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FADE | N:
EXT. MANHATTAN, CENTRAL PARK - MORNI NG
Morning fog snothers Manhattan's Central Park.

ROBERT CHANDLER, 50s, runs the trails wearing a rubber weight-
|l oss suit. He listens to an ipod, sings along. His breath,
a crisp rem nder of the Decenber cold.

Creedence Clearwater Revival's 'Fortunate Son' sets his pace.

ROBERT
"Some fol ks are born,
Silver Spoon in hand..
It ain't me, it ain't ne-"

THWACK
A hooded figure rips himoff the trail with |ightning speed.

Robert claws and kicks as the attacker pulls himinto the
bushes.

He strangl es Robert with his own rubber top. The rubber
conforms to his face with each airless gasp for life. After
each breath, the sadistic attacker's grip |oosens, torturing
Robert with a taste of air in each desperate heave. Finally,
the attacker cinches Robert in an agonizing death enbrace.

Robert's body convul ses and his flailing stops.

The attacker snatches the watch from Robert's wist and stands
over his victim

Robert's face is frozen in a haunting shroud of his |ast
br eat h.

| NT. JACOB JAVI TS CONVENTI ON CENTER, COM C BOOK CONVENTI ON

A stack of com c books slans onto a table. The cover of
"Couturina Haute #2' shows a dark villain standing over his
suffocated victim The victinms face is frozen in a haunting
shroud of his |ast breath.

A banner above the tables reads "New York Com c-Con."

KATE CARLYLE, 20ish, fashionable beauty with a brain,
scranbles to set up comcs and a suggestion box on her display
t abl e.

The convention is off the hook. Freaks, geeks, fanboys and
fangirls shout questions at Kate in rabid anticipation.



FAN 1
VWho would win in a fight between the
Tail or and the Joker?

FAN 2
The Joker would crush him

FAN 3
No way. The Tailor would alter him
stuff himin a garnent bag and sl ap
a receipt on his ass before he could
even crack a smle. He's the shizzle!

FAN 2
That ' s whack.

The three fans stare at Kate.

KATE
VWll... on one hand, the Joker is
totally psycho and devi ously
brilliant, not unlike The Tail or.
FAN 1
So they cancel each other out?
KATE
Hm mm  The Joker exists to create
havoc. It's all just sport to him

But the Tailor is far nore prinmal.
He's willing to die for his goal.

FAN 1
But the Joker has got an arny of
crimnals. Wat's one man agai nst
t housands?

FAN 3
But you said a fight between them
That' s one-on-one.

KATE
One-on-one, I'mgoing with The Tail or.

Fans 1 and 2 shake their heads.

KATE ( CONT' D)
Not to be biased, but when it cones
to bl ades, there's no one deadlier.

FAN 4
Why does he stal k Couturina though?

KATE
Because-



PETE (O.S.)
Because buried secrets al ways cone
back to haunt you

PETE, 20s, artful confidant with glasses, clinbs behind the
t abl e.

KATE
Where have you been?!

PETE
Good things cone to those who wait.

Pete opens a suitcase to reveal hundreds of issues of
"Couturina Haute #7'. On the cover, the Tailor welds a
|arge pair of tailor's shears as he and Couturina face off.

KATE
No. Way! You are the man!

PETE
Let's rock "'n roll.

Kate and Pete acconmmpdate FAN AFTER FAN with sm | es, photos,
and autographs. Fans |leave themnotes in the suggestion box
and fire questions at Kate and Pete.

Next in line, JOSHUA, md-20s, artistic stud, holds out a
comc for Kate to autograph.

Kate reaches for the comc, drinks Joshua in, toes-to-top.
The CACOPHONY of the crowd drowns to a VACUUM She is
enanor ed.

Fromthe crowd, an EDGY GUJY, 20s, pasty white insomi ac,
wat ches Joshua and Kate stare into each other's eyes.

Next in Iine, FATSO and BEANPOLE, 20s, crass card-carrying,
counter-cul turists, heckle Joshua and Kate.

FATSO
Tap that ass, playa'.

Kate takes the com c, hovers her Sharpie over the cover.

JOSHUA
To Joshua.
BEANPOLE
"To Joshua..." Come on, Gangsta',

get that weak gane outta' here.

FATSO
Step aside, Son.
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Fatso takes the comc from Kate, shoves it into Joshua's
chest. Fatso and Beanpol e shoulder in front of Joshua.

Fromthe crowd, the Edgy Guy watches Joshua drift away from
Kat e.

Fat so picks up a copy of 'Couturina #7'. He studies the
cover, addresses Pete.

FATSO ( CONT' D)
Question: where's the boobage?

BEANPCOLE
Yeah. All chick super-heroes have
chest acul ar breasts.

KATE
Couturina Haute is a crime-fighter
not a super- hero.

They ignore Kate.

FATSO
Wnder Wnman, Storm

BEANPOLE
Cat woman, She- Hul k-

PETE
Rogue, Scarlet Wtch-

Kate glares at Pete. Pete catches hinself.

FATSO
Fact: Bitches never save the world
w t hout world class guns.

KATE
Bitches? Couturina is not your bitch
Bitch. And she doesn't save the
worl d, she saves the day!

FATSO
Woa! M ss Defensive, settle. W
weren't talking to you. Wre we
talking to her?

BEANPCLE
W're talking to the creator.

Kate points at the comc book cover: Witer, Kate Carlyle.
Fat so | ooks her up and down, stares at her chest.

FATSO
Ch snap, keepin' it real with the
al t er - egoooo.



Pete stands up, protective.

PETE
Anyt hi ng el se?

FATSO
Yeah, Spandex.

The Edgy Guy steps to the front of the line, drops a note in
t he suggesti on box.

I NT. TAXI - DAY

The taxi blazes through traffic. Kate grips the seat for
dear life. She closes her eyes. Sings her mantra to calm
her nerves.

KATE
"Three, siX, nine,
The goose drank w ne,
The |ine broke..."

Kate settles down, stuffs a |arge envelope with ' Couturina
#7.' The envel ope is addressed to Dark Horse Com cs.

KATE ( CONT' D)
Seventh tine's a charm

| NT. 5TH AVENUE APARTMENT BUI LDI NG LOBBY - N GHT
Kat e marches past NEAL, 20s, ki ss-ass door nman.
NEAL
Evening, Mss Carlyle, later than
usual .

Neal rushes to her, takes a hold of her wheel ed suitcase.

KATE
| got it, Neal.
Kate tosses the envel ope into the outgoing mail, escapes
into the elevator. Neal yells after her.
NEAL
Just watching out for you. It's in

my bl ood.
The el evator doors close in his face.
| NT. 5TH AVENUE APARTMENT, Kl TCHEN - N GHT

Kate slans the refrigerator door.



KATE
It was amazing! Absolutely
ri doncul ous. O course there were
t he usual dorks asking their usual
gquesti ons.

ANNE CARLYLE, 40s, caring socialite nother, eats dinner with
DR. M CHAEL CARLYLE, 50s, strong, vibrant.

ANNE
Li ke what ?
KATE
Li ke, "if Couturina fell in | ove

with the villain, would she really
be capabl e of serving justice?"

M CHAEL
Woul d she?

KATE
Real | y, Dad, seriously.

They | augh. Kate joins themat the dinner table.

KATE ( CONT' D)
You know | was thinking, now that
Couturina is really catchin' fire,
|'"d like to take her public: graphic
novel s, vi deo ganes-

M CHAEL
Whoa, whoa, whoa. Are we forgetting
sonet hing here - coll ege?

KATE
Your grades have been | ess than
desirable. Stan Lee didn't go to
col | ege.

M CHAEL
You can't be serious, Kate.

KATE
Serious as a fashion alert. This is
bi g busi ness: Myvies, action figures,
cartoons-

ANNE
Kat e-

KATE
Mom vyou never |let ne finish!

Anne | ooks to M chael for help.



M CHAEL
Your nother and | can appreciate
your dedication to your com c book,
but we feel the arts are... too risky
an endeavor for you to pursue-

ANNE
-wi thout a coll ege degree.
M CHAEL
You're smarter than that.
KATE
Smart enough to pursue ny dream
M CHAEL
And smart enough to finish Col unbi a.
KATE
But -
M CHAEL
No one's saying you can't have your
cake and eat it too. | always say,

' Hobbi es keep you healthy.’

KATE
Hobby! ?

Kate storns out. Anne goes silent.

M CHAEL
She'll be fine, she's still young.

| NT. KATE' S BEDROOM - NI GHT

"Couturina Haute' com c book posters cover the walls.
Kate flops onto the bed. Funes.

An om nous stack of college textbooks sits on her desk.
Kat e | ooks at her textbooks in defiance. The books stare
back |i ke a gunslinger.

She opens an issue of 'Couturina Haute', bl ocks the view of
the crate. She throws it down, opens the suggestion box
fromthe convention

Several fan notes are inside. The first one reads:

"I love Couturina. Can't wait for the novie."

KATE
Yeah. Tell that to nmy parents.

The next note reads: "Call ne. 212-555-3453"



KATE ( CONT' D)
I n your dreans.

She crunples it. Next is a drawing of a heart. She smles.

KATE ( CONT' D)
Aww, how sweet.

She turns it upside down. She gasps, shakes her head. The
"heart' is an upsi de-down, enornous pair of breasts.

KATE ( CONT' D)
Jer ks.

She pulls out a folded up tailor's carbon copy receipt.
Witten on the receipt:

"Pull the wool off of your eyes,
Silence the cackle of all the lies.
One sweet day you w |l see,

That | am you and you are ne.

-The Tailor"

KATE ( CONT' D)
Fuh-r eak

She tosses the paper aside.

| NT. COLUMBI A UNI VERSI TY SW M CENTER - MORNI NG
Col | ege students swmin an i ndoor O ynpic pool.
| NT. COLUMBI A, WOMEN' S LOCKER ROOM - DAY
Students m Il around in towels and gym cl ot hes.

Kate, wearing a bra, judges her chest in the mrror. Large-
breasted girls pass back and forth in front of her. She
sneaks a peek at each set of breasts before returning

di sappoi nted to her own.

MOLLY, 20i sh, goth-punk babe, appears over Kate's shoul der.

MOLLY
| ssues?

KATE
What do you think?

MOLLY
Over-rated accessories: Subcutaneous
gl ands, connective tissue, cellulite,
dr oopy FAT-



KATE
Stop, you're gonna nake ne heave.

MOLLY
M ssion acconplished. So, howd it
go yesterday? Did the geek goddess
i nspire her worshipers?

KATE
To the tune of two hundred issues.

MOLLY
Bravo, Aphrodite. Find any Adoni ses
anong the shepherd boys?

KATE
Al nost .

MOLLY
That's okay. There'll be flocks at
Jacki e's holiday party.

JACKI E, JEN, and JULIE, 20ish, all hot, all in towels,
appr oach.

JACKI E
You two have to be there. All the
guys from Signma Delt are com ng.

JULI E
The Jonas Brothers m ght cone!

MOLLY
Jeezus, Jules, are you trying to
talk us out of it?

JEN
And Rol and, that guitarist who | ooks
like the Twilight vanpire but with
Jared Leto's eyes.

KATE
|'mso there.

JULI E
Kate, you have to get there early to
pi np our war dr obes.

KATE
(defl at ed)
Ch, no.
JULI E

What ?
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KATE
My parents are all up in ny gril
about ny grades.

JEN
What !

KATE
|"ve got md-terns and | haven't
even started ny English Conp essay
which is half ny grade.

JEN
W need youl!

JACKI E
Those essays are so00000 douchey.

KATE
Unl ess. ..

Kate gives a conspiratorial look to Mlly.

MOLLY
What ? Ch, no. No-no-no-no.
KATE
Mlly, you're brill at those!
MOLLY
No way. You're the witer.
KATE
You' re doing yours, |'mdoing m ne

W'll do it together. G oup project.
Al the girls wait for MIlly expectantly.

MOLLY
Then | got dibs on Dracul a.

KATE
Deal .

Mol Iy and Kate bunp fists.
EXT. COLUMBI A UNI VERSI TY - DAY
Kat e | eaves the canpus.

| NT. SUBWAY STATI ON - DAY

Kate heads into the subway with throngs of people.

arrives at her platform

A HOCDED MAN | urks behind her in the crowd.

She
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The train tracks CLI CK-CLACK, signaling an approaching train.
Kate steps to the edge.

Through the crowd, the HOODED MAN APPROACHES, UNSEEN by Kat e.

Kate | eans out to | ook down the tunnel for the train. A
GQUST OF WND bl ows her hair, headlights appear. The train
speeds into the station. The BRAKES SCREECH

The hooded figure stands behind her. The commuters crowd
toward the train behind her and Kate stunbles toward the
tracks! She flails her arns for bal ance.

Her high heel janms into a crack in the platform It saves
her life! The jamred heel keeps her secure on the platform
i nstead of tunmbling onto the tracks.

The train barrels by her, inches fromher face and body.
The train stops. The doors open.

Riders exit. Commuters herd on board.

KATE
Di d sonebody see that? Sonebody
pushed ne!

Kate searches the crowmd. The hooded man is gone, no one
responds. People avert their eyes.

Kate steps out of her shoe, kneels, struggles to pry it from
t he crack.

The train doors start to close. Kate |eaps up, shoe in hand.
She hooks the heel onto the door. The doors close. The
train rolls forward. Kate hangs on to her shoe.

KATE ( CONT' D)
No wait, wait! Don't | eave ne herel

She runs alongside the train. She finally let's go of the
shoe. It disappears down the tunnel with the train.

Kat e, shaken and alone on the platform pulls her flip-flops
out of her backpack. She puts them on, wal ks al one through
t he desol ate subway | abyrinth.

FOOTSTEPS echo in the distance behind her. Kate turns, a
shadow | oons on the subway wall. She picks up her pace.

The FOOTSTEPS get |ouder, closer. Kate glances over her
shoul der, the shadow i s gone.

She turns, starts to run - SMACK | NTO a HOODED FI GURE. Kat e
YELPS.
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HOODED FI GURE
Dang, girl. Watch it!

This hooded figure is just a street kid.

Ahead t he sound of a SUBWAY TRAI N SCREECHI NG TO A STCOP

runs past the kid toward the crowded pl atform
Kate folds into the crowmd, gets on the train.
| NT. TRAIN

Kate sits in a daze.

DR. FRANK (V. Q)
Sooo, that's it? And nothi ng unusual
has happened to you since our | ast
sessi on?

| NT. PSYCHI ATRI ST OFFI CE
DR. EDWARD FRANK, 60s, psychiatrist, studies Kate.

KATE
Hmm .. nope.

DR, FRANK
(on her flip-flops)
VWhat's with the sandal s?

KATE
| just broke ny heel.

Kate stares out the w ndow.

DR. FRANK
Any nore brushes with death?

Kat e shakes her head.

DR. FRANK ( CONT' D)
No nore imagi nary stal kers?

KATE
Absol utely not.

DR. FRANK
And the dreans?

KATE
Still working on that.

Dr. Frank sm | es.

She
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DR. FRANK
It's been rough for you since your
sister's accident. Traumas can w eak
havoc on the psyche. W know in
your case, it has exacerbated an
al ready active inmagination.

Dr. Frank wites out a prescription, hands it to Kate.
DR. FRANK ( CONT' D)
But our work here, conbined with
medi cation, will continue to contro
your condition and soon you may feel
free to nove out fromyour parents
and |ive on canpus.

KATE
Thank you, Doctor Frank.

Kate exits.
| NT. COLUMBI A UNI VERSI TY, CLASSROOM - THE NEXT DAY

The professor lectures. Kate daydreans in class. She
sketches in her notebook.

CLOSE ON:

Her not ebook has many ornate versions of the nane, 'Joshua.’
EXT. COLUMBI A UNI VERSI TY - DAY

Kate gets on her bike.

MOLLY
Yo, Lance Arnstrong. Wat gives?

KATE
| need the exercise.

MOLLY
We're still on tonight?

KATE
Yeabh. Lat er.

EXT. SKILLED CARE FACI LITY - DAY
Kate | ocks up her bike next to a brownstone.
The sign on the brownstone reads:

"Sunshi ne Manor - Skilled Care Center"
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I NT. TORI CARLYLE S ROOM - DAY

TORI CARLYLE, 23, conatose sl eeping beauty, Kate's sister,
lies in bed. She's surrounded by photos.

CLOSE ON THE PHOTGS:

Tori and Kate ski together. Tori wins a blue ribbon at an
equestrian event. Tori and Pete at their engagenent party.
Anne, M chael, Kate and her at Chri stnas.

Kate enters, sets a bag on the bed.

KATE
Tori, | brought you sonethiiiing!

A white cat, SNOANLAKE, junps onto the bed, startles Kate.

KATE ( CONT' D)
Snowf | ake!

Kate rubs its ears. It PURRS. It burrows under the sheet
between Tori's feet.

I N THE DOORWAY

Pete steps in, unnoticed. He watches Kate care for her
sister. He smles.

Kat e takes magazi nes out of the bag.

KATE ( CONT' D)
W' ve got Vogue, Marie daire-

Kate puts the stack aside, holds the |ast one.

KATE ( CONT' D)
Ch! What's this?! M goodness,
could it be, '"Couturina Haute', issue
nunber seven? Wat evil trap has
The Tail or set for Couturina now?

Kate takes a breath, tries to hold herself together. Pete
pl aces his hand on Kate's shoul der. She junps.

KATE ( CONT' D)
Ch ny God, you scared ne.

PETE
Sorry.

KATE
It's not your day to be here, is it?

PETE
No, | just thought-
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KATE
You don't have to do this, Pete.

PETE
VWhat else can | do? She neans
everything to ne.

DR. SM TH, 50s, caring physician, enters.

DR. SM TH
Aft ernoon, Troops.

Kat e and Pete gather thensel ves.

KATE
Anyt hi ng new, Doctor?

DR. SM TH
She showed some increased brain
activity this norning.

KATE
VWhat! Really?
DR. SM TH
We're not junping to any concl usi ons-
KATE
That's the best news ever!
DR. SM TH
W still have a ways to go, but keep

up the enthusiasm it's contagious.

NURSE CONRAD, 40s, enters.
NURSE CONRAD

C non, we need to let the Doctor do

his worKk.
Kate and Pete each kiss Tori on the forehead. They |eave.
| NT. DI NER - DAY
Kate and Pete sit at a table, eat.

PETE
You seem qui et .

Kat e shrugs.

PETE ( CONT' D)
What's up?
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KATE
Not hi ng much, sonmeone just tried to
kill me yesterday.

PETE
Not agai n.

KATE
| swear. Soneone tried to push ne
in front of the train.

PETE
Kate, you're one-hundred percent
sure that soneone deliberately tried
to assassinate you?

KATE
| swear on the entire Arnani w nter
col | ecti on.

PETE

Did you tell Dr. Frankenstein about
it?

KATE
If it wasn't for ny Jimry Choos stuck
in the platform | wouldn't be here.

PETE
Your imagi nation never sl eeps.

KATE
So ny imaginary friend didn't push
me?

Pete pulls 'Couturina #5' out of his backpack.
pushes his victimin front of the subway train.

the Tail or

PETE
Tal k about blurring the |line between
fantasy and reality.

KATE
VWhat ever.

On the cover,

Kate pulls the suggestion notes from Com c-Con out of her
She tosses the notes in front of Pete.

Qucci

bag.

PETE
"More bosom Couturina C eavage, Let
t hose puppies breathe.” They're
right. GCotta show, in order to grow

KATE
Neandert hal s.
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Pete picks up the Tailor's receipt. He reads the note.
PETE
"...0One sweet day you wll see,
That | am you and you are ne.
-The Tailor." GCotta |love that.

KATE
A wannabe Tail or.

PETE
There's only roomfor one Tailor in
this towm and you're | ooking at him
Pete crunples the note, tosses it in the trash.
EXT. CENTRAL PARK - DAY

Kate rides her bike through Central Park. Wnd in her face.
It's dreary, overcast.

Suddenly, a man on a bike in full racing gear, blows by her
at breakneck speed. Startles her.

KATE
Jeez.

Anot her racer blows past her. She GASPS.

VO CE (O S.)
Behi nd you! Myve! Mve! Move!

She | ooks over her shoulder. Thirty bike racers ride her
of f the road.

Kate | oses her bal ance, tunbles off the bi ke. Checks her
knees and el bows. She's ok, just bruised.

She flicks the bird at the bikers. They're |ong gone.

KATE
Roadt ar ds!

Kate hears a FOOTSTEP | N THE BUSHES behi nd her.
OBSERVER S POV

Kate spins, startled. She stares through the bushes into
deep shadows.

She picks up her bike. Hops on.
KATE' S POV
Anot her FOOTSTEP IN THE BUSHES. Louder. d oser.
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She tries to pedal. The rotor GRINDS agai nst the chain.
The chain is off!

She hears a MOVEMENT FROM THE BUSHES, a CRACK OF TWGS, Kate
drops her bike and lunges forward to get away.

Too |l ate! Soneone is on her!

She inhales to scream Breathless. Kate falls to the ground.
She tries to push and kick the weight off.

A sl oppy wet tongue snothers Kate's face. |It's a dog. A
Sai nt Bernard.

MAN' S VOCE (O S.)
Ber ni e!

Kat e scranbl es up, gathers her wts.
The MAN, 40s, trots through the bushes with a | eash in hand.
MAN
Are you all right? He got off-I|eash.
Did he make you weck? Bernie, did
you make her weck!? D d you nake
her wreck?

KATE
No, no. He's sweet. Good boy, good
boy. It's okay.

The man hel ps Kate get the chain back on.

She rides away. Her bike tires pass within a couple yards
of Robert Chandler's dead body sprawl ed in the bushes.

| NT. 5TH AVENUE APARTMENT - NI GHT
Kate and Molly lay on the floor working on their essays.
KATE
Ugh! | hate this. | just can't
f ocus.
Kate rolls onto her back. Stares at the ceiling dreamly.
Mol ly digs into her backpack.
MOLLY
What do you need? Ritalin? Adderal?
Rockst ar ?
Kate throws a pillow at her.

KATE
Not like that... It's a guy.



19.

MOLLY
VWhat! When? How? WWherel

KATE
The com ¢ conventi on.

MOLLY
A guy? Y-chronosone, pubic hair,
whol e ni ne yards?

KATE
Pubic hair? | didn't see his business
for God's sake.

MOLLY
You didn't look at it, but he's old
enough to have pubes, right? Not
one of your little trogl odytes
throwi ng thensel ves at you like a
sui ci de bonber?

KATE
No! Li ke, hot. Man- hot .
MOLLY
Get the digits?
KATE
No.
MOLLY
Emai | ?
KATE
No.

Mol Iy covers her face with a pillow, SCREAMS into it.

MOLLY
Did you even get his nane?!
KATE
Joshua.
MOLLY
Joshua, the nysterious, man-hot nman..
Pl NG
A Yahoo mail alert pops up on screen. "Joshua has requested

to be added as a friend on Facebook.™"

KATE AND MOLLY
(Tw I'i ght Zone Thene)
Do- do- do-do, do-do-do-do.
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KATE
Wait, how d he get ny enail address?

MOLLY
Ei nst ei n.

Mol Iy holds up a copy of Couturina. Kate's enail address is
printed on the back cover.

Kat e approves Joshua as a friend. Cdicks on his profile.
There's no picture. She reads the profile al oud.

KATE
Trail bl azer, Pioneer, Visionary...

MOLLY
That says a whol e | ot of nothing.

A Yahoo Messenger pop-up w ndow opens:
"Joshua has invited you to chat. dick OKto accept."

MOLLY ( CONT' D)
Oh, it's business tinel

Kate clicks 'yes.' The nessage w ndow opens.
THE CHAT READS-
JOSHUA SAYS: Hey Kate, art exhibit tonight. Join nme?

KATE
Un-freaki ng-bel i evabl e, the one tine
| get asked out by a hottie, and I
gotta do this!

JOSHUA SAYS:. Kate?
Kate starts to type: Can't tonight. Rain check?

MOLLY
You can't tell himthat!

Ml ly deletes it.

KATE
| can't go!

MOLLY
You have to go. He's the one dude
you' ve ever net who's hot, | oves
comcs, and is wthin the |egal age
range set forth by the statutory
guidelines for the State of New York
in regards to child nolestation.
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Mol ly starts typing.
KATE SAYS: 1'll be there. \What tine?
Mol ly hits send. Kate i s shocked.
JOSHUA SAYS: 9 PM 562 Grand.
Mol |y types.

KATE SAYS: See you then! Xoxoxo

KATE
You just sent him kisses!

MOLLY
No, YQU sent himkisses. Get ready.

Mol |y yanks Kate off the bed.

KATE
Mlly, even if | could |leave, |I can't
get past ny parents.

MOLLY
Parents? Pl eeeease. Gow a pair,
girl. This is your verifiable fortune

cooki e opportunity. Every love story
has a defining nonent. This is yours.

Kat e | ooks at the textbooks, the blank essay... The posters
of 'Couturina Haute' on the walls, fighting crime in various
fashi on di sgui ses. Kate's eyes wi den and she sm | es.

KATE
G ve ne your cl ot hes.

Kate | eaps to action. She starts to strip.
MOLLY
Genius. Like Couturina nunber four,
" The Undercover Cover-Grl Caper!’
MOVENTS LATER-
Kate wears Molly's Hello-Kitty-neets-Deftones ensenbl e.

MOLLY ( CONT' D)
You' ve never | ooked better.

KATE
Wen | get there, |I'll change.

Kate stuffs a separate outfit in a Qucci backpack
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MOLLY
Renenber, do exactly as |I told you.

Mol |y opens Kate's bedroom door, Kate steps out. Mdlly yells.

MOLLY ( CONT' D)
G night, M. and Ms. Carlyle!

MR. AND MRS. CARLYLE
Bye, Mol ly!

PARENTS' LI VI NG ROOM POV:

"Ml ly' | eaves the apartnent.

| NT. 5TH AVENUE APARTMENT BUI LDI NG, LOBBY - N GHT
Kate, hair in her face, talks on a cell phone.

KATE
M hmm M hmm

She wal ks past Neal 's desk.

NEAL
Mss Mlly, Mstress of the Dark..

She FLICKS THE BIRD right in Neal's face with her fingerless
mttens. It prevents a clear view of her. Neal LAUGHS.

I NT. TAXI - N GHT

The taxi speeds through traffic as | NDI AN MJUSI C BLARES.
Kate's knuckles turn white as she grips the seat, starts
HUMM NG her mantra.

The cabbie turns the radio dial.
ON THE RADI O

RADI O NEWSMAN (V. O.)
... A body was discovered in Central
Park, the victimof an attack. No
suspects have been identified-

The cabbi e changes the station. The radio plays Creedence
Cl earwater Revival's 'Bad Moon Rising.'

JOHN FOCERTY (O. S.)
"Don't come around tonight,
It's bound to take your life,
There's a bad noon on the rise..."

The taxi skids to a stop at the gallery. Her backpack flies
to the floor. Shaking, Kate hurries to pay. She gets out.
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EXT. SOHO GALLERY - N GHT
The taxi speeds away.

A nmonment too |late, she realizes... her backpack! Oh no!
She runs after the cab. The taxi is gone.

Kate sees her reflection in a store-front wi ndow. She's
Ni ght mare on Molly Street.

KATE
Ch, crap.
Kate | ooks at the gallery cromd. [It's a black-tie affair.
KATE ( CONT' D)
ma freak, I"'ma freak. | can't
go inlike this.

She paces the sidewal k, unsure what to do, checks her
reflection one nore tine in the w ndow.

KATE ( CONT' D)
Cone on, Couturina, we're on

She takes a deep breath.
| NT. SOHO ART GALLERY - NI GHT

Kate slinks through a gauntlet of celebrities, art dealers,
curators, and artists.

A |l arge abstract canvas is on display. Kate is captivated.
Joshua approaches, stands next to Kate, takes in the painting.

JOSHUA
Dar k, convoluted, afraid to express
oneself to the worl d.

Kate turns to Joshua, alights wwth a smle, tongue-tied.

JOSHUA ( CONT' D)
Don't you think?

KATE
Oh, n-n-no. Actually, the spatia
aspects give the piece light. The
artist's self exposure is giving
birth,.

JOSHUA
So you're an optimst.
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KATE
| think the artist has struggl ed
with their true identity and has won

the battle.

JOSHUA
You t hink so?

KATE
Well, maybe I'ma little too
passionate, but |I think this artist
is the bonb.

JOSHUA

"1l be sure to tell himthat.
(to hinself)

She thinks you're the bonb.
(to hinself)

Cool .

KATE
You did this?

JOSHUA
Quilty.

PETE (O S.)

It's past your bedtine young | ady.
Kate spins. |It's Pete. She hugs him

KATE
VWhat are you doi ng here?

PETE
Art exhibit, I"'man artist, duh.
Ww, Kate, you |ook... fierce.

KATE
Long story. But if you tell ny
parents that you saw ne here, | swear
to God, | will renove your skin with
a nail file, chop you into kibbles,
and feed you to the pol ar bear at
the Central Park Zoo.

JOSHUA
(to Pete)
Lucky you.
PETE

Wl come to Kate's world. Life and
death, that's the way we roll.
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KATE
Pete, this is Joshua. Joshua, ny
partner in crinme, Pete.

Pet e shakes Joshua's hand. On the back of Joshua's hand is
a | arge band-ai d.

PETE
(on the band-aid)
VWhat happened?

JOSHUA
Hazards of the trade. You draw
"Couturina', don't you?

PETE
That | do, and-

KATE
Joshua painted that.

Kate points to Joshua's painting. Pete absorbs the work.

PETE
Rol | over, Basqui at.
JOSHUA
Rol| over, Frank Ml ler.
PETE
The old lips to ass ploy. I'mon to

you, buddy.
GALLERY OMNER, 40s, fl anboyant, interrupts.

GALLERY OWNER
Joshua, chop-chop.

Joshua nods, addresses Kate.

JOSHUA
Gotta hustle. Can you hang?

Kat e nods.

JOSHUA ( CONT' D)
Ni ce neeting you, Pete.

Kate and Pete watch as admrers gush over Joshua. They shake
hi s hand, pat his back, conplinent his art.

EXT. STREETS OF SOHO - NI GHT

Kate and Joshua stroll side-by-side. They go to hold hands.
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KATE
Chnygod, you're bl eedi ng!

Bl ood bl eeds through the bandage on his hand.

JOSHUA
It's nothing.

KATE
Let ne see.

She peels off the band-ai d.

KATE ( CONT' D)
That's pretty deep.

PETE
That's what | get for shaking so
many hands.

Kate digs in her purse. She finds what she's |ooking for.
It's a make-up renoval pad.

KATE
So where do you |ive?

JOSHUA
Dunbo.
(on her blank stare)
...over on Plynouth.

KATE
Sure...
JOSHUA
Under the bridge. You know the area?
KATE
Ch yeah, of course. | nean, | know
where it is, | nmean it's under the,
down under the... bridge... Brooklyn?
(gives up)

Joshua chuckl es. She applies the al cohol pad.

JOSHUA
Ssst !

KATE
Stay still.

He wat ches her heal i ng hands work magi ¢ on his wound.

JOSHUA
How about you?
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KATE
Ei ghty-second and fifth.

JOSHUA
Whoa, nose- bl eed.

Kate pulls out a tube of nail glue.

JOSHUA ( CONT' D)
d ue?!

He tries to jerk away.

KATE
Chill. M dad' s a TV repairnman.

Joshua frowns.

KATE ( CONT' D)
Just kidding, he's a doctor.

She pulls out a needle and thread kit.

KATE ( CONT' D)
(on the needle)
add school...?
(on the gl ue)
O new school ?

JOSHUA
New school

She seals the cut. He checks her handi work.
JOSHUA ( CONT' D)
Look at that, you saved the day,
just like Couturina.

Joshua brushes her hair off of her face. Their |ips inches
apart. Their sexual chemstry is unm stakabl e.

She cl oses her eyes, her lips part to kiss him

Joshua pl aces a notorcycle hel met on Kate's head, tightens
the chin-strap

Kat e, nouth agape, conposes herself, gawks at his notorcycle.
JOSHUA ( CONT' D)
Let's take a ride before it's tine
for Cnderella to go hone.

KATE
On that?
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JOSHUA
You' ve never ridden on a notorcycle?
KATE
No... |'ve got vertigo.
Joshua is stunped... vertigo?

KATE ( CONT' D)
Seri ous.

MOMENTS LATER, Kate, eyes shut and scared to death, clenches
Joshua's wai st as she rides on the back of the notorcycle.
Car HORNS BLARE, people yell obscenities.

They ride through traffic at a snail's pace.

EXT. 5TH AVENUE APARTNMENT BUI LDI NG - NI GHT

Joshua and Kate pull up to the curb.

JOSHUA
| had fun tonight.
KATE
Me too. So... | guess I'll just-

Joshua pulls Kate cl ose, kisses her on the lips. She nelts.

KATE ( CONT' D)
...just, get going.

JOSHUA
Good ni ght.

KATE
Wai t!

Kate snaps a picture of Joshua with her iphone. She w nks
at him Joshua watches Kate saunter inside.

AT THE NEWSSTAND ACROSS THE STREET

A stack of New York Posts |ands on the sidewal k. On the
cover, the headline reads "Runner Runs Qut of Time." A nan
pi cks up a copy, pays for it.

The man is the Edgy Guy. He watches Joshua drive away.

| NT. 5TH AVENUE APARTMENT BUI LDI NG LOBBY - N GHT

Kat e wal ks past a sl eeping elderly doorman.
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| NT. 5TH AVENUE APARTMENT - NI GHT

Kate steps inside. Her parents are standing right there.
Busted. M chael | ooks her up and down.

KATE
Mom Dad-
M CHAEL
This is not the night.
KATE
But, Dad, | can expl ain-
ANNE

Kate, sonething terrible has happened.

Kat e | ooks up, confused. Anne chokes up.

M CHAEL
Your Aunt Beth and Uncl e Robert. ..
KATE
Yeah?
M CHAEL
Uncl e Robert's been nurder ed.
KATE
Mur der ed?
ANNE

Ri ght here in Central Park
| NT. KATE' S BEDROOM - NI GHT
Kate enters. Mlly is asleep in Kate's bed.

KATE
Wow, mur der ed.

Pl NG

A Yahoo Messenger pop-up w ndow opens:
"The Tailor has invited you to chat. Cdick OKto accept."”
Kate frowns. She clicks 'K

THE TAI LOR SAYS:

Little child, no silver spoon,

Left to die under the blood red noon.

No not her, no father, no warm enbrace,
| amthe Tailor, you know ny face.
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KATE SAYS: Wo are you?
THE TAILOR SAYS: |'m watching you
Kat e | ooks out the w ndow.

On the corner below, the silhouette of a hooded man stares
up at her. Hi s dark shadow paints the sidewal k before him
In his hand, a long pair of shears.

Mol |y puts her hand on Kate's shoul der, startles her. Kate
ducks down pulls Mlly down with her

MOLLY
What' re you doi ng?

KATE
Ch ny God, there's soneone down there.

Molly rises. Kate pulls her back down.

KATE ( CONT' D)
Don't do that!

MOLLY
What is wong wth you?

Mol ly sees Kate is shaking. Mlly unpeels Kate's grip and
| ooks out the w ndow.

MOLLY ( CONT' D)
VWher e?

Kat e peeks over the windowsill. The street is enpty.

KATE
He was just there!

MOLLY
Chill Kate.

KATE
But Molly, |look at this.

Mol ly reads the chat wi ndow on Kate's | aptop.
MOLLY
Come on, Kate, it's one of your
Tr ogl odyt es.
Kate stares at her.

MOLLY ( CONT' D)
Tr ut h.

Kat e sighs, half-believing.
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KATE
Y- Yeah. Yeah, | guess.

MOLLY
So, howd it go tonight?

Mol ly's question gets Kate to crack a smle.
| NT. PETE' S APARTMENT - NI GHT
Pete is on his conmputer. Opens the art gallery invite.

He googl es 'Joshua Cain'. Results flood the page. Pete
clicks the first one.

| NT. 5TH AVENUE APARTMENT, HALLWAY - DAY
Kate, dressed for school, wal ks by her parent's bedroom
| NT. CARLYLE' S BEDROOM - DAY

Anne sits on the edge of the bed, holding a keepsake box.
Kate enters.

KATE
Monf

Anne | ooks up, startled. Kate sits next to Anne. Hugs her.

KATE ( CONT' D)
" m sorry about |ast night.

The hug knocks the keepsake box off the bed. Kate and Tori's
birth certificates scatter onto the floor.

Kate and Anne junp down to clean up the nmess. Kate picks up
the birth certificates. Anne takes them from her.

ANNE
It's alright.

Anne conposes herself, shields Kate fromthe box. Picks up
a hospital baby bracelet.

ANNE ( CONT' D)
"Il clean it up

KATE
Let ne do it-
ANNE
|"ve got it! Go, you'll be late for

school

Kate gets up.
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KATE
Mom | finished ny essay.

Anne, her back to Kate, only nods. Kate exits.
| NT. CATHOLI C CHURCH - DAY

The priest |eads a funeral cerenony. Dozens of people attend.
A PHOTO of a bald Robert Chandler sits above the coffin

Robert's wi dow, BETH, |ate 40s, cries in the front row
Anne, M chael and Kate sit apart fromthe rest of the famly.

DETECTI VE SANCHEZ, 40s, worn hom ci de gunshoe wat ches the
proceedi ngs fromthe back pew of the church.

The eul ogy ends. One by one, the rows enpty. The people
pass the open casket to pay their |ast respects.

Kate and Pete are nearly last in line. Pete takes off his
gl asses, studies Robert's face.

KATE
(whi spers)
What are you doi ng?

Pete | ooks up at her. She |ooks at him
KATE ( CONT' D)

Ch ny God, do you have two different
col or eyes?

PETE
Yeah, slightly. [It's hereditary,
Split-gene.

KATE

We shoul d use that in Couturina.
A man CLEARS HI S THROAT behind them Kate nudges Pete on.
| NT. ESTATE - DAY

M chael and Anne approach Beth at the funeral reception.
Bet h takes one | ook at Anne, wal ks away.

ANNE
Bet h?

Kate and Pete watch as they wait in line at the buffet.

PETE
Why' d your Aunt diss your nonf?
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KATE
Don't know. Al | knowis that they
haven't spoken in years.

Kate and Pete fill their plates, OVERHEAR A CONVERSATI ON:

MAN #1
So, his watch was stolen but his
wal l et was | eft behi nd?

MAN #2
| read in the Post, he was suffocated
with his polyester running shirt.

MAN #1
Ti ght ass, he shoul d have bought the
Ni ke air-dry, it breathes.

KATE
Pete, did you hear that? M Uncle
Robert was strangled to death with
his own running shirt.

PETE
Tough way to go.
KATE
Remember ' Couturina' nunber two?
PETE
Yeah, so0?
KATE
That's how The Tail or murdered Louis
Ber sacci
PETE

Here we go agai n-

KATE
But what're the chances of him being
mur dered that way? Maybe there's a
crazy copy-cat com c book killer.

PETE
Say that five tines fast.

KATE
It's not a joke. Think about that
poem we got, not to nmention the one
| got the other night.

PETE
Let's not forget about the guy that
tried to kill you on the subway.
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KATE
Poi nt bei ng, maybe-

PETE
Maybe Kate needs to take her neds.

KATE
Maybe he's | eaving us clues.

PETE
Maybe it's a conspiracy. Cone on,
relax, it's a party.
Pete gestures to the crowd of nourners.
EXT. COLUMBI A UNI VERSI TY - DAY

A crowd of students exits canmpus. Mlly watches Kate ride
away on the back of Joshua's notorcycle.

Joshua drives sl ow

KATE
Faster.

JOSHUA
You sure?

KATE
Go for it.

Kate holds on tight. Joshua takes off. Kate smles, w nd
in her face.

MONTAGE:
Days and nights pass. Kate and Joshua fall in |ove.

A) Kate and Joshua tour The Metropolitan Museum of Art's
exhibit called, "Superheroes: Fashion and Fantasy."

B) Kate nodels outfits for Joshua in chic boutiques.

C) Joshua hanms it up, nodels for Kate in high fashion cl ot hes
that just don't suit him Kate |aughs.

D) Kate and Joshua attend a concert with Pete and Mol ly at
the Knitting Factory rock'n roll bar downtown.

End Mont age.

I NT. JOSHUA' S APARTMENT - NI GHT

Pete, Molly and Kate party in Joshua's apartnent. Pete stares
at a large unfinished canvas near a roll-about of paints.
Joshua hands Pete a beer, they CLINK bottles.
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PETE
Have you guys pl ayed ' Meet the
Carlyles' yet?

KATE
Sunday di nner. Wanna cone?
PETE
Ch, no. | wouldn't want to deprive
Joshua of his time in the hot seat.
KATE
Shut up.
PETE

Wrd of advice, Bro', play it rea
sweet with Mom

They drink and | augh into the night.
| NT. TORI CARLYLE' S ROOM - NI GHT
Tori |ays comatose in the dark.
CLOSE ON:

A man's hands pulls the plunger of a syringe, filling it
with a drug.

The syringe injects the drug into Tori's |I.V.
| NT. KATE' S BEDROOM - DAY

An instant nessage from' Haute-Style New York' appears on
her screen. She reads it.

ON SCREEN

Second- Rem nder: Top Designer's trunk show, 90% of f. Prada,
Al exander McQueen, Qucci, and nore. Pre-sale, by invitation
only, 5-8 PM Decenber 12th

KATE
How d I mss this?!'? Wo cares?
Too school for cool.
Kate prints out the invite with the address and gets dressed.
I NT. TAXI - EVEN NG

Kat e matches the address of the dil api dated warehouse with
the address her invite.

KATE
Thanks!



36.
EXT. MEAT PACKI NG DI STRI CT - EVEN NG
Kate gets out of a taxi, and heads inside.
| NT. MEAT PACKI NG DI STRI CT BUI LDI NG
It's quiet. A freight elevator awaits. Kate gets on
| NT. ELEVATOR

The rickety el evat or SCREECHES and RATTLES to the sixth floor.
The doors open.

| NT. HALLWAY
Kate exits the elevator. The hall |ight above her cuts off.
It's dark.
She hears BREATHI NG down the hall. She freezes.
KATE
Hel | 0?

In the darkness ahead, novenent!

KATE ( CONT' D)
Hell 0? |s soneone there?

Kate hears WHI SPERI NG Her skin prickles. She turns and
runs back to the el evator

| NT. ELEVATOR
She hits the ground-floor button. Nothing.

FOOTSTEPS ECHO fromthe hall. She pushes the button over
and over again. The FOOTSTEPS speed up.

The el evator revs to a start. The wooden doors start to
cl ose. A oved hands grab the doors, try to pry them open
Kat e takes her Prada shoe and pummels the nman's hands. He
j erks his hands away.

The man POUNDS the doors. Kate closes her eyes and covers
her ears.

KATE
Go away, go away, go away.

The poundi ng stops. The el evator descends.
5TH FLOOR. .. 4RD FLOOR... THE ELEVATOR JOLTS TO A STOP!

The lights flicker off. She nashes the buttons. It won't
move. She tries the doors. They won't budge!
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It's eerily quiet. A DOOR CREAKS OPEN. She hears FOOTSTEPS
on the stairs adjacent to the el evator shaft.

Kat e shudders. Steps back, feels for sonething, anything.
She finds the safety release latch! She pulls it.

The doors swing open. Staring her in the face is red
graffiti, witten between the floors. It reads:

"Soneone is going to die tonight”
Kat e gasps.

She rolls out of the elevator into the third floor hallway.
She |l ands hard with a THUD

She stares into the darkness down the three story drop of

the el evator chute. She starts to hyper-ventilate, her vision
spi ns.

VERTI GO

She takes a deep breath, rolls away fromthe open chasm..
cones face-to-face with a CRAZY- EYED HOVELESS MAN

Kat e SCREANMS.

She | eaps up, escapes through the fire exit door. Rats SQUEAK
and scurry at her feet.

Kate runs down the dark stairwell.

EXT. MEAT PACKI NG DI STRI CT BUI LDI NG

Kate bursts out the door, sprints down the street.

| NT. 5TH AVENUE APARTMENT

Kate arrives hone frazzled. She walks to her parent's
bedroom Her nother is asleep. Kate starts to say sonething
to wake her, but swallows her words and tiptoes away.

| NT. BATHROOM

Kate pulls a bath towel out of the closet. She starts a hot
bath to cal mher nerves, strips off her clothes.

Monents later, the bath is full. She steps in, soaks to |et
the steam ng water unwi nd her tension. The tub spout DRI PS.

She | ays back, neditates on the dripping tub spout.
DRI P- DRI P- DRI P

Wth a sigh of release, she closes her eyes, drifts to sl eep.
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LATER

Comput er sounds, PINGS, replace the drips, disturbs her sleep.
Kat e opens her eyes. She hears it again and again.

Pl NG PI NG PI NG PI NG . .

Kate gets out of the tub, waps the towel around her.

| NT. HALLWAY

Kate follows the noise through the dark to her bedroom

Her conputer screen is awash with Instant Messenger pop-up
w ndows. Each pop-op wi ndow reads: "The Tailor has sent
you a nessage."” In the nessage box there is a youtube |ink.

Kate clicks the link. Youtube.comopens, the video starts.
ON SCREEN

Through a crack in a door, we watch as a girl gets into a
tub. The door crack opens wider, allowing us to see the
rest of the bathroom.. IT S KATE S BATHROOM

THE G RL ON THE VIDEO | S KATE FROM MOVENTS AGO

FROM THE CAMERA' S POV, Kate drifts asleep and the unseen
voyer exits the towel closet and stands over Kate. He filns
her fromonly inches away! He starts to pan down her body.

| N THE BEDROOM

Kate stands frozen in terror. Trenbling, she HEARS FOOTSTEPS
in the hall.

Kate ducks into the closet, closes the door. The FOOTSTEPS
stop outside her bedroom door. The bedroom door squeaks
open. Kate holds her breath, watches as a shadow creeps
toward the crack under the closet door. The intruder stops,
i nches fromthe closet.

The cl oset doorknob starts to turn. Kate grips her nouth to
not meke a sound.

A THUD sounds from afar. The doorknob snaps back. The
intruder | eaves the room Kate breathes a sigh of relief.
After a beat, she sneaks out of the closet.

Step by excruciating step, she tiptoes to her parent's room
| NT. ANNE' S BEDROOM

Kate makes it inside, |locks the door. Anne is asleep, the

sheet covers her face. Kate rushes to her, pulls back the
sheet. Horrified at what she sees, Kate starts to scream
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Suddenly, in the doorway, the Tailor stands face-to-face
w th Kate.

| NT. BATHROOM

Kate startles awake with a gasp. Water splashes out of the
t ub.

She | ooks around, the towel closet is closed. She's been
asleep in the tub the entire tine.

| NT. KATE' S BEDROOM - MOVENTS LATER

Just to be safe, Kate checks her conputer, nothing is there.
It was a dream

KATE
They're right. 1've lost it.

She pulls a jewelry box fromher dresser. Inside are several
bottl es of untouched prescription pills.

She opens one of the bottles, holds up a pill. She trenbles,
drops the pill onto the trunk show invitation.

Kate stares at the invite, goes back to her conputer, searches
her email for the initial invite. There is none.

Kate picks up the jewelry box, dunps all her pill bottles in
the trash.

KATE ( CONT' D)
"' mnot crazy. Soneone's out to get
me, but | gotta get themfirst.
Kat e researches Uncle Robert's death on the NY Post's website.
CLOSE ON:
"...asphyxiated by his running top ...wistwatch was stolen."

Next to her conmputer is 'Couturina Haute #2', the dark Tail or
stands over his suffocated victim

Kat e pores over old issues of Couturina. On the covers of

i ssue #5, Couturina saves the Tailor's victimfroman oncom ng
subway train; of #3 Couturina welds her spiked heels at the
villalins hands prying open the el evator doors.

| NT. 5TH AVENUE APARTMENT, KATE' S BEDROOM - MORNI NG
The DOORBELL RI NGS.

Kate jolts awake at her conputer anongst all her com cs.
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Anne answers the door. It's a man's voice. Kate | ooks out
into the hallway.

At the front door, Detective Sanchez shows his badge to Anne.

DETECTI VE SANCHEZ
Anne Carlyle? NYPD Hom ci de.

KATE
(to herself)
There is a god!

Kate hurries to get dressed.
| NT. FI FTH AVENUE APARTMENT - MORNI NG
Det ecti ve Sanchez tal ks to Anne. Kate listens fromthe hall.

ANNE
It just sounds inpossible.

DETECTI VE SANCHEZ

Forensics doesn't lie. Chandler's
DNA nmat ches the Y-chronosone found
in the trace evidence |left by his
attacker. Since Chandl er was the
sole surviving male of his famly,
the only possibility is that the
killer 1s his son.

ANNE
This is crazy.

DETECT|I VE SANCHEZ
ls it?

ANNE
But when Beth married Robert, she
found she was unable to carry a child.

DETECT|I VE SANCHEZ
Well, soneone carried his child, and
it came back to haunt him

Anne | owers her eyes, shakes her head.

ANNE
Poor Beth. | wish I could help her.

DETECTI VE SANCHEZ
Per haps you can. Sonetines the past
hol ds the key to solving nurders in
t he present.

ANNE
| don't under st and.
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DETECTI VE SANCHEZ
According to sources, M. Chandler
used to be quite the | adi es man.
Per haps he had an affair during the
time he was engaged to your sister?

stops, fakes surprise.

She t akes

ANNE
Kate, this is Detective Sanchez.

her headphones off.
KATE
Det ecti ve?
ANNE

He's wor ki ng on-

KATE
-Uncle Robert's case. So glad to
neet you.

She shakes hi s hand.

KATE ( CONT' D)
|"ve got a theory about his nurder.

ANNE
Kat e, not now.

KATE
Detective Sanchez, | wite comc
books.

DETECTI VE SANCHEZ
Ckaaay.

KATE
My uncle's nurder mrrors an obscure
technique that | used to kill a

character in nmy comc

DETECTI VE SANCHEZ
Qobscure techni que?

KATE
It can't be a coincidence.

DETECTI VE SANCHEZ
Verrry interesting.

KATE
My thoughts exactly. So what |'ve
det er m ned-

She
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DETECTI VE SANCHEZ
However... we're following a different
| ead right now.

KATE
But | have the-
ANNE
Kate, what's gotten into you?
KATE
But -
ANNE
Enough.

Kate stands defiant. She takes a handful of her conic books
out of her bag, hands themto Detective Sanchez.

KATE
See for yourself. On the house.

DETECTI VE SANCHEZ
Ckay. Thank you.

Kate exits.

ANNE
She's... enthusiastic.

He nods.

DETECT|I VE SANCHEZ
So about the affair?

ANNE
Excuse ne?

DETECTI VE SANCHEZ
Did you know of himhaving an affair?

ANNE
No. W& were never that close.

DETECTI VE SANCHEZ
Ckay. Is it possible M. Chandl er
had a baby before he was nmarried?
Per haps, gave it up for adoption?

ANNE
| don't know. Shouldn't you be asking
nmy sister these things?

DETECTI VE SANCHEZ
| already did. Well, If you think
of anything...
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Det ecti ve Sanchez searches his pockets for his card, finds
it, hands it to her.

ANNE
May | ask you a question?

DETECTI VE SANCHEZ
Shoot .

ANNE
Hypot hetically speaking, if there
were an affair, why do you think it
happened back then?

DETECTI VE SANCHEZ
It's a hunch. [|'m guessing his son
isin his twenties. M. Chandler
was no push-over, at six-two, two
hundred-thirty pounds. The man had
to be very strong to kill him

ANNE
| see.

DETECTI VE SANCHEZ
You' ve got ny card.

| NT. FIFTH AVENUE APARTMENT, DI NI NG ROOM - NI GHT
A splash of spaghetti sauce hits the plate.

Anne, M chael, Kate and Joshua eat di nner.

ANNE

Joshua, did you grow up in the city?
JOSHUA

Unfortunately, not. I'ma fugitive

from Massapequa.

M CHAEL
We have a summer home in the Hanptons.
Not far from your neck of the woods.

KATE
You can cone this sunmmer.
ANNE
Do your parents still live there?
JOSHUA
No.
M CHAEL

Kate tells us you're an artist.
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JOSHUA
| try.

KATE
Try? You gotta see his Soho exhibit.
He's a geni us.

JOSHUA
I'msharing an exhibit with four
other artists, but thanks for the
vote of confidence.

M CHAEL
So, no col |l ege?

Kat e ki cks her dad under the table. He frowns at her.

KATE
He doesn't need it, Dad.

JOSHUA
Actually, | did a year at The Cooper
Union. Wen ny career started to

take shape, | heeded the call.

KATE
Did | say he's a natural? Everyone
wants him

M CHAEL
What kind of art do you do?

JOSHUA
| always feel on the spot when |I'm
asked that. It's...

Joshua points to an abstract painting on the wall.

JOSHUA ( CONT' D)
It's in the sane vein as that. Wo's
the artist?

KATE
Conf ess, Modm

JOSHUA
Monf?

KATE

She feels the sane way you do.

JOSHUA
So, you have secrets of your own.
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ANNE
| guess so, but | stick mainly to
t he cooki ng.

JOSHUA
"' m sure anything you conceive is
brilliant.
Kat e ki sses Joshua on the cheek. Mchael rolls his eyes.
| NT. 5TH AVENUE APARTMENT - MORNI NG

A garnment bag ZIPS shut. Anne hands it to Mchael. She is
teary-eyed. He pulls her close.

M CHAEL
You okay, honey?
ANNE
| always hate it when you | eave.
M CHAEL
Me too. But they need our care down
t here.
Kate enters.
KATE

Were you goi ng?

M CHAEL
You renenber, the orphanages, sane
week every year

Kate nods. M chael kisses Anne goodbye. Kate stares at him
expectantly.

M CHAEL ( CONT' D)
What? Don't worry, you'll get a
goodbye ki ss too.

KATE
Dad! Not that. Sooooo, what did
you t hi nk?

M CHAEL

| think I have a plane to catch
M chael smirks to Anne.

KATE
No! What did you think of Joshua!?

M CHAEL
Vellll... He's an interesting fell ow
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KATE
Interesting? That tells nme a whol e
lotta' not hing!

M CHAEL
And polite. Verrry polite.

Kate GROANS at him M chael LAUGHS, hugs Kate good-bye.

M CHAEL ( CONT' D)
See you in ten days.

KATE
Yeah, hasta | a vi sta.

M chael | eaves.
EXT. COLUMBI A UNI VERSI TY - AFTERNOON

Kate sits alone on the front steps of Canpus. She | ooks at
her watch. D als Joshua on the phone. No answer.

Kate tries to hail a cab. Traffic is bunper-to-bunper. She
stares at the subway entrance, pauses. She swallows her
fear and marches down the steps.

EXT. STREETS OF BROOKLYN, DUMBO - DAY

Kate exits the subway, turns the corner to Joshua's buil ding.
She st ops.

Joshua talks to a woman on the front steps. Kate watches.
The woman is bl onde and beauti ful .

Joshua |l eans in toward the wonan.

Kate retreats behind the corner. Presses her back agai nst
the wall. Gathers her strength.

She uses her conpact mrror to peek around the corner.
IN THE M RROR POV, the enbrace ends.

The woman gets in a taxi, waves to Joshua. Joshua waves
back, sm |l es.

Tears well up in Kate's eyes. She runs back to the subway.
Hear t br oken.
| NT. PETE' S APARTMENT - DAY

Kat e paces. Pete sketches.
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PETE
Kate, there's nothing wong with him
being wth another girl.

KATE

There i s when he ki sses her!
PETE

Ch.
KATE

Yeah, "oh."

ders it.
PETE

VWhere did he kiss her?
KATE

| don't know, | | ooked away.
PETE

| think you' re reading too much into
this. Wat were you doi ng anyway -
spyi ng on hin?

KATE
No, we were supposed to neet on
canpus.

PETE
Death to the infidel! Maybe he
forgot. This girl could be anyone.

KATE
Li ke who?

PETE
A sister, a friend, a fellow artist...
you and | kiss goodbye all the tine
and we aren't dating.

KATE
You t hi nk?

PETE
Unl ess |'mreadi ng Joshua wong, |
think he'd scal e Mount Everest, blow
up buildings, even kill for you.

KATE
Very dramatic, Pete.

PETE
Take the noose off his neck.
( MORE)
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PETE ( CONT' D)
G ve the guy the benefit of the doubt.
Hey, what if it was a hug?

Kat e wei ghs his suggestion.

KATE
Yeah, maybe it was a hug.

She fl ops down on the couch.

KATE ( CONT' D)
" m so stupid.

PETE
'The Case of the Harm ess Hug.' W
shoul d use that in 'Couturina.’

KATE
Ni ce one. Jerk.
PETE
Hey, you just rem nded ne. |'ve got
this cool twist for the Tailor.
KATE
VWhat is it?
PETE

"1l tell you when |I'm done fleshing
it out. But | nmust warn you,
Couturina, you may not get out of
this one. Mia-Ha- Ha- Haaaa!

Pete holds his sketch up for Kate to see.

ON THE SKETCH PAD, The Tailor holds a pair of shears to the
throat of Couturina bound to a chair.

| NT. ROOM - NI GHT

An unseen man arranges Pol aroi d photographs on the fl oor.
I n each photo, there is a graphic nmurder scene. There are
pi ctures of a dead Robert Chandl er.

In one photo, an elderly Nun lies dead in a garnment bag. A
Tailor's receipt and a pair of shattered rinless glasses are
next to her.

EXT. SKILLED CARE FACI LITY - N GHT

Pete exits Sunshine Manor and wal ks up the street on this
dar k, gl oony night.
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EXT. BROOKLYN COFFEE SHOP - NI GHT
Joshua and the beautiful blond woman fromthe stairs exit a
cof fee shop. They argue. She turns away. Joshua grabs her
arm pleads with her.

Pete turns the corner and happens upon the confrontation.
Joshua | ooks up... dead into Pete's eyes.

Pete spins, hurries down the block. He turns down a dark
city street. Hi s pace quickens.

Suddenly, a dark figure blocks his path. 1t's Joshua.

JOSHUA
Are you follow ng nme?

| NT. 5TH AVENUE APARTMENT BUI LDI NG, HALLWAY - DAY
Anne opens the door. Neal awaits with a stack of nail.
NEAL
Good afternoon, Ms. Carlyle, | walked
the mail up for you

ANNE
Thank you, Neal.

She starts to close the door.

NEAL
So, when is Dr. Carlyle com ng back?

ANNE
Thank you, Neal.

She cl oses the door on Neal.
| NT. KITCHEN - MORN NG

Anne sorts the mail over the trash can, throws away the junk
mail. She stops on a letter, reads the address intently.

CLOSE ON:

It's a letter addressed to Kate from Dark Horse Com cs.
Anne, holds it over the trash can, tenpted...

| NT. KATE' S BEDROOM - DAY

Anne opens the door, hands the letter to Kate. Kate |ooks
at it, lights up, |ooks back at her nother.

KATE
Don't frown, it causes wi nkl es.
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Anne smles, closes the door.

Kate crosses her fingers, closes her eyes, tears the letter
open.

She opens her eyes, scans the letter.

KATE ( CONT' D)
"...would be very interested in
di scussi ng Dark Horse Com cs
publ i shing future issues of Couturina
Haute! Please fill out enclosed
forms... include proof of citizenship
and age, and return by... "

Kate junps up on the bed, dances, sings in celebration.
KATE ( CONT' D)
(sings)

"I't's my birthday, Unh-Huh! Uh-Huh!
Shawty get low, |ow, |ow'

Kate | eaps off the bed, grabs her cell phone, dials Pete.
No answer. She dials again. No answer. Voice nail.

| NT. HALLWAY TO PETE' S APARTMENT
Kat e knocks and knocks on Pete's door. No answer.
EXT. STREETS OF BROCKLYN, DUMBO - DAY

Kate hurries toward Joshua's and rushes past an alley closed
off by yellow police tape. Qur attention lingers IN THE
ALLEY.

Pol i cenen work around a dunpster. Coroners zip up a body
bag with a dead body i nside.

| NT. JOSHUA' S APARTMENT - DAY
Kat e enters.

JOSHUA
Kate! N ce surprise.

Joshua hugs Kate. Kate's body stiffens.

JOSHUA ( CONT' D)
| s somet hi ng w ong?

KATE
Yest erday, after school ?

JOSHUA
Yesterday? GCh, shit, | forgot.
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KATE
And. ..
JOSHUA
Paul a had an energency-
KATE
Paul a?
JOSHUA
My mind went blank, | told her to
come over.
KATE

So, who's Paul a?

JOSHUA
She's a friend.

Kat e shakes her head, | aughs.

JOSHUA ( CONT' D)
VWhat is it?

KATE
| cane over and saw you with her-

JOSHUA
-And knowi ng your i magi nation, you
convinced yourself that I was guilty.

KATE
Yeah, ny imagination is a bitch.

JOSHUA
Kate, you nean the world to ne.

Joshua ki sses Kat e.

JOSHUA ( CONT' D)
For gi ve nme?

He peers into her eyes. She kisses him back.

JOSHUA ( CONT' D)
You' re beautiful when you're nad.

He sl owly unbuttons her bl ouse, she grabs his hand.

JOSHUA ( CONT' D)
"1 stop.

Kat e pl aces Joshua's hand back onto her bl ouse.

KATE
It's alright.
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They kiss, long and heated. Joshua lifts Kate onto his bed.

KATE ( CONT' D)
Do you have protection?

LATER

Joshua | ays next to Kate, studies her while she sleeps. He
ki sses her awake.

KATE ( CONT' D)
Was it a dreanf

Joshua smiles. They're lost in each other's eyes.

JOSHUA
| have a surprise for you

Joshua | eads Kate, sem -naked to a |arge canvas. She stops.
Before her is a contenporary painting of her.

KATE
Is that...?
JOSHUA
You.
KATE
Ch. Oh ny. |It's gorgeous, it's so
beauti f ul . | mean, it's not |ike

| " m narcissistic or anything-

JOSHUA
It's the centerpiece for tonight's
exhibit. Only thingis, | need to
finish you.

Kat e ki sses Joshua. He pulls back.

JOSHUA ( CONT' D)
We'd better stop. The sacrifices we
make for the sake of art.

KATE
Oh ny God, | alnost forgot to tel
you, Dark Horse Comics wants to
publ i sh Cout uri na!

JOSHUA
Congr at ul ati ons, baby! After
tonight's exhibit, it's you and ne,
dinner. 1'll take you anywhere you
want .

He hugs her, smacks her butt on the way to the shower. Kate
gets dressed.
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Kate wal ks to his painting. She |leans toward the canvas,
knocks an open can of paint into a drawer.

KATE
Kl ut z.

She cleans the objects in the drawer, picks up a watch. She
W pes it, an inscription is on the back. She reads it.

CLOSE ON:

"To Robert, Love Beth"

VEMORY HI T:

MAN AT FUNERAL (V.Q.)
"So, his watch was stolen..."

KATE
Uncl e Robert.

Kate hears the SHONER TURN OFF.

JOSHUA (O S.)
Kate, | have an idea..

Kate, rattled, hides the watch back into the drawer and rushes
out of the loft.

Joshua enters the enpty |oft.

JOSHUA ( CONT' D)
Kate? Kate?

He eyes the spilled paint at the drawer.
EXT. JOSHUA' S APARTMENT BUI LDI NG - DAY
Devast ated, Kate staggers down the bl ock.

MEMORY FLASHES - VO CES:

DETECTI VE SANCHEZ (V. Q)
"...only possibility is that the
killer is his son."

Kate drifts into the crosswal k.

MOLLY (V. Q)
"No npther, no father, no warm
enbrace, ...you know ny face."

A taxi swerves around Kate, m ssing her by inches.
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KATE (V. Q)
"...if "Couturina fell in love with
the villain, could she really be
capabl e of serving justice?"

M CHAEL (V. Q)
Woul d she?

The traffic SCREECHES to a halt. Kate junps out of the way,
stunbl es down the street.

KATE
| can't believe this is happening.
Joshua killed Uncle Robert. This
can't be real. Hold it together,
Kate. Deep breath

Kate pulls out her cell. She dials Pete.

KATE ( CONT' D)
Come on, Pete. Pick-up, pick-up

Voice mail. Kate hangs up. She dials Anne through tears.

KATE ( CONT' D)
Mom ?

| NT. JOSHUA' S APARTMENT - DAY

Joshua feverishly paints his |arge canvas.

KNOCK- KNOCK- KNOCK on t he door

Joshua wal ks to the door, |ooks out the peephole. Detectives
Sanchez and GOVEZ, 40s, pit-bull detective, stare back through
the fish-eye view

Joshua opens the door a crack, |ooks past the security chain.

JOSHUA
Can | help you?

DETECT|I VE SANCHEZ
Joshua Cai n?

JOSHUA
Depends.

Det ecti ve Sanchez shows his badge.

DETECTI VE SANCHEZ
NYPD homi ci de.

JOSHUA
Yeah?
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DETECTI VE SANCHEZ

W'd like to take a nonent of your
tine.

JOSHUA
For what ?

DETECTI VE SANCHEZ
We have reason to believe you may
have evi dence pertaining to an open
mur der investigation.

Joshua stonewall s him

DETECTI VE SANCHEZ ( CONT' D)
| f you refuse, I'll have a search
warrant here in thirty. Your call.

Joshua eyes the detective, closes the door, unhinges the
chai n, steps aside.

JOSHUA
M casa, su casa.

Det ective Sanchez and Gonez enter with two UNI FORVED OFFI CERS.
Gonez searches all of the drawers in the art supply cabi net.

There is no watch.

Gonez shakes his head to Detective Sanchez. The officers
shake the paint cans, search the shelves and | ook behind the
canvases. They spread out to search the loft.

Det ective Sanchez takes in the | arge painting of Kate.

DETECT|I VE SANCHEZ
You do this?

JOSHUA
A part of me did.

The officers scour every inch of the loft.

Det ecti ve Sanchez sees a copy of 'Couturina Haute #7.' The
Tailor welds a pair of shears, faces off with Couturina.

JOSHUA' S LI VI NG ROOM
Det ective Sanchez picks up a large pair of shears.
DETECTI VE SANCHEZ
Quite a pair of shears you got here.
VWhat're you | ooking to cut?

Joshua notions to a large roll of Belgian |linen canvas.
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JOSHUA
| stretch my own canvases.

DETECTI VE SANCHEZ
Hands-on ki nda' guy. So am|I.

Det ecti ve Sanchez notions to Gonez.

GOVEZ
Sir, please hold your hands out w de,
spread your | egs.

Joshua hesitates, stares holes into Sanchez. Sanchez stares
back. Joshua reluctantly spreads his |legs, raises his arns.

Gonez pats down every inch of Joshua's body through the stare-
down. GConez pats down his privates, steps back

GOVEZ ( CONT' D)
Cl ean.

Det ecti ve Sanchez notions the three cops to the door. He
turns to |l eave. He steps on a | oose floor board-

It SQUEAKS.
He noves his weight off. It SQUEAKS. It's very | oose.

Det ective Sanchez pulls up the |oose floor board. A nouse
races out from under the board.

DETECTI VE SANCHEZ
Whoa! | hate those things.

Det ecti ve Sanchez nods to Gonez. (Gonez grimaces, reaches
his hand into the dark subfloor. Feels around.

CLOSE ON:
Gonmez's hand m sses a tailor's recei pt book.

He pulls out a SQUEALI NG BABY MOUSE. He puts the nouse back
under the fl oorboard.

JOSHUA
Sati sfied?

Det ective Sanchez scans the apartnent.
DETECTI VE SANCHEZ
Sorry for the inconvenience. W get
a lead, we followit.
EXT. JOSHUA' S APARTMENT BUI LDI NG - DAY

Kate pleads wth the cops in front of Anne.
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KATE
| sawit with my owmn two eyes. It
said "To Robert, Love Beth." And
not only that, since | net Joshua at
the Com c-Con, |'ve been getting
creepy nmessages which mmc the way
The Tail or -

DETECTI VE SANCHEZ
The what ?

KATE
The Tailor. The super-villain who
taunts the heroine in ny comc book.

DETECTI VE SANCHEZ
| see, just like the way your uncle's
nmur der resenbles the way your 'Tail or'
murders his victins.

KATE
Exact | y!

DETECTI VE SANCHEZ
Mss Carlyle, this isn't one of your
fantasy com c books. You can't nake
up the story-

KATE
" mnot making it up!

DETECTI VE SANCHEZ
These are real people and real
people's lives we're dealing with

KATE
|"mnot crazy! | saw the watch!

DETECTI VE SANCHEZ
| need evidence. Hard, tangible
evi dence.

He KNOCKS on the roof of his car to drive the point hone.

DETECTI VE SANCHEZ ( CONT' D)
My advice to you, stay out of it.
Let nme do ny job.
(to Anne)
Good bye, Ms. Carlyle.

He gets in the car. The two nmen drive off. Anne turns toward
Kat e.

ANNE
Kate, | think it m ght be best for
you to take a break from' Couturina.'’
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KATE
You don't believe me!?

ANNE
| don't believe you can differentiate
your comc fromthe real world
anynore.
Kat e chokes back her tears.

KATE
| can differenti ate. ['mnot in
| ove with Joshua in ny comc

SI X FLOORS ABOVE THE STREET, Joshua stares down at them
Kate spins, storns away. Her nom stands al one.

I NT. JACKIE S UPTOMNN PENTHOUSE APARTMENT - NI GHT

Jackie's party is off the hook. Fraternity boys party with
all of Kate's friends.

Kat e wal ks through throngs of partiers, distraught. She
sees Mol ly enbracing her 'DRACULA', 22, CGoth-hottie, the
object of Mdlly's desire.

Kate pulls her away.

MOLLY
Kate, not now Are you nuts?

Mol Iy takes Kate in, sees her distress.

MOLLY ( CONT' D)
Ch, Kate. Wat's wong?

Dracula tries to intervene. Mlly shoos hi maway.

MOLLY ( CONT' D)
You' re di sm ssed.

"Dracula’ is left speechless.
| NT. HALLWAY - MOVENTS LATER

The party rages in the other room Kate paces, runs her
hands t hrough her hair, stressed.

MOLLY
You really think he did it?
KATE
That's not all. | overheard the

detective say that the DNA evi dence
proves the killer is nmy uncle's son.
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MOLLY
That nakes you... cousins. You didn't
give himyour cherry, did you?
KATE
"' m so not going there.
MOLLY
To be conti nued.
KATE
Mol ly, this is no joke. | have to

do sonet hi ng!

MOLLY
Do sonething? If you're right, it's
t oo dangerous to do anything. |
mean, keeping a watch as a trophy
froma kill? Hello? Serial killers
do that shit.

KATE
Al'l the nore reason to stop him
MOLLY
Kate, you know | |ove you. But don't
you t hi nk-
KATE
l|"mimagining this? |'mnot waiting
for soneone else to die. [|'mgoing

to get tangi ble, hardcore evidence
t hat proves Joshua nurdered ny uncle.

MOLLY
How?

KATE
Remenber ' Couturina' nunber five?

MOLLY
"The Heir to the Hair Enpire.' The
paternity test?

| NT. CAFE, ACRCSS THE STREET FROM JOSHUA'S - NI GHT

MIlly sits with Kate in a dark corner of the cafe. Enpty
coffee cups and a DNA test kit litter the table between them

KATE
Five days, and it's a ninety-nine
poi nt ni nety-ni nety-ni nety-nine
percent certainty. Al | need is a
DNA sanple from Uncl e Robert and
Joshua.
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G RLS POV - Joshua wal ks out of his apartnent building
carrying a canvas.

KATE ( CONT' D)
There he is.

Kat e gathers herself, swall ows.

MOLLY ( CONT' D)
You ready?

KATE
Gane on.

They bunp fists.

Mol |y stands | ookout as Kate runs across the street.

EXT. JOSHUA' S APARTMENT BUI LDI NG - NI GHT

Kate enters the alley wearing her backpack. She clinbs on a
dunpster and takes off her Chanel belt. She flings her belt
at the ladder. The signature buckle waps hold of the bottom
rung. She pulls down the | adder and clinbs up.

Wth each fl oor she ascends, her tension grows. She hazards
a |l ook down six stories to the alley...

VERTI GO,

Her vision spins, she grips the netal in fear. C oses her
eyes. Breathes deep.

KATE
"Three, siXx, nine,
The goose drank w ne, "
...Cone on, Kate. You can do this.
She reaches Joshua's apartnent wi ndow. She clinbs inside.
EXT. STREET - N GHT

Joshua carries a canvas to a van parked a bl ock away. He
slides the canvas in and ties it down.

| NT. JOSHUA' S APARTMENT, BATHROOM - NI GHT
Kate tiptoes into the bathroom |ooks at his toothbrush.
EXT. JOSHUA' S APARTMENT BUI LDI NG - NI GHT

Joshua cl oses the van doors. He doesn't get in the van.
| nstead, he wal ks back to his apartnent!
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| NT. CAFE, ACROSS THE STREET FROM JOSHUA' S - NI GHT
Mol |y pani cs.

MOLLY
Oh- no, oh-no, oh-no.

She funbles for the phone, drops it.

I NT. JOSHUA' S APARTMENT - NI GHT

Kate enters the kitchen. On the counter, Joshua's used
drinking glass. She holds it up to the light. Sees lip
prints. She unfolds a ziplock bag and puts the glass init,
puts it in her backpack.

Kate turns the corner, sees the large painting of herself.
She stops in her tracks. Tears wells in her eyes.

A JIGEE OF KEYS at the door. Kate is jolted out of her
reverie.

Nowhere to hide, except... the painting of her! Kate hides
behind the large canvas. Silent. Still.

Joshua enters, he admres his canvas.

He pulls up KATES NAME ON H S CELL. HE HOLDS H S THUMB
OVER THE CALL BUTTON. Joshua lingers.

Kat e stands behind the canvas, cell phone in her hand.
RINGEE Joshua's phone rings. Kate startles.

JOSHUA
Hello? 1'mon ny way.

He wal ks straight to the large canvas. He spreads his arns
w de, grabs both sides of it.

BEHI ND THE CANVAS

In fear, Kate watches his fingers grip the frame. He pulls
it away. The space where Kate was is now enpty.

Joshua adjusts his grip, tilts it sideways, to get it through
t he door, until -

He notices his window is open, puts down the painting. Joshua
wal ks to the wi ndow. He |leans out. Looks down, left and
right. Nothing.

He sl ans the w ndow shut. Locks it.
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EXT. JOSHUA' S APARTMENT - FI RE ESCAPE - N GHT

Kate is pressed against the wall on the fire escape above
Joshua's w ndow. Her world spins around her.

KATE
(whi spers)
"-The nonkey got choked,

And they all went to heaven
In alittle row boat..."

Kate slowy inches to the roof and clinbs down another fire
escape.

EXT. STREET - N GHT - MOMENTS LATER

Mol Iy wat ches Joshua drives away in the van. Kate trots
across the street.

Mol Iy hugs Kate, relieved.

KATE
One down, one to go.

They head to the subway.
EXT. BETH S NEW YORK APARTMENT - NI GHT

Kate rings the doorbell. She waits. No answer. She stands
on her tiptoes, looks in the small w ndow. No one hone.

She rings again. DING DONG Peeks in the window. GASP

A face appears, inches fromher own! Startles her. The
door opens. MARTA, 40s, plunp H spanic naid, greets her.

MARTA
Si ?
KATE
H, I'mMs. Chandler's niece. s

Bet h hone?
Marta stares at her blankly.

KATE ( CONT' D)
This is Molly Malone fromthe funera
hone.

Mlly steps into view holding a ceramc cremation urn. Her
goth outfit lends itself perfectly to a Murtician. Mlly
t akes over in horrible Spanish.

MOLLY
Pardon Mbi, Madanoiselle. Yo tengo..
Roberto de nuerto... En fuego.
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Mol ly holds out the cremation urn to hand it to Marta. Marta
waves her hands in refusal.

KATE
Don't you worry. We'll find a place
for him

Marta opens the door w de.
| NT. BETH S NEW YORK APARTMENT - NI GHT

Marta cleans. Kate and Molly wander the house. There is no
trace of Robert anywhere.

Kate enters Robert's office. Wat's that? On a side table
by his reading chair. A half of a coconut shell?

MOLLY
VWhat is that?

It's a toupee! A dandruff-covered, oily, disgusting toupee.

KATE
Yes!

Kate picks it up. Cringes.

Mol Iy | ooks on, realizes what it is. Her gut wenches. She
heaves forward, tries not to vomt.

KATE ( CONT' D)
Mol | - 2

Ml ly spins away from Kate and the toupee, heaves again.

Mouth full, Mlly rips the cap off the urn. PUKES in the
urn. Mlly w pes her nouth, catches her breath, |ooks up..

...Straight into the horrified, disbelieving eyes of Marta.
Marta crosses hersel f, scurries away.

| NT. SUBWAY TRAIN - NI GHT

Exhausted, Kate and Molly ride the train.

Kate | ooks up, at the end of the car Fatso and Beanpol e wal k

t hrough the door into their car. Beanpole beat-boxes while

Fatso raps. They wander toward the girls |looking for a seat.

Kate slinks down in her seat, hides behind her jacket collar.
KATE

Mol Iy, do not | ook up, do not nake
eye contact, do not breathe.
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MOLLY
VWhat is it?

The train cones to a stop. The doors slide open.

MOLLY ( CONT' D)
Move, nove!

Kate |l eaps up. Milly follows her out the door.
Fat so sees Kate, makes a nove toward her, but the doors cl ose.

Fatso raises his shirt, presses his man-boobs agai nst the
glass as the train starts to nove. He nouths 'Boobs'.

| NT. SUBWAY STATI ON - NI GHT
Mol |y gawks.

MOLLY
Tr ogl odyt es?

KATE
Wr se.

Unseen by the girls, the Edgy Guy follows them out.

| NT. CARE FACILITY, LOBBY - N GHT

The clock reads 3:00 AM The N GAT NURSE hunms as a dark
figure approaches frombehind with a syringe. Injects her
neck. She slaps at it. The nurse | oses consciousness.
Tori's door opens. She lies helpless in bed.

| NT. 5TH AVENUE APARTMENT, KATE' S BEDROOM - DAY

Kat e unpacks the DNA contents. Couturina Haute com cs are
spread out on her desk.

Kate hol ds the toupee. Her iphone rings.

KATE
H, Mm

ANNE (O.S.)
H , Baby, what are you doi ng?

KATE
Havi ng a bad hair day.

PING - an instant nmessage appears on her conputer screen.
It reads: "The Tailor has sent you a nessage.” 1In the
message box there is a youtube |ink.



65.

ANNE
| was thinking...

Anne's VO CE DROVMWNS QUT as Kate clicks the |ink.

On screen, an old grainy video of a child' s birthday party
pl ays out. M chael holds the canera while Anne sets a
birthday cake in front of her ol dest daughter, YOUNG TOR
6. YOUNG KATE, 4, |ooks on expectantly.

The ot her kids sing ' HAPPY BI RTHDAY' to Young Tori .

ALL KI DS
"...happy birthday dear Tori. Happy
birthday to you!"

She bl ows out the candles. The KIDS CHEER
I N KATE' S ROOM - Kate watches, frozen in shocking recognition.
ANNE (O S.)

Kate? Kate? Don't tell ne you

forgot. Today is Tori's birthday.
Kate sprints out, knocks 'Couturina #6' off the desk. It
falls open to the 'Tailor,' holding a blade, standing over
his next victim She is frozen in fear, her body covered in
dotted lines, mapping out the Tailor's alterations.
| NT. TAXI
Kate grips the seat as the taxi speeds through traffic.

KATE
Faster, faster!

I NT. CARE FACI LITY - DAY

Kate races into Tori's room Tori |ies peaceful. Kate
breat hes a sigh of relief.

From t he shadows of the connecting bathroom an unseen
i ntruder watches Kate tend to her sister.

She sees a | unp under the bed sheet by Tori's feet. She
pul I s back the sheet.

KATE
Come on, Snowfl ake.

Kat e backs up, frozen in terror! Tori is in a garnent bag,
only her head shows and Snowfl ake is covered in bl ood.

KATE ( CONT' D)
TORI - AHHH!
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The scream wakes the cat, it junps, startling her even nore.
Kate trenbl es, unzips the bag. Wat she sees is shocking.
Her sister's body is napped in dotted |lines. Every seam

line 1s prepared tor "alterations,” exactly like the 'Tailor.'
Smal | incisions cover the lines on her |egs.

Bl ood oozes fromher leg's Fenoral artery. Kate SCREAMS,
tries to stop the bleeding. Nurses rush in.

NURSE CONRAD
Code Red! Code Red!

Kate faints, hits the ground. The nedical staff tends to
her sister as ALARVMS BLARE.

In the commotion, the intruder disappears.
| NT. CARE FACILITY - LATER

Kate | urches awake in a hospital bed, I.V. in her arm She's
groggy.

KATE
Tori!

Nurse Conrad is at her side.

NURSE CONRAD
We stopped the bleeding. She's going
to be okay.

KATE
VWere is she?

NURSE CONRAD
Your nother took her to Bridgehanpton
where your father's arranged twenty-

four hour security. 1'Il be taking
care of her, so you can ride there
wth ne.

Kate tries to get up, still woozy.

NURSE CONRAD ( CONT' D)
You took a nasty fall. You need to
rest for awhil e.
Nur se Conrad | eaves.

KATE
['l]l rest when |'m dead.

Kate pulls the I.V. fromher arm
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| NT. KATE'S ROOM -- MOMENTS LATER
Nurse Conrad enters. Kate's bed is enpty.
| NT. POLI CE STATI ON - DAY
Two issues of 'Couturina Haute' are on Sanchez's desk.

Det ecti ve Sanchez courses through Joshua's history and teen
i ncarceration photos. Joshua's parole officer is listed.

Her nane is Paul a Franklin.

| NT. 5TH AVENUE APARTMENT, KATE' S BEDROOM - DAY

Kate rushes into the apartnent, enters her room opens the
DNA testing kit. Her iphone rings, Joshua's photo appears.
She ignores the call, deletes Joshua's phone nunber.

Kat e takes Joshua's glass out of the zip-lock. She swabs
the lip marks on the glass, places the swab in the bag.

Kat e grabs the toupee. She cringes.

She SCRAPES the detritus off the inside of the toupee with a
di nner spoon, stops to avoid puking.

Kate rolls the swab in the spoonful of dander, puts the swab
in the bag and seals the 'Paternity Experts' envel ope.

Kate turns to | eave when she sees her Dark horse comc forns.

KATE
Ch no, this has to go out today!

She picks up the page. She needs to send a copy of her birth
certificate.

I NT. CARLYLE' S BEDROCOM - DAY

Kate searches the arnoire for her nother's keepsake box.
She finds it, opens it. |Inside is her birth certificate.

She takes it out to reveal:
THREE | NFANT HOSPI TAL BRACELETS

Two are pink and one is blue. She |ooks at the two pink
ones. Both |ast nanes Carlyle.

She picks up the blue bracelet.

The nane of the facility is witten on top. Plus, two |ast
names: Font ai ne- Chandl er - 1983.




68.

KATE
Aunt Bet h.

| NT. KATE' S BEDROOM - DAY

Kate copies her birth certificate on the copier, puts it in
the Dark Horse Com cs return envel ope, seals it.

She | ooks at the bracelet. Types into Google.
"Qyster Bay Saint Anne's Convent"
ON SCREEN:

"Saint Anne's is dedicated to aiding unwed nothers..." Oyster
Bay, Long Island, New York.

Kate calls the convent.
| NT. CONVENT - DAY
SI STER GERTRUDE, 70s, venerabl e nun, answers.

| nt ercut as needed:

S| STER GERTRUDE
Sai nt Anne' s.

KATE
| need to locate a famly nenber.
He was born there about twenty-five
years ago.

SI STER GERTRUDE
You'll want to contact Sister Francis.
Be prepared to | eave her all your
informati on and she'll get back to
you within six nonths.

KATE
Si x nmont hs?

S| STER GERTRUDE
All the records are in the archives.

KATE
You don't have conputers?

S| STER GERTRUDE
No, but thanks to the generosity of
t he archdi ocese we shoul d have t hem
by year's end.

KATE
But, | need help now.
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S| STER GERTRUDE
Have faith, child, "God al ways sends
an angel when we need help the nost."
Kat e hangs up.
KATE
Yeah, and "God hel ps those who help
t hensel ves. "
She gets online. She googles 'Archdi ocese of New York.'
She enters her closet. There is a section | abeled "Hall oween
Costunes." She sifts through costunes, finds what she's
| ooki ng for.
She pulls on a nun's costune over her clothes.
| N THE KI TCHEN
Kat e snatches her father's car keys.
| NT. 5TH AVENUE APARTMENT BUI LDI NG, LOBBY - DAY

Kate drops the Dark Horse forns and DNA kit into the outgoing
mail. The return address on the DNA kit reads:

"NYPD Hom ci de, c/o Detective Sanchez"

| NT. UNDERGROUND GARAGE - DAY

Kate gets in her father's Range Rover, crosses hersel f, |ooks
out the rear wi ndow, spins the wheel, backs out. CRUNCH

The front of the SUV swings into a pillar.

KATE
Ffff-ooey!

Kate does a 6-point turn to back out of a one-point parking
space. She inches the SUV toward the garage door. |t opens.

Kate prograns the address in the car's navigation system

NAVI GATI ON VO CE
Turn left onto 5th avenue.

EXT. STREETS OF NEW YORK/ | NT. KATE' S RANGE ROVER - DAY
Kate hits the gas. She speeds out of the underground garage.

The Range Rover bl ows past a nman standing on the street
corner, observing Kate's apartnment buil ding.

The man is the Edgy GQuy. He doesn't recognize her.



70.
| NT. RANGE ROVER - DAY
Kate weaves through traffic. Cars swerve to avoid her.

NAVI GATI ON VO CE
Turn left onto 42nd Street.

She's in the far right lane! Kate cuts across three |anes
of traffic, gets on 42nd street. Cars SKID. HORNS BLARE.

NAVI GATI ON VO CE ( CONT' D)
Continue onto Long |sland Expressway.

Kate's stress abates as she gets on the open road.
| NT. CAR - DAY

Joshua rides in the passenger's seat of a car, turns to face
t he unknown dri ver.

JOSHUA

Thanks for your help. | think it's
just one big fat m sunder st andi ng.

EXT. CONVENT - DAY
Om nous storm cl ouds begin to darken the sky.

An engraving above the entrance reads ' Beata Anne Conventus
Cruentas Luna'. Beneath the engraving is a translation:

'Sai nt Anne's Convent of the Bl ood Red Mbon

Kate wal ks inside dressed as a nun. A string of Rosary Beads
hangs from her wai st to her ankle. They CLACK as she wal ks.

| NT. CONVENT - DAY

Kat e approaches SI STER FRANCI S, 80s, gatekeeper. Behind
Sister Francis is a plaque, Kate reads it:

"The Charl otte Fontai ne Menorial Hospital
I n honor of her generous support
O Saint Anne's Convent"

KATE
G andma Fontaine...?

SI STER FRANCI S
May | hel p you?

KATE
Ch, oh yes. |1'm Sister Katherine.
( MORE)
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KATE ( CONT' D)
|' ve been summoned by the archdi ocese
Inter-Parish Community Records Ofice
Beacon of Hope Division, to facilitate
your integration-

SI STER FRANCI S

I nter-Parish Beacon of... what?
KATE

|"m here to organi ze the archives

for conputerization... Sister.

| NT. CONVENT, BASEMENT ARCHI VES - DAY
Sister Francis opens the door. Piles of boxes fill the room

KATE
Holy shit!

Si ster Francis gawks, wags her finger at Kate.

S| STER FRANCI S
Tsk, tsk, tsk-

Sister Francis |leaves. Kate rolls up her sleeves.
| NT. DETECTI VE STATI ON

Det ecti ve Sanchez courses through Joshua's file. Gonmez wal ks
by, throws a file on his desk

GOVEZ
We finally got an ID on that Jane
Doe in the dunpster.

Sanchez opens the file.
CLOSE ON: "Victim Paula Franklin... decapitation.”
DETECTI VE SANCHEZ
(searches his nenory)
Paul a Franklin? Paula Franklin...?

He tears through Joshua's file to find Paul a Franklin was
Joshua' s parole officer

Det ective Sanchez eyes 'Couturina Haute #1.' On it's cover,
a victimlays decapitated at the feet of the Tail or.

Det ecti ve Sanchez runs out.
| NT. CONVENT, BASEMENT ARCHI VES

Boxes are strewn everywhere. Kate is exhausted, covered in
dust. Kate finds the file |abel ed, Fontaine-Chandler, 1983.
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She pulls the birth certificate out, reads it line-by-Iline.
Kate gasps. Her eyes well up with tears.

Kat e gathers her conposure. She reads further.

She types into her iphone.

CLOSE ON: W kapedi a. Com

She starts typing: het er-

She reads the content. Her body shakes in recognition.
| NT. KATE' S RANGE ROVER - NI GHT

Kate races east toward the Hanptons. The storm pelts her
W ndshield with icy rain.

Kate dials her nom Her phone's 'Battery Low warning
fl ashes. STATI C CRACKLES over the I|ine.

KATE
Monf?

ANNE
Kate? Kate... Joshua-

The phone dies. She dials again. The battery is dead.
EXT. LONG | SLAND EXPRESSWAY - NI GHT

Kate races through darkness and the driving winter storm
EXT. BRI DGEHAMPTON - NI GHT

Kate drives through the center of Bridgehanpton. It is
conpletely dark due to the ice storm

Kate drives down the dark road into the woods. She parks on
t he shoul der. Through the woods, a huge hone on a hill.

She takes off her nun's costune.

EXT. FOREST - N GHT

Kate shivers as she wal ks through the trees toward t he house.
EXT. CARLYLE S BRI DGEHAMPTON HOVE - NI GHT

She peers in the window. She sees her nom and Joshua tal king
in the kitchen

She sneaks around to the side. Quietly inserts her key into
the I ock. She slips inside.
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| NT. CARLYLE' S BRI DGEHAMPTON HOVE - NI GHT

Kate silently closes the door behind her. She tiptoes down
t he hal | way.

IN TORI' S BEDROOM

Kate enters. Tori lies in her bed. The netal |.V. stand
hol ds an intravenous drip bag.

Kate goes to her, WHISPERS in Tori's ear.

Kat e | ooks around the roomfor sonething... anything. There's
not hi ng of use. She runs out-

I N THE HALLYWAY

-right into her nother.

ANNE
Kat e, where have you been? 1|'ve
been worried sick. You were supposed
t o-

KATE
Mom where's Joshua?

ANNE
In the bathroom He's not feeling
well. 1'"magetting sonmething for his

st omach.
Anne hurries away.

Sonmeone grabs Kate's shoulder. She spins, startled. Pete
hugs her.

PETE
Kate, | can't believe this-
She pul | s back.
KATE

Pete, there's no tine. Li sten
carefully, Joshua killed Uncle Robert.

PETE
This isn't one of your-

KATE
| found Uncle Robert's watch in his
apart nment .

PETE

Joshua's a killer?
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KATE
Yes.

PETE
Kate, are you sure about-

KATE
He did this to Tori.

Pet e pauses for a beat, boils.

PETE
That son of a bitch

Pete charges forward. Kate grabs his arm stops him

KATE
Pete, he's dangerous. Look at ne.

Pete | ooks at her.
KATE ( CONT' D)
| need you to call the police and
t hen contain Joshua down here while
| go find ny dad's gun
Pete cocks hi s head.

KATE ( CONT' D)
Did you hear ne?

PETE
Yes.

Kate, turns to | eave. She | ooks over her shoul der.

KATE
And Pete, be careful

Kate hurries past the bathroom She hears the FAUCET RUN
TO LET FLUSH.

Kate sprints upstairs on her tiptoes.
| N THE BATHROOM
Joshua rinses his face, stares in the mrror, opens the door.

Movenent above CATCHES H S EYE. Kate's feet ascend the | ast
two stairs to the second fl oor.

UPSTAI RS
Kat e sneaks down the hall way.

I N KATE' S FATHER S OFFI CE
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Kate races to the desk, picks up the phone, dials 911. The

line is DEAD. She clicks the receiver a fewtines, still NO
DI AL TONE
Kate turns to the credenza, tugs on the drawer. [It's |ocked.

She runs to the desk, scours the drawers, finds the key!
Kate rushes to the credenza, trenbling, unlocks the drawer.

| NSI DE THE DRAVER: A gun box.

JOSHUA (O S.)
Kat e.

Kat e gasps. Spins. Joshua approaches her.

JOSHUA ( CONT' D)
Kate, you nmade a big m st ake..

Kat e opens the gun box. It's enpty.
THWACK

Joshua heaves forward, holds onto Kate- a huge pair of
tailor's shears inpaled in his back. He collapses to reveal -

PETE, wi | d-eyed. He brandi shes her father's gun.

PETE
Looking for this, Kate?

He yanks the shears out of Joshua's back. Bl ood bubbl es
fromthe wound

PETE ( CONT' D)
Kate, my advice, stick to the witing.
Acting isn't one of your strong suits.

Kate drops to Joshua's side, cradles him

KATE
Joshual

Joshua coughs bl ood. Collapses in Kate's arns.

KATE ( CONT' D)
You Killed him

PETE
Uh, yeah. He's the bad guy, isn't
he? That's how we save the day.

KATE
You' re crazy!
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PETE
" monly doing what any | ovi ng,

protective brother would do for his
sister.

Kate stares at him

PETE ( CONT' D)
You don't seem surprised.

KATE
| know about the convent and your
het erochrom a

PETE
Look at the big brain on Kate.
knew ny eyes would give ne away. |
have good ol d Robert Prescott to
t hank for that.

Pet e advances. Kate pulls perfunme out of her purse, sprays
it into Pete's eyes |ike Mace. Pete SCREAMS, covers his
eyes. She strikes himin the face wwth her purse. The
contents scatter across the floor.

She sprints through the connecting bathroom

| NTO THE GUEST BEDROOM

Kat e | ooks out the bedroom w ndow. |In the cul-de-sac bel ow,
the security guard car! The car is on, the wi ndows are

f ogged.

She BANGS on the window, tries to get his attention. She
tries to open the w ndow. Stuck

KATE
HEY! HELP! HELP!

PETE

Clears his eyes, hears her screans, |eaps up
KATE

Bangs on the w ndow | ouder.

KATE ( CONT' D)
UP HERE! HELP! !

She runs out the bedroom door.
I N THE HALLWAY-

Kate runs down the hallway and down the stairs.
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EXT. BRI DGEHAMPTON HOVE - NI GHT
Kate bursts out the front door, sprints to the security car.

KATE
HEY!

She rips the door open.

KATE ( CONT' D)
There' s-!

A hand snatches her wi st. KATE SCREANMS.

Pete clinbs out of the driver's seat. The security guard
lies slunped next to him his throat cut ear-to-ear.

PETE
Dead nen don't talk.

Kate rips her armaway, she falls back. She tries to get
up. Pete kicks her forward. She scranbles up the porch

He pushes her back inside the foyer with his foot. She slides
into the banister with a CRUNCH

Pete SLAMS THE DOOR behind him locks it.

PETE ( CONT' D)
You know, | could have been a good
brother to you.

KATE
You're no brother to ne.

PETE
Tori, on the other hand, had to be
sacrificed for the good of the whole.
Soneone al ways has to be sacrificed.
Been there, done that.

KATE
So, | wasn't imagining any of it.
You were behind everything, including
t he acci dent!

PETE
No shit, Sherlock. Not to nention
hooki ng the bitch up with a healthy
dosage of barbiturates.

KATE
That's why she couldn't cone out of
t he coma.
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PETE
Oh, she'll conme out of it. | haven't
given her any in a coupl e days.
Only problemis no one will be alive
to wtness it. But, that's part of
the fun Kate. Speaking of fun, what
do you say we play a little ganme of
hi de and seek?

KATE
What have you done to ny not her?!

PETE
"1l be "it' and you hide. Now you'l
feel what it's like to be ne. \Wen
| find you, | promse we'll go see
Mom share sone quality tinme. Cross
nmy heart, hope to die.

Kate gets up.
PETE ( CONT' D)
Now, I"Il count to thirty and... oh,
| al nost forgot.

Pete FIRES a single shot. The bullet hits Kate's shoul der
in a splatter of bl ood.

KATE
Aaaghh!

Kat e crunpl es agai nst the wall.

PETE
You know the famly house, | don't.
You shoul d have a handi cap.

Kate clutches her shoulder. CRIES. Pete grabs her injured
arm pulls her to her feet.

PETE ( CONT' D)
It's only fair. One, two, three..

Kat e stunbl es away.

PETE ( CONT' D)
.ten, eleven, twelve...

Kate struggl es through the halls.
PETE ( CONT' D)
...twenty, twenty-one... thirty.
Ready or not HEEEERE | COOQVE!

Pet e marches after her.
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KATE

runs through a wng of the house. Famly photos cover the
HALLVWAY wal | s.

She cl utches her shoul der. Bl ood streans down her arm
Kate clinbs the back stairs. A trail of blood foll ows.

PETE
turns down the hall. He slows to view FAM LY PHOTCS

PETE ( CONT' D)
Ww. .. |ike wal king down nenory | ane!

PHOTOS OF THE FAM LY:
At Christmas, in Hawaii, on a ski vacation, at D sney Wrld.

PETE ( CONT' D)
Hey, whattaya' say we go on a famly
vacation? You, nme, nom.. oh, wait,
| forgot. Poor Joshua, so distraught
over losing Kate, he killed her and
her entire famly. Wat a shane.

PETE follows the blood trail up the back stairs.

PETE ( CONT' D)
Kate, Kate, Kate, you're leaving a
trail. 'Couturina would never have
made it this easy for 'The Tailor.'

KATE

rushes into the bathroom Looks at the bl eeding hole in her
shoul der. She sees a heated curling iron on the counter.

She cups a gl ass over her wound. Blood fills the gl ass.
Kate bites down hard on a hand towel. She takes a pair of
| ong-nosed tweezers and pulls the bullet out. She pushes
the curling iron into her wound to cauterize it.
It SINGES with snoke. She SCREAMS into the towel.
PETE (O S.) (CONT' D)

Come on now, Kate. Wangle up sone

of that good ol' Fontaine gunption.

| know you have it in you

Kate grabs a make-up brush, runs into the activity room
Across fromthe roomis a hall closet.

She dips the brush in the glass of bl ood.
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PETE
clinmbs the stairs, follows the blood trail to the hall closet.

PETE ( CONT' D)
Am | getting warner?

Bl ood paints the floor under the door, splatters the doorknob.

PETE ( CONT' D)
| think I"'mred hot! Kaaaat e!

Pete opens the closet door. No Kate.

Kate junps out of the activity room sw ngs the Rosary Beads
over Pete's head and strangles him

He gasps for air until-
The string snaps. Beads scatter to the floor. Pete spins.

PETE ( CONT' D)
Hal | el ujah! You're it!

Pete SLAPS her hard. Kate collapses to the floor.

PETE ( CONT' D)
Play tinme's over; let's go find Momy.

Pete grabs Kate by the hair.

KATE
Aggh!

Pete drags Kate down the hall. She clutches his wists to
relieve the pressure on her hair.

PETE
Mom  Kate got blood on the floor!

He pulls her down the stairs behind him She lets go of his
wrist and grabs the banister.

Kat e' s HAI R- WEAVE DETACHES! She WNCES in pain
PETE

tunbl es down the stairs head over heels, hair in hand. BOOM
Pete hits the bottomfloor hard. He is stunned, woozy.

KATE

races toward the back stairs, runs down, finds the power sub-
panel in the hallway.

She shuts off the power. The lights go out.
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PETE
regains his senses. He charges upstairs in the dark.

PETE ( CONT' D)

Kate? Cone on now, Kate? Oh, | get
it, you wanna play a different gane.
Mar co. .. ?

He feels the walls through the darkness to guide him Knocks
the famly pictures off the wall.

PETE ( CONT' D)
Marco...?

Kate tiptoes through the dark to Joshua's body. She searches
hi s pockets for his cell phone.

PETE ( CONT' D)
Damm it, Kate. | say 'Marco', you
say 'Polo!" Marco!

Kate freezes in the shadows as Pete passes by the office
door... just a few feet away!

PETE (O S.) (CONT' D)
Say 'Polo'!... No fair, Kate! [|I'm
gonna' tell Mom
She di gs through Joshua' s pockets.
KATE
(whi spers to self)
Where's your phone?
Not hi ng.
DOORS SLAM and Pete's feet POUND THE HALLS.

Kate tiptoes to the adjacent bathroom She pulls snmall hair-
cutting scissors fromthe drawer. Puts themin her pocket.

On the wall, a laundry chute door. She opens it. |t CREAKS.
She freezes.

Pete, far away, didn't hear the sound. Kate clinbs in.
| N THE LAUNDRY CHUTE

The chute DOOR SLAMS shut above Kate.

| N KATE' S FATHER S OFFI CE

Pete hears the SLAM Runs inside. He |ooks. No Kate.
Pet e sneaks | NTO THE BATHROOM No Kat e.
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Barely visible in the darkness, a bl oody hand-print on the
| aundry chute door.

| N THE LAUNDRY CHUTE
Kate i nches her way down using her |egs and one good arm
Pet e opens the door above her.

PETE
POLO

She GASPS. He swings the shears at her. She drops down the
chute. The shears CLANG off the netal.

PETE ( CONT' D)
Aw, just like Chutes and Ladders.
Renmenber playing that? | don't.
Kate lands in a laundry basket on top of-
A DEAD NURSE CONRAD, her throat is cut. Kate SCREANS.
| NT. KITCHEN - NI GHT

She scranbles into the kitchen. Anne is at the table, bound
and gagged to a chair.

KATE
Mom where's your cell phone?!

Anne notions to her purse. Kate scranbles to the purse.
She digs through it. She finds the cell phone!

Kate dials 911. It RI NGS.

911 OPERATOR
911, what's your energency?

KATE
My nane is Kate Carly
shot! There's a kill

l'e, 1've been
er in ny house-

ANNE
(nmuffled by tape)
Kat e!
Pete sl aps the phone out of her hand, onto the fl oor.
| NT. 911 CONTROL ROOM - NI GHT

The OPERATOR, 40s, calls back. It goes to voice nmail. She
pull s up the nunber on her screen. Anne's account appears.
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I NT. JOSHUA' S APARTMENT BUI LDI NG, STAI RAELL - NI GHT

Det ecti ve Sanchez and Detective Gonez clinb Joshua's stairs,
guns drawn. Their wal kie-talkies crackle to life.

911 OPERATOR (0. S.)
Al units, 10-71 in progress, code 3-

| NT. BRI DGEHAMPTON HOMVE, KI TCHEN - NI GHT
At gunpoint, Pete forces Kate to sit at the dinner table.

PETE
Sit. Down.

Kate sits. Pete sits opposite of Kate, Anne to his left.

PETE ( CONT' D)
Vell, well, well, this is a nonent
['ll cherish forever. CQur first
fam |y dinner.
Pete notions to the darkened |ights.

PETE ( CONT' D)
Thank you, Kate, for the... anbiance.

Pete lights the candl es on the candel abras on the table.

Pete sets the gun down on the table in front of him Fol ds
his hands in prayer.

PETE ( CONT' D)
Kate, would you like to say G ace?

Kate stares at himw th hatred.
PETE ( CONT' D)
No? Anne? No? kay, I'll do the
honors. Bow your heads.
Anne and Kate do nothing. Pete points the gun at Kate.

PETE ( CONT' D)
| said, BOWNYOUR HEADS!

Kate and Anne bow their heads. Pete sets his gun down.
EXT. FRONT DOOR - NI GHT

A policeman | ooks in the peephole of the door. The policeman
counts to three on his fingers.

PETE (V. Q)
Dear Lord, thank you for bringing us
t oget her. ..
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Cops ramthe door. Detectives Sanchez and Gonez run inside..
... KATE' S 5TH AVENUE APARTMENT.
Cops flood the apartnent. It's enpty.
PETE (V.O.) (CONT' D)

On this nenorable day, in this bl essed
hone. . .

AGENT RON BROWN, |ate 20s, the "Ed?x Guy" from before, enters.
He approaches Detective Sanchez, I ps open his |I.D

AGENT BROWN
Agent Ron Brown, Behavioral Science
Unit, Quantico.

DETECTI VE SANCHEZ
Profil er, huh?

| NT. BRI DGEHAMPTON HOME, KI TCHEN - N GHT

PETE
.. . Amren.

Pete sm | es at Anne.

PETE ( CONT' D)
Mom |' m hone.
(beat)
What ?  You thought your secret would
stay buried forever?

Pete puts the gun in his belt, pulls out his shears.

PETE ( CONT' D)
Now it's time for you to receive
retribution for your sins.

Anne trenbl es and cri es.

PETE ( CONT' D)
Ch, don't cry, Mommy. | can't stand
to see you cry.

Pet e nocks her tears, traces a tear line down his cheek with
the tip of the blade. Blood drips fromhis cheek.

PETE ( CONT' D)
Don't you know, tears stain the soul?

Pete | eans cl ose to Anne's face.
PETE ( CONT' D)

Now | see who | got ny nose from
Certainly not Robert.



85.

Pete rips the tape off Anne's nouth, puts the blade of the
shears to her throat.

PETE ( CONT' D)
Do you have any | ast words?

ANNE
| didn't know

PETE
You didn't know what?! That G andma's
donati ons ensured those sancti noni ous
bi tches woul d keep your secret hidden?

ANNE
| didn't know

PETE
Don't lie to me, not at your hour of
penance!

ANNE

" mso sorry.
Pete strokes Anne's hair.

PETE
Sorry? For what, throw ng nme away?

Pete cuts another tear down his cheek.

ANNE
| was young!

PETE
Not good enough.

Pete slices another tear down his cheek.

ANNE
| couldn't defend nyself-

PETE
Not good enough.

Pete cuts another tear. Blood pours fromhis cheeks.

ANNE
They-

PETE
Not good enough!

Pete places the bl ade under Anne's eye to cut her.



86.

ANNE
WHAT DO YOU WANT FROM ME?!

PETE
| WANT YOU TO MAKE I T STOP! | WANT
YOU TO TAKE THE PAI N AVWAY

ANNE
| kept your baby bracelet. | kept
it, I kept it-

He starts to cut Anne's face.

PETE
Then, why? Wy?

Kat e POUNDS t he t abl e.

KATE
VHY?!

Pete stops cutting, turns to Kate.

KATE ( CONT' D)

n! Myl God!  You're pathetic.

Don't you get it?

ANNE
Kate, don't-

Kate gl ares at Anne.

KATE
Mom vyou never |et ne finish!

Anne freezes, nods.

PETE
What are you sayi ng?

KATE

She never wanted you in the first

pl ace!

PETE

No, no, she kept ny baby bracelet.

KATE

Woooow, she kept your baby bracelet.

| think I'"mgonna' cry. How
sentinental of you, Mom

PETE
Shut up!
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KATE
The fact is, you never could have
been one of us, Pete.

PETE
| am one of you.

KATE
You are not! You're a bastard chil d!

Pete points the shears at Kate.

PETE
I"'mfamly! M birth certificate
proves it-

Kate reaches in her pocket, pulls out his birth certificate
she took fromthe archives.

KATE
VWhat? This decrepit piece of paper...

Kate gets up, keeps the table between her and Pete. She
grabs a candle fromthe candel abra, holds the birth
certificate over the flane.

PETE
They have records-

KATE
No! They don't! Al they have is
this! This piece of trash-

The birth certificate CATCHES Fl RE

KATE ( CONT' D)
-This piece of ASH It's your only
| egacy to famly.

The burning paper lights their faces. Pete is aghast. He
| eaps up. RAGES. He kicks the table over. Tackles Kate.

They struggle for the birth certificate. She holds the
certificate out of reach.

It's GONE! Burned to ashes.
Pete straddl es her, his face contorts in pain.

PETE
Ahhh!

He | ooks down. Kate stabbed himwth the hair-cutting
scissors. Pete pulls the scissors out of his stonmach, throws
t hem asi de.
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He puts his shears to her throat!

PETE ( CONT' D)
So nmuch for saving the day.

The blade cuts into Kate's flesh! Until-
VWHAM
Pete is stabbed by the hook of the I.V. bag holder, swung by-

Tori!

The netal hook SQUI SHES into the back of his neck.

Pete tunbl es over, Kate rolls on top of him The gun slides
across the kitchen floor.

Tori sinks to the floor, atrophied and spent.

Kate scranbles for the gun. Pete does too. Kate gets to
the gun first! Pete claws at her.

They struggle. She rolls toward him He digs his fingers
i n her shoul der wound, she SCREAMS. He grabs the gun.

PETE ( CONT' D)
End of the road, 'Couturina' . The
Tailor is triunphant!

She nusters the strength, clenches his nuts with her other
hand. He spasns. She squeezes harder

KATE
Not in this issuel

BANG

The gun goes off. He rolls to his back. Blood flows from
Pete's stomach. He |lies dead.

Kate crawls to Tori.

KATE ( CONT' D)
Ch ny God, oh ny God, Tori..

Tears of joy stream down Kate's cheeks. Tori is weak. She
smles at Kate.

They | ook at Pete, lying still on the floor, in a pool of
hi s own bl ood.

KATE ( CONT' D)
| s he dead?

Kate hovers over him reaches to check the pulse on his neck.



89.
BOOM Kate junps.
Pete's brains spray across the floor.

TOR
Yes. Very.

Tori holds the gun. Pete's hand drops the shears. He was
going to stab Kate. Tori's shot saved the day.

The tailor's shears |lay harm essly open in a pool of blood.
Police break in the front door. The cops flood the house.
EXT. BRI DGEHAMPTON HOMVE - LATER THAT NI GHT

Pol i ce cars and anmbul ances pack the driveway. Paranedics
treat Kate and Tori.

Joshua, barely conscious, is wheeled out on a gurney by
paranedi cs. He passes by Kate. Kate approaches Joshua.

JOSHUA

Kate, the watch... | was franed.
KATE

Shh, it's okay, | know. | |ove you.

Kat e ki sses Joshua on the lips. The paranedics | oad Joshua
into the anbul ance, drive off.

Pete, in a body-bag, is wheeled out. Anne walks to the body
as the coroner wheels Pete away.

ANNE
" mso sorry.

KATE
Mom it's all right.

ANNE
No, it's not. You need to know the
truth. Wen | was fifteen, your
Uncl e Robert raped ne.

KATE
Mom

ANNE
He was drunk. Beth and ny not her
refused to believe ne. 1, I-

KATE
You got pregnant.
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ANNE
The Fontaines were big on famly
secrets. So, to hide the shanme |
was sent to Saint Anne's.

KATE

Ch, Mom you were so young and you
had to go through that all al one.

Anne br eaks down.

ANNE
The birth was hard. | was sedat ed.
When | woke up, they told ne the
baby died. They lied to ne. | can't
believe they lied. | never would

have abandoned hi m Never, never..

FADE QOUT.
EXT. MANHATTAN, MORNI NGSI DE PARK - DAY
A jogger exits the park near Dark Horse Com cs Headquarters.
| NT. DARK HORSE COM CS, OFFI CE - DAY

MR. REED, 40s, hip, creative executive, stands next to Kate
whil e she signs her nane on the dotted |ine.

MR, REED
W're all really excited about this.

Kat e hands the pen back to M. Reed. Her armis in a sling.
The sling is a Hernes scarf.

MR. REED ( CONT' D)
Wl come aboar d.

They shake hands and she smles w de.

MR. REED ( CONT' D)
First order of business is to have
you neet sone of our illustrators.
"Il hope you don't mnd, |I've
arranged for themto cone by this
af t er noon-

KATE
Actually, I have to get to class.

MR. REED
Oh, that's right. You're still in
school

Kat e nods. M. Reed smrks, tries to entice her.
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MR. REED ( CONT' D)
You know, Stan Lee didn't go to

col | ege.

KATE
You don't say.

MR. REED
It's true.

KATE

| had no idea.

MR REED
You really believe you can deliver a
new i ssue a nonth with a full course
| oad?

KATE
Wth ny imagination? Not a problem

I NT. TAXI - DAY

| nt ercut as needed:

Kate's iphone rings. |It's Tori, she's healthy and vibrant.
TORI
Congrats! | heard the good news.
KATE

How d you find out?

TORI
Mom She said you're staying in
school too.

KATE
It's true. | can't believe I'm
getting the best of both worlds.
Who ever woul d' ve t hought Mom and
Dad were right?

TORI
That' Il be our famly secret.

| NT. HOSPI TAL - DAY

Kate awaits the elevator, a hand grips her shoulder. Kate
turns. It's Detective Sanchez.

KATE
Hey, what are you doi ng here?

DETECTI VE SANCHEZ
W appi ng up sone | oose ends.
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They enter the el evator.
| NT. HOSPI TAL, SI XTH FLOOR HALLWAY - DAY

The el evator door opens. Kate and Detective Sanchez exit as
a group of doctors enter the elevator. They wal k down the
hall. Kate pulls an issue of 'Couturina #8' out of her bag.

Det ective Sanchez takes in the comc. On the cover, a HUGE-
BREASTED Couturina, in a spandex nun's outfit, strangles The
Tailor with Rosary Beads.

DETECTI VE SANCHEZ
Dios mo. She's grown up a bit.
Any new gruesone nurders in here
need to know about ?

KATE
You better believe it.

DETECTI VE SANCHEZ
You're not going to nmake ny job any
easier, are you?

They share a | augh.

DETECTI VE SANCHEZ ( CONT' D)
| gotta hand it to you, though. You
really put the nail in Pete's coffin.

KATE
What do you nean?

DETECTI VE SANCHEZ
You know, the DNA test you sent ne.
It cane back positive. He was the
son of Robert Prescott.

KATE
What ?

VEMORY HI T:

Kate in Joshua's loft. She swabs Joshua' s gl ass for DNA
Kate is shaken to her core. They enter Joshua' s room
| NT. JOSHUA' S HOSPI TAL ROOM - DAY

The roomis enpty. On the bed is a tailor's receipt. Kate
picks it up. |T READS

"Here cones Kate, she took the bait,
Alas too late, to stop her fate.
-The Tail or"
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| NT. HOSP

Joshua exits the elevator with the group of doctors,
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| rings.

TAL - DAY

a doctor's snock, tal ks on the phone.

| nt ercut as needed:

EXT. HOSP

Joshua exi

Joshua pul

A taxi dri

JOSHUA
Truth is stranger than fiction, isn't
it? Don't be too hard on yourself,
so many details, so little tine.
The notes, the trunk sale, subway,
et cetera, et cetera... Look at the
bright side, you defeated the villain.

TAL - DAY
ts the hospital.

JOSHUA
| owe you one, Kate. | truly don't
know if | could have found it in ny
heart to nurder ny own tw n brother.

KATE
TW n?

JOSHUA
The funny thing is, he never knew he
had a brother. Pathetic sap. Al
he wanted was a nommy. M, | enjoy
the sport of the kill. Take Robert,
| didn't think twce. That was |ike
taki ng out the garbage.

KATE
You won't get away with this.

JOSHUA
| just did.

KATE
Your tinme will cone.

weari ng

I's up his sleeve to reveal Uncle Robert's watch

JOSHUA
Speaking of tinme, gotta' go. Until
we neet again 'Couturina Haute...'

ves up to the curb.

JOSHUA ( CONT' D)
Oh, Sis', one last thing...
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SI X FLOORS ABOVE THE STREET, Kate stares down at Joshua.
Joshua takes off his snock. He pulls a hood over his head.

JOSHUA ( CONT' D)
| didn't wear a condom

| NT. HOSPI TAL - NI GHT
Kate lurches up fromher nightnmare, sweating in fear.

KATE
No!

She's in a hospital bed. Her armis in a cast, suspended in
traction above her. Sitting next to her is Joshua in a
hospital gown, an I.V. stand next to him

JOSHUA
Anot her ni ght mare?

Kate settl es back, nods.

KATE
My imagination is a bitch

SVASH TO BLACK
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