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EXT. RESEARCH CENTER - DAY
AERIAL VIEW of a small, tranquil #campus” of buildings.
SUPERTITLE: MTCHELSEN INSTITUTE
Bergen, Norway
INT. LABORATORY - DAY

DR. JORGEN ASBJPRNSEN -- fifties, balding, closely trimmed
beard —-- works alone in his private lab.

He lowers a RAT into a jar along with a cottonball soaked
in chloroform. He then gives the sedated rat an injection
pefore places it into a STATNLESS STEEL CHAMBER.

The doctor makes notations, flips a switch on the
chamber, and watches an 1LED CLOCK count down to zero.

He's been through this routine a thousand times before
and opens the chamber door with no expectation for
success. But this time what he discovers inside causes
his weary eyes to widen in amazement.

INT. MICHELSEN INSTITUTE - DAY

Dr. Asbjernsen sprints down a CORRIDOR and into a
STAIRWELL.

INT. MICHELSEN ADMINISTRATIVE OFFICE - DAY

Bypassing the SECRETARY, Dr. Asbjernsen bursts into --

THE INNER OFFICE --

—_ where institute director DR. ANDREAS JACOBSEN locks up
from his work.

DR. JACOBSEN
Yes, Jorgen?

The excitement and fear on Asbjernsen’s face tell
Jacobsen all he needs to know.

A



CREDITS --

A SERIES of stark, clinical TABLEAUX offer glimpses of
the massive impact of man’s presence on the Earth —-
CONSTRUCTION CRANES in a Chinese city, CLEAR-CUT LAND at
the edge of a RAIN FOREST, a third-world GARBAGE DUMP
stretching teo the horizon, a mountain carved away by
STRIP MINING, countless CATTLE herded into a feed lot,
OIL REFINERIES spilling smoke into the sky.

The FINAL CREDIT delivers us to -—-—

EXT. LISBON, PORTUGAL - ESTABLISHING - DAY

SUPERTITLE: FOUR YEARS LATER
Lisbon, Portugal

EXT. CONFERENCE CENTER - DAY

Badge-wearing PARTICIPANTS file in and out of an enormous
center hosting exhibit halls, auditoria and meeting
rooms. AN ELECTRONIC SIGN displays the name of the
current conference --

GLOBAL SOLUTIONS: TECHNOLOGY FOR TOMORROW

INT. MAIN AUDITORIUM - DAY
Conference organizer DR. OSWALDO PEREIRA is at the podium.

DR. OSWALDC PEREIRA
For several decades the Michelsen Institute
has quietly been one of the few truly
visionary research organizations, working
entirely without government or industry
sponsorship...

INT. BACKSTAGE - CONTINUOQOUS

A slightly older and grayer Anne-Helene Asbjornsen
straightens her husband’'s tie.

DR. ASBJJRNSEN
I'm nervous. Fifty-nine years old, and I
am still nervous speaking to people.

ANNE-HELENE
You're going to be wonderful. If you get
too nervous, limagine you are speaking
just to me.



INT. MAIN AUDITORIUM - CONTINUOUS

Dr. Pereira continues. - .

DR. OSWALDO PEREIRA
...and I'm sure you will agree they have
exceeded even those very high
expectations. It gives me great pleasure
to welcome my old friend Dr. Andreas
Jacobsen, director of the Michelsen
Institute, and his esteemed colleague and
frequent Nobel Prize nominee, Dr. Jorgen
Asbjernsen.

Dr. Jacobsen emerges alone from backstage and gently sets
a small VALISE atop the podium.

DR. JACOBSEN

Thank you, Dr. Pereira. Dr. Asbjernsen
will Jjoin me shortly.

(opening his valise)
We at the Institute think today is a very
significant day, not only for us and for -
the scientific community, but also, if you
will permit me this immodesty, for the
future of the entire human race. To
present his findings, allow me now to
introduce Dr. Jorgen Asbjernsen.

Audience members look to the wings, but they are looking
in the wrong place -- for Dr. Asbjernsen, now just FOUR
INCHES TALL, climbs out of Dr. Jaccbsen’s valise and
stands atop the podium.

At first only the closest onlookers notice, but soon
GASPS of astonishment ripple through the crowd. All
stand to get a better look.

DR. JACOBSEN (CONT'D)
Would everyone please be seated?

As the audience settles down, Dr. Jacobsen places a TINY
PODIUM before his colleague and tilts down the normal-
sized microphone. Dr. Asbjernsen dons reading glasses
and removes his speech from his suit pocket.

DR. ASBJ#RNSEN
Dr. Pereira, esteemed colleagues. Five
years ago, my research uncovered a process
by which organic material could be reduced
at the cellular level by a ratio of
approximately six thousand to one.

(MORE)



DR. ASBJJRNSEN (CONT'D)
First plants, then animals, and finally
human beings were subjected to this
process, and in no case were side effects
detected. In keeping with the mission
established 75 years ago by our
institute’s founder, Mrs. Nellie Michelsen
-- that of using science to help mankind
overcome the devastations of war, poverty,
disease, over-population, and to prepare
for other calamities unforeseeable at the
time, like global climate change -- the
leaders of the institute immediately
understood the enormous and profound
potential of this discovery and resolved
to undertake a bold experiment. Please
lights.

LIGHTS DIM. Dr. Asbjernsen hoists a foot and steps on
the button of a normal-sized MOUSE.

ON THE SCREEN --

A GROUP PORTRAIT of enlightened Scandinavians -- beards,

natural fibers, Birkenstocks -- gathered in the Michelsen

Institute parking lot.

DR. ASBJ@RNSEN {CONT'D)
Four years ago, thirty-six brave, forward-
thinking volunteers joined my wife Anne-
Helene and me as the first human beings
to undergo miniaturization and live
together in a self-sustaining community.
This photo was taken just hours before
the reduction process. It was a very
exciting day.

Now a series of shots inside a WORKSHOP -- several
volunteers construct SMALL HOUSES AND BUILDINGS, others
sew TINY CLOTHES.

DR. ASBJZRNSEN (CONT'D)
Since the project was top secret, our
group members themselves performed all
the preparatory work.

The next SLIDES depict the stages of building a small
GLASS-ENCLOSED COMMUNITY -- roughing-in foundations,
placement of the tiny houses, finishing touches on the
village, and finally the completed SUPER-STRUCTURE.



DR. ASBJPRNSEN (CONT'D)
Our small community was designed after a
traditional Norwegian village and was
built inside an impermeable enclosure to
protect us from extremes of weather and
threats from animals and insects.

The next slides depict a MEDICAL FACILITY where subjects
are prepared for miniaturization -- including having
dental fillings removed.

DR. ASBJZRNSEN (CONT’'D)
Due to slight discomfort in the process,
subjects are placed under light sedation, such
as for a colonoscopy or periodontic work.
Prosthetics or implants of any type -- dental,
medical, orthotic -- which cannot be removed,
excluded volunteers in some cases.

Now we see a RECOVERY ROOM, where, wrapped in blankets,
some of the group recline on miniature Le Corbusier
lounges. On a new slide, a tiny MAN drinks from an EYE-
DROPPER extended from an unseen hand.

DR. ASBJPRNSEN (CONT’'D)
The process is short and relatively
painless. After a brief rest, subjects
are given crackers and applesift and are
back to normal within an hour or two.

Now a startling photo of a NRKED MAN, arms extended as he
shows off his new TINY BODY, looking like Da Vinci‘s
famous drawing. An enormous hand holds a METRIC RULER.

DR. ASBJ@RNSEN
Under this process, a man of one meter 76
and weighing 80 kilograms is now 7.23
centimeters and weighs just 31 grams.

Now a normal-sized GERMAN SHEPARD on a leash. The next
glide shows the same dog next to the metric ruler while a
giant hand restrains him with a TINY LEASH.

DR. ASBJPRNSEN (CONT'D)
Scme of our volunteers refused to come
along without their beloved four-legged
companions.

Next, smiling group members surround a YOUNG COUPLE
holding a BABY.



DR. ASBJJRNSEN
We held our breaths awaiting the birth of
the first baby, but I happily- repart
little Ronni Nestriid arrived healthy and
happy. Now let me show a bit of how we
lived in our little utopia, how little we
consumed, how little waste we” produced.

-~ #INT, CONFERENCE CENTER LOBBY -- DAY

As news of this astonishing presentation spreads, other
attendees FLOCK into the room.

INT. MAIN AUDITORIUM -~ DAY
A slide shows a giant FOOTPRINT next to a tiny DOT.

DR. ASBJ@RNSEN
Here we see the carbon footprint of a
typical Norwegian compared with the
carbon footprint of our entire community
of thirty six adults for four years.
Can you see it? It’s there.

The next slide shows the community engaged in a spirited
game of VOLLEYBALL.

DR. ASBJJRNSEN (CONT'D)
Furthermore, my colleagues and I can
report new fonts of energy and vitality..

THE FINAL SLIDE of the presentation -- the group pausing
in their volleyball game to wave farewell -- hovers over
Dr. Asbjernsen as the lights come up.

DR. ASBJ@RNSEN (CONT’'D)
We know the price we pay for undergoing
this irreversible process is a certain
segregation from most of our fellow man.
Many activities of travel and leisure are
no longer accessible as before. We
cannot dine in our favorite restaurants
or take that long-dreamed-of hike to
Machu Picchu. Even a simple walk down
the street is a dangerous proposal. But
we must remember that living cenditions
for all men will decline radically and
permanently if current patterns of over-
population, excess consumption, and
aceomffanying climate-change, omtbreaks of
disease and famine continue unchecked.

(MORE)



DR. ASBJPRNSEN (CONT'D)
We realize it is unrealistic to presume
that all or even most of the world’s
population would at this point consider
miniaturization. But if, for example,
just 5% of the industrialized world’s
population would agree to live in small
communities, we would reduce carbon
dioxide and hydrogen sulfide emissions
annually by 900 million metric tons,
consumption of fossil fuels by 11 billion
barrels, and the need for potable water
worldwide by 46 billion liters. The
possibilities are only as .limited as our
imaginations. Dr. Jacobsen?

Dr. Jacobsen emerges from the wings to rejoin his tiny
colleague, holding up a SMALL HEFTY BAG.
DR. JACOBSEN
(at the mic)
I hold in my hand all the waste produced by
36 people over four years. Four years!

The audience breaks into applause, stands, and eventually
stamps its feet in unison -- an astounding receptiocn.

At Dr. Jacobsen’s signal, a CART is wheeled cut atop of
which the OTHER SMALL MEMBERS of the community hold
hands, smile and wave. One WOMAN carries baby RONNI.
Anne-Helene Asbjernsen takes her husband's hand.

A MONTAGE --

People around the world watch the big news on TV. 1In
every case the CAMERA assumes the position of the
television, and the people look DIRECTLY AT US. The
LANGUAGES of the news reports shift accordingly.

EXT. BURKINA FASO VILLAGE COMMUNITY RCOM - DAY

A group of barefoot brightly-attired VILLAGERS watch the
report on the community’s only TELEVISION.

EXT. PUNTA DEL ESTE, URUGUAY BEACH RESORT - DAY

Tanned SUNBATHERS peer over their dark glasses to catch a
glimpse of the TV in the COCKTAIL LOUNGE AREA.



EXT. TANAGA ISLAND - BERING STRAITS - DAY

ALEUTIAN ISLANDERS pause in their work DRYING FISH to
catch the news.

EXT. DUBAI STREET - DAY

Arabs watch through the window of an ELECTRONICS STORE.

INT. TROVATO'S RESTAURANT, OMAHA - NIGHT

People crowd near the TV above the BAR. Astonished
DINERS rise from their tables to get a better look.

Among them is PAUL HEAFY, shaking his head in amazement.
A photo ID badge hangs around his neck, and his polo
shirt bears a CON-AGRA insignia.

PAUL
(to another patron)
- Wow. That’'s*wild, isn't it? Just wild.

Checking his watch, he turns to a nearby WAITRESS.
PAUL {CONT'D)
Say, Holly? You can put in that take-out
order now.

EXT. TROVATO'S RESTAURANT, OMAHA - NIGHT

Paul heads to his car.

INT. WALGREEN'S PHARMACY COUNTER - NIGHT
It‘s Paul’s turn.

PHARMACIST
Can I help you?

PAUL
Yeah, I'd like to pick up a prescription
for Heafy. Kay Heafy.

PHARMACIST
(checking his computer)
Gluconase?
PAUL

I called a while ago, and they said it
was ready.



. PHARMACIST

Give me about ten minutes.

Paul sighs, checks his watch impatiently.

EXT. DUPLEX BACK DRIVEWAY - NIGHT

Paul parks his Ford Focus and emerges carrying two BAGS --
one from Walgreen's, the other from Trovato’s. He climbs
the PORCH STEPS and opens one of two BACK DOORS.

INT. DUPLEX KITCHEN - NIGHT

Over the sound of a TV from the living room comes the
voice of Paul’s mother KAY --

KAY HEAFY (0.S.)
Is that you?

PAUL
Yeah.

. ' Oh, goody.

Paul begins transfering SPAGHETTI from a Styrofoam
container onto a plate.

KAY HEAFY (0.5.)

PAUL
You hungry?

KAY HEAFY (O.S.)
I had a Healthy Choice about an hour ago.

PAUL
You knew I was bringing you food. I
called and asked you specifically --

KAY HEAFY (0.S.)

-- I know --

PAUL
—-—— as I was leaving work, and then you go
and eat?

KAY HEAFY (0.S.)
It was just a Fiesta Chicken. I'm still
hungry. Come in here. Don‘t make me

. holler.

.



10.

INT. LIVING ROOM - CONTINUOUS

You can almost smell the old-lady smell. Tethered to an
oxygen tank, KAY HEAFY sits in a recliner. Paul helps
clear a TV TRAY before setting her food down.

PAUL
Did you see the news today?

KAY
You mean the little Swedish man?

PAUL
Norwegian. Pretty incredible, huh?

KAY
Helen Draper called me to tell me to turn
on the TV. I don't know why anybody
would want to do that to themselves.

PAUL
(sniffing)
Did you have a cigarette?

KAY
No.

PAUL '
You're going to burn the place down.
(under his breath)
Save me the cost of cremation...

KAY
Don’'t be mean.

INT. SECOND FLOOR -~ NIGHT

Kay wheezes up the stairs, followed by Paul toting her
oxygen tank. _

KAY
What’s the world coming to? They can
shrink people down and land on the moon,
but they can’t cure my fibromyalgia?

INT. MOTHER'S BEDROOM - NIGHT

Kay lies face-down on the bed, her butt partially
exposed., Paul prepares a SYRINGE.
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KAY
and all that talk about the environment.
As though the world’s about to end. I'm
in pain. Doesn’t that matter?

PAUL
Lots of people are in pain, Mom. In all
sorts of ways.

Paul swabs his mother's hip and administers the shot.

KAY
You know, when you were a little boy, you
were so polite and sweet. People used to
stop me on the street and tell me how
sweet you were. Such a good boy. Always
helping me. I don’t know what happened.

CLOSE ON PAUL, impassive as he finishes the task at hand.

EXT. DUPLEX - NIGHT

Paul exits one side of the duplex and enters the other.

INT. PAUL'S KITCHEN - CONTINUOUS
Just as he steps inside, an intercom SQUAWKS.

KAY (ON INTERCOM)
Are you there yet?

PAUL
Yeah, mom.

KAY (ON INTERCOCM)
I forgot my book, honey. Come back and
bring up my book.

PAUL
I already did. It’s right there on the
table.

KAY (ON INTERCCM)
I don't see it.

PAUL
To your right, Mom. Look to your right.

KAY (ON INTERCOM)
ch.
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INT. PAUL’S LIVING ROOM - NIGHT

Paul sits in a recliner seemingly just staring off into
space. We hold on him for an extended moment until --
WHOO0OO -~ he exhales a lungful of SMOKE.

The PHONE RINGS, but Paul lets the MACHINE pick up. He
freezes upon hearing the tremulous voice of on-again-off-
again girlfriend AUDREY.

AUDREY (ON PHONE)
Paul, it’s Audrey. Are you there? 'Pick
up. I was watching the news about the
little people, and I just... I just had
the urge to pick up the phone and hear
your voice. Paul... Do you really want
it to end like this? After everything
we’'ve been through? Just let it die? I
can’t go to work. I can’t do anything.
I just stay home and cry. Please, Paul.
When we broke up last time, I was doing
fine. You were the one who called me,
who wanted to start up again. And I came
back. You can’'t play with my heart like
this. I need you, Paul. I need you next
to me in bed. The least you could do is
treat me like a human being and call
back. You owe me that much —-

Paul picks up the phone, takes a breath.
AUDREY (CONT'D)
Paul?
INT. “HEALTHY CHOICE"” FACTORY FLOOR - DAY

“FIESTA CHICKEN" BOXES
emerge from a PACKAGING MACHINE.

WIDE —-
Paul approaches employee SANDY. She follows him away.

SUPERTITLE: NINE YEARS LATER

INT. PAUL'S OFFICE - DAY
Paul manipulates Sandy’'s hand and forearm.

PAUL
How does that feel? Still hurt?
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SANDY
More like tingling.

PAUL
Okay, Sandy, now make a fist for me.
I‘'m going to pull your arm down, and you
try to stop me, okay? Good.

Paul pulls hard, lets go, makes a note.

) PAUL (CONT'D)
You been doing the exercises and using
the ice packs?

SANDY
(lying)
Yes.
PAUL
Uh-huh. I see you’‘re not wearing your
brace.
SANDY

Could I get another one? I think I lost
it when I went to Kansas City last week.

Paul extracts two FORMS from a FILE BOX.

PAUL
Yeah, but first I'm going to need a couple
John Hancocks confirming you haven'’t been
following the protocol I prescribed.

LATER --

At his DESK, the file box in front of him, a tired and
frustrated Paul sorts stacks of PAPERWORK. Supervisor
FRANK pops his head in.

FRANK
Hey, Paul.

PAUL
Frank.

FRANK

Got three more disability claims I need
you to get into.

PAUL
Three?
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FRANK
Nothing with any merit, I think.
- Shouldn’t take you too long.

Frank hands Paul some FILES, and Ne adds them to the top
of an already sizable in-box.

INT. WALGREEN'S PHARMACY COUNTER - DAY

PHARMACIST
Can I help you?

PAUL
Yeah, I'd like to pick up a prescription.
Heafy. Should be ready.

PHARMACIST

{checking)
Give me ten minutes.

Paul sighs -- things never change.

EXT. DUPLEX - DAY

As Paul gets out of his car and walks toward his back
door, graduate student RICH WANG emerges from what used
to be his mother’s side.

PAUL
Hey, Rich, how’s it going?

RICH WANG
Real good, Mr. Heafy. How're you?

PAUL
Good, good. Say, did the plumber come?

RICH WANG
Uh-uh. It‘s still leaking.

. -

INT. PAUL'S KITCHEN -~ DAY
Entering --

PAUL
Hey, honey!

From the other room --

AUDREY (0.S.)
Did you pick up my medicine?
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PAUL
Yep.

INT. PAUL'S LIVING ROOM - DAY

Paul enters and finds AUDREY lying on the sofa.

PAUL
You okay?
AUDREY
I've got a splitting headache.
PAUL
I'm sorry.
AUDREY

I had a really busy day at the store, and
Carla was being a total bitch.

PAUL
Did you call the plumber?
AUDREY
0f course I did.
PAUL
And?
AUDREY

I left a message, and they never got back
to me, and then I had to go to work.

PAUL
Did you check the messages?

AUDREY
Yeah, but the machine’s full.

PAUL
So you don't know if they called back.
I've been asking you to go through and
delete those old messages.

AUDREY
They've got important numbers in them.

PAUL
Then go through and write them down!
Audrey, that thing’s been dripping over
there for weeks, and it’'s costing us a
lot of money.



AUDREY
l.eave me alone, will you? My head’'s
killing me. I don’'t even know if I can
go tonight.,

PAUL
You have to go.
(pulling up a chair)
"Here, let me see what I can do.

He slips his hands underneath Audrey’s head, lifts it
slightly, rolls it from gide to side.

PAUL (CONT'D)
Relax your neck. Just relax. Let me
take all the weight.

EXT. HIGH SCHOOL PARKING LOT - EVENING

Along with OTHER COUPLES emerging from their cars, Paul
and Audrey walk toward the school. All are attired for
dressy occasion.

AUDREY
You sure I look okay?

PAUL
I've told you ten times already you look
fantastic. Besides, I‘m the one in the
hot seat -- “Oh, loock how fat Paul got.
Look how bald Paul got...”

A BANNER reads, “Welcome Prep Alums.”

INT. HIGH SCHOOL LUNCH ROOM - NIGHT

A large space frequently used for events such as this.
Cocktails in hand, Paul and Audrey chat with a COUPLE.

PAUL
Wow, anesthesiology, huh?

ANESTHESIOLOGIST
My wife says I put people to sleep
wherever 1 go.

paul and Audrey respond with courteous chuckles.

ANESTHESIOLOGIST'S WIFE
What’'s your field, Paul?

16.
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PAUL
Occupational therapy.

ANESTHESIOLOGIST'S WIFE
Oh, like career counseling?

PAUL
More like physical therapy. I’'m in-house
over at Con-Agra, and my focus is
preventing and treating work-related
injuries -- carpal tunnel, limb rehab,
lower-back issues, stuff like that.

AUDREY
Mostly he does paperwork.

PAUL
Yeah, I get a little carpal tunnel of my
own with that. You know, I actually
started out pre-med down in Lincoln.
Wanted to be a surgeon. I have small
hands, which they say is a big plus.

ANESTHESIOLOGIST
Sure is. Hey, we could have been working
together.

PAUL

But the Organic Chemistry got me.

BANESTHESIOLOGIST
Yeah, that weeds out a lot of people.

LATER -- AT DINNER --

All are SEATED, but there’s a fair amount of table-
hopping too.

At a table surrounded by FRIENDS, Paul takes a moment to
look around the room, his eyes falling upon INSPIRATIONAL
FELT BANNERS.

one reads, “The Door to Happiness Opens Outward.”
Another says, “Find Yourself by Losing Yourself in
Service to Others.”

CLOSE ON PAUL pondering these thoughts. Then --

A FLURRY OF EXCITEMENT at the entrance suggests someone
special has arrived. Heads turn.
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But it’s just SOME GUY too young to be an alum. Judging
from reactions -- gasps, pointing -- it’s the custom-made
BOX he carries that’'s of interest.

The guy walks cautiously to keep the box perfectly level.
Through its CLEAR ACRYLIC sides we see —-

A TINY COUPLE --

DAVE AND CAROL JOHNSON, holding onto handrails as though
on an airport shuttle, waving and smiling at old friends.

DAVE
(spotting)
Hey, Brian, looking good!

This scene draws the attention of the entire room. The
box passes PAUL AND AUDREY, who like everyone else gawk
at the tiny arrivals. '

FPAUL
That’s Dave! Dave Johnscon. And Carol.
I heard he was coming but... Jesus, I

never would have pegged him for someone
who'd do something like that. Man, did
you see that?

AT A TABLE --
The carrier of the box, Dave’s brother ANDY, sets it down.

DAVE
(to the table)
Hope we're not intruding.

He is met with gracious nods and gestures -- "Pleasel”
#“Join us!” He opens a tiny built-in CLOSET and pulls out
two FOLDING CHAIRS and a BULLHORN. Then he opens a EXIT
DOOR, an action that triggers POP-OUT STEPS.

DAVE (CONT'D)
Careful, honey.

NOW ATOP THE TABLE --

Dave fishes two TINY TUMBLERS from his jacket and sets
them down near the edge of the table. Speaking through
his bullhorn --

DAVE (CONT'D)
Andy, could you get Carol a...
(turning to Careol)
...what’re you having?
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CAROL
Gin tonic.

DAVE
Yeah, get her a gin-tonic and me a --
You know, that sounds good. I'll have a
gin-tonic too.

As Andy heads toward the bar --

DAVE (CONT'D)
With limg!

WIDE —-

The entire room migrates toward the new arrivals.

LATER --

Paul and Audrey join the crowd around Dave and Carol, who
sit comfortably on their tiny chairs, answering questions
through their bullhorns.

SOME ALUM
So what's traveling like? How'd you get
up here from New Mexico?

DAVE
We flew. Most airlines are fitted out now.

CAROL
This was our first trip, and it was just
so easy. And all the seats are first
class.

DAVE .
Yeah, we weren’'t going to come at first,
but then I started getting e-mails from
everybody... Plus Carol’s sister got
sick... ‘

CAROL
She's out of the woods now.

DAVE
...and my little brother Andy here said
he'd be our slave for a couple days.

AT THE PODIUM --
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JESUIT
Don’t mean to break up the party, but if
you can tear yourselves away from the chit-
chat, the silent auction will be closing in
fifteen minutes, and there’re still some
very attractive items with no takers.

EXT. FRIENDS' HOUSE - NIGHT

A lovely middle-class home. Establishing.

INT. FRIENDS' HOUSE -~ NIGHT

This is the informal AFTER-PARTY for a small group of old
friends. The camera makes its way from --

THE LIVING ROOM --

-- where some sit on a couch reminiscing over a YEARBOOK,
Audrey among them. Little Carol Johnson stands on the
coffee table. We continue on to —-

THE KITCHEN --

-- where Paul is having a heart-to-heart with Dave
Johnson, seated atop a box of AK-MAK CRACKERS.

_ - DAVE
Then I spent a couple years in Mexico
trying to get an import/export thing
going, but I couldn’t even get my family
to invest, so I moved to Vegas and went
to dealer school and --

PAUL
That’'s around the last time we talked.

DAVE
Right. Anyway, Vegas wasn’'t good for me -
- got into some bad habits, pretty much
hit rock bottom.

PAUL
Sorry to hear that.

DAVE
Yeah, rehab three times and still
couldn’t... .
(pointing)
...but Carol, man. Carol saved my life.
She hung in there with me through it all.
(MORE) '
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DAVE (CONT'D)
Any other woman would have cut her losses
and run for the hills, but Carol, man,

she’'s a saint. . -

PAUL ;
And the decision to, you know --

paul makes a “shrinking” motion with his palms.

DAVE
Well, that’s the thing. We both saw we
needed a change, a big change. I know
downsizing might seem pretty extreme, but
it was a godsend for us. Takes the
pressure right off, especially money

pressure. I‘'m just not, you know, super-
ambitious like the rest of my family, like
I was programmed to be. Carol and I -- we

don’t need the moon, just need a certain
level of comfort, that’s all. And now we
have that and more. A lot more. We live
like fucking kings, better than anybody
else in my family, I‘1l tell you that much.
Imagine living in a place where money'’s not
an issue anymore. Just not an issue.

PAUL
Come on. Money’s always an issue.

DAVE
I'm talking about a place where one
normal-size Big Mac can feed five
thousand people. That’s what I'm talking
about. My biggest problem now is waking
up and deciding if I want to go golfing
or skiing or just stay home and kick
pack, listen to music, watch Tv, play my
drums. Plus we feel really good about
what we're doing for the environment. Am
I boring you yet?

PAUL
No, go on. I’'m interested.

DAVE
How interested?

paul looks over his shoulder, lowers his voice.

PAUL
I don’'t know. You just got me thinking...
I mean, no offense, I don’‘t think getting
emall would be for us, but the thing is...
I'm in a pretty tight spot.

(MORE)
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PAUL (CONT'D)
My mom had all these huge hospital bills
right before she died that I'm still
paying off -- we got nailed on a pre-
existing condition.

DAVE
Quch.

PAUL
So I had to take a loan out on the house
that Audrey doesn’'t exactly know about.
Aand then there was this business thing I
tried -- never mind, but I got in a
little over my head. And Audrey wants a
bigger house, and she’s right, you know,
she deserves that. I want that too.
We're still living in the house I grew up
in. And my job -- I'm at least four
years away from the next pay level. And
here we are at the reunion, and I run
into Decker and Pazderka and Kowal, and
they're all doing so well...

DAVE
I know what you mean. Say, do you think
you could --

PAUL
I'm just not where I thought I’d be at
43, you know? Far from it. I mean,
twenty-five years. What have I done?

DAVE
Say, could I get you to back up a little?
I think there’s a little too much garlic
in that salsa.

PAUL
Oh, yeah, sorry.

DAVE
Or floss or something. I don't know.

Suddenly -- a CHILD'S SCREAM. Alarmed, Paul heads into --
THE LIVING ROOM --
—- where he finds the HOSTS comforting their little

DAUGHTER, who has wandered downstairs and is frightened
by the sight of little Carol.

HOSTS
It’s okay, Katie. It’s okay. She’s a
friend. She’'s just little.
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CAROL
Hi, Katie! Hi, Katie! I won't bite.

INT. PAUL AND AUDREY'S CAR - NIGHT
on the drive home --

AUDREY
Well, that turned out to be a lot more
interesting than I thought it’d be.

PAUL
I'll say.

AUDREY
We've been hearing about small people all
these years, but you don’t really have a
sense of it till you meet one face-to-
face. The only person I know who did it
was Judy Sunderman. Used to come into
the store all the time.

PAUL
That fat lady?

AUDREY
Not fat. Huge. Took her four kids out
of school and moved to New Mexico to get
small. We all thought she was ocut of her
mind, but she was such a pain in the ass,
we were like, good riddance.

INT. PAUL’'S BEDROOM - NIGHT

Audrey sleeps while Paul lies awake in anguish. He
arises and tiptoes away. At the door he turns to lock at
his wife -- all she does to complete him, all she does to
diminish him.

INT. PAUL’S BASEMENT - NIGHT

A FILM CANNISTER --
The 1id is pulled off. Leaves are dumped out.

A WINDOW LATCH --
is flipped open and the bottom of the window pushed out.

THE BOWL OF A GLASS PIPE --
A flame is sucked down, igniting the contents.
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FROM OUTSIDE --

The upper half of Paul’'s face locking out a cellar
window. He exhales a big cloud of SMOKE.

EXT. GRAND CANYON - DAY

A magnificent stretch of the canyon. Paul and Audrey
admire the view amid a group of JAPANESE SCHOOLCHILDREN.

SUPERTITLE: FOUR MONTHS LATER

Paul gazes down at his feet where a ANTS dismantle a
piece of bread.

EXT. STATE LINE - DAY

The Heafys’ rental car zooms by a sign -- “NEW MEXICO,
LAND OF ENCHANTMENT."

EXT. SANTA FE -~ DAY

Paul and Audrey stroll through the PLAZA lined with
spendy galleries and rug stores.

INT. HOTEL RESTAURANT - SUNSET

our couple enjoy a ROMANTIC MEAL. They've secured a
window seat with a dramatic view of the desert cliffs,
colors shifting as the sun descends.

We can’'t make out the words, but it seems as though
they're actually having a real conversation, finally able
to say things which have long needed to be said.

EXT. HIGHWAY 64 - NEW MEXICO - DAY

Paul and Audrey's car travels through the DESERT. Near
an exit, a BILLBOARD with a big arrow --

This way to Tony Dale’s
LEISURELAND ESTATES
GET READY FOR MORE!
INT. RENTAL CAR - DAY

As Paul takes the exit, he exchanges a look with Audrey --
this is going to be interesting.
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AUDREY
I don't know. Seems like a tourist trap.

PAUL
Look, if it’s a bust, we’ll just get
right back on the road.

AUDREY
Because I really want to make it to Taos
Pueblo today.

PAUL
Yeah, I know.

EXT. NEW MEXICO COUNTY ROAD - DAY

AN INDIAN-OWNED ROADSIDE STAND selling jewelry and
refreshments profits from the long PARADE OF CARS.

EXT. LEISURELAND ESTATES - DAY

The Heafys’ rental car enters an €normous PARKING LOT.
Like at a theme park, they are guided to a spot by yellow-
vested ATTENDANTS.

THE VISITORS CENTER

is an impressively large building abutting a 20-FOOT-HIGH
WALL stretching in both directions. The wall encircles
and safequards the city of Leisureland.

Extending skyward from the wall are long POLES leaning
out at a 20-degree angle which hold in place the overhead
NETTING that protects the community.

INT. LEISURELAND VISITOR CENTER LOBBY - DAY

The Heafys enter this vast place with huge BANNERS
hanging from the ceiling, one depicting an ECSTATIC
COUPLE -- "It’'s like winning the lottery every dayl”

In the center of the room sits --

A CLEAR ACRYLIC BOX --

atop a wooden base. Inside ig a miniature version of a
THREE-STORY MANSION surrounded by beautiful grounds with
SWIMMING POOL and TENNIS COURT.

Paul and Audrey make their way over to join an already
sizable CROWD. THEME MUSIC begins. LIGHTS come on
inside the house, and out of the front door steps a
tanned and energetic tiny SALES PROFESSIONAL wearing a



bubble bath in a big TUB.

HEADSET MICROPHONE.

JEFF LONOWSKI

Welcome and hello, everybody! I’'m Jeff
Lonowski, Senior Product Specialist here-
at Leisureland Estates. Are you having a
good time?

(cff weak responses)
Come on, guys, make some noise. You're a
lot bigger than I am. I said, are you
having a good time?

THE CRCWD
Yes!

JEFF
That’s more like it! So what do you
think of my house ~- pretty snazzy, huh?
It's the house of my dreams -- heck, I'd
say it’'s the house of anybody’s dreams.
Why, an average guy like me might have to
work twenty, thirty even forty years to
be able to afford a spread like this.
And wait until you see what's inside.

LAURA
Jeff, you've got to stop inviting guests
over without telling me!

JEFF
Sorry, Laura. I was only --

LAURA
I mean, I finally got in the tub to relax
after such a busy day.

JEFF
Busy doing what, sweetheart?

LAURA
Ooh, no end of things. First I played
nine holes of golf and took a tennis
Jesson. Then after a gourmet lunch with
the girls, we just couldn’t help
ocurselves and popped into that new
Tiffany's store downtown.
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The house SPLITS OPEN to reveal the massive family room,
enormous bedrooms, big airy kitchen.

In the MASTER SUITE upstairs, Jeff’'s “wife” LAURA takes a
She also wears a HEADSET MIC.



JEFF

Uh-oh, Tiffany’s. What’‘s that going to

cost me?

LAURA *

Now, Jeff, you hush. I was really goeod.

I only got a diamond bracelet.

JEFF

Just a diamond bracelet? That doesn't

sound like you.

LAURA

And... matching diamond earrings.

{holding for laughter)
And the matching diamond necklace.
the ruby accents.

(as Jeff crosses his arms)
oh, Jeff, they look so good on me.
till you ——

JEFF
How much, Laura?

LAURA
Now, Jeff...

JEFF
I said how much?

LAURA
(sheepish)
Forty dollars.

OOHS AND AHS from the crowd.

JEFF
Forty dollars? Are you crazy?
(to the audience)

With

Walt

Why, that’s our family's food budget for

three whole months!

INT. LEISURELAND MOVIE THEATER - DAY

A MOVIE WITHIN A MOVIE --

EXT. BEACH - DAY

IN A TIDE POOL --

217.
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A HORSESHOE CRAB scuttles along, silent and primordial.
The crab passes a pair of rubber boots. Then we see the
rugged, charismatic man inside those boots -- ‘

TONY DALE
Hi, I'm Tony Dale. The horseshoe crab
you just saw has remained unchanged for
250 million years. Same slze, same
shell, same ugly mug. But we humans are
different. We're constantly evelving and
adapting to new challenges. Today we
find ourselves at the dawn of an exciting
new chapter in human history. Each and
every one of you can be among the lucky
ones to take this great leap forward,
enjoy the prosperity you deserve, and
help protect our precious planet. Join
me, won't you, as we take a look at the
world's first community designed
exclusively to make your dreams come true
—-- Leisureland Estates.

INT. SMALIL PLANE - DAY
In the copilot's seat, Tony surveys desert landscape.

TONY DALE (V.O.)
The first order of business was to find
the perfect location -- not too cold in
the winter, not too hot in the summer.
No earthquakes, no tornados, no
hurricanes. And no pesky mosquitoes.
Yep, everything had to be just right.

INSERT - A MAP OF THE UNITED STATES
ZOOM in on NEW MEXICO --
TONY DALE (V.0.) (CONT'D)

My search led me to an ideal spot where

you are right now —- twenty-three square

miles of high desert on the Vasquez

Plateau in New Mexico.
EXT. VASQUEZ PLATEAU - DAY
TWINE on surveyor's stakes winds through cacti and scrub.
Wearing “work clothes” and big hat, Tony Dale paces out a

distance, then stops and points breadly at the ground,
giving confident directions to off-screen crew.
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IN THE AUDIENCE --

Paul and Audrey watch with great interest.

THE MOVIE --
B ]

INT. LEISURELAND DESIGN “BULLPEN" - DAY

A large open area abuzz with creativity. CLOSER ANGLES
ON ——

SPECTIALISTS seated at computers and drafting tables while
others build MAQUETTES.

ACADEMICS around a conference table amid a presentation
with charts and graphs. Tony Dale sits up front, nedding.

TONY DALE (V.O.)
Then I gathered a team of top urban
planners, engineers, social scientists,
and architects from around the world to
answer a simple question, "How can we
design the most efficient and innovative
city the world has ever known?”

AN ENORMOUS TABLETOP MCDEL OF LEISURELAND ESTATES —--

A smiling Tony Dale holds a long POINTER while reviewing
the MODEL with members of his team.

TONY DALE (V.C.) (CONT'D)
Fach dwelling would be a dream house, a
genuine estate within anyone's reach.
The streets would be neat and orderly,
offering easy access to shops, schools,
parks and medical services. Mass transit
would be free and efficient.

INT. TONY DALE'S “OFFICE" -- DAY

Tony Dale sits in a plush office set and looks at camera
in a reassuring, avuncular way.

TONY DALE
For a closer look at how these dreams
became a reality, let me introduce you to
someone very special - Leilsureland's
Director of Public Relations, Janet Tyson.
(locking off-camera)
Janet?
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The camera reframes to include JANET, an upbeat DOWNSIZED
WOMAN in her early thirties, standing atop a credenza.

JANET
Hi, Tony.
(turning to camera)
Hi, everybody!

TONY DALE
What do you have in store for these
folks?
JANET

well, I thought I'd show them around town
a bit, sort of give them...

(winking)
...the big picture.

TONY DALE
Sounds great, Janet.

JANET

(into camera)
Follow me.

Janet walks out of frame.

INT. LEISURELAND GONDOLA STATION - DAY
Janet walks into frame, now in perfect proportion to her
surroundings. An empty alr GONDOLA arrives, and we
follow her as she climbs aboard.
JANET
Let’s start off with a gondola ride, just

one of the unique ways we get arocund here
in Leisureland. '

INT./EXT. GONDOLA - DAY
Janet steps to the front of the gondola.
JANET
Everyone settled in? Okay! Here we go.
T think you're going to like the view.

The Gondola moves off the station platform.

IN PERFECT SYNCH --
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CURTAINS on the sides of the theater withdraw to reveal
SCREENS that surround the audience -- a 360-DEGREE FILM
EXPERIENCE!

IN THE AUDIENCE --

paul and Audrey swivel their heads to take it all in.
The audience OCHS and AAHS.

THE MOVIE —-
The gondola moves higher and higher --

JANET (CONT'D)

Just to get you oriented a bit...

(pointing)
See that long low building over there
with the flag poles? That's the visitors
center where you are right now. And over
on your right, that big white oval
building you see is one of our seven
Sports Centers. That's the one that
boasts, relative to human size, the
largest indoor skiing facility in the
world. Down below is Lake Leisureland
with all the sailing and water sports you
can imagine.

(pointing at an immense

Ferris Wheel)
And over there's Funland Park with all
the latest rides and roller coasters.
And you see that big round building with
the blue rocf? That's Leisureland Arena.

INSIDE THE ARENA --

A normal-size, aging GARTH BROOKS sings to an
enthusiastic DOWNSIZED AUDIENCE watching from steeply-
raked seats wrapped tightly around the stage.

JANET (V.0.) (CONT'D)
We've got concerts nearly every night,
with all your favorite performers, and
there isn't a bad seat in the house!

INT. VISITOR CENTER VIEWING CORRIDOR - DAY
WHUMP! The EXIT DOORS from the theater snap opeﬁ, and Paul

and Audrey emerge into a WIDE HALLWAY with high ceilings
much like a corridor connecting two airport terminals.
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Paul and Audrey step onto an elevated VIEWING PLATFORM
and through enormous PLATE GLASS WINDOWS catch their
first glimpse of the city of LEISURELAND ESTATES.

The first impression is at once impressive and anti-
climactic -- it’s hard to make out many details. But a few
things stand out. One is the CENTRAL TOWER rising skyward,
the “tent pole” for the high netting. Another is the
network of GONDOLAS traveling along CABLES suspended above
the city -- an innovative and fanciful mass transit system.

The Heafys look through OBSERVATION-DECK BINOCULARS. .
Paul sees —-

SMALL PEOPLE

standing on an OBSERVATION DECK atop Leisureland’s
central tower, looking through BINOCULARS of their own.
They wave, and Paul waves back -- an odd feeling.

MOMENTS LATER --

Paul and Audrey follow the flow of the crowd down the
corridor, passing TABLES displaying MODEL HOMES ranging
from rambling ranches up through three-storey McMansions -
- “The Regency,” “The Barrington,” “The Equestrian,” “The
Aristocrat,” “The Mediterranean,” “The Sportsman.” At

the top end is “The Versailles,” which lives up to its
name with a base price of $89,999.

INT. VISITOR CENTER SALES FLOOR - CONTINUOUS

A massive, high-ceilinged room with scme 60 CUBICLES
manned by chipper SALES ASSOCIATES. There is a vibrant
sense of possibility in the air, like at a casino.

DIGITAL COUNT-DOWN devices keep track of homes still
available in specific neighborhoods. PROSPECTIVE BUYERS
weave through a maze of stanchions.

A LONG TRACKING SHOT hovers over the sea of desks, catching
bits of interactions with sales reps, ending on --

PAUL AND AUDREY
sitting with a friendly female SALESPERSON walking them
through a PRINT-QUT of their financial analysis.



SALESPERSON
okay, so if you were to sell your current
home, liquidate your vehicles and other
assets, move to Leisureland and purchase a
Regency Level estate -- that's the one-acre
equivalent, three-story mansion, at the
current base price of $43,000, plus $3,500
for the Health and Fitness package --
that’'s the pool, jacuzzi, and tennis court.
Then the medical procedure for two adults --

PAUL
Wwould insurance cover any of that?

SALESPERSON
No, but you do get a small federal tax
credit over the first three years.
That‘s $15,000 per adult. So figuring in
your current debt load, your retirement
accounts and your savings, you’d be
locking at approximately $112,000 to live
on for life if you retire today. That's
a very comfortable number.

AUDREY
wcomfortable?” That doesn’t sound nearly --

SATLESPERSON
You have to look at this column,
equivalent value. Once you'‘ve downsized,
your 112 thousand translates into nearly
17.5 million dollars. '

pudrey and Paul take a moment to absorb this number.

AUDREY
Hold on. TIf this is such a great thing,
how come you haven‘t done it?

SALESPERSON
T would in a heartbeat, but my husband
had a hip replacement some years back
that disgualifies him. But look around
you. If you come back in a month, you
won't see most of my co-workers still
here. A lot of folks take jobs here just
for the discount. Did you see Jeff's
little show out front? Jeff Lonowski?
The house that opens up?

(off their necd)

He used to sit right there, right next to
me.

33.
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INT. AIRPLANE - DAY
Paul dozes while Audrey leafs through --

THE LEISURELAND CATALOGUE
with page after page of sumptuous homes "STARTING AT

$36,500!” reads one eye-catching inset.

paul opens his eyes but remains silent, studying Audrey’s
unguarded reactiocns.

EXT. DUPLEX DRIVEWAY - DAY

Paul and Audrey return to their home that strikes such a
grim contrast to all they’'ve seen. Suddenly --

AUDREY
I don't care where we move to, but I am
NOT raising children in this shithole, do
you hear me?

PAUL
{low)
I grew up here.

EXT. PAUL’'S DUPLEX FRONT YARD - DAY

Close on some OLD GUY.

OLD GUY
How much for the hot-dog cooker?
SUPERTITLE: FIVE MONTHS LATER
WIDE --

Paul and Audrey’s belongings are on display in their
driveway. ESTATE SALE -- EVERYTHING MUST GO!

PAUL
Four dollars.

OLD MAN
I'11l give you cne.

AUDREY
Sold.
EXT. JAM'S RESTAURANT - NIGHT

Establishing.
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INT. JAM’'S RESTAURANT - NIGHT
A perennially “hip” restaurant for middle-aged people.

PAUL AND AUDREY'S FAREWELI, PARTY occupies the back, with
FRIENDS, CO-WORKERS and FAMILY members gathered around
four or five reserved tables. Paul and Audrey mingle
with FRIENDS.

LATER --

In walks Audrey’s father LARRY LUSTIG. Audrey greets him
with a big hug.

AUDREY
Hi, Dad.

LARRY LUSTIG
Just putting in an appearance. Your
mother couldn’t bring herself to come,
but she sends her love. She’s expecting
you tomorrow.

AUDREY
She’s taking it pretty hard, huh?

LARRY LUSTIG
Well, you know your mother. We were both
pretty skeptical, but I told you about
Jerry Gross -- he and his wife retired down
there, did the whole... shrinking thing you
kids are doing. Well, I called him up the
other day, and he says they’'re getting
along just fine. Never better. Says he
feels younger every day, says one dollar
buys five hundred dollars worth of stuff.
Of course they need that with all the
medication Bev takes, but, yeah, they play
nine holes every morning. Taking a two-
week cruise up to Alaska next month --
first class stateroom, gourmet food, whole
nine yards. The whole thing’s costing
around $150. WNo, I see the appeal.

He gives Audrey a misty-eyed look that says how much he’s
going to miss her.

LARRY LUSTIG (CCNT'D)
(clearing his throat}
And apparently there’s practically zero
crime down there. That’s what I keep
telling your mother.



LATER --
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PAUL
{approaching)
Hey, Larry.
LARRY LUSTIG
Paul.

AUDREY
Dad, can I get you a drink?

LARRY LUSTIG
Just a beer. Any beer.
(as she heads off)
So, Paul, how’d you finally resolve
things with your pension?

PAUL
I talked them into letting me buy a few
years so I can get early retirement.

- LARRY LUSTIG
How much are you out-of-pocket?

PAUL
Not too bad. BAbout $27,000.

LARRY LUSTIG
And for that you get, what, thirty
percent of full?

PAUL
Closer to twenty five.

LARRY LUSTIG
And you teock it?

PAUL
Yeah, well, we won't need much once we
get there. That’s sort of the whole
point.

LARRY LUSTIG
You’'re no businessman, Paul.

PAUL
Guess I'm more of a people person, Larry.

The party has wound down, and Paul and Audrey are
enjoying a few last drinks with their closest friends,
one of whom, GINA, is in tears.



GINA
I'm just going to miss you so much. Do
you really have to?

As Paul squeezes Gina's shoulder --

AUDREY
Oh, Gina, we’'re going to miss you too.
But, God, it’s not like we’re going to
another planet. We're just relocating.
We'll be back at least once a year,
you’ll see.

PAUL
and you can come down and stay with us
anytime you want. We’ll have a huge
guest room.

Gina gets the joke, laughs through tears. Just then,
SOME DRUNK GUY in his 50s wanders over from the bar.

DRUNK GUY
Hey, I hear some of you folks are moving
down to New Mexico to get small.

PAUL
That's right. My wife and I.

DRUNK GUY
Okay. I have a gquestion for you. No
offense, but do you think that if you're
that small, you still have the same right
to vote as the rest of us?

PAUL
(blinking, then --)
Um... why wouldn't we?

DRUNK GUY
Because you’re not consuming as much, not
spending as much, not buying as many
products, not paying as much income tax,
not really participating in our economy,
so why should you have full rights? A
quarter-vote sounds about right to me.

A MALE FRIEND of the Heafys stands up.
FRIEND

Hey, hey, hey. Let’s just take it easy.
We're all having a good time here.

37.
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DRUNK GUY
I‘'m just asking a simple gquestion is all.
Here, let me buy you all a drink.
(turning to the bar)
Hey, Smitty, I'm buying the next round
over here.

FRIEND
We've got our drinks. We're cool.

SOME GUY
Okay, but let me tell a quick joke before
I go. A little guy walks into a bar and
asks for somebody to help him get up onto
the stool...

FRIEND
(pushing him away)
All right, buddy. Let’s take a hike.

INT. PAUL AND AUDREY'S BEDROOM - NIGHT

All that remains is a MATTRESS ON THE FLOOR. Paul is
still up reading by the dreary light of a sconce, while
Audrey sleeps. Without warning, she begins to cry.

PAUL
Oh, honey.

Audrey’s shoulders begin to convulse. Paul pulls off his
reading glasses, rolls over to comfort her.

PAUL (CONT'D)

Honey, honey... I know... I know this is

a big step. 1It's the biggest thing we’ll

do in our lives... I know, I know...
AUDREY

You don‘t know anything! You did this!
Why did you have to choose such a stupid
career? Why did you have to be so...
s0... unambitious? Helping others? What
about helping yourself? What abcut
helping me? You're so goddamned
stubborn! You did this!

PAUL
Hey, hey, hey! That'’s completely unfair.
You’'re the one who's never satisfied with
anything, ever! You're the one who says
I spend too much time at work. You're
the one who wants to live in a palace.
(MORE)



. PAUL (CONT'D)
You're the one who says we can’t have
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kids until we're better off. Ycu're the
one who hates her job and hates the cold

weather.

AUDREY

I know! Don‘t you think I know? Shut

up! Shut up! Shut up!

INT. CON-AGRA PLANT - DAY

Paul finishes working with a ONE-ARMED MEXICAN MAN with

his right sleeve sewn to his smock.

PAUL
Now, you keep doing those exercises.

Den‘t get lazy. I laminated the Xeroxes

for you, so there’'s no excuse.

MEXICAN MAN
Thank you for everything. Thank you
rmuch. My wife and me, maybe someday
get small too and we visit you.

PAUL

S0
we

That’d be great, but in the meantime...

Paul squeezes and unsqgueezes his hand, reminding the man

of an exercise.

MEXICAN MAN
Thank you, Mr. Paul.

EXT. CON-AGRA PARKING LOT - DAY

Paul is walking to his car carrying a BOX of belongings
and nodding final goodbyes to CO-WORKERS. As he loads
the box into his trunk, he spots CHILDREN feeding DUCKS

on the shore of a nearby POND.

APPROACHING THE POND --

Paul takes a seat and watches the children and
He glances over at the downtown Omaha skyline,
this world he may never see again.

the ducks.
taking in
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INT. PAUL'S LIVING ROOM - PRE-DAWN

Paul double-checks DOCUMENTS against a list. Audrey
removes her NECKLACE and places it inside their official
lLeisureland XEEPSAKE BOX, a shoebox-sized container for
those few small irreplaceable items -- family
photographs, jewelry, baby spoons, etc.

AUDREY
Paul?

Audrey points at her ring finger. Paul nods and comes
over. Together they remove their wedding RINGS and place
them on a special velvet-covered STEM inside the box.

INT. AIRPLANE - DAY

Audrey leans her head against Paul’s shoulder while he
watches the CLOUDS pass by.

AUDREY
I keep thinking I forgot something.

He kisses the top of her head.

EXT. ALBUQUERQUE AIRPORT TERMINAL - DAY

Paul and Audrey exit Baggage Claim carrying only their
Keepsake Box.

INT. LEISURELAND SHUTTLE - DAY

_ The Heafys find seats, nodding politely to other FUTURE
" CITIZENS of Leisureland.

The DRIVER boards carrying a RECTANGULAR CONTAINER which
he slides onto a padded shelf and locks into place.
Through the acrylic sides, we see DOWNSIZED TRAVELERS
seated in rows of first-class airline seats.

Paul ard Audrey exchange a look as they glimpse the
“special needs” of their future.

LATER -~ THE SHUTTLE IN MOTION --
Paul can’'t help looking at the passengers across the aisle.
In “window seats” are a sunburned OLDER WOMAN and her

LUNKHEAD SON, both in sandals and Hawaiian shirts. The
woman looks at Paul with a knowing smile.
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OLDER WOMAN
Moving to town, huh?

PAUL
How's that?

OLDER WOMAN
(straining to be heard)
I say I see you’'re moving to Leisureland.
(off Paul’s nod)
You lock like a nice young couple.

PAUL
Thanks.

OLDER WOMAN
Where you from?

PAUL
Omaha.

QLDER WCMAN
Wild Kingdom.

PAUL
Yeah.

QLDER WOMAN
We’'re from Spokane originally. Nervous?

PAUL AND AUDREY
A little. You know...

OLDER WOMAN
Don’t be. 1It’s the best thing you'’ll ever
do. And the medical part is no great
shakes. Completely painless. Except if
you have a lot of dental re-dos like my
Dougie here. He had to keep going back
and going back because he’d waited too
long to get a root canal while he was
still big. We just got back from Bermuda.
You ever been to Bermuda? It's so pretty.

PAUL AND AUDREY
No.

QLDER WOCMAN
Back in Spokane, we never went anywhere.
They make it so easy here -- they carry
you right through security. You get in
your seat at the travel center, and you
don’'t have to budge until you arrive at
the hotel.

{MORE)



OLDER WOMAN (CONT'D)
The best part is you don’‘'t have to take
off your shoes. I don’'t like taking off
my shoes once I have them on.

EXT. LEISURELAND ENTRANCE - DAY

Waved through a SPECIAL ENTRANCE, the shuttle heads
toward a BUILDING we may have glimpsed earlier. The
visitors' Center locms in the distance. Paul and Audrey

are surprised to look out the window and see --

A THRONG OF PROTESTERS )

parading in a circle and holding ANTI-DOWNSIZING SIGNS --
“Downsizing Shrinks a Beating Heart” “Don’t Buy Their
Lies!” *“Small People = Big Trouble”

OLDER WOMAN
Roll down the window and tell those
people to gst a life.

Paul continues to look out the window, his gaze drawn
particularly to --

-

A SNAGGLETOQOTHED KOOK
taunting his PIT BULL with a DOLL the size of a downsized
person, laughing as the dog tries to bite it.

INT. COUNSELING ROOM - DAY

The Heafys sit across from a Leisureland COUNSELOR who
adjusts a SMALL VIDEO CAMERA atop her computer monitor.

COUNSELOR
Please state your full legal names.

PAUL
Paul Evan Heafy.

AUDREY
Audrey Kelsey Lustig Heafy.

COUNSELOR
Do you, Paul Evan Heafy and you, Audrey
Kelsey Lustig Heafy, understand that of
your own free will you are abcut to undergo
the permanent and irreversible medical
procedure commonly known as “resizing,” and
that following this procedure your bodies
will be approximately 1/6000th of their
current mass and volume?

They look at each other, then back at the COUNSELOR.
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PAUL
Yes.

AUDREY
Yes.

COUNSELCR

And do you, Paul Evan Heafy and Audrey
Kelsey Lustig Heafy, give full and
complete consent to Gateway Medical
Services...

INT. WAITING ROOM - DAY

WHITE room. WHITE hallway nearby. Surrounded by other
“patients,” Paul and Audrey hold hands as they wait.

NURSE
Audrey Heafy?

Paul and Audrey stand.

NURSE (CONT'’D)
Come with me, please.

PAUL
We're together.

NURSE
Scmeone will escort you to the Men’s
Facility shortly. You will be separated
for approximately five hours, -and )
following the procedure you will be
reunited in the recovery room.

PAUL
Wow.
{a deep breath)
Okay. Well... I guess this is it. TI'll
see you in a little while. Good luck.

Audrey is so emotional she can barely speak. Paul takes
her in his arms.

PAUL (CONT'D)
I love you so much.

AUDREY
I love you too.

Soothed, she gives him one last squeeze. The nurse leads
her away down the hall.
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INT. TREATMENT ROOM -- DAY

Paul is SHAVED:

-- His SCALP and EYEBROWS.

-- His LEGS.

-—- His BACK AND SHOULDERS.

—— His GENITALS and BUTT CRACK.

The ORDERLY now swabs his scalp and eyebrow area with an
AMBER DISINFECTANT.

LATER —--

COMPLETELY HAIRLESS, Paul wears a hospital gown and sits in
a high-backed RECLINING WHEELCHAIR. A NURSE inserts a
needle into his arm and comnects an IV DRIP.

CLOSE ON PAUL --

as the anaesthetic takes effect.

INT. COLONIC THEATER - DAY

Paul is wheeled into a large brightly-lit room with COLCN-
CLERNSING STATIONS. A TECHNICIAN rolls Paul onto his
side, lifts his gown, and lubricates a tapering NOZZLE.
INT. DENTAL THEATER - DAY

An ORDERLY wheels Paul into a very large room with row
upon row of DENTISTS® CHAIRS.

PAUL’'S MOUTH -
is held open with a DENTAL BRACE as a DRILL approaches.

A STAINLESS STEEL PAN
gleams as METAL FILLINGS are dropped inside.
INT. DOWNSIZING CHAMBER HOLDING AREA - DAY

Now Paul is parked near some eighteen OTHER SEDATED MEN.

INT. DOWNSIZING CHAMBER - DAY

A LARGE DOOR is opened, and we are inside what feels like
a large sterile freight elevator.
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one by one, men are wheeled inside. NURSES quickly walk
through, pulling IVs out of arms and removing gowns.

WIDE --

A room full of anaesthetized NAKED MEN. The SUPERVISOR
makes a final inspection -- opening a mouth here,
adjusting a head there -- before exiting the chamber.

INT. DOWNSIZING CHAMBER HOLDING AREA - DAY
A spinning RED LIGHT,:an alarm BELL.

SUPERVISOR
All clear!

A SWITCH is flipped. A LOW HUM beginé,.interrupted at
random intervals by a loud THUNK like that of an MRI.
Nurses and orderlies wait for the process to complete.

one offers ancther CHEWING GUM.

A GAUGE registers progress by displaying smaller and
emaller SILHOUETTES of a man. The Supervisor observes
the process through a TINTED WINDOW in the chamber door.

THUNK-THUNK-THUNK-BING! Everyone moves into action.

INT. DOWNSIZING CHAMBER - DAY

The door opens, revealing in the center of each gurney a
TINY NAKED MAN. NURSES enter, each pushing a cart .
bearing six TINY GURNEYS locked in place. They carefully
#SPATULA” each tiny man onto their carts. As they work,
the camera ZOOMS IN on PAUL -- a bald, naked peanut --
just as he is scooped up.

INT. DOWNSIZING CHAMBER HOLDING AREA - DAY

The nurses insert their carts intoc a WALL containing
DOCKING/TRANSFZR STATIONS.

SMALL DOORS open inside, and TINY ORDERLIES walk out onto
the larger carts, unlock the gurneys, and roll the newly-
downsized away. We catch a routine conversation between
a BIG NURSE and SMALL ORDERLIES.

BIG NURSE
How's everybody doing today?

TINY ORDERLIES
Fine... fine...



46.

TINY CRDERLY REGGIE
Man, we got some real fatties this time.
Look at this one.

BIG NURSE
Hey, Reggie, haven’'t seen you for a
couple of weeks. Where you been? You
been on vacation?

TINY ORDERLY REGGIE
No, I hurt my ankle. Got an X-ray.
Wasn‘t broken, but man, it hurt bad.

INT. LEISURELAND DENTAL AREA - DAY

Preparing to work, a TINY DENTIST compares Paul’s wedged-
open mouth against X-rays and charts on a computer screen.

INT. RECOVERY ROOM - DAY

Paul regains consciousness, his eyelashless eyes
fluttering open. He lifts his head to examine his hands
and arms. Everythlng seems familiar yet somehow strange.
He gives his sore jaw a massage, then peeks under the
sheet, relieved to find his “equipment” intact.

VOICES waft in as NURSES attend to other recovering
patients.

PAUL
Hello? Hello? <Could somebody help me?

A cheery FILIPINO NURSE swishes open the curtain.

NURSE
I see you’ve decided to jeoin us.

PAUL
I'me.. I... Is this... Is it over?

NURSE
Welcome to Leisureland.

PAUL
Do you know where my wife is? She was
supposed to be here with me.

NURSE
Her name?

PAUL
Audrey Heafy. H-e-a-f-y.
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NURSE
(glancing at a chart)
Just like yours. Let me check.

She leaves -the curtain slightly open, and Paul glimpses
other recovering PATIENTS sitting up to greet their
children and spouses. -

NURSE (CONT'D)
{(returning)
We do have an Audrey Heafey scheduled for

today, but I don‘t show her transfered
over vyet.

PAUL
Is she okay? Do you think something
happened?

NURSE

Sshe‘s probably just held up in dental.

INT. PRIVATE DRESSING ROOM - DAY

Now fully dressed in “starter” CLOTHES and CLOGS, Paul
sits nervously jiggling his leg. A polite KNOCK, then --

NURSE :
Mr. Heafy, we've located your wife.

PAUL
Great. Where is she? 1Is she okay?

NURSE
Come with me, please.

Paul follows the nurse into the --

INT. CCRRIDOR - CONTINUOUS

-- where she points at a WALL PHONE with a blinking light.

PAUL
{picking up)
Hello?... BHello?

AUDREY (ON PHONE)
Paul.

PAUL
Audrey, thank God! Where are you, honey?
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AUDREY (ON PHONE)
Don't be mad at me! Please don't be mad!
It’s hard enough as it is.

PAUL
What's hard? What are you talking about?
Where are you?

AUDREY (ON PHONE)
Oh, Paul, they shaved my head, then they
started shaving off my eyebrows, and I
just thought what am I doing? I can’t do
this. I can’t do it. 1I'm sorry, Paul.
I just can‘t. I'm sorry.

Hearing a BOARDING ANNOUNCEMENT --

PAUL
Are you at the airport?
AUDREY
Yeah.
PAUL
What?

She sobs as Paul tries to comprehend what’s happening.

PAUL (CONT'D)
Okay. Okay. Take it easy. Just get in
a taxi and come back here so we can talk
about it. Okay? Just come back.

AUDREY (CN PHONE)
And see you all small? That would be too
upsetting. I‘'m upset enough already.

PAUL
You're upset? I‘m the one who's four
fucking inches tall!

INT. ALBUQUERQUE AIRPORT - CONTINUCUS/INTERCUT

Audrey is at a PAYPHONE, her bald head hidden under a hat,
her missing eyebrow desperately drawn in with mascara.

AUDREY
I said I was sorry. Can't you understand
how terrible I feel? I don't want to
feel like this.
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PAUL
Wait, why is this just about you andgyour
feelings?

AUDREY
1’11 hang up 1f you're going to yell at
me.

PAUL
I'm not yvelling. I'm not yelling. Just
come get me. We’'ll go back to Omaha and
think this thing through together.

A deadly silence.

CLICK.

PAUL (CONT’D)
You’'re not going to leave me here.

AUDREY
It’s what you wanted.

PAUL
What I wanted? I wanted us to do this
together! You wanted it tco!

AUDREY
Oh, Paul. I'm realizing we don’t know
each other at all. We're so...
different. I see it so clearly now.

PAUL

Honey, what are you sajlng9 Just take a
deep breath. It’s all going to work out.
We're going to be fine, okay? We're
going to be fine.

(realizing)
You know, you haven’'t even asked me how I
am! Don’t you realize what I've just
been through? Audrey, if you don’t come
back here right now and get small like we
planned, then... then... that‘s it! Do
you hear me? That’s it!

INT. TRANSITIONS CENTER LOBBY - DAY

A combination of a hospital lobby and the arrivals area
of an international airport. FAMILY MEMBERS and FRIENDS
with ballocns and flowers squeal when reunited with
hairless loved ones.
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THROUGH BIG SLIDING DOORS --

Paul emerges accompanied by sunny VOLUNTEER MATT, who
carries a clipboard and orientation materials.

MATT
wWhat about Mrs. Heafy? Shouldn’t we wait
for her?

PAUL

She’s not coming today.

MATT
Well, not a half-bad idea to come on
ahead and get things ready for her.

EXT. TRANSITIONS CENTER - DAY
Paul and Matt walk down the steps and into the SUNLIGHT.

MATT
You might want to put your hat on.

Paul obeys and follows Matt to a cluster of ELECTRIC CARS
that look like a cross between a golf cart and a Smart.

INT. ELECTRIC CAR - DAY

As helpful Matt points cut the sights, Paul looks blankly
out the window, absorbed in his private agony.

EXT. PAUL'S BLOCK - DAY
The car stops in front of a LUXURIQUSLY LARGE HOUSE.

MATT
Look familiar?

PAUL
That's the one.

MATT
The Barrington. Good call. A lot more
bells and whistles than the Regency. My
sister’s got one. She loves it.
(reaching into his pocket)
Well sir, here’re the keys to your
kingdom. Welccme to the good life.

As Paul gets out of the car --



MATT (CONT'D)
They stock the kitchen with scme standard
items, but one thing I should warn you

about is the dairy -- it takes a while
for your stomach to adjust, so go easy on
the milk and cheese -- something about

the bacteria in your stomach. And
careful with the hot water. 1It’'s all on
one central system, and they keep it
cranked up pretty high. I'm surprised
they haven’t had a lawsuit yet.

PAUL
Thanks, Matt. You're a nice guy.

Paul trudges toward his rew house.

INT. PAUL'S LEISURELAND HOUSE - DAY
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Walking across the marble foyer and into the magnificent

LIVING ROOM, he spots a BOUQUET OF FLOCWERS. The faux

“handwritten” CARD reads ——

Welcome hcme!l
Yours truly, Tony Dale

Paul heads toward the WINDOWS that lock out onto —-
THE BACKYARD --

with “Olympic-size” swimming pool and tennis court.
INT. PAUL‘'S MEDIA ROOM - DAY

Paul flips on the light of this immense room.

INT. PAUL’'S UPSTAIRS CORRIDOR - DAY

He plods the marble flcor past a huge MIRRCR.

INT. HUGE MASTER BATHROOM - DAY

The lights go on. Paul robetically removes his clothes,

steps into the shower and turns on the water.

PAUL
{screaming)
OWWWW!
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EXT. PAUL'S BACKYARD - DAY

Paul dangles his feet in the SWIMMING POOL. At the
distant ring of his DOORBELL, he heads inside.

INT. PAUL'S LEISURELAND HOUSE - DAY

He opens the front door to find a MOVER holding a
clipboard. A TRUCK is parked at the curb.

MOVER
Heafy?

Nodding, Paul notices the truck is actually his KEEPSAKE
BOX mounted to the back of a CAB. The mover gives the
signal to his PARTNER, who heads tcward the house
carrying Audrey’s WEDDING RING.

MOVER #2
Where do you want it?

A CARD --

Meanwhile, in Oregon...

INT. COSTCO - NIGHT
Nightly RESTOCKING is in progress.

A FORXLIFT heads down an aisle loaded with a PRALETTE OF
TV BOXES. Noting a FOUL ODOR drifting back from his
Joad, the DRIVER stops and dismounts his rig. Searching
for the source of the smell, he notices ODD BROWN STAINS
on one box. -

Getting closer, he firnds LITTLE HOLES punched through the
side of the box. Poking out of one of the holes is a
limp TINY HAND.

"INT. TV BOX - NIGHT

FROM INSIDE THE BOX LOOKING UP --

BLINDING LIGHT floods in. Other WORXERS have joined the
driver, and all recoil at the smell. Covering their
faces with rags, they see --

SEVENTEEN TINY EMACIATED CHINESE PEOPLE

wedgad in around the TV, most of them dead. The few
survivers, dehydrated and desperate, shield their eyes
from the violent light.



53.

INSERT - THE NEWS FROM CNN

A graphic depicts an OPEN BOX with a CHINESE FLAG on the
side and QUESTION MARK emerging out of it.

CNN ANCHCR
A startling discovery at a big-box store in
Oregon confirms what the Department of
Homeland Security and immigration
authorities have been warning for years --

The audio from the news report continues over --

EXT. HOSPITAL EMERGENCY ENTRANCE - MORNING

EMTs hustle a GURNEY out of an AMBULANCE, the surviving
Chinese held in place with strips of gauze.

CNN ANCHOR (V.O.)
—- the ease with which downsized persons
from around the globe can cross U.S.
borders illegally. Today tragic new
evidence of that reality, as CNN'S Brian
Kessler reports.

INSERT - CNN NEWS CONTINUES

BRIAN KESSLER
(standing outside a Costco)
This Costco in Eugene, Oregon is just one
of thousands of super-stores that together
import over 1 million tons of goods weekly
from arcund the world, mostly China.

INT. HOSPITAL EMERGENCY ROOM - MORNING

As TUREE EMERGENCY PHYSICIANS tend to this sudden influx,
we catch glimpses of how unprepared they are -- a
stethoscope over an entire torso, a ridiculously large
syringe for an IV.

A DOCTOR shoots a sad glance at a NURSE, a look that says
they’ve lost another one.

A DEAD CHINESE MAN is slid into a ZIPLOC BAG and placed
alongside other tiny bagged CORPSES.
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BRIAN KESSLER (V.O.)
Today employees here opened a suspicious
TV box, finding inside seventeen
downsized Chinese nationals, eleven of
them already dead, and all but three
dying later at a local hospital.

EXT. LEISURELAND PARKING LOT - DAY
A MEDICAL HELICOPTER is met by an AMBULANCE.

BRIAN KESSLER (V.0.)
The survivors were transfered to
Leisureland Estates, New Mexico, home to
the best U.S. medical facility equipped
to treat the small, where they remain in
critical condition.

INT. LEISURELAND SHIPPING AND RECEIVING BUILDING - DAY

The ambulance is directed inside and makes its way toward
large DOORS, where it passes into a SLOPING TUNNEL.

INT. LEISURELAND UNDERGROUND - DAY

Like an endless PARKING GARAGE, this is the city beneath
the city, which provides easy access for maintenance,
deliveries and waste disposal.

The ambulance arrives at a COLUMN marked with a RED CROSS
housing --

A SMALL ELEVATOR --
where TINY NURSES and DOCTORS await with gurneys.

A normal-size EMT exits the ambulance with a STAINLESS
STEEL TRAY bearing the three survivors.

He carefully sets the tray down in front of the small
medical team, who waste no time lifting the patients onto
their gurneys, attaching IVs and monitors, and wheeling
them into --

INT. SMALL ELEVATOR - CONTINUOQUS
We get a closer look at ONE of the three Chinese —-- HU

GONG JIANG -- a woman who, even near death, projects deep
inner strength and fierce intelligence.



INT. LEISURELAND GENERAL HOSPITAL - DAY

The gurneys are whisked down a corridor.

INT. LEISURELAND HOSPITAL RCOM - DAY
A HEART MONITOR FLATLINES. PAN to the Chinese m /,f”//’,””/,f

just died, then to DCCTORS and NURSES rushing in. -

REPORTER #2 (V.0.)
Sad news today from Leisureland
Presbyterian Hospital, where two more
survivors found Thursday in a TV box from
China died in intensive care, one man
this morning, another just hours later.

INT. ANOTHER HOSPITAL ROOM - DAY
CLOSE ON Gong Jiang asleep in her bed.

REPORTER #2 (V.0.)
That leaves just one remaining survivor
from this desperate attempt to enter the
U.S. illegally -- a woman who hospital
spokesmen say arrived with a leg so badly
infected that it had to be amputated
below the knee. She remains in stable
but critical condition.

LATER --

Now sitting up, Gong Jiang is interviewed via
VIDEOCONFEREXNCE by Mandarin-speaking IMMIGRATION AGENTS.

REPORTER #3 (V.0.)
Questicned for the first time today by
authorities, the woman, Hu Gong Jiang,
claims she was jailed for her Christian
beliefs and envirenmental activism, and
together with hundreds of other
dissidents was downsized against her will
at a prison hospital in Northern China.
If true, this would bolster accusations
by human rights groups that the Chinese
government has been testing a program to
forcibly shrink large porticns of that
nation‘’s ever-growing population.



56.

INT. HOSPITAL PHYSICAL THERAPY ROOM - DAY

A PHYSICAL THERAPIST helps Gong Jiang take a few unsteady
steps with her new PROSTHETIC FOOT. The foot resembles a
doll’'s foot more than a human’s -- unarticulated toces,
pinkish color.

INT. HOSPITAL ROOM - DAY

Gong Jiang eats apple sauce, occasionally glancing at the
TATWANESE SOAP OPERA playing on a wall-mounted TV.

DOCTOR (0.S.) ]
Right in here. She’s just finishing her
lunch. h

(poking his head in)
Miss Hu, you‘ve got visitors.

In walks Leisureland Public Relations Director JANET
TYSON -- we recognize her from the orientation £ilm --
along with assistant MONICA and translator NANCY CHEN.

The women nod and smile. Janet takes the lead, speaking
in halting, over-enunciated MANDARIN accompanied by
expressive hand gestures.

JANET

Ni-hao ma, esteemed Gong Jiang. My name
Tyson Janet. I American born Taiwan. My
parents missionaries, spread Jesus. T
live Taiwan until my eleven-age. I have
so many happy memory for China. Now my
occupation Leisureland City public face.
I bring official welcome for you from all
people in wonderful place here.

(big smile)
Double happiness. Very friendship.

GONG JIANG
(guarded)
Xie-xie ni.

JANET
With me colleague Monica Blankenship.
Helping translation time Nancy Chen.

NANCY CHEN
Ni hao.

MONICA
Hi.
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GONG JIANG
Ni hao.

JANET

I happiness tell asylum status assured
nearly. Soon you delight with official
permission dwell always in United States
with worship freedom. I am certain you
contentment, no yes?

(off Gong's ned)
Also doctors say in two days or three
days you sufficient healthy for abandon
hospital. You in hospital too long time.
I have gift rfor you.

Janet hands Gong Jiang a small BOX.

GONG JIANG
Xie-xie. Thank you.

JANET
Oh, you speak a little English. You're
welcome. Open it!

Gong Jiang cpens the box and is moved to find a GOLD
CRCSS on a chain.

JANET (CONT'D)
Here, let me help you.

Janet clasps the chain around Gong Jiang's neck.

GONG JIANG
(tearing up)
I... very thank you.

JANET
(beckoning)
Mancy, I think I’'ve reached my limit.

Nancy sits next to Gong Jiang and provides expert
SIMULTANEQUS TRANSLATION.

JANET (CONT'D)
Ckay. So. First off, let me just say
there’s no way on Earth anybody can
understand what you’‘ve bsen through --
being shrunk down in a Chinese prison,
+raveling halfway around the world in a
™7 box. Why, you must have been at your
wits’ end if you had to resort to a thing
like that. Pitch black darkness. Sole
survivor. Losing your foot. But that’s
all behind you. Your future is bright.

(MORE)
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JANET (CONT'D)
But you’'ll need to adjust to a whole new
way of life, and the transition might be
a little bumpy. Even some Americans who
move to Leisureland go through a
difficult period of adjustment. Many
seek counseling. Do you know anything
about Leisureland Estates, about what
this place is?

Gong Jiang shakes her head.

JANET (CONT'D)
Monica, could you hand me the --?
(showing Gong Jiang)
We brought you this orientation material
to get you started. It’s in English, but
there are lots of pictures. Let me just
show you cone quick thing.

She locates a page in a book -- Tony Dale’s “Welcome to
Leisureland” statement, signature and smiling PHOTOGRAPH.

JANET (CONT'’D)

This is Tony Dale. I work for him. He's
the man in charge of this whole place.
It was his idea that people could
basically retire if they get small. And
help save the planet. Anyway, he knows
all about you -- everybody does -- and he
asked me to make sure you‘re comfortable
and cared for. Then, considering I speak
a little Mandarin, my husband and I
thought, heck, why doesn’'t Gong Jiang
come live with us until she gets back on
her feet?

(realizing her faux pas}
Nancy, don‘t translate that last part.

(to Gong Jiang)
So, Gong Jiang, I'd like to officially
invite you to accept us as your host
family.

It takes a moment for Gong Jiang to absorb the
translation. Then --

GONG JIANG
I will live with you?

JANET
Like part of the family.
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EXT. LEISURELAND PRESBYTERIAN HOSPITAL - DAY

The front doors open, and Janet wheels out Gong Jiang,
now wearing a Leisureland polo ghirt and baseball cap.
They are accompanied by Janet‘’s husband RON and
translator Nancy. Ron’s an athletic guy with erect
posture and thinning hair.

HOSPITAL PERSONNEL have gathered to say goodbye and offer
applause. Gong Jiang smiles, expresses thanks to the
staff, and takes in her first taste of fresh air and
sunshine.

WELL-WISHERS offer APPLAUSE and CHEERS from the street.
Homemade BANNERS offer encouraging words in English and
Chinese. REPORTERS shoot footage and take pictures.

JANET
That‘s what I was telling you, Gong
Jiang.
(Mandarin)

Leisureland very friendship place!

As she is wheeled to the curb, Gong Jiang gives a little
wave to the crowd. Suddenly a STOCKY GUY in a suit and a
weirdly perfect haircut sidles up. This is —-—

BARRY DUNBAR
Barry Dunbar. How are Yyou, Janet? Gocd
to see you folks. Barry punbar. How you
doing? Welcome to America, Gong Jiang.
Barry Dunbar.

Barry positions himself so the press photographers -- as
w721l as a PHOTOGPAPHER of his own -- can get a good shot,
even nudging Nancy Chen out of the way as he kneels next
to Gong Jiang to grab her hand.

BARRY DUNBAR (CONT’'D})
You're a very brave woman, a real
inspiration. What you went through -- I
mean, wow. You really know what
sacrifice is. I'm proud of you.
Standing up against communism and all.

Gong Jiang is confused and looks to Nancy for an
explanation, thus ruining a shot.

BARRY DUNBAR ({CONT'D}
(pointing at the camera)
Come on. Right there. Over there. Big
smile. ,
(to an aide)
Make sure she gets a coOpy.
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JANET
That’s enough, Barry.

Barry begins shaking hands with people along the
sidewalk. Ron, Janet and a NURSE help Gong Jiang out of
her wheelchair and into the car.

JANET (CCNT'D)
Man, that guy doesn’t stop.

RON
well, a fellow running for Congress has
to get himself out there. Especially
when he's small.

EXT. JANET AND RON'S HOUSE - DAY

Ron pulls their vehicle into the circular driveway of
their MANSION.

JANET
Look, Gong Jiang, our house. Your house.

Bewildered, Gong Jiang looks back and forth between Janet
and the house —— this can‘t be right. All get out of the
car, and Ron offers Gong Jiang an arm as she walks
unsteadily on her prosthetic foot.

JANET (CONT'D)
This is one of the very first
neighborhoods in Leisureland. You can
tell from how big the trees are. Big
trees!

RON

(pointing at the driveway)
and, uh, Nancy, tell her about the
stones, will you?

(to Gong Jiang)
See, these are special stones. You can't
get these stones anymore for your
driveway. They’'re discontinued. They're
one of the ways you can tell who'’s a
pioneer, you know, the first residents.
We're pioneers.

JANET
We love those stones.
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INT. JANET AND RON'S HOME - DAY
As she enters, Gong Jiang takes in the palatial
surroundings and asks Janet something in Chinese.

JANET
(to Nancy)
She wants to know if we’'re what?

NANCY CHEN
She wants to know how many families live
here with you.

JANET
Oh, just us. Now you too!

NANCY CHEN
(cff a new guestion)
She asks if you are wealthy merchants or
industrialists.

JANET
Who, us? No, we're just a couple of high
school sweethearts from Yankton, South
Dakota. Here's where we used to live.

She picks up a FRAMED PHOTO showing a much younger Ron
and Janet outside a very modest small-town house.

JANET (CCNT'D)
Ron was a Phys-Ed teacher in the public
schools and -- promise not to laugh -- I
was doing the weather on local TV. Long
story short, I got my Masters in Media
Studies at Augustana and got recruited by
Dial Soap down in Scottsdale. Public
Relations.

RON
I'm what they call “the trailing spouse.”
JANET
Then when I heard about all the amazing
things Mr. Dale was doing here -- helping
people lead a better life and cleaning up
the planet in the process -- well, I just

knew I had to work for him. I didn't let
up until he hired me.

RON
That’s my Janet. Nobody says no to her.



Not fully understanding all this, even in translation,
Gong Jiang limps further into the house, acrcss the
living room and through large windows looks out at --

THE BACK YARD
complete with SWIMMING POOL, TENNIS COURT and a unique
FOUNTAIN made of three INTERTWINING SILVER CIRCLES.

JANET
See that fountain? Those are our wedding
and engagement rings.
(pointing to her finger)
Wedding rings.

NANCY CHEN
(translating)
Why do you require all of this space just
for you?

RON
Well, don't forget it might seem like a
lot of space to you and me, but the whole
lot’s just five square feet.
{thinking)
Maybe she needs meters.

GONG JIANG
Where poor people live?

JANET
Poor people? Nancy, tell her. There
aren’'t any poor people here. There's
plenty for everybody. More than plenty.
That’'s one of the hardest things for new
people to grasp. See, when you get small
in America, you don’t have to worry about
all those problems they have in the rest
of the world. The Lord has blessed us.

RON
We're all rich here, Gong Jiang. UMNo
beggars. No crime. No bad influences on
your kids. Hey, we're as concernad about
poverty as you are, but what can we do
about it? We’'re only four inches tall.

Just then Mexican maid JUANA walks in from the kitchen
with a TRAY.

JUANA
Excuse me, Mr. Ron, Mrs. Janet. I bring
ice tea.
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. JANET
Thank you, Juana. Gong Jiang thirst?

INT. GUEST ROOM - NIGHT

Ron and Janet show Gong Jiang her Laura Ashley-like
bedroom.

RON
You've got your own bathroom, so© no
‘waiting in line for a shower.

Far from being pleased by the luxury of the room, Gong
Jiang seems troubled.

JANET
(opening a closet)
And I picked out a few clothes for you.
I had to guess your sizes, but I think
I‘ve got a pretty good eye. SO just feel
free to relax before dinner, take a swim,
anything you want.

RON
There’s sauna and steam too. Later on
111 show you some of the gym equipment.

Gong Jiang notices something on the bedside table and
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brightens -- a BIBLE. she sits on the bed and opens it.

RON (CONT'D)
That's right -- it‘s in your language.
Pretty tricky thing to locate. But we
found one. Yep. .

GONG JIANG
Thank you for this. Thank you.

Ron and Janet exit, leaving Gong Jiang alone. She rubs
her sore leg, looks out the window. We hear --

MAN ON TV (PRE-LAP)
rrillions of dollars in consumer spending
and millions of jobs vanishing —-
constructicn and housing, the automobile
industry, the airline industry,
pharmaceuticals, on and on.



INT. RON AND JANET'S BEDROOM - DAY

Ron is tying his TIE while keeping an eye on a SU
MORNING TALK SHOW. This week a SPOKESMAN FOR THE

debates a SPOKESMAN FOR THE SMALL. /’/////,//’,/,/,f/

ON TV -=-

BIG GUEST
We're talking about an irreversible,
crippling world-wide depression. The
U.S. and the rest of the world should
follow the lead of Singapore and declare
an immediate moraterium on downsizing.
Underneath all the holier-than-thou talk
about saving the Earth, we're ignoring
the econcmic devastation that's producing
rore poverty and more suffering that’'s
leading to more people downsizing, and
the world economy goes right down the
toilet.

SMALL GUEST
There's not going to be an econonmy 1f we
. can't breathe the air or drink the water
and we're dodging hurricanes and
droughts. What about the millions being
displaced by rising sea levels? Wwhat
about the food riots? Look, the total
number of downsized worldwide is only
about two percent --

BIG GUEST
And growing fast.

SMALL GUEST
But big population continues to grow at
an much higher rate, so let's be honest
here. The point 1s human beings are
evolving, adapting to survive. And in
any major transformation, are there
growing pains? Sure. Will our world
economy have to cope with 150 years of
recession as we re-adjust? You bet.

INT. JANET AND RON'S LIVING ROOM - MORNING

Whistling, Ron trots down the stairs and heads into --
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INT. JANET AND RON'S KITCHEN - CONTINUQUS

-- where Janet is amid a heated discussion with Gong
Jiang. On the countertop are empty YOGURT CUPS,
SPAGHETTI SAUCE JARS, SODA CANS.

GONG JIANG
These things still good. You give back
to factory.

JANET
Ron, she'’'s been washing our garbage.
GONG JIANG
why you no give back to factory like in
China?
JENET
We don’'t do that here. The rest of
America does -- they return things like

this, melt them down or whatever and
reshape them back into the same things.
But we don’'t have to do that.

RON
Not cozst effective.

JANET

(picking up a jar)
This is too dinky. For the big people
it’s like the size of a bb or something.
Not even. Tiny. Hen Xiao. Very, very
small. They wouldn’t know what to do
with it. See, that’'s-another great
thing about being small -- we get to go
back to the good old days when you could
just throw everything away.

(opening the garbage can)
So that means this goes in the trash with
everything else.

Gong Jiang looks at the garbage like a Border cecllie
staring at a drawer containing its favorite ball.

EXT. A3UNDANT LIFE CHURCH - DAY

Amid other PARISHIONMNERS, Ron and Janet lead Gong Jiang
into this LARGE HOUSE CF WORSHIP.

PASTOR (PRE-LAP)
Let’s look at that verse again.
“Honor the Lord with your wealth, with
the first fruits of all your crops;
(MORE)
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PASTOR (PRE-LAP) (CONT'D)
then your barns will be filled to
overflowing, and your vats will brim over
with new wine.”

INT. ABUNDANT LIFE CHURCH - DAY

As PASTOR OKUN pieces together his homily, Gong Jiang
sits in the pews with Janet and Ron and translator Nancy.

BIG LAUGH.

LATER --

PASTOR OKUN
God’'s promise to the faithful isn’t that
they just have enough to get by. He
speaks of overflowing and brimming over.

(£inding his theme)

“Getting by.” Why is it that we always
say that? You ask someone how they’'re
doing and they say, “I'm getting by.” 1Is
rhat why we moved to Leisureland? To
"get by?” Why is it so important for us
to just be "getting by?”

(mimicking)
“I'm getting by.” “I'm fine.” “I'm
doing okay.” “How's your grandmother?”
#Oh, she's getting by.” “How's

business?” “Oh, getting by.” Why do we
think it’s virtuous to just be “getting
by?” We even lie about it. Even when
our business is bocming, we say we're
getting by. Even when we're happy,
healthy, free of disease and poverty and
want and blessed to live in a place like
feisureland --“0Oh, I‘m getting by. How
about you?”

(holding for laughter)
God tells Isaiah, "“Dig deep the plow with
joy and your baskets shall overflow at
harvest.” God wants us to live in
abundance. We honor Him by living to our
fullest potential. After all, God
doesn’t want us to be small.

A DONATION TRAY
makes its way down an aisle. Parishioners drop in an
envelope or slide a DEBIT CARD through a reader.

REVEREND CKUN
wraps up, referring to NOTE CARDS.
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PASTOR OKUN (CONT'’D)
Doris and Maynard Trott are here from a
small community in Montana. Welcome.
And Mike McJimsey has joined us all the
way from Ottawa, Canada. That's the
capital, I believe. Welcome, Mike.

The tray reaches Gong Jiang. She unclasps her CROSS and
adds it to the collection. Janet exchanges a look of
dismay with Ron.

PASTOR OKUN (CONT’'D)
There's one more guest worshipping with
us today who deserves a very special
welcome. She was in the headlines some
weeks back, particularly here in
leisureland, and we’re honored to have
her with us today. Miss Gong Jiang Hu,
could you stand and let us greet you?
Along with your host family, our good
friends Ron and Janet Tyson.

Gong Jiang knows she's being discussed but didn‘t catch
why. Beaming, Ron and Janet stand and motion for Gong
Jiang to do the same.

PASTOR OKUN (CONT'D)
There you are. In your home country you
endured persecution and imprisonment for
your Christian beliefs before a harrowing
escape to America. The whole world has
given you its attention, and God has
brought you among your Christian
brethren. Walcome.

(off applause).

I understand you’re still learning our
language, but I was hoping you might
grace us with a few brief words of
greeting. Can we get a microphone over
there?

An USHER trots over to hand her a microphone. Janet and
Ron sit. Gong Jiang considers what to say for a
suspended moment. Then --

GONG JIANG
My name Hu Gong Jiang. I cocme from
People Republic of China. Six years
before and seven months, I worship and
pray our Lord Jesus Christ with only
seven people, and for this I arrest and
go hospital for crazy. But no was
hospital. Was prison.

(MORE)
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GONG JIANG (CONT'D)
In prison they make us small and put us
in cage like for animal. Many die.
Later we escape with help from Christian
friend work TV factory. We go TV box
with too little food and water. We know
we die. But die better than prison. In
TV box also Falun Gong and criminal
peoples. TV box very bad. I rape many,
many time.

A hush falls over the audience. .=

GONG JIANG (CONT'D)

In TV box I pray Jesus every moment. I
think I die but I live. I live. Now my
life very different in America. I live
Janet Ron very big house. Where I live
now, other people think Heaven like. But
I am sad. Leisureland people live rich
house big land and so many food they
throw away. They say me Christian people
okay rich. But I know many poor people
in America. Many poor people all over
world. Many, many hungry people.
Christian must help. Help animals, plant
too. Bible no say Christian rich. Nol
Bible say Christian poor!

(very agitated)
Rich in spirit! Rich in Heaven! No
here! So many hungry people die no food!
But here too much food! You throw away
food!

(surveying congregation)
Many people fat! Jesus not fat!
Christian not fat! Now I sing with joy
Chinese Christian song.

Gong Jiang launches into an artless Chinese hymn accompanied
by emphatic clapping. It sounds like a Red Guard anthem
except the lyrics are about Jesus instead of Mao.

GONG JIANG (CONT'D)
Jesus's robes are white and shining...

JANET
(low, to Ron)
I'm beginning to see why they put her in
jail.
INT. RON AND JANET'S CAR - DAY

Gong Jiang sits alone in the back seat.
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JANET
You know, Gong Jiang, a lot of fat people
can’t help being fat. They have
glandular problems. Right, Ren?

RON
Thyroid mostly and, uh --

JANET

And it’'s not very Christian to hurt
people’s feelings. And maybe you
shouldn't talk about things you don’t
know anything about. You just got here.
If you'd bothered to ask, you'd find out
we give a lot of money to a lot of
causes. I‘m on the giving committee. I
can show you the annual report. And
giving isn’t just about money and food,
you know. Our congregation devotes a lot
of time and energy doing outreach to the
iocal Native Americans -- battered women,
fetal alcohol syndrome. You can’t just
throw money at them. It’s bad for them.
They just drink it.

(off Gong Jiang’s silence)
You know, if you're not happy in our
house, maybe you'd like to go live with
them, with the Indians.

(pointing)
They're three miles that way. I'll draw
you a map.

RON
Janet.

JANET
(to Gong Jiang)
I'm sorry. I didn’t mean that last part.
You’'re always welcome in our home.
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Gong Jiang looks out the window just as the car passes a
CTNNGABON with a line of overweight PATRONS outside.

INT. LTISURELAND CONFERENCE ROOM -- DAY

FROM A HIGH ANGLE —-

lLos* and forlorn, PEN in hand, Paul stands on a wooden

surface.
pounds.

His hair has grown back, and he’s put on a few

SUPERTITLE: TWO YEARS LATER
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LAWYER (0.5.)
Did you get a chance to review the
documents? Do we need to go over any of
the terms of the settlement?

PAUL
No, it’s all pretty clear.

LAWYER (0.S.)
All right. Could you step back a little?

Paul stands clear as a stack of NORMAL-SIZE LEGAL
DOCUMENTS bristling with yellow “Sign Here” flags lands on
the table next to him. The pile is so thick it’s level
with his shin. Paul is about to step up onto the papers --

LAWYER (0.S.)} (CONT’D)
I'm sorry, would you mind removing your
shoes?

Once in stocking feet, Paul steps onto the documents. He
kneels and begins to sign.

LAWYER (0.S5.) (CONT’D)
As large as you can, please.

WIDE --

The NORMAL-SIZE LAWYER watches as Paul laboriously
produces a large, deformed signature.

LAWYER (CONT’D)
Nice weather down here. Turned real cold
back in Omaha.

PAUL
Uh-huh.

LAWYER
Wind chill.
EXT. WALGRZEN'S - DAY
The cutside of this pharmacy closely resembles its normal-
sized counterpart.
INT. WALGREEN'S -~ DAY

PHARMACIST
Can I help you?
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PAUL
Yeah, I'd like to pick up a prescription.
Paul Heafy. Should be ready.

PHARMACIST
(checking)
Z2oloft?

PAUL
That‘s the one.

PHARMACIST
Be abcut ten minutes.

EXT. MARINA CONDOS - DAY

A depressed Paul heads toward this CONDOMINIUM CCOMPLEX
overlocoking the LAKE.

INT. PAUL’'S CONDO LIVING ROOM -- NIGHT

Paul sits on a recliner in facing an FLAT-PANEL TV. We
hold on him an extendad moment until -- WHOOOCO -- he
exhales a lungful of SMOKE.

INT. PAUL’S KITCHEN - DAY

A COFFEE-FOR-ONE brewer fills a travel rmug. Dressed for
work, Paul approaches to awalt the last dribblings.

INT. TOLL-FREE CALL CENTER - DAY

Seated at one among a massive number of CUBICLES, Paul
squints at his monitor, headset in place.

PAUL
Let’s see... Extra large is still
available in glacier, pebble, tulip,
cayenne, moss, and aubergine.

WOMAN (ON PHONE)
Cavenne -- is that like red?

PATL
More of a brcwnish red. Like brick.

WOMAN (ON PHONE)
I don’'t like brick. Do you think moss is
pretty?
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PAUL
I'm not the one buying the sweater.
Could you just pick a color?

WOMAN (ON PHONE)
Don‘t be short with me.

PAUL
What did you just say?

WOMAN (ON PHONE)
I said I didn‘t like your tone.

PAUL
That’s not what you said. What did you
say?

WIOMAN {ON PHONE)
Ooch, I see. You're small. You’re one

of those little small people.

PAUL
And you’'re an extra large.

Paul disconnects her. A CO-WORKER walks by.

CO-WORKER
Hey, Paul, thanks, you were right.
Faising my monitor a few inches really
did the trick. My neck feels better and
no more tingling in my arm. I never
would have made the connection.

PAUL
You got it.
(taking the next call)
Hello, and thank you for calling Land’s End.
My name is Paul. How may I help you?
Do you have the catalog in front of you?

INT. GROCERY STORE - DAY

Paul stands at the checkout counter, CASH CARD in hand as
a BAZ-BOY fills the last of MANY SACKS of groceries.

CASHIER
58 cents, please.

PAUL
And a bag of ice.

CASHIER
58.4 cents.
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Paul swipes his card and keys in a code.

INT. PAUL'S CONDO KITCHEN -~ DAY
Paul COCKS, consulting a recipe.
ON TV IN THE BACKGROUND -~

A brainy, lip-glossed South Asian ANCHORWOMAN with an
Oxford accent --

CNN ANCHOR
Thousands of protestors have converged on
Brussels, where representatives from
twelve nations begin talks tomorrow to
finalize and ratify what has come to be
known as “the 40/60 plan,” an ambitiocus
proposal to downsize forty percent of the
population of participating nations
within the next sixty years. Advocates
contend this aggressive action is needed
to combat devastating envircnmental
crises, while critics, including the
United States, China and Russia...

INT. PAUL’'S LIVING ROCM - NIGHT

The DOORBELL RINGS. Paul trots across the rocm and
invites in KRISTEN SWANSON, the pleasant but stiff woman
he has recently begun seeing. A polite kiss --

PAUL
Hi.

Kristen holds out a PIE.

KRISTEN
I brought dessert. Apple-blueberry.

PAUL
You didn’t have to do that.

Admiring a HUGE YELLOW ROSE in a vase --

KRISTEN
Wow, is that a real flower? Where'd you
get that?

PAUL

Full-Sized Flower Mart. Just opened.

It's like you've never seen a flower

before -~ they’re like sculptures.
(MCRE)



. pAUL (CONT'D)

- {%(\
T was tempted tO get a 1ily, but., you
know, it'd smell up the whole room. Plus
the pollen.

LATER - AT THE DINING TABLE --

KRISTEN
This is delicious.

PAUL
The recipe called for chervil, but you
can’'t get chervil here yet. I used 4aill.

KRISTEN
Huh.

PAUL
1t's the 1ittle things- 1 mean, you
think you'Ire still in the normal world,

. | KRISTEN

_ Like last month when Yy parents came to
visit Jonah and M2, and it's the whole
production with the carrying hoxes: and
then Jonah gets freaked out by Grandma

Tt's all a big mess- one night we€ went
to Red Lobster;, and of course Jjonah and I
are sitting on the table in those special
geats; and everybody’s staring at us-
They make & big shovw out of how everyone
is super—welcome, put then they charge a
huge minimum and won't let you share.

PAUL
pid you hear apout that protest in
Georgia where they were purning little
effigies and stcomping oD them? What the
hell was that? What'd we ever do to
anybody? we're just down here peing

I stopped watching the news. T don‘t want
Jonah exposed to all that negativity:

A sudden plast of EURO-DISCO thumps through the ceiling.
paul wipes his mouth, grabs & proom and is about to pound

on the ceiling when a MAN'S yJOICE comes from outside the
open terrace doors.



EXT. PAUL'S BALCONY - NIGHT

paul steps ocutside and from the palcony above hears rapid-
fire SPANISH. Leaning over the railing, he calls up-

Hey. HEY: up there! Hellooo!

A shirtless MAN in 2 robe and gold chain leans over the
railing cupping & cordless phone. This 1is JAVIER.

JAVIER
Yes?

P2UL
could you please turh rhe music dewn?

Javier puts his cigarette in his mouth and gives paul a
1ittle wave of “no problem.” Javier'’s girlfriend—du—jour
CAMINO looks over +he railing too-

PAUL (CONT'D)
Thank you!

INT. PAUL'S LIVING RCOM -~ RIGHT

paul takes his seat. Within seconds the volume is
lowered, but not very much.

PAUL
The guy's never there. I've lived here
eight months, never neard a peep-
guddenly two nights &go & nuge party-

Kept me up all night.

KRISTEN
who 1is he?

PRUL
T don't know. some guy from Eurcpe-

The DOORBELL. paul opens it to find Javier, still in his
robe, holding two plastic—wrapped PACKAGES.

JAVIER
Helle, MY friend.

as they shake hands -~

JAVIER (CONT'D)
Javier Gonzélez Gonzalez. From Spain.



He 1aughs

£1"

PAUL
paul Heafy- omaha. Kristen gwanson.

KRISTEN
cannons Mill, Ohio, originally-

JAVIER
Hello-
(offering a package)
1 would 1ike you Lo have this. Cheese
from MY country- 1,ike ManchegOs but
petter. very gocd cheese.

pAUL
Thank you- That’'s VerY thoughtful.
JAVIER
and this. This is very special. Jamon

ipérico de pellota. Ham. Extremely good
ham. The pest hame The pPigs: they are
special pigs: and all they cat iS.--

pellotas. The little rhings that £all
from the trees.

KRISTEN
pine cones?

JAVIER
smaller. pellotas. The iittle animals
of the forest, they gather rhese and eat
them in the winteTr. When it 1s cold.
They guard them and they eat them.
PAUL -
You talking about acorns?

AcoYns. pcoxrns. This ham -~ 1 assure you
no one else in this city nhas this ham.
Just ycu and me. FOT neighbors only!

and slaps paul hard cn the back.

JAVIER (CONT'D)

AnywayY: 1'm sorry for my music. But
listen, tonight I will have again &
party. Just a fevw friends. B small
party- Not big like 1ast time- small.
Maybe you weuld like to come.

PAUL
Thanks, but we're just trying to have &
nice quiet dinner here.



KRISTEN
and I have to get pack to ™Y SON .

Javier takes gtock of these boring zmericans-

JAVIER
you can Come when you 1ike and 1eave when
you like.
PAUL

poes that mean the music 1S going *© go
on tonight? Becauseé if you just step
inside, 1’11 close the door and ycu can
gee how muach --

JAVIER
(noticing)
yna rosal Una rosa de verdad! Hostias!

He makes 2 bee-line roward the pbig rose —~ smelling it,
feeling its petals.

JAVIER (CONT'D)
where do you get this?

PAUL
New place called Full-sized Flcwer Mart.

JavIER
Here in Leisureland?
(off paul’'s rncd)
Joder, what & prilliant idea. WhY dgia I
not have such an idea? The store -~ is
1ocal O chain?

PAUL
No idea.

JAVIER
1 must call Iy prother. This is an idea
for all the cities of the stall.

He pulls out his cellphone, speed-dials a numkcer, and
heads toward the door .

JAVIER (CONT'D)
go maybe 1 see YoOu: put if you don’t
come, and you think there ig too much
noise, YOU find me and you rell me. XNO
need toO call the police 1like 1ast time.
okay? We are neighboIs: and neighbors
are friends.
(as someone apswers —~)

Ernesto.

(MORE)

.
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JAVIER (CONT’D)
e te despiertés hombre, PeI° no
s lo gqué acabo de ver —— una
reland.

perdona du
jole] normal, Leisu

te imagina
rosa, tama
Sisee

aqui en

closing the door pehind Javier -—-

PAUL

That was interesting.

Well.
0 HBLLWAY - HIGHT

down the hallway-
the flool.

EXT. PAUL’S COND
ks Kristen BRSS noTES from

paul wal
netrate

ypstairs Pe
PAUL

Yeah, cmall party.
(imitating Javier)

Just a few friends.

ELEVATOR —
vdown” putton-

AT THE

paul pushes the

KRISTEN
well, thanks for & really nice time
tonight. Plus cookind and all-
PAUL
1f you find yourself throwing WP all
night, you'll know who's responsible.
SO - sunday then-
KRISTEN
(half—hearted)
Yeah.
rematurely.

paul leans in for a kiss. Kristen ends 1t P

PAUL
Is something wrong?
KRISTEN
No.
PAUL
Really?
The elevatol opens; and a group of tall SERBS spills ocut.

PAUL (CONT'D)
(steering trhem to Ja

one floor uP-

vier's)



They jisappeal
the elevaltor-

Kristen steps into

jnto & stairway doox -

a really good guyr

Tr's J

and T Knov¥ you've peen rprough 2 1ot with
our divorce and all:s and 1 enioy nangind
out with you-

pPAUL
(his face @2

Uh—huh.

rkening)

KRISTEN
gut if T'm reallY nonest apout ho¥w i'm

feeling---

PAUL
(a gudden prick)
Fine- 1 get 1¢. Fine-

KRISTEN
paul, NOr it’s just that T -7
paul releases the elevalol door and walks away -

g CcOoWDC - NIGHT

INT. PAUL
paul enters his apartment and surveys t remnant of
dinner - He picks up the jeftover pIE and chrows it away
plate and all- vusIC AN UGHTER srom upst irs reach &
crescendo. paul glares the ceilang-
INT. PAUL'S CONDO HBLLWAY .~ NIGHT

e STAIRWAX, a BAG

INT. UPSTAIRS
door and pushes it open-

paul appr

po - CONTINUOUS

nt could not be mo
wide doorwaysr

INT. JBVIER'S CON

nh larger apartme
- double-hiqh ceilindS:

fycom Pa 1's
i ynishings:-
ro find some TWO DOZEN EUROS partying.
Distinctive shoes. '



JAVIER (CONT' D)
here- conme with me-

Many women
hey walk)

1 jnvite 28 few friends, a few clients:

x what happens: Everyone comes s

' prind anythind. no

you

might W

fantastic
fantastic. you 11 e

You will not
the world of the amall-
(MORE)






DECE- NIGHT

g wander
L fully 1t P

paul stare
approaches hime
at him.

The woman It

gaze at him,
PRUL (CONT'D)

R 1've geot

. 1 need t© know
allergies:
tongue and turns away-

She shrugsSr

hink of

es to t
he hesi

put

o paul tri
eﬁcounter, rates TeC

INT. JAVIER'S CORDO -~ NIGHT

tor's arm is a
now the par

L
so where do you 1ive MO
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JAVIE
in my pusines I t aveling constantly,
so I h e man rtments round e
put ™ 1 homey 4 oux office:

PAUL
Never pheeh-
JAVIER
That must chande-
PAU
and who are all these people
JAVIE
Friends Friencs friends- Frierds of
friend £yiencs 1 don't ¥now.
people who trave-srs who Like o have fun.
pon't You 1ike to e fun:¢
pAUL
sure. 1 mean 7
JRVIER
Most of themh are Sma- co theY can have
fun all rhe timer go they do not nave TO
worke-
They pPas® an OLDER pUTCEMAN in nautlcal atcire - double-
breasted navy plazelr turtleneck, captain's hat.
JAVIER (CONT'D)
1,ike 1Y dear friend Joris-
JORIS
What's rhat you say¥ apout me? Wwhat lies
are you tellinq?
JAVIER
gimply that 1D the small world ne che
wants t° WoIK.
JORIS
Yes- That 18 wonderful £hind apout
pecoming smal you are immediately
riche nless Y© are very pooT » Then
you ar 1y gmalle.
JAVIER
Joris * ea captall: NeveT more than
is boat-




BS Javier moves °onr Joris guides paul O the window and
points to 2 LARGE yACHT with 1ights slong itS mast.-

1 am £r° many genel ns utch
seamen rect descenaal er
Joos MertensSy captall of penry gson's
firs exped rion 1T erica father
nd hl ather W captalins for Cunare:
g0 ther® d re. <i% ally je tame C
ecar I S ) n the caribpealt and theh
Arop an oY e for @ few GaY o SKi-
ext W€ 1 will pe in th€ Seychelles,
and t cks lat® 1’ meetingd Yeont
friend for & roup 2 1 on Lake
Titicac?a
pRUL
go wal a0 ¥ sail fyom. =t 1

orls rartind o Seen ttle BLURRY ro Pauls his
dialogne g HOED &% pISTANT -
JORI
Fed-EXr my POY v poat rravels faster
than T do-
Jorl 1augd at th joke ne preb? y 4 jye times a
day 14 courtesy 1aughys nen fe 1 ave of

paul wanaer and join® circle © peopie onversing
in REEK - ods an riles: just enjoyingd the sounl S.
pAUL
(1nterrupu1 g}
'm going rake Y shoes -



JAVIE
pre You having 2@ good rime? ves, T think
you are-
PA
Everything is P rfect audrey 'S doing
exactly wha e's sUP oS doing:

post-peak paul sits on a BEMY B2AG CHAIR guzzling a
pottle of water and attempting to anclench his Jaw by
openind his mouth wide and massaging his jowls .

pAUL
shit, I have to pe at work in 1ike five

hours.

Nearb¥ guests preak out LAUGHING at this apsurd rhought-

THE NEXT MORNING —~

passed out in the beal bag chalry paul awakenst rolls

onto all fours- h:N clean—shaVen and rested Javier comes
down the stairs-

Good morninds neighbor! Last night was
too much for Yyour 1 see. Let me help
you.
' PAUL
___I'm okay- t'm fine- I £hink 1'm late

for workKe

JpVIER
No, you are not fine. and toda¥ you will

'$)



INT. JAVIER'S TERRACE - DAY

Overlooking Leisureland and the MARINA pelow, the newvw
friends eat a 1ight LUKRCE amid the glasses: bottles and
ashtrays of the previous night. Javier smokes & CIGAR.

camino SUNBATHES topless nearby-

pAUL
This is delicious. Just delicicus-

JAVIER
you did not kncw you were so lucky tO
have & neighbor guch as Me- How yCou live

_ 1'm sOrIYr put is cad. Vvery gad. Do
you know this? D© you realize that you
1ive in 2 sad way? Last night--- 1 see
you. You laugh and you dance, Eut inside
you Cry: your wife leaves YOUr rakes al

our money- ¥ew you 1ive in 2@ small
apartment with ugly furniture: like a
monkey You answer the t+elephon€ £or sSome
company ©+ shit, and you S&y you have no
purpose in yeur 1ife. YoOu fecel yCU do
not belond here, bv what you do nct
realize -~ you said it 1ast night -~ is
that you are exactiy where You are
supposed ro be-

pAUL
1 said that?

JRVIER
Absolutely. You are part of an entirely
new world. That world where you came
from == rhat is pasty that is old, that
is boring- vour old attitudes, sour old
job your wife -- all that is £inished.
You must let gO- Your destiny has
changed —7 100k, You have met TM€- You do
not know it yet, put you are closer new
to your essence. you can smell 1t. Can
you cmell it? I can emell it.

paul smiles for the first time in 2 long while.

- - pAUL
Who the Lell are you’?

JAVIER
Me? Just anb anybody - But an anybody
with ideas- and arpition. in other
words, I am a businessman. .



gXT. FAR SIDE OF LEISURELAND NEIGHBORHOOD - DAY

paul and Javier travel in an electric car down @ treeless
RESIDENTIAL STREET . In the distance looms DOWNTOWN.

JAVIER

so I ask to myselfs why the people heccnme
small, most of them? TO ngave our
recious envirorment?" No. They do it
pecause thev want more -- eepecially more
of the things that in the pig world are
only for trhe rich. go I say Lo my
prother -~ I work with my pbrother —- I
say toO him why We not brind very gpecial
items, luxury jtems, tO the small )
consumer with raste? Aafter all, with
money everyone thinks he has taste- Hom?

pAUL
Like the ham.

JIRVIER
1ike the ham. NOW we have factories in
geven countries. I organize a1l of them,
and I supervise all the sales —~ wholesale:

retail, everything.

PAUL
sounds like a 1ot of work.

JAVIER
A lot. MY prother, he takes CaIe for
everything else -- raw materials,

transportation. plso is an accountant,
very serious. py the way, that womal you
-were with the other nightT..-

pAUL
what about her? -«

Jjavier frowns and shakes his head in disapproval.

LATER -~

passing rhrough & kind of NO-MAN'S 1,AND of empty 1otSs
their car nears an area of MODEST DWELLINGS -~ low-
quality hemes and apartment puildings.

Noticing an increasing nurpber of HISPANIC PEDESTRIANS,
including WOMEN in maids’ uniferms -~

pAUL (CONT'D)
oh, this is where all the workers live.

5



JAVIER
Some of them.

PAUL
Yeah, 1've never peen OVeT here- Seems
pretty nice.

Javier steers past rhat aread and heads directly roward
the huge waLL surrounding the city-

PAUL (CONT'D)
Wwait, where are we --¢

Javier points out the opening of a TUNNEL IN ~EE WALL-

INT. TUNNEL - DAY

priving into the tunnel, Our sriends pass more
PEDESTRIANS and pegin to hear distant RANCHERA music.

EXT. C1UDAD DEL COMERCIO - DAY

Javier prings the car into what 18 eseentially a BORDER
TOWN -— & makeshift assembly of RESIDENCES 2ND FACTORIES s
push—cart YENDCRS, joitering CHILDREN- The p:otective

NETTING overhead hangs much lower rhan 1D Leisureland and
ig poorlY malntained.

paul is amazed to aiscover this world he r.ever knew evel
existed.

Javier notices TWO GUYS with outstretched rhurbs and
wearing white emocks . e neds. slows the caly and the
men BOP ONTO THE BACK.

EXT. INDUSTRIAL PARK -~ DAY

Wwith the two guys hanging Onr the car reaches @ proad
street 1ined with INDUSTRIAL BUILDINGS pearind familiar
names —~ KRAFT FOODS, HORMEL MERTS, DEXTER SHOES-

In & mind—bending juxtaposition, just peyond the
puildings is a delivery zone foTr NORMAL—SIZED vEHICLES
and WORKERS -

one of the hitchhikers RAPS ©OD the roof of the cary and
Javier stops t° 1et them off.

% -



EXT. SMALL BUSINESS ZONRE - DAY

MALLER BUILDINGS offer ravw space to independent
manufacturers: The car parks in front of a door marked ——

GONZRALEZ & GONZALEZ LUXURY TIMPORTS

INT. CONZALEZ & GONZALEZ LUXURY IMPORTS - DAY

TLeading paul inside, Javier 1is welccmed DY the TWENTY-
FIVE WORKERS 1ike & peneficent king.

JAVIER
perezosos, @ rrabajar!

portly manager RAFAEL SANCHEZ riges from hig desk =0

greet hi1s poss with & manly embrace-

paul peafy, 1 present you rafael ganchezr
manager and gran caballero.

They shake hands -

JAVIER (CONT'D)
coué tal hoy? srodo bien?

RAFAEL SANCHEZ

, si, don Javier. Todo bien-
(to Paul)

come.

avier leads paul insice, greeting WORKERS along the way -
A TOUR of the facility -~

TWO WOMEN hoist a NCRMAL—SIZBD CUBAN cIGAR cut of a large
CIGAR BOX and carry it to a pench where QTHER WOMEN slice
it open. They skilifully crush the tobacco in thelr
hands and re-roll it into tiny cigars-

JAVIER
(picking one up}
cohiba Espléndido from Cuba- The best
cigar inp the world. In your old life,
how much would you pay for guch a cigar?

Forty-£ive, £ifty dollars is the normal.
put when Yo are small: you can puy this
cigar from me for only one dollar.
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PRUL (CONT'D)
e exactamente?

GLADYS

doctol.
1 directions.

in gevera
paul place

paul 9 xes the hand
woman WINCES, confirming somethingd-
f her wrist.

on top ©
PAUL
push uvP-

ently fle

push up-
1ates or cladys-

¢ WORKER rrans
(CONT' D)

A NEARB
pAUL

Harder--- Harder.
(releasing)

okay: good .
rentiony OTHER

i medical at
8 healeXr-

it
work to approach £hi

is deVelopment.

pPAUL
;g this okay?

Ule » » 1s rhis..- *
JAVIER

please.
INT. HEXICBN BAR - DAY
NORTENA Music yies with the 4in of poisterous
conversation. Two ©OF three CcOUPLES DANCE . Javier prinds
over two BREERS to a table-

JAVIER
Thank You for what you did today-

paAUL
It's what T used to do fo all
pretty gimple stuff. '

r a 1iving-



PAUL
so why do they come? 1t doesn’t seem
they get more frcm downsizing than they
would from stayind big.

JAVIER
same as always —~ pecpLe do anything when
they think they can have & petter 1:1fe.

porder -7 rhey COT€ in egg cartons: shce
boxes . whateveI- and once they are here,
it's harder t© £ind them and toss Lhem
out. and who cares, anyway? mhey 'Te tco
small. Teny pale and the politiclans anc
police 1ock the other wWay- Like always-
He 1is @ clever malls rhis Tony nale. Very
clever. On€ of the richest med in
pmerica. 1 would 1ike to meet MI- pale

-

one day and offer wy congratuLations.

One more +hirg I Know pout him, and this
from a very good Source- ge likes the
small girls.

He what?

He takes emall womern, beautiful yound
Wwomen and they dress for him in 1eathel,

walk on him with high heelS: force hinm to

shit. On nis chest. Tiny shit from
beautiful women, he loves +his. Makes
him crazy- pittle shits, 1ike frem &
mouse .



)

as the two of them collapse in LAUGHTER, & CcOMMOTION

erupts in rhe bar —~ whistling and cheering followed by

A normal—sized CBEN COF TECATE REER has been rolled cnto an
unpaved area bY jubilant MEN. Egged ©on py whoobs and
hollers: the¥ position themselves on either end of the
can:and ¢n the count of three pick it up and SHAKE it.

Then they drep it on the grounds and with practiced ease

e B TENDER punctures the can with a SCREWDRIVER, sendingd
a GEYSER OF BEER high inte the air- The can i5 rolled this
way and that to hose down open~mouthed FRIENDS-

paul feels a taP on his shoulder and turns +o discover

GLADYS, the wemal whose wrist he examined at the factory-

HU GONG JIANG - rwo years older, her halr neW sprinkled
with wisps of gray-

GLADYS
Hello: Mr. Javier. Hello, pDoctor. This
1ady -~

GONG JIAKG
1 need you help: doctor. YoU muet helD
me. 104 come with me now please- Must
help.

PARUL
What's wrong? Are you hurt?

Friend very sicky need help pad. YoV
comne quick-
. (tugging his sleeve)
’ You COmE- please-
(to Javier)
You tOO-

paul hopes Javier will rescue nim, put instead -~
JAVIER

(shrugging)
The woman needs help-



EXT. GBVILBN BPARTHENT BUILDING - DAY

Javier arives paul and cong Jiand ro the foot of one of
FOUR NORMAL~SIZED TRAILERS of the tyPe used for

- Se
they' Ve peen converted into enormous APARTMENT BUILDINGS.
A gCHOOL BUS has also beenl converted into housing: its

axles ©D cinder plocks.

as Javier and Paul follew Gong Jiand up the ENTRANCE RAMP

paul observes gong’ S lops;ded gait and PROSTHETIC FOOT, DOV
grotesquely damaged and discolcred after WO years of use-

tuned to @ gpanish gtation. The cound ot @ qarish
afternoon progra® reVerberates throughout the puilding-

gives Javier & ook of wghat are We gettinq into?”
INT. GAVILAN SEVENTB FLOOR HALLWAX - DAY

n
GRAFFITI and MURRLS adorn the plywood wallsSy and &
ricketyY railing has beed reinforced with dental flcss.

cong Jiand 1eads them gith a focus unimpeded py her
handicap- stoppind in frent of a crudely—cut DOCR -~

GCONG JIRNG
okayr doctor - in here-

pAUL
1'm not really & 77

Javier pushes him inside-



q5.

INT. GONG JIANG'S BPAREHENT - DAY

paul and Javier take in the improvised aécor - & TABLE
pade from a spra¥ can 1id: CURTAINS fashioned from an old
handkerchief, ak shift cardpoar KNEELER t ROSS on
rhe wall- ssed along one ¥ are th usand of empty
JARS AN sTIC BOTTLES ready for recyciing-

Ggong Jiand pulls pack & CURTAIN to reveal —~

A MIDDLE—AGED MBXICAN WOMAN
1ying on a plece of foa™ parelyY conscious:

now? :CEmo estd? SCEme estd? I
food for you. 1 bring goctor. This mal
doctor- Borbre médico. Médice-

while Gond Jiang £ills @& pail frcm & cruce £aucet in the

coxrnelr paul kneels next to Hermelinda.

AV, doctors me duele todo, todoe. va me

gqueda poco tiempo €I cete mundoe

Gong Jiand returns and squeeses cold watelr frcm @ rag
into Bermelinda's mouth.

small. They DO rake out gold from reeth.
Head explode-. Head explode-

paul and Javier grimace-
GONG JIRNG (CONT'D)
ghe come here DO money: work in cow kill

placer chen she get sick. +0° sick.

PAUL
cow kill place?

GONG JIBRNG
cow kill for focod. COV kill place:

PAUL
Ooh... & slaughterhouse.



GONG JIAN
No more work for her O gicks she 13iV€
alone dirty place on stree Too ba

place: Nobody rake care for hel- 1 take
her clinicy wait teo 1ong 11iD€ yhree day:s
then stupid purse saY¥ go home rest.

gay she already rest get mere pad. Later
we see doctor say she die cancer- Too

cancer all over stemach- 1 say 1ive with
me, give you place ro diey help you die.

Hospital? what hospital? Anyway teo
1ate foTr nospital- she need morphine n°
rurt- Morghine.

cong Jiand nods - paul 1ocks t° Javier for help- Javier
1o00kS gravely at Hermelinda, then neads for the doOT:
opening his cellphone as he goes:

Ggive me ryo hoursS:e
Left alone: paul nervously attempts the role of doctol:

pAUL
okay. SO 1 gueses the first thing---
when 18 the last rime you moved her?
Have You been.moving her 1eds and bodY
around?

GCONG J12NG
Not SO much.

PAUL
okayr give me a hand-

Hermilinda's fivful gleep 15 punctuated by occasional
groans and coughs- Ggong Jiand and paul finish 2 soUP -

pAUL (CONT'D)
That was very good. Thank Yyou-

e



GONG JIANG
Welcome:-
1ookind axound. paul notices many images UTTERFLIES
cut fro a normal—sxze agazine nd Ffixed rhe walxe
PAUL
S0..s Tt see YyOu 1ik butterflies.
Gendgd Jiand doesn’t understand, g0 Paul points-
paAUL (CONT D)
Butterflles.
GONG JIAN
yes. 1 1ike butterfly +oo muche My
father he take ™Y gister Me when we 1ittle
gee butterfly many years they come gray N
crees. 10U xnow, £1Y from col place t
hot place- gray trees near MY village-
PAUL
oh, huhy, migrating butterflies. HWowW.
That's cool.
GONG JIRNG
5o many puttert}y in the rree S0
beautiful. 1 never forget for MY 1ife.
go many color:.
PAUL
How 4O you 82Y putterfly in chinese?
GCONG JIRNG
gi diée-
PAUL
Hoo deeyay-

paul'® pronun
GONG JIRNG
g dié-
PAUL
Hoo dee 7T gow about if 1 just say
"butterfly?"
GONG JIRNG
When they make me cmall in prisons I
think mayRe 1 never cee hi qié again:
cry fo this many rime.

1



PA
prison? you wWere downslzed in a prlson?
Wait, Y ‘re th e Oh, ™Y od, you're
chat chinese woman frem a couple years ago:
+. What's your name’?

PAUL
Right. right- I rhought you 1ocked
familiaXy put I would have never rhought ~
rye famcuas- pidn’%T theV
: 1and? TheY -

1 about FOUd.

give ycu 2
h a pig dea
u doind here?

what &r€ Yo

PEUL

(recallinq)
1 remempel you lc
- rg a hal

Yeah, right, -+
pelow the Knee- WCW - ~hat'®
rhing to get yeed TO-
gong Jiand 1o0ks at him without 2 shred of celf-pity-
pAUL (CONT' D)
okay: SO 1 think I chculd rell yocu
somethind Just 8°© we're clear: 1'm not @
doctor-
GONG JIANG
You DO doctor?
' pAU
I'm an occupational therapist- well,
technically my Nebraska 1icense is
xpired, b 'm wozking oh etting
certifled nere in HNew MexicCOr wnich jen't
ecasyr P€ suse we'Ie small, and all the
examiners- - : ANYWaY 1'm hapry o help
ou, an 11 do all I caly put I'mM pot a
doctor.
GONG JIRNG
you fix Gladys hand.
PA
veah, £ she does her exercises- See;,
that's the type of thing I am nalified *°©
or 1 could help you with your leg.

do.



99.

GONG JIANG
How Yyou help me?

PAUL
With the way you ¥ 1 For S°© reason
you were given 2 ridiculo s pres hesis:
and you clearl haven't rad an £ollow-uP
phys;cal rherapy
cONG JIAD

Gond Jiang stands 4 paul points her roward 2 mirrcl«
posxtloninq himee -~ pehind h with h2S hanés o0 her
hips @& 4 index fingers extrended marKk thelr positich-

gee, th ig YOUO¥ nip 3 int. petweel here
g 80O padding, whichy with the way you're
walking now, 15 goind t sar GCWIr nd you
won't P nle tO walk at @ vou'll need
an oper rion IoT new hiDy vbe 2 new
xnee tO° ou derstand? Neo moeT

walkingd really what ¥ou ne whole
new foctr put meanvses T could tXY ro make

GONG JIANG
pkay - you £3i¥ leg-



What happen?

fo0,

JIANG (CONT'D)

GONG
t that nolise

PAUL
the damage)

(concealing

Nothind- Hold on- Give me & gecond.
GONG JIRNG

you break my foot?
prUL

t need TO ~7

No, I Jjus
GONG JIRNG
you say You nelp me! This no helpt 1
need footr! HOW 1 walk now?
pAUL
LoOK, 1'11 get you ancther fcot, ckay? B
mach petter fcot. That one was Do gooC-
GONG JIRNG
you no good! you bad doctor!
PAUL
There was 2 majcr gtress fracture-
you're 1ucky it didn't preak while Yo\
were walking dewn those stairs} would
have prcken your neck!l
KNOCK, and in comes & sweaty Javier jugging & heavy
pUFFEL BAG-
JAVIER
Hola-
GCNG JIANG
He break my foot!
JAVIER
(to paul}
why 4id you 4o that?
PAUL
1 didn’'t- 1 was just rrying to 77
GONG JIANG
you bring morphine?
Javier opens +he bag and produces a some SYRINGES a
nearly enply normal—sized AMPULE OF MORPHINE .
pPRUL

How the hell ~=?

nd a



jol.

JAVIER
what ig. garbage to one man is gold to
another-.

TATER ——

Now kxneelind at her side, Gond jiang gives Hermelinda water
and strokes per hailr- Hernelinda’s eyes £lutter open:

HERMELINDA
(barely there)
Gong Jiang--- mi nica amiga.. -

as Paul unwraps a8 syringe —~

pRUL
How much &m 1 supposed to give? 1 have
no idea-
JAVIER

pon't 1cok at me. you're the dochor .
pesides: doesn't matter.

Give lot- ghe hurt vad. EvVeD roo much
okay, make her die ne pain.

The pressur® is cn. Javier +ips the awpuier and after paul
draws some gerum, ne xneeis at rhe dyingd weman' s sicde.

CLOSE oN PARUL -~
as he administers an injection fo

his motherl died.

r the first timne cince

Hermelinda preathes easier.

PAUL
(to Javier)
Have you ever seen someone die pefore?

JAVIER
My mother.

pAUL
1 watched ©Y mother die toO-

INT. GAVILAN APBRTHENTS _ DAYBRERK

Javier carries Hermelinda's SHROUDED BODY down the
stairs: while pehind nim Paul carries Gong Jiang PIGGY-

BACK. B YyOUNG BOY ©B a bike watches with curious eyes. .



[o.
EXT. CIUDAD DEL COMERCIO GRAVEYARRD - DAWN

Javier’'s car stops near 2@ makeshift CEMETERY on the very
edge of town —~ so near the edge that it abuts one of the
f1imsy 1larce pOLES that support the cheaP netting.

crude MARKERS and CROSSES made of p-TIFPS and pOPSICLE
STICKS pear names: gates and poignant messages gcrawled
by barely 1iterate hands-

LATER -~

In the middle of the cemeteryr cong Jiand watches paul
and Javier DIG.

THE MARKER -~
reading sgermelinda vasquez” is ineer=ed into a PAPER

cLIP bent such that one Prong gricks into the ground.

OUR FRIENDS

chserve & moment of silence. Gong Jiang prays. The wind
blows alightly-

GOXG JIRNG
He nice 1adv have pad life. She heaven
now.
Then, in & gudden shift of gears che turns tO paul.
GONG JIANG(CONT 'D)
Now you get me rew foot.

INT. PAUL AND JAVIER'S CCRDO HALLWAY - DAY

paul emerges from the elevatoXr with Gong Jiang on his
back, followed bY Javier. fganding Javier his keys -~

PAUL
Here, do you mind --?

JRVIER
ves, of course.

Javier holds open +he door for paul and Gong Jiang-

JAVIER (CONT'D)
1 see ycu later, ckay?

GONG JIANG
This big place just for you? You celfish
Leisureland man! :



ading-



ORTHOPEDIC 0
consider g Mis u's celeb? ratus: I
could ryy O pu rush ©9 1'd
guessSr ' rwelver fourt weeks -
GONG JIANG
that t° long rine! 1 ed now-
(to paul)
you 58Y 1 get ow £00C ;gggg‘
EXT. LEISURELBN HEDICBL CENTER ~ DA
aul an Ggond Jiand exit © buildin _. cGong Jiand now
walkind CRHLCn"S nd - eporal PEGLEG-
pogs
1 xnow ems setback, nut
you've o th nk > ng-term
Gong Jiang HITS paul pard ©B the chest-
UL (CONT’ D)
ow'? Jesus
GONG JIPNG
you N say Jesus pad wayl Jesus aie for
you!
pAUL
Now 1I'™ suppPo ed watcen T language?
nat am 1, @ child? vou'T prse than T
mother:-
cONG JIRN
feel gorrY for you other’ 1 sur® gh
suffer 2 1ot for cur auit. ny peop+®
depend or we- That do T 1 okaY
peforer walk aroun ! ven I
forget ve o Now YO come
make 1ife moTr h rder?
PAUL
1 kno That 'S why T'® goin ro helP you
out. what do you need?
coNG I G -
you rake T T Friday- Yyou now
rriday? inte natl 51 Food court.
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manager fael Gglady® recelve final instructions from
javier 4 Gong Jiand
Spottlng NORY. _gIZED CcAR in the aistance® ~
JAVI.ER
gere ne is. Here * prother:
OPERP Music BEGINS raking us nto
HE DRI 100K emark 1y 3% avier © P
1a85€8" nortel palr 2 niine abl 1 eyes-
This vier’ 30 122D E“NEST rrently
enraptured he O TRA C the stere0:
paul:s Javier < Gong Jiand sit captd® chalrs atop
the “¥° £ de . of a th e-tiere TRAVE CcPRRIER
rrapP?P 4 to the P gsenger seat -
ERRD o]
This 1% now th 24 scene sheu done-
Just 1ike © i raria callas- ccalar
1057 - 1.c0 th onxyY reascn to roduce
TLuciz di arraerEeSs rhat YOU e an
e ceptional prand That ° the only
reasolr cavceer otherwis ' dramatlcal Yo
the la.b,.etto, e fac -, 18 absurcr
and the usic mediocre, cept 9 the
cextet in RcCt TWO «
s grnest on , 3 vier je bi eyes 7 clearly
his proth P sicatingd el rrasses hime
gRNESTO (CONT D) -
put 12 pight & ra Fer the soprand
1 meabs thought ere wab o way
would even rempt T o cade at the end
of the M gcener * 1ess gtall the B~
fiat -~
JAV'LER
gErnestor pleas gh apout rhe opers’
please T it off!
gRNEST
There S no peed 1° ghout- 13 rhought
you ight jo¥ e musSlt ro take your
ind £ 1 th pad neWwsS:
JAVIER
rg headl the news






x
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Are ycu hungryr darling¢
TERES!
oh, Y&°4 ctarving: Espec;ally if it
your ofher's boqgfrcnes.
JAVXER
grnestors ring hel platé€ sar
these the ien I to 4 ycu pouts
pau d Gond Jiand-
INT. EBBESTO AND JBNIER’ OFFICE . NIGHT
at the whee £ £LE r1C CARTr gier arives pault and
cond J g o anothe +LATFORF, nis CnE oyving @S his
HOME FFICE djace rrnes ' rmal—slﬂed des
Tereséd 1 T ocmy &2 w21l @ 1% 41 sTOr DG
water i the T eYvolr £ LwWO smpLL GUE COT‘AGES and
plugs the power ords .
JRNEER
all rights 5 encGs rhink ¥ a will
be ry C© £ rtaple: leave ou the
golf cart Jus in case
(motioning)
Teresa!
she pends S0 avie can rol nd 83iF ;neide her
dangling 1d-chb in ¥z <LACE Y 1ike in ewing-
JAVIER (CONT D)
ready -
ghe stan S slowlYrs al owind pim O a mfortable
ositi in her b . GOOD“IGET prnesto and
Tereséd %xit.
ERNEST
1 put £ the pig ght now
X paul anl gong 9+ ng fin tnemselV g 1it ©B- by PORCH
:  pIGHT Hov he cottade do0rS -
PRUL
well 1f vy© nee nything during th
. nighty i'm I ght nere: kay
GONG JIANG
paul- Thank you-
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NT. GONZHLBZ BROTHERS FACTORX - DAY
This 38 5 larger’ odern nd ™CT mechanized FACTORX
than the oné red cutsid Le surelals:
an ups?t pott of spant NE sits atot
rebottlin achiner does 1e of cHANED #5 nearby-
paul ong < ng ha oss th actory 100Y
assing RKERS shuttind Aown qachineés g tawing off
amocks « TheyY entel =7
INT JBﬂIER'S O?FICE - COﬂTINUOUS
.- and find @ gomeer Javier on the relerho e.
JAVIHR
yes, ¥ s, uncer +ande pon't worry:
We Wi 1 take © of everythirq _- all
the arrand ants: eVerythinq. s, yesrs
es . Javi conzale? always eps D8
woxrd. Yes you hen- ¢ iar bTré-
He nangs up and rhinks, arelyY notici g h fviends:
pAlL
what'S goind on
JAVIER
yery P2 thing$s for colé our SiZeé:
pomp threats net ix malor small
cities: ncludingd el preland: They &r®
evacuating eve nhere-
pAUL
what?
n here

just i S
(IlSl.q
Gong Jiangr ! 1ad you got ¥°
bu . afraid ¥ WO pe aple ro 9
home romor oW - ow Y brother an
must medl rely 0 NorwaY -
pAUL
what's in NorWay?
J JIER
There © a pLac nere ¥ o usiness 77 a
very terest'ng placer .terestlng
clients:-
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ONG JIAN
When wWe go pack Teisu 1and?
JAVIER
week e week month- How shoul
1 know gveryth '« changind
GONG J1REN
What W€ do wheb vou G° NorwaY¥s

nterest+ng
INT ERNESTO AND JBNIER'S BPAREMENT .~ NIGHT
grnesto paces: ateds W ile javier VY dat Gond
Jiand pad rch this rathel relhd sceb jlence
ERNLSTO
This 15 a disaster: icastér 1f this
continuéss we aré finlched EVerything
we' V€ worked for, €V rything ot ve burste
JAVIER
grnestos one stetr at time-
Ne d then we'l



ERNESTO { ONT'D) / ‘)_f/
This whol downsizing  Jea was mistaker »
a bigd mistake:
JAVIER
mistak My sacrl ce for Y nd ourl
pusiness peen & ist ke? a1l the
moneyY put in you poc rhe cper
ou S ver the worids the
ridiculo s grnitul u collect =7 is a
mistake I'm & srake?
ERNESE
No, I n't med hat Yo are a mistake:
you are possib e -~ Verything sayr
yo rwist af nd so I appear c+upid or
1nsensit1 or wrond- I'nm sick of it!
7AVIER
Ooh., reallY pecauf® that's exactly the
word ¥°© u . jstak
(to Gong 9 ang r.d paul)
you heard hime
E.SESTO
1f 1 take € ry wer you say and rwist
arounds then I ask whY you said
wgacrifl 7"
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JAVIE

id anim da co ersat it aul an g Jia g-
Notxcxng otherr Jav ™m 100K h grin
fading- 1s there thind gent

rnesto 's 1ntrud1 g further onfirmd g sense
of bell gider- ot es and ontinu€ , his way:-

£ vast pans £ untoucbed rest and T1GEe

coastil e camerd £incs ENTRL CRR D¢ makes its
way al windind rce

SUPERTITLE NORRBX

ERNESTO
paul? cong Jiandg das Javi=s r roid
you he reé eas® fe pecame crmall?
javier rolls N5 eyes ~” here we go agail:s
PARUL
vyeah: so yoU could gtart your busxness,
right

ERNESY
1t was obvioy ne 4id ** ﬂredlately
after ur ther died, as thougd e cOY
pot wa t inute 1onger - moarrass
hime. ou X someth ng -~ am nis
older yother- es. T seven ~utes
older- seven minutes yet all our ives
jt'se Javier ¥ cts jke the olcer When
1 want 1 cotballs javier s¢ denly
rook an intere nd becal aptalll of the
team any 9% 1iked educe her.

y ¥o m rered, he x all the
attention £ jmsell-
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windowless CBRRIER, the other 1ugging 2 squat PRESSURIZBD
TANK with BIOHAZARD 1ABELS.

EXT. CAPTAIN'S DECR - CONTINUOUS

From this clevated vantage point, our small friends watch

as the carrier is set dowd upon the deck. An pLDERLY
COUPLE emerger escorted to theiT cabin DY Two SMALD

Then the carrier is removeds and the MYSTERIOUS TANK 1S
PAUL

what the hrell is goind on?

JAVIER
1'm not sure. Joris: do you kneow?

Joris just shrugds.

LATER -~

AN ANCHOR CHAIN
is ratcheted thrcough & hole.

A sAILOR
in the crow's nest whistles an all-clear-

THE SHIP
pulls away frem +he dock.

AT THE RAILING QF THE.EAQK DECK -~

paul, Gond jiang and Javier wave goochye +o Ernestor who

Ernesto ghrugs and points to his ears 77 he can’'t hear-
JAVIER (CONT 'D)
(grabbing a bullhorn)
No 1lores! No jlores!

cong Jiand and Paul notiéé‘Javier prush away @ rear toO-



INT. WHEELHOUSE - DAY

Joris helms the ship into open water- Javier unceorks
pottle of CHAMPAGNE and offers & glass to Gong Jiang.

Though the

GONG JIANG
No. I feel pad make party time when
people suffer.

JAVIER
oh, don’'t be 89 predictable, s0 boring-
It's jrrespensible rot to enjoy 1ife --
especially in tragic times.
(forcind it into her hand}
champagne is & gift frem God.

JCRIS
Net all champagne. That champagneé.

PAUL
go where are W€ going? vou haven't told
us anything.

JAVIER
To a village up north. A village on an
island.

JORIS
consider ycurselves 1ucky -- Very few
have the pleasure.

JAVIER
No big people are allowed there, nov even

to know 1%t8 location, ©T that it exists
at all. Even with other small they are

~ PAUL
So what's the village called?

JAVIER
Em... It's @ long name, 4 name 1 cannot
pronounce. Joris, can you?

JCORIS
you have to be Norwegian.

gky is darkening, radiant colors reflect of

f the

cliffs on poth sides. On€ would think we .re cruising up 2

river in a

deep valley, put this is & FJORD.



Lighting 2 cigar. Javier leads Gong Jiang and Paul alond
the side of the ship roward -~

THE REAR DECK -~

__ where they spot a MAN AND WOMAN seated, enjoyind the
gtunning scenery. BS our friends approach, the couple
furn around, revealing that they are -~

pR. JORGEN ASBJIPRNSEN AND WIFE ANNE-HELENE.

Good evening.

JAVIER
Good evening-

Gong Jiand and Paul exchange 2 1ock with Javier -~ could
this really be who they rhink it is? ‘

ANNE*HELENE
pPleace, join us. We're watching the
world go bY-

paul and Gongd Jiang take & seat nearby- Javier remains

standing. Everyone €njoys the view. The mood 1S
melancholy.

DR. ASBJPRNSEN
1s this your first time in a fjoxrd?

paul and Gong Jiang nod.

DR. ASBJPRNSEN (CONT’D)
1t ‘s humbling, no? Nature is a very
patient sculptor -- slowly, stowly
grinding a tiny bit each day feor
thousands and thousands of years toO make
such a supremely peautiful thing.

GONG JIANG
I know you. Yyou Jorgen Asbjernsen. You
great man. you invent make people small.
You first enall person-

DR. ASBJ@RNSEN
Well, my wife and 1, amond others, YeS-

GCRG JIANG
1 most happ¥ ro meet you. My name Hu
Gong Jiang. When I in hospital you send
me letter, tell me you sorry for me&.
invite me Norway some day- Thank you.

Now 1 in Norway- Hello.

/b0



DR. ASBJI@RNSEN
My goodness, rhat’'s you? That dissident
chinese who jost her leg?
(noticing)
Anne-Helene, cai you imagine?

GONG JIANG
(showing it off)
Now 1 have new foot.

ANNE-HELENE
what an honor to meet youd.

The conversation is interrupted by & STRANGE BOLLOW
THUMPING as & discarded normal-size bottle of —-

ALL TEMP-A—CHEER
floats by: bouncing off the hull of the tiny vessel.

INT. GALLEY - NIGHT

DINNER at a large table -- our friends, Joris, and the
Asbjernsens. Inevitably, the conversation has turned €O
the bombings, and inevitabi¥. all are interested in Dr.
Asbjernsen’s perspective.

DR. ASBJQRNSEN
of course big people are going to lash
out. They're frightened. They're facing
extinction.

JAVIER
why do you saY wextinction?”

DR. ASBJ@RNSEN
Well. Humans are doomed. We've Xnown
this since..- rnne-HEelene, when was
Helsinki?

ANNE—HELENE
Two years ago- e cried for days after
Helsinki.

DR. ASBJ@RNSBN
I didn’t want +o believe it. None of us
did. But there it wWas- and there we

were, big and small —- physicists,
mathematicians, biologists,
climatologists.

(MORE)



Wwe built all the models, shared all our
data, did all the math, and no matter how
we looked at it, the conclusion was the
same -— population growth and consumpticn
habits will lead to such ecological
devastation, disease, famine, and war
that even our mest conservative estimates
show Homo Sapiens will survive somewhere
only between 280 and 420 years. and life
during the last fiftv years will be quite
disagreeable indeed.

. DR. ASBJZRNSEN (CONT'D)

This sobering reality hangs for a mcment.

DR. ASRJIPRNSEN (CONT'D)
Not a very successiul species, Homo
Sapiens, even with such great
intelligence. Barely 200,000 years.
Stegosaurus lasted 30 millicn years with a
brain the size of a walnut. 0Qur challenge
now is to ensure the gurvival of our sub-
species, Eomo sapien Minorus. We mustn’t

let Majorus destroy us with them.

PAUL
. But... what about downsizing? I thought
that was suppesed to --

DR. ASBJ@RNSEN
Yeah, yeah -- 1o© 1ittle, too late. Maybe
if we'd discovered it 100 years ago.
(pouring himeelf a glass)
Very good wine, by the way.

INT. CABIN STAIRWAI/HALLWAY - NIGHET
paul and Gong Jiang descend to the bedroom area.
GONG JIANG
(stopping at a door)
This my rcom.
she enters. paul lingers outsice.
PAUL
okay . Goocdnight. Unless... I think it

would be a good idea if T had a lock at
your foot.

. GONG JIANG

132.
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INT. GONG'S CABIN - NIGHT

Gong Jiang sits on

the bed and hikes up her pant

allow Paul access to her new prosthetic.

@

leg to

Kneeling, Paul rotates the foot, detaching it from the
is fingers around the top of the

socket. Working h

socket, he gently preaks the seal betweel =ilicon and
skin before s1liding off the socket.

Rolling the sock 1

yep. That new socket’s €

iner off Gong's stump, he uncovers the
tender skin pbeneath.

PAUL

pPumping 1L,OTION into his palm, he spreads it over
stump, massaging it into her skin.

Life is

PAUL (CONT'D)
gso weird. 1 mean, if somebody

hating a little.

the

had told me five years ago that some day
1'd be four inches tall, diverced,

helping

a famous Chlnese dissident get

a

prosthetic foot, and cruising up & fiord
discussing the end of the world with
Jorgen fucking Asbjernsel, T would have
said they were out of their mind.

comforted by paul’
to share something

g reassuring hands, Gong Jiang
of herself.

GONG JIANG

when they make e small in prison. I

think very

decides

pad punishment. T think God

punish me, too much sinner. Then I think
no, is good thing. Jesus reborn. Maybe
ncw I reborn too, as emall. Maybe all
people must rebern emall., Then I think
about Adan and Eve. God give them
beautiful world like heaven put they too
too violent, want to keep, want
to destroy. A1l people 1ike Adam and

selfish,

s

Fve. For eurvive, man must reborn small.

But big

people nO want accept truth --

all peoples must be small -- SO they make
pig violence. Big people afraid. I
afraid teo sometimes.

paul stops his massage and locks up at Gong Jiang
stare at each cther a moment pefore she grabs Pau

and PULLS HIS LIPS

TO HERS.

. They
1's head

/35,
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EXT. REAR DECK - EARLY MORNING

Emerging onto the deck, Gong Jiang and paul discover a
DIFFERENT 1ANDSCAPE -- the walls of rhe fjord have
narrowed, and the terrain is less rocky:

OOOEEEEE00QO! A strange sound drifts across the water.

INT. WHEELHOUSE - EARLY MORNING

paul and Gond Jiang enter and find the others there-
Javier hands them MUGS of coffee. Again ~-- OOCEEEEE00CO!

: PAUL
what's that sound?

JORIS
A greeting.

Joris blasts the FOGHORN in respcnse.

EXT. ISLAND IN TEE FJORD - EARLY MCRNING

A SENTRY in rustic clothing blows into a lacguered SNAIL
SHELL -- OOOEEEEEOOOO!

EXT. SHIP DECK - DAY

The ship enters & BAY, gradually approaching a LORDING
pock floating ¢ pontoons. A half-dozen downsized
FISHING BOATS are moored in the harbor, their prows
carved into DRAGONHERDS as an homage toO yiking heritage.

AT THE SHIP'S RATILING --

Javier stands with Paul and Gong Jiang.

There are no dwellings in sight -- Jjust the deck, sconme
primitive loading CRANES, & few SEACKS, and a ROAD leading
away from the port. Downsized OXCARTS with drivers and
reams of yoked OXEN await the arrival of the ship-.

EXT. DOCK - DAY

The boat has put into port. Ropes are tossed to DOCK
WORKERS .

The Asbjornsens and their companions lag behind as pPaul,
Gong Jiand, Javier carry their luggage down the GANGPLANK
and toward -- ' : -
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AN OXCART --
waiting at the end of the dock. Next to it stands
enormous . burly., bearded BALDUR.

JAVIER
Hey, Baldur. paldur!

BALDUR
spanish! spanish! HeeeeevVyY!

Javier embraces this bear of a man. Baldur emiles with
dirty teeth as he releases Javier from his enormous arms
and is introduced tO paul and Gecng Jiang.

BALDUR (CONT'D)
what are you two nice people doing with
spanish? ge's big rrouble. Bigs big
trouble!

JAVIER
Trouble, eh? Then I suppose YO don't
want this.

Javier produces & bottle of JOENNY WALKER BLUE.

BATDUR
(1ighting up)
ah, the plue! Spanish doesn't forget his
old friend Baldur!
(noticing)
Oh, Dr. Asbjernsen. Mrs. Asbjernsen. It
is such an honor +o welcome You again.

£XT. HILLSIDE ROAD - DAY

yoked OXEN pull the CART up a steep series of switchbacks.
Javier rides UP front with paldur. Paul, Gong Jiang and the
Asbjgrnsens ride on the back of the cart.

Gong Jiang relishes the TVMEDIACY AND 1vMENSITY OF NATURE
__ trees tall as mountains, leaves breoad as sajls. It’s
as though they aI€ in Eden, & primordial, pristine
paradise. For his part. paul delights in watching her.

A MOSQUITO the size of a hawk awoops into their midst,
causing the nevw arrivals to duck in fright. Unimpressed;
paldur flicks it away with his whip.

ANNE-HELENE

(handing paul a pail)
spread this on your bodies. Cedar oil.
Repels the insects.



smells like my MmO

Well, we won

PAUL
(putting it on)

BALDUR

'+ have to WO

insects much longer,

paul is puZ

ther's closet.

eh, doctor?

zled by this enigmatic comment.

EXT. HILLTOP - DAY

The oxen crest the hilltop,

A LUSH, VERDANT VALLEY

cradling a

RUSTIC VILLAGE

revealing —-

AU

[P0

rry about

a+ the center of tiered FIELDS,

all encompassed by 2 high FENCE. One can't
jovelier pucolic setting.

Welcome to...

ritenfjordlamen

T think I never ag

JAVIER

how do ¥©

DR. ASBJPRNSEN

ven—bergenlaften.

GONG JIANG

a beautiful place.

Paul sgueez

ain see 1

es her hand and the look petween
charged with their budding romance. The cart begine its
descent 1into +he village.

EXT. VILLAGE - DAY

The oxcart

passes through

its structures a marriage
scandinavian village and 2 stat

a GAT
betwe

VILLAGERS pause to offer APPLAU
the legendary Asbijernsens.
aback by the cheering that

The RESIDEN
of purpose.
harmony wit

78 exude the gl

Pau

ow of

Their dress and gTr

h nature and co

rustic hand-made garments,

Look over ther

mmuna
sand

E and into th

imagine a

u call this place?

n my life such

them is

= gettlement,

en a traditional

e—of—the—art

ECO—COI‘[\IHUDE.

SE and WELCOMING WORDS to
1 and Gong Jiang are taken

seems to include

them teC.

inner happiness and a sense

occming sugges
1 values -- 1
als, beards,

ANNE-EELENE

original colony.

e -- that's the si

t a life of
ong hair,
ruddy cheeks.
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. She points out a weathered GECDESIC DOME covering a few

simple structures.

PAUL
Wow. So that’s it, huh? That's really
jt. I always imagined it bigger.

The Asbjernsens gaze at it, filled with nostalgia.

ANNE-HELENE
We lived there nearly four years. We
were so much younger then, so full of
hope. We really thought we would change
the world. It was a very special time.
Do you remeroer, Jorgen?

DR. ASBJPRNSEN
Yes, I rememper .

Eventually the cart gstops at --

A FORLORN SHED

puilt into the side of a hill, where a formal WELCOMING

PARTY awaits.

. As all climb off the cart, an OLDER WOMAN steps forward
dressed in flowing fabrics and exuding a peneficent,
slightly spacey, authority. This is SOLVEIG MICEELSEN.

SOLVEIG
Jorgen, Anne-Helene., I'm S9© happy to see
you.

DR. ASBJPRNSEN
Solveig.

DR. ASBJ@RNSEN (CONT'D)
Let me introduce you. You know Mr.
Gonzalez.
{(as she kisces Javier)
and this is Hu Gong Jiang, and..- uh...
I'm SOYIY«.»

PAUL
paul Heafy.

DR. ASBJIPRNSEN
paul, yes, thank you. Solveig Michelsen.
Her grandmother Nellie founded the
institute, and solveig was kind enough to
. secure for us this island.
|



SQOLVEIG
Welcome to 1,itenfjordlamenven-

bergenlaften.

Miss Hu, it's 2 privilege

to meet you. How extraordinary that
you're here. what in the world brings

you to Norway?

Did you ccme with Jorgen

and Anne-Helene for the Departure?

GONG JIANG
I don't know. We ccne with Javier.

PAUL
Javier and I are neighbors pack in the

states.

SOLVEIG

of course, cf c
everyone.

ourse -- Javier knows

PAUL

Excuse e, but
ralking about?

what departure are you

SOLVEIG
oh, didn’'t Jorgen tell you? We're

leaving.

JAVIER

Wwho's leaving?

SOLVEIG
A1l of us. I thought ycu knew.
Oh. Here, come with me.

solveig leade them toward

INT. THE SHED - DAY

the shed.

solveig leads the group inside, where the Asbjsrnsens
everyone else have preceded them.

SOLVEIG
We've been working oo this for guite some

time, but we di
quite so sSoOOD-

dn’t think we'd be leaving
We made our decision Jjust

the other day after the attack on

Brussels. Javi
you sO SoOn. O
face cream, did

er, that's why 1 needed
n, ycu did remember My
n't you?

JAVIER

of course.

and



SOLVEIG
yes, the world is too unsafe. We can’'t
take any more chances. anything cah
happen anywhere At anytime -- even &
meteor! and all the anger! plus the
extincticn, you know. SOy time for the
departure.

As everyone’s eyes adjust to the change in light, they
discover that rather than sheltering animals or farm
equipment, the shed conceals the ENTRANCE to --

A LONG, LONG TUNNEL
with a gently downward-sloping floor.

SOLVEIG (CCNT'D)
vou see, only fungus and tiny lizards
survived the last extinction.
grandmother Nellie would be very CrosSs
indeed if we didn't make sure gome humans
sgurvive t+his one tcCoO.

gsolvelg escorts paul, Javier and Gong Jiand to the mouth
of the runnel just as the first CXCART from +he harbor
arrives bearing a normal-sized pottle of FINLANDIA VODKA.

SOLVEIG (CONT'D)
Oh, my-

GONG JIANG
Where it go?

SOLVEIG
Torvald can show you.

golveig escorts them to A CONTRCL STATICN where TORVALD,
an engineer; sits at a panel of SCREENS and SWITCHES.

SOLVEIG (CONT'D)
Torvald, give our £riends a little tour.

Torvald points at a DIAGRAM on the wall illustrating how
the tunnel leads to a series of CHARM ERS.

TORVALD
The vault is jocated 1.2 kilometers
peneath the earth’s crust and encased in a
double layer of Inconel §25. 1t is a
fully self-contained and 100% sustainable
living environment powered by an
inexhaustible supply of geothermal enerdy-

(MORE)
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TORVALD (CONT'D) / L7( D
Interoperable organic gystems, each with
multiple back-ups, manage the production
of artificial sunlight, oxygen. coz

olimination, watel purlfication, and so
forth.

Torvald turns to the monitor and brings up 2 HIGH ANGLE
yIEW of A WHEAT farm etretching into the distance, then a
FRUIT ORCHARD.

TORVALD (CONT'D)
In addition to maintaining a proad if nct
comprehensive spectrum of biodiversity:
the vault is equipped with agricultural
fields fo® growing foods, forests to farm
lumber, 1ivestock for animal husbandry..« -

PAUL
(pointing st the moniter)

Wait, that’'s not anderground.

SCLVEIG
put it is.

Torvald now displays & GROUP OF HOMES artfully arranged
around a SWIMMING POND.

TORVALD
The living quarters are gpacious -~ quite
nice, actually -—-— and adequate 1o provide

for future qenerations.

JAVIER
Future generations —_ hcw long are You
planning to stay down there?

SOLVEIG
oh... 7,000, 8,000 years, if necessary:
something 1ike that. Just iong encugh
for the surface envireonment tO recover.
paul takes a moment alone and walks a few paces away.
it's too much to absorb —- all this talk of extincticn

and underground worlds.

Just then, an oxcart hauling that MYSTERIOUS TANK enters
the shed and heads toward rhe tunnel.

JAVIER
and what is that you had us bring?
SOLVEIG
Why, semen, of course! Lots and lots of
gemen! From all over the world! ‘



INT. DINING HALL - NIGHT

A1l the VILLAGERS dine together, the room abuzz with the
excitement of their imminent departure.

Javier, Paul, Gong Jiand and Joris share a 1,ARGE TABLE
with the Asbjernsens, solveig and other leaders.

DR. ASBIPRNSEN
Don't forget all of humanity. piilions of
people, evolved from just 1,000 hominids
who left africa 1.9 million years ago-
Now we must repeat the process. From our
small village will come all future human

life.

WITTY SCIENTIST
A bit like rebooting the planet.

JORIS
No offense, but aren’'t you worried
about... well, inbreeding?

DR. ASBJIPRNEEN
we'll be monitoring things closely and if
necessary, we Can draw on our giza
collection of ova and semen SampLiEesS .
(wavirg his fork at Javier
and Joris)

vou should centribute.
(including Paul)

You too.

ANNE-EELENE
Better vyet, why den't you all come with
us? Joris, don’t you think thev should?

DR. ASBJPRNSEN
of course. Why not?

paul blinks at this surprising invitation when Solveiqg
CLINKS a knife to her glass and rises.

SOLVEIG
My friends, +his is our final dinner in
the place we've called home for =°© many
years. I knew we're sad to leave, and
sad for the reasons wny, but we have a
great responsibility. RS my grandmother
used to say, m&n is too improbable and
too beautiful a 1ife form to be allowed
to disappear forever from the COSMOS.
(MORE)
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SOLVEIG (CONT'D)
pefore I ask Jorgen to speak, the kitchen
ataff has asked me to remind everycne
that after you scrape and rinse your
plates, you &re to place them in the
stacking containers, not the dishwashind
pelts. This is very important. Jorgen?

Never a comfortable public speaker --— particularly now,
in such an emotional mement —- Dr. Asbjexrnsel stands and
scans the faces turned his way-

DR. ASBJPRNEEN
As the old proverb says --
(in Norwegian)
It‘s no shame to 100k into the ward
spring sun and regret a lost limb.

Murmurs of agreement from the Norwegians in the rocm.

DR. ASBI@PNSEN (CONT'D)
Would the surviving mexbers of the
original colony please join me?
TWENTY pecple rise and walk colemnly to join the doctor.
Most are in their fifties or older, but a “CUNG MAN is
among them. Placing his hand cn the 1ad’s shculder -~

DR. ASBJEPNSEN (CORT'D)
ILittle Ronni Nestriid, the firet small baby
ever born. ook at him now -- Low he's
grewn into & man. As cear Solveig has
reminded us, ourl mission is a
responsibility to ourselves, to mankind,
and even, may I S&Ys to scientists frem
other planets .sho may one gay gzudy and
compare life from different corners of the
universe. EVerycne who makes this journsi
will be a very great hero to the werld,
perhaps to all of creaticn. cne of the
consequences of human consciousness is
that, considering how tiny we are amid the
vastness of the universe, we struggle to
convince ourselves that our lives have
meaning. all of us here are fortunate,
for we will live the rest of our days
knowing for certain that our existence has
a very great purpose indeed.

Dr. Asbjernsen’s words speak profoundly +o Paul.

DR. ASBJFRNSEN (CCNT'D)
(to the criginal colonists)
Now I shall ask ycu again, as 1 asked you .
so many years ago.
(MORE)}
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DR. ASBJ@RNSEN (CONT'D}
(Norwegian)
Are you truly ready to enter a new werld?
For there will be no turning back. Are
you ready?

RONNI NE STRUD
I am ready!

ORIGIKAL CCLONY MEMBERS
Yes! We are ready! Yes:

A chorus of “We are€ ready” spreads throughout the room.

swept up in the exhilaraticn and the cheers, raul feels a
growing sense of CLARITY AND EXPANSIVENESS -- he's in the
throes of an EPIPHANY.

gXT. VILLAGE SQUARE - NIGET

A BONFIRE illuminates a grand party. In one area, MEN
drink and sing VIKING SCNGS. 1In another, a nypnotic DRUM
BEAT inspires uninhibited DANCING- CHILDREN play.

Joris and Javier watch the proceedings frem a distance,
tipsy from the MEAD they share frcm one of the many JUGS
being passed around.

paul sits alone, reeling frem the enormity of it all.

JAVIER
Joris, what do ycu rhink? Is the end of

civilization really cocming s© socn?

JORIS
People have been predicting the end of
the world for thousands of years- They
are bound to be rigﬁt-scmeday. Lock
here. My uncle used to say he was kern
during the Austro—ﬁungarian Empire, then
outlived both the Third Reich and
Communism, all three of which were
supposed to 1ast forever. In the 1930s
they discovered a pyramid in Egyp= -- @
pyramid! -- when a camel stubped 1its tce.
How does ore lose a pyramid? Think of
the Colosseumn in Rome -- only two
thousand years old -- if you'd seen it
back then in all its magnificence, could
you ever imagine it would fall into
ruins? ©Or look up at the sky. So many
of those bright, bright stars went dark
pefore humans even existed -- we just
don’'t know it yet. :

(MORE)

/
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JORIS (CONT'D)

All things come to an end. Why shouldn’t
we? But loock at the positive side -- if
our world really is coming to an end,
it's fascinating to pbe watching.

Gong Jiang approaches. paul gets to his feet.

FAUL
Wwhere have you been? I Was looking for
you.

GONG JIANG
I try call Gladys. Go everywhere but
cellphone no work.

JAVIER
There’'s no signal here.

GCNG JIANG

How I call Gladys? Mavbe she need help.
(to Javier)

How they call you come here?

JAVIER
satellite phone, I suppose-

GONG JIANG
You ask them call Gladys for me, ckay?

PAUL
Gong Jiang, I don’t think you should be
bothering them at a time like this over a
few hungry people thousands of miles
away -

GONG JIANG
(hurt, confused)
Wwhy you say like this?

PAUL
I need to talk to you about scmething.

MOMENTS LATER --
paul leads Gong Jiang to a mere private location.

PAUL (CONT'D)
Maybe it's a language thing, but I don't
think you realize what's going on here.
What these people are doing is big.
Really big. mhis is a defining moment in
human history. maybe the history of the

universe. Right here. Right now.
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. Gong Jiang listens -- where is he going with this?

PAUL (CONT’D)

Ever since we got here, I‘'ve been... &
whole new feeling has swept over me.
Hearing about what they're doing.-. I'm
realizing that... my wnole life has been
leading me here, +hat my being here right
now, exactly at this time, is no
coincidence. and I can't let this
moment, this opportunity, pass me by.

(taking the plunge)
T'm going with them. Into the vault.

ghe searches his face.

PAUL (CONT'D)
And I want you to cOme with me.

GONG JIANG
You crazy man!

PAUL
No. I just want to help.

GONG JIANG
. who you help down there? Those pecples
has everything they need for thousand
years. People here need help, not down
stupid hole!l

PAUL
Look, Gong Jiand. I know how important
what you do 18 For those folks back in
Leisureland, but the truth is that Mr.
cardenas, Mrs. Lépez and her kids, those
cats behind the pug, all of them --
they’'re just a drop in the pbucket. You
neard Dr. Asbjernsen —- there’'s no saving
any of us, no eaving the planet, ncthing.
The future of humanity 1is down that hole!

Gong Jiang grabs paul’s hand and yanks him toward --

GONG JIANG
Javier! Talk to crazy paul. He say me
he want go down hole and I go with him.

JAVIER
Wwhy would you want to do such a stupid
thing?

. ' PAUL

why not?



JAVIER
Because you will live the rest of your
1ife in a hole in the ground. Like a
worm.

PAUL
These pecople are going to save humanity,
and I'm going to help.

JAVIER
okay, fine, you warnt to help. Give them
a semen sample and leave it at that.

JORIS
1 did.
JAVIER
T did toco.
JORIS

That's a much more pleasant way to help-.

PAUL
If I'm not supposed to g0 down there and
be a part of this thing, then what the
fuck am 1 doing here? T mean, look at I
1ife -- nothing has ever, ever rurned out
the way I wanted it to. put maybe, just
maybe that wWas all for a reason. why
didn't I beccme & doctor? Why did I
downsize? Why aid my wife leave re?

(pointing at Javier)
How did you just happen to be ™Y
neighbor? Gong Jiang, why Were you the
only cne to survive the TV pex? And it'’s
only because you lest your led that T
tried.to help you -- which, as usual, I
fucked up. And why did I fuck up? So we
could all wind up here! If you can't see
that this is our destiny, at least my
destiny, then you're blind.

JAVIER
paul, ccocme O. You really are talking
crazy. Listen, thece people —- they're

wonderful, but --

JCRIS
It’s like a cult.

JAVIER
And the extinction’s not happening, you
know, for a few nundred years. Has
nothing to do with you. Forget about it.
(MCRE)

(46



TTOHT

JAVIER (CONT'D)
pesides, they're all going to go° crazy in
that hole. You think they won't behave
ag people always behave? They're going
to kill each other. They will go© extinct
long before we do. Enjoy yourself. Have
a drink.

paul locks from Javier to Joris to Gong Jiang, seeing
them as both friends and enemies. Finally --

PAUL
Uh-huh. No way- 1'm finished letting
anybody else rell me what to do -- my
mother, my &X- ife, ™y boss —- all of
you. I'm threugh ietting other pecpls
stand in my way- This is cne decisicn
I'm going to make. And I am not letting
this moment pass e by.

As Paul marches off, Javier notices Geng Jiang watching
him go, her heart breaking.

EXT. LAWN OVERLOCKING THE SEA - DAY
A PIG rotates on & sprT, one of many being roasted on —-

AN IMMENSE GRASSY FIELD

just below the village, ending at a steep cn1¥r. In the
center of this lawn, & POND is used for a dip after
sweating in one of the nearby SAUNAS.

It's a beautiful day. The villagers SUNBATHE, PICNIC,
SWIM, DASH from sauna to pond. Many are NAKED. Some
DANCE near the DRUM CIFCLE. Others, including Javier and
Joris, siphon drinks frem a normal-sized rottle of VCDKA
tipped on-its side.

paul, now dressed 1ike a “native” in 1oose-£itting
clothes and clogs, arrives to jein the festivities. The
Asbijernsens and others greet him with slaps con +the back,
congratulating him on his decision.

paul notices Gong Jiang leaning against the protective
RAILING at the edge of the cl1iff. He goes to her.

AT THE RAILING --

PAUL
Hey.

GONG JIANG
Hello, Paul.
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PAUL
Beautiful day, huh?

GONG JIANG
You no change your mind?

PACL
pid you change yours?

(off her head shake)
Yeah. Why would you? Your 1life already
means something. You’re that “famcus
Chinese dissident.” Wherever you GO,
everyone kKncws your story, everybody
knows how brave you ar&. Who am I? I
mean, really, Gong Jiang -- who am I?

GONG JIARNG
You Paul Heafy. You good person.

This hits Paul hard -- his eyes well up slightly, but he
manages to force a smile. ‘

LATER —-

PAUL is drunk, DANCING amid a group- I,ike them, he 1is
SHIRTLESS and has PAINTED HIS FACE.

DELIGHTED VILLAGERS (O.S5.)
Took! Look!

All turn to see & FLOCK OF BUTTERFLIES, big as kites,
fluttering through the air. Villagers rice to their feet
to get a better jook at this miraculous sight. gsearching
for Gong Jiang --—

PAUL
Gong Jiang! HeYy, Geng Jiang: Look ~-
putterflies! FKu dié! Hu dié!

Geng Jiang loocks toward paul a moment and smiles faintly
with only melancholy in her eyes.

ON PAUL --
as his own amile fades.
AT SUNSET --

THE VILLAGERS have amassed to watch the SUN disappear
into the sea. No one€ moves. No one speaks.-

A MONTAGE OF FACES --
most streaked by tears, 1it by the peautiful golden light

of the setting sun.



Despite her wounded feelings, Gong Jiang allows herself
to share this moment with paul, recognizing it’'s the last
time she will ever see him. She glips an arm around his
waist, and he places an arm over her shoulder.

Javier walks ovel, wraps his arm around Paul’s shoulder.
Their limbs wOVeEn together, this unlikely trio makes a
single perfect creature.

THE SUN
vanishes, its golden 1ight now streaked by pinks, greens
and blues.

SPONTANEOUS APPLAUSE
is followed by the VOICE cf --

A WOMAN ATOP A ROCK --
SINGING an ancient, haunting Viking SONG OF FAREWELL as
the residents begin slowly walking up the hill.

THE SONG CONTINUES OVER --

EXT. VILLAGE - DUSK

The DEPARTURE begins. The sked has been torn down,
exposing the TUNNEL ENTRANCE.

The first villagers to leave -— FAMILIES WITH CEILDREN --
climb onto some twenty lined-up oxcarts and kegin
parading into the tunnel.

Gong Jiand, Javier, and Joris stand nearby, bearing
witness to this momentous event. Paul ijg there as well
with his wheelie bag ready, gathering courage for the big
moment.

JORIS
Throughout the ages, man has told himself
two basic stories —- one & story of total

destruction, the other a story of survival
against all odds. Here we have both
stories at once. It’'s delightful, really.

LATER -- NIGHT

The last oxcart has disappeared inside, and a LONG
PROCESSION of residents ncow follows ON FOOT. In charge
of sealing up the tunnel, Baldur stands bY «re heavy
door, awaiting the final departees.

The Asbjernsens, solveig, and the other original
colonists are at the end of the line.
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As they approach the tunnel entrance, they beckon for
Paul to join them and wave farewell to Javier, Joris and
Gong Jiang.

PAUL
I guess this is it.
JAVIER
It seems soO.
PAUL

Joris? Very nice to have met you.

JORIS
Pleasure was mine. Good luck, Paul.

paul turns to Javier and pulls him into a firm embrace.

JAVIER
Take care of yourself.

PAUL
I will. You too.

JAVIER
I won't forget you.

PAUL
Thanks for everything. You really
changed my life. I can't thank you
enough. You're a great nan.

JAVIER
Not great enough to talk you out of this.

PAUL
No, not that great.

Paul gives Javier a meaningful final smile before turning
to face Gong Jiang. Not knowing what else to do, he hugs
her, but she remains limp in his arms, crying a little in
spite of willing herself not to.

PAUL (CONT'D)
Gong Jiang.

GONG JIANG
(after a long lcok)
I will miss you.

PAUL
I will miss you too.



GONG JIANG
You take this.

She places something into his hands.

PAUL
Your bible.
(off her nod)
But... it’s in Chinese.

GONG JIANG
Words not matter. PRemember me.

Moved, Paul leans in to kiss her, but she pushes him away.

GONG JIANG (CONT'D)
You go now. Go!

Paul looks toward the tunnel entrance, then back at Gong
Jiang, her eyes downcast.

PAUL
Goodbye, Geong Jiang.

He turns resolutely and heads toward the tunnel, clutching
the bible and dragging his suitcase. As Paul slips inside
the tunnel, Baldur calls out to Javier.

BALDUR

Hey, Spanish! Don't forget your job!
JAVIER

Javier Gonzalez Gonzdlez always keeps his

word.

INT. TUNNEL - NIGHT

Paul walks down the tunnel. Kothing he has ever done
comes close to the importance of this mcment. He feels
many things at once -- fear, excitement, regret,
anticipation.

PAUL
{to himself)
I'm the last one. I’'m the last one.

Paul looks back at --

THE TUNNEL DOOR
as Baldur unlocks a GIANT SWITCH and flips it, causing a
RED LIGHT to flash on and off, then begins the arduocus

task of pulling the door closed.



EXT. VILLAGE - NIGHT

THE TUNNEL DOCR
is nearly closed when from behind it comes a muffled
panicked cry --

| PAUL (0.S.)
WAIT!

The door stops moving, and we hear RAPID FOOTSTEPS and
HEAVY BREATHING. Then the door REOPENS slightly,
enabling Paul to squeeze out.

PAUL (CONT'D)
Thanks, Baldur. Thanks.

Paul‘s bag won't quite fit out.

PAUL (CCNT'D)
My bag. Do you think you could just -- ?

BALDUR (0.5.)
Leave 1it.

PAUL
But --

BALDUR (0.S.)
You need to get away from herel!l

PAUL
Okay, sure, yeah. Good luck dcwn there.

BALDUR (0.S.)
Run!

Baldur’'s warning finally sinks in and Paul SPRINTS away,
which isn‘t easy in clegs.

MEANWHILE --

Javier, Joris and Gong Jiang gettle in behind a WOODEN
FENCE far from the tunnel entrance.

Javier peeks through a HOLE in a fence plank and is
startled to see PAUL racing toward him and dashing around
the end of the fence.

GONG JIANG
Paul.

paul scrambles to join his friends. Gong Jiang is, of
course, overjoyed to see him.
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PAUL
(gasping for air)
I changed my mind. I changed my --

KA-BOOM! AN EXPLOSION on the hill abcve the tunnel
creates a LANDSLIDE which tumbles down to CONCEAL THE
ENTRANCE.

Paul, Gong Jiang, Javier and Joris step out from behind the
fence to watch the dust settle, contemplating the weighty
significance of the event. Then --

GONG JIANG
Okay now go back Leisureland.

The three men look-at her, reminded once more of what a
monomaniac she really is.

GONG JIANG (CONT'D)
Okay, Javier? You promise. Gladys alcone
too long time. We go now, ckay? Nothing
more for us here.

JAVIER .
Yes, Gong Jiang. Just one thing we must
do.

LATER --
our friends pull TORCHES out of a CAMPFIRE and scatter

throughout the village, SETTING FIRE to the BALES OF HAY
placed in and around the structures.

EXT. HILLTOP - PRE-DAWN

Joris, Javier, Gong Jiang and Paul reach the tep of the
hill ON FOOT and turn back to watch the villagez IN
FLAMES. They take a moment to catch their breath and
move on.

EXT. CARGO SHIP - DAYEREAK

ON THE REAR DECK --

As the ship EXITS the harbcr, our heroces watch the
FISHING BOATS and DOCK as they too are aflame.
Exhausted, Gong Jiang is already asleep in a deck chair.

Javier notices Paul is still attired in rustic clothing.

JAVIER
Can I lend you some clothes?
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PAUL
That’d be great.

As Javier heads away, we stay with Paul as he considers
what he’s just been through, the decisions he’s made, the
world he’s returning to.

INT. OSLO AIRPORT - SAS BUSINESS CLASS LOUNGE - DAY

Paul, Gong Jiang and Javier sit silently together in an
area for SMALL TRAVELERS. On the other side of an
acrylic barrier, Ermesto reads a newspaper in the ncrmal-
sized lounge.

JAVIER
(checking his watch)
You should probably go to the gate.

PAUL
Yeah.

Paul and Gong Jiang stand and gather their things.

PAUL (CONT’D)
See yqu in a few months, right?

JAVIER
A few months. Goodbye, Paul. Again.

PAUL
(smiling)
Goodbye, Javier.

They embrace. Then --

JAVIER
Goodbye, Gecng Jiang. Happy with your
foot?

GONG JIANG
Yes, Javier. Very happy.

Javier kisses Gong Jiang on both cheeks, then turns to
KNOCK on the barrier to get Ernesto’s attention. Ernesto
waves FAREWELL.

Just before boarding a SHUTTLE loading up with other
emall travelers, Paul turns for one last look back at --

THE GCNZALEZ BROTEERS --
Javier and Ernesto, so much the same, yet so different,
separated from each other by an invisible wall.
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INT. AIRPLANE -- DAY

paul looks out the window at a SUNRISE. We can tell from
his face that scmething very basic, something essential,
has shifted deep inside of him. He seems clear-headed,
aware, awake. Turning to Gong Jiang --

PAUL
To think one day, all of this --

GONG JIANG
When you know death come soon, you look
things more close.
Paul looks at her with even greater acdmiration.
CuT TO:
A CARD --

SIX MONTHS LATER

EXT. LEISURELAND -- DAY

VARIOUS WIDE SHOTS of the city. It’'s RAINING hard.

EXT. CIUDAD DEL COMERCIO -- GAVILAN APARTMENTS - DAY

pPaul and Gong Jiang drive up. Both wear rain SLICXERS.

PAUL
I‘'11l be xight back. You wait here.
paul hurries around to the back seat, where he lifts a
plastic sheet off stacks of TAKE-OUT FOCD CCNTAINERS and

begins loading up a pushcart.

GCNG JIANG
I want go too. I want see Rosa new baky.

PAUL
You can see the baby tomorrew. It's
raining. 1’11l take care of it.

GONG JIARNG
Don’'t forget we still must go Filipino
man house take care for his arm!

PAUL
I know, I know. We'll go there next.
Stop cbsessing about it.



EX A

INT. GAVILAN APARTMENTS - NIGHT

Only ONE container remaining -- from Hooters -- Paul
trots down the steps and heads toward old Mr. Cérdenas,
forever parked in front of the TV.

PAUL
Buenas tardes, sefior Cadrdenas.

SENOR CARDENAS
Hola, Paul.

PAUL
Are you hungry?

SENOR CARDENAS
So hungry. What do ycu bring me today?

PAUL
I think it's chicken.

Paul places the container on his lap and opens it,
revealing that it is, in fact, chicken.

PAUL (CONT'D)
si, pello.

SENOR CARDENAS
Gracias, Paul.

PAUL

(as he goes)
-Hasta mafana, sefor Cdrdenas.

CLOSE ON PAUL
at the door, turning to look back at the figure in a
wheelchair hunched over perhaps his only meal of the day.

Paul hears Gong Jiang HONKING the horn. Pulling the
slicker over his head, dashes back cut into the rain.

INT. WALGREEN'S - DAY

Approaching the PHARMACIST --

PAUL
Yeah, hi, I'm here to pick up some
prescriptions.

PHARMACIST

Name?
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PAUL
Here’s a list.

PHARMACIST
Let's see. Salazar, Pérez, Soto,
Morales, Aguilar (Pedro), Aguilar
(Josefina), Reyes, Munoz.

PAUL
My wife called and was told they were
ready.

PHARMACIST

It’1ll be about ten minutes.

PAUL
Okay. I've got time.

Paul takes a seat on a nearby chair.
CLOSE ON PAUL --

listening idly to the cheesy old pop song on the Muzak,
at peace with his destiny.

THE END



