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CAST OF CHARACTERS

THE NEWMEATS - WHO BECDME PART OF .THE BULL GANG“

LUCAS JACKSON ‘ - T S ‘ o
‘Gool Hand Luke, His character -- a conbradictinn in terms,
as well as selfs., He 1s exuberant, spontaneous, unpredictable.
But, intultively aware of himself as thls unique and mysterious
1ife:force, he realizes his need fcr seeming acceptance of :

. things: as they'have been Iald out by others (The System) -- of
his nead to "play i1t cool." The heat of the real self’ and the .
eool of his. surfacs. presants the. contradiction. The heat of"
the real. aelf and the chill of "the system present the

_-ultimate conflict.- .

' Thamatically, he- ia a lonely realist with an ironic sense (as
opposed to- rational.. undarstanding) of" the uselessness of o
- exiatence in a universe empty .-of God and devoid of maaning.\ -
- Hisg smile: ia a racognxtion of the absurdity of existencs and
"of" the amazing convolutions of human ingenuity in contriving -

& sysbtem that lends apparent meaning‘to
which 1s baged: on illusion and built. of
-believes that man. is only what he makes
L8 no: God, or Fate nor implied morality

‘dctions the System,
plind faith. . He
of himself,.
=« only & man's own

sinca there.ff

detion to declare who he is: and 'give to himself & sense of
- worth -and’ purpose. He ls am exiatentialist,.. who' enters this
. story. more or: less unawakenad and. unaware- of’ who he is. _

__Social rigiditiea have pressed.him into menial jobs -
.. mechanlie, plumber, mason, the blue collar.slite -- and each he
"has Invested with a: certaln untouchable dignity. More im- )
portant, more meanlngful than any job in itself, however, is
Luke's attitude toward that job, He has never held them long, .
just as he has nsver maintalned any relationship long, for :
always he reaches & ‘point at which the demands of the relation-.
- ship,. the: job, conflLict with his sense of what is real., Six
" months of s0lid successz followed by a pyrotechnical binge is
his pattern. He ls not a cénventional rebsl:. to rebsel against
-the: sygtem 1s only anarchical, or even worss, it Ls to propose-

as false in terms . of existentialist premises. - His purpose 1is
to live with his' own,life, not reform the 1lives of others. '

to supplant it with another system, which by dafiinition will bef 'f

'.Whila-not_an‘ordinary-man, he is unusual‘most significantly_in :
- his own sense of self =- and hisg refusal to surrender that. |
“Circumstance will force him to- act oub his own martyrdom. -

(CONTINUED)
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@ CAST OF CHARAGTIERS (Cont.) S

ALIBI (FORMERLY DEACON) :
R complainer and whiner, always making extuses., Gullible,.
aquare, terrified and bewlldered by what hes happened to him. :
As gullty as the others (convicted of hit-and-run manslaughter) il
‘he is not a professional criminal and always imagines that ths ‘
Maccident" will be rectified and he will be released or, at
least, placed somewhere else. He never adjusts tc the work or
. the camp and is a source cf mild derigsion by the men. In an

L unapoken way, he represents the square middle-class and the

Lo men:enjoy"their"superiority'over-him,

b ‘

% TATTOO ‘ . :

Seemingly good=natured and an adjuster, he quickly understands

the rules and the system and generates immedistely to Dragline

and Xoko, the power of the gang. Dut his surface affability

is a front; beneath hs is waiting for his chance and when Luke

escapes, Tattoo impulaively follows and is caught, put 1in chains, ;

It is the lesaon of the opportunist who lacks real courage.: Co

S

TRAMP- : :
‘ X drifter, an outsider in- any circumstance, He has beén gelf-
‘sufficient most of his 1ife, used to grabbing and running, un~
‘used to hard work, - He makes -the mlatake of taking Dynamite's"
place in the messhall and from then on waits gquietly to find
nis "place" in the gang. Passing out on the Hard Road the first
day, he quickly adopts in his own way and becomes liked and
accepted by the men. : L : ' :

y DRAGLINE A ' ' : :
AL the top of the prisoner's hlerarchy. A giant, simple, sweet
 dreamer, outgoing, a man's man, He can dutwork, outpunch, out-
talk and, to hear him say it,; oubt-love any man. Wildly senti-
mental and not a natursl lesdeéer, he has a kind of force that
other men respond to and that catapults him inte his positiom,
Sut once there he must be unseated, He would rather talk and
shove than fight but ‘he is vulnerable to an attack on his man-
hood or simple abilitles. He i mmediately reccgnizes Luke's K
challenge to his crown but accepts a lot of needling before he 11} ?
18 driven to fight, He has been chainganging for eight years, ‘
accepts the system of rules and 1= an unwitting accomplice to i
the guarda' brutality, But prisen has also made him slightly _ t
crazed, His vision of the Free World is based on exaggerations i

of his own experiences. His dreaming aloud is ap entertainment
ko the men but he can lose himself in hils fantasies. He is
religious, simply and without questioning it, as a matter of
convention, Luke's direct confrontation of God frightens him,

(CONTINUEDL




/ . | |
\ : : ‘ o 9/29 ; 66
5 C »*

“... CAST OF CEARACTERS (Cont.)

DRAGLINE (Cont.) .

He admires and loves Luke but -is¢ terrified by the 1ldea of
Ged's thunderbolt. He betrays Luke partly out of love and
partly out of fear for himself. He doesn't want to dia

and half-recognizes Luke!s reckléss deathwish. Hisspeecn ,
1s extravagant, funny, full of homespun metaphor and simile,

SOCIETY RED . B : i o
A Northerner. Educatsd, cynlczl, disillusioned., He does
uot consider himself a part of the bull gang, refers to
them as- "they."™ He is a coward snd shrinks back from any
confrontation withh Dragline, In Luke he first sees a
‘fellow intellligence and makes tentative offers of friend-
ship. He 1s lonely. But Luke's bravery and true defiance
-shames him. He 13 more of a catalyst than a participator,
a manfpulator and opportunist. ' ' :

KOKC ‘ ' ' '

Dumb, heppy, excltable, sentlimental, Dragline's loyal stooge.

- He galns his courage and prestige from his lieutenantship,
takes. kidding well and immediately accepts Luke's leader-
ship when Dragline points the way., A born follower and
diselple, he feels most reverently toward the Plcture.

- But lacking anything but emotional understanding,; he 1s
the one who tears up the Picture when he thinks Luke has
‘betrayed -the myth of Cool Hand Luke, the indominable hero.

GAMBLER (FORMERLY ONIONHEAD) ‘
& chainman who once gambled on escaping...and lost, He
Wwill bet on anything, not always well. Talkative, Southern,
flexible, he gains his prestige from his gambling. .. :

DYNAMITE

The chempion hog-gut of the camp untll he is dethroned by
Luke, Also a chalnman for his one desperate attempt to
escape. 3Jlmple, complacent, likable, he is driven to anger
only when his seat in the messhall is usurped by Tramp.
Forever making the same rattleskin wallet during free time.

. - LOUDMOUTH STEVE

T A juvenile delinquent from Connecticut. Rude, loud, ag-
gressive with a punk's voice and manners. He tries to
play "old hand" to the Newmeat. Is'tolerated by the gang
because he is the beby and easily put down.

(CONTINUED)
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© CAST OF CHARACTERS (Cant.,)

¢
| BLIND DICK nT
Convicted of raping five girls In three days, he is modest
sbout his crime but likes his newspaper-given name "The Sheik
of Yimmonsville" Young, good-locking, his maln concern is
essessing w0mend The men find him amusing as indicated by the

wry handls  they have given him.,

MECHANIC
Quiet, young, good-looking, does hisg werk ‘and never complains,
Constantly playing with machinery, reading sports car maga-
zines, Cautious but as gullible as the others, he is the laat
one conned by Luke and Dragline in the sgg~-ecating.

# sLEmPY - .

‘ aconic, always half-agleep, uncom:um.cative° It is always
surprising when he says something because it 13 so rare,.
Suuthern backwoods.

; RABBIT

The Trustee of the bull gang,,‘Anxious to please, rabbit-like
in his hopping gait, darting here and there on guarde errands.
Carries water, collects Jackets, ete. A rabbit face, p01nted,
nervous nose and desperately seeklng eyes.

jEABALUGATS ' _
Retarded, possibly an imbecile., He 1z pitied and taken care

of by the gang. Given some prestige by being made the officlal
betting commissioner. A nod and simple grin cenfirms a wager
and he is given a small percentage by the winner because he
has no m ney of his own,

STUPID BLONDIE o
- Descrlﬁed by hils name:s A blg, dumb, likable caf,

. SATLOR . |
A chainmsn. Strong, qulet, a good worker, likable.

CHIEF -
a A big musgcular ox, tall, gilent, and oldest.

(These are. the eighteen members of the bull gang. They work
and travsl as a unlt, always together.)

(CONTINUED)
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CTHER CONVICTS:

@ DOGBOY
A A trustee, 2 vile, mean, hostile, cowardly man used by
the guards zs & symbol of how completely the system can
degrade a man: .to the point that -even they heave nothing
but. contempt for him, Yet he is =& person inside: he

is only so incapeble cof coping with men that he is
driven to this refuge the system offers., From here he
can revenge himsalf upon the strong who frighten and |
victimize himy from here he can identify with authority
by attacking its victims. He loves his dogs:  with them
he c¢an. afford to feel humant his griel over the death
of Big Blue is honest and sincere., Thin, with dead eyss,
and high cheekbones with skin stretched tight over them,
A pinched, unhappy look. He is capable of a kind of
needling humor and playing a Joke. It 1s aelways cruel.

. CARR- . . o .

: A 2L0-pound behemoth, a fleccrwalker in the barracks, also

- & trustee, but one of those whoae job is simply to count
the laundry, see that order is kept inside the barracks,
keep track of time, etec. 'He does not work on the road,
but -he has tc stay awake all night, The others do no&
tallk te him nor he te theM'excepy in neutral ritualistic
terma: he reads off his rules and punlshments by rote,

. not listening to himself. He has a haunted, anxious fgece

in spita of his brute size,

;JABO THE COOK '

A hairy man with the temperament of all chefls == the
kitchen heat and pressure of deadlines makes him short-
tempereg'and volatlile, A pot belly,

-

THREE COOKS

¥ FOUR TRUSTHES  (NOTE: In sddition to Dogboy and Rabbit)’

i Memberé&of the LITTLE BULL GANG
8 Members of the PATCH SQUAD

ﬁ(NOTE:' Four of the Little Bull Gsng also wear chains) e

 TOTAL: FIFTY MEN IN THE BARRACKS

THE PRISON ADMINISTRATION:

THE CAPTAIN . '
The embodiment of sweet reason. A mind of spun sugar, and

(CONTINUED)




CAST OF CHARACTIRS (Cont.)

THE- CAPTAIN (Cont.) , .
no sompassion whatever, A .bureaucrat who fi
gystem all the structure his universe needs:
rules, incur his righteocus angsr, Nothing i
‘in nis mind -~ because everything is ordered.

9,29 /56
P,

nds in the

- violate thne

g inhuman here
Ha 12 one

- s

end product of the llberal humanistic revolution:

‘tha -

punishments fit the crimes, everybcdy knows and understands
the rules, so any violations must be assumed to be deliberets..
defiance and are corrscted by so many (count 'em) hits with
the sap, or niqhts in the box.

Recause he- doesn't enjoy cruelty he must snrage himselfl .
before he. cam really lay into a man. The Captaln is lower
middle class in origin, but unaware of it: it shows in his
pitiful assumption of status symbol:. the golf c¢lub, the
pessudo-educated talk, the picket fence, the fact that he
never'does sny wcrk himselrf, ‘

BOSS GODFREY

(Walking Boss),.,.The symbol of authority:
legs, loveless, emotionless, relentless, He apoears to see
through walls and hias rifle never misses, Terror incernate.
No one knows who he 1s, whether he eats with his mouth,. if
he's married or has children. His role is the entire man,
until his glasses are tormfrom his face, when he is revesled
as & blinking, rather frightened and very ordinarj men.,

;BOSS REIAN '

gnorant, superstitious, rellglous, utterly inexperienced and
incapable of learningr everything. implied by southern
redneck. Beely, with fixed ideas about everything., This
screenplay might as well be written in Greek as far as he's -
concerned, He is capable of softress with dogs and chilﬂren,_.
but hia sympathy to Jackson on the death of Jackscn's motho
ig reflex like that cf = morticlan: 1it:'is conventional Lo
feel and express sympathy =« but Kean's world is black and
white and fixed: Iif a man screws up he gets it and tha*'s
that., His eyes mre flat and empty, his face bloated with
booze, he's very afraid .of death. :

BCSS PAUL = C :

Strong, mean, young, with a firm voice without a hint-of
doubt, He serves as the voice of Godfrey, is his system-
spawned suecesscr, adistic, vicious, unyielding, he is
emoticnally involved in his job., It is his 1ife, Possibly
he snjoys beating ' a man into submission rather tha= the
passivity of the asystem goins well, 3But this emotion human-
izgs him for when 'a man fecla, he can be reached. Thus, he
epresents some hope for improvement as Godfrey 8 successcor.

faceless, eye-—

Self- explanatory. He carries his gun hlgh and out front like

& badge of authority and importance, takes his lend from the
other bosses.

(CONTINUED)
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CAST OF CHARACTERS (Coht, )

HIGGINS o -

BQSS

Stands. out among the othar'guards only because he is old and
shaky and hia teeth don't fit. Utterly unable to keep up, he-
i3 malintained in position by the system regardleas. Like the
others he 1s capable of real rage when the rules are violated,
because such viclatlons are a-denial of them as men.

NUMBER SIX

BOSS

Very thin, his gunbelt slipping off his hips,

NUMBER SEVEN

fﬂBOSS

NUMBER ETGHT

WIGKERMAN
. A huge roll of blubber, who moves slowly inside his cage and .1ls

NOTE:

usually seen only as a shadowy silhouetbe, lnslide the wleker,
Pale from being always on night duty and inside, like same
croature from a cave.

DURING THE. DAY CTHER GﬁARDS MAY FUNCTION AS WICKERMAN,
TAKING HIS PLACE IN THE WIGKER AT NIGHTﬁIT IS,ALWAYS:

o | THE. WIGKERMAN..

 “THE TERM. WALKING BOSS. REFERS TO ANY GUARD ON DUTY ON THE
ROAD WITH A WORKING GANG, THOUGH THE: PRINCIPAL WALKING
BOSS. IS GODFREY : '

YARDMAN REFERS TO ANY GUARD ON DUTY INSIDE THE FENCED
COMPOUND AND CAN BE ANY OF THE GUARDS ASSIGNED TO THAT
DUTY FOR THE PARTIGULAR SCENE.

‘THE_FREE. WORLD:

ARLETTA

T Jackson's mother, a brave, sick lady, who despalrs now she'ls

too sicl to live as fresly and fully as she slways did, without

regard to others' opinions but slways careful as she could be
of thelr feelings. Depressed at the end of her 1ife about the
uselessness of it all, but buoyed up by the memories of high
points. Strong, merry, the kind to whom 1f nsver occurs’to
stop laughing just because 1t hurts. She -loves Jackson, is

~ borad by her other son,

- JOHN

"Who is a hard workef, aid‘another whose fantasles Jécksén is

forced to bear.. It 1s this quality of aenjoying Jackson's up
and down life vicariously that makes her dislike him., John's
not especially embittered so much as relieved at the load that
is going to be 1ifted off him at her death. A Lfarmer..

.
(CONTINUED)
_ )
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CAST OF CHARACTERS (Gonts)

(fjﬂ)BIKINI GIRL '
The image of blonde haired Ameri&an high sehooel sexual-
ity. Unaware of who she is, full of julce.

JOHN*BOY

ackson's nephewo Freckled, ordinary, euriocus kind of country
béy'o

' ROOKTE. cop- .

Young, tentative, a- gum chewer, southern type. Despite tenta-
tiveness, crew cut, straight-backed, stiff-necked. The only
slackness about aim - the gum chewing Jaw.\ ' '

¥ GEORGIA

stripper, late” twenties, who has been thére and wacl, heard
every line. But in spite of herself, she wants to be touched,
resched. - Luke'z cool irks her and she tries to get him in
every way. Instinctively, she recognizes he has a "problem™
but iz interested in discovering it less out of love than to.
confirm her opinicn that life 1s a crummy deal and everyone ~- ,
1ike her -- 13 soiled by it. -

The owner of the Girls-Glrla-Girls Club. Stocky, fiftyish, ugly.
'~ He once ssrved time and now hungers for respectability. He has |

lesrned. the rules in prisom and become, in effect, a boss. He
knows that Luke's rebellion ¥s: dangerous to the system of which

--nelping Luke when he turns him in to cool him off.

JEWELL - -
Another stripper, enimated, blonde, sensual.

MLAWRENCE ' oo '
] ght years old. Negro, Gurioua, lovable, petulant.

BEN ‘ .
' Nine years old. Negro. Skeptical, sure of himself, wise.

SHERIFF I

— Interested in doing his job as well as possible. Outside the
prison system, he dces not know of the threat that Luke repre-
gents, cannot understand why the Captain chooses to drive the
woundzd Luke to certain death. Surprised, horrified also by
Godfrey's “unmotivabed" shota |

’

ocky, harsh,.dolng his job of running a gang of pick-up
laborers.

Police, Negro Villagers, Guards, Worlkmen, stc. -Musicians and
members of Knlghts Club in Girls Club, blonde lady in conver-
‘tlble, passers=by.

F

he has become a part. He is‘protecting himself and--he beliews [[|§
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I-bo:
PADE IN: s

‘EXT. SOUTHEHN CITY STREET
EXTREME GLDSEUP PARKING METER

'Its irritating head opans a glaring red eye.

o pops across. the entire screent

VIOLATION

 INsERT}_ PARKING METER SUPPORT 3‘

CLOSEUP of & pipe cutter attached %o the meter;ngck metak;'
‘slivera curling ocut. From OeBeiWa HEAR == LUGAS JﬁGKSOE
ohaerfully humming-and,mumhling*ﬂuld Lang'_yne'a i

Y

. , O LUKBe N
© - Qkay, Mister General, you ‘sen of a
-* piteh. Sir,’' Think you can pubt =
" things rlght with a plece of %in
with. a,ribbon hangln' on: it“ _Gonn
put you rigbt.

,PARKING METER

NEW ANGLE ON METER

a8 it falls to tha~ground amidat 2 forest cf mater

o8 e Thind oomas into the FRAME to plok it up endiweiis

SEE him in CLOSEUP for the first tims, ./ He 1s cheerful,‘"
drunk, wearing a faded GL Fleld. jacket. “'A bottle: ‘opener
hangs on a silver’ ohain around. hi  neck.

" LUKEt"
All right Helen, honey.,
head over yoU.: Now its your. turn

Suddenly the beam of headlights crashes 1n,,;j”
SCREEN.” - e

AHGLE DN PROWD.GAR

lsliding up to usy headlights glaring, red toplight ravolv
ing menacingliy. TWO OFFICERS;.black shapes,:getlout: and:i
tarttwaril toward Luke. : S
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ON LUKE. R

- smiIing. On his smile; FREEZE FRAME, . O}
“IMPOSE MAIN TITLE and as it FADES . =

- OMITTED -

EXTwACLOSEUE’ A YUYU BLADE IN THE SUNf

'It*swings wWith &,pendulum motion, its shinin bladenteppingi%ﬁ
& alump of grass and weeds; 1t swilngs on the backstroka,ﬁ"” e
lopping more grass, then moves a little away [rom CAMERA
*FROM CAMERA RIGHT, a palr of feet move INTO the- FRAHE,-§
feat. qf the-man swinging the yoyo. They are boaneu and

with yoyosﬂ short-handledfscythea in the hot sun;“guardedvb
three men, Three of" the workers wear chaini(Gambler,:Dyna
‘mite, Sallor). The scene is bleached and hotpithe men:
sweating and dirty in prison shirts and pants.

_:SHPERIMPOSE TITLES:AS APPRQ?BIATE'J

e et

A MONTAGE OF A~ FULL DAY
'QVER_FOLLOWINGN L

+jaLQWFDqu; MEN AT WORK:




" ANGLE ON DRAGLINE' | 53100 AM.

pull off his shirt, | ‘ Bl

- pulling out wateh, Iooking at the sun,

'ANGLE ON GAMBLER =~ (A CHAINMAN) | NOON

-4

9/2% /66
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c

oW L

He- §s & glant, cavered wlth sweat and dust¢‘ He starts to -

[ —

DRAGLINE
Takinﬁ 1t off hers, Boss}

i BOSS KEAN: .
Yoah, take 1t off, Dragline!

ANGLE BOSS KEAN ' 11:00 A.M,

ANGLE THE BULL GANG
£lailling awsay, most of them naked to the walst,

ANGLE. KOKO
Hé‘tsfsweating’streama;

KOKOx" ‘
Wipin’ it off here, Bossal

- " . . BOSS SHORTY:
Qkay, wipe it of f there, Koko,

Kokeo takes out & limp handkerchlef and mops his face,.

his yoyo f1asthg‘1ika a aword,- He-paﬁsss, panting,.

‘BAMBLER: :
Drinkin' 1t up here, Boss!

ANGLE BOSS3 KEAN  : . _ P
| BOSS KEAN: |
Awright, drink 1t up, Gambler,

Water 'em, Rabbit,

NEW ANGLE  GAMBLER AND GANG

as | Gambler takes a drink from a tin ocup, passed by Rabbit.
’ | \

.
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(0 V2%,  FULL sHOT THE caNG | 2:00 P,M. o

working awsy like a'machine,.

L 2T. ANGLE PAST BO3S GODFREY TO BOSS SHOHTY

Godfrey is the Walking Boss, siIent implacable symbol of
ultimate judgement, He wears a black hat, globular mirrored
sunglasses --- the Man With No Eyes, impassive, emotlonless,
-He. nods. to Boss Shorty,

BOSS SHORTY:
Awright, smoke it upl’
FULL SHOT THE GANG
h Indunisbn.they.chantr, |
s THE GANG:
Yeah, Boss, C
ANGLE  SOCIETY RED AND BLiND DICK  [:00 P.M,

Society is checking his yoyo edge with & file, covertly watch= -
ing a.passingcaro Blind Dlek snealks a- look then ducks.,.

ANGLE ~ BOSS KEAN : 118

EQ0SS KEAN'
Ycu ayeballin' there, -Soclety?

S0CIETY RED

SOCIETY RED:
Checkin' my yoyo, Bossl

EOKO S ’ 5:00 P.M.

He sees something o,a., He speaks, as they alirdo outslde,
Iike a. ventrlloquist, not moving the lips, and in a stage
whlsper, to Dragline,

‘ KOCKO:
Drag ... Drag ... Newmeat Bus! ' We
got us Newmeat tonight{ :




66
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K:)33. ANGLE ON  GAMBLER AND DRAGLINE

Théy look up covertly.

. P,0.V. ANGLE ON ROAD

The Newmeat Bus, a prison vehicle, a panel truck with meshed
windows; and men in 1t, appears down the road approaching the
gang., Lt slows as 1t passes them. and the men covertly lock
at 1t,. '

* |

KOKO AND GAMBLER

. EQKO ¢
(whizpering)
‘A bunch. Must be halfa.dozen Newmeat,

GAMBLER :
No more than five, For s cold drink.

KOKO:
(whispering)
Bet! Babalugats, bet here!

ANGLE  BABALUGATS

He Is the 1dig of the gang, He grins foolishly, making the
bet officlal, : .

NEWMEAT BUS

as 1t passes, plcking up speed, PAN INTQ:

CLOSE SHOT  GODFREY

looking at the Newmeat Bus.

BXT. CLOSEUF THE EYES OF GCDFREY

His sunglasses FILL THE SCREEN, distorting the image of the
bus as it moves away from us and the last TITLE ROLLS.

CUT TO:
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INT. NEWMEAT BUS

The SCHEEN is mostly black, but we see out through the meshed
rear windows m desoclate pancrama of gnarled trees and grubby
Jandscape, bleak gnd hopelezs,

Now we HEAR outslde the barking and baying of bloodhounds,
not like they're tracking, but jJjust playing a3 the truve
turns and stops. The BUS GUARD and DRIVER get out. The back
of the truck is cpened by the guard and through that rec-
tangle of bright sunllght, the sllhouettes of the Newmeat
descend, Luke last, _ ‘

EXT. PRI3ON CAMP LUKE'S P.0.V. DAY

The 3cene: 1In a hollow is = loﬁg barraéks, white-washed,
faded gray, one story high, At right 1s a meas hall and
laundry. A chaln-link fencc surrounds the whole compound,

The corners of the fence are telephone poles with flepadlighta

on the tops. These burn all night. Back of the mess hall,
agaln outside the fence, are several kennel runs in which

bloodhounds are now ROARING. A wooden tower with a simple
board roof stands at two corners of the compound where the

"guards sit when the priszoners are not locked in the harracks,.

A plenlc table sits in a grassy area just outside and at one
side of the gate is a plecket fence enclosing a scrubby lawn,

_ BOSS PAUL:
- Four, Right. |

He hands ths papers to the CAPTAIN, a small man with a
kindly face but a firm, set mouth who always carries a golf
club., In b,g. the blecdhounds are YOWLING:

B08S PAUL:
Dogboy, get them dogs shut up!

DOGBOY, g trustee whose leather gloves are always sticking
out of one back pocket, putsa his hand to be llcked by the
dogs who gulet, friendly, like any pets,

DOGBOY:
They just smell rawmeat 1s all,
Boss.

The Captain has been‘ignoring this, watching the prisoneré,
looking at thelr records,

T A T T Ry
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EXT. NEWMEAT BUS . - DAY

as the Bosses (BOSS PAUL and BOSS HIGGINS) motlon for them,
the other Newmeat (to be known as TRAME, ALIBI, and
TATTO0) stumble inko gach other and jostle Luke

in their eagerness to obey orders, :

_ BOSS PAUL:
You men git lined up hare.

The Newmeat jostle Into line, They are wearing State Issue
gray pents and their own Free World shirts., All except Luke
carry a paper bag or cigsar box eontaining their wordly goods,
All except Luke look apprshensive, worried, Luks stands with -
languid grace, neither inasolent nor hoatile, nor fearful,
The Bus Guard hands Boss Paul a folder that contains records
ag the Captalm approeches from his porch,

L - "CAPTAIN: .

“What did %hey bring us today? ‘
Gibson, A 507, Manslaughter, Good
for a two spot., B *

B ALIBI:: .
It was an accldent. I've  never heen-
in any frauble. : .

BOSS PAUL:- '
You'all cqll,tha Captain, Captain,

: - . CAPTAIN:
. {to next man) _
Edgar Potter, A 3102 and resisting
arreat, One yvear, ‘ _

- TRAMP: '
I was tryin' to keep outa the rain.

_ BOS S PAUL: ‘
Git the wax out'n yore ears., You
call the Captaln, Captsain, ‘

' o TRAMP
Yesg, sir, = .
' B0OS3S PAUL: S
- And you call the rest of us Boss, yow hear?
TRAMP : '

Yes, Bosas, L . |
(CONTINUED)
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(;J CAPTAIN: . -

P ’ This men i= gonna make us proud of him,

Lo Mr, Hunnicutt. .

| | {(moving on)

{“ Raymond Pratt. : v

TATTOO:

Yes, Captain,

CAPTAIN: S
Breakin', enterint! and assault, Filve
spot@_'Hmmm;= Able~bodied seaman,.

| . TATTOO:-
That oughta come in handy here, Captain,

CAFPTAIN:®
Maybe.
(turning to Luke)
Lucas Jackson,

. LUKE =
Here,. Captain,_

, ' CAPTAIN' o : TS
Maliciously destroyin' municipal
© property while under the influence,
What was- that?

DR T
e e d
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- LUKE. '
Cuttin'! the heads off parkin' meters,
. Captain,
CAPTAIN: -

Well, we ain't never had one of them,
Where'd you think that was gonna get

you* .
.7 LUKE: . - o
I guess you could say I wasn't thinkin' :
Captain, L _
CAPTAIN‘

(1ooking at record) -
Says here you done real good in the war:
Silver Star, Bronze Star, couple Purple-
Hearts, Sergeant! TLittle time in
stockades, Come out. the same way you
went in: Buck Private,

. {CONTINUED)
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. LUKE:E"'"' o
That's right, Captain, Just passint
the time, : ‘ :

CAPTAIN:
(staring at him)
Well, you got yourself some time
now, Twoe years, Hell, that ain't
much, we- got coupla men here doint
tWenty spots, We got one who's got -
gll of ibt. We got all kinds and you
gonna £1t Iin real good.. Course 1n
cage yow glt rabblt in your blood and
~declde %o take off fer home, you. glit
a bonug & some time and coupls leg
chalns to keep you slowed down. a :
little -~ feor your own good, You'll
learn the rules.. It's all up to you,
I can be a ‘good guy o I can be one -
-mean son-of-a-blteh, itts up to you.

He turns and walks away. %

CLOSE SHOT LUKE .

His eyes have been wandering during this speech. He sees a
doleful, lovable bloodhound, nose at the mesh and wirks at
hir,.

CLOSE SHOT- BLOODHOUND

He simply sfares‘ddlafully,, s

INT. BARRACKS | DAY

Bare, unpainted wood. The windows are barred and covered
with chain link, The door from the barracks up to the-
compound passés a small area enclosed by a woven metal strap
cage. In this usnally slts the WICKER MAN, whom we generally
see as a heavy,; short shape moving about his own business

- which 1s maeking an endless series of rings or jewelry by
hammering coins with the back of a heavy spoon.

(CONTINUED) .
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The deor to the barracks locks by ths tongue of a strap iron
bar that is thrust through a hole in the wicker where the

Wicker Man locks it by padlock,
but they ecan't reach him,
two and evan three-tisred bunks.,

Thus he can always see them,

The single big rcom is filled with

S 1n the: box,

Bare bulba hang from the
celling. '

CARR, the floorwalksr, & 240 pound behemoth, is indoctrinating
the Newmeat while they change into camp clothing: gray twill
trousers, ahirt and jackest, all numbered, which hes been-
pliled on" the table. Carr sgueegees up and dowm, a restless
man, and CAMERA in following him SHOWS us the room, At the

.game time, the Wicker Man is moving sbout the barracks,

tapping the: floors and bunk posts wilth a broom handle for
signs of tampsring,  Cary pays no attention tc him; address-
Ing the Newmeat ' ’

GARH°
Them.clothes has got laundry numbers
‘'em, You remember your number and

alwayd-wear-the ones that has your
number, Any man forgets his number

spends a night in the box,
' (passain out -

=apcons§ f

This yere spoon you keep with you and

any men loses hls spoon. speunds a night
There 1is .no playing grab-
ass or flghting in the bullding. You
got a grudge agalnst another man you
can fight him Saturday afterncon, Any
man playing grabass or fighting In the
building spends a night in the box,
First bell is at five minutes of eight
when you will get in your bunk and last
bell 1s at elght ... . .

O.s, now are heard the SOUNDS of trucks arriving and the
Wicker Man goss back to the wicker.

CARR:
(continuing)
Any man not In his bunk at eight will
" gpend a night fIn the box., There 1s no
asmoking in prone position in-bed, _
To smoke you must have both legs over
the side of your bunk, Anyone caught
smoking in prone position will spend
a night in the box, You get ‘two sheets,
Every Saturday you put the clean sheet
on the top, the top sheet on the bottom
and the bottom sheet you turn in to the

tGONTINUED)
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o » X CARR: {(Cont,)
Laundry Boy. Any man wilo turns in the
wrong sheet spends a night in the box,
No one will sit on the bunks with dirty
pants on, Any men sibtting on e bunk
with dirty pents will spend a night in
the box. Any man who don't bring back hils
empty pop bottles spends a night in the
box, '

0.8. now are ths SOUNDS of men counting off, filling the air
with the apprehension of impending arrival, ‘

CARR:

{continuing)
Any man loudtalking spends s night in the
hox, You got questions you come to me,

(attentive now)
I'm Carr, the floorwalker. I'm respongi-
ble for order In here and any man that
don't keep order...

Luke mouths the next line with him., At the seme time, we HEAR
the clenking of the Wicker Man's doors opening and the thud-
ding of many steps.

CARR:

" s..spends a night in the box.
. (to Luke, sincerely)

I hope you ain't gonna be a hardcase,

NEW ANGLE

As Luke shrugs the chute bursts open and the Bull Gang rushes
in, men trying te get hands clean, urinate and get back out
into the chowline. Sudden LOUD CHAO3. The Newmeat are seated
cn the bench, bewildered,. except Luke who grins. Koko spies
the Newmeat and is unhappy that there ars only four.

_ GAMBLER:
(to Xoko)
Four. You owe me a drink.

r

{CONT INUED)
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Loudmouth Steve along.

~ stage CRASH.

9/2?/66
5.

. DRAGLINE:
~ {pushing both aside}
Get outs mah way you don't want a
wet pocket! -
SOCTETY RED:
(pasaing the Newmeat)
Gentlemen, welcome to the Family.

_  IOUDMOUTH STEVE:
Any of you guys from -Connecticut?

| | . CARR:
Awright, let's move 1t slong!

NEW ANGLE

as the flow of bodies reversea and the men. stampede for the
chute, going out, ad justing clothing, etc. Dragline shoves

DRAGLINE = a
Fill your IToudmouth with some beans!

And they are in the 6hute.fThe‘Newméat stili'sit there,.in

the enmpty barraoka,.the:SOQND of ‘men dlgappearing across the

yard.

- CARR: .
_‘Well, what are you doin® here? '
You supposed to be eatin' them beans!

-

The Newmeat stampede out the chute.

INT. MESS HALL . - - DUsSK

Most of the other men already have their food and are

sitting down with no jockeying for places: everyvody knows. '

They are shoveling 1t down &8s fast as they can, getting back

up for seconds, Luke and the other Newmeat get thelr plates

and while ‘the others stand there, confused, Tuke sits at the

first vacant spot and begins to esat industriously.
KOKO:

, (sotto voce to Dragline)

. Newmeat's a hog-gut.

Dragline looks up, goes back ta his foed. There is an off-
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WEW ANGLE  TRAMP

He is sitting on the floor, between his knees a mess of
3tew on the floor and his plate upside down. Hs has made
the misteke of taking Dynamite's seat. DYNAMITE, the
champion eater, has. casually dlsplaced him and is busy
chowing. Dogboy is serving, he is the only one to break
the rule  of silence in chowlines..

DOGBOY s _
These piga ig rollin' in thar
slepsa now, Boassl '

Tramp makes terrified and ineffectual efforts to sccodp the
stew back onte ihisg plate with hig hand, wiping his hand on
his uniform, etc,, then trying to obliterate the staln on

the floor with a feot,

EXT. BARRACKS  PORCH - ~ NIGHT

The men are being shaken down before entering the barracks .
for the night. They sit and take off their shoes. They empty
their pockets into their caps. Carr inspects shoes, .throws
them inside door; friasks men who stand with backs turned,
arms raised Then Carr muttera a number,

INT. BARRACKS . : - o NIGHT

Through the Wicker Cage toward door. As the men enter, stoop
to pick up shoes, repeat their number to the Wicker Man, as
they go through the chute.

INT. BARRACKS  NEW ANGLE  NIGHT

The men are preparing for thelr hour of free time. Gambler
has layed out %the blanket for the poker game and is shuffling
cards. Xoko and BLIND DICK have theilr seats, are arranging
their plles of change. Luke sits at the other end of the
table, past the blanket line, Dragline whe has been talking:
to the Wicker Man now enters casually as we HEAR Dynamite,
change in hand, moving to the game berating Tramp.
: DYNAMITE:
Next time you stay outa my placs!

I earned it. You try that asgin

ant TT1Ll hounce you all over the

Tlooi,

TRAMP: :
I didn*t know. I was hungry.

~ (CONTINUED) '
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. 52 (Cont,) '
' KOKO°
((i) o You don‘t take another wian's place), boy.’
T | : ATIBIi =
. : It wasn't. his fault, Nobody sald

- anything about. seats, We «-

DRAGLINE :-
(to Tramp)
Youw gotta mind your manners, you actin'
: like a hillszLy tramp,‘ :

KOKU°
. {delighted)
g Trampl Beautiful'

Dragline node,

' GAMBLER $-
{to Tramp) = -
You got your buligang name, boyn

o THAMP
. (good-naturadly) '
Ain't no worge than some I been called

. mamroo: |
In the Navy, we uaed to call guys --3

‘ DRAGLINE°
‘.Fasten your flap! All you Newmeats
. gonna have to shape up fast and hard on |
this gang, We got rules here an' in ,
order te learn them, you gotta keep your '
sars open and your moubths shut.,

Luke snorts,

OMITTED,

ANGLE ON DRAGLINE
_ldoking'up as if he has just heard a strange sound..

- DRAGLINE:
Somebody say somethin'? -

LUKE:
I’didn’t say nothin', Beoss.

DRAGLINE: -
Well whatta we got here?

~ IUKE: '
A Lucas Jackson, . " {CONTINUED}
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SOQCIETY RED:
(at mirror, back turned} ‘
 Draglineé glves out the names here.
Youfll get yours when he figures you out,

DRAGLINE:
(to Luke)
Maybe we oughta call you No-Ears,
You dontt listsn rmeh, ¢o you, boy?

LUKE:
(smiiing) '
Ain't heard much worth listening to
yat, Just everybody handing out rules.

A feeling of discomfbrt. Koko assesses Luke,‘who has

remained at the poker table.

. KOKO:
Newmest 1coks like a poker player, Drag.

DRAGLINE:

Wouldn't surprise me none,

(to Luks)
Wlcker Man says you got a hundred-
twenny and socme change in the Captain's"
safe and ycu got your five dollars
pocket money... That'll buy you a
whole flaffvll of cards. You in
or out? S

Luke stares at him for a beat, then shrugs -- who needs it ---

and walks over to his bunk,

SOCIETY RED:
Looks like you've got yourself a redhot,
Dragline,

. Pragline juat stares after Luke.

GAMBLER:
(dealing) . : ‘
Awright, let's play some poker, First Jack
is the Man,,.a trey, a duck, a neighter...

He contilnues to call cards as we PAN AWAY and DOWN the bunks
showing Alibil writing a letter, Loudmouth Steve reading a sex
book, STUPID BLONDIE working a rattleskin wallet, SAILOR
removing his pants through his chains, CHIEF rolling ciga-
rettes, etec, _ 7

CLOSE  THE WICKER

The shadow of the Wicker Man behind it riaes and moves to
the tire rim which he beats with a tire 1iron. [ \

—
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CLOSE CARR. ‘
' .GARR: .
First bellli

POKER TABLE

The men bresk it up, some head for'the urinal.

ANGLE ON LUKE

He lies }n his bunk staring directly into a flyspecked bulb

rom the ceiling about elghtesn inches from his face.
Tt will be on all night. The tire iron SQUNDS sgain and men
hurry for their dunks. : o '

CARR®
(0059

. ) '
Last besll. Laat bell.

INT. BARRACKS MED, SHCT

Cary moves down the alsle, douhting lips moving.. The
barracks is silent. Finishing the count, Carr goes bto the
Wicker.. ‘ N

 CARR:
Fifty, Boas. o

WICKER MAN:
(O-s.)
- Fifty. Okay, Carr. . -
ANGLE ON LUKE
gtaring up at bulb. _
‘ LOUDMQUTH STEVE'S VOICE: .
Gittin' up here, Carr.
MOVING CLOSE SHOT  CARR
Pacing along, his feet squeegeeing on the floor.
. CARR:

Yeeahp.

ANGLE SHOWING LOUDMOUTH STEVE

" In the sleeping barracks he geta up ahdJmoves toward the

tolletse.s ‘ ' h . o
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ANGLE ON BABALUGATS

He is crouched in a tortured podition to pray, in the space
between his bunk and the one above,

CLOSE LUKE

He rolls over and goes to sleep. SOUND OVER: Carr squeegeeine -
along, the CREAK of the bunks ag men toss and turn, the WATER
RUNNING in the toilets, the DOGS BARKING a 1itt1e outside,

OMITTED.

OMITTED.

ANGLE ON CARR

He sits at the poker table, The sound has dropped now in the
depth of the night, the chink, chink of the Wicker man
stopped. Carr simply gits- staring at his half-finished game
of solitaire, & card in his hand, his eyes seeing something
- far distant He's breathing but he could be carved of stone.

_ QMITTED.

INT, BARRACKS LONG SHOT BEFORE DAWN. (NIGHT)

All.otherS-slsepihg. Carr at pecker table, Suddenly the
clamor of the iron bar is HEARD.

CARR: . :
Firat belll} Firat bell) Let's go!

ANGLE ON ALIBI.

as, still Qéléep, he i3 unceremoniously dumped onto the flcor
by Carr who goes right by. Pandemonium of rushing men all
around,

EXT. CHUTE MED. SHOT ' ' BEFORE DAWN (NIGHT)

Carr is barring the gate with his body. The dcor outside is
unlocked and opened. The gong SOUNDS, Carr opens the gate,
stepa outside to the porch and the men begin counting

out, ,
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The voices continue to count ‘off as the men run to lockers
and quickly line up outside the meas hall, Watching them
go is Boss Godfrey.

GODFREY'S FACE

impassive behind tha-éunglaaseé,-

EXT, MESS HALD INSIDE,YARD‘ ' : BEFORE DAWN (NIGHT)

lighta are still on. The Yard Man opens the gate and the men
begin counting off again, GCambler is the last out of the
megs: hall and gets a kick in the ags from Boss Paul to get
him up with the others,

" ANGLE ON CAPTAIN'S PORCH BEFORE DAWN (NIGHT )

He gits in his rocket watehing, We hsar the SOUND of the.men
counting, clanglng:of chains. S

Feres

DAWN

.TRUCK‘BEINGZLOADEDi ‘ ‘
. Thggmenfclambén insidem.Th&nLittle Bull Gang truck leaves,

EXT, ROAD NEAR'CAMf

Garavan*of’the Littie Bull Gang. and. Patch Squad trucks movmng
off down the road.into the dawn llght _

- INT.. TRUCK DAWN

just as. the gate 1s swung shut, We SEE Godfrey 3 face lookilng
in, then all is dim and the truck beging to lurch away,
.gunning fast, throwing the men, searching for thelr customary .
.seats, Chaos.

v

DRAGLINE'S VOICE:
Git outs my eyeballinf' seat, you
Newmeat durmy!

Luke stands, holding & strut in the roof and watching with
amusement as Tattoo ls shoved awsy by Dragline, then Koko,
and then pushed from man to man as he tries to sit down but

always finds a lap in the way, Bawdy laughter; it's a game but.
earnest, As they settle Tattoo winds up on the floor but grins,

~ (CONTINUED)

EXT, BARRACKS PORCH' Cee 'BEFORE'DAwN (NIGHT)

. The: men: pour‘out There iy a little dawnlight but the floed- .~
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T8 (Cont. ) ' : o
( : undarstands, finds a place beside Tramp. Across the way - - .

Alibi begins a serious conversation with.Blind Dilck,

"

ALIBI:
(nervously) _ .
‘ Where are we going now?
. LOUDMOUTH STEVE: ST
e ~ It's the Captaints birthday, . e

They're tgkinl us on a piqnic..

R ALIBI- :
(uncertainly smiling)
-I'm a. salesman. I used to drive these '™
roads all the time. I never thought --':
. it-wag an accident, car skidded, mayu~.=-
: ba Ira had a drink or tWo ==

ANGLE:ON KOKO,‘TRAMP, TATTOO
: KOKO:
Manl 1It%s gonna be onefhot
mnther'today. :

GAMBLER: S

ﬂg{Bears ganna ba walkin' he road.today.
e MEGHANIG°
s . - (to Tattoo)-

You ever seen a man bearcaught?

Tattoo and Tramp look unceyﬁainl.f?izhtepad; Ry

" ' ‘ GAMBLER. :

e - AllL the aalt goes-outa his body and
the water follers the salt and the -
brain shrivela up:; like*a dried pea.

TATTOO.ﬂ
(trying to ingratiate)
When I wasg in the-Navy -

: SOCIETY HED'

(to Alibi)

‘Convulsions, shivering.. Very un=-
_pleasant to watch.

BLIND DIGK°
(to Alibi)
Man's never the .same,. Makea him 1ose
rhis aaxmdriva. o
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‘ KOKQ s - oo . Lo
(to Tramp) R
I'm lucky I got a brdbm. WOrk,up
top. Real easy job, Man, it's gonna
be‘hot down ithhat ditch. -

' : ALIBI-
We"work down i the- ditoh?

- B GAMBLER»"""
Ain't you.never geen a chain gang,
'1n all,your-driving around :

'ﬂF?frI,ain "tused” to ‘hard labor neither
f;‘:Done my beat to av01d it. ;;

R ' TATTOO'
o I ain't'crazy abcut it mysalf.

KOKU'
(lhaking”hia head)
Gonna be»a hot ona»to ‘learn. on.

co P sdomry RED: . 4
J,Koko,_why‘don't you:let one: of thes
. Newmpgts tak¢ your”broom for today?

KOK

-,' . TRAMP""” ,
I ahore would appreciate it
‘much.shape_just now. o

: SDCIETY-RED' |
N (to Tramp and Tatteo) o
i . Perhaps i you. ofreradaBrother Koko:
B SmAlLese s
(makea money gesture)

- TRAMPY
I ain't got much. A quartai‘?
- DRAGLINE-- .
(to-Koko) .- -

‘You was to sell your job, maybe«this
.lIgcgs.Wgr,HarQ_wqu;d;giva'
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‘"probably'sgnd we:. somaplace else.

' ﬁ';'Where'd‘you get that: about war haro?

'f.that for-a grown man?

I Some pretty hard numbers here.

" Show' you the clippings some time'

CHANGE
11/28/66 -
2l. .

TATTOO'
I'11 give you. fifty cents.,

' | KOKO:
 FPifty cents? Sweet Job like that
worth at least s buck,__

ALIBI: -
I'll.make it a dollar.‘*

. : KDKG'
Buckkis a: deal :

: : ALIBI'
(apologatically-

- Tramp, Tattoo) -

I‘v& got this waak'heart. Too

- mch. drinking, I guesa, As soon
‘. as they rind out about it, they'll

to=

. : TRAMP:
: Iff you even need dough. in here, I‘m
;ﬂin big'troubla. ;; : , -

(to Dragline}

- ' DRAGLINE: ' )
-~ Oh we got our sourcea...Tearing the
.. heads off,,.what was it,..gumball’

machines? What kind of" thing is

-LUKE:
- (amused by the- put-on)
. Well, you know. Smell town; not
much to do ln the evenings, Moatly
;Ait was settling up- old scores,

S S SGOIETY RED:
You'll have %o do better than that
if you want to impress these men.

- Draglinets an ex-safe cracker,
" Kokots a Jewel thief. Blind Dick
is a rapist, ‘ '

BLIND DICK:
(to Luke)

‘News-Dispatéh called me' "The Shiek
of Simmonsville." Fivg,broads,in’
[three daya... ' i i (CONTINUED)]




C—AMBIER : B
!Couraettwo ot‘them were*sistera.

SOGIETY RED:

don't really belong here at all.,.
- {indicates  Babalugats).

~ error-off miaspalling'&-
on: & dheck. :

DHAGLINE‘
time I beén. thinkin?® Society‘just

1aughsn,.'

DRAGLINE'
(to Luke who is
CER smiling),"
nghatta you so‘ha py about?

5. ) :3"'*.-:_;-2

Of course sams‘of them,. like Stupid
‘Blondie, were just unlucky,,.he fell
off the fire. escape.,.and one or: two

.v.or myself, who just made the small’
friend's name ;.

Hby; Kbkc. You hear that? " ALL this

‘come: hererfor'the‘sun and exercise,

CHANGE
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9,  EXI. CLAYPI? ROAD T JUST AFTER.SUNRISE

as the trucks pull up and stop and the men pour out, nicklng
up tcols far the day's work :

EXT.. ODL TRUCK

. The guards. for the day are: Paul, Kean Higgins and’ Gndfrey.As |
the men move through the line for tools, Alibnl approaches '
Boss: P

| ALIBI: o
Boss, I mede an arrangement with
that man to takefhis broom..

BOSS PAUL:
: (shnving him along)
Git your shovel and git to work.

‘ ALIBIY
I don't think.you.understand We
made: & deal -—*;g .

S BOSS PAUL. ‘
- (canes him on the leg)
Git movin', I swid.

: _ o ALIBI‘
- : {in pain)
- But T made this arrangemenb.--

BGSS PAUGL:

- (ahoving him)
Cut that backsass]’

Alibi sees the lighf, accepts a shovel and walks off resent-—
fully to where the others are working, casting hurt, angry
locks at Koko and Soclety who ignore him.l

THE SUN COMES UP

in Godfrey's glassges, an& we SEE the gang begin their work.
In VARIOUS CUTS, in each of which the sun 1eaps forward
time passing 1nexorably...
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: rhythmically'working_éwayr
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| FULL SHOT:  THE GANG

'CLOSE: ALIBL

Trying ¢ pretend to work,-not doing 1t well and gatting a

passing:cutufrbm:Boas;Eaulﬁs‘canem "Resentfully, he goes .1

at 1%, sweating heavily.

OLOSE: LUKE. |
He 1s working hard but badly, unused .to the awkward tool,
trying to master it. Soclety Red works up behind him.
LUKE AND SOCIETY |
, ' 8OCIETY RED: -
You'lre working toon hard. ¥You won't last
two hours, Watsh the way the Human Dragline
ANGLE ON DRAGLINE. -
Hefisswhippinggaway wifhﬁ&pparehtly sf fortless ease but
asccomplishing more than the others. -~ ’
THE ROAD
An open.rad.continsntal.witn.kit-zips~past, the -driver
grinning at the Gangs. ,
CLOSE: TATTOO o 7
He 1s. suffering along, sweat pouring off him. The sun ia
beginning to really beat down now. Dragline works a 1littls
behind him. _ : ‘

_ DRAGLINE ¥
Takin'! it off here, Boasl

| .~ B0OSS PAUL:
Yeah, take 1t off there,

He takes off his Jacket and tcsaés it te the edge of the
road where Dogboy collecta 1v. Tattoo decides to imitate,
tentatively, - B

(CONT INUED )
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tBB.(Gontwj |  ATTOO: _

Takin' it off “here, Bosgs?

BOSS PAUL ¢y
Yeah take if off ﬁhére.

He strips,. revealing 8 tattoo of "Mother™ 1odged thornlike in
hils flesh and a great garland of flowers and a girl on his
cheat .
DRAGLINE:
{sotto voce) :
Hey, turn around' Let Koko see the broad.

 CLOSE  TATTOO |
turning: so Koko can see, grinﬁing, stopping work,
| - KOXO: |
Beautifull A real work of aprtl

. BLIND DICK:
(low voice)
Nice broad, Good set,

. TATTOO:
(proudly, flexing 1t)

Had it dome in Singapore. Bunech of us

drunk a8 coots == : R

DRAGLINE.
o (hissingﬁ“
Hey, Tattoo'
TATTOO:

(not hearing)

~— want down to see this oldﬁhag and she had
naedlss the size o that cane,

MECHANIC:
" {quietly) ' CT
Hey. Swing that yoyo. or you gofiba get a
taste of that cane, .

Tattoo realizes where he ig and goes back to work.

MOVING SEOT TRAMP LATER

as. he seems to spin, his ayes cloaed, hiz arms limp, his-
head: lolling back he stumbles, twists, careens..

CLOSE DRAGLINE. - - | /'

seeing this., , o
DRAGLINE:

Man bearcaught, boss!
CLOSE  BOS3 KEAN
BOSS KEAN:

Blondia.. Slsepy! Git him afore he
falls, - : \
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STUPID BLONDIE AND SLFEPY

They drop theilr. tools and,rush over a8
_ceremonysy. they'drag'him aver "th
where Boss Paul 1ocks htm.in»

DRAGLINE

He 13 watching Luke,
though he has’ achleved some gr
is working too strenously, too detennined.

who is very cloae to the sams: fate

. MED,.- SHOT BOSS,KEAN

‘lto Godfrey, o nods _ ey
' | ;BGSS"KEAN#
-t'thsm.baans'

- He has dropped to the: ground examining a blister on.h
~At Boss Kpan's eall, he looks up, ruefully resentful,,
‘ seta|to his reat and alowly~walks to ‘the.chow: 1ine

'(eyeing'buke;“to Gambler)
donlt make itu_

Babalugats grins.a Draslinaﬂhaghhis chowm passas&x

DRAGLINE'

' : (whispering} S :
You got to snag 1t, man. You got to™:
- stop foolin! around and tear up them S

weeda.,‘- ;

Tramp falls. Without
e rough groun& to the- - truck

ace, it is apparent that Luke

AI-

is- hand
and
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 FULL SHOT. - GANG woaxmc

It 1s later 1n the afternoon.

. N smPIDfB_Lom_E
. He stops. |

| ' . °. STUPID BLONDIE:
Qhﬁght,shprt ha:e,:bqssf{.‘
ANGLE  BOSS KEAN -

Awright,"’
treem .

‘He is” workinglhard,fstops a minuta“
el . up at it.ﬂ

looking up &g Rabbitt goes to the“fruck and gets out a
gction rifls which he bring 'ta*Godfrey, who puts in &
nd.bullets frcm.his pocketm

- "!h.@_' 8. tha_t';

“Boss Godfrey.;

MEGHANIC.
 The walking*boss.;i,-

: TATTOO:
Don!'t he ever talk?
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0, ANGLE ON LUKE AND TATTOO o L
‘ S LuKEr | .. -

- I belisve he\just«qaiﬂJSOm&thing.'
© QMITTED - v e
FULL SHOT - THE MEN. | o )
‘working, Iuke flalling away like .an automaton. S

< INT. THE TRUCK . AFTERNOON -

‘g8 it is: opened from: the outaide,  Tramp sits up against the
_benchy, still in rocky -shape from his .collapse. "The others:: .
" atep over him as though he weren't there, Luke appears, =
:1ike @& sleepwalker, .He grabs the side rails, gets one foct -
= up and. tries to pull himself over the edge of the truck body.
 But the muscles are just used up, ’'Boss Paul sees this and "
: givea Luke a kick, timed so that it coincides with his jump.
It gives him just the added momentum needed to send him over
fthewedge'of‘thavbody”andzsprawling,alongzthelfloor. He's .
: the last one and as the guards lock them up, he grins up at.
Dregline and Gambler from his prone position, = == vl 70 .o
S (to Dragline) =~ - C L,
You owe that fella a cold drink, ..
The” men are not tired, they smoke and tall and laugh:: it'ta
been an easy day. - L . T

S gemes o
. Hot damn, Drag, Tomorrow!s Saturday.
;_gnqthenjweqk.glmost made,. o - .

Rt -5 £
' {hopelessly).
: I“got two years, .

- | . DRAGLINE:
.. Only two? Man, I already done eight. B
.. 'Nothin' to it. ' Just make the days and let - -
. the weeks. and -the years make themselves.

S TATTOO 5 o .

I did three hitches in the Navy. It

ain't. bad, After a while, you get used

: ‘ .i;o it and the: time'=- . . : S

o isvlooking'out the back of the truck.

o -  KOKO:' - |

Oh, man, onh man, Lock at that, On the

.. bicyele, - Looklit them shorts, I'm dyln'. h

| ' | ' e - (CONTINUED) | -
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The men rush to 1look out at ‘the vision of freedom on the bike.,
" DRAGLINE:"
(knowledgeably)

She looks just like a Iil girl I useta
know named Loulse Merryweather, Fines 111’
ol' girl, always partial to home-made
whiskey, Remember one time down in the
cellar, both of us knee-walkin' drunk and
sh had this 1il pint and Louise wanted a
poke of it. So ah said: you wanna poke
and I wanna poke, 80.,.. _

He starts his story. On the floor, Luke sleeps,

EXT. PRISON YARD - LATE AFTERNOON

ag they are counting in through the gate, their hats with
their personal possessions in them held out to be inspected, .
their pocksts turned out, A guard frisks them quickly but.
efficiently. The Captain atands nearby ignoring them, testling
a golf swing. The men move to the mess hall, mcat of them on
the run, ILuke moves palnfully with exhaustlon. Alibl seems

~qulet and cowsd, loat in the crowd. They fall into & line at

the mesg hall door, Dynamite, his spoon out, moves to the
front of the line and,Duke:winds-up'somewher&fnear the rear,

?OSS HIGGINS: -
{yardman

- Awright, you, Gibson, step out., Boas
Paul says you wasn'’t happy with your
‘ job, Done a lot of complainint, Gone
i _give you a chance to think it over,

Alibi looks around fearfully gsteps out, peering up.and down
the line, wondering.

: BOSS HIGGINS«
et them clothes off.

Alibi 1s led to the box, A light atanda about it shining
down intoe it and it always burns when the box is ready toc be

used or when there'!s somecne inside. Now a nightshirt is laid

out en top of it, Alibl strips and puts.on the pajamas, Boas
Kean opens the heavy 1lid of the box and we ses it 13 griiled
with heavy chain 1link fencing and with strap iron bars, A
chamber pot is put inside. Alibi stands in the box, looking
back at them, then lies down out of sight The 1id is slammed
shut. . '

FULL SHOT

The men watching thia.' The mega hall_dcor openg and they
begin to file in, ‘ :

R e T
= g A e e .
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33.
* INT.. BARRACKS | L : o NIGHT
as the Wicker Man whales away at his’ tire pim outside the"
barracks.. - ‘
| ' . CARRr -
Awright, Tirst bell! Lat's hit them
bunks !l ) )

The men are piling into bunks and the CAMERA FINDS Luke
heaving himself with a kind of rueful amusemént up to the
third tler bunk he sleeps inj; he'!s exhausted.

. DRAGLINE:
Plumb busted out. Loocks like the hard :
road finally got to Mister Lucas War Hero.

' LUKE: .
. (agreeably) : :
Back at 1t 1n the mornin'. Just need a
little*nap.... ‘ ' B

He lles back. ACroas him and in Various perspectives are the
other participants in this conversation, spéaking in the .
ventrilogulst's whisper while the stragglers get into the
gaalt. E :

KOKO' - '
Man, I never*thought they'd put him in
the boXx on his first day.

‘ LOUDMOUTH STEVE*
It was Jjust supposed to be a joke. There
gln't no brooms. Whoever heard of a :
chein'gang-ueing.brooms?

TRAMP ¢
I gotta tell you that I believed it. .

o TATTOQ®
He should heve known; it was a gag.

KOKO ¢
You can't switch 'round jobs, anyway.
I figuped he knew that. _
' 'SOCIETY RED: |
You can't expect him to learn everything

‘the first day. Hopefully it's taught him .
a very valuable lesson.

LUKE:
Well, you fixed it up so he's got all
night- to think about it,.

~ (CONTINUED)
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' . LOUDMOUTH STEVE:
It's not cur fault he's a aguara.

. DRAGLINE: _

- Course not. He ain't in the box 'cause g
the jcke played on him, He's there 'cause
he baclk sgssed a Free Man. They got their
rules and we ain't got nothing to do with
that. Woulda probably happened to him
sooner or later, to a complainer like
him. He's gotta lsarn the rules Sams ag
anyhody else. -

LUKE: ‘
Ysgh, those poor old guards need all the
help they can get. .

_ DRAGLINE:'
You tryin? to say somethin'?

Luke rolls over and goas to sleep.

DRAGLINE:
(to nis back)
Ybu.jus' keep flapping your mouth and
one of these times, you and me gonna
ralse a little dust._

The Wiskear Man begins hitting the tire rim again.

-

CARR:
Awright Jast bell !l

Silence.

CARR:
(continuing)
Forty-nina and ons in the box, Bosal

WICKER MAN'S VCICE: .
Forty-nine and one in the box. Right,
Carr,

EXT, ROAD GOLOSEUP  YOYO TRANSITfONAL DEVICE' DAY -

It slashea away like a pendulum, golden in the sun, TICKING
away time, over roads thet atretch to infinity -- a SHOT that
will always tell us that the men arse bullding time, SHOT
WIDENS. The gang 1s laboring, £illing in washoutas by the
roadalide. The bosses ars Paul, Kean, Higgins, and, alwsays,
Godfrey, the Walking Boss.
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CLOSE LUKE

He iz tanned and hardened nowy and has ‘mastered the work
rhytha. SHOT WIDENS to show Dragline near him, checking his
shovel for niclks but really ey3balling a passing car. In the
ditcl, Luke- expertly scoops up a shovel full of sand and,
levering the handle on his knee, flips the sand through the
alr so it hits spang in the pan of Dragline's shovel while
Dragline Is still eyeballing. It knocls him off balance and
by'th&‘timeuhe-has‘caught-up,_Luke-i§=already"catohing#him
with another shovel full. o - .

- : | DRAGLINE: -
. Slow down, mam. They ain't passing
out medals for- slinging dirt.

: ' - LUKE: :
I thought you knew, boy... they sentenced
me by the mlle. : ‘

Draglin&ﬂgriha at thisfinsouciancey'sneaks_a look down the
road. He digs into his pocket and hauls out & pair of
.salvaged.aunglaases,‘which-ha-holds up. ‘ -

- - . DRAGLINE:
Puttin' 'Yem on hers, Boss |
- BOSS KEAN'S VOICE:
Yeah, putf'em;on%,DragJ .

NEW ANGLE '~ DRAGLINE, LUKE

a8 Dragline hooks on the'glasaea. Luke, Tattoo and Tramp are
werking around here.. ' : L -

, . LUKE:
' (to Tranp)
Lookit that. Some Hollywood movie star
jus?' ‘joined up with us. o
~Tramp smiles.
- DRAGLINE?
= (to Koko) '
Man, this here Newmeat parking meter bandlt
thing what calls 1tself Luke don't know
nuthin' 'bout nuthin'. S

LUKE:

- (to Tramp} c '
But damn if he deon't look like a fat old

- Dragline.. .
‘ ( CONTINUED)
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TRAMP'
Coulda fooled ma.

1114 (Cont,)

' DRAGLINE*
~ (to Tatbtoo) ‘ ‘
These is. my eyeballin! glasses. Now I'm
gonna play peek-a-boo and ol! Godfrey -
ain't gonna know if I'm eyeballin' or
tootin' the piccolo. '

TATTOO ¢
.That aintt nuthing compared to- what we
used to do in S8an Pedro. There was
this ansign... ,

DRAGLINE'
(has beent ‘sniffing the air).
Ah believe I smell me a blonda-haired
lad?. !

ANGLE . ON'BULL'GANG“

.They all look up covertly'and, aure anough, in the second csar

- that is hiked up high- on the: thighs and cut low over the
- bosomr.. She: cringes under thedir gaze and starts the- top going
up.om th&\car~as though to: hide: from them.

'slowed down. by Rabbit's sign, is a lush-BLONDE in a.sun dreas - {||#i

, KOKO ¢ '
- _ Man};seevhar'legsw. She's tanned all over.

- . BLIND DICK¢
Nice broad. ,Nice sat.

DRAGLINE®Y
She -looks just like Mrs, Patricia Handy,
a married woman...l useta fool with,
‘Mant, I kin sniff blendes from a humnert
yards and redheads: from a mile.and a half.

KCKO+
{to Tattoo)
Drag's been. chain-ganging so long hetls
got a nose like a8 bloodhoundm y

LUKE:

'Maybe he! s been chain-ganging Eoo. 1ong.

DRAGLINE:
Long enough to ses redhots come and
radhots go. - :

~ The: car begins to move away, They sigh. The work begins
again.= : ’ - | \
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OMITTED

' NEW ANGIE ON GANG

Time has passed; they‘are fur ther down the road, A small

blue coupe klcks up dust asg it Jitters down the road and stops il
across the highway before a. small home, A4 blonde, mid-twenties, |,

gets out, and heads covertly look up.

THE BULL GAHG , .
3Thekwoman ls too mueh for theﬁ,'too ciose,‘too-biondé, too

lush, They stop as one -and watch as she disappears intc the
house, L - o C

. CLOSE GODFREY

Seeing their odd behavior, he turns to see whet's happening

but the woman is gone; when he turns back, the men's heads
-are back down., _ ’ ' . -

DRAGLINE, KOKO, LUKE, OTHERS

' T KOKO: " C
. Oh, man, 41id you see her? Did you see . - i
her? _ - , ST T

| DRAGLINE: : it
I got eyes, don't I? How.my not gonna .°
see aomething like that? e

- - BLIND DICK:
. Nice broad. 'Good set,

| . LOUDMOUTH STEVE: .
How -could you tell?. . You could hardly see
" her, T R | AR

. 3he's beack] = .0

- Heads pop up again as the blonde comed out of the house, now
dressed in a short house dress, cerrying a radlo, a pail and
8 sponge, She i3 clearly buxem. She goes to- the outsgide

faucet, fills the bucket end drags the attached hose toward
the car, | ‘

LOUDMOUTH STEVE:
Look at thatl S

B " DRAGLINE:
Shut up, you loudmouth Jerk!
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THE BLONDE

She - begins to hose the- dusty car, splashing herself, making
the cotton dress cling to her body, tossing her halr, every
movement and gesture erotio ‘afd provocative.

THE MEN

Thelr work is oompletaly disorganized as they attempt to
shovel while watching._ Thelr wvolces overlap..

- . KOKO:

Man Oh Man. o o
- . . LUKE: - R I

§ . That 1g one mean lady. Bet her husbend.. ' -
| spends ome dey & week shooting millen..

) BLIND DIGK'
=Lookit her bounoe.

: GAMBLER--“ '
Oh lean over hsre. lady. Lean this way,

-~ TRAMP: ‘ ' ‘
I wouldn't mind be!ng that hoae.r‘\

s GﬁMBﬂER'
'MOI‘B...& litt’le more. e

TATTOO' -
I don‘t know if I beliove it., ’

. ' ._BLONDIE:

“ Sho's 80 big! ST
. GAMBLER- ,
“Now 1ean down...a little more.

: . - “DRAGLINE: -« . . -
D Lookit that 1ittle honeypot Lookit those
SRR 1383-,H-. CoENGE I :

S .MECHANIC" R
. Oh man, I- ain’t never been SO thirsty in
my life, : _ oo

‘THE BLONDE ‘ o
*She begina to rudb the windshield erotically.
(GONTINUED)
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~ Rubl!

DRAGLINE AND LUKE

. Boy. -You jus' asking to be handled!

CHANGE
10/23/66

_ BLIND DICK:
Oh rub, ‘ Co

SLEEPY:
Rub., '

DRAGLINE :
BABALUGATS :
Rub-a-dub-dub, RHRubra-dub-dub,

' - ~ KOKO:
I'm dyiqﬂ,.flfm‘dxin'!

" DRAGLINE :

.Look, sha's got palnt on her toenalls! Oh

Lord, whatever I done, don't strike me

-blind for 'nother couple minutea, Oh you -

Lucille!

‘ LUKE ¢
Lucille? Where:de you get that?

'DRAGLINE:
{whirling)

That'sa Lucllle, you mullet head! Any glrl® " ",

so Innocent and bullt like that gotta be.]'

| named Lucille. B , A S

LUKE:
Innccent?

‘ BLIND DICK:
She don't avan kncw what shs's dein!,

LUKE
She knows exactly. what she's doin, She's
drivin' you crazy and . lovin' 1t, _

DRAGLINE.

- Shut your mouth ‘bout my Lucille,

LUKE: o
Your Lucille? Man, you better put them
glasses baqk on;and take a look &t yourself,

DRAGLINE t
(glaring)
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P.0,V. MEN TO GIRL

as Godfrey moves across the scense, blooking thelr view,
-gtaring at them, FILLING THE SCREEN . -

OMITTED

INT, SHOWERS | o . NIGHT

Trashing bodies and heads in the stesm. Feeling of tension,
irritatron, except- for Babalugats, who is SINGING.

SLEEFY1?
Babalugats, shnt up._.

o MECHANIC' ‘
¢, Leave him~alope., He's happy.

" SLEEPY: | :
That's becauss he'a a damn’ moron.

. LOUDMOUTH STEVE:
Now why don't you just shut up?

CINT. BARRAGKS B NIGHT

The men are in their bunks, aullen, quist as the tire Aron o
S0UND3, R | T

' GARR:
Awright, last bell.

Carr: paces, cnunting. Beds SQUEAK as men turn re-tlessly,
‘unable to get somfortable. ~ At the far end of the barracks,
a8 slow-turning fan CREAKS gratingly, It will contlnue to.

- do a¢o throughout the scene, adding irritation to Carr's R
SQUERGEEING steps and the regular SQUEAKING of bedsprings.:

-1337. OMITTED SR i

¥ ANGLE ON MEN.
reatless, irritated.

CARR'S VOICE:
(0.8.) .
Pifty, Bosa.
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NEW ANGLE CN MEN

L WICKERMAN'S VOICE:
Fifty, right, Carr. ) .

ANGLE ON KQ@KO

KOKO 1
Man 1t's 30 hot.

NEW ANGLE ON MEN

GAMBLER:
.Gettin! up, Carr,

- BARRACKS

FULL SHOT .
as Carr paces, SQUEEGEEING,

CARR:
Yashhpp.

. Gambler gets up, chains JAHGLIRGT

. NEW ANGLE ON MEN.
“uncomfortable, tense, shifting.

: - . LOUDMCUTH STEVE:
Giddyap, Carr. ' :

-

. NEW ANGLE ON MEN

CARR'S VOICE:
(0.3.)
Yeabhpp.,

NEW ANGLE ON MEN _
- Tramp turns, irritated, as Carr SQUEEGEES by.

. TRAMP:
How can you sleep with that damn squeaking!

© FULL SHOT  BARRACKS

. Carr pacing.

SQUEEGEEING the fan CREAKING, springs
SQUEAKING,

\ﬂ

(com-rmumn )

‘The fan CREAKS. Springs SQUEAK, - .
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335 (Comt.) - ' 5

X - e S . " DYNAMITE!'S VOICE:
Gettin' up, Carr. ., '

S CARR?

Yeahhp. '

Dynamita gots up,-chﬁina JANGLING..

ON FAN

j.‘ng-, the tinny-SOUND\ of the Blonde Girl's’ ::ﬁgrdiq*.‘_; I
ANGLE ON MEN o |

tense, annoyed, frustrated as the SOUND of the. RADIO GROWS,.
Joining the CREAKING.,. SQUEAKING'and_SQUEEGEEING, S

V. ANGLE ON DRAGLINE: .

-é&lG&rrrpasaeazby;‘_ngspegﬁaiin-ailpw whisper.

-= fbﬁAéLiKE1

" Mam, that 1il Luoille was & lot of 11l girl.

' ANGLE ON MEN

gshead unhappily, thinking the same thing.
. DRAGLINE'S VOICE:
(0.8.) '

You see how she was Jjus' poppin! cute .

the top of that dreas, . , ‘
NGLE ON KGKO
irritated, snxious.

R  KOKOt
. Aw, come on, Drag.

It is tﬁrni'ngi‘-'s‘liow-ly;.. _CREAKING,_ CREAKING, CREAKING. - And now - 1
" on the SOUNDTRACK we HEAR Iow at first, but sbeadily bulld- -

some turning away, nof wanting'-'to be. reminded, aome- staring- I

Ty

L. '.._ P i .
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ANGLE ON DRAGLINE - S
not paying*attentibn.wr oot |
- . DRAGLINE: E
And down below, that'thing~didn't S o i
reach no higher than,... S e
(chuckles)

She llable to catch cold.m. runnint -
around llke: that. ' : : :

IANGLE ON MEN

'gratingy growing 1in. volume,

' : DRAGLINE'S VOICE° A
...And that thing'waa so tight 'eross
- her bottomn..made»me~wanna Juat reach'
ou$ my hands and.“.i-; S

fANGLEﬁngLUKE;-3

3Forgét[it,_méh§ﬁa“

' ANGLE ON DRAGLINE

;suddanly aNgry.

DRAGLINE:
Whatta you mean, forget it?

'ANGLE ON LUKE S
‘ : LUKE: - L
Stop: beatin', man. ":You aln't doin’ -~
nobody no good. AR P ge

:ANGLE ON DRAGLINE
‘his face corroding~in fury as the RADIO SOUND and the

peaka

DRAGLINE.
7 {with slow mensce) "
Boy, you better get some sleep and save .
your strength. ICause you're gonna need it,.

& T Y e

1

:'irritated by Draglina e voice and. the SQUEEGEEIHG and tha
SQUEAKING and CREAKIRG and the RADIO SOUND tinn 'ﬂnd“*'-“

T , L -
= T P " nd
o P e i

R
e ——

. CREAKING, SQUEAKING and SQHEEGEEING are at an unhearable_-




CMITTED

ANGLE ON FAN CLOSE

' As the SOUNDS threaten to burst our ears with their highe
pltched tension, the CAMERA MOVES SLOWLY into the hub of
the fan and our nerves scream for reliefo

THRU 151, OMITTED o

EXT. BARRACKS ' S - DAIfi
CLOSE ON LUKE A3 GLOVE SMASHES INTO HIS-FACE. 7}

and Luke falls back into the dirt, He's hurt, startled,
but grina. We HEAR a CHEER from the men 0,8., as he gets
up. He 1is stripped to the waist, wears huge 16 oz, boxing
gloveso B

. FULLER ANGLE

showing Dragline similarly dressed They ére squared off
in the yard, surrounded by YELLING men who want tlood. -
It is a releass from the gexual tension built up by the

The Captain sits up.on his porch, 30 he can. see without
jbeing too obvious, ot L i 1

- (CONTINUED)

¥

night before. The guards stand In’ the guard boxes, watching.

T ) =
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: - Luke gets up and manages: a. lunging right- ac
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083 to Dregline's’

Adam's apple. Dragline is momentarily staggersd but counters

_..with a terrible clubbing blow that.mashes Like's gloves into

;

_IThg-séc@ﬁdsrpgndﬂfé,callai:q

- Bmashes hin backhand,

 SHOUTING, SHRIEKING, the

his face, knocking him to the ground. Time 1s-called for the
‘round. . . R : o B

| -15L.  LUKE AND OTHERS BEHIND HIM

‘as he get's to his festa

' : S TRAMP: -

Why don't -you Just stay there? . He's only
gonna: knock: you. down. agin.. ‘

o e ALIBI: - -

- It's not your fault, He's just too big.
S - SCCIETY RED: - .
Let-him:hit'you”infthé nose, get 3gome
-bloed flewing. Maybe they!'1ll stop it
before: he killavypuw S R

o (ahakingphis_head,-grinningﬂ'
L don't want torfrighten him,

Lt

nﬁ{LukaQ&EVanbesstcward“Dragiiﬁgf_ ; ”

TWO SHOT = LUKE, DRAGLINE ST e
eircling, Luke has to get in his shot befors Dragline . gets ¢
too close-and clubsg him again.. He feints a punch that moves = -
Dragline off-balance and winds up for a big onse, but Dragline

YELL.. Wiping some blood from-his.mcuth,.Luke riges again, .
He is dizzy. Dragline smacks him down agsain. L

THE MEN

thelr tensions, |
INTEHGUT“TEEiVARiCUS‘REAGTIONS

a3 the fight continues. The Captain on his porch rocks snd
spttas dry little spouts of wind, Godfrey, impassive, walting
in:hisrgu&rthous&u_The-YELLING‘gradually subsides as . .
Dragline continues %o smash. Luke, who kKeeps gebtting up.

" ANGLE ON DRAGLINE

Without relish, he pokes Like down again.

: Now there idrnn‘
¢cheering,. no. yelling, just sllence,. ‘ S

ANGLE ON CAPTAIN

as he gets up and walks down to thé-hiéé-wheﬁa he can see
whtat 13 happening. The silence disturbs him. . '
‘ _ _ : o

Luke hits the dirt, the men SGREAM AND - T

y’have~blundhin théﬂfﬁeye$; releasiqgjiffi:;
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~

ON LUKE

He rises, grinning and winds ud to throw snother punch,
But the act of 1ifting his glant glove is a jlerculean.
task. Secords go by in which he triss to raise the glove
high enough to launch = punch. -

ON DRAGLINE | _
walting, glovea at waist‘levai,.poised@

DRAGLINE:
© {low) . .
Ommana: pop you one saay. Stay
down. : . ‘
~ He pops-ﬁuke-ﬁhOnr991éy'goes‘d0wn-on & knee and then glowly
rises, rises. Dragline is honeatly agonized,.
" DRAGLINE:
L'm gonna ki1l you, you g0 oNes.
L LUKE: * - .
.That's whet ‘you'rs gonna have

ANGLE ON. CARTAIN

| -¢onesrned,

' _ANGLE ON BOSS GODFREY

impaasive;

ANGLE ON DRAGLINE

He raises his fists, But Luke is up again, Dragline realizes
he®ll have te kill him to beat him. After a long moment,
Dragline drops his hands to his sides, looks back toward .
Godfrey and the captain and then gtarts walking teo the .
barracks, rast, ' ‘ ' _

ANGLE 0N LUKE

He looks after him and reaches up to wipe the blood away,
8till grinning. ' o
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_INT, BARRACKS . . ... . . .. NIGHT .

The- poker game, Five card stud. Playing are Gambler,
Koko, Dynemite, Blind: Dick and Luke, bandaged. The mood of
the barracks is guieter than usuval, The men are still
- ggsessing the fight, uncertain. ss to who now is their
leadsr, looking toward Dragline for an indication. Net
playing,. Dragline. liss. on. his bunk behind Koko, sullenly
reading & sex book, Gambler deals the third cards..

R 'GAMBLER:

.Ana. paira. ninas., Koko'!s the

braing., - _

. KOKO:

Cuter, . N 7
“Dynamite.is already out. 81lind Dick now folds~ _

. GAMBLER: E

Ace calls, - L o
o TLUKE:
Kiek. a buck.
- kokor
... (consldera, then chips)

- = . GAMBIER;
- ‘Ace .callg, Here we go..
. " (deals Luke) o
King-five gets a tray for no help,
N (A4eals Koko) " ' .
. Paiva ninas gets a Jack. .’
' . {deals himself).
Ana man with the ace geis...slop
in the face...Ninas up.

 KOXOs
_ {regarding Luke)
Cuter again. :
o GAMBLER:
Call. ‘
LUKE:

(ex?vessionless)
Kick a buck. . ‘

(CONTINUED) .
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P66 (cont.)

" s8ilencs, Dragline looks cver from his bunk»

DRAGLINE:
(to Koko)
Whatcha got?
. KOKO
Pair'a nines,
DRAGLINE:

I kin see thet, brick head. I mean
your hole card, .

Koko hands it over nis shoulder to Dragline, who now sits up
tu consider the whole gituation. : )

DRAGLINE:
(continuing) '
Uh-huh. And he ain't got nothing
showing. Raise his head of'f,

' KOKO:
He's been betting his head from.the
gun. Gotta have kings.

- DHAGLINE
bo then you just ¢all him,

A

. : i - KOKO:
5 : (chipping)
8 Ieall.

GAMBLER ¢
(studies Luke's cards)
I gotta believe, Out!
(folds)
Now they re rollint,
(deals Luke)
King-five-four gets an .eight,
{deals Koko)
. Pairta nines with a Jack gets a four.
Ninas still up.

| KOKO: - ,
{tentatively) ' o
Cuter. '

(CONTINUED)

Koko is worried, He looks at his hole card econaiders, long
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- LUKB: -
. (automatlcaxly)
‘Kick a bucka

KOKO:

. Damrt,.
HB*lbOkSﬁugitQ Draglinanor-heléa,

DRAGLINE.
Kick‘him~back a-buck'-

Kbkalooks:uncentalnw_but'listena@f

BT  KOKO's.
.. Baek a. buclk.
. LUKEs
(automatically)

Kick 8. buck,
‘_Koko-loqkshup to:Dragliné:. tht'do'we‘dc now?"

' DRAGLINE:
Don't 1ook at: me, mullet head.

-_Koko looka to tha othars

| | GAMBLER:
- Man,. you. 1ike & kokonut, You -
got: to ca him at least, '

. xoxo- ;
I know he's got s paira kings. He
-Vdon't have to silck ‘em in my-ear.

BLIND DICK-
Gottavhava kings. '

: GAMBLER. .
'Sure he's got kings but you =atill
'gﬁtta ¢all him,
Kbko 1ooks back to Dragline..
DRAGLINE:
Manr's. got & paira kings, gab your tall
outy-

" Koko folds. Luke reaches ‘for the pot at the same time that
Dragline reachea for Luke s cards.

| (CQNT;NUED)\'
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_ . -DRAGLINE; . ..
-Nathin' ! A hendfull of nuthin‘L
_ (euffs Kokoj} ~
You. stupid mullet-head, He beat: you with
~nathint ! Just like today when he: kept:
‘coming back at ma,

LUKE*
(smiling)
‘Nuthin' can be a pretty'cool.hand.

g : DRAGLINE'
'Cool ‘Hand: Luke._lﬁ

Sc saying, Dragline saves. face and the: baton of leadership
is passed ‘ _

.EXT“'xbio SHIMMERING IN THE SUN TRANSITIONAL DEVICE DAY

swinging away the time....

'INSERT- ROAD MOVING‘SHOT I DAY

;SHOOTING THROUGH cage truck, as it moves swiftly along, the _
 landscape a. blur-of shadows and -racing phone- -poles, etc.,_-_'
thefmen‘shadows alouched.on their benchas inaidep‘

,-DISSGLVE'T0£
BEARGAUGHT‘AVENUE‘

This 1s:a. country rradirunning over rolling moors,  land open
to the sky and sun, the roads reasching out to infinity. The

‘cage truck rolls to the end of the road and stops. Stretching
‘out on - elther side of the. road, every fiVB feet is « pyramid

of rreshly dumped,sand“

ANGEE ON REAR OF TRHGK

as-the bull gang gets down, looks at the sand, are given
shcvels. : -

_ o KOKOt '
Oh no, man! Not on this hot muther.

GAMBEER'
A1l the bears gonria. be. walking today.

* (CONTINUED)
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LLIBI:
(mervoualy)
What'sfthe deal?

DRAGLINE#-
Tar-truck@

" At these bleak‘wordn, over the ldést: risavcomos a: filthy“

‘blackened tank trusk with a firs in its belly and an array
of pipes and.valvos et lts rear, like & helllsh beetlo.: '

-u" Gl Cas 0 KOKOE - :

S j;w{ (ﬁO‘Tattoo, Trsmp,
o e . AlbpL)

‘x o075 You. think you've been working hard._
Tbis mnther'll‘break your- backm T

- ’ ~..".S0CIETY REDs3 :
" This ia a blg day fori.the guarda,
' get to remind ua“who'a'boss.

Thej'

“- BOSS PAUL B
mwright, every second manl git to tha
- other side of‘the road. K o

Dragline, Dyramite, Gambler, Tattoo Loudmouth Stove. Alivi,

iSleepy, Stuplid Blondie and Chief crnss over,  leaving Liuke, -
-Koko, Society Red, Tramp, Babalugats, _
.and: Sailor.. Thevtar truck bYegins to move slowly down thamﬁ
Lo d, spraading 8 black hat,racrid wuke behind it. el O

: BOSS‘PAﬂL.,w”
el T » (continuing; with.
SRR }‘w updisguiaed.maliceﬁ ‘
C Captaln heard this geng been doin! so
- good, gave ua this special job. We got :
" thires miles of tarrin' to cover tedey..
f\Let'h roll it! '

NEWIANGDE on THE”MEH‘ 5_‘p@jf'fl-¥7: '_,‘ e o
hey hagin to work, digging a ahoval full of sand, fanningé?

Blind Dick, Mechamioc *

1t out over the hot tar, moving up to the next. pila.- Luke

(CONTINUED)

d'Draglina'in tha lead of thair raspective 5roupa.-‘Thaa"
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171 (Gont ., ) | | ‘
guards move..up along. the rldges hehind tne men, urging them
to move faster, caning the slow workers.. _ _

'BOSS PAULs ;o
Let‘s git with it' T

. R BOSS SHORTY*'
:Rbllftt,:heah? :

2.  ANGIE "Gbnﬁnﬂi

‘He ts at the rear of the columns, walking down the center of
the road. With his stick He polnts to spots where- the tap
has not been. covered and the, nearest man flicks a spray<of

' aand.over it. : . S

ON LUKE WITH KOKO AND SOCIETY RED I _znggf' Nt
'They aTe: working steadily'but it Lo hat hard1 hack-braaking '-fllf
'1abor. Koko stopa for & moment to rub his arm. : R i

Gh*man, I'm gonna twist my arm off if :
this heat don't klll,ma first._ :

':fBoss Paul canes b across-the 1egs~

SRR I Bess PAUL.
" Roll ity R -

”ON DRAG LNE

: sweating and: auffaring across the road just keaping up Wlth
e | DRAGLINE' o

. Hey, buddy. Takehit easy. You'rae

‘making me look bad, = - :

. LUKB: ‘ .
The man wants aspeed, let's give it to o
o _himy_ ‘Ram it in and break it off.. Go
. hard'.. Shag'it T '

Dragiine begins to work harder, digging and fanning, keeplng
- pace with Luke.
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ON DRAGLINE. AND DYNAMITE | I ]

DYNAMETE‘L
(panting)
- Whatta we racint' for?

_ ‘ DRAGLINE®
- Man wants speed,. let's give it to ninr,

Use that shovel like you use your- spoon,.
‘Sheg it, man!

Dyndmite‘understands and throws himself into it.

‘ FULL SHOT THE MEN

“up to. their walsts in smoke and dust, splattered.with tar,
- working like devils as the word passes down the line,

-~ BLIND DIGK'
: (to uocxety Red )}
Go hard' .
GAMBLER:

g {to Tattoo) - :
Ram iv in. and break 1t offl

- ALIBI.
e {to Sleapy) ' ;
. Roll it f
E - ' LOUDMOUTH STEVE: 1
\ Shag tty § ‘ )

" They are all working like hell, _ o - 123;

ANGLE ON BOSS PAUL. -

“He 1qoks confuséd, coﬁcerned-byjthis sudden maniec activity.

ANGLE ON BO3S GODFREY

 forced to walk faster to keep up, finding no unsanded spota
for his sorcerer's wand.

ON LUKE, DRAGLINE, OTHERS

énjoying the'guard‘s confusion.

‘ DRAGLINE:

(to Luke)

They don't know iff'n to smile, spit :

or awallow,. ' ‘{GONTINUED)
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¢ o . . MKEr ‘
= ' - They sin't never seen a bull geng
a ' before.. o
SOCIETY RED:

Work those shovels instead of your

mouths,.
fE180.  WORKING ON BEARCAUGHT AVENUE | |
1 - Esgentlally a: MONTAGE, a wild inaane ballet of’labor as
led by Luke and Dragline, the bull gang throws 1tself into
the madness, muttering Luke's words of inspiration to sach
other and loving the gusrds! confusion. (SONG ON SOUND:
TRACK) | o -
e . - ‘TRAMP'f .
‘Go harat | .
.- TATTOO:
Rew it in...
L . MECHANIC: .
Break it offe...: . = .
... sOCIETY RED:
3 Roll it:l '
- - DYNAMITE s
- ' Shag 1t '
3 | - 8TUPID BLONDIE: -
. ‘ - Move ittt : ‘

Iuke grins and works. The guards are tense and uneasy snd

walk the rcad backward, not daring to turnm their baeks on

these madmen. Rabblt runs sround with his water bucket but
= . the men don't drink, just upturn the water over thelr facas
N : and keep going.. : ; , :

- ON BOSS PAUL | .
8 _ .. confusged, angiry, has not been able to cane éﬁyone In an
L hour, As Rabblt rushes by: C '
4  BOSS PAUL: R
5‘ Rabbit! What the hellts goin' onf?
) - - | ' |
) _
 ~{CONTINUED) SR |
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" ‘*’;;-2\18-1; (Cont..)

RABBIT
{knows but isd't
- sarying) ‘ : :
- L den't know, Bosa, They must be
bearcaught. All of them, ‘

Hé:fushés off, as csught up in the Bsprit"aSjthe-others;

WORKING AGAIN

More of the'médneés.bdﬁ now even faster, sweastier, wilder,.
The men are bearcaught by their sudden power to confound _
the guerds. ALL. SHOTS FAVORING Luke, splattered with tsr,

- working right behind the truck.

ON GODFREY

-f Replacing his sbick.withwa-rifle, as tense andfuncertain
- a8 the other bosses, staring at Iuke with blank, hating
eyes . R o ,

. ON LUKE

a3 he looks up Just as the tar truck turns off the road
. Which has ended, crossed by e small highway. They have

- Tinighed, Luke stands straight, looking cut across the.
Highway to the relling green beyond, Dragline works up
te. him. S : ' .

- - DRAGLINE:
. s Where'd the road go?
£ - ¢ LUKB:

Th&ﬁf&-itg. That!s the end,

i : : . KOKQ: . .
i - But there's still daylight left,.
3 . DRAGLINE: _
. (checking - .
= the aun)

. o ‘ LOUDMOUTH STEVE:
. - Whst do we do now? ﬂ

2 R O v

(CONTINUED)

 ‘Bout two houss left.. : - L ':;f{
— : 14
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8l (Cont.) ST o I 4

»

Luke: has been'lookiﬂgﬁat the guards who have grouped in
conference around Boss Paul whovhas his watch out., They
look concerned, gesticulating toward Luke and the others.

TUKE:
{emiling)
Nothin'.

ihe-othars-underétahd, They have beaten the Free Men by
working harder. They all collapse on the ground, rolling
about, dazed; tired but happy as hell, laughing.

‘ . DRAGLINEY -
‘Ch, Luke, you wild beautiful thing!
You crazy handful of nuthin'!

DISSOLVE TO:.

OMITTED

CINT. BARRAGKS . 0 DAY

‘Sunday aftsrnoon scsns. The rhain men are dancing,
_Jjingling. Three RADIOS BLARE- indifferent corners; & hell~

* fire preacher whers Descon and Soclety Red slt working a
letter; romentic ballads (Near You, Heart Achaes by Ted Weeks,
_etec,) for ths men reading fuck books; rhythm and blues,
country music for a couple of wrestlers, banging into bunks
until one dspants the other and runs off. CAMERA FOLLOWS
THTS ACTION SHOWING the ssene, Other men rolling cigarsttes,
Dynamite atill on hias rattlesnake wallet, Koko cutting hair,
uging a board over an ash can for a barber's chalr. Every-
one is barefool. ' ' : o '

| WICKERMAN ¢
Visilbor for Luke ! o

Luke sits ﬁp from hiz bunk, staring st the Wicker, unmoving,
- emazed. : -
GAMBLER:
(0.8.) .
Stave,.  Your mobher's here i




'ANGLE'ONuLUKE;‘

_down hls sex book ressntfullys

EXL. GAMP GATE

o the table is . a truck.
 traveling..

- pats him on the head.
brother, who i4 unmiatskeably s farmer, and stands in the &nrj'

see him,. : : o

9/29/66
59,

55 he gets up. Behind him Loudmouth Steve

|  LOUDMCUTH STEVE:
Jeez ! She never lets me alone.

TRAMP: S
You. cughta be glad you got somebody.

Steve tosséa;him‘alfingef étheﬁleafésw.
o | ALIBIs. - . o
"My wife hasn't been here for a month, ,
She must be sick again, She s Had thia
- condition of the liver for,,. C ‘
... .. 'TaTrOb: .
© Alibvl, can't you.nmsver say nothinr
without explainin?! 1t? Carr says you
.even. explain when you get up at night,

DAY

‘toward the  gaté, whets he-is. sheken down and permitted: to-

‘#xit, moving: down: to the tabld., A few feet: from the end of

the table, Beads Godfrey:-sits in a kitchen chalr, his hands.
‘disereetly crossed over the pistol inm his lap. His mirror
eyes play over the scene. Lcudmouth Steve, his MOTHER --

-8s desperately fortylsh blonde =+ and a couple of other

priscners end visitors occcupy the. background. Parked next
Tn the bed lies Luks!s mother, -
She- is propped .up on pillows and wedged in for

Théwwholé back3is'éet'up-és fyr-a chronic invalid;
within. reach, etc¢. She amokés inceéssantly. Nearby, Luke'a

- BROTHER. and his nephew, JOHN-BOY, e kid of twelve, gnormoug= ..

ly: impreased with the 'aights and the guns and dogs, etc..
| LUKE: ' |

. : e ¥
out hers, Boaa? .

Comin!
. BOSS PAUL:
. (by ths gata)
Yeah. Come on out, Luke.

A few feet outside the gate, Jackson veaches for the boy, -
Shekea hands In pasaing with his.

way locking at his mother, She lies on her glde craning to.

( CONTINUED)

Ik

gets up}'to&sing»'

-ij tha-pi&ht@Jtabiawéétlﬁ§5fqr-#isihors; 'In5f§rfb;g;}‘we'v o
SEE' Luke- come .out. of the: door and start across. the yard - -

everythingi a5&

e T T e
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191 {Cont.)
' : . : LUKE
" How'd: you find me? - .-

ARLETTA° '
Halan, she sent along your things with &
_note, and John here, ‘he wrote to the- police. ,

R TUKE:
Yogh. Well. .

: - {te Godfrey} _
Gettin! upr here. Boss .

chfrey just looks .at him, says nothlng.

S B R e e b e S S e

\ LUKE'
.Wellh Arletta, L got to stand down hare.
o ' S ARLETTA-'
: : ';I allus hoped to see you well fixed and have
- E *'me 8 crop of grandkids to kiss and, fusa around
' EU£E°

" Like to oblige you, Arletta, but right ot
I don't know where. to put my hands ‘on 'em.

. . ARIETTA' ‘ —
;_Sametimes I wishr‘peOple was lika dogs,;.__
" Tukew - Comes: e time,. & day- like, .when -
" the bitch just don't recognize: her pups
' nomtore, . 89 shar ‘don’t. have no’hgpea nor
- - 7 love to: ‘bring her pain. She just don't
- - give: a damn. They let you smc:ulf:e'Iltv 5

- LUKB: R |
vSmckin' it up hera, Boss. ' o K

BOSS'Godfrey nodsﬁ He lights cigarattea for har and for I
‘himself. ‘; ‘ E ‘ o SRR 5 1
o B LUKE' _ ' - ' &
' Yesh,, well Arletta, you dene your: besta , : I E
'What L. done with.myself la: my problem. i

- ’ ABLETTA: N - o L ."""ﬂ
No it hain't, Luke. You ain't alene. BEveb BN I &
gwhar you go,‘I'm with you, and so's John .

' _ - LUKE: _ T 11
You never thought that's e heavy lead? . N ¥
_ o t

' ARLEPTA=
We allus thought you was strong enough oy
to carry it, wgs we wrong? - 1.

Luke gives hen - the cigarette, and smiles at her.

' (conT INUED) . F i
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191 (Cont.l). : | | 6;;

Noi‘.But_thingSVEin't,always.1ike they seem,,
ArJetta, You know that. A man's gotta go his

oW way, . -
‘ ARLETTA: i
- Well, I don't know, I just wash my
hands: of 1t, I guess I just got to
loyve you and let go.

She catches: his hand as he puts the cigaremfa‘bétWeen“har
lips, : ' ‘

S LUKE:
YQS,.h".-f '

o - ARLETTA:
What are you doin' hers?

: e LUKE:
We call it abuildint' time, Arletta,

: _ ARLETTA ¢ ‘ C
I ain't askint® what you'll do after you
get out, because I'm gonna be dead and
it don't matter. . '

His‘mothﬁrds‘disappointmenﬁiin'hiﬁ'brings Jackson a.beal
twinge: of pain here. He tries. to change the subject,

E - LUKE: g
- . You never wanted to live forever anyways,
T - did you?. It wasn't such a hell of a - .

1if6'o

' ARLETTA : o
Oh, I had me some high old times. Yore
old man, lLuke, wasn't much for stickin!
arcund, but damn it he made me laugh.

.- LUKE: . '
Yeah, would of been nice to of knowed
- kim, the way you talk about him.

She's looking at him and begins to laugh, losing control snd
coughing to the point it alarms Jochn and Jackson and they
have to help her, She pays no attentiqn.to the cough. »

_ARLETTA:
He'd...He'd of...broke you up..

She quiets after the fit and lies baeck, tired.

{CONTINUED)
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ARLETTA: ‘
You. think: life 13 soms kind of ocean
voyage and you start out with buntint
and hollerin' and high hopes, but the
damn ship goes down before you sver reach
the other side, Luke?

: LUKEh
‘nge; Mom.
- ARLETTA:
What: went wrong?
o LUKEs = _ |
Nothin'. Ever'thing's cool's can be,
o ARLETfA: "
. Ne.
- LUKE:

‘Triad to liva always juat as free and
sbovaboard as. you been,. and well, thay
ain't'thlt'much elbow room..

Ariattw 1sslooking‘hard.into his~eyes ag ‘he-. quaks;
reachas out to him again.”. - _ e

' - ARLETTA.- . '
Ibu allus had geod: jobs, and that girl
in*Kentucky'I taken a shine to her.

: ' -LUKEy -
She Sook ofr with that convartible
taller;.,

= ARLEETA°

Well, why not? ldee.of marryin! k
g0t you all choked up, trylng to pretend
Jou was respectable you was. borin' the

| hell out of all of us.

. "~ LUKE:
. - (grinning st her)
Yosh. : :

(CONTINUED) -

Sbg'
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191 (Cont 3)
' ARLETTA:
.I'm.leavin' the place to John.

LUKE3: '
That'aﬁgdodF he’ sarned xt.,_

| ' ARLETTA: ' .
Nothin' to do with it., I ain't never
glive John the kind of feelin' I give:
you, so: I''m payin' him off now, Don'tt
feel you got to say anything. Way it
is,. sometimes,. you Jjust have a feelint

~ for & .child or you don‘t and with John

L just didn't. . .

OFFSTAGE WHISTLE'
' : ‘LUKE:.
Gotta go, Arietta.

ARLuTTA'
{recovering)

Laugh it up,. kid.‘ Ihufll.maka out. "'  -

o She Jrneads his: hand and. subsides onto her bed, - Luke turns-

- visltors, ploking up their packages, ete., and. among them is
< a chain man, his chains dragging, holding them up with a
ing past...

Why'can,t you have chains?

- Luke looks up at John, Sr. with amusement.

JOHN BOY:. .
UnciqiLuk&?

TWO SHOT  LUKE AND JDHN, SR,

JOHN .
thn-Boy loocks to you.  You're a hero..
He's braggin' on you all over the
county. :

: LUKE:
(thoughtful}.
Yeah. ,

(CONTINUED) -

. away from her to face John, who has stood by, Godfrey is on -
‘hls feet, The other men are getting up and saying goodbye to- l

string. The kid stands: by John . locking at the chaing clink-l
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BACK TO THEM

9/29/66_‘
6o
JOHN:

‘You must've really f]uhg a hlnge this ;

time. You réally hit that sop?

L LUKE°
(not liking the | .
smug pride in John)-

" Much as I'd like to oblige you, John,

I didn't hit the Q0P
' {beat) :

7_ She's in pratty bad pain,'ain't she? _

_ . JOBN: o
. (nods) ST
Fulla-dqpe,'Lukeg'

LUKE:

Keep it with her sll the time,‘ Let her
‘have all she wants. Co o .

They understand ‘sach other, Luke chucks John-Boy undew ine
chin, then atops, looks - at John, knesls beside him. ' S

TWO SHOT EUKE AND JOHN-BOY

IUKE:

. You don't want to admire them chains, John-ﬂav.‘
.~ They ain't medals. You get them put cn for
" makln? mistakes, N . :

{beat)

And if you make o really bad mistake, then you

got .to deal with the Man... and he is one tough

- old boy.,.

THEIR P O.V.

‘“Godfray staras at them his glasses mirroring.

LUKE: ‘
B0 long, Arletta. Take care.

ARLETTA'S VOICE: -
You know it kide - _ _ . ,

John holds Luke for u beat and rsaches 1nto the truck and 
pulls out. s battered banjo which he glves Luket

JOHH'
Now thera's nothin!' for you to come back for.‘

' AREETTA'S mRUCK _ _ 7
 LEAVING down Lhe road, miaking up dust. Barracka in b.g.
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EXT. HISHWAY — WITH YOLO BUFSRITS: DAY
cutting sway at the timeees. . . |
R DISSOLVE TO:
INT. RBAHRRACKS L ' NIGHT

Luke sits on his burk pluvking simlessly st the BANJO. - The
barracks are quiet, an alr of ewm:i, #oddenly there is an
unidensifiable SQUND, low, bat all fhe hesds in the. barracks
look up, walting, silently. Tt hes begun to rain, the big =
drops DRUMMING on the roof. [t begins to fall heavily. There.
are moving slams around the building es outaide the guards
SLAM the storm shutters, It is tob, cppressive. ‘

- ' ALIBT: o
I guess thay hsve to c¢lose those things, onr
 wa'd drgwn, Bub it's really suffocating..

: : TATTOO:
Talk gbout drownin®, I did scme trainin' on
a submarine cnce, Boy, when you'rs under
there you really feesl it.

: . LOUDMOUTH STEVE: _
Shut up,.man. Itla too hot to talk.

The: alr ig stifling, desulfory. -Oun of boredom, Dragline
* turns fto Dynamite, - _
' PRAGLINE:
You se¢ mah skinny lil boy a2t chow tonight,
He was matching you nlats for plate.

' ‘ DYNAMITE: _
I wasn't feelln' good, Think T got = ulcer
ar gomethint, ' :

. : DRAGLINE: |
He had a8 spoon. 1ike yours, hetd wmake
you look like a possum vibblin' on g
tree. bapk,

Society Red is lying on his bunk Incking at the boktom of
the Wink above, - o o .

SO0IETY RED:
Ok, coms =n, Clarencs,

Draglinz sits up and lnoks 2% hinm aggheﬁsively.

" (CONTINUED) ,

L
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;199 (Cont,) | , y ,
' . DRAGLINE:. |
- What do you mean, .Clarence? You
callin® me: a liar?

. o He waits,

SOCIETY RED:
INot a liar, You just have a common--
- and. likable--tendency toward exaggeration.

DRAGLINE:

- A{proudly)
He's the champeen hogugut of this camp,.
Hell,. I seen him eat ten choc'lat bars
. and seven-cold drinks un fifteen minutes,
He kin éat busted bottles and rusty nails,
any damm- thing, If you'd so kindly oblige *
as .to. Yot me cut off ‘your yankee head, he'd
‘aven eat that,

LUKE'
k can.eat firty'aggs.

there“ ‘Before Dragline can think he aays...

DRAGLINE"
Nobodg-kin.eat rifty'eggs..

SOCIETY RED:
(to Dragline} . '
You Just said he could eat anything,

B DRAGLINE-
(douotfully, to Luke) -
7 Ybu evar eat fifty agga?

LUKE:
Nobody ever ate fifty eggs.,
N . GAMBIER: |
Betl' Bet! Babalugats!
 DRAGLINE:

Mah.boy say he kin eat fifty eggs,
, he'll eatb. fifty eggs.

. LOUDMOUTH STEVE
Yoah but in how long?

, LUKE:
One hour.,

(CONTINUED)

g ———

They turn to look at him,as though surprised to find hLm '
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% 199- {Cont,l}) . . ‘ ‘ L S R
b | a : SOGIETY’RED° ' s
dF: . . Well. I belleve I'1ll.have to take part : '
; ' of that: wagers,.

| DRAGLINE:' I i
Two bucks.. ' . o .

' o ';GAMBLEBE
I@wstﬂkmmwmu . _ SN

' DRAGLINE. ‘
Awright,. twenty bucks;, xthing.
The Syndicata'll COver any money you
got,. Koko, gat paper;_

I e St b i b AR o 1 g2 g Pl e e

. KOKO: |
Dragline,..fiﬂty eggs got to waigh a
good six pounds,

: DYNAMITE.
(expertly) :
. Man's gut san't hold that. Theytll
swell up’ and bust hJ.m open, :

‘ L : BEIND DICK: S f _ fu
Yuu're gonna kill him. "_ L L 3}‘

k- |  DRAGLINE: L
P o ~ Getcha money, up.  Gembler! . ‘ :
i - - Dynamitel. 'Everybody. Kokonut Hesd ‘ R
C : here 1s taking the money. Loudmouth :
. R get it up! o ‘ SR . P

- The inltial borecom of the scene is. dispelled--a purpose has
g . besn created to laad them through the endless building of :
B time, . _

: GAMBEER;
How's he gonna eat Tem?

LUKE: . - R
(cutting in) . : I
Boiled for fifteen minutes. ThHen L A
peeled., I eat all fifty in one hour, ‘ 4 1l

'Mén are all around'Dragliné~and‘Koko nowfwithfmoﬁey and Bl
wagers. Koko is frantically~$cribbling. - : - KR

e  DRAGLINE:
o : Koko, ‘write down their names,. don't
: just make marks.,

T R ST b A L e ey e A A g P i T T =

g . e ~ {(CONTINUED)
g ‘ : . ’ . i y
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: ' SOCIETY RED: AR
One rule}! No throwing up, He throws _ 1
- up, you forfelit everything,

DRAGLINE: ‘
You ever see mah boy throw up? Shut-
your*mouth and put up your money!

Koko is on the floor now with Babalugats beside him,
assorting papers, handing ‘out betting receipts. Dragline
turns. to, Luke. _ . !

' DRAGLINE: -
Why'd you have to say L£ifty? Why not
thirty-flva or thirty-nine?

i _ LUKE: _ BRI 13
. Fifty's a nice round. number, ' HHERE

DRAGLINE:
 Darm, Luke. Whab's the matter with
you? ‘What's the matter with mﬁ?

' LUKE .
(winking) - '
Nothin' to worry: about. We got .
a deadlock on that mulleto ,

SO00,  EXT, PRISDN’ YARD ~ MOVING TWO.SHOT L DAY

Luke and Dragline jog around the yard llko roadwcrk for a
boxer and *rainer,. ‘ _ .

j DRAGLINE-
What did I do? Stole and tole lles. ¥
I loved ‘mah neighbor and his wife, - i
but. what did I do to deserve this :
lunatic to come in mah happy home and
beat me outa hard earned bread, .

LUKE: .- ' - §
(grins) | _ 1
. We got it locked in the sock. . . il

. . T
' DRAGLINE: it
" Yeah, I know, But what{ we e !
' gotta do firat is Stretch that l'il
ol! belly of yours--git it all strained
out, in flghtln"shape, like'a barrage
balloon.

-~ (CONTINUED)
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200 (Gont,)

You ol' sack of guts. I had a belly llke
yours, Wwe wouldn't.have nothin' ta worry about

DRAGLINE.
(considsrs paunch)
'Atsafsign I got me- an affectionata natur&.q;

: ‘ LUKE*
’~Like an‘elephant,

. DRAGLINE' _
- (grinningd : e
,Us-elaphants may.. be a 11l slow, 1ike Ln o
makin' love, 'but.you give us a coupla" ‘
f}-dayS“to-rea&l get. with~it an' ‘ma: :
:back! '

I%Luke grina

i

PR

; ‘Bossq ‘Here's w man: .
feadin' th facag

‘He sita in a8 yoga positicn
miraculously. Kbko and“Gamb
with amazament.

. \

‘INT* MEss HALL: :
Luke- refuses food
”empty-plate._;f

‘INT BARRAGKS

DRAGLINE
Bossl Han need&‘a brown bomber and a
- dose- of .88l1t8, "

;Inatant UPROAR of‘proteaﬁy‘

DT e -
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P A ' socIEmY RED: mi
- - ‘ Rules Committse' Rules Committee! 5;L
b  ALIBI: T
Nobody said nothinr about that! d
‘ . b
LOUDMOUTH STEVEr i
Same as dopin' B race horsel . B
‘ Al
SLEEPY*
It don't gound right,
: TATTOO.
Ybu can't do that' '
| DRAGLINE' o SRR +
'You jea' watch us' R gy I R |
T e BLIND DICK'
. Fair's faty,. - !
o o ' o ) ' IR N
L Koxo- o R R
_'g“Got_n vight to start with a cleaﬁ i e i
E _'.Gut' ' ' _fL;

‘ . DYNAMITE'
 Man canlt eat that much no matter'--

LOUDMOUTH STREVE:
,You can't Just’ change the rules any
way Tow Wantl ,

iy - S R

“'All of this is overlapping. Dragline walks through them'
- carrying the ptle and cup of salts passed out from the:
-Wicker, ignoring 1. all.- _ :

"INT; KITGHEN e "[ R R SRR {1

JABO,. the cock, is lowaring the sacks of aggs 1nto huge pota |
..of boiling water. Carr 'stands by with a watch, timing, -Out- .

.8lde the open door are Dragline, Dynamite and Gambler wdtch- BEt
1ng tenselym ) o , 7 R , A I £

PRAGLINE: . T S A &
a Taks it easy now, Jabo. Them is :
- _eggs, not them cathead biscuits.

' - JABO'--' | , A 1
I’know what eggs look like.' I aln't AR B &
seen any around here for three years, | '
but I remember, L o




CHANGE.
- 11/18/66
“T1l.

: ag a file of men carry the still steaming eggs in-thairyaj
hats from the yard into ths buildlng._ e,

. RABBIT:
(adding'on 8. scrap.
R .of paper) ‘
I've got 1t figured, If he eats
an egg’ ar minute; he's: got 10 minutes
-left.to swallar"tham..

'as the line of men reach he
*. up the eggs. The: Rulasfcommittee sits sround the’table..
' leaving one sids for. ‘Luke,* Lt's all set up withmbowels, ste
They*are-counting‘eggs carefully. piling them'in’pyramida,.
Dragline: plcks up an egg and cracks it smartly ou he table'
Again uproarﬂ.. - Sl A >

poker table and bagi fatacking

SRS "“'". ‘ DHAGLINE: '
‘élAwright Stand ‘back,." you pedestriaﬁsm
:gthis ain't no.. 'utomobile &ccidant! o

-fmhatts»right, Misteg;A11b1.‘5

SOCIETY RED:
He: peels the eggs himself.
-understood ;

07. . ANGLE ON BARRACKS DOOR ... . .. DAy R
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2d8[(Coot.J"ff=' - S . = L o

DHAGLINE* _
You Jus' may be great at hangin'
-paper around the big cities, but uw
country boys is not entirely brain-
lesd, When it comes to the law,
) nothin' is understood.

: - LOUDMOUTH"STEVE' .
Who: made_what law: about peeling his

- eggs?.

DRAGLINE'

I'm.hia trainer, I'm the syndicate
what's coverin'! all bets, and Llm
his official egg*peelor. ' : :

' R .+ S80CIETY RED: ' J
Just wait'till the hour starta, that!s
ﬂll' "

The: champion enters and tho talk dies, Ha's: naked from.
- the walst. He does some side-straddle hops and deep-knee

from a shower, walks to the- fragment of‘mirror'on the wall
_ and combsg his heir, - studies: his image a ‘second - and, at 1ast
‘ready, movea to-tho tabla and sita down. L “ :

(GONTINUED)

"f

T
T —

bends’.. His stomach fs markedly concave. ' He, drying: himself'
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”"fcumsroF-;UKEQQDRAGLINE; RERGT:QNS“

E EHKIL

 'He's eating very fast,

'fFULL SHOT - EUKE-IN‘THE'bENTER

'9/29/66
| LuKms 2.
o R

Dragiine jumps up and gives a second's rubdown to Luke's
- shoulders, There is a flurry of last minute betting, and

then, silence. Everybody gathered around. ILuke shuffles his

~feat, twitches  his toes. One egg from the plle.-is. peeled

and in front of him, GCarr walts, his eyes on his wrist watch,

his other hend up in the. air, and =1l eyes rest on: that hand..
"All eyes drop as the hand drops. Dragline grabs- eggs .and _

-peels them, his fingers flickering, the shells flying. - Luke

-picks up the peeled: egg and eats it in a gulp» L

SOOIETY RED:

(keeplng*a writtenm tab).

One, two, threesss . _
“{eontinuas counting, ,
throughqut) : ‘

0 Ugoken S
He's gonna lose a finger eating eggs: -
like thatw. - :

f'fDraglin& renches over and ﬁops'aﬁ'égg into Luke's mouth, his |
" plnkle extended, Ilike tossing a tidbit into the mouth of some
- .animal, _ . ,

,rVThe others stand around motionlsss. Dragline cracks and
peeils -and, Luke eats in-'a- regular musical rhythm inexorable. ok
- and’ horribla,as it is sustained. Red is checking and counting:
- off” eggs...

N SOCIETY‘RED*
»sobwenty=-four. Twenty-five, :
~twenty-six... o L

'LUKEj‘

Hls face bears an expredéion of ineffable Bbsent plessure as

‘though eggs reminded him of scmething a long way away.
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DRAGLINE - _ _
lookinguat'himq'heu$ralm¢, R
' . . DRAGLINE:
Slow down a little.
- THE GHQUP
Some. chew fingérnaiis,-admé_stare; dome- mouth open, some
- 8tand with unlighted: cigarettes in their mouths, stering.
' Somehave eyes shut, their lips silently counting with Red,
D SOCIETY RED: o
~es thirty, thirty-cne, thirty-two.
LURE. |
He stops and stands up, stretching. His stomach bulgés asg

though he were pregnant., Slowly he-walks across the barracks
toward -the water faucet, Dragline stands looking after him,

alarmed, . Luke slowly bends: over and wsshes his mouth out, ‘not _5'

taking a drink.. He stends;. tubns, walka up and down, &oes
some: exercises.  Sllence, no one else moves. He walks back,.

- Looks: at the eggs,. maklng an expression of distaste. He turns .

away and-does: some' more exércises. " Gamhler moves over very
close. to himy. Tuke ls golng up and down, up and down doing

“ knee benda. - -Gambler tries to look into his eyes, examine ' -
his stomech, listen to hls wind, ILuke sticks ocut his tongue

" obligingly for a check. Gambler-stands up, . S

| - SOCIETY RED:
Eighteen to0 gol ‘

There is a ﬁlufrj 6f71aat-minﬁte betting"le& byj0nianhead's
examinaxipnu_'Kbko,_Babalugats;bes;de him, are the tellers..

GAMBLER: .

He's hed Lt. I'm throwin' in my last
tenner,. S : :
Sleepy appears,.as does Tramp, I8 make'betsi . . ’

- . BLIND DICK:
He don't loeok good.

\ DYNAMITE ¢
: .. (expertly) . _
Men's gut carn't hold more'n that.

. - GAMBIER: .

Ch you gonrfa come crawlin' around beggin'
 for a cold 8rink, Drag. Your boy is dons for}
i

(GONTINUED) .- |}
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Ao Mechanic has been studylng Luke as if he were an ailing
carburetor, : .o

[

L .+ MECHAWIC:

- {quietly to Dragline)
If T give you a dollar and he don't sat
all fifty eggs, I get two dollars?

‘ DRAGLINE:
Mecheanica ! o -

‘ﬁf - Dragline puta;hiSaarm-around:Méchanic'afshouldersiaffection—
: ~ately.. S ’

‘ DRAGLINES
You're a sweet old boy and I don't like
B to- see you pick up no . bad habits. Better
. - use that dollar to buy yourself a new .
A - spark plug or . something..But as long as
o - you done took a stand, why don't you put
T S some monay where your mouth is? Not no
4 ‘ neasly buek I - :
. MECHANIC:
All T got. 1s three-seventy-five..
o DRAGLINE: =~ =
It's a betl XKokol. I 'gone this far,
I'm backin' mah boy all the way! Come
: on, who's next?  Whers are the bBig money
- man, I want to hear from some high rollers.
e Silenca.

o . SQCIETY RED: R
I believe you've got it all, Dragline.
Every nickel in camp 1ls riding.

"DPragline turns to Luke and grins. Luke instantly appears to
recover and walks casually back to the table, It should be
clear this last was a little put-on between him and Dragline
to. millk the last money into bets, Luke sits and begins eat-

. ingv . | ) . .

cool, confident, but as the egg 1is orushed in his mouth the.

first real gagging feelling of total surfeit hits him. HEis
Jaw closes and freezes, His syes grow desperate and swivel

glve way to naussa.
DRAGLINE _ : .
reacts, : o b

LURE , ) ,
with a herculean effort, he swallows.

" (CONTINUED)

towesrd Dragline, though he doesn't dare move his head lest he
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SOGIETY RED!S VOICE:

Thirfy-tﬂ:E&a

" Dragline aaailaﬁa with, reiiaf. " Gambler moves and looka
: about, 8. man faaling victory within his graap. ' .

5 : ALIBI:
Carnﬂ What's theftima?

. GARR _
Twentybfour"minutea to. &0

-Luke . swallows another egg,'swaat burats aut on. hia forehead.
“Dragline signals to-a: second, Koko, to  sit in far hinm. end
paal agga. He moves: to- Luka, : o

' : SOCIETY RED.
Thirty-fbur,;

.ffTwo SHOT LUKE AND DRAGLINE _ |
' "aa Draglina‘atands behind him, massaging his shouldars and

"neck, tenderily... Luke doggedly eats eggs, one- by one. Red:,,'
counts: ofﬂ under..., : : o

| f"ﬁsocIETz RED: -
Thirty-nina..u -cnty;.. forty-ona...
rortyatwou..A o :

. ﬁfMeanwhilet

DRAGLINE: '
Come - on, boy, come on, darlin'. You
.. kin do. her., ‘Just - let that ol! belly L
. sag end enjoy itself, Stay loose, buidy. B
- Blghtmore, betweern" ‘you and everlasting .- = :
- glory. Little clt eggs,. pigeon eggs,
l'that'a all, fiah.aggs practically.:,‘

he gets Luke o' his feet and begins walking him vp and down .
the barracks... ' o S SR o
. Louﬁﬂaumﬁ;s¢ﬁvme o
Ca:ﬁ?'[Tima?y S . B

: cAR-' |
Six minutes to go, Dragline.

DRAGLINE'
~ (into Luke's ear)
Just shakin' it: down, that's. all,
settlint them*egga downy, ¢

ﬂlmke almoat thraws upy. and Dragllne signals Koko to hold up...u'ﬂ

 (coNTINuED) " H|
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. : 7 '
He. sits him down, takes an’ sgg from Koko and. puts it to Luke's
lips, pursing his lips in a kiss,., .

o DRAGLINE. :
-Come on, Baby... don't be that waya
Bpen your little ol' gator mouth@,

_ Luke Opens his mouth, in goes the egg, he chews, chews,
_ swsillows. Another egg.,. .

o _ SOCIETY: RED'
Forty-fourw.s.
| . CARRi-

Two minutes to: time,.,

' DRAGLINE: - -
All right'now. get mad 4t them BERS .
ﬂEat 1t thers boy! ‘Bite it Gnaw on it !

- _ _SGCIE?Y‘RED:
Eontwaig&. S

S . CARR:.
- 0ne—minuta, thirty seconds.

. Anoth&r egg goeao‘ Luka aloses his eyes and motions to Drag-
glineﬁ just stuﬂf 'em in any'old how' ' o

o i DRAGLINE-t' o
L Thatz's it, that's: how to do it dmw,
chew, chew{ '

A1l eggs peeled,. Kbko 1s up and dancing wildly, and a couple
of men, even though they've got nothing but everything to L

~ lose, are intoxicated beyond power to rascrain themselves and

-‘are yalling and- jumping up and down. S ‘

' CARR' T ' ‘
Ona minute, fifty-five... fifty...
forty‘-fi‘?e s w0 etc ' .

' ' SOGIETY‘RED- _
Fortwaive, rorty-six forty-seven..,

So that it 81l comes out in a near-dead-heat, with Drégline -

line, two whole eggs are shoved into Luke's mouth, and
Dragline rams Luke's mouth shut for him...

I DRAGLINE' -
'All in: that's it. chew,1¢hew, cheﬁ!

GARR* R ' -
Fifteen, -ten,’ nine,'eight, seven... six... _
o (GONTINUED} _'|

_yelling and popping in. egga. At the last. second before dead- _ j-




9,/25 /66
7.

L”Q?lg (Conx 1)

~ Luke- looks around then takes a mighty swallow, ase

' CARR:_,
Onse. sew zero'

Duke collapses with‘his head on. the table, his srms flung out.

: SOGIBTY RED:
He- diﬂn't swallow the: last ...

‘He grabs him by the- hair and pulls his head: back. Dragline
-priashis mouth open:, with his fingers. Luke is out-...

‘ I _DHAGLINE'
_ Iouftﬁink'so, huh?i :

‘ﬂnNEW ANGLE - PAST LUKE‘S EAR

az they all peer- down into his throat,l Dragline grins, looks .
around at Societyya. : e S

o DRAGLINE.
Where*s the egg?

" He.. slaps Luke om tha- chisek. affectionately, closes: his mouth 1
-and Iets hls head fall back on the table with a loud thump,

- hig armS‘agaLn sprawled’ out: in the piles of egg shells, A -
‘dance of victory for Dragline ... he collests: all over the
. places . Dynamite;,, shakling his: head, quletly xnights the. new .
"champion hog-gut: by laying his big spoon on the table next to
Tuke's head, - - ,

'EXT‘ ROAD - . S o DAY

A car ROARS by, loaving 4 hint of laughter and musi¢ in the
air and a cloud of dust, The men are working rhythmically..
; Godfrey watching,_ ' - ‘ _ o _

ANGLE ON LOUDMDUTH STEVE GAMBLER
They have been observing Godfreya

LOUDMOUTH STEVE: .
Man looks like a goddamn bus driver.

. GAMBLER:
(yoyoing) '
He: gets too cleose to me and I'll cut _ .
hi&;belly*open. - ]

oMITTED -
ANGLE ON' KOKO |

Ha seaa snaka.
KOKO'S VOICE:

Snake in the grassoj Bogs!

‘He runs., Men flail at the snake in the grass with thelr yoyos
and CAMERA MOVES WITH Snake though we can's ase it and

ro%i?w Its progress only by tne men Jumoing, “alseing ey ?
ye ng a
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GODFREY . o S . -

"He-rams'hLS‘cané into the soft.sand and Rabbit reaches into

‘the truck cab end hands him his rifle, Godfrey slama the bolt

BACK. TO. MEN

They jump. and yelluand;chase-thehanéke_until they‘reaph\Luke,x'

- who stoops, grabs cooly and-comes-up:hith:the snake, holding -

it:byytha»tail,
Plckin' i%¥ up here, Bosasl

GODFREY -~ o |

His EYES HUGE IN THE SCREEN: Luke seen there IN DUPLICATE,

standing tall in the sun, grinning;-the:rattlerbwrigglingfand'
thrashing in his grasp. Godfrey's face holds for a long beat

. then. the rifle is brought up so that we ecan now gee. Luke CLEAR -

IN ONE LENS. and the other he is Iine

d up in the rifle sight

pdfntingﬁdtrectly?INTE?THE?LENﬁi4—-Or”Just“CAMERAiLEFT. ThHere

1s' & SHOT and the rifiegisg;gwera&:enoughhsq;we can see Luke 

' IN DUPLICATE again, -

looking at Godfrey, grinning, but a 1ittls tougher now. The
snake has no head, He walks down a little and throws the

body of the snake on the. road at.%odfrey's feet. It brings
him close to where Godfrey's caie still stands in the sand.,,

- Godfrey kicks at the snake. He turns... Luke pulls the cane
‘out of the sand and holds: 1t out to Godfrey. - _

. - LUKE: . o
Donm' & farget-your~walkingjstick, Boss.

Godfrey turns to face him and stares at him. Luke- just holds
the- stilck out to him. Godfrey slowly takes the bolt out of
the rifle, looks down the barrel; blows the smoke out, puts
the bolt in-his pocket and hands the gun bgck to Rabbit”
before finslly reaching out and taking the stick from. Luke..

He’ turns. and walks sway,.

S LUKE
You shore c¢an shoot, man. -

Godfrey!s shoulders almost jerk as though at every word he

‘were being hit with invisible bullets.

e e e L
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'SKY CLOUD THUNDER  LIGHTNING'

EXT, ROAD DRAGLINE LUKE
werking.,

. DRAGLINE:.

Luke, why you actin! so strange?

What you wanna do scmethin' like that
for? You gone too far when you mess
I with the Man With No Eyes, You gonna

‘be outa here im a lLittle bilt -- whyn!t
. you. Jug? take 1t a 1ilttle easy?

Luke has been staring up at. the darkening sky which is grow-
ing more ominoua with clashing clouds and rclling thundar,

l ‘_-"::".n . N L - ' . LUKE°

- ' ‘Man, it looks 1ike the Bilg Boss 1s
E - getting ready to let us have 1t!

It begins to rain, large spattering dropa, quickly turning
into & downpour. _ ::

A

BOSS ‘PAUL:

1

'i'-.‘ - . ' ( Cefa ) ’
) L , Awright, you kin git in that truck.
?‘.%j The gang rushes back into tha shelter, all axcept Luke and
b Dragline.. ‘ '
.  LUKE:
v Look. at Him go. Bem!l Bam.
: DRAGLINE: o
g B ~ Knoek it off, Luke! You cain't talk
o - about Him that way, .
A : -
{ g Dragline begins tc move off toward the truck.
b  LUKE:
4 . You st1ll believe in the Big Bearded
4 - o . Boss, Drag? You think he's up there
3 p . watchling us? _
{ hgﬁ He grina at Dragline and then, after a beat, raises his bush
3 Ry axe straight up to the sky, grinning at Dragline.




!

' He 1s rrightened as he backs of toward the truck

"REVERSE. BACK OF TRUCK@

.3/29/56'

Q..

_ ANGLE. ON. DRAGLINE

- : DHAGEINE. '
. Get im heres Ain't you scered --
aintt. yow scared of” dyin'°

ANGLE: ON J:;U}(:_E:;r" T
| The-ra;ﬁ~:s;tdrrential;j He has o' shout %o ber neard,

o LUKE‘ .
- Dyin'? “Ho' carr take: Bk thia e
' nice~pretty 1ife- any'time He wants.
C MR, {looks up)’
- You: waicnme to £§,, Old'Timeru- Come
- -on ¥ Maka.'me: now. youtrs up therél
'.ﬂKill me or 1ove ma, -one- bv the othar.

| o . Ly .' +*

‘ Hb+hb1&§fhi§ﬁbﬁ§hfaié*ag&in;_lhhghinquﬂﬁﬁking;ﬁ&tg

'T_Tha men jammed,into the f: ame;of'the body, g frieze of
' ‘shocked  faces: staring out<at him through the rain.. There ‘
oLieven blinding*flash of 1ightning"and a THUNDEROUS ROAR '

They wihce but don't turn away._

" LUKE

He«gﬁgxéasqndslqwers3the'bﬁsh axe, walking toward the truck.

. | . LukEy . -
Standin' out hepe: in the. rainl
mll.mlone! Talkin‘ to myself.

He:- smiles & little.shamefaced, rueful, sad smile and climbs '

into. the truck and.the men draw‘back rrom him.

- ANGLE,THROUGH‘THELWINDSHIELD qﬁ‘THE.Tnuéxvranxﬂn BEHIND

Godfrey séenfdimlé'thﬁough the rain-misted ﬁindéhieidl

e e o e

IR I
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EXT, YOY0 SHIMMERING IN THE SUN TRANSITIONAL DEVIGE DAY
INT. BARRACKS - NIGHT

It is the free hour. But instead of the poker game, Drag-

line, Luke and Koko sit at the table dealing with their line

of debtors from the egg-eating. Koko acts as gecretary,
changing the amounts as the men pay off or borrow more. . As
Blind Dick receives his money and leaves:

o DRAGLINE:
{to Kcko) ‘ :
. Blind Dick 1s payin' us off thres
and borrowin' back five, Next!
It is;Tattoo..l

_ . DRAGLINE
Borrowin' or payin' bagk?

| TATTOO:
Borrowint, =
o DRAGLINE:
Mister Cool Hand here 1s the soft
- heart In our Loan Department.
Next ] | '
. ON CARR AT (HE WICKER - ) ' NIGHT

'He‘has.just-been handed. a telograﬁ'by the Wicker Man. He

reads it impassive as always, while in b.g., the business
continues and we HEAR! o

- SOCIETY RED'S VOICE:
I believe I still owe you thirty.
I don't suppose you'd take a check,

- TATTOO'S VQICE:
(to Tuke)
My Navy disability didn't come yet.
You know how it is,
(CONTINUED)
- ‘

T T T T e T e
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236A (cont )

.

Carr fiﬁishes reading-and W FOLLQWfHIM as he wélks to the
t&hle . . . ~ . S : .
LUKE:"

- .Sure do ,.. that's- why'we didn't
_‘bet with - tha Navy. .

e '  DRAGLINE: ‘
 0h that's mah darlin' Luke, Grins
 like 8 baby and bites like a 'pator.

Garr seta the telegram on the table next to Luke.

' ‘ GARR"'
Sorry, Luke, :

Luka picks up the telegram and reads, Then he sets it down,
stands and goes Yo his bunik, Dragline looka arter him, takes..
,up the telegram and hands it up to Society Red

SOGTETI‘RED'

S (aftar reading)
Him mothar's dead

J ANGLE‘ON LOUDMOUTH STEVE .

'Aa he seas Luke g0 to his bunk, he picks iup his sex book and
- moves down to the other end of the ‘barracks, Alib{ does the .
aame with.the cigaratte papers and tobacco he hes been roll-

'ANG.'LE. O LUKE

sitting on his bunk bare feet tucked up beneath his dpawn-
. up legs, softly picking out a slow hymn melody on his banjo.
_\.Tears alowly stream down his cheeks. oo : ' -

ST —— T T T
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-

ANGLE ON GARR

'as Luke continues playing seftly. He walks down tqrthe

other end of the barracks, too.

FULL SHOT BARRACKS.
Allfofyth&-otmmvmén;are-congregated_at“thé bthér~end;,gifing

Luke. what privacy‘they:can;.-Thererisgna'cnnveraabion; only -

" the slow, plaintive plucking of ths banjo. -
ANGLE ON LUKE CLOSE

: play;ﬁg; Ehe-&edrsfcoursiﬁgr

'NEW ANGLE ON LUKE |
'in ﬁis{hunkan@; stéring-w&b-égedﬁup“aﬁ“tha ceiling. | ::,_l 

. CARR'S VOICE: -

- Fiftys boss. R -

- .. -WICKERMAN'S VOICE:
‘Fifty, awright, Cerr. ' T

| EXT. MESS HALD S PRE-DAWN

As the men pour out fhey sge&that‘the li@mb on the box ia
burning, & nightshirt is hung on the fence. Thelr usual

- ;hurryeup.pace,iSLSIDWBd to a narvous, apprehensive galt.

. B0SS PAUL:
Awright, git lined up here.

ANGLE ON CAPTAIN'S PORCH

He hasrbeenﬁwatching;jrocking; As.thé-men'lihe up, he gets .

‘up and goes down the steps toward the yard.

-

GAPTAIN'S P.0.V.
pﬁshing'thé gate cpén;'moving-in front of Bbss Paul, facing
the men. : :

- . CAPTAIN:
Luke, fall out.

(CONTINUED)




Vﬁf 245 (Cont.)

gﬁze/sa |

Luke steps forward, pulls off" his ghirt end jacket. 'He

gteps behind the latticework screen to-take off his pants ay

the Captain speaks.‘

CAPTAIN'S VDICE*
. {emotionless)
When alman's’mnther‘dies and he gits to
thinkint about her: funeral and payint
respects, before he knows it his mind
- ain't right and he's got rabbit in his
bleood.and runs, We're keepin' youtofr
the>roadlfer awhiles.

L=

-Hb hag. satd all he- has o say; HﬂiW&Iksldffi'

FULL SHOT" LUKE. AND THE MEN

‘They are. watching him alip ‘on the nightshirt.f,Boss‘Kean
opens the. box._ : _ , L

BBSS KEAN.-
- (ta Luke} - L e
Ah?'me just doin' mah job, Luke. - You :
gott& appreciate that;‘:, _ o

AﬁGLE;QNFEUKE; 'IH‘BQXT-:

o - LUKE '
R Boss, when. you do. somethin' to me you
' ) better do 1t because you got to or
want £0.... but not because i1tts your -

damn job ‘ .

ANGLE" ON KEAL

‘His ‘eyed narrow. .Tﬁe-ﬁbxrdbdngélams, ‘Greyn&as;

BOSS"PAUL'S VOICE:
: (O S-).
Awrlght, let'ts move 1t out!

' And 0.8, the: SOUNDS of the men counting through tha gate and
-+ the truck angines coughling.

'EXT. ROAD | . - - DAWN (NIGHT)

The bull gang‘truck pulling out. ln b.g. the barracks and

the: ILight over the box..

T e T T I
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jump out, line up and begin ¢ounting off through the gate..
In b.g. &S they count 1s Luke's volce singlng.. !

The bull gang truck stoppiﬁgt Tha_back\iéibpensd and the men - [ |

CLOSE. ON DRAGLINE.

He smiles...oh that Luke!

CLOSE ON BOSS GODFREY

| EXT. BARRACKS

It te the next morning. The tire fron SOUNDS.

g - CARR'S VOICE: |
First bell! First belll Let's go!

__Th&»figuraéfoﬁdesstauI;ah&fBosszSevﬁﬁ go to tﬁq boX.
. 8even carries Luke's food, - S '

© INT. BOX  BAUL'S PLO.V2T
as It is opened. The dimness of the overhead bulb fllumi- -

riateas. Luke .

T : - LUKE: - ' : o
.. Shut, theé door, Boss. You're lettin' in

ANGLE ON' BAUL
.Hibbﬁaceécﬂrrqdas-iﬁ.fury‘:

y ' . BOSS. PAUL* _

Git on your feaet! Ah'm gonna teach you

_ some respect right nowl! . . _

Furiously'he tfias to cane Luke with his walking stick. But
the cramped quarters restrict hHim. The cane clangs wildly

" against the sidea of the box as Luke c¢rouches in a corner, -

covering hils head..
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296, ANGLE ON LUKE

protecting, as Boss Faul ret:aats, The box door slams!
Greyness. - S

257, . EXT. BARRAGKS =~ . - AFTERNOON

“as the bull gang ccunta in after the- day's~work, The 1ight
on the box still burns-.. No sound ffom Luke.

. CLOSE ON DRAGLINE

' Ha looks worried« 7

';EXT. BARRACKS - NIGHT

| The tira rim SOUNDS and the men seurry for -theiy bunks.

' GARR'S VOICE
Bast belll Last belll
- (the pacing of .his staps}
'~Forty-n1ne, Boss., ﬁnd one- 1n the box,

‘ : WICKERMAN'S VoICEY .
_'Fonty—nine and one i the. box. Right,
-‘gCarr. : I | _

Exm BARRACKS R o T PREZ~DAWN

* Bogs Paul, carrying'a shotgun, gnd Boss Saven are opening the
bex. In b.g. the tire prim SOUNDS.

‘ . CARR'S VOICE: |
3 First ball' First belll Let's go!

:And the uproar of the man,getting out of thelr bunks, hurrya
-Ing to dress and_line up by tha chute. T

INT. BOX GLOSE SHOT LUKE'S 2.0.V.

. as'theﬁéoer opens and tha"dqubie muzzle: of Boss:Paﬁle‘shot-«
gunrstares. - - - :

”

BOSS PAUL'S P. D V.

Luke is standing at the rear of the boxl his arms crossed

. over his chest, hls eyes glightly wild, his face dirty ang
stubbled.. In b.g. the SOUND of Budolph, the pet blocdhound
Puppy, yippins- |

b
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LUKE'S P.Q.V,

. Paul's gun. draws Eack Boss Seven hands Paul a heavy biscuit,

grinning. Rudolph 1s sniffing, nipping at Paul's trousers,.
smelling the biscuilt, ‘

BOSS PAUL:
You leock hengry, Luke,

_ (tosses biscuilt in his hand)
-‘Reckon. this would taste mighty good,
but Rudolph looks pretty hongry, too.
Why don't we split it with the pooch,
okay?

Hewbreéks the blscult and dargles half over Rudolph who nips
and barks for &, .

BOSS PAUL:
(feeding Rudelph)
Tha'; e good bhoy.

. {to Luke)
- Well, here's your plece, Luke,
ON LUKE '
He Speaks,in;a:low,.uneveﬁ“veice@

- - LUKE*
: Might as well givevit all to him,
.Boss, I just ain't much hungry.
QN BOSS PAUL
Livid with rags, he slams the doorl Gfeyhess.
EXT. LAUNDRY FENCE CLOSE ON LAUNDRY FLYING QVER FENCE
. AFTERNOCON
as LAUNDRY BOY triea to cateh the flying sheets, pants and

shirts being tossed by the men., Behind him we SEE the steam-

ing, pumping cleaning machines..

'EXT. YARD o - APTERNQON

Daundry'Boy and machines in b.g, as Boss Kean and Boss Seven

go to the box. Boss Seven carries Luke's shoes and a freshly -
.cleaned szet of state 1ssues, The men turn, , ’,

THT, BoX i - AFTERNOON

- a3 the door opens. Luks looks up. Kean's face stares down,
not unkind. ILuke moves forward, : ‘

OMITTED

Exm BOX - . AFTERNOON _
as Luke emerges, Kean behind him. '(CONTINUED)
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- o BOSS KEAN® . .

B ently) Lo
She's :Ln the ground now, Luke.  Best
forgat about it. Ybu got a.day-ana

OMITTEDF

.INT,)BARRAcKs"L'

.
" g

The Fourth of‘Jﬁly; All hell ia breaking loosem Four radios
‘going, chain merr jittenbugging, one of the-men has a mouth’
-harmonica, another plucks Lukets banjo. A& 1emonade~barrelis :
U im & corner and. men dip ";into it with - eoke bottlaa 5 othexzs are

ANGLE ON. ALIBI:AND DYNAHITE‘

T "F'? “pm{m u'.,

‘singing and acreaming, trying to make a3 much nolse- as pos»

ﬂLoudmouth.Steve, athers
confused.‘--

EATTOO'
: (reading) :

Wanda- trembled, faced by this awasoma
decision. It was the moment of cholce.
Could she'take the plunge and wantonly::
- hurl herself into pagan abandon.-“ g
. would: she remain ever fettered by the’
m,bondseof her puritanical‘upbringing?

[

.81bles Tattoo 1s reading a’'mew sex book aloud: while_Dynamﬁz A
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2718 (Cont.,) ' R

Y C S TATTGO (Cont.) .. LT
(ﬁi Could she take this chance %o experience TEURHE R ‘
1 the sensual thrill- of total release and . 0 R -
! gratification? Or would she turn her ™ = - .  iipf

© back and retreat into frigid denial? - L ,-.ﬁg

. Desire and fear, temptation and terror, T

. yearning and horror, warred within her - . A

" beautiful young bod¥ee. : ”;5
' ' S : -
Luke is-not to be seen among the music-makers and revellers. . iff: -
Moving through the crowd, the CAMERA FINDS Luke on his hands ‘| .
and knees, sawing at the floorboard with a piece of hacksaw..:.i 1
L ' R ' & ' - o T fﬁif .
. ANGLE ON CARR . o R 5 4‘
as the tire iron SOUNDS and SOUNDS again to be heard over . 'j@ﬁ |
- the din. C e L L o ;
e ' ' SN ?'--'\”&3i .

 CARR® | R
First belll Lei's git to bed. You. - !

done had your. fun

The aingers and.mnsic-makere areund Luke finish their song,
reaching a high, piercing, nolsy creaceridc. At the same .jﬁ
. time, Dragline has been‘reading another sex book to. Stupid 7
Blondie, Blind Dick and Chief who are trying to act out the

- deseription, tying themselves into an.intricate‘anatomical
*=knot. . ) : A L

o - DRAGLINE‘

- Carp's attention, Stupid Blondise, Rabbit and Chief are '“ﬁﬁ
.‘still trying to untie themeelvee.' _ : Cad
5 " DRAGLINE: L
garr. Lookit this.; Oh T don't believe ' R
e o

'  GARR: | s
What you got there,. Drag? You bought .
yourself another of them dirty books? ..

‘ Intrigued, Carr sits down on Dragline s bunk and follows
. . Dragline's finger pointing out the lascivious perts.' He is
’quickly'absorbed. S

.
|.:. .‘7.. LR
R

(reading) R ﬁ

She ‘moved her head another’ inch while o A

" he resched up and put his left hand on o
Carol's chesk a8 Carol pressed her lips S |
toee.-COh Lord, I oan't read itl ' -

- .He wrigglee, panting with’ eye-popping pleasure, attracting ;ﬂ?
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_ANGLE ON' DRAGLINE: ’s'f : ’,_;

' ‘He looks over toward Luke: who cgn be seen between ‘the lsgs |

of the surrounding men, poised,. waiting to- dnop down into
ths hols. Dragline winks : , ‘ o

'ANGLE_ON LUKE ‘=f‘}” IR IY7: L

He winks: bsck grlns and disappears through the hole gn theﬂ'

floor, i

ANGLE o DRAGLINE: AHD cARR;”‘

;Ths tutor~and the students Lvia
! DRAGLINE*ff

.VARIOUS REAGTIONS os MEN;

f"ﬁ'\'*fhﬁ;A. KOKQ - suppressing o giggle.
. " "Be SOCIETY RED —»consideringvit, uowardly.
C e ALIBI -jtenss,L . .
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“

" ANGLE ON TATTOO .o

He has been conaldering it, weigﬁing*hls chahcee, his eyes

the hole, drops. inside,

ANGLE’ON CARR,-DRAGLINE,

" as the tire iron SOUNDS., ‘ Carr gets up.

|
. CARR:.
Awright, last belll

The men. are in their bunks; Carp begins to make his count.
As he comes to Tatto's bunk.

: WICKER MAN'S VOICE:
HEY‘ CARR! WHAT'S THAT OUTSIDE?

Carr rushes to the window.

: CARH ‘ . .
Somebody's on. the fence, boss! .
EXT, YARD ON THE FENCE

It is Tattoo, half-way up the fence, startled by ﬁhe clamer
as the Wicker Man whales the GONG He falls back down, starts

up again, dogs BARKING,

EKT YARD NEW ANGLE

a3 guards come running from the Captein's house, ‘the dogS'
HOWLING. : ,

ON TATTOO

frantically trying to get up the fence, falling down, starte
ing to run, seeing the guards approaching with guns and-/canes,
turning to the other direction: more guards. Caught like a

one direction, then the other but is rooted by fear and inde-
clsion as the guards move in. He SCREAMS.
INT. BARRACKS < ANGLE ON WICKER AND DOOR |

which is unlocked. Dogboy is dressed combing his hair,
self~importantly putting on his gloves while. the men lie

(CONTINUED)

darting from the hole to Carr, back again, Now he scurriee to

rat, eyes wild with fear, he makes terrified motions to go in

e e e s P R T T o TS AT
T S o e A - T .
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4 283 (Comt) B . .
& i in thelr bunks, staring contemptuously. Boss Paul, Godfrey
and others stare with sbotguns leveled from the wicker,

- - BOSS PAUL:
- Who elss? ' ' .

‘ Garr"has,béenftearing-a sheet fo'Lukeis;bed;_‘ B ' B

L CARR: ‘ |
. Jackson. He cut 'a hole in the floor,.
BOE-S_° . I N . - o, - .. . -

- ‘He hands the shest to Dogboy. =

o . BOSS PAUL: . .
e He aln't even got the. .ssnse to run
-frcm‘theﬁroad“like_everyquy else,

R DogBOY: . .
Blue'll git him, Boss; Wetll git
that bastid, Cool Hand Luke. :

i i e nin

. -OMITTED

. EXT. DOG PEN  MED, GLOSE SHOT . NIGHT

Boss Paul 1is unioéking bhe pen. Dogboy stande;by,the screan
-letting the Yapping, frothing]hounds_sniff at.thg,sheetg o '

R | BOSS PAUL:
Sten' back, Dogboy, Git the lsagh
here,. e

v et e

As;he:opané the bang'fhe,hbﬁnds;rusﬁ’dutb FDngpy‘graBs one,
Boss Paul grabs ancther but Big Blue, the lsad hound, has
- the scent. and he bolts,‘hqwling and tearing ofr.

- : ~ DpogeOY: - . o I
-Blue! Come back here! Come back, I

" EXT. SWAMP . o wemr

: ‘Luka, amiling; running 1like hell through the murky water,
- In b.g, Blue's baying, S '
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P
P
E:

'EXT. SWAMP - - ... .. NIcHT

‘Blue in pursult, sniffing, dashing, on the trail,

BXT. SWAMP I ~ NIGEHT

Dogboy with the cther dogs baing pulled through the muddy,
‘murky,. thickly-foliaged swamp. Behind tim, wading unhappily
through knee-deep watar are’ Bosaes Paul Higgins and Shorty.

. 289D, \EXT ABANDONED RAILHOAD STATIDN Y _"-' NIGHT (LATER)

;Boss Payl is on the phone to the Captain, Bossas Higgins and -
- Shorty sit disconsolate, dirty, wet, exhausted. 'Only Dogboy-
- 1g.-atill:.eager; two hounds by his. Teat, 1istaning in the
distance to . the hcwl of Blue baying. - ‘

. DOGBOY* : '
: Listan to Blue sing. She's on to
him. She says:- gat him.

‘ ‘ BOSS SHORTY.
_ Hail, that dog is. jus' runnin' 1n
| circles. K 5 _

o : . BOSS PAUL-*
s ' -(returning from phone)
: --Gaptain says to wait 'til the Patrol
_gits here.

' S JOGBOY .
(llstening to Blue)
She's on. to him. You shoulda waited
‘feor me to .glt her out == loose like.
‘she is, ‘he- kin run her crazy.

o - BOSS PAUL*- _
I ain’t my fault you don't know how
to handle your dogs. ' o

- ‘DOGBOY:
How my suppose to- handle a dog some-
one 1us' let loose? - .

' BOSS HIGGTNS: .
This ain't~m&hljob,'nohow.

" Itm Boat.

(CONTINUED)
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{4 BOSS SHORTY:
i Me neither, T
A . , | .

& A Highway Patrol car pulls up.

| BOSS PAUL:
Here's the Patrol. o

. - DGGBOY:
(pulling up dogs)
She's got him! You hearlthat?

Higgins and Shorty shake their heads wg@riiy.

~ OFFICER:
- (to Dogboy) f,
Ckay, 1gtfs‘get started.~.‘

EXT. FARM COUNTRY (PIPELINES) - NIGHT
TLukse steps-under-and=thr§ugh'the;pipeline suﬁpcfts and
. vanlshes, In b.ga.Blue's»plaintiveﬁHQWLING. | o

'EXT. PARM COUNTRY (PIPELINES) - DAY ~(DAWN) .

Dogboy moves ACROSS the SCENE with his pack of dogs, having
trouble following through the supporta, The Officer behind

CLOSE SHOT . DOGBOY

plodding along, exhausted, yanking at the doga  as. they pull
in differenst direotions, S -

| .DeGBOY: -
Come on, Rudolph, Austin, you ro
_g00d bunchs Chicken-eatera,_we're
lookin' for a man. We got us a
Job to do,

$0oH.  EXT., BUSH BY FENCE (NEAR RATLROAD TRACKS) DAY

:f';w Luke cafefully_slipa'thrdugh the barbg,-runé a few yards,
slips back through again, runs s few yards, returns to¢ the
other sideh : : ' : :

L
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N 5 :-!,- [_,_}4

. '_ 289-I, EXT. BUSH BY FENCE (NEAR RATLROAD TRACKS ) DAY (LATER)
4 4 ‘ - ' C ' . o ‘ '
*~;§§ © . Dogboy with his pack and the Officer, In b.g. Blue is

HOWLING; the doga are BAYING frantieally, It is with trouble
- that Dogboy and ‘the Qfficer get through the fence, pulled by

the eager dogs. ,Thengthey'must,crcss.it-again.

) ~  OFPICER:
Your doga are Crazy,.

. - DoeBOY: . .
He keeps criss-crossin', He's
smarter'n.a dog. But he aln't got
us .boxed -yet ... Blue'll get him,

OMITTED

EXT, RAILROAD BRIDGE - - . - o opay |
" A trestle built of crecsoted timber, The dogs reach tt, .

" out of thé}traﬁtle;w_Injb,g;%ﬁéfalways;:Blﬁelsnplaihttve
BAYING, . . RO ST B B

300, - ANGLE ON ERIDGE = D
ag Dogboy fights the-dogg_tc get them acréss.
ANGLE ON FAR SIDE OF BRIDGE o |
- as Dogboy haﬁis‘at-fhe'dogs wﬁo‘are‘pulliﬁgfin diffareht:, .
‘directions. ST . L :

CLOSE 'SHOT . DOGBOY

bxhqusted, disappointed, looking around, pdzzled."

803, . NEW ANGLE

i if " The ddgs are confused, seem to1ﬁill around aimlessly,
| (CONTINUED)

' brehkfup-intohacmilling,fCanusadlmass.-VDdgbqijrggtlga{themf;j ;j?v

Arvideoe, e 2R i T

SR i L LR
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- DOGBOY:.
- {almost in tears)
Dammit, = _
~ (calling)
Blue! Blue! =

" No ansawer,

.EXT. FARMLAND ORCHARD  TRACKING SHOT OF LUKE. =

¢‘ruhning through*the‘ﬁﬁick'overheadchVer} Llffis like a:“_‘
,Jungia;z'EULLING“U?:SLOWLYmto'HELICOPTERLSHOT;'wenSEEfthat:the'

- cover:is only a small patch of foliage'andgon.ﬁha;ctnerlsido.'
" is a huge panerams of ralling, empty moor=like countzry in

~which, -after & moment, Luke enters, .a tiny - figure, running

- .The men-are coming out of the mess hall, washing theilr -~

' spoons; Bbout  to line up for Inspection. .A Highway Patrol

car nulls.up outside the gate; from the back seat comes the
¥ipping of dogs, Every head turns, .The  Céptaln moves from -

his;rbbksr_an&;itgrtshdownjthé_porch,‘quss{nglsﬁndchdfﬁeygjJf'-ﬁ;

':;mqvg.ﬁQWard;theicars S

'CLOSE'ON PATROL GAR . . LATE AFTERNOON
" as -the Officer (seen .at the rallroad station) gets out and
opens the: front door, ‘He hudgses 8 sleeping, grizzled figure
who emerges, It ls Dogboy. The back door is opened and . -.
‘Rudolph and 4he other amall dogs ‘leap out, cavorting, glad to
- be home, Then the Officer and .Dogboy go to the trunk, The . -
Offlcer opens 1t -Dogboy reachies in. and cerries out - the

 body of Big Blue, Staggering with fatigue, tears in his 8yes, -
Dogboy stumbles up to. the Captain. F S
o  DOGBOY: o
Look; Cap'n, Look what he done to Blue, - ,
‘He'!s dead, Cap'n. Dead!: Run hisself plumb.
to death. That crazy sadis Cool Hand Luke. -
- Tun her 't11 her heart bust, o

ANGLE ON DRAGLINE KOKO . .
o . DRAGLINE:
He made it, = '
~ EXT. BARRACKS o NIGHT
| ' o - CARR'S VOTCE: -
Forty-elght, Boss. One in the box and
one 1in the buah, . o o

[
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26,

& 309, EXT. ROAD : ) o o
A - L
e T f The Bull Gang is working at the bottom of = high embankmant

g o - . and the guards stand on the. road high above their heads,
Jii : locking down, shotguns out howy alert. The men work away. at

a rackety pace, S K S - |

310, EXT GODFREY‘S EYES S o DAY ' .

‘as he turns at the SOUND 'of a distant motor approaching and T
tha image of a car comlng closer enlarges in his glassesu L

_ The car pulls up’ beside ‘the guards and the door opans, " The
‘Captain. steps up to the road edge and looks down, He says
scmething to Boss. Paul, . :

Boss;PauL:{"
| Awright, hold it

The me. stop'working, puzzled, 1ooking up. Then from the car
- a guard éscorts Luke to.the edge of the _pavement, Luke grins

‘down' at the men sheepishly. His prison uniform Ls filthy and-

torn, his hands’ are: cuffed behind his back, his face is dirty{ﬂ

' and stubbled.

|

|

|

|

| I o | | o |
311,  EXT. ROAD o e e

|

1

312, EXT. ROAD  PAN REACTIONS oF- MEN P R |

’They'are atunned saddened. . o - o
T : . : : e . . . !

|

|

- 313.  ANGLE ON LUKE, GAPTAIN GUARDS

Behind Luke are Godfrey, Paul, Bosses Six and Seven and: the'
Captain. .Kean and .Shorty flank the gang. .The gung are held
levellsd at the men.. One guard uncuffs Luke's hands; others '
produce a sledge hammer, ballpeen hamner and & set of leg . =~
irona from the "Captainta car, ~Two guards: ¥nesl before Luke . .- !
and begin hammering on. the irons, Silence except for the .
|

HAMMERING AND CLINKING, Luke is silhouetted, & tall, straight
figure on the low horizon. The Captain looks directly ahead. -

CAPTAIN: S L
{to Luke) ' e S

You geonna get used to wearing then ‘ o .
chains aftera while, Luke. But don't . . kL
you never stop listenin' to them. elirnkint., - oK
‘That's gonna remind you of what I been : b
‘sayin' - B ‘

'LUKE: D o

. Yesh, they sure do make = lot of cold R
_ hard noise, Captain. . : g..iﬁ
- o (CONTINUFD)' R

.
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. The Captain feeds his fury sbaring, then reaches out his hand -
and Boss Paul lays the blackjack in it. As the chain guards .
finlgh and stand ug, trembling with rage, the Captain takes .
- a convulsive atep forward. and brings the sap down behind
Luke's ear. As Luke tumbles down the littered embankment

‘ié;-' - toward the men: .

e

G E T N

CAPTAIN: -

_Dén't:youkﬁefer“talk.that way- to
me! You hear? You hear? Never!

His raga‘3UbSi§es,éhdfhig voicefbecomésuCalm;;réaédnéble4'

o . CAPTAIN:
.- . (to the men). - . N
What we got here is @ failure %o -
communicate, Some men you can't
reach, ‘that: is they Jjust don't
~listen when you tallk reasonable
., %0.you get what we had here last
- week, which is -the way he ‘wants it,
~well he gets it, and I don't Iike
-1t any-better than you men,

wNQdding?GﬁrtIy;-thgucdptain'gétsgbackain-hisrcab.'Spmegne‘, s
- throws a shovel down the “embaniment. It CLATTERS until it .
,ulﬁndﬂﬁbaside?Luke;fDnaglineﬂandttHéﬁdthersLarefbyxhis-sidﬁ;r: :
‘,mhelping'him;to;hisffBEtl}AbGVe7Godfrey stares down at them,

ANGLE ON DRAGLINE, LUKE AND OTHERS - o L )
. - ... DRAGLINE: = .
- ‘Awrlght, buddy., You be awright, You
. :glve.'em a run for their money, Jus'
~take-it slow and eesy, baby. You
‘gonna make it fine, - . - .

AswLﬁEe?triés.foigetuhisfbéérings,-éﬁmédne'thrusts.tha,” R | &
‘shovel ‘into his hands and they get ‘him going like & rusty il
Pplece of machinery. - =~ T o

& L | 'DRAGLINE:
- - - Come. on, buddy.. Show .'em you're
& - - .~ . - awright, o o -
Luke seems to nod and begins to work slowly. The others back . - il
away, ‘glancing fearfully at the guards, gzo back to work, R S 1 B
quiet and sullen. | : B e . , o
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ANGLE ON LUXE

Hs is working with great difficulty, stiff, tired, aching.

BOSS KEAN'S VOICE:
Awright, let's eat them beans,

Luke stumbles gratefully toward the chowline,

ON THE CHOWLINE

i‘Dogboy dishing L1t cut to Lﬁke. Dogboy is gléeful, gloating.,

DOGBOY ¢
I knew they'd git you, With them
chains an a bonus of a couplae years,
you runnin! days 1s over forever.
Ah'd like to see you try to run agin,
You gettin'! so you smell so bvad, I
. eould track you myself.

LUKE:
For a natural born son of a bitch 1ike
'you, that oughta ‘be easy.

NEW ANGLE THE,MEx

as Luke settles down with his beans, the others. find spota
arcound him so he is the foocus of the group. - We SEE Tattoo in
chains, forlorn. ZLuke wolfs hia food hungrily.

- DRAGLINE:
Jus' take it slow, buddy.

KOKO:
: “{unable to. restrain hlmself)
_What happened? How far did you gat?

DRAGLINE°
Shut up. Let him eat. Don't pay
" them no mind, boy. '

TATTOO:
{urgently)
I gotta know ~~ How...how'd they get you?

LUKE:
(between mouthfuls)
Topflight police work,

(CONTINUED)

{:.-....—.-.-.... TR E = :
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999 ;
117 (Cent,) : Ch
iy ‘ Tell us about it, ) 1;}
| &4 BLIND DICK: '
} 2O You stesal a car?
LUKE:

Yeah, found one in thi's supermarket,
keys in the ignition. '

KOKO:
Well, how far didya get?

. LUKE:
{eating).
Fat mile'n a helf. Hit this red
light, highway patrol pulls up
alongaide,

' LOUDMOUTH STEVE:
Didya fight it out with him?

LUKE:
Nope. I jua! kept lockin' astralght
shead waiting for that light to change,
And he kept lookin! over, wondering
what somethin! that looked like me was
doin' drivin' = shiny new car.

ALIBI:
And then...?

- LUKE:

' Then he leans over and sees this state
issue,..Al)l there was to it. Fellenr's
probably a lleutenant by now. .

Luke continues to shovel in his beans, The mer are clesgrly
disappelnted. Only Dragline understands,’

DRAGLINE:
Well now we jus' gonna lay low and
build time end afore jou know it the
heat!'ll be off you and things be back
where they waa. Right, sweet buddy?

Luke winks and slaps Dragline affectionately on the cheek.
During this last, Luke has been idly winding a piece of kilte
string found on the ground beside him. - As,idly, he shoves

it into his pocket, S '

ANGLE ON BOSS KEAN | LATER
i The gang has resumed working, Kean stands looking out at
3 the horizon, not talking directly to Lukse, juat leaning con
. his gun, following Luke whenever he meves, his volce. as

- calm and secure as a priest in his
s _ P | 8 study., . (CONTINUED)
R \ .
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318 (Cont,) . R o !
- . ' ' ' BOSS KEAN: . Ce
FEND - S . Ah hears tell you don't belileve in R
R S . no God, Luke. Ab was wonderin' how !
come a nice lookin' feller like you : I
come to get put on the Hard Road. o ]
But now ah reckons ah knows, Ah been i
on ‘the Read Gang for twenny-two year, : o i
Luke, and in all that time I ain‘'t i
. never killed no white man but I ain't ‘ : L
afeerd to ceuass a body has to do his S 1
work. And I ain't never geen no man : ft
that wasn't afeerd to die neither.

-'Scdse me, Bosg. Don't mean to- : ' X
,-interrupt...but...caught ghort Here. Lo
‘Boss Kean is- stunned. ' _ '
' BOSS KEAN: - el o

: ( 8low, dangerous) K ‘ T :
- Awright Luke, Thas okay...You go on- :
up. there in them trees. Man's gotta ‘ cod
have some privacy sometime. But you I
grab a bugh and keep shakin' 1%, hear? : e
- Jes! 80 We know. you're thers, Jes! ' |
rkaep shaklp' that bush, .. . ' 1

LUKE; 

o e i wmpdegi o B S B e o e e

.Yea, boss.

He' begins to trot off, awkward in his chains. Kean looks at. = |
Godfrey who shaps hils fingers to Dogboy, a gesture that means 3; ki

. rifle. Dogboy runs, to the truck and. brings baclk the rifle . L
W HI h Godfrey 1oads and. arms ‘with the bolt from his pocket. co

- 319, ,gANGLE ON LUKE

Slowly- walklng off into the rough grass, his chains catching '”i i
on brush and: stumps. He disappears behind a large bush. A

;320.-'_GLOSE SHOT GODFREY | |
: Luka's bush ig in distance. 'He raises the gun to his shoulder
-and. FIRES.. : . ' ' - _
21, REVERSE HIS. P.0.V, |
'~ The bush shakes, we can't see Luke.

g I LUKE: , o
“I'm ahakin' it Boss. I'm shakin' it}

We see the dust kiek up behind the stump end ancther SHOT. A

LUKE: o
Still-ahakin‘ it, Boass. ' . : X
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v

322, . CLOSE SHOT  GODFREY

i
PR e

} ;‘ .impaSSively: SHOOTSragain,_aiming.ll é
§ 2. mEmRsEmIs POV, oy
;-§. The bush goes on shaking. Then 1t étopa; 1h
8§ 324, . copFREY. T | IR o
g Caught loading. .He brings up the rirle fast, FIRES, g

P 325, CLOSE - THE BUSH

It 18 still. i
| Il

FULL . SHOT Rl
*'The:gang.stopa working, looks up stunned. :

" ANGLE ON BOSS KEAN AND GODFREY ' . | R

‘A long beat of shock -- they (and us) think Godfrey s hit
H‘him;  Boss Kean trots hurriedly up to the bush.‘

ANGLE.BYfTHE_BUSE

Boss Kean appeans, looking down and off. CAMERA ADJUSTS so .-
we see what he sees: a plece of kite string tied to the bush .
 anad leading off into the brugh, - _

BOSS KEAN: T
Damn! : ‘ ' ,

He ﬁurns ahd,fuéhing back down toward Godfrey, others.

| BO3S KEAN:
He's gone! (it the dogs!
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EXT, DIRTY ROAD | - may

It 1s s rubted country road with fariis on both sides.

Luke: appears, a filthy wide-eyed, stumbling, bearded .
beast in f£ilthy uniform and chains. PAN with him pas?t

sharecropper's village of ramshaclkle huts,‘rusted'junk.'

An OLD NEGRO WOMAN sees Luke and goes inside, closing
the door, PAN with him to a CGeneral Store where an

OLD. NEGRO MAN watching, quickly retrsats inside leaving

only two small Negro boys {BEN and LAWRENCE) staring at

 Luke as he shambles toward them., - '

- LAWRENCE:. .
- (looking L
3 at chains) .

 Whettays got them on for?

o CBEN:. 0 .
: How.do you take. your pants off'?

o lsmiling) o
‘Well -~ the best way La-to take
the leg irons off first, =
' (to Lawrence)}

.  But- you ain't strong enough,
. LAWRENCE:
Strong enough for whut?.
. '-‘;LﬂKEzs

. You couldn@t heft an 8Xe8,

R ' LAWRENCE?
Can, too. ‘ B

_ Hels!qff,"fﬁnningxﬁowdtd_g:housé; ‘In the distance now,

we-hear the dogs baying, coming closer.. Luke smiles at

“Bena. :

SRR ' LUKE:
What's your name?

BEN:
Ben., ' o _ :
C (a beat) ' ' :
Had'n you better take them sitripes
off your panta? :

' (CONTINUED)

!!—l
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v 329 (Conti) R e e ‘ , _
F. : Smiling, Luke slts in the dirt . and begins. ripping off the
- -+ stripes as Lawrence sappears, dragging a huge double-bitted -
K axe behind nim. . . ' = _

N < )
B O . L (to Ben) .- - . \ , S
. You wanna see scmethin' funny? S
(o .get some chill powder, pepper, - RN ool
curry, dried mustard and like o : b
~ that. A lot of it. ' o : S Rl

_'Ben'rockats-cffﬂghd=Lﬁke‘turns'to-see Léwﬁehce,_sfruggliﬁgV',
. mightily, attempting to bring the axe over his head and - :

down on the chains.

S SRE
© Hold 1%l -

He_ﬁakes;thenaké,‘setthhe-ahaiﬁs,up~oh’a-étumpfand_pegiﬁs‘f_f'i

"_td'bapkiheavi;yg”BAY:HGjOEprQSLgrﬁwingr1oudér»-

e s mmlaimttes g e e ¢ e

R " LAWRENCE:
No, me, me. ‘Latgme;do it -

Lewrence cries and stomps'uhnappily,‘clcudingjup.dﬁst‘aﬁ L
. Luke ‘severs the chaln from one shackle. Ben APPEARS with an

‘armloadef‘spicesJ

- BBN:

Here'a them spices. C : SE
Lawrence, ’ " o ‘ _ o o

S erying, . - oo _ e B :ﬂ

I

|

. . stomping) .
What's wrong with him?.

Luke.begins backing away, scuffing his feet in the duat;r;
pouring out the splces as he goes. : I -




'INT. CAGE TRUGK (PROCESS) i~ - DAY

CHANGE
11/11/66
10h.~1044,

ANGLE ON LUKE

stopping at Lawrence. The baying of the dogs is much
closer now. o ' -
LUEKE: :
You remember how them dogs do whexn
they get here sSo you can tell me
about it someday.

He is gone.

ON DOGS IN DISTANCE

They are approaching quickly. , f. f5?- .

ON VILLAGE

Some of the people have reappeared, now go back inside.

ANGLE ON DOGS ‘
They £ill the FRAME, milling around the empty street,

sneezing, howling, stirring up dust, pawing at thelr noses. -.

CLOSE  LAWRENCE

'He is peeping from a corner. His tears stop aﬁ§gh¢,smi1es.*?f3

W
S

EXT. ROAD  CLOSEUP . YOYO TRANSITION® DEVICE . DAY

...cutting;away at the time. 'Ef

—;:’

as it passes the Negro Church,’’".

' ‘ DRAGLINE'S VOICE:
Thas the chureh. After he chopped
off those old chains and whilst he
was layin'd down the pepper --

GAMBLER'S VOICE:
I heard it was curry poewder.

- (CONTINUED) 2-1733




- CHANGE
11/11/66
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335A (Cont.) - 3

- DRAGLINE'S VOIGE' . ek
"It was. pepper and curry powder and o CE
dry mustard, Now shut your face, - ’ T
Whilst he was layin' down them
spices, Luke heard them choir prac-
tieint in there. So he just
‘'sauntered inside, cool's kin be,
and sung along with them...my baby
Luke,..and he was still singint :
when -the dogs come by, singing.and-
-grinning and eatin! the food the
_people had. brung him.

* EXT. ROAD. -TRANSITIQNALmDEVICE.
EXT. ROAD- R DAY
 The bull gang at tha end of bean time. |

_ BOSS PAUL'S VOICE:.
Awright let'a git to work. -

-;Dragline and the others deposit their chow plates, pick up
'dthair yoycs and start to work. .- _ PR

' DRAGLINE'
He ain't eating beans fer lunch.

. £OKO+ o
Hets esatin! steek and corn w1th o - ‘ e
buctar and-green beans and,.. T T g

: LOUDMOUTH STEVE:
»vefried olama,, pizza, chocolate,
malted milkahakas.

. SOCIETY RED"
~ (yoyoing)
N and & Brown Bomb 8I',

DRAGLINE.
(yoyoing) .
Shut your mouth, He's out thare
doint 1t for all of us.

OMITTED | EE . - o

o F o
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. ANGLE ON DRAGLINE

_IHe looke at. the package, Garr'has.toesed_on hie~bunk,

‘ ANGLE DRAGLINE KOKO SOGIETY RED OTHERS |

9/29/66
106

INT, BARRACKS ' o DAy

It is Saturday afternoon., Garr ‘is dlstrlbuting mail and

packages, the men cluastered around; othere lying on bunke, _a
-making wallete, ete. S '

CARR:
Magazines for you, Dragline!

Dragline gita- up from hie bunk astonishedo

R DRAGLINE- _ - '
Magazines? Who's sendin' me; magazines?

' DRAGLINL :
From mah uncle? Ah nsver heerd from:
him in eight years and now he's- sendin!
- me magazinea, He musta gone crazy,

He has torn open. the package, looks through the magazlnes,'

- which are movie fan books, lies back to flip the pages.. In - 1
DiBe Carr is. continuing the. mail eall, Suddenly Dragline'sn

ayes widen, his mouth; opens, but he cateclies hlmeelf and
cloees it before. ha hae revealed himself° '

IﬁSERT’ THE PICTURE

It is taped to page 1n the magazine, It showe ‘Luke in & suit
- and tie, holding up four aces and a joker in. one hand, arms

around two buxom over-made strippers. On the table in front

of them is a giant bottle of champagne and glaeses, Scrawled'.
-across it is something in Luke'e writing. B : :

Seeing Dragline‘s reaction, they have gathered around

_ DRAGLINE' . ‘
Looka that! Two of them. Oh my,..

| KOKO+ -
I'm dyin' I'm dyin'

Dragline suddenly realizes the danger and closes the book so',‘

Carr and the Wicker Man don't catch on. The.others reluct-
antly move .away. Dragline caeually hands the magazine to
Society Red, _ : : '

(CONTINUED)

[——
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341 (Cont,)
: DRAGLINE°

" (whispering) -
What's the writing say?

SOCIIJTY RED«
(open;ng to the '
picture; readivg;.,_‘. _
Dear Boys.: Playing 1t cooi, Wish -

1 you wers here, Loveﬂ Cool- Hand
B . DRAGLINE: -
o4 ' " Oh my o - Oh myGOoGive 1t back hereg

8. lcck af pure bliss settles over: his facs,

‘ - koko: .
Lemme seeJit; '

. DRAGLINE°' o
' B {violently)
Get awayl ‘ :

fo .the Wicker Man, his back to the men, Koko, Loudimouth
Steve, Gambler and the ‘others hurriedly cluster around
Dragline.: Thelr voicas ara sager inbense whispers,

' ' KOKO“'.
'*Lookit the brunetueaou

) ' BLIND DICK“
jThe blonde ‘8 gc;ra better seto

L _ -GAMBLER:
Some legs.

o  LOUDMOUTH STEVE:
They must bs. aix feet tall,-

(CONTINUED)

Red - surrandars the magaziae¢ Dragline op#ns it again and.

He looks over at Carr but ‘Carr has moved awayg is balking"'
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11/9/66 BNCRE A
108.. thru 119.- :

.fjhl (Cont;) L ; : o -

TATTOO"
Fee -And th.B Ghampagnﬂ .

SOCIETY RED'
- (from hlS bunk)
:Domestic. :

_ TRAHP:
-,'_Wonder how he got theidough.

,.Ha's probably & salesman., 1Ybu'can:
S make pretty good motiey if you; know :
dwhat your doing in’ selling.

‘ _; GAMB&ER.
: A'salesmanj- Cool Hand Twke a
~salesman3 h E
- : BLIND DICKs-
;”He'a probably 8" gigolo. '
e o MEGHANIG-.f i
Or @ con artlst. .7 _a;
. LOUDMOUTH STEVE: (5

'{The head of  the-. rackets.

KOKO¢,
(reverently) .. =+ .
Oh. lookit that hrunattet e

| pRAGLINE:
Mah beby i We! re’ ‘diggin' and dyin'
but our: boy'Luke is lovin' and flyin'.

.ﬁrapture.'

OMITTED




CHANCE
11/9/66
120.

365. INT. BARRACKS = .~ . NIGHT
cards from the. pokar deck, men .ataring into space, The .

cards sall by Society Red ‘who 1s clipping hia nails,

C SOCIETY‘RED:
S3top that.,
| . KOKO:
How about you. tryin' to magke me?
'_SDGIETYJRED:
Oh for.....‘-a..?-"a;- R

'They slowly subside.

. KOKOs .. ' o
Dragline, lemme look at the picture.‘m_

DRAGLINE-'_
- (feighned innocence)
What for?

~(CONTINUED)

Blackass time, dull, sad, boring: Koko sits idly flicking
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crEa

365 (Gont.)

.'A cold drink“ o

9/29/66
121,

L  LOUDMOUTH 3 STEVE?
Yesh, Drug. Get, *L out fnr a look,

DRAGLINE,

" You're just é kxd Whatta you Know -

about it? You don'b Wwanns seés that
dirty piuiufe, Lulte and those broads
an' all that buozaa. _ _

KOKO3 - .

Come ohy Dreg, Lsmme nake 8 look.

DRAGLINE:

| _It'd go to your ¢aconut head. You'd
" . atart getting ideasu Maybe evsn pass

right out, L
Bﬁtmn Dicxé_

‘Dﬁéglinqgt'ﬁe a buddyl

R DRAGLINE° ' '
How much you flgura 1tts worth, a- peek
at ‘this here plcture? A quick look, I'm

_notutalkin'_about no memorizin' job,_ a

KOKOn

DRAGLI

A oold drink? You mean ong cold drink?

T¢ feast yore starvin! fishy 1iil eyes
on The ‘Plcture?. A true visilon of Paradise

'itself? With two of the angels right

tlhiers in plain sighb A= Iriakln‘ round '
with mah boy- -

CKOKO

| _A'qﬁld aﬁink?‘ Okay?

 DRAGLINE:

. Well we= okay, Ibls.a dedl,  One cold

drink, i7¥'n you please, In advance.

~One chilly ‘bottle right here in. meh

hot 1'i1 nand... That goss for the

“resb of you mullet heads Loo.

(CONTINUED) -
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365 {Cont 1)

: Activity as the men dig out goins to purchase drinka,
'Dragline pulls out the magazine and .the men all gather
round, gazing into it as though it were a crystal ball,
- Suddenly the wicker decor slams open-and as the men look

up“! .

THEIR P. 0 V

. Luke is dumped to the floor, face down, unconscious, by
‘Bosa ‘Paul, Boss Kean, others, The Captain is standing .
‘there over him, ILuke weara & new prison uniform and two
sets of chains. . .

— ‘ GAPTAIN'
, (to Luke) - '
CL You ran- one - time, you got yoursalr
@& .get of chains.‘ You run -twice, you
got two sets. You aintt gonna need
" no third set because . you're gonna. get
your mind right,., And I mean right.

- He’ looks at the ‘men ‘who are stunned by the juxtaposition ,
' of ‘their. hero 'in The Picture and. tha reality of the un-.. -
- conscious figure before them.; _ o
i : CAPTAIN' . :

Take a. good 1ook at ‘your: Gcol Hand e

 With his foot he prods Luke over onto his back.

CLOSE-ON LUKEf

{As}hefﬁolis-avér'héican see he has'beénabadly;baatsn."" R

'_-OMITTED.

_fNEw ANGLE THE MEN

 As the Captain turns and- walks out past the guards who follow,1

and' the wicket chuts CLANGS shut, Dragline, Koko' and others
move forward and gently 1lift Luke_onto the poker tahle.

(CONTINUED)
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& 369 (Cont.) . ' :
ek : | | DRAGLINE: o
S . Oh meh poor baby, They done you rsal
'j}ié , R "good.,..I don't know 1f you gonna have
& them gals chasin' after you for a whiles..

CLOSE ON LUKE

ilying, 5yes closed.- _ :
‘ SOCIETY RED'S VOIGE'
I’ve gct some aSpirin.‘ P
’ . KOKO'S" VOICE.

: : ALIBI'S VOIGE::
He shnuld have 8 doctor. - e
o R DRAGLINE'S VOIGE-‘
e Don't you never learn nuthin'? - They
‘aint't gonfia let no doctor see what thay
:.-dont to- him... :

ANGLE ON DRAGLINE, OTHERS

S DRAGLINE-
‘ Carr, kin we. use ‘your razor to clean up
: .where they cut his heed?. :

=

~Garr movas off to his cantean area.

'f“cLOSE ON- LUKE | o
as Blind Dick. Gambler, gthers move in. .

. ' GAMBLER _‘.f
quw you feelin', buddy*.

TRAMPc-f'“
_He.don't haar;

TATTOO. L '
Somebody get him something to drink.

e _ SOCIETY RED.
‘Here.1.~

" a cup of water .to Luke

drinks the watan. 7 | 7
" DRAGLINE: - ,
hat'a my vaby. o
: KOKO# . IR |
He 8 gonna be awright._ B o \

: Thay half" kiilad him. . T RS

Gently he tudks: tio as?irin tablets into Luka ﬁouth, holds .
8 mouth. Luke‘s eyes slowly open,- ha!

',”Dragline 1ooks up at Carr who stands hovaring above them._7Jgfm
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, 12k, A
NEW. ANGLE ON MEN o | . 2
' . . ‘ v . . . S . v e iEs
- as Cary moves in with a razor, bandage, etec. The men clear :|?
to glive him room. _ _ S
| KOKO: BRI |
Luke? ...We got the plcturel See? : ' S i
He holds it up. | | o é
374, ICLOSE ON . LUKE
' 'His eyes squint open, olose. . - ' j_'ffff} 

" - BLIND DICK'S VOICE: -
'y pair of beautie:. Best I ever aeen.-

. o TATTOO'S VOIGE:
You really know ‘how te pick 'em,. .

- ' - LOUDMOUTH STEVE'S VOTCE1
 Tell  us about tem.. What were they like?

GLOSE ON LUEE © . } N
f as. his lips open. He speaks slowly, painfully.

o L . LuxB: |
ST Picture's a phoney... Cost me a week 8 i
- PEYY o - it
NEW-ANGLE. THE MEN R
. N o . HE fl

. - KOKO: ' : i

A phoney? Whatta Jou mean, a phoney? e !

) GAMBLER $ .
-We saw the broads. :

: BLIND DICK.. B
Yeah. Did you have them both dt once‘

or == | RERR
: . LURE: - ‘- R
It's ‘a phoney. Msde it up Jjust for S S I

you guys, B - BRI )
LOUDMOUTH STEVE: SRR £ |

'Aw, come on., We. saw it ell. o Cote I

\ R . o . Lo

S . TADTOO ¢ S e
The champagne, ’ . - \ BRI

o (CONTINUED) - . 44l
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376 {(Cont.) o S i
7 - | TRAMP: . . .. P
Some 1ife. _ : R ST
: . - FIXER:
“You reallyghad;it made., .
' . LUKE?* ‘ Lo ST | T
thhin. I had nothin,. made: nothin. SRR R

Couple towns, couple bosses. Laughed -
gout loud one day and. got turned in,

| . KOKO'
(about to cry) _
But == but’ L
LUKE: o

That 8. all there was. .Liaten. . Open =~
your-eyes. . Stop beatin' it. -And stop -
LTeedin' off mes Now get out of ther
way._ Give me some - air.

‘Stunned, the men. shrink back.

- : DRAGLINE. : :
-He ain't himself._ Hels all beat up.ﬂ
Cainft-you see that? -He don't know: ;%

.

  iwhat he aayin{.{__ e e ,
,'EXT. ROAD ) 3;- ;' RS T 10,
: o | ' T oo
Iuke is working with gre&t difficulty, pained, Weary under #ﬂ;‘@
the double set of chains, Bosses Paul and Kean stand right«‘ :
- over. him, watohing evary move._ ' - o o B
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ANGLE ON GODFREY .

- -

: étan¢1ng rér‘béhind, his mirrored eyes on Lukse, 7 i

ON LUKE" ‘ | N
moving, We stumbles on the chalns, gets hit by Paults
cane, ' - o _ : : :

© . You was eysballin', Luke, You can't
giltcha mind on them weeds if yer
~ eyeballin' ..., T

I

e a ) R
T La— - - -
Eryca— o cine e 2
e = - bRl A

- T T LUKB:
. (wearily} | -
. -Bags, you-don't need reasons taé -

Hé gets:ﬁhencana?again."7'

-

o BOSS PAUL:
Gonna learn you net to back:

- gagsl

e —

EXT. THE BOX . NIGHT .

e g e 2oy
b s e

- as Luke is slammed into it and the door is closed, L

“INT. THE.BARRACKS . - NIGHT

e -

= ii The poker-game is in progress: Dragline, Koke, Blind Dick,
., Gambler, Tattoo with Tramp behind him, Society Red stands.
at the window, looking out as he brushes his hair, - \

oty e e e e s e T

.(GONTINUED)
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381 (Conbe) v - A Ve
. . ' SOGIETY RED'

e'll never make it.f

T

- KOKO: .
What are you talking about?

SOCIETY RED'
He doesn't: know when to give in.
'Theylll kill h;m., -

S - (heating up)
L : -:You ain't man»enough to wear theml

L ' "' SOCIETY RED: .- :
L ~ But you're 'dog ehough. Maybe they'll
let you.sleep. autside the Lox near
Syour master.

Eo g sl s il o S g

o - KOKQ3 S
‘ Big deal paper hengeri Hell, anyone
s .~ © " who can write can pass fifty-sixty”
R dollar chacks.; Like breakin' open

! ' piggy bank.

S “ SOCIETY RED: -
i You've. been having bad luck with
masters, haven't you? Your last one
left you when the cops came. . and; i
now Luke. TYou ahould complain to’
the 3. P.G Alr

PSP,

KOKO'
(rushing him)?h




381 (Cont.l) R
o cL e ' ‘ DRAGLINE* S e
Awright, that's enough. You wanna - :
end up- in the- box; too? ‘ E

‘

' The tire rim sounds. N

. CARR'S VOIGE:
First bglll.“FirBtrbellj a

- . .-

382,' (INT. MESS HALL
The men file in frcm work, ‘sullen and quiat, Dogboy serving
but without his usual chatter. Higgina laanaﬁb;ck,' suall
“alert. _ N A

At

ANGLE ON DOORWAY

Suddanly Luke appears, unshaven but. cleaned up and in his
“uniform, The men make room &8 he moves to his: ‘acpustomed)
plaoe at the hsad of the 1ine, before Dwnamite

- f DOGBGI' o

. S Here's our ‘champeen. hog ‘gut.
: - et for four days, gonna need 2 littla

axtra... WEll we. got plenty for you. '

A : _.' ' “'.“DOGBOY'
: {(continuing) = N
Now. you know the rules...gotta satit
-averything on: the p? ate or?ge haak‘in
tha box, right, Boas?

L
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4 383 (Cont,) : ' . - : 128. o .5
k' Higping nods, Dogboy conbimies to gl iton, When Luke tries to
- ] move on, Dogboy reaches oub and grabs the plate with his free- .
- hand and continues to ladie 4t owt. Behind Dogboy, Jabo,- the. -
- cook, looks sympathetic to Luke. - T _
(to Dogbg%?Q’ o .
We aintt got but one pot of stew, you
know. He ain't the only one eatin'.
: - DOGBOY:
. {piline it on). .
Man use to Fres World food gotta big appe-. ST
tite, .s0 herel s some more potatoes end here'’s BRI
‘gome ice creem .and some cake with choclat. B 7
fudgs. saucé,.there 'you go, stretch that
o _-_hpgfbelly-righy out, _ o S
Luks looks at the impossibly piled plate: and moves off, .

S o B 1= fonsel Snlad

LUKE - AT .A TABLE -~ . P |
He is eating with great diffiehity, finelly puts hls spoon - '\
~down and his eyes c¢loge with weariness. Xoko reaches over and .
takes a-bite off the plate. Luke sits there-.and .one by one .

. the men get up and file out, each one passing behind Luke - -
and taking a bite until, as Doacon takes the last mouthful, -

the plate is empty and Luke stands up and leaves., =

. EXT, CAMP. YARD B RN S

s 'Iﬁ is. Saturddy afbé&nbﬁn,-@he_ménfﬁavefjuat retufﬁe&'frbm~*h{f'f
“the road, Luke moves. slowly toward the barracks, Dragline

~helping him, ' ' R o o -

o . DRAGLINE: . B S ‘ : i

. You made ths wesek, boy, Plenty of ‘ R

time %o rest up for cld Monday. o C *;

. "They. mdye a,féﬁufae#.unﬁil aoﬁffonﬁed_by;,, :

" THETR P.0.V; BOSS PAUL AND BOSS KEAN . .

)  BOS3 PAUL: . .
‘Tuke ! o ' ‘ o o i

'Kean.steps forward, dfawa-afloug 1ine-in'thé dinf of the .

.yard, barring the path, moves bthree feet back and draws a ' i
parallel line, | . e , I

: ‘ - BOS3 PAUL: :
Boss Kean say thatts his ditch.
I tol' him that their dirt is yore
dirt., What's yore dirt doin' in
his diteh? S o

{CONTINUED)
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Luke looks up at. them blindly.
_ LUKE.
, (weakly)
I don't know, BDSa- .

Bosa Paul.canes him and the other prisonars scatter. Boss.
Kean throws & shovel at Luke 3 feet

BOoS PAUL‘
© You. git yore dirt cuta his ditch
boy._ Lo

Luke takes up tha shovel and starts to dig.jll

S ... BOSS PAUL:
'gqull I wanna ses you roll it'

-Ha“¢én655Lﬁk§ across the bauk, Luke d;gs.f' 

ANGLE ON BARRACKS )

It is later. Tha men szt on the stoop, ths usual Saturday
activitiea.. : . o o .

AHGLE ON LUKE

“He 1s hidden up %o his waist in. the trench he has dug, abouth
three feet deep and wide and as long as the lines Kean drew,

| 3iANGbE~ON MEN

-“#F¢h1h5a7‘”

. ANGLE oN BOSS SHORTY

walking along briskly, feigns surprise at seeing what Luke
is doing. He atops. _ _

THO SHOT k‘BOSS'SHOHTI‘AND LUKE

. BOSS SHORTY:
Luke, what you think you doin'?

E - LUKE:
(not stopping)
Diggint my dirt outa Boss Kean's
ditch Boss.-

T

[}

(GONT INUED )
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| 130.
. (Cont,) . | ' ' .. ”?5
Shorty.is carrying a hoe handle with Which he hits Luka on :

the head. Luke slumps to. the vround. ;A (
. . POSS SHORTY: B
‘Be damned iff'n you gonna- put your { I}

dirs in mah yard You hear me? ' | IR

o . LUKE: . (i

(getting to hia feet) B

Yes, Boss. : , A A g
) o . . :. ! . ::E .

. : BOSS SHORTY: - o : B IS
: Then git it out thera. Roll it, heah” S e

:Luka bagina slowly shnveling the dirt back into the ditch. AR
Boss Shorty nods. uith satlsfaction and walks away.. S q.gh
‘;_ANGLE ON txkE .]f._ f};'ﬁff  o ;,_"LATEfAFTERNOON‘ ;‘ﬁ:fﬁ,
. The dipt is almost 911 back in the ditch & shadow falls on .  f$f.V;
-the dirt beaide him, A walking stick falla across his buttocks i
and ha staggars to his knees._,.ji : _ 'H”-FH
| o : 30SS PAULIS VOICE: | o
e Ah done told you to'get yore dirt SRR : ST
*-outa Bosa Kean's ditch, didn't ah? el A |

: . o LUKE: = AR jjf;ﬂ
- (getting to his feet) o N AT
- . Yes, Bosa. . o o i

o BOSS - PAUL: | . R |
Then how coma it ain't done yet9 L DA ﬁ.'ﬁ
 LUKE: | | A

T don’t know, Boss.

g
e A
5

BOSS. PAU o o ‘-'_7. e
. You don't know' - S ’ :
‘He canes Luke on the back of the legs. Luke falls and rolls

ovér-and Paul canea him across the head., Luke gets up on all
foursand makes s rush right at Bosa Paul. He is so weak. and

S WTUNR L il ey g
= Easaee v

uncoordinated that the attack does nothing but smear blood ';ff i
‘and dirt over Paul's uniform. The guards beat Luke away and R
‘ha falls on his back 1n the. soft dirt, , , L ;g,Ju
INT. BARRACKS - - *-," NIGHT o
The men are restleaa, ‘their- efrorts to ignore what's happen- f{-;

ing are futile. Dragline gets up and loocks out the window in- it =
to the yard. ‘Koko' leana over beside him._He holds the picuare. cap Tt

i

o aphE
-~
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hPaullhita‘him.again."

9/29/66
131,

DRAGLINE'S P.O.V,

TIuke uﬁdér'theilights, working "again, slowly, dumps a shovel

full .of dirt and hasnft the strength to move the shovel.

Momentarily, he stops moving and is hit. We HEAR the thnid
- and the groan he gilves, - . ' ' _

INT. BARRACKS . . NIGHT

'Dragline‘goesjbackﬁtouhis-bunk.-we'HEAR'another.thud end-a
ery from outside;EDragline;begihs'to'WHISTLE.-Koko-begins to
chink his chains. -Onionhead and Dynamite join in with their
‘chains;‘OthBr'ﬁri§Onars_rhythmithly:beatuontbunkfposts.;
Only Socilety Red does not jein in,. '

mxe, w0 . wiosr

: Buke works;‘From inside-wa;HEAR-Ehgfmusib"frbm.the pfisoners;ff'
:qusnPaul"and Boss Kean appesr. ' S - Lo ’

. 'BOSS PAUL:

 What's all this dirt in the yard?

S . LUKB:r o N
_ 1;5 1;@;:1;;,-1;.,. Ce

‘Ha an't talk. Paul hita‘him-gnd‘ns:falls-égain on' the. dirt.

_ LUKE :
Please! Pleasel -
. BOSS PAUL:

@it to -workl . - S

Don't hit me! Plsase, for God's
sake, don!t'hit?me; T ‘

' , BOSS KEAN: .
‘What was that? What was that name
you said, Luke?

. LUKE: - . ' -
. God., I pray to Gnd you won'!t hit me, -
{he grovels in the dirt “
" pefore then, %tears svrvam-
ing down his cheeka)
I'1l do. whatever you say, but I can't
take no more, Pléase, :

et b rr o a = e L h
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) . : 132.
eﬁ;g7.'; TWO SHOT  PAUL AND KEAN

?;‘ N trace of amiles. | o S | A
' | | B  BOSS PAUL: ‘ o Lo
B ‘ (ktndly) = - - R
¥ o You - got your nind right, Luke? L I b

" CLOSE. ~ LUKE

o nukg:
"~ Yes, Boss. I got'it right,

R0, oN KEAN AND PAUL N |
a | S " .BOSS PAUL:
 Supposin! Fou waa "to backalide on
us, Lukeé? Supposin' you was to back-
gass or try to run again... :

‘ . LUKE: -~ . ‘
‘No, Boss! I won't. I won't. I .got .
‘my mind -right, I got it right, Boss.
Pléase donit hit me no more. . -

INT, BARRACKS  o L - NIGHT.

Thé'mnsic_hﬁs stopped, the men listening.

pari - D ety Tl m3nmy S et ELa T et o e
o L I ranei s Bt i F e b e H e R e e T

%t "KOKO

e o ke "I R gk 2
o P

His free tightens into an expression of contempt, hatred.,
He grabs the picture on the burk beside him and violently .
tears it in halfl., B o o

-—Zq‘Im.'?"-J-

1o o it drmens

EXT, YARD - LUKE, BOSSES PAUL AND KEAR NIGHT

BOSS PAUL: - - I
(kind. snd reasonable) . S
Luke, you run again and we'll kill = o

f—

LUK=: L -‘ -
I know, I know. Just don't hit me. o

—_—

Rl - The Captain steps in -~ out.of the dark.‘He has been watching
w il from his porch., c Lo -

(CONT INUED )
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' Silen_cg-.- _
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CHANGE
11/7/66

133.

" CAPTAIN: ' v
Okay, son, Go get shaved and cleaned
up and get you some sleep, I reckon
- you need it. -

Luke slowly struggles to his feet and begins painfully
stumbling toward the barracks,_'

 INT. BARRACKS -~J'. .~ . NIGHT

as the: chuta opens and Luke ataggera inside and the door
is slammed behind him. _

‘ , 7 LUKE : 2o
I got my'mind right. I got 1t right.

. Ha stumblea toward his. bunk, passing Tattoo and Alibi who‘ﬂ;V
: turn away embarrassed ) s . o

S S LUKE.
I got my mind right..

Others like Dragline and .Koko- stare straight ghead,. not S
seelng him; Sceclety Red has his back turned; Dynamite, Blind-J;"
~Dick, Loudmouth SteVe meet his gase. contempously. _ e

R (collapsing on his bunk)
Where ars you-now? L. got my: mind
- pights o You hear me? got it n‘ﬁ
o Copightl o o T

'EXT, ROAD . "‘"  L . DAY

' The gang is working. Over a week has passed:P-Luké s wounds - -
,arqlhgaled. -He- works in a slow, spiritleaa way, brokon. '

CLOSE GODFREY

e
sl

BOSS PAUL

He 1is sitting, not even looking- at' the men, relaxed, pulls'r'h

out watch looks over to Godfrey in b.g. Godfrey nods.

o .(CONTINUED)_
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‘{_jfﬂ 406 . (Cont.). 7 e
B .B0OSS PAUL:
i Awright,.smoke it’ up.

Tha men break and sit down for smoking.

S BDSS PAUL: -
Luks' Water }em.

 Without a moments helitation, Luke jogs over: and .gets the watar T
pail and dippar from Rabbit and movea to. the group of meh. -_,;557

407.{:'0L05E THE GROUP

“as Luke ‘moves around filling their cupa. - The men- are silant R
" gome ‘embarrassed; - some sympathetic, some- confused some o “,_;?,

'_disappointed.r_ B o L o AR

.;.I‘ ‘ : ‘ : S -‘w'fi
408, ‘CLOSE GODFREY o
'Ha signals with his cane ror his rifle,. e

_ | - ‘ RIS

.ON RABBIT

E He hurriea to the cab of tha truck, gets Godfray 8. rifle. ﬁ@;fiﬁw
The other ‘men,. but not Tuke; watch as Godfrey slips in the -';;'j

bolt,;loaés,‘fires at" somethlng out 'in the awamp. g
‘QN BOSS PAUL  " ' f" .1_; o ' '5," .wé%.:
As chfrey takes bolt out of rifle, veturns the gun to Rabbit. i
o
S BOSS PAUL: 3"' T RRTI |
‘-Go git it, Luke. e Lo o e I
. \ LUKE. | I i
. Yes sir, Boss, Paul! B o et ﬁ

”}Grinning,?chaerful, he begins to hobble away through the
_swamp and grass. | A




CHANGE: f
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CLOSE ANGLE ON TURTLE IN THE MUCK R

. Luke's hands COME INTO FRAME AND OFFER the head a stick, The -
‘jaws, clamp down on the stick and Luke 1ifts the turtle up. =
© FULL SHOT LUKE. L

. gfinﬁing,'holdinggup tha turtle by thé stick.g
e LHKE: o L

" Here he.1is, Boss. . Deader'n hell but.

~ he won't let go. - ‘

CTHEGROUP

-ag Luke walks,bﬁék through £h§ﬁ sarrying the‘tuftle;,

© ¢ 'BOSS PAUL; -
. You cut that up fer lunch, Luke. .
. S LUKE: - |
. Yesy Boss. = - . .

jHekmévésloffztoharﬁ'ﬁhq,grﬁék@,ﬁiﬁh_tﬁéfthtle, gndfwe‘ﬁOLD13 i
on_thé-dis&pp@intad&raaction53cffthe“mqn,'féatUringﬁDrgglinaﬂj}-

'“Théhftharaiis7théiSQUND.of.d motor starting., -
ON THE GROUP. NEW ANGLE
'Iasﬁthey'tﬁnn pof1o§k5_askona man.

. THE TRUCK

as Lulke tries to get it in gear, there is the SOUND of gears .
_grinding and as the truck begins to move the bed of the dump -

‘body bégins to yalse, The truck begins.to move past the . .-

prisoners, away from.the guards.

'ON. THE GUARDS |
hé'they begih_to run toward .the truck, ralsing their guns.

'ON DRAGLINE
on hiénfeet."‘

, . DRAGLINE: = .. | a
.~ Gh Lord! . - ‘ o

e B oL 58 s Tl L . A LR, L R e S o iy T AP EY ot E I e
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(CONTINUED) | -
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CHANGE
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136,

o " SOCIETY RED:
That foocl. That_d&mn Tool,

DRAGLINE:
Oh mah baby Luke,

' He atarts to_run like hell téward the truck coming past.

ANGLE' ON GUARDS , - _
stopping to fire but bullsts ricochet off the riéing bad ore"
the dump body. L _ . SRR o

_ MOVING SHOT PARALLELING TRUCK

Draglina running alongside trying to grab the door handle.»

Inslde Luke, grinning flercely, as he drives, SHOTS. sounding;;ﬁ_

Dragline gets hold..of the docr, swings inside.. HOLD AND PAN

‘the truck off down the road until all we can see’ ia the steel

_dump body-

. REVERSE THE HDAD

‘1It is littered with tools and equipment dumped from the truak
body The guards stand there, thelr gunse empty. . -

BOSS KEAN:
: (from snother- truck)
Hets taken the. keys. He's got the .
keys! ' _ . )

Boss Shorty pckea his haad out of another truck.

, , BOSS SHORTY'
Here, too. :

INT, TRUCK - LUKE AND DRAGLINE ®

' DRAGLINE:
We‘re free, Luke. You terrible man, =~ .. = °
Think of that. wa‘re free. Freel . ' ° .

QOver them, appears the SUPERIMPOSED image of Godfrey's
glasses, the Man With No Eyes, watching them, denying
‘“Dragline's words. '

ZONG_DISSOLVE:
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EXT. PALMETTD SWAMP e

him, continues to file. Dragline dees another worshipful

He tosses the gevered. chain link into the swamp and starta ;*"f

EXT. NEAR'NEGRO VILLAGE' . .. DU ‘
"Luke and Dragline appear, tired and cold Dragline is having :ﬁf
leoking of{ at church visible in distance._ng

CHANGE
- 11/8/66
137-138.

Dragline is exhuberantly hacking away at palm fronds to cover i;
the truck while Luke is fillng away at his chaine. b

 DRAGLINE: - D | B
. {rattling frond) . conal
Shekin it here, Bess. Shakin 1., ‘ o
- Oh my baby Luke. ‘
|

He laughs, shakes his head in appreciation.r Luke ignofee

imitation.

‘ _ DHAGLINE:_‘ , :
" Don't hit me no more, Boss! Don't
hit me! I'11 do anythin' you.say.
but just don't hit me! :0h Luke,
You are an original, you truly are.

- You resally fbbled.themt” .

S : LUKE" : L
Foolin', Helll "I would have eaten

- ‘that dirt for.them.” They coulda used

-~ my head .for a shovel and a my face
for a. broom...They just never did get
a piece of my mind.‘

L DRAGLINE'
And all the time you was plannin'
- -om runnin' again. .

Luke ﬁee :iled;thnqugh;the;ehaiQS, standafup.}»-
: ‘ LUKE-
Yeah well,.,I never planned nOthin'
in my 1ife. e ’ .

to walk off, ‘Dragline hurrying behind him.

trouble keeping up. Seelng thisg, Luke etope and rests,

[CONT;NUED)




1,20A (Cont.)

He gets up, starts off.:ﬁ-

L DRAGLINE.
Luke,. -Where you goin?
! -'- 5 LUKE:
f-'On-my_an.
‘ DRAGLINE:

‘to eat., Bread, grits, beans evan,

Wa aln't goin' nowhere.

‘;What you talkin? about Luke° We're
. together, -you and me, jUSt LAike always:
- Now the .thing we gotta work cut is how
to get -Koko outa there and thern -the ™

~Man,. this old Free World ain't gonna
‘knuw which aar $on stand on.

-"it without.m

JWhat you mean, Luke?

.a while, -You do the rest for me.
‘Send me a poatcard abnut it.-

: But, LURG ™ .-. P

' Take it aasy,'Drag.,i

‘But what am I gonna do. all by myselr?
'Oh if'n I hadn't lost mah head. I

" when 1 saw you tearin' down with that

-

CHANGE
11/10/66
1384

- DRAGLINE‘ ' '
Whoee, .it's cold. Wisht I had somethin'

Soonts we get to my house, we're gonna

have us one blg meal and then 1'm gonna
show you .some farm girls that...-

LUKE?:
DRAGLINE'

(confused)

Terrible Trio be all compléte again,

LUKE

o~

.-DRAGLINE-'

LUKE'
I've done enough world-shakin' for.

(hangs head)
only had. two more years to go. But’

truck...But you right Luke. Wse" oughta.l C
split-up. Be. safer for us. both. =~ -~ (CONTINUED)
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CHANGE
11/10/66
139,
uEOA {Cont. l) s
. He looks up., Luke is in the distance.
' | DRAGLINE
Luke? .f '
: (oalls out) :
Just the same, you're a good old
boy, Luke. ~You take. care,_hea;Q '
Thefsfis.no*snswer;
OMITTED7
EXT. NEGRO VILLAGE T T NIGHT

U LUKE: ' ~
Hey, Old Man! You: home tonlght?

He starts scross ths bridge. _
If you kin spare a minute, it's SN
about: time we: had ourselvel a 1ittle
talk. _

-INT CHURGH

Luke mounts ths stsps of hs lectern, looks ups

' = LUKE..
014 Map, I know I'm & pretty svil
+ . feller who killed people.in the ‘war
.gnd.-got .drunk and ¢chopped-up mini -
eipal merchandlse and like that., I
admit -ain't got no call to. ask for
“mueh, But even sc, you ain't dealt
me no -¢ards in a long time.

I mean it's beginning to look like

you got 1t fixed so I can't nsver win
out, Inside or out, 1t's juat different
bosses and different rules._ Where am
I supposed to - fit in? . 0ld Man, T got
to tell you: I started out pretty
strong and fasgt but itts starting to
get to me...When does it end?...What

you got 1ln mind for me nsxt?

' Old.Man, What do I dc now? . o L R

-as Luks trots down ths main strest, passes the church. _:"

(,GON"I‘I'NUEI;‘() s

[



CHANGE |
11/10/66 .
1L40. -

gk 126 (Cont.) Co
. . ‘ : , LUKE: (Cont.).
- | Awright. On my hdnds and knees

Yeah. Thab's what I.thought. I
‘guess I'm Just:a.hardcase:and_I.
-gptta_find my way out myself. -

We HEAR the SOUND of vehicles outsidey telling Luke. that the '°

police have srrived. He starts for the back just as. Dragline- - -
‘ .entersffrﬂmfthe'sidefantrance. ‘Seeing him, Luks looks up .
-4t the ceiling. SRR T e SN

R LUKE: . - .
“Is that your answer, 01ld Man? L
Youlre & hardcase;too,5a1n!t¥you?“;T,
Con " 'DRAGLINE: . o o
. Luke; are you-alright?. ... They.got
BRI E- 1 boya_,Thaylra‘ogtuthere:thickertn
f1ies, .-Bosses and dogs and sheriffa-
'and'mnreasunS'thanfljeverfseen,in my
o 1lifes we-&on't have;a~qhanceJ'Luke;.;u
VThachaﬁghﬁgup,with{me;ﬁightﬂaftériwg :

‘split up eand they was aimin' to. kill
,'you;ﬁLUKemyTBut;Iagot~yem~to,pnomiaq .
'if*yeufgive,up,pé&gqfdl;itheygwquldhit

even whip you this time.. -~ .
|  {amused) - S
. Do we even get our sgma‘bunka_back?g;W* .

o . .DRAGLINE:
-Whyﬁsuré,.Luke,qugmean'I;didnrt
© talk to ithem about- that. ' But why -
not? . They're reasonalbe, Luke.
Hell, we only been gone a coupla

. hours.

U LUKE:

,Youfdonli understand a%thing,:do you,
Drag? - oo

o DRAGLINE: - | - B
Luke, .you got to. llsten to me, ALl '
you got to do is Just give up nice .7 o

and.quiet,‘jQSt play it cool. _ﬁiﬂif

‘ Like,I.alugy;ﬁdo?g oL '

o " DRAGLINE: |
Thass plght. Just play it...

(CONTINUED)




CHANGE -
11/10/66
L1,

! . h26 (Comt.1) o '
R 4 He sees Luke moving toward fhe window.

' DRAGLINE'
Luke, What are do doin'?

jo7-43L.  OMITTED -

hiz. ANGQE'BY'WINDOW

-as Luks steps out of pltch black 1nto the. harsh. light in full
~view, calm, slight smile, having chosen his moment., His
voice is loud, clear, mocking :

| | - LUKE: -~ |
WHAT WE. GOT HERE IS A FAILURE O
 COMMUNICATE. ... |

433, A SHOT! | ) |
Ik catches Luke in the throat and throws him back ‘bt he L
stays in the 1ight, still smiling.: S L ‘
| R  DRAGLINE: ﬂ'V”.f:' S 7f-- '}””ﬁf's
Lukatﬁ . T . ' R

hu3uj: EXT, GHURCHYARD - | e NIGHT

L !

rifle,  There are confused SHOUTS and movements by the ahep- -
iffa, but the: Captain and the prison guards only look th
ward . Godfrey, then turn away, stoic. '

435, - INT. CHURCH

" as Luke falls to one knee, trylng to hold himself up.. 'Drag--
line 1s by hia alde, halps him up and to’ the door.-»;‘zﬁq.“f'

W36.. ExT CHURCHYARD : _ o . NIGHT
whare Bosses Kean and Paul move Ln to handcvuff Luke. Drag-
line, geeing Godfrey, bellows out an INCOHERENT ROAR and

. charges past the surprised guards to knock Godfrey to the
ground, tear his glesses from- him, - Confused, bewlldered,
Godfrey gropes for ths glagses: as. the prison: guards beat
Dragline into submission.

' ON. guards and police,. FEATURING Godfrey, who holds his smoking;l'



9/29/66
2.

ANGLE on CHURCH - (PHE-ﬁAWN)'  NIGHT

as Luke handeuffed benind his back, is being led toward the
Captain's~ar by Boaseg Paul and Kean, He is half-paralyzed,
blood pouring from him, The Captain has turned his back on
Godfrey, talking to the Sherlff

' UHERIFF' :
' Ycu follow me and I'l]l radio the
emergency clinic to open UP,as

_ CAPTAIN:
I’m takin' him to the prison -
hospxtal . :
| SHERIFF:

. But that's an. hour away., He ain't
' gonna 1ast twenty minutes.

CAPTAIN .
Git outa the way. He's ours.

MOVING SHOT.  LUKE

23 he is brought past. Dragllne, who is belng held by several .

guards. Tears stream down Dragline's cheeks, Luke looks at
‘him, still- smiling as he is pushed 1ntc the Captain s car,

-

' LUKE INT THE- CAR o

- a8 it be ing to move out. In the b, g. across the : road we
SEE the Negro: villagers watching, silently,. The window of
the car i1s up and the refllections on the glaaa make Luke
already dim, a 1itt19 distant, ‘

MOVING ‘SHOT  THE CAR ~_ pawn
as it moves down the road, mver the trestle. It is the mystic

nour of dawn, the ‘sun's rays just diffusing as we watch the
car until it disappears over the rise in the road.

‘EXT. ROAD  CLOSE ON Yovo - DAY

The yojo‘is_SWinging in the sun. As the shot WIDENS we SEE it

is Dragline, wearing chains, wielding the yoyo and now we SEE
the others working around him. Godfrey is gone; Doss Paul is
now the Walking Boss. The MUSIC gains strength and speeds as

(CONTINUED)



9/29/66
| . 3.
441 (Cont.) o S . - S o
Dragline worka with strong, certain grace.and determination. . |
Lo and the others alsc. seem more vital and free as. imperceptlbly
 the CAMERA PULLS BACK and RISES SLOWLY TO: '

HELICOPTER SHOT S o ¢

as the men grow smaller in the limitless field of gold
stretcohning in all directions as far as the eye can see, '
intersected by four roads that reach out to infinity. -
Now the men are specks, now invisible in the fields and !
thers are only the roads, lines in the gold,. going on-
" forsver. OVER THIS, SUPERIMPOSE the. PICTURE OF -LUKE, now

scotch-taped together, HOLD and _ .
o o . . FaDEOUT.

THE END
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MGOOL HAND LUKE"

THURSDAY
FRIDAY
LOth DAY

¥ Llst DAY .

NOVEMBER 17
- NOVEMBER 18 .

- INT, BARRACKS
So. 365-366-367-368-369-370

371-372-373-374-375-376

Luke is brought back beaten
up and chained -~ Bull Gang.

sympathize with him -- Luke

" -tells him photo isfa phony,

Season: Winter

$.2/8 Pages

NIGHT -

. SHOOTING SCHEDULE

35. |

Tulke .
Alibi

Tattoo .

Tyamp

- Dragline

Xoko
Society Rse
Gambler .

“Dynamite = -
Loudmouth. Steve

Sleepy. .
Sailor

. Blind. Dick

Babalugats. =
Stupid Blondie
The Chief '

" Rabbit

Mechanic

- Carr
‘Wickerman

Dogboy . S
Jabo the Gook-_~

Captain

Boss Paul

. Bossg Higgins

29--Prlscners

Boss Seven’
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"GOOL’ HAND: LUKE"

- INT. BARRACKS - N1 GHT

"~ MONDAY

F_;)_ MO. .

42nhd DAY
NOVEMBER 21 -

Sc. 271 ~271LA~ 27LB 2?2 273~
27h 2?5 276-277 278-279

Yth bf,July ~= Luke escapes.

Segason: Summer

2-6/8 Pagéa

SHOOTING SCHEDULE

36

Tuke

Alibi
Tattoo
Tramp.

Dragline

Koko

Society Red
Gambler
Dynamite
Loudmouth 3teve
Sleepy

Sailor

Blind Dick
Babalugats
Stupid ‘Blondie
The Chiefl
Rabbit
Mechanic

Carr
Wickerman
Dogboy

Jabo :the Ccok
Boss Paul. .

EXTRAS
29 Prisoners
Boss Seven

-~



"300L HAND LUKE™

~._JTUESDAY
y3rd DAY

" NOVEMBER 22

| _INT.lﬁESS‘EALLV

INT. MESS HALL DUSK

30. L].B-].l.g B '.-.. -

Bull Gang ignore Newmeat ==
Dynamite knocks Tramp down
- Dogboy makes remark as
Tramp tries to gccop up food.

Season: Spring

6/8 Page

—_---—-.--n.----n-—-—.—-———-----ua-- -

 tries yoga -- Luke refuses E

. Season:

INT. MESS HALL

Season

8e.. 201-202~203-2ou

| Luke in chow line -~ Bosgs

Higgins envies Lim -~ Luke '

to eat »

Summer

. . el T N SV D e i O

Sc. 382-383-384

“Luke enters. mesé hall --

Dogboy plles his plate with
food -~ Men help Luke eat
his food:

,Winter

1 Page

SHOOTING SCHEDULE

37,

Luke

Ajlibi
Tattoo
Tramp

- Dragline

Koko = .
Society Red
Gambler:
Dynamite

Leudmouth- Steve

Sleepy
Sailor

Blind Dick

Babalugats
Stupid Blondie
The Chief ..
Rabbit

Mechanie
‘Dogboy - -
-Jebg the Cook

Boss Higglns
EXTRAS

29 Frisoners
Bosaa. Seven

etz




NQoOL EAND LUKE"
:!t]EDNESDAY
" Lth DAY

. NOVEMBER 23

INT. BARRACKS DAY
‘SCO LI-S Ll-é"‘l-l-7 o -

 Carr's Introductlcn_-- Tells
“Newmeat of prison require-

menta -- Bull Gang rush in
-=- Rush out to mess hall --

- Newmeat follow _out.‘

Seasbn'- Spring

_2 ?/B Pages

SgOOTING SCHEDULE
38

Luke
Tebtoo
Tramp

CAlibi

Carr

. Wickerman
" Dragline .

Socisty Red

. Koko _
. Gambler .
Dynamite

Loudmouth- Stevs

‘Blind Dick-.
‘Mechanic .

3leepy -

‘Rabbit

Babalugats. -
Stupid Blondie
Sailor

The Chief

EXTRAS.

29 Prisoners
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®gQoL HAND LUKE" o - SHOOTING SCHEDULE
9.
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' MGOOL HAND LUKE" - | | | SHOOTING SCHEDULE
it - o hoo L

' :)FRIDAY_ INT. BARRACKS NIGHT Luke
L6th DAY 8¢, 51-52-85L-55-56-57+56-59  Tattoo
' ' ‘ . B0=bLl=62-63-6l-£T7-69-70 - Tramp
- Co Dragline o
- Poker game -- Last bell ‘Koko S i
.. gounds =- Men try to sleep Society Red: ' -
== Luks can't sleep., . Gambler
e : : Dynamite.

NOVEMBER 25

; - Season: Spring - Loudmouth Steve S
f R o S - 8leepy . oy
i . L4 Pages ' : ~+ ~ _ 3ajlor. . | o
¥ R - Co . Blind Dick ' C i

Babalugats - : L
" ‘Stupid slondie N
- The Chief . [
. Mechanie . = o
Carr S S

Wicksrman . '

Dogboy | o

‘Jaba{tha'quk..

29 Prisoners

'i-  :. e ; | '-. -   ' .; Vi; EXTRAS |   .«'  R
!
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gOOL . HAND LUKE"

MONDAY

TUESDAY,

 L7th DAY
18th DAY

'NOVEMBER 28

- NOVEMBER 29

S, 109

| INT. BARRACKS

INT. BARRACKS.

o

Wiékerman]tells mbn,hﬁ ﬂit

_their bunks -- Men discuss

Alibi in the box.

_Seasdh; ‘Spring

1-7/8 ‘Pages

- &. SHOWERS
~ Se¢. 132-133-133A-B-C0-D-E-F-
o GeH+I~J-K-L-M-N-0-P-Q~R "
" 8-T=U-V-W-X-Y-Z~AA-BB-
13U=135-136<137-138-139
, ;ﬁg-1hl—lh2—lh3-lh&—lu5
1 o : B

Bull Gang enter barracks --

© .. They are quiet and tense --
1_"Thihking-of day'3.activities;

 Seasont Spring

7 Pages

~ NIGHT

 SHOOTING SCERDULE
1. ‘ |
Luke

.Tatteo.

. Tramp
Dragline
Koko ,

.. Society Re
Gambler
Dynamite
Loudricuth Steve
Sleepy
Sailor S
Blind Dick
‘Babalugats
Stupid:Blondise !
" The Chief S

- Rabbit - - Lo
Mechanic C S
‘Wickerman : -

© Dogooy

Jabo the Cook
EXTRAS .~ 1
25 Prisoners . ;
ap
. §libi-,;




MQOOL HAND LUKE'

WEDNESDAY
“ ;]‘ THURSDAY

L9th DAY
50th DAY

U N

NOVEMBER 30
DECEMBER . 1.

INT. BARRACKS NIGHT

Sc. 166

IS

Men playing cards ~- Drag-

line names Luke "Cool Hand"

T - Dragllne_joins game.

Season: Spring

| 3f3/8'nges

INT, BARRACKS. =~ . DAY
8e. 189-190
Sunday- afternoon - Gambler

“tells Loudmouth his Mother -

is vigiting -- chkerman
tells Luke he has a v131tor.

Season: Summer

7/8 Eage:

‘SHOOTING SGHEDULE

h2.
Luke

-Alibi -

Tattoo
Tramp-

Dragline

Koko

" SBociety Red

Gambler
Dynamite -
Loudmouth Steve

Sleepy -

Sailor

Blind Dick
Babalugats
Stupid Blondie
The Chierfl

Rabbit -

Mechanic -
Carr

Wickerman :
Dogboy

. Jabo the Cook
EXTRAS

9 Prisoners




"ooolL HAND LUKE" o EHOOTING_SCHEDULE
3.

f{:] FRIDAY - INT. EARRACKS (RAIN) ~WIGHT . - Luke
. ' ' X - Alibi
5187 DAY . Sc. 199 T e e Tattoo
_ . Tramp
_DECEMBER-2 = . Luke plays banjo -~ Storm. - - Dragline
' shutters cloaed -- Bet is - Koko
made that Luke can .eat 50'_ -~ Society Red
eggs. o ‘ -~ Gambler
S ~~ ‘Dynamite .
Season: Summern : - Loudmouth Steve "
- : : Sleepy ' ‘
~ 3-3/8 Pages. - Sailor
| R o . o Blind Dick
o ' : ' Babalugats o 3
' Stupid Blondie "
The Chief" ‘ o
Rabbit. -~ o
‘Machanic o L
Carr. .
‘Wickerman - .
Doghboy. -
AJabo the Cook:

oty e g e v

1 R . | l*EXTRAS T
L ; LT S .+ 29 Prisoners
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"3OOL HAND LUKE"

MONDAY
52nd DAY

. DECEMBER 5

IHT; BARRA CKS NIGHT

- Se. 205

Dragllne gets plll and salts
from Wickerman == Others

'probgat.

Sesgson: Summer

-6/8'Page-”

- INT. “BARRAGKS  NIGHT

’Sco 236-836A 237 238 239-!

- 2lo-2l1-242"

.7'Talegram arrives telling of
‘ Arletta s death

' 3emson! Summer

EeBXBHPagas7 .

SHOOTING SCHEDULE-

Luke

Alibi
Tattoo
Tramp
Dragline
Koko .
Society Red
Gambler .

Dynamite

Loudmouth Steve
Sleepy

Sailor-_ _
Blind Pick
Babalugats
Stupid Blcndie .

The: Chief -
Rabblt
- Mechanic -
- Car» -
- Wickerman
Dogboy-

Jabo the Cook . - -

- EXTRAS.

29 Prisoners




"gooL, HAND LUKE!

(4

TUESDAY

-WEDNESDAY

'saré'DAY

' DECEMBER 6

Slth DAY

. ~DECEMBER 7

B
L

T T e T
J . .

e

- —

LI

e Mﬂw_ﬂvmw R L et -
! .o . -

- INT. BARRACKS ~ . . DAY

Sc. 208-209-210-211-22.2 -
213-21l=215=216=217~
218-219-220

Sundey -- Egg eating

contest.
Séason: Summér

6-3/8.Pages

'SHOOTING SCHEDULE

4S5

tukeg
Alibi

‘Tattoo
. Iramp
' Dragline

Koko .
Society Red
Gambler

Dynamite
Loudmouth Steve

Sleepy

Saileor

Blind Dick .

Babalugats-
- Stupid Blondle-

The Chiaf

-~ Rabbit"
- Mechanle

Carr

. Wickerman.

Dogboy

'Jabo the Cook o

.. EXTRA3
'§9vPrisdners..

L

mmﬂn{v Ihmmie A




'THURSDAY

55th Dgy

. DECEMBER 8

T

L .>'.\\_J',.r'—

——

=y w Sttt o -
et - C .

INT. BARRACKS

"GO0L HAND LUKE"

- DAY

Sc. 338-339-341 - -

Sunday =- Carr doles out
mail -- Dragllne sees. photc

- of Luke -- Men go crazy over

-phOtO s
Season. Fall
2. 6/8 Pages

.,INT BARRACKb

Sc. 381

.Men playing poker - They

.Season.

talk ‘about ILuke mn the box.'

w1nter '

'--5/8 Page.

SFQOTING bGHdDULE

hé

vAlibi -

Tattoo.

Tramp -
Dragline

Koko

Socisty Hed
Gambler
Dynamite.
Loudmouth Steve

Sleepy
‘Sailor _
"BXind Dick.
- Babalugats

Stupid Blondie

" The Chief

Rabhit
Mechanic
Carr .
Wickerman -

- Dogboy
rJabo the Cook

EKTRAS
29 ?risone:s

-
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- "COOL HAND LUKE".

TRIDAY

‘ 'séthinAY

 DEGEMEER 9

INT. BARRACKS
So. 393-395 S

'2/8 Pags

| I, BARRACKS

INT. BARRACKS
SCn LI.O3 o

.Seasan:.

INT. BOX

Men restless -- Dragline

- looks out  the window ‘to. the
box =+ Men start percussion 7

with chalns.

Seasan Winter =

. ,Sc. 1400~ u01

" Music has stopped -- Koko - .
 tears photo of Luke. :

Bt et R A —

Luke ° movas paznfully 1nto

 ,barracks - The men 1gnore
Luke,

Winter

'3/8 Page

— e bk O TP S NN N SO S S S e W S S de

Se. 259 o

Also added Quts,éf Luke in
the b0xif0r~SCenes-2hT~26?

Varlous close-ups of Luke
in the box. -
Season: Various .

3/8 Page

NIGHT

bHOOTING DCHEDULE
h7. -
Luks- -

© AIibt

Tattoon
Tramp:
Dragline

Keko .
Socilety Red -
Gambler

‘Dynamite
‘Loudmcuth Steve
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