
to yourselves? That thing won't
ever fly agein. We're lliecked,

- JOB .
Maybe you've got a better ldea
for getting out of here? '~

JUDSON
You bet I have. We should have
started walking weeks ago.

- : BILL
Sure -- and we'd still be walking--
and as far from clviligzation as
we are now. Our only chance 1s

to fly out,
LR LS T
JUDSOR
FPly out! You're a couple of
fools,

Joe drops his work and mekes a move to knock Judson down
but Bill stops him qith a word,

BILL
Cut 1t out, Jos,

Joe stops reluctantly, and Judson sneers at him.

(CONTINUED)



151 (CONTINUED) SR ;
JODSON :
(mookingly) .
Yesz, mind the boss, Joe. Be
s good DOYe o

He axbles drunkenly aWaye Joe shakss hils head and

picks uphis work again.
) JOE
What he needs -=-

BILL
(pusy et work)
Never mind him. His liquor's
nearly gone. Anyway, we'll be
out of here in a few days, 1f
we have any lucke

JOB
(more cheerfully)
Hi ght 'Y

They resun® worke

162 ¥ED. SHOT - at fireplace., Henry, Karths and Vasquex are
busy at work. Marths 315 washing (dsesAn a pan of hot
water. Benry is rinsing them jn cold watere Vasqusz has

just entered wilth an aymful of wood.. He places part of
1t on the ground and puts geveral pleces in the flree.

¥ARTHA
(very.amiable )
Thank you, Mre VasqueZe”

VASQUEZ
(with a =slight bow)
Madamee

EENEKY
(humorously)
You know, VasqueZz, 1'm tempted
to be Jealous of you.

vasquez looks surprisede

= | HENEY- (cont'd) -\ -

“banenes guite frequently ‘since - -
— ”?’“Hrg.——SpsngiL_or discoversd you S e LTS
. /Ye par-.t}_gl to thems - T _— —

—_— e, e (GORIINUKD)— ; -

—— —Itye-notioed we have fried M



62 = {(CONTINUED)
VASQUEZ
(thoughtrully)
Perhaps your wife 1s only
; sorry for Ll

.'*Not at all. ‘Ybu mustn't allow
yourself to think of that,

163  CINSE SHOT -~ Henry, wiping a. plate, looks thoughttully
at Vasqnez. ) ‘

. HENRY
We've grown $0 know one another
pratty welli ‘T feel I csn speak
freely to you; Vasques, If you
had it .to do over agsin, would
you do what you 41d?

VASQUEZ

(thoughtruny)
I don't know. My expsrlences
here have made me thlnk,

(looks around)
Iook at thiszs campe. There ¥4re no
classes here, We have chosen a
leader in whom we all have -
suprems oonfidence, and whom we
respect completely. We have
plenty to eat -=

\ gniles at Martha)

' -~ the best. We are well
sheltered. , We are in good healths
By all theories of polltics and
economy, ours is sn ldeal
community. And yst everyone here,
except myself, is living for the
day when all this will come to an
end -~ that is how tightly modern
living has become wrapped up In
non-essentials -- Peracnally, I
should be happy to spend all my
1ife here, {cont'd)

(CONTIWUET)



163 (CONTINUED)
VASQUEZ (cont'd)
(smiles faintly)
So you see, even 1n the jungle,
I am snti-sosial, -

. HENRY .

I doubt it. This experisnoe -
IR has ochanged nearly all of use.

I Bi1l is more human, Alice has

. grown stronger and ‘Judson
weaker, I think our friend
. Pete has developed a genuine
love for Tommy, end you,
Vasqusg ~= 24 .changed you more
than any of use :

VASQUEZ
Posslblye

" He looks: kponiy from Henry to Marthie

vASQUEZ (cont'd)
Although 1t seems to me I've
noticed some change 1ln you
people too. ~

HENRY
(looking fondly '
at Martha and roeme A
nodding)
You're right, VasqueZ. Quite
a changee.

VASQUEZ
{smiling)
One I'm sure will make you very
happye v~

He exits, leaving them alone.

MARTHA
You kmow, Henry, youtll think
I'm & little bit crazy =< but
4n 2 way I'm glsd the plene
crashed.

HENKY
(affectionately)
Yes, I think I am to0. We've
-= wa'lvs Te-dlscovered each

o —-— _gther, haven't wel -
' o : : - --— {CONT

Jpe———— I

Ilug;;;f

— e

—



158 {CONTINUED)
MARTHA
(thoughtfully)
Honry =-

“3EEE11
{dutifully)
Yes?

MARTHA
(she washes dlshes
in silence for a
moment )
Remember the cane the
graduating class gave yon |
back in 19627¢ "

HENRY
{wistfully)
Perfectly,

MARTHA

When we get home == you may
carry 1it.

(turns to him

impulsively)
And 4f I get a little too ., ..
difficult, I want you to use
it on me,

They laugh and embrace. As they do, Joe comes to the
fireplace for some wood, and looks at them surprised.

)
Hey, what is this, a romance?

EEFRY
A second honeymoon}

JOE
Congratulations!

All throe langh as Joe picks up his wood and exits,
CAMERA TRUCKS WITH JOE ss he starts walking to the plane.
Hs passes_ Crlmp, who depositn ] buoknt of 'atar on the -

e ground. s N T

— T - - * o~ M i —_———

— e —

[ = —— cRIn - o eI T
— ] : -*~—;_(snaaring) _ o T =
- _ __"Any nore ordor:? e L T T e T



153 (CONTINUED)

154~

156

157

168

1569

JOB
{coldly)
Hot right now.

Hs continues on, out of SHOT. crinp stands oo after
_him, with intense d1s13lks, Then he looks around, ses.
- Af snyono else 1is near, =2atlefied, he turni mnd wam

the direotion of one ef the huts, CAMERA TRUCKIXG WITH

HIik,. At the entrance to the hut ho hesitates for an
instart, then goes Iinside. *

MED. SEOT - nesr one of the huts. Crimp enters scens,
looks cautlonxly around and enters the hnt.

m.m DAI

m: is Jnasen'l qurtox-n. Judson's possessions are
seattered haphaxzardly about. Crimp enters and after a
hesltant look around, pulls a sultcase from beneath the
bunke The suitcase is locked., Crimp looks disgusted,
then takes a knife from hls pocket, s}its the leather,

and from inside the sultcase extracts a partially empty
bottle of liquor. He sets it aside and fishes inside the
case until he finds a full one. Then he replaces the half
supty one, and i3 about to get to his foot when Judison
enters the hut. Crimp turns, sees him, and”“glares at him,

not at all afrald,

MED, SHOT? ~ Judson, helf drunk, flies into a rage at the
sight of the bottle in Crimp's possession. He leaps
toward Crimp, who brushes him easily aside and sends him
sprawling with a shove., Orimp exits hut. Judson
soranbles to hls feet and rushes out after him.

EXT. JUNGLE CLEARING - DAY

¥ED. SHOT. Crimp 1s halfway acress the clearing when
Judson, rushing out of the hut, sprints after him and
leaps onto his bagk, The men go down in a fighting,
kleking heap. As they get up, fighting, other members of
the group drop thelr work and run toward them.

CLOSE-SHOY = Juidson and Crimp fighting. Judson, with a ___
manisckl-yell, hits-Crimp & hard blow-on the chlnmand

_ sends him whirliig to the grownd sgain. OCrimp draws his
_. .-—Xnife, opens 1t, and leapis to his feet. He jnmps—to'urd
- Judum, tho l:nizt rnhvd:-to._ltrik@f:’:}f_- B

i L ———— . T rmimcwmmtms L e et e e
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162

. mnother dive at him, but Bill selzes Juis
5.vhurls him vielemtly'Backe: . o

___She gently disengages herself.. . \oN
T Tt T (Gommaum)

2>

MED. SHOT. Joe dives at Crimp as Crimp lunges towarad
Judson. With s twist that almost breaks Orimp's wrist,
Joe sends the knife flying and Bill promptly plcks 1t
up, Jos gives Crimp a wallop in the stomach apd one on
the chin and Cpimp goes down. Judsen proxptly makes.

That*1l be m1l of ti
fros now en; X don't want any

’ . JUDBOX
,(h.ugh"!ng' Ba)lf
hysterical)
Oh, you don't? Well -~ you'll
see! I'm tired of Delng bossed _
: © areund, Who do {:a.thinki you - -
are, anyhow == 38 Legree?

Bill gives him a disgusted look snd leaves, followed by
tho othera. Vasguex, as he paszes the unconsclous Crimp,
throws the contents of a bucket of water over him, . '

TWO SHOT - Judson and Allce. She looks at him with pity.

ALICE
Jud, you've got to pull
yourself together.

‘o JUDSON

(contemptuously)
Pull myself togetherl Do you
want everybody in this outflt
to de & Pollyanna? We might
as well face the -~ .

(he stops, oatches

himself, tries to

put his arm around

her)
I'm sorry. If we ever get out
of this, yon'll see, I'1}
show JOUsews



162 (CONTINUED)
_ ALICE
(pityingly)
I understand, Jud.

She pats his am sncouragingly tnﬂ leaves. Judson makes
s pathstie effort to straighten himself out and leek
manly, but glves up, and ul,kl wnsteadily ‘toward his hut,

£XT. JUNGIE TRAIL ~ DAY

163 MED. CLOSE TRUCKING SHOT. Alice leaves the camp clearing
and starts along the trall which leads to the river. 5She
3s nesr tears -- her greovwing pealization that Judson,
after 211, is Just s Joute, 1z beginning to have its
effect. 8he sits downon a log, stares ptralght shead,
trying to analyze Jud and herself. ,

164 MED. SHOT - Jos enters scene, sits down beside Alice, and
looks at her sympathoticnny.

JOE _
(gently) o
That guy will be all right,
Alice., He's Just a 1ittle
mixed up, that's all.
: T 2 TR T4
. ALICE
(slowly)
Fo, he's not.

JOE

(encouragingly)
Any man might ge 2 little
hah{w!.ro in & situation lllm»
t Se

ALICE
Bill hasn't. Professor
Spengler hasntt, nor Mre.
Vasquezr, =~ nNOr yot.

She looka' at him appealingly.

V. 164A  CLOSEUR,. Of Allcse. In her oy.oa 3s a plea to Joe to make
- - ieve-to her, to end, by-a moment of pag_g;;o_g!_thtmrriblo —

il —— T pightmare—cl the. existencs thsy-are leadling, and may lead

iee T __ . the rest-of Thelr lives. It is a silent plea, for Allce

cr TS 1s too mach of—alady to put_1it into _igrdr;jjust,_yotg

- -— [
— B - - S ™ e
T . —~— —

——— -

e o e —— "



, the sppesl in D '
- but L Aliee 3s &

166
; eyes, and his owd eyes rupond,
1adY,s roaches & decision not to

make lgvée.

us-'.na Tvo SHOT, Jéa turns dthont s werd sk starts £%STe
ALICE

(qulckly)

- don't EO¢ what's the

nattor‘!

His oyod beg her

to.
more turn this time
stand thoro y hopeless, helplesEs miserablo.
| - DISSOLVE OUF
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174

1ty : .
(CONTINUED)
[ 4 AIA)[ ”.,.,
. Rad
______ . ": _ :-' - _ —:_» - _ —_—.

DISSOLVE IX
EX?. JUNGLE CLEARING - NIGHT

.MED, SHOT =~ The group 1s gathered around & rough bamboo

table for the evening meal., Martha and Henry are
preparing to serve it up, All members of the party are -
present exaept Crimp sand Judson, and as Marths Pplaces
food on the table, Judsen enters scene.: He is still
half intoxicated; and slumps domn morosely at ons end

of the table, putting his elbows on the table and
running his fingers through his touseled halr.

HERRY
(serving food
. to B1ll)
¥We have some very gooé stew
tenight; Judsony Yeu'll enjoy



: }'74 (COXTINUED)

_ JUDSOR
(savagely) -
I supposs you're golng to start
Sabbering sbout savages again,
the way you 4id on the plane.

L (wide-eyed)

Oh, are there savages around
here? S

JUDSON
(pitterly)
Sure thers are. Ask your uncle
Henry., Very bad savages .== they
get you and eut your hesd off ==

PETE .

(pointing menseingly
with fork)

Iisten, you =-- 1f you are scaring

the kid, I am glving you & poke

slongside your Jawe.

ALICB
Judson, for Heaven's saks, be
qulet. I Y
TOMMY
(insistent)

But are there savages around
here, Uncle Henry?

¢ ~

HERRY

(placatingly)
We're just playlng games, Tommy ==

we're Eotonﬂi:gg there are
savages -- e Splash Morgan
in the jungle kingdom.

TOMMY

But if they catech Mr, Crimp
will they cut his head off?

ALICE -

_ -0f course not, darling == Now eat
-your dinner --there's & good-boy.

e 2t

——

-

T e Benrpl

~_ZEenry = you don*t

-—r

———— - =

- -—{spprehensively, ~ ~ = .~
really %h—i__n_k_” _



174 (CONTIRUED)
JUDSON

I'zm not hungry.

{looking anxma)
- mu’n Orimp?

. -HERRY
He's probably ponting :omopheo.
with a smile,
to Joe)
I don't imagine he fesls 1like
oating, slther,

YASQUEZ
Crinp left camp shertly after
the fight, He was in a bad
hwo_"» <

HERRY
(alarmed)
He 4147

VASQUEZ
Yes., VWouldn't it be unfertunate
if -~ something happened.to Jr..
Crimp?

HEXRY
The man's g fool. L\‘\\"

&

He turns to Blll who 13 standing guard nearer to the
group than Joe.

HENRY (conttd)
Do you think we ought to get
up & searching party?

BILL
(soderly)
No. He'll be back =~ If
nothing's happened to him,

HERRY _. . N
—_— T — _.{thoughtfully) ~ = \\N ——
—_ - Yes,. . If noth‘tﬁz'l MPD_OBNLW— c e

—_ o . himeae . ) —_—

_— . —_ e

——————— .

i o - (eomnm) T

R T ——
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e i T g - Py,

. HEBRY
(without conviction)
Fonsense, my Ge&r, of cours®
not. We.se8Tseowe'rs much
too fer northe T

But his obvious | nhé’efédnty‘

nas cast sn sir of ‘tepaton i

over the meal, Judson, seeing he has fallen into - -

dlsfavor, gets up from the ‘table and paces sbout
restlessly. ‘ : ‘

BILL
(suddenly)” =~ .
Welve got to get Crisp back
before night-fall tomorrow¥e ..

They ell look at him curiously.

. VASQUEZ
Why?

BILL
(quietly)
Because, if we have any luck,
we'll be out of here by then.

: ABAD S ’, Py

SaLOW PAN SHOT sround the pup &s they recelve this

$nformation. Vasqusz's face 1s pexrfectly blank. Henry

end Martha look at each others Suddenly Henry resaches
out and puts his hand over hers. <hey smile.

TOMMY
That means I'1ll get to see my
Deddy, doesn't 1t7

PETE
Sure.

PEGOY
If you're all through eating,
7911 show you how to press

— e - -

~_~T_A11 rignt. May I, Uncls Petel_ S -

flowers in e booke - : —

—= (blemsed) - e

F L —=T(ooNTINUED) . T

" Tommy is about to ask some more questlons ebout his father
~ and Peggy, seeing this, quickly gets up and goes to him.

|



i CLOSE SHOT = Alicg as she looks up at him,

ALICE
(thoughtfully)
Yos.semaybe, -
{she gets wup
_suddenly)
I think-I'll turn in.

As she walks away Judson looks at her in bewilderment,
TRUCK with Alice across the clearing to one of the huts,

’ AR » o

A - -
- e e R - - .\ \
. —_—— o=
- m— —_— — I ———
- - - - — — — -—— . : -
L eemE T T _— e - -
— — —
———— " ——— . —
— —_— T —. e - : .-
- . —_——em s o ——— -
L — —_— . —_—— e S T et
——— — ———_ pe—



174 (CONTINUED)

Pete looks st PegEy gratefully, and pis long resentment
of her breskss

hunt Pogers

: .

Peggy looks gra’cornlly gt Pete and 1eads Tommy awéYe

175~ ¥ED. SHOT - the group, #8 Peggy and Tommy leeve, Vasguez
- 176 spesks generallYe . -

VASQUEZ
8p we'lrse ell goins-.'.’.homo'. To

read justment tomrnl 1ivinge .
(to Alice) ’ o

Po you, it will mean marriags,

and hepplness.

177 CLOSE SHOT -~ Alice as she looks uvp et him.

piacE
(gots up suddenly)
T think I'11 turn ine

hg she walks 8¥ay Judson looks at her thoughtfully;
PRUCK WITH Alice across the clearing to one of the huts.

4 ™

.;__lfro HUT - KIGEI‘

178  MFD. SHOT - Alice enters from outsidee A torch burns on
the walle The hut is nest and well kepbte Allce is
obviously tirede Spe sits down on 2 perth from the
plane, (two are in the hut) end starts to remove her

shoes, CAMERA PULLING IN to B8 CLOSE SHOTe Alice removes
per shoes, then her plouse, then her sxirt. She is in
her slip, and very fetohing tooe A shadow falls across
the wall, snd she looks around, suddenlye

— -

A T - JUDSON._—- 77 -
- ' -__,.,,Ln_ngteadily) - T
went to TuIK Yo yous” T



178 (CONTIKUED)

179

180

181

182

. ALICE
Iet's talk tomorrow ===

_ JUDSON -
Ho, noWe. .
. {sdvanses closer) :
Billts lying. That plene will -
never L1Y» ,

ALICE
Hetll know, tomoXrrowe For suree

: JUDSON
I know noWe _

CLOSE SHOT - of Judson, 28 he sways unsteadlily, but spesks
slowly, slmost as 3£ he wers sohele

JITDSOX
We'll be sbtuck here == burried
alive, for 8 long tims.

CLOSE SHOT - Alice. ©She reallzes he ¥e/in-a dangeroﬁa
mood.

If -= if we are, we'll just
bave to make the best of 1te

-

. [ad

CLOSE SHOT - Judsone He nods, vigorouslye

JUDSOR :
Exactly. That's what I wand
to talk sboute

TWO SHOT =~ qudson comes closer to her snd takes her handse

. JGNSON f
Alice, we were on owr way-to : —— e

s o 4

- be married.: 1f we do gét ont - - g\
- " of here, we'll be married— . R

T -tt;sgogrqy‘ﬁighi, AS SOON AS-We- e
= ronch Pansma Clky == 7 _ - _
—_-T_ . _stops ber Y she— T LT e

tries to interrupt) - L s

I e

- but suppose we don'tget "(531.?'_;7—--- ST



182 (CONTINUED)
He comes closer to her, and she looks st him

contemptuously,
~ _ »
, : ALICE
o, (guistly) .
You'd better leave or It1l -
eall for someons, ‘
‘ JUDSON
(trying to
seize her)
Alice wwm
‘ ALICE
Ro, Jud}
He agsin tries to seize her, but ske slaps him, " He atsba K
bask, and looks at her, bleskly. :
JUDSON
- : (slowly)
All right. I'm gled to know
. how you fesl about it, That
makes things much easier for me,
) . L= L2 PR
He turns and leaves,
EXT, JUEKGLE CLEARING -« NIGHT
182-A MED, SHCT. Vasquez is fixing ths fire. Looking off
scene, he rescts to something, then ploks up an ember
from the fire and exlts scens,.
183 MED, SHOT - Peggy is standing with her back against a
tree, looklng up at the moon and the tropic foliage.
- She has an unlighted cigarette butt in her mouth,
Vasquex enters scene and silently offers her a 1light
from the ember he carries. She ascepts it, and smiles
at him, He bows and exits as Judson appears in
background of secene. Judson stralghtens his disreputable
shirt, runs his hands through his hair to smooth it, anml
approaches her. She does not notice him until he apesks.
B S : — e

- ——————— -

T — T __JupseN . TN ]

Gl 7T 7 L -—_ Nfoe moon tonight, . .

T : e T T L T T - —(CORTINUED)__._W——

S TS e wt - % e



183 (CONTINUED)
PEGOY
(after a glance
at him)
Yes,

JUDSON
T (sutnrlng srourd) .
"I think 1t's very pretiy hera.

(COWTINUED)

L AT

— —— — B
e e
S —— -
—_— e e e
e e n e -



185 (GOHTIHUED)
PEGGY
If = peraon'had £his scenery
and thet prop moon back hone,
he eould open &8 beer garden.

y m’%"mm’m“-

She geaturég d&prouatmglj - POMANSS msans nothing to

hexr. .

: JUDSON (cont?d)
Youtve had &8 pretty tough bime
all your life, haven't youe

P

4 PEGEX
Itve got a}.mga‘_i;f .

o © . Jum shfﬂ .
I'd likxe to 387 gorethinge.

PEGGY
Go ma‘d. .

JUDSON . way ag
Promise me you ron*t'nismde , -

She turns to him, pi.tyhzély., Po‘ggy 1s po blushing

virgin -- she nows her way aro
4g on his minde

Ko, becauseé I kno¥ what you'rs
going to s&Ye

184  CILOSE SHOT - Peggy Bpesks very gently to hise

- FBGOY

That we'rs going home LOmOTTOWe
That you've got plenty of money,
and you would 11ke to mee M@
occasionallye

, and she knows what



186  TWO SHOT - Peggy speaks very earneatlye

- - PECOY
g Thanks, I'm not sore =- I
s : ¥now how it ia, PBubt allmy
. . A4fe I'vs besn playlng games,
- Jodson, end I've never wWolle:
Phe next tims, I'm goling to
pley for keeps. ‘
She twrms to start sway, but he selzes her hand,.
.. JuDSoE’
¥o, don't go =- Peggye
He tries to draw her into en eun‘oraca,— but &s he does =0,
Bill snd Joe walk into the scens, Judson quickly draws
sway from Peggy and glares at them, Bill regaxrds him
ocoldly. :
BILL
You'd Better go to bed.
(as Judson
_doesn't move)
I sald, you'd better go to bed,
‘ Rl I
Jodson looks ineffectually engxy, then turns on his hsel
end walks eway. As he does, Bill.turns to Peggye
BILL (cont'd)
He's been drinking agalin.
Don't mind hlm,
FEGGY
I don't,
JOB :
(locking after Judson)
Poor 88UV e
PEGGY
(thoughtfully
‘ Poor Alice. :
g _— Tt L - A .
L T o _Jo&nods, as B111 again speaks to-bare - =
LEes T - eE T Fo T (CoNTINGD) -



g

188 (OOHTIHUED)

: BILL
voa'd better get into the
foathsrs t00. We're gotting
out of hers tomorrowWe

, PREAGY
(smiling)
¥e hope6.

ths plane.

she exits scene, and Joe and Bill start walking toward

397  TRUCKING SHOT - with Jos and 5111, as they walk toward

the plansd.

. BILL ‘
(reflectively) '
You kmow, Peggy's & great kid -

A
Es suidenly notlces that Joe iz looking at him with
affectionate srusemont e B111 stops abruptly in

mid-spsech, then soncludes, lamelye

LI ..&‘F)( & .,~'

BILL {conttd)
(awkwardly)
Well, she's all righte

JOB
(vnderstandingly
gentle)
¥ho do you think you'tre xidding®

wisnd §

B11l looks at Joe, long gnd hard, He 1s unwilling to

edmit, to Joe or even, possibly to himself, the extent
Buf finelly, the

to which Peggy has got under hls skine

ghost of & smils plays eround his lips end he shrugs=—

his seoret. Then, very business liks, he turns to the

plsne, which they have now reachsde.



187 (CONTINUED)

BILL
Baby, if you'll Just behave
yourself tomorzrow-o-=

Jos, who has besn looking off t}ahm,- lays & hﬂﬂ
.mﬁ,’ : - bk S

JUB
Eﬁr‘" look.

Bill twrns and follows the direction of Joe'!s gai.

Then they both start wallising eway, CAMERA TRUCKING WITH
them, They walk to s nearby pile of rocks, posaibly ten
feet high, on top of which Benry 4g standing, in an
ttituls of tenne listening, They lock W at him, .

. . Jo2 (eembtd)
Whatts the matter?

’ HENRY ~
{sharply)
Be quletl o

(he listens egain, =
then shrugs, snd e ae

1ooks down &t them)

I thought I heard gomethinge.
It sounded like drmumse

He climbs down from the rocks, &s Bi1l listens, then
shskes his hsad, '

¢ e

BILL
No, Your nerves 8reé on edge,
that's au.. .
HEHRY

Yog==vory lilkely.

Joe and Bill stroll awey-=but Henry gtands there,
looking off into tha asykness--trying to see, trying
to hear, BHe 18 a very worried mane



FADS AR

EXT, JUNGLE CLEARING - DAY

188 MED, CLOSE SHOT - &t plane, Joe and Bill are perched
on 8 little platform of bemboo.-poles bullt in front of
the englnes. They are covered with grease, ine

- ' ocowling over the left sngine is up and they are bent
‘under it. Bill straightens up first.e = e

BILL
~ (wiping forehead) ‘
That fixes the oil line, I think,

JOB
(straightens up;
worried)
Shall we =~ try them?

. BILL
Turn 'em over,

JOE
- Right.

189  MED. SHOT. Joe.elimbs down the homemsde ladder to the
ground. Henry meets him at the foot 8/thé ladder with
e water bottle, Joe drinks deeplys

: HENRY
How's 1t going?

« ~JOE
If they Con't start now, they
never will,

HENRY
You're going to try them?

JOE
YeDe

BHe enters the plane, as Henfy calls excitedly to the
others who are in the background of ths shot.-

. -— Pt

—- e i T AR . o

PSS S 4

e '__ S going to try the engines! o

—— T

— (céﬁim_m) “

e Msrtha--Peggy--Alice-~they're  -— .~ - ..



189 (CONTINU=T)

190

191

192

193

194

185

196

st g

e et aee T

et i s+

Everybody drops what they ars doing and hurries over,
Judson comes out of a shack to join them, Vasquez, who
is choppling firewood, also hurries over. :

MED, SHOT. Joe is inside the cockplt looking out at’ .

B111l. Bill signels by opening his hands wide aind shoutas

- BILL
Turn fenm over!

MED. SHOT - SHOOTIXG .down towards ground. Alice, Jud,
Peggy, Tommy, Msrtha, Henry and Vasquez stand rigidly,
staring up at Bill. .Their faces pleinly show their
great anxiety =« wlll the motors start? '

MED., SHOT. As Joe presses gelf-starter, they have thelr
answer. <he motors sputter, cough, then ﬁz into a
steady roar, thelr propellers whirring. t, suddenly,
the left motor starts to miss and sputter,

MED, SHOT. Fsaces of group, staring apprehensively at
balky center motor, Will it stop? ' ¢ %~

MED. SHOT. The left motor. It is coughing and
sputtering. Just as i{ seems as though it will conk
out, Joe givea 1t gas and it begins to roar just sa
smooth as the other one,

$ -~

MED, SHOT. Zhe little group on the ground goes wild
with joye The excited people shout, kiss each other
and dance joyously. The sounds thay make can't be
heard over the motors.

MED, FULL SHOTe Bill waves at Joe tc cut the motors,
Joe turns the awitch, The motors idle to & smooth
stop. B1ll climbs down from his perch above motors
and Joe jumps out of cockpit. Everybody hurrles
forward to congratulate them; =

== T . - (Joyfully) - ek
—= .. - - Oreat workl s

- - AD LIBS . -\

- When do we leave! . _ L =

TIT T 7 Swell job,: Bi1g -— o - T

- That's wonderfuly  —__-—v_  — —



1968 (CONTIKUED)
Bill cuts in on their jubilation.

. BILL - -
Wetll have to clear & runwaye
(waves at the - -
" 'slops in fromt =
~ of plamns) ; :
It*s got to be as smooth as wse
cen make 1it, -

HENRY
Let's get started-~that?s going
to be a jJob. B

LY

PETE
I wish we had & lawn mower,

TOMMY

(eagerly)
I want to help,

HENRY
(gives him
water bottle)
You cen be water boye.

L2 PR )

Pommy runs of £ happily.

197 MED, SHOT - toward Tommy as he goes over to the edgs of
the clearing end looks cautiously to see that he isn‘t
observed and slips into tke underbrush.

198 ¥ED., SHOT = the group sround the plane, All the )
svailable tools sre stacked near the plene. They hwrry
over and take the shovel, sxe, meat cleaver, etc. They
start workinge

199 WED. CLOSE SHOT. Bill, Henry and Vasquez are working
close together, yenking out brush and throwing away
stones,

. - C o 2
Sl -~ —__~We'Il Just about mske it before

= T Tl mtehte == M

— " —_— -

LN o o ——— = . ————a— LT

ow o LU eeeme— T D L T T {CONTINUED)

= — U -



198 {(CONTINUED)

200

201

‘VASQUEZ
(quietly)
What are you golng to do about
("nmp?

_ EENRY
He :hould.havo beon.babk‘thil o
noming: unless ——

TWO SHOT - Henry and Bill ‘as thny look at each other
maaningly. We see very.clearly that nelther of them
entertains any hope of finding Crimp alive.

BILL
We'll worry about thatl arter
a while. He'll be back all

MED. CLOSE SHOT. Alice, Peggy and Martha are working
side by side, clearing away tall zrass, small astones and
other minor debris. Peggy 1s in an exuberant mood.

PEGGY
Believe me, the first place I'm
heading for is a beauty. panlo;,--
and I'm going to tell them to .
glve me the works,

MARTHA

(determinedly)
And I'll go with you.

(2= they look at

her, strprised)
Well, why not? Henry and I are
more in love now than we ever
were in our lives and ---

She breaks off, and both she and Peggy look at Allice with
sudden sympathy. Alice, reallizes what they are thinking
asbout the decision she must make about Judson. Unsble

to stand their sympathy, she starts to apeak, changes her
mind, and turns and walks away, carrying an armload of
debris.

PEGGY
— {sympathetically) W &

T There's & girl whots-got —— - -

—— vorriea.' ) - =
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201 (COWT INUED)

Joe passes by

end passes out of gcene.

.

B 'Qlo'okiixg afver
Joe) - ,
¥o reason ghe should haves
-
Peggy,looks at her, nods understandingly5 and they
continne working. *
WIPE
EXT. JUNGLE pooL - DAY
ing with bis

, SHOT. Little Tommy comes into- ¢leaT
£111 it.

1e and gtoops to

202 MED
. water pott

- Tommy £111ing pottlee. There 18 & movement

2028 CLOSE SHOT
in the brush beside hime.

- prush alongside poola »A piny babdy monkey

203 CLOSE SHOT
Kxing 8% Tommny «

is loo
| TONMY

(grinning)
HellOeeee _

move. Tommy tekes & piece of

The bebdY monkey doesn't
_fruit oub of his pockeb end offers it.

: , TOMMY (cont.'d)
want & bitve? _ :

The monkeYy reaches LoT it a_nd‘with a sudden gesture grab3s
j¢ end moves off, locking pack. TommEy leaves pis water

pottle and follows hime.

TOMMY (cont! a)
1 won't hurt

SNBSS s

Dontt go &waye

. . you. e .
' - ___ DISSOLVE WL s

——— — -
o e



DISSOLVE IK.
EXT. JURGLE CLEARING - NOOH

204 KED. -FULL sgoT - the run¥aye 1t. is miaday. Two-thirds
of ths'brush.and.rocks have boon'cloared from the runwa
 They &re all busy nacking brusbe. . - : '

‘ MARTHA
-(atraightening

up and sghouting)

water boyl water boyl

Peggy 8lso jocks up from her woTrke

- PEGEY
(calling)
Tommy 3

BILL
(also snouting)
Bey, we'Tre thirstyl

There 13 RO ansyere

PEGGY
(a little AR
worried)
Has anybody seen him?

Pl
(stupidly)
Ain't he around?

. B

BILL
Maybe he fell asleep gomewhsI'Se

PEGGY
(clearly alarmed) _
Maybe he's run off inbto the junglel

She breaks off and looks helplessly around the groupe



A O

204 (CONTINUED)
; : PEGGY

I'll look tool

. BILL -
(quietly)
Better take your gun.
{hes turns to the
rest of them)
Everybody else keep on working.

-

He gives Pete an sffectionate pat on the back. As Pete
and Peggy set out, .

WIPE

EXT. JUNGLE POOL - DAY

205 MED. SHOT, Pete and Peggy enter scene, and look around.

PETE
Tommy! Hey--Tommy-~y-y!

Peggy Piéks up the water bottle where Tommy dropped 1t
beside the pool. ¢ wwmy pa

PEGGY
. (quietly)
Look, Pete!

+ ~ PETE
(nervously)
Where?

PEGGY
(pointing
to ground)
No. There are his footprints--
but there arent*t any others--

Pete looks at the ground, motions to Peggy and they
start away, tralling the footprints.

. -—-DISSOLVE OUT

- . R

1oy

PRURESEEVEEE S SR O
. . - ————
—— . — p—— - . B pun—

ol



DISSOLVE IR
EXT. JUNGLE -~ DAY

. 2086 | HED. CLOSE SHOT. Pete and Pegzy are moving warily glo:

e a Jungle trail., Pete suddsnly stops Peggy, and stands
notigll;.u, liltening muntly, ‘Then he turns oblique:
to t slt. " -

PETE
Come on.

- She follows him,

207 MED, FULL SHOT « at cliff. Pete and Peggy come out of
the underbrush and stand at the sdge of the cliff, and
look off into the dietance. Three distinet columna of
smoke can be seen against the sky, They are cylindriec:
and evenly spaced-~very evidently signsl fires, Over
the scene comes very faintly a distant drumming, &lmosi
like a heart beating. Pete and Peggy exchange looks.
He starts climbing down the side of the ¢liff, followes

by Peggye
) , CAMERA MOVES with them as they descend from ledge to
T ledge. On esch ledge, the g 1s a little louder.
Wi & Finally they reach the base of ths &1Aff and start _ -

along a Jungle path at its base. They proceed with
" the utmost caution.

208 MED., CLOSE SHOT - & thick, vine~-draped part of the
Jungle, full of shadows broken by splashes of light
where the sun pene$rates the thick canopy of leaves.
Now the drums are very loud. Their thunder fills the
green tunnel down which Pete and Peggy ars moving.
Pete and Peggy are now completely on guard, dodging
from tree to tree and rock to rock on the alert for
every stranze sound. Suddenly they halt and stand
tensely as the sound of breaking twigs and rustling
underbrush comes over. Pete has his revolver ready
for inatant use,
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for a moment, then as the noise in the underbrush 1is
repeated, Tommy comes into sight, He is innogently
happy and unaware of danger, and he is swirging & row
object 1like a2 cocoanut that dangles froem & thong. Pet
and Peggy see him insztantly and rush teo hkim, '

PRI
: - © PEGGY
Ch, darling!

She gathers ths boy into her arms,

I oughta wham the daylights
ocuta you-~you are scaring
everybody to death, - '

PEGGY
¥here have you been, honey?

. , TOMMY -
(’ (poin‘blng) ’
- Back there, There'were fires
too, only nobody was home,

Lt < "».W-"\

They react, He laughs and shows them what he is carry

TOMMY (comt'd)
I found this doll.

For the first time, Pete and Peggy look at the object
his hand, and Peggy, with a little ery of horror, oove
her face with her hands, Pete recolls in horror, alsc

PETE
Drop that thing-~drop it.

Puzzled, Tormmy obeys,

~ ' INSERT - THE "DOLL" as Tommy drops it and it rolls
NP T~ _ ——anto-the ground, -It 1s Orimp's smoked _
weiad e T - % _ _sndshyunken head, easlly recognizable,
o ) - == &lthough the—-skin ia-1ike leather and "™~ .
ST - ths jews arse set in a grin, -

—

S e I e s ::(EOHTINUEID =

—— . il - g . r—

- e " T T L L e T=

|
'\



' PEIE
Youtre £elling et
(he holds up &
pand for gilence)
valbl

There 8re faint yells Os8s

' . PEIBE (centtd)
They'Tre ecomin' after hime=-

‘ PEGGY
(aesporate )
Welll nover 14 back %0
the plsne-=
: s 22X i, o
) PETE
(grimly)

vou take the xid back bo camp=-
I'm steying here =~

PEGGY
Pote == NO=T '~

PETE
po 1ike I $ell you-- I'm
getiting sn their halr long
enough to et you get him
pack to cemp~=

: PEGGY
(£rantioc ) :
Youtll be killed-~

- : - PETE
e (pretended aisdain)

-7 -pow-go on == 86

I -

“~ =" 4no, me? listen, I'min Tougher — = — -
. .. T7T spots thsn this lots of timpB==—--

T Pe— B o (cmmmn)fi_ﬁ'

o ol Yo

USRS

e e T
— e

st T -



209 (CONTINUED)

Tormy 1s beginning to whimper in fear, and Peggy,
unwilling to leave Pete to almost certain death,
hesitetes but £inslly takes the boy in her arms, kisses
Pate on the cheek, and leaves, too worked up tTo =say
-goodbye, Pete locks aftaer them wlstfully.

210 CLOSEUP ~ of Pete, as he watches Peggy and ths boy
vanish into the underbrushi, On his face iz an odd
expression -- one of wistfulness, sertainty of
approaching doom, and yst, almost of happiness. Then
his expressicn becomes stern, and he turns to the work
a% hand,

211 MED, SHOT., Pete takes his place bshind a huge.rock,
his gun ready, preparsd to die to give Peggy and Tommy
a chanoe to escape, The yells are a little louder,

212 MED, SHOT - jungle trall. Peggy snd Tommy are
along the trail. She has let him down now, and he is
running as fest as she is., Tears are streaming down
Peggy's faece,

213  MED, SHOT - at base of cliff, Pete, from behind his
rock, sees somsthing o.s. He ralses his revolver and
shoots once, :

WIPE

EXT., JUNGLE CLEARING '- DAY

214 FULL SHOT. The runway in front of the transport plane 1s
finished -- & long, smooth path outlined by the tangle of
virgin brush on each side, Everybody is working at body
of plasns, They are stripping every removable objeot oub
of the interior of the ship and passing them through
windows in order to lighten the ship &8 much a&s possible.,

INT. CABIN OF PLANE - DAY

215 MED, SHOT, It has been slmost entirely stripped -- all
the bunks, seats and even the paneling has been removed,
"" B1ll is working with e cinch bar at & metal corner _ _ -
—oablnet, -Vasquez goes over to join him, SOUND 6f drums
" “over the moene, - - e DT

P [

eI = . -+ —.(CONTINUED)- -



215 (GOK‘I‘IHTED; , R
_ . VASQUEZ ’
I guess tnis 1s gbout as 1ight
as we can get 1b.

‘Eyery ounsé counts, We Dave -
%0 elivd fest 8¢ wolyo going
20 clear the treesde

EXT. PLANE - DAY

216 ¥ED. SHOT. Judson and hlice &re holding the end of &
aismantled penel and are pulling 11 away from the plsp®
to dump it oo the plle. Jud 1s lighb-heazted. Vasqusesf
and Bill lower the oabinet through the door. bEveryone
tekes hold of it, Inbo scene hurries Peggy from the
jungle, 1eading Tommy by %he nand, Bill in door 8668
them over the heads of the otherse. ,

. BILL
There's Pegeyl she's gob
Tomny =~

e

The cabinet is s1lowed to £all to the groumnd as they all
turne

: awmry B ‘,.,
JUDSOR
(sharplys almost &

feminine scream
Wherels Pete?

217 ¥ED. CLOSE SHOT." Peggy"and Tommy rum up o the grous
martha throws her arms aeyound Tomye ‘

HARTHA
Oh, Temmy =< thenk heaven
you're n1l righte

FENRY
Where 18 he? ‘

PEGGY




-4
217 (CONTINUED)

HERRY
' o * Back there? VWhy? Has anything
S bappensd to him?
PEGGY

Tommy Tound — Crimp,

JUDSON
I knew hetd be all »ight,

PEGGY
He only found -- part of him,

LIS

The group reasts., Peggy's meaning 1s too‘_l_xmibly elsar,

. - AD LIBS
Only part of himi
Poor dsvil! ’
How wnfortunate! (Vasquez)
It's too horrible for wordsl

The SOUND of the drums comee faintly over the shot.

) Bm 4 ANRDY 2 & ‘,,
' Listen to thatl

" {pointing to
bhorizon)
And look! Smokel Ceremonial
firesl! o

JUDSON
(frantically)
Everything's ready =-- letl's
go -- we?ll all be killed,

BILL -

(grimly)
We're not going without Pete~——

~ Almost es if in answer, Pete's volce comoes weakly overs
. .7+ 'PETE'S8 VOICE =TT
T T 7. = Hey == hey == I T

e s+ mmm— - —— - e

S0 == T TRS§elX look in-the direction of the call, .
= R —A T e - . A -



218

219

md

Aeandl andl

WIDER ANGIE. Pete totters out of the jungle, takes
half a dozen steps toward them, and falls on his face,.
The group runs toward him, Peggy holding Tommy bacX.

MED. CLOSE SHOT, h‘ The group reaches Pets, . The shaft of

a dart protrudes from his bagk, &8 he rolls partially
onto his side, He looks up at them, agonized, .

PETRE
(hoarsely)
You guys -- better -- get
going=—-

Henry reaches down quickly and pulls’ 'the dart from his
back, He examines its polint _briefly.

HENRY
(sharply) '
Marthal =- got mo some salt!

MARTHA
But we havent't anyl

HEHWRY , .
Wetve pot to have somel IE¥s "7
the cn&y antidote for the polison
they use on thess darts.

MARTHA
(starting off)
There might be a little crusted
around the bottom of the can,

HENRY
Bring all you can findl

BILL
- {tersely, to
Henry e&nd Joe)
Iett's get him into the plane,

PETE

e T - . e e e

D= T TIE ==
- (sbout to 1ift Pete) _.. - = __ .-

Y (CONTINUEDY_.

'*T-I—Yé-ﬂ‘, ﬁé’s‘it_ifg, . et - ...

-

(dying) ‘ »
-+ =  Is Tommy all right? - ——
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219 (CGHTINUED)
PETE
(very weak)
Okav. I'm telling his old
men -~ Itm taking care of hime
(he dies) :

: JOE
Pete! Petel

Henry quickly examines Pete, and strali-htens uUpy soberly.
In reswonse to thelr unspoken querles he nods silentlye.
Bill stares at Petels Sody, too overcoue to speal, then

masters his emotlons.

BILL

(tersely)
Into the plane,‘everybo&y.

PEGGY
(coming in
with Tommy)
You cen't leave him here ==

1ike this. =

BILL . aemr
~ - 3 'f P4
The lichter we 8IS, the bettér
chance we havees

-

(softlyl
Migts ri b, JeSL Y.

The entire {roup starts for the planc,
btack from Peggy's hend and cr./inge.

Torray henging
TORMY
Pete~--Ycte===-

ockpit, while Joe
tting the door behind
Joe goes into the

090  ¥uD. FULL SHOT, Bill starts Lor ¢
herds the rest into the planc, shu
them, as the otors begin to roare.

cockpite.
- " mpte——————— - - - - - "%
- - — - U - -
= J— S
I N T e e s T T o -
- - —— — et ——— P ——— =
e T - - - e
- __ . -_— . - — e it v - I _.” -— - -
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222

223

225

Lo

INT. COCEPIT ~ DAY
CLOSL SHOT. F£i1l is at the controls -- Joe slts next
to him. Blll feeds the gas very carefuilye

. ~ JOE
I hope .she 1iftse.

BILL A
They've got to be racing when
I try 1it.

EXT., PLANE - DAY '“

HOOTING UP on the two motors, roarihg away, their
propeller blades flashings

INT. CABIN OF PLANK - DAY
MID. SHOT. The people are sitting on the floor in the

stripped cabin, waiting with sviff, cold, silent
anxicty.

’ ANADR ) Q -t
INT. COCKPIT - DAY - (PROCESS)
CLOBE SHOT - B11l still feeding pas, Joe elert beside

rim.

BILL
Here we gol.+ ~

He reaches for gear to start ship.: As he slips it in
with great care, the shlp starts to vibrate and begins
to movee.:

EXT. JUNGLE CLEARIKG - DAY

{iD. FULL SHOT - as the plane starts to creep cown the

runwaye. Faster and faster 1t goes, end its tail 1ifts,

about to teke off.



INT. COCEPIT - DAY - (I"ROCESS)

226 cLOSE SHOT - Bill is tcnderly nursing btiae controls, and
Joe grips the sides of the seat tensely, 88 Bill
propares to take off. Bub, just as Bill 1is about to

stick, there is 2 gudden loud fping" from

outslds, and & gtream of oil ghoots oub over the
cowling of. the 1eft engines

A BILL
Thers goes &n oil line!

, JOE :
You'tll acorch & pesaring=== ..

5111 quickly cuts the engines, and the plene rolls to 2
stop‘ ) V-

ooy  MED. SHOT. ALL the passengers, led by Hemrys coms
crowding through door in cockplbte. ,

L.

HENRY
tihat happened?

P 7 PR
BILL

The oil line 10t go on the

jeft engine.

HENRY
Can you fix .it?

BILL

(grimly)
1 cen trye.

' HENRY
I hope thzrq's enough time.

DISSOLVE

-

pxr. JUNGLE CLEARING - NIGHT - -

P

=\ Y

—

228 MED<-FULL-SHOT. "Ihe gcene is 1it by dozens-of-1args’ - T -~
- tlai"’e"'a"and-mches made of rishese Thers is alsg & =
_..__-gresb bonfize» Bill and” Joe are'wor]d_ng'onthf"fo'ft

.enginee. - 'romaig,asleq.p:near the fire. The others &r8 =~ -— '

- gat_},;g,red around the fire. -Drumié-come.-mrficam ST 5
athorse t—tris following socenes, varr"fain’c}gjiﬁ‘-‘r‘irat, -

- e mm. ——

e+
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229 CLOSER SHOT - the group.

JUDRCH |
(nervously) B
Those drums sound closer'

HENRY
(trying to
be calm)
As long as they keep dencing
weltre all right. It's when
the drums stop that they'll
attacke :

LI

230 MED. SHOT -~ Bill and Joe spproach the groube Thelir
faces are tense smd worrled.

HENRY-
Will the plane f1y now?

BILL .
ers. . v \‘

JUDSON A T
Well, why don't you hurry?
Welve got to getb out of heres
Those natlves may attack at
any minute.

JOE
( mpatj.eq'tly)
Take it easy, Judson.

Bill addressés the group, earnestly.

BILL

Folks, I have some -- SOI8 bad
NewB. .

There is a llttle moment of silence while they look at
him wondering what could have happened now to their planss

] T o HENRY T T "\
T T fquletdE- - P\

T e WeldwmelT T e =



230 (CONTINUED)

BILL

(1gnoring them)
For the past three and a half
weeks, welve all bsen pulling
together, fighting a battle of
14fe and desth, hoping thal
soonsr or later we'd get out
of this, and make 1t back homs.

(he looks around) :
Some of us have won -- the
others have -- lost,

They g1l look at him in stunned silence. It 1s Henry
who spesks first. B

HENRY
(caimly) » -
You mean that you ssntt fix
the left engins? = =~

BILL
I can £ix the left engline 80
1t wlll hold long enough to .
get us in the &ir. In five -~ -~
paybe ben mimutes -~ the oll
line will let fo againe That
means welll have only One, .., ,.
engine and we'lve got to climb
over a 14,000 foot mountaln
range end one engine cantt make
it -~ with a full 10&&"__?

- KARTHA
(s calm as
her husbend) .
How many will 1t take?

- BILL
Four of us -- smd the kid.

Judson lesps to his feet, half hysterlcal.

JUDSON
No -- you've got to take us
alll -- VWetve all worked -~
wetve all made sacriflices—--

o " .- ALICE -— — =TT e

= e T N (lnterr\@‘b U "———:‘__—___‘:' .
- - _7 “him; calmly

" Bill, youlré certain? You'tre

—= - - - gbsolutely certein? | T T

L e

e A -



230 {CONTINUED)
BILL

I teated these ships &t ths
factory. I know exucily whaie
thoy'll éo., =

{hs shrugs)
Five of us get out, %he others-~
atay.

The drumming swells louder for a minute as if
punctuating his speech. All look off scens, nons of
them daring to voice the fear that is in their hearts,

Joes bresks the silence,

JOE
You'll only need one pllot,
That*s you, Bill, I'll steay.

ALICE
(instinctively)
Joe!

BILL .
(to Joe) :
You're as good & flier &s I am,
I'm staying hers,

LI T W

Peggy moves to Bill and stands beside. him,

PEGGY
(with & eareless shrug)
I'll-stay too. I'm pretty fed
up with things outside and w=
(she glances at Bill)
== I don't much care what
happens, ’

There is & little ailence., Judson éurveys the group
Hias eyes ure filled with excltement and fear,

JUDSON
(to Joe and Bill)
If you want to play hero that's
perfectly all right with me.
But Alice and I want to live
) -= and we're golng to live -~ .. R -
_—— _(he is-getting a. . Y N\ e
——— T _e====C- " _little wilder) : G L
—and the first min who tries to ——-.. N -
———r. T ————ptop us == - S-S =

* e el

— e .-

LT T eewrmms) T



230~-( CONTIXUED)

232

_Bil1l's hip pocket, end _Vasque: sudde

Alice, with a look of horror on her face, restrains him

by putting her hand on his shoulder.

ALICE

 {in a sick, disgusted’
.+ -volee) '
. Judsenl

Judson turns to her and all of his dsfiance suddenly
cozes out of him, Hs resembles nothing so much as a
siok, frightened man.

_ JUDSON
{starting to explain)
I - ’ .

Alice turns eway from him,

JOE
There's ons rule we could use--
women and children first.

_ PEGGY
(quickl’) ¢ LT T
Tammy, of course, will have to
go. But I think the women have
just as much right to a choice
as the men.

A

She looks at Judson, then &t Joee

ALICL
We might draw lots.

: HENKY
No. Chance is always tricky
and very often crusl. The
wrong people may win., We ve
got to be logloal--some of us
have more reason to live than
others,

Yasquez, who has bsen following the argument ailently,

now sidles up-to Bill, The revolver 1s stioking out of

nly seises it and
eonfronts them 81l e~ _



230~ (CONTINUED)
232
VASGUEZ
{apologetically,
to Bill .
Exouse me, I'm afrald this is
nepsssary.,

' BILL -
(evenly) -
I don't think so. It hasntt
been deeclded whether you go
or ztay.

Yes 1t has, I stay,
{es they look
surprised)
Some of you want to live,
others deserve to, The
questl on cannot be declided
emotionally. It must be
decided by cold, hard logle.
(smiles around)
And since I am to have my neck
ocut by one kind of savage or
stretched by another, I havse
nothing to gain either waye. I
em the only one yeu can depeng,
on to decide things loglecally.

JUDSON
- (excitedly)
You can't play God like thig—--
holding the pow.r of life and
deuth over us---
(frantically, to
the othersg
--pre we golnyg to let ourselves
ba judged by & condemned
ocriminal?

VASQUEZ
I am not a oriminal in our
little conmunity here., For
the moment at least===
(1adicates gun)
== am the law, The supresme
law,

Ho_answer -f¥ém the oth'éi';. ‘They aie obvic;naly ayhﬁit’heiiﬁc_i
to-VaBquez,. sven though they may not like the method he
1a. taking-of deciding their fates. Henry, st-Tength,
apeaks up.:_; - . C e - -

e - - . =

. (CONTINIED -—-



UED
BEENRY
(to 83 of tpem)
gallys the pestiod ghould
aeclded vy pill, °F -
‘oeoanu--thoy'll S gicial
in woen i0® P e
1111123’910:1’. a1l son’cimﬂnts
of © valxry th womon the
ohlld ghould go--takins only o
men bO r1y the planee
(to yssqu® )
gt
giments

W

L. I'm tne on
1 wisb yoU 23l welle
(pis fa0° pocomeE
dateraﬁﬂed)
1ike 3% or nobs

80, wnether you
going ¢ choos® for JOue

a2l ,l o”

one snotheTe Bill, 1
put unwi.lling, for

,egt ldeds u
pimselfs £inelly ahrugse

he othners
wnolly in 8¢ rd Wi
ofi’ici.al reoasonsy Lo ¢O it
BILL
viells 1 guess that's thate
(vo Vasquez) ‘
put meke JO cig on and mak®
it quicke ve® pe redcy to
pake off 1 apout penl minutese
yasque® nodse
JUDSON
well -7 ghat 8@ v going %o
- __. do? j\‘fhicp gets O gol |\ 18
TR e — i g
== ol T VESQUER - =
111} think L‘;i—’é"ié; until j};af:—:;;“ - -
- e,’g‘d#?'tg,ﬂy... T g _
Y0 iaaisionTtO A -



230-
2ok (U SLIJJ)
EKY
{quietly)
It takes & brave man to decide
life or death for nine people.

: BILL
(terasly, to Jose)
Come on == lct's get to worke.

iie ant Joe turn to. ard the plane,

+ L2t N4 *» o

* v
—— — : _ _
LT - ——
- R —
— [ .
—_—— et T e

T 129=A
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254

jurtha takes Henry's orm and staris
fhe others look after the

Vasquez ustands upe

#¥hDe SHOL.
toward the campflire.
sallant old couple.

Vol s
1f you'll excuse me, L1'l1 think

over my problem.
(he goes toward

huts)
JUDLSON
(very worried)
Alice===

CLUSE SHOT. - Judson and Alice. Jud "1s extremely nervous
almost bordexi ng on hysterisa. :

JULSOR
(frantically)
Alice--those drums-=they're
much closcr,. Vasqgusz vill
pick us -- won't he?

ALICE
I don't knov,
L4 ABRD 4 ’i ./,
JUDSON
(desjx rately)
welre the loplcal onuse.
ot ev.rytuilng Lo live for =-
we'lre youn,, we've plenty of

money === _

-

we'tve

. ™~

&HLICk

{(coldly) ,
Itts up to him, Jud---

she walits away from nime

pinde CLOLE BHUL. Hartha and livnry seated at tae Iire.

' i Tilh
(cheerfully)"
- — well, old boy==- o * W\ — -
o —_ T o HENRY oo s== T
== (emilng) 7 D T
——~-Well, old sirlee- [ T e
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255,(001!!13@1))‘ e :
' MARTHA
. (tenderly) :
The same RmoOnR Wee ghining when

we got mrried. =

{1aughing sof £1y)
Oh, he was much blggers

WA RTHA
He was ghirty-five years
younger, then. Meybe, 1ike us,
heta grown & 1ittle tired.

Henyy takes her pand and becomss VOIy serious.

HENRY
lethl--Vasquoz' mustntt choose
ue ‘

R

ose  CLOSE SEOT - Martha &° he looks at Hemrys Thers 1s upon
her face &n expression of infinite teniernssBe For &
moment she doesn't speak. Then she nods.

PEFYY S VIR B

MARTHA

(quie'cl'y)
1 kmowe

i know, dear -~

ey look at each

1ling tenderlye.

MED. CLOSE SHOT - Henxy end M
nining, both smi

237
otber, their eyes B

HEMRY
ry grateful to

Mgrtha, 1I'm Ve
e togetheX. .

you for our 1%

MARTHA
(very simply)
Thank You, Henrys

HENRY

111 speak £o Vasquoz.
(be leaves) _ .



EXT, FUT - NICHL

1 238 MED. SHOT. Vasquez 18 sitting in ¢yont of his hut on &
yough benche He bhas his rands locked syround his kmees
gnd 1s obviously in deep thought. Henry comes in and
sits domn peside him. Vasques silentlY acknowledges his"

presencd. They sit ‘allently for p moment. o

. : HEHRY

(at 1ength)} .
Vasquez, MY wife and I have
grown quite fond of yone

. VASQUEZ -
1 eoan't allow that to influepce
my 4 acision.

b us behind, 1'm es ng it as &
favoXs
. VASQUEZ
(aimQrQly) Y VRN B

If there were more men 1ike you,
Professor ~=

(nhs breaks offt,

thinks for @

moment )
= there would be less men like
me e
HENRY
(rising)
Thank you.

He exits, Vasguez 1o00king after nim elmost arrectiomtély.

EXT, JUNOLE CLEARIRNG - NIGHT

239 MED,. SHOT = st the campflire. ¥arthe, Pegeys Topmy and
Alice are there. Henry comes 1n, aits down bY the fire,

nods to Marths. She nod s a pprovingly back at him. Allice

1ookn_.otf scen®e y

i e - - —— =
i e s o
,_.,_—...—-——“"‘" .
)

. —— . - . —_— -

m—— =
- ——

— e e

240 MED, SHOT = toward_Bi11 and 3¢, from Alice's ang
T — They-are ng on'ths slrplans, e

s

]
—_—

——
—
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. —-—— 777 Kiice pubs ber forefinger scross ht}__- 1ips .silencing hime— 7

241 EED. CIOSE SHOT - group gt campfire as Alice rises,

133

pauses 1yresolutely, then walke off in the direction of
the plane. :

gie  MED, SHOT - toward the plane. Biil ts working in the
cockpit and Joe 18 working on one of the engines. Allce
jooks up to him. - . 7

-

243 CLOSE SHOT - Allce and Jos., Joe continues his work.

© ALICE
(= 1ittle tensely)
It won't be long noWe

JOB
Ko, .

' ALICE
- (as if facing som®
desperate urgency -
to spesk quickly
Jos, 1f things turned out 80
tha% one of us were left hares~: nr
end one of us went back == . N

Joe carefully places the wrench he has been working with
on top of the motor, turns to Alice and without a word,
embraces and klsses ber. As they break:

*JOE
(looking &t ber
almost
unponcvingly) .
Is that what you were going to, 28y 7?7

ALICE
(Looking up &t
nim nodding)
Yese.

- - JOE .
: Funnye. I was going to say. the o e
- o same thing -- but the only way . — T 8L
S -_‘___—_—_—j:"—-__ -X ma'hﬂ' was -~ — - e "_'_-;‘;-:f’

He Xi§56s-h8y Onece mOres: - s

— ~ -
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{¥T. VASQUEZ FoT - FIGET
is stretcped out on the punk, smo¥ing
rotte putte Juison enters stealthily, Jookling oub
of dox® to mmke gure no o noticed him. Jpudson EO°S8

and shakes nim gentlye

4% g opens his

a6 MED. SEOT !

VaBQue s p3mply atares gt him s 287s pothinge Jx:dﬁon
continuesd desperat-ely.

~ JUDSON (cort 'd)
-- your cholcée.

It's about
rich m8l, you kno¥e

i'me very

vasQquez stares at pim wi

pest jawyers in
gave youT 1ifel ~

2 qes to his feet, atill says nothinge
He steps pack &
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249 CLOSE S&HOT - Peggy sl Bill. Bi1ll turns, looks at
her. Obviously both of them aTe hunting & wey to open
the conversatlon. Bill hits upon it first.

How's the kid?

PEGOY
Asleep,

pauvs es, looks

off toward

the firs)

how I == how craZzy I am
about that kid.

BILL :
Chances ars you'll be going
back with hlm. _

PEGGY
No--Bill, if you atay = I'm
steying with you.

-

"BLLL
You really feel that wy?

: apAY ) ;‘ o

PEGGY
Yese.

BILL
(awkwardly)
So do 1. The way you do about
me, and the way you do about
Tcm"o

He reaches over aml takes hér hﬁrﬂ. She kisses his
cheek, :

BL 11 (cont'd)

So you see, if Vasquez says
you're to go--you gOe

(he halts her

as she tries

to interrupt) .
Someone has to tske care of .

T Tommys - He hasn't gob anyone, T = -

Y - — RN g
I T now -
= - *® . U . - -
- RS i * e
——— - . - . . e —
- _ Sk ey
RN -

. Frgf_z_;bj.a pqcht,:he takes a.'b;nk %;oo
pages of whi ch'is.a folded plece ‘of -papere
then to here. ' LT .

3 bjo—twesn'--thz_, e T
He-hapds -

——

- - . .

L ———— - —_—
RS .-
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249 (CONTI NUED)

250

sl

251

252

. _ KENRY ——— . T

: BLLL (cont'd)
I got & little dough saved up ==
enough to give you and the boy
‘s start., I wrote a note ==
they !'11 let you bave the moneye.

He closes her fingers around the bank book. Peggy
atares at it for a moment, then, unable to bear it any
longer, she throws Ier arms eround him sard olings to
him quivering and sobbing.

PEGGY
Bj_ll—-Bj_n--- .

LY

Bill puts both arms around her snd holdas her closé.
After & moment he kisses the top of her heed, as she .
eontinues to sob violently. '

WIPE

EXT. JUNGIE CLEAKLIG - NIGHT

MED., SHOT - near campfire. Allce is tsking care of
Tommy. Henry and Martha seated together. Jndson 1s
squatted meross from.them, nervously tearing a twig
into smell bits. The gound of the drums which hss been
over the preceding scenes ls now cons idersbly louder,
All the members of the party look up suidenlye

WIDER AMGIE - to reveal Bill, Peggy amd Jpe as they
walk into the clearing. ' ~ '

VED. SHOT - the group. They &1l look tensely at Bill.

BILL
We're resady.

JUDSON
¥hy dcesn't that fool Vasquez
make up his mind?

e e -

Lo (quiebly) S
I think thedrums ars getting -~ — )

e _littie-loudsTs . T oE. —— T

oo D= 7.7 s == __TT{CONPIFUED) — -



252 (CONTINUED)

263

254

—— Bi1l starts to object, but Joe stops s -

They all 1isten for a moment then, suddenly, the druns
stop. The absence of their throbbing volume seens to
produse a sound in itself -- the ‘terprifying sound of
complete silence. For a moment they stare into space,
faseinated by the change. Bill looks quietly at Henry.

BILL
Thaet means =~ ¢

HEMRY
(nodding)
They'll be attacking in &
minute.

A1l of them jump at a souxd off scene, It 1s the
crackling of a bush or aomething caused by & noving
1iving ereature. They 21l look up toi

CIO0SE SHOT - Vesques who has appesred, unnoticed until
this time. : ~

' sFA Y ), I

MED, SHOT = the group.

BILL
{tensely)
Come on, Vasquez, let's e ve
it.

A ~

They all stsnd, welting his declislon. Vasquez maddeningly

takes his time,

VASCGUEZ
I went you a1l to remember that
T rave tried to decide this
honestly, fairly, without regard
to personal feelings ~= I assure
you I have none. First I plck
Bill.
(to Joe)

. I think hets the one to fly the

crippled shipe.

— : _ =
— e —

T

T PRt

. —

e b o
e p— ———

T =" JOB = - .
- _.  Tgke it eesy -- what he says goes.

by

1l
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254 (COKTIEUED)
: VASGUEZ

(to B111)
formy is gecond, of cOuUrsee.

Bi11 picks Tomuy up in his arms, but doesn't leave
Peggy's side.

VASQUEZ (cont '14a)
Third, Allce ¥elhorn ==

so far everyone is in sgreemert ; although Allce ghowe DY
her expression that she 1s not aatisfied. She moves
close to Joe. Vasque s heglitates & moment before making
" pis next cholc e, He is enjoying pimself. Ee gteres &t
Jud, who looks a8 though he may go insane with anxietye.

| vASQUEZ (cont 'd) -
Fourth 1 have gelscted Joe
Brookse.

JUDSON -~
{etr 1cken) '
What!

FREY 7 PR R4

- VASQUEZ
(emiling thinly
at Judson)
oh I hed s reason, 1 assure youe
(¢irectly
to Judson).
The &hics of the t decision are
somsthing you souldn't be sble
to understend, ¥r. Ellis.

JUDSON -
(wildly exclted)
Listen hers, youl

VASQUEZ
{celmly) :
Let me finishe Tne fifth will
be Mise Peggye I have
selected her: pecausse the child
_ wlll need someonse to care for : o\
- him. That lesves Professor_ ___ T 7\
— —_ T ~ and Mrae Spengler, ¥r.-El118 - - e _
—=TT -+ dnd me %o reorain h&r€e —- - e T

e e . . —

:.,.._ -' N . ‘ . v _— - @OMIMED}:h—:-—'- - -

n_. ’ sem L T - ______'.

— e = . SIS .-
. —

.- PEENSERUEE - -

e = -
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with me!
YASQUEZ '
You're not worth savings Kr.
, Spengler

requs st

(smiles feintly)
-~ there was '
pravery snvolved in my

(he lo0ks of
once morse at the
: -

amoke then back
at the group)
ing

1 suggest
get on the planee.

yuch tlmee

no
decision.

2585 CIOSE SHOT -~ Allce regarding him steadilye

266 CLOSE «E0oT - Judson sthrIng wl1dly fronm person‘ to perse

QT - the grovp » favoring Alicee.

2567 ¥ED. LCSE 8t
ALICE
(simo‘ly)

1tm not goinge Mr. and Nrse

gpengleT vye earned thelr

right © xeep ON Avinge

j0E
— L T (quickly)- T -—
R __,:/—«I"11 spayr%oo;”/ —— - —
_ = I - == - = ~—(CONTINUED) o
o ] ,..1_'-—;*:,.;.;.' B ——— -

DR
L e .
-~



257 (CONTINUED)
. HEHRRY
(with sudden
suthority)
You?ll do nothimg of the kird.
¥ortha and I == Well ==
{(with a little
nod to Alice)

During this speech we see Judson maneouvering toward
Yasgues.

HERRY (cont'd)
(looking at Marths
proudly; his volce
becoming tender)
It's rather nice you kno¥ees
to spend a quarter of e century
togethereseand to know that in
the end we won't be sepamated.

He atarts to ssy somsthing else, breaks off. Msrthe
puts her arm around him,

HARTHA
That's right.
(to the others)
Go on children. Hurry. =~ “7% %7

258 ANOTHER ANGLE ~ Judson has meneouvered himself very close
to Vasguez, Suddenly he le eps out towsrd the anarchist.
Vasquer makes en attempt to draw bhis gun. dJudson l1s
armed with one of the large wrenches from the plsane, or
some other prop., £s8 he sterts to close in on Vasquez
and strike, Joe b sps into the melee., Joe catches the
full foroce of Judson's monkey wrench. He goes down like
a sack of grain., Allice sgroems and runs to him. Vasques
sand Judson close in on each other. Vasquex has pinned
the arm which carries the monkey wrensh but Judson has
stymlied Vasquez' gun arme Suddenly there ls the report
of Vesquez' gun. Judson goes down on all fours.

. 269 CLOSE SHOT - Henry, Joe and Alice.

HENRY
' _ (btending over Joe) - N\
- -— E6'll be all right. - It's_ o= . -

ST _ - —nothing seriouse —=—" __ - - e

—— AT e 11

_“AXice looks-off sccusingly toward Jﬁi‘fm—s— oL = '
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261

262

263

“Sne kisses him on the cheek:.

" ““enters the soenti - i e -

— .

X . . Lt . . -
R - ORI U . — e .
e e —

ol B o)

MED. CLOSE SHOT = Judson with Vasquez now standing sbove
him and holdlng the gun on hist.

CILOSE SHOT - Judson as he shakes hils head like &
prizefighter Just returning %o conzsciousnsss, Slowly
and with difficulty he rises. He 13 clutehing his left
shoulder with his right hand 80 that we eannot see that
he is wounded in the shoulder Or the breast. BHe reels

as he come3 to his fest. On his face 1s an expression of
deep shame and pumiliation. A gud shot has sobered him,.
He stands for a moment, uncertainly facing the group.

But when he speaks, he speaks to Alice. .

t,.

JUDSOR
(speaking with
asfficulty) '
Iim == 30TTY, Allce. Ko goole
Sorrye

WIDER AKGLE -~ to include the groupe Alice and Henry are
still over Joee.

JUDSONR
. Get him on ths Plans. AT

Henry and Bill ailently 1if% Joe apd put him on the
plane. Feggy follows with Tommye The engines roaTe

MED. SEOT - as Allce goes over to Judson. vasqueg 18
staring at Judson curiously, & strange look in his facee
Judson seems to be having some difficulty to keep on his
feet.

ALICE

(sincerely)
Thanks , Jude
JUDSON

Ttts all right. It's all
right. GO OXNe

L,J%éwx; ‘gages at her with
. a ourlous admixture—of regret, Shame and_joye. Henr —

(o adeR) = o~ = - T

- _— . e A 23 = B o . - —s== L e



264 MED., SHOT - Alice jooks at him for & moment and then
embraces him. Quickly she goes over to Vasquez. She
kisses VasqueZe By the time she embreces Meriba she.

48 weeping imco that stout-hsarted clad 1lady's bosom.

MARTHA
There, child. skidao!

Mertia propels ber to the plans. She climbs in and Henry

slams the door shut.

265 MED., FULL SHOT = the .plane raxiis down the punway, rising
heavily, then just clears the topa of the trees.

CLOSE SHOT = Martha and Henry atanding together watehing

266
' the plans.
MARTHA
Thatts just 1like baving '
youngsters of our ©OWh, gan't 1t7
HEBRRY

(smiling 8%
her tenderly)

: swAN) &

Yose.
(1ooks off,

. sighs) ~
And what a ramily=-==five young

people all goling backe

hl -~

oz and Judsole Suddenly like &

267 'CLOSE SHOT = Vasqu
Judson moans and ecollapses to the ground.

deflated balloon,
yartba and Henry step into the

Vasquez bends Over him.
scens. vasquez looks from Judson to Henrye

VASQUEZ

He's deade. I don't see ho¥ he

1ived a8 long a8 ne daid. You

see where the wound wase

HENRY
e - (nodding) :
T aan --He wanted to dle- 11ke & TN —
___’___‘:—,——- - —xnd he dide. - 7 —
otT - coa ' s 1t- _Judson's. facee

- Wﬁ;”.-—"-ﬁffﬁ‘n’i?%s{é’ffﬁs -coat and puts it -over
e T e T T

—— . -

e o .
— D



Bl

CI,OSE SHOT - ths. three survivorse. Marths looks
Then determines

268 HED.
uncertainly from Judson Yo Vasgusz.
to meke the best of their situation.
MARTHA
(bustling)
Well -~ scmebody's gob to tidy
up around here !
she starts off determinedly togard the fire. —
269 CLOSE .SHOT - Vasquesz and Henxy
HENRY
(quietly)
I£111 be torture, you know -=
3¢ we're teken allve,
Vasques nods.
270 CLOSE SHOT -~ Vasquesz as he breaks his‘guﬁ end looks into
the gun chsmbeXs
. [V I N AR
INSERT THE GUN CHAMBER. We Bee very plainly
there are only two shells in the gun.
VASQUEZ?! VOICE
(over the scene)
Three shells -- one aplece.
271 MED. CLOSE SHOT - Henry and Vasquek

272 CLOSE SHOT -~

HENRY

(softly)
When she's not lookinge

Vasquegz nods back. Henry goes over to Martha.

Martha is bending over . .

Henry and Martha. Mar
fussing with _Ehe.—cookin{;j;_;gn&%ﬁ‘aromd the _fire.

~
- e e et e ®

HENRY —-~-m - .7 o

T T (quietdy) - -

e T . Need eny help, Martha?



272 (CONTINUED)

273

274

275

276

Marthe straightens up, turns to Bim, looks at him.
Tesre come into her eves. For the first time she 1is
completely overcome with emoction.

. HARTHA
Henry you old -~ darling!?

She tnrows her erms arocund him. Ths frail little man
415 slmost engulfed by her. But ho pats ber head as if
she were & little chilld and he were comforting hsr.

' HERRY .
(quietly)
There =—- theresee

Bo moves jJust a l3ittle dit in such a-way that we feel he
is offering Martha for & clearer target to Vasques.

CLOSE SHOT -~ Vasquez. Ho is holding ths gun now. He
looks off at them a little regretfully as if they have
somsthing that he never had. He hsars a noise off to
his left. Hs looks off sharply.

[ A X

¥ED. - SHOT - from Vasqueg?s ANGLE toward the bushes toward
the left. He has been attracted by & quivering of the
bushes. For just a moment we see the qulvering bush.

CLOSE SHOT - Vasquez., He looks from ths bush off to the
direction of Henry and Martha. BSlowly he ralses hls gun,
takes a steady aim. At this moment ths plene above has
completed its circle and is roaring dirsctly overhead.

FULL SHOT - the plane overhead sweeping away toward the
north. Over the scene w& hear two shots in repld
succession. We HOLD on the plane &s it diminisies in
size against ths night skye.

FADE OUT




