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FADE | N:

EXT. M SSI SSI PPl RI VER -- N GHT

An eerie BLACK M ST wafts over the | abyrinthine dark river
as it enpties into the Gulf of Mexico.

Fireworks go off in the bl ackened sky.

The French Quarter of New Oleans...not too far away is lit
brighter than normal if such a thing is even possible.

WE drift through the stifling mst and see..

...Mmuzzle flashes. Sounds of gunfire. Different intensities
of both sound and |ight burst through the black m st at us.
EXT. | NDUSTRI AL COVPLEX -- NI GHT

SUPER: NEW YEAR' S -- JUST AFTER M DN GHT

We break free of the mst to find a fire as it rages in the
backgr ound. .

...and the remains of a bl oody shoot out.

A MAN IN A LEATHER COAT AND A DARK GREY, ALMOST BLACK HOODI E
JACKET. A POLI CE SH ELD HANGS FROM HI S NECK.

A WOVAN al so dead has FBI stenciled on her W NDBREAKER
Aut omat i ¢ handguns aren’t far from anyone’s reach.
Bl ood pool s everywhere.

Sharp scrapes are heard on the ground. Soneone is still
alive.

He’ s CALE BI SHOP, 30, baby faced but with a steely eyed
intensity, tries to get on his feet.

A GOLD SHI ELD sits on his waist. He too wears a DARK HOCDI E
JACKET and BLACK LEATHER COAT.

He col |l apses back to the ground...it’s too fucking hard. In
too much pain. Then...

Foot st eps. ..

The determ ned cadence marches across the pavenent towards
Cal e.
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The BLACK SHCES of the person approaching are polished |ike
gl ass.

They step in and step out of the pooled blood like it isn't
t here.

The BLACK SHCES stop by Cal e’ s usel ess body. ..

Cal e | ooks up at the UNSEEN FI GURE. .. plants his head back
down on the cenent road...can't believe this is the end...as
everyt hing around him..

CALE
\000060000000000

... FADES TO BLACK
SI LENCE.
THEN, A RACI NG HEARTBEAT. . .

EXT. NEW ORLEANS CEMETERY -- DAY

A JAZZ FUNERAL PROCESSI ON | eaves a handful of nourners to
grieve over a casket.

The rain falls. Not heavy enough for unbrellas but enough to
be an annoyi ng presence.

Cal e in CEREMONI AL PCOLI CE UNI FORM stands with his hands
clasped firmy in front of him

SUPER: CHRI STMAS EVE

There’s a LARGE PHOTOGRAPH OF THE DECEASED NEXT TO THE
CASKET. IT"S VICTOR BI SHOP. .. IN THE PHOTO HE WEARS A POLI CE
OFFI CER' S HAT.

Mour ners shake Cale’s hand for one last tine and depart.

Cal e wat ches FOUR CRYPT KEEPERS as they position the coffin
inside of a | arge CONCRETE TQOMVB.

Before Cal e | eaves he gives each Crypt Keeper a crisp, new
HUNDRED DOLLAR BILL. They nod their gratitude.

Cal e turns abruptly. Not ten yards away stands OLIVIA
BEAUCHAMP, 30, a | ooker fromthe wonb to the tonb. She
drinks himin wth those Bette Davis eyes.

A gun sits on her hip, along with a FEDERAL GOLD SHI ELD.

Cal e stops upon seei ng her..



| NT. COFFEE SHOP -- DAY
Cale and divia break bread in a tiny corner of the room

QLI VIA
| didn’t know they still buried
peopl e on Christmas Eve.

CALE
They do if you pay them enough.

OLIVIA
|’msorry | missed it.

CALE
He wasn’t your father. Besides ny
| oser hal f-brother wasn't there
either so you nore than get a pass.

QLI VIA
How s C aude doi ng?

CALE
Claude is Claude. Still as crazy as
ever.

QLI VIA

Ki nda hard to judge himfor nyself
since |’ve never even net the nan.

CALE
Trust ne, he’s not the neeting

t ype.

Cale stirs his coffee. He watches her pour her mlk into her
coffee. She | ooks up at him He | ooks away but not fast
enough.

Ol VIA
They say that since Katrina, cops
around here have the second hi ghest
rate of suicide.

CALE
Real | y. Who' s nunber one?

Ll VI A
Former cops.

CALE
Makes sense.
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QLI VIA
Not hi ng much does, especially
around here.

CALE
On that point you' re right. My
father, Louisiana s neanest, nost
selfish son of a bitch died about
fifty years too late. My erratic
brother’s a drug addicted crimnm na
and I'mstill stuck in ny |uxury
acconmodat i ons conplinents of FEMA
The whol e goddammed world is one
gi ant cl usterfuck.

aLl VI A
You wanna tal k about it?

He gives her an ’'Are you kidding ne’? |ook..

CALE
Not hing to talk about. I'mtired of
t hi nki ng of other people. Tine to
| ove ne sone ne.

LI VI A
They’ Il al ways be your famly--

Pours sugar into his coffee...

Takes t he

BEAT.

Her phone

CALE
So how s life at the Bureau?

hint...

QLI VIA
A pain in the ass. Like you.

CALE
C non. You know that’s part of ny
charm

QLI VIA

Now i magi ne if you' d just kept your
so call ed charm from between ot her
wonen’s | egs, we'd still be

marri ed.

rings...

She speaks in rapid Creole to the person on the other end.
Then hangs up.
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CALE
How s the old woman? She still does
t hose Voodoo parties?

OLl VI A
The tourists wanna see Voodoo. Nana
gi ves ' em Voodoo.

CALE

Bunch a bullshit that's what it is.
Ll VI A

You still think that everything you

don’t understand isn't worth
anyone’s tine.

CALE
Well, | never quite got a handle on
you.

oLl VI A

Really...well does that nmean | fall

into the sane category as not being

wor t hwhi | e?
Cale lifts his coffee nmug to his face and stares at her
above the rimas he sips..
| NT. TRAI LER BEDROOM - - NI GHT

Dark...but a little noonlight slips a note through the
wi ndow.

Cale lies with his hands behind his head. Fully awake.
Pensi ve.

Qiviais asleep next to him Her anple breasts shake as she
shifts position.

Cale lights a cigarette. Inhal es generously. Exhales.
(bserves the snoke drifting away. ..

Hi s cell phone goes off sharply. Snatches it up.

CALE
(i nto phone)
Jesus Christ...It’s Christmas Eve.
(beat)
kay, I'Il be there in fifteen.

Snaps it shut. Lays there. Listens to the silence. Looks
around. Heads over to a desk, lifts up..
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CLOSE ON: A FRAVED PHOTOGRAPH OF A MAN | N PCLI CE CEREMONI AL
UNI FORM . . H' S FATHER

CAPTI ON READS: VI CTOR BI SHOP - WE W LL NEVER FORGET.
He puts it back on the desk.

Puts his clothes on and grabs his coat on his way out...

EXT. NEW ORLEANS STREET -- N GHT

Cal e crosses the street...wal ks up to a PANEL VAN. Opens the
door. ..

| NT. PANEL VAN -- NI GHT

...slides in.

There’s a ton of artillery and ammb anongst KEVLAR VESTS.
RADI O AND VI DEO EQUI PMENT are scattered on the floor.

H s Commandi ng O ficer, CGRIFFIN WALSH, 40, with salt and
pepper hair and well toned, tosses a vest to Cale.

The scars on his body suggest a cop that everyone fears
firsts and respects second. An urban warrior.

GRI FFIN
About goddammed ti ne.

MATT BURNETT, 32 with dark bronzed skin and TOVMY KEANE, 30,
atall Irish-American watch Cale with an indifference
bordering on aversion.

FRANK MARI 'S, 34, short and pudgy, picks his nose violently.

They carry the rough, disheveled |ook of plain clothes
street disciples too burdened by their jobs to shave.

Cal e nods at them They nod back.

CALE
Wn’' t happen again, boss.

Giffin points a BLACK HANDLE SERRATED KNI FE AT H M
GRI FFI'N

Better not. O I’'Il bust you back
down to patrol.
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CALE
Yeah...yeah | got it.

TOMW
(to Giffin)
What the fuck is the choir boy
doi ng here anyway? | thought he
didnt |ike getting his hands
dirty.

GRI FFI' N
It’s time he got his call for the
maj ors. Anyone got a problemwth
t hat ?

They shake their heads...

MATT
So what's the score, man?

GRI FFI N
W got The Dauphin. Finally tracked
his ass to that house behi nd us.

TOMWY
Bull shit. How d you find hinf

GRI FFI' N
| got mny sources.

Frank, Tomry, Matt shift in their seats nervously...Cale
stays notionless, exchanges a |look with Giffin.

FRANK
Jesus Christ on a cross.

TOMWY
You’ re fucking kidding ne.

MATT
Really is Christmas.

CALE
Now what ?

GRI FFI' N
(nods)
The sane thing we all agreed we'd
do when it was tine to answer
history’s call. | have it on good
authority that the son of a bitch
is sitting on a cool fifteen
mllion dollars. My math is a bit

( MORE)
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GRI FFIN (cont’ d)
rusty but when we include the
Captain and Mke those’'re a little
over two mllion reasons we each
need to take hi mout.

Al'l except Cale nod. They snell blood..

MATT
He al one?

GRI FFIN
Nah...he's only got his bitch up
there. They' re counting it out as

we speak.
FRANK
We can take them
TOMW
Hel I yeah!
MATT
Ki nda strange don’t you think?
GRI FFI' N
How so?
MATT

Prison |ife has nmade hi m paranoid
bordering in the nei ghborhood of
psychotic. He’'s never without hired
hel p. Howis it possible that the
five of us can take himand

what ever arnmed sons of bitches he’s
got up there?

CALE
Wrd on the street is that he don’t
use bodyguards anynore. Last year
he net a sweet little thing naned
Cloretta and has since knocked her
up. This here Cloretta just happens
to be a so called Voodoo priestess.
She’ s his good | uck charm

MATT
You serious?

GRI FFI' N
As ' Dubya’ was when he said,
"Browni e, you' re doing a heck of a
job’.
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They | augh. .. except Cale.

Giffin focuses his attention on Matt, Frank and Tonmy...who
nod approvingly. Then he | ooks at Cal e again

GRI FFIN (cont’ d)
Your old man was a player. So now s
your chance. You get to decide
hi story right here, right now

They all glare at him..watching for any sign of weakness.
Cal e stares back at them Ready. WIIling. Able.

He nods firmy. Wants to show themthat he has the balls to
pull this off.

GRI FFIN (cont’ d)
We go in under the hoods for this
one.

Giffin tosses them SMOKE COLORED pi eces of cl ot hing.

Cal e watches as they put on the DARK GREY HOODIES with the
zi ps on the HOCOD.

One by one they zip the Hoodies fromthe back of their neck
right over their heads and down to their nmouths with two
al nrond shaped eye slits that give them sight.

They then put on LONG BLACK LEATHER COATS.

They glare at Cal e, under their masks. Al nbst as though
daring himnot to follow through. But he does.

GRI FFIN (cont’ d)
We do this hard and stiff. Don’t
di ck around and you won’t get
fucked around.

They exit the vehicle, fully arnmed |i ke ghosts going into
goddamed Fal | uj ah.

I NT. HOUSE -- N GHT

Inside is like a Dirty Disneyland. |npish statues and
figurines hug the wall. Trinkets hang from every avail abl e
hook. Skulls are nailed to the wall with their standard shit
eating grins plastered on.

Ols. Powders. Dried herbs...everywhere.

( CONTI NUED)



CONTI NUED: 10.

The fl ames of two candl es dance in the cool breeze that
passes through the wi ndow. Incense burns and stifles the
air.

A pink CD player hauntingly draws out an instrunmental jazz
pi ece.

CLORETTA, 24, is nmurky and hot like a cup of fresh brewed
Juan Val dez and gorgeously pregnant to boot.

She places a stack of Benjam ns in a noney counter machine.
Next to her is THE DAUPHI N, |ate 30s, southern good ol’ boy
wi th reddi sh crazy eyes. He stops counting to snort a |line
of cocaine on the coffee table.

It hits himin the back of the throat. He curses in Creole
French and giggles in ecstasy.

On a nearby table rests bales of cash and new handguns.
Dauphi n goes back counti ng.

It’s precise and net hodical here...al nost robotic.

EXT. HOUSE -- N GHT

Tomy, Matt, Frank, Cale and Giffin clinb the chain Iink
fence that guards the property.

A dog hows in the distance at the full noon.

Giffin dishes out his orders via hand signals. Cale
hesitates. Giffin stares himdown. Cale goes off as told.
| NT. HOUSE -- N GHT

The Dauphin and Cloretta pack bales of cash into the backs
of TVs. The ones with the huge backs that no one seens to
have anynore.

EXT. WESTERN SI DE OF HOUSE -- N GHT

Frank sprints to a side door of the house. Cale follows with
a hint of anxiety.

Hi s hand extracts his weapon...flicks off the safety...grips
the handl e tightly.
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FRANK
Ready. . .

| NT. HOUSE -- N GHT
Cloretta finishes the count on the | ast stack of cash.

A shuffle outside the door interrupts the operation.

The Dauphi n pushes his head through the beaded curtain from
the kitchen with an anxi ous | ook on his face.

CLORETTA
VWhat tine is it?

DAUPHI N
Ti me no one shoul d be up.

The Dauphin scurries to grab a gun fromthe table. Cloretta
grabs a KALASHNI KOV Rl FLE from under the sofa’s cushions.

... The Dauphi n secures the doorknob...gazes through the
peephol e. ..

... A SIZE FI FTEEN, HEAVY DUTY, MOTHERFUCKER OF A BLACK BOOT
ki cks the goddamm door in.

The Dauphin is knocked to the floor as..
...Giffin, Tonrmy and Matt, stormtheir way in...

Cloretta shrieks |ike a banshee. Frank and Cal e appear from
the side of the house. Frank knocks her to the fl oor.

The Dauphin | eaps onto Tomry. Tommy spins around hel pl essly.
The others try to get off a shot but can’t do so w thout
hitting Tommy.

The Dauphin rips away the part of Tomry’ s Hoodi e Mask that
covers the side of his head. Ghaws hungrily on Tonmy’s ear.

TOMWY
Get himoff nme! Goddammt. Get him
of f! Fucking get himoff!

Frank and Matt go after The Dauphin. Giffin keeps his
REVCOLVER ai ned on them Frank and Matt try to pry himoff of
Tonmmy but he’s as strong as a fucking Ox.

Cal e stands notionl ess. Just watches. Transfixed.

Cloretta gets to her feet. Rans herself into Giffin. They
crunble to the floor.
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The Dauphin kicks Frank in the face. Slans Matt’s skull into

the wall. Cale rushes forward to hel p. The Dauphin | eaps at
himas well. Snatches his weapon.
BLAM

A shot goes off...but not fromthe gun in The Dauphin’s
hand.

It’s fromGiffin s weapon.

Cloretta kneels over him A knife in her hand. She wavers
like a tree blowwing in the wind. Her stomach is coated in
bl ood. Shot by Giffin.

Giffin lays there notionless. Watches her.

She falls to the ground. Holds her stomach. Not a sound
comes fromher. In total shock. She just |ooks down at her
body in horror..

The Dauphi n munbl es underneath his breath. H's eyes burn.

The Dauphin charges Giffin. Giffin offloads a shot into
The Dauphi n.

He won’t go down...continues his defiant charge.

Giffin punps himfull of lead three nore tinmes. Finally,
The Dauphi n goes down.

Si | ence.

The haunting jazz track is the only thing that breaks the
hushed room wuntil...

CALE
Jesus Chri st!

GRI FFI N
That’ s why Christrmas was naned
after him

FRANK
VWhat do we do?

MATT
Yeah man. What the fuck do we do?

TOMMY
You see this shit?

Tomy rips away the remai nder of his Hoodie Mask | eft by The
Dauphi n and now soaked in bl ood..
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GRl FFI N
Cal mthe fuck down!

Tomy tears off a piece of his shirt to apply pressure on
t he wounded ear.

As their curiosity conpels themto examne him..

CALE
Hey, where’s the wonan?

The others turn and realize that she’s fucking di sappeared.

GRI FFI' N
You gotta be kidding ne. Were' d
she go?

They ki ck away | oose cushions and boxes. Until they hear
her. ..

CLORETTA (O S.)
| shall raise up the dead and t hey
shall eat the living. | shall make
t he dead out nunber the living.

Her voice carries |ike a negaphone in a concrete room

MATT
VWhere the fuck is she?

GRlI FFI N
Fi nd her.

Suddenly, the entire house is encased in darkness...

GRI FFIN (cont’ d)
Goddammi t. .. soneone pl ease find
that bitch

Then...a struggle in the rich blackness. The cops haven’t
gui te got their bearings.

BLAM BLAM BLAM BLAM

Shots are fired. Chaos ensues. They all panic... and fire
back wildly.

CALE
She’s got a fucking gun..

GRI FFI N
Get sone light in here!

As Matt and Frank turn on their flashlights..
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Cloretta stands in the mddle of their strategic circle.

Wth themall backing each other, they don't see her or know
she’s there until..

CLORETTA
| SHALL MAKE THE DEAD OQUTNUMBER THE
LI VI NG,

She | aunches towards the closest target...Cale. Blows a
powdery dust at him

She rans his ass into the wall fiercely...he goes for his
gun.

Matt’'s and Frank’s flashlights glare on Cale and her.
Cale’s head is slamed against the wall...

...a gunshot goes off. Cloretta drops to the ground. Fresh
bl ood gushes from her stomach

Cloretta | aughs for a few seconds, then it stops...

Cal e’ s weapon snokes.

He's on the floor...knocked out fromthe blow to the head.

The flashlights shine on their two bodies on the ground...
DI SSOLVE TO

M NUTES LATER. .

CALE S POV

A DARK M ST drifts slowy apart as Cal e opens his eyes and
rejoins the conscious world.

The power is back on. The house is now lit like it was.
Tomry, Matt and Giffin hover above him
END POV
Cale’s on the floor. A cushion under his head.
Giffin helps himup..
GRI FFI' N
You did good kid. Real fucking
good.

Cal e takes off the Hoodi e Mask. ..
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CALE
What happened?

GRI FFI' N
You did what you were supposed to
do. Survive. And with a pretty big
bunp on your head for good neasure
t 00.
Cale feels the welt at the back of his head. Wnces in pain.
Giffin looks at the others...
CGRI FFIN (cont’ d)
Bag the noney and let’s get the
fuck outta here.
Cal e | ooks over at Cloretta's body. Her eyes are open | ong
after her shell has been enptied of its soul. It lays on top
of The Dauphin’s body.

Cal e stares back at her enpty eyes. Doesn’t even bat an
eyel i d.

FLASH TO WHI TE:
DREAM SEQUENCE- -

| NT. BATHROOM - - DAY

As distorted as it is with the hot steamrising fromthe
tube, we see Cale as he wal ks towards a bat ht ub.

A HAND | S DRAPED OVER THE EDGE OF THE BATHTUB

Reddi sh water overflows fromit. It crashes to the ground
and corrupts the integrity of WH TE FLOOR TI LES.

It flows freely to his feet.
He just stands there as we hear the water hitting the floor.

He slowy wal ks forward. He reaches for the shower curtain
that partially hides his father’s face..

He yanks it open..
H S FATHER BLEEDS FROM A GUN SHOT WOUND TO THE HEAD. .
END DREAM SEQUENCE. .



16.

| NT. TRAI LER BEDROOM - - DAY
SUPER: NEW YEAR' S EVE MORNI NG

Cal e awakens fromthe dreamin shock. Screans.

Sweats |like a whore in church. Breathes |ike a racehorse
after a strong gallop

A CD PLAYER S al arm goes ape-shit with a noisy rock track.
HE KNOCKS OVER A GLASS OF WATER AS HE REACHES FOR I T.

He sl unps back down into his sweat |aced bed. Springs back
up and runs to...

| NT. TRAI LER BATHROOM - - DAY

...the bathroom On his knees as he pukes into the toilet.
He officially looks |ike the word SHIT in the dictionary.

Gets to his feet.

Stares at hinmself in the mrror. Turns the tap on. Spl ashes
the water over his face generously. It’s soothes him

He | ooks up at his face in the mrror again. Towels off his
face gently. Exam nes his teeth.

Suddenly... A SHADOW I N THE FORM OF A MAN FLASHES BEHI ND
HM..

FLASH TO QUI CK | MAGES I N BLACK AND WHI TE- -

N.B. (THE QUI CK | MAGES THAT CALE SEES ARE ALL FRAGVENTED AND
JARRI NG

...a FIGURE covered in a BLACK HOODI E holds a gun to Cale’s
head.

...in an open lot with rusty old sailing ships...

...Cale, Giffin and TWO MEN wearing N O P.D Jackets al
draw their weapons on A MAN IN A FBI W NDBREAKER

...i1t’s a showdown. Everyone breaks off...steps away.

BACK TO SCENE

Cal e holds onto his head as though he’s getting a m graine.
Grimaces in anguish at the inages he’s seen.

...turns around.
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Not hi ng but enpty space. There’s no one there. O was there?
On Cale's face..

...he breathes heavily. Slunps his head against the mrror.
Spl ashes it with nore water. Blinks furiously.

| NT. TRAI LER/ LI VI NG AREA -- DAY

Cal e occupies hinmself with a bow of Captain Crunch and the
newspaper.

The T.V. watches him Looks up at it...searches for the
renot e.

Turns up the volune. ..

TV REPORTER
...Cty Hall and the New Ol eans
Police Union still haven't come to

an agreenment on a system of

i npl ementing increased wages.
Sources within the N O P.D have
informed ne that a | arge nunber of
of ficers across the city have not
reported for duty on today of al
days, New Year’s Eve--

Cale turns the T.V. off...

Goes back to his cereal and newspaper.
VWHAM

A noi se echoes fromthe bedroom

Cal e’ s spoon stops halfway to his nouth. Ceases crunching.
Sits there. Listens. Nothing but silence.

CGoes back to his cereal. ..
VVHAM
From hi s bedroom again. Cal e knocks the cereal away. G abs

his gun fromhis hip holster and bolts towards the
bedroom ..



| NT. TRAI LER BEDROOM - - DAY

...he enters cautiously. Sees no one.

18.

Hear s not hi ng el se.

The only thing disturbed is the photograph of his father.

It’s now on the fl oor.

He goes to the ground...picks it up. Senses soneone is
behi nd hi m and turns--

Just his shadow! He turns away. Starts to |augh.

CALE
| nmust be going outta ny fucking
m nd.

He puts the Photo Frame back on the table.

room..

... EVEN AS H S SHADOW REMAI NS | N PLACE.

EXT. NEW ORLEANS STREET -- DAY

Leaves t he

A HEAVY DUTY SWV pulls up alongside the New Orleans City
Hal | Bui | di ng.

I NT. SUWV -- DAY

TED JARVI S, 42, FB

shoul der.

JARVI S
Hey...you okay?

Ll VI A
Yeah. .. why?

JARVI S
You’ ve been distant all norning.

QLI VIA
(beat)
|’m fine. Just been feeling a
bit--nevermnd. It’'s silly.

JARVI S
If you're not up to this--

OLl VI A
| said I'’mfine.

He studies her...

VETERAN AGENT, places a hand on divia's
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JARVI S
kay, it’s sinple enough. The
story’s been planted that an
acconplice of The Dauphin wants to
turn state’s evidence and decl are
who The Dauphin’s killers are. All
you gotta do is get Cale back to
our offices in Baton Rouge as soon
as possible.

oLl VI A
You' re gonna be there when it goes
down?

JARVI S
Yeah...just in case. It'|Il also

help sell it.

QLI VIA
What about the other guys in Cale’s
unit? They’' re not stupid.

JARVI S
W don’t need themto be stupid,
just distracted. If we do this
right, they won’t even know what
hit em Cone Monday we’ |l stuff
their assholes with federa
i ndi ctments.

OLl VI A
For the record | don’'t like it.

JARVI S
You do your best work when you
don't like the task. Look, you’l
be in and out in an hour tops.

Jarvis hands her the FBI FOLDER She opens it up and sees a
PHOTOGRAPH OF CALE. Rifles through some nore papers.

QLI VI A
| can’t believe he’'d be invol ved.
Hs file shows sone red flags but
nothing to hint he's corrupt.

JARVI S
Wul d you say that if he wasn’t
your ex-husband?

CLI VI A

(beat)
Maybe.
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JARVI S
The DEA and sone boys in Justice
back in D.C. were planning on
nmovi ng on The Dauphin in a matter
of days. Now he’s dead. And they
want sonmeone to prosecute, but nore
importantly they want the marked
fifteen mllion dollars he had
whi ch would go a long way to
securing extradition warrants on
some ngjor bad ass talent in
Mexi co.

OLlI VI A
But we’'re not sure--

JARVI S
Wi spers around town are that
Giffin s strike unit was invol ved
and given his penchant for being an
asshole I"'minclined to believe it.
Christ, the only reason that

sadi stic fucker is still a copis
because they needed the manpower
after Katrina. |I'’msorry but we

need Cale to think he could go down
for this in order to flip himon
Giffin and recover the cash.

QLI VI A
This is bullshit.

BEAT.

JARVI S
You still have feelings for him
Don’t you?

As she returns the file, he grabs her hand. For just a
second too | ong. She yanks hers away.

QLI VIA
| told you it’s over between ne and
you.

She exits the SUV..

20.
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EXT. TRAI LER PARK ROAD -- DAY

It’s md norning but it |ooks nore |ike |late afternoon. The
entire sky is a putrid and sickly gray.

Cal e wal ks by THREE KIDS playing with nmarbles in the dirt.
He smiles at them They run away.

CALE
(shakes hi s head)
Everyone’s a goddammed critic these
days.

Heads off towards a | ocal street...

EXT. STREET ALLEY -- DAY

From nowhere he’s pushed onto a wall by a BLACK HOODED
FI GURE.

There’'s al so a REVOLVER now attached to Cal e’ s head.

BLACK HOCD
G ve ne sonethin’ asshol el

CALE
(enpties out his wallet)
Take it easy, man. Take it easy.

BLACK HOOD
Twenty bucks? That all? | should
bl ow a hole in your fuckin skul
right now for wastin’ ny tine.

CALE
Don’t be stupid. You won't get away
withit.

BLACK HOOD

Fuck you! Half of the city s cops
are out getting drunk. Wio the fuck
is gonna work the overtine to sol ve
your rurder?

Cal e 1 ooks up to the heavens. He can’t find an answer.

Bl ack Hood turns himaround and uncovers...and turns out to
be none ot her than GRI FFI N.

( CONTI NUED)
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CALE
Goddanmi t !

GRI FFI' N
(laughs wi | dly)
You shoul da seen your face when you
saw it was ne.

CALE
Asshol e!

GRI FFI' N
Hey, at least you didn't say you
were a cop. If 1'd been a real
crack head piece of shit, you' d be
wel | fucked for sharin’ that juicy
tidbit.

BLACK AND WHI TE QUI CK FLASH:

A FI GURE covered in a BLACK HOODI E holds a gun to Cale’s
head.

BACK TO SCENE

Cal e 1 ooks around with concern. Sonething doesn't feel
right.

GRI FFIN (cont’ d)
VWhat’s up with you?

CALE
You know. ..l could ve sworn you
pul led this stunt on ne before.

GRI FFI' N
(shakes hi s head)
| think you hit your head harder
than | thought. C non, |ast day of
the year, let’s go claimit.
Cal e 1 ooks up at the dark city sky anxiously.
CALE
M serable day to claim
I NT. GRIFFIN S BLACK TAHCE -- DAY
Giffin negotiates the road and sips on coffee.

Cale’'s attention is focused on the outside.
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GRI FFI' N
You | ook Iike a man who's got a | ot
on his m nd

CALE
Ever get the feeling you were being
wat ched?

GRI FFI' N

What do you nean? Like
surveil |l ance?

CALE
Not exactly.

Giffin |looks over at Cale. Curiosity all over his face.

GRI FFI'N
VWhat the hell are you talking
about ?
CALE
Forget it. It was stupid. Just
forget it.
GRI FFI' N
How | ong you been a cop now?
CALE
Ei ght years.
GRI FFI' N

And in those eight years, you ever
took the law into your own hands?

CALE
What do you nean?

Giffin gives hima deadpan | ook..

CALE (cont’ d)
Beat up on a few suspects. Couple
of child nolesters and such. That’s
about it.

Giffin cackles |oudly.

CALE (cont’d)
What ?

GRI FFI' N
You feel guilty about killing The
Dauphi n’”s Voodoo bitch and taking

( MORE)
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GRI FFIN (cont’ d)
t he noney that’s your goddamm
pr obl em

Cal e | ooks away ashanedly...Giffin starts up his | augh

agai n.

Cal e bows

Cal e nods.
t hey head

GRI FFIN (cont’ d)
| knew it. | fucking knewit.

CALE
It’s not what you think.

GRI FFI' N
Let ne give you a piece of advice.
Take as much as you can and get
out. A New Orleans cop is nothin’
nore than a target for thugs and
civilian lawsuits these days. And
you' re gonna deserve sonething for
the bullshit you re gonna endure
wearin’ that fuckin shield.

CALE
Li ke I haven't heard that before.

GRI FFI' N
You have because it’s true. You
don’t wanna go out crazy and
tormented |ike your old nan did, do
you?

CALE
What - - ?

GRI FFI N
Your old nman was a hell of a cop
but even he couldn’'t keep the
denons at bay could he?

hi s head. ..

CALE
We all have our denons.

GRI FFIN
True. But you nore than anyone
woul d know what |’ mtal ki ng about.

Wat ches the city’'s worker bees passing by them as
off to their nundane j obs.

( CONTI NUED)



CONTI NUED: 25.

CALE
Hey pull over | gotta take a piss.

EXT. NEW ORLEANS CI TY STREET/ ALLEY -- DAY

Cale strolls into the deserted alley. H s shadow wal ks
al ongside himon the building s wall.

He heads over to a large dunpster. Looks around. Whips it
out and pisses all over the wall. Relief at |ast.

A bottle breaks a few feet away from himover by a couple of
trash cans. He zips up and pulls his gun to investigate.

He creeps forward slowy. Slowy....slowy. Ainms his gun..

...then a fucking STRAY CAT | eaps from behind the trash
cans. Looks at him and hisses in anger. Takes off.

He re-hol sters his gun...

Behind him..his shadow pl astered against the wall flutters
erratically.

| T FORV5 A HAND THAT REACHES BEYOND THE CONFI NES OF THE WALL
AND MOVES TOMRDS H M . .

GRIFFIN (O S.)
You done playing with yourself?

Giffin looks at himfromthe top of the alley.

Cal e nods. Turns and | ooks at the wall. There's no shadow
there on the wall anynore. He hurries off.

| NT. BLACK TAHCE -- DAY

Cal e junps inside. He's uneasy as hell. Shakes his thighs
rapidly.

Giffin negotiates the traffic streets with an acconpli shed
ease. Like nothing is actually there.

GRI FFIN
Just got a call fromthe Captain
Says that sone prick clains to know
who killed The Dauphin and his
woman.

Cal e l ooks at himin shock. Returns to gazing outside.
| gnores Griffin.
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Giffin looks at himslightly bew | dered.

GRI FFIN (cont’ d)
Did you hear ne?

CALE
Yeah | heard.

GRI FFI' N
Ckay you been acting weird since |
pi cked you up. You wanna tell ne
what the hell is going on?

CALE
It’s nothing.

GRl FFI N
Bul | shi t!

e runs a nervous hand through his hair. Mght as well

CALE
That ni ght when we killed them The
woman did sonething to ne with that
shit she blew into ny face.

GRI FFI N
What the hell are you talking--?

CALE
Ever since that night 1’ve been
getting this feeling as though
was bei ng wat ched.

GRI FFI' N
(beat)
Wat ched by whon?

Cale can’t answer. ..

CRI FFIN (cont’ d)
Wll, who is it?

CALE
(beat)
| don’t know. It’s like...like a
presence of sone kind.

GRI FFI N
(beat)
A presence?
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CALE
| know it sounds crazy--

Giffin mshes on the brakes...

GRI FFI' N

Now | isten to me good. | don’'t know
what kind of shit you're trying to
pull but I'’mnot in the nood. Now
we got ourselves a real life crisis
that could cause nme ny badge and ny
pension if we don't get our shit
toget her. You may not care about
that but | certainly do because two

mllion and change doesn’t go as
far as it used to. Nod if you fee
ne.

Cal e nods steadily...

CGRI FFIN (cont’ d)
Good. Now in order for all of us to
get through with this situation our
heads have gotta be on straight.

Cal e nods steadily once nore...

GRI FFIN (cont’ d)
Good!

Giffin gives hima lasting harsh | ook. Drives his SW
forward.
EXT. |1 NDUSTRI AL COVPLEX/ COURTYARD -- DAY

Wthin a sprawing ship graveyard where fornmer commerci al
wat ercraft were once stripped of their netal.

There’s still tons of ship skeletons and bastard nachine
equi pnent still scattered around. They conplinent the
derelict brick and netal buildings that have | ong been
abandoned.

Cale and Giffin push forward together. Giffin is beside
hi m

BLACK AND WHI TE QUI CK FLASH:
An open lot full of old ships.
BACK TO SCENE
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Giffin looks into Cale’'s face...it shows confusi on and
doubt .
QR FFI N
VWhat ?
CALE
| think I’ve seen this place
bef or e.
GRI FFI' N
So...?
CALE
(beat)

...l don’t know.
Giffins grows frustrated..

GRI FFI' N
Is this gonna be a probl enf

Cal e shakes his head. Giffin places a reassuring hand on
hi s shoul der. ..

GRI FFIN (cont’ d)
Look...if I was in your shoes, |I'd
probably be struggling wth what
went done. It couldn’t have been
easy for you, but now s not the
time for this. Sinply put...they
di ed because of what they did. Shit
happens every day and this city is
a living, breathing exanple of
t hat .

Cal e | ooks around. Still unsettl ed.

CGRI FFIN (cont’ d)
W'll finish this |ater.

Giffin charges forward. ..
They approach the group.
There’s a MAN WTH AN FBI JACKET ON, it’s Jarvis.

Cale stops in md wal k. Looks at themfervently. H's brow
creases in anxiety.

BLACK AND WHI TE QUI CK FLASH:

The N.O.P.D COPS and The FBI AGENT are in the mdst of a
st andof f .
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BACK TO SCENE

Both the N.O.P.D cops and Jarvis watch their approach.

Cale flushed with anxiety wets his lips in anticipation. H's
hand goes to his hol ster.

Giffin and Cal e approach CAPT. MERRILL KENTI SH, 55, with
the body of a defensive end and OFFI CER M KE BREVER, 31, the
Captain’s right hand..

... WHO WERE THE TWO PREVI QUSLY SEEN N. O.P.D COPS I N CALE' S
VI SI ON.

JARVI S
... don’'t give a shit, Kentish.
We're going in with or without you.

GRI FFI N
What the hell is goin’ on here?

JARVI S
If it isn't the the heart and sou
of the unnatural hybrid of SWAT and
det ecti ve.

GRI FFI N
The Feds have no jurisdiction here.

JARVI S
You couldn’t be nore wong Wl sh.

Giffin eyeballs himfuriously.

JARVI S (cont’ d)
Oh don't | ook so surprised. Being
the bag man of this ill conceived
unit, do you really think the
federal governnment woul dn’t be
keepi ng tabs on you?

GRl FFI N
"Novus Ordo Secl orumi, huh?

JARVI S
Your tax dollars at work.

KENTI SH
Giffin Walsh neet FBI Speci al
Agent Ted Jarvis attached to the
Bat on Rouge Field Ofice.
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GRI FFI' N
| don’t care who he is. | just
wanna know why he’s at ny bust.

JARVI S
We heard a runor that an acconplice
of The Dauphin wanted to provide
evidence on who his killers were.

Giffin |looks at Kentish who can only offer a shrug..

GRI FFI' N
You don’t have the authority.

JARVI S
| see your shitty police badge and
rai se you one federal gold shield.

GRI FFI N
Bul | shit!

JARVI S
The Dauphi n had been transporting
drugs and cash across the border to
here via Texas which nmakes it a
federal matter all the way.

GRI FFI' N
You' re stretchin” it to get what
you want. If this guy, whoever he
is, can help us find the killers we
deserve first crack at him

JARVI S
And have sone unfortunate incident
occur? Not a chance.

GRI FFI N
Son of a bitchl!

Giffin pulls his gun.

Jarvis does the same which in turn sends Cale, Kentish and
M ke into the same downward spiral..

...just like in Cale's vision..
...until they all point a gun at Jarvis.

Then from out of nowhere, Aivia steps into the mddle of it
all...

Cale can't believe his eyes. What the fuck is she doing
her e?
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She tries not to look at himbut it’s just too hard. Finally
turns her attention to the testosterone fuel ed nen.

QLI VIA
You can’t have a pissing contest
and neasure your dicks at the sane
time, boys. It’s either one or the
ot her.

A few chuckl es are heard..

Jarvis | ooks right at her. She ignores him Cale still has
his eyes on her.

Everyone slowy holsters their weapons. Jarvis wal ks off in
di sgust.

GRI FFI N
Vell, well, well. The prodigal
daught er has returned. You deci ded
to cone on back to the force?

QLI VIA
" m quite happy with the Bureau,
but thanks for asking.

She nods to Cal e. .

CALE
(beat)
Aivial
Giffin chuckles...
Ll VI A

Just like old tines.

GRI FFIN
So what’s this really all about?

KENTI SH
Li ke Jarvis said, we got a tip that
one of The Dauphin’s crew wants to
turn hinmself in here today.

GRI FFI' N
(to Aivia)
What exactly is the FBlI doing here?
QLI VIA
All I can say is that we have a

special interest in anyone that can
hel p us solve The Dauphin’s nurder
and recover his cash.
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Kentish looks at Giffin. Giffin remains stone faced.
Aivia runs her hand over Cal e’ s unshaven face...
OLIVIA (cont’d)
(sm | es deviously)
Cale...you wouldn’t happen to know
where all that noney is would you?
Giffin pulls Cale a few steps back by his shoul der..

GRI FFI' N
Wiy woul d he?

Cal e | ooks away fromdQivia...

QLI VI A
Why i ndeed.

She wal ks away to rejoin Jarvis...

CALE
| don’t like this. They know
sonet hi ng.

KENTI SH

They're fishing. As long as we keep
calmand find this guy first,
whoever he is, we can take care of
it.

GRI FFI'N
Sounds good to ne.

CALE
Now what ?

GRI FFI' N
(beat)
The Feds ain’t gonna | eave so we
gotta control them as best we can.
The best way to do that is to keep
themw th us. Propose a truce and
invite themto join forces with us.
They may actually conme in useful.

Matt and Tommy arrive in a blue pickup truck. Kenti sh,
Giffin and Mke hurry over to neet them

Cale is left alone. He wal ks over to Kentish's SUV. Leans
against it. Watches everyone.

The CAR STEREO in the SUV suddenly turns on. First
static...then nusic...then nore static.
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Cal e | ooks around. Reaches inside the car and turns off the
st er eo.

The stereo turns on again. This tinme |ouder than before.
Wth all static. No nusic.

CALE
VWhat the hell...?

Cal e reaches inside through the wi ndow again and turns it
of f.

Cal e | ooks towards the others. Al are accounted for.
He draws his gun. WAl ks behind the SUV cautiously.
Not hi ng t here.

Cal e stands notionl ess perplexed... A SHADOAN FlI GURE FLASHES
BEHI ND HI M

FLASH TO QUI CK | MAGES IN BLACK AND WH TE- -

...0iviatries to conpress Mke’'s bl oody wound. ..
...Cale runs froma barrage of bullets..

...soneone in a Hoodi e Mask searches for Cale and AQivia in
a dark storage room..

...Jarvis gets shot in the head on a building rooftop..

BACK TO SCENE

Cal e sweats profusely. Throws up on the ground. Leans on the
the SUWV for bal ance.

Giffin walks up to him..

GRI FFIN
You | ost your balls all of a
sudden?
Looks up at him..
CALE
Fuck you.
GRI FFIN

H gh hopes. Unless you think you re
God or sonething. Hey, we can't
afford to have this guy get to the
Feds. So you better be ready.
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CALE
| don’t need you to tell ne howto
do ny job.

GRI FFIN

Good. Because we woul dn’t want any
harmto befall divia would we?

Cale glares at Giffin. He can’t believe what he’s
heari ng. ..

CALE
What did you say?

GRI FFI' N
The day of your old man’s funeral,
| coul da sworn she spent the night
over in your shithole trailer.
Seens you two are back together.
Tell me sonething, are her tits as
good as they | ook?

Cale’s eyes burn with rage at Giffin.

GRI FFIN (cont’ d)
| f you think I'’m scared of you,
you' re gonna be in for a
di sappoi nt nent .

CALE
Stay the hell away from ne.

GRI FFI' N
| can’t now. You and ne are joined
at the hip and | hate to say it but
you’' ve got me thinking that | can’'t
trust you anynore. Who knows what
you' Il say if you re notivated
enough. |’ m not goi ng down because
of you or anyone el se.

KENTI SH (Q. S.)
Everyone gat her ’round.

Giffin wal ks towards Kentish. Leaves Cale by hinself.

CALE
Shit...

Cale spits to the ground and wal ks of f.
Cal e’ s shadow follows his every step |like a normal obedi ent

shadow woul d, except this one carries eye slits where no
shadow shoul d have.

( CONTI NUED)



CONTI NUED: 35.

The entire conmplinment of N.O P.D cops and Jarvis and Adivia
hover around Jarvis’ SUV..

JARVI S
Ckay, this is howit’s goin down.
NNOP.Dwll assune tacti cal
command and we will oversee but
this still remains a federa
i nvestigation...

KENTI SH
Since our man power is limted,
we' ||l spread out and cover as much

ground as we can. If this guy's in
here, we’ve got to find him No one
tries to apprehend singl ehandedly.
Call for back up. Set your radios
to channel 3.
Kentish and Giffin exchange | ooks..
KENTI SH (cont’ d)
So what the hell are we waiting
for...?
Everyone breaks off in NI NE separate directions...

Giffin pauses and takes a | ook over his shoul der at Cale as
he di sappears inside a building..

He turns to find Aivia watching him He blows a kiss at
her. Walks off into a section of another building.

| NT. 1 NDUSTRI AL COVPLEX/ SOUTHWEST END -- DAY

Aivia wal ks stealthily along a wall. She hears a SHARP
SCRAPI NG SOUND coning fromthe roomon the other side of
her. ..

She approaches cautiously. Gun out. Finger on the trigger.
Turns the corner..

...finds Cale over Mke who's convul sing.
She rushes towards them.

QLI VIA
What the hell happened?

Cal e noves out of the way. Stands above her.
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CALE
Cane around the corner. Heard
sounds |ike soneone was in a fight.
Found himlike this. Jesus is he
gonna live?

Aivia conpresses his wound with her FBI jacket. Cal e |ooks
on. .

BLACK AND WHI TE QUI CK FLASH:
Aivia conpresses Mke’s wounds.

BACK TO SCENE

Cale runs his hand through his hair..

QLI VI A
We gotta call for help.

CALE
| already tried. My cell’s dead.
So’s ny radio.

QLI VI A
VWhat ?

She tries hers instead. Looks on her cell phone’s
screen. .. NO SERVI CE

CLIVIA (cont’d)
Shi t!

M ke gets worse with each passing second...
CALE
Jesus, we gotta do sonething for
hi m

Aivia is out of her |eague here and knows it. M ke quickly
slips away.

CALE (cont’d)

FUCK

QLI VI A
Did you see who it was? Anything at
all?

CALE

| told you that when | got here he
was al ready like this.
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oLl VIA
| didn’t hear any gunshots. You?

CALE
They nust’ ve used a sil encer.

CLI VI A
VWho coul d’ ve done this?

CALE
| " m guessing the guy we’'re in here
to find right? Makes sense. Lure us
in here and then kill us all.

QLI VIA
That's not possi bl e.

CALE
Wiy the hell not?

QLI VIA
Because we made it up.

CALE
What do you nean you "nade it up"?

Aivia runs her hand through her hair. This shit is now
getting out of hand..

Thi s news

QLI VIA
The FBI suspected Giffin' s unit
was responsible for killing the
Dauphin and his girlfriend and

stealing his cash.
shakes Cale to the very core..

QLI VI A (cont’d)
The D.OJ and D.E. A were putting
together a case to nove on him The
fifteen mllion dollars were al
mar ked and could ve tied himto a
Mexi can cartel our governnent wants
out of business. W find the cash,
we give the governnent their case.
The only way we could get to any of
you was to flip one of you.

CALE

And your ex-husband was the | ogical
way in.
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QLI VIA
Naturally. | was to take you back
to Baton Rouge to be interrogated.
By the tinme Giffin and the others
found out it was all a ruse. W
woul d’ ve had what we want ed.

CALE
Jesus.

QLI VIA
That’ s not what | expected to hear.

| ook her in the eye...

CLIVIA (cont’d)
Pl ease tell nme what | told Jarvis.
Tell me that you didn't have
anything to do with killing The
Dauphi n that night.

Cale wal ks to the wall. Bangs his head softly into it.

OLIVIA (cont’d)
Cal e? Pl ease!

CALE
It wasn’t supposed to happen. W
were just gonna rob them and | eave.
Thi ngs got outta hand.

QLI VI A
How coul d you be so stupid?
CALE
They were aninmals. It was self
defense. | swear.
ALl VI A

It wouldn’t have to be if you
weren't there in the first place.
What the hell happened to you?

CALE
| was tired of living in squalor.
Tired of living in this fucking
city. I want out.

Aivia draws her gun on him

OLlI VI A
Tur n ar ound.
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CALE
What are you doi ng?

OLl VI A
| said turn around. Now

Cal e obliges her..

CALE
Adivia, have you even consi dered
that Giffin knows this is a ruse
and that he’'s the one who killed
M ke?

QLI VIA
Wiy woul d he do that? Mke' s part
of your teamisn’'t he? Mke was in
on it too.

CALE
Isn’t it obvious? He's cleaning
house. He’d want to get rid of al
of us.

She I ooks himin the face. Knows he’'s got a point. But even
still, she tosses himthe handcuffs..

Cale puts themon. Has a sour | ook on his face.

CALE
You' re making a m stake, Liv.

QLI VIA
| mtaking you to Baton Rouge as |
was ordered. W get back on
schedul e and get you out of here.
Let’ s nove.

Cale turns reluctantly and wal ks off in handcuffs. divia
foll ows closely.

EXT. | NDUSTRI AL COVPLEX/ COURTYARD - - DAY
Cale and divia approach the rally point...

They get into her car.
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INT. GLIVIA'S CAR -- DAY

She tries to start it. Nothing happens. She tries again.
Not hi ng.

OLIVIA

You gotta be kidding ne.
CALE

What ?
QLI VIA

This car just had a tune up and now
it isn't starting, that’s what.

He | ooks at her. ..
OLIVIA (cont’d)
Don't say it. Don’t you fucking say
it.

They exit her vehicle.

| NT. SUV -- DAY
They get into Jarvis’ FBI SUV...

Aivia grabs the spare key fromthe sun visor. Tries to
start it.

Not hi ng.

CLIVIA
SONCFABI TCH!

Slans the steering wheel in pure frustration. Looks over at
Cal e.

OLIVIA (cont’d)
CGet out!
EXT. SWV -- DAY
AQivia lifts the hood up.

Ll VI A
Vel | ?

CALE
Vel | what ?
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oLl VIA
Wiy won't it start?

Cal e shakes his head. Looks around inside the car.

CALE
Looks |i ke your fuel punp hose is
gone.

QLI VIA
Vell, can you fix it?

CALE

This car ain’t going anywhere.

OLl VI A
Who woul d--7?

CALE
Who do you think?

AOivia ushers Cale into the SUV and | ocks it.

CALE (cont’ d)
VWhat the hell are you up to now?

QLI VIA
What do you think? I’mgonna try to
hotwi re one of these bad boys and
drive us outta here.

She tries every other vehicle there...even Giffin’s,
Kentish’s and Tommy’s trucks. Al to no avail.

She pulls her hair back and ties it in one as if that wll
hel p her think of her next nove. Her fingers trenble
slightly.

She puts on a brave face and lets Cale out.

Jarvis approaches in a trot. There’'s a SHOTGUN strapped
across his back. H's cell phone to his ear.

AQivia draws her weapon...until she sees it’s him

JARVI S
What the fuck is going on?

CLI VI A

That’s what |'’mtrying to figure
out .

( CONTI NUED)



CONTI NUED: 42.

JARVI S
| can’t get a damm signal on this
phone.

Looks around at the vehicles, then divia and Cal e.

JARVI S (cont’ d)
What the hell are you still doing
here? You should be halfway to ny
of fi ce by now.

QLI VIA
They won’t start.

JARVI S
What’' re you tal ki ng about ?

CLI VI A
None of the vehicles can start.

Jarvis | ooks over to them.

JARVI S
What happened?
CALE
Giffin nmessed with them
JARVI S
What did he say?
QLI VIA
They’ ve been sabot aged.
JARVI S
Al'l of thenf?
CALE
Don’t you understand English
asshol e?
JARVI S

Hey Cal e, why don’t you suck the
butter frommny ass! If it wasn't
for you and your friends we

woul dn’t be in this ness in the
first place.

CALE
So nowit’s ny fault?
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JARVI S
It seens |’mnot the only asshol e
t hat doesn’t understand English
ei t her.

QLI VI A
Goddammt Jarvis. Now s not the
time. We found one of the cops from
Cal e’ s squad kil l ed.

Jarvis can’t believe what he’s hearing. The strain and worry
of the last few m nutes takes over Adivia s face.

JARVI S
Show ne!

QLI VIA
Are you serious?

JARVI S
Show nme. Show ne now. It’s not |ike
we can go anywhere.

| NT. | NDUSTRI AL COVPLEX/ SOUTHWEST END -- DAY

AQivia and Jarvis enter the roomwhere they found Mke. Cale
is still handcuffed...

...but the roomis now enpty.
Cale and divia question each other with gl ances.

JARVI S
So where’s this body?

CALE
It was right here. W left M ke
ri ght fuckin' here.

JARVI S
Maybe you got the wong room

CALE
This is the spot.

They | ook around fervently...

JARVI S
(taps his chest under his
coat)
Maybe he was wearing a vest and
wasn’t that badly hurt.
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oLl VIA
He was shot to pieces.

JARVI S
Even if that’s true, where' s the
body? O the blood for that matter?
A guy the size of Mke would have
bled a shit |oad of bl ood.

CALE
(beat)
| don’t know. Sonething’ s wong
her e.

Jarvis glances at Qivia...

OLlVIA
l...1 don't understand either. This
is the room

CALE
We know what we saw. ..

Jarvis wal ks around the room Looks at every spec of dust he
can find and there’s plenty. Sees nothing. Hears nothing.

JARVI S
Wel | what ever happened here wil |
have to be dealt with after you
| eave. You're still on the clock.

CALE
(beat)
This is Giffin s handi worKk.
Earlier he nade a threat to ne. He
threatened divia too.

JARVI S
What did you say?

CALE
(beat)
He said | should keep ny nouth shut
about what happened with The
Dauphin or he’d hurt divia.

QLI VIA
You son of a bitch. And you' re just
telling me this now?

CALE
|"msorry, okay! I'ma screw up. |
get it. | screwed up our narriage.
( MORE)
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CALE (cont’ d)
| screwed up ny career. But you
don’t wanna fuck with Giffin.
Trust ne.

Qivia turns himaround and takes off his handcuffs..

JARVI S
What the hell are you doi ng?
QLI VIA
(to Cal e)
Try anything stupid and 1"l kil
you.
JARVI S

Agent Beauchanp!

QLI VIA
If Giffin was good enough to take
dowmn M ke he’ s good enough to take
down any of us. W're better off
not having to watch Cale and our
backs at the sane tine. Let’s gol!

Cale hurries off. Jarvis yanks Qivia by the arm.

JARVI S
You wor ki ng for Amesty
| nt ernational now? What the fuck
was that?

She | ooks away. ..

JARVI S (cont’ d)
(beat)
Jesus! You' re still in love with
himaren't you.

QLI VI A
W got a job to do.

JARVI S
Then here’s a piece of
advice...start acting like it.

Aivia shakes himoff and runs off. Jarvis gives the rooma
final | ook around and foll ows.
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EXT. 1 NDUSTRI AL COVPLEX/ COURTYARD - - DAY

AQivia waits helplessly in the mddle of the yard. On her
knees.

Jarvis runs up to her. Slows to a wal k. Then stops. He sees
what divia sees. Wich is nothing.

ALL THE VEH CLES ARE GONE.

They | ook around in stunned silence. First at each other
then at the enpty yard.

JARVI S
VWhat the hell is going on around
her e?

QLl VI A

| don't like this.

JARVI S
And where the hell is Cale?

Cale runs up to them Jarvis draws his gun and ains at him

JARVI S (cont’ d)
Where were you?

CALE
| got lost. This place is like a
maze. What the hell happened?

JARVI S
Look around! Tell me what you see!

Cal e wal ks around the courtyard until it hits himthat the
vehicles are all gone.

CALE
Where’' d they go?

JARVI S
That's what we'd |li ke to know.

Jarvis punches himto the floor. Lunges on Cale |ike a
fucki ng madman.

JARVI S (cont’ d)
You son of a bitch

Jarvis keeps pounding away on Cale. Qivia tires to pry him
away. Jarvis shoves her aside.
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JARVI S (cont’ d)
| " m gonna ask you one |ast tine.
What the hell is going on?

CALE
| don’t know. | swear.

JARVI S
Fucking liar!

Jarvis atop Cale, rans the gun against Cale’'s tenple...until
Qivia fires her gun inches fromJarvis' s ear.

Jarvis rolls off of Cale. He's in agony. Dazed and confused.
Cale struggles to get to his feet. divia checks on him

JARVI S
You bi tch!

OLl VI A
You knew that about me fromthe
begi nni ng.

Cal e wi pes away the blood from his head..

QLI VI A (cont’d)
Listen to ne. Both of you.

They stop and | ook at her..

CLIVIA (cont’d)
Cops and Feds aren’'t exactly the
best of friends, but if we' re gonna
get through this we’'ve got to |learn
to work together. W gotta pool our
resources and figure out what the
hell is going on.

Cal e nods. Jarvis breathes heavily...his chest a vol cano
ready to expl ode.

CALE
Those cars couldn’t nove a few
m nutes ago and now they' re all
gone.

JARVI S
Are we sure this is the right spot?

OLlI VI A
O course it is.
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CALE
Maybe the others took off to get
hel p.
QLI VIA

Even if the vehicles could nove,
there’s no help to get. Half of the
N.O P.Dis out sick over the wage

i ssue, every other |aw enforcenent
official is in the French Quarter
right now making sure it doesn’t

i npl ode on itself. It’'s New Year’s
Eve renenber?

Cal e di gests what she says.

CALE
This has gotta be Giffin. Only he
could pull this off.

QLI VIA
| don’t wanna hear anynore about
Giffin.

CALE
| gnoring the problemwon’t nmake it
go away.

JARVI S
Ckay asshole, say it’s him other
than killing us, what’'s his rea
obj ective?

CALE
To keep from having to divide up
that fifteen mllion.

He | ooks around hopel essly.

OLlI VI A
So what do we do?

JARVI S
We wal k. There’'s a gas station a
couple of mles outside this dunp.
If I push the panic button | could
get Washington to send a hundred
Feds to cover every square inch of
this place.

CALE
Are you crazy Jarvis? How far you
think you' re gonna get? This

( MORE)
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CALE (cont’ d)
conplex is over five square mles
of steel and concrete on either
side of the only dirt road in here.
Whoever hel ped Giffin noved those
vehicles is still around and
they' Il be waiting for us to try
and wal k out so they can pick us
off like they did M ke.

JARVI S
Shit, who the hell put you in
charge anyway?

CALE
Look, | don't care about all that.
JARVI S
|’mnot puttin ny life in your
hands ki d.
CALE

Then fine. Wal k outtta here. Go on.
| doubt you make it half a mle.

QLI VIA
Jarvis, he’s right. It could be a
trap. This conplex is one way in
and one way out. We'd be sittin’
ducks and it’d spare themthe task
of hunting us.

Jarvis | ooks around at the decaying brick and netal
structures that inhabit the area. They | ook Iike old ghosts
staying long after their tine.

The overhead sky gets darker and darker as tine passes on..

Jarvis throws his hands into the air in frustration. Returns

to his cell phone. Tries desperately to nmake a call. Al to
no avail
QLI VI A
Now what ?
CALE

Tal ly what we have.

JARVI S
VWhat the hell for?
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CALE
To know what we’re working wth.

The dirt ground cushions the fall of Cale’s service issued
SI G SAUER MOSQUI TO PI STOL.

Aivia drops A BERETTA PX4 9 pistol and two clips. She shows
them a RI GHT ANKLE HOLSTER WTH A SMALL GUN

Jarvis lowers his REM NGTON 870 SPECI AL PI STOL GRI P SHOTGUN
AND A BOX OF SHELLS

Cal e further extracts a Smth and Wesson pistol fromhis
ankle. ..

...and three sets of cuffs, twst ties, his cell phone, a
smal | flashlight and an expandabl e bat on.

JARVI S
Are you always this prepared?

CALE
Never know when you’ re gonna have
to kill the guy you work with.

A rustling sound |l ow on the ground disrupts them Sonething
noves in the shadows.

Jarvis, Cale and Qivia draw their weapons.

JARVI S
Cone out of there!

CLIVIA
Now

The shadow takes a three di nensional formand craw s
forward. It’s not a shadow but actually Matt. He' s covered
i n bl ood.

A BLACK SERRATED KNI FE |'S STUCK | N BETWEEN H S SHOULDER
BLADES.

The others rush to him..Cale s eyes are w de open in shock.

CALE
| s he gonna make it?

Jarvis tries his best to pressurize the wound. Matt nmakes it
all the nore difficult as he constantly thrashes about.
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JARVI S
Hol d hi m down for fuck’s sake.

Matt fights to stay alive but loses his grip on life and
expires | ooking up at Cale.

Cal e | ooks down on Matt. Then | ooks away. Screans in
angui sh.

The feeling of hel pl essness returns to suck the adrenaline
out of them

CALE
That’s the type of knife Giffin
uses.
JARVI S
(nods)
|’ve seen himwith it.
Aivia heads off towards where Matt canme from

JARVI S (cont’ d)
Where are you off to?

QLI VI A
To find out what the hell is going
on. You com ng?
She draws her gun. Slinks away into the darkness.

Cal e nods his head in gusto. Draws his piece and foll ows
her .

JARVI S
Shi t!

Draws his shotgun and follows reluctantly...

| NT. | NDUSTRI AL COVPLEX BUI LDI NG HALLWAY -- DAY

The group mai ntains a defensive stance with their weapons.
They follow the trail of blood that came from Matt.

| NT. | NDUSTRI AL COVPLEX BUI LDI NG WEST ROOM - - DAY

Jarvis as point man enters the room quickly. Cale follows
him Takes up a position on the left flank. divia then

tails him Takes up a spot on the right flank.

They spot a BODY on the floor. Exactly where the bl ood ends.
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They nove forward cautiously. Keeping eyes on their backs,
fl anks and above them as well.

They nmake their way over to the body...turn himover.
| T'S TOVW. ..

CALE
Aww f uck!

Jarvis exam nes the bullet holes in Tormy’s chest. Point
bl ank kill shots.

Cal e wal ks towards a segnent of the wall. Part of the
wal | paper has been stripped away.

Cal e | ooks back at Aivia and Jarvis...they' re stil
engrossed by Tonmy’ s cor pse.

Ll VIA
Matt’'s blood trail ends here, which
nmeans this is where it starts.
Maybe he and Tommy got in a fight
and they went at it.

Cale wal ks towards the wall. Cautious but purposeful.

JARVI S
Tommy was kil l ed professionally.
Clean. No fuss. There’s no way Matt
coul d’ ve done this in the condition
he was in if Tommy drew first
bl ood.

QLI VIA
Giffin?

JARVI S
(nods)
Who el se?
Jarvis tries his cell phone again. Nothing.
QLI VIA
We got no choice now. W have to
make a run for it.

CALE (O S.)
Guys!

Aivia and Jarvis hurry over...

Cale points to the stripped wall paper.
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The letters "D, "E "A and 'D peak from behind the
wal | paper. They don’t know what to nake of it.

Cal e goes to tug the hangi ng pi ece of wall paper.

Ll VI A
Don't...

CALE
It could be a nessage from one of
t he others..

JARVI S
Strip it!
Cal e yanks at the wal |l paper. It peels away stubbornly.
Jarvis helps him There’'s a lit fire under their asses to
uncover what's underneath it all

Cale and Jarvis step back in line with AQivia. They | ook
wor ri ed.

W see the letters are actually words, which is actually a
nessage. . ..

"YQU RE DEAD. .. EVERY LAST ONE OF YQU'
JARVI S
That son of a bitch thinks he can
scare ne?
Jarvis turns and | ooks up to the rafters.
JARVI S
"M Rl GHT HERE GRI FFI N. .. COME GET
ME! COVE GET ME!
Si |l ence. .
Cal e wal ks towards a wi ndow. Stares out into the distance.
He spots a noving shadow. The shadow goes towards a wall and
seens to blend with it. The shadow turns and | ooks at
Cal e. ..
It has the face of his father...

Cale slanms his eyes shut...and re-opens themslowy. H's
father is gone..

Only bl ackness resides on the wall. Al shadows and dust.
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OLIVIA
Hey! You okay?

No answer. ..

QLI VI A (cont’d)
CALE. . .!

Cal e takes off...

Aivia scanpers after him Jarvis follows.

EXT. | NDUSTRI AL COWPLEX -- DAY

Cale runs to the spot where he thought he saw his father.
There’ s not hi ng.

He reaches out to the wall to touch it. Half expecting the
shadow to nove away. It never does. He shakes his head in
anger for even considering such a stupid thing.

AQivia and Jarvis finally catch up to him

QLI VIA
Cale...what the hell is wong with
you? You just can’'t run off Iike
that. W gotta stick together

Cal e nods. ..

...until a slew of bullets rain down on themfuriously.
Jarvis dives behind an OLD Pl ECE OF MACH NERY

Aivia drops to the ground...returns fire.

Cale dives to the concrete. Fires round after round into the
direction of the nuzzle fl ashes.

Jarvis takes out his cell phone. Hoists it in the air
| ooking for a signal. Gets nothing. Curses in frustration.

Aivia and Cale crawl to join Jarvis behind the decrepit
machi ne.

Jarvis takes a swing at Cale. Cale sw ngs back. Jarvis
blocks it. Tries to force Cale beyond the protection of the
machi ne heap. ..

Oivia fires a shot into the air..
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QLI VI A (cont’d)
| should kill both of you now and
save my own ass.

JARVI S
Kill him Qdivia. If Giffin wants
his squad nmates dead he can have

themall. I've had it up to here
with the N.O P.D. Wiy should we die
for hinf

QLI VIA
Shut up!

CALE

Fromthe tinme you showed up with
your stupid ruse to get me out of
here Giffin probably figured it
out and was gonna kill you and put
the bl anme on ne or whoever they
were gonna franme for ny death

JARVI S
Shut your cake hol e! Shoot him
aivia.
QLI VIA
No one’s getting shot.
JARVI S
Then 1’11 do it.

The barrage of bullets ceases...

FRANK (O S.)
| AIN T GO NG W THOUT A FI GHT.

CALE
That’'s not Giffin. It’'s Frank.

QLI VI A
VWhat the hell is he doing?

JARVI S
FRANK, 1T S FBI AGENT TED JARVI S,
"M HERE W TH ACGENT BEAUCHAMP AND
CALE BI SHOP

FRANK (O S.)
STAY AWAY FROM ME!

Jarvis and divia are confused..
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Ll VI A
VWhat' s his deal ?

CALE
(beat)
| don’t know.

JARVI S
Somret hi ng spooked hi m

Cale gets to his feet...

CALE
FRANK. . .

Cale falls to the ground just as another half a dozen sl ugs
race to end his existence..

FRANK (O S.)
|’ M NOT GONNA GO OUT LI KE THE
OTHERS. | EARNED MY SHARE.

BEAT.
JARVI S
Poor bastard saw the bodi es.
CALE
And doesn’t know who to trust any
nor e.
QLI VI A
W gotta get to himbefore Giffin
does.
CALE
How?

Aivia and Jarvis stare straight into Cale’ s face..

CALE (cont’d)
You can’'t be serious.

QLI VIA
You're the only one he knows.

CALE
He' Il blow ny head off when | go up
for oxygen.

QLI VIA
"1l cover you.

BLACK AND WHI TE QUI CK FLASH:
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Cal e runs from an onsl aught of bullets...

BACK TO SCENE

Cal e rubs his hand through his hair...takes out his gun.

OLIVIA (cont’d)
It’s now or never.

Cale rises up frombehind their cover. The shots are
ratcheted up again fromthe w ndow of a buil ding.

Oivia fires in the general direction of the shots.
Fiercely.

Cale dives and rolls on the ground. Leaps to his feet. Fires
a few shots. Takes off. On all fucking cylinders. Like a
wounded John Ranbo.

| NT. SMALL BUI LDI NG -- DAY

Frank kneels on one leg as he ains with a M16 RIFLE.

BLAM BLAM BLAM BLAM

Frank’ s as pale as a ghost.

H's sweat fornms a saline tributary that runs down the side
of his face, towards his chin and finally ends in a snall

pool on the dusty fl oor.

A figure rocks on the balls of his feet in the confort of
t he dark. ..

... he wears a DARK GREY HOODI E MASK. Li ke the ones worn when
the cops busted in on The Dauphin.

Frank turns and spots the outline of mask in the dark...

...he spins to shoot but the awkwardness and wei ght of the
M 16 sl ows hi m down.

The Masked Hoodi e draws a gun and fires tw ce. Then turns
away.

EXT. | NDUSTRI AL COWPLEX -- DAY

Jarvis and divia hear the shots in the distance.
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JARVI S
That's not a rifle.

QLI VI A
Cal e!
| NT. SMALL BUI LDI NG -- DAY

Cale slips into the room H's gun pointed at Frank. He scans
the roomfor threats. Finds none.

Rolls Frank over. Feels for a pulse. There’s none.
He hears a sharp creak.

Spins around quickly. H's gun ready to fire. No one is
t here.

He grabs the M 16. Heads over to the w ndow and peeks
t hrough the scope.

SNI PER SCOPE POV
Aivia and Jarvis peek out of their hiding place.

Looks around at all the buildings. Spots sonmeone in the
shadows of a building. For just a split second.

The figure steps back out into the |ight. Waring a HOOD E
MASK.

END SNI PER SCOPE POV

CALE
Sonof abi t ch!

He drops the M16. Exits the roomhurriedly...

EXT. | NDUSTRI AL COVPLEX -- DAY
Cal e dashes towards them .

CALE
Frank’ s dead.

oLl VI A
What happened?

CALE

| don’t know. Shot twi ce. There was
nothing I coul d do.
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JARVI S
VWhere’'s his rifle? It woul d ve been
usef ul .

CALE

What kind of a Fed are you? Don’t
you know that you' re never supposed
to go into battle with a weapon
that you' re not famliar wth?

JARVI S
Point. Alm Shoot. Ch yeah...| can
see that being a chall enge.

QLI VIA
Forget the damm rifle. Did you see
anyone?

CALE

Not near Frank, but | saw sonmeone
| ooki ng down on your position from
t hat buil ding over there.

and they | ook up..

QLI VIA
| can’t see anything. It’s too
dar k.
CALE
l"’mtelling you | saw soneone.
JARVI S
Well who was it?
CALE
| think it was Giffin.
JARVI S
You t hi nk?
CALE

He was wearing one of those Hoodie
Masks. Who else could it be? W
shoul d get out of the open, he
could be aimng at our heads now.
No telling what kind of weapons
he’ s got.

Ol VIA
Let’ s go back inside.
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CALE
NO W don't know where he’'d be
com ng from

JARVI S
Then where?

CALE
That shed over there. It’s got
al nost a 360 degree view from every
angl e.

Jarvis and divia turn to exanm ne the SHED t hat Cal e
r ef er ences.

It’s like fifty yards away...but it does allow a strategic
vi ew of the general area.

Cal e scanmpers off towards it.

OLl VI A
Cale wait.

Doesn’t stop. Doesn’t listen. He just wants to get the hel
out of the open air.

QLI VI A (cont’d)
Shit. Come on!

Jarvis and Aivia scanper off behind him

Cal e cones to the door of the shed and ki cks..

| NT. SHED -- DAY
...1t open.

Cale rubs his tenple furiously. Breathes heavily. Paces I|ike
atiger in a cage. Munbles to hinself. Agitated. Stressed.

The others nmake it inside.

The three of them engage each other with a defeated | ook.
Their eyes tell of the doubt that lingers in the roomas to
t heir chances of survival

They | ean against the walls of the rickety shed. Cal e | ooks

t hrough the several slits of rotten wood that provide idea
Vi ews.
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QLI VIA
We're forgetting one person |eft
t hat we haven’t consi dered.
Kenti sh.

JARVI S
Kenti sh? He’ s probably dead.

CALE
What are you thi nki ng?

OLIVIA
|’ m not sure but I"mnot fitting
Giffin with this. It just doesn’t

feel right.

JARVI S
Everything points to Giffin being
the killer.

QLI VIA

Because we know Giffin's file
backwards. Cbsessive compul sive
behavi or, prone to violence,
excessive force. He’'s not our
favorite guy.

JARVI S
What’ s your point?

QLI VIA
Think. Giffin runs the squad but
who actually runs the precinct?

CALE
Kentish. He runs the whole
departnment. Friends with all the
City Council nenbers, the Mayor
all the inportant people in New
O | eans.

QLI VIA
Kenti sh could use our distrust of
Giffin to pop up sonewhere and
finish us. It’s |like sleight of
hand. Magicians do it all the tine.

CALE
So keep our attention focused on
Giffin--
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JARVI S
VWhile Kentish is the real killer?

QLI VIA
How did the squad know that The
Dauphin had fifteen mllion in his
house?

The ot hers shrug. ..

QLI VI A (cont’d)
It had to be from Kentish. A man
li ke hi mwho worked the streets for
all these years woul d have had
scores of informants where he coul d
have gotten that information.

JARVI S
No way. This is Giffin all the
way.

CALE

Just before we were about to hit
The Dauphin, Giffin nentioned
somet hi ng about Kentish being in on
the cut. | was actually surprised
when | saw him here. He nornally
doesn’t nmake it out into the field.

QLI VIA
Because he had a vested interest in
taki ng out our nmade up i nformant
renmenber? Kentish could be the
puppet master. It fits.

JARVI S
| mnot buying it. Sorry.

Jarvis turns his head away fromon of the wall slits to
debate the idea when...

A slew of bullets cut through the shed. They rip into
Jarvis. He falls to the floor. Lays still, no novenent

what soever.

Cal e pounces on divia.

The bullets continue to disintegrate the shed’ s rotten wood.

Cal e ki cks open a | oose board on ground | evel. He drags
AQiviawith him..



EXT. SHED -- DAY

...and squeezes through to the other side.

EXT. | NDUSTRI AL COVPLEX/ SQUTH END -- DAY

They run as fast as they can.

63.

The Masked Hoodi e charges forward |ike the Tasmani an Devil.

Cale and divia dive behind | oads of scrap netal...as
bullets fly over their heads.

Masked Hoodi e continues to fire.

The hunt

is on.

aLl VI A
Jesus. VWhat do we do?

CALE
(1 ooks around frantically)
W can’t stay here, that’s for damm
sure. We can take cover in that
bui | ding over there...through the
door .

aLl VI A
That door could be | ocked or
barricaded for all we know

CALE
If we stay here Liv we’'re as good
as dead! Do you hear ne? Fuckin
dead!

She nods soberly.

CALE (cont’ d)

(punches in aclip into his

Si g Sauer)
1’1l fire at himto give you cover
You run your ass off to the door.
Make sure you take out the hinges
just in case it really is |ocked
and ramit with everything you got.
When you’'re in, you cover me and
Il follow Start shitting your
pants if you understand ne.

AQivia |l ooks towards the wooden shed which is now a tonb for

Jarvi s’

body.
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CALE (cont’ d)
(shakes her violently)
Aivial

QLI VI A
| fucking got it, okay?

CALE
Then go!

She sprints for the doorway.

Cale rises above his shield of scrap junk...and fires away
at the Masked Hoodi e.

Aivia scanpers like a fox. Falls. Gets back up. Keeps
runni ng.

She attenpts to shoot at the door’s hinges but her piece
janms up on her

Ll VI A
Shit!

She gai ns nore nonentum
QLI VIA
(shouts w | dly)
CAAAAAALE

Cale turns and fires off a quick burst at the doorway, |ike
an expert marksman...and dives for cover.

AQivia rans the doors with her knees...and falls inside. She
| ays on the grounded door.
| NT. | NDUSTRI AL COVPLEX BUI LDI NG SOUTHWEST END -- DAY

She resunes a stance by the doorway, changes nmgazi ne clips
in her gun and fires at the Masked Hoodi e.

Pauses | ong enough for Cale to join her.

They tear through the abandoned building at full speed.

| NT. | NDUSTRI AL COMPLEX BUI LDI NG MAI NTENANCE ROOM - - DAY
It’s dark and filthy.
The pair | eans agai nst the stagnant machi nery.

Aivia slunps to the floor.
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CALE
Hey, we can’'t stop. W gotta keep
nmovin’ .
QLI VIA
(cries)

|...can’t stop thinking about
Jarvis. You saw what was done to
him He' s gone. He's dead. He's
fucki ng dead.

CALE
And there’s nothin” we can do for
hi m now. But | need you to hold on.
Just hold on.

QLI VIA
(pounds onto Cal e’ s chest)

Fuck you. If not for you fucking

cops we wouldn’t be in this ness.

You can add Jarvis to the others

who' re all probably dead. So just

do nme a favor and go to hell.
He tries to confort her. She shoves himoff.
He hears sonet hing.
Cal e clanmps his hand around her nout h.
They listen...footsteps. Soneone’s com ng!
They spot a doorway in the roomand scranble for it as
quietly as they can...
| NT. WAREHOUSE STORAGE ROOM - - DAY
It’s a storage roomfilled with all manner of mechani cal
riff raff and oddities fromrusty wheel gears to sheet
nmet al .

They scranble inside. Aivia uses the |ight from her cel
phone to guide them

They duck behind a M LLING MACHI NE j ust as..
...a STROBE OF LIGHT cuts through the Storage Room

Soneone in a Hoodi e Mask and bl ack | eather coat is behind
the light...

There’s not hing but silence now.
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A ivia peaks her head out. She watches the Masked Hoodi e
wal k off in another direction. She hardly seens to be
breathing at all.

BLACK AND WHI TE QUI CK FLASH:

Masked Hoodi e searches for Cale and divia..

BACK TO SCENE

CALE
(whi spers excitedly to her)
Liv...l"ve seen this...before.

AQivia s eyes are red with anger. She places a finger to her
lips to signal Cale to be quiet.

Cale sits with his back to the MIling Machine. He pulls out
his piece...tries to replace the magazine clip..

CA-CLICK

In this place the sound is enough to wake the fucking
dead. ..

The light quickly goes to their general direction..

Aivia turns around quickly. If looks could kill. Cale seens
apol ogeti c.

Masked Hoodie slowy bears down on the MIling Machine. He
| ooks behind it...

...Nnho one is there.
He resunes his desperate search..

Cale and divia hug the side of the room Against the wall.
Tight. They creep as slowy as they can..

Cal e eyes Masked Hoodi e as he searches the roomw th his
flashlight. Cale stops and goes for his gun..

There’s a nurderous glint in Cale s eyes.

Qiviaturns to Cale with his gun and about to pull the
trigger. Cale | ooks at her. She nods.

Cale steadies his aim H's finger squeezes the trigger. He
doesn’t realize that the safety is still...

CLI CK!

Cale and divia duck down towards the fl oor.
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Masked Hoodi e whi ps around and points the light in their
direction. Only the wall is illum nated.

Aivia and Cale finds thenselves slithering on the
ground...they slide under a FORKLI FT MACHINE with it’s front
rai sed nere inches in the air.

Masked Hoodi e wal ks towards them .

He charts the |ight around but not directly dowward at his
feet where Cale and Aivia have a good view of his shins..

Masked Hoodie turns slowy around, all three hundred and
sixty degrees he’s allowed. Pointing the |ight at every
manner of thing that |ooks |ike a person or good hiding
pl ace.

ickers on and off. He slaps it with his

His flashlight fli
[l flickers..

hand. |t sti
He kneels to the floor, inches fromCale and divi a.
Taps the flashlight on the floor.

It flickers sone nore. The on again off again flashlight
illumnates their faces nmere inches from him

All he has to do is turn his head to the LEFT.
He stays on the floor. The flashlight remains on.

He turns his head to the RIGHT. Ains the flashlight on
ground | evel. Sweeps it around generously. Sees nothing.

Cale and divia sweat profusely. Not wanting to nove, but
knowi ng that he could just as easily look their way. Cale
goes for his gun once nore, flicks off the safety...

Then. .. a noise cones fromoutside the room Sounds |ike
soneone fell into sone sheet netal

And just like that, Masked Hoodi e goes to his feet and runs
away. Heads for the door and | eaves.

Cal e slunmps his head to the ground..

CALE (cont’d)
| can’t take nmuch nore of this.

Ol VIA
He may be waiting for us to show
oursel ves. W should stay here for
a while.

( CONTI NUED)



CONTI NUED: 68.

Cale tries to slow his breaths per mnute ratio and cl oses
his eyes...

FLASH TO WHI TE:
DREAM SEQUENCE- -

| NT. SMALL BATHROOM - - DAY
Hot steamrises fromthe tub. Cale wal ks forward.

Reddi sh water overflows fromit. It crashes to the ground
and corrupts the integrity of WH TE FLOOR TI LES.

It flows freely to the feet of Cale.

He just stands there as we hear the water hitting the floor.
He | ooks terrified...

Reaches for the shower curtain that partially hides his
father’s face. ..

He yanks it open..
ONCE AGAI N, CALE FINDS H' S FATHER DEAD. .
END DREAM SEQUENCE. .

I NT. WAREHOUSE STORAGE ROOM -- N GHT

Cale is jolted up in shock. divia puts a finger to her |ips
to let himknow .."BE QU ET."

Tries to shake the cobwebs from his head.

OLl VI A
Bad dr eanf

CALE
The sane one | keep havi ng. About
the ol d man.

QLI VIA
If 1’d found nmy father’s body after
he’d killed hinself, 1’'d probably
go crazy.

Cal e | ooks away enbarrassed.. .
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CALE
A coupl e days before he died. Said
he’ d found peace with God. Said he
was a changed nan.

OLIVIA
Never figured himfor the type.
CALE
It was all bullshit as far as | was
concerned. But it’'s strange, |’'ve

had that sane dreamof himin the
bat htub a couple of tines since
that night with The Dauphin. Ever
since The Dauphin’s woman chant ed
t hat nonsense.

QLI VIA
m nute. The Dauphin’s

a
friend chanted sonet hi ng? Wat
it?

Wi t
girl
was

CALE
| don't...l don't renenber--

QLI VI A
Cal e. Think! What did she say?

CALE
| don’t know.

He gets up and heads out of the Storage Room Uses his
cellular to light his way.

AQivia follows cautiously...

| NT. | NDUSTRI AL COVPLEX BUI LDI NG ASSEMBLY ROOM -- NI GHT

Cale and A ivia scanper behind nmachi nes and peek their heads
out | ooking for any signs of danger..

QLI VI A
| think she cursed you.

CALE
What ? What are you tal ki ng about ?

QLI VIA
(beat)
The Dauphin’s woman. | think she
cursed you and maybe that has
sonething to do with your recurring
dr eans.
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They crouch bel ow a WNDOWto obscure thensel ves from any
eyes on the outside..

CALE
| don’t believe in that shit
Aivia, you know that.

QLI VIA
Fi ne. Indulge me. What did she say?

Cal e gives her a nasty | ook..
CALE
Somet hi ng about the fucking dead.
Rai sing them ..sone shit |like that.
| don’t know.

Aivia s eyes grow...Cale notices her fear.

OLl VI A

You have to renenber what she said.
CALE

Wy ?
aLl VI A

Because it’s inportant. Because |
asked you to. Because | say so.

Cale ignores her wwth a shake of the head..

CLIVIA (cont’d)

(beat)

Cale...it’s okay if it freaked you
out - -

CALE
It didn"t. So can we fucking nove
on?

QLI VIA
Jesus, okay! It didn't freak you
out .
(beat)

So what exactly did she say?

Cal e 1 ooks at her painfully. Knows she won’t give it up.
Agi tated. Rubs his hand through his hair.

CALE
"I shall raise up the dead and they
shall eat the living. | shall nake

t he dead out nunber the living."
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Aivia swallows in fear..

Ll VI A
Are...are you sure?
CALE
O course |'’msure. 1'll never

forget that fucking night.

Cal e takes out his gun and wal ks into a dark room Jdivia at
his back as they cover each other and nake their way to
anot her door...whispering quietly.

Ll VI A
Have you experienced any strange
stuff happening to you lately?

He doesn’'t want to answer. ..

CLIVIA (cont’d)
Now s not the tinme to be a pain in
t he ass.

CALE
kay. ..l ve had these feelings of
precognition, visions of shit
happeni ng and then it happens and |
feel like | know that it should
have happened but | couldn’t stop
it. Like deja vu.

She stops...
QLI VIA
Precognition? Deja vu? Wit a
second. |Is that what you were
trying to tell nme when we were
hiding earlier?
CALE
Get back in formation.
She does. ..

CALE (cont’ d)
Let ne guess. You're gonna tell ne
t hat neans sonething right?

QLIVIA
Actually | don’'t know anyt hi ng
about that stuff. But was there
anyt hi ng el se? Anything
supernatural ? Spiritual ? Spooky?
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They nmake it to the end of the room

He rubs a hand through his hair...she hangs waiting for his
every word. Al nost seens to sense that he has experienced
sonet hi ng. .

CALE
(beat)
Normally | don’t pay nuch attention
to this type of thing but lately
|’ ve been getting the distinct
i npression |’ m being...wat ched.

CLIVIA
By whon?

CALE
| don’t know. It's just a feeling.
Couple of times | could have sworn
there’'s this dark shade |ike
presence around ne but | just
brushed it off as nmy mind playing
tricks. \Wienever | encounter it, it
triggers the damed vi sions.

Aivia puts her hand to her nouth...

CALE (cont’ d)
What the hell is wong now?

Ll VI A
Have you ever heard of a
"revenant’ ?

He shakes his head...

A | oud noise cones fromnot too far off. They go silent and
take out their weapons.

No one or nothing cones...

CLIVIA (cont’d)
Nana used to speak of themoften. A
"revenant’ is French for a spirit
who's returned to the land of the
living to tornent others or be
tormented. | think the priestess
did sonething to bring your
father’s spirit back to haunt you

Cal e | ooks at her stunned..
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CALE
| don’t have tine for this shit!

QLI VIA
Listen to ne. You said you felt
i ke a shadowy presence hounded you
right?

CALE
So?

AQivia slowy closes her eyes...

Ll VI A
When | was eighteen | was visiting
Nana during spring break..

CUT TGO
FLASHBACK. . .

EXT. HOUSE PORCH -- DAY

A TEENAGE OLI VI A stands behind AN OLD WOVAN as she rocks
away in a rickety old rocking chair.

QLIVIA (V.0)
...we were tal king on the porch
about this and that and how ny
first year of college was going.
Anyway, she was sitting in her
rocking chair and I was standi ng
behi nd her.

A whi sper that calls to her comes from deep inside the
house.

Teenage divia whips her head around quickly.

QLIVIA (V.0)
Suddenly | got the feeling that
soneone was watching us, | heard a
voice call nmy nane so | turned to
| ook toward the hallway behind ne.
And there it was in the doorway of
t he hall bat hroom
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I NT. HOUSE HALLWAY -- NI GHT

An om nous figure of a human bei ng except all shaded in
BLACK | ooks towards her.

It’s like a fuzzy black. Seens to both blend and not bl end
wi th the shadows.

It looks directly at divia..

QLIVIA (V.0)
It was a black figure. A kind of
living shadow. | could see it’s
chest area noving up and down as
t hough it was breat hing.

| NTERCUT BETWEEN PORCH AND HALLWAY

Teenage Aivia turns and covers her nouth...but then turns
back around...

OLIVIA (V.O) (cont’d)
| turned away for a second, not
believing what | had seen, then
turned back.

She barely catches a glinpse of the creature as it wal ks
i nsi de anot her room ..

She noves towards it...as the A d Wnman nunbl es away. ..

OLIVIA (V.O) (cont’d)
It nmoved to the spare bedroom on
t he opposite side. So not wanting
to tell Nana, | slipped away as she
kept on tal king and went towards it
to find out exactly what "I T was.
|”d heard Nana speak of Shadow
Peopl e before but 1’d never taken
her seriously...until that
nonent . . .

| NT. SPARE ROOM -- NI GHT

Teenage Adivia walks into the spare room..turns on the
l'i ght.

It’s a small roomwith no windows. Only thing in there is a
smal | cot and a few pieces of wooden furniture.

Not hi ng. No one. She | ooks up and down. She finally noves
towards the closet. Steadi es her hand on the doorknob. .
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...and yanks it open.

She nearly | eaps out of her skin when an OLD | RONI NG BOARD,
wth some MEN S CLOTHI NG falls out towards her.

She | ooks inside the tiny closet. Nothing.

She breathes a heavy sigh and stuffs themall back inside
t he cl oset.

I NT. CLOSET -- NI GHT

As she cl oses the closet door...we can hear her footsteps
wal k away. The light switch is flicked off and the snal
sliver of light that peaks under the closet doorway is now
gone.

Not hi ng but silence...

...then we see TWO EYES AGAI NST THE BLACKNESS OF THE CLOSET
| NTERI OR AS THEY SHOOT OPEN

END FLASHBACK- - BACK TO SCENE

Cal e opens a door and peeks inside...another fucking room

| NT. | NDUSTRI AL COVPLEX BUI LDI NG MECHANI CAL ROOM - - NI GHT

They run towards the w ndow but keep low to the ground. They
settle thensel ves by sone | arge O L DRUMS.

QLI VI A

A few nonths after that | told Nana
what | saw and she said she had
seen several of them and believed
themto be past owners of the house
who' d once |lived there. She said
some were good. And others didn't
want her to know what they felt.

CALE
So you’' re saying that the shadow
thing | may or may not have been
seeing is ny father?

QLI VIA
| s that so crazy?

Cale laughs lightly. Aivia doesn't appreciate it.
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Qiviais

She | ooks

76.

CALE
| thought ghosts appeared in
physi cal form and slinmed peopl e.
Hell this is New Ol eans, spirit
capital of Anmerica but |’ve never
heard of shadow peopl e.

QLI VIA
The ghosts that people claimto see
are the ones who haven't accepted
t heir deat hs. Shadow peopl e,
shades, darkeni ngs, whatever you
wanna call them they' re different
and seemable to exist in this
di mensi on and the next...mybe
they’ ve accepted their dem se and
noved on. Who knows?

CALE
Al right...enough of this fucking
ghost-spirit-shadow bul I shit.

defiant. ..

QLI VI A
(beat)
Just remenber this, the dammed
don’t always suffer in pain and
torment...sonetines they suffer in
sil ence.

CALE
Not the tinme for a norality |esson.

himstraight in the eye..

QLI VIA
Whi ch woul d you prefer? To be told
of your m stakes every day or to
have to repeat them every day?

Aivia | ooks up above the barrel to the window ten feet up

the wal |l ..

She clinbs atop a LARGE OL DRUM BARREL to | ook out of it...

She | ooks

CALE
Speaki ng of m stakes...how | ong
were you sleeping with Jarvis?

down at himin anger...
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CALE (cont’ d)
| saw the way he | ooked at you.

She | ooks out the w ndow. ..

ALl VIA
(beat)
He was married with two kids. \Wen
| found out he wanted to | eave his
famly for ne...|l ended it.

CALE
Mot her f uck--and you wanna bust ny
bal | s over cheating and you were
doing it?

OLIVIA
He made ne feel needed. | don’t
expect you to understand.

CALE
(beat)
Just when | thought--

QLI VIA
What ? What did you think? That just
because | gave you a pity fuck that
we were gonna get back together?

The | ook on his face says she’s | ost sonme of the |uster she
al ways carried or nmaybe it’s jeal ousy...

She notices the disapproval on his face. Tries to ignore it.
She clinbs down the oil drum..

CLIVIA (cont’d)
Maybe we should try to nake a run
for that roof over there. Try to
get a cell phone signal again.

CALE
(beat)
VWhat ever . . .

EXT. I NDUSTRI AL COVPLEX -- N GHT
Cale and Aivia exit through the doorway of the building.

Run al ongside it...and run for the doorway of another
bui | di ng.
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| NT. 1 NDUSTRI AL COVPLEX BUI LDI NG STAI RWAYS -- NI GHT

Cale and Aivia scranble up the stairs...

EXT. BUI LDI NG ROOFTOP -- N GHT
Cale and divia slunp over exhausted. Weeze heavily...
They take out their cell phones...search for a signal.

CALE
What do you got?

QLI VI A
Not hi ng. Goddanm t! The
sonof abitch’s probably using sone
sort of jamm ng device.

They wave the phones around in the air. Desperate. Trying to
pi ck up a signal

Suddenly several thunps cone fromthe other side of the
doorway that |eads to the roof.

CLIVIA (cont’d)
What now?

CALE
Let's not find out.

They crawl to the edge of the building and | ook over,
| ooking for a way off the roof.

A barrage of slugs drop onto the rooftop.

Masked Hoodie fires at Cale fromthe roof of an adjacent
bui | di ng.

Cal e dives for the waist high side of the rooftop. Adivia
foll ows him

Cale and divia fire back at Masked Hoodi e.

The DOOR to the rooftop gets battered fromthe other side.
It’s going to give way any second now.

CALE (cont’d)
Shi t!

Aivia enpties the clip fromher piece. Puts the safety ON
Takes out another clip.
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CALE
Hurry!

She drops the clip accidentally. The door is about to give
way fromthe constant blows on the other aside.

She | ooks up at the door. Any m nute now...
CALE

"1l take care of the bastard above

us. No matter who cones through

t hat door you have to take them

out .
She nods again. Frantically.
Cale fires up at Masked Hoodi e who noves out of the way.
The noi se on the door is maddeni ng.

Aivia ains her weapon. Ready to fire. Quickly she checks
the safety. Realizes she left it on.

FLORES
Shi t!

The door flies open...divia turns the safety OFF and fires
at the newconer.

BLAM BLAM

He drops. Double tap to the head!

She | owers her gun...

But sonething’ s not right. She scranbles over to the person.
Turns himover...it’'s JARVIS.

Hi s KEVLAR VEST has four bullet holes. Apparently he wasn’t
killed in the shed. Just unconscious. Was conming to help

them ..

She grimaces in pain. Volcano wants to erupt inside her but
she keeps it contai ned.

She | ooks over at Cale. Cale just stares back bl ankly,
doesn’t know what to say.

BLACK AND WHI TE QUI CK FLASH:
Jarvis gets shot in the head.

BACK TO SCENE
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Masked Hoodi e | eaps off the top of the building and | ands on
anot her roof top much closer to them

He drops to the ground in pain but manages to fire wildly at
Cal e.

CALE
Hol d on!

Cale grabs Qivia and junps....

EXT. BU LDI NG -- N GHT

...over the side of the building with her. They land in a
gar bage dunpster.

They scranbl e out before Masked Hoodi e can get there, but he
doesn’t cone.

They run to the edge of a building and | ook up..

CALE
| think we're safe.

Cale turns to AQivia. She’s got a gun on him He's very calm
under the circunstances.

CALE (cont’ d)
What the hell are you doing?

OLl VI A
Jarvis wasn't killed in the shed.
He had his vest on.

CALE
| saw t hat.

QLI VIA
When Jarvis wanted us to run out of
here you said no. A few m nutes
|ater we were attacked. W hid in
the shed on your say so. Again we
were attacked. W cane up here on
t he roof and surprise, surprise we
were al so attacked. In your fits of
precognition and deja vu, did you
know t hat was where Jarvis was
gonna get killed? Did you rush ne
to pull the trigger?
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CALE
(beat)
| didn’t know. | thought he was
killed in the shed just |ike you.

CALE (cont’ d)
Are you working with Giffin?

CALE (cont’ d)
| don’t know what’s goi ng on okay?
Now get that goddammed thing outta
nmy face.

Ll VI A
You' re a lying snake. Just |ike
when we were narri ed.

CALE
| don’t believe this shit. You
wanna bring up ny faults now?

QLI VIA
Maybe you and Giffin are in this
t oget her.

CALE
This is insane. | was getting shot
at. Just |ike you, Liv. Just like
you.

Aivia pushes the gun closer to him Her finger taps the

trigger.

Cal e drops to his knees. Desperate. Scared shitless.

CALE (cont’ d)

| swear. I'mnot in |league with
whoever that sonofabitch is. You
gotta believe ne. | need you to

bel i eve ne.

A few tears run down his cheeks...

Aivia s own eyes glaze over...

CALE (cont’ d)
Pl ease. . . pl ease!

She ponders this. Lowers the gun...

QLI VIA
|"msorry...| had to nmake sure!
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She hugs him and he squeezes her tightly. A safe feeling
W th each ot her.

QLI VI A (cont’d)
Come on. Let’s get the hell out of
her e.

He nods willingly...they take off again...

EXT. |1 NDUSTRI AL COVPLEX/ NORTH END ENTRANCE -- NI GHT
Cale and Aivia run parallel along a chain fence.

Masked Hoodi e unexpectedly appears from nowhere. Searches
for themin the distance. They fall to the ground.

CALE
Where the hell did he cone fronf
OLlI VI A
| don’t know.
CALE
What do you think?
OLI VI A
W're well hidden.
CALE
We should junp him
QLI VI A

He’'s arnmed with better firepower
than we are. If we do it’s gotta be
pi npoi nt .

He peeks around the scrap pile.
Masked Hoodi e cl oses in.

CALE
He' s getting closer.

QLI VIA
| " ve had enough of this shit.

CALE
What do you wanna do?

QLI VIA
It’s dark enough that | m ght be
able to foll ow hi mwhen he goes
after you.
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CALE
Fol | ow me?

Ll VI A

It was your idea to junp him

CALE
What if we’'re wong? \Wat
there’s nore peopl e? Wat

i f
about

Captain Kentish? W haven’t seen

himeither?

OLl VI A
For all we know t ha
Kentish. And Giffi
dead. Woever it is

somet hi ng.
CALE
Ckay...I'Il doit.
Ll VI A
You'll be fine. After all

probably you they want.

She | ooks upwards towards the stars.
ri ght cheek.

CALE
What ?

Ll VI A

t could be
n"s actually
we gotta do

it's

A tear

| was supposed to go to this
costuned party. A bunch of us from
the Bureau were going as zonbies
and we had this Thriller dance

routi ne rehearsed- -
(beat)

It’s soon gonna be a new year and

here I amfighting for ny
It’s just overwhel m ng.

CALE

life.

You know what they say, 'Life is
what happens when you start

pl anni ng shit’.

He nods at her..

83.

rolls down her

She fires a couple of shots at Masked Hoodi e.

Cal e | eaps from behind the scrap and takes off |ike a bat

out of hell.

( CONTI NUED)



CONTI NUED: 84.

Masked Hoodi e spots himand fires in his direction. Runs
after him

QLI VIA
Good j ob.

She waits for a few seconds and takes off after them

| NT. | NDUSTRI AL COVPLEX/ NORTHWEST END -- N GHT

Cal e rounds a corner at full speed.

Masked Hoodie is hot on his heels. He fires repeatedly at
Cale. Cale turns and sees Masked Hoodi e bringing up the
rear.

He opens fire on him Msked Hoodie retreats hastily.

Cal e rounds a corner and cones...

...face to face with THE SHADOW FI GURE.

Cale falls to the ground...scranbles to get out of the way.
Hs mnd can’t cant nmake the connection with what his eyes
see.

Cale’s lips quiver. Looks like he’'s about to shit ten
bri cks.

He holds his head in pain..
The Shadow Fi gure noves towards him..

CALE
No...not now

BLACK AND VWHI TE QUI CK FLASH OF | MAGES:
.Adivia on the concrete floor. Dead.
. Kentish lays on the ground. Dead.
.&Giffin s on the ground. Dead.

...Cale gets shot. On his hand he tries to craw away, he
turns and screans...

BACK TO SCENE

Cal e reacts as though he’s just cone up for air.

( CONTI NUED)
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He | ooks around and above him | ooking for answers. No one
is around. The Shadow Fi gure/M nd Fuck of whatever it is, is
nowhere to be seen.

Cal e bends over to catch his breath...

He | ooks up. Kentish rushes towards him He waves his gun
around. Scared shitless.

He spots Cale...

KENTI SH
(frantic)
Jesus, Cale. | thought I was the
only one left. The vehicles are
gone and | can’t get out of here. |
keep goi ng around i n goddamed

circles. Were the hell is
everyone? What the fuck is going
on?

CALE
Capt ai n?

Kentish | ooks at Cale. Cale has his sights focused on
Kentish’s gun.

Cal e | ooks on. Hs steely eyes show no fear...no
confusion...no finality.

Cal e 1 ooks up at the Captain. Kentish |ooks back at Cale.

Silence reigns between them

EXT. | NDUSTRI AL COVPLEX/ NORTHVEST END -- NI GHT

AQivia scurries along the fence near the ground. She hears a
singl e gunshot. It echoes across the conpl ex.

The gunshot cones fromthe area Cal e where was headed.
She runs forward full throttle.

Rounds a corner, but is knocked to the ground...by the
Masked Hoodi e.
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EXT. | NDUSTRI AL COVPLEX/ NORTHWEST END -- NI GHT

Masked Hoodi e pours gasoline on the ground. Lights a match
and throws it callously on the floor.

He wal ks away as..
The ground is lit up in flanes.

Wal ks towards Aivia slunmped on the ground. He slaps her
awake.

She tries to scratch at himbut he slaps her silly. She
cries as she lays on the floor. Very afraid.

Masked Hoodi e takes off his hood...&Giffin is underneath.

QLI VIA
You bastard. Let nme go!

Giffin ignores her...

CLIVIA (cont’d)
| hope Cale kills you.

GRI FFI N
Not before | kill The Dauphin
first.

She stares at him Wpes away the tears...

QLI VIA
What did you say?

GRI FFI N
|’ m gonna kill The Dauphin and end
this once and for all. | saw what

he did to the others. He's trying
to get rid of all of the evidence.

QLI VIA
What are you tal king about? The
Dauphin is dead. You killed hima
week ago.

Giffin looks her straight in the eye.
GRI FFI' N
He’' s not dead. He never was. He was
with you all day. Open your fucking
eyes and see. Cale is The Dauphi n.

The news hits her like a ton of bricks...she shakes her head
fervently.

( CONTI NUED)
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GRI FFIN (cont’ d)
He was using his brother as a
shield for years. A decoy to keep
t he heat away.

FLASHBACK

| NT. COFFEE SHOP -- DAY

Cale and AQiva sit at a table...

QLI VI A
How s Cl aude doi ng?

CALE
Claude is Claude. Still as crazy as
ever.

QLI VIA

Ki nda hard to judge himfor nyself
since |’ve never even net the nman.

CALE
Trust nme, he’s not the neeting

t ype.

| NT. PANEL VAN -- NI GHT
The teamsits in the van..
&Rl FFI N
We got The Dauphin. Finally tracked
his ass to that house behi nd us.

TOMWY
Bul Il shit. How d you find hinf

GRI FFI N
| got ny sources.

Cale and Giffin share a know ng | ook. ..

87.

CUT TGO

CUT TGO
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| NT. HOUSE -- N GHT

Cal e under his Hoodi e Mask shoots Cloretta in her stomach...
Cal e 1 ooks over at Cloretta s body. Her eyes are open |ong
after her shell has been enptied of its soul. She |ays on
top of The Dauphin’s body.

Cal e stares back at her enpty eyes. Doesn’'t even bat an
eyelid...then a smle grows on the corners of his nouth.

BACK TO SCENE

Aivia trenbles in her fear as she puts the hypothesis
t oget her. ..

QLI VIA
You' re lying. You killed the others
because you wanted the noney for
yoursel f. You killed everyone.

GRI FFI' N
You don’t know anyt hi ng. When
Cal e’s father heard of the case
t hey were building on The Dauphin,
he deci ded enough was enough. The
old man was on the verge of
confessing his and Cal e’ s drug
operation to the Feds. Cale had to
turn somewhere for help.

OLl VI A
Cale’'s father...?

GRI FFI' N
Cal e brought ne in on the operation
a few weeks ago when his brother
went in hiding with all of the
famly' s cash. He needed ne to help
find Caude. So he confided in ne
who he was. He prom sed ne a cut of
the noney to recruit the others.

She conti nues to shake her head...

Ll VI A
STOP I'TI JUST STOP I T!

GRI FFI' N
When | started finding the bodies,
| realized the sonofabitch was
cl eaning house. So | went on the
of fensive. He wanted you to think I

( MORE)
( CONTI NUED)
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GRI FFIN (cont’ d)

was doing the killing. He was just

trying to distract you and Jarvis

fromthinking straight. | was never

trying to kill you, | was gunning

for him
Soneone approaches fromthe shadows.
A shot rings through the air. A red hole about an inch in
di aneter appears on Giffin's forehead. Blood drips fromit.
He falls to the ground.

Aivia screans out. Looks up. Kentish wal ks towards
her...then crashes to the ground.

A BLOOD RED BLOT covers the back of his shirt...

Aivia | ooks up..

A Masked Hoodi e wal ks towards her...he takes off his Hood.
It’s Cale.

MONTAGE- - CALE THROUGHOUT THE DAY

| NT. | NDUSTRI AL COVPLEX/ SOUTHWEST END -- DAY

Masked Hoodi e wal ks up on M ke and shoots himcold with a
sil encer. ..

...Cale and Aivia hover over M ke.
CALE
...found himlike this. Jesus is he
gonna live?
EXT. | NDUSTRI AL COVPLEX/ COURTYARD - - DAY
Jarvis, OQivia and Cale try to save Tommy. ..

CALE
| s he gonna make it?

Matt dies as he knowi ngly | ooks up at Cale..



90.

| NT. 1 NDUSTRI AL COVPLEX BUI LDI NG VEST ROOM -- NI GHT

Masked Hoodie runs up to Tomy and Matt. Throws a knife at
Matt. It sticks in his shoul der bl ades.

Shoots Tonmy with the silencer.

| NT. SMALL BUI LDI NG -- DAY

A figure rocks on the balls of his feet in the confort of
t he dark. ..

Frank turns and spots the outline of nmask..

...the Masked Hoodie draws a gun and fires twice. Then turns
away. Pauses. Takes off his nmask...it’s indeed Cale.

He then wal ks towards Frank and checks his pul se.

He | ooks at divia and Jarvis through the scope. A smle
cuts across his lips.

| NT. | NDUSTRI AL COVPLEX/ NORTHWEST END -- N GHT

Cal e and Kentish face each other. Kentish tries to quickly
aimhis gun. Cale catches his arm sw pes the gun fromhis

hand. . .

...as he fires into Cale, he junps back slightly. Kentish
falls against the wall.

Cal e takes out the Hoodi e Mask from behind his back and
covers his head with it.
EXT. | NDUSTRI AL COMPLEX/ COURTYARD -- DAY

Soneone in a Hoodie Mask rips out the fuel punp hoses from
t he vehi cl es.

Hoodi e Mask runs back towards the cover of a building in
shadows.

Takes of f his mask and | ooks back at the vehicles...Cale.
Cale runs off...

BACK TO SCENE

Aivia s face burns with anger at being duped..

( CONTI NUED)
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CALE
| couldn’t let any of you | eave,
until 1 was finished. You

under stand don’t you?

She just stares at him..would love to rip his fucking
t hroat out.

CALE (cont’ d)
Toss your back up away.

OLIVIA
What back up--7?

CALE
NOW

She goes to her RI GHT ANKLE HOLSTER and tosses her back up
pi ece asi de.

Ll VI A
VHY?7?7?7?

CALE
The barbarians were at the gates.
The feds were building a case and
it was just a matter of time before
someone put it all together. | had
no choice. Since C aude net
Cloretta he’d been going off track.
She convinced himto take ny noney
and run. My fucking noney.
stupid brother plus a shit |oad of
cash equal s disaster. | had no
choice. So | hired the best
prof essional killers around...cops.

She continues to cry her eyes out...

CALE (cont’ d)
Wien | realized | had ny squad
mates and the two FBI agents
targeting The Dauphin’s killers al
in one area, it was too good to be

true. | could get rid of all of ny
probl ems in one fucking take. How
brilliant was that?

QLIVIA

You son of a bitch. You put ne in
the firing zone.

( CONTI NUED)
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CALE
(laughs wi | dly)
Yeah...Giffin was one determ ned
son of a bitch. I'"mglad he’'s dead!

Kentish stirs on the ground. Looks up. Goes to his ANKLE
HOLSTER

Aivia watches him Cale picks up on it. Cale turns and
fires into Kentish twice. Stares at him Then...

BLAM

Cal e | ooks down at his chest. Bl ood seeps through the shirt.
He turns and sees Adivia with a gun

As she gets up fromthe ground we see the Rl GHT ANKLE
HOLSTER that was recently enptied..

...but now also is the LEFT ANKLE HOLSTER
Bl ood escapes from Cale’s nouth. ..

CALE (cont’d)
You beautiful bitch...

He fires into her. She fires at him

She col | apses on the floor.

Cal e drops to his knees and exam nes the hole in his
stomach. He screans and cries out in anguish. Tears cover
his face..

He falls to the ground. C oses his eyes...

The determ ned cadence of footsteps hitting the concrete
fl oor echo strongly...

... A PAIR OF BLACK HI GHLY POLI SHED SHCES steps out of a
shadowy mi st. They wal k towards Cal e.

Wth every step, the entire construct of the shoes, trousers
and |l egs seens to fluctuate fromsolid formto a BLACK m sty
formand back to solid..

The pair of shoes glides through the | ow burning fire and
finally cones to a halt beside Cale’s withing body.

| TS VICTOR BI SHOP | N CEREMONI AL POLI CE UNI FORM or at | east
the soul of him..

...the black shadowy mist finally holds sufficiently to
construct a seenmngly solid inage of Victor’s face.

( CONTI NUED)
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He | ooks down at his dying son.
CALE (cont’ d)
You! You...can't be...real.
killed you.
FLASH TO WHI TE:

FLASHBACK. . .

| NT. SMALL BATHROOM - DAY
A GUNSHOT rings out...
A HAND | S DRAPED OVER THE EDGE OF A BATHTUB

Reddi sh water overflows fromit. It crashes to the ground
and corrupts the integrity of WH TE FLOOR TI LES.

Cal e stands there as we hear the water hitting the floor.

He slowly wal ks forward. He reaches for the shower curtain
that partially hides his father’'s face..

He yanks it open..
Hi s father bleeds froma gun shot wound in his tenple.

Cal e opens his hand and we see a SMXKING GUN in it. He takes
it and places it in his father’s dead hand.

Moves his father’s hand close to his head...then wal ks away.

BACK TO SCENE

Cale is now officially freaked out. ..

VI CTOR
You think that’s pain you're
feeling? You think that’ s bl ood?
Real bl ood?

CALE
(wth | abored breaths)
|’m..sorry. Ch...God!

VI CTOR
You |li ke everyone here died on New
Year’s Eve...over two years ago,
and you’ ve been repeating what
happened every day since. You're
stuck in purgatory. Cursed from
beyond the grave.



94.

FLASHBACK. . .

I NT. HOUSE -- N GHT

Cloretta bl ows the powder at Cale. But actually everyone in
the roomis affected..

CLORETTA
| shall raise up the dead and they
shall eat the living. | shall nake

t he dead out nunber the living.

BACK TO SCENE

As Cale turns to |l ook around. Tries to slither away. He
notices Giffin s body slowy evaporates into a black m st.

Then Kentish's body...and finally Qivia’s.

CALE
0000600000

Cale tries to grip at anything... but his body grows
progressively weak.

FLASHBACK. . .

EXT. TRAI LER PARK ROAD -- DAY

Cal e wal ks by THREE KIDS playing wwth marbles in the dirt.
He smles at them They run away. Cale wal ks of f and

di sappears into thin air.

VICTOR (V. Q)
You ignored all the signs.

CUT TGO

EXT. STREET ALLEY -- DAY

The stray cat hisses at him Spooked by his supernatural
presence.

...Cal e’ s shadow hovers above him by the wall.
Giffin looks at himfromthe top of the alley.

Cale turns and | ooks at the wall. There's no shadow t here on
the wal |l anynore.
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CUT TO
FLASHBACK:
| NT. WAREHOUSE STORAGE ROOM -- N GHT
Cale and divia hide...
QLI VIA
Have you ever heard of a
"revenant’ ? Nana used to speak of
themoften. A 'revenant’ is French
for a spirit who's returned to the
land of the living to tornent
ot hers or be tornented.
OLIVIA (cont’d)
...which would you prefer? To be
told of your m stakes every day or
to have to repeat them every single
day?
CALE
...hell this is New Ol eans, spirit
capital of Anerica. There’'s
supposed to be tons of ghosts
around here..
QLI VIA
... mybe these shadow peopl e have
accepted their dem se and noved on
CUT TO

I NT. | NDUSTRI AL COVPLEX/ SOUTHWEST END - DAY

Jarvis looks himin the face. After Mke's body is no | onger
where Cale and Aivia left it...

JARVI S
So where’s this body?

CUT TO

EXT. | NDUSTRI AL COVPLEX/ COURTYARD -- DAY

The stereo in Kentish’s SUV turns on and flips between nusic
and static.

Cale | ooks at it bew | dered..



96.

CUT TGO

EXT. | NDUSTRI AL COVPLEX/ COURTYARD -- DAY

Cale, Qivia, Jarvis start to freak out when they realize
t he vehicles are gone...

CUT TO

| NT. TRAI LER BEDROOM - - DAY
V\HAM
The noise rattles Cale..

...he walks into the roomand finds the picture frame of his
father on the fl oor.

He | ooks around curiously. Sees nothing out of the ordinary.

VI CTOR (V. Q)
| even tried to do what | coul d..

CUT TGO

| NT. | NDUSTRI AL COVPLEX BUI LDI NG WEST ROOM - - DAY

Cal e yanks at the wal |l paper. It peels away stubbornly.
Jarvis helps him There’'s a lit fire under their asses to
uncover what’'s underneath it all

Cal e and Jarvis step back in line with Aivia. They | ook
wor ri ed.

W see the letters are actually words, which in turn is
actual ly a nessage.. ..

"YOU RE DEAD. .. EVERY LAST ONE OF YOU
VICTOR (V.0)
...but even a forgiving father is
only allowed to do so nuch

BACK TO SCENE

Cal e goes into shock.
CALE

NO. I’M..NOT DEAD. YOU HEAR ME.
"M NOT FUC. .. KI NG DEAD.

( CONTI NUED)
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Cale’s breaths get nore and nore strenuous..

Until he too starts to evaporate into a dark m st.

VI CTOR
You have to accept it or you'll be
stuck in this cycle. I'"'mafraid

hell really is repetition.

He wal ks away fromthe remmants of Cale’s spiritual body. It
finally turns to m st and evaporates into nothi ngness.

Victor wal ks past the fire as it now rages towards the
bui | ding where he slips inside the rich blackness. ..

...as the darkness drifts over him

FADE TO BLACK
SI LENCE.
THEN, A RACI NG HEARTBEAT. . .

| NT. TRAI LER BEDROOM - - DAY

Cal e awakens in a panic.

A CD PLAYER S al arm goes ape-shit with a noisy rock track.
KNOCKS OVER A GLASS OF WATER AS HE REACHES FOR I T.

He | ooks at the overturned glass curiously. It seens
fam liar, someway...somehow

He shakes it off and slunps back down into his soaking wet
bed.
EXT. STREET ALLEY -- DAY

From nowhere he’ s pushed onto a wall by a BLACK HOODED
FI GURE.

There's al so a REVOLVER now attached to Cal e’ s head.

BLACK HOOD
G ve ne sonmethin’ asshol el

CALE

(enmpties out his wallet)
Take it easy, man. Take it easy.

( CONTI NUED)
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BLACK HOOD
Twenty bucks? That all? | should
bl ow a hole in your fuckin skul
right now for wastin’ ny tine.

Bl ack Hood turns hi maround and uncovers...and turns out to
be none ot her than GRI FFI N.

CALE
Goddanmi t !

GRI FFI N
(laughs w I dly)
You shoul da seen your face when you
saw it was ne.

CALE
Asshol e!

GRI FFI' N
Hey, at |east you didn't say you
were a cop. If 1'd been a real
crack head piece of shit, you' d be
wel | fucked for sharin’ that juicy
tidbit.

Cal e | ooks around wi th concern..

CGRI FFIN (cont’ d)
VWhat’s up with you?

CALE
You know, | coul d ve sworn you
pulled this stunt on ne before.

GRI FFI' N
(shakes hi s head)
| think you hit your head harder
than | thought. C non, |ast day of
the year, let’s go claimit.

Cal e 1 ooks up..

CALE
M serabl e day to claim

AS THEY WALK OFF, ONLY CALE CASTS A SHADOW ON THE GROUND
FADE TO BLACK

( CONTI NUED)
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QLIVIA (V.0)
Shadow peopl e, shades, darkeni ngs,
what ever you wanna cal |l them
they're different and seemable to
exist in this dinension and the
next. Just renenber this...the
dammed don’t always suffer in pain
and torment. Sometines they suffer
in silence.

S| LENCE.
THEN, A RACI NG HEARTBEAT. . .
THE END



