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Do not go gentle into that good night,
A d age should burn and rave at cl ose of day;
Rage, rage against the dying of the |ight.

Dyl an Thonas

Ni ce guys finish |ast.

Leo Dur ocher



1

| NT. OLD OFFI CE ( SANTA BARBARA, CA) - DAY (1960)

The roomis California Spanish, thick walls, arches, and
light spills in froma mssion window But we don't have
any sense of place just yet. At first there are just
details.

EXTREVME CLOSEUP ON TYPEWRI TER KEYS

of an old Underwood upright, well-worn and ancient. A
woman's fingertips with red nail polish are placed on the
keys. They w ggl e.

CLCSE ON PI PE I N ASHTRAY

Snoke curls. A man's hand picks it up.

CLOSE ON MAN S HAT AND COAT

on a coat rack

CLCSE ON WASTE BASKET

Overflow ng with crunched-up paper.

MAN

lies on a couch near the window. He stands up suddenly
and | ooks out the wi ndow. AL STUWP, 40, is sharply
dressed -- tie, dress shirt, cufflinks. He's staring at
sonet hi ng.

H S POV - COURTYARD BELOW - BEAUTI FUL BRUNETTE

in high heels crosses the courtyard. She gl ances up
toward Stunp, then quickly turns away and di sappears.

CLOSE ON STUMWP
He sighs, and turns.

STUWP
The muse has not descended,
Lucille.
(of f her silence)
The muse has not descended.
(of f her silence)
God dam it, Lucille, you hear ne?

( CONTI NUED)



CONTI NUED:
ANGLE ON LUCI LLE

The woman at the typewiter, a 50-year old steno/secre-
tary, responds calmy.

LUCI LLE
The nmuse has not descended.

STUWP
Yes! The nuse has left ne
stranded here |i ke a beached
whal e -- only one phrase, one
word, fromfinishing the greatest
essay |'ve ever witten! One
word, the right word -- Flaubert
called it '"le not juste' -- |
ever tell you that?

Lucille is a longsuffering saint.

LUCI LLE
"Le not juste' -- the exact right
word the witer needs to tell his
story. Yessir, you've nentioned
it.

STUWP
Hem ngway, Faul kner, Joyce --
they all searched for 'l e not
juste' until they cried, until

they bl ed. ..
LUCI LLE
Yessir.
STUWP
What is this essay about again?
LUCI LLE
Fi shi ng.
STUWP

| mean what is it really about?

LUCI LLE
You said it was about the quote
unquote prinmal issues of survival,
man agai nst nature, etcetera --
that's what you said.

STUWP
Chyeah... so... we end the essay
with...

( MORE)

( CONTI NUED)



CONTI NUED:  (2)

STUVP ( CONT' D)
(di ctating)
"The tarpon | eaps shimrering into
the late cross light of the keys,
a prineval nonent frozen in..
(hesi t at es)
frozen in'...

Lucille types it out.

LUCI LLE
Shi mmering tarpon -- very good,
M. Stunp..
(beat)
"frozen in' what?
STUWP
(patiently)
| don't know, Lucille, that's what
the Muse will tell me if she ever
descends.
(consi deri ng)
"frozen in'...

The PHONE RINGS -- Lucille answers it.

LUCI LLE
Yes? Yes? Just a mnute, |I'Ill
see if he's avail abl e.
(covers phone)
It's your wife -- are you and she
speaki ng agai n?

Stunp's cavalier attitude stops cold. He starts to reach
for the phone, then stops.

STUWP
| dunno. How does she sound?

LUCI LLE
Don't ask ne to interpret.

Stunp is suddenly a nervous weck. He hesitates.

STUWP
Tell her... tell her... "1l
talk... no... tell her I'mout --
"1l call her later...
(serious, dark)
God damm it.

( CONTI NUED)



CONTI NUED:  (3) 1

LUCI LLE
(on phone)
Apparently he's out, Ms. Stunp --
"Il have himcall you back

She hangs up. The nood has shifted.

STUWP
| need a drink.

LUCI LLE
What about 'le not juste,' M.
St unp?

STUWP

(snaps)
Fuck "l e not juste,' Lucille!
Fini sh the dam thing yourself.
"The prinmeval nonent is frozen in'
what ever the hell you want it to
be. Did you know that Janes Joyce
let his secretary -- none ot her
t han Sanmuel Beckett -- revise and
edit Molly's solliloquy in
U ysses? You' re ny Beckett -- |
give you 'l e not juste!' Just
get the damm thing in the mai
so | can get paid.

Si | ence.

LUCI LLE
Problenms with the Ms.?

Stunp reaches for a beat-up pogo stick which | eans agai nst
the wall in his office.

STUWP
| don't know. | need a drink.

He grabs his hat and coat and we begi n hearing the nunber
one hit song of 1960, PERCY FAITH S schmal tzy recordi ng of
"A Sunmer Pl ace."

CUT TGO

EXT. DOWNTOWN STREET - LATE AFTERNOON 2
Stunp pogo sticks down the sidewal k, tipping his hat to
pedestrians. They're not alarnmed. He's the town
eccentric. He pogos across a street and towards --

CUT TGO



EXT. THE SPORTSMAN S LOUNGCE - LATE AFTERNCON 3

A watering hole like a mllion others. He pogo sticks
right in the front door.

CUT TGO

I NT. THE SPORTSMAN S - LATE AFTERNCON 4

A classic city bar, a hangout for drunks, philosophers,
and especially sportswiters and journalists.

Qur man hops off his pogo stick -- nobody even notices,
and joins his cronies, five sportswiters full of dogmatic
opi ni ons on every subject known to nan.

FRANK, a sportswiter, is at the jukebox feeding quarters.
He | ooks up routinely, they're all regulars here.

FRANK
Hey, Stunpy...

Stunp addresses the sportswiters at the table as if they
were a small audience in a | ounge.

STUWP
Awight, awight... how do you get
five old ladies to say 'fuck?
CRONI ES
(st unped)

Jeez, | dunno, how? Etc..

STUWP
Yel | ' bingo.'

Stunmp laughs. The others groan. REYNALDO, 40's, bl ack
speaks up. He's one of the regul ars.

REYNAL DO

Ckay, | got one --
(beat)

A drunk is taking a piss in front
of a bar, a bus drives by, real
fast right along the curb, and
knocks his thing off. Drunk picks
up his thing, puts it in his
pocket, goes into a bar, reaches
into his pocket and puts his thing
on the bar. 'Look't that,' he
says, 'bus knocked ny thing off."’
Bart ender says, 'that ain't your
thing -- that's a cigar butt.’

( MORE)

( CONTI NUED)



CONTI NUED:

REYNALDO ( CONT' D)
Drunk reaches into his other
pocket and sl aps another thing
on the bar. 'There,' he says,
"bus knocked ny thing off.’
Bart ender says, 'you're drunk and
that ain't your thing either.
That's another cigar butt.'

(beat)

Drunk | ooks down at both cigar
butts and back up at the
bartender and says, 'God damm it,
| mushta snoked ny dick.'

Everyone roars, even Stunp. But Frank, as usual, is hyper
serious and never quite gets into the revelry.

Every man

FRANK
Am dst this levity, gentlenen, |
have sonme real concerns. Mark ny
wor ds, people will |ook back on
this year and say that 1960 was
the year that Western Civilization
began its downward trajectory.

Bl LL
You need to get laid, Frank.
FRANK
@uys, guys, c'non... do you really

think things are as good as they
used to be? You think Jack
Kennedy is qualified to be

Presi dent ?

Bl LL
Kennedy may not be qualified, but
-- Jackie's a babe -- and that's

good enough for ne.

REYNAL DO
They're a happily married couple
and that oughta stand for
sonet hi ng t hese days. .

nods in sol em agreenent.
MUD
Speaki ng of being happily married,

Al , are you and your old |ady
still having problens?

( CONTI NUED)



CONTI NUED:

(2)
STUWP
Ch no, the wife and | are al
patched up -- doin' fantastic.
CRONI ES
Good to hear... awight... way to
go, Stunpy... (Etc.)
FRANK
| mean | ook at us -- we call

ourselves witers but we just
wat ch bal | ganes and get drunk a
lot. You call that witing?

STUWP
Yes | do.

MUD
In the departnent store of life,
sports is the toy departnent --
SO0 what ?

Bl LL
Yeah, besides, Alan here's witing
a serious novel, aren't ya?

MUD
Yeah, well | haven't started yet
but I'm gonna. |'ve been busy.

FRANK
You guys are pathetic. Ya wite
for one reason -- a paycheck.

STUWP
More art was created for noney
than for passion. Take your
pl ati tudes and shove 'em Frank.
"' mgonna wite a novel too,
soneday.

FRANK
(cyni cal ly)
The Great Anerican Novel, |
suppose?

STUWP
It could cone fromny pen

FRANK
You' re a barbershop witer, A --
you wite sugar-coated pieces for
guys to skimwhen they're waiting
for a haircut!

( CONTI NUED)



CONTI NUED:  (3)

STUWP
Awight, that's it! Let's go!
Settle this right here!

Stunp raises his fists as if to fight; Frank responds.

MUD
Hey!

A scuffle breaks out, a |ot of posturing, feinting, but
they're all too chicken to do anything. Nobody wants to
fight.

A PHONE RINGS at the bar. The bartender answers the
phone, shouts at the obnoxious sportwiters.

REYNAL DO
Stunp! For you.

Stunp goes to the phone, interrupting his own "fight."

STUWP
(to Frank)
Phone call saved your ass.

Stunp grabs the phone, covering an ear to hear better.

STUWP
(on phone)
Yeah... yeah... who?... no..
you' re ki ddi ng?... when?

Stunp hangs up the phone and turns. His face registers
shock, or nore precisely, bew | dernent and wonder.

STUWP
Hey. ..
(as they ignore
hi m
Shut up!

They do, and give Stunp their ruffled attention.

STUMP
Cobb wants to see ne.
MUD
Cobb who?
STUMP
Ty Cobb! How many Cobbs are
t her e?!

This news instantly sobers the room

( CONTI NUED)



CONTI NUED:  (4) 4

FRANK
Ty Cobb? | thought he was dead?

STUWP
Not yet. He said he wants to
tell me the real story of his
life before he croaks.

Bl LL
You were just talking to Ty Cobb?

STUWP
The CGeorgia Peach hinself.

This inpresses the hell out of everyone in the room Even
Stump is still alittle dazed.

FRANK
They say Cobb is crazy. The
meanest sonof abi tch who ever

l'ived.

MUD
| heard he killed a nman.

Bl LL
Maybe so, but -- he was the
great est basebal | player of them
all.

CRONI ES
Yeah, the best, no one close,
etc...

Frank suddenly is cautionary, concerned, paternal.

FRANK
Li sten, A, be careful --
STUWP
| ain't gettin' ny ass shot, don't
worry. ..
FRANK
No, not that -- the story.

(beat)
This is like Ivan the Terrible
inviting sonebody into the Czar's
pal ace before he died.

STUWP
Except |van was a nicer guy...

( CONTI NUED)



10.
4 CONTI NUED:  (5) 4

FRANK
(concerned, earnest)
Don't let Cobb bullshit you. This
is your shot. This is all our
shot .
(as croni es agree)
When does he want to see you?

STUWP
| medi atel y.

CUT TGO

5 I NT. NEARLY EMPTY MOVI E THEATER - DAY 5

Al Stunp sits alone in the theater, except for a teenaged
boy sweeping the aisles, who stops to watch the screen.

STUWP (V.Q.)
| gathered all the filmfootage
t hat exi sted on Cobb -- which

wasn't nmuch -- and rented the
|l ocal theater for the afternoon..
(beat)

|, too, had thought that the great
Ty Cobb had been dead for awhile..

6 ANGLE ON SCREEN 6

The screen fills with (B&W Movi etone Newsreel footage of
Ty Cobb, conplete with overly sincere NARRATI ON and MJSI C.

NEWSREEL NARRATOR (V. Q)
This 1905 caneo of an 18-year-old
yout h shows a peaches-and-cream
conpl exi on and the piercing eyes
of a lad who woul d becone, etc..

Onscreen (B&W -- Cobb as a young bal |l pl ayer followed by
i mges of Cobb's fanous batting stance, Cobb cl owni ng,
et c.

STUWP (V. Q)
Hi s reputation as being difficult
at best, psychotic at worst,
preceded him But if there was
one thing I knew after all ny
years as a journalist covering
politicians, celebrities, and
sports heroes, it was this --

( CONTI NUED)



11.
CONTI NUED: 6

Onscreen (B&W -- Cobb with children, Cobb with cel ebri -
ties, Cobb in a parade honoring him and al ways, Cobb's
dashi ng, swashbuckling style of play.

STUWP (V.Q.)
The 'facts' -- and public
perception of those 'facts' --
frequently bear little
resenbl ance.

Onscreen (B&W -- Cobb in action -- H's denon fury gives
way to the fierce joy of his playing. He slashes a bal
up the alley, turns first and never hesitates at second,
and as the relay cones into third --

STUWP (V.Q.)
One thing was beyond argunent --
he was the nost brilliant athlete
of his tinme... perhaps of any tine.
(beat)
| was determned to find out who
was the real Ty Cobb

Cobb slides with spikes high and a cloud of dust. There
is sonmething thrilling and terrifying in the inmage.

CUT TGO

EXT. MOTHER LODE COUNTRY (CALI FORNI A) - LATE AFTERNOON 7

Stunmp's car, a |late nodel Buick, noves across the stunning
grassl ands at the western base of the Sierra Nevadas. W
begin hearing his voice, then see himinside the car
driving.

DI SSOLVE TO

EXT. FOOTHI LLS OF THE SI ERRAS - DUSK 8
Stunp's car heads up into the darkening nountains.

STUWP (V. Q)
They said Cobb owned property al
over the country, but in recent years
had been staying in his hunting |odge
at Lake Tahoe in the Sierra Nevadas.

AERI AL SHOT - LONE PAIR OF HEADLI GHTS 9

moving up into the Sierras, into rugged terrain and thick
forests.

CUT TGO



10

11

12.
I NT. CAR - DUSK 10
Stunp straining to see the road, a bit wary of this drive.

STUWP (V.Q.)
Driving into the Sierras at night
with winter com ng on wasn't the
smartest decision |I'd ever nmade
but it seened better than being
late for my first nmeeting with
Cobb.

First drops of rain begin hitting the windshield --
Stunp hits the wi per button and the fl oppy bl ades
begin ineffectively wiping the windshield. Stunp
struggles with his vision.

STUWP
Shit...
POV SHOT THROUGH W NDSHI ELD
A dismal, wet and obscured view of the nountain road,
clinbing higher into the Sierras. A small roadside gas
station cones INTO VIEW and --

Stunmp pulls his car into the station.

CUT TGO

EXT. JONAH S SERVI CE STATI ON - DUSK (RAI NI NG LI GHTLY) 11

Stunp gets out, blows on his hands. |It's cold, and a
man conmes out, the gas station owner, JONAH, 55. The
man services the car throughout the conversation.

STUWP
Fill it up and repl ace the
W per bl ades.

JONAH
You got it.

STUWP

Col der than a witch's tit, eh?

JONAH
It's just starting. W got three-
four feet of snow another thousand
feet up. Were ya going? Skiing?
| hate skiing.

( CONTI NUED)



11

12

13.

CONTI NUED: 11
STUWP
Actually, I'mgoing to neet Ty Cobb.
JONAH
Cobb?! He stopped here for gas
once, | asked himfor an autograph

for nmy boy and he told ne to shove
it where the sun don't shine.

STUWP
| hear he's got a way with kids..

Stunp heads to a pay phone as the attendant replaces the
W per bl ades. Stunp's breath hangs heavy in the air.
It's cold. Freezing. He drops a set of coins in the
call box. He blows on his hands and pulls up his collar
-- he wasn't prepared for the weather to be this cold.

He cones to |life when he hears a voice on the other

end -- a voice we never hear.
STUWP
Hey, baby, it's ne...
(beat)
Al ... your husband..
(beat)

|"'mup in the woods sonewhere on
assi gnnent. ..

(beat)
Li sten, sweetheart, listen --
nobody can | ove you the way |
| ove you and | want you to take

me back. | made a m st ake.
(l'istens)
Ckay, lots of mstakes. | know

"' m not worthy.
We hear a CLICK

STUWP
Honey? Sweetheart? Baby?

He flicks the receiver hook several tines. She's gone.

CUT TGO

EXT. MOUNTAI N ROAD - NI GHT 12
RAI' N POUNDS down as the car clinbs to higher elevation.
CUT TO



13

14

14.
INT. CAR - NI GHT (RAINY) 13

Stunp struggles with a map under the donme |ight as he
drives.

DI SSOLVE TO

EXT. SNOW COVERED MOUNTAI N PASS - H GHMAY - NI GHT
Stunp's car passes a sign that tells all: DONNER PASS.

STUWP (V.Q.)
| confess | was | ooking forward
to seeing Cobb and bei ng near
his brilliance. M own life
seened on hold, sonehow. Everyday
churning out the sane old articles,
drinking at 4 in the afternoon
with the sane old guys, the sane
ol d excuses for not witing a
novel, the same old confused
marriages that we all needed
and were trying to get out of
at the sanme tine... Cobb was a
god whose brilliance, however
difficult, could rub off on
me. His problens were different
than mne. ..

ANGLE ON STUW' S CAR 14

which pulls off the road and heads up a snmall nountain
road anong snow- covered pines.

A row of mail boxes catches Stunp's attention, and he
pulls over to review the nanes with a flashlight. He
lights his way across the nanes of a dozen boxes --
not hi ng, until:

The | ast box, enornously oversized, bears the nane "COBB."

CLCSE ON STUWP

He sm | es. Per f ect .

BACK TO SCENE

Hi s car heads up a nmountain road a final hundred yards,

cones around a bend in the trees and there it is --



14

15

15.

POV SHOT - HUGE MOUNTAI N LODGE 14
In the grand style but, like the mail box, grotesquely
over si zed.

CUT TO
EXT. MOUNTAIN LODGE - NI GHT 15

Stunp parks and approaches sonmewhat warily.
The sound of BREAKI NG GLASS and SHOUTI NG voi ces.

Stunp hurries to the door to escape the rain and finds
refuge under the eave. The noise is frightening from
that close. He stands unsurely -- does he knock?

When - -

The door is thrown open -- a black man, WLLIE, 40, with
a suitcase stands wldly upset, scream ng back into the
house.

W LLIE
Fuck you, M. Cobb, | have too nuch
dignity to spend anot her nonent

with you. | hope you die before
the sun conmes up and may you rot
in hell!

The man whirls and is shocked to see Stunp standing
there with his own suitcase.

W LLIE
Who are you?

STUWP
I"'ma witer.

W LLIE

You nean he actually found sonebody
to take the job?

WIllie bursts out into crazed |laughter, as if the world
of Cobb was finally too absurd. Cobb and a witer? In
this weather? In any weather? And the man wal ks t hrough
the rain, |aughing, heading on foot down off the nountain
as Stunp just stares.

Stunp turns and steps into the open doorway.

CUT TGO



16

17

16.
I NT. MOUNTAIN LODGE - NI GHT 16

Stunp in the front door -- The place is enornous and
barely lit. Taxiderm ed gane hangs on the wall.
Stunp is terrified.

A MAN is sitting in an overstuffed chair reading a news-
paper. Dressed in a business suit and tie, he seens
oblivious to the surroundi ng chaos. He also seens out of
pl ace.

STUWP
M. Cobb?

The man | ooks at Stunp and points upstairs w thout
speaki ng.

More CRASHI NG sounds from upstairs.

STUWP
M. Cobb?

The silence is shattered by a SCRATCH, then VIOLIN MJSI C
fromupstairs. STATIC suggests a record is playing.

ANGLE ON STAI RS 17

Stunp clinbs the stairs with caution -- Until he's just
outside the half open door fromwhich light spills. He
hesitates...

STUWP
Hel | o? M. Cobb?

A GUNSHOT RINGS QUT -- Ri pping through the door. Stunp
is terrified -- he gasps for air.

STUWP
Thank you very much, M. Cobb
but I don't need this job that
bad.

Stunp turns and creeps back toward the stairs, but --
ANOTHER GUNSHOT RI NGS QUT -- SHATTERI NG a hangi ng LAMP.

Stunp freeses one nore tine. Silence. Then the
voi ce --

COBB
Yes, M. Stunp -- you do need this
j ob that bad.

( MORE)

( CONTI NUED)
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18

17.

CONTI NUED: 17
COBB ( CONT' D)
(beat)
Now cone in here and neet the great
Ty Cobb.
(calmy)

| won't hurt you.

Stunp breathes deeply and steps into the doorway -- He
does it as if there's no choice, accepting his fate. And
sees:

POV SHOT - TY COBB 18

Lying in bed in a robe. Unshaven. Bottles of booze and
food everywhere. And bottles of pills sit on every
surface. Two hunting dogs sit on the bed with him

A small record player sits next to he bed. A record
spins, filling the roomwith FRI TZ KREI SLER VI OLI N SOLOS

He places the gun on his night table, knocking pills and
bottles to the floor with a crash he barely notices.
When he speaks it is without a snarl, without threat --
sinply, even sweetly, he says:

COBB
On the violin -- Fritz Kreisler.
I'"'ma great admrer of his. |I'm

al so a great admrer of yours.

BACK TO SCENE

STUWP
Thank you.

COBB
But you are a hopel ess romantic
and only a noderate success.

STUWP
Sir, I amthe nost successful
sportswiter in Anerica and not
nerely a 'noderate success.'

COBB
O course.
(beat)
G ve ne those pills over there.

( CONTI NUED)
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18.
CONTI NUED: 18

Stunp retrieves sone pills that Cobb is pointing towards.
Cobb washes down a handful of pills with a bottle of
Scotch. Monentarily revitalized, Cobb hands Stunmp a
folded letter which Stunp opens to read.

COBB
That's an invitation to a
testinonial dinner at the Basebal
Hal | of Fanme in Cooperstown, New
York. You're taking ne there --
when is it?

STUWP
(looking at the letter)
A few weeks.

COBB
All the great ones will be there --
The great M ckey Cochrane will be
there! Hornsby, Sisler, Ot, the
Waner Brothers... we used to have
sone parties, Stunp, I'll tell ya
that right now. ..
(beat)
W can't forget.

STUWP
| won't forget.

COBB
Look at nme closely, Al ...
(w th utnost
sincerity)
Lie after lie has been witten

about ne -- ny whole life |'ve
been m sunder st ood.
(beat)
You're gonna tell the real story
of Ty Cobb.
STUWP

What's the 'real' story?

Cobb clinbs slowy out of bed. H's words are reasoned
and not without passion.

COBB
That's why you're here.
(beat)
See, there's two kinds of witers.
The kind that spin endless yarns
about small subjects... that's you.
( MORE)

( CONTI NUED)
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19

20

19.
CONTI NUED:  (2) 18

COBB ( CONT' D)

(beat)
O... there's the kind with one
great subject that consunes them
forever.

(beat)
That could be you. Because | am
t hat subj ect.

Cobb hobbles to a table in front of a window. The
table is covered with pills, bottles, needles, and
booze.

COBB
(suddenly bel | ow ng)
Janeson! Get your ass up here!

Cobb grabs another bottle of booze and sw gs deeply,
liquor spilling over him Then, suddenly, he holds up
his hand. A calmcones over himas --

He stares out the window into the snow woods. His
rage has quickly turned into a quiet, intense,
unsettling focus.

STUWP
You okay?
COBB
Mmmmmmn . .
POV SHOT - WOODS | N MOONLI GHT 19
near the | odge. A bank of snow -- and a | arge buck
moves | NTO VI EW
CLOSE ON COBB' S FACE 20

Hs eyes light. A flare in his nostrils. Atwitch. And
utter calm
BACK TO SCENE

Janeson, the nman in the suit, arrives and stands in
the back of the room He takes notes when Cobb speaks.

JAVESON ( MAN)
Sir?

Cobb continues staring out the wi ndow at the buck.

( CONTI NUED)
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21

20.
CONTI NUED: 20

CCOBB

There's a small oil conpany near
Bakersfield called Honolulu Ql,
sitting near the Elk Hlls
Reserve. .

(beat)
| want you to buy all the stock
you can.

JAMESON
Honolulu G 1?

COBB
Getty is expanding in the west,
| ooking for conpanies |ike that.
| got a hunch. ..
(beat)
Stunpy, c'nere..

Cobb picks up the revolver and holds it |ovingly.

Stunp crosses and stands behi nd Cobb, sharing the view.

COBB
| can take that buck. Wsat'ya
t hi nk?

STUWP

Wth a pistol? No way.

Cobb smles and | oads the revolver. He pushes the w ndow
whi ch swi ngs slowy open.

POV SHOT - BUCK |N MOONLI GHT 21

searches for | eaves to eat in the snow. Ser ene. Unawar e.

BACK TO SCENE

COBB
(to Janeson)
There's a board neeting of
Coca-Col a in Georgia next week.
Call themup and tell them | can't
make it for medical --
(correcting

hi nsel f)
-- personal -- reasons...
(beat)

and sell all the 3-M stock
we got.



22

23

24

21.
COBB 22

rai ses the gun -- he wobbl es badly and steadies hinself.
The gun shakes. Then steadies.

Stunp stands over his shoul der watching the bizarre

action.

POV SHOT - BUCK RAI SES | TS HEAD 23
Just as. ..

KABLAM The REVOLVER FIRES with a violent kick.

The buck spins and runs back into the woods, ki cking
snow and di sappearing in the brush.

BACK TO SCENE 24
COBB
Got him
STUWP
Li ke hell you did.
COBB
Ri ght behind the ear.
STUWP
You're full of shit.
COBB
Jameson?
JAVESON
If M. Cobb said he got him then
he got him
COBB

You have no vision, Stunp. A
witer without vision is a waste
of ny tinme. | think | picked the
wrong man.

Cobb stunbl es back into bed, sonewhat exhausted by the
or deal

JAMVESON
And | think | better get back to
San Franci sco before the storm
hits. 1'lIl take care of these
transactions, M. Cobb.

And Janmeson exits the room

( CONTI NUED)
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STUWP
And I'll be leaving as well,
sir, since you think I'mthe
wrong man for the job.

COBB
Shut up, Stunp -- we both know
that |I'myour neal ticket.

(beat)
W need each ot her.
(smles)
And we start in the norning.
STUWP
No.
COBB
(calmy)
Yes.

Cobb reaches over and defiantly turns UP the MJSIC so
that the roomis overwhelmed wth Kreisler's violin.
Stunp stares back at this decrepit, overpowering figure.

Cobb gradually slips into sleep, buried in the nusic,
the booze, the pills, the pain..
CUT TO
EXT. MOUNTAIN LODGE - EARLY NEXT A M 25

Si | ence.
The norning m st hangs thick over a snowbank in the woods.
A rabbit scurries across the snow, sone quail are flushed.

PAN ACRCSS t he | andscape REVEALS the | odge. Snoke curls
fromthe chi mey.

CUT TGO

I NT. LODGE - MORNI NG 26

Stunp sits hunkered over a tiny portable typewiter on
the kitchen table. Cobb m xes a bourbon with orange
juice to wash down sonme nore pills, which he takes
random vy.

A teletype MACHI NE sits on a table nearby -- Throughout
the scene, a tape CLICKS endl essly out, piling on the
floor. Cobb occasionally checks data on the tape.

( CONTI NUED)
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26
STUWP
Ready, M. Cobb.
COBB
Chapt er one, Page one..
STUWP
' m ready.
COBB

"Know ye that a prince and a
great man has fallen this day.'

Stunp types it out, then stops.

STUWP
VWhat the hell is that?

COBB
That's what Robert E. Lee said at
the burial of ny grandfather who
was a Confederate CGeneral killed
at Fredricksburg.

STUWP
So I'mtaking notes?

COBB
Hell no. That's the first
i ne of ny autobi ography.

STUWP
| ain't witing it.

COBB
Why not ?

STUWP
It's horseshit. It's a third
person comment about soneone who's
al ready dead. An autobi ography
has to be in the first person --
plus it can't cone fromthe other
side of the God damm grave.

COBB
My story can conme from any damm
pl ace | want.

STUWP
Not to nention you can't cal
yourself "a prince and great
man' -- that's for the world
to deci de.

( CONTI NUED)
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COBB
What kind of a fucking witer you
call yourself -- all tied up in

rules and regulations. Wat's the
point being a witer if you can't
say what you want to?

STUWP
You're not treating ne like a
witer -- you're treating ne |ike

a stenographer.

24.

BLAM A SHOT RINGS QUT -- Stunp types quickly, hunting

and pecking with two fingers, reading al oud.

STUWP
Know ye that a prince and a great
man has fallen this day...

COBB

It has a certainring toit...
STUWP

Yes it does.
COBB

t hought you mght like it.

t's yours, a gift fromne.
(beat)

' Cobb, a prince anong nen,

m sunderstood in his genius, as

geni us always is' -

(demands from

St unp)

This is the second |line from what

w Il be the greatest biography of
great man ever witten -- type
!

Cobb checks the tape and suddenly is deep in thought
over sone information com ng across. Stunp types.

COBB
Bet hl ehem St eel's about to dive.

Cobb grabs a phone and dials -- Then barks into the
phone.

COBB
(on phone)
Jameson. Bethlehem s going in
the toilet. Dunp it all!

Cobb sl ams down the phone, nonentarily lost in finance.

( CONTI NUED)
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STUWP
You got a stock tip for nme?

COBB
Yeah... buy Coca-Cola. W're
about to go out in cans.

STUWP
Coke in cans? | don't think so.

Cobb just stares back in disdain. Then, suddenly --

Cobb starts coughing terribly. He clutches his torso

as if it were about to fall into pieces.
COBB
You know what's wong with Ty
Cobb?
STUWP
VWhat ?
COBB
(proudly)
Every di sease known to man -- |
got '"emall! And they'll never
get nme in a hospital -- never!
(beat)

My heart | eaks -- the doctors who
are nothin' but a buncha hacksaw
artists give ne Digoxin to keep it

punpi ng. . .

Cobb grabs a bottle of Digoxin pil
the roomin a rage. He flings bott
recites his ailnents.

s and flings it across
les of pills as he

COBB
They give ne Darvon for the
cancer in ny back, they give
me Tace for sonething eatin
up nmy stomach, Fleets Conpound
for an infection in ny bowels,
Libriumfor ny tension, insulin
for ny diabetes...

Cobb grabs a hypoderm c needl e and awkwardly pours from
a bottle into the chanber. Insulin spills as he does.

COBB
Fuckin' insulin..

He janms the needle wildly into his armw thout hesitation.

( CONTI NUED)
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He takes a deep breath as if the drug has produced an
i mredi ate relief from pain.

COBB
And if all that wasn't enough,
it's been two years since |
got ny pecker in the air..

(beat)
The South may not rise again but
ny dick will.
The PHONE RI NGS
COBB
(barks)
| ain't here!
Stunp answers the phone.
STUWP
(answering the phone)
Cobb's residence... hello.
(beat)
He's not here -- who's calling?

Ernie? Ernie who?
(his face drops)
My Cod. ..
(to Cobb)
It's Ernest Hem ngway... for you.

COBB
Tell himto go to hell!

Stunp covers the receiver nervously.

STUWP
Jesus Christ, Ty, this is the
great Anerican witer -- this

is the man who inspired ne to
becone a witer!

COBB

Tell himto go to hell anyway.
STUWP

Wy ?
COBB

H m and nme used to be pals but we
went on a hunting trip once and he
hired a shitty gui de.

( CONTI NUED)
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STUWP
That's it? You didn't like a
gui de he hired?

Cobb | ooks at Stunp with a fierceness that is so over-
whel m ng, so physical, that Stunp nelts.

COBB
You tell himto go fuck hinself
or I'lIl Kkick your Yankee ass!

Stunp is terrified. He reluctantly uncovers the
receiver.

STUWP
M. Hem ngway? M. Cobb says..
to go to hell.
(awkwar dl y)
By the way I'ma big fan of
yours --

CLI CK, a hang up.

Cobb settles into a chair, letting the drugs and pills
and booze work their way into his thick body.

COBB
Hem ngway isn't a bullfighter -- he
wrot e about bullfighting. Wat
the hell is that?!
(beat)
Bull shit... Damm painkillers..

Cobb rubs his head -- The drugs are taking effect.

STUWP
Ty, you okay?

COBB
It'11 pass...
(i ncreasingly
woozy)
Stunmpy, listen to ne -- you know
what | need?

STUWP
What do you need?

COBB
| need a woman.
(muttering to
sl eep)
A wonman is definitely what |
need. ..

( CONTI NUED)
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And Cobb drifts to sleep in his chair, nomentarily
overconme with painkillers.

Stunp stares at the sleeping volcano of a man, and
when Cobb starts snoring heavily, he rises, pulls on
a coat, scarf, and hat, and heads out the door.

CUT TGO

EXT. LODGE - DUSK 27

Snow flurries greet Stunp as he heads outside, and
darkness is falling. He takes a deep breath.

STUWP (V.Q.)
| couldn't be around the man for
| ong wi thout needing a break, which
his painkillers gracefully
provi ded.

(beat)

My sanity woul d soon depend upon
a frequent breath of fresh air, a
wal k in the woods -- any escape
fromwhat one sportswiter had
call ed ' Cobb's broodi ng soul that
bubbl ed with viol ence.’

Stunmp lights a pipe as he walks up a trail, away fromthe
| odge, toward a ridge, all covered with snow. The
flurries of snow are getting thicker now

STUWP (V.Q.)
| knew nost of the Cobb stories --
first man elected to the Hall of
Fanme, ahead of the inconparable
Babe Ruth. Statistics that haven't
been approached in three-quarters
of a century.

Stunp stops at the ridge and | ooks down at the partially
frozen Lake Tahoe in the lingering |ight.

STUWP (V. Q)
But 1'd known boxi ng chanpi ons and
football players -- they were
gentl e soul s outside the arena.

(beat)
How nmuch of Cobb was an act, a
lifetine of theatrical intimdation
to preserve his own | egend?
( MORE)

( CONTI NUED)
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STUVP ( CONT' D)
Legends grow in tinme. Tough guys
are tougher, wonen nore beautiful,
routine acts of self-preservation
beconme heroic.

Stunp continues wal king down a crest of snow, through
a stand of snow covered pines. The light is dark,
purple, eerie, and Stunp is lost in thought, until,
suddenl y, he sees:

Atrail of blood in the snow He follows it down a
sl ope, past a tree, growi ng deeper, thicker. And there
it is --

The buck lies dead in the snow in a pool of blood.
Stunp stops in fear, then approaches, |eans down
and exam nes - -

STUMP
M/ God. ..

The buck's head has a hol e bl asted behind the ear.

Stunp rises quickly to his feet and | ooks around.
The woods are silent. Snow falls froma branch. And..

He hurries back through the woods up the ridge, nonen-
tarily lost as the snow swirls, he finally spots the
| odge.

CUT TGO

I NT. LODGE - NI GHT 28
Stunp bursts into the |odge as the brew ng storm bl ows
in.

Cobb is standing there in a hunting jacket, high | aced
boots, a hat, with a suitcase. He holds a paper bag
wrapped in tw ne.

COBB
W're going to Reno. | want a
wonan.

STUWP

There's a blizzard out there!

CCBB
When a man wants a wonman, a man
wants a wonan.

( CONTI NUED)
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STUWP

Let's just put on sone soup, build
a fire, and we can work on the

book.
COBB
How cozy.
(hol ds up the
paper bag)

| got 25 thousand in cash and
negoti abl e securities in here.
Don't let it out of your sight.

STUWP
Look, Ty, the roads are inpassable.
COBB
You lead, I'll follow
STUWP
l|"'mnot driving in this stuff!
COBB
| need a wonan!
CUT TO
EXT. TWO LANE HI GHVWAY | N SI ERRAS - DUSK 29
A blizzard -- two cars ease down an ice-covered road
in an increasingly horrendous snowstorm
I NT. STUV® S CAR - DUSK 30

Stunp is terrified, straining to see through the
flurries which grow thicker by the second. He keeps
checking his rearview mrror.

POV SHOT THROUGH REARVI EW M RROR
Cobb at the wheel of a huge, black, Chrysler Inperial.
He | ooks possessed.
I NT. COBB'S CAR - DUSK 31
Cobb at the wheel -- A nadnman.
COBB
You call that driving, Alice?!
My sister can drive faster than

that! Step on it!
( CONTI NUED)
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He grabs a bottle of bourbon on the seat and chugs it
down.

EXT. H GHWAY I N BLI ZZARD - DUSK 32

A treacherous cliff drops quickly away fromthe road,
certain death protected by an i nadequate guardrail

Into a blizzard, increasingly out of control, the cars
slip and slide and skid down the nountain.

Cobb | eans on his HORN -- HONK, HONK, HONK

I NT. STUMP' S CAR - DUSK 33

Stunmp struggles to hang on as the car fishtails on
the edge of losing control. He keeps glancing at
Cobb who continues scream ng.

COBB
Get off the road -- ya can't
drive any faster?! Move it!

Stunmp is caught between fear and rage.

STUWP
Fuck you! | ain't dying in
this God damm ice cube!

I NT. COBB'S CAR - DUSK 34

Cobb's eyes flare -- The WND roars, the blizzard beats
agai nst the w ndshi el d.

COBB
(nuttering)
The nman drives |like an old wonan...

Cobb steps on the gas -- His car pulls out into the
oncom ng | ane and accel erates to pass.

EXT. H GHWAY I N BLI ZZARD - DUSK 35
Cobb's car passes Stunp's car down the steep grade.

| nsane, inpossible, suicidal -- not another car on the
road, the highway closed, barely visible... and here

comes Cobb.

Stunp stares in disbelief as he clings to the wheel.
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STUMP' S POV 36

Cobb waves his fist as he speeds past --

CLOSE ON COBB 37
He | aughs, cackling madly at Stunp.
COBB

Drive, notherfucker, drive!
STUW' S POV 38
The bl ack Chrysler rushes down the nountain into the
ragi ng storm
STUWP
struggles to see through the windshield -- snowis
swirling everywhere.
STUW' S POV
Cobb's car disappears into the blizzard, fishtailing as
it goes.
BACK TO SCENE

STUWP

Jesus. ..
EXT. H GHWAY 39
Stunp's car creeps along the edge of a deep ravine that
plunges to a raging, icy river. The car fishtails,
strai ghtens, and continues on, slowy groping down the
nmount ai n.
CLOSE ON STUWP 40

Sheer terror. It takes his full powers of concentration
to keep the car on the road.

STUWP
(to hinself)
He's a goner, Al, save your own
God dam ass. . .

( CONTI NUED)
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CLOSER ON STUWP

He sees sonet hi ng.

EXT. H GHWAY 41
H's car lights reveal tire tracks in the snowdrifts on

the highway. The tracks skid wildly, clearly out of
control, and head straight off the road.

ANOTHER ANGLE 42
Stunp stops his car and gets out -- He hurries to the

edge of the road where the bank drops away qui ckly.

POV SHOT - COBB' S CAR

lies nose down at the bottom of a snowfilled ravine,
thirty feet away. The tail lights are still on. The

car is totall ed.

BACK TO SCENE

STUWP
Cobb!

Stunp plows his way on foot down the enbanknent, fighting
bad footing and snowdrifts, until --

He arrives at the car -- Surely nobody could survive
this. Wth difficulty, he makes his way to the back door
of the huge car and westles it open.

Stunp sticks the top half of his body into the car.

STUWP
Cobb?

Cobb lies upside down, ass in the air, his face buried
under the dash of the car. There's blood on his face.

COBB
It's about fucking tine you
got here!

STUWP

You' ve alive?

Cobb struggles to right hinmself, twi sting and turning
free.

( CONTI NUED)
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CCBB
| wouldn't call it living but
it'"ll do. Help ne outta here.
Stunp hel ps Cobb back out of the car. It is an awkward,
clumsy, difficult task
STUWP
There's bl ood!
COBB
O course there's blood! | just

put ny head through the w ndshield
of a car, what the hell ya think,
ya bi g fucking jerk.

STUWP
Shut up!

COBB
Ty Cobb can't die like this!
They' || bury me and nobody' |
know who it is!

STUWP
| said shut up.

Stunp drags Cobb awkwardly through the snowbank back up
to the highway. Wen they get to the edge of the high-
way, Cobb stops to stare at the tire tracks | eaving the

r oad.
COBB
Look't that! No guard rail! [|I'm
suing the State H ghway Conm ssion,
' msuing the Governor, |'m suing

every God damm body!
(outraged)
| coul da been kil l ed!

STUWP
God damm it, shut up and get in
t he car!

The blizzard swirls around the two nmen, now at Stunp's
car on the hi ghway.

COBB
G mme your keys, |'mdriving.

STUWP
"' m driving.

( CONTI NUED)
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COBB
Do you know how to get to Reno?
Hell, no! I'mdriving.
STUWP

Over ny dead body!

Cobb pulls a gun fromhis overcoat pocket and ains
it right at Stunp's head.

COBB
Your call.

STUWP
You m serable son of a bitch. You
coward, you pathetic, frightened,
desperate old man -- you can't do
anyt hing wi thout that gun and
frankly it doesn't inpress ne to
keep flashing it because | know
you' re not gonna shoot ne 'cause
you need ne worse than | need you.
What, you're gonna kill me?

Cobb smles. He loves it when soneone stands up to him
He thrives on confrontation.

COBB
|"ve killed a man.

STUWP
Fine, then put ne outta ny fuckin
msery. |'mfreezing.

Cobb hands the gun to Stunp.
COBB
Here ya go, Stunpy. | like a man
who stands up to ne.

Stunp holds the gun awkwardly, not know ng what to do.

COBB
Now gi ve ne the keys. |I'm
driving.
CUT TO
43 EXT. H GHWAY TO RENO - DUSK ( MOMENTS LATER) 43

The car races down the nmountain -- a wild ride.
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44 I NT. CAR I N BLI ZZARD - NI GHT 44

Cobb at the wheel is perfectly happy and at peace. Stunp,
in the passenger's seat, braces hinself for certain death.

COBB
It's only another hour -- plenty
of tinme to tell you ny story
before we find us sone wonen.

STUWP
Wmen? Plural ?

COBB
Some for you, sone for nme. We'll
have a helluva time. The
broads're probably lining up right
now, waiting for ol' Ty and his

buddy St unp.
STUWP
(nuttering)
Dear Cod...

And Cobb | aunches in as he accel erates down the nountai n,
every curve risking death. He seens at peace with the
world -- in the driver's seat, literally, on the edge of
being utterly out of control.

COBB
| suppose you want to know about
my chil dhood. Witers usually do.

STUWP
None of this 'know ye that a
prince and great man has fallen'
stuff --

COBB
My phil osophy is sinply this --
Life is too short to be
diplomatic. A man's friends
shoul dn't m nd what he does or
says, and those who are not his
friends, well, to hell with '"em

And Cobb drifts into a story of his youth. He's suddenly
so relaxed that he pays little attention to the road.

COBB
| was born in a small town in
Georgia, of course... ny sweet
sister Florence still |ives
t here. ..

( MORE)

( CONTI NUED)
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COBB ( CONT" D)

(beat)
And | started playing baseball
when | was a kid |ike everybody
else only I was better than every-
body el se. Wen | was seventeen
started playing for noney -- ny
father didn't approve.

(beat)
He was a great nman...

EXT. H GHWAY 45

As the snow whirls around the car hurtling down the
mount ain, the snowfl akes FILL the SCREEN and turn to
confetti as we:

DI SSOLVE TO

EXT. ROYSTON (GEORG A) - DAY (1900) (B&W 46

Confetti falls fromthe sky -- PROFESSOR COBB, 40, Ty's
father, waves to the crowd in front of city hall. Signs
everywhere declare himto be the newly el ected MAYOR COBB

A band plays "Sweet Georgia Brown" as the Mayor nakes a
vi ctory speech.

COBB (V.0QO)
He was the mayor, they were
groom ng himfor governor, he was
a |l earned man, a professor, and
t he Head Deacon in the Bapti st
Chur ch.

I NT. BAPTI ST CHURCH - DAY (B&W 47

Prof essor Cobb sings loudly with the Deacons behind the
Past or as the CONGREGATION joins in.

CONGREGATI ON
(sings |oudly)
"There is a fountain filled with
bl ood,
Drawn from Emmanuel 's veins...'

CLCSE ON TY' S MOTHER

Very young and pretty, singing in the Congregation. And
young Ty next to her, also singing at the top of his

Voi ce.
( CONTI NUED)
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COBB (V. 0QO.)
My not her was the nost beauti ful
woman in the county... she married

my father when she was twelve
whi ch was the way they used to do
it.

(beat)
And she taught ne to believe in
the hyctms we sang... | especially

i ked the bl oody ones..
(singing the hym)
"And sinners plunged beneath that
fl ood,
Lose all their guilty stains...'

EXT. RIVER IN GEORA A - DAY (B&W 48
Young Ty Cobb is baptized in the river.

COBB (V.0Q)
| renmenber after | was baptized
and | was wal king hone with ny
pal s. ..

EXT. TRAIN TRACK I N RURAL GEORA A - DAY (B&W 49
Young Ty and three buddies wal k al ong the track.

COBB (V.0Q)
| was feeling very Christian,
ready to live the good life --
my father didn't drink, snoke,
ganbl e or chase wonen -- and
wasn't going to either --

The boys skip rocks and start across a trestle bridge.

CoBB (V. Q)
when all of a sudden a train
was com ng at us.

POV SHOT - TRAIN
headed right for the boys.
CoBB (V.0O)
There | was, a newly baptized
child of God who hadn't hardly
sinned, and | was gonna die.

( CONTI NUED)
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BACK TO SCENE
The ot her other boys leap safely into the river, well
ahead of the oncomng train. But young Ty stays on the
tracks.
COBB (V. Q)
The engi ne bore down on ne till
| could see the whites of the
engi neer's eyes -- | was
thrilled...
CLOSE ON ENG NEER

He pulls the WHI STLE and screans at the young boy standing
defiantly on the track.

CLOSE ON YOUNG COBB

Hs face filled with excitenent as the space between him
and the engi ne reduces to nothing.

NEW ANGLE
Cl oser and cl oser the engine cones -- 50 yards, 25 yards,
10, five, four, three... nonents before death --

Young Ty Cobb | eaps to safety, flying in front of the
engi ne, out over the water till he splashes, nere mlli-
seconds before he woul d have been crushed to death.

Young Cobb surfaces in the river and waves his arns in
triunph. H's pals shriek with delight and enbrace him at
hi s cour age.

COBB (V.0Q)
... it was the greatest thrill in
my life not counting the first
time | saw a woman naked. ..
SERI ES OF SHOTS (B&W 50

O her trains on other tracks beari ng down on young Cobb.
In each case --

Young Cobb dances in the track and |l eaps with grace to
safety.

( CONTI NUED)
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CoBB (V.0Q0)
| felt protected. By ny father,
my nother, the baptism | don't
know -- but fromthat noment on
| knew | couldn't be hurt.

SERI ES OF SHOTS

Young Cobb hurtles through the air toward the river, just
m ssing the | oconotive..

CUT TGO

I NT. CAR I N BLI ZZARD - DUSK 51
Cobb and Stunp continue raci ng down the nountai nsi de.

COBB
My father died in a terrible
acci dent, you know.

STUWP
No, | didn't, really...

COBB
Didn't you do your research on ne
before you cane up here?

STUWP
| didn't have tine... | nean,
knew t he basi cs.

COBB
Then you've read that |I'mthe
meanest bastard of themall?

STUWP
Peopl e have said that, yes..

COBB
| don't care what people think.

STUWP
Then why do you care what | wite?

COBB
| amwho | tell you | am Wy
are you naki ng things so
conpl i cat ed?!

STUMP
That's what writers do.

( CONTI NUED)
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CcOBB
Vell witers oughta make things
sinple! Everything' s conplicated
enough as it is.

STUWP
(nmutters)
Maybe you're right!

COBB
O course I'mright!

Stunp suddenly | ooks up and shouts in terror.

STUWP
Ty!

A snowcovered truck in the mddle of the road, broken
down and abandoned, is on top of us.

STUWP
Godddddddd!

Cobb spins the wheel -- The car spins out of control,
just mssing the truck, and hurtling on down the icy
hi ghway.

COBB
Don't shout |ike that, Stunpy --
it just increases ny tension. |
saw that truck all along -- you
think 1"mgonna hit a truck when
|'"'mgetting close to finding ne
sone wonen?

Stunp is in sheer terror by this tine.

COBB
My father was nurdered, y'know.

STUWP
Your father was nurdered?

COBB
| nmean that's the sort of thing
you're looking for, isn't it?

(beat)
Mur dered on the bal cony of his
own house... the house | grew up

in...

DI SSOLVE TO
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The head of a horse in f.g., shaking its head, unconfort-
able with the bit inits nouth. 1In the b.g., the gabled
house in the noonlight. A small light spills froma
second- floor wi ndow onto the bal cony.

A man on the bal cony porch noves toward the w ndow from
which light spills.

The man pulls up the wi ndow and --

KABLAM A SHOTGUN BLAST rips the silence and darkness.
The man falls on his back.

KABLAM A second SHOTGUN BLAST takes off his head.
CUT TO

I NT. CAR ON H GHWAY - DUSK 53

Stunp is stunned by this information as the car careens

w | dly down the nountai nsi de.

STUWP
Your father was nmurdered? How
cone nobody knows about this?

COBB
The ol dtiners in Royston know
about it. Nobody el se's business.
It happened when | was 17, a few
days before Detroit called ne up.

STUWP
But this hel ps explain why --

He catches hinsel f.

COBB
Wiy |''m such a prick? Ha!
(1 aughs)
That's too easy -- you're a
better witer than that --
STUWP
Was the killer ever caught?
COBB
There was an arrest, a trial, and
an acquittal. Nobody was ever
convi ct ed.
STUWP

Jesus Christ --

( CONTI NUED)
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COBB

Aw, don't go sob-sister on ne,
St unpy.

(beat)
The only thing that finally
matters is a man's acconplishnments
and | nust say, in all humlity,
A, in all humlity -- | was the
greatest ballplayer of all tine.
Nobody is even a cl ose second.

DI SSOLVE TO

EXT. DETRO T BALL PARK - DETRO T DUGOUT - DAY (c1910) 54
(B&W

A ganbling den. Money on the bench. Two nen is suits are
pl acing bets, intermingling with the players. A player
snokes, another drinks -- this is as far fromthe anti -
septic nodern gane as can be inmagi ned.

Cobb, early 20's, selects his bat, talks to the ganbler.
COBB

Single to left, steal second,
steal third, steal hone...

GAMBLER
Ei ght to one.

COBB
Fuck you!

GAMBLER
Ten to one.

COBB

You' re on.

Cobb tosses sone noney on the pile, and clinbs up the
dugout steps, shouting.

CUT TGO

EXT. ON-DECK Cl RCLE - DAY (B&W 55
Cobb swi ngs the bat and shouts at the pitcher.
COBB
Hey, greaseball, check your wife
-- one of the players is m ssing!

( CONTI NUED)
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The pitcher flips Cobb the finger and takes a sign, deliv-
ering a pitch which is swung on and m ssed, strike three.

Cobb heads to the plate, passing his dejected teammte
who has just struck out.

COBB
Who the hell ever signed you?
TEAMVATE
Go to hell.
Cobb laughs -- He seens to feed on these exchanges, and
he stands in at the plate, addressing the UVPI RE
COBB
Hey, Cyclops, you're mssing a
good gane.
UMPI RE

Shut up, Cobb.

As Cobb digs in, he reaches into his back pocket and
drops sonething on hone plate, in front of the CATCHER

COBB
Here ya go..

The Catcher holds up a pair of wonen's panties.

COBB
Your old lady left "emin ny car
| ast night -- | thought you could

give 'em back to her.

CLOSE ON CATCHER
He flips his thunb, a sign for the pitcher to deck Cobb.

CATCHER
You' re goi ng down, Cobb

COBB
Let's go.

The pitcher delivers a fastball right at Cobb's head --
He hits the dirt just before the pitch arrives (and this
is long before players wore protective headgear).

Cobb rises, laughing defiantly.

( CONTI NUED)



55

45,
CONTI NUED:  (2) 55

CcOBB
(to the pitcher)
That's as hard as you can throw?!
Shit, it that was nmy fastball 1'd
wear a dress!

Then Cobb shouts at the shortstop, a | arge Gernman- Ameri can
athl ete, the great HONUS WAGNER

COBB
Hey, Wagner! 1'd shade ne a
little up the mddle if I was
you!
Wagner doesn't budge, confortable in his position, not
drawn into Cobb's taunts. Stoic, inplacable -- far from
Cobb.
COBB

(to catcher)
You try to take ny head off then
you throw a sinker away, in and
out, same old shit -- sinker
awnay. . .

CLOSE ON COBB

Hi s chatter stops, his focus is intense and sudden. He
hol ds the bat strangely, with a split grip, a left-
handed batter, he dangles the bat al nost parallel to the
ground. For all his fierceness, there's a delicacy in
the way he holds the bat. A baton, a paintbrush, a magic
wand. . .

NEW ANGLE

Here cones the pitch -- sinker away -- and Cobb unl eashes
a swng that is at once quick and powerful. He drives the
ball to left, the opposite way --

Wagner lunges to his right -- But the ball skips into
left.

Cobb streaks to first and rounds the base viciously, daring
to stretch it into a double but slamrm ng on the brakes and
returning to first when the throwrifles into second.

Cobb shouts defiantly at the pitcher.

COBB
You God damm coward! You shoul da
thrown at ne again! You shoul da
hit me in the fucking head!
( CONTI NUED)
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Cobb | ooks down at Wagner who stands inplacably at short-
stop, a large, powerfully-built man.

COBB
Hey, Krauthead, |'m com ng down.
CLOSE ON WAGNER
He j ust nods.
NEW ANGLE
The pitcher stretches, | ooks and delivers -- and Cobb

breaks for second. The pitch is wide. The Catcher fires.

Wagner takes the throw as Cobb arrives in a spikes-up
sl i de.

And WAgner swipes a brutal tag in Cobb's face -- his giant
ham of a hand in the tiny glove clutching the ball |ashes
across Cobb's nouth. Blood gushes. The ball pops free.
Wagner seens unbot hered by the fact that Cobb is safe at
second -- he has bl oodi ed Cobb's face. Cobb seens unbot h-
ered by the fact that his face is a bloody ness -- he has
stolen second. Both nen seem sati sfi ed.

BACK | N DUGOUT

More noney i s wagered.

Pl TCHER

Stretches and delivers -- Cobb takes off for third. The
throwis high -- he slides in safely.

I N STANDS

Bets are doubled. The stands are full of wagering. The
whol e ball park is |ike a giant saloon -- drinking,

snoki ng, wagering -- and the ganme is played by thugs and
bri gands.

COBB ON THI RD
Yells at the pitcher and Catcher.
( CONTI NUED)
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CcOBB
You want in on the action? M
not her has a better armthan you!
(to the Catcher)
|'"'mcomng to you, greaseball!
Com ng to kick your dago ass!

CATCHER

steals a glance at Cobb who takes a nenacing | ead off
third. The Catcher gives a signal to the pitcher.

Pl TCHER
nods, w nds up, and as he does --

Here conmes Cobb with a reckl essness beyond reason. And
as the pitch arrives in the Catcher's hands, the Catcher
digs in to take on Cobb --

Cobb slides spikes high, flying above the earth, his back
|l eg slashing his spikes Iike knives. It is a slide of
utter defiance and violence, a slide intended to harm

A vicious collision between Cobb and the catcher -- bl ood
and dust. The ball rolls free. Saf e.

Cobb and the catcher inmmediately start punching and in
seconds, a brawl breaks out, both benches clearing. As
the police rush out to break up the braw ...

COBB (V.0Q)
In those days you didn't hold
hands and dance with the nmen on
the other teans. They were the
eneny -- you fought with 'em
(beat)

And | was the nost hated man in
basebal |

EXT. PH LADELPHI A BALLPARK - DAY (B&W 56

Cobb enters the stadi umthrough the dugout. The crowd
rises to boo Cobb. The boos are overpoweri ng.

Cobb warms up in front of the dugout. The boos are
deafening. The vindictive threats are ceasel ess.

FAN #1
You're a shit, Cobb!

( CONTI NUED)
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Cobb continues warm ng up.

FAN #2
| hate your guts, Cobb

Cobb tips his hat and speaks easily to the fan.

COBB
A good day to you, too, sir...

The police escort Cobb to right field -- the roar of the
vitriolic crowd increases.

COBB (V. O
Do you know what it's Ili
booed |i ke that?

Cobb in right with the cops -- the cromd on its feet,
booing so loudly that the air is all one giant, wailing
noan of hatr ed.
COBB (V.0QO)
It feels wonderful! They coul dn't

live without ne! They cane to the
bal | park to see ne!

| NT. HOTEL ROOM - NI GHT (B&W 57
Cobb opens a stack of mail -- a police chief and subor-
dinate officers are wwth him

CLCSE ON MAI L

Cut-out letters read: "COBB - YOQU RE DEAD'

Cobb puffs on a cigar defiantly as he reads his hate
mai | .

COBB (V.0Q)
Fifty thousand fans trying to kill
me everywhere | went!

EXT. PHI LADELPH A BALLPARK - DAY (B&W 58

Armed police patrol the stands |ooking for snipers as
Cobb plays the ganme in right field surrounded by police.

The booing increases -- fans truly hate him

( CONTI NUED)
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CLOSE ON COBB

He sm | es.
COBB (V.0Q)
| loved it. Only great nen are
booed. Captains of industry and
presidents. | knew'emall...
EXT. WH TE HOUSE (C. 1920) (B&W 59

| NT. VWH TE HOUSE STUDY
Wodr ow W1 son and Cobb have a dri nk.

CoBB (V. Q)
Wodrow W1 son had the best
Scot ch. ..

I NT. WH TE HOUSE STUDY (B&W 60

Har di ng, Cobb and others play cards. A lot of noney is
on the table. And booze. And wonen that | ook suspi-
ciously like they' ve been hired. A floozy drapes herself
around Presi dent Hardi ng.

COBB (V.0Q)
Warren Hardi ng had the best
br oads. ..
I NT. WHI TE HOUSE STUDY ( B&W 61

A formal portrait with President Calvin Coolidge and
Cobb. Coolidge doesn't smle, doesn't seemto do any-
thing. Just another portrait.

COBB (V. O.)

And Cal vin Coolidge wasn't any
dam fun at all...

CLCSE ON COBB' S MOUTH

during the portrait. W can read his |ips as he nouths
"fuck you" silently.

CUT TGO
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Li ke an out of control bobsled -- Cobb races and Stunp
hangs on for his life.

COBB
After World War Two, General
Patton asked nme for an autograph
-- he said he patterned hinself
after ne!
(beat)
Are you getting this?

STUWP
'l remenber.

COBB
Wiy aren't you witing?!

STUWP
"Cause I"'mtrying to have a good
grip on things when this car goes
over the next cliff! | ain't
ready to die yet!

Cobb' s tone changes suddenly -- he questions Stunp wth-
out guile or anger, as if his answer is obvious.

COBB
But neither am|.

Cobb stares at Stunp, waiting for an answer, and forgets
about the road.

Stunp | ooks up in fear and points at the road.

STUWP
Ty!

Cobb swerves wildly back onto the road, such as it exists
in the blizzard.

COBB
| said I'mnot ready to die.

STUWP
Then watch the fucking road.

COBB
But you're not listening to ne!
may have every God damm di sease
known to nan but | am never going
to check into a hospital because |
amalive and | am going to get
laid in Reno!

( MORE)

( CONTI NUED)
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COBB ( CONT' D)
(beat)
You're gonna get laid, too,
St unpy!
STUWP
Maybe | don't wanta get | aid!
COBB
You queer ?!
STUWP
"' m marri ed.
COBB

| thought you were divorced.

STUWP
W're in the mddle of a...
problem W' re talking.

COBB
Tal king ny ass! Quit hangi ng on
-- get a divorce. |Is that why you
don't wanta get laid in Reno?
"Cause you're feeling loyal to a
woman you're divorcing? That's
really stupid, Stunpy...

STUWP
|"'mnot getting a divorce. |I'm
bei ng | oyal .

COBB

s that why you used to wi ne and
dine that little brunette who had
an office across the courtyard
fromyou in Santa Barbara?

Stunp is nail ed.

STUWP
What do you know about her?!

COBB
| do nmy homework, Stunmpy. | know
where the bodies are buri ed.

STUWP
(def ensi vel y)
It didn't last |ong!

( CONTI NUED)
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COBB
Hey, no need to defend yourself.
When it cones to wonen |'ma total
shit -- the difference is, Stunpy,
that | know I'ma shit.

STUWP

Nobody knows about the brunette.
COBB

Qur little secret, huh?

(beat)
And that part about nme being a
shit with wonen? That ain't gonna
be in the book.

STUWP
| gotta put your famly in ny
book.

COBB

Your book?! My book! And not hing
about ny ex-wives or children are
gonna be init. M book is about

basebal |
STUWP
My book is about Cobb!
COBB
Cobb i s basebal |
| NTERCUT:
EXT. H GHWAY 63
Suddenly sonet hi ng appears ahead on the roadside. Cobb
doesn't see it. Stunp does. It looks like a figure,
huddl ed, wrapped, imobile in the swirling snow It
can't be. ..
STUWP
Ty! Look! [It's a man!

THEI R POV - FI GURE
attenpts to wave at the car. A nearly-frozen, desperate
attenpt to flag down the car.
BACK TO SCENE
COBB

Fuck him ..
( CONTI NUED)
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STUWP
Stop the car!

Cobb brakes -- the car spins to a stop sone di stance past
the figure standi ng knee-deep in snow.

COBB
Whoever it is he's gotta be pretty
stupid to be out in this shit.

STUWP
W're out in this shit!

And Stunp clinbs out of the car.
CUT TO

EXT. SIDE OF ROAD (BLI ZZARD) - DUSK

Stunp trudges back to the half-frozen figure who flails
his arns stiffly at the apparition of a car in all this.
The figure is wapped in bl ankets, his head covered. W
cannot see who it is until we are in his face.

FI GURE | N SNOW
Help me. Please help ne.

STUWP
My God... it's you. Are you okay?

It is WIllie, the black man who Cobb fired the day
bef ore.

W LLIE (FI GURE | N SNOW
| can't believe you found ne..

STUWP
Let ne help you to the car.

W LLIE
| told you that you'd only | ast
one day with the bastard.

STUWP
Cobb's in the car. He's driving.

WIllie stops trudging toward the car.

W LLIE
M. Cobb's in the car?

STUMP
Yeah. . .

( CONTI NUED)
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W LLIE
Then I'mnot getting in the car
with that son of a bitch. 1'd

rat her take nmy chances out here.

STUWP
You' re com ng!

And Stunp drags Wllie to the car, though the man is re-
luctant the whole way, he is in no condition to resist.

W LLIE
(nmuttering the whole
way )
He hates ne. He hates bl ack
peopl e. ..
STUWP

He fucking hates everybody. Don't
give himthe pleasure of dying out
her e.

W LLIE
I f dying out here gives him
pl easure then | won't die out

her e.
They get to the car -- Stunp opens the back door to help
the nearly-frozen man into the car. Cobb grunbles.
STUWP
Ty, it's Wllie. W can give him
alift to town.
COBB
Bull shit! | ain't givin' no
ni gger a ride nowhere!
CUT TO
I NT. STUVP S CAR - DUSK 65

And Stunp loses it -- he grabs Cobb's pistol off the seat
of the car and ainms it right at Cobb's head.

STUWP
Shut the fuck up and give hima
ride!

COBB

Now who's the coward! You won't
shoot ne! You need ne!

Stunp hands the gun to Wllie.....
( CONTI NUED)
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STUWP

No. But I"'msure WIlie would

take great pleasure init.

inbs into the back seat wwth the gun. Cobb is
COBB

You'll pay for this, Stunpy...
STUWP

Say, WIllie, you a baseball fan?
W LLIE

Yessir. ..
STUWP

Who' s the greatest ball player of

all time, in your opinion?
W LLIE

WIllie Mays, no doubt about it.
COBB

That nigger couldn't hold ny jock!
STUWP

Excuse ne, M. Cobb, the man is

speaki ng. . .

66

And Cobb junps on the gas -- the car races off, back down
the nmountain, fishtailing as it goes.

W LLIE
And |'d say the second greatest
pl ayer of all tine is Jackie

Robi nson... or nmaybe Josh
G bson. .

COBB
Shut up!!

W LLIE

And of course, the greatest base
runner of all tinme isn't riding in
this car -- the fastest basebal

pl ayer of all tinme was Cool Papa
Bel | -- Cool Papa would've easily
broke all your stol en base

records --

( CONTI NUED)
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COBB
Noooooo!

W LLIE
Cool Papa was so fast that when he
entered a hotel roomand flipped
the light swtch off, he'd be
asleep in bed before it got
dark. ..

STUWP
And then there's Satchel Paige..

W LLIE
Ch yeah, Satchel Paige could throw
a porkchop past a wolf, M. Cobb,
ol' Satchel woulda had you eatin
outta his hand, he woul da had you
hittin" .220 and kissin' his black
ass to boot...

COBB
Shut this man up!

W LLIE
The man with the gun does the
tal king, you wetched, old
prick. ..

LONG SHOT - CAR 67
raci ng down the highway in the snow, and we go out

hearing Wllie recount the greatest ball players of al

time -- all of themblack -- as Cobb seethes, a gun to

his head. Stunp feeds WIllie, watching Cobb's racism

Si nmer .

Into the stormthe car disappears -- fishtailing down the
nmount ai n.

The blizzard grows thicker, the flurries taking over the
mountain, until all we see is --

The thick snow falling fromthe dark sky. Suddenly --
STUWP
lce! Slow down! Tyyyy!
POV - STEEP DOWNGRADE 68
as slick as a bobsled run.

( CONTI NUED)
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CLOSE ON STUwP

Terror.

CLOSE ON WLLIE

Terror. He lowers the gun and hangs on for dear life.

CLOSE ON COBB

He accelerates with vengeance.

CAR 69

wobbl es and starts spinning -- out of control, then
spi nni ng conti nuous 360s down the grade.

CLOSE ON THREE MEN 70

The world spins around themas they cling for their
lives. Until:

THUD -- the car slans into a bank of snow. Suddenly,
si |l ence.

The three nmen sit w thout speaking for several beats,
sl owy acknow edgi ng that they have survived. Finally:

COBB
Fucked up roads. They don't build
hi ghways | i ke they used to.

POV - HOTEL SIGN I N DI STANCE 71
glows a welcone sign in the night. It is no |onger
snow ng.

BACK TO SCENE
WLLIE
I, M. Cobb, thank you for a
[ift into town...

WIllie hands the gun to Stunp and clinmbs out of the car,
bi dding farewell to Stunp as he does.

( CONTI NUED)
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W LLIE
And you, sir, should leave this
di sgusting, wetched, sorry son of
a bitch imediately. Good
eveni ng.

Wllie tips his hat and trudges to the neon glowin the
di stance. Cobb and Stunp alone in the car.

They both | ook out -- the car is buried, hood deep, in
t he bank of snow.
CUT TO
EXT. EDGE OF RENO - NI GHT 72

Under the fanpbus arch that reads: "The Biggest Little
Cty in the Wrld,"” a towtruck pulls Stunp's car into
town, and up to:

EXT. LAST CHANCE HOTEL - NI GHT

The truck stops -- Stunp hel ps Cobb out and into the old
style building adjacent to the gaudi er casi nos.

CUT TGO

I NT. LAST CHANCE HOTEL - N GHT 73

Stunp hel ps Cobb to the registration desk in a clean, but
very nodest ol d hotel

A WOVAN, 30s, stands at the counter in the mddle of sone
dispute with the clerk. She wears a |ong, cheap, plain-
cl oth overcoat and gal oshes.

Stunp bursts in, oblivious to the conversation in
pr ogr ess.

STUWP
Two roons, please..

The woman turns to confront the two nen. Now we see her.
On a fabul ous platinumblonde wig is stuck a yell ow
slicker-type rain hat. The ear flaps are awy, the

pl ati num bl onde wig curls up around it -- the effect is
thrilling.

( CONTI NUED)
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WOVAN | N W G
Stand back, you old farts. |I'm
in the mddle of sonmething --
(back to clerk)
The heat's on the blink and
the mattress is lunpy -- |
want a di scount.

CLERK
Aw, c¢'non, you always want a
di scount, Mbna.

RAMONA ( WOVAN)
Ra-nmpna... and the mattress
is always |unpy --

Cobb pulls out a bottle of pills and washes a handf ul
down with a deep swig froma pint bottle of whiskey.
The Cerk | ooks on with alarm

STUWP
Excuse nme, |'ve gotta get him
checked in. He's very sick.
RAMONA
W're all sick in the eyes of CGod
-- but some of us still have

manners.
She whirls and | eaves the | obby, |eaving the three nen.

STUWP
Two rooms, next to each other.

CUT TG

I NT. COBB'S ROOM - NI GHT 74
Stunp hel ps Cobb shoot up with insulin -- The needl e
clunmsily groping for a vein in the old man's arm

CLOSE ON COBB

H s face | ooks terrible, drawn, drained.

Cobb reaches into his pouch and pulls out a bundle of
cash and security notes, tied neatly with a string.

COBB
(barely audi bl e)

My noney. ..
( CONTI NUED)



74

75

60.

CONTI NUED: 74

STUWP

Your noney's okay, Ty, right

here. ..
COBB

My gun. ..
STUWP

Your gun's okay, too... right

here. ..

And Stunp hands Cobb his bel oved pistol, which Cobb
takes with great affection and confort.

Stunp hel ps Cobb into bed, covering himw th a bl anket.
The gun and the noney sit on the pillow next to his
head.

Cobb speaks with great pain just before he passes out
from pain, drugs, and exhausti on.

COBB
We haven't m ssed the testinonial
di nner, have we?

STUWP
No we haven't m ssed the dinner..
COBB
Good, good..
Cobb manages a snmall, pained smle before drifting
off into sleep. Stunp turns off the |ight and exits.
CUT TO
I NT. STUMP'S ROOM NEXT DOOR - NI GHT 75

Stunp pours a glass of vodka, settles into a chair, and
dials the phone. He swallows deeply of the drink, and
waits.

STUWP
(on phone)
Hel | 0? Happy Birthday! It's
your Daddy! Yeah!
(beat)
Your birthday was yesterday?!
No, it couldn't be!

Stunp quickly checks a cal endar on the wall and realizes
he's m ssed his son's birthday.

( CONTI NUED)
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STUWP

(on phone)
Om god, what can | say? | fee

terrible -- no, it's not okay,
jeez... Wien | get off the road
we'll do sonething special -- a

| ate birthday, eh? Maybe you

can go to spring training or

sonething wwth ne, eh? Yeah..
(beat)

Listen, is your nother there?
(beat)

| know she doesn't want to speak

to nme, but | want to speak to her.
(waits for

answer)
Ckay, okay -- | feel terrible
about the birthday... I'll call

you real soon. And tell your
nmot her ' m not drinking anynore.
Ckay... 'bye, 'bye..

Stunmp hangs up the phone -- Takes a deep breath,
and. . .

He pours another drink, and sits down to his typewiter.

STUWP
Fuck it...

Stunp is hunkered over his typewiter pounding away. H's
VO CE OVER i ndicates what he is witing

STUWP (V.Q.)
| was a fool for thinking Cobb's
brilliance m ght be what | needed

at this nonent of ny life... Ty
Cobb was the last thing | needed.

(beat)
He was not m sunderstood -- he was
understood perfectly well. He

hat ed bl acks, he hated Jews, he
hated Catholics -- he hated
everything except hinself and his
own view of the world...

(beat)
At tines it seened |like he woul d
drop dead in front of ne...

(beat)

and ot her tinmes he seened
i ndestructible...
( MORE)

( CONTI NUED)
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STUW (V.Q) (CONT' D)
(beat)
| was reluctant to view the great
Ty Cobb as a pathetic character,
|l ost in the past, paranoia, and
t he shal | ow defense of 'his own
breeding' ...

We hear SOUNDS of the TYPEWRI TER BANG NG away as. .

W DRI FT QUT the window -- Leaving Stunp to wite all
night, at first view ng through the w ndow, then noving
until we have a view of --

EXT. VIEWCOF RENO - N GHT 76

We hear the incessant BANG NG OF the TYPEWRI TER GRADUALLY
FADE AVAY. . .

DI SSOLVE TO

| NT. STUVP S ROOM AT HOTEL - DAY 77
Stunp asleep -- full sun shines in the wi ndow. Noon.

A BOITLE CRASHES agai nst the headboard jarring Stunp to
consci ousness. He | ooks up to see:

Cobb reading the pages in a rage. He tears themas he
does.

COBB
' Pat hetic, paranoid, lost in the
past!' \What is this shit?!

Stunp awakens slowy, disoriented, am dst a shattered
bottl e.

STUWP
Those are ny notes! You can't
| ook at ny not es!

COBB
You're notes -- ny lifel You're
gonna betray nme, you son of a
bi t ch!
STUWP
You want the truth? [|'m gonna

tell the truth!
( CONTI NUED)
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COBB
Whose truth?
STUWP
M ne, for crissakes, |I'mthe
witer!
COBB

But 1"'mthe | egend and | egends are
not patheti c!

STUWP
(slightly defensive)
These are just notes...

COBB
Don't you understand anyt hi ng
about 'greatness'?

STUWP
Maybe you should find anot her
witer.

COBB

There's not enough tine left.

This frank adm ssion nonentarily stops Stunp.

STUWP
|"'mentitled to ny opinions --

COBB
Now that's pathetic. Who gives a
good God damm about the opinions
of Al Stunp?! \What people want to
know about is Ty Cobb! And they
don't want to know who he hates
' cause everybody hates sonebody!
They don't wanta know if he had
two wives or ten! They don't wanta
know i f he hit wonen or if they hit
hi m

STUWP
You think they wanta know how
to steal second base?

COBB
Yes! Precisely!

STUMP
Well | don't!

( CONTI NUED)
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COBB
Oh, oh, oh... | get it. You're
one of them col |l ege psychol ogy
type guys. You wanta find the
m ssing piece to finish the puzzle
known as the Madman Cobb -- you
thi nk you' re the next Hem ngway
but you're just a noderate success
in a noderate-sized pond.

STUWP
Fuck you, Cobb! |I'm nuch nore than
a noderate success!

COBB
That's it, now you' re show ng sone
life. You want psychol ogy? |l
gi ve you sone fucking psychol ogy!

STUWP
(cynical ly)
I"mall ears.
COBB
My father was a great nman..
DI SSCLVE TO
EXT. MOONLI T ROAD THROUGH SOVE GEORG A WOODS - NI GHT - 78

(B&W

A horse shakes its head, attached to a buggy. A man
pats the horse and ties it to a tree.

COBB (V. Q)
My father told ny nother he was
goi ng out of town for the weekend
on business. But he didn't go.
He cane back 'cause he thought she
was bei ng unfaithful..

I NT. HOUSE - NI GHT (B&W 79

The woman

preparing for bed.

CoBB (V.0)
| don't know why he thought it --
' cause ny not her was a wonder f ul
wonman -- but he thought it.
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EXT. HOUSE - N GAT (B&W 80
The father clinmbing up the trellis onto the bal cony.
COBB (V.0Q)

My father thought he would catch

the man who was trying to stea

his wwfe fromhim.. catch him

in the act...
FATHER ( B&W 81

pulls a gun as he nears the w ndow.

| NT. HOUSE - NI GHT (B&W
The woman hears noi ses on the bal cony and | eaps out
of bed in terror.
CLOSE ON WOVAN ( B&W
She turns and | ooks toward the bed. W don't see
what ever she's | ooking at.
WOVAN S POV ( B&W
The window. It starts to open.
COBB (V.0QO)

My father had high standards..
the highest. He believed in

quality... he believed in
education... he believed in Cod...
he believed in ne... he believed
in my nother... But on that night
he seened |like a prower... and
SO --
EXT. BALCONY - NI GHT (B&W 82

A SHOTGUN BLAST takes out Cobb's father's stonmach
and he reels back onto the balcony. He rolls to his
el bows and | ooks up.

COBB (V. Q)
My nother killed ny father...
shot himin the belly...
(beat)
And t hen bl ew his head cl ean
of f...

( CONTI NUED)
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A SECOND SHOTGUN BLAST takes his head off.
CUT TO

| NT. STUVP S ROOM AT HOTEL - DAY 83
Cobb stands above Stunp who is still in bed.

COBB
How s that? A pretty God dam
good pi ece of psychol ogy, eh?
That what you're | ooking for?
The chil dhood i nci dent that
expl ans ne?!

Cobb spits on the papers of Stunp's text.

COBB
Wll | was a prick before it
happened and a bigger prick after
it happened so stick that up your
Si gmund Freud ass!

Silence. Stunp is shaken by this story.

STUWP
Your nother killed your father?

COBB
And you ain't printing it.

STUWP
| have to.

COBB
Not if | say so. | don't think
you understand sonething -- | have
final editorial approval of the
book.

STUWP
No, | do. | always have it.

COBB
Did you read your contract?

STUWP
It's nmy standard contract. | just
signed. | would never have agreed
tothis if you had final approval.

( CONTI NUED)
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Cobb cal my picks up the phone and hands it to Stunp.

COBB
Call your agent.

Stunp quickly dials and gets an answer.

STUWP
Hello? Charlie? A... I'min
Reno... yeah... things are fine..
(beat)
Yeah, listen... |I'mjust checking..

did we give away final editorial
approval on this Cobb book?

(l ong beat of

di sbel i ef)
W did? Cobb has it? Jesus...

Stunmp listens long and hard -- his face sinks.

Cobb sm |l es and hangs the phone back up for Stunp who
reaches for the bottle on the nightstand and pours
himsel f a norning drink of vodka.

COBB
Well, you were pretty stupid to
gi ve up approval, weren't ya?

STUWP
Fuck you, Cobb?

COBB

Fuck nme? Wy ne?

(suddenly charm ng)
Wiy you nad at nme? Your agent nade
the deal, your |awyer, your
publ i sher, you didn't even read
the contract because you trusted
them Who the hell ever trusted
a |lawer or an agent?! If | was
Al Stunp, the guy I'd be pissed
off at would be Al Stunp!

STUWP
Listen to nme, you son of a bitch --
if you die before the book is
finished, I'll wite the story I
want .

COBB
But | ain't dying first.

STUMP
['Il wite sl ow

( CONTI NUED)
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COBB
"Il die slow

Cobb lights a big cigar -- and sets fire to Stunp's
pages. Both nen watch them go up in snoke.

COBB
Now get dressed so we can Qo
find some wonen. ..

Stunp just stares back -- exhausted and over mat ched.

CUT TO
I NT. HARRAH S CLUB (RENO) - NI GHT 84
The main room-- Showtine. |n progress.

LOUIS PRIMA WTH KEELY SM TH are thrilling a packed house
full of dinner tables.

LOU S PRI VA AND GROUP
"That ol d black magic has nme in
its spell,
That ol d black magic that you
weave so well..'

Cobb and Stunp at a table drinking and eati ng.

A cigarette girl works the roomat a nearby table. She's

all legs and fishnet stockings... and w g.
COBB
Look't that -- hundred bucks says

| get in her pants before dawn.
The cigarette girl turns and we recogni ze her.

STUWP
My God -- it's Mmna... Ra-nona..
W nmet her at the hotel...

Ranmona is a vision in this outfit as she approaches them

COBB
| don't renenber...

Ranona arrives at their table.

RAMONA
Cigarettes, gentlenen? Cigars?
W stockpil ed some Havanas before
Senor Castro did his little nunber.

( CONTI NUED)
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STUMP
Coupl a Monte Cristos, Ranpna,
nunber twos.

RAMONA

Have we net?
STUWP

At the hotel -- checking in.
RAMONA

Chyeah, you were the asshol e.

Cobb is suddenly gallant, gentlemanly, even charm ng.

COBB
Excuse nme, young |l ady, | nust
apol ogi ze for the behavior of
my friend -- he has a crude side.

Ranona delivers the cigars and coll ects the noney.
Stunp is a bit chagrined and caught off guard by this
Cobb.

RAMONA
| accept.

COBB
Ranona. .. Spanish nane... lovely...
it means 'noonlit garden of the
gods' ...

RAMONA

Actually it's German and neans
"W se protectoress' but thanks for
t he t hought. ..

| NTERCUT W TH:

ONSTAGE

Louis Prima takes the mke -- H's nunber has finished to
much appl ause fromthe drunken crowd.

LOUI S PRI VA
Ladi es and gentl enen, thank you
very much, you're a great crowd
... | have been inforned that we
have a celebrity with us tonight
who is a |l egend, a nman who truly
needs no introduction..

( MORE)

( CONTI NUED)
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LOU S PRI VA ( CONT' D)
(beat)
so let's give a Harrah's
Casi no warm wel cone to the
great est basebal | player of al
tinme, the one and only Ty Cobb!

The spotlight flies to Cobb who ki sses Ranpbna' s hand.
Stunp has been left out of the exchange, and nunbl es.

STUWP
"Moonlit garden of the gods'?

The audi ence stands to applaud Cobb -- Full and genui ne.
Cobb graciously waves to the crowd, bow ng, basking.

BACK ONSTAGE - LQU S PRI MA
nmotions to his band.

LOU S PRI VA
And this one's for the Georgia
Peach!

They break into "Sweet Georgia Brown."

LOU S PRI MA/ KEELY SM TH
No gal made has got a shade on
Sweet Georgi a Brown,
Two |l eft feet but oh so sweet is
Sweet Georgia Brown...

Cobb breaks into a little dance with Ranona at the table,
much to Stunp's (and Ranpna's) amazenent. For a nonent,
at least, there is great footwork and lightness in his

movenent -- we get a glinpse of the great athlete he once
was.
LOU S PRI VA
The great Ty Cobb! C non up
her e!
STUWP

They want you, Ty --

COBB
O course they want ne.

And Cobb heads for the stage, wal king better but not
wi t hout effort, a wal k enhanced by drugs and booze. As
he does, Ranobna turns to Stunp.

( CONTI NUED)
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RAMONA
Who' s that?
STUWP
The greatest baseball player of
all tine.
RAMONA

| don't know baseball from
shmasebal | but | know a nice nman
when | see one and | al so know
it's tinme for ny coffee break.
Hast a | uego.

And she's off with her trayful of tobacco to the cocktali
| ounge.

BACK ONSTAGE
As Cobb arrives..

LOU S PRI MA AND GROUP
(singing)
Fell as, she can't get, are fellas,
she ain't net,
Georgi a made her, Georgia clained
her, Sweet Ceorgi a Brown.

Louis Prim wel cones Cobb to the m ke to thunderous
appl ause.

LOU S PRI VA

My great pleasure, sir --
(shaki ng hands)

|'ve al ways wanted to ask you
sonet hing, M. Cobb, wth all the
great ball players playing right
now -- how well do you think
you' d do agai nst today's pl ayers?

COBB
Well, | figure against today's
pitchers 1'd only hit about .275,
. 280. ..

LOU S PRI VA

That's anmazing, M. Cobb,
considering your lifetine average
is nearly a hundred points higher.
Why do you think you'd only hit

. 275 agai nst today's pitchers?

( CONTI NUED)
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COBB
Because |'m 72 fucking years ol d,
that's why, God damm it. Gve ne
t hat thing.

Cobb grabs the m ke and takes over.

COBB

First of all | wanta thank you
for that song, 'Sweet Georgia
Brown... it's a great song about
my honme state and | appreciate
it...

(beat)
That song has becone the thene
song for the Harlem
G obetrotters..

(as Prima nods with

a smle)
It's too bad such a fine song had
to be stole by a buncha niggers
pl aying a faggot gane in their
under wear. . .

Prima and his cohorts are aghast. They cling to the hope
that this is sonme put-on, sone joke. They force a snall
unnat ural | augh.

Stunp wi nces and | eaves the room heading for the bar.

COBB
'Course the G obetrotters are
owned by a Jew naned Saperstein
so whadda you expect?

A disaster. Prima tries ganely to seize the m ke back

LOU S PRI VA
Thank you very nmuch. Anot her
round of applause for the CGeorgia
Peach, Ty Cobb!

COBB
| got the m ke, Dago -- gime a
God dam minute. Nobody's got
respect for their elders any
nor e.

Cobb turns to the crowd which, even in it's drunken state,
is appalled and in disbelief.

( CONTI NUED)
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COBB
Now | et me explain to you howto
hit a baseball. It's a lost art.

Ever since that hal f-nigger Ruth
started hitting honme runs, the
skill, the art, and the science
have been | ost.

Cobb grabs a clarinet froma nenber of Prima's band.

COBB
Now, say this is a bat...

BACKSTAGE

The CASI NO MANAGERS and SECURI TY FORCES are quickly
gathering to figure out what to do.

CASI NO MANAGER
Let's just haul himoff --

SECURI TY OFFI CER
That's Ty Cobb! He'll fucking

kill ne!

COBB
You see, the bat is |ike a wand,
a magic wand... it should be

caressed, held like a wonan. ..
li ke a woman who's really in need
of a man...

OFFSTAGE
The Casi no Manager w nces and consults.

CASI NO MANAGER
Ch God, here we go...

COBB
Htting a baseball is really very
easy... you can't force it... you
can't overpower it... you go with
the pitch... you let the bat do
the work... it's all rhythm and
flow. ..

And Cobb starts denonstrating hitting techniques to the
bewi | dered audi ence and casino staff. He strikes that
famliar, strange stance -- choked up on the bat, a split
grip, the bat held parallel to the ground..

CUT TGO



85

74.
| NT. CASI NO BAR - NI GHT 85

Stunp sees Ranpbna at the bar, her cigarette/cigar tray on
the bar. She's snoking and working her way through a
tall drink. He approaches her.

STUMP
Excuse ne.

RAMONA
You agai n? You could | earn sone
manners from your friend.

STUWP
"Il try harder.
(notions for
bart ender)
You're a beautiful woman.

RAMON
It's the w Q.

Ranmona pulls the wg off her head revealing a sea of
bobby pins and hair pins tying her natural brown hair to
her head. She sets the wig on the counter and scratches
her natural scal p.

RAMONA
The dam thing itches but it's
good for tips. Gve ne a
scratch, wll ya?

Stunp scratches the back of her scal p, sonmewhat enbar-
rassed and sonewhat aroused.

RAMON
Turn you on? Hey, Harvey, another
round. On him

STUWP
Vodka and grapefruit juice.

Ranona sl aps the wi g back on her head. Slightly
akilter. She doesn't care. Harvey delivers another
round.

STUWP
Your wig's crooked.
RAMONA
Does it bother you?
STUWP
No, no... | was just --

( CONTI NUED)
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RAMONA
(bor ed,
shruggi ng)
You wanta go to bed with ne,
right?

Stunp is so taken aback that he doesn't know how to
answer. Flustered, he | ooks around, then takes a deep
hit on his drink. He is very unsure.

STUMP
You want noney?
RANMONA
|''mnot a whorel | don't screw

for noney?! Jesus!

STUWP
l"'msorry. | didn't know |
mean |'' mnot good at this.

RAMONA
Just divorced, huh?

STUWP
Not vyet...

RAMONA

It's witten all over ya. G ant
letters right across the
forehead. D I1-V-ORCE Hal
Pl ai n as day.

Ranmona lets out a |oud, hearty |augh w thout inhibition.

STUWP
It's obvious, huh?
RAMONA
Qbvi ous.
(beat)

So, if ya wanta pay ne to screw,
| won't do it.

STUWP
Then | won't.

RAMONA
Screw or pay?

STUWP

Whi chever .

( CONTI NUED)
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RAMONA
So ya don't wanta screw?
STUWP
No, | do.
RAMONA
All this anbiguity -- | see why

she's divorcing ya.

Stunp, conpletely befuddled, lets down conpletely. He
doesn't care about getting laid or drunk or anything for
t he nonment, except having soneone to talk to -- the sone-
one i s Ranona.

A si gh.

STUWP
| don't know what |'m saying or
doing anynore... I'mtrying to
speak ny heart.

RAMONA
Oh Cod. ..

STUWP
| told ny wife | wanted a
divorce. She said 'okay' -- then
| realized nmaybe | don't.

RAMONA
Then go back to her.

STUWP
No.

RAMONA
Then quit crying. You want a
di vorce, you don't want a
di vorce, you're asking marital
advice froma wonman you're trying
to get in the sack -- Jeez
Loui se!

STUWP
"' mnot nyself.

RAMONA
Who i s?

Stunp is lost. He notions to the bartender.

( CONTI NUED)
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STUWP
Anot her round, Harvey.
(back to Ranobna)
Thi s assignnent has ne befuddl ed.
' m supposed to tell the world
that a nonster is really a

prince. |'m supposed to lie.
RAMONA

You bei ng pai d?
STUWP

Very wel | .
RAMONA

Then it's not alie. It's a job.

Quit agonizing -- take the noney,
do what you gotta do, and get it

over wth.

STUMP
| can't.

RANMONA
Then quit.

STUMP
No!

RANMONA

For godsakes why not?

to think about this for a while.

STUWP
He knows greatness. |I'min the
presence of greatness. | want to

| earn about greatness.

at himlike he's crazy.

RAMONA
Greatness i s overrat ed.

STUWP
Maybe you're right, maybe you're
right...

RAMONA

So what do you want ?

Stunp drinks deeply -- his heart needs al coholic
rei nf orcenent.

( CONTI NUED)
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STUMP
| want to be in soneone's arns
t oni ght .
RAMONA

Ch that. Wiy do nen have such a
hard tinme saying what they want?

CUT TGO

I NT. STUMP' S HOTEL ROOM - NI GHT 86

Stunp and Ranpbna stagger in drunkenly -- they are awkward
and passi onate.

She grabs his vodka and takes a swg fromthe bottle.

STUWP
VWait, wait... don't drink too
much.

RAMONA

Ya think | won't be able to screw
if I"'mtoo drunk?

STUWP
Well... yeah...

RAMONA
Screwed, stewed, and tattooed!

She | aughs a hearty laugh, letting it all out.

STUWP

Cnere... | want to hold you.
RAMONA

You're so thoughtful -- the

others are trying to get ne
drunk and you're trying to keep
me sober. You'd be good husband

mat eri al .
STUWP
Not so fast --
RAMONA
| didn't mean --
STUWP

Conme here.

( CONTI NUED)
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They enbrace -- and hold each other fully, doing nothing
but holding on. Stunp rel axes.

RAMONA
"' m not a whore.
STUWP
Shh, shh... 1 know, | know...
A nmonment of quiet, sinple bliss -- when:

The door bursts open -- the LOCK SPLI NTERS with a CRASH
and:

Cobb bursts into the room-- Full of rage.

COBB
You two-timng bastard! You
God damm Judas Iscariot! You
stealing ny girl! 1"l kill
youl!

STUWP
She's not 'your' girl!

And Cobb | ashes out at Stunmp -- Stunp tries to bl ock
the blow, but Cobb is relentless, and Cobb hits him
agai n.

Stunmp falls backwards -- His head hits a corner of the
tabl e.

RAMONA
What're you doi ng?!

And Cobb backhands Ranbna across the face, knocking her
down.

Stunp lies on the floor only half conscious. He grabs
his head. Blood. The roomswirls in front of himas --

Cobb grabs Ranona, pulling his everpresent gun fromhis
pocket as he does.

COBB
You're coming with ne!

RAMONA
| don't want to!

Cobb jans the pistol into her jaw.

( CONTI NUED)
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STUWP' S POV

A dizzying view of Cobb dragging the woman out of his
room And he passes out.

CUT TGO

I NT. HOTEL - COBB'S ROOM - NI GHT 87

Cobb throws Ranona to the floor and | ocks the door. Her
wg falls off.

Cobb picks it up and stares at it.

COBB
VWhat's t his?!

RAMONA
My hair.

COBB
Put it back on

She does -- The wig sits at a funny angl e.

COBB
That's better.

RAMONA
Who are you again?

COBB

| amthe Georgia Peach. | have
4,191 base hits in 11,429 at-
bats, 920 stol en bases, 2,244
runs scored, and 92 batting
records. ..

(beat)
And | want you to undress.

RAMONA
No.

Cobb clicks the hanmer of his gun with icy calm

RAMONA
That don't scare ne 'cause if you
kill me I'lIl be dead and you ain't

gonna screw a dead | ady.

COBB
| m ght.

( CONTI NUED)
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She stares at the madman.
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RAMONA
You're right. You m ght.

COBB

Take your clothes off.

Ranona renoves her top -- her breasts are jammed into a
classic 50's push-up bra.
COBB
You got big tits. | like big
tits.
RAMONA
(terrified)
They aren't so big. They're
average, actually -- but these

bras are great. Pus

h "emright up

there. | owe alot to the bras
and wigs. A girl needs what she

needs --

COBB

Shut up. Take it off.

She does. And covers her breasts with her hands.

COBB

Shy, huh? Get on the bed.

Ranona gets on the bed -- Cobb
conti nuously.

COBB
You're a beauty. Ro

circles the bed

Il over.

She rolls on her face, propping herself on her el bows.

CLCSE ON HER FACE
Terror and tears.

RAMONA
M. Cobb, I --

COBB
Shut up.

( CONTI NUED)
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CLOSE ON COBB

H s eyes are full of fury and |ust.

COBB
What | coul da done with you in ny
prinme...
RAMONA
" m sure you --
COBB
Shut up!
RAMONA
What do you want from ne?!
COBB
Rol | over.
Terrified, she does.
COBB
| want you to do exactly what |
say. ..
RAMONA
No. . .
CUT TGO
I NT. HALLWAY - VIEW OF STUVP S ROOM - NI GHT 88

THROUGH t he open door -- Stunp rises to his feet, feels
his head, and groggily staggers out. Blood on his hand.

Stunp feels his way past a couple doors, listening in,
unsure which roomis Cobb's until a boom ng voice --

CoBB (O S.)
Ranopna!

Stunp hurries to Cobb's door and listens in to be sure.

| NTERCUT W TH:

| NT. COBB'S ROOM - NI GHT 89
Cobb stands above her with his gun and his noney.

COBB
Exactly what | say...

( CONTI NUED)
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Cobb pulls a stack of bills from his bag.

COBB
A thousand doll ars...

He hol ds out the noney for her.

RAMONA
Do what you gotta do and get it
over with, M. Cobb.

Silence. Cobb takes a big, sloppy hit froma bottle,
throwng in a fewpills for good neasure.

COBB
| want you to tell everyone you
nmeet that you fucked nme and | was
the best fuck you ever had.

RAMONA
That's all?

COBB
That's a | ot.

RAMONA

For a thousand bucks? Hell yes.

He reaches out and straightens her wig which is pretty
crooked by now. She lets him Then he falls apart, vio-
I ently grabbing his crotch.

COBB
"' m | ooking at the nost beauti ful
woman in the world, do you hear
me?!

Cobb grabs his crotch with the viol ence he does
ever yt hi ng.

COBB
And |' m dead down here! Dead!
Not hing! And it's been |ike that
for over two years! Nothing! Now
get outta here before | hit you!

Cobb | ashes out at Ranmobna -- a vicious right hand. She
ducks as his fist slans through the headboard.

RAMONA
Georgi a Peach ny ass -- Ceorgia
trash is what you are!

( CONTI NUED)
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Ranona grabs her clothes and runs fromthe room past
Stunp who has heard it all. He enters Cobb's room

Cobb sits at the foot of the bed, thoroughly flustered.
Stunp helps himinto his bed where he curls up with his
nmoney and his gun, barely conscious.

COBB
She was a great piece of ass,
St unpy, best | ever had..

STUWP
Good, good. ..
COBB
Have we m ssed the Testi noni al
Di nner ?
STUWP
No we haven't, Ty... now get sone
sl eep. ..

Stunp tucks Cobb in his bed as the old man drifts into
sleep, turns off the light, and heads back to his own room

CLOSE ON COBB

asl eep. Even in sleep, dying, he is twitching and ful
of fragnents of unspent energy.

STUWP (V.Q.)
He slept for days. | thought he
was gone for sure. But even in
sl eep he was restless and in
nmotion, a fire always burning in
his belly...

CUT TGO

I NT. HOTEL - STUWP' S ROOM - DAY 90

Stunp at the typewiter, pounding away w t hout
i nterruption.

STUWP (V. Q)
By this time | was working on two
manuscri pts -- one was his

version, My Life In Baseball --
which for better or worse was a
hi story of how to steal second
base or how to hit the breaking
ball to the opposite field.
( MORE)
( CONTI NUED)
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STUW (V.Q) (CONT' D)
It contained nothing about his
parents, nmuch | ess the death of
his father at the hands of his
not her. ..

| NTERCUT W TH:

I NT. COBB'S ROOM - DAY 91

Cobb tossing and turning in his sleep, squeezing a pillow
or blanket in a death grip.

STUWP (V.Q.)

... It contained nothing about
his children and ex-w ves, none
of whom woul d even speak to
him ..

(beat)
It contained no insights fromhis
friends because | couldn't find
any.

| NTERCUT W TH:

I NT. STUMP' S ROOM - CLOSE ON TYPEWRI TER - NI GHT 92

Pages of the baseball book in progress next to a neatly-
st acked manuscript in progress.

STUWP (V.Q.)
It was a baseball book and | kept
it inthe typewiter for himto
di scover and anend...
(beat)
It was a book | never planned to
publ i sh.

Stunp sits on his bed snoking his pipe and witing in
| onghand on pi eces of paper of all sizes.

STUWP (V. Q)

The second version, ny version,
was witten on | egal pads and
hot el stationery and cocktai
napki ns and anything | could
scrape together w thout draw ng
his attention...

(beat)
| kept mnmy version in a box at the
bottom of ny suitcase --

( CONTI NUED)
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Stunp packs "his" version into a box, hiding it deep in
hi s suitcase.

STUWP (V.Q.)
The whol e thing had becone an
agoni zi ng death watch, and nost
days | couldn't believe the son of
a bitch wouldn't die..

The door flies open and Cobb bursts in -- full of vimand
vigor, a fresh set of clothes on, fire in his eyes.

COBB
Nothing like a cigarette girl and
thirty hours of sleep to
invigorate a man, Stunpy! You
| ook |ike shit.

STUWP
Been witing, Ty...

Cobb goes straight for the typewiter and yanks out a
page, grabbing the stack of typed pages as well.

COBB
Well let's see how we're doing. .

Cobb reads the pages with utter seriousness. Stunp
wat ches.

COBB
Yes, God damm it, Stunpy, yes!
Now you're getting it! None of
this Signmund Freud bullshit!
Basebal | , Stunpy, baseball! Yes!

Cobb rushes to Stunp and enbraces him alnost |ike a
child. H's eyes are wet with tears.

COBB
You understand! People are no
damm good but you're different!
You' re okay, Stunpy, you get it!
(beat)
And | can trust you..

Stunp stares back. And nods.

COBB
Now let's go roll us sone dice,
Alinmony, | feel a hot hand com ng
on!

CUT TGO
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I NT. CASINO - NI GHT 93

Cobb and Stunp approach the gam ng tables and as they do,
Cobb is recogni zed and approached for autographs. He
signs as he wal ks, suddenly gracious in this nonent.

COBB
Y' see how it works, Stunpy... they
boo ya your whol e career, then
when you're about to kiss off,
they put ya on a pedestal. That's
what being a legend' s all about.

Arriving at a craps table, Cobb barges right in.
COBB
Send the dice to the Peach, boys,
and belly up to the bar...

The croupi er pushes the dice to Cobb who places a bet, as
do the others.

Cobb rolls the dice -- but he sees sonething. Sonebody.
COBB
Stunpy, what is that?!
POV - RAMONA AND WLLIE
are rolling dice at a nearby table. They appear
friendly, not intimte, two anong twelve.
BACK TO SCENE

COBB
My girl went for the nigger?

STUWP
| think they're just next to each
ot her by acci dent.

COBB
Mona! You with that nigger

Cobb's voice silences the tables. Ranona | ooks up.

W LLIE
He's crazy.

RAMONA
| know.

COBB
Wlliel! 1Is she with you?!

( CONTI NUED)
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Ranpbna sei zes the nonent and kisses WIllie on the cheek,

draping herself all around himas if they were close.
The intention is strictly to get back at Cobb.

RAMONA
This is ny man, M. Cobb, and he's
all man.

COBB
My girl wth ny nigger!

STUWP
She's not your girl and he's not
your --

Cobb pulls his gun and tries to clinb across the table.

SECURI TY OFFI CER
He's got a gun.

RAMONA
M. Cobb!

W LLI E
Get down!

Cobb on the table with a gun as Stunp and police officers
scranble to grab his gun hand. Custoners hit the deck

COBB
What is the world comng to?!

BLAM BLAM BLAM -- the gun is FI RED REPEATEDLY into the
ceiling fixtures, into the mrrors above the tables.

Cobb is westled to the table by several nen, including
Stunp. And it takes all of themto escort the struggling
Cobb out of the casino into the | obby.

STUWP
(to security nen)
We're | eaving, we're | eaving!
There's no reason to press
char ges!

COBB
(to everbody)
Do you know who | anf!

SECURI TY MAN
You're a crazy old fool, that's
who you are!

( CONTI NUED)
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STUWP
Back off, God damm it! We're
| eavi ng!
COBB

Where we going, Stunpy, | wanta
find us sone nore wonen!

Stunp hesitates, chaos swirls around them Cobb is out
of control, we hear threats of arrest -- when..

STUWP
Ty, Ty, Ty, calmdown. It's tine
for the testinonial dinner!
This stops Cobb cold. He's immedi ately sober.

CUT TGO

EXT. RENO ARCH - DAWN 94

Stunp' s car passes under the arch, heading out of town,
and we go to voice over:

STUWP (V.Q)
Actually the testinonial dinner at
the Hall of Fane was still weeks

away, but it was the only thing
that got him cal med down enough to
get us out of town wi thout getting
throwmn in jail -- or getting
sonebody kil l ed.

DI SSOLVE TO

EXT. ROUTE 66 (ARl ZONA) - DAY 95
The car takes Stunp and Cobb eastward.

STUWP (V.Q)
And as we headed across country,
Cobb as usual was oblivious to the
chaos he'd left in his wake. In
fact he was buoyed with new
ent husi asm at t he prospects of
seeing his cronies once again..

I NT. CAR ON H GHWAY - DAY 96

Cobb is in an upbeat nmood. He's reading a map. A tape
recorder with hand m ke sits between them

( CONTI NUED)
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COBB
Y' know sonet hi ng, Alinony, |
believe you're the best friend |
ever had.

STUWP
You' re ki ddi ng.

COBB
Swear on a Bible, Stunpy --
feel | can trust you now.

CLCSE ON STUWP

deeply alarned by this confession.

STUWP (V.Q.)

| was disturbed, to say the |east,
that he felt we were friends --
but at l|east for the nonent it
made t hi ngs bearabl e.

(beat)
And he started talking -- the
wor |l d according to Ty Cobb..

Cobb talks into a tape recorder sitting on his |ap,
enj oyi ng the hand m crophone.

COBB

(into recorder)
And then this fat ass naned Babe
Ruth canme into the | eague and damn
near destroyed the gane of
baseball... W all thought he was
gonna eat and fuck his way outta
the | eague but he hung around for
a few years --

STUWP
"Hung around'? He was --
(qui ckly revising)
-- next to you -- the greatest
pl ayer of all tinme. He hit 714
home runs?!

COBB
Anybody can hit home runs. Now
excuse nme, | got work to do..
STUWP

Sorry, Ty --

And Cobb resunes into the tape recorder.

( CONTI NUED)
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COBB
| didn't care that they cheered
and adored Ruth -- | cared that

they respected his ballplaying --
Christ, they built Yankee Stadi um
for himwth a 297-foot right
field line. M sister Florence
could hit the ball 297 feet!

DI SSOLVE TO

EXT. STADI UM - DAY (1920S) (B&W 97
Game in progress -- Detroit vs. New YorKk.

Cobb at the plate -- a pitch at his head knocks hi m down.
| medi ately, both benches clear in a major braw.

COBB (V.0QO)
Whenever we got into a fight with
t he New Yorkers, 24 of our guys
woul d fight 24 of their guys and
me and Ruth woul d take on each
ot her!

As the benches clear -- Cobb races not at the pitcher but
straight to right field where The Babe is charging in
like a rhino straight for Cobb. Sonmewhere near second
base the two giants collide in a thunderous snash
falling to the ground in a brawl, as 48 players slug it
out in the b.g.

DI SSOLVE TO

EXT. ROUTE 66 (SOUTHWEST) - DUSK 98
The car races into the sunset, Cobb babbling on..
STUWP (V.Q.)
During the day, we worked on his
version of the story. At night
wor ked on m ne...

CUT TGO

| NT. CHEAP MOTEL (ROUTE 66) - N GHT 99

STUWP 100
alone in aroom is witing on pads of paper.
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He pours another drink and lights a cigarette.

STUWP (V.Q.)

| was drinking like a fish,
snoki ng cigarettes again, and now
| yi ng about the hidden
manuscri pt.

(beat)
And by witing two versions
without telling him | was
becom ng sonet hi ng Cobb was not.

(beat)
| was becomng a liar.

An O S. RUMBLE -- Stunp quickly hides the manuscript as:

Cobb thunders in with the typewitten version, the ver-
sion witten for Cobb's approval.

COBB
Fabul ous stuff, Stunpy, just
brilliant. You're a genius.
STUWP
Thanks, Ty...
COBB

| | ove readi ng about ne.

Cobb takes a swig of booze. Sone routine outside noise
drifts in, young people LAUGH NG and CARRYI NG ON.

COBB
Goddamm it, who's out there?

Cobb hurries outside, drawing his pistol.

CUT TGO

EXT. MOTEL - N GHT 101

Cobb charges outside -- FIRING his PISTOL into the air.
The manager and a security guard hurry over. Foll owed
qui ckly by Stunp, who's now an expert at this.

STUWP (V. Q)
He shot up his share of notels
for all the usual reasons --
guests were too noisy, he
couldn't get any sleep, it didn't
matter -- he was al ways boiling
over. ..
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Stunp | eads Cobb back inside and cal ns the | ocals.
STUMP

and | becane expert at
keepi ng the peace wherever we

went . ..
CUT TO
| NT. SAME MOTEL - BATHROOM - CLOSE ON COBB' S VEINS - 102
NI GHT
as Stunp hel ps hi m shoot up.
STUWP (V.Q.)
| al so becane expert at finding
his veins...
(beat)
Wi ch al ways revived him..
CUT TO
EXT. SOVEWHERE ON ROUTE 66 - DAY 103

The car is parked by the side of the highway. Cobb
stands with the tape recorder next to an endl ess plain of
flat desert or rolling farm and. The hood is up on the
car, steamspills fromthe radiator. And Cobb is dictat-
ing |ike Marc Antony.

COBB
(into recorder)
by the age of 25 |1 was a

ﬁillionaire, by the age of 30 a
multi-mllionaire, by the age of
35...

Stunp wades up in the weeds to give Cobb his pills.
CUT TO

EXT. H GHWAY ( PENNSYLVANI A) - DAY 104

I NT. CAR - DAY 105

Stunp driving as Cobb babbles away into the tape
recorder.
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STUW (V.Q)
Somewhere along the way |I'd gone
from bi ographer to stenographer
to chauffeur to nurse... | was
the only thing keeping the
bastard alive... and | kept
hopi ng he'd die.

COBB
Y' know, Stunpy, with a friend
i ke you, | just mght go on
forever...

Cobb grabs the recorder m ke and | aunches in agai n.

COBB
(back into the
m ke)
Were were we -- ohyeah -- then, at
the age of 42, | batted .323 which
was an enbarrassnment to ne but
woul d be a career for anyone el se..

STUWP (V.Q.)
Until, by the grace of God, we
arrived -- days, weeks, nonths
later, | don't know -- in

Cooperstown, New York, for his
bel oved testinonial dinner..

DI SSOLVE TO

EXT. BASEBALL FI ELD ( COOPERSTOWN, NEW YORK) - DUSK 106

The ball field -- No gane. Nearby, a set of buil dings.
The Baseball Hall of Fanme. Stunp's car pulls into town.

CUT TO
EXT. ABNER DOUBLEDAY MOTEL ( COOPERSTOMWN) - DUSK 107
A classic 50's notel.
| NT. MOTEL - DUSK 108

Stunp and Cobb get dressed for the testinonial dinner. A
bl ack-tie affair, Stunp has to help Cobb finish dressing.
Cobb is full of boyish enthusiasm
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COBB
You' re gonna neet great athletes,
great warriors, great men at this
Hal | of Fane di nner, Stunpy.
None of this nodern, pansy
bull shit --

STUWP
|'ve been | ooking forward to this
for along tine --

COBB
You fucking liar. You've been
hoping I'd die first.

STUWP
You got ne w ong.

COBB
| got you right. But it's okay
‘cause | need your hel p.

Stunmp squirnms. A KNOCK at the door. Stunp answers it.

A beat-up 70- YEAR-OLD MAN stands there -- looking like a
| ost bum
STUWP
Can | help you?
MAN
Cobb here?
STUWP
Wy ?
MAN

' m M ckey Cochrane.

STUM
Jesus. Ty, it's Mckey Cochrane.

Stunp lets Cochrane in the door. Ty stares at him

COBB
Where's your tux?

COCHRANE ( MAN)
| don't have one.

COBB
| sent you noney for it.
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COCHRANE
It didn't arrive.

COBB
You drank it, you nean. You
can't go to the Hall of Fane |like

that. | won't allowit.
COCHRANE

Thi ngs have been rough, Ty.
COBB

There's two things a man shoul d

never do -- conplain or explain.

(beat)
Now go buy a God damm t ux!

Cobb peels sone cash fromhis roll of dough and throws it
at Cochr ane.

COCHRANE

The stores are cl osed.
COBB
(expl odi ng)

How coul d you be so good behi nd
the plate and so bad everywhere
el se!

Cobb grabs the phone and dials inpatiently.

COBB

Operator? What's the best nen's
shop in town. W0 owns it? Jack
who? G mme his home nunber
Better yet, ring himup for ne.

(beat)
Jack?! This is Ty Cobb. Go down
to your shop and open it up and
sell a tux to the great M ckey
Cochrane. And sell hima
cunber bund and a shirt and a bow
tie and sone God damm col ogne.
He snells like shit. Wat's the

addr ess?
(makes a note)
He'll be there in twenty m nutes.

Cobb thrusts the card into Cochrane's hand.
COBB
God damm it, M ckey, ya gotta
give a better effort.
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COCHRANE
Thanks, Ty.

And Cochrane exits, |eaving Cobb with Stunp once agai n.
COBB

He's | ost, Stunpy, the poor man's
been | ost ever since he took a

fastball in the ear.
STUWP
You take care of hinf
COBB
For years -- but that ain't goin
in the book.
STUWP

Jesus, Ty, why not?

COBB
Because it woul d enbarrass him

Cobb winces as he tries to rise, alnost falling.

COBB
| don't wanta take the cane
t oni ght .
STUWP
You' ve got to have your cane.
COBB
| don't have to have anything --
if you stay near ne... in case |
wobbl e or sonething... just a

firmhand right here..
(touches his own
| ower back)

That'll keep nme upright. I'd
appreciate it. Now how do |
| ook?
Cobb poses in his tux -- proudly, unsurely.
STUWP

You | ook like the greatest
bal | pl ayer of all tine. You
goi ng to be okay?

COBB
"1l be okay when | hear the
crowd.

CUT TGO
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EXT. HALL OF FAME BUI LDI NG - N GHT 109

A crowd of |ocals has gathered and is cheering as the
great old warriors of baseball get out of one lino after
anot her and pass a phal anx of security guards, television
caneras, and phot ogaphers. A P. A ANNOUNCER presents
each one.

P. A.  ANNOUNCER
The great |eft-handed pitcher
fromthe New York G ants, who
struck out five nen in arowin
the 19-- All-Star gane -- Car
Hubbel I .

Lanky Carl Hubbell, 50's, waves to the crowd and caneras
as he enters to applause fromthe | ocal s gathered.

P. A, ANNOUNCER
The great third baseman fromthe
Chi cago Cubs, Harold Joseph 'Pie'
Traynor. ..

Pie Traynor, 60's, struggles to the entrance using a
cane.

P. A, ANNOUNCER
Paul and Ll oyd Waner, the Waner
brothers -- Big Poison and Little
Poi son -- fromthe Pittsburgh
Pirates. ..

The Waner Brothers, 60's, jauntily wave and enter.

P. A, ANNOUNCER
Fifty-eight honme runs in a
season -- M. Double-X -- the
great Jimmy Foxx!

The barrel -chested Ji my Foxx, 60, gets out and waves.

P. A, ANNOUNCER
And | adi es and gentl enen, the
hi ghest lifetinme batting
average of all tinme, first man
elected to the Hall of Fane,
retired with over 90 batting
records, the one and only GCeorgia
Peach, Ty Cobb!

Cobb gets out, followed by Stunp. Cobb wal ks into the
bui |l di ng, past the caneras, utterly erect and upright,
stretching his full six feet one inch. The appl ause is
t he nost enthusiastic yet.
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CLOSE ON COBB' S FACE

Hi s concentration is intense, his focus is nmesnerizing,
full of pride and rage. He nmakes it to the door.

COBB
Your hand, Stunpy, your hand!

Stunp slips his hand to Cobb's | ower back just as they
arrive at the door, and the two nen enter together.

COBB
Thank you, ny friend...

And Cobb is net by the Hall of Fane director, CHARLES,
50, who shakes his hand and shows himi n.

CHARLES
Hell o, M. Cobb, good to see you
agai n.
And they head i nside.
CUT TO
I NT. HALL OF FAME - BANQUET ROOM - NI GHT 110

An orchestra is playing "Georgia On My M nd" as Cobb
hol ds court at his table of honor. The great old players
keep coming up to him renew ng ol d acquai nt ances.

The first is WAHOO SAM CRAWORD, 80's, a contenporary and
at one tine both teammte and adversary of young Cobb.

CRAWFORD
Sam Crawford, Ty, Long tine no
see.

COBB
Good to see you, Sam You doin
okay?

CRAWFORD
I"'malive, Ty, I"'malive..

COBB

The boys' || get together |ater
and have a little party, eh?

CRAWFORD
Be sonme parties tonight, Peach..
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ROGERS HORNSBY, 60's, nobves in as Wahoo Sam Cr awf ord

noves on.

The EMCEE
or der.

COBB
St unmpy, neet Rogers Hor nsby, next
to me the greatest hitter of al

time --

HORNSBY
How d'ya do. You're | ooking
good, Ty...

COBB
| ook like shit and you know it.
W' Il have a real snoker later,
eh?

HORNSBY
Chyeah... we'll tear it up
good. . .

raps a fork on a glass, bringing the dinner to

BASEBALL M C.
Wel cone to Cooperstown, |adies
and gentlenen. W're here to
acknow edge t he greatest
bal | pl ayers of all tinme, those
men still gracing our presence
who were anong the earliest
i nductees into the Hall of Fane.

(beat)

Waner, Hubbell, Foxx, Cochrane,
Hor nsby, Traynor -- these are the
giants, the dd Masters of our
craft...

The spotlight noves around the room and each man waves,
half rising fromhis chair.

BASEBALL M C.

But the greatest of all is with
us tonight -- sinply put, the
best bal | pl ayer ever -- Tyrus
Rayrmond Cobb.

A spotlight hits Cobb, who rises and waves to the crowd
as the lights dim

BASEBALL M C.
W have gathered fromthe
archives sonme filmon M. Cobb..
lights, please...
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The lights dim-- a giant screen is |owered, and the
screen fills wth old black and white footage of Cobb in
action.

FI LM ( B&W 111
Wth the famliar voice of a NARRATOR

FI LM NARRATCOR (V. Q)
This rare footage of Ty Cobb
reflects his |ove of children,
and they admred himby the
t housands. . .

FILM - COBB (B&W

posing with kids in unifornms. He clowns with them
tousling their hair, knocking off their caps.

FI LM NARRATOR (V. Q)
On anot her occasi on he partakes
in a Donkey Basebal | gane,
showi ng hi s not-so-well-known
lighter side...

FILM - COBB (B&W
on a donkey in a Donkey Basebal | gane.

FI LM NARRATOR (V. Q)
And here's Cobb with two ot her
imortals, Babe Ruth and Tris
Speaker. . .

FILM - COBB, RUTH AND SPEAKER ( B&W
pose on the dugout steps.

FI LM NARRATOR (V. Q)
Cobb and Speaker were great
friends off the field, and of
course were accused of fixing
some ganes by pitcher Dutch
Leonard. ..

CLOSE ON COBB 112

watching the film-- He can't believe what he's seeing
and heari ng.
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Cobb and Speaker carousing with obvious ganbler types.
(NOTE: Cobb's POV of the filmis subjective and dif-
ferentiated fromthe filmeveryone else is seeing. W,
t he audi ence, see both versions.)

FI LM NARRATOR (V. Q)
Cobb and Speaker were clearly
i nvol ved wi th unsavory ganbl ers,
but finally were acquitted by
Judge Landi s, though many
gquestions remai n unanswered --

COBB 114

| eans over to Stunp with grave concern

COBB
VWhat the hell is this?!
STUWP
It's a great film--
COBB
Me and Speaker and the fix?
STUWP
| think the nedication's getting
to you, Ty -- |I'mwatching you
run the bases.
STUM' S POV (B&W 115

Cobb on the basepat hs roundi ng second and headi ng for
third where he slides, spikes high, safe.

CLOCSE ON COBB 116
Staring at the screen.

FI LM NARRATOR (V. Q)
Cobb' s unique batting style |ed
to an unprecedented 12 batting
chanpi onships and a lifetine
average of .367 which places him
far above the field..

FILM - COBB (B&W 117
at bat, denonstrating his uni que stroke.
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FI LM NARRATOR (V. Q)
Hi s ruthless conpetitive
spirit has sonetines been
cal l ed psychopathic..

COBB 118
turns to Stunp again. Sonething is wong.

COBB
Al , what are you seei ng?

STUWP
Your batting stroke.

COBB' S POV - FILM - COBB I N UNI FORM ( B&W 119

clinbs into the stands and starts attacking a heckl er
with his fists.

FI LM NARRATOR (V. Q)
In an infanous incident on August
xX, 19xx, Cobb attacked a heckl er
who turned out to have no arns or
| egs, and was briefly suspended
for the incident...

COBB 120

stands up next to Stunp, who pulls himback down.

COBB

St unmpy, what's going on?
STUWP

Ty, | think you' re not well

-- 1"l take you back to the
not el .

COBB
What're you seeing?

STUMP
You and Conni e Mack.

FILM - COBB (B&W 121

in his A's uniform poses with Connie Mack.
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COBB 122
settles back down and says nothing the rest of the film
t hough he continues to see different inages.
CLOSE ON STuwP

Enanored of the old footage.

STUM' S POV - FILM (B&W 123
Cobb running and sliding with abandon and di sregard, a

fabul ous athlete.

CLOCSE ON COBB 124

Silently watching, disturbed.

COBB' S POV ( B&W 125

He strikes his wife and she falls to the fl oor. He
stands over her defiantly.

FI LM NARRATOR (V. Q)

Cobb and his friends were notorious

for booze and sex parties they had

in the off-season, parties they

cal l ed ' Snokers,' which took place

in various hunting cabins they

would fill with hookers..
COBB' S POV - NAKED STRI PPER ( B&W
on a table gyrates to a roomso thick with snoke that
Cobb and his cronies are barely visible sitting around
the room a hooker on each |ap, bottles of booze fl ow ng.
CLOCSE ON COBB 126

He rubs his eyes. Wat is this?

CLOSE ON COCHRANE, HORNSBY, WANER BROTHERS ET AL.

as they watch the sanme film Stunp i s watchi ng.

FILM - COBB (B&W 127
rounds third and slides honme in a spray of dirt.
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FREEZE FRAME as the Narrator waps it up.
FI LM NARRATOR (V. Q)

And when he retired in 1929, Cobb

| eft behind 92 batting records and

a | egacy of greatness that my

never be approached.
CROVND 128

A standing ovation fromthe cromd as the |ights cone on.

CLOSE ON COBB

He's still disoriented by the "film' he's seen, but the
appl ause brings himback, and --

The orchestra plays "Sweet CGeorgia Brown" to Cobb's
rai sed arns.

CUT TGO

| NT. LARGE LOCAL HOTEL - LATER THAT NI GHT 129
Cobb and Stunp nove through the hallway.
COBB
Crawf ord and Foxx have sonet hing
cooking in Room 212 --

STUWP
Over here, Ty.

COBB
| never partied wth these boys
but they had a reputation.
ROOM 212
They knock. JI MW FOXX opens the door a crack

FOXX
Ty.

COBB
You got sone booze?

FOXX
No.
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COBB
| do.
(beat)
Wio's in there?
FOXX
Me, Sam and Pi e.
COBB
Got any wonen in there?
FOXX
Sur e do.
Cobb lights up.
COBB

Me and Stunpy want sone action.

FOXX
Wanta neet sone great broads?

COBB
W' re ready.

And Ji nmmy Foxx opens the door letting in Cobb and Stunp.
CUT TO

I NT. ROOM 212 - NI GHT 130

Wahoo Sam Crawford, PIE TRAYNOR, and Jimry Foxx are sit-
ting quietly in the roomwth their w ves, each woman in
her 60s.

Cobb and Stunp stand awkwardly.

CRAWFORD

He Ty. You know ny w fe,
i ?

I'lo,
Lillian
TRAYNCR
And this is Ms. Traynor.

FOXX
Pearl, neet Ty Cobb and --

STUWP
Al St unp.

Si | ence.

( CONTI NUED)
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COBB
(nmeekl y)
Hel | o, | adi es.

Foxx pulls Cobb aside and whi spers discreetly.

FOXX
Hor nsby' s got sonething on the
third floor -- maybe nore what
you' re | ooking for.
CUT TO
131 I NT. THIRD FLOOR HOTEL - NI GHT 131

Cobb and Stunp hurry along | ooking for Hornsby's room

LOUD MJUSI C and LAUGHTER spills out of the roomat the end
of the hall. W see a wonan enter the room

COBB
There it isl!

STUWP
You sure you're up for this?

COBB
|'ve never been readier!

Cobb takes a hit on his flask and they knock at the door.

Hor nsby answers the door -- we can see a party behind
him full of old players, booze, cigars -- and even sone
wonen, though the whole thing is infinitely tanmer than

t he snokers Cobb renenbers.

COBB
Raj ah!

HORNSBY
You ain't comn' in, Ty.

COBB
It's me! An'" Stunpy here!

Cobb starts pushing on the door. Hornsby holds firm

HORNSBY
You're a bastard and you ain't
comng to our party.

COBB
Who's in there?!

( CONTI NUED)
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HORNSBY
Me and M ckey an' a coupla broads.

COBB
Let ne talk to M ckey.

Hor nsby signals to Cochrane who cones over to the door.

COCHRANE
Ty. ..

COBB
Ya | ook good in that tux, M ck.

COCHRANE
| can't let yain, Ty. |It's Rogers
party. |I'man invited guest.

COBB
God dam it, let ne in!

Cobb tries to break into the party but Hornsby rushes
over and shoves the door in his face, |eaving Ty and
Stunp al one.

COBB
Presidents of the United States of
Anerica used to invite me to the
White House to drink their Scotch
and snoke their cigars and fuck
t hei r wonen.

STUWP
Let's go to the notel, Ty...

Cobb heads down the hallway poundi ng on every door --
he's ready to expl ode.

COBB
Let me in, God damm it! |
invented this gane! Let ne in!

STUWP
Let's go honme, Ty, this isn't a
good pl ace to be..

COBB
(scream nQ)

| fought for players' rights and
sal ary increases and unions while
all you crawl ed around on your
knees beggi ng massa' for bread
crunbs just thankful for a job!

( MORE)

( CONTI NUED)
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COBB ( CONT' D)
Open up, God dam it! Ball players
can nmake big noney but they're too
stupid! You're all too stupid!
The hell with ya!

Cobb grabs Stunp and pulls his face cl ose.

COBB
Take nme back to the Hall!
CUT TO
EXT. HALL OF FAME BU LDI NG - LATE AT N GHT 132

Charles, the Hall director, opens the door for Cobb and
Stunp. He clearly has been sumoned in the mddle of the
ni ght.

STUWP
| appreciate your com ng.

CHARLES
For M. Cobb, no problem

Cobb is silent. He and Stunp enter.
CUT TO

I NT. HALL OF FAME - N GHT 133

The director flips on a couple lights -- the hall is
partially lit. Charles stays in the b.g., as -- Cobb
| eads Stunp past all the displays, various shrines and
photos and old bats and balls and records, until --

A glass case full of Cobb's things -- his original
Detroit Tiger uniformhangs there. Three of his fanous
"Bl ack Betsy" bats, his glove, a couple balls, and his
spi kes.

Cobb stands in front of the case just staring. Stunp
stands respectfully a few paces away. Cobb stares at his
old uniform Stunp stares at Cobb

And Cobb starts crying, softly at first, then swelling
until the nmuffl ed deep, convul sive sounds becone nore
audi ble. He starts crying |ike a baby.

Stunp stands quietly nearby, afraid to nove, until
finally:

( CONTI NUED)
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Cobb sucks up the tears and finally turns to Stunp.

COBB
What did you see on that film
t oni ght ?

STUWP
| saw Ty Cobb pl ayi ng basebal | .

COBB
That's all?

STUWP
That's all.

COBB

| was raised in the Baptist Church
but I know that Heaven is just the
ol ' oskefagus -- the change-up.
You swing fromyour ass 'cause you
think life is a fastball down the
m ddl e and after your bat has
crossed the plate and you're al
of f bal ance and | ooki ng st upid,
the ball just kinda flutters
across hone, slow and juicy and
hittable, and as it crosses the
plate, the ball |ooks at you and
smles a nasty smle and | aughs
its way into the catcher's mtt...

(beat)
W don't just lose -- we're nade
fool s of.

STUWP
You were the best.

COBB
Save the romance for the book..
(beat)
and take ne hone to Georgi a.

CUT TGO

EXT. SOUTHERN H GHWAY - DAY 134

A black linp crosses the | andscape.

I NT. LIMO - DAY 135

Cobb reads the typed manuscript next to Stunp who j ust
stares out the wi ndow at the passing |andscape.

( CONTI NUED)
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STUW (V.Q)
Cobb parted with sonme of his hard-
earned noney and rented a linpo in
order to nmake what he called a
"grand re-entrance to his bel oved
home town of Royston...'

Cobb marks the margin of the manuscript.

STUWP (V.Q.)
He | oved the manuscript, as well
he should -- it made himout to be

a saint --
Cobb | ooks up fromthe manuscri pt.

COBB
G eat est bi ography ever witten --

STUWP (V.Q.)
The book, |ike Cobb, was al nost
finished. But he was dying sl ower
than I was witing, and like
everything else, he viewed it as a
conpetition that he was not going
to | ose.

CLOCSE ON COBB
Sweating, pale, hanging on. A grimsmle.
STUWP (V.Q.)
To me, we weren't riding to
Georgia in a lino..
(beat)
W were riding in a hearse..

BLACK LI MO 136

heads into the deep South, past catfish restaurants,
shanties, and Cvil War battl egrounds.

It | ooks |ike a hearse.

CUT TGO

EXT. H GHWAY SI GN - DAY 137
"WELCOVE TO GECRG A -- 'The Peach State'"

The hearse rushes into Georgi a.
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staring out the window as the CGeorgi a | andscape
passes.

CAR POV - OLD WOODEN SI GN
Pai nt chi pped and f aded.

COBB (O . S.)
We're here. And the fuckin' sign
needs paint.

The sign reads: "WELCOVE TO ROYSTON, GECRG A
"HOVE OF TY COBB"

A large painting of Cobb rounding third is still visible,
t hough barely, as part of the sign.

The i np passes.

CUT TGO

EXT. DOMNTOM ROYSTON - DAY 139

The linm noves slowy and om nously through the
t own.

add folks, black and white, sitting on chairs and
benches in front of the stores, under awnings, stare
at the strange sight of a linb cruising slowy.

STUW (V.Q)
It wasn't exactly the 'grand re-
entrance to a hone town' that he
t al ked about. ..

CLOSE ON TWO OLD BLACK MEN
sitting under an awning. They point and di scuss anong
t hensel ves who this could be.
I NT. LIMO - DAY 140
Cobb notions to the driver and to Stunp.
COBB
My sister lives down this way...

Turn right here..
( CONTI NUED)
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POV - ROW OF OLD HOMES

COBB (O . S.)
(slightly confused)
They | ook kinda the sane...

STUW (O S.)
Wen's the last tinme you saw her?

COBB
About fifteen years ago. But she
under st ands ne. ..
(poi nts)
There! No... dam....

BACK TO SCENE

The linmp cruises slowy through a qui et nei ghborhood.

STUW (O S.)
Maybe she noved.
COBB
There! | think...
POV - HOUSE
i ke the others.
LI MO
st ops near by.
STUWP

['I]l see if it's her. VWit here.

Stunp gets out of the car and heads up the wal k.

CUT TO
EXT. HOUSE - DAY 141
Stunp knocks at the door -- the door opens -- a woman in
her 60s appears. It is FLORENCE COBB XXXXX.
STUWP
Good day, ma'am |'m | ooking for

Fl orence Cobb -------- .
( CONTI NUED)
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FLORENCE
That' s ne.
STUWP
| have your brother in the car.
FLORENCE
Tyrus?
STUWP

Yes. And he'd like to see you.

CoBB' S POV FROM CAR - STUWP AND SOVEBCODY

He can't quite see who it is fromhis angle.

BACK TO SCENE

St unp hesi

FLORENCE
| don't wish to see him

STUWP
It's been a long tine, he said.
He's not well.

FLORENCE
| have nothing to say to him and
wi sh to hear nothing he has to say
to ne.

STUWP
| know there's been probl ens, but
the famly is very inportant to
hi m

FLORENCE
Young man, the famly he tal ks
about never exi sted.

STUWP
He | oved his father.

FLORENCE
If his father, if ny father, was
such a great man, why did Tyrus
turn out to be so evil?

tates. He doesn't have a ready answer.

STUWP
He's dying. He just wants to see
you.

( CONTI NUED)
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FLORENCE
No.

And she politely closes the door in Stunp's face. Stunp
turns, sees that the lino is at such a distance that Cobb
coul dn't possibly have seen, or heard, her. He returns
to the |ino.

CUT TO
I NT. LIMO - DAY 142
Stunmp clinbs back in next to Cobb. He notions to the
driver to head off -- the |linp does.
COBB
wel | ?
STUWP

It wasn't your sister. The wonman
in the house said your sister noved
a long tine ago... she doesn't know
wher e.

COBB
You cocksucking liar. M sister
doesn't want to see ne and you're

I yi ng.
And Stunp, at last, goes off --

STUWP
Liar?! A cocksucking liar?l O
course I'ma liar! That's what
|"'mpaid to do, isn't it?! Lie
about Ty Cobb?!

COBB
If you didn't |ike the job, why
didn't you quit?

STUWP
Who woul d take care of you?
COBB
Don't give ne the sob-sister
routine.
STUWP

| listen to your bullshit, |
interpret and shape and find words
for your bullshit and you give ne
not hi ng but gri ef!

( CONTI NUED)
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COBB
You | ove being this close to
gr eat ness!
STUWP

Stop the car!
The car stops. Stunp clinbs out, searching for room
and for air to breathe. The skies are overcast and
dar k.

CUT TGO

EXT. CAR BY ROADSI DE - DAY 143

Stunmp wal ks away fromthe car and from Cobb. Sonme w nd
bl ows, and the threat of rain.

STUWP
| wish you'd die!

COBB
| will, Stunpy, | will...

Cobb is out of the car on his cane -- follow ng Stunp.

STUWP
And go to hell!

Aline of lightning signals a stormin the distance.

COBB
Ch, 1'lIl do that, too.
(beat)
And | ook how conveni ent you've

made it.

They | ook up -- The entrance to the Royston Cenetery. A
casual | y-mai nt ai ned sl ope of several acres up a hill.

STUWP
That was your sister alright, and
she didn't want anything to do
with you either!

COBB
| forgive her.

Stunp wal ks into the cenetery to escape Cobb, who foll ows

nonet hel ess with a cool resolution. Stunp |aughs at
Cobb' s conment .

( CONTI NUED)
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STUWP
You forgive her?! That's rich!

COBB
(foll ow ng al ong)
Forgi veness is crucial to human
maturity and religi ous grow h.

STUWP
Rel i gi ous growt h?!

COBB
W all need to forgive nore, Al ...
you oughta try it. You're too
angry. You're all pent up.

STUWP
"' mangry?

Through the cenetery they keep wal king, up a long hil
full of tonmbstones and shrines and sprays of dead and
dying flowers and gaudy plastic bouquets. Cobb follow ng
steadily along with his cane, several paces behind Stunp.

THUNDER shakes the ground. And nore |ightning.
COBB

Are you angry because | discovered
you were a whore? |Is that it,

Al i nony?
STUWP
" m angry?!
COBB
Is it the divorce? You gotta |et
go of it...
STUWP
| love her! | don't want a
di vor ce!
COBB

Sure ya do. You're just so used
to accommodati ng people that you
don't know what you want anynore.
| acconmodat e nobody.

Stunp whirls near the top of the hill to face Cobb who
continues nmaking his way along, slowy and surely.

STUWP
But you have no friends!

( CONTI NUED)
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COBB
Do you? Who are they?! Those
drunken hacks you hang out with
who all think they're gonna wite
the great Anerican novel but al
they're gonna ever do is bitch and
moan and wite | ousy | eads about
hi gh school football ganmes? How
about the brunette in the
courtyard? |s she your friend?
| heard she fucks everybody -- she
must be everybody's friend!

A mausol eum | oons behi nd Stunp, bigger than anything in
the cenetery, classical, outsized, nonunental, even

el egant. One sinple word is above the door, carved in
granite: COBB.

COBB
I"'mglad we're here -- | was gonna
bring you here anyway sooner or

| ater --

Stunp turns to see the mausol eum and the word COBB

STUWP
Wi ch Cobb of Georgia is that?
Several beats as the nen take it all in. Finally:
COBB
(wth pride)

That is ne.

And rain suddenly falls fromthe skies, threatening to
soak the two nen

Cobb heads for the mausol eum-- Stunp foll ows.

CUT TGO

I NT. MAUSOLEUM - DAY 144

Just enough roomfor the two men to stand. On either
side of themare two crypts, enough for four burial
vaults. Cobb is very calmnow, and lucid. Rain falls
heavi | y out si de.

( CONTI NUED)



144

CONTI NUED:

119.
144

COBB
Wien | die, ny nother and father
will be noved in here and, in tineg,
my dear sister, Florence will join
us as well.
(beat)
The famly wll be together again.

Stunmp is still fum ng, angry and cyni cal.

STUWP
Under one roof? That's romanti c!
You want that in the book? Ty
Cobb brings the famly together at
|ast to enter the gates of Heaven
whol e!

COBB
You nock ny famly -- you nock ne.

Cobb grabs Stunp by the throat and stares himin the

eye.

COBB
My father was a great nman!
STUWP
Then why are you such a bastard?
COBB
Being a bastard is a small price
to pay for greatness. 1, too,
am a great nman.
STUWP
Let nme go!
COBB

My nother didn't kill ny father.

STUWP
What're you tal ki ng about ?

Cobb's fist clinches Stunp's throat, forcing himto hear.
Qut si de the nmausol eum RAIN pours down now, a Southern
spring thunderstorm unl eashing torrents.

COBB
My father told nmy nother he was
| eaving town for the weekend but
he came back to the edge of the
woods where he tied up his horse..

CUT TGO
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A horse shakes its head, attached to a buggy.
A man starts through the thinning woods.
COBB (V.0Q)
because ny father thought ny
not her was being unfaithful to
him ..

POV SHOT - GABLED HOUSE ( B&W

In the wi ndow a sil houette of the woman. She turns. A
dress drops.

CUT TGO

EXT. BALCONY ON HOUSE - N GHT (B&W

The man clinbs over the railing and peers in the w ndow.
He pulls a pistol fromhis belt.

COBB (V.0Q)
... he was going to catch ny
nmot her wi th anot her man. ..

POV SHOT - WOVAN ( B&W 146
Young, thin, beautiful. She turns and |ooks towards a
bed we cannot see.
CUT TO
| NT. BEDROOM - NI GHT (B&W
The woman whirls -- She hears a noise. She ducks down.

She reaches under the bed and pulls out a shotgun.
She lifts the shotgun up awkwardly and w t hout
famliarity.

COB (V.0)
| stood by ny nother when she was
tried for nurder a few nonths | ater.
| said she was noble and true and
| oved ny father conpletely and the
whol e thing was an acci dent and she
was acquitted as she should have
been. ..
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Hi s not her | ooks away at sonet hing.

COBB (V.0Q)
Because ny nother did not kill
my father.

Hi s not her hands the shotgun to a naked man cli nbing
from bed.

COBB (V.0Q)
My nother's |over killed ny father.

Cobb's father rai ses the wvi now -- KABLAM The | over
FIRES into his stomach. Cobb's father lurches onto
hi s back.

CLOSE ON COBB' S FATHER ( B&W
on his back staring up at his nother's |over.
COBB (V.0Q)

The last thing ny father saw was
the face of the man fucking his

w f el
The | over unl oads the second shell -- blowing his
head off.
KABLAM
CUT TO
| NT. MAUSOLEUM - DAY 147

The rain pours down on the cenetery. THUNDER
Lightning. Cobb still holds Stunp by the throat.

COBB
Well? Is that what you want ?!
"Cause that's all | know and the

only ot her people who know about
it are dead! But it ain't going
in the book, either, 'cause you're
the only friend I got left, and
you're the only man | can trust.

Cobb lets Stunmp go, relaxing his grip and --

Stunp rages back outside into the rain. Cobb stays
dry in the doorway of the mausol eum

( CONTI NUED)
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STUWP
| don't want to be your friend!
| don't want to feel sorry for you
So your nother's |over blew your
father's head off! | don't care.
You were a prick before it
happened, you were a prick after it
happened, you' ve been a prick ever
since, and you're a prick now

Cobb quietly takes a hit on his flask fromthe doorway
of the mausol eum watching Stunp rant and rave in the
rain.

COBB

Public rel ati ons are overr at ed.
STUWP

What the hell're you talking

about ?
Cobb hol ds out his flask for Stunp.

COBB
You need a dri nk.

STUWP
Fuck the dri nk!

Cobb nmotions for the lino to pull up the slope towards
t hem

COBB
You're too angry, Al, you just
gotta learn to let it out.

Stunp stands in the rain scream ng at Cobb who stands
out of the rain, calm centered, drinking, dying.

STUWP
"' mgonna tell the truth about you,
Cobb! I'mgonna tell the world you
hat e wonen, Jews, and niggers!
COBB
(cal my)

You shoul dn't use the word 'nigger',
Stunpy, it's racist and deneani ng.
And | don't hate wonen -- |'mj ust
not very good with 'em which puts
nme in the same boat with you and
every other man | know.

( CONTI NUED)
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STUWP
You treat people like dirt!

Cobb cones out into the rain toward Stunp.
COBB
The children of Anerica need
heroes, A, you know that. ..

Cobb takes himby the armand tries to lead himto the
l'ino.

STUWP
Get your hands of f ne!
COBB
C nmon, Al...
(taking by the
arm
You're making a fool of yourself
out here. [It's not dignified..
(hel pful ly)

Cone in out of the rain...

And Cobb hel ps Stunp into the |ino, which pulls out of

the cenetery still being drenched by rain.

CUT TO
EXT. JEFFERSON DAVI S MOTEL - NI GHT 148
The rain is thick -- Yet another notel, another neon

sign, and the lino parked in front of one of the
cabi ns.

I NT. MOTEL - NI GHT 149

Both nmen are sitting
fireplace. Stunp is

[ ocking chairs in front of a
[
pan of warmwater, a b
S
[

nr
n a bathrobe, his feet in a big
ott
d

ttle of booze in his hand. He
| ooks a ness. Cobb is idly playing with his pistol.
He's calm introspective.
COBB

You' re an educated nman..
tell me what you think..

Stunp just sits there, drinking.
( CONTI NUED)
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COBB
Either ny father was... inadequate
for ny nother... he was not
the man | thought he was... not a
great man... not even a good man..
(beat)
... or ny nother was... trash..
a comon whore. .
(beat)

It's that sinple, isn't it?
Stunmp just shrugs and takes another hit.

COBB
As a boy |I stood in court next to
her because suddenly | was the man
of the house but as | stood there
steadfastly by her side and heard
the jury say '"not quilty' | knew
she'd been wth another man the
ni ght of the killing.

Stunp drinks deeply once again.

COBB
A man must defend his not her at
all tinmes, isn't that right, A?
O aml a fool ?

STUWP
A man must defend his nother
at all tines.

COBB
That's what | thought...

And the two nen sit there silently, rocking slightly,
trying to stay warm when there is --

Suddenly a KNOCK at the door -- They stare at each
ot her .

Cobb puts down the gun, struggles to the door and answers
it.

A MAN stands in the rain, carrying a briefcase, trying
vainly to keep dry.

MAN W TH BRI EFCASE
Al Stunp?

COBB
| n here.

( CONTI NUED)
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Cobb lets the man inside -- points to Stunp in the chair.

MAN W TH BRI EFCASE
M. A Stunp?

Stunp nods as he swigs on the bottle.

MAN W TH BRI EFCASE
|'ve been chasing you all over the
country --

(opens his
bri ef case)
-- I'"'mhere to serve you papers.

STUWP
Paper s?

COBB
I"'mafraid it's divorce, Stunpy.
| know this routine.

MAN W TH BRI EFCASE
You' re being sued for divorce.

STUWP
But ny wife and | are stil
t al ki ng?!

COBB
Yeah, and what she's saying is
"fuck you.'

STUWP
Fuck me? Well fuck her. No,
fuck him

Stunp reaches for the gun and ains it at the nman.

STUWP
You ain't serving ne no papers.

The Man is frozen with terror as Stunp rises fromthe
chair -- drunk and crazed, aimng the shaky gun.

MAN W TH BRI EFCASE
" mjust doing a job.

STUMP
| love ny wife.
COBB
We all |oved our wives, A, that's

got nothing to do with it.
( CONTI NUED)
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MAN W TH BRI EFCASE
You'll find sonebody el se.
COBB
There's a mllion broads out

there, Stunpy -- put down the gun.

KABLAM  Stunp FIRES at the man but the shot goes wld.
He's drunk, he's not experienced with guns, he's shaking.

STUWP
| am not going to accommbdat e
this man, Tyrus.

COBB
You're all mxed up. Gve ne the
gun.

STUWP

You're absolutely right, Tyrus,
' ve been accommodati ng peopl e
my whole life and it stops right

her e.

(beat)
You' ve killed a man. "1l kill a
man.

KABLAM  KABLAM He m sses again.
The Man drops to his knees, begging for his life.

MAN W TH BRI EFCASE
No! Pl ease, dear God! | have a
famly, too!

STUWP
Don't give ne that sob-sister
stuff!

Stunp tries to hold the gun with two hands, approaching
the man, to nearly point-blank range.

COBB
Al... no... Al... A...

Stunp | ooks crazed, a bathrobe falling open, his feet
bare and wet, his hair awy fromthe rainstorm He ains
the gun at the man's head, | ooks at Cobb with wild gl ee.
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STUWP
Life is too short to be
di plomatic. A man's friends don't
care what he says or does. You're
my friend, Ty, right? You're ny
friend!

COBB
No!

Stunmp pulls the TRIGEER -- CLICK  Enpty.

As the Man | ooks up, realizing he's alive, Stunp strikes
hi m across the face wth the gun, draw ng bl ood.

The Man scrambles to his feet and races fromthe room
grabbing his briefcase, and running to the door.

MAN W TH BRI EFCASE
You're crazy! No wonder she
wants to divorce you! You're
crazy!

And the Man runs into the rainy night, |eaving Cobb and
St unp.

Stunp's head coll apses in his hands -- Bew | dered,
exhausted. The two nen sit alone for several beats
before Stunp speaks. He is conpletely | ost.

STUWP
| alnost killed a man.
COBB
Alittle drunken excess...
STUWP
No. | put a gun to a man's head
and pulled the trigger. 1| wanted
to kill him
COBB
It's forgotten already. | saw
not hi ng. Not hi ng happened.
STUWP
Yes it did.
COBB
A, listen to ne.
( MORE)

( CONTI NUED)



149

128.
CONTI NUED:  (5) 149

COBB ( CONT' D)
If I was hired to wite a
bi ography of the greatest
sportswiter of our tine -- a
bi ography of Al Stunp -- woul d |
i ncl ude what happened toni ght?
Attorneys are pigs -- divorce
attorneys are | ower than pigs.
What happened toni ght was private.
An intimcy. Your own business.
Qur own business. Nobody el se's.
It wouldn't belong in a book about

gr eat ness.

STUWP
Nobody's gonna wite ny
bi ogr aphy.

COBB

And when the brunette in the
courtyard brushed agai nst you, |
know what happened, Al. A warm
summer breeze, the snell of

jasm ne, her black hair against a

white blouse -- you cane to life
again, you got hard -- and when
you saw her naked it was nore
than you could bear... it's okay,
A, it's okay...

(beat)

The brunette ain't gonna be in
t he book either...

Stunp | ooks up at Cobb but says nothing. He picks up a
nearly-enpty bottle off the floor and takes a hit.

COBB
And the drinking? Well, they
used to say ol' Ty had a drinking
probl em but you can booze ne
ri ght under the table right
now... no problem .. and nobody's
God damm busi ness, either..

Stunp raises his hand, notioning Cobb to stop.

STUWP
| get it... | get it...
A moment. A | ook.
COBB
Then get sone sleep. You | ook

pat heti c.
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Stunp crawls on the bed toward the pillows with the
stupid grace of a drunk |ooking for a key under the mat.

Cobb hel ps Stunp lie down, pulling a blanket over him

Stunp rolls over to go to sleep, Cobb tucks the bl anket
around him and picks up the bottle fromthe pill ow

Cobb takes a last hit of the bottle -- Finishing it off.

He throws it to the ground, and | ooks around the room for
anot her .

COBB' S POV - STUWP' S SUI TCASE

lies open on a chair. A nearly-full bottle of Scotch is
vi si bl e.

BACK TO SCENE

He makes it to the bottle -- Steadies hinself -- he's ex-
hausted. He takes a deep swig fromthe Scotch. Several
deep gul ps, enough to kill a horse, but it only helps him
st eady hinsel f.

And he sees sonething in the suitcase -- He | ooks down

at --

COBB' S POV - CARDBOARD BOX

whi ch Stunp has been filling with his secret manuscri pt.

BACK TO SCENE

Cobb opens the box and pulls out a paper. He reads it.
He | ooks at Stunp, and --

Cobb takes the box and the bottle to the chair by the
fireplace, where he sits down, puts on his reading
gl asses, and starts reading "the real story."

CLOSE ON COBB

He reads page one slowy and carefully, then starts nov-
ing through the box full of odd sizes of paper, hotel
stationery, cocktail napkins, |legal pads, all handwitten
in secret. He keeps glancing up at the bed where Stunp
is in the deep stupor of sleep.
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COBB
(reading to
hi nsel f)

... '"vicious, pathological,
bubbling with violence... Cobb's
denons were not nerely exorcized
on the baseball field... they
spilled over into all parts of
his mserable life...'

DI SSOLVE TO
SERI ES OF | MAGES (B&W 150
fromthe text -- from Cobb's real life.
A) Cobb sharpens his spikes with a file.
B) Cobb steals second base and slides spikes high,
drawi ng bl ood.
O Cobb driving a fancy car with a pretty woman at his
si de.
D) Cobb beats a man to death in an alley.
E) Cobb onstage with a stripper at a snoker.

F) Cobb striking his wife and knocking her to the
ground.

e Cobb FIRING a GUN at Stunp in the hunting | odge.

H) Cobb and Stunp being turned away fromthe parties
by Hor nshy.

1) Cobb' s father being bl own away by the shotgun.

J) Cobb on third being booed -- Mre trash on the
field. Police restrain the cromd. Cobb stands
defiantly, waving the crowd away in a nenaci ng
gesture, fearlessly. The sounds of derisive booing
build to a crescendo, and then..

DI SSOLVE TO

| NT. MOTEL ROOM - NI GHT 151
Cobb's eyes flare -- He's in a rage.
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He rises fromthe chair, his adrenaline has nonentarily
overwhel ned his system and he noves as a young nman.

Cobb picks up the pistol and reloads it.
Cobb marches resolutely to the bed.

Cobb ains the | oaded gun at Stunp's sl eeping head.

CLCSE ON STUWP

bl ivious in a drunken sl eep.

CLOSE ON COBB

Rage is in his eyes. He cocks the gun.

CLOCSE ON COBB
He's crying. He shakes his head.
COBB

You don't have a point of view,
Stunmpy, you ain't worth

killing...
Cobb puts the gun into his own nouth -- He clears his
throat, as if to nake roomfor the gun barrel. He gags

slightly and closes his eyes, he thinks for the | ast
tine.
CLOSE ON HI' S FACE
Sonet hing's not right.
Cobb renoves the gun nonentarily and | ooks at it.
He sees that the gun barrel is covered with bl ood.
COBB

Dear God...

COBB 152

rushes into the bathroom and faces the mrror. Bl ood
gushes from his nouth as he coughs agai n.
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CLOSE ON COBB
as he stares into the mrror.

COBB
No... no... no... this can't
be... Absolutely not... This is
not right...

Cobb coughs again -- More blood covers his chin. He
touches his chin, touches the blood, snears it around a
little, |ooks at his hands now covered with bl ood.

COBB
(terrified)
Stunmpy?! No..

Cobb noves around the tiny bathroomli ke a caged ani nal
He falls to his knees in prayer in front of the sink.

COBB

Qur Father, which art in heaven,
hal | owed by Thy nane. Thy
ki ngdom cone, Thy will be done,
on Earth as it is in heaven.
G ve us this day our daily
bread, and forgive us our
trespasses, as we forgive --

(beat)
Aw, fuck it... little late for
that sob sister stuff...

Cobb rises to his feet and | ooks in the mrror again.

He grabs a hand towel and daubs his face with it. A bit
nmore blood trickles fromhis nmouth. And gradually a deep
cal mseens to settle over him

COBB
... sothisis what it feels
like. ..
COBB 153

returns to the bedroomand sits down on the edge of the
bed, next to Stunp who continues his deep, drunken sl eep.

Cobb picks up the phone and dials as he continues noppi ng
his chin with the towel. He speaks with great calm
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CcOBB

(on phone)
Can you get nme the Enory
Hospital ?

(coupl e beats)
Hello, Ma'an? This is Ty Cobb.
Can you pl ease prepare your
finest roomfor nme? Tonorrow
nmorni ng woul d be fine.

Cobb hangs up and | eans back on the bed next to Stunp
who is still deep in drunken sleep. One nman sl eeps
deeply, the other just sits there.

DI SSCLVE TO
EXT. JEFFERSON DAVI S MOTEL - EARLY NEXT MORNI NG 154
The limousine pulls away fromthe notel. The rain has
st opped.
| NT. MOTEL - EARLY MORNI NG 155
Stunmp rolls over -- The hangover is brutal. He | ooks

worse than we've ever seen him He reaches for the
bottle. Enpty.

STUWP
Ty.
(of f no answer)
Tyr us.
(of f no answer)
Peach. ..

Stunp struggles to his el bow to find Cobb.

STUW' S POV - COBB' S BED

is enpty and still neatly nade.

BACK TO SCENE

Stunp sits up with a start. He is suddenly, by circum

stance, awake and alert, though he |ooks like hell. He's
al so alarmed -- sonething is wong.
STUWP
Ty!

Stunp | eaps out of bed and | ooks around.
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STUM' S POV
Three hol es of broken plaster and mrror.
STUWP (O S.)
God. . .
BACK TO SCENE
He rushes to the fireplace where only enbers now gl ow.
He sees sonething --
STUWP' S POV

The "real" manuscript scattered around the floor near the
chair. Nearby, the bathroom door is open

Stunp hurries into the bathroom and stops col d.

Blood is on the sink and on the towels. A note is on the
mrror. He pulls the note down and reads it.

COBB (V.0QO)
"Dear Alinony, you lying S. O B.
-- I'"mchecking nyself into the
hospital. | think the end is
near. Your Pal, Ty.'

CLCSE ON STUwWP

Deepl y al ar ned.

CUT TO
EXT. EMORY STATE HOSPI TAL - DAY 156
A cab pulls up -- Stunp gets out. He's cleaned up now,
shaved, dressed neatly. He enters.

CUT TO
| NT. EMORY STATE HOSPI TAL - DAY 157

Stunp goes up to a reception desk and introduces hinself.

STUMP
|'mhere to see...
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A CRASHI NG NO SE and shouting erupt from down the hal
A tray of food is thrown out into the hal

CoBB (O S.)
GCet the hell outta here! You
call this a hospital?' You cal
this food?! You know who | anf!

STUWP
M. Cobb.
RECEPTI ONI ST
Be careful. He's got a gun and

we haven't been able to get it
away from him

STUWP
| know, | know. ..

Stunp hurries down the hall to the source of the noise.

A small group of doctors, orderlies and NURSES are
gat hered outside Cobb's door, afraid to enter. Also
there are two civilians in business suits.

NURSE #1
He doesn't want visitors.

Stunp ignores the advice and enters the room

CUT TGO

I NT. COBB'S HOSPI TAL ROOM - DAY 158

Cobb sits in bed -- H's gun and his noney are next to
him He's giving orders, ranting and raving in a classic
Cobb rage. A bottle hangs froma pole, feeding his arm

A doctor and two Nurses are present, trying to deal with
hi m

COBB
Hey, Stunpy, where you been?
You can't believe the shit they
call food in this joint. You get
some sleep? Good. | had quite a
read | ast night...

A Nurse enters warily, but determined, with a small sy-
ri nge.
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NURSE #1
Excuse ne, sir, but | need to
draw sone nore bl ood.

COBB
Put a bucket under ny chin and
['"I'l cough up a couple pints for

ya.

NURSE #1
| have to do it this way.

COBB
Wel | don't poke around too |ong.

He holds out his armfor her. She begins draw ng bl ood.

COBB
She's a nice piece of ass, eh,
St unpy?
(to Nurse)
You cone back later and clinb on
the big fella?

NURSE #1
It's against regulations, sir.
STUWP
So you read the book.
COBB
Yeah, God damm it, | thought I
could trust you -- | used to be

able to figure out people better.

STUWP
That book is the truth.

COBB
You're a God damm romantic! The
truth is a whore! Just |ike you
and just like ny nother!

Anot her NURSE ent ers and announces.

NURSE #2
A M. Barton is here to see you.
He says he's the chairman of the
board of Coca Col a.

COBB
Tell the son of a bitch to go
downstairs and have a Pepsi --
| got no tinme for business.
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Nurse #1 tapes Cobb's arm and escapes with the bl ood
sanpl e.

A YOUNG DOCTOR enters, also warily.

YOUNG DOCTOR
| need to take your bl ood
pressure, sir.

COBB
It's high. Wat else you need to
know?

YOUNG DOCTCR
| have to do it.

The Young doctor waps Cobb's armw th the device and
begi ns punpi ng.

Anot her OLDER DOCTOR enters and addresses Cobb head on.

OLDER DOCTOR
M. Cobb. W cannot allow you
to have a gun in here.

Cobb picks up the gun and ains it at the doctor.

COBB
Conme and get it.

The A der Doctor turns and |eaves. Stunp enjoys the
show.

COBB
Y' know, Stunpy, ny ol dest son
was a doctor -- a hacksaw arti st,

that's all they are --

(i ncreasing rage)
He died of a brain tunor when he
was forty -- hadn't spoke to ne
in fifteen years 'cause | was
such a rotten father -- put that
in your God damm book

The Younger Doctor conpletes his task and slips away.
COBB
(to the Younger

Doct or)
Bad, ain't it?
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STUWP
| don't know which version of your
life I"'mgoing to publish. |1
really don't.

COBB
There ya go again! Accommodati ng
me and you don't have to! |
died faster than you could wite!

Cobb waves his gun just as sone nore doctors enter.

COBB
Get the hell outta here! Everybody
but Stunpy! Qut!

The roomclears -- leaving only Cobb and Stunp.

COBB
You fool ed ne, Stunpy, nobody
ever fooled ne but you pulled it
off! | thought we were pal s!

STUWP
| didn't know what | was getting
into with this job.

COBB
Quit explaining yourself! Stand
by your convictions! You beat

the great Ty Cobb! | respect
that! But if you print it --
print it all!

(beat)

My second son wei ghed 300 pounds
and he died of a heart attack in
the arns of a hooker in Paso
Robles. M other son | |ost al
track of and ny two daughters
won't speak to ne and ny two ex-
wves won't and ny siter you know
won't!  Print it all!

(beat)
And Ty Cobb can't get it up
anynore! Print that too!

STUWP
It's all... confusing...
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COBB
It's not! It's sinple! You won!
Tell the world that the greatest
bal | pl ayer who ever lived was al so
t he bi ggest bastard! Who cares
now?! | give you perm ssion and
my blessing! Fromhere onit's
your story!

Stunp nods and pulls a pint of whiskey from his coat
pocket. He goes up to Cobb and tucks the whi skey
under the bl anket.

STUWP
Here's a little sonething m ght
hel p.

Cobb nods in appreciation.

COBB
Where's ny noney?
STUWP
Ri ght here, Peach... next to your

gun.
Cobb grabs Stunp's hand for one | ast word.
COBB
Stunpy, there's nothing wong with
wanting glory.
(beat)
Now get the hell outta here.
Stunp pl aces Cobb's hand on his noney, nods, and --

Stunp | eaves the roomw t hout | ooking back at --

COBB | N BED
wth a gun -- in the |ast stages of life, his health
in total collapse, he is in conplete control
CUT TO
| NT. HOSPI TAL HALLWAY - DAY 159
Doctors, nurses, orderlies, nen in suits -- all are

wai ti ng nervously outside the door as Stunp energes.

( CONTI NUED)



159

160

140.
CONTI NUED: 159

OLDER DOCTOR

What about the gun? Did you get
it?

STUWP
Naw, | didn't get the gun..

And Stunp | eaves the hospital, passing the Coke
Executive. As he does he | ooks back over his shoul der
to see:

POV SHOT - DOCTORS, ET AL.
rushi ng back into Cobb's room And --

The sounds of CRASH NG BROKEN GLASS, and COBB' S
t hunder ous VO CE.

Stunmp smles slightly and wal ks away.

CUT TO

EXT. "WELCOVE TO ROYSTON' SI GN - EDGE OF TOMN - DAY 160

A teenage boy re-paints the faded sign that reads "Hone
of Ty Cobb". The luster returns to the old sign.

STUWP (V.Q.)

| gave a few bucks to a local kid
to re-paint the sign, and
di sappeared for a while to finish
t he manuscripts. ..

(beat)
And wait for Cobb to die...

(beat)
And while | waited, Ernest
Hem ngway bl ew his brains out,
Getty bought Honolulu G| Conpany,
and the brunette in the courtyard
ran away with a handsone young

| awyer. ..

CLCSE ON Sl GN

As Cobb's image rounding third reappears in all its
former glory.

( CONTI NUED)



160

161

141.

CONTI NUED: 160

STUW (V.Q)
And on July 17, 1961... Ty Cobb
died quietly in his sleep.
don't believe it was quiet, nothing
he did was quiet, but that's what
t he newspaper witer said who wote
the | ead and we all know t hat
witers never lie..

PAN OVER ACRCSS the sign -- to the adjacent cenetery
as --

A hearse enters the cenetery grounds followed by three
cars. A very hunbl e cerenony.

And the voice of a country gospel singer can be heard.

COUNTRY GOSPEL (V.Q)
"There is a fountain filled with
bl ood,
Drawn from Enmanuel's veins...'

CUT TGO

EXT. CEMETERY - DAY 161
The mausol eum -- The coffin sits by the open crypt.

STUWP (V.Q.)
Sonmebody hired a singer...

COUNTRY GOSPEL SI NGER (V. Q)
"And sinners plunged beneath that
fl ood,
Lose all their guilty stains...'

STUW (V.Q)
: but it was the gri mest damm
funeral service |I'd ever seen.

Stunp stands in the distance, at the back of the cenetery,
wat ching the sinple, enpty service.

STUWP (V. Q)
He left all his noney to his
famly, though no nmenbers of it
managed to attend the funeral, and
with the rest he founded a hospital
in his owmn nanme and an educati onal
trust fund for poor Ceorgia
chi | dren.
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POV SHOT - THREE OLD MEN

in dark suits drop flowers on the coffin.

STUWP (V.Q.)
Only three ball players attended
the service -- three oldtiners

who he'd been supporting
financially for many years, a
fact he didn't want nade public.

POV SHOT - SCHOOL BUS

pulls in and unl oads -- Dozens of Little Leaguers in
uniformjoin in the service.

STUWP (V.Q.)

Sonmebody rounded up sone Little
Leaguers, probably so the press
phot ogr aphers woul d have sone
sob sister photos... the sort
Cobb hated... except the press
didn't bother com ng.

(beat)
"Il give himthis -- the famly
was under one roof again.

BACK TO SCENE
Stunmp turns and slips quietly out of the cenetery.

STUWP (V.Q.)
| called ny publisher. The book
was ready. Only | didn't know
whi ch one to turn in.

DI SSOLVE TO

EXT. SPORTSMAN S LOUNGE - LATE AFTERNOCON 162

The requlars are still there, still drinking, stil
gri pi ng.

Bl LL
... SO a wonman goes into a bar
with a duck under her arm sits
down next to a drunk who | ooks up
and says, 'Wiere'd you find that
pig?" An' the worman says 'That's
no pig, that's a duck.'

( MORE)

( CONTI NUED)



162

143.
CONTI NUED: 162

Bl LL ( CONT' D)
An' the drunk says, 'I know, | was
tal king to the duck.'’

Bored | aughter and another hit on their everpresent
dri nks.

And Stunp enters for the first tine in nearly a year.

Bl LL
Al

Stunp enters confortably, happy to see his cronies at
| ast. Frank and the others cone over fromthe bar,
qui ckly gat hering around Stunp.

FRANK
Stranger! Another round on ne!

Stunp settles in at the table.

CRONI ES
Long tine no see, etc..

STUWP
Good to see you guys... how s
it goin'? Alan, how s that
novel com ng? Mist be about
done by now?

MUD
Uh, actually, | haven't started
it yet... been kinda busy...
Bl LL
We all been busy...
STUWP
Yeah, | know how it is...
FRANK

W read that Cobb di ed.

STUWP
Yeah... finally gave up the ghost.

FRANK
So? What was he |ike?

MUD
Were the stories true or were
t hey exagger at ed?
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The drinks arrive. Stunp plays with his, swirling the
drink around the ice with his finger, considering his
answer .

REYNALDO
Tell us the truth, nan, was he
a nonster?

Bl LL
O was he just one of the guys?

Stunp | ooks at the faces of his buddies, eagerly
awaiting his judgenent as if it is final wisdom He
stirs his drink.

STUWP
The truth?

CRONI ES
Chyeah, the absolute truth, no
bul I shit, give it to us
straight, etc...

STUWP
The truth?

Stunp takes a drink and | ooks his friends in the eye.
STUWP
A prince and a great nan has
fallen.

Murmurs of deep satisfaction fromthe Cronies.
Affirmation.

CRONI ES
Yes, awight, we knewit...
etc...

Bl LL

Hel | uva guy, eh?

STUWP
A helluva guy, a great man, a
m sunderstood artist, a fierce
conpetitor but a sweet nan at
heart... a gentle soul..

As Stunp starts lying to his enraptured audi ence, we PULL
BACK AND UP, going FROMthe intimate center of the table
TO a cool distance, and --

DI SSOLVE TO
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Some kids play baseball with a taped-up ball, patched
up bat, no unifornms, rocks for bases. The right way.

STUWP (V.Q.)
| published the Iie and put the
truth in a closet...

PAN OVER TO t he Royston Cenetery in b.g.

MAUSOLEUM

Near by, two holes in the earth have been opened up and
the caskets of Cobb's nother and father are being noved
into the mausol eum

STUW (V.Q)

Cobb and his father and nother
were together at last...

(beat)
The man had sone deep, unexpressed
sorrow that | could never know
| enbraced himand | hated him..

(beat)
And | knew | would never wite a
novel , unless you consi dered ' Cobb
a wrk of fiction -- which | did
not .

DI SSOLVE TO

EXT. Tl GER STADI UM (DETRO T) - DUSK 164

Stunmp wal ks fromthe dugout to the field. He stares up
at the magnificent old structure, the overhanging right
field facade, the great upper deck, alnbst a century of
basebal | has been played there. Cobb's pal ace.

STUWP (V.Q.)
My friends were thrilled to hear
that the CGeorgia Peach was a

hel l uva guy -- it excused their own
failures -- if Cobb was okay, then
by God, they were okay...

(beat)

But finally | didn't lie for
them or the children of America,
or sonesuch hogwash -- finally I
lied for nyself.

(beat)
| needed Cobb to be sonebody he was
not. | needed himto be a hero.
It is ny weakness.
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Stunp turns to walk off the field.

STUW (V.Q)
The book was a nobderate success..

The enpty stadium cavernous, half cathedral, half
factory. ..

Fritz Kreisler's VICLIN MJSI C t hat Cobb adored drifts
up.

DI SSOLVE TO

SHOTS OF COBB I N ACTI ON ( B&W 165
Hi s denon fury gives way to the fierce joy of his play-

ing. He slashes a ball up the alley, turns first and

never hesitates at second, and as the relay cones into

third --

Cobb slides with spikes high and a cl oud of dust.

FREEZE FRAME.

FADE QUT.

THE END





