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LIMBO 3

THE FILM OPENS 1IN A BLACK AND WHITE DREAMSCAPE, Except
for che sound of wind, the images are drained of strength.
They'tre harsh and reedy. -

There &re manifold images of a uterine passage, but the
hard contrast makes it seer like we're watching enormous
paravmecium mating under a microscope. We're moving up-
wards, along the walls of the tunnel with bizarre SOUND
FX, towards a light which shines and then:

A huge BABY'S HEAD squeezes out the passage -- and there's
a squawk of pain ard the lights i{n the vague room switch
to an intenseér tone. ’

The BABY OBJECT is pulled from the blurry passage and
swung in the air, by its heels danplirg, but soundless.
Only one cry and then nothing again but the wind --

And the FACES of the MURSES - and the MOTHER lying there,
all this from the baby's POV -~ leeding to 8n upside
down shot of the umbilical cord being severed. Another
sharp screech of pain - and then the silence again, &nd
the wind, and the DOCTOR is seen, upsice down, doing
something, snd the view of the world chznges and the

"DOCTOR is geen upright pzssing the child to a NURSE who

cradles it, all this continuing from the babdby's POV, as
the NURSE looks up and says eccnething (soundless) to
sonebody unseen - &nd then tiles the CHILD around so
that it can see --

A MAN in an elegant dark cape with suit and'walking stick
clutched in his hand. He's veaching forward to touch._
the baby. The man has no face. Tre trearthing of the

"¢hild, wnich has grown more and more labored, now viclently

climaxes to A SCREAM -
MATCH CUT TO:

PEICH BEDROOM - DAWN

BEN REICH is covered in sweat, sitting vp in his antique
bed. Faint light fracturss through the cathedral-size
windows encased in steel. A SUBTITLE appears gujetly
underneath, _ ' -

L
-

NEW YORK CITY 2491 A.D. .



TRE BUTLER JONAS eappears anxiocusly at the door in white
wig, tails, buckles and breeches. He& has the sad, humble
eyes of sn wndertaker. The style of the room 4§ plush
black and w.ite artz deco of the 20th Century m¥xed with
the steel surfaces and angular lengths of germdnic expres-
sionism. Tha effecr is dizarre and cold o% pexsonality.

REICE
Again? -

JONAS (English accent)
Yas Mr. Reich.

Loud? REICH (nods)
oud?

JONAS
Very louwd, siv. And terrified.

REICH rises from tke bed with & troubled look on his
face. His features are sharp, zngular, his frame lean
and hard. MHis eyes, with thair driven turboprop inten-
siry, are riveting. oo

REICH
Nobody, Jonas, tell nobdody or I'll
crucify your ass.

JTRAS

Yes sir

REICH
leave me alone

JONAS
Yes sir

Retreating

REICH fshouts)

Jonas!

Jonas reappears

REICH
Sorry

JORAS
Quite all right siy

8'ed -q 8

gait arhletie.

Reich is crossing the room, his
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REICH .
It's not all right. I'm treating
you lik: & relative. 1 don't pay .
you enougt for the privilege. L

JONAS ¢
Oh ne, I'm paid cuite...

REICKH

Next time I yell ar you, yell right
back. Why should 1 have all the fun?

JONAS
Oh, Mr. Reich, I couldn't...

- REICH
Do that and you get a3 raise.

Jomas is troudbled.

~REICH
That“s all, Jonas.

JONAS
(withdrawing)
Thank you sir

REICH, fastening his robe, momentarily catches his hand-
sore veflection in the full length mirror. A peuse. In.
subtiile:

REICH (to himsel?)
Make your enemies by cheice. Not
by accident. _
CuT TO:

INTERIOR - REICH INDUSTRIES - DAY

REICH, elegantly attired in & 20th Century suit and in

his wrong mind, storms into the large LOBBY ARTA dominated
by the monstrous steel MONOGRAM of the initial "R" arouwnd
which hundreds of WORKERS flow anmt-lik2 in white shirts,
black ties, black suits, no-monsensg haircuts. They part
deferentially for Reich, their tone sni behavier church-like.

wia

DAY B
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WORKERS
(en passant)
Goed meorring Mr Reich...
Morninmg, Mr. Rei ..

;
Goou wmorning, sirv... e -
Reich strides past without a word. i}
CuT TO:

ELEVATOR - REICH

enters. He pushes 3 button. An eirlock shifts and
secures and a sudden WHKOOSH of an airjet sheots REICH
57 stories upward in 2.2 seconds.

ANOTHER ANGLE - REICH exits elevator at the EXECUTIVE FLOOR
with a pancramic view of a8 futuristic NEW YORK {(miniature).

WORKERS
(en passant)
Morning Mr. Reich...
Have a nice day Mr. Reich...

A'stern-lobking CHIEF SECRETARY manages to keep pace with

his stride, the morning paperwork £illing her hands.

SECRETARY
Morning, Mr. Reich. Jones on Calliste
¢called. Urgent. Reich Utilities down
2 and 1/8 as of 10. You have dental
surgery at 12:30. The Callico Mining...

REICH
Stall everything! No calls!

REICH slams the door of his office in her face.

CUT 70:

CLOSE - REICH - OFFICE

Unlocking a safe, he pulls out & leather-lined :opy“of the
vExecutive Code Book'" publishad by “Llioyd's London,

The cffice has huge spaces and curves of glass peering

out over the city. The office itself {s as largec as a
football field rife with modernistic design sculpture,
plant-1ife and plunging see-thrcugh floors leading to .
a pool balow. All i{s space, light, weslth -- opcimism.

QUIc¥ CUTS:
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REICH, installed behind a hige antigue desk with long
swivel chair topped by the "R" symbal, excitedly runms his
finger down a page of the cude book.

CODE INSERT

;

QRBA. .\ttt PARTNERSHIP

RRCE. .. .. e BOTR OUR |

SSDC. ..ttt iiie it BOTH YOUR

TTED........ i, MERGER

UUFE. .\t ieiiineannn, INTERESTS

AL INFORMATION

WWHG . .ot einane s, ACCEPT OFFER

XXIH. ettt ieaen e, GENERALLY KNOWN

YYIT. . oo P SUGGEST

ZZXJ . SRS CONFIDERTIAL

AALK. ... EQUAL

BBML. ... CONTRACT

CCHK. . ot REJECT OFFER
CUT TO:

REICH studies 3 sophisticeted compurer console in his
office, the Z4th Century equivalent of the telex.

COMPUTER CONSOLE
CODE REICH INDUSTRIES TO D'COURTNEY
CARTEL. SUGGEST MERZER BOTH OUR
INTERESTS EQUAL PARTNERSHIP AS
DISCUSSED PLAN C

REICH types over

COYPUTER CONSOLE
YYJT TTED RRCE UUFE AALK QQBA EECJ C

REICH now activates a switch which reads "SEND" and the
code letters flash several times pn the console, then
smoothly fade to nothingness. No sound 3t all has accom-
panied this process. KEICH, zatisfied, shuts off the
scrambler. ‘

CuT TO:
CONFERENCE ROOM « DAY

It's like & war Toom with maps, wedels, computerization.
TWO DOZEN VICE PRESIDENTS sit at sn gzltare-like round table
with flashing lights and vid-phones. On the walls are
shifting visual patterns of Reich Industry subdivisions,
set in giffering environments (2yri-farms on Calldsto,
underwater mining company on aguatic lo, a8 space gesort
on sunshiny Venus, a spaceling in the vast reaches of the
Milky Way, a factory on cold geseous Mars, ete.) These '
wall-projected miniatures svs " he ¢nly veality to Ben

: CONTINUED
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Reich, the flesh and muscle of his empire. .The voices
are shasply undercut with the images: :

REICH

B el Y,

10?

VICE PRESIDENT 1
April. Down 6% million tons.

REICH
D'Courtney?

Vice President 1 ponders his paperwork.

REICH
Come on, come on.
(tc 2nd Vice President)
Jones, the Mars sit”?

VICE PRESIDENT 2
Aggrigate planetary gross is off
2.113 percent this month., For the
week off 2.6351 per.

VICE PRESIDENT 1
D'Courtney up 1.7 million tons.

REICH
(gricaces)
Forbes, the Inner Satellitas and
astercids. Totals?

VICE PRESIDEINT 3
Off 12.3 on the year. D'Courtney
running &t plus 7.8. Part of that of
course is the severe solar wind that
hit our agrifarms on Callisto

REICH ‘
Solar winds and space frosts! That's
alwa¥5 your excuse Forbes. Mahoney -
what's our CGalaxy Net running?

VICE PRESIDENT &
Seven and four-tenths points off last
year at this time. Points to a -
significant.., N

REICH
1 know! And D'Courtney?

VICE PRESIDENT &
Up -- 8.7 this time last year.

o
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REICH
God damn him! He's kiliing us. He's
tear{ing our guts out. Why? Why? Will
one of you geniuses tell mel .

s

A hush among them. The MEN and WOMEN look at each other
unconfortably. Finally, a harried prissy little-wman,

~BRULE, clears his throat and stands, and speaks in &

precise, commanding tone.

BRULE
Excuse me, Mister Reich, but have you
Tead my memo on Blonn yet?

Reich turns to his CHIEF SECRETARY, aside:

REICH
Who the hell's he?

SECRETARY
Brule. Personnel.
v (to Brule) , :
Mister Reich hasn't read your wemp yet, 3Brule.

BRULE stares icily at her.

BRULE
May 1 point out, young weman, that
unless 1'm used with maximum
efficiency, I'm wasted.

The SECRETARY glares.

REICH
who the hell is Blenn, Brule?

BRULE
Blonn, Mister Reich, is one of the
thousand First Class Espers in the
Galaxy. He's right up there with
Tate, Gart, Akins, Mozelle. HKe's
capable of the most refined Extra-
Sensory Perception at the deepest
levels of the unconscivus. He...

SECRETARY ‘ .
Mr. Brule, would you tind getting 29
the peint. -Miscer Reich has limited....

, Brule glares at her. -



BRULE
The point, Miss Prynn, i{s that once
this company realizes that Extra-
Sensory Perception is not a miracle_
but a skill subject to wage-hour =
limizations, the quicker we're going
to turn our profit picture around.
There're 100,000 3rd Class Espers in
the Esper Guild. We employ 200 of
them. There're 10,000 2nd Class
Espers of which we employ less than
15. People like me and Harrington and...

REICH
And you all cost me a fortune. Get
on with it, Brule!

BRULE

(imperturbadle)
But what Reich Industries doesn't:
have and desperately needs is a
lst Class Esper. The fact i3 we're
not hiring the best Espers., The
D'Courtney Cartel has been getting
the creat cf the graduasring erop
by offering generous research grants
whereas we keep bidding for the
inferior...’

He stops. An AIDE has bdustled in, whispering in SECRETARY
PRYNN'S ear; she in turns whispers {t into REICKH'S ear.
He snaps up to 38 standing position.

BRULE
...In short I recommend we purchase
the services cf Mister Blonn irmediately.

VICE PRESIDENTS

(en masse)
Ben, we question this...
Ben, the Espers’'ve always been anti-
business...
Espers don't fit into a corporate
team...
Espers are moralists, Ben, not
businessmen!

REICH, eye: blazing, strides past the gquaking BRULE.
REICH ' .
Shut up - all of you! Hyenas!
Vice Presidents? Hah!
CONTINUED
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REICH (CONTINUED)
(to Brule)
All right! Hire this bastard. Pay.
him anything he wants. And damn  *
D'Courtney! We'll match him step
by step even if we go broke deing {E!

Accompanied by the AIDE, he.stalks out.
€Ut T0: --
REICH - OFFXCE |

Reich slams the door. Left glone, he hurries to the
COMPUTER CONSOLE where the RED BUZZEIR marked ''Transmisszion"
pulses in a soft steady beat of sound, somewhat erotic.

COMPUTER CONSOLE
CODE D'COURTNEY TO REICH

Then pauses, maddeningly. REICH is clenched with tensien.

"REICH
C'mon, ¢'mon...

The computer suddenly flashes.

COMPUTER CONSOLE
REPLY WWHG.

A pause. REICH slowly grimaces, his features searing into
white rage. A momeatary SPECIAL EFFECT SUBLIMINAL here of
his face transforming into that of a TIGER bearing its
fangs, then fading swiftly. Reich snaps the computer off.
A hiss of sound from his lips.

CUT 70:
INTERIOR - REICH HOME - NIGHT

Reizh is in his robes i{n his REDROCM as JONAS exits witn
the remnants of his dinner on & ailver tray.

JONAS
Will that be all, Mister Reich?

REICH stands, 45 switching television channels.

et ¢ |

REICH
Yes, thank you Jenas

A wallesize TELEVISION image of a NEWSCASTER cccupies ore
wall as Reich impatiently moves past it to his WALL Z&FE
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NEWSCASTER

On Tranxia today two major earthquakes.
Thirty-five dead, While on Callisto
and Iec, major legislation passed to
prohibit Esper organizations. More..
at eleven. Stay tuned to Station 67,
Coming up...

(tinkling music)

Reich punches out the combination on a telephone-type lock

.and an eladborate wall safe swings open. He reaches inside

and pulls out a8 large RED ENVELOPE and a tiny BLACK BOOK.
CUT TO:
REICK - STUDY - NIGHT

Reich rips open the red envelope. Inside is a filw cart-
ridge, on which i{s stamped the antique logo - "REICH
INUUSTRIES FOUNDED 1951 A.D.’" ("wWhere Progress is A Product')

CUT TO:

SCPEZEN « Effect to be worked out so that the figure of
CORNELIUS REICH on the screen is as multidimensional as
pessible. The patriarch of the family is in his sixties
and is blind in one milky eye. He has a malevolent facial
character and sits somewhat stiffly inm a pastorel GARDEN
setting on the family estate, talking to camera from a
bench. The SOUND, for some reason, is atrocious, but its
scratchiness lends another bizarre bent to the content of
his spezech. He is wearing a double-breasted suit and
watch chain, sugpesting the late 1U40s. The FILM IS 1IN
BLACK AND WHITE. ’

CORNELIUS REICH
For you Reiches who will come after me,
the test of intellect, you will find,
is the refusal to belabor the obvious.
1f you've opened the envelope and
are now looking at this piece of film,
we understand each other.

The first traces of humor appear now on the old man's face.
i CORNELIUS REICH

Confronted as ! have been all my life
by the jealousy and hatred of my -

. enemies and the hatred of my friends’
1 have hypostulated four abstract wmutder
plans which I now beguesth to you as:
part of your inheritance as a2 Reich.
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BEN REICH sits there absorbed, his face lit by the screen.

CORNELIUS REICH
The important thing to remember £s ghat
the essence of murder never changes:;
In every era it remains the conflieg
of the killer against society with
the victim as prize. Therefore it's
imperative the killer enter into the
congract of smurder with clear intention
and sharp mind. This requires an
amoral pind free of doubt, conscience,
or the trappings of guilt. Any eone
of these will inmevitably cause the
subconscious of the killer to give
himself away. Society functions best
off the colleective guilt of its- S
masses. 7The rebesl, therefore, must
not cozpromise with that society ot
he will relinguizh his greatness.
and becoze one of many...

CLOSE - BEN REICH, lit by tne intimacy of the projecteor,
fingers a page of the BLACK BOOK he took from the safe.

INSERT BLACK BOOK PAGES =-- Categories with nawes attached
for ABDUCTION... ANARCHISTS... ARSONISTS...BRIBERY
(PROVEN). His fingers run down the page to...BRIBERY
(POTENTIAL) .. .moving down the list to -- AUCUSTUS FINLAY
TATE, ESPER MEDICAL DOCTOR 1. REICH pauses, considers.
During this: .

" CORNELIVUS REICH
...Ee audacious, be brave, be confident
and you won't fail. The killer only
fails when he succumbs to either
puilt or intellect. These, I tepeart,
cause mistakes. The natural killer
avoids planning toc carefully. FHe
trusts his instincts more than his
intellect because he knows that
against pure instinet, Society has
no cefense. In its purest form, the
- kTller instinct is invineible...

FADE OUT on the CLD MaN wagging & hortatery finger at
camera = ‘ -

SPARP. CUT TC:
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INTERIOR - DREAMSCAPE ~ NIGHT (BLACK AND WHITE)

A strange, monochromatic EEDROOM (notif to be worked out).
The CAMERA closes, SOUNDLESS, on BEN REICH, obacured in
shadow, copulating with a WOMAN aporoximately 200

pounds and built like & bear...a shaft of LIGHT.cuts
across the bed and & MAN is standing in the doorway. He
approaches. REICH locks up in terror. The wan has NO
FACE. He raises his arm to strike Reich.

JERKY CUTS TC:

REICK falling down a flight of stairs... The MAN WITH NO
FACE chases him. -

REICK runs out into an empty STREET, naked... THE MAN WITH
NO FACE chasing after. ‘

CLOSE - REICH rumning. HKe tears around the side of s
building = FULL into the arms of the MAN WI1TH NO FACE
who grips him. o

CUT TC:

REICH - BEDROOM - NIGHT

Reich wakes suddenly. A pause. He grips himself,
frustrated.

CuT TC:

"EXTERIOR - THERAPY BUILDING - DAY

A MONORAIL transportsz REICH into the heart of a large A-
frame BUILDING. Monorails sre evident throughout film

as an efficient ground level mass transportation. No
smeke-spitting trucks or buses are evident and

cars have become expensive amtigues, usually owned

by the tviech, Similarly, the rich draess in the ''old" way
as opposed to cheaper action-wear gard most of the popula-
tion wears. The upper classes wear real wools and silks
and furs and curious hats and sll sorts of idiosyncracies

to celebrate the ego.

© CUuT TO:
TATE OFFICE - THERAPY BUILDING i -

In his rich double-breasted pinstyipe svit, REICH is
seductive as he enters a sliding slass cdoor marTked
AUGUSTUS TATE, ESPER M.D. 1, and leans over the SECRETARY.




REICH
I want to gee Doctor Tate. Tell
hin Ben Reich is here.

SECRETARY s
But you have no appoint... !

-

Her voice trails off as she realizes who she's talking to.

CUT 70:
13. TATE QOFFICE - DAY

REICH pleps his head back on the soft leather settee,

REICH
Peep me quick, Tate.

TATZ, a tiny, round, impeczably tailored gnome, concen-
trates intensely. His office, on the roof of the therapy
building, is a splash of light, water, sun, half indoors,
half{ out, the design composed for maximu peace cffect.
Plant life swells the room to tropic proportions and
scothing pastorals play on the wall-size VID SCREEN as
electronic music calms the angry heart. Tate f£inally
speaks in quick bursts:

TATE
You're Ben Reich of Reich Industries.
Ten billion credit firm. You'we
involved in a death struggle with
the D'Courtmey Cartvel. You're
savagely hostile towards D’'Couvrtney.
You've ¢ffered him 3 very fair
merger proposal but the offer has
been refused.

Tate's eyes are glittering

TATE
You're resolved t¢ e

In desperation, he breaks off abruptly.

- REICH
- Go sahead.

. TATE -
To murder Craye D'Courtney &s the <
first step in takinp »ver his cartel,
You... yYou4 want my help... Mr. Reich .
this is ridiculuous! 1f you keep

on thinking like this, 1711 have to
comnmit you. You know the law,



TATE'S eyes

TATE winces
He gasps.

4.

REICH
Clever up Tate, you're going to
“lelp me break the law

TATE =
You're crazy Reich. There hasn't ~* o
been a successful Premeditated rmurdéx
in 79 years

REICH
Why? Because mind-readers patrol
the world. What can stOop 3 minde
resder? Another mind-reader.
You, Tate.

TATE .
You don't understand Reich., We're
born in the Esper Guild. We live
and die inside the Cuild. The Esper
Pledge is like the Hippoecratic Oath.
1f ve use our wmind-reading powers
tc do any harm, we'd be ostracized
from the only society we know.
We'd be like...

REICH
Knock it off Tate. You hate the
Guild as much as I do. Guild Ethics
are bad for businmess. You make
maybe 80,000 credits a year. Eighty
iots on every credic you make goes
to the Guild to train other espers.
That doesn't leave much for your
fancy tastes, does it? Save a
liccle time. Peep me again.

narrow., He watches REICH. A long moment.

ESPER REICH
(in subtitles)
250 million credits. 1'm offering
you 250 million credits Tate! A
quarcter of all my wealth - It's yours! =

his eyes shut. His face tightens painfully.

NOTE ESPER EZFFECT: This '"thought" {5 dbeing read dby Tate.
Reich {s sending it. The thought appears in subfitle,
rather quickly (Note similar effect used in roofts) scere
"Annie Kall”). Reich, however., $s5 not an esper. Hiz
thought zan be read (or peeped), but he cannot rvead himself.
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TATE
My God) You can't be serious Reich)
REICH smiles. ‘.
REICH :
1'm going to fight a war with Society.
You know I am -- and you know I ¢an
make good on it) '

TATE stares intc Reich's eyes, reading the certainty in
the relentless stare. Tate concentrates intensely, then -

REICH
I can win with you. I can beat
society. Look again Tate. Be. sure,

A long beat. Tate suddenly slumps in his chair.

TATE
(in a whisper)
1 believe you, Reich, goddanmit I
belicve you. ..

REICH
Then you'll do it?

A long pause. TATE nods imperceptibly. REICH rises.

REZICH
We'll be in e¢lose toueh.

He walks through & pstch of roses towsrds tle exit whan:

TATE
Reich

REICH turns

TATE
The screaming will continue. Even
if you murder D'Courtney, the Man
with No Face won't go away.

REICKE crouches, furious.

ESPER REICH
(in subtitle)
Howl '

NOTE ESPER EFFECT -~ Reich, in the heat of the moment,
is nor aware ~f thinking this thought. It's beinjy
picked up by fate =
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TATE
Don't se a fool Reich. You think.
you can hide anyt 'ing from a First

Esp?r? In the pa : six menths = -
you've had dozens of nightmares E
about a Man with No Face. -

ESFER REICH
(in subtitle)
Who, is he?

TATE (teasging)
You know, Reich. '

REICK vesorets to his voice.

REICH
For the love of God Tate, 1'l1l pay
you anything. Tell me who he is]
Tell me. -

TATE rises to his nattily elegant little height and
smiles malevolenzly. , ' '

TATE '
No, Reich, 1 won't tell you. No
one but a First Esper could tell
yeu and I doubt after this
meeting yov'd dare to consult
another Isper.

ESPER REICH
(in subtitle)
Play rough hunh?

TATE
More the balasnce of power. You
understand? Mutual dependence,
mutual faith. Criminal but peeper--
that's we.

REICH holds a beat, then exits.
- €UT 70:

EXTERIOR - NEW YORK CITY - TWILIGHT (MINIATURE) T .

The City to be worked out along combination styles of old
and new, Antique slums and bohemian areas are {nier-
spersed with sleek pyramids and cubes of glass and chrome.
The Empire State is still there but dwarfed by & 700 story
cubistic structure. Ponorail systems and moving sidewalks
catacombd the deep valleys of the imner city. Airships
{JUMPERS) move in prearranged tangents along the asirways.
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INTERIOR JUMPER - REICH

peers down as JONAS lands the classic ¢ntique jumper &t
a JUMPERFORT aleng one of the BOULKVARL ' at the

" bottom level of the city. (If possible e should Rave.

a view from above that suggests the street-level (s 2-3
miles down from the airways at the tops of the buildings.)

INNER-CITY SIDEWALK - REICH

Reich is on a fast-moving inner-~city sidewalk (approxi-
mately 30 mph). Monorails lurk directly above for longev
hops. Alongside the walkways are lanes for moving
vehicles such 8s electronic bikes, trikes, skates, and

~the occasional oddball SKYPACKER shooting past. The

entire floot level of the city is zstonishingly bright-
lit by vast electronic radom globes that dispel the
gloom of the skyscraper shadows during the day and glow
seductively at night, giving the impression that every
City Street is a little well-lit stage,

MUSIC TOWR - NIGHT

REICH moves into a catacoxd of winding bohemian streets.
Mugicians play in the street. Messengers intersect

with stacks of tape. The atmosphere is charged. . Reich
enters an elegant old TOWNHOUSE marked PSYCE SONGS INC.

cuT TO.
INTERIDR -~ MUSIC STUDIO

REICH plauts a casual kiss on the lips of DUFFY KINCAIDZ.
She's 22, bright, very ambitious and shapaly as a sales
curve. A JINGLE is playing cver

DUFFY
Well Mister Reich. BSome day i'm
going to hire & peepar 20 case
your kiss. 1 keep thinking you
don't mean business.

REICH
I don'ts. -
DUFFY :
Dog! :
RETECH

A man hes to make p hig mind early
Duffv. 1€ he wisuas givls he kisses
his noney goodbye.
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~ DUFFY
Keep @ man in debr and ne‘ll

N never leave you.
REICH 2
Pip F
DUFFY
Pop
REICH
Bim
DUFFY
Bam

Reich laughs. Duffy sighs.

DUFFY
I'd like to kill the bem who
invented that frab. All right
handsome, what d¢ you wanmg --
another corporate Jingle?

She cuts the jingle on the monitor and pops an upper
- into the old escophagus.

\ REICH
Tell me what's the most
persistant tune you ever wrote’

DUFFY
- Persistent?

REICH
You know like those advertising
jingles you can't get out of

your head.
_ DUFFY
Oh, Pepsies, we call em.
REI1CH
Why?
DUFFY

Dunno. They say cause the first
one was written centuries ago by
a character named Pepsi. I wrote

“one once. Guaranteed to obsess
you for a month,

€he winces in recollection.



DUFFY
Wha+ for?

REICH
My poker games. 1I'm losing big
end I'm gerting the feeling I'm
being read. Throw it &t me.

DUFFY

It was "Tenser, Said the Tensor."

I wrote it for a flop show about

a crazy mathematician. They wanted
ruisance value but people got so

sore they had to withdraw it.
lost a fortune.

REICH
let's hear it.

DUFFY
I couldn's do that to you

REICH
Cozme on Duffy

DUTTY
All right dog. But you have to
pey me back.

She sets to work on the punch panel. A TUNE of utter.
monotony (to be worked our) fills the studio with an
agonizing banalicy which, at the same time, inust be
unforgettable, It's the quintessence cf every cliche

we've heard. REICH.reacts.

DUFFY (sings)
“"Eight, sir,; seven, sir;
Six, sir; five, sir;
Four, sir; three, sir;
Two, sir; one!
Tenser, said the Tenzor.
Tanser, said the Tensor.
Tension, apprehension,
And dissension have begun..."

REICH
oh my God!

DUFFY continues to play it, proudly: -
DUFFY

el o ¢

1 told you! I got some real tricks

in it. Keeps vou running around

CANTINUED

is.
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DUFFY (Continuved)
in circles. Never ends. Ilisten.
Tension, apprehension, and
dissension have begun. RI¥F.
Tension, apprehkension, and
dissension have begun. RIFF.
Tension...

L 2 T .".

REICH claps his hands over his ea;s.

REICH
Stop! Stop! Please stopl
DUFFY
And what's worse is youw can't
forger it! ,
She turns it off ar last.
REICH
How long does this last?
; DUFFY
A month. Hahl
REICH
You rat!
DUFFY

Clever up, dog. VYou're dealing
with the best brains money can
buy. Pig. Louc. Boob. Dolt.

. She presses herself against him snd plants & kisz om his

lips.

DUFFY
When are you going to wake up and
drag me through the gutter? Why
aren't gou as smarr as I think
you arve?

) REICKH
I'm smarter.

He kisses her and leaves.

CU% T0O:

170 w3 )

INTEFIOR REICH INDUSTRIES POOL AND BATH

UNDERWATER SHOT - REICH as he swims the Olympie length of
the pool, the body trim, the #zyes opan 35 he concentzate;
in a soft, gibillant whisper -+ exercising the sub-
conscious.
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ESPER REICH (WHISPER OVER)
...Tenser, said the tensor. Tenser,
said the tensor. Ter.sion, apprehension,
end dissension have segun. Eight, gir;
seven, sir... %
*

CuT T0:

REICH, wrapping himself in a bathrobe, hurries to a3 Vig-
Phone at the bar of the pool, which is in a huge grey

and green basement with steel remps and steam Tooms.
Against this vastness, apart from a single BATH ATTENDANT
at the other end, REICH {s alone with AUGUSTUS TATE'S
face which now appears on the Vid-Screen.

TATE
Can we talk?

REICH signals him.

-

TATE
All right. I think 1 got the job
done fcr you. 1 peeped Eickleberger
at an Esper Cuild meating lasst night.
He's D'Courtney's psychiatrist.

REICH
(eyes alighe)
Great! And?

TATE
I warn you, there's a chance of
error. When you deep peep a First, -
they can block you or trick you.

REICH
Yes, yes. And?

TATE
Craye D'Courtney arrives from Sarpasso
en his ship the Agstra mext Friday
morning. He'll be in town one day
at the house of Maria Beaumont.
He goes home on Saturday.

Reiéh is suddenly awake.

REICH
Maria - yes. I know her very well.

TATE .
That same night she's planned a ]
dinner party in honor of Busi Nauwit --
the Martian kallerinsg. Can you get
invited? o



r N

REICH
With her? No problem., She worships
pgwer. She'd be henored to have me
there.

TATE
Apparently D'Courtney is planning
some form of drastic aetion.

Uowd\Y,

REICH
Against me”

TATE
Don't know. According to Eickleberger,
D'Courtney has cancer of the throat.
His vocal chords are gone. He's
regressing rapidly under some kind
of violent srrain.

REICH{
He must be up to something. Can't
you see it Tate? He's pretending
to be sick so we won't notice. He's
obvicusly here to talk to the banks.
He knows we're in trouble. He'll \
spread panic along the credit grids,
He wants to destroy me once and for
all! Cancer - sure! Clever...

TATI pauses, uncertsin. REICH calms himself with a pill.

TATE
Even if dit's true, you can't be
ready by Friday night, you =

REICH
I'l1l be ready. You be ready teoo Tate.
Remember =-- {f we fail, it's

Demolition. For both of us.

He cuts the Vid-Screen off,
CuUT TC.

EXTERTOR « NEW YORK CITY (MINIATURE) - NIGHT

The thousand litrle LIGHTS looking dovm FIFTH AJERUE glow
icily agsinst a vast backdrop of menolithic 500.stery
buildings stretched across CENTRAL PARK SOUTH. - The City
{s more enormous than ever - more light, more t>s3ffic,
rore people, tore canyons, more, more, more,

CUT TC:
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EXTERIOR - BEAWIONT KOUSE - NIGHT

A splendid six horse CARRL.GE pulls up to the Bezumont
mansion, with JONAS at the reins. A liveried EBRVANT
opens the carriage door to AUGUSTUS TATE and BEN REICH.
Dressed in tails, they join the general flow of rich
and wealthy GUESTS to the well-lit doors of MARIA BEAU-
MONT'S mansion.

INTERIOR BEAUMONT MANSION

The PARTY glows with the opulence of its time. Lights,
chandeliers, groaning tables of pheasant and fossil fish
from Jupiter under aspic and caviar. The more decadent
of the guests wear outragecus fashions calculated o shock
and provoke (to be -worked out) whereas the pere conserva-
tive abide by tails, mustaches, monocles, furs, silks,
cares and heels. One lady has brought her bloochounds.
Several others are behaving like them, thelr eyes

darting hungrily over the new arrivals. Beneath the
respectable high society verneer, the atmesphere is
charged with sex &nd lust, -

MARIA BEAUMONT cloves through the crowd, arms and eyes
cutstretched, her body transformed by pneumatic surgzery
intc an exapggerated East Indian-type figure with puffed
hips, puffed calves, and puffed, semi-naked breasts
plunging outwards like the prow of & pornographic ship.

MARIA
Ben, darling creature! 1It's too too
wonderful. :

She embraces him with pneumatic intensity, pressing his
hand into her cleavage. Reich murmurs back in her ear.

REICE
It's too teo gexy

MARIA
Mum. I thought you'd forgotten.

REICH
You Marsa? Never!

. He tweaks her -

MARIA
Audacious lover]

REICH
What are you doing later?
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HMARIA
It would have to be much later -

REICH .
Imagining {t. My associate, Augustus
Tate ' .
MARIA

Come. Come. Meet everybody -
She sweeps them towards the party.

MARIA
Darlings - 8ll of them] We're
going to have so wuch fun tomight!

CLOSE - REICH moving into the party.

ESPER REICH (OVER)
Tenser, said the Tensor
Tenser, 3aid the Tensor
Tension, apprehension and dissension
have begun... Eipght, sir; seven,
sir;, six, sir...

The camera closes tighter, his eves lit with-pleasurgrand
cunning. An auxiliary music track blends in, signifying
increasing tension. TATE suddenly murmurs.

TATE
Careful. They'ze screening the
guests. An esper -

A slender YOUNC MAN agproaches with foppish curls and s
viclet blouse with silver culiottes. Behind the veneer,
the eyes are keen.

YOUNC MAN .
Dr. Tate. Mg. Reich. 1I'm speechless.
What an honor to have you both here
tonight. I'm Hortense Perzy...

CLOSE REICH

- REICH (shaking hands)
Nice to meet you. Party looks like
£un. :

ESPER REICH
“Eight, sir; seven, silr; siX,
gir;, five, sir,..”

CLOSE the YOUNG 4AN’S eyes shift, picking up the TP pattern.
Ke's puzzled. TATE tenses.
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YOUNG MAN
Yes, quite a lot of fun. Marie¢'s
parties always are.

" ESPER REICH
i....fos.u-, sir; three, sig; two,
sir..." '

. -',\\.

REICH senses thé tension.

REICH (mutters)
Damned song. Heard iz for the
first time the other day. Can't
get it out of my wind.

The YOUNG MAN relaxes. TATE does the same,

YOUNG MAN
I know what you mean, Mind blocks.
Well...if I can be of any service.

NOTE EISPER EFFECT 2: Thase "thoughts" have been transferred
Troz Reich to the Young Man in short bursts of sound over
and under the track. The effect should aspire to more
gubtlety than the ordinary dub., The imagery should be
varied and sudden on the sound tracks -- ionization of
voice, modulations, whispers, rock mix effects approxima.
ting levels of consciousness, semi-consciousness -- and
the lower ranges incorporating enimal sounds, growlinmg,
sighing, wailing, sounds of grief, feminine/masculine
cries, in short all the possible sounds of the inne
universe. : :

CuT T0:
THE PARTY

in full swing later. The lights are dimmer. REICH,
nervous, is in conversation with a thick-szet Russian.

RUSSIAN
...very impressed, Mr. Reich, wigh
the underwater agricultural work
you've been doing on .Callisto...

REICH

...only proves, Mr. Boshelavsky,
it's obvicusly possible to fead 8
billion peeple from the waters of
one planmet. But with these new
Galaxy agricuirural laws, believe
me, {t's certainly ROL OUT MOst
lucrative subdivisien. Profics

CONTINVED

L |
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REICH (Continued)
are higher in selling people
}ho:ographxc egquipment than

eding their bellies.

LI |

TATE joins them, anxious.

RUSS1AN
The profit is to Mankind, Mister
Reich.

REICH

Yes Mr. Boshelavski but Mankind
doesn't help me sleep at night.
Profic does. Excuse me.

He smoothly walks Tate aside.

TaTE :
He's here all right. Alone. Upstairs.
No servants. 7Third floor. The art-
walk. The.door between Picasso .and
Van Gogh. For God's sake! Be’
careful! Your murder's showing!

REICH'S face is seething with impatience.

ESPER REICH
“Tenser, said the Tensecr. Tenser,
said the Tensor..." )

A SECOND YOUNG MAN looks sharply st Tate from across the
room, then moves on.

TATE
Akins was right. He's sick. He'll
be dead in six months.

REICH (demented)
In six months we'll be dead!
Where is he?

Tate's eyes shoot around the voom,

N TATE
Be careful, dammic.

The lights suddenly dim. MARIZ BEAUMONT has her &Trms

outraised in the middle of the floor. :
MARTA

Darlings! Darliings! Darlings!

Into the Salon! .

CuT TO:
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A_STAGE - DANCERS

The lights are dim. "“he company cheers. The dais blazes
with light as DANCERS in sleek fashions, perform an
erotic tableau, to be woarked out. %

cuT T0:
REICH slipping away, up the stairs as

TATE AND HORTENSE PERRY, the young esper, talk in fast
esper-ese, without looking at each other and.eating canapes.

ESPER TATE ,
Yes but encugh Esper Men remaining
unmarried can ruin the Guild's’
entire Eugenic Plan.

LSPER PERRY
Well some pecpie ware never meant
to have children. That doesn't
prevent them from teaching others.

ESPER TATE
Maybe, but the less Espers around,
the smaller the tax base and what
that means is...

They occasionally glance ar each other as pzople move
around them, gossiping.

CcuT TO:

TWALK - REICH

meves under a lovely curving arch, over a piush carpet
down an ARTWALK replete with master paintings (Rembrandc
and Warhol juxtaposed.) He checks behird him to

ensure he is not followed, now pops & large transparent
capsule into his gorge - and turning the corner he
collides with 3 DRUNKEN YQUNG WOMAN.

YOUNG WOMAN
Qoooooh!....well....vh, ...

She executes a series of rzontorted moticns bDefore she slides
her arm around hig neck and thrusts her pelvis $nto his.

YOUNG WOMAN

Yeah.. ..
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REICH makes an animal sound, muted by the thick walls, and
thrusts her aside. She retreats indignantly. He moves
on, distracted, colliding with another arch, his head
teeling with pain. HKis hear! eals mount. .~

PICTURE GALLERY - REICH ;

He moves in padded silence beneath & vaulted ceilins.
Bezween a painting of Picasso and a particularly twisted
reality by Van Gogh, he psuses, and from his pocket draws

-a thick ugly nodule of steel.

CLOSE - REICH

He presses a stud and the lump of metal springs open into
a malevolent looking FISTOL of Germanic steel and cold
precision -- of the late 20th Century with aztached
stilectto comnoment and 8 set of steel knuckles. The
veapon reeks of death. ,‘

REICH'S hands bepin to tremble as he reaches for the knobd
of the semi-visible door between the two paintings - and
hecitates. His heartbeasts pound. He mustn't lose his
nerve nNow. . N

REICH '
Stand by me, dear Christ! Today,
tonmorrow and yesterday. Stand gy
mel] Stand by me! Stand by me!

Rage snd hatred are boiling o¢n his face. He flings open
the door and tears through it, swiftly mounting the narrow
steps to: ‘

APARTMENT SUITE - CRAYE D' COURTNEY

is a very withered figure in his seventies with a mop of
white - hair and 3 lined, distinguished face. HKe rises from
the couch where he's resting with the video playing. The
room is spherical and lush, designed like an orchid. The
walls are curling red and white perals. He steps towards
REICH, his arms outstretched and welcoming, His mouth
working.

- D' COURTNEY
Ben... dear Ben... Waited so long...
Can't talk. My throat....Can't telk.

The words come wheezy and faint from the cancerous larynx,
partially drowned as wsll by the sound of the Vid where a
pop-drink jingle stares to play. The old man's eyes ave
stung with tears of recognition. REICH i{s aphscst.
D'CCURTNEY is about to embrace him when he raises the
PISTOL between them.
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k£ICH
Atrrghl Keep av-y! You hear mel
What tha hell's the matter sith
you! I've come to kill you you
old baszard. Yo kill you!

S,

He screams this as he starrs walking D'COURTNEY tack with
the gun stuck in his face. D'Courtney staggers, stunned,
and regains his balance, strugpling with h % mouth to
groak out a meagre whisper.

D' COURTNEY
Ben... Listen, Ben...

REICH
Don't call me "Ben" you lying old
fraud you miserasble, arrogant,
bastard you.

ICH grabs D'COURTINEY violently around the neck in a

hegﬁlocx The old man twists and struggles in the grasp,

his face pleading. the eyes giazed and zheumy, the voice
a pitisble whisper with no resonince:

T'COURTNEY
Ben... Ben... No... Help. Help me.

The voice is harshly choked off as REICH rams his PISTOL

~into D'COURTNEY'S mouth and holds it there, poised.

’ REICH
SHUT UP YOU! MAN WITH NO FACE -
DIE!

The DOOR to the adjoining room suddenly flies open and
& wild-2yed half-dressed YOUNG VIOMAN is standing there
startled, long dark hair fiying, eyes wide with fear.

YOUNG WOMAN
FATHER] TFOR GOD'S SAKE FATHER]

She runs towards them screaming.’
REICH - the SOUND of roaring in his ears - fires.

OVERHEAD -- & wuffled explosion and a gout of bload spouts
from th2 back of D'COURTNEY'S head.

THE YOURG WOMAN screams
REICH screams snd shakes with galvanic spasms.

D'COURTNEY is dropped lifelessiy to the floor.

P o——— -
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THE YOUNG WOMAN looks from the corps~ of her father to
REICH ard back again. *She falls forward to her <nees
and crawls towards the body. She crouches over: t, silent,

fixed, staring into the face. She noans, 3

REICH gasps for breath, staring. The ROAR continues in

his ears. He is trying desperately to arrange his thoughts.
What to do with her? The pistol is lifeless in the hand at
his side.

THE YOUNG WOMAN as if reading his thought pattern, turns
and shoots a8 terror-stricken glance over her shoulder.

Those wild eyes. She suddenly leaps to her feet and darts
for the exit door. .

REICH takes a lifeless step to prevent her but seems in
the grip of apathy.

THE YOUNGC WOMAN flees out the door, dovn the stairs,
REICH now snaps back to life. The XKOAR in his ears
abruptly subsides. He reaches the door in quick strides.

CUT TO:
PICTURE GALLERY - REICH

tears down the steps. The Callery is empty, but there is
no sound, no cry for help. Puzzled, he peers around
rnervously, pockering the pistol when he suddenly remembers

something. He spins around and runs back wp the stairs,
his mind a mess.

THE PARTY

i{s taking a wild turn rmow. Dancing and music in various
rooms, GUESTS copulating in shadowed corners. 1In tight
foreground, the YOUNG WOMAN in her nightdress runs gas:
SEVERAL GUESTS who don't especially notice hexr in the
brouhahs; nor, in her dazed stare, does she make any
sttempt to contact them.

OMIT

——
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NIGCHT STREET - TKE YOUNG WOMAN

< )
flees out the 'ront door of the Beaumont TOWNHOUSE - pi -t
the bored, jaded eyes of the SERVANTS. Raising no ecry of
alarm, she is propelled numbly into the night,;her night-
dress floating around her. .

THE PARTY - REICH

trying to compose himself, rejoins TATE who is in a dither,

REICH
You little son of a3 biteh! There
was a daughter

TATE -
Whatll...Nol Quiet! Let me peep you.

REICH pleasantly looks around the room,

REICH
She went into a shock state. Didn't
scream, gty for help...

TATE gasps. He whines in a terrified voice.

TATE
My God Reich, my Codl

REICH
- (in control) ,
Shut up. Tt isn't Denolition yert.

TATE

You'll have to kill her Reich =~
REICH

You got her pattern. Cover the

house.
Urgently, they separate.
CLT TO:

D'COURTNEY SUITE - MARIA BLAUMONT

enters from an altogether new docr, folliowed by $IVERAL
WAITERS carrying trays of vaviar and seafoods and buckets

of champagne. . <
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MARLA
(calls ourt)
Tracy? Craye? Surprise -
conmpliments of.,,

sigp e
T
-

She halts, transfixed by the sight of Craye D‘Céurt%ey‘s
corpse.

CuT 70:
THE PARTY

TATE intersects REICH at the fountains with a backdrep of
overhanging plants.

TATE
She's gone!

REICH
How?

TATE

1 tell you her pattern's nowhaxe
in the house. She's gone! In
the street.

REICH
(pavses)
let's go!

Sudéenly there're screans from the central STAIRCASE and

MARIA BEAUMONT is standing there surrounded by scurrying
SERVANTS and SECRETARIES.

MARIA '
Lights! Lights! Give wme Lights!

The GUESTS react.

MARIA
Somecne call the police. There's
been a shooting! Craye D'Courtney's
dead! In my house! He's dead...

INTERCUT the FACES at the party. A feverish buzz.

REICH &nd TATE freeze in stride &end slip bdack iftec the
parcy. : o

coT e
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CLOSE BEGK

EXTERVOF - BEAUMONT HOUSE - NIGHT

POLICE JUMPERS whirr around the mansicn, landipg PERSONNEL.
Camera, toving at & clip, intersects & POLICE OFFICIAL on
a8 scrambler. The police, in this day and age, wear low-
visibility, non-fascist type uniforms (o be worked out),

COP
GZ. Beaumont House. An Act of
Omission, 2nd Class

Directly behind him, a8 JUMPER has landed and out come a
YOUNG WOMAN and YOUNG MAN, moving euthoritatively.

CUT TO.
INTERIOR « BEAUMONT MANSION

The great HALL blazes with harsh white light now. FOLICE
are everywhere. White-snmocked TECKENICIANS scurry up and
down stairs like beetles, checking prints and measurements.
In the center of the hsll, the GUESTS, dressed, have been
assembled and they will like terrified steer in their
glegant clothing.

The cadera now moves and inmtersects LIZ POWELL as she
enters, scans the room. She attractive, no-nonsense.
Accompanying her {s LARRY BECK, her second. He's straipght,
passive of nature wizh no observsble idicsynecracies.

Their relationship {3 all buziness.

POWELLL :
ladies and Gentleresn, please excuse
the incenvenience, but where a
Death is concerned, the law requires
a routine investigazien. I'm
Elizabeth Povell - Chief Prefect,
Psychotic Division.

There 'is a swell of anxious murmuring around the room.

CLOSE on MARIA BEAUMONT climging to one of her guests’
arms. , -

ESPER BECK
(in subritie)
Never get anything cut of this pack
of hyemnas. Rich, corrupt « sll got
something to hide.
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CLOSE POWELL

ESPER POWELL

(in subritle) - .
You're right. Lousy crowd. i
POWELL

Please! Please! You have nothing to
fear. 1 have no intenticn and ne

right o make &8 telepathic examination
of any of you without your permission.

She's spotted somecne in the crowd. In SUBTITLE, quickly
under:

ESPER POWELL
Gus Tate? What sre you deing here?

TLUE is deep in the crowd, alongside REICH.

ESPER TATE
(sheepish)
Rello Fowell

CLOSZ - POWELL'S eyes meove to REICH. !

ESPER POVELL
With Ben Reich no less? Mixed up
with him? '

RTICH catihes POWELL staving at him ﬁomenaarzly. Pewell's
eyes fligk away.

ESTER TATE
Perfectly legal Fowell. 1'm & psi-
financial consultant.  FRumning
interference at social cccasions
is one of my duties.

ESPER POWELL
Doesn'z trust anybody dees he?

ESPER TATE
would vou in his position?

ESPER POWELL
1 don't in mine either. Bé careful,”
" Tate, Redch can get you in trouble. -

TATE ¢ickens slightly, going preen at the :hought. Mean-
while, Pewell's normal wvoiss:
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POWELL (continuous)
...Nor could I possibly mass wind read
you. 1It's difiicult enough to probe
@ single individual. 1It's impossible
when dozens of TP patterns are . -
confusing the picture. And when a ¢
groug of highly unique {ndividual
people like yourselves are gathered,
we find ocurselves completely at your
mercy.

The Crowd is reassured. Mass psychological apbroval shifts
towards POWELL, CLOSE on MARIA BEAUMONT relieved.

POWVELL
My assistants will simply take your
names and addresses and an oral
statement if you care to wmake one.
And I must apolegize, Mrs. Beaumont --
to you and to your guests for any
inconvenience., And hope to have you
on your way home shertly. .

She turns crisply to leav: the roon.
ESPER POWELL

in subtitle)
How's that?

ESFER BECK
(in subtitle)
They love you.

REICH, not quite at ease, watches her leave the room. The
GUESTS are milling towards the door.

CUT TO:
D'COURTNEY SUITE

The camera is close on the HANDS of an ARMS EXPERT as he
pries the pistol loecse from D'Courtney’s grasp and drings
it into frame with POWELL and¢ BEZK, surrounded by MEDICAL
PERSONREL and POLICH.

ARMS EXPERT
...Germanic,.. ths Rotopen gun... fzem
the late 20th Century. Popular murder
weapon. They used to shoot bullezs .
with explosives. Phased ouvt by the
time of the Third World War. Too
noisy and smelly.
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He rotstes it with disdain.

POWELL
Museums? Pawnbrokersg?

ARMS EXPERT ¢
Yes. Or private collections.
- Antigue value.

BECK
Hillions of private gun collections.
Never can trace that stuff through
generations.

ESPER POWELL

(shifting to subtitle)
Scmebody rich...

ESPER BECK
Why not D'Courtney himself?

ESPER POWELL
Suspicious natvre. .,

She's moving towards the door. Fast exit. BECK follows.

ESPER BECK
Medic says he was dving anyway.
And the wound's clean, death
instantaneous,

LSPER POVELL
All this gory mess? And his daughter
in the cother roon? How unlike a tycoen?

ESPEZR BECK
Maybe she...? ’

POWZLL shrugs and exits ths room, bothered. The conversa-
tions between her and Beck are usually clipped and to the
peint, their shoulders and eyes in constant motion.

CUT 70:

38. MAIN LIVING ROOM - PARTY

CUESTS are exiting tlowly, giving their names snd addresses
to POLICE OFFICIALS in variscus areasas. POWELL inzersects
TATE and REICH leaving together, -

POWELL )
Excuse me, Tate, do you mind? 1've
always wanted to meet Ben Reaich.
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TATE turns,
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bothered, but REICH is all zmiles

TATL
Liz Powell, Ben Reich. Esner, .
First Class. Watch her.

REICH
First Esper? I'm very impressed,
Miss Powell. Brains and beauty.

POWELL .
The braims sometimes get in the way.
1've heard much about you, Mr. Reieh,
not all of it flattering.

REICH
We share a common trait.

They doth smile. There's an awkward pause, then low on the
SOUNDTRACK we hear:

ESPER REICH
“"Eight, sir,; seven, sir; six, sir;
five, sir..." '

POWELL picks it up. TATE quickly junps in.

REICH seamwms

ESPER TATE
Watch the peeping Powell

ESPER POWELL
Oops! Serry, slipped. Interesting
mird, couldn't resist.

ESPER TATE
Keep it -on Reich's level, my dear

ESPER POVELL
Promise

to notice something in tha air between them.

REICH
1 suppose you have one or twe questions,
Miss Poueli? 0f course I deplore the
murder of Craye D'Courtney. He was
a great mwan end a great conpe:ito:.
and if in any way [ can halp..

ESPER REICH
“Tension, apprehension, aud dissension
have begun..."

-
-t
o-"'..
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POVELL :
Maria Beauvmvont's told us you and
several others went up to the suite
wi'h her after she yelled for the
lignts?

R PRC

- REICH
Yes, that's correct.

POWELL
But you had no trouble locating °
the suite?

REICK'S amused by her.

REICH .
I didn't locate the suite, Inspector.
It was a secrer. Marie had to lead
the way.

POWELL
And when you got thzre. D'lourtney

"was deagd?

REICH
He looked desd. Hell, he was dead.
POVELL
And everybody was standing sround
staring?
REICH

Some were in the other part of the
suite, looking for the daughter.

POWELL :
Tracy D'Courtney. But I thought
nobody knew D'Courtriey and his
daughter were in the house. Why
look for her?

REICH
We éidn’'t know. Maria told us and
we loocked. '
POWELL
Surprised to find her gone? -
REICH 0
We were beyond surprise. -
POWELL

Any idea where she went?
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REICH
Maria said she must've killed her
father and fled.

POWELL -
Would you puvy that? ¢

Keich pauses.

REICH
I don't know. 7o me &t looked like
D'Courtney was under pressure and
folded. But the whole thing was
erazy. 1f the girl was lunatic
enough to sneak out of the house
without a word and go running
naked through the streets, then
tiaybe she had her father's blood
on her hands.

Pauce. PCWELL stares,.

ESPER REICH
“.o..six, sir; five, sir; four, sir;
three, sir..."

POWELL looks at TATE, back teo REICH

heich turns

POWELL
Would you permit me to p2ep you on
gll this for background and details?

TATE
: (sharp)
The answer is no. Every suspect has
the constitutional right to refuse
Esper Examination without prejudice
to himself. Reich ig¢ refusing ==

his eyes irnocentiy cn Fowell.

REICH
In Esper matters, Inspector, I'm
afraid I'm in the hands of my adviser.

POWELL
1 understand. Well, I doem’t want tQ
delay §ou any longer. Please accept
my apolopgies for the guestions. -
REICH '
Not at all. I have the feeling we'l!

meet 8gain.
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REICH and TATE depart. POWELL ponders something as BECK

intersects. The e-:harge rapid:

ESPY BECK
Here's thinking at you...

} - e

ESPER POWELL
Hunch. ..

What? ESPER BECK
at’

ESPER POWELL
Dunno... Trzacy D'Courtney. The key.

ESPER BECK
We'll f£ind her

ESPLR POWELL

In the streets?. .. give me an image
CLOSE BICK, shilting eyes nonchalantly as hea transmits.
JLASH - TRACY D'COURTNEY - STREET - NIGHT

She's running out the house. According to Beck's image,
she's fully clothed and terrified.

BACK TO POWELL

She comes alive.

ESTZR POWELL
That's it)

ESPER BECK
What? ‘

POWELL is hurrying after Reich and Tate.
CUT T0:

EXTERIOR - BEAUMONT HOUSY - NIGHT

REICH and TATE intersect GUESTS, atout to climd {nzo
their CARRIAGE driven by JONAS wher POWELL catchew up
with them. ,

POVELL
Oh Mister Reich?

TATE swivels on her first.

40.



ESFPER TATE
Now lock Powell - getting bit much
\

ESPEPR POWELL .
Buzz off Tate. Want tc say sozething
to Reich. Private. Won't prep him’
or record his words. Esper pledge.=
She holds his stare. He mutters to REICH.

TATE -
She's given the pledge. It's all right.

He withdraws.

REICH
Scared him off?

POVELL
Warned him. Let's take a walk,

They walk against the monumental shadows ef a 50(-stery cute.

-POWELL
I won't peep you.
REICH
But you were doing it upstairs?
POVELL
Felt that?
REICH
No. Guessed. 1t's whaz I would've
done. .
POVIEL

Neither of us can be trusted

REICH
Well, we don't exactly play by girls'
rules, Powell. We play for keaps,
both of us. It's the cowards and the
critics who hide behind the tules.

FOWELL -
And honor and ethics? .

REICH .
Tn the world of D'Courctney Carzel and
Reich Industries, power is ethic.
CONTINUED




REICH (Cer.inved)
Call {t what you want -- history,

53netics. necessity -- it 8Tiil comes

own to one basic thing. doesn't itl
We do what we do not betause we want

to but because we have to.

POWELL waits, then:

REICH stares back at her a long moment.

stride.

CLOSE RIICH
the rhythz.

POWELL
Is that why you killed D'Courtney?
Because you had to?

REICH

I never know when the punch is coming

with you Powell. VYour theory?

POVELL

You didn't know there was 3 dauzghter

till Maris teld vyou. Nobody did.
You didn't see her. Nobody d&id.
You could infer that the murder
made her run out of the house into
the streets. Anybody could. But
how did you know she vas nzaked?

REICE says nothing.

POWEZLL :
Interesting mindblock. That song.
(intones iz) - :
"Eight, sir,; seven, sir; Tension,
apprehension, and dissension...”

- his mind panicking new, futilely recpezts

ESPER REICH
"...Tension, apprehension, and
dissension have begun..."

POWELL
You seem like two men, Reich. One
of them's bright and powerful and

- good. The other's & killer who's

just regressed several thousand
years and is proud eof what he's
done. I'm zorry for you. You're
ripe for Adjustment...Mske it essy

Vet o« #

for yourself. Give it wp mev Reich.

L2,

He doesn’'t break
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For a moment REZICH wavers, then musters hir:elf.

. REICH
Ant miss che best fight of my 1life?:
1 like your guts Powell but yoi've
8ot nothing on me. Esper evidence .
is inadmissible in court - so take
the psychelogy and shove it ug your
buns. You got miles to go bafore
you beat me.

POWELL brings the strell to its conclusion.

POWELL
But I will Reich, I promise you I will.
REICH '
(smiles)
Looking forward to it.

He extends his hand. She shakes ir. He applies incredible
pressure. She clenches and holds. '

REICH =
Enemies?

POVELL
(peuse)
Yes. ..
He relinguishes his hold. They pare.
CUT 70:
PCLICE STATION - NIGHT

POVELL paces up and down her OFFICE addressing BECK and

a DOZEN OTHERS. 1Interior of the station o be worked osut
aleng enlightened, modernistic lines suggesting the
triumph of intelligence over asuthoritarianmism.

POWELL
Beck, Travis, I want to pull &
Rough and Smecth. Go through
every department, pull out a
hundred low-grade ceps, the werst!
and put them in plain clothes and
assign them to Reich

BECK : -
Right.
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POUELL
Then go to Lab. Get hold of every
crackpot tracer-robe~ that's been
used the last ten years. Stick ..
them on Reich t

BECK
Check.

’ POWELL
And what about that psych-song block,
"Tension, apprehension, dissension...?7"
Who wrote 1t?7 \Where'd Reich hear §tg?
Backtrack on Reich's relations with
D'Courtney. Besides commercial
vivals, did they know each other
personally? Were they -enemies?
What does Reich stand tc win by
D'Courtney's death? Putr the tax
boys on him. Get into his books.
Ask Justice league to investigate
Reich Industries. Let thea know
we're coming. And that girl, Tracy
“D'Courtney -- I want her fazce on
every TP band in the country.
She'll be Reich's first target...

CUT TO:
JNFERENCE ROOM (REICH INDUSTRIES) - NIGHT

FZICR'S assembled his entire staff. On the Vid-S:irteens
‘are loges for "'Sanmctuary Charities.”

REICH
We're calling it Sancruary. We offer
aid and comfort and sanctuary to the
city's submerged millions in their
tize of erisis. If you've been
evicted, bankrupted, terrorized,
swindled. 1If you're frightened
for any reasen and don't know where
to turn. If you're despsrate...
take Sanctuary! ‘

CITY-STREET -~ REICH AND TATE o DAY

Reick snd Tate emerge intec a mob of REPORTERS and MEDIA
outside the Reich Industries Building. Tate quickly
whispers in Reich's ear. A

TATE
Careful! The one with zhe raincost.
Peeper.
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RfPORTERS surreund him. The ESPER REPORTER, with rainccaf.
clese.

REPORTET.S .
Mister Reich. Abour Sanctuary? Cap
you tell us why you're doing this? ¢

The cost wust be enormous &nd... -
REICH

Sorry. 1 can t comment on financial

matters.

ESPER -REPORTER
Mister Reich, what childHood episode
in your life bdrought about.

REICH '
I'm afraid it's a question of my
conscienca. 1 have no public comment.

ESPER REICH
(singsong over)
“Tenser, said the Tensor. Tenser.
said the Tencor. :

ESPER REPORTER
Was there ever 3 time in your life
when you didn't know where to turn?
Were you ever afraid of death or
murder? Were -

ESPER REICH
"Tension, apprehension, and cdissension
havs begun. Eight, sir; seven, sir..."

RETCH is negotiating his way cthrough the crowd.

REICH
No corment. Excuse me. No corment.

MATCH CUT T0:
TELEVISICN SCREEN <« POWELL JUMPER - NIGHT

VPOWELL and BECK watch an ANCHOR LADY on the 2451 A.D.

version of the Six O'clock News. Their sleek black JUMPER

La)

whizzes through the dark nighttime canyons of the CITY SET.

TV NEWSWOMAN i
Side by side with his charity work,™
- Ben Reich today made 8 26 iots & share
offer for the controlling stock in
n' Courtney Cartel, whose founder

Craye D'Courtney ended his life . :
- CONTINUED
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TV NEWSWO'WN (Continued)
two nights ago. Together these two
companias represent an annual gross
income of 241.7 billion credits. .

INTERCUT shots of REICH and TATE climbing into their
juwoper with JONAS, hounded by the PRESS.

TV NZWSWOMAN
The controversy grows around Ben Relich,
as late this afternoon Justice Departe
ment Attorneys announced they were
investigating the proposed take-over
bid. Mayde, some insiders are saying,
this is the real reason why Ben Reich.
Industries has suddenly gone public
in the charity department,

POWZLL mods to BECK

ESFER POWELL
Brillisnc] With the charity, he just
rmight reel Tracy D'Courtney in off
the street. Mearwhile he camouflages
it as 8 P.R, stunt. He's 2 step
ahead of us, Beck -~ !

CVT T0O:
EXTEZRIOR -~ STREETS - NIGHT

THE JUMPER cuts past the Wall Street area in a blaze ¢f
1iehe. - ‘

CuT 7TC.
ESPER GUILD LOBEY - NIGHT

A structure alomg classical Crecian lines to be vorked cut,
APPLICANTS of all sexes, ages, classes wait in & long iine
proclaiming "Admission.'" A SOCIALITE WOMAN in fur, et the
head of the line wags a checkbook at the female RECEPTIONIST
who wearily shakes her head.

RECEPTIONIST
No, Madame, che Cuild doesn't charge
for training or instruction. We
can't 4o anything for you. Please
g0 home.

Simultaneously in SUBTITLE flashing at regular bests w¢ see:
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ESPER RECEPTIONIST
If you can hesr me, please go through
the door on the laft marked Ezployees
Only., 1If y>u can hear me, please gp
through the coor on the left markeg
Employees Ornly.

PANNING doewn the line of APPLICANTS, stopping at a BUSINESS-
MAN enrapt in his financial newspaper.

BUSINESSMAN
(subtizle)
Cet in here... on the si{de... make a

killing in the market...
Panning a8 YOUNG BOY, shy
EOY
(subtitle)
..what girls really think of me

Panning 3 bored 17 year-cld PUNK GIRL

PUNK GIRL
Exams? Hah... chear I will,.. read
minds, know where she hides her
Jewels... go to the track... get
Jehnny te... Whazzat!

She's nosing static in the air. An uncertain fiown.

ESPER RECEPTIONIST
(continuing over)
If you can hear me, please go through
gh§ door on the left marked Empleoyees
oly.

ESPER PUNK GIRL
(in subtitle)
Uhac the.

The motivation uncorscious td her, she nctices the DOOR
tarked "Employees Only."

4 LESPER RECEPTIONIST
If you can hear me, please go through
the door on the left marked Emplcyees
Only.. _
With uncertainty she detaches herzelf from the lire and
erosses to the door, intersecting POVELL and BECK who
wait 3as she opens and hesicantly anters.
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ESPER GUILD OFFICES

POWELL and BECK follow the PUNK (iIRL through the door
ESPERS are waiting for her.

?

ESPIZR POWELL -
‘Grats, you have the makings of
an esper,
ESPER GIRL
(unable to identify the source voice)
What the. ..

ESPER POWELL
Wake up - it's easy

In a hurry, she moves on with Beck, leaving the puzzled
GIRL in the hands of the EIspers,

CUT TO.
ESPER GUILD CORRIDOR AND CLASSROOM

POWELL and‘BECK pess o CLaSSROOM, momenfafily stopping to
peek in and wave tc a TEACHER, patiently broadcasting to
some THIRTY CHILDRLN.

ESPER TEACHER
Words not mecessary... break the
speech reflex. . repeat the firsz
rule after me.

ESPER CLASS
(in unisen, chanting)
Eliminate the larynx)
POWELL winces and moves or.
CUT 10:
PRESIDENT'S OFFICE

POWELL and BECK move through OUTER OFFICE intersecting
busy SECRETARIES inteo the INNER OFF{CE where PRESIDENT
TSUNG HAI is shouting at his staff. He's a portly.
pandarin with a shaven fkt*l and benign fcarureqa

TSUNG Hal
Miss Prinn, tehe & lecter to these
devils|

©

MISS PRINN d{s thin and meak.
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TSUNG HAL .
To the Lesgue of Esper 'Patriots’' o=
bunch of fascist reactionaries! Wo,
delete th:zt... Genulemen. The
organized campaign of your cligue,

He spots POWELL

ESPER TSUNS HAI
Morning, sexy. Haven't seen you
in ages.

TSUNG HAI
(simultaneous)

.to cut down Suild Taxation for the
education of new Espers is conceived
in a spirit of treachery and fascisz
to mankind. Paragraph...

TSUNG winks at POWELL, continues pacing furiously.

SFER TSUNG HAI
‘And have you fO\ﬁd the peeper of
your dreans yer?

ESPER POVELL
Not yet sir

ESPER TSUNG HAL
Confound you Powell, Get married!
I den't want to be stuck with this
job forever.

TSUNG RAT
You speak of the hardships of taxarionm,
of preserving thes aristocracy of
Espers, of the unsuitability of the
average man for Esper Training...

ESFER TSUNG RAl
What do you wan: Powell?

ESPER POWELL
I want te use the grapevine sir.
On the D'Courctney murder céase.

E ESPER TSUNG EAl .
Dircy bu;iness. :

ESPER POWELL
An Esper could be involved.

» Q

9.
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ESPER TSUNG HRAlL
Oh no! No! Nol! That's all we
need. More controversy,

TSUNG HAl T
...Paragraph Miss Prinn. Why don't -
you come out into the open? You -
parasites want Esper powars reserved
for an exclusive class...

ESPER TSUNC HAL
All right. Go ahead, but for God's
sake Liz, try to keep it quiet. No
big headlines. Spezk to my 2 girl.

TSUNG BAI
...50 you can charge more for your
blood sucking services as docrors,
engineers, shrinks, and other
leeches on the corvse of the working
class. Well I won't...

OWELL eases.out the desr to DUTER OFFICE .where GIRL 2
sits at desk. ‘ ’

ESPER POWELL
Tsung appreves. This goes on grapevine
coded VUr'gens,

She drops a file and vortrsit of Tracy D'Courtney on desk.
GIRL 2 secures as BECK rejoins POWELL

ESPER POVEILL
Reward goes with it. Pass the word the
peeper locates Tracy D'Courtney'll have
-his Guild taxes remitced for the year,

GIRL 2 5its bole upright, a fat type with a high squeaky
esper voica that rattles at 3 deliriously intelligent sp2ed.

ESPER GIRL 2
Jeepers! Can you do that?

| ESPER POWELL
I think I'tn big enough in the Council
to swing ic.

ESPER GIRL 2
This'll make the grapevine jump!

ES“WER POWELL
1 wart it to jump, I want that givl!

CUT TO:
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EXTERIOK - UNDERWORLD CLUB - NIGHT CITY

REICH end TATL are n the seediest section of the citv --
the streets a throw ¢k to the 20th Century with its slum
housing and grimy stores. A COP PATROL glides by in a
JUMPER 35 a DOOR with elaborate screening device slides
and EYES stare out at them. .

.. REICH
Reich to see Kenzo Quizzard

As the screening device locks and the door opens:

TATE
(with distaste)
Jesus Reich, why these peoplel
Genetic basketr cases!

REICH
Shut up

The door slides open and they anter.

A MUTANT ROCK GROUP i3 playing to a crowd of young PUNKERS
in & dark and dangzerous looking club, Uarehouse boxes

and cold blue neon lights dot a warfare landscape. Chicks
trot by in sleaz2y black lesther with pyramid hairscyles
and nine-inch stilettos. Guys are necking chicks in corners,

REICH {s with KENZO QUIZZARY in a dark beoth. A long. lean
lecpard-like SEX GODDESS is coiled around him, lavishing
sexual favors on his face slabs with long licks of her
tongue. Kenze is an enfiorcer-type, 350 pounds of fat and
muscle arbiguously entwined  It's impossible to estimate
the strength of this man. iis eyes are scaly and raprilian.

REICH
...every whorehouse in the underwnrld,
Kenzo. Every bagnio, dlind tiger ard
fra® joint. 1 want ths word passed
dewn the grapevine. Ben Reich'll pay
the price. HNg fuss. Frabdb that.

Kenzo's dead white eyes flicker malevelently.
REICH
And I want her undamaged. No scars’

It's a long moment before Kenzo speaks in a deep, rasping
vcice. -

KENZO
Tg'sl cose.
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REICH
I'l’ pay

KE 20 ‘ .
I gotta slush for her -

REICH =
Then slushi

A pause. REICH glances at TATE who is studying KENZO.
Finally:

TATE .
1 think Mr. Quizzard has the notion
of shopping for higher bids.

KENZO leans lazily across the table and clamps a thick
hand around TATE'S poor neck.

KENZOQ
You lousy little peepar)

TATE is writhing in terror -

REICH .
You don't stand a chance of double-
crossing me Quizzard. Tate's a
First. At best you're a latent
3rd. Llet him go.

KENZ20 lets TATE slump back in his cheir.

REICH
I suspected you'd try to sell me
out Quizzard.

KENZO
1 had that idea, Reich... I still
got that idea.

REICH
1'11 save you scme tive. The only
person'll buy from you is Lizzie
Powell, Prefect - Psychotic Rivision.
The problem is she works for the
State. They don't pay. 1 do.
You jackie that? '

KENZ0 .
You got a8 hundred thousand Ms lying.
around?

REICH

Half ncw, half delivery

32.
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TATE
A hundred thousandl Reich, have -~
you. . .

REICH :
Shut up! Kenzo? -

KENZO

She's yours.
CUT 7T0:
BANK « ARTHUR SNIM - DAY

Snim is a thin, little Arabic-looking crook. With a long
snout for a nose and large sorrowful eyes, he surveys the
TELLER ROBOTS dispensing bank services to the PUBLIC. |Mis
eyes slide te the side exit of the bank. He cers a bunch
of deposit slips and a pen from the writing stalls.

INTERCUT ESPER FRED DEAL, & soclid middle-aged citizen,

straight in hair, clothes and general appearance. He's
in line with the cther CUSTOMERS but can't help readiug
the thoughts of Arthur Snim whom he watches acress the bank.

FLASH (Precognitive) -- SNIM i{s outside the bank talking
tc an OLD LADY just coming out. He takes her cash gently
and starts leading her back to the bank.

SECOND FLASK (Precognitive) «- SNTf darts st=oothly across
the bank floor, slips away from the OLD LADY into the
CROWD at the teller cages.

THEIRD FLASK (Precognitive) -- The OLD LADY loocks fer Snim
at the cages but deesn't see him.

FOURTH FLASH (Precognitive) -~ SNIM sneaks out the bac<
exit of the bank.

BACK TO:
ESPER FRED DEAL approanhes & weary SECURITY GUARD

FRED DEAL
Excuse me ¢ir. I'm a Third Level Esper.

Showing the GUARD the guild membership inm his waller, the
guard snaps alert. . ,

SECURITY GUARD .
You in the Juild? 3Say., I got a son
he's always saving hew much he ..
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Deal points {n the direction of Snim.

FRED DEAL
See that dark liczle man going ou:?.

INTERCUT ARTHUR SNIM ,terily exiting the bank 4n LONG SHOT.

SECURITY GUARD
Yeah. 1 seen him lurking around

"FRED DEAL
He's about to pull an adjustment
routine, bur I think he's picked
the wrong profession: His mind's
radiating the crime at the widest
possible TP level.

CuT TO:
EXTERIOR BANK - ARTHUR SNIM '

lurks outside. 1If ever there was a loser, he looks like
it. He's removed his jacketz, row rolls up his sleeves and
tucks a pen in his ear as AN Ol1D LADY cumes out of the
bank counting her money. Snim slips up behind her in hi:
tight shiny trousers and taps her shoulder. His accent

is East Indian.

SNIM
Excuse me, miss. I am from Cage 2.
I'm afraid one of cur computers has
had a breakdown and made a mistake
and shortcounted you. Will you
kindly please ceme back for the
adjustment please? You have
another 200 credits please

Snim waves the sheaf of bank slips im his hand and grace-
fully sweeps the money from the OLD LADY'S hands, and
turns towards the bank.

SNIM
This way, ma'm.

Tha OLD LADY, muttering something irritable, £cllows.

CUT.TD:

INTERIOR BANK - SNIM

lezds the OLD LADY across the vast hall,
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SNIM
These robot tellers =« sich! sich!
Need »v much maintenance. People
be simpler. Why ("n't you wait
here. And I will give you your
change. Yes? Thank you.

Positioning her in a spot near the cages, SNIM slips
into the crowd and is no sooner heading for the back
exit when & rough hand grasps the back ¢f his neck..

SECURITY GUARD
Where you going, Dig nose?
CUT TC:
55, POLICE STATION - NIGHT_

" INSPECTOR RINGOLA, chomping on his cigar, barrels inte
the INVESTIGATION ROOMS and spots. a terrified SNIM
being grilled by an ASSOCIATE.

RINGOLA
Saim! You again!
SNIM
Ch no - Ringola!
RINGOLA
This time you're going uo Kingston,
SHIM
Ch no. Ne.
RINGOLA
You're getting adjusted.
SNIM
No, Ringola, give me a break please.
RINGOLA

You know the law Snim. Seven times
and you go in. ‘

. SNIM
- Not Kingston, {t wasn't my favle, -
it was Chooka's! .

£5. FLASH o TRACY D'COURTHEY .

She's dazed, in a nightdress. 3SNIM is hending he:r over to
CHOOK#, & dark crazv-leoocking woman, im a CCRRIDOR somepliace,
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BACK TO RINGOLA

reacts imnediately; his expression s*arpens.

RINGOLA oo
Chooka? What's she have to do with
this? -
SNIM

She won't pay me what she owes me,
that's why. Plus she screws me on
the rent. There's no way I can
make ends meer. You know l'm not
a bad man, Ringola. I have nec
harm in my heart...

RINCOLA
Wait a minute, wait a minuta. You
Just said Chocka cwes you money?

CLOSE SNIM sensing an sdvantage here.
. SNIM
Yes. fos. Llast week. A litt.e
mwatter of flesh.

FLASH - TRACY D'COURTNEY - STREET

She's near naked and numbed the night of the murder, leost
in the underworld slunm section.

SNIM slides up from a seedy ALLEYVAY in a friendly manner
and whispers, in ancther one of hils personaliry disguises.

SNIM
Helle baby - what's hapvening? You:

togecther? You need a little somethiny?
You know?

BACX TO:
CLOSEZ SNIM - STATION

remembering. He smiles. His sneakiest look,

SN
In fact there are a lot of things
1 know about Chooka. I could:give
ou Chooka on & silver plactter,
ingola, if you were to dreop these
charges against me,

RINGOLA is already on ris way cut the door.
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RINGOLA
It's her! 1It's Tracy DM'Courtney!
(to his associate)
Get me Powell!

SNIM
Ringola, what agbout me? -

RINGOLA
Snim, 1 love you...

CUT TO:
EXTERIOR - POLICE STATION - NIGHT

SNIM departs -- a free man, hands in pockets and shoulders
slouched. Locking left and right for the actien,

ClT TO:

BRAIN CLINIC - POVWELL AND EICKLEBERGER - NIGHT

POWELL questions a large Germanic doctor with triple chin
and huge forehead. The camera tracking with them, their
conversation totally SUBTITLED in esperese as they walk
together through the lab, past sleep labs, experiments in
progress, racks of drugs, and SCIENTISTS working the late
shift. The large windows specify Night outside. The
pace of the conversation is swift and scientific -

ESPIR EICKLE3ERGER
I see. The answer is yes. D'Courtney
was suicidal.

ESPER POWELL.
Becausa of his throat cancer?

ESPER EICKLEBERCER
Yes, but his pattern was crumblizng.
He had deep guilt sensatiens.

ESPER POWELL
Toewards who?

ESPER EICKLEBERGER
His child

ESPER POVELL N
Tracy? Why? -

ESPER EICKLYBERSER
Don't inow. He was fighting {rrazisnal
gymbols of abandenment, desertion,
shame... ¢owardice.
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ESPER POVWELL
Then he could have shot himsel.
throuzh the roof ¢f the mouth?

ESPER EICKLEBERGER . <

He ecould have

ESPER POWELL
But you have doubts?

ESPER EICKLEBERGER
I've studied suicides. Once thay've
fixed on a particular form of &eath,
they don't thange the pattern, and
Craye D'Courtney had s stzong
poison fixation. He..,

An ASSISTANT SECRETARY intersects them, DbDreaking the
silence. :

SECRETARY
Miss Powell. Vid-phome.

ESPER EICKLERBERGER
...He would've dome it with barbituates,
narcotics, but not...

ESPER POVELL
I see. Right back.

- -

PCWVELL moves swiftly afrzr the ASSISTANT to the VIID-SURIEN
and depresses & channel band. A snowedrout image of KECK
appears. The connection i: bad, the voice static-ridcen.

BECK
Powell! A girl ansvering the
description Tracy D'Courtney was
traced by a pceper 3 to a whore-
house in the River Section.
Get here!

She bangs the phone.

ESPERK POWELL
Damned f--e- vid!

BECK
waz? ‘ . Ve

POWELL

On My way!
CuT TO:
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POOL HALL -~ NIGHT

The CROWD'S cheap, garish, young. Playing prcl and hitting
the equivalents of pinba‘l machines. In a gar coraer,
KENZO QUIZZARD {s cornering & worried SNIM against a
blinking pinball machine. -
SNIM

...but 1 got all my bread on the
bail, Kenzo. I been set up.

KENZO reaches down and grabs SNIM by the ankles. An
urking sound, and Snim is dangling upside down grasped
by the ankles his head bouncing against his knee caps.

KENZD
Shaddup. I don't want to hea: this
crap out of you, you little nerd.
You teen 5niffing my snab. Three
frabs worth. And vou still ain't
paid up.

SNIM T
Look, I can pay you Kenzo! 1T got
this chick.

KENZO
So what?

SNIM
I sold her teo Chooka. Chooka owes me.
1f you can collect .dit, 1 can...

Kerzo itmediately senses somerhing special. Slams Kenzo
sgainst a pinball machine. : -

KENZO
Who is this chick?

SNIM swinging by his heals,

SNIM
Just a3 ehick!

FLASH - SNIM AND CHOQKA FROOD

In a dark corridor someplace, Chooka's i{nspectimg the
dazed TRACY D'COURTNEY in the black nightdress. - 3NIM
props her upright, <

CHOOKA
All right. 7350 credics.

SNINM
In advance
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CHOOK,
What] What about the rent you owe me,
you little slezazeid. What about the
broken V-phonz and the water pipe.
What abour Mandy and what you did
to Jackie?

Angry, she slaps SNIM up on zhe side of the head. He
staggers.

CUT BACK TO:
KEN2Q - POOL HALL

Peeping this, Kenzo reacts with amazing velocity. He:
releases SNIM'S ankles and rushes out of the pool .hall.
Snim rises from the floor, hurting -~ wondering why the
world hates him when a pvair of HANDS grab him and haul
hiz ;o his feet. The man is small and fat with an angry
re acs.

: RED FACE
Snim! I been looking for you. You
was waking it with my wife last year
when I was in the hospital. I been
locking for you a long time, smerz!

CUT 70.:
RAINZOW BATH - FEICH

bathes in a zpectrum of medicimal lights. He wears dark
litzle holes for glasses. TATE, reclining alongs:ide,
wears the same. They both look blind.

TATE ]
...check your legal department.
I can't peep what's zoing on hut
something's up.

The Vid-Phone rings.

REICH
Scmetimes 1 get the feeling Powvell's
brighter than you Tate. You'ra .
paying too much attention te the
investigation that shows, 'But
there's ancthar one zoing on ;
underneath. ..
TATE
?d p

Impossible] I eep it.
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The Vid-Phone rings again and REICH smaps 4t on. On the
screen is KENZ2O QUIZZARD.

INTERCUT:
KENZO QUIZ2ZARD - STREET PYONE - NIGHT

KENZO
Reich! Mecet me at Chooka Frood's
warehouse, 99 Eros Drive, the
River Section. The chicken's there.

REICH
Alive, Ouizzard, I want her alive.

QUIZZARD hangs wup.
CVT 710
EXTERIOR -~ SLUM SECTICN - NIGKT

The derelict STREETS ave filled with creatures zhat lurk
under cloaks and lie in gutters. . In their leisure clethirg,
POWELL and BECK apprecach Chooka Freod's WHOREHOUSE.  Eyes
watch. Powell stares back. Eyes tetreat. Men drink in
dark glassed bars without women. Beggars huddle ower fires
in tin caves, and big cat-like hookers glide the vines of
the jungle.

INTERIOR - \HOREHOUSE

POVELL and BECK join the flow nf NIGHT PIQPLE through the
huge double door shaped like a mouth. SAILORS, jabdering
in Russian, mix with c¢hic UPTOWN PEOPLE looking for a

~thrill, Both MALE and FEMALE WHDORIS beckoen frow cages as

bizarre bar lights wash and stripe their faces. Sowe wear
{maginative masks on their faces and have instaliled them-
selves on small sets tuilt along the walls like stages,
each suggesting a separate fantasy.

THE BARTENDER, a tattcoed dvke with a factory hat and a3
cigar, confronts POWELL and BECK at the bar -

BARTENDER
Whaddaya want?

. BECK
A prool. Dry.

POVELL
A prack. Black.
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. BARTENDER
With or without the olive?

POWELL
Either way

THE BARTENDER dces one of those pissed-off bits, susses
Powell again and exits., POWELL studies the room as
KENZO QUIZZARD suddenly strides in, glances sround and
marches {n deadly fashion towards a flight of stairs.

THE BARTENDER brings the drinks. POWELL takes one,
following Kenzo.

ESPER POWELL
Kenzo Quizzard?

ESPER BECK
Whatever he wants, it doesn’'t want
him

ESPER POWELL
Stay here. Keep an eye our for
Chooka. .

BECK nods. POWELL leaves.
CuT TO:

CORRIDORS - WHOREKOUSE

POWELL moves through & series of labyrinthine circuits

‘with mirrors, coming to a corner. She peeks areund it.

KENZO is shaking down CHOOKA FROGD - the dark, crazy-
locking woman seen before in Archur Snim'e mental izagesy.

KENZO
Whare's ghe Chooka? Tell me or I'll
break your head! ‘

CEOOKA
Dunne....nyaacoww]

As Kenzo pops her head into the wall a few times. Ha
enjoys it. A DYKE BODYGUARD runs up out of anothsr
corridor {n this maze snd aztacks KENZO. He catches her
face in on2 hand and mashes her up against the wall next
to CHOOKA. The two women quick cat talk, *
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: CHOOKA
Nininini nyaow? -

DYKE BODYGUARD
Nuko sacatakatakil

CHOOKA
Gumpf

KENZ0
You don't talk I'll crocock your
frooba's face!

His huge fist is poised directly in a line with the
BODYGUARD'S mug. CHOOKA is terrified.

CHOOKA
Floor Four. Center cavern. The
salmen room. Leggo you fat schmerz!

KENZO snashes their twe heads together and piods on as
the LEZZIZS sink to the floor.

FOWELL follows - up a corkscrewed RAMP,
CUT TO:
INTERIOR « WHOREHOUSE

REICH enters, silently flows into the CROWD.
INTERCUT:

BECK paying the BARTENDSR fsils to spot Reich at that
moment.

CUT TO:
CORRIDOR - WHOREHQUSE

POWELL slips along a bizarre cerridor that slants downward
at -3 30 degree tilt., The ceiling glows at intervsls wich
small flickering globdes of radon. The walls are lined
with plush doors, deep set on brass hinges. She comes to
a pink door with a sa?mOn on it. She waits, listens,
hears nothing. She cautiously reaches for the kncb,
twists it - and enters the room.

INTERIOR ~ SALMON ROOM -

PCWELL steps into & plush sex chamber decorated in pink

velvets, The room is entirely circular with full-length

pirrors reflecting a 360 degree view of POWELL stepping
“ CONTINUED
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CONTINUED
in as KENZO stands directly behind door, his arm upraised
like a club.

#'WELL spins, too late. KENZO'S arm flashed and her sight
b.irs (subjeczive shot).

POWELL flies across the room, rumbling up dazed as KENZO
waddles after her, past the figure of TRACY D'COURINEY
who watches, crouched on the bed with a semi-conscious
expression on her face.

POWELL i{s up on her feez. KENZO is coming.
CLOSE POWELL -~ peeping what KENZO is thinking.

FLASH (Precognitive) -- KENZ0O swinging out with his left,
following with his right.

POWELL begins her move. KENZO does exactly what she was
thinking. FHe leads with his left, about to follow with
his right as POWELL, anticipating the exact timing of it,
tekes a half step inside the coming left paw of the giant,
snaps her two hands intc the precise positien where she
can apply an armlock.

KENZC'S left arm intersects that precise position and
POWEILL applies the arm leock, whereupon she executes a
full 180 degree twist slamming her backside into his
stomach and with a gquick crouch of the knees, sails the
entire 300 pound carcass of Kenzo Quizzard into tha air.

POVELL applies a further twisct to KENZ0'S lefr arm in
mid-air. A sharp cracking sound and then:

KENZO crashes full onto one of the mirrors, smashing our
point of view.

REICH - VOYEUR CHAMBER

watches, awed -- through a mirror. The chawber is walled
in midnight velvet. In kis hand is a flat deadly-looking
lazer blaster, trim and rapier-like. ‘ :

INTERCUT:

POWELL as perceived through the erystal mirror, meves
towards TRACY D'COURTNEY on the bed and props her up.

POWELL

Traey?

Tracy is semi-conscious.
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~EICH, returning to his senses, activates the blaster.
POWELL starrs down in & Blank, placid face.

POWELL
Are you all right, Tracy?...Tracy,
can you walk?...Do you need help?

CLOSE - TRACY suddenly whips her head up in & listening
attitude, fully slert. She leaps up, out of Powell's
grasp. POWELL is astonished.

TRACY runs, then steps abruptly and reaches out as though
grasping & doorknedb. She turns the knob, thrusts an
imaginary door open and bursts through. She screams:

- TRACY
FATHER! FOR GOD'S SAKE, FATHER!

She runs forward, then stops and SCREAMS again, her eyes
going to the fleor. The timing of her motions is bizarre,
the camera slightly FAST MOTION,

REICH is watching av;dlyl Ha kriows what she's doing.

TRACY looks in two directions, then falls forward on her
knees and crawls to an imaginary spot. She crouches over
it, silent, fixed, staring st it. She moans.

REICH stares. Relivinz {x.

TRACY turns and shoots a terror-stricken glance over her
shoulder. Those wild beautiful eyes.. She turns aad
stares again at the imasginary spot, her expressiom doll-
like &nd dull. She cezses all movement, goes limp.

REICH watches. He's sick, begims to sweas.

POWELL watches, concentrated. The silence in the rzom s
heavy. She helys TRACY to her feet. The girl rises as
gracefully as a somnanmbulist. Powell starts to put her
arm around her, then freezes. FKer eyes scoot the room,
listening.

REICH waits, terse, his foce damp and dark against the
camera, his breathing claustrophobic.

POWELL, failing to peep anything, continues towards the
door, supporting TRACY, .

REICH is sweatinrg profusely, his eyes in agony, Ko raises
his lazerblaster.
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OVER the uuzzle of the blaster, POWELL and TRACY open
the doer

CLOSE REICH - on the ‘erze of pulling the trigger.
He can't.

POWELL and TRACY exit into the CORRIDOR.
REICH, trembling, eyes haunted, retches.

cuT TO;
INTERIOR - POWELL HOUSE - NIGHT

The living roomw arsa is wide, spacy, with glass and plant-
life uniting duplex levels. Modernistic furniture and
appliances are interspersed with the occasicnal personal
touches Powell has suppiied. TRACY D'COURTINEY is.on all
fours, crawling energetically about in cotton pyjamas
spewing baby talk. She's just been fed and her face is

eggy.

) TRACY
Haja haja haja... =

DOCTOR JEEMS, POWELL amd BECK supervise. Jeems has a
sharp pointed head, thick glasses, high nasal tone. Boy
genius type. ‘

JEEMS
The shock was terrible, 4t put her in
a state of hysterical recall. She
responds only to the key word 'help”
and relives, over and over again,
that terrible experience.

POWELL (to hersell)
The death of her father.

JEEMS
She wishes she'd nmnever been born.
So we give her what she wants. Ue
disassociate the mind frxom the
lower lavels and send it back to
the womb where we let it preteénd
it's being born all over agair.

TRACY clutches JEEMS pantleg and looks up with Big Laby
eyes. She drools. ) -

POWELL
But how leng will it take for her
- learn tc speak...fho walk again?
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JEEMS
With ‘t.e proper chemicals - three
weeks. First wee', birth and
childhood. Secon: week, adeclescenca.
Third week -~ maturiry., We accelarate
them. Like an egg.

POWELL
And when she catches up with
herself?

JEES

She'll be ready for it. The shock'll
be expected. She'll absorb it
without trying to escape and return
to reality. .

BECK :
In other words, if we don't like what
we experienced, we get to back up and
do it again. Not bad. Vhat are you
people going to think up next?

JEEMS ‘
(at fzce value) .
In this day and age? Death is the
mest interesting new field of
study. One of you peepers, Garet,
is working on the theory that it
may not exist. He...

POWELL
Doctor Jeems. may I peep the girl?.

JEEMS
(considers)
I don't see why ner. I¢ won't integ~
fere with our treatment. But if you
peep her, she's pretty scared down
there. You may not get what you
want. Be careful.

POWILL leads him to the door.

‘POWELL '
Don't worry. Beck and I will have
her under supervision at'all hours,

JEEMS *
Well I suppose you pecple kneow what
you're doing. To be henest I can't
understand the recent hostility in
the media agsinst you peapers.
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e He nods curtly and exit:z., Powell closes the dcor and
: returns to TRACY D'COURTNEY, who's lying on her belly
L sucking her thumbd and wagging her legs in the air.
ESPER BECK

Significant last comment.

ESPER POWELL
Must be Reich stizzring it up.

ESPER BECK
You mean Espers are clannish, can't
be trusted, never become patriots,
and eat babies..,

ESPER POVELL
I want te go down with her now.

ESPER BECK
Careful. Neot too deep.

POVELL gets dowm on sll fours slomngside TRAZY.

ESPER POWELL
I hear you...

b

N A pause. In sharp, low angle she focuses on TRACY who
edzes a babyish look, her asttention captured.

ESPER POWELL
Hello Tracy

- ESPER TRACY
You...?

Her espereso is dim-toned.

ESPZ® POVELL
Rememter wme”?

ESPER TRACY
Don't know.

ESPER POVELL
Sure you do

ESPER TRACY
Go way

, ESPER POUELL
! Can't Trazy. 1'm a friend.
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ESPER TRaACY
Don't want to go. Don't want to go
with you

ESPER POWELL
Where darling, where don't you want
to go?

“he camera {s tightening claustrophobically on POWELL and
TRACY. The lighting seems dimmer. Beck is no longer evident.

ESPER POWELL
Take me there, Tracy. You know where
it {s.

ESPER TRACY
(vicious)
Frad off! Scieck {t up your gibel

LOSE - POWVELL takes & deep bresth., Pause -

POWELL
Help, Tracy. help!

LOSE - TRACY suddenly whips upright in a listening
attitude. POWELL follows. They're like two deer in sync.
In all the movements they're about to perforwm, they're
precise, dance-like. Powell is aslways a three-quarter
beat behind Tracy.

ESPER POWELL
Whose voice, Tracy?

D'COURTNEY VOICE (OVEW)
"Helpl Tracy, help...”

The voice is 2 sick man’'s whisper, precisely as it was the
night of the murder.

ESFER TRACY
Father!

TRACY, desperate, races to an imaginary door. amd {s about
to opan the doorknob. She suddenly freezes a=d confroals
POWELL, behind her about to turn her own imaginary doorkaeb.

ESPER TRACY
Get out!

: ESPER POWELL ”
How did you know what's on the egker
side of the door, Tracy!?
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ESPER TRACY
I don'tl

ESPER POWELL
You do. You heard it. What did you
hear?

ESPER TRACY
He zhouted {t. He shouted '"Helpl"

ESPER POWELL
Who did Tracy?

She's puziled, momentarily.

ESPER TRACY ’ o
My...my facher.

ESPER POWELL
But he couldn't shout, Traey. His
threoat was gone. He couldn't speak
above a whisper.

. ESPER TRACY
I heard him.

ESPEZR POWELL
You peeped him. Just like you're
peering me now!

ESPER TRACY
No, I -

ESPER POWELL
You're an esper, Tracy. You have
esper vision. Your father cried
for help on tha telenathic level.
You responded. You're one of us,

ESPER TRACY
Who are you?

: ESPER POWELL
A friend. Part of you. We're
together. We're espers. It's
easier together. We're opening
the door together., Open your
door, I'm opening mine - . L

} pause. She opens her door. POWELL opens hers. When

¢he sees what's on the sther side, TRACY screams horrzibly.
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TRACY
FATHER] TFOR GOD'S SAKE! FATHER!

ESPER POWVELL
What Tracy! Whatl

ESPER TRACY
A man)

ESPER POWELL
Who

TRACY is still screaming.

ESPER POWELL
What! Whac's your father doing Tracy!

ESPER TRACY
NO!  NO!

IXTREME CLOSE - TRACY freaking

EX”REME ZLOSE - POWELL screaming, the veins on her fore-
heid bursting 33 she deep peeps

FLASH - BEN REICH with the pistol stuck in D'COURTNZY'S
nouth.

EXTREME CLOSE - POWELL
ESPER POWELL
Is that the man, Tracy? Look at the
picturel Is that him!

ESPER TRACY
YES! YES! YES!

FLASH « REICH pulls the trigger and the skull of CRAYE
D'COURTHEY blows agpart.

EXTREME CLOSE - TRACY slunps screaming to her knees

EXTRE4E CLOSE - PCWELL follows, sharing the loss, clutching
herself

INTERCUT BECK terrified, moving rnewvards POWELL on the {locr.

ESPER BECK
Powelll &zt up! Hely shiel Powell!

CLOSE - POWELL catatonliec. She's dragged ts her feet by
BECK. Her eyes open and focus «
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- ESPER POWELL
ere.

ESPER BECK
Your house. 1'm Beck. You're Powell.
You've Been ocut less than a minute --
en a deep peap with Tracy D'Courtney

POWELL wipes sweat off her face. She's shaken. She leoks
beautiful.

TRACY suddenly reverts back 'to being a 5 year-old «ototally
unconscious and full of genuine zlee.

TRACY
Qocoohweeee!

ESPER BECK
You almest didn't make it back.
Another few seconds and you
would've brainpopped.

ESPER POWELL
Felt it going. Jesus -~

ESPER BECK

D'ycu see it?

ESPER POWELL

Yeah -
ESPER BECK
And?
ESPER PFOWELL
(pauses)
;::TTmzia It was Keich. It was clear.
.v;i;w4 | CuT 33.

LREAMSCAPE - COURTRCOM - BLACK AND WHITE

wind and stark jerky images.

REICH VOICE TRACK
(whispering)
“Tenser, said the Tensor...Tenser,
said the Tersor. Tension, apprehension,
and dissension have begun. -

REICH is in a COURTRIOM in handecuwffs and thick chains in
the prisoner box.
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TRACY D'COURTNEY is in the witness box testifying soung-
lessly against him.

VOICE TRACK
Tensien, apprehension...

TATE is whispering something soundless but foul in Powell's
ear; the little squealer {3 pointing his finger at Reich.

VOICE TRACK
Dissension. ..

POWELL is staring at REICH... JUMP CUT Powell is whispering
something in Reich's ears. Reich is tortured and strains
at his chains,,., JUIIP CUT Powell is kissing Reich full on
the lips... Reich writhes away pretesting... JUMP CUT

Reich is on the floor and ?owelg {8 twisting his leg.

The SOUND suddenly comes in and the judge's gavel is.
pounding. Shadows are moving en the wall.

VOICE TRACK
Eight, sir; seven, sit; six, sirv...’

REZICH is standing In froat of vhe judge's bench in chains
pleading soundlessly as the gavel continues to bang.

Pounding the gavel, in judge's wig and gown, is the MAN
WITHK NO FACE.

SHARP CUT TO:
EXTERIOR - WHOREMOUSE - WIGHT

CLOSE on REICH starclad awake, the camera pulling out to
reveal him lying on his side, knees drawn up, next to a
trashbin outside Chocka Frood's whorehouse. It's just
rained. He's filthy, drerched and shivering. Scunned to
find himself like this, he wonders for a moment how he

got here. A few WHORES and zombied CUSTOMERS straggle out
of the whorehouse. Reich, collecting his senses, thrusts
himself erect and strides off - past a revival movie house
showing & film from the 20cth Century.

CUT T0O:
REICH HOUSE - SHOWER

REICH, in his {ncreasingly turbulent mind, steams himself
clean, cuts off the apparatus, then turns on the AIRWASH.

~JONAS enters with an up-to-date version ¢f the New York

Times on a silver serving tray.
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JONAS
Your Times, sir.
Reich, glowering, cuts off the air wash. -
REICH

Where's Tate? Get me Tate)

He steps into the massage machine. Two pounds of moist
salt whoosh over him and the buffers spin.

JONAJZ
1'l] see to it sir. 7Ts everything
all right siy?

REICH
Don't talk to mel Ger Tatze!

CuT T0:

78, INTERIOR - COVPUTER DOME - DAY

Underneath an astronomical dome with a magnificent view
of the stars above, POWELL and BECK are absorbed in the
slow, soothing clack of computer noise.

COMPUTER
BRIEF #921,088 SECTION C-1. MOTIVE...
PRCFIT MOTIVE FOR (RIME INSUFFICIENTLY
DOCOMENTED. CF STATE v. HANRAHAN,
1202 sUP. COURT 19 & SUB. LINE OF
LEADING CASES.

Pewell glances at Beck in astonishment.

ESPER BECK
Profit motive? Reich killed hin
cause he wouldn't merge. What's
wrong with this computer?

Pewell coansiders, then starts playing with ghe ecormpurter.

ESPER POWELL
Check the C-1 again. Reich's merger
offer to D'Courtney.

ESPER BEZK

All righet,

In movement across the dome to another bank of zomputers.
Powell has punched out a new cods.
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COMPUTER
BRIEF #921,088. ACCEZPTING ASSU™PTION,
;;OggggLITY OF SUCCESSFUL PROSECUTION
. %

She rvelaxes.

. ESPER BECK
Powell...here! Look!

Tension in his voice. She comes over.

SECOND COMPUTER
YYJI TTED RRCB UUFE AALK QQBA

ESPER BECK (OVER)
The code Reich sent to D'Courtney.
It reads - '

He punches the scramble ceode, which flashes.

SECONR COMPUTER
SUGGEST MCRGER BJTH OUR INTERESTS
EQUAL PARTNERSHI?

ESPER POWELL
Right -- and D'Courtney refused.

ESPER BECK
No.

Powell sciures at him.

SECOND COHPUTER
WwAG

ESPER BLCK
D'Courtney's reply to Reich

fhe scrambler flashes the response,

SECOND COMPUTER
ACCEPT OFFER :

ESPER POWELL
What!

ESPER BECK -
WWHG. Accept offer. D'Courtney
aczepred Reich's offer.

POWELL is astoundced. A long pause.
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ESPER POWELL
why? It was the answer Reich wanted?

T 'y look at each other.

CuUT TO:

REICH -~ STUDY

REICH'S {n his robe nerveously drinking coffee as he §aaes
in front of the bruised and bandaged magnification o
KENZO QUIZZARD'S face on the Vid-phone,

KENZO
Tate tock off last night. Probably
the mement that Powell popped the

girl.

REICH
For the love of Cod! He'll squeal,
Quizzard.

KENZO

Jap your head, Reich! Tate's like aﬁ
ostrich, he's scared, he'll stick his
head in the sand and think.

REICH
Cet hinm!

REICH abruptly cuts Kerzo's image off the Vid-phone and

crosses to his wall safe. He punches out the combination

on the telaphone-type lock and the safe swings sopen. Ha
reaches inside. :

DIFFERENT ANCLE

A blinding flash of light and a dull concuessicn. REICH
throws his arms in frent of his face and is husled back-"
wards. He slams against the wall. Debris hails over him.

£UT TO:

UNDERWORLD BAR - DAY o -

CLOSE on AUGUSTUS TATE, M.D. with a straggly growth of
beard, red eyes, rumpled clothing. He's drunk and scared
in the corner of 2 dark, scuzzy bar, which i{s empty

except for a few decrepin DRINKERS. Across frem Tate is

POWELL.
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ESPER POWELL
Prove? Come on Tate, you've been at
3 peeper trial. 1It's not a court of
law. You're in front of a Becard full
of Firsts, all of them probing you
at the same time. -

FLASH - TATE

in front of a panel of ESPER JUDGES. The men &re shadowed,
faceless,

BACK TO TATE - CLOSE

ESPER POWELL
Maybe you zeculd bleck two of them
Tate. Maybe ever three. But all
of them 3t ore time? You knew you
were finished the moment we got
the girl.

FLASH - DEMOLITION

The image is violent and subliminal. Something more
suggested than seen, ' ‘

BACK TO TATE - CLOSE
He's terrified, starting to simper.

ESPER POWELL
Clever up, Tate, you're terrified of
Reich. VYou know you're expendable. ..

ESPER TATE
Nead helg, Powell... when you get
involved with a damned psychotie
‘1like Reich, you... you get in the

same pattern... start idenci{fying...
aterration. That's all... I'm sane
now. Want to come back inte the
Guild.

ESPER POWELL
See what % can do -

ESPER TATE .
Can't be alon2 anvmore. You know,
you know what's it's like = .

- " ESPER POWELL
How'd Reicha tvap you?
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ESPER TATE
Came into my office...a patient.

ESPER POVELL B
(curprised)
Patient?

ESPER TATE
A highly disturbed {ndividual. Firstc
level peep showed he was locked in 3
death strug%le with D’'Courtney.
Asked the old man to merge with him.
The offer refused. He -

ESPER POWELL
But the offer vasn't refused,
D'Courtney accepted.

ESPER TATE

(pauses, puzzled)
No. ‘then Reich was with me, the
effer'd been refused. I'm sure.

'FLASHBACK - KEICH

in TATE'S office, gesticulating furious, at that precise
moment.

BACK TO POWELL

peeping the images. She's bewildered,

ESPER POWELL
Then Reich misunderstood tha code or...
What else?

ESPER TATE
Well, he... Ke'd been having nightzarns.
Peeped that right away. A man with a?
" face, '

ESPER POWELL
A man, no face?

ESPER TATE
...Figure buried at the deepest level
of his psyche. It's confusing. 1It's
D‘Courtney. : ' .
ESPER POWELL.
So? D'Courtney was his enemy.
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ESPER TATE
Yes but past the point of obsession.

Mesaing ES ER POWELL -
eaaing’

ESPER TATE
Well... D'Courtney's dead but Reich
{s still seeing him, this wan with
no face. He's... _

POWELL whips her head around, her radar sensing death.

ESPER POWELL
WATCH OUT)

KENZO QUIZZARD has stalked inrto the bar with an inmense
S0-caliber type lazer blaster, firing.

POVELL swirls and ducks. TATE is stzill staring as a lazer
blast ventilates his belly.

QUIZZARD is demelishing the place, firing 'nundreds of
rounds. : ‘ :

THE BARTENDER is cut in two. Debris falls. '

PCVELL rolls along the flcor, lazer blasts stitching the
tables around her, glass shatrering. Her lazer blaster is
blown out of her hands. She goes for the grenade on her belt.

KENZO sees this, moves fast for his size. FOREFLASA (Pracognicive
KEN2O hurctling behind the bar for safery.

CLOSE - POWELL peeping this, throws the grenade.
KENZO hurtling over the bar
THE CRENADE follows a beat later.

WHITE LIGHT engulfs the bar, followed by a wraziting ulera-
sonic SOUND. ' -

KENZO drops his blaster and slaps his hands over his ears,
trembling. He screams, but the SOUND of the lipht en- ,
gulfs everything.

WHITE LISHT rips into his body and three hundred fifcy
pounds of flesh begin to rip apart. An Iintestine flies
out. A leg explodes. The head and facial expressions

split away.

POWELL keeps her he .ds te her head. The vibratious cease.
She stands.
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A DRUNK, shocked, steps o.er and looks down, doesn't beliwve
it.

KENZO QUIZZARD is now 3 broad red amc 3ray crgaffic puddle
of flesh, bleood and bene:.

POWELL cemes to the aid of TATE. His belly 4s shredded
cpen and his mouth is working soundlessly.

ESPER POWELL
Come on Tate! You ¢an hang en.

POWELL peeps TATE

EXTREME CLOSE - TATE

FLASH - Images of earth. A box. Shovel. Dirc.
BACK TQ TATE

LONG QVERHEAD - POWELL crouched over TATE.

- ESPER POWELL
Hang or, Tate. Hang on.

The frame FADES darker, darker... then altogether dark.

CUT T0O:

 REICH has assenmbled his entire EDARD. On the walls are
the huge blowups of varicus Reich Industry subsidiaries.

REICH :
...City supervisors will become
continental supervisors. Continental
supervisors will become satellize
chiefs. Present satallite chiefs

"will become planetary chiefs. Maybe
some ¢f you sgill don't understand,
but from now on, Reich Industries
{s going to dominate the solar
system. From now on, in all our
corporate structure, we must think
{n terms of the solaz systen!

From now on...

He falters, alarmed by the blank looks of his STAFF,
Re glances around, singles out BRULE, the thin, prissy
personnel chief seen earlier. )



Reich grabs

As he sputters on, six PEEFERS our of the twent
PECPLE assembled, rise quietly and withdraw wit

REICH
What the hell's the metzer Brule?
I'm talking about promotions here!

BRULE
(stammers)
We...I...I'm sorry sir

REICH
Speak up! Damn you

BRULE
I'm sorry, Mr. Reich, but as of
eleven o’'clock this merning, the
Esper Guild's vuled Reich Industries
on its strike iist. Company
espicnage is unethical.

REICH
What!

BRULE

I'm afraid, sir, no more espers are

ermitted to work for Reich
ndustries. We thought...

REICH
It's Powell isn't it! One of her
dirty peeper tricks to get me!

BRULE ‘ :
(precise and offended)
No ™ister Reich. I'm efraid ic's a
Guild by-rule. Peepers must be
dedicated to the good of...

him by the lapels and shakes him.

REICH

Shut up you lirele mind-sucker!
GCet out! fGet out of my companyl
I'll destroy ycour goddam Guild,
I'll zow all ycu peepers into the
wind, 1'1l1l make the people vise
up and destroy your sneuty little
race, I'11l...

the catera rising to & .stark overhead angle.

REICH
Get out! Gat cut ALL of voul |

b

8l.

five
dignicy,

cuT T0O:
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EXTERIOR _REICH INDUSTRIES BUILDING - NIGHT

REICH rushes chrough the steel portals of his empire,
intersecting JONAS the butler, at rest elegantly perus.ng
the Times. The headline reads '""Reich Industries Merges
With D'Courtney Cartel. Galactic Changes Foreseen.
Opposition Mounts."

REICH
Let's go!

JONAS
{quickly cstehing up)
Yes sir. Where to sir?

" ' REICH
ome!

JONAS
The jumper is right here sir.

JONAS circles round the sleek, silver black JUMPER with
the Reich monogram cn' it. RE.CH fellows, stesping to

‘gaze up.

CITY LIGHTS (MINTATURE) - NIGHT

Towering 200-story office cubes surround him, blazing with
light, JUNFERS bob up and down in the skyways like a
plague of red-eved grassheopers, blinking like Christmes
trees. The City is full of hope and light. Everythirs

is possible. Reich's face glows frostily towards infinity.

REICH .
God give me time - and the Galaxy
is mine... You're mine! All of you -

body and soul.
His eyes shift to terror as -

THE AN WITH NO FACE crosses a squars directly across from
him, watching covertly over irs shoulder. A figure of
black shadows, tall, ominous, and familiar, sparkiing with
raindrop jewels.

REICH emits a muffled, srranglesd ary.

JONAS looks over worviedly from the Jumper. :;h

JONAS .
Mister Raich? Sha.l we go?
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He presses a switch to kick the ignirion and anm EXPLOSION
of blazing intensity swallows up the poor maim.
REICH watches aghast, shielding himself a3 = -
THE JUMPER disintegrates.
CUT TO:
POWELL LIVING ROOM - NIGHT

POWELL, bandaged {n several places from the shootout,
plays on the carpet with TRACY D'COURTMIY.

POWELL
What is baba doing?

‘Tracy is in her pyjamas with a black cragon in one hand,

a red one in another, energetically scribdbling on the
walls. Her tongue between her teeth, her eyes squinting
i{n concentration, she lcoks older than the last time -
aboyt seven or eighr.

TRACY
(lisping)
Drawin pictchith. Nicth pitchith
for Mama

POWELL
Really Tracy. VYour lissing's
beginning to worry me. I wonder
{f your teeth need braces.

TRACY
Aga! Agal

ILECK comes from the KITCHEN where he's been making dinner.

ESPER POWELL
. Got to go into her Id again.

ESPER BECK :
Dangerous. You're exhausted, Latar -

ESPER POWELL
Can't., We've on the brink... .Szay
with me.

ZOWELL Capprcaghingrfracy)fil
Are you my girl?

TRALCY
Yeth
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POWELL
Doesn't nmy girl always do what
Mama wants?

Tracy thinks it over.

. TRACY
Yeth

She deposits her crayomrs. POVELL takes her'grubby hands
in her own and stares into the dark D'Courtney eyes,
A pause. BECK watches.

POWELL waits. The silence {g prolonged. 1In the silence
we begin to realize her mind is probing with a very faint,
sucking staccato sound -~ somewhat similar to a small
sharp intake of breath but of an original nature here.
It's the sound a brainwave might make if we were able,

in our concentrations, to perceive the sound of silence,

INTERCUT:

THE EYES of TRACY D'COURTNEY. The camera closes towards
the surfac2 of the eyes, past the surfaces of skin into

the MIND. Micro-photographic images of:
SKIN
DISSOLVING T0:
MUSCILE
TO
CARTTLEGE
T0
BLOOD FLOW
T0
NEURON MATTER
T0
SYNAPSES thart wihiip and crack in an ongoing elecirtic ﬁtorm.
T0 °
CHROMOSQOMES
TC

ELLS
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OVER this medical footage are a series of broken images
and snippeis 6f esper thought. :

ESPER POWELL
Take me to Ben Reich, Tracy

Who? ESPER TRACY
Q!

FLASH ~-- BEN REICH at the murder of CRAYE D'COURTNEY

BACK TO POWELL

ESPER POVWELL
Yes! Morel

ESPER TRACY
Nol! Pleasel

The camera, speeding through medical foorage of the BRAIN
comes suddenly face to face with a minute optical -
LIZZIE POWELL peeping.

"POWELL veers back in shock.

'BECK senses it. _

BECK
Powell? You there?

The voice fades into microscopic foortage of BRAIN MATTER
accompanied now by a ROAR cor, the SOUND TRACK. The atmes-
phere has subtly shifted from silence to viclenze and sound.

ESPER BETCK (OVER)
Powell! ¥for Zod's sake, get out of
therel

7 ESPER POWEZLL
Go to hell!

The camera now plunges on through {ons, electzons, synapses.

ESPER POWELL
Reich! Take me to Reich!

¢

Cells are flashing by at ineredible velocity. Then suddenly:

FLASH - CLOSE CRAYE D'COURTNEY

His face {s old and on tha verge of death. Blood s=2eps
from his mouth. He turns and bends out of camera. The
back of his head {3 BEN REICK'S face, stretched in a
mazk of agony.
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FLASH - ANOTHER ANGLE

the stooped figure of CR.YE D'COURTNEY bending cver a
cradle of rope on which (ie the figures of BEN NEICH snd
TRACY D'COURTNEY - both in their naked adult fefm. Their
bodies are joined at the waist and their legs churn and
twist in a writhing red mass beneath.

POWELL jerks back.
ESPER BECK
Powelll Cet out of there! You'tre
gonna pop! Cet out of there!
A HAEART pumping
VESSELS AND ARTERIES expanding
ESOPHRAGUS - X-RAY FOOTACE nounding
POWELL - OPTICA). MINIATURE

She is in black space.

ESPER POWELL
Can't find you?...Beck?

ESPER BECK
(desperate)
Here, herel Come here!

BR,IN MATTER, confusing, directionless swirling oass.
ESFER BECK |
(fading)
Follow my voice
ESTER POWELL

(weaker)
Where?

POVELL - OPTICAL MINIATURE

She is plunging wpwards =-- as if pulled

CLOSE » POWELL moving shrough limbo space -- fast!
Dark, unrecognizable SHAPES flurter past ~-- like tats.
UPWARDS ANCLE (OPTICAL CONTINUED) -=- POWELL is heading

for Surface, like lighe above a lake, but ft's blurries
and it's the flesh surface of the bady
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EEPER BECK
Powell?.. . Powell?

ESPER POWELL
Yes]

87.

OPTICAL - POWELL MINIATURE bresks the surface of skin.

A violent EXPLOSION of sight and sound and we

SHARP CUT 10

POWVELL cn the floor holding hands with TRACY D'COURTNEY,

Both women are in trance states.

P 117 ESPER BECK
owell?’

He slaps a cold towel smartly across her face.

quivering. BECK grabs her up in his arms.

ESPER BECK
Wake up! TFor God's sake cpen -
open = epen! .

POSILL at last cpens her eyes, focus.

ESPER BECK

She's

Jesus! You almost burned your brainms

out. Two and a half minutes. You

dumb crazy broad! Love you!

ESPER POVELL
Beck?

ESFER BECK
Yes! Here!

ESPER POWELL
Located trhe wairdaest asscciation

with Ben Reich. Tracy and Bea Reich.
Locked at the wzist. Siamesa twin

image.

ESPER BECK

Probably tragments of the 1d. Doesn't

mean anything. Lika heing in the

middle of the szum.

ESPER POWELL
Noe. Listen to me.

@

She stops suddenly, starizng at the stark image < BEN
.REICH staring down at her threugh the glass snyiine,

CONTINUED
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CONTINUED

His face is cut, his clothes ragged and chapped from the
jumper explosion. He spots her recognizin: him and with
hi lazer blaster blasts out the glass ceiling. _ The
coinussion 4s terrifying.

BECK ;prings for his weapon across the room,

REICH fires -- the lights exploding, furniture ripping
aparec, :

BECK crashes, hurt, into furniture.

ESPER POWELL
No! Beck! No chancel

REICH hurtles devn through the shattered skyline - crashing
onto the living roem flocr next to POWELL and TRACY.

BECK freezes

REICH springs up, :azsr blaster covering.ths room.

LONG SHOT -- three figures frozen in the room.

POWELL (quick)
Held it Reich! We got ne case
against you. Think about it.
Think about it!

REICKE is tensed, his image disfigured with rage.

FLASH - RAGE STATE -- tiger characzeristics appear sub-
liminally in the central hollcw of Reich's face... Thay
disapyear. He holds the sublaz2r gun steady. He nesitates.

REICH
What 40 you mean no case?

. POWELL
We had everything. How much you
brided Gus Tete. The gun. Tracy
D'Courtney. But no motive. That's
the flaw. The computer threw out
the case.

REICH snarls his face up into a caricature of. a smile.

BEICH e
You expect mn to believe that Powell?
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POWELL
D'Courtney accepted your merger offer,
why would you have any motive to kill
him? Think! Reich! You had avery
reason to keep him alive!

REICH
D'Courtney rejected my offex!

POWELL
No! He accepted. The computer code.
WWHG - Azcept)

REICH
Refuse!

POWELL
Accept!

REICH'S momentarily confused.

FLASHBACK - COMPUTLR CODE WWHG - REICH stares &t it, his
Tace setting in rage. -

BACK TO POWELL in movenent, rolling across the floor.

REICH reacting still to the f{lashback, has lost his con-
centration,

BECK is rolling at Reich from the opposite direction.
REICH spins his eyes at POWELL, fires.
THE CARPET sizzles. POWELL rolls.

BECK
Reich! )

REICH {s distracted. Fires at Beck.

BECK rolls.

POWELL has arrived. From the flecozr, she straightkisks
REICH full in the chest. He crashes against the door,
staggers, loses the lazer blaster. -

POWELL is up. REICK wheels on her furiously.

POWELL fakes to the left, reverses, and closas with a jat
to the ulnar nerve.

REICH clinches, punching and swzating.
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PCVELL hits him with three lightning blows to the rape,
the naval, the neck.

REICH crashes to the floor. POWELL scoeps up his lazzt
blascter. A pause. She starves at him.

POWELL
You poor bastard, you think you're
the only one who knows how to gut
fight? '

He's groaning, sick te his stomach, bleed streaming from
hiz ncse. POWELL scoops up his lazer blaster, as BECK
rises in background. She goes over te TRACY, semi-
corscicus, checks her pulse, Tracy reacts.

TRACY
Hello?

POWVELL
All right

TRACY

Hed a dream. Bad dream.

POWELL
I know baby. 1It's eover.

She kisses TRACY on the forehead, rises, {nmtersects RNIZICH.

POWELL
Try flexing vour muscles a little.
Those bloceks sheuldn't last more
than & few seconds -

FEICH surupgzles up, his breath hissing horzibly.

REICH
Kill me! Kill me or by Christ I'il
kill youl

POWELL

Go on, Eeich, get out of here befoco
I change my mind,

BECK
Powell we got him on a hemocide
intent. For {hrisc's sake =~

POWELL
Too smsll for him. He'd probably
beat that too
(te Reich)
o on, get sut,
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You ®wean.
this Powell
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REICH

2led)

7 I'm free? Uha: is
ancther one of your .

peeder trzc?s’

POWELL

Can't you compose yourself without
drugs Reich! Can't you underszand,

you maniac.

You got away with the

murder. The computer threw out

the case,.

No motive.

REICH

Then why the bombs? Why the boobytraps?

POWELL

(sharp)

What? What

bombs?

She suddenly peeps REICH'S confused expressicn.

FLASH - The JUMPER exploding as REICH =zhislds hiinself.

BACK TC REICH

REICH

You mean you den't know?  You

lousy liar!

You stinking -«

FOWELL

Reich, what are you babblzng abuu:

bombs?

RETCH

As 1f you didn’'t kaow! Course it
was you, who'd suspect a peeper of
murder - clever, Powell, very.

POWELL, astounded, peeps -

FLASH = REICH himself,

In nis own safe.

in a fugue state, plants the bomb

FLASABACK < REICH rasches inte hisz safe. The bomb exploles.

BACK TO PUWELL - astonished at the glimpse she juzt saw.

.clever.

REICH
Not enough to kill me but

enough to make me crack,
(changes expressxon violently)

0f course:

How stupid of mel
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FLASH - REICH planting rhe bomb in the engine mechanis
of his Jumper,; ¢ & nesm

FLASHBACK « the Jumper exploding.

BACK TO POWELL - seeing this for the first time.

POWELL
Ged!

BECK looks.

ESPER POWELL
Explaing it!

ESPER BECK
What!
ESPER POWELL
The motive!... He's mad. HKe's...

REICH ,

(on his own zfain of thought)
...This {s precbadly another trap of
yours, isn't it Powell? Anything
to get me to confess.

Kis eyes go parancid again, darting around the roomx.

ESPER REICH
(weak track)
"Tenser, said the Tensor. Tenser,
said the Tensor... Tension, appre-
hengion, dissension..."”

POWELL steps forward and grabs him by the collatr, slaps
him.

POWELL .
Cet 3 held of yourselfl

BECK intersects, passes an ampule. POWELL cracks iz open
in front of REICH'S nose. Reich tries to resist., Powell
nolds his face. He sputters.

FOWELL
Cet this Reich! I didn'w try teo
kill you. You're safa from me -
I didn't plant those detonation .
bombs in your jumper or your safe.

REICH {5 crazed, thrashing in hex grip.
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- #EICH
Then whol VWho did? Mwul

FOWELL ' -
You know whe, Reich

Sensing the advantage, moving in, staring {nto his eyes -

POWELL
Your old enemy. He knows I can't
burt you. That's why he'll kill
you. Cause he knows you're safe

from me.

REICH
Who?

POWELL
You know!

A leng moment. BECK stares. TRACY stares.
CLOSE KEICH - his psranocia transforming =

POWELL'S FTACE inte & featureless hollow -- NO FACE,
staring back at REICH.

REICH
Agggghhhhhh!

REICH recoils in horror. He screams and wrenches free

from her grasp. Thenm staggers out the house 45 they all
watch - amazed.

cuT TC:

EXTERIOR - ESPER CUILD - NIGHY

The lights are burning late.

LIMBO « ESPER GUILD . NIGHT

A BLACK AND WHITE technolegical space to be worked out.
It should supggest the hiphest-level meeting of the Espevr
Guild and provide contrast to the medieval hardware of
Reich's conference room., Hobody actually is in the
room. The voices ars present, but the bodies are
incorporat2, Occasionally we see pinpoints of light
(blue, black yellew) flazshing, glowing, dashing, eddying

about the room as would molecules under pressure in a con-

fined space. The grid of light limes should therefore

reflect the shifting mocds of conversation. POVELL is
CONTINUED
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the principle speaker. The President of ti'e Guild,

TSUNG HAI,

is  he secondary. The gpace 45 clipped atc

the fastest speed yet perceived in the film.

ESPER TSUNG HAIL
Emergency meeting of the Guild to
examine a request for Mass Cathexis
with Elizabeth Powell as the energy
canal. '

SOUNDS of consternation.

Whispers. -

ESPER 1
Are you mad Powell? What could
possibly reguire such a dangerous
and extraordinary measure?

ESPER FOWELL
An astonishing development in the
D'Courtney case. I had no idea how
dangerous Ben Reich was until
tonight whan I peeped him at his
deepest psychiz level. -

4 ESPERS
And?

ESPER POWELL
Reich i3 sbout to become a galacrtic
focal point. A crucial link
between the positive past and the
protable future. He's on the verge
of reorzanizing the galactic
financial system. It permitted to
mature, his compulsions will tear
down our sociacty and irrevocably
commit us to his psychotic pattern, ..

ESPER 2
Hicler?

ESPER 3
Bonaparte?

ESPER & :
Cenghis Khan? R

ESPER POWELL
Worse! Reich himseli is terrified
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. POWELL (Concinued)
He plants bomwbs in his own safe. 1In
his jumper. Doesn't quite kill him-
self. Hates himself., Loves himself.
Kncws he is the deadly enemy of
galactic reason. The Anti{-Christ.
He's come. I call the question,

- ESPER TSUNG HAI
Tlizabeth Powell -- you're asking us
to vote your death? _ ‘ -
ESPER POWELL
My death against the eventual death
of everything we know. The real
Reich is about to awaken and all
reality -- Espers, Normals, Life,
the earth, the soclar system, the
universe -=- hangs on his heartbeat.
He cannot be permitted to awaken
to the wrong reality. I call
the question.

ESPER TSUNG KAL
Question granted. Those for Cathexis?

At 3 blinding speed, dozens of lights in limbo space
flash and dance. -

ESPER TSUNG HAI
Against?

Again the movirg lignhts. The grid {s weaker.
ESPER TSUNG HAI
Mass Cathexis request granted.
Heeting adjeurned.
CutT T0:
NIGHT LIGHT SEQUENCE - CITY STREET

PCWELL exits the ESPER GUILD building onto a vast back-
drop of cubic skyscrapers and the sparkling intersecting
lights of a thousand JUMPERS. The street is lonely and
stark with edges of Caligari-expressionism {n its
winding edges, rooftops and chimneys. POWELL stands
alone, naked against the city. The first trickle of
energy comes nNow. .

THE ENERGY is felt by a singular SOUND on the tzack and
is perceived by a simulrtanecusly flieckering of several
hundred dots of light in the distaat cubi:z complexes.
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POWELL feels it now. Quickly looks at her watch,
surprised ic's coming so soon.

ANOTHER ANGLE - POWELL walks down the street. - She looks
around, the SOUND growing. . -

THE ENERCY spreading across the city baekdrop. Mere
light. More scund.

POVELL beginning to transform. Nothing immediately
external is occuring as in Jeckyll and Hyde. Rather

it's the psyche that's beginning to wove and {5 affecting,
slowly, her facial features.

MONTAGE - TRE_ENERCY

FASH CUTS of ESPERS, throughout the city, tranmsmitting
their energy in silent moments of thought. A figure in
the street, 3 security guard in g8 warehouse, a waiter

in a restaurant, a group of friends gathered at home,

a musician practicing in a quartet, the people we saw in

-the Esper Guild. These CUTS now speed and build ta:

BOWELL

alone in her street, cracking open a plastic bulb against
a streetlight and swvallowing a dozen multicolored cap-
sules. She sweats, her face drawn tight as 3 rubber

fist, her eyes narrewing intensely, trying to keep her
balance, tec focus the onrush of energy. The cawvera rising
in 3 spacicus crane movement with music to -

. THE CITY pulsing noew with mega-energy. Torrents of flash-

ing lights are sweeping the set. The SOUND has grown to
turbine proportions.

WHITE LIGHT flows {nto the set from the city backdrop,

in crackling whips of energy, spitzing alorg the streets
like long looping lassos. The beams are growing brighter
and brightez as they move, flowing in from all angles

POWELL, transfixed in foreground, her back to czmera as
the fields of LICHT converge on her. We now see a
thousand different levels of white light flooding and
sucking into her.

EXTREME CLOSE - POWELL. Her eyeballs rising into camera,
flowing {nto its power. Her face shows extreme signs of
violence and struggle. S$he is driven forward (9:0& motion)
tn a mass of boiling energy, fighting to contrel the flow
-- the camera swirling along the street like a pilot fish
in EXTREME CLOSE UP, never letting up. Har nervous

' CONTINVED
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system Ls screaming as her mind whirls faster and faster
into an intolerable turbine WHINE., She is suddenly slammed
and gyrsted into the backdrop.

ciT T0.

BLACKNESS -« against which flash huge COMPUTER NEON
symbols at top speed to the muscular pulsing ¢f an
angry ROCK BEAT ‘

ABCLISH THE LABYRINTH

DESTROY THE MAZE

DELETE THE PUZZLE

DISBAXND

(OPERATIONS, EXPRESSIONS, FACTORS, FRACTIONS,
POWERS, EXPONENTS, RADICALS, IDENTITIES,
EQUATIONS, PROGRESSIONS, VARIATIONS, '
PERMUTATIONS, DETERMINANTS, AND SOLUTIONS)
EFFACE

(ELECTRON, PROTON, NEUTRON, MESCN AND
PHOTON) ,

ERASE S
(CAYLER, HENSON, LILLIENTHAL, CHANUTE.
LANGLEY, WRIGHT, TURNBUL AND S&ERSON)
EXPUNGE

(NESULAE, CLUSTERS, STREAMS, BINARIES,
GIANTS, MAIN SEQUENCE, AND WHITE DWARFS)
DISPERSE

(PISCES, AMPHIBIAN, BIRDS, MAMMALS, AND MAN)
ABOLISH

DESTROY

DELETE

DISRBAND ,

ERASE ALL EQUATIONS

INFINITY EQUALS ZERO

THERE .IS NQ =

REICH VOICE
There iz a0 whatl

INTERIOR - DUFFY KINCAID BEDRGOM » NIGHT

The hedroow {s impeccably modernistic with a spectacular
view of THE CITY. REICH struggles upwards, fighting the
bedc.othes and restraining hands.

REICH
There is no what?

DUFFY
No more nighnmares



REICK opens and shuts bhis eyes slowly,

REICH
I want to wak: up.

DUFFY
(coquettish)

You say the nicest things. Close your

eyes and the dream'll continue.

REICH
Ne! I tell you I was awake. 1 was
wide awake for the first time in my
lifel 1 heard... I don't know what
I heard. Infinity and zero.
Important things. Reality. Then
I £fell asleesp and 1'm here.

DUrry
Correction. Feor the record. You're
awake.
REICH
I'm aslgep!
He shoots up in the bed.
REICH

Have you get a3 shot? Anything?...
O?ium, hemp, somnat, lethettes?
I've got to get back to realisy.

Duffy thrusts him back against the pillows and kisses

him hard on the mouth.

DUFFY
Uhat's that? Real?

REICH
You don't understand. It's all heer
delusions, hallucinaticns oe
everything. T've got to regdjust
before it's too late. Before it's
too late, too late, toe late...

DUFFY
Listen, Ben, one more word oux of
you and [ eall Kingston

. REICH
{skarp)
What? Whg?

vo.



CUFFY
Kingston - like im hospital. Where
they send peoplie like you. To get
adjusted.

Reich doesn't seem to remember.

RZICH
How'd I get here?

DUFFY
You came here

REICH
What?

DUFFY

You crashed through the door? Your
clothes were torn? You grabbed me
in your arms. You were hungry as
an animal?

REICH
You let me make love 1o you?

DUFFY
Would T pass up the opporcunity?

Reich relaxes for the first time. HKe grins,

XEICK
Durfy, you once asked to be dragged
through the gutter, :

DUFFY
1 thought I could wmeet a beztex
class of people.

RETICH
Well, you name the guirer and
you ¢an have it! Gold gutters,
Jeweled guttrers. You want 3 gutiter
from here go Mavs?® You got it!
You want me 2o zurn the Calaxy inte
g gutter? 1’1l do that too.

DUFTY
Is this the nightmare or are you
awake?

Raich bursts into lsughter.
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REICH
Forget nighmmares. Why should I worry
about nightmares when I have tte whole
world in my hands

DUFFY
Seriously Bsn, what drug are ycu on?

Reich laughs again and jumps on the bed, reeling.

REICH
Drug? Sure I'm drugged! Why
shouldn't I be? 1've beaten D'Courtnay.
I've beaten Powell. 1'll beat then
all] Case and Umbrel on Venus. The
GCI combine on Ganymede, Callisto,
Io -~
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He staggers down from the bad and crashes his fist down

cn a torso-

shaped side table, smashing it.

REICH ‘ .
Eaten] United Transaztiun on Mars.
Eaten!

Pacing across the room, he kicks the leg out from her
vanity table.

He zruches

REICH
Titan Chemical and Atomies. Eatenl
Then the backbiters, the lice, the
haters, the moralists, the press,
the Peeper Guild! Eaten! Eaten]
Eaten!

a delicate chair.

DUFFY
(approaching weorriedly)

. Clever up 8en. Why waste all that

Reich shakes her until she squeals. Then laughs, and’

violence? Punch me around a lictle.

1ifzs her in his arms.

RZICH
I own the world, baby! 1°'m forty years
old and I've got sixty more years:ef
owning the world in front of mel .!You .
want to look at God? Here I am. GCo
ahead and look Duffy.. ;

DUFFY
Modest aren't you?
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REICH
How'd you like to start a dynasty
with me, Duffy?

DUFFY
How do you start a dynasty with a
mad genius!

REICH
You start witia Ben Reich. TFirst yeu
marry him.

DUFFY
When?

REICH

Then you have children. Boys)
Dozens of -

' DUFTY
Girls! And only three.

REICH
We'll tear it all dewn Nuffy - and
we'll start againl You and me and
the dynasty!

He tears open the door to the terrace and sveeprs-her
cutside in his arms.

THE SKYWAYS AND STREETS (SET) twinkle with lights and
Jumpers popping on the skyline. A slender red moon hangs
pale in the storybook gky.

REICH with DUFFY in his arms roars {nto the cold wind
REICH

You out there! Can you hear me!
Can you hear me!

ECHOES
Hear me! Can you hear mel
REICH
All of you..., sleeping and dreaming.

You'll dream my dreams from now en.
Me and Duffy and the Dynastcy. You'll -

Abruptliy he's silent. He lets Duffy slide te tha floor
»f the terrace. He pokes his head far out {nte the nizht,
swisting his neck to stare up. He draws his head back
with a bewildered expressien.
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REICH
The stars. Vhere are the stars?

‘ DUFFY
Where arc¢ the what?

REICH
The stars?

He gestures timidly tewards the skv.

REICH
They'te gone.

She leoks at him curiously.

DUFFY
The what are gone?

‘REICH
The stars. Look, the sky. Look up.
The tky. The stars are gone. The
censtellatinons are gone! The Creat
Bear. The Litcle Bear. Cassiovpeia.
Praco. Pegasus. They're genel
Look!

THE BLACK SKY -- A thick dark canvas without any relief
except for one pale MOCN.

DUFFY
It's the way it always is

REICH .
Ate y»u mad? There's always, always
been stars,

LUFTY
What are stars?

Reich ceizes her savagely

RELCH
Suns! Beiling and blazing with light.
Thousands of them. Billions of chem.
What the hell’'s the matter with yeu!
Don't you understand? There's teen
8 catastrophe in spacel :

duffy chakes her head, her face terrified.
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DUFFY
I dotr't know what you're talking
about Ban, I don't know what you're
talking about. .

He thrusts her aside and stalks back into the bedrcom.

REICH
About the stars! The Christ almighty
missing stars!

CUT TC:

EXTERIOR - STREET SET

REICH tears out of Duffy’'s apartment bduilding, élothed.
and begins te run, staring upward.

THE BLACK SKY (SET) is enigmatic, unrelieved, terrifying.
It seems to press downwards, '

REICH suddenly collides with a bald black HCOKER.

HOOKER
You clumsy toot! Say, vou locking
for a little pickie-pickie?

+

She's an exguisite-looking transvestite with exotic
facial jewelry through her nose and lips. REICH grabs
her by the arm and peoints up.

REICH
Look! The stars, they'r2 gone!

: HOOKER
What's -gone?

As she siips her hand inctoe his crotch.

. REICH
The stars. Look!
HOCKER
I don't know what you're talking
about you jeekie jerk but c'mon
let's uz have a bishbash.
REICH
Frab off!

He tears timself free from her claws and runs on.
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A JUMPER CAB flickers an. swoops in close, REICH waving
it down and jumping in. '

REICH
Reich Industiies. Jer!

The JUMPER DRIVER {s fat and balding.

JUMPER DRIVER
Righel

THE STREET below drops away as the vehicle rises in one
smooth, powerful arc of motion. The lights of the CITY
200w by. The JUMPER DRIVER stares back through a mulci-
angular mirror. ‘

JU4PER DRIVER
You all right, mac?

-REICH
(restrained)
Notice the sky?

: DRIVER
Why's that?
(=2 REICH
The stars are gone
The driver's a good-natured fellow. He laughs.
REICH
Tt's not suppesed to be a joka.
The stars are gone.
: DRIVER
What the hell are starsg?
REICH
Damn you! You never heard of stars?
, You never ziw a star? Tou don't
i : know what I'm tslking aboun?
DRIVER
Nope
: REICH
{moans)
Ch God... $weet God!
. DRIVER

Now don't wavp yewy orbit, maec.
You know, Yaing : jumper driver
CONTINUED
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DRIVER (Zonntinued)
gives you a chance to learn a little
about psychology. Anu sometimes I
see some folks they gat a crazy
notion in their head. 1It's brand
new, see, But you think you always
had it. Like for instance, that
people always had one eye and now
all of a sudden they got two.

REICH star=s at him, trying to fathew what ne means.

DRIVER
So you run arcund yelling 'For Chris-

~ sakaes, where did they all of a sudden

get two eyes everybody?' And they
say, 'They always got two eyes' and
you say, 'The hell cthey did. I
remennber when everybody had one eye.'
And by Cod you believe it, and they
have a hell of a time knocking the
notion out ef yeu... Seems to me,
maec, like you'ra on 3 one-eye kick.

REICH mutters to himself.

REICH
Cne eye. Two eyes. Tension,
apprehension...

DRIVER
What?

REICH suddenly transforms into a hot rage.

REICH
What the hell do I care sbtout the
stars] I got the world! What do
I care if & few delusions go with it

The JUMPER DRIVER beams.

DRIVER
That's the sttizude.

CuT TO:
EXTERIOR - REICH INDUSTRIES BUTILDING - NICHT

The public JUMPER lands on the STYREET outside.

REICKE steps out, snapping to the DRIVER.

105.
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REICH
Wait for me. I'm Ben Reich

DRIVER
(humoring him)
There you go mac
REICH runs past the enormous monogram ''R" inte the building.
CUT TO:

117. INTERIOR - LIBRARY

The library is abandoned. REICH installs himself in a
Vid-Phone alcove, punches '"Starc'" -

The COMPUTER SCREEN lights up and a MECHANICAL VOICE
respcnds.

COMPUTER
Topice?

REICH punches "SCIENCE" -

CCMPUTER
Section?

REICH punches "ASTRONOMY"

COMPUTER
Question?

R

“»

ICH whispers intc a voice panel.

REICH
The universe?

The COMPUTER clicks, pauses, clicks zgain. 1Isu piintouts
fiash at high gpeed.

COMPUTER
The term universe inm its complete
physical sanse applies to al
matter {n existence.

REICH
What matter is in existence?

Click, pause, click. e,

COMPUTER
Matter i{s gathered {nto aggregates
ranging in size from the smalles® -
atom to the largest collection of
matter known to astromomers.
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REICH punches "DIACRAM"

REICH
What is the largest collection of
matter known to astronomers?

The COMPUTER immediately flashes a dazzling picture of
the sun

COMPUTER
The sun

REICH -
Could there be possibly larger
collectiens of matter, suzh as stacs?

The COMPUTER slicks, pauses, clieks. Then clicke shsarply
twice, . ]

COMPUTER
Star? Noun ¢r verbd?
REICH
Noun!
Click, pause, click.
COMFUTER

There is no information listed under
that heading. I suggest you censult

new research in the fisld. Possibly

stars are about to be discovered.

REICH
Trab off! Whkat about the moen)
Isrm't that a star?

Click, pause, click.

COMPUTER
There 1s ao moon

REICH tikes a deep trembling breach.

REICH
We'll try it again. Co back to
the sun.

COMPUTER flashes the same dazzling picture of wle sun..
COMPUTER
The sun is the largest ccllection
of watter...



118,

108.

The VOICE suddenly stops and the picture of the sun FADES
to blacker and blacker shades.

COMPUTER
There is no sun.

The sun is black and the MAN WITH NO FACE silently fades
onto the blackness.

REICH screams and leaps to his feet, knocking the chair
backwards. His face again transforms briafly te @ RAGE
STATE with its tiger optical fading {n and out of the
hollow of his face.

REICH smashes the chalr {nto the computer screen and
blunders out of the room,

CUT 70:
EXTERICR « REICH INDUSTRIES - NIGHT o

REICH-plunges back towards the waiting JUMPER. The SET
is growing darker and cdarker.

 REICH |
Take me to the teleport. Jet)

The DRIVER hass his back to Reich.

DRIVER
Where?

REICH
The teleporz, yeu idiot! . Paris.
There's stars in Paris

DRIVER
Paris?
. REICH
Paris!
DRIVER

There i5 no ¥Faris
THE DRIVER turns. He hes NO FACE.

REICH sczeams and tears cut of the Jumper which 1ifcs off.
Reich stares up. .

THE MOON is gone. All is desolate blackness.
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REICH
The moon! Where's the moon)

REICH stagpers &leng the skyway, intersecting ?EDESTRIANS.
He is shaking his fist at the black heavens,

REICH
You fools! You idicts] Can't you
see!l There's no moon :

A RUSH OF LIGHT swoops down the freeway, emerging as a
JUMPER.

INTERCUT REICH stumbling into its path.

REICH
Where's the moon! \Where's the stars!

The LICHT blazes with harsh sourd. REICH {s stzuck down.
DARKNESS T0O:

INTERICR - POLICE STATION

REICH'S eyes open. He's lyimg on a table in a white tiled
room. Around him are POLICE and 3 DOCTOR

DOCTOR
It's all right. VYou're all righe.

REICH
Pesper...need a peepar.

DOCTOR
What?

REICK

Are ycu a peeper? I need a peeper.
. Don't care about the price,

The DOCTOR locks at the COZS

cor 1
What's he want?
D2CTAR
A peeper...
{te Haich)

What's a pesper?
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REICH
An Esper, you idiot] A mind reader!
What century ¢re you living inl

The Docter smiles. To the others:

DOCTOR
He's joking. Good sign.

REICH sits up on the table, about to explode.

REICH
Listen. I'm Ben Reich.
Of Reich Industries.
I want to see Elizabeth Powell,
Chief Prefect, Psychotic Division.

Their fazes are blank.
REICH

Goddamitr! T want to confess to her.
Take me to Powell now! :

cerp 1
Who's Powell?

REICH
Powell! You ass!

coP 2

Whaddaya want to confes:, mistet?

REICH
The D'Courtney murder! '
I murdered Craye D'Courtney last
month. In Maria Beaumont's house.
Tell Powell., I killed D'Courtnsy.
I killed D'Courtney!

CLOSE - & whirring tape vecording the voize. COP I turns
i¢ off, puzzled. '

A long pause. The COPS lecok at each other.
Cuy 7C:
EXTERIOR - POLICE STATION « NIGHT

REICH {5 Deing manhandled out the door

REICH
You've got to listen tome, I -
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CoP 1
You listen to me, buddy! There ain't
no Elizabech Powell i1. the service.
There ain't no D'Courtney killing in
the bocks. And there ain't no Ben
Reich of Reich Industries! And we
ain't taking any slok from your
kind. Now... Out!

He hurls Reich into the street and slams the door of the
szation shut. - -

THE NICHT STREET (SET)

REICH, lying like a broken doll in the street, peers up

a long narrow desclate street with a chill WIND blowing.
The Set must convey ultimate despair. The pavement stones
are strangely broken. The street lights are dirming.

The skyways are extinguished. The Jumpers have dis-
appeared. Great gaps are shorn in the skyline.

REICH fights his way to his feet and lurches down the
street, moaning: .

REICH
I'm sick. I'm sick.

He hangs on a dark door, bBut nothing will open to him.
The wind, a3t the far end of the stage, swirls and eddies
inte weird patcerns. .

REICH
Junper! Jumper! Give wme 3 Jumper!

There is nothing. He moans, then dreaks inte weak singsong.

REIC ,
Eight, sir... Five, sir... One, sir
. Tenser said Tensor... Tension,

‘prehension, 'ssension have begun...

‘He tries another doér. Locked.

REICH
WAERE 1S EVERYBODY! LIGHTS! DUFFY!
POWELLY CHRIST! HELP ME1 COME
BACK) FOR GOD'S SAKE COME BACK!

REICH against the BLACK SKY and the endless straet and
the unfapiliar wind. He moans to himself {n an oddly
moving way. His voice wesk -
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REICH
I'm sick. Sick. I know 1'm sick.
Got to go home. Help me. Somebody
help me. I'm sick. Need help. -

There is nobody. REICH emits a harsh, fzarfully pre-
historic yell from his guc.

REICH
SOUND EFFECT

Then in the smallest tones:
REICH

Where? Where is everything?...Powell?,..
Bring it back. Please...

ll1A

And then out of the darkening set downstage, the figure

of THE MAN WITH NO FACE takes shape, looming over the
entire street - as huge as God.

REICH‘shrivelﬁ in terror. He screams and runs.

REICK
300D EFFECT SCRIAM

He falls into the street, camera closing on him tight
as he crawls, looking over his shoulder, terrified.

THE MAN WITH NO FACE is moving closer out of the BLACK SKY.

REICH crawls desperatrely, shredding his knees, suddenly

gpotting

POWELL far away down the street, retreating from him as

in a dream.

REICH
Powell!.. Please? Please?

But she recedes, soundlessly, into the darkriess. All is

desclation.

REICH erawls furiously afcer her, suddenly freezing as a
black cape stands in front »f him. He locks up, terrified,

THE MAN WITH NO FAZE stares down act him, with the dlack

sky overhead. : R

REICH doesn't resct, doesn’'z scream. There {s no place

left to go. This ig infinizy. This is now. At last.
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ESPER REICH
Father?

ESPER MAN WITH NO FACE
Son.

Cut of the empty features nov swiftly comes the face of
CRAYE D'COURTNEY, his expression old and kindly.

ESPER REICK
It was you

The face of Craye D'Courtney fades back to the hollow man,
out of which now emaerges the features of BEN REICH,

ESPER MAN WITH NO TACE
It was us

"ESPER REICH
Father and son? .

The face of REICH fades to nothingness and in its piace
comes the mixed face of BEN REICE and CRAYE D' COUR \LY
A mutant face. :

ESPER MAN WITH NO FACE
Yes

ESPER REICH
I'm s¢ sorry. 1'm 50 sorry -

The face is now that of old CRAYE D'COURTNLY again.

ESPER MAN WITH NCU FACE
Too late Ben. I tried to warn you.

ESPER REICH
We can go back, Dad. You and re.

Reich is chabbling at his father's knees.

ESPER MAN WITH NT FACE
There is no going back. 1It's over, Ben

ESPER REICH
We'll find a way. There must be a way..,.

ESPER MAN WITH NO ?ACE
There is no way. It's ended.

TRACERS of WHITE LIGHT start flashing across the frame.
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ESPER REICH
dSyeakening voice)
. Da

CRAYE D'COURTNEY'S inage is fading. A terrifying
ELECTRICAL SOUND engulfs the track. Im that sound
there's burning and hissing of flesh and wire.

CLOSE - BEN REICH. Freshly branded across the center of
his forehead, with smoking fumes, are the words "DEMOLISH."
The eyes are bulging with terzor.

WHITE LIGHT blurs him cut as the SOUNDTRACK rears with
white noise and we -

cuT TO:

-EXTERIOR «~ GARDENS - REICH INDUSTRIES - DAY

MOVING OVERHEAD ANGLE reveals a flock of POLICE, Jumper
ambulances and TV crews millinmg avound, framed by the
irmense Reich Industries building. -

REICH and POWELL are curled uncomscious on a wet lawn =--
gripped in each other's arms. Powell's posture is maternal,
protective, her face wet, dirty, her respiration lifeless.
MZIDICS lift and carry her conte the back of a Jumper with

a full intensive care unit. BECK attends, intersecting
TSUNG HAT who has just arrived with a concerned and gques-
tioning ESPER STAFF.

ESPER BECK :
She made {t... Brought Reich out toe.

ESPER TSUNG HATI . -
Incredidble... {ncredible.

Esper noises, The staff astonished and delighted.

POWELL is placed in the Jumper unit. The hydraulic doors
whoosh shut and the vehicle ascends. _

DISSOLVING TO:
THE COURTROOM
is cathedral-shaped. Shafts of light, suggesting a

spiritual link to the judicial, slant-down on the railery
packed with hundreds of SPECTATORS and VID CREWS.

POWELL, recuperated and in her most eloguent attire &0
date, addresses a panel of SEVEN JUDCES, comprising @
cresg-sectin of humanity -- sex, color, aga.
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JUDCE 1
So you thought, Prefect Powell, a
Mass Cathexis Mea. 1re was necessary _
for this?

POWVELL
Your Homor, it was a remarkably complex
case. When we rvan our evidence through
the computar, we were told the
financial motive was fnsufficient.
We were lost., Even Reich told himself
he was killing D'Courtney for
financial reasons. When D'Courtney
accepted Reich's merger offer, Reich
was subconscicusly cempelled to
misundersctand the message. He had to.
He had to go on believing he murdered
for money because he couldn't face
the real motive.

JUDGE 1
Which was?

POWELL ’
D'Courtney was his father. !

THE COURT explodes in speculation.

JUDGE 2
His father? F¥Flesh and blood?

FOWELL
Yes, Your Honors)

REICH sits lifelessly in a large crystal structure, %o be
worked out, suspended above the courtroom.

FOWELL

.Reich’'s mother, now dead, was
D’'Courcney’'s mistress on Mars.
When she became pregnant, D'Courtney
serttled her here on Earth with &
large trust fund on the conditien
she keeg‘her secret. She married
Jeremy Reich and when he died, che
gave the bastard son of Craye
D'Courtney the reins of Reich
Industries.

THE JUDGES now push various buzzers and electzonic
equipment for silence. THEZ GALLERY hushes.
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JUDGE 1
.~ Prefect, is tis esper evidence, or
is there proor of this?

JUDGE TSUNG RAI
Objection! By inference Judge {s
maligning the Esper Guild.

THE JUDGES glance at each other.

JUDGE 2
Sustained. Delete the peeper clause.
What is the prcof Powell?

POWELL

Well once we peeped this, your honoars,
we backtracked. We codified the
%enes of D'Courtney and Reich and
ound the exact duplications {n their
DNA codes -- whereas Reich's stepe
father's chromosomes never matched
those of Ben Reich in any single
component,

Watching are TRACY D'COURTNEY and BECK. Tracy appears
te be in her twenties again, her concentration focused
on the proceedings -

POVELL ‘
There were s¢ many other signposts.
D'Courtney was driving himself to
suicide with feelings of guilt about
abandoning his son who he now krnew
across the econcmic battlegreund as
Ben Raich. He wanted forgiveness.
He wanted merger. But Reich couldn't
pardon him.

LT _30:
MONTAGE - VID VIEWERS - NICHT

Yy ¢ v~

In a succession of homes, we see the image of LIIZIE POWELL
on varicus types of Vid-screens.

BOURGEOIS EARTH COUPLE FRED DEAL, the esper in the bank,
with WIFE and XIDS

ARTHUR SNIM and CHOOKA FROQD in a BAR of tha Renzo Quizzard
variety

EICKLEBERGER, D'Ccurtney's psychzacrist. on a flight in
deep space



DOCTOR JEEMS and MEDICAL STAFF

BRULE, Reich's Personnel Chief

THE PUNK GIRL esper at the PEEPER GUILD
MARIA BEAUMONT at yet another party
DUFFY KINCAID alone in bed

POWELL ON TV
(continuous)

...Then there was Tracy D'Courtney's
deep siamese twin image of Ben Reich
and herself. And Reich's inability
to kill Tracy at Maria Beauwmont's
house., He knew it alsc down i{n his
uynconscious, He wanted to destroy
the father who'd rejected him but

he couldn't possibly hurt his own
sister...Ultimately there were the
bombs he planted against himself.

JUDGE 7
Without self-knowledge?

POWELL
Totally unconsciously.
He'd murdered his facher and
discharged his hatved but when we
couldn'te staﬁ him, it was his own
conscience that punished him at
the deepest levels of his psyche.

JUDGE 6
This Man With No Face?

POWELL
Yes. The figure had no face because
Reich couldn’'t accept the truth o=
that he'd recognized D'Courtney as
his father. So we confronted Reich
with the Man With No Face. By mass
cathexis, wa built a peol ¢f latent
energy from every esper in the city.
We comnstructad a commmn neurntic
impulse for Reich -=- the {llusion that
he alene in the world was real. The
terror of that solicude is what drove
him finally to confront himself and
confess the crime. ‘
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JUDGE 1
Accepting your argument, Prefec -, it
wouid seem Reich is cured and in need
of & period of recovery at KingstenT

POWELL
In doing so ycu would gravely under-
estimate Ben Reich, Your Honor, 1
have peeped Ben Reich -- and in his
deepest mind, I have seen :he world,
as w2 know ic. Tove.

SCUNDS throughout the court.

POVWELL
Reich i one of those rare World
Shakers that come along once in
a generation. He has the power
to rock the solar system. If his
compulsions are permitted to
mature, he'll tear our sogiety
apart and corzmit us fo his psychotic
pattern. We are dealing here with -
8 tetratonic bomwd.

Pointing to REICH. Sounds throughout the Court,

POWELL
Reich must be demolished., His entire
psyche must be eradicated.

The Ccurt i{s in uprear. The camera hes ascended to REICH --
haunted eyes, shadows.

DISSOLVING TO:

LONG SHOT - from the rear of the gallery, the SEVEN JUDGES
are tiny ants against the massive bench,

JUDGE 1
We the Justices of the United States
branch of the Criminal Court on Earch
{n the vatter of Ben Reich versus the
Calaxy, d¢ hereby sentence the
accused, Ben Reich..

CLOSE REICH standing quietly :J

POWELL watchas -

JUDGE 1
= to be demslished until comscious at
the Kingsten Psyehiatric Center
throughout the day of June the Second
CONTINVED



125..

125,

127,

118,

JUDGE 1 (Continued)
in the year of our Lord Two Thousand
Four Hundre. and Ninety-one...May
God have mercy on your soul.

CUT T0:
WHITENESS
eroding into the visage of BEN REICH
DEMOLITION LABORATORY - DAY

REICH is strapped down to a ccmplicated conscle with
cathode-type tubes pointed at the top of his shaven head.
He is in the process of being demclished, his features
searing. '

POWELL, BECK, TRACY DCOURTNEY and COLLEAGUES watch from
the observation gallezy rising at an inclinme above the
experimental area.

CLOSE REICH -~ the power in him building. He is crackling
with ELECTRICAL CHARGES now. He's grimaeing but his bedy
appears tc bte absorbing the shock.

CUT OUT TO:

TRANSPARENT MAN EFFECT

REICH'S body is turning redder and redder, and the SOUND
coming from this 7aw naked thing is like that of a dying
lobster. The body is jerking now, twitching, gibbering
as a steady stream of voltage is poured into its nervous
system. The bedy has aschieved a shell-like transparency
and we can see into the heart, spleen, kidreys, intestine
tubing, and brain, '

. TRACY (agonized)
You're killing him! You're killing him!

8ECK (supports her)
No...He's as close a3 anyone will ever
come tc dying. But he's seeing and
realizing everything.

TRACY
How painful!

BECK
How else?
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- CLOSE - OPTICAL - the naked eye of BEN REICH spilling

tears, watching them, feeling

MICRO-PYOTOGRAPKY - BRAIN ' -

Particles of matter crackle and discharge a £fluid substance
into the cortex of the bkrain. ’ -

SPECIAL EFTECT - BRAIN

We have approximately 500 bulbs at differing depths of
field in a BLACK LIMEO, with dozens of these bulbs ex-
tinguishing simultaneously in different planes as the
camera tracks swiftly deeper and deeper into the frame,
implying that there {s a consciousness o¢f the brain matter
extinguishing itself.

BACK TO REICH straining

"THE STRAPS on the table snap apart and -

REICH suddenly flies up into the WEBBING above the conscle.
He hangs there suspended freak-like in mid-zir. WHORLS

of ENERGY LIGHT radiate from him as ha hops, menkey-like,
from one end of the webbing teo the other, screeching in
agony. The lights in his bedy are dimming.

THE CHIEF DOCTOR, a gnarled old walnut of a man, inter-
sects POWELL and TRACY. He chuckles on his big black
cigar. Under the factory-like noise:

DOCTOR
Frisky licrle devil. I have great
hopes for him. Strong psyche.
Hard to destrey. Evary memory,
every circuit, we got to weed it out.
Same time we can't lose the mind.

BOWELL -

. Great mind. Be a3 shame to lose it.
DOCTOR
Lose it? Me? Never!
POWELL

Three hundred years ago they
used to catch people like Reich
and kill them. They called it
“capital punishment.”
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DOCTOR
Bosh! Waste! If a man's got the
guts and brains to buck Society,
Kou Fold on to himl You struighten
im cut and you turn him into a =
plus value. Throw him away and
2ll you got left are the sheep.

He starts back.

DOCTOR
We're stepping this character up.
Ought to be veady for rebirth in
a year,

The camera rising to BEN REICH up in the webbing. He
squalls and thrashes. Smoke is coming off him in greater
quantities. HKe is changing now -- assuming the shape of
3 pink hunk of meat, innocent, infanc-like. Electrical
SNAPPING is snapping through his body.

- SPECIAL EFFECT - BRAIN

The 500 bulbs are dwindling to nmesr-rothing. The mind
is dying.

CLOSE - THE EYE

of the thing that was Ben Reich stares numbly. Smoke
curls from the foreground edges of the thing and a strange
series of SOUND EFFECTS fly out, wreathed in smoke.

TRACY can't watch, turns away. The camera moving up CLOSE
on POWELL who maintains her pga:ze,.

CLOSER - THE EYE of the thing sheds tears of sgony.

CLOSE - POWELL, sharing the pain, reaches out with her
eyes, She takes an involuntary step towards itT.

CLOSER - 'THE EYE of the thing, enveloped in thickening
whorls of smoke, netices her movement, focuses on her.

EXTREME CLOSE = THE THING, The sound effects eminted from
{its disintegrating nerve system now cease entizely. Pause.
The oven-red eyelids shutter thickly eclesed, then recpen.

Intimately:

ESPER REICH
Powell - peeper - friend - Pcwell
- peeper - friend

These ccme in short, explosive f{ragments - the tone varm
and surprisingly grezeful.
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POWELL i3 astounded.

I.SPER POWELL °
You, Reich?...in esper?

THE THING blinks,

ESPER REICH
(fading to incoherency)
Wait...me...you...wait =

THE CAMERA closing tight on L1ZZ1E POWELL. She's stunnad,
disturbed, bewildered «- at a rare loss of contrgl. She
reddens - thoroughly. A thought, leong lest, £lickers
across her wmind-vid. - —-

ESPER IMAGE -» loss, little girl crying, for something
lost...for love. For love.

POWELL brushes a tear awvay

ESPER POWELL
(a 'yas' sound, primigive)

EXTREME CLOSE - THE EYE of the infant thing recozrds her
image witcth one long probing stare. Then shoots off in

a glorious reverse tumble scross its webbing -- floating
backwards ‘like a big puff tall, getting smaller and
smaller, the musiz rising te rebirth.

THE END



