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CITIZEN FAVE

PROLOGUE

FADE IN
EXT. XANADU - PATUT DA - 1940 (MINTATURE)

WINDQY, VERY SYALL IN THE DISTANCE, TLLUMINATED

All around this an almost tocally blaclt screen. HNow, as
the CAMERA MOVES SLCOVLY towards this window which is
almost a postage stamp in the frame, other forms appear;
barbed wire, cyclone fencing, and now, looming up a.sinst
an early norning asky, enormous iron grille worlze CAMERA
TRAVELS up what 1s now shown to be a gateway of gigantic
Froportions and !IOLDS on the top of it -- a huge {nitial
'" showinz darker and darker against the dawn sky.
Through this and bevond we see the fairy-tale mountainton
of Xanadu, the great castle a gilhouette at its sunnmit,
the 1ittle window a distunt accent in the darkness.

DISSOLVE

(A series of set-ups, eich closer to the great window,
all telling something of:)

TEE LITERALLY TWCHILIRLE LOUAIY 0F CHARLES FOSTER KANE

Its right rlan: resting r'or neariy rorty miles on the
Gulf Coast, it truly extenda in all directions farther
than the eye can see, Designed by nature to be almost
completely bare and flat -- it was, as will develop,
practically all wmarshland when Kane acquired and
chan;;ed its face =-- it {3 now pleacsantly uneven, with
its fair share of rolling nills and one very goode~sized
mountain, all manemnade. Alnost all the land is improved,
elther throush cultlvation for farming purposes or
through careful landacapin:, in the shape of parks and
lakes. The castle itself, an enormous pile, compounded
of several plenuine castles, of European origin, of
varying architecture -- dominates the scene, from the
very pealk of the mountain.

DISSOLVE

GOLT LINKS (MINTATURE

Past which we move. The greens ure strapggly and
overgrown, the faulrwavs wild with tropical weeds, the
links unused and not serriously tended for a long time.

DISSOLVE OUT

H
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DISSOLVE In

WHaT %WAS ONCE . GOOD-SIZED Z00 (FMINIZTURE)

Of the Hagenbeck type. All that now rerains, with one
exception, ure the individual plots, surrounded by

moats, on which the animals are kept, free and Yet safe

from each other and the landscape at large. (Sicns on

several of the plots indicate that here there were once

tigers, lions, 'giraffes.)
DISSOLVE

THE MONWKEY TERRACE (MINIATURE)

In the f.g., a freat obscene upe i3 outlined against the

davn murlz, He is scratching himself slowly,

thowrhtfully, loolzing out across tie estates of Charles
Foster Fane, to the distant lizht slowing in the castle

on the hill,

DISSOLVE

THE ALLIGATOR PIT (MINIATURE)

The idiot pile of sleepyr drarons. Reflected {in the ruddy

water -- the lighted wi.cow,

THE LAGOOH (HINTATURE)

The boat landing supss. An old tiewapaper floats on the
surface of the vater =- u cony ol the Now York

"Enquirer." As it noves across the frame, it discloses

argain the reflection of the window in the castle,
closer than before.

THE _GREAT SWIiMING POOL (2<INIATURE)

It is emuty. A newapaper blows acroas ﬁhe cracked
floor of the tanl,

DISSOLVE

The COTTAGES (I'ISTATURE)

In the shadows, literally tne skadows, of the castle.
As we move by, we see that their doors and windows are
boarded up and locked, with hravy burs as further
protection and seuling,

DISSOLVE O0uUT

sl ¢ 2
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DISSOLVE IN

A DRAWBRIDGE - (MINIATURE)

Over a wide moat, now stagnant and choked with weeds. e
move across it and through a huge solld gateway into a
formal garden, perhaps thirty yards wide and one hundred
yards deep, which extends right up to the very wall of the
castle. The landscaping surrounding it has been sloppy
and casual for a long time, but this particular garden has
been kept up in perfect shape. As the CAIlERA [IA¥ES ITS
WAY througnh 1t, towards the lighted window of the castle,
there are revealed rare and exotic blooms of all kinds.
The dominating note is one of almost exagzerated tropical
lushness, hanging limp and despairing. -- Moss, moss,
moss. Ankor Wat, the night the last King died.

DISSOLVE

THE WLiDOW - (MINIATURE)

CAERA MOVES IN until the frame of the window fills the
frame of the screen. Suddenly the light within goes out.
This STOPS the action of the CAMERA and cute the music
which has been acccmpanying the sequence. In the glass
panes of the window we see reflected the ripe, dreary
landscape of Lr. Kane's estate behind and the dawn sky.

DISSOLVE

INT. VANE'S BEDROC!i - FAINT DV - 1940

A VERY LCNG SHOT of Kane's enormcus bed, silhoustted
against the enormous window.

DISSOLVE

INT, KANE!S BEDROOII - FAINT DAWN - 12940

A SNOW SCEME. An increditle one. Big impossible flakes
or snow, & too plcturesque farmhouse and a sncw man. The
Jingling of sleigh bells in the musical score now makes an
ironic reference to Indian Temple bells -- the music
freezes --

KAJE'S OLD QLD VOICE
Rosebud! )

{ CONTINUED)

. v ——




12 (CONTINUED)

TEE CAMERA PULLS BACK, showing the whole scene to be
contained in one of those glass balls which are sold in
novelty stores all over the world. A hand -- Kane'’s harg,
which has been holding the ball, relaxes. The ball falls

out of his hand and bounds dovm two carpeted steps leading

to the ved, the CAMERA FOLLOWING. The ball falls ofe the
last step onto the marble floor where it breaks, the
fragments glittering in the first rays of the morning sun.
This ray cuts an angular pattem across the floor,
suddenly crossed with a thousand btars of light as the
blinds are Pulled across the window, ‘

14 THE FCOT OF KANE'S BED. The CAIZERA very CLOSE. Outlined
against the shuttered window, we can see a form -- the
form of a nurse, as she pulls the shect up over his head,
The CA:RA FOLLOMS THIS ACTION up the length of the bed
and -arrives at the face after the sheet has covered it.

FADE OUT

.- [y y—
(L iy gy
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FADE IN

DIT. OF A MOTTION PICTYURE PROJECTION ROOM

On the screen a8 the CAMERA MOVES IN are/the words:
WMAIN TITLEY

e sound track (which,

Stirring brassy music is heard on
track than ours,)

of course, sounds more like a 30
The screen in the projection rogm £ills our screen as the
Second title appears:

“CREDITS!

NOTE: Here follows a typigal news digest short, one of
the regular monthly or bi; onthly features, based on
public events or persona)Xities. (These are distinguishea
from ordinary newsreels /nd short subjects in that they

As 13 the accepte
narrator is used

procedure in these short subjects, a
38 well as explanatory titles.

PADE our




NARRATOR

Lezendary was the Xanadu vhere Kubla Kahn
decreed Y4ig stately pleasyre dome -

(with quotes in his
voice)

(dropping the qubtes)
"Today, almost as legendary is Floridars

ZAVADU, -- world's largzest private pleasure

- temE AT e

Bround. Here, on the deserts of the Gulr

Coast a nrivate rnountain was cormissioned,

; Successfully buirt for 1ts landlordes, ...

Here #op Xanadutg landlord »11l be held 194013
J

bl gest, Straasest funeral; here this reek is

laid to rest a potent fi,ure of our Century «e

Americartg Xubla Xahn - Charles Foster Kane,




NEUWS DIGEST - 6

' UeSeloe ; ]
{ XANADU'S LAJDLORD
Charles Foster Kane . s

OPENING SHOT of great desolate expanse of

Florida Coastline., (1940 - DAY) '

DISSOLVE
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NARRATOR
In jouruzilisnmes aistory othep naTes are honored

more thun Charles roster Kaomo!t

S, mors justly .

revered, Anong publishers, second only to

James Gordon Sennctt the Rirst; his dushing

lorthelifrs anad
BQaverbrook; Chicagots Fatter

¢xpatriante son; englandts

aon and McCormick;

..... €53 Hsw York's late

great Joseph Pulitzer; Aligricztg eriperor of the

News syndicate, anothep editorialist ang

landlord, the st11] righty and once mi

shtiap
Hearst,

Grect names all of them e= but none of

these ao loved - hateq =- feared, so often

Spoken - pg Charles Fostep Kane,
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TITLE:

TO FORTY-FOUR NILLION U.S. NHE!S

BUYERS, I'ORE NEUSWORTHY THAN TEE

NAMES IN HI8 OSN HEADLINES, VAS

KANE HIMSELF, GREATEST NETISPAPER

TYCOON OF THIS OR ANY OTHER
GENERATION

SHOT of a huge, screcen=-filling picture of Kane,

PULL BACX to show that it is a picture on the
front page of the Inquirer, surrounded by the
reversed rules of mourning, with masthead and

headlines. (1940)

DISSOLVE

A GREAT NUVBER of headlines, set in different
types and different styles, obvicusly from
different papers, all announcing Kane's death,

all appearing over photographs of Kane himself.

(Perhaps a fifth of the headlines are in foreign

languages.) An important item in connection
wvith the headlines is that many of them ==
positively not all « reveal passionately
conflicting opinions abcut Kane. Thus, they

contain variously the words, "patriot,"

"Democrat," "pacifist," "war-monger,* ®traitor,®
’ 14 ’

®idealist," "American,”™ etc,

-

. .
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e mm- -




NEWS DIGEST

NARRATOR
=< The San Franclsco Earthquake, Flrst with
the news were the Kane Papers. First with
Relief of the Sufferers, First with the news
of thelr Rellef of the Suffercrs.

NARRATOR
== FKane papers scoop the world on the Armistice e=
publish, eight hours beloro competitors, complete
detaxls of the Armistice terms granted the Germans
by Marshall Foch from his rallrocad car in the

Forest of Compeigne.

NARRATOR
For forty years appeared in Kane newsprint no

public issue on which Kane papers took no stand,




NEW S DIGEST

TITLE:

1895 to 1940
ALL OF TEESE VEAKS HE COVLRED,
NANY OF TUESE YTAKS HE WAS.

NEVSREEL SHOTS of San Francisco during and after
the fire, followed by SEOTS of special trains with
larpe streamers: "Kane Relicf Orgarization."

Over these shots superimpose the date -- 1906,

ARTIST'S PAINTIIG of Poch's railroad car and
peace negotlators, if actual newsreel shot
unavailcble. Over this shot superimpose the

date -~ 1918,
SHOTS with the date - 18S8 - (to bc supnlied)
S40TS with thc date - 1910 - (to be supplied)

SHOTS with the date = 1922 - (to Le supplied)

HEADLINES, cartoons, contemporary newsreels or

stills of the followings

1. Voman Suffrage., (The celebratecd newsreel
shot of about 1914,)

2. Prohibition, (Breaking up of a speuleasy
and such,)

Se To Ve A,

4, Labor riota.

o




a=9 NEWS DIGEST

RAKRATOR

No public man whom Kane hinseilr d14 not support

or denounce == often Support, then denounce,

RARRATOR

Its humbie beginninga a dying daily -«

NARRATOR

Kane's empire, in its glory, held dominion over
thirty-soven newspapers, thip

teen magazines, a
radio networy,

An emnire upon an empire,

The
first of grocery stores, rapzcy nills, apartment
buildings, factories, foresta, Occan liners e

RARRATOR

An empipe through which for 1

Tty yearg flowveq,
in an unending Stream,

the wealtn of tho earthtys
third richest &old ninee,,, ﬁ




¥REYS DIGEST 9 B

{
BRIEF CLIPS of old newsreel shots of *'illiam ' ! l
rt Jennings Bryan, Thcodorec Roosevelt, Stalln, .

%alter P. Thatcher, Al Smith, McXinley, Landon, P

Franklin D, Roosevelt and such.i

DISSOLVE

THE MAGNIFICENT INQUILER BUILDING of today.

> 1891 - 1911 A MAP OF TIE U.S.A., covering the

entire sereen, which in animatad dlagram shows

L .

the Kane publications spreading from city to

elty., Starting from New Yecrk, miniature newsboys

speed madly to Chicago, Detroit, Ste Louls, Loa

-

Angeles, San Francisco, %Washington, Atlanta, El

Paso, etc., screaming, "iuxtry, Kanc Papers, Wuxtry."

SHOT of a large mine going full blast, cﬁimneys &
belching smoke, trains moving in and out, etc. A !
; large sign reads "Colorado Lode Mining Co." (1940)
Sign reading: "Littlo Salem, Colos, 25 Milcs,™

e DISSOLVE
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NARRATOR
Famed in American legend is the origin of the
Kane [ortune.... How, to boarding-housokceper
Mory ﬁane, by o defaulting boarder, in 1368
vas leof't the suppoaedly.worthlass decd to an

ebandoncgd mine shaft. The Colorado Loda,

HA@HATOR
Fifty-scven years later, béfbre 8 Congressional
Investiﬁntion, walter p, Thatcher, prang old
man cf all Street, for years cghierp tarecet of
Kane Paperst attacl:s on "trusts,® recalls a

Journzy ne made as g Youthees.,




NE S DIGEST 10 . ":
'

An 0ld still shot of Little Salem as 1t was 70

years ago, (Identificd by copper-plate caption

e

" tencath the still.) (1870)

SHQT of early tintype atills of Thomns Foster b
Ranc and his wife, lary, on their wedding day. b
A similar plcture of lMary Kane some four or

five vears later with her 1little boyr, Charles

Foater Kanc.

SHOT of Capitol in Washiington, De Co

———

SHOT of Congressional Investirating Comitte

o

2l (Reproduction of e%isting Je Po lorgan s€wsreel,)

Walter P,

. \
(“ This runs silent uni:r narratione.

, Thatcher 1s on the stand. He s flanked by his

son, "ialter P. Thetcller, - Jr., and othcr partners.

de is hein: qumstiqpe by some Merry Andrew

Ve
coni::regsmenns At thia Yoment a baby allirator

"

has just been placed in\his lap, causing

i considerable confusion
e

e .

/- —

¥EISLIZL CLOSEUP off, Thutcher, the scund track

d embarrassment,

gt

of which now FADES T

Thatcher
sssebeconae of that\ trivial
incideat.es

ATV TS s I PTG e L r———t

InvestiXator K
It is a fact, however, \a it not, '
Vi that in 1870 you did go o Colorado?




Loud

HNEW S DIGEST

{
Thatcher
I diqa. !
Investigator .
In connection with the Kune
affairs? i
Thatcher

Yes. My firm had been avpointed
trustecs by trs. RKanc for the
fortune, which she 'had rzacently
acquirrd, It was her wish that
I should take charEe of this

boy, Cliarles Fostcy Kane.

InJestigntor
Is 1t not a fact that on that
occcasion the boy personally
attacized you after striliing you
in the stomach with & sled?

laughter and ccufusion.

Thatcher
Mre. Chairman, I will read to this
cormittee a preparrd statement I
have trousht with me -~ and I will
then refuse to dnswer any further
questionsg. mr.'Johnson, piease!

A yeoung assistant hapds him a sheet of paper from
a brief case.

Tha tcher

(reading {t)
With full awagencss of the meaning
of my words ang the rcaponsidbility
of what I anm afout to say, it is my
considered belief that Mr. Charles
Foster Kane, in every cssense of
his social bellefs and by the
dangerous manner in wvhich he has
persistently attaclied thie American
traditlions of private property,
initiative and]opportunity for
advancerment, 1§ == in fact ==
notking more op less thon a
Commumist,!

108 "y canarat .

o "

o
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JARRATOR

That same month in Union Square -

NARRATOR

And yet anotherp opinion -- Kanzts oun,
, .




HEW S DIGEST

SEVISREEL OF UNION SQUARKRE MEETING, scetlion of
crovd carrying banners urging boycott of Kane
Papers. A spcaker is on the platforn above
the crowd,
Spealzer
(FADING IN on sound track)

== till thec words "Charlecs Foster

Kane" are a menace to every working

mn in this land. He is today vhat

he has always beecn &and always will
be == a Fascistl '

SILENT NWESHEEL on a \windy piiﬁgprm, flag-draped,
in front of the magnificent Ynquirer Building,.
On platform, 1n full cep(monial dress, is Charles

Foster Kanc. He‘jaﬂ ecs siAlently.

TITL=:

"1 AN, HAVE\SEEH

ALERICAN."

_CHARIZS FO KANE
/
7

-
’

Same locale, Kane shafing hands out of frame,

AN

N

12

(R CEI
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JYEWS DIGEST 13

DECK OF BOAT\- Authentic newsreel interview on

arrival in dey York Harbor. ¥ane is posing for

protographers (in his early seventies).

Reporter
This is a unicrophone, Lr. Kane,

\ Kane .
T know it's‘a microphone. You
people 3till*able to afford
microphones with all that new
income tex?

An embarrassed smile fyom the radio interviewer.

Reporter
The Transatlantic'brozdcast says
you're bringing back ten million
dollars wortih of art objects.
Is that correct? \

Kane
Don't belleve everything you hear
on tiie radio. Read tlie Inquirer!

Revorter
Bovw'd you find business gonditions
abocard, Mr. Kane?®

Kane
How did I find business conditions,
Mr. Bones? With great difficulty!
(laughs heartily)

Reporter
Glad to be back, ir. Kane?

Kane
I'm always glad to get back,
young man. I'm an American.,
) (sharply)
Anything elset Come, young man ¥~
when I was a reporter we asked them
faster than that, '

( coz:-\r‘mzn)

ot mear qm——— e

o———
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NE WS DIGEST

g

- (COHTINUED) : /
Reporter

what do you think of the chances
for a vnr in Europe?

K
Young man, there!ll be no war.
I have talked ‘with all the
regponsible leaders of the
Great Powers, and I can assure
you that England, France,
Geraany and Italy are too
intelligent to embark upon a
projJect that must mean the end
of civilization as we now know
iyt There will be no warl

/. DISSOLVE
o“..f - e——

TITLE:

FEW PRIVATE LIVES WERE
fW“‘ MNORE PUBLIC

PERIOD STILL of Emily Norton (1900). DISSOLVE

RECONSTRUCTION of very\old 5237 newsreel of
wedding party on the back lajyml of the White Kouse.
Many notables, including Xanc, Emily; Thatcher Sr.,
Thatcher Jr., and recognizagbly Bernstein, Leland,
et al, among the guests. Algo seen in this group
are period newspdégr thotografhers and newsreel

.cameramen, (¥900)

.
————————
Vi — Frpes

-




a=15 HEWS DIGEST

Two weeks after his divorce frop Eally iorton,
Kane married Susan Alexander, Singer, at the Town

Hall 1in Trenton, iew Jersey,

NARRATOR

For Wife Two, oneetime oPera singing Susan Alexander
Kane bujilt Chicago's Municipal Opera Housge, Cost:';
Three million dollars,

NARRATOR
One hundreq thousang trees,

marble, are the ingredients

twventy thousand tong or

of Xanadu'g mountain,




der

NEWS DIGEST

PERIOD STILL of Susan Alexander. DISSOLVE

him with his sticky smashing vhatever he can hit,

(1917)
STILL of Architect's sketon with typically glorified

"rendering" of the Chicago Municipal Opera H?use.)
1919

DISSOLVE

A GLAIOROUS SHOT of the almost finished Xanadu, a

magnificent fairy-tale estate built on a mountain.
(1927-1929)

SHOTS of 1ts preparation (1920-1929)

SHOTS of truck after truck, train after train,
flashing by with tremendous ncise.

S¥OTS of vast dredges, steamshovels.

SEQT of ship standing offshorc wnloading into
lighters,

In quick succession SHOTS follow each other, some
reconstructed, some in miniature, some real shots

(maybe from the dam projects) of building, digging,

pouring concrete, etec.

-More SHOTS as before, only this time we see (in

miniature) a large mountain -- at different periods

/4n 1ts development == rising out of the aanda,

15

. mm.—

-
-

L g -

- .
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.

NARRATOR
Xanadu's livestock: the fowl of the air, the filsh
of the sea, the bteast of the field and Jjungle -~
; two of each; the biggest private zoo since Noah.

Contents of Xanadu's palace: paintings, pletures,
statues, and more statues, the very stones of many
anothier palace, shippcd to Florida from every
corner of the earth. Enough for ten muscums. ~=

The loot of the world. .

HARRATOR

Kane urged his country's entry into one war, ==

== Opposed participation in another. =

~= Svrung the eloction to one American Preaidént
at least -~ so furisusly attacked another as to be

blamcd for his death -- called his 238i38in ee

' burmed in effigy.




NEWS DIGEST

SHOTS of elephants, apes, zobras, ete., being
herded, unloaded, shipped, etc. in various ways.

SHOTS of packing cases being unloaded from ships,
from trains, from trucks, with various kinds of
lettering on them (Italian, Arablan, Chinese, etc.)
but all consigned to Charles Foster Kane, Xanadu,

Florida,

\. -~
A RECO!STRUCTED STILL of Xanadu -- the n terrace.
A group of persons clothes ot‘X;{eriod of
7/
1929. In the117 dst, clearly recogndzable, are

Kane and Susan{
4
TITLE:

FRO{ XANADU, FOR THE PAST TWENTY-
FIVE YEARS, ALL KAWE EU'TERPRISES
HAVE BEEW DIRECTED, MAJY OF THE
WATION'S DESTINIES SHAPED.

SHOTS of various authentica ly worded headlines
of American papers since 1895,
Spanish-American War SHOTS. (1898)

A graveyard in France of the WVorld ¥ar and
hundreds of crosses. (1919)

OLD WEVSFEELS of a political campalgn.

-
cee -

. A




MARRATOR

Kane, molder of macs opinion though ne was, in
all nis 11fc wag never granted cleetive office
by the voteprs of his country,

Few U,S. news pPublishers Lave been, Few, lixe
one-tize Coagressnan dearst, have éver run fop
any office -= most know bottep . conclude with
otlier bolitiecal observers that no manrg Press

kas power cnough fon himselr, But Kane bapers

alnost his, In 1918, a5 Independent Candidate

for Govc-mor, the hest elcmentg of the State
behind hip ..




NIGHET SHOT of crowd burning Charles Foster Kane

in effigy. The dummy bears a grotesque, comic
resemblance to Kane. It 1s tossed into the flames,
which bum up --
-- and then down..... (1916)

FADE OUT

TITLE:

IN POLITICS -- ALWAYS A
BRIDESMATD, JEVER A BRIDE

NEWSREZL SHOTS of great>>\ wds strfaming into a
bullding -- Madlson Square \Ggrden =-- then
SEOTS inside the vast auditoprium, at one end of

which is a huge pilcturé of Kane. (1916)

\

SHOT OF BOX centaining thi first

firs. Kane and
young Charles Foster Kane . -9 1/2. They are
asknowledging the cheers

£ the crowd. (SILENT SHOT)
(1916) '

NEWSFEEL SHOT of dignl\taries”on platform, with

Kane alongside of spea 's table, beaming, hand

upraised to silence rovd. (SILENT SHOT) (1916)

e te 4 v = b
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HEWS DIGEST

HARRATOS
Then, suddenly - less than one
electlion -« defcat!?
Dcfea.t that set vack for twenty
ctiuse of Reform in “the

political ckan

Then in the thirg Jesr of the gr
a8 to all pPublishers 1t sometinme
Bennett, to Wunsey anq Hcarst it
closes! Po}‘ fane, in foup snort
Ele.en Rane Papers,

morc sold, Scrapped -

four Kane Magazines

week before

Shameful, ignomintous, -

years the

VeSe, forever cancelled

ces for Cnarles Foster Kane,

34t depression., .

S St = tg

did -< paper
Jéars: collapael

merged,



NEWS DIGEST 18

NEaSFEEL SHOT - closeup Ka¢ delivering speechs (1916)
paper --/a screaming

THE FHON;\}&S? of a contopora
d Spéan, (1918)

/
headline -- Twin photpé of Kane

Headline rcads:

«DIDATE KA{E CAUGHT
v LOVEHE§T WITH *

PRIITED TITLE about depression.

ONCE MORE REPEAT THE Mi2 OF THT UeSefie 1932-1939,

Suddenly the cartoon goes Into reverse, the empire

begins to shrink, 1llustrating the narrator’s words.

TEE DOOR OF A JEVISPAPER OFFICE with the signs:
Closed,"

T

. ——

-n_..,-ﬂ'-—;g—- - —o T
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NARRATOR
Then four long years more -- alone in his

RNever finished, slrcady decaying, pleasure

palace, eloof, seldom visited, never pnotographed, '
Charles Foster Xane continued to direct his

failing empire...vainly attempted to sway, as

he once did, the destinies of a nation that had
ceased to listen to him....ceased to trust

him....

JLRRATOR

Then last week, as it must to all men,

death came to Charles Foster Kane,




e

NEWS DIGEST = 19

\
SHOTS OF XAXADU _(1940)

SERIES OF S "s: entirely modern, dut rathe
Jumpy and obvidusly Ootlegged, showlng Kdne in
& bath chair, swa
perambulated thpéu

figure in the s/unsh

EXT. THE IEwW INQUIRER BUTLDING, WEW YORK - NICHT (1940)
(Pr.INTINC LD COUBLE PRIZITING)

h moving electric sign, similar to the one on the
Times Building -- spells out the words:

"CHLRLES FOSTER KAYE - DEAD."

-




20 |
INSERT DOOR '.vith\ the sim “"PROJLCTION RCOMon 1it. /

INT. PROJECTION PﬂOW = DAY - 1940 ' . :

16 (A fairly large Qme, with a long throw to the screen.)
It i3 dark. Present are the editers of a "News Digest®
short, and of the Rawlston mapazines. PRawlston himself
is also pr"senc. During this scene, nobody's face 1is
really seen Sections of their hocies are picked out by
a tavle 1li: -ht a silhouette 1s thrown cn the secreen, and . 1
their faces ané bodles are themselves thrown into .
silhouett: acainst the brilliant slanting rays of light .
from the ircjection hooth. !

. THOLPSON
That's it. ‘\ i

'.\ . . "
He rices, lizntings a ci-mrette, ané sits on corner of : | '
table, "‘rnre is movement of men shifting in seats and : '
lighting cigarcttes. '

\z

FIRST MAR
(into nhone):
Stand by, 1I'll tall you if we
want to run it afza\n.

-~

(" (hanes up)

\
TII00RsoN
"ell? -- low about it, Mr.
Bawlston?

RAWLSTOYN A
(has risen) 1.
Eow do you like 1it, bO\S?

A short silence.

SECOND MAM

g‘ jell -- er -- \
THIRD @ | ,
Almost (Seventy years of a man's life -- ‘
together (
( FOURTH HAUW \
(That's a lot to try to get\

{into a newsreel == ] : ] , J
“
]

Thompson turns on the table lamp.

(CONTINUED) 4

\ | |
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16 (CCNTINUED)

RAWLSTON

(as\he walks
to \Thompson)

It's a wobd short, Thompsen,
but what Lt needs is an angle --
All that picture tells us is

that Charles Foster Xane ia

dead., I kn§w that -- I read

the papers -

Laughter greets this,

RAWLSTON (cont'd)

What do you think, boys?

I agree,

Youtre right, lr. HKawlston --

THIED HAN

FIRST N

it needs an angle.

RAWLSTON

You see, Thompson, it\isn't

enough to show what a pan did. --
You've got to tell us ¥ho he

Was ==

Umhum --~-

It needs that angle, Thompgon.

Certainly!
(getting
an idea)

Wait a minutel

THOUPSON

SECOND MAN

RawWLSTON

All lean forward, interested,

RAWISTON (cont'd
What were Kane's last words?

Do you remember, boys?

THIRD HAN

Kane's last words ee

ve oo -
ae Y

(CONTINUED)
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16 (CONTINUED)

’ Laughter.

, - SECOND MaN
Death speech b--.

\ RAWLSTON
What were the last words Kane
said on earth? ‘Maybe he told

us all about hinself on his
deathbed.,

THQMPSON
Yes, and maybe he \didn't.
Maybe -

RAWLBTON
(riding over
hin) .
All we saw on that strecen was
a big American --
(walks toward
the screon)

THIFD MAN
One cf the obirgest.

RAWLSTON
But how is he different Tom
Ford? Or Hearst for tha
matter? Gr hockefeller or
John Doa?

There is a murrur of accord,

RAVLSTON (cont'd)
(walks toward :
Thompson)

I tell you, Thompson -~ g

man's dying words --

SECOND iAN
What were they?

THOMPSON
{to Secona
Yan)
You don't read the papers.

gy
ot :

X 2 ar

T athy

. sermwre

Chufuvont SR
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16 (CORTINUED) \\
. RAVLSTQY
ﬁw“ When iir. bparles Fostor Kane
- diled he said just one word --

THONMPSON
Rosebud!

FIRST MAN

(Is that what he said? Just

%Rosebud?

( SECOND MAN
Almost {Umhum -- Rosebud\ --
together (
( FOURTH AN
(Tough guy, huh?
f (derisively)

Dies calling for Rosebud!
Laughter.

FAWLST
(riding over
them)
Ycs, Rosebud! -« Just
fwn woré! -~ But who was

SECO¥D
Or what was it?

Tittering.

RAVLSTON
lere's a man who might have
beenr Prezid.nt. He'!'s been
loved and hatsed and talked
about as much as any man in
our time =-- but when he comes
to die, he's got something on
his mind callsd 'Rogsebud.!
thiat does tiaat mean?

THIRD LAN
A race horsa ww bot. on onco,
probably -- )

FOURTH AN
Yeah -= that didn't come in =-

(conT

L mvge

I Ve gty

JECHPNT RSN




16 (CONTINUED)

RAWLSTCN

Men)
But what Was the race?

There 1s a short silience.

RAGLSTO:! (cont'd)
Thorpsont

\.  THOMPSOY
Yes, Nr. Rawlston,

i RAWLSTON
dold the piciure up a week --
two weeks 1f you have to --

\

1
3
H

THONPSON
(feebly)
Don't you think, right after
hls death, if We release it

now -- it might ve better
than --
WLSTONM
(decisively;
cutting on

above speegch)
Find out about Lpaebud! -. Go
after everybody that kmer him ..
that manager of His --

(snaps

fingers)
-- Bernsteine, --‘His second
viife -- she's stila living --

Susan Alexander X

SECOYD AN
She's running a nigit club in
Atlantic City --

24
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16 (CONTINGED)

RAWLSTOR

rossus to
Ricmnson)
See 'em\all, -~ All the people
who workag for him -- who léved
him -- whd hated his 5ut%/£-

(nausy)
I don't mealy go through £he
City Dircctoyy, of courfe

The Titlré 'Man fives a hearty "yes-man® laugh. Others
titter. /S

(rising) /
I'll gut to it vight away,
HAr. hawlston.
4

/

. FAWLSTON
(pnts his
arnm)/

Good! Ticsebud dead or ylivel!

Itil1 »rohably turn out \to bs

a very sinple thiige

FADE OUT

~

(NCTE: Tow begans the story proper --
Thermnson feor the racts about Fane -- his
his interviews with tic poople who knew

/

¢ scarch by
esearches --

[\

[ &)
.
‘-J | J
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. ‘ 26 '
FADE IX //

EXT. CIEAP CADLREY - “IL &..0:CHO0" - ATLAVTIC CITY =- Nlﬁﬁé

1940 = (MINTATURE ~ RAILN)

-~

17 The first frage to register is a sign:

"EL RANC:i0"
Floor Show
Susan jlexander Kane
Twice Mightly

These words, spelled out in ngdén, glow out of the
dariness., Tiaecn there is ligrtning which reveals a squalic
roof=-top on wiaich the sign/stands. CANERA JIOVZES CLOSE

to tie skylight. ™2 see ALnroupgh the skyilght down into
tnhe cabaret. Directl; yclow at a table aslts the lone
figure of a woman, drjfiking by herself.

DISSOLVE

InT. "EL RA¥CY0O" CABARET - NIGHT - 1540

18 The lonz Tigare at thi t:ble is Susan. 3Jhe 1s fifty,
trying to look much yoYn.er, cheanrly llonded, in a cheap,
enornously generous eveling dresc. The shadows of
Thomnson ané tr.e Cap:ai§~nre seen noving toward the table
frow direction of do~rwasy The Captzi:n appears, crosses
to Susan tnd stonés behind her. Thompson noves into the
picture in close f.. ., nis‘tack to camera,

-

CLPT

{to Susan)
¥iss Alexanéer -- th
ir. Theoipson, 'iiss Alaxander.

SUSAN
(without
looiiing upn)
I want arnother drink, Jo

Low thunder frozi outside.

CAPTAIN
Right eway. Will you have
somnetaing, Mre. Thompson?

THONPSON
(starting to
sit down)
I'll have a highball,




18 (CONTINUED)

SUSAN
{looks at
\ Thompson)
Wioitold you you could sit
downkhere?
\
; - THOMPSON

I thodght maybe we could have -

a drink together,
\
: SUSAN
Think againl!
\

)

There is an awkward pause,

Thompson looks up at the Captain,

\
' SUSAN (cont'd)
\Ihy don't vou people let me
2lone? I'm minding my own
tusiness. You w=ind yours.

A

\ .

“THOMPSON
If you'd just let me talk to
vou for a little while, MNiss
Alexander. All I want to
ask you =-- 3

\
SUSA
Get out of here! '
{alnost \
hysterical) 3
Get outl : \
THOMPS ORI
{rising) \
i'm sorry. \
\
SUSAN 1
Cet out, \
\
THOMPSON
Magte some other time --
\
SUSAN \
Get out. i

The daptnin indicates

the door with a slight jerk of his head, then walks away
from the table toward a waiter who 1s leaning against tha

wall in front of the door.

Thompson follews.

(CONTINUED)
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18 (CONTINUED)

. CAPTAIY
Gino -- get per another
highball,

{to Thoripson

as he parses

them) x
She's just not talking to anybody,
Nr. Thompson. '

HOIPSOU
Okay --
(walks to

pnone boot})

WAITER
Another double?

CLPTAIN
Yealhh --

During above Thompson has dropped coin into phone slot
-and dialed long distance operator (li2). The walter
exits for the drink.

THOMPSO}
(into phone)
Hello == I want lew Yook City =--
Courtland 7«9C704e e

The Captain steps closer to the prone booth.

THOLESQYE (cont'd)

This 1s Atlantic City 4-6B27 -~
41} right --

(puts coins

into slot; turas

to Captain)
fler == do you think she ought
to nave another drink? . !

CAPTAIXZ
vagh, She'll snap out of ity
¥hy, until he died, she'd just
as soon talk about M¥r. Xane
as about anybody. Sooner == |

CONT INUED)
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18 (CONTINUED)

THOMPSON :
(into \phone)

Hello «- this is Thoupson.
Let me talk)\to the Chief, will
you?
(closes\ booth
door)
Hello, Mr. Rdwlston., She won't
talk =-
During above, walter enters and sets hi:nball in front of .

Susan. She drinks thirstily.

WLSTON'S VOICE
Wiho =-?

THOMPSGN f
The second Mrs. ne =- about
Rosetud or anythiag elsel I'a
calliing from Atlazftic City. .

RAVILSTOI 'S VOICE
N liule her talk!

THOM2SON
£11 right -- Im go; £ over to
Fhiladelphiia in the korning --
to the Thatcher Libr ry, to talwe
a look at that diary Yof his --

they're expecting me.| Then

I've cot an appointment in Hew

Yorl: with Xane'!s gencral mana er e=- 9

what'!s his name ~- Berhstein.

Than I'1ll comec back iere. {
RAVLSTON?S VOICE

,-—~

See evervbody.

THOMPSON \ '
Yes, I'll ses evcrybody :

that's still alive., Goo -bye,
Mr, RBawlstone.

(hangs up;

opens door) \
Hey == 6P =~

CAPTAIN '
Jom LT g .

(CONTINUZD) |
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16 (CONTINUED)

Thompaon slips him a bill,

TROMPSON

John ==« yo\\ just might be able
to help me.\ '“'hen sne used to
talx about Xane == did she
ever happen %o ssy anything
=- about Rosabud?

(looks ove
at Susan)
RoseHhud?

CAPFTAIY (cont'd)

(pocketing it)

Oh, thank you, !r. Thokpson.

Tha1ks. As & natter 0

Just the other day, whe

all that stuff wes in t
papers =-- I asked her,.

FADE 0OUT

IV Ly~

T i e OREEGC




FADE IK A S

INT. TUATCHEK MIMORTAL LIBRARY - "AY - 1940 A

. 19 A noble Ainterpretation of r. Thatcher himself, executed
in expensive marble, his stone eyes fixed on the camera.

We MOVE DOV off of this, showing the pedestal on which b
the words, "ialter Farks Thatcher" are engraved. P -
Immediately telow the inscription we encounter, in a cr
MED, SY0T, Bertha anderson, an elderly, mannish spinster, .
seated behind her desit, Thompson, his hat in his hand, :
is standing before her,

BERTHA
(into a p&one)
Yes. I'11 take him in now. 3 |
(harngs up and ;

looks at ’ !
Thompson)
The directors of the Thatcher . .
Memorial Library have asked : : ) : M

e to remind you again of the
condition under which you wmay N
inspect certain portions of

¥r, Thatchert's unpublished

memolirs, "nler no circunstances
are direct gquctations from his .
manuscrigt to be used by you. ;

( THOHMPEON

That's all right.

BERTEA
You aay come with me. 2

H o
[

She rises and starts towards a distant door,
Thompson follows, ; b

-

DISSOLVE

- gim s
- .

INT, THE VALY R00i - T+aATCHTR MEIIORTAL LIBRARY - DAY -
. 1940

20 A room with all the warmth and charm of Napoleon's tomb.
As we DISSOLVE IN, the dcor opens in and we see past
Thompson's shoulders the length of the 1oom. The floor
is marble. There is a gigantic, nmahopgany table in the
center of everythiing. Reyond tixls is a safe from which
a guard, with a revolver holster at his hip, is .
extracting the journal of Vialter P, Thatcher. e )

A3

:
e 4 f

sl @ @ maant

¢ o ————

brings it to Bertha.

(to the guard)
Pages eigl.ty-thiree to one
hundred and forty~two, Jonninga.

., {CONTINUED) PSR y

BERTHA _ !l :
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INSER

20 (CONTINUED)

BERTEA P
(to Thompson) 2
You will confine ycurself, it i
1s our understanding, to the yd
chapter dealing with Mr, Kane.-
7

TEOMPSON -~
That's all I'm interested in.

, BERTEA
You will he required to leave
this room at four-tiirty promptly.

She leaves, Thompson starts to light a cigarette. The
guard shakes his head. W%ith a sigh, Thompson bends over
to read the manuscript. CaXZ:A MOVES DOWN over his
shoulder onto page of manuscript,

L. N
— \

\
MAXUSCRIFT, neatly arnd pre {sely written:

\

"CEARLES FOSPER KAX
Vthen these lines anpe in print, fifty
years after my death, I am confident
that the whole world will agree withk my
opinion ¢f Charle ’Foster Kane, assuming
that he is not ;ﬁgn completely forgotten,
which I repard As extreaely likely. A
good deal of pbnsense has agpeared about
wy first meeging with {ane, when he was

six years o)d....The fagts are simple,
In the Winfer of 1870..3\:"

DISSOLVE

EXT, MRS, KANE'S BOARDINGAQUSE - DAY - 1870

THE WHITE OF A GEEAT FIELD OF SNOW '« In the same

position as the legt word in asbove INSERT, appears

the tiny figure of Charles Foster Kane, aged five. FHe ,
throws a snowball a® the camera. It sails toward us
and out of scense.

REVEREE ANGLE -~ on the use, featuring a large aign
reading: '

MRS. KAME'S\BOARDINGHOUSE

S2
GUA'D
Yes, M¥iss Anderson.

Aea G &tV

R —— 1 g
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/33 :
INT. PARLOR - }MRS., KANE'S BCARDINGHOVUSE - DAY - 1870 .
, .23 CAUEPA IS ANGLIG through the window, but the ‘window-frane ,
( is not cut into scene. Ve see only the field of snow b 3
again., Charles is manufacturing another snowball. Now == T

CAMERA PULLS BACK, the frame of the window appearing, and 3
we are inside the parlor of the beardinghouse. rs. Kane, o ‘
aged about 28, is looking out towards her son. ’

MRS. KANE .
(calling out) :
Be careful, Charles!

i
THATCHER'S VOICE : !
Mrs. Kane --
MRS. KANE Py :
(calling out | }

the window)
Pull your muffler arocund your
neck, Charles <=

‘e

But Charles runs away. Mrs. Kane turns into camera and 1
we sec her face -- a strong face, worn and kind,

| —

o

( ' THATCHRER'S VOICE
I think we'll have to tell him
now -«

CAI'ERA NOW PULLS BACK FURTHER, siacoviing Thatcher standing 4
before a table on which 1s his stove-pipe hat and
docurents, He 1s 26 and a very stuffy young man,

2o

MRS. KANE
I'1l sign those papers now,
Mr. Thatcher.

KANE, SR.
You people seem to forget that
I'm the boy's father.

At the sound of Kane, Sre.'s voice, both have turned to hi=m .
and CAIERA PULLS BACK still further, taking him in, '

o v IR AT Vs g s, 4, T

. AT—ETTIN 3 g oy AT

L

MRS. KANE :
It's going to be done exactly v,
the way I've told ir, Thatcher <= o

Rt L NIRE

-~ - (CONTTNUED) i

"
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23 (CONTINUED) - / ' -4
KANE, SR. i
If I want to, I can go to court. - 1
A father has the right to -- A ‘
boarder that beats his bill and :
leaves worthless stock behind / ol
-~ that property is just as ' b
much my property as anybody's
if it turna out to be valuable.
I knew Fred fraves and if he'd
had any idea this was going to
happen -- he'd have rnade out
those certificates in both our
names -- i

)

THATCHER
However, they were made out in
Mrs. Kane'!s name.

KANE
He owed the money for the board
to both of us. Besides, I don't
hold with signing my boy away to
any bank as guardeen Just becausee-

URS. KANE
(quietly)

ﬁﬁk I want you tec stop all this
v nonsense, Jim,
!

. THATCIHER
The Bank's decision in all
matters concerning his education,
his places of residerce and
eimilar subjects are to be final.
!

! KasE, SR.
The idea of a bank being the
guardeen.,
Al ’,
Mrs. Kane has met his eve. Her triumph over him finds
expression in his failure to finish his sentence,

:
¢

- -

'

MRS. KANE
(even more
quietly) .
I want you to stop all this : Py
nonsense, Jim, ' o

’ We will assumo full management
Fm\ . of the Colorado Lode -- of which
you, Mrs, Kano, I repoat, are

THATCHER - ' : ]
13
L}
the s0le ovmer, '

(CONTINUED) !
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(COXTINUED) n /

Kane, Sre. cpens his mouth once or twice, as if to say
some thing, but chokes dovn his opinion,

MRS. KANE /
Where do I sizn, ir. Thatcher?
;
THATCHER /
Right here, iirs, Kane. /
!

/
'E, SR /
(sulkily) /
Don't say I didnt't warn you =--
wury, I'm asking you for the
last time -- anyone'd think I
hadéa't been a good husband and
a == :
’

+
/

;
srse Hune lool:a at hi:z slowlr. He stops his speechd

THEATCHER
The sum of fifty thousand
dollars a y2cr ig to be paild to
yourself «nd l.r. Xune as long
ag you both live, and thereafter
the survivor -<

» Kane signs.

[&]

KpIE, SR,
Well, lzt's hore it's all for
the best..
l,l
NS. KANE
It is. == G0 on, ilr. Thatcher =-
]

! .
“rs. kane, listening to Thatcher, of course, has had her
other ear beut In the dirtction of the boy's voice. Kane,

Sr, walis cver to close tie window,
/

EX?, +R3. FANRE'S BGARDINGEOUSE - DAY - 1870

/ .
Kane, Jre, spen from tho window. le 1s advancing on the

snowunan, sngwballs in huis hands., He drops to one knee.

KANE

f the rebela wunt a fight boys,
let'c give it to tenmy The terms
are wiconcdltlional surronder., Up
and &t 'emy The Union forevorl

-

-

oo

o

-

o ey —

R



26

INT. PAK'OK - M®3. KANZ'S BONRDINGHOUSE - DAY - 1870 °° b~

-

Xane, Sr., closes the window,.

TEATCHER
Everythinz else -- thg/principal
as well as all monies/ eerned --
is to bte administer by the
. - bank in trust for ybur son,
Charles Foster Kamge, until his
twenty-rifth birthaay, at which

time he is to come into complete
posseasion.

Mrs. Xane rises and gbea to the window, opening it
/'I
. ' MES. KANE
Go on, ¥r., Thatcher.

EXT, MRS. KANE'S EQAKDINCHQUSE - MAY - 1870

Fane, Jr., seen from the window.

KANE
You can't 1lick Andy Jacksonl
014@ Bickory, that's me!

He fires his snovball, well wide c¢f the mark and fslls
flat on his stomach, starting to crawl cnarefully towsrd
the snowmen. ‘\\\
\
TEATCHER!'S VOICE
It's nearly five, Yrs. ¥Kape -=-
don't you think I'd betterpeet
the boy -~ ™~

INT. PARLOR - MPS., K/NE!'S FOARDINGHMISE - [AY - 1870

e

Mrs., Kene at the window. Thatcher-{s nov standing at
her side. :

MRS. NE
I've got his trunk fll packed -~
(she chokes
a 1lilttle)
I've had 1t packed for a coupls
of weeks -« /7 :

She can't say any more, She starts for the hall door,

(CONTINUED)
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27 (CONTINUED)

~

28

THATCHER
I've arranged for a tutor
mret ue in Chicagos I'd
brought him along with
you were so anxiocus to/keep
everything secret --

Be stopa. Mrs. Kane {s alpesdy well into the hsll., He
locks at Kane, Sr., tightens his lips and follows Krs=,
Kane. Kane follows him.

’

EXT, MRS, KANE'S BOARbINGHOUSE - TAY - 1870

Kane, in the snow~covered field. He holds the aled in
his hand. The Kane house, in the b.g., 13 a dilapidated,
shabby, two-story freme buildin-, with a wooden outhouse.
Kane looks up as he sees the procession, Mrs, Kane at

its head, coming toward him.

KANE

H'ya, Mom.

(gesturing at

the snowman)
See, Mom? I took the plpe out
of his mouth. If it keeps on
snowin', maybe I'1l]l make some
teeth and ===

MRS. KANE
You better come inside, son,
You and I have got to get you
all ready for == for =--

THATCHER
Charles, my name is Mr. Thetcher --

MRS, KANE
This is Mr. Thatcher, Charles.

THATCHER
How do you do, Chsrles.

KANE, SR. \
He comes from the Eacst ==

K/NE -
Hello. Hello, Pop. \\
KANE, SR. \

Hello, Charliel

(CONTINUED)
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gg (CONTINUED)

MRS. KANE
Kr. Thatcher 1a goinz to take
you on a trip with him tonight,
Charles. You'll be lcsving on
Number Ten.

KA¥WE, SR.
That's the train with all the
lights,.

KANE
You goin', Mom?

THATCH
Your mother won't be gding
right away, Charles =

KANE /
Yhere'm I going? //

/
KANE, SR,
You'res gaing to -ee Chicago and
Mew York -- and Vashington,
maybe,.sIsn't he, lUr. Thetcher?

¥t

(heartiiy)
Ee certainly is. I wish I were
a llttle oy and g>ing to make
a trip like thet for the first
time. /

!

THATCHER

; KANE
*hy aren't you comin' with us,
Mom? /
'!l
/
/ MRS, KANE
We haye to stay here, Charles.
/

. / KANZ, SR.

Youlre going to live with Mr.
Thateher from now on, Charliel
You're going to be rich., Your
la, flgurss -- thot 1ls -=- er --
she and I have drcided thet
this 1an't the place for you to
grow up in. You'll probably de
the richest man in Am~rica some
day and you ought to --

MRS. KANE
You won't be lonely, CharlcSees

(CONTINUED) _
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23 {COUTINUED)

THATCHER
~e're joing to haeve a lot of
good times together, Charles...
Really we are,

;

KLane stares at him. //

TILTCEER (cont'd)

Core on, Charles, Let's shaike
hands. ;

(KXane continues ;

to look ot him) /
How, now! I'a not as
-frightening as all that! Let's
shake, vhet do you say?

1

tie reaches ont for Thearles'! hand. Jithout & word,

Charles hits him in the stomach with the slerl., Thatcher
stumbles beek o fer feet, jaspinge.

TUIA2CEER (cont'd)
. (with a sicily
zrin)

You erlrost lwrt re, Charles,
Eleds arzan't tno hit peonle with,
Sleds are to -- to zlaish on.
When wa et to dcw York, Charles,
we'll et you & sled that will --

!
He's nenr enouzh to try to put = hand on fane's shoulder,
As he does, irae Kicks him in the ankle.

ITRE. KVE
Charles!
!
]
lHe throws himself on her, hls arms oround her, Slowly
rse irne puts her arns around hinm,

KL 0E
(fri:htened)

Iom! }!7nl
RS, {ANE

It's a¥l right, Cherles, it's
all right,

!

KAlE, SR,
Sorry, Mr, Thetcher! 'hat thant
kild needs 1as o _ood thrashingt

(20 TINUED)
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e (COWTINUED)

(wm

INSERT

29

INSERT

MRS. KAIE
That's what you think, 1s it,
Jim?

KANE, SR.
Yes,

MRS, FANE
(looks at
kMr. Kane;
slovly)
That's why he's going to/be
brouzht up where you cap't get
at him.

DISSOLVE

OLD-FASHIONZD Lk ILK THYEZLS
underneath o slzep spinning
along the track.

(1270 - NIJET) (STC§gror NINTATUKE)
D
’

DISSOLV=E

INT. TEAIN - OLD-FASEIONSD DRAVINS ROON - NIGHT - 1870

Thatcher, with a lock of minrled exasperation, annoyance,
sympathy and inshllity to handle the situation, 1is
stending elonsside a barth, locking at Kane. Kane, his
face in the plllow, is crying with heartbreasking sobs.

KANE
Mom! Mom!

DISSOLVE

THE THATCHZR [IANUSCRIPT, which fills
the screen, It reads:

seenothing tut a lucky scoundrel,
spoiled, unscrurulous, irresoonsible,
lie acquired his first newsrcaper
throusgh a caprice., Hls whole attitude
as a publisher --

DISSOLVE OUT

NI TN VL A TS S Y
.
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4 :
~ DISSOLVE IN )‘/ .

)
INT, RANS!S OIFTICZ - INQUIRER - DAY -.1898 ) ’i
.

z0 CLOSEU? on prirnted headline which reads:
"GALDZONS OF SPAIY OFF JEZRSEY COAST"

CAL'EFA PULLS BACh to reveal Thatcher, holding the
INQUIRER with its‘hesdline, standing in front of Kane's :
desk, FKane 1s seated behind the desk. s

| THATCHER P
Is this raally your idea of how
to run a newspaper?

KANE
I don't know how to run a
newsnaper, Mr, Thatcher, I just
try everythihg I can think of.

THATCHER

, (readinz the

headline

Gallcons of Spain Off Jersey

. Coast. You knoy you haven't the
o slichtest proof \thet this -=-
this Armada 1s off the Jersey
coast.

Can you prove that\it isn't?

<
T AT . L A N LW ot 852

Bernstein rucshes in, a ceble in his hand. iHe stops vhen
he sees Thatcher.

-

e
——e S = e

KANE (cont'!d)
(genially) '
¥r. Bernstein, Mr. Thatther.

- .
—o— . -
. mrmi e .

BERUSTEIN :
How arc you, Mr, Thatcher ' . i

Thatcher gives him the briefest of ndds.

BERNSTEIN (cont'd)
"0 Just had a wire from Cuba, e
Mr. Kane. ' iy 3
i (ho atops,
‘ ) embarrassod)

RTRT ")




KANE - -
P That's all right. We have no : *
Vo scerets from our readers, Mr, : v f ]

Thatcher is one of our most ; ) i
devoted rcaders, Mr. Bernstgin. et
Hie knows vhet!s wrong with every

copy of the Inquirer since’I

toock charges Rcad the ca

BPRTAT I

BERNSTEIN

(reading)
Food marvelous in Cuba
delightful satop could gend you

don't feel right spen
money stop there!s nojwar in
Cuba signed Wheeler. [Any answer?

KARE
Yess Dear Theeler
(pauses =a
moment )
== you provide the/ prose poems --
I'1l provide the

T d L T TR WL Ry S,
. . .
.

Thatcher, bursting with indignetion, sits down.

TANE
I kinda 1like 4t mysclf, Send

it right awey.

———————
-

BERNS TETN '.'
Right avay.

Bernstein leaves. Arter e moment of indecision, Thatcher i’
decides to make one /last try, . L

THATCHER
Charles,, I camez to seoe you
about this ~-- campaign of yours
-= er == the Inquirer'!s enmpaign
-= arainst the Metropolitan
Transfer Company.

i

¢

KANE 1 11
Fm\ Good. You got some matorial we -
can use against thom? i

7

(CONTINUED)
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30 (CONTINUED)
\ THATCHER
Ybu're still a college boy,
aren't you, Charles?

KANE
Oh, no, I was expelled from
college -- several colleges.,
Don't you remember?

\
\
Thatcher glares ag him,

KANE (cont'd)
I remember. I think that's when
T first lost my belief that you
were omnipotent, Mr. Thatcher =--
wvhen you told me that the Dean's
decision at Harvard, despite all
your cfforts was 1rrevocable -
(he thinks, and
looks at Tnatcher
inquiringly)
-~ irrevocable -~
. A

/ \
(Wh Thatcher steres at him angrily, tight-lipped.

}ANE (conttd)

I can't tell you- how often I've
learned thc corregt proncunciation

of that word, but\I zlwvays forget,

THATCHER
(not intcreste
coming out
with 1it)
I think I should remifd you.
Charles, of a fact you; seem to
have forgotten. You are yourself
" one of the compeny'!s laygest
individual stockholders,

{ CONTINUED)
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30 (CONTINUED)

T O T I YR IO

! KANE .

The trouble is, Mr. Thatcher,
you don't rcalize youlre

talking %o two people. As
Charles Foster Xane, who has
eighty~-two thousand, six hundred
and thirty-one shares of
ietropolitan Trensfor ==~ you
see, I do have a rough idea of
my holdings =~ I sympathize with
you. Charles Foster Kane is a
dangerous scoundrel, his paper
should be run out of town and a
commi ttee should be formed to
boycott. him. You may, if you
can form such a committee, put
me down for a contribution of
one thousand dollars.

: THATCHER
(angrily)\ \
Charles, my time is too valusble
for me -~ \l

KANE

On the other hand --

(nis manner:

becomes |

serious) }
I am the publisher of theo.
INQUIRER. As such, it is my
duty == I'll let jou in on a
little secret, 1t is also my
pleasure == to see to it that
the decent, hurd—rérking poople
of this city are not robbed
blind by a group of money-mad
piratcs because, Goh help them,
they have no one to'look after
their interests!

Thatcher has risen., He now puts on his hat end walks

away.

KANE (cbnt'd)
== It1l let you in on snother
little secret, Mr. Tha cher,

Thatcher stops, Kane walks up to him.

KANE (contitd)
I think I'm the man to do' it,
You sce I have moncy and property.
If I don't defend the intarests of
the underprivileged, -somcbpdy olse
will == maybo somebody without any
money or Gny property -- m\a that
vould be too bad, (CONTINUZED)

ey
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7> 30 { CONTINUED)

INT. T=T

THATCHER ‘
(puts on
his hat)
I happcned to see your
consolideted stat:ment thia
rorning, Charles. Don'!y/you
think it's rather unwigo to
continue this philant¥ropie
enterprise -- this JMQUIRER ==
that's costing you/one million

million doldars last year. We
expect to dose a million next
year, togs You know, lr. Thatcher
-= nt 2 rate of a million a

year -+ we'll have to close this
place/-- in sixty ycars,

DISSOLVE

AULT ROCW = THATCHER MELCHIAL LIERAKY - DAY

(™ 51 THE KANUSCRIPT: N

W The ordinar?,pecencies of human
1ifc were, I repect, unknown to
him. His increadible vulgerity,
hiz utter disreggid ==t

Eefors the audicnce has had 8 ehence to read this,
Thompson, with a gesturs of ennoycsnce, has closed the
ranuseript. Hec turns to confront lilss Anderson who hzs
come to shoo him out. kY

1
1.
]

\
11ISS ADERSON
You have cnjoyed a very rare
privilege, young man. Did you
find whot you were lookigg for?

THOMPSON
Ho., Tell ne something, liis
Anderson, You're not Roaecbud,
are you?

MISS ANDEPSON

What?

(CO\TIUED)

‘\
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32

31 (CONTINUED)

THOMPSON
I didn't think you wera. Well,
thanks for the use of the hall,

He puts hils hat on his head and g
cigarectte as he goes, Miss A
vatches him,

irts out, lighting a
<rson, scandsllzed,

DISSOLVE

INT., BERNSTEINLE OFFICE - “INQUIRER" SKYSCRAPER=-DAY-1940

CLOSEUP of a still of\ Kane, azed about sixty-five,

CAI'ERA PULLS BACK, shdwing it is a framed 'Jhotograph on
the wall, Under it sits Bernstcin, back of his desk,
Bernstein, always on undersized Jew, now secems even
smallcr than in his youth, Ee is bald as an egs, spry,
vith remarkably intense gyes, As CALERA CONTINUES to
TRAVEL BACK, the back of ompsonts heed and his shoulders
come into the plecture,

ISTEIN

(wryly)
Wno's a busy man? Yeo? I'm
Crhalrman of the Boa I got

cthing but time.... What do
you want to know?

THO:PSON

Viell, we thought mazbe =
{slowly)

if ve could find out what

meant by his lgzt words --ias

he was dying == i

BERNSTCIN
Thet Resebud, huh?
(thinks)
Maybe some £irl? - There wore
a lot of them back In the ecrly
days cnd --

THCIFSON
(amised)
It's hardly likely, Mr. Bemstain,
that Mr, Kone could have met

some £lrl ocasually and then, \

fifty years lnter, on his \

doathbed == \
(CONTINUED }
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32 (CONTINUED)\

BEZRNSTEIN
Ybu're pretty youwng, Mr, ==
\ {romembers
% the name)
~= Mr. Thompson. A fellow will
romember things you wouldn'tt
think he'd remember. You take
me, One day, back in 1896, I
was crossing over to Jersey on
a ferry and as we pulled out

_ there was another ferry pulling

in == .

(slowly)
== and on 1f there was a girl
waiting to get off. A white
dress she had on -- and she was
carrying a white parasol -- and
I only saw her for one second
and she didn!t see me at 8ll ==
but I'1ll bet a month haan't
gone bty since that I haventt
thought of that girl.

( triumphantly)
See what I mean?

(smiles)

THOWPSON
Yes,
{a near sigh) \
But atout Rogebud, I wonder =--

BERNS TE\.D¥

Tho else you been to seh?

THOMPSON
Well, I went dowvn to Atlan io
City -

Y
\

BERNSTEIN
Susie? I called her myself the
day after he died., I thought
maybe somebody ought to =-
(sadly)
== she couldn't even come to
the phone,

THOMPSON

(ruefully)
She wasn't exactly in a
condl tion to talk to me either,
I'm going down to see her again
in a couple of days.

{ pauses)
About Rosebud, Mr. Bernstein ==

(CONTINUED)
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- 32 (CONTTNUED)

BERNSTEIN
If T had any 1dea who 1t was,
believe m2, 1I'd tell you.

THOlZ2SON
If you'd kind of just talk, Mr.
Barnstein == about anything
connected with Mr. Kane that
you can remenmber, -- After all,
you were with him from the
beginning.

BERISTEIN

Fram before the beginning,
young lellow,

(not too

mawilinly) .
== And now it's after the end,

(after a pause)
Have you tried to sce anybody
clase except Susle?

THONPSON
I haven't seen anybody else,
but I've been through that
stuff of Valter Thatchert!s.
That journal of his -=-

BERNSTZIN
Thatcher! That man waa the
biggest darned fool I ever met.

TROLPSON
Fe made an avful lot of money.

BERNSTEIN

It's no trick to make a lot of
money, if all .you want is te
meke a lot of money. You take
Mrs Kane =~ it wasn't money he
wanted, lir. Thatcher never did
figure him out. Sometimes,
even, I couldnt!t ==

(suddenly)
You lknow who you ought to talk
to? Mr. Jed Leland., That is,
if -~ he was Mr., Kane's closesat
friend, you kmow. They went to
school together,

( CONTINUED)
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, 49
52 (CONTTHUED) :
(“\ THONPSOX

Harvard, wasn't 1t?

BERLSTEIN

Zervard =« Yale -~ Cornell
Princeton -- Switzerland. Lr.
Lelari «= ha never hed x nickel
== one of those old f.‘é*-’ilies
wiyere the father is rorth ten
rmiliion then once @ shoots
himself cnd it t* a out therets
nothing but debt

(reflectiyély)
E2 was with My, Kane and me the
first day Nrd Keno took over the
Inquiror.

DISSOLVE

TXT. THZ CLD fIIUIRSR" BUILDING - DAY - 1E£90

33 (the sawm2 shot as in "News Digest" but this i{s the real
thing, not a still.,) A hensom cab comes into the scense.
In it are Rzne, & yezr older than in. the previous
sequenco, and Leland., They are both dressed lilkte New |
(m«m York dandies., It is a werm surmer day. Kane jumps fronm
the cab, cs Lzland follows jiore slowly.
\

\ KANE
(pointing
with his
atick)
Take o look at i Jed, It's
rsoins to lool a Ipt diffcerent
one of these days.,

He 1s bolstercusly rodiant. Jo¢ agrecs with a thoughtful
smile., As tucy start acroas tha sidewellr tovard the
burlding, winch they then cater, delivery wagon draws
up and tskes the plrce vocated by\thz cab, In its open
baclk, &luiost buried by a bed, bedlng, trunks, framed

pictures, cte., 1s bemstgin, who c} imbs out with
difficulty,

BERISTEI
(to the
driver)
Comec on! 1I!'ll give you a hand
with this stuff,

TN R whe T 4D ST
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;3 (CONTINUED) 4 :

o DRIVER -
) There ain't no bedrooms/in this : :

Joint, That's a newsphper
bu1ld1r18.

You're getting Haid, Mister,
for opinions - or for hauling?

DISSOLVE

INT. CITY ROOM »” “"TNQUIRER" BUILDING — DAY - 1890 !
rg

34 The front half of the second flcor constitutes one large
City Room. Despite the brilliant sunshine outside, very
little of it is actually getting into the room because
the windows are small and narrow., There are shout a
dozen tables and desks, of the old-fashioned type, not
flat, available for reporters, Two tables, on a raised
platform at the end of the room, obviously serve the
city room executives, To the left of the platform is
an open door which leads into the Senctum.

.op

As FKane and Leland entor the room an elderly, stout gent
on the raised platform, strikes a bell and the other “
P elght occupants of the room -- all men =-=- rise and face
1 the new arrivals, Carter, the olderly gent, in formal
clothes, rises and starts toward them. ‘

[eX]

NEWT. 2.

CARTER
Welcame, Mr. Kane, to the\
"Inquirer." I am Herbert
Carter,

o s ———— 2 2
- =

coe - (y—
. . ——— ——— " ®

KANE
Thank you, lr. Carter. This
is Mr, Leland, \

CARTZR \
(bowing)
How do you do, Mr. Leland?

T et il I bt o

KANE

Mr, Leland is yonr new dramatic
eritic, Mr. Carter, I hope I :
haven't made a mistalte, Jodediah, \ :
It is dramatic oritic you want \ :
to be, 1an't 1t? -

(pointing to \ :
ey the reporters) \ K
(g\ Are they standing for me?

(CONTINUED)
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34 (CONTINUED)

There is a terrific crashh at the decorway.
to cse¢ Bermstcin s»rawled at the entrance.
bedcin;, a suitcasc and two (ramed pictur:s were too

CARTER
I thourht 1t wo-11d.be a niece
gesture == the new publisher --

KANE
(erinaing)
Ask them to sit down.

CARTER
You may rosumo your work,
gentlemen,
(to Kane)
I cida't know your plans sgnd
so I was unable to make gAy
preparations,

’ KANE
I céen't Fnow wy nl myself,
As a natter of facty; I haven't
got any. Z=Zxcept tp get out a
newspaper,

much for him,

Bernsteln

The delivery wagon driver has now appearcd in\the
entrance with parts of the bedstead and other Rurniture,

\
\ KATE (cont'd)
Oh, Kr. Bernstoln! If you
would coxze herea momcnt pleaso,
kr. Bernstein?

riscs and comes ovex.

KANE (cont'd)
}r, Carter, this is lir.
Bernstein. Mr. Bernste
my general managere.

CARTER
(frigidly)
How do you do, Mr. Bernstein

KANE
You'lve got & private office
here, havon't you?

They all turn
A roll of

r——— .

——— i i —————
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34 (CONTINUED)

(@Wh\

CARTER
My llittle sanetum 13 at yo
disposal., But I don't thihk
I wderstand ==

KANE
I'm golnz to live richt here.
(reflectively
As long as I have /fto.

ARTER
But a morning fiewspaper, Mr,
Kene, -~ Aftey all, we're
practically ¢losed for twelve
hours e day /-~ except for the
business offices ~-

KANE
That's one of the things, I
think must be changed, Mr.
Cartery The news goes on for
twenty-four hours a day.

/

!
4

DISSOLVE

K _/—-———-—-___

/

{ INT. KANE'S OFFICE ~ IATE DAY - 1890

35

at the sare time.

looking on, detached,
. Bornstein is writing dow

Kane has finished eating.

amused.
fizurss,

Kane, in hia shirt‘gleeves, at a roll top desk, 1s
working Teverlishly on copy and eating a very sizable meal
Carter, still formally coated, is
seated alcenzside him, \Leland, scated in a corner, is

On a corner of the desk,

oy
I'm not criticiziyg, Mr. Carter,
but herct!s what I\mean, Therels

a front vage story\in the
“"Chronicle,"

{points to it)
and a picture =~ of
Brooklyn wvho i1s missi
Probably murdered. A
Silverstone. Vhy didn!
"Inquirer" have that thi
morning?

the

CARTER

(stiffly)
Becausoc we're running a newsp
Mre. Kane, not & scandal sheet,

woman in

He pushos away h

s. Harry

er,

plates o

(CONTINUED)
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55 (CONTTUED)

KANE
I'm still hungry, Jed.

LELAND
Wetll go over to Rector's lg'ter
and rret something decent.

KANE 4

(nointing to the //
fchronicle")

The "Chronicle" has a éwo column

headline, Mr. Carter./ ¥hy

haven'!t we?

CARZZR
The news wcsn't big enough.

KANE
If the headllna is bi; enough,
it raizes the news big enough.
The rizéer of this Mra, Harry

Silycrstono .-

,I

; CARTZR
Ther2's no proof that the woman
vas murdcred -~ or even that

she's dead.
/

‘ KANE
(smiling a bit)
The eronicle‘ doesn't cay she's
murdered, ir. Carter. It says
she's missing; the neighbors
are gzetting susplcious.

CARTER
It's not our fuaction to report
the zossip of houscwives, If
we wer: iateorested in that kind
of thing, Mr. Kane, we could fi1l
the paper twice over daily =-=-

/ KANE

! (gently)

That's the kind of thing =e are
‘goinr to be interested in from
‘now on, Mr. Carter. I wish
you'd suond your best man up to
aee Wr, Silverstono, Have hinm
toll Mr, Silvecrstone if he
doesn't produce his wife at once,
the "Inquirer® will have him
arrestod,

(gcts an idea) (conttd)

- o Mkl VT

e St /- o L
©eeal . . ree~
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35 (CONTINUED)

KANE (cont'd)
Have him tell Mr., Silverstone
he!s a detoctive from the /
Central O0ffice. If Mr, ;
Sillverstone asks to sce his )
badze, your man is to get 4
indignant and call lr, Silverstone
an anarchist, Loudly, so that
the neighbors can hear,

/

CARTER
Rcally, Mr. Kane, I can't ses
that the function of a respectable
newspaper =-- :

KANE
Mr. Carter, you've becn most
understanding., Good day,

Carter leaves the room, closing the door bechind him.

LELAYD
Poor Nr. Carter!

KAYVE
Yhat makes these f:llows think
that a newspaper is sowcthing
rieid, something inflexible,
that people are sucrposed to pay
two cents for =-

' BERISTEIN
Three ce_}xts.

.
]

,/ KANE
(galmly)
Tvio cents.

/

Bernstein 1ifts his head and looks at Kane,

i BERNSTEIN
ktappins on
the paper)
This ji3 all figured at three
centy a copye.

KANE
Re~fAigure it, Mr, Bernstein, at
two jccnts. Ready for dinnor,
Jed}
: (CONTIMNUED).-

- aw e .

- g e




S — = = — — - ———

36

~ 35 (CONTINUED) Ve
BERNSTEIN

Mr. Leland, if Mr., Kane he should
decide at dinncr to cut the price
to onc cent, or maybe even he
should make up his mind to giv
the paper away with a half-pog
of tea ==

LELAYD
You people work too f? t for mel
Tallz about new broom

BERNSTEIN
Vlho said anythirxg about brooms?

KANE
It's a saying, Mr, Bermsteln,
A new brogm sweeps clean.

BERNSTEIH

DISSOLVE

INT. PRIMATIVZ COMPOSTIG AND PRESSROOM - NEW YORK
TINCUIRER"Y — NIGHT — 1890

The sround floor with the windows on the street., It is
almost midnichte Groupod arcund a large table, on which
are scveral locktad forms of type -- are Kene and Leland
in elegant evaening. clothes, Bernstein, unchanged from
the af tcrnoon, Cartar znd Swathers, the conposing room
foreman, nervous and ‘harassed,

\FANE
lir, Carter, fro rages don't
look like this a more, Have
you seen the "Chroxicle®?

CARTER
The “Inquirer“ 13 not
cacpetition with a rag Mke
the "Chronicle,."

BERISTEZIN
We should be publishing such
rege The YInquirer" == I
wouldn't wrap uP the 1iver for
tho cat in the "Inquirepr! --

(conT )

NIV e

PRy

PRCeY




56 (CONTINUED)

CARTER .
¥r, Kane, I must ask you to see
to it that this -« this person
learns "to control his tonguse.
I don't think ho's ever beon in
& newspaper office Yefore.
/

/
?
KANE
Youtre right., IMrs Bernstein

is in the wvholescle jewelry

business, ;

BEZRNSTEIN
Was in the wholesale jewelry
Pusiness. ;

{

KAUE
His talonts scemed to be vhat
I was looking for.

:

CARTER

(sputtering;

het's really

sore)
I warn you, lr., Kane, it would
g0 against oy grain to desert
you vhen you necd me so badly --
but I would fcol oblized to ask
that my resignation be accepted.

KALE
It is accepted, Mr. Carter,
with zssurances of ry deepest
regret,

CARTER
But Mr. Kane, I meant ==

KANE
(turning to
Smathors;
quletly)
Let!s do these pages over again,

SMATHERS
{as though Kane
wore tolking
Greck)
Vle can't remako them, Mr. Kane.

KANE
Romalke? Is that the right word?

(CONTINU=D)
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36 (CONTINUED) E / L
SMATHERS - .
fﬂh %o go to press in five minutes,: : :

,

KANE /

- g
[YSEEN

(quietly)
Well, let's remake these pages,
Mr. Snathers.

. | /

SMATHERS {
We go to press in flve mlnutes,
¥r. Kane,
!
KANE

Wefll have to publish helf an
hour late, that's all}

,
!

SIATHERS
You don't understand, lr. Kane.
“e go to press in five minutes.
We can!t remake them, Mr. Kene.,

Kane rcaches out and shoves the forms onto the floor,
whore they scatter into hundreds of bits,
FW\ KANE

You can remake them now, can't
you, Mr. Smathers? After the
type's been reset and the pages
remade according to the way I
told you before, Mr. Smathers,
kindly have proofs pulled ==

is that right, Jed -- proofs
pullced? == and bring them to me.
Then, 1f I can't find any way

to improve them again ~- I
suppose we'll have to go to press.

PSS PP T (TN L e R
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He starts out of the room, followed by Leland.

BERNSTEIN
In case you don't understand,
Mr. Simathers == he's o new
broon,

DISSOLVE OUT
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DISSOLVE IN

EXT. NEW YORK STREZT - VZRY EARLY DAWN - 1890

The picture is mainly occupied by the "Inquirer” building,
identified by sign. Over this newsboys are heard selling

the "Chronicle." As the dissolve completes itself, CALERA
MOVES toward the one lighted window - the window of Kane's
office, ’

DISSOLVE

INT, KANE'S OFFICE - VERY EARLY DAVWN - 1830

The newsboys are still heard from the street below. Kane,
in his shirt sleeves, stands at the open window looking
out, On the bed is seated Bernstein. Leland is in a
chalr, \

\
' NEWSBOYS! VOICES
Chronicle! ~- Chronicle! --

H'ya -- the Chronicle! -- Get
ya' Chronicle 3‘\

Kane closes the window ané turns to the others,.

LELAND
We'll be on the stfeet soon,
Charlie -- another' ten minutes.

BERN3ITEIN
It's three hours and fifty
minutes late = but we dld it -

Leland rises from the chair, strnetching painfully,

KANE
Tired?

LELAND
It's been a tough day,

KANE
A wasted day,

BERNSTEIN
Wastad?

LELAND
Charlie?{

(CONTINUED)

v -
LI




-

2

8 (CONTINUED)

write.

BERNSTEIN
You just made the paper ove
four times tonight, BMr,
That's all ==

KANE

It've changed the front page a
little, Mr, Bernstein. /That's
not enough, =~ There's /something
Itve got to get into this paper
besides pictures and print e~
I've got to make the /New York
Inquirer” as importarnt to New

York as the gas 1:17 at light,
LELAND

What're you going to do, Charlie?
' /

/
KANE
My Declaration of Principles --
Don't smile, Jed ==
(getting
the idea)
Take dictation, Mr, Bernstein --

BERISTEIN
I can't write shorthand, IMr,
Kane «-

EANE

.I'11 write 1t myself,

Kane grabs a place of rough paper and a grease crayon,
Sitting down on the bed next to Bernstein, he starts to

BERNSTEIN
{looking over
his shoulder)
You don't wanta manke any promises,
Mr, Kane, you don't wanta keep.

EKANB
(as he writes)
These'll be kept,
{stops and
reada what
he has written) (cont'd)

{CONTINUZED)
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38 (CONTINUED) P R

/ KANE {cont'd), . l
(mm I'll provide the peopls of this i
eity with a daily paper that i

wil{ tell all the news honestly,

(starts to / [ :

write again; // i

reading &s ]

he writee) !5

I will also provide ther --

LELAND .
That's the second sentence R ¢
you'lve started with "I" - |

KANE
{(looking up)
People are going to know who's
responsible, And they're going

sy, v e — -

to get the newsa ~-'the true . K
news -- quickly and simply and
entertainingly, i
(with real 'O
conviction Y

And no special interests will ‘ I ‘
be allowed to interfere with ’
the truth of that news,
(writes againg
fwm reading as :
he writes) »
I will also provide them with a i
fighting and tireless champion i
of their rights as c¢itizens and i
human beings -~ Signed - A
Charles Foster Kane, :

———

LELAND
Charlie --.

- —

——  op . Fem— - - .

Kane looks up.

-
wes. e
.

LELAND (cont'd)
Can I haye that?

! KANE
I'm going to print it =-
(calls) 3
Mike! . !

KIKE
Yes, Nr, Kane, '

‘ (CONTINUED)

3
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28 (CONTINUED)

KANE
Here's an editorial,

page.

MIKE
(very wearily)
Today's front page,

KA
That's right. We§?i have to
ter go down

remake again -- D
and let them know

MIKE
All right, lr, Kane.
(he starts
away)

/ LELAND
Just a minute; Mike,

Mike turns,

Mike registers that this, in his opinion, is another Ll

screwball and leaves., Kane looks at Leland,

Kane smiles back at him, but they are both serious. The f;
voices of the newsboys fill the air, :

: LELAND (cont'd)
When you're done with that, I'd i

like to have it bacit,

LELAND

]
)
~e I'd just like to keep that !
particular piece of paper J
ryself. I've got & hunch 1t 1
might turn out to be one of the i
irmportant papers -= of our time.

(a little
ashamed of
his ardor)

A docunent -~ 1liko the
Declaration of Independence ~=
.and the Constitution -- and my
first report card at school.

/

VOICES

Chronicle! -~ H'ya, the
Chronicle! Get ¥a‘ Chroniclel

---the Chronicle

I want ’/L///’/ L i
te run it in a box on th front . . :
’ |
[N k

. Kane?

T s 0 ¢ = gms mmm———

B L oL LA U 4

(cont'd)

OF NEWSBOYS o] f

Nibmey gra T oee,

DISSOLVE 007
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DISSOLV=E IN

AN

EXT, IMUIAZR TINDOY ON STEECT LEVEL - DAY -~ 11390

CLOSEUP - front

rc of the IHQUIRER shows big b
oditerial with he

1Y PRI ~ A DECLARATION

By Charl Q\i:ster Kane
CAiERSL COUTINUZS PULLING BACK and SHOUS ncwspaper to be
on t:e top of a pile of newgpapers. /As we DRAU FURTHER

BACK, we zee four piles == then six’plles -- until we see
finully a big field of plles ¢ //2

{ I;/ QUIRERS. Hands come
into the framme and start picking/up the piles,

CAliEsa PALS to glass window o)l the\street lcvel of the
INQUICZR. Painted on the plass are\the words "NEY YORK
DAILY INQUIRS:R - CIRCULATIVN 26,000, -- this very :
prominant., ThrcugiL the giass we can‘}ee Xane, Leland an
Bernstein, lecanirngz on t ittle velvethdraped vail at

tne occix of the window, peering out throdgh the glass to
the atrest vnere Inquirer newsbeys are se¢n to be moving.
During this, Calkid TISETENS on window until “CIRCULATIOJ
£6,000" rills friﬁy; Then --

//// ' DISSOLi

7
EXT. CEROVWICIZ WINDOW - O STREET LEZVEL - DAY - 1800

CLO3ZTP OF SIGY "HICH READS: CIRCTLATION 495,000
CAIZA PULLS BACK TO SHOV this is a similar window on the
stireet level ot the Chronlecle Builling, The words: MEN

TOAK DAILY CHRONICIE" are prominently painted above this

and throurh the glass we can see a framed photopraph of
some nine men. 4 sign ever this reads: 3=ZDITORIAL AND
EXECUTIVE STAFF OF THE NEW YORK CHRONICLE. A sign beneat!
it r2ads: CGREATZIST HEVSPAPER STAFT IN THE-WORLD, Then
CallZAa COQITTINUZS PULLING 5ACQK to show Kane, Leland and
Serncteln standing in front af the window, looking in,
They look very tired and eold.

KAIE
I know you're tired, genklemen,
out I brousht you here fok a
reason, I think this little
pilzrimagz will do us good,

LELAND
(wearily)
The Caronicle's a good newspaper

KANE
It's a good 1dea for a newspaper,
votico tha circulation?

(coim'z

- —
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40 (CONTINUED)

63

BERNSTELIN
(sullenly) .
Four hundred sixty thousand,

N

K.NE
Viell, as the rooster suid’to his
hens when they looked a;/the
ostrich eggs == I &an no
criticizing, ladles ~- /I am
zerely trying to show
i3 Yeing done in the
by your cormetitors.

fellows on the onicle --
(indicates
. photograpy)
e= it's no tri
circulation,

to get

KAlB
You're right/, ir. Bernstein.

BERISTZIN

{sigHs)
You know how long it took the
Chroniclg to get that staff
togethe Twenty years,

KillE
I imovy.

Kane smiling, Aights a cigerette, looking into the
window, CalZEHa HMOVES I& T0 HOLD on the paotograph of the
nine men,

DISSOLVE

I¥T., CITY HOOM - T!E INIQUIRER - NIGHT - 1898

The same nianz men, arrayed as in the\photogra but with

Kane in the center ol the flrst row,

CAiZR, PULLS BuCK, revealing that they
rhotogruphad in a cerner of the rcoom,
night, Desks, etc., have bean pushed Mdgiinst the wall,
Runging down the caonter of the room a long banquet
table,

[ &)

That's all,

Thank you,
(CONTIYUED)
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41 (COMDTINUZL)

Thne pactosrapnic szubjects riase,

KAYE

(a sudden thought

Make up an extra copy
it to the "Chronicle.

Kane makes his way to the head of the table,

KANE (cont'd)
Gentlemen of the JInquirer|
Eight years ago -+ eight long
very busy years dgo -= I stood
in front of the fhronicle
window ond loolked at a picture
of the nine greftest newspapernen
in the wcrld, felt like a kid
in front of a ctndy shop.
Tenizht I-zot gy ecandy. Vielconme,
rentlemen, to fhe Inquirer, It
will make you harpy to lezrn that
our circulatign tris rmoraing was
the grectest in New York -- six
hundred and efighty-fowr thousand,

SERNSTEIY
Six hundre:l jeighty-four thousand
cne hundred/znd thirty-tvwo.

Generzl applause,

KAlE

all of yoy - new and old -~
you're all getting the best
salaries An town., Ilot one of
een hirel because of
ty. It's your tzlent
ested in -- I like
tulent.J Talent haa made the
Inquirer the kind of paper I
want ==/ tihe best newspecper in

hppleuse,

KANE (cont'd)
Having thus welcomed you,
perhaps you'll forgive ny ]
rudygncss in taking leave of you,
I'm' poing abroad next week for
a yacation,

Murmurs, (Cor.cr
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41 (CONWPINUZD)

Gratifled

KANE (cont'd
I have promised my doctor for
gome time that I would legve
when I could, I now realize
tnat I czn, This decisign is in
every wuy the Lost compl
that I could pay you.

A mrg o

KAME (dont'd)

I have promised Mr, Bérnstein,
and I herewith repeat that
promise publicly, for the next
three months to forggt all about
the new feuture sections -- the
Sunday sunplement --/ and not to
try to think up Gany’'ideas for
comic sections -~ and not to ==

BERNSTEIN
(interrupting)
Say, lir, Kene, sojlong as you're
promising -- therp's a lot of
statues in Europg you cin't
bought yet ~=

ANE
(interrunting)
You cun't blame ne, lr, Bernstein,
They've been mdlking statues for
two thousund years, and I've only
bez2n buying for five,

BERNSTEIW
ine Venuses jalready we got,
twenty-sixz Virgins -- two whols
warehiouses fpll of stuff --
pronmise me, jr, Kane,

KANE
I promise ypu, Mr, Bernstein,

=ZRNSTEIN
Thank you.

i KANE
Oh, Nr, Bernstein --
/
N BERNSTEIN
Yaos?

(COXTINUED)
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KiNE
{ You don't expect me to kuep any ‘Lo - :

" : of my proiiscz, do you, ifr, '/////’ i
Bernstein? . !

41 (COWTIINUED) ?6 L

o ii':.. N

Terrific laughter.

ERRT N

KANE (cont!
Do you, ir, Leland?

LELAND
Certainly not.

Leughter end applause,

e e e g — - ——

- KANE
And now, gentlemen, your
comnlute attention, plessa!

Kane puts his two fingers T and whistles,

This 1s a aignal, A band strimus up and enters in advance
of a regiment of very magnificcnt muidens. is some of the
girls are detached from the line and mode into partners
fﬁm\ for individuel dincing ==

- =
St b o L

e . ——— et Srasmid bl ner i VY s W apta
. e I

BERN3STZIN
Ian't it wonderful? Such a
parcy!

= BmoT RS
T

LELAND
Yes, \\

\

BoRNSTRIN
(to Leland)
Yhat's the matter?

. i n ———— "
. . .
o

LELAND
-= Bernsteln, these men whi are
now with the "Inquirer" -- Who
were with the "Chronicle" ungil
yesterday =< weren't they just
as devoted to the "Chronicle"

kind.nf:paper as they are now :
~= our kind o€ paper? . 1o

. BERNSTEIN

~ - Sure, They're like anybody '
o else, They got work to do. . ‘
| They do 1it, g

i (proudly)

‘ X Only they happen to be the best
men in the buainess, (CONTINUZD) 3




41 (CONTINUED)

Do we starfd for tine sade things
the "Chronicle" stand for,
Bernstein?

BERN

(indignantfy)

Certainly not,/ Y,

Kone he'll have

his kind of news
Weeko

.-
P am . 4 o a

LAND
There's alwayg/a chance, of
course, that they'll change Mr,
Kane -- without hig lmowing 1t,

KANE

D e ee e

(lirhtiy)
Well, gentl ren, are we going
to deelare yar on Spain?

LELAND
fwm The Inquirer already has,

KANE
You long-raced, over-dressed
anarchistf, :

e i e —— . T agimad e ar ol P9 Yo - -

L o -

LELAND
I anm not over-dressed,

KaNg | I8
You are{ too, Look at that :
neclktie) Nr, Bernstein,

Bernstein embnrr'ssed, beems from one to the other,

. LELAND :
Charlie, I wish w- i
B

KANE '

Are you trying to be serious? _ s
' (CONTINUED) 13
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41 (CONTINUZD) .
ISLAND

-~ (holding the ' /

No,

N afterthought) /
Only I'm not going to Cuba,
S

KANE
) (to
He drives m
Bernstein, w get two Xundredq
applications day £rom

| newspapermen aly o
country who want

don't we, Mr, 3géN:
Berngtein 13 unaiij/}e/zgj;er.

AND
vou like my

N

2
ct
®
5
foct

Bernstein, do
necktioe?

It's hnrdly.w t you'd ¢all a
cigar.’//////i\\ .

-

A man or vefy gh.btnndnrds.
| Nr, Bernste; ’

~ -

/7

el
at you'd call

(CorTIiu=D)

! fnd 1gts hardlp
A war either,

.
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(™™ q. 41 (CONTINUED) !

; _ ; KANE /

It's the best I ccn do, ]
(looking up)

Hello, Georgic,

Georgie, a very handsome madsm has walked into the

" GEORGIE
Hello, Charlo,

LELAND
You're Joing very we

GEbR IE
Is-everything the v Y you want
it, dear?

(lookin: ardund) :
1f 2veryboiyis having fun,
thut's tie wey I want it.

/GEORGIE
I've ot some other little girls
coning over =

' IELAND
(1nternﬁpting)
If you want 'to know what you're
doing -~ you're dragging your
country into a war, Do you know
what a war is, Charlie?

!

/
I've told 'you about Jed, Georgie,
He needs to relax,

: LZLAND
There's a condition 4n Cuba that
needs to ve remedied mybo -
but between thet and a War,

]
KANE
You lmon Georzie, Jed, don't rou?

GEORGIE
Glad to meut you, Jed,

(CONTINUED )

 re——. -

Plcture, She leans over and specks guietly in his ear,
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41 (COLIT.UZD) . ;.,: 1
KANE -

me Jed, now would the Inquirer look . !2

witn no news about this )

non-existent war with Pulltzoer

and Hearst devoting twenty . i
colurns a day to it, ' / h

L=ELAND / !
They only do 1t because you do. ’

KANE
&nd I only do it because they .
do it -~ and they only do it 4= ‘
it's e viclous circle, ian't/1t?

(rises)

I'm going over to Georgile!
Jed. ~= You lmow Georgie,
you, lr. Bernstein?

[ T

L e B mmp—
. P

Bernstein sholens hands with Georfie,

* ve o norma Bl
-

Georzie knews a yo
I'm sure you'd adgra
Vouldn't he, Geonfio

lady whon
Jed. -

)

ELAND
The first papef that had the
courzze to tell the actual truth
about Cuba -~

cmm- e e SE— oo e me

: KANE R :
Why only the other evening I v
said to rfrself, 1f Jedediah
ware only here to adore this )
young lady «= thig -«
(shaps his
fingers)
What's her name again?

S e . - —————

DiS30LVE OUT

,:

/
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DISSOLVE IN n =

INT, SEORGIT'S PLACTE - HIGHT - 1898

- ll'.
Georgle ig introducing e young lad" to Leland. On soynd
track vic hear plano music, v

* '.

,)‘
GLONGIE =
(right on the s
cue from F
preceding -

scene) :
Ethel -- this gentlcmun has
been very anxious to meet you -=
Mr. Leland this 13 Lthel.

LTEL
Hello, r. Leland.
CANIFA PAiC %o include Fanc, seated at plano, with
Bernstelin and girls jataered around him.

i ONE O T:LZ. Gl
Charlie! Pla; song ab

yoile

AR

Is therc a soni apgut Chasrlie?

" You ouy a ? of peanutlg in
this towy/aad you get a gony -
written‘about you.

. \.
t.ane hus broken into “0a, !'1r. Kapel" and he and the ~irls
start to sing. Cthel leads thgunhanny Leland over to
the group. KkKang, seiii; Lolefd anu taking hiz eye,
motions to the proressor w9 has bern standing next to
him, to take over. TheAfrofcssor does so. The singing
continues. Kane iif; and crosses to Leland.

" LAXE (cont'd)
Say, Jed =- rou don't have to
£0 to Cuba ir yon don't want to.
You den't have to be a war
correspondent 11 you don't want
to. I'd want to ba a var

corresrvondant. "
(silenco) +
I've got an idea, i
LELAWD \

Pay close attrntion, Bernvtein.
The hand ls quicker than b}w
eye. ‘

Cf) ST T ey
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ITTD) : &
gans §

I mran I've cot o Job for ot J

Tua TInguirarigh 'u"o'eo.gl too
ona=nided sbout thiz Cubfin thing ~-
e h*‘::; a wareronsiry awd all,
Tagtsn aboat your writi
pi.,.,.. nesrs Gay == whiks I'm
2uay == sayin; cractlyivhat you
Lhini == . 3
(realiy) H

Jast Sk war o 8av At to re
sniuse I osec ron “0.-15:)1":.

!
AFED

Vo yuu noean that?
Kan3 notz,

LE.Y'D (cont'd)
. Yo editing of 1 cowy?

s

RALZ

(ne one will over
ba able to lmow
waat . moeens)

]

NMowg,

Ioloang 3:

22ps Ineiing ad hoirowith loving g a*ﬂlcxitv,
mowin h K

S Wil aver solws tae 1‘1dc‘.10 o7 this face

1502 (eonstd)
Teltil tnl: go.c nmeorce chout it
at Jliunme? Sosiorrow nishit, “Telve
only et about ten mo:e nisnts
before I 20 to Duropes Richanrd
Carl!s opsnint in “The Ipring
Crichane! 1111 get the ,;41']...
rea <2t the tic“e"s. A Qrara
erit:¢ gets thon frec,

‘ LYT2.D
Charlis == :

RANE
158 tho host I ean Jo,

(,ﬁn'-ll rvn'.-y))

+ —

. o vee me
g W G e e p—
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42 (COTTITID)

[Y

(9]

LELATD
(atil) smiling)
It doeccn't rmalte any dilfercnce
abo-t me, btut one of tiuse da
yontre joing to fing out tiwt
axl tL:r ciarm of ynurs wuﬁ't
be enough -= ‘ ,f

ra
]

LANE- A

Youlpra worons It, tous make a
GifTeronce aboaulwou. -= CoOme
to thirl: of 1»; i re 3crnstain,

I don't hiame e Lolana for not
vanting to be a war corracpondent,
It Isntt puch of a war, Sesides,
tiiey tell me there .sn't o docent
rﬂ*ﬁauruqu on the whole icland,

DISZOLY

b,

N

I, LaANEis oam ICT - DLV - 10S3

- - —— —

Tae °hdt beging onoa CLOSRUPE CF a label. 7Tho words
“rror 5, Y, ¥Yane, rar:a, Trance,v {1ll tne screen,
This resisters 2z CAllD .\ iI18 LAl to show remaindser of

labal *r lurngor lottars hien read: "To C*arl Toster
Lone, ow "or" ~ 0.0 PORNLIIVALLY QAL T 'T""‘°

FULLINCG BACY, showingz the datiro sanctum plled tn the
cnilinz with rachi ium boxes,\cratew *“atde end art
obiacts, Onc-tﬂiru ol tire shatwre have Lean uncrated,
Leland is in hug s'.irt slzove clearly ha 1as bsen
openins boxen, with clawenoruaX in one land, Barnstain
hiag come to tie Goor,

NI 4

vibd.,
-

I zot here a cable Tror X
Fent, == dr, Leoloend, wior
you 7o Lo Durope withi him?
wanced yo't toe

LELAGI
I vian®tea hia o nave fun -=- and
along ==

This 3topns Hernstoins 3Berstein looks at him,

LELAND (cont'd)
Bdninstein, I wisl. yould let me
aslr o a faw quastiora - and
answor me truthfully,

(C OUTINUED )
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43 (COMTINJID)

PERISTSIN
Don't I always? Most of the
time?

LELAND
Bernstein, am I a stufred
3hirt? Am I a horsc-faced
hypoerite? Am I a jiow Zngland

schoolmarm?
sBUIHSTHIN
Yes, \
A
\
Leland is surprised, \

\

BEGNSTIIN (cont'd)
If you tliousht I'd answer rou
differant Trom what }'r, Lane
talls you ~- well, I\wouldn't.

y
. \
Pauso as ZTerngtein looi:s around Rpe Ioon,
\

, BSRUSTEIDN (econt'd)
Ere Loland, it's zood he [romised
not to sonc back any statues,
\

\

LELAN \
I don'%t think you wnderstand
Cernstein, This is one of L
rarect Venuses in existence,

BEINETEY

(studving

¢aa atatue

carcfully)
ot so rare like vou thirk, 0,
Lelani,

(handing

cable to

Leland)
Hore's thae cable from Mr, L.ana,

Leland %akas it, reads it, smiloas,

BSRNSTEIYN (cont'd)
(as Leland .

reads cablo)
Ifo wants to huy the world's
biggoeat diamond,

(CoNTINI2D)
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3. (COreTrnD) AN

LWLAY
Cherles was

Te "";.";’ Ce
sonchods thatts col
diamecnds, Anyvay ==
(taking his eya)
~= ha aintt only cofi
satatnes,

Telg

DI380LVE

1P, CTEY 2000

wde

DISSOLVE to 2laborete loving cup m which is engraved:
\

D ONONE, RS LHAIE -~ From 730 employees of the
z Ingu x"ez' )

it reveals that this cup izc mn a

2n¢ of ti:2 Inguirer Ciuy Anor,

ncrwstci:, “'bs:ng his hands,

a:zeeusives,  Throusghout theo

A" & I'eeling of claanliness and

FATL,
at the U
table ctand
“a Iov o nicher
"oo;, thern

C
(at scairvazr)
réiu.cm"ﬂl

T -
1.“.5. BO:

q
(]

Aernstein and Iillmen start thware the doar, All the
otaers rice, Jus as nimotaay to tha doour, it
bursteopa:: and rane, an envelo iz hand, storms in,

IAKE
Tellio, !ire ernsteln

Kan~ continues at tha came rate o
enterad, ;ernstnin rollnwinq beliind hirx, et the head of
a train wiieh inecludzses Hillran and thers. The race
stons a ﬂou);n of steps hoyond the dpciectr Editor's desk
by Xane vho =avas bael: to the deai., .akin something of
a traffic 1*" (A nlague on the desk thich poads
"gocioty «Xiitnr' is what caurht hanst .aye,)

spned with whicn he

‘© (conttd)
=weuso ng, I'va hoon away so
long, I don't lmow your routin
}i88 ==

(COXTIMNU D)
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44 (COI'TINUED)

BLRUSYWEIN
(proudly)
wlsa Tovmsend, Mr, Charles
Foster jjanel

ANE
}Xiss Tovmoend, Itd --
(hets pretty
emharragsed by -
hiz audience)
I -=- have a 1ittlo cog¢ial
announceaizent here,
(he puts it
on the desk)
I wish you wouldn'!t/treat this
any Giflerantly ti yo'l would we
you would =~ any ojher =« :
anything else,

He loocks arouic at the othdra with sonie embarrassment,
At that moment, "iilman hepds lornsieln the cup,.

1\"\(\ ---
RIS YR

hANZ

pLing)

n, I cantt $G1ll you
ppreciate --

(inter
Iire fernste
how msuaeh T
(nc

stegy ==

realizes that

e jo oving a
little bhoorish =--
tusnz around

an(;. hands the

baclkz to
° rnstein)
Lool:, K?; Somstoin == cverrbody --
Ii‘m sor =~ I ==« T can't takec it
now,

Murmurs,

KANE (conttq)
I'm bpay., I 1:0an == ploasg ==
qlve A% Lo rio Lomorrow,

' He starts to rpn out, There i3 aurprised confusion
among the raat, ‘

(COTrINTED)
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B s u-&I(:
Say, he's in an ewlul hurrys

SAUE 0T/ H07
(at window)

ey, sverybodyd Longte nut

The whole staff rushes

ATCLE dovm
haronchie,

0F TNQUIRET CIVY 3
p L

I.0. CITY 200 - N7 - 1308

A ——— - —— — - . -

ilse Wownisent stanas Trozan at ner dosl. She is rcading
and roreadin; with @rembling hands the picce of Tliwsy
which fane gave hex,

TONIS D
Wre Bexnotoing

re Rernstain, at windew,\ turms around,

Yes, 1.3isa ‘“fownaend

oISXID
T™his == this anno mneeyent o=

(sha reads

shalzily)
¥re. and irs. "™Momas Monyoe Norton
announce the angasgement o their
dau"z-'cor, rr;i’y lionroe Marston, to
1.re Charles oster hane.

Bermstcin reacts,

TONSUEND (conthd)
2mlly lionroo Norton =~ shkoats the
nicce o7 the Prosident of the
Unitod States,

Barnstein noda his head proudly and turns bakk to look
ont tite wirdow

ad b L

Ty

nthnamm
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INSERT

INSERT

50

78
EXT, STREET IN FRONT OF PINQUIRER" BLDGL/ﬁ/;;¥ - 1898

\

DOWii SHOT -~ of Kane, crossing the ¢ to the barouche.
Ee looks up in this shot, sees thefeople in the window,
waves gaily, steps into, the barouthe. Emily looks atbt
him amilingly. He Ilsseés her 1 on tho lips before he
sits down. She acts a biY tsien aback because of the
public nature of the scecne ut she 1sn't really annoyed.

DISSOLVE

INT., CITY RoOM - JINQUIRER" -~ DAY 1898

Bernstein and group at window,

BERNSTEIN
A girl 1like that, believe me,
she's lucky! President's niece,
huh! BSay, before he's through,
she'll be a president's wirfel

DISSOLVE

~= Kane and Emil
four columna «- Arexr\ happy.

NEWSPAPER - KANWDN'S MABRIAGE TO EMILY
VIITH STILL CF GROj N Y

(Same set-up as e
"Nows Digest."

DISSOLVE

INT. BERNSTEIN'S OFFICZ - "INQUIRER" - DAY - 1940

\
Bermstein and Thompsone As the dissolve comes,
Bernstein's voice is heard. _

ERNSTEIN
The way things turned out, I
don't need to tell you -- Miss
Emily Norton was rosebudl

s,

7/ DuoMPRON

ig?didn't ‘end very we\l dia

(cONTIﬁUED)
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BERNSTEIN
It ended.\== Then there was
Susie, ~=\That ended too.
(shrugs,
a payse)
I guess heshidn't make her very
happye -=- You know, I was
thinking -- that Rosebud you're
trying to find out about ==

THOMPSON
Yos ==

ERNSTEIN

Maybe that was domething he
lost. !ir, Kane yas a man that
lost =~ almost everything he
had. You ought to talk to Mr,
Leland. Of oourse, he and MNr,
Kane didn't exzectly see eye to
6ye. You take the Spanish-
Anmerican War. I guess Mr,
Leland vras ri-ht. hat was
''re Kane's war, We didn't
really have anything to fight
gbout we

(ehucicles)
But do you think if 14 hadn't
been for that wor of Mp, Kane's,
we'!d have the l'anama CdAnal? I
wish I knew whers Mr. Leland
WAS we

{slowly)
leybe even he's -« a lot'of the
tine now they don't tell hne thoase
things -- maybe evon he's'dead.

THOMPSON
In case you'd 1like to know, Mr.
Bernstein, he's at the Huntington
Memoriel Hosplital on 180th Skreet.

BERNSTEIN
You don't say! Why I had no
idea w=

THOMPSON

Nothing particular the matter
with him, they tell me, Just =\

BERNSTEIN
Just old age.

(amiles sadly)
It's the only disecass, My,
Thoupson, you don't look forward
to being oured of,

DISSOLVE OUT

Towr AP

i




80 e
DISSOLVE IN c
EYT. HCSPITAL POOF - DAY - 1940 -
U1 os1 CLOSE SHOT - Thompsdn. He is tilted back in a chair

leaning against a chimmey. Leland’s voico is heard for
a few moments before Leland la seen,

LELAND'S VOICE
\\hen you zet 40 my age, young
man, you don't\miss anything.
Unless maybe its a good drink
of Bourbon. ZEvan that doesn't
make much difference, 1f you
remember there hasn't been any
good Bourbon in this country
for twenty years,

CANERA HAS PULLED BACK, revealing that Leland, wrapped
in a blanket, is in a wheel chair, talking to Thompson.
They are on the flat roof of ayhospital.

; TI0KPSO
i‘re Leland, you vicre =

LELAND
: You don't happnen to have
f@m ¢igar, do you? I've got & young
S physician vho thinks I'm gding
to stop smoking .se« I changed
l the subject, didn't I? Dea
dear! What a disa~recable old
man I've become. You want to
\ kmow what I think of Charlie
Kane? ~- Well, «~ I suppose he
had some private sort of
greatness, But he kept it to
himself,
(grinning)
He never ~-- gave himself away --
He never zeve anythingz away,
He Jjust == left you a tip. He
had a generous mind. I don't
suppose anybody ever had so many
1. opinions. That was because he
T had the power to erpress them,
and Charlie lived on power and
the excitement of using it, =~=
, But he didn't believs in
anything excopt Charlie Kane.
- He never had a convietion :
! except Charlie Kans in his 1life,
- : I guess he diocd without onoe ==
That must have been pretty
unpleasant, (cont'd)

(COUTINUED)
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51 (CONTINUED)

LELASD (eontt'd)
Of coursd,.a lot of us eheck out
with no agbvecial conviction about
death, But we do know what
we're leavinZe.seewe belleve in

something.
{looks\ sharply
at Thdmpson)

You're absolytely sure you
haven't got 4 oligar?

\ THOMPSON
Sorry, Mr. Leland.

LELAND
Never mind., -- Bérnatein told
you about the firgt days at
the office, didn't he? == VWell,
Charllie was a bad newspaperman
even then. He entertained his
readers but 12 never told then
the truth.

THOMPSON
Maybe you could remember
something that «-

LELAND \

I can remember everything.
That's my curse, young man.
It's the greatest curse that's
ever been inflicted on th
human race. ilenory -- I Was
his cldest friend.

{slowly)
-~ A3 far as I was goncerne
he behaverd like a swine, N
that Charlie ever was brutal
Ee just did brutal things.
fayoe I wasn't his friend, I
I wasn't, he nzver had one,
Maybe I was whav newadays you
call a stooge.

e

THOMPSON
Mr. Leland, what do you know
about Rosebud?

LELAND
Rosebud? Oh! kis dying words
== Rosebud -~ Yeah, I saw that
in the "Inquirer." Well, I've
nover belioved anything I saw in
the ‘Inquirer." Anything else?

(CONTIIU=D)
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51 (COKTINUED) : J

NOTE:

52

Thoxpson is taken abacks.

LELAND (cont'd)
If1l tell you about Emily., I
used to go to dancing school
with her, I was verr graceful.
Ohy -= we were talkinv about
the first Mrs. Kone --

THOMPSON
What was she like?

A
8he was like all A£he other
girls I knew in/dancing school,
They were nicg girls, Emily
was a little/nicer. 38he did
her best =4 Charlie did his

T months they never

h of each othcer except
at byeakfast, It was a marriage
like any other nmarriage.

DISSOLVE

The following scenes
are played in the sa
lighting, special ef
wardrobe,

a8 period of nine rears ==
et with only changes in
ts outaide the window, and

INT, KAWE'S HOME - BREAKIAST ROOM - DAY - 1901

Kane, in white tails, uAé Emily formally attired. Kane
is pouring s glass of milk for Zmily out of a milk
bottle, As he finishes, he leans over and playfully
nips the back of her necke

EWILY
(rlustered)
Charlesl
(she'a loving 1it)
Go sit dowvn where you belonge

(on the way

to his own
place)

You're boautiful,

(CRNTINUED)
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52 (COPTINUED)
EMILY

't be. I'vo never been

fmh to sik parties in one night |

: beford, I've never been up

this 1lAte,

KANE
It's just\ a matter of habit,

EMILY o
What do you \supposec the -
servants will thinik?

NE .
They'1l think wk enjoyed
ourselves, DidnVt we?

-y n— -

EN

(she gives

a purring

smile, Then -Y%)

Dearest -- I don't s

have to go straight o
newspaper.

why you i
to the '

8 newspaperman, They're
than sailors. I absolutel

fwm KANE 3
. You never should have maryied ’-
love you, i

]

They loock at each othere

EMILY
Charles, even newspapermen have
to slcep.

KANE
(st1ll looking
at her)
I'1l call up Bernstein and tell
him to put off 1y apnointments
ti1l noon, == What time 1is 17

EMILY
I don't know =« it's late,

KANE
’,M\ Itts early. '

DISSOLVE OUT




~

T S e ey

53

54

DISSOLVE IN
INT. KAME'S HOME - BRTAKFAST ROOM - DAY - 1902

Kane and Emily - different clothes -~ different f

EMILT
Do you know how long you kept
me waiting while you went to
the office last night for ten
minutes? Really, Charles, we
were dinner guests at the
Boardman's -- we weren't
invited for tne week end.

KANE
You're the nigcest girl/I ever
married,

Charles, 1f I didA't trust you ==
What do you do op a nswspaper
in the midcle of the night?

KANE
oan coregpendent
rar,”

Ny dear( yo:
is the "In

DISSOLVE

INT., KANE HOLE » BREZAXTAST ROOM - 1904

Emily is

much time e

It 1sn't just time -- i{f\!'s what
you print -~ attacking ¢
President = ‘

KANE
You moean Uncle John,

ONTINUED)

iy




~ A h ™ O3 A -~ ey et
AN 2Ry Aarid S B A SRR, = AT Je 3 IO SRaR

S

CETERLE X v 2o -,!?"p"-'.;“'.’.‘-:} I S SRS, |

54 (CONTINUED)

EMILY
¢ I mean the President of the
‘ United States,

KALE
He's still Unele John, and
he's still a well-meaning
fathead --

EMILY
(interrupting)
Gharloa —e

KANE
(continuing

on top of hér)
-~ who'!s letting/a pack of high- 1
rregsure eroolky/ run his

acdininiastrations This whole

0il scandal

EMILY
to be the President,
~ not you.

I’e nappen
Charles

KAUE
That)s a migstake that will be
ected on2 of theso days.

DISSOLVE |

INT, KAWE'S TONT - BREAXFAST ROOM - 1905 !

55 Kane and Enily -~ Rhange of costume and food. |

EUILY
Cnarles, wilen pcople make a
Point of no} having the - '
'Inquirer" in their homes -- o
Margaret &ngAlsh says that :
tha iteading Ryom at the Assembly ; '
already has moyge than forty ]
names that have, agrzed to cancel . :
the paper == i

KAX\E

That's wonderful. \Ilir. Bernstein i
will be delightod.\ You see, Emily, l
when your friends ecancel the paper, i
Fﬁh that Just taktea anotAsr name off lfa
, our daadbeat list, u know, don't

you, it's prastically K\ point of
honor among the rich noY to pay
the newadealer,




DISSOLVE IN &6
INT. KANE'S HOME - BREAKFAST ROOM - 1906

. 58 Kene and Emily - change of costume and food.

EMILY
Your Mr. Bernstein sent Junior
the most incredidle atroeity
yesterday. I simply can't have
it in the nursery. .

KANE
Mr. Bernstein is apt to pAy a
visit to the nursery noy and
then. '

/ DISSOLVE

INT.. KANE'S HOME - BRELKFAST RCON - 1908

s7 Kane and E;}ly - change of costume and food.,

EMILY .
Really, Qharles -- people have
a right td expect -~

KANE

Yhat I care to\give them.
DISSOLVE

INT. KANE!'S HOME - BREAKFAST ROOM - 1909

S8 Kane and Emily - change of/éostume and food. They are
both silent -« reading nepWspapers -- Kane 1s reading
his "Inouirer! «- Emily fs reading a copy of the
"Chronicle."

DISSOLVE OUT
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DISSOLVE IN

EXT. HOSPITA)\ROOF - DAY - 1940

Leland and Thompson,

THOMPSON
Wasn't he ever in love with
her? .
LELAND
He married for love ==

(a 11ttl

laugh) R&
That's why he 41d everything.
That's why he qut into
politics. Tt se 'ms we weren't
enough. He wantad all the
voters to love hiwm, too. All
he really wanted dut of 1life
was love, -~ That'y Charlie's
story -- how he lost 1t, You
see, he just didn't\have any
to give, Ke loved Charlie
Kane, of course, very dearly,
-= and hls mother, I juess he
alwvaya loved her,

THOMPSON
How about hls second wifrg?

LELAND

Susan Alexander?

{(he chuckles)
You Fnow what Charlie calle
her? -- The day after he'd mat
her he told me about her -~ h
sald she waa a cross-section o
the Amerlcan public. =-- I gues
he couldn't help it -- she must
have had something for hlm.

(with

a smile)
That first night, according to
Charlie -- all she had was a
toothache.

-

R e —
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DISSOLVE IN as

EXT, CORNER DRUGSTORE AMND STRE®T ON THE VEST SIDE OF
NEY. YORK - NIGHT - 1915

Susan, aged twenty-two, neatly but cheaply dressed, 1is
leaving the drugstone. (It's about eight o'clock at
night.% Yith a large, man-sized handkerchief pressed
to her cheek, she {s|in considerable pain. £ carriege
¢rosses in front of the camera -- passes -- Susan
continues dovn the sfireet -- CLM Ki FOLLOVING her --
encounters Kane -- very indignant, standing near ths
edge of the sidewalk,|\covered with mud. She looks at
him and smiles. Ee glasres at her., She starts on down
the street; turns, looks at him again and starts to
laugh.

SNSAN
Ita sorry, mister\ -- but you
do look awful Yo

Suddenly the pain réturns and she claps her hand to
her jaw.

SUSLN \(conttd)
Owi

KANZ
Yhat's the matter with Wwou?

SUSAN
Toothache,

KANE
Hom§

He has been rubbing his clothes with Nis handkerchief.

SUSAN
You've got some on your face,
(starts to
laugh again)

KANE
Vhat's funny now?

(CONTINUED)
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27 (CONTINUED)

SUSAN
You are.
(the pain
returns)
Oh!

Ah hal

If you want to co
Jour face -- I ¢
hot water to ge
your trousers

in and wvash
get you some
that dirt off

KANE
Thanks.

Susan starts, wifh Kane following her.

DISSCOLVE

INT. SUSAN'S ROOM - NIGHT - 1915

Susan comes into the room, carrying a basin, with
towels over her arme. Kane ls waiting for her. She
doesn't close the door.

SUSAN

My landlady hrefers me to keep
this door opernwhen I have a
gentleman callex. She'!s a very
decent woman.

(malking a fade)
Oowl

Kane rushes to take the basin fram her, putting it on
the chiffoniers To do this, he to shove the
photograph to one side with the basin. Susan grabs
the photogreph as it 1s about to fall over.

SUSAN (cont'd)
Hey, you should be more care
That'a my Ma and Pae.

KANE
I'm sorrye. They live here too?

(CONTINUE
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61 (CONTINUED)

No. They'ye passed on.
hgain :she puts her hand to her jaw.

KANE
You poor kid,)\you are in pain,

eren't you?

Susan can't stand it any hore and sits down in a chair,
bent over, whimpering a tit.

E (cont'd)
Look at me.

She looks =t him,

KANE lcontfd)
Yhy don't you laugh? \ I'm just
as funny in here as I\was on the
street.

SUSLN
I know, but you don't 1fke me to
laugh at you.

KLNE
I don't like your tooth to\hurt
either,

SUSARN

I can't help 1it,

KANE
Come on, laugh at me.

SUSAN
I con't -- what are you doing?

KANE
I'm wiggling both my eers at
the same tims.
(he doss so0)
It took me two solid years at
the finest boya'! school in the
world to learn thet trick. The
fellow who taught me is now
President of Venogzuela,
: (he wiggles his
ears again)
{CONTINUTD)

S0 Lk
SUSEN /1/ I

—




61 (CONTINUED)

62

Susan starts to smile,

CLOSEZEUP of & duck, CLMERE PUL
shadowgraph on the wal
his shirt sleeves.

S
(hesitatingl
4 chicken?

KANE
No«. But you're close,

SUSAN
A Tooster?

' KILNE
You're getting further awvay jll
the time. It's a duck.

SUSAN
A duck. You're not a professio
megician, are you?

No. I've told you. My neme
is Kene -« Charles Foster Kane.

SUSAN
I lmow. Chcrles Foster Kane.
Gee -- I'm pretty iznorant, I
Euess you cuught on to that o=

KANE
You really don't know who I am?’
’ (CONTINUED)

DISSOLVE

LS BACK showing it to be a
made by Kane, who is now in
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62 (CONTINUED)

SUSAN
No.\That is, I bet it turns
out Y've heard your naome aq
millfon times, only you know
how 14 1s -

KLNE
But you \ike me, don't you?
Even though you don't know who
I em?

. SUsaN
You've been wonderful! I can't
tell you how glad I am you're
here, I don't lmov nmany peaple
and ~- \
(she stops

And I know. too nmahy people.

Obviously, we're both lonely.
(he smiles)

Yould you like to Kk ow vhere I

SUSAN
I didn't run into you I bet
they're not your Sunday 2lothes,
You've probably got a lot\of

clothes.
KANE
I was only Joking!
(pauses)

I was on my way to the Yeste
Manhatten Yarehouses -- in
search of my youth,

Susan {s bewildered.

KANE (cont'd)
You see, my mother died too --
8 long time ago. Her things
were put into storage out Vest
because I had no place to put
them then. I stil1l haven't,
But now I've sent for them just
the same., Ang tonight I'g Planneqd
to make a sort of sentimontal
KW\ Journey - and now e .

(ConNTINUED)
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62 (CGKTINUEL)

Kane coesn't\finish. He looks at Susan. Silences

KAYE (cont'd)
Yho am I? Vell, let's seeq
Charlee Foster Kane was born in
New Salem, Coloredo 1n elghteen
8ix -- \s
{(he Stops on the
word: "sixty
obvidusly a
littlé embarrassed)
I run a couple of newspapers.
How about you?

USAN
Me?

KANK

How old did you say\you were?

SUSAN
(very bright)
I dian't S0Y e

KAKE
I 2%<n't think you did. you
hnc I wouldn't have asked)you
aguin, because I'd have
remembercds How 0l1ld?

SUSAN 1
- Pretty old. 1I'll be twenty-tw
in Auguste
|
KALNE
That's 2 ripe old age. -~ That
do you do?
SUSAN

I work at Seligman's,

KLNE
Is thet what you want to do?

SUSAN
I wanted to be a singer. I
moean, I didn't, MNother digd
for me,

(CONTINUED)
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62 (CONTINUED) gi”’}/' .o l.
KANE '

fwﬁ What happened to the singing?

SUSAN 7
Mother always thought -- she ]
used to talk about Grand Opera
for'me. Imngine! -- Anyway
my volce isn't that kind, 1
Itts \Just -~ you know what '
mothere are like,

B

KANE
Yese.

SUSAN
As a matter of fact, I do sing
a little. !

NE
Vould you sing far me?

C e aaa

SUSA
Oh, you wculdn't want to hear

. me sing. i,
~ .

KANE
Yes, I woulde That's why I
asked.

SuUsa¥ ;
well‘ I - o !

KARE [
Don't tell me your toothache X
is bothering you again?

SUSAN
Oh, no, that's all gone,

.
e, me o

KANE
Then you haven't any alibi at
all., Please sing.

: Susan, with a tiny ladylike hesitancy, goes to the

‘ piano and sings a polite song. Sweetly, nicely, she :
sings with a small, untrained voice. Kane listons,

' ﬁw“ He 18 relaxed, at ease with the world. i

' . DISSOLVE OUT

. crumemenr
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DIS30LVE IN 95
INQUTIR:R" :!::.a.mix:n-t. (1916)
B0S3 HOGERS.PICHS DLIOCRATIC NQHIHEE

\

/
- DISSOLVE

"INQUIRER" HEADLINE. ‘igls)
S

BOSS ROGERS PICIS \REPUBLACAN NOMINTE

DISSOLVE

AGY OF "INQUIRFR."
{1916)

convict stripes, danglyng littl
figures -- lab:1lecd Defrocratic Cyndidate and
republicsan Condidate 4~ from each\hand. As

CANTRA PAlNS to romaining four ceoluy
reveals vbexe Thic .g heaced:

"Put this ran Hew York."
It is sy ned, in bold type, "Charles pater
Kane." “he text vekween headline ané Xignature,
little of vhich negd be read, tells of the
boss-ridden situation.

DISROQVT OUT

——
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X

The eveniés of the finral zreat rally. &mily and Junior
e

are to he
wears a forded smile on lwer face., Junior, now aged

#n in the frent of 2 box. PFEmily i3 tired and

nine

and a hali’, ls ca_er, brignt-cyed and excited. Kane 1s

Just finishiny his speech.

: KANT
It is no secret that I entered
upon this cernalgn with no
thousht thnt I could be elected
Covernor cof this Stazel It 1is
e gceret titat my only purpose
was to bring es widc publiclty
as I could to the Coninstion of
this State --- of its every
resource -- ofl 1ts cevery incone --
of literally the liv-.:s and
dentiis ol' its cirtizine by Coss
Tdward (f, 'icitursl It is now no
scerct that every strew vote,
every .ndenendent'poll, shewvs
that T wilil he elegted. and I
repr2at to reu == ) first
effielul nct as Covirnor will be
to apgnant o snecial\Listrict
Attorney to arran.e jor the
inlictnent, rrosecutian and
conviction el' Beas “dwkrd G,
Fogersl

Terrific sereanin, and cheerinz frog the audience,

DISSOLVE

IV, HalTary! SQUARE ~AVETN - WITGPT - 1N6

THT SPRAKTRS!' PL-TTORM, INurercus officiAls and civie
leaders are crowding erount t'sne, Calersijen talte flash

photographs,

Great speccn, lir.

STCCWD LNADIR
(pormpous)
One or t!'e nost notable public
utterarces cver made by a
candldate in this Stpte ==

) KANE
Thenk you, jentlermen, Thank you.

(COoNTINUTD)
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He loocks up and notices that the box in which Emily end
Junior were sitting 1s now empty. Ho starts toward
rear of the platform, through the press of people.
Hillman approaches him.

‘ HILLMAN
A wonderful speech, lir. Kane.
\\‘
£ane pats hin on the shoulder as he walks along.

HILLMAN (cont'd)
If the election were held today,
you'd be elected by a hundrea
thousand votes += on an
independent ticket therets
never heen anythi?g like it

Kane is very pleased. Hhe ccntinues with Hillman slowly
through the crowd -- a bend plﬁying off.

ke \
It does seenm too good to be
true.

HILLUAN

Rogers ian't even pretendirng,
He 1sn't just scared any more.
He's sick. Ffrank Norris told
me last night he hasn't know
Rogers to be that worried in
twenty-£five years.

KAITZ
I think it's beginning to dawn \
on Mr. Hogers that I mesm what \
I say. ‘t'iith Llir. Rogers out of \
the way, Hillman, I think we may \
really be.in to hecpe for a good
govermaent in this State,

(atopring)

A "TLL-"!ISHER \\
Great speech, Mr. anel %\

ANOTHER “ILL~-"ISHER
Wonderful, Mr, Kanel

Ad libs from other wellewishers.

DISSOLVE OUT
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DISSOLVE TN ) %8

EXT. CHT op THQ\EKITS = MATISON SQMaR™ GARLIH - NIGH™
1916

Emily qﬁd Junicr R<: standing, waiting for Kane,

\, .- JIUNRIOR
Is Pop Governor yet, Mom?

Kane appears with Hill=an and several other men. He
rushes toward Xrily anc¢ Vunior. The men pol:itely orecet
hily.

Hz2llo, Butehl Di
your old man's spe

I wa3 in a vox, Mathe
hsar cvery word.

I could

KANUR
I saw youl! Good night,
gentlemen,

There arc good rights. Kane's car is t the curb and he
starts to walk toward it with Junior an omily,.

EMILY
I'm scndinyg Junior hone in the
car, Clarles -- with Olivepr =--

KANE
cut I'd srranged to zo home with
you myself,

EMILY
There's a call I want you to
make with me, Charles,

_ KANE
It ¢can wait,
. EMILY
No, it can't,
(kisses
Junior)

G-od night, darling,
(coxTIIMIED)




65 (CONTTNUED) )
JUNIOR
Good night, lMom.

~of enlightenment,

- KANE
{as car
drives off)
Vihat's this all about, Tmily?
I've had a very tir:n; day and

FHILY
It may not be about athhin at
all,
(starting to
a cab at
curb)
I intend to find out.

KARE
I insiat on being tpld exactly
what you have in mind.

, FASILY
I'm going to --
(she lookd at a
slip of /pg er)
185 Viest 74tly Street.

Kane's reaction indlgatcs that the sddress definitely
means something to

ENILY {(cont'd)
If you Yish, you can come with

EANE
(nods)
I'1) come with you.

He opens the/door and shc enters the cab., He follows
her.

INT. CAB =~ NTCHT - 1916 /////_\\\

Kane and Fmlly», He lpbks at her in secarcn of some kind
£ace 1s sct/end impmssive,

ISSOLVE OnT
\\'\‘

DISSOLVE
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DISSOLVE IN : 100

”

P
LXT. SUSAN'S APAITIHENT HOUSE DOCR - NIGHT - 10167

Kane and Bmily, in front of an apartment do ff’ Tnily is
pressing the bell.,

: KANE
I had no idea ryou had thi
for nmelodrema, Emily.

flair

Emily doess not answer. The dgbr is opened by a maid, who
recoznizes Kanc.

Corte in, Nr. Vane, come in.

She stends to one si

@ for Kane and "mily to enter, This
they start to do.

cyond them we sce into the room.

INT. SUSAN'S APARTMWNT - NICHT - 1916

As Kane and Tmily cnter, Susen rises frem a chair. The
other person in the roori = a big, heavy-set man, a
little past middle age -~ stays where lhe is, leaning
back in his chair, repgarding kKane intently.

\ SUSAN

It wvasn't my fault, Charlie,
He made me scnd your wife a
note. He said I'd -- oh, he's
becn saying the\-;nost terridble
things, I cidnttsknow what to
doseel -~

(she stops)

ROGERS
Good evening, Mr. Kane
(he rises)
I don't suppos« anytody %kould
Introduce us. Mrs. Kane,
Tdward Rogers,

FMILY
How do you do?

ROG=RS
I made HMiss -~ Miss Alexander
send you the note. She was a
little unwillin, at firat ==
(smiles
crimly)
but she did it,

(CONTINUED)\
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68 (CONTINUED)

\l SUSAN

I can't tell you the things he
said, Charlie. You haven't
got anv idea\--

(turning

on Regers)\
Rogere, I don't think T will
postpone doin,_ sovething atout
You until I'm elected.,

(sterts \

toward him) \
Tc atart with, I think I'11
breuit your neck.

ROGERS
(not gziving
way an inch)
Maybe you can do it and maybe
you can't, kr, Kane.

SMILY
Charles!
(he stops to
look at her)
Your -= your brecaking this
nan's neck --
(she 1s clearly
disrusted)
== wenld scarecly explain thi
note --
(5lancing .
at the note)
=- Serious conszquences for
Vr. Nnng --
(slowily)
== for myself, end for my son.
‘*fet does this note rean, liiss --

SUSAY
(stiffly)
I'm Susan Alexander,
(pAauses)
I knew what you think, Hras,
lane, but -- )

EMILY
(1gnoring this)

“hat does this note 1ncan, fiss
Alexander?

(CONTINUED)




68 (CONTIMNUZD)

o~ SUSAN 102 /&
- It's live thla, irs, Krne. I

[}
happened to Ne studying singing -- EI
I olways wantpd to be an opera . !
singer -~ and \Mr. Kene hanpened - ' r
I mean, he's bgen hclping me =--

IILY
te nmean, Miss

Yhat does this
Alexnnder?

e N

She dcesn't know, \irs. Kane.
She just sent it -4 because I
made her seo it wouldn't be
smart for her not tq send 1t,

L RT S

KANE
In case you dcn't knoy, Emily, J
this == this gentlenan -~ i3 ~-- h ]

ROGERS
I'm not a gentleman, ra. Kane,
¢end wvour Mmsband i{s just\ trying
o to be funny czlling me one. I
{ dontt even lknow vhat a geptleman
) is. You see, my idea of
centleman, lirs. Kane -- well,
if I ovnecd ¢ rewspaper and £ I
didn't like the way scmebod
else was coing things -~ gome
politician, say -- 1'a fight
them i th everything 1T had.
Only I wouldn't show him 1in a
ceavict sult, with stripes --
30 his children could sece the
nicture 1.1 the raper. Or his
mother,

O p—

THMILY
Ohil

RKal'®
You're a cheap, croolica grafter
== anc¢ your conccrn fcr you
children and your mother --
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68 (CONTINUED)

' ROGERS
Anything you say, Mr. Kane,
Only we're talking nosr about
what you are, That's what that
note is sbout, Mrs, Kane. I'm

‘going to ‘lay all my cards on

the table, I'm fighting for my
life, DNot just my political
1ifes, My life, If your
husband is elected Governor --

I'm protecting myse
way I know how, Mrs,
This last week, I fingdly

found out how I can stiop your
husband from being elexted,

If the peonle of this state
learn what I founc out this
week, he wouldn't hesve a\chance
to == he couldn't be elected
Dog Catcher,

IALE
You can't blackmail me, Rogeps.
You can't =--

SUSAN
(excitedly)
Charlie, lhie snjd, unless you
withdrew your nune --

ROGERS
That's the chance I'm willing
to glve you, MNr. Lkane. Hore
of a chance than you'd give ne,
Unless you mate up your mind
by tomorrow that you're so
8ick that you've got to go
away for a year or two -- Monday
morning cvery paper in this
state -=- exceipt yours -- will
carry the story I'm going to
give them,

FMILY
“Yhat story, Mr, Rogers?

(CONTINUYD)
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68 (CONTINUED)

(' ROGFRS
Tre atoryl about him and Miss
Alexander} Mrs. Kane.

BEmily looks at Xane.

SUSAN
There is no story., It's all
lies. Mr. Kang i3 just --

(to Susan)
Shut upi

(o Kane) ‘
We've got evidence\ that would
Stand up in any court of law,
You want me to give\you the
evidence, kr, Kane?

KANT
You do anything you waht to do

ROGERS
Mrs. Kane, I'm not askiny you
to believe me. TI'd like
show you =-

IILY
I bzlieve you, !Mr. Rogers.

ROCTIRS
I'd rather iir. Kane withdrew
without having to get the stor
published., Not that I care
about hin. But I'd be better
off that way -- and so would
you, lrs. Kane.

SUSAN
fhat about me?
(to Xane)
He said my namc'd bve dragged
through the mud. He said

evoryvhers I'd go from now
on -= .

EHILY
There socems to me to he only
one decision you can mako,
Charles, 71'd say that it haa

 beon mada for you,

(CONTINUED)
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She looks

RAYE /

llave you gone completely mad,
Bnily? You don't think I'm
going to let this blackmaller
intinmldate ne, do you?

EKILY
I don't see vhat else you can
do, Charles. If he's right --
and tiie papers publish this
story he has == .

\
A

\ KLETE
Ok, they'll onblish 1t all
right. I'=m not afrald of the
story. You can't tell me that
the voters of this ctate --

ENILY
I'n not interested in the
voters of this stite right
nov. I am interested in =--
well, Junior, for dne thing.

Charllel] If ther publish
this story == )

EL:ILY
They won't, Good night)y Mr.
Rorers. There's nothing more
to be said. re you coning,
Charles?

VANE
No.

at hime. e starts to work himself into a rags.

KAME (conttd)
There'!s only one person in the
vorld to decide what I'm golng
to cdo -- anl that's me. And
if you thinl: -~ if any of you
think --

EMILY
You decided what you were going
to do, Charles -~ sorie time ago,
Came on, Charles.

{CONTIN )
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FANE
Go onl Get outl T can fight
this all alonel Get outl!

ROGERS
You're making a bigger fool

of yourself than I thought you
vould, Mr. ane. Youtre licked.

“hy don't you -=-

\ KANE
{ turni
. on him)
Get out! Itve got nothing to
talk to you abput. If you
want to see wme)l have the t/arde
write me a latter,

Rogers nods, vwith & loolz that says "So 3y

susan
(starting \
to cry)
Charlie, youlre jus%‘\ exclted,
You don't realize --

FANE
I know exactly vhat I'h doing.
(he is
screaming)
Get out!} .

EMILY
(quietly)
Charles, if you don't listan
to reason, 1t miy be too late

IAYNE
Tco late for what? Too late

n.

ou say."

for you and this -- this public

thief to talze the love of the
‘penile of this state awur fron
me? “ell, you wen't do it, I
tell you. Vou won't do itl

SUSAN

Charlie, there are other thing
to think of,

(a 31y look

comes into -

her eyes)
Your son == you don't want him
to read .in the papers --

(CONTINUED)
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63 (CONTIIVED) . 107 /‘/ ’ l
e _ EMILY 11
' It 1% too late now, Charles. . i
RALE
(2ushes to
the door
and opens -
it

Get cut, th of youl

SUSAY )
(ruahe
to him
Charlie, plecge don't --

+ e o, ot

T P - .

-2 9.
&

tWhat are you vaifing here
for? Vhy don't jou go?

EMILY &
Geod night, Charles

She wollks cut. Tog2rs stons directly in front of Kane.

ROGEHS
Youlre the sreatest oo
ever ncovm, Yane, If &

I've
~asg

. e @a— wm mes

be a lasson ©o you. Caly
you're going to need more
one lesson, And youlre geing
to get more than one lessnan

——

KARE
Don't worry about me. I'm
Charles Poster Xune. I'm no
cheap, crooited :olitician,
trying to save hirselfl from th
consequences of his crimes --
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7, APT. HOUSE HALLUAY - NIGHT - 1916 108

CAMZRA ANGLING toward Kane from other end of the hall.
Rogers and Emily are alrcady down the hall, moving
toward f.g. ¥ane in apartment doorway b.g.

RANE
{screcama
louder) :
I'm pgoling to acnd you
Sing, Rogers. Sin

Kane 1s trembllng with fage as he shakes his fist at
Hogers! back. Susa quieter now, has snuggled into the
hollow of hls showyXder as they stand in the doorway.

DISSOLVE

The Chronicle front page with
photograph (as in the }lews Digest)
revealing ifane's relations with
Susan. ileadline rcads:

CANDIDATE KAWE FOUWD I.i LOVRNDST
VITI “STUGER"

DISSOLVE

INT, CCHIPGSTILIG ROO:! - INUVIRER - WIGHT - 1916

4

CAMERA ANGLZS down on enormous hezdline in type with
oroof on top. In bacl: of thls headline lies complete
front page, except for heudline. EHeadline reads:

. KANE GOVEENOR

CANMERA TILTE UP showing Eernstein, actually crying,
standing with composing rcom foreman, Jenitins,

BFRNISTEIN
(to foraman)
With a million majority alreedy
againast him, and the Chuirch
Counties still to be heard I'rom

== I'm afrald we got no choice.
This one,

CANERA PANS to where he 13 pointing; shows enormous -

headline, the proof of which in amall type reads:
Xano defeated

and in large type acreams:

FRAUL AT POLLS

L —————
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DISSOLVE I

INT, EASE!'S OFDICE - IMOLIRER - WIGHT - 1916

Fane looks up from his desk as there is a knock on the

door.

\
\g RATE
Come 1n.
Leland enters. \
\
' FANE
(surpriced)

Immoclk.

I thouzht R neard scmebody
\

. LELAID
(a bit arunik)

I ltnoclked. *

Onl
en?

Sit

I'm dranl:.

dovn, J2izdlah

(he loo:3 at
hin <aflantly)
IANE
(trying to )
laugn 1t 1\
off) i
An officiul wisit of state,
(waves hic \
hand)
e,
'
\
y
LETAL
(sittin; down
anaril-)

-
aus!
-

A}

XA

Goodl TIt's iiigh time -«

\
LILAND

You don't have to be armusaing.

KANE )

All right. "ell you what f 11

do.

I'11 get drun'z, tooe.

( CONTINUED)
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’ LZLAND
’ (thinizs thris
over) :
2. That wouldn't help.
Besides, you never get drunk. H
. (pauses) H
I want to tallt to you -~ about
== gbout ~-
(he can't
\ get 1t out)

- e om—

FANE
(loolks at him
harply a .
noment i
If youtyc got wourself drunlk: to
tall to .me about Suzan Alexander
== I'i1 not interested.

- ey & s

of reform, {g thut 1t? T've set '
baclk tlic sacred &2use of reflorm
in this statec twonty rears.
Con't tell e, Jeg, you ~--

, LTLATD
She's nct) i'mortznt. Thatts !
mch more: important -« ) ' L
(ne Weeps .
laring
at Xine)
- FANE i
(as if ) |
geniagly l
surpriced) I
Ch1! \ ;
(ke gets\up) I
I frani-ly didn't thini: -=- I'd 3
have to listen to that lecture it g
from yot. i,
{pauses) |\ :
I've betrayed tilje sacred cause I [

Despite hisa loarl, Leland nunares to achieve a dignity
about tho zilent contermt wifgh which he loolcs at Kane,

TANE

(an outburst)
That malkes the suacred cause of
referm so sacrea? © does the’
acerad eange oY reforp have to
e exompt froa all theq other
Vi -acts of 1ilfe? Yhy do\ the laws
B of this state have to Re executed
By a man on 8 white chayger? 1

e
.

(CG ITIIVED)
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71 (CONTINUED) . 111 )/
Leland lets thé storn ride over hils head.

KA (cont'd)

calming down)
But, 4f thatts the way they want
it -~ lthey've nude their cholce.
The neople of this state
obviously prefer kr. Rogers
to me.

(his lips

tlghten)
So be i%.

.
e — e ——————— . —— o —t— .
+ - ——

e
T

LELAID !
You talk ubout the reople as :
liough théy belong to you. As
long as I\can rcrmerber you've . f
w tallzed about giving the people
e their righys as though you l
could ruice \them a4 present of
libverty =-- in reward ror
services rendercd. TYou remerber
the working Wwan? Vou used to ! g
vrite an awfyl lot about the ’
worliing rman.\ ''eil, he's turning
into zomething called torganizcd
labor', and ygu're not going
fﬁ“‘ to liXe that A4 bit when you find
. out 1t means that he thinks he's
entitled to soxething as his
right and not our gift.
{he pansecs
And listen, Chanles. “hen your
precious underuriivile::ed really
do get together Y- that's going
to add up to somdthing bigger =-
than your privilelse -« and then
I don't ltnow vhat\youtll do.
Sail away to a desert island, !
probably, and lord\ it over the
mOnIZEY S

. crmem

e e o Ay~ E——— —

I 7Y § VAP ot e

KANE
Dontt worry about 1
Jed. Thcre's sure th be a few R
of them there to tell me where :
I'm wrong.

LELAL

You may not always Ve |that lucky.
(pauses)
Charlie, why can't you\get to . s
. look at things less pensonally”® 1
| Everything doecsn't have| to be H

fw“. between wvou und -- the personal
note doesn't alwnys == .

Y =T ———

(CONTINUED)
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71 (CONTINUED)

KANE

(violently)
The personal note is all ther
1s to it. 1It's all there evgr
1s to it. Itts all there eger
13 to anything! Stupidity/in
our Governmecnt -~ croolkednfss --
even just complacency and self-
satisfaction and an unwfllingness
to believe that anythijiz done by
a certain class of pegple can be
wrong -- you cun't f£¥ght thoase
things impersonallyy They're not
impersonal c¢rimes afiainst the
people. They're bgling done by
actunl persasons -=-/with actual
names and positighs and -- the
right of the \megfican people to
their owmn countyy is not an
academic issue,/ Jed, that you
debate -- and en the judges
retire to retuypn a verdict -=-
and the winneys give a dinner
for the loserg. )

LTLAND
You almost gonvince me, almost.
The truth ig, Charlie, you just
don't care Apbout enrthing except

_ Yyou. You just viant to convince

They loock

Leland la

people thaf you love them so
much that they should love you
back. Only you want love on Tour
ovn terms t's sonething to

be playedfyour way -- according
to your riiles. And if anything
goes wroy ani rou're hurt --
then thejgame atops, and you've
got to tg¢ socothed and nursed,

no mttep what else is haypening
~=- and nb mattcr who else is
hurt!

at eachjothar,

KAXE
(trying to
Hid him
Into a
etter
umor )
Hey, Jpdediah!

not tg be sesduced.

(CONTTIUTD)
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71 {CONTIHUED)

_ LZLAND
Charlie, I wish you'd 1kt me

you sald yourself you/jwere
loolkiing for someone do

There 1a silence.

Well, Charlie, fthen I'm alraid
there!s nothinf I can do but
to ask you to jpcecept --

KANE
(harshly)
A1l rlzac, ou can go to
Calcagoe-

There i3 &n owlward fause, [fune opens a drawver of his
desl: and takes out of bottle and two plasses.

RANE
I guess JJ'd better try to get
drunit, ajyrwaYe

Kane hands Jed a glass, which he makes no move to talze.

HALE (cont'd)
But I warn you, Jedesdial, you're
net going to like it in Chlcago.
The wijd cones howling in off
the lake and tke Lord only
ltnows Af thev've ever heard of
Lobatqr Howburg.

Will ja week from Saturday be
all pight?

KANE
(wearily)

A time you say.

(CONTINTED)
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71 (CGHNTINUED)

72

Thanlz you.

: KA
A toast, Jedediah /4~ to love
on my termse. Thyse are the
only terms anybgdy knows ==
his own.

DISSOLVE

EXT, TOWN HALL I TRENTON (AS I NEWS DIGZST) - DAY - 1817

Kane (as in Fews Diggst) 1s just emerging with Susan,
He smashes ono camera\and before he begins on a second,
a cop removes a niisroe\ cameraman. KHe sninahes a second
camera, and is just aho\t to start on a third.

f0TOGRAPHER
Xr. Kane! r, Kage! It's
Tire Inquirer!

Fane sees The Inquirer palntedMon the side of the camera
and stops.

REPORTER
(quickly)
How about a statement, iiré Kone?

ANOTHER REPORYZR
On the level, }~. Kane, are
you through with politics?

' KANE
I would say vice versa, young

man.

(smiles)
Vie're going to be a great orera
star.,

REPORTER
Are you poing to sing at the
Xetropolitan, Mra. Kane?

KANE
Ve certainly are,

(CONTINUED)

LELAND /}/

Kane looks at him intently and 1i#ts the glass.
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72 (CONT LTUED)

That vion't necessarye.

DISSOLVE

—

FRONT FAGE CHICAGO INQUIRER, with
photograph proclaiming that Susan
Alexander opens at new Chicago Opera
House in "Thais." (is in News Digest)
(1919)

On sound tract during‘above W
big expectant surmur of an
audience and the roodlihg7of the orchestra.

Kd

IIT. CAHIC.CO OPZRA HOUSE - NIGWT - SET FOR THAIS - 1919

The CAMERA is jus
vie see the cet for
in an elaborcte costk
lost, is Suscn.
Apclause is .ecard, any Ta starts thunderously.
Tne curtaln starts to @ CALERA with it. Susan
squints and starts to s\n LZRA CONTIWUES on UF with
the curtain tho rull helyht/of the proscenium arch and
then on up into ths gridiyon. Susan's volce still heard
Wut faintly. Two typle tagehands fill the frame,
looking down on the SPAg slow. Ther look at each othar.
One of them puts hi nd to, his nose.

DISSOLVE

INT., CITY ROON - CEICACO INQUIRER N\ NIGHT =~ 1919

A)

It 1 late. 1L~ room is, almost empty. NKobody is at
work at the desi:s. Barn§tein is waiting anxiously with
a little group of Kane's Yilrelings, most of tiem in

evening drsss witl overcodts and hats. Everybody is
tense and expectant.

(turns to a
young hireling;
quiatly)

he got in his copy?

- L
| —————————————— .y g § —
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74 (COMNTINUED)

HAIRELIKNG
Hot yet.

BERNSTEIN
Go in and ask nim to hurry.

. CITY EDITOR
Viell, why don't youw, ur,
Bernstein? You know lir, land.

RERNSTEI!
{slowly)
I might make him nervous. ¥r.
Leland, he's writing it from
the édramatic angla?

CITY EDITOR
Yes. I thought it yas a good
idea. Tle've cover2d it from
the news end, of cgurse.

4nd the cocial. Alov about the
music notice? Ypu got that in?

ITY =DITOR
Oh, yes, it's glready made up.
Our l'r. liervin wrote a swoll
review,

BERNSTEIYN
Dnthusiastic

Yes, very!
(quie

CITY EDITOR
!17)
Hnturally.{/

/

)

SERNSTEIN
%ell, woll =« isn't that nice?

; KAKE'S VOICE
kre. Bornsteln =- :

pernstein turns, |

— -

e Bt 0. g meven o
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BERNSTEIN 1]
Hello, Mr. Kane. '

The hirelings rush, with Bernsteih, to Kane's side.
Widespread, half-supprecssed sensgtion.

CITY ¥DITOR

13

Everzbody falls silent. ere isn't anything to say.

TR rs by e

ITY ZDITCR
Sverytining has ‘been done exactly
to your instrudtions, MNr. Kare.
Vlelve got two Bpreads of
plctures and

fz"‘ KANE
, The rusic¢ nofice on the first i
rage? i
CITY EDITOR :

Yes, Mr. Kgne, .
(hesifatingly)

“herat's gtill one notice to |

core. The dranatic. ]

KARE
That's Leland, isn't it?

CITY EDITOR b

KAMNE
ald wien hetll fianlsht

. CITY EDITOR
‘e havygn't heard from hinm.

KANE .
to work fagt, == |
he, Mr, Bernstoin?

(ﬁm Ho use

didn't

(CONTIIVED) )
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74a (COWTIIUED) .-
BERNSTIIN I
He sure did, ¥r. Kans. .
. KAKE
Tthere 13 he?
AFOTYER ARIRELING :

Right in there, lMr, Fans.

The hiroeling irdicates tli® clesed glass door of a 1little
office at the other end of the City Foom. XHane takes it
in.
HSTELD

(helpless

but very

concerned)

lir.e Kane =-

/

KAVE'
That's all rigit, ?r. Bernstein.

Kone crosses the length of the long City Room to ths
glass door indicated beforc bv the hireling. The City
Editor looks at Sernstoin. ' 7ono opens the door and goes
into the offico, closing tle door be.ind him,

BERNSTEIN
Mr. Leland and }r, liane =-- they
haveon't spoken togethor for
four years -- /

' CITY EDITOR
You don't suppose -
!
EERNSTEIN
Tiere's notling to supnoase, '
(a lonq
pauso '=
finally)
Excuse mo, ;

-(starta toward
tho door)

/ DISSOLVE OUT

e = oy
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78

DISSOLVE IN

INT, LELAND'S OFFICE - CEXICAGO INQUIRER - NIGH: - 1919 -

Bernstaoin comes in. hn enipty bottle 1s standing on
Lelencd'!s desk. He hos fallen asleep over his typewriter,
his face on the keyse. A sheet of paper is in the
machine. A4 paragraph has been typed. Kane 1s standing
at the other side of the desk looking dovn at him. This
is the first time we see murder in Kane's face.

Bernstein lcoks at Kane, then crosses to Leland. He
shaltes him. :

[}
1
1

'BERMSTEIN
(straightens,
looks at Ksne;
a peuse)
He ain't busn drinking bafors,
Yr. Kare. lever., e would
heve heard. i

KALK
(finnlly; '
after a \
pouss) \

Y"nat does 1t say there?
Bernstein stares at him, }

KARE (cant'd)
Whatta he written?
| \
Bernatiin lsans ovar near-sightcdly, painfully reading
the paragraph written on tile page.

B=ERNSTEIN

(reading)
"1:1ss Susan Aloxcnder, a pretty
but hopelessly incoupetont
auateur --

(weits for

a minute to

catch his

breath; doesn't

like it)
== last night opened the new
Chicaigo Opera House in a
perforuance of == of =-="

(looks up

migerably)
== I still can't pronounce that
nare, jir. Kane. . ’

Kano doean't enawer. . Barnstein looks at Kopo for a
moment, thon looks back, tortured.

(CGI*T IUED)

¢ e ————— -
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75 (COXTINUED)

: BZRUSTEIN {(cont'd) i "-3
(reading ' ' .

fm“ aghin)
‘ “"Hor singing, hoppily, 13 no !
concern of this department., Of : J
hsr acting, it is absclutsly :
impossible to -=%
{continues to
stare at the

page)
KALE Tk
(after a ¢
short W
silonce) ‘o
Gc onl e )
||
§
SERNSTEIN :
(without

looking up) h
That's all there is. .

\ 1

Kane snatches the paper fro= the roller and reads if for
himself. Slowly a quser lcok comes into his face. Then
he spoaks, very quietly.

Z , RATE
(ﬁh\ Of her acting, it 13 absolutely
' imposcsible to sa2y anything :
axcent that it represents in
tie opinion of this reviewer a
new low = .

(then sharsly)
Hrve you got thrt, !r. SBernstein?
In the opinion of tiiis revicwer -- 4

© e e m——

I didntt soo that.

\

KLRE .
It isn't thore, lir, Bernstein. '
I'm dictating 1ti

Get me n typevritonr., 1I'll »
£inish the notice.

Bornstoin retreats from tho room. '
DISSOLVE OUT K




76 LONG SHOT - of Kams in \.\is shirt sleevos, 1lluminated by
n desk light, tycing fur§buasly. As the CailiZRA starts to
PULL cven furthor AWaY fryna this,

DISSOLVE

INT. LILAID!S OFFICE - CHICAGO INQUIRER - NIGHT - 1919

77 Leland, sprauled acrdss his typeuriter. He stirs and
looks up drmuinlenly, his eyes sncountzaring Bernstein, who
atands besido him,

L BERESTELN
H:1llo, lr. Lolknd.

~ LELAX
Hulle, Zernstoin. %here is
it -- wherc!s oy Rotice -- Tfve

got to finish it! \\

KER:STEL

fﬁx‘ (cuiotly) ) y/

[ through,

Vre rnane is finishing it.

ZLALD
Kane? == Chardie == 2%
{painfu¥iy

riases \

“Mhare ij/yé?

During all this,'tha sount of & busy twpewriter hns been
heard. Leland's oyss foliow the sound. Slowly he
rogisters Xane out in tlo Cilty Room.\

/
/

4
I:iT, CITY ROO:: -~ CHICAGO IWUIRER - NIGHT - 1919

78 Kane, in whits tis and éhirt slseves, i3 typing awvay at
a mecitine, his face, scun by ths desk light before hin,
a3t in a strunzo "wlf amilpe Leland stands In the door
of his offico, staring zencss at him.

LELAND
I suppose huty fixing it up --
; I knew I'd nevar ght that

{CONTIITUZD)
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78 (CINTINUED)

79

4

his side) /
Mr. Ksne is finishing your /’
_piece the way you started it. /

Leland turns incredulously to Bernste

BERNSTEIN (cont'd)

He's writing a bad notices like
you wanted it to be =~

{then with a //

kind of quiet /

passion, rather /

than triumph) /
== I guegs that!ll show you,

!

/

Loland picks his way acrosc to Kane's side. Kano goos on

typing, without looking up. /

KATE
(aftor pause)
Hello, Jedodiah.;

LELAND
Hello, Charlie ~-- I didn't know
we were speaking,

Kane stops typing, but doesntt turn.

KANE
Sure, we'lreo speaking, Jed --
You're fired.

He starts typing again, the expression on his face
doesn't changs.

DISSOLVE

122 . -
BERI'STEIN ’ {/ ‘
(moving to / i‘

= T

//‘ -

EXT. HOSPITAL ROCF - DAY - 1940%

Thompson and Leland, It is getting lats., The roof i3
now deserted,

Everybody knows that story,
Mr. Leland, but =-
do it? How could he
notice like that when =

/

/ {CONTINUED)
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79 (CONTINUED)

: 123 |
LELAYD ,!/ .

You just don't lmow Charlie.
Ha thought thut by finishing
that pleco ho conld show e he
was an honast mon. He was always
trying to prove something.
That whole thing about Susie
being an opern singer -- that
was trying to prove something.
Do you imow what the headline
vtag tha day before the eslection?
CafDIDA’ HA?: FOUND IN LOVE
WEST VITH guots SINGER unquots.
H woag gowng to take the quotes
cfi the singer,

(pcuses)
H3y, nursel Trive years ago he
wrote froxz tﬂa* place of his
dovm South

{as 1r trying

to think)
-= rou lmows Shangri-la? El
Dorado? t

(pausos)
Slonyy Joe's? that's the naxe
of that nlace? ...All right.
Xanadu. I knew what it wes all
toe time. You caupht on,
didn't you?

THOMPSON
Yes., .
*
LZL:D
I guess anrbe I'uw not as hard
to sec tLrouc, .8 I think.
Anj7uny, I nevar even answered
his lettor. uinybs I should
heve, He must iimve been pretiy
lo:cly down there- in that
colisewn tloss lnet years. He
hedn't finishsd it whon she
left him -~ he never finished
it -- he nevor finlshed anything,
except .ay notiece. Of course,
ho built tio joint \t‘or ner.

\
THROMFSON

That must lwve bYeon love.

(CONTINUZD)
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79 (CONTIUED) ‘ //
(' LELAID
‘ I don't knowe He was

disappointed in the world. So
ha built one of his ovn -- an
absolute monarechy -szt was
sorething bigger than on opera
house anyway ==

{calls
Nursel

(lowers his

voice)
Say, I'll tall you one tling
you can do ror/Fe, young fellow.

THOLPSON
Sure.

‘ ;- LELAKD
on your way ‘ont, stop at a
cigar store, will you, and
send nc up a couple of cigars?

; THOMPSON
Sure, kr. Leland. I'll be gled
to. /
rmm : !
!
LELAXND

Hoy, llursel

A nurso hos already appeared and ctands behind him.

HURSE
Yes, Mr. L2oland.

LELAND
I'm ready to 5o in nowe You
‘mow when I was a young man,
there was an izpression around
that nurses were pretty. It wes
no truer thon than it is now.

{CONTINUED)
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79 (CONTINUZD)
' NURSE

ﬁMh Here let me take your arm, Mr,
» Leland.
. \\

\0

LELAND

(testily)
All right, all right.
forget, will you, aboyf ths
cigars? And tell t?zg
them up to 1dok 11 tooth
paste, or somégg}ng, or they'll
stop them at the/desk. That
young doctor I {las telling you
about, he's got an idea he
wants to keep me dkive.

- \ FADE OUT
' \

/ "

/
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FADE IN

_—

EXT. "EL RANCHO" CABARET IN ATTANTIC CITY-EARLY DAWN-1040

80 Néon eign on the roof ==

"EL RANCEO"

Floor Show
Susan Alexander Kane

Twice Nightly

CAMERA as before, MOVES through the 1lishts of the sign
and down on the skylight, through which i3 seen Susan

at her repular table, Thommson seated across from her,
Very faintly during thts, idle piano music playing.

DISSOLVE

.- e ———— .

) Ll

Rt - oo -

INT, "EL RANCHO"™ CABARET - EARLY DAWN - 1940

81 Susan and Thompson are\facing each other. The place is )
almost deserted. Susan\ i3 sober. On the other side of 3
the room sometody 1is pl

' (she tosses
down a drink)

} first time, Ilsh! -- T d}d a
: lot of singing after tha

at a hundred bueks an hou
The teachers got that, I a

THOMPSON
fihat did you get?

SUSAN
What do you mean?

Thompson doasn't answere.
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81 (CONTINUED)

SUSAN (econt'd)
I didn't get a thing. Just the
music lessons, That'a all there
was to 1it.

THOMPSON
He married you, didn't he

marriare until it
in the napers aboy

1 came out : ‘
us -- and : s

Y¥'hat are you syiling about? I

-

.intereated my volce.
(sharp)s
trat do yoy thinl he huilt that
Onera ‘lougz for? I didn't want
tt. I d%n't want to sing. It
was hls Adea -~ everything was
-= except my leaving

e T

DISSOIVE

IT. LIVING/ROQM - KANE!'S HO!'E IN NEW YORK - DAY - 1917

i 1918
-} Susan 18 a‘nging, Matisti, her volce teacher, 1s playing
! the plano. Kane\ls seated nearby, Natistl stops.
! L |
' MATISTI :
Impossaible! \Impossible! [
M.fm's
. IE ' .
' It 18 not your fAd to give/Hmer )
Ime your opinion\of hes/talents. ;
You're surmoserd to\train her . |
L voice. Nothing MmorVe 7 ... b feus_ v ooos. otk r
‘h\l J_[J-'" — s "(.Cu.c-v., . !
',.«,_.!'- T Forn JATIST
SRy (sweating) v
v But, it 1s imrossaible., \I will
3 ye he the lanughing =tock of\the
‘ musical worldl Peonle will say ==

{CONTINUED)
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84

82 (CONTINUED)

KANE
If you're interested in what
people will say, Sipgnor Matisti,
I may be able to enlighten you .
BMM'!G(.;.‘ ;‘j’"
»” i

a bit, The—rewsoasere;—Tor
instanees I'm,4n aut Horifym’. wt
vhat She—rapers riii—veey

[

‘T ,(_.f-'f_’(u il | F‘-h’ .

y;.[, ‘7'—'.u~;f-_>;.¢).:
'/C‘/ e o=

[ NP ST
/
!

right, dear,
is going to 1lsten to r
Aren't you, maestro?

. ,4-1('.—..,. Nl tA e J &{'

]
/({,A\.J /rffuq—u,p. _‘/&‘w

¥r, Xane, how can/ persuade $ 5 e Thomcccns "

you --

KANE
You can't,

There {3 a sllence Matisti rises.

KANE (cont'd)
you'd see it my way,

DISSOLVE

INT. CRIZLAGO OP%RA HOUSE - NIGIT - 1919

83

It is the axme apeninz night -- 1t 13 ths _game moment as
before -- exd¢pt that the CANMIRA is now dnstage ANGLING
toward the audience. The curtaln 1s ddwn. We see the
game tableau as\Pefore. As the dissolve commences,
there 1a the sound of apnlause and.fiow as the dissolve
completes itself, YWhe orchestra peglns -=- the stage 1s
cleared -~ Susan 1s\]eft alone., ”The curtaln rises.
Susan starts te siwng.\ Bevond Ae » Wa see the orompter's
box, containing the anxious fﬁce of the prompter,

Beyond that, an anpprehengivé conductor,

CLOSEUP of Kane's faco” == seated in the audience ==
listening,

A sudden hut perfertly corrcct 1UWQl in the music revesls
a voice from the audlence =-- a faw\words from a sentence.

VA - (CONTINVED)

——r




t,f

(™ o4 (CONTINUED)

85

86

87

88

89

90

ol

02

\ THE VOICE
-= \really pathetic.

¥usic crashes in and drowns out the rest of the sentence,
but bu~dreds of peornle around the voice have heard 1t

{(as well as Kane) and there are titters which grow in
volume, \

\

A
CLOSEUP of Susan's face -- singing.
\
CLOSEUF of Kane's face =-- listening.
There 1s the ghastly sound of three thonsand people
applauding as little as possible. Kane still looks.
Then, near the camera, there iz the sound of about a
dozen peovle aprlauding very very loudly. CAMERA MOVES
BACK, revealing PBernstein and Hillman and other Kane
stooges, seated around him, beating their palma together.
x
TEE STAGE FRO¥ HANE'S ANGLE - The curtain is down--

Still the polite arplause dying fast. Nobody comes out
for a tow. \

\\I

-
CIOSEUF of Kane -- breathing heavily, Suddenly he starts
to arplaud furiously. .

A1

\!

TEE STAGE FROM THE AUDLEXCE AGAIN - Susan appears for

her bow. She can hardly walk.e There 1s a little polite
creacendo of arnlause, but it is sickly.
3

L
-

| . \
CLOSEUP of Kane -~ atill applauding very, very hard, his
eyea on Susan,

TEE STAGE ACGAIN -- Susan, finishing her bow, goes out
throurh the curtaina, The lipght on the curtaln goes
out and the houselights go up, \

CLOSEU? of Kane ~- still applaunding very, veyy hard,
3
DISSOYVE OUT
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DISSOLVE IN *
INT. HOTEL ROOM - CHICAGO - DAY - 1019

93 Kane - Susan in a negligee. The floor s littered with
newspapers,
SUSAN
Stop telling me he's your

friend,
(she\noints
-at the paper)

A friend don't write that kind

of an article. Anyway, not

the kind of f{riends I know. Of

course, I'm not high-class 1like

you and I didnp't gc to any

swell schools ‘=

NE
That'!s enouch, Sisan,

A look at him convinces Susah that he really means {t's
enough, There's a knock at the door. '

SUSAN
(screeching)
Come 1in!

A copy boy enters,

COPY BOY
¥r. Leland said I mas to
right un -- Fe was very anxious --

KANE
(interrupting)
Thanks, son.

He shoves the %14 out, e opens the envelope as Susan
returns to the attacl, ’

SUSAN
The 1dea of him trying to
spoll my debut!

Kane haa taken a folded place of paner out of the
envelope and 1s holding it -- looking into the ‘envelope.

(CONTINUED)
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93 (CONTINUED) .
KANE ,J”///if
He : y

on't spoil anything else,

o~ - SusaK;- - .
SUSAN

And yo&x-- you ousght to have I
your head examined! Sending
bim a letter he's fired with a
twent7-£ive thousand dollar
check! What kind of fliring do
you call that? <You did send ,
h*m a twenty-five thousand 8 1
dollar check, didn't you? ‘

KANE
(slowly tipping
over the &nvelope
as pieces ‘of torn
napers fall to the
floor)
Yea, I sent him a ‘twenty-five
thousand dollar chkck,

L. P

; Kane now unfolds the piece of bauer and looks at it.

INSERT Kane's original grease-pe:§ 1 copy
P of his "Declaration of Priniiples."

T N e em s VRV TSI T

! - SUSAN'S
What's that?

ICE

KANE'S VOIC
! An antique,.

BACK TO SCENE:

SUSAN
You're awful funny, aren't you
Well, I can tell you one thing
you're not going to keep on
X beinpg funny about. -- iy singing.
I'm through, I never wanted to -

KANE

(without

looking up)
You are continuing your singing,
Susan,
‘ (he starts

tearing

(7 the naper)
\ . I'm not poing to have myself
made ridiculous,

t - (CONTINUED) G




93 (CONTINUED) .y - 132 ‘ '
You don't nropose to have P

INSERT

94 -

yourself made ridiculous?
"hat about me? I'm the one
that has to do the singing.
I'm the one that gets the
ragzberries, Why can't you
Just -- .

KANE .
(looking up --
stil]l tearing
the paper)
My reascns satisfy me, Susan.
You seem to be unable to
underatand them. I will not
" tell them to you agaln,
(he has started
to walk ’
menacingly
toward her,
tearing the
paper as he
walks)
You are to continue wi

your
singing,

His eyes are reolentlessly upgn her. She sees something
that frightens her. She nods slowly; indicating surrender,

DISSOLVE

————

"San Francisco

Inquirer” (1919)/containing a larpe
portrait of Sus as Thais, It 1is
announced that Susan will open an
inderendent season in San Franclsco

he picture remains constant
of the paners change from New
York to St./Louis, to Los Angeles to
Cleveland, /to Denver, to Philadelphia ==
all "Inquirers,"

During all t

s, on the SOUND TRACK, Susan's voice 1s
heard singi

her aria very faintly,
DISSOLVE

CAMERA ANGXES across the bed and Susan's form towards the
doorkafr?m 6 other side of which comes loud knocking
and Kane's vd{ce calling Susan's name, Then

KANE'S VOICE
(CONTINUED)

C il Sea P, ot agee
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94 (CONTINUZD)

95

AN DSBS GIRU ,.--.jf']

KANE'S VOICE
Do YOu have the keys to Mrs.
Kane's bedroom?

: JOSEPE'S VOICE
No, Hr. Kane., The: must be on
the inside.

KAJE'S VOICE
¥e'll have to breal dowvn the
doore

Yes, sir.

The door crashes open. Lizht floods the room, revealing
Susan, fully dressed, strefched out on the beds She 1is
breathing, but heavily, ane rushes to her, kneels at
the bed and teels her fgfehead. Joseph has followed him
in,

Get Dr.
Joseph rusnes o

DISSOLVE

INT. SUSAN/S BZDROCM - KANE'S N.¥. HOME - LATE NIGET -1920

133
JOSEPI'S VOICE
Yesa, sir.

‘
.
r em ——— et >y e s &

A little later. All the lights are 1it. At start of
orey removes his doctor's bag from in front
revealing Susan, in a nightgown, 1s in
beds She 1is brathing heavily. A nurse is bending over
the bed, straightening the sheets.

DR. COREY'S VOICE
tly all right
Ur. Kanee.

She'll be perit
in a day or two,

The nurse walks away from the bed toward bege %e now
see Kane, who was hidden by the Rurse!s body, seated
beyond the beds He i3 holding an¢mpty medicine bottle.
Dre carey wallts to hin,

(CONT INUED)
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95 (CONTINUED) 154

96

97

: KANE
I can't imazine how iirs. Kane
ca:1s to make such a foolish
mistaka,

(Susan turns

her head

awvay from

Kane) o
The sedative Dr. ‘Vagner gave her
i3 in a somewhat larger bottle.
== I gsunnoss the strain of
preparing for the naw opera ha
excited and confused hsr.

(loolks sharply

up at Dr. Corey)

DR. CO

Yos, yes == I'm sure that's 1it.

Dre Corey turns and walks topard the nurse.

NE

There are no ofjections to
ary staying here with her, are
there?

DR. COR3Y

0 == noy at all. But I'd like
the nurge to be here, tog.

Good night, Iir. Kane.

Dre Corey hurries out thne door.

DISSOLVE

1'S BEDRQOO! - KANS'S ¥N,». HOME - VERY EARLY DA'WN
- 1920

INT., SU

The lights ars out.
geated stiffly ina ¢
the bed staring at Sus

PAalS from nurse, who 1s
,» toward Kane seated beside
» t0 Susan who 1is asleep,

DISSOLVE

INT. SUSAN'S BEDROOM - RANE'!'S N.¥, HOME - DAY - 1920

Sunlight i1as streaming into éhe rooms A hurdy.gurdy

is hearde Kane 1s still seatdd beside the bed, looking
at Susan, who is aslecn, AfteR a moment Susan gasps
and opons her eyese. She looks %oward the window, Kane
leans toward heres She looks up him, then aways

(CONTINUED)
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T— 97 (CONTINUED) ) H5

. SUSAN
fﬁh. (painfully)
S Charlie == I couldn't make you

! sed how I folte == I Just
couldn't go through with the
singing again, -~ You don't
know what i1tfs 1ike to feel
that people -- that a whole
audience doesn't want you

i
!

e e e oam e

KANE
(angrily)
Thatts when you've

; t to fight
! themi

r -t ve
.

She looks up at him silenyly with pathetic eyes.

KANE (cont'd) :

123
b4

fight th¢gm any more. -- It's
thelr l¢ss. '

"

ﬂ@h She continues tH look at him, but now gratefully.
DISSOLVE

' : 98 EXT. ESTABLISHING SHOT OF XANADU - Half built - 1928

DISSOLVE

e 0 etwe arra——r

INT. GREAT HALL ~ XANADU - 1929 - ii

99 CLOSEUP of an enormous Jigsaw puzzle« A4 hand is putting
in the last pieces CXRAREHA MOVES BACK to reveal jigsaw
puzzle spread out on the floor «-.

Susan is on tihie floor b4afore her jigsaw puzzle., Kane 1is :?
in an easy chaire. Candeglabra illuminates the acenes : jl
¥

What time 1is 1t?

There 13 no answers

Charliei I said, what time

| . : !
G SUSAN (kont'd) |
is 1t? i

(CONTINUED)
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99 (CONTINUED) .
KANS
(looks up ==
consultas his
wateh)
Elevan-thirty.

) . SUSAN

I mean 1in New Yorite o=
(nttgnswer)

I said what time is 1t in lew

York!

" KANE
=leven-thirty.

SUSAN
At night?

. KANE
Umnms The bullgog's Just gone
to press.

S

(sarcastically)
Hurray for the bullldogl

(sighs) .
Eleven-thirtyl Tho\ showatre
Just getting out. eople are
goinz to nigat clubs\ and
restaurants. Of course, we're
different because we live in
a palace,

KANE

You always said you wantsd to -

live in a palace.

. SUSAN
A parson could go nuts in this
dumpe.

Kane doosn't answers

SUSAN (cont'd)
Nobody to talk to == nobody to
have any fun with,

KANE
Susan o=

- e Cimer r s e

(CONTINU
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93 (CONTTLUZD) . 3
-~ SLSAN /

100

101

102

Forty-nine thousand acres of
nothing but scenery and --
statues. I'm loncsome.

KANE .
I thought you were tirgd of
house guests., Till yysterday
morning, we've had ng less than
£ifty of your friengs at any
one times As a mafter of fact,
Susan, if you'!ll Zook carefully
in the west wing/ you'!ll probably
find a dozen vagationists still
in residence.

SUSAN

You make a /joke out of everything!

Charlis, I/want to go back to
New York./ I'm tired of being a
hostess./ I wanta have fun.
Plzasa, Lharlie, pleasel

RKANE
Our hOme is heres, Susan. I don't
care/ to visit New York.

DISSOLVE

ANOTH=R FICTURE PUZZLE - Susan's hands fitting in a
missing plece. (1930)

DISSOLVE

ANOTHEER PICTURE FUZJLLE - Susan's hands fitting in a
missing piece. (1831)

DISSOLVE

IiT. GREAT HALL - XANADU - DAY - 1932

CLOSEUP of another Jigyaw puzzlee CAMERA PULLS BACK to
show Xane and Susan in

except that they are oldsrs

NE

One thing I've njver been able
to understand, Sujan. How do
you lmow that you Yaven't done
them before?

(CONTINUED)

ch the same positions as bafore,
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SUSAN e
It makons a whole lot more seyse » : 1
than collecting Venuses.

KANE
You may be right -« I somptimes
wonder -- but you get inyo the
habit ««

SUSAN

(snapping) c

It's not a habit. I/do it IS
because I like it CL !

KalYy i

I was referring tp myself,
{pausos)

I thought we might have a .
pienic tomorrow/--, Invite Pt
everybody to zo to the o
Everglades ==

POTIY PPN

SUSAN

ody}l -~ Order -
evarybody, Fou mean, and make : !
them slz=e¢p/in tontsl “Who wants

to sloap tents when they |
have a nige room of their owmn =--
with thofe ovm bath, where they
know whepfe overythlng ia?

Kane has looked/at har steadily, not hostilely.

KANE i
I thought woe mignt invite -
eveyybody to go on a plecnic
tomprrow. Stay at Evorglades
ovgrnight,.

DISSOLVE |

EXT, XANADU - ROAD - DAY -~ 1932

103 TIGHT TWO SHOT - Kane and Sdqan geated in an automobile, P
silent, glum, staring beforo Phdme CAMERA PULLS BACK I
revealing that thare are twenty ¢ of plenickers i
following them, on thoir way fhrough the Xanadu Eatate. v ’

]

DISSOLVE OUT ]

- - - .- 1 e e e muatte—m o .
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105
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Cihanzes 7/19/40
CITIZLH KANE" 139

DISSOLVE IN

EXT. THC EVERGIADES CaMP - NICHT - 1932

LONG SHOT - of a number of classy. tents.
DISSOLVE

INT. IARGE TENT - LVERGLALDES CANP - NIGHT - 1932

Two real beds have been sét up on each side of the tent.
A rather classy dressing table i1s in the rear, at which
Susan 13 preparing for bed.\ Kane, in his shirt sleeves,
i3 in an easay chair, reading Susan is very sullen.

I'm not going to put\up with it.
Kane turns to look at her,

SUSAN "(conttd)
I mean it. Ok, I lthow I
always say I mean 1t, and\then
I don't -- or you get me s
don't do what I say I'n go
£t0 == Dut ==

KANE
(interrupting)

- You're in a tent, darling.
You're not at home. And I can
hear you very well 1f you just
talk in a normal tone of volce.

SUSAN

I'm not goinzg to have my
guests insulted, just because
Jou ~==

(in a rage)
=== 1f people want to bring a
drink or two along on a picnic,
that's their business. You've
got no right «e-

(quickly)
I've got more than a right as
far as you're concerned, Susan.

SUSAN
I'm aick and tired of your

telling me what I mustn't dol
And what I weow

( coir INULD)
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105 (CONTINUED)

SUSAN

I'11 disclyss what's on my mind
when I want to. I'm sick of
having you\run my life ths way
you want i,

KANE

Susan, as farn\ as you're
concerned, I'Y¥e never wanted
anything -- I Yon't want
except what

What you want me to want, you
mean. what you'!vq decided I
ought to have =-- Yhat you'd
want 1f you were md. Never,
vhat I want -

KANE
Susany

SUSAN
You'!ve never given me
that ---

KANE
I really think ==

SUSAN
Oh sure, you give me things
that don't mean anything to
You --- What's the difference
between giving me a bracelet o
giving s anebody else a hurdred
thousand dollars for a atatue
you're going to keep crated up
and never lock at? It's only
money.

KANE
(he has
risen) .
Susan, I want you to stop this.

(conTI

140
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105 (CONTIXHUED) 141 -

(sdreams)
You nevek gave me anything in
your life¢) You just.iried-to --
to buy me\into giving Igg
something.\ Youire -- 1it's like
you were briibing mel

KANE
Susant

USAN .

That's all you eyer done =-- no
matter how much Lt cost you -=-
your time, your mbney -~ thatls
all you've done vwith everybody.
Tried to bribe thent

GW\ Susant KNE

She looks at him, with no lesseninzg of her passion.

KANE (conk'd)
(quietly)
Yhatever I d0 == T d0 =~
because I love you.

SUSAN
You don't love mel TYou just
wvant me to love you -- sure
) I'm Charles Foster Kane.
, - thatever you want -- Jjust
it and 1it's yours. But you
gotta love mel

fWithout a word, Kane slaps her acrosa the Race., He
continues to lock at hers,

SUSAN (contt'd) |
You'll never get a chance to
o~ do that againe




105 (CONTINUED)

SUsad (cont!
Don't tall me you're sor

DISSOLVE

INT. GREAT HALL - XANADU - DAY -N\1932

106 Kane i3 at the window looking out. He turns as. he hears
Raymond enter.

RA\2IOND
Mrs. Kane would like to see you,’
Mr. Kane, .
All right.

Raymond waits as Kane hesitat

KARE (fonttd)

Is lirs. Kane e
(he cantt
finish)

RAYROND
Marie has been packing her since
morning, Mr. Kane.

Kane impetuously walks past h.tm- out




107

INT, SUSAN'S ROOM = XANADU = DAY - 1932 ' ; s -

Packed suitcases\are on the floor. Susan is completely
dressed for travelling., izne bursts into the room.

-

—

SUSAN
Tell Arneld I'm ready, Xarie,
fie can gat the bags,

MARIE
Yes, lrs. ne,.

She leaves, Xane closes the door behind her.

XKANS
Have you goné completely crazy?

Susan looks at him,

KANE (cont'd)
Don't you realize that everybody
here 1s going t& know atout this?
That you've pacled your begs and
ordered the car &nd --

. SUSAN
== &And left? OFf qoursc they'll
hear. I'm not saying good~bye
== except to you ~f but I -
never 1lmsgined that neople
wouldn't know,

Kane is standing against the

oor as 1f physically
barring her way,

KAl'E
I won't let you go.

SUSAN
(reaches out
hor hand)
Good~bye, Charlie,

(suddenly)
Don't go, Susan.

Susan just looks at him, ,
{CONTINUED)
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108

144
(CONTIWUED) 4
KANE (cont!'d)
Susan, don't go! Susan, plesgse!
He has lost all pride, Susan stops./ She 13 arffected
by this,
KAYE (conk'd)
You rmstn't go, Susan,.
Evarything'll be exact)y the
way you went 1t, Mot /the way
I think you want it -f but your
way. Please, Susan #- Susanl
She 13 staring et him., She right weaken,
KALE (cont’d)
Don't go, Susan!/ You rustn't gol
(almost
blubberin
You == you can't do this to me,
Susan =~
It's as if he had thrown ice-water into her face. She
freezes.
SUSAN
I see == it's you that this is
being done,tol” It's not me at
all. Not ﬁow I feel, Hot vhat
it means $o me, liot =--
(she laughs)
I can't do this to youl
(she looks at hinm)
Ch yes I'can.
i
She walks out, past Kane, who turans to watch her go,
like a very tired old man. .
) DISSOLVE
INT. "EL RANCHO" CABERET = NIGHT = 1840
Susan and Thompson abd table., There is silence between

them for a moment as ¢ accepts a clgarette from
Thompson and he lights Lt for her,

SUSAN
In case you've nevdp hesrd of
how I lost all my mogey == and
it was plenty, believd ma ==

(CONTINUVED)
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108 (CONTIXUED) .
THOMPSON !
fmm‘ The last ten years have been ‘ !

tough on a lot of poople == ) .
. \ ;
\ : '
\ SUSAN
Avi, they haven't beon tough on
me, I Just lost my money =--
(tokes o
deep puff)
So you're going down to Xanadu, .

\

THOMPSOM
Monday, with some of the boys
from the office. ' ¥Mr. Rawlston
wants the whole place photographed
cercfully -- all that art stuff,
Vie Tun a pleture magazine, you

know == \
\

SUSAN
Yeah, I know, If you're smart,
you'll talk to Rsymond ~-
{nervously) ;
douses out N
tho cigarette) 1.
That's the butler, You casn learn
a lot from him. He knows whore
fwm the bodies are buried, 3
‘ \

She grabs a glass and holds it tensely in both hands,

\

Y

A
THOMPSON \
You Imow, ell the same I feel
kind of sorry for Nr. Xane.

\
SUSAN \

(harshly)
Don't you think I do?

She 1ifts the glass, and £s she droins it shp notices
the dawn light coming thru skylight. She shivers and
pulls her coat over her chouldsrs,

SUSAN (cont'a)
Well, what do you know? 1It's
morning already,

(looks at .
him for .
a moment) ;
. You rmst como around and tell
ﬁmm mo the story of your life
\ somutime,
N DISSOLVE 0OUT |
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- DISSOLVE IN
EXT. YANADJ - LATZ DUSK - 1940

109 The distant castle on the hill, s=een through the great ]
iron "K" as in the opening shot of the picture. Several
lights are on.

DISSOLVE

INT. GREAT HALL - XANADU -~ LATE DUSX - 1940

110 CAYERA IS Ii CLOSE on f;pmpson and .aymcnd -- will
subsequently reveal suerunding scene.

§g¥momn - .
Rosebud? TI'1ll tall you about v -

Rosebud -~ how mugh is it worth /o~
to you? A thousane dollars? T

THOMBSON L

Okay.

a——

(a.m RAYZIOD
de wss a little gone in the head
sometines, you know,. R\

TEOMPSO
No, I didn't,

, PAYMOID
Ee did cra-y things sometines --
I've been working for him e)even
years now -- the last years of
his life and I ought to know
Yes, sir, the o0ld man was kind
of gueer, but I knew how to
handle hin.

THOMPSON
¥eed a lot of service?

RAYMOND
Yeah. But I knew how to handle

DISSOENE ouT
\ :

™ \ i

)
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DISSOLVE IN ' !

INT. CORRINOR &\EELEGRAFH OFFICE =« XAHADU - NIGHT - 1 1

v

open
him

111 Raymond walklng
a door, At a des

pidly along corridor. He pushes
sits a wireless operctor. ile

- ——————
.

Xanadu, his
the tcrms of

R

transmission. Uygeny priority
all i{ane papers.

Okay.

. ————————— ——

There is the sound of the buz:zer the switchboard,

KATHZRINE
Yeseeyeceoitirse Tingdall.\ ==
Very well '
{turgs to
Raymond)

It's the /housekeeper,

e

RAYMOND
Yes?

. KATHERINE
She says there'!s some sort of

ﬁmm disturbance up in Misa

ﬁ Aloxander's roome. S&Sho's afral
to go in,




112

113

114

DISEOLVE IN s 148

/
INT. CORMIDOR OFTSIDE SUSAN'S EEJD.‘T - XANADU - WICHT -/

1952

The housekeeper, Mrs. Tinsd®ll, and a couple of malds

are near the door but too Afraid to be in front of it,
From inside can be heard & terrible banging and crashing,
Raymond hurries into scgne, opens the door and goes in.

INT, SUSAN'S BEDRCEM - ZAFADU - 1932

Kane, in a trmly g&rrible and absolutely silent rage, is
literally breaking ‘up the room -- yanking pictures, hooks
and all off the wall, smashing thcm to bits -- ucly,
gaudy pictures ~- Sugie'!s nictures in Susie's bad teste.
Off of table tops, oﬂj of dreseing tables, occasional

tables, buresus, he aweeps Susie's whorish scecumulation
of bric-a-brace

Raymond stands in the doorway watching him, Kane says
nothing. He continucs \rith tremendous sveed and
surprrising strength, stlll wordlessly, tearing the room
to bits. The curtains (itoo frilly -- overly-prectty) are
pulled off the windows ih & signle gesturc, and from the
bookshelves he pulls dova double armlosds of cheap novels
~= discovers a half-empty bottle of licuor and dashes it
across the room. Finally he stops. Susla's cozy little
chamber is an ineredible ghambles all around him, He
stands for & minute breathing heavily, and his eyo ligzhts
on & hanging what-not in corner which had escaped his
notice. Prominent on ite penter shelf 1s the little
gless basll with the snowstbrm in it, He yonks it dowm.,
Eomething acde of chinu brdeks, but not the glass ball,
It bounces on the carpet rolls to his feet, the

snow in a flurry. His cye follows it. He stoops to

pick it up == can't maice it iaymond picks it up for
him; hands it to him. Kune \takes it sheepishly -~ looks

&t it -=- moves puinfully outl of the room into the
corridor,

INT. CORRIDOR OQUTSIDE SUSAN'S ﬁEDROOM - XANADT - 1932

Kanc comes out of the door. Mps. Tinsdasll has been
Joined now by a feirly csizable \turnout of servantse
They move back away from Kane, Btaring at him, Raymond

48 in the doorway behind Kane. \Kone still looks at the
glass dall.

KANE
{without
turning)

Closo the door, lHaymond,

(CONTINTED)
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114 (CONTINUED)

115
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RAYMOND
Yes, sir.
(closes 1t)

KANE
Lock 1t -- and keep 1t lock

Raymond locks the door and comes t¢ his side, There 1s
& long pause == servants staring sllence. Kane gives
the glass ball a gentle shake ang/ starts another
snowstorm,

KANB

(almost in

a trance)
'Rogsebud,

YMOND
Vhat's that, sfr?

One of the younger seryants gigles cnd i1s hushed up.
Kane shakes the ball again., Another flurry of snow. He
watches the flakes seftle -- then looks up. Finally,
taking in the pack of servcnts and something of the
situation, he puts the glass bell in his coat pocket,

He speaks very quietly to Raymond, so quiotly it only
seems he's tulkin%/ﬁo himself.

} KANE
Keep 1t/ locked, '

it e A ————— .
R e e e T ———. s DYt BT

He slowly walks off dowm the corridor, the servants
giving way to let him pass, and watching him as he goes.
The mirrors which line the hall reflect his image &s he
moves, He 4s an old, old mani

Kane turns inﬁg a second corridor -- sces himself

reflected in the mirror -- stops. His image is roflected

again in the mirror behind him -- multiplied agein and i
again and again in long perspectives «- Kane looks. We i
soce a thousand Kanes. i

DISSOLVE

]
!

IN?. GREAT HALL - XANADU - NIGHT - 1940 ,

Thompson and Raymond,

yMorD .
That'!s the w works, pright

(CONTINUZED)




115 (CONTINUED)

Thompson has risen, Raymond gets to his feet,

AT IR AP d S Mid— o AT

THOMPEON
Sentimontal fellow, aren't you?

RAYNOND
Yes and no,

\ THOMPSON
And thot's what you know about
Rosebud? -

.RAYIIOND
Thet's more than anybody knows.
I tell you, he was o little gone
in the head ~- the last couple
of years anyway - but I knew how
to handle him, That Rosebud -«
I heard him say it that other
time too. He just\ said Rosebud
then he dropped tth glass ball
end it broke on the floor. He
didn't say anything\after that
so I lnew ho was dead., He said
all kinds of things that didn't
mean anything.

THOMPEO
That isn't worth anything,

RAYMOND
You can go on ssking ques
1f you want to.

THOHMPSON

(coldly)
Tie're leaving tonight. &s sodn
as they're through photograp
the stuff «-

. RAYMOND

Allow yourself plenty of time.
The train stops at the Junction
on signul -~ but they den't lik
to walt. Not now. I can :
remembor when they'd wait all
duYeeself Mr, Kene said so.

(CONTI

D)
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115 {CONTINUED)

116

CAMERA has PULLED, BACK to show LONG SHOT of the Great
Hcll, revealing the magnificent tapestries, candelabra,
etc.,, are still thepe, but now several darge packing

paintings, bric-a-brac %~ things/of obviously enormous
value are standing beside a kijchen stove, an old

rocking chair and other
sled, the self-same story.

In the center of the hall/a\photographer and his
assistant are busy photgércpRing the sundry objects, In
addition there are a gifl and\two newspapermen =~ also
Thompson and Raymond. .

The girl and the sedond man, w vears a hat, are
dancing somewhere An the back of \the hall to the msic
of a phonograph, /laying "Oh Mr.

The photographer has just photographed a picture,
obvicusly of great value,/an Itallan primitive, The
essistant consults a label on the back of it.

\

. ASSISTANT
. No. 9182

The third newspapermap jots this information dowm.

i ASSISTLNT (cont'd)
"Vativityz - attributed to

Donatello acquired Florence
1921, cost 45,000 lira. Got
that? /\

\ THIRD lEVSPAPERMAN
Yeah,

PRQTOGRAPHER
All right! Nextl

What do you think all this is
worth, ‘‘r. Thompsgn?

- {CONTINUED)
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* 116 (CONTINUED)

P T A i S e T T Y

THOMPSON
Millions -~ \Uf anybody wants 1it,

RAYMOND
The banks arel\out of luck, eh?

THOMPSON
Oh, I don't knéw. They'll clear
all right,

SSISTANT
"Yenus,” Fourth\Century. Acquired
1911, Cost twenty-three thousand.
Got 1t¢ . .

THIFD NEWSFAFERMAN
Okay.

ASSISTANT
(patting the
statue on
the fanny)
That's a lot of money\to pay
for a dame without & RNead,

EECOND ASSISTANT

(reading

a label)
No. 483, One desk from the
estate of Kary Kane, Little
Salem, Colorudo. Value $6\00.
Vie're supposed to get everything.
The junk as well as the art

THIRD NEWSPAPERX
Qkaye

A flashlight bulb goes off., Thompson has
and is idly pleying with a handful of 1ittly pieces of
.ardboard, .

THIRD NEWSPAPERMAN
Whatts that?

RAYMOND
It's a Jigsaw puzzle,

152)/,

(cynt'd)

(CONTINUED)
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116 (CONTINUED)

Raymond laughsa,

THIED MEWSPAPERMAN
We got a lot of those, There's

a Burmese Temple and three
Spanish cedlings down the hall,

PHOTOGRAPHER
Yeah, all in qrates.

THIRD NEVSPAPERMAN
Thereta a part of a Scotch
castle over there, but we

haven't bothered to unwrap it,

PHOTOGRAPHER
I wonder how them put all those
pileces together?

ASSASTANT
(reading a :
label)
Iron stove., Estate vf Mary Kane,.
Value $2.,00, ’

PHOTOGRAPHER
Put 1t over by that statue,.
It'll make a good setu

GIRL
(calling out)
Who 1s she anyway?

SECOND NEWEPAPERMAN
Venus, She alweys 1is.

THIRD NEWSPAPEIMAN
Ho sure liked to collect thing
didn't he? \

FEOTOGRAPHER

Anything and everything -~ he \

was a regular Crow,

THIARD NEWSPAPERMAN
I vonder -- You put all this
together -- the palaces and
the paintings and the toys and
evorything -- what would it
spell?

——— . [

(CONTINUED)
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116 (CONTINUED)

Thompson has turne

the first

The music
Thompsaon.

time,

THOMPSON
Charles Fopter Kane,

PHOTOGRAFHER
Or Rosebud?\ How about it,
Jerry?
THIRD NEVWSPAPERMAN
(to the
dancers

It's driving ne nuts] -- What's
Rosebud? .

Jerry?
(to the third
newspapermhn)

it. Did you eve
it means?

SECOMND X
Say, what did you find ut
about him anyway?

THOMPSON
Not much.

SECOND NEWSPAPERMAN-
Well, what have you been doing?

THOMPSON
Playing with a Jjigsaw puzzle ==
I talked to a lot. or people who
knew him.

around, He is facing the camera fo

o mn s s —— et
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116 (CONTINUED) \

GIRL
What do they say?

THOMPSON
Well -- it's become & very clear
picture, |He was the most honest
man who ever lived, with a streak
of crockedness a yard wide, He
was a liheral end a reactionary,
He was a lpving lsband ~- and
both his wives left him, He had
a gift for|friendship such as
e == and he broke his
nd's heart like youtd
a cigarette you were
« Outside of that ==

throw away
through wi

THIRD NEZWSPAPERMAN
Okey, okay.

GIRL

If you couldq have found out
what thet Rosebud meant, I bet
thet would'vg explained
everything.

THOMPSON
No, I don't, | Not much anyway.
Charles Foste}l Kane was a mon
who got everything he wanted,
and then lost \it. Maybe Rosebud
was something Lie couldn'!t get
or something hb lost, but it
wouldn't have 4xplained anything.
I don't think dny word explains
a man's 1lifo, Yo =-- I guess
Rosebud 1s just\a plece in a
Jigsaw puzzle -« o misaing plece,

He drops the Jigsaw pleces back into the box, looking
at his watch. .

. THOMPSON (cont'd)
We'd better gst along. We'll
miss the train.

He piclts up his overcoat -- it l\as been resting on a
little sled -~ the little sled yhung Charlies Foster Kane
hit Thatcher with at the cpening bof the plcture., Camera
doesn't close in on this, It jusy registers the sled as
the newspaper peopls, vicking up their clothes and
equipment, move out of the great hall,

DISSOLVE OUT
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DISSOLVE IN
INT. CELLAR - XANADU - NIGHT - 1940

A large furnace, with an open door, Mominates the acene.
Two laborers, with shovels, are ¢
the furnace. Raymond 1s about tg

Throw that junk

CAMERA TRAVELS to the pil that he has indicated, It is
mostly bits of broken potiring cases, excelsior, ete.
The sled 1s on top of e wlle., As CAMERA COMES CLOSE,
it shows the faded rogebud and, though the letters are
faded, unmistakably the word "Rosebud" across it. The
laborer drops his shovel, takes the sled in his hand
and throws it into fhe furnace., The flemes stert to
devour 1t,

EXT. XLNADU -« NIGHT - 1940

No lights are to be scen., Enmoke is coming from a
chimney.

CAMERA SEVERSES the path it took &t the beginning of the
picture, perhups omitting scme of the stages. It MOVES
finally THR0UGH the getes, which close behind tt. 4s
CAMERA FAUSES for a moaent, tie letter 'K' is prominent
in the moonlight,

Just before we fade out, there comes again into the
picture the pettern of brrbed wire and ecyclone fencing.
on the fence 1s a sign which rcads:

"PRIV.TE - 170 TPESPASSING"

FADE OUT
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