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FADE IN:
1 LONG SHOT » REVOLVING GLOBE

As fhe globe revolves it becomes animated =~ Long lines
of people (in minilature) stream from all sections of

Europe = to converge upon one point on the tip of Africa.
OVER TRIS animated scene comes & voiece of a Narxator.

NARRATOR
Refugees =« gtreaming from all cor-
ners of Europe towards the freedom
of thz New World =- all eyes turned
teward Lisbon, the sreat eobar:etion
point == But now everybody ecould get
to Lisbon dircetly == g0 a Refugee
Trall spreng up ==

DISSOLVE TO:

‘ *NIMATED MAP

-bich illustrates the traill as the Nerzator mentions th:z
~pints,

NARRATOR
(continuing)
Parils to Marseilles =« Across the
Medicerranean to Oran ~= Then by
train == or auto =~ gr foot =~ across
the rir of Afzica to Casablanca in
French Moroceco ==

DISSOLVE TO:

3 RELIEF MAP - OF CASABLANCA

" wwing rche oceen on one gide and the daser: on the oth~r,
w2 volee of cthe Narrator COMES OVER,

NARRATOR
Nere ~~ the fortunste ones through
iaoney == or iniluence == or luck e=
obraia exit visas and seuwry co
Asboa == and from Lisbon to &ths
lmericas == Dut the others == wyai:z
an Cesablanca == and walrc == and
wailt e

As -the Narrator's voice fades away =-

CAMCRA Z0ONM35 TO:



CLOSE SHOT = RELIEF MAP OF CASABLAICA
A street on the map,
DISSOLVE TO:

FULL SHOT = GLASS SHOT = OLD MOORISH SECTION OF CITY - DAY

At first only the turrets and rooftors are visible azainst
a torrid sky. In the distance is a hazz~enveloped sky.
The CAM=RA PANS DOWN the facacdes of the

Mooricsh buildings to a narrow, twisting street crowded
with the polyglot life of a native quarter. The intense
desert sun holds the scene in a torpid tranquility. Act-
ivity 4s unhurried and sounds are muted.., Suwdcanly ths
sereech of a siren shatteres the calm, Veiled women run
screaming for sbelter, Street vendors, beggars and urch-
ins melt into doorways, A police c=xr speads into the SHCT
and pulls up before an old=-fashioned roorish hotel =~-~
flop~house would be a better word ior it.

CUT TO:

INT. CORRIDOR

of this decrepit hotel. Native French police officers rum
up the stens, crash into the doors of the various roonms,
come out == dragging frightened relugees,

CUT TO:

CLOSE SHOT = DOOR
as one police officeir flings it open, Tbe shadow of z man

banging by a rope from a chandelier is seen on the wall.
The officer slams the door shut.

STREET CORNER

Two other policemen have stopped a white civilian and are
talking to him.

1€T POLICEMAN
May we sce your papers, please?

(CONTINUED)
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CONTINUED:

CIVILIAN
(nervously)
1 == I don't think I have them ==
on me,

1T FOLICEM=N
In that case, we'll have to ask
you to come along.

CIVILIAN
(patting his pockets)
It's just pocssible that I == Yes,
bere they are.

He brings out hLis papers. The 2rd policeman examines thex.

2NC POLICTAN
Thes2 papers expired three weeks
ago. You'll have to =~

Suddenly the eiviliar preaks away, scarts to run wildly
down the street. The CAILEPA TRUCKS with hin. From off
scene we HEAR the policeman shout “Nzlc!" =« But the civi-
lian kezaps going. A sbot rings ou%, the man falls.

The CAMERA PANS to a ==

MED, CLOSE SHOT

JAN and ANNINA BRLNDEL are huddled in a doorway, the
dazed and frightenad spectators to tals casual tragedy.
They are en Austriar couple, very young and attractive,
thrust by circumszances from a sicwie country life into
an unfamiliar heezie world. Anninz'c band elutches her
ausband's arm as Ineir eyes follow the police who are ex-
emining the victim,

CJT TO:

JAN AND ANNINA

They botb speak with a Central Euro»szan accent. At this
moment the police car sweens past them on its way back.
Jan takes bhis wifz by the hand.

JANM
The Prelzctuxr> mus:z be this way,

They start off in the direction taien by the police car.



-

vy v ety

g e

11

1-+
3

|

4,

AN INSCRIPTION
‘1iberte, Fgalito, Fraternite'.
carved in a marble block along the roofline of a building.

The CAMERA PANS DOVN the facade, French in architecture,
to the high-vaulted entrance over which is inseribed:
“Palals de Justice.," CAMERA CONTINUES TO T'AN DOWN to the
enirance. A queu2 of peOple of all ages and nationalicies
overflcw frcm inside tioe bdlldl?b ant Gown the steps.

The CAlERA PAMNS OVFR the line of waicing people exten’zna
into the square, We FICK UF a babel ot~ larguaﬂes with
only a few recogrmirzable words such as, ”vxsa "Monsieur
le Prerect”, "Fortugal”, "a hundred francs', ecc, Sudden-
ly the artention of the people is attracted toward the
street.

THE SQUARE (FROM THE ANGLE OF THE WAITLIG LINE)

The square is typically French in i:is landscaping and
architccture, This is the center of the modernm city oZf
Caszblanca, The police car is just zulling up to the curb
in front of the Prefecture. A policeman ovens the grated
door at the bsck of the ecar and a nondeseript assortment
of refvgees begin to pour out,

SIDEWALX CAFE ON O SIDE OF THE SCUAKS.

A middle-aged English ecouple are standing in front of
their table for s bziter view oI thz conmotion in front
of the Prefecture. A davrk=-visaged European smoking & cig-
erette leans against a lamp post e short discance awayv.

He is watching the English couple more ciosely than the
scene on the street,

ENGLISHWOM:N
What on earth's going on there?

DARK EUROPEAN
(walking over to
the couple)
Pardon, Madame,..have you no:
heard?

ENGLISIWOMAL
We hear veiy little -- and we
understand even lecss.

(CONTINUED)
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13  CORTINUED:

. DARK EUROPEAN
N Two German couriers were found
murdered in the desert.
(with an ironic smile)
The...Unoccupied desert,

-

14 INT. FRONT OF THE PALAIS DE JUSTICE (FROi4 THE ANGLL OF
_ THE CAFE)

as the refugees are unloaded from the police car,

DARK EUROFEAR'S VOICE
(over scene)
‘This is tlLze customary roundu: of

- refugees, liberals and...
) : (as 2 young blonde girl

= the last to leave

the car - is berded with

the others in front of

the Prefecture)
0f course, a beautiful young girl
for M'Sieur Renaulrz, the Prafect
of Police, :

15 THE SIDEWALK CAFE

ENGLISEWOMAN
\ (puzzled)
I don't understand.

~

DARK EUROPEAN
As usual, the refugees and the
liberals will be released in a
few hours,
(smiling slighetly)
The girl will be r=zleased later,

e g m—— -

ENCLISHWOMAN
(horse=faced and
past middle=-age)
Why, a woman isn't safe in this
wretched placel

Vimew ey w— gy e e v

DARK EUROPEAN
(shrugging)

' To get out oi Casablanca they eay
. ¢ae needs two dollars for an exitc
: visa and two hundred for cthe Ffre-

feet, Unless, of course, one is a
. beautifui :osung girl, Thz rich an.l
; the be...zii..1 sail to lLisbon. The
poor ar:s ellays with us, (CONTIIUED)

v ot -
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COITT INT

ZD:

ENCLISHWOMAN

NDrecadfulea.

DARR EUROPLAM
Unfcrtuuately, aleag wich goese
unhoppt refugees tae scum ol -
Livese hos gravitoced ro Cuasablangr,
con- ol tho.t have ocen walting

Yeua.s aux a visa.

{puve hic ewms come
pessionztely avours
the Englichman)

M'sieus, 1 beg of rou, wateh youss

self, Taka core,

»

Be on guardees

ERNCLISIvAN
(zathor talen 2hack
by this sciden dis=
piay af ccacerrw)
Er == er == thank you. Thank you

very wmuch,

Not at all,

DARX EUROPLAN

(raises his hat

politely)
Boa jour, i.adcma,

He walks OUT otf tha SHOT.
disconzerted B tho Eu-opean's asmtinn, loous after hi.,
mopping his brow with his nockst handierchief,

Bon jour, M'sieur.

The Englichran, stil) o trifie

ENCLISHAN
(rectoring nis pociiet
handkerchiz>f)
Fricndly chap, waza't be?

As he rats his breaet pocw2t there is somerhing lackinz, -
He opeus hic eoat, fezls iuside,

e ele::
ecticn
plcioa
flydng

ENCLISHAN

Silly of ma...

ENCLISHIOM M

What, deaz”

ENGL

Leaving xy wallet

ISH:AN

in the hocel room.s.

-

=8 h°5 eoal, then raadenly 2 looks off in the dir-
of tie doparting de. k Turozean, he clouds ¢ fF une

zath.ring, Bul nou
airpianz i1g §F.D.

d

overhian, =he 7:00i of a jote
licazs leooa upe



*.-

."j‘

Pt T e R T

-~ = A Ty 8 TRT——

e b

2 —r———

16

17

18

19

20

AIRPLANT FLYIS OVERIEAD

e its moter cut for a landing,

PLANE

Showing the swastcika on its tail.

TRUCKING SHOT - ALONG THE WAITING LIWE OF REFUGEES
OUTSIDE THE PALAIS DE JUSTICE

Their upturned gaze £follows the flight of the plame. In
their faces is revcalad one hope thay all have in eommich ~-
and the plane is the symbol of that hone, The CAMERA STCIC
at the last of tne line far out on the street, just as Jan
and Annina appear and take their claces at the very end.
Their eyes also follow the droning glane.

Perhaps tororrow we shall bes on
the plane, -
(wistliully)

Jen smiles az his wife with superior knowledge.

DISSOLVE TO:

AIRPORT = THE PLANE

is swceping down == past a neon sign on a building on the
edge of the airport, The sign reacs:; ‘RICKS'.

GROUP SHOT

CAFTAIN LOUIS RENAULT, a French officer appointed by Vizhv
as Prefact of Police 1a Cacablance, stands chatting wich
other officers, He is a bandsome, middle-a2ged Frenchaca,
debonair and gay, but withal a shrewd and alert official,
Axround him are cluscerad the German Consul, HERR HEINZ:=,

a young lralian oificar, CAPTAIIl TOIELLI, and Renault's

- aide, LIEUTENANT Cs.SSTLLE. Behind thzm 1s a detail of

French native soldiers. The officers watch tha approach-
ing plane as it :taxis toward thzm, The German and Italian

(CONT INUED)
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COXTINUED:

detach themselves from the group &n3d walk toward the place
where the plane will szops The German walks briskly a
step ahead of the Italian, who appears to be maklng an
effort to catch up.

THE PLANE - WITH THE SWASTIXA OVER THE DOOn

tihen the door is or=ned, the first nassenger to step out
is a large German wearing heavy, horn-rimmed spectacles.
He is blend-faced, with a perpecuzl smile that seems more
tha resul:s of a frozeu face mascle zhan a cheeriul dispo-
sitcion, On any o¢occasion when MAJOR ST ASE=ZR is cross=d,
the smile melts an< thz excression naridens into ir-on.
Herr Heifize steps up to him with upraiszd arm.

HEINZE
Hell Hitler,

SIRJAJO
(with a mor=>
relaxed gesture)
Hell Hitler.

Tney shake hands,

HEINZE
(in German)
It is good to see you again, liz or
Strasser.

STRS.SSER
(in German)
Thank you, thamit you,

Strasser turns to g:ea: Renault and Cass2lle, who have
come INTO THL SHOT, Hzrr Heinze maltes che introduc:zimn.

HE INZE
(in English)
May I presmnt Captain Renaulz,
Police Prefzet of Casablanc;...
Majovr Strasser.

The two shale hanss,

(CONT INUED)
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CONTINUED:

. RENAULT
(courteously - but
with just a suggestion
of mockery wunderneath
his words)
.Unoceugiled Fiance welcomes you r
to Casablanca,

STRASSER
(in perfeet English =
beaming on the
Frenchman)
Thark you, Czptain. It is very
good to be here,

TONELLI
Captain Tonelli, of the Italian
stasf, at your service, sir,

STRASSER
Tbat is kind ol you,

TONELLI
Our staff ie anxious to coogerate.

RENAULT
Major, may I present my aide,
Lieutenant Casselle.

Casselle does not offer to shake hands. Tbey merely sale
ute and bow. Renauls leads Strasser toward the edge of
the aiv field, where their cars awsi:i them, Heinze and
Casszlle follow, with the Itzlian czptain left to bring
up the rear,

TRUCKING SHOT = RZNAULT AND STRASSIR
walking toward the cars,

RENAULT
(again the suggestion
0Z a double-edged
iaference)
You may find cbe climate of Casa-
blanca a trifle warm, Majo:-.

STRASSER

Oh, we Germans must get uszd to
all climaces - Crom Russia to the
Sahara.

{suddenly the smile Ifades

and thz eyes harden)
But pertfiems you were not relerring
to the vcather, (CONT INUED)
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CONTINUED:

RENAULT
(sidestceps the implie
cation witn a smile)
What else, my dear Major?

STRASSER
(casual agzin)
By tbe way, thz murder of tha
couriers =-- what has been doae?

RENAULT
Realizing the importance of the
case, my men gre rounding uz
twice the usuzl number of cus-
pects.

Again Strasser lookc at him sharplr,

HEINZE
Captain Renault means that the
round=up 1is a blind., Uiz alreedr
know who thz murderer is.

STRASSER
Good. Is he in custody?

RENAULT )
There is no hurry. Tonight he
will come to Rick's.
(indicating the
caie gt tha aire
port'e edgz
Everybosy com2s to Rick's.

Heinze shrugs to irdicate that bhe cazn 4o nothing with
lenault,

STRASSER
I bave alrezdy hearc¢ about this
cafe =- aud also about M'sicur
Rick himsels,

As they arrive at the car -

DISSOLVE TO:
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11,
OMITTED.

ELECTRIC S5IGi = '"mIcw?e" - NIGHT
- CAMERA PANS DOVN TO:

ENTRANCZE TO RICK'S

Rick's car drives up. P=orle in t.g. enter cafe through
the revolving door., From tiue cafe we HEAR SOUNDS of mue
sic and laugbter,

CUT TO:

INT. RICK'S - BOOM SHOT

An expensive and chic night eclub which duiinltely possess-
es &n air of sorhistication ancé intrigue, The CAMERA PARS
AROUND the room, soaliing in the atmosnaere. .

L four=picce orchestra is playing. Th2 Dizno ic a small,
salmon-colored instcrument on wheels. There is a negro on
the stool. He is dressed in brigni Eluz slacks and sport
shirt. He is plaving and singing. :

About him there is a hum of voices, chatter and laughter.
The occupants of the room atve varied., Taere are Europzan:z
in thelr dinner jackets; their women beaucifully begowneu
and bejeweled, There2 are Moroccans in siili robes, Turks
wearing fuares. evansines. Navai oZlicers. Members of
the Foreign Legion, distinguished by ciheix liopis =

Across the room, stretching the entirs length of the wall,
1s a tremendous, resplendent bar,

a) CANI'RA BOLDS on Som singing, witlit orchestra in b.g.,
the., PAlYY £o CLOS:UP of eustomers.

MAN
Waiting = woiting == 1'll neover
get out o< here. 1'll die in
Casai.lanca,
b) CM'Ra FANS to weeping woman,

YJOM.\N
I can't szand irx,

MAN
There, there,

(SONTLIUED)
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26  CONTINULD:

¢) CAMERA PANS AND BEOLDS on San, as he finishes the num
ber.

d) CLOSCUP - A WOMAN /ND A MOOR = a very well-dressed
woman talking to a Moor., She has 2 bracelet on her
wrist = no other jewelry.

WOMAN
But can't you make it just a lictle
more, Flease,

MOOZ2.
I'm sorry, Macame. But dismonde
are a druz on the market, Evorys
body sells diamonds, There are
diamonds ev~rywneie. Two thousarnd,
four hundred =e

WOMAL]
(distressed;
All righl‘..

The Moor hands her tue money - sha gives bim ber bracelet.
¢} TWO CONSPIRATORS are talking,

FIRST MAN
The trucks zze waiting, the wmen
are walting ==

Id
'S

7 TWO MEN are sitting at a table,

It's the fishing emck Santiago.
It lecaves at one tomorrow n-ght,
here from tiie end oZ La M2Zina.

The third boat,

: REFUGEE
Thank yo:', oh, thanir you.

MAN
And bring the f£ifrecn thoursznd
francs in eash., Remembei, ia
cash.

g) THE CAMLLRA DOLLIZC to the baz. As tne CAMERA PASSES
the various tables we F'.AR & badcl ol Zoreign tomngues.,
Here and ther« w2 catech a scacizred plirase or scn-
tence in English,

Now tre are 2 the bar.

CUT TO:
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MED, SHOT = RUSSIAN BARTTRDER

a buge, jovizl looi:ing person. He weacs a silk smock.
bands a drink to a customer, with the Russian equivalent
of '"Bottoms Up'. Then be calls out to a passing waiter:

SACHA -
Carl e=

The waiter stops, turrs, wallis to the bar, He 15 a smzll,
mild-msnnered man with spectacles, 3acha places several
dcinks on a tray, imnstructes Carl about celivering rthem.

CARL

tray in hand, walking ur to a priveze door, over which e
burly man Btands gueid,

CARL
(to the burly man)
Open up, Abgul,

ABDUL
(zespectfully - as
he opens tbz door)
Yes, Herr Professor.

Carl goes in.
Cuc TO:

LONG SHOT =~ INT. GAIBLING ROOL

as Carl comes in., The CAMERA TAVIC I the activity at
the various tables; then =

CUT TO:

MeED, SHOT = ¢ AT TAB:

A woman hands a clLecl: to the dealer, He, in turn, tucns
around arid hands it on to a overseer, who looks
at the clieck, then at the woman.

OVERESZER
(to woman)
Just one minute, picase,

B2 walks towzrds a =::1=,

CuT TO:
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CLOSE SHOT - A M&lN'S HIND

holding 2 driniz, Ve STE the Oversear's body come IITC THC
SCENE. His hard placas a ckeck on the table. The other
man's hand picks up thz check, Obviously, the man is
studying the check. Toen his hand coxmes LITO THE SCENL
and on the back of the check, in pencil, it writes:

"Okay -- Rick"
The overszer's hzud takes the chesk ac =

CAMERA PULLS B&CK TO:

pED, SHOT = RICK

sitcing at the table slome. He just sits staring at the
drinlts There is no eimrecsion in his eyes, 2 1s & com=
plete dead pan. Rick 1s an American el in-etercinace age.

SUT TO:

TABLE = TWO UOMcw AND A MAN

The women are glzneing offscene at Rick's fable, faseina='

-

ted. Carl is in the scene, preparing 7Turiish coffee.

V:OMAN
(to Carl)
Will you asi: Rick 1f he'll nave
a drink with us.

C+RL
rladame, ha mzver drinks with cus-
tomers. wNa2var tmless he invites
them to his table,

21D WOMAN
(éisarcrointedly =
clancing cowards Riek)
What ma%es saloon=kespers so
snobbisiz?

MAIY
(to Carl = holcding
out a bill}
Perbaps if you tcld him I ran the
second largest taaking bouc2 in
Ansteidaliese ”

(CONTINUED)



N e e —— (A ¥ M ST T - AP ATap ey

i — e ——y

@ gy

33

34

COTINUED:

CARL
(shaiing hLis bhead)
That wouldn't impress Riclis The
leading benlker in Amstezdan is
now th= pastry chef in our kit~
chen, and his father ies the belle
boy.

' He takes the bill from the man's hand a2nd walks away.

CAMERA PANS VITH bim, disclosing:
MED, SHOT -~ RICK
(ALTERNLTE SCZYE NUIZTER AS SHOT AMN? CRCZLITED = 38)

He 1s glancing towarZs the open door end indicating that
thz person seeiiing 2dniitance is not to be let in.

There is a commotion et the doo:zs A voice with a German
accent is HEARD shouting.

GLRI*N VCIZT

¢f all the nerva! iibo do you
think ==

Rick gets up, and with no change o  ewmression, walks
across the floor to che dooz, CAMERA TPUCKIRG wich bhim.

CUT TO:
LXT. DOOR = A RED=FACED GERMAN
(ALTERN.TE SCENE NUMRIR AS SHOT Aln CRETITED - 39)
1s protesting to 4AbIul.
GERM’I?

I know therc's gamkling in therel

There's nec s=czet., You darz not

keep me ou: of here.

Rick ENTERS SHOT.
RICK
(rolo;y\
Yes? 4ltac’s ithe trousle”

_ SALHA
Er == this zentlemen ==

CUT TO:
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MED, SHOT - RICR AID CGERMAN
(ALTERNATE SCENE NUIBER AS SHOT AND CRIDITED = 41)

GERMAN -
(waving bhis card)
I've beer. in cvery gambling room
between llonolulu and Berlin and - .
1£ you think I'm going to be kept '
out of a saloon like this, you're
very much mistaken.

"NTRANCE TO RICX'S
(ALTERNATE SCENE MNUMBZR AS SHOT AND CREDITED = 40)

As UGARTE comes i, He is a small, thin man with a ner=-
vous air.” If he were an American, he would look like a
tout, He looks interestedly in the direction of Rick
end the German,

UGARTE
Er, er - excusz me, please, Hello,
Rick.

2ick just looks at the German calmly, =z:es the card out
~f the Gzrman's hand, '

RIC
(to German = tearing
up the card)
Your cash is goo2 at the bax,

GERMAN
(to Pick)
Vlbat == Do you know who I am?

RICK
(coldly)
1 do. You're lucky the bar's open
to you, :
GERNMAN

This is outrageous. 1 shall resort
it to the Arpgriff.

He turns away from the sputraring Gzarman, catches the ne-
gro's eye at the pieno., The negro, wno while still play-
n3 bas been watching the bve-play, wints at Rick. Rick

acknowledges the winl: wich some friencly gesture, It
isn't quite a smile, bur it is procably che closest thing
to & smile that Ricl: can manage, .rJway, it establishes
the fact that as far =s Rick is concernmed, the negro is a
orivileged cerson. -

Rick goes back into the bar.
CUT TO:
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}TD, SHOT = AT TAPLE = IN GAMRLING RO2!IC
(/LTERNATE SCENE NUXBER AS SHOT AMNL CRLDITED = 42)

as Rick comes I!T0 TrZ SCEIE, A moment lzter Ugzrte
Zollows bim INTO THE SCENE. There is nobody near them.

UGARTE -~
(fawming)
Hukh. You kmnow, Ricik, watehing
you just now with the Deutekes
Bank, one would think you hzd
been doing this all your life,

RICK
(sziffening)
Well, wvhat makes you think I
haven't?

UGARTE
(vaguely)
Oh, nothing. Wben you firct
came to Casabicnea, 1 thoughtf ==

RICR
(coldly)
You thouvght what?

UCARTE

(fazring to offend

"iel: = laughs)
What rizse have I to think?

(hastily changing

the subject)
Too bad about those German cour=
iers, wasn't it?

RICX
(indifierencly)
They got a bresk. Yesterday they
were jusc two Garman clerks; to=
day they're the Hounored Dead.

UGAKTE
{shaking nis head)
You will rorgive me for saying
thie, N'siewr Lick, bu: you fre
a very cynical person,

(sh 1 ?ICK
shortly
I Sorgivae you.)
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- 39 BARTENDER
‘ (ALTERNATE SCENE RO, A5 SHOT AND CREDITED = 43)
L ecozing INTO SCEIT with two drinks, which he sets before
. the men,
N UGARTE -
’, (tis eyas lighting up) ’
. Er, thank you, Will you have e
v drink with m2, pleacs?
RICK
. 1ioa
o UGARTE
?’ L ) ( S&d A],
X You desgise we, don't you?

RICK
{indiiierently)
If I gave you any thought, I
probatly woulc,.

UGARTE
You object to the kind of Lusie
nees I do, BRu: thirk ol thz voor
refugees who must ro:z in this
place if I did not help thezm, 1Is
1t so bei tha: through ways of o
own 1 provide them with exit visas?

L ATE T N T 59 T o I

nIcY )
(staring a= his driak)
For a priece, Ugzrte, for a pricsz,

UGARTE
But thin® of tliose noor devils who
cannot meet Venawlt'c price, 1
get 1t for them for nali. 1Is thas
so perasicic!

adibass 11 A ind’. il
. '

Riek turns to look at Ugarta,

_ RICK
I don't mind a parasite. 1 obtjzet
to a cur=r-ats omne,

UGAT.TZ=
Well, afrer tonight I am through
with the wholz business. Dizlis,
am leaving Casatlanca.

B et L e ol e RE Ak

[T,

RICK
Vho did you bribe for your visal
Renault ov yoorself?

vy ——

(ZONTINULD)

ey



3¢  CONTINULD:

C UGLRTE
(ironically)
Myself, I fowmd myself much rore
regsonable,
(he taes envelope froa -
hls pocket = taps it on
bis band)

c. Do you know vhat this is? Some=-
thing tbat not even you have ever
seen =

. (lowars his voice)

: L_tters of Trznsit signed by ifarshe
all Waygand, 7hey cannot be
rescindad, not even questioned,

'Rieck looks at him, then holds out his band ior the envel-

ope,
UGARTE
; One moment. Tonight I will sell
. these for more money than ever I
ever dreamed of, Then =e izree
well to Casablaﬂca. Rick == I
nave many Zriends in Casublanca,
' but beca-se you desmise me you're
(’“\\ the only one I rrusz, Will you
keep these Lz2tters zo. me?

b RICK
i For how lona?
r . .
' UGARTE
! Perhars an houw - perhaps longez.
; RICX '
: (takirz them)
; I don't want then bere over =aight,
- BCAS
I pon's be afralsl of *hat. Please
! keep “them for m2, Thank you, 1I
i know I could trust you.
[ | CUT TO:
! 40 MED, SHOT =~ hAI"":R
; (ALTERNATE SCENE NO, AS SHOT AND CIEDITTD = 443
E’ coming INTO TYE SCLNE,
; UGARTT
(to waite:) -
- Oh, waiter. I am expectir; some

P60p1e. It enyone asks ior me,
I will be herec. (CONT TUED)

—
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20,
CORTINUED:
The waiter neds, leaves., Ugarte turns to Rick,

UGARTE
Ricl, I hone you are morce ime-
pressed with me, If you'll for-
give me, I'll share my gosd luck
wilth your roulette wheel.

Be starts across the floor.

. RICR
Waitr a minute == , Yesah,

Ugarte stops. Rick comes up to hin,

CLOSE SHOT =~ RICK AITD UGARTE
(ALTZRNATE SCEZWZ NO. AS SBOT AND CREDITED = 45)

Rick's VOICE is barely audible,

RICK
I bcard a rumor that thosc German
couriers were carrying Letters of
Trancic.

Ugarte doesn't raply for 2 mooent.

UGANTE -
Yes == 1 hozrd that rumor, t20,.
Poor devils,

Rick looks at Ugarte steadily.

RICR
(slowly)
You're right, Uparte. I am a
litrle moze imprecsed with you.

Jgarte smlles and almost swaggers toward the gambling
table, Rick starts for the doosi.

MED, S1iOT = CAFE

Sam is playing and singing the "Knock Wood' number, accom=
panied by the orchestra, The cafe is in semi=darknesc.
The spotlight is on Sam, end every time the orchestra
comes in on the "Knoelt Yno31" business, the spotlight
swings over to the orchastra,

MED, SHOT « RICK

2? he makes bis way from the gambiing xoor to Sam on the
oor.

CUT TO:
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MED, CLOSE SHOT -~ AT PIANO

Rick comes into SHOT, and during one of the periods when
the spotlight is on the orchestra, Rieik slips the Lactzre
of Transit into the piano, then exits towards the bar.

) CUT TO:
MED, SHOT = AT BAR -
Rick comes in and watches Sam in his number.
CUT TO:

CLOSE SHOT AT SMALL TABLE = FERRARI

"He sees Rick at bar, exits in his directiom.

CUT TO:

MED, SHOT AT BAR = RICK
Ferrari comes INTO SHOT.

FERRARI
(as he comes up
to Rick)
Hello, Rick,

RICK )

Hello, Ferrari, How's business
at the Blue Parrot?

FERRARI
Fine == but I would like to buy
your cafe,

RICK
It's not for sale.

FERRARI
You haven't hesrd my offer,

RICK
It's not for sale a2t any price,

Ferrari sighs.

Fi RARI
What do you woat for Sam?

(CONTINUED)



22,
42  CONTINUED:

RICK
k I don't buy or sell human beinss,
. FERRARI
That's too bad. That's Casablanca's
leading commodity, In refugees alone _
we could rake a fortune 1if you wourld
work with me tbrouvgh the Black Marliet.
RICK
. Suppose you let me run my business
and you run yours,
FERRARI
Suppose we ask Sam? Maybe he'd like
- “to make a chznge.
. -
g RICK
Suppose we do,
-</. NEGRO = AT PIAND
He bas just finished his numbezr. Rick and Ferrari come
' up to him,
( RICK
" Sam == Ferrarl wants you to work
. for him at the Blue Parrot.
- SAM
Ah likes 1i: fipe here,
- . .RICK
! He'll double what I pay you.

t : SAM
- Ah ain't got time to spend what
ah makes here,

. RICK
Sorry, Ferrari,

Rick looks at Ferrari, swiles, shakes his head; then he
' winks at Sam, Ferrari exits.

CUT TO:

43 MED., SHOT = AT LONG BAR L' CAFT PROZIT = YVONNE

is sitting on a stool, drinking brandv. Sacha, who

(CONT INUED)
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CONTINUED:

is looking at her with lovesick eyes, is £illing her
tumbler,

SACHA
The boss's private stock. Be-
causz == Yvonne == I loff you,

YVONNE

(morosely)
Oh, shut up.

SA
(for.dly)
For you, Yvonne, I shot opp.
Rick saunters into the scene, leans against the bar next
to Yvonne, But bs pays no attention to her., She looks
at him bitterly, without saying a wo=d.
SACHA
Oh, Monsieur PRick, Some Germans,
boom, boom, boom, gave thig echack,
Is it ell rzght?

Rick looks check over.

. CUT 7T0:

MED, SHOT = SAM

is in tbe midst of a number,

CUT TO:

M:ED., SHOT = RICK AND YVOINE

As only Sam is egpotlighted at the piano, Rick and Yvonne
stand in the gloom. Yvonne, who has never taken her eyes
off Rick, finally blurts out:

YVONNE
Vbere were you last night:
21ICr.
That's so long ago. I don't
remember.
Pause,
YVOINE

Will I see you tonight?
(CONTINUED)

k2

T
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CONTINUED:

RICK
(calmly)
I never plan that far ahead,

Yvonne turns, looks at Sacha, exteads bher glass to him,
As be is about to fill the glass, Rick turns, stops bim
with a gesture,

YVCINE
(to Sacha)
Give me another,
_ RICK
Sacha, she's had enough.
N YVONNE
Don't listen to hlm, Sacha.

Fill i': UDQ
Sacha hesitates, looks at Rielz,

- SACHA

(putting the

bottle down)
I loff you, Yvonne, but be pays
me,

Yvonne wheels on Rick with drunken iwxry.

YVONNE
Rick, I'm sick and tired of having
you == '

RICK

Sacha, call a cab.:

SACHA
Yes, Boss,
(he wallkzs toward
th2 cafe entrance)

RICK
(taking Yvonne by
the arm)
Come on, uw~'re going to get you:r
coat,
YVORNE

Take your hands oZf me ==
He pulls her along toward the hall doo=.
RICK

No. You're going home. You've
bad a little too muech to drink.
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STLIONT TE VLT G RIZVYS - SACHA

scande at the curdb signalling a cab, Finally one pulls up.

E¥T, RICX'S (SEOGTIIS TOWAD THE ENTRANCE)

Rick &nd Yvonne come cut of the cafe. He 1s putting a
cocee ever Lor ghoulders.  She is objecting vidlently.

Y\"\":v“"‘:{:
2o do you rnink roua ave, pushing
me graunc?  eheT & [0l 1. wes To
€21l {or =z =on ik vou, '

RICK
(to Sacha = as he
" and Yvonne approach

the waitring cab)
You'd better go with her, Sachz, to
be sure she geis bhome,

SACHA
Yes, Boss.

One on each arm, they help Yvonne in the cab, Sacha
follows her in, ‘

RICK
Sacha,..
(Sacha looks out
through the window)
Come right back.

SACRA
(his face falling)
Yee, Boss.,

The cab starts off.

TRUCKINIG SHOT = RICX

as he walks back into the cafe., FHe lights a cigarettc,
bears Renault and walks toward hin.

RENAULT
Hello, Rick.

RICi
Hello, louis.

(CONTINUZD)
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CONTINUED:
RENAULT'S VOICL
(over scenz;
How extravagant you are ~- throwe
ing away women like that., Soxze
day they may be very scarce,

A TABLE ON THE CAFE TERRACE

Renault {s sipping somz brandy. His eyes are amused,
Rick walks into the SHOT.

RENAULT
You know, I think now I shall
- pay a call on Yvoanaz == maybe
get her on the rebound, eh?

RICR
(as he takes a
seat at the table)
When 1t comes to women, you're a
true demdcrat,

Renault laughs, pours Rick a drink, There is the SOUMD
of a plene warming up on the adjacent air field. Rick .
looks i1n the direction of the SOUND. Renaul: follows
bis gaze.

MED, SHOT = TRANSPORT FLANE

in the full glare of the floodlights, standing poilsed
ogfche runway, lts motors racing, recady for the take-
off.

CUT TO:

MED, SHOT = RICK AND REWAULT
Rick is still looking steadfastly at the plane.

REMAULT
The plane to Lisbon ==
(locks at Dick
shrewdly)
You would like to be on it?

. RICR
(curtly)
Wby? What's in Lisbon?

CONT INUED)
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CONTINUED:
RENAULT
Tbe Clipper to America.

Rick doesn't answer; looks at the plane warming up, but
bis look isn't a bappy one.

RENAULT -
I have often speculated on why
you do not return to America.
Did you abscond with the church
furds? Did vou run off with a
Senator's wife? I shculd like to
think you killed & man. It is the
romancic in me,

RICK
(still looiking at the
nl&ne = errdaziecaliy)
It was a combination of all three,

RENAULT
And what in Heaven's name bLrought
you to Casablanca?

The plane's motors grow leouder,

RIZZ
My health. I came to Casablanca
for the waters. .
REMAULT

Waters? (nat waters? We are in
the deszart.

RICX
1 was misinforued.

Renault shakes his head buz can say nothing for the plane
is speeding down the runway. Its lights shine on the
faces of Rick and Renault. Rick canno:¢ take his eyes from
the plane. Now it leaves the ground and passes almost
directly over them. He watches the plane until 1ts lights
dieappcar into the disctance.

MED. SHOT = A CROUNICR = (EMMIL)

50 identificd by the green visor over his eyes, comes
INTO THE SCINE,

EMI1L
Excuse me, i'sieur Rizk, bu: a
gentleman inside has won tranty
thousand frencs, The cashier
would like some money.
{CONTINUVED)
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CONTINUED:
RICK
‘not at all perturbed}
Well, I'll get it from the saZle,

CROUPIER

I an bhumiliated, l'sieur Rick.

I do not understand howu == - r
RICR

It's all right, Exil. Mistakes
like that bappen all the tire,

EMIL
I'm awfully sorry.

Ridck and_ Renault both rise and start in,

RENAULT
Rick, there is going to be some
excitement here tonight., We are
go%ng to make an arrest in your
cale,

RICX
(not at all excited)
What, again?

CUT TO:
INT, CAFE
ns Rick and Renault come in, Eoil following.
RENAULT |

This is no ordinary arrest, A
murderer, no less.

CUT TO:
,.LOSE SHOT = RICK

as his eyes react. Involuntarily, they glance toward the
gambling room.

CUT TO:
MED. SHOT = RICK AND RENAULT

\Tbéy are starting for the steps alongside the bar.

RERAULT
(who has caught the
look)
g{ you are thinking of warning
m L1 J

(CONT INUED)
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COWT INUED:
RENAULT (COKTD)
don't put yourself out. H:
can't possibly escape.

RICK
(sterting up the
sceps)
I stick oy neck out for nobody.

INAULT
A wise foreign pclicy =-

Renault starts upstairs afrer Riek,

RENAULT
- {ui the steps =~
drink iz npand
You knew, Rick, w2 could bave
made this arrect ezrlier in the
evening at the Blue Parrot =~

Rick enters a room on the landing,

CUT TO:

INT. RICK'S OFFICE
as bhe comes in, followed by Renaul: anc Tmil.

RENAULT
== But out o my bigh rcgazd for
you twwe are staging it here, I
will amuse your customers.

RICK
(opening a door)
Our entextainment is enough.

CUT TO:

MED. SHOT = AT DOOR

to a smzll, dark room off the office where the safe is
kept. Pick goes in, stacts to open the sarfe. Renault,
drink in band, leans against the door jamb.

RENLILT
Riel:, we are to have an important
guest tonight = Mzior Strasser oul
the Third lecizh « no less. V2 want
him to be herc whern we make the av=
rest, A little demonstration of
the cfficiency of =y administiration.

CONTINUZD)
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"victor Laszlo,

COUTINUED:

RICK
I see, And whar's Strassor doing .
here? He hasn't come all the way
to Casablanca to witness a decpne
stration of your efficiency.

RENAULT r
Perbaps not.

RICK
(to Emil)
Here you arc.

EMI
It shzll not bappca again, Monsieur,

- RICK
That's all righe.
(to R=znault)
Louis, you have so>aething on your
mind, Why don't vou spill i:?

RENAULT
(admiringly)
You are very observant., As a
matter of fact, I wanted to give
you a word of advice,

RICK
Yeah? Have a brandy.

RENAULT
Thank you, Rick., There are many
exit visas sold in this cafe, but
we know that ycu have never sold
them, That is the reason we per=
mit you to remain open.

RICK
(amiably)
I thought it was because we let
you win at roulette,

RENAULT
Er...that is another reason...
There is a man who Las arrived in
Casablanca on bis way to America.
He will offer a fortune to anyone
who will furnish bim with an exit
visa,

RICR
Yeah? What's his name?
RENAULT

RICK
Vietor Laszlo? (CONTINIUED)
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REi! ULT
(watchlng Riek's reaction)
Rick, this is the first time 1 bave
ever seen you s0 impressed.

RICK
(casual again)
Well, be's succeeded in impressing
hulf the world.

PENAULT
It {5 my duty to see that he does
not impress the other half,
(now intensely serious;

Rick, Laszlo must never reach America.

He stays in Casablanca.

RICR
Ic'll be interesting to see how
he manages.

RENAULT
Manages what?
RICK
His escape,
' REMAULT

But I just told you e-

RICK
Stop it, U2 escaped from a concen-
tration camp and the Nazie have been
chasing him all over Eucope,

RERAULT
(grimly)
This {is the end of the ehase,

RICK
Twenty thousand francs says it isn't.

RENAULT
Is that a serious ofier?

RICK
I just paid ou: twentry thousand
franes, I'd like to get it back,

REFAULT
Make it ten thousand, I am only a
poor corrupt pfficial.
(Rick rods)
Done., HNo mattar iww clever he is,
he still nceds an exit visa == or
I ghould say, two.

31.

e ey

They start out of the room and detm the steps, CAMERA
TRUCKIIG WITE THEM, . (ZONTINUED)
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CONTINUZD: (2)

RICK
why two?

REMNAULT
He is traveling with a lady.

RICK -
He'll take ore.

REMAULT
I thirk not, I Lave scen tha lady,
And 1f he did noct leave her in lMar-
seilles, nor in Oran, he will not
leave her in Cascblenca,

RICR
‘Maybe he's not as romantic as
!OU are.

REVAULT

1t does pot matcter == there is no
exit visa for him,

RICR
Louis, where did vou get the idea
I might be interested in bhelping
laszlo eszape?

RENAUL )
Because, my dear Ricky, 1 suspect
under thas cynical shell, you are
at heart a senzimentalist.

{Riz=k breaxs into a lauzh)
Laugh {f you will, but I happen to
be familiar wich your recora, Let
me point aut cvwo items. You fought
with the Ethiopians against Italy,
and ysu risgked your neck with the

Royalicts in SraiDees

RICK
(casually)
And got well pzid for it on both
occasicns.

RELAULT
The winning side would have paid
you much mdze,

R1CK
Maybe e
(enxious for a
change 0f subiee:) -
4pparently you are determined to )
keep Laszlo here.

(CONTINUED)

32,
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57 CONTINUED: (3)
RELRAULT
I have my orders.

RICK
Oh, I see, (Cestapo spank.

58 MED. SHOT = RENAULT

33.

They ere down now. AS he speaks he faces the huge mir=

ror over the bar.

RENAYLT
You overeecstimate the influence
oif the Gesta»o, Ricky., I do noat
interfere witn them and they do
.not Interfere with me., In Casa-
blanca 1 am master of my fate.
1 am captain 0f my == :

He stops short as his aidz enters and speaksi

AIDE
Major Strasser is here, siv.

59 MED., SHOT - RICX AD RERAULT

RICK
Yeah, you were ss'ing ==

REIAULT
(hurriedly)
Excuse e ==

He hurries toward:s Strassszr, Rick smiles cynically, and

exits.

€0 CATE
Renault is walking with Czrl.

RENAVLT
Carl, ocee that Herr Strasser gets
a zood table = close to the ladies.

CARL
I have slready given him the besc,
Mteieur!
(sadly)
sesaKnowing he is German and would
talic it anyway.
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CAFE

as they enter irom the halil. Renault beckons to a
NATIVE OFFIiCER who is zpparently waiting for the word.
He approaches and salutes,

REUAULT '
(in a low voice)
Take him cuietly., Two guards at
every 4occ.

NATIVE OFFICER
Yes, eir, Everytning is ready, sir,

He salutes and starts toward the door of the gambling
room. The CArER: TRAVCLS with Reraulr, who walks to a
table on one side of thz cafe where Strasser and Heinze
are scated. 4L the adjoining tzkle are some German of-
ficers, Strascer beams as Renault approacies the table,

RENAULT
Good evening, genclemcn,

STRASIER
Gecod evening, Cantain,

HE THZE
Won't you join us:

RERAULT
(sleting dowvm)
Thaok you, It is a pleasure to
have you here, M=ior.

STRASSER
Er = champagne anl a tin of caviar.

REIAULT
Er = may I recomz~nd Veuve Cliquos
28", & good French wine,

STRASSER
Thank you.

' WATTER
Very well, sir,

ST2ASSER
A very Interesting club.

RENAULT
Especially so thics evening, Halox.
(low voice;
In just a minute you will gee the
arrest of the man who murdered .
your couriers. (CONTINUED)
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CONTIITLD
STRASSCR
I expected no less, Captain,

CUT, TO:

-

CLOSE SHOT - UGARTZ
(ALTEKRKATE SCERE KO, as SHOT AND CREDITED = 69)

at the roulette table in che gazbling rvom. Plled in
front of him is a buge stack of chips, Hz is having a
run of luck and his eyes are feverish as they follow the
marble thar is bouucing cn the wheel, The marble stops
on nuuwber 13. Exultantly Ugzrte reaches for the chins

which the Croupier sheoves on the takle, But just then

another Hand closes onto Ugarte's arm, 4 look of terror
ercsses his face,

WATIVE OFFIZER'S VOICE

(OVER SCELF)
You will ceme with me, ionsiecur
Uge:’tf.u
UGARTE

(in a 1lsw veice)
Allow me to zash ny chips.

The native officer nods, follows Ugart° to the Cashile=.

THE CASHIER'S BOOTYH
(ALTERNATE SCLLE NC. AS SUOT AND CREEITED = 70)

The Cashier pays Ugartz the amount of his chips. Ugarte
thrusts the monzy in his insidz coat pocket. As his hand
cones out of the pocke, it grips a small revolver,
pointed at the Nacive OZficer, The Oificer makes a jump
for Uparte, and the gun goes off. 7The OIficer clasps his
shoulder. A waman sereaws, People at the gambling
tables duck for cover, Ugarte runs ctoward the hailway.

QUICK FLASIE

&; Rick erossing the flcor of the eafz, turns atruptly

toward tha dasr to tho ganbling rona,

b) A woma: in a booth ju.ne to hexr fcet, looks in the
directzon ¢f tse soun !,

(CONTINUED)
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CONTINUED:

(¢) A man a2t the bar is lifting his glass to drink,
Abrupcly be puts the glass dowm,

)] Ehe music stops as Scm's hands hold on the piano
eys. :

(e) Carl, behind the bar, flashes an expectant lcok
toward Scrasser's bocth,

(£) Renault, Strass2c and Heinze all jump to their feec.

HALLWAY BETWEEN THZ ROOMS
(ALTERNATE SCENE NO, AS SHHOT AND CREDITED = 72)

Ugarcte ruches into the hallway as Rick appears from the
opposite direction,

i UGARTE
Rick! Riclk, help me!

RICK
(low vaize)
Don't be a fool. You can't zet
away. .

UGARTE
Hide me, Do. someihing. You must
belp mz, Rick, Do sonething!

RICR
Shut up!

Before he can finish, Rencoult, Stracser, Hz2inze and
others rush in from behind Rick. Ochier police oificers

" appear from the gambling room, grab Ugarte. Without a
word, Rick pushez his way through thz grour to the cafe.

STRASSER
Excellient, Captain,

MAM
(h2lf kidd'ngly,
half earacst)
When they come te get me, Rick,
1 hope you'll b2 of more nels,

RICK
1 stick my necl: c.t for nobody.



37.

66 THE CAFE

{ Rick comes out on the flocr. An alr ol tense expectancy
pervades the room, A few customers are on the poeint of
leaving. Rick speals in a very calm voice,

RICK -

I'm sorry there wzs a disturbance,
folks; but it's all over, Every-
thing's all right. Just sit dom
andfhave a good time, Enjcy vour-
self. —_—
—"" (glances towsar

his piano plazyer)
All right, Sam...

i 67 AT THE PIAND =~ SAM
; Nods, begins to play,
; SAN,
: Okay, boss,
.i' SAL
f O1' Noali, what'd ke do?
~., (b2 shouts a%
A the audience)
Lo C'mon, foli:z =~
' (he starts again)
[ 01' Noah, what'd he ds?
i He waits and plays the ne:ut phrase,
L
| 66 FULL SHCT
i TAKING IN several tables. There iz a Lall-hearted re-

' sponse from the peorile.

THE PECPLE
O1' Noah, what'd he do?

4 SAl

{(grinning, playing

wouder aaz faster)
Dat's right, He tullet a flocatin'
200,
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TABLES

The people, under Sam's epell again, join in and sing.

The gloom is somewhat liftad. We PsI¥ OVER various tables,
pieckinz up all types of pecple during tne course of the

Yol o} =49

STRASSER'S TABLE

The song is finlshed and the excitement has quieted dowm.
Renault, Strascer and Heinze are now back at theilr table.

RERAULT
(calls to Rick, who
is oii scene)
Qh, Rickess

Riek walks into the SHOT,

RERAULT
Rick, this 1s Major Heinrieh
Strasser of the Third Reicile

STRASSCR
How do vou do, it. Rick?

RICR
Oh, how do you do?

REKAULT
And you already know Herr Hzinze
== 0f the Third Rezzk.

Rick nods to Strasser and Heinze.

STRASSER
Please jein us, M-, Rick,

Rick sits down beside Heinze, facing Renault and Stracser,

REMAULT
(changing the subject)
Rick, we are very honored tonight.
Major Strasser 1s one of the reas=-
one the Tonlzd Relch erioys the
reputation it has raodzy.
(Rick nods)

STRAS3ER
(smilas
You repeat ''Third Teich" as zhough
you expected there to be otliers.

(CONT INUED)
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39,

COTINUED:
RENAULT
Well, perzzrally, Major, I will
take what comes,

The waiter appesrs with drinks, begins to open the bot=-
tles and pour during the ensuing conversation. -

STRASSER
Do you mind if I ask you a few
questions? Unofficially, of course.

RICK
(shrugging)
Make it orficial, if you like,
- STRASSER
What is your nationelity?

Rick looks at him a moment beiore replying.

RICK
{poker face)
I'm a drunkard,

Strasser looks closely at him.

CLOSE SHCT - RENAULY

REMAITLT
That makes Risgk a citizen of the
world,

MED. S:IOT = RICX, RENAULT AND STRASSER

RICX
I was born in New York City if
thaz'll help you any.

STRASSER
(to Rick = vary amiabhly)
I underztand ysu came bere from
Paris at the time of the Occupation,

b X
P W7

Thas sczms to be no secret,

STRASSER
Are you onc of thcse people wno
canrot imveilnz che Gormans i
- their belovad Paris? .

(CONTINUED)



~—cn v

e O R e

72 CCWTINUED:
. RICK
t's not particularly ny belovad
Paris.

HENZE
(slight lzugh) o
Can you izagine usz in Loadon?

RICX
Wben you get there, ask me.

STRASSER
(dizging irzo the
caviar)
How about llew Yorik?

RICK
There are certz2in scctions of Hew
York, Major, that I wdiuld not ade
visa you to try to invade.

STRASSEK
Who dc you think vwill win the war?

RICFK
I baven't the slightest idea,

RENAULT N
Rick ic completely neutral abcut
everything. And that takes in the
field cf women, tco.

Strasser takes a little black book from hils pocket,
rifflec through the pages:

STRASEER

(to Rick)
You weren't always so carefully
neutral., Ue bcve a complete
dossier cn you,

(readr)
‘Ricbard Blaine, Amorican. Ag2
thirey~seven. Canilot return to
bis councry.'

(locks up from book)
The reacor. ic a liccle vague, UWe
also mew what you did in Paris ==

. (Reraulet, v2ry cur=-

ious, tuizcs to look

ove:r Strasser's sazulder)
Aleo, }:, Blaine, w2 know why you
left Paris,

Rick rcaches over, takes the book from Strasser's lmnd.
(CONTINTZED)
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CONTINUED: (1)

.- - STRASSER
pon't worry. Ue are not going
to broadcast it,

RICK
(looking in
the book)
Are my eyes really brewn?

STRASSER
You will forgive oy ecuriosity, °
Mr, Blalne. The poinc is, an
enemy of the Relcn has come to
Casablance and we are checking
on anyone who ear possibly be
of help to us.

RICK
My interest in Vicror Laszlo's
graying or going =«
(wvith & glance
tovara Renault)
== {5 only a sporting cne,

STRASSER :
In this case, you have no symnathy
for the for.

RICK
Nzt particular ¥y« 1 understand
the bound's point of viets, too.

STRASSER
Victor Lasz1o puhliished the fouil-
est lies in the Prague newspapers
until the very day we marched in,
and even altar that he continued
to print scandal sheets in a cellar,

RENAULT
Of couvrse, one muct admit he nas
great courage.

STRASSER
I admlt he 1s very clever, Three
times be glipped through our fin=
gers, In Parilis he continued his
activities, tie intend not to let
it happen agein.

RICK

(rises with a
glight smile}

You'll excuse me, gentlemen, Your
business is polirics. Mine {5 run-
ninZ & saloon.

(SCNTINUED)
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72 COWTINUED: (2)

STRASSER
N Good evening, lx., Blaine.
Rick walks out of the SHOT, toward the gambling room.
RERNAULT -
You see, you have nothing to
worry about, Rick.
: ST ASSER
(his eyes {ollowing
the direction Rick
has gone)
PerhapsSeas
B CUT T0:
. B ] .

93  MED. SHOT = AT ANOTEER TASLE

The dark-appearing foreigner we had seen in the opening

sequence is busily engaged with a middle~aged prcsperous-
looking man.

- g g A

DARK FOREIGNER
(bis arms throwm sol=
icitously around the
other man}
I beseech you, my friend =~ be
on guard., Take care, Use evary
precausion.

S

~

r

74 SAM - AT PIANO

Be is 1dling awvay at somethbing sentimental. The people
at the tables bhave resumed their cbatter,

As be plays Sam glanezs casually around, ~Suddenly, as
his eyes look towa:d the entrance, his playing falters,
then stops altogether,

75 MED. SHOT = THE CAFE - (SKHOOTING TOWARD THE ENTRANCE)
We SEE what Sax is staring at. A couple has just come

in and we recognize them as Victor Laszlo and his com-
panlon whoeo face we saw in the car window outside of

(CONTINUED)
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CONTIIINUED:

Ugarte's hotel, Shz wears a simple white gectmn. Her beauty
is such that people turm to stare, The head-waiter comes
up to them,

HE ADWAITER -
Yes, M'sieur,

LASZ10
(in quiet, esven tones)
I reserved a table., Victor Laszlo.

_CLOSEUP = BERGER
looking ih:ently at Laszlc,

CLOSE SHOT < THC WOMAN

= who has bzen looking around casually, Uien she sees

Sam, her face registers a stariled surprise for just an
instant.

B/ MAITER'S VOICE
(over scexnc
Yes, M'sicur Laszia, Right this
way.,

CLOSE CHOT - SAM

He sees her looking at bim, turncs his gaze away, resumes
his piano playing.

TRUCKIZ!G SHOT = GROUD

- as the headwaiter takes :them to 2 rable., Althkouch
they pzss right by the pizuo and the woman, {(who 1is

later to be identiiied as 1LSA LUIM;, looks directly
at Sar, the latter with a conscious effort keeps his
eyes on the keyboard, 1Ils=2 smiles slightly. CAMERA
STOPS on Sam. 4frer she has gone out of scene, Sam

steals a look in her direc:cion,



80 AT LAS210'S TABLE

The headwaiter seats Ilsa and goes OUT OF SHOT. Llaszlo
{ takes the chair ecppositz. He surveys the rocm with a
sweeping glance,

LASZ10 -
Two cointreaux, please.

WAITER'S VOICE
Yes, Monsieur,

LASZLO
(to Ilsa)
: I see no one of Ugarte's descrip-
' tien,
- ILSA

Victor, I = I fcel, somebow, we
shoulda't stay here,

LASZLO
If we would walk out so soon, it _
would oaly call attention tO us. Y

Perbaps Ugarte’s in some osher
part of the cafa,

MAN'S VOICE
{off scene) .
Excuce m2, but you loox like a
couple who are on their way to
Anerica,

A small blend man, later identified as BERGER, walks INTO
SCENE,

11 LAS2L0
Well?

1he man reaches ints his vest pocket, brings out a ring
with a larje ajuamarine stomne,

BERGER
Vou wiil f£ind a movicet there for
this ring. I am forced to sell it
at a great sacrifice.

— - o~y P ¥ gy -y P F—F*_“ﬁ e we e qe
<

LASZLO
Thank you, but I hardly thing =-

BERGER
Then pcrhaps for the lady. Thez
ring is quite unigue,

+ - ————— T

He bolds it down to their view, begins to twist the
stone, which is apparently screwed :nto the setting. .

ST
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81 INSERT = THE RING = LV BERGER'S HAID

The stone cormes losse in his fingers. In the settinpg uad-
erneath, on a gold piate, is a faint impression of the
Lorraine Cross of Gemeral De Gaulle,

1LAS710'S VOICE d
Yes, 1 am very interestad.
62 THE TABLE

BERGER
Good.

- LASZLO
(iower voice) -
What is your naxe?

BERGER
Berger... And at your serviez,
eir.
ILsA
(looking o.s., givec.
Laszlo a sigual)
Vietor! ‘

LACZL0

(to Berger, lov

veice as he compre=

hends the eignal)
Mecet we In a2 few sinutes at the bau.

{in a louader vaice,

abviourly for the

benefitc of somecone

off scene)
I d» not tinit we want to buy the
ring, DBut thanl: you for showing it
to ma,

Berger tzkes th2 cue, He sighe, puts the ring away.

EZRZER
Suach a bsrsain. Bus 1f that 1is
youi dacision e~

LASZLO
I'm sorry. It is.

He bows and turnc awvay, CAMERA PANS. As he walks away,
he bruches by Czpeair Renanlsz, who ig approvacking the
table. de glances charply at Bexrger as he passes. Then -
Renzault tecams as CAINMERA PANS BACK withhim to the table.

(CONTINUED)
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COWTIIUED:

Ilsa'’s manner is friendly and reserved, her voice low and

S0Lt.

46.

RENAULT
Monsleur Laszlo, is it not?
LASZLO
Yes.
REMNAULT
I am Captain Rernault, Prefect of
Police.
LASZLO
Yes. What is it you want?
RENAULT
- (amiably)

Merely to welcome you to Casablanea

and wish you a pleasant stay,

It is

not cften we ‘have 60 distinguisned a

visiter.

LASZLO
Thank you, You'll forgive me,

Capcainz, but the present French
Administracion has nst always been

6o cordial, Dday 1 presenc Miss
Ilga Lund ==

RENAULT
(bows)

1 was inforced you were the most
beaurfiul woman ever to visit Casa=
blanca == that is a gross under=

Statemgents

ILS2
You are very kind,

LASZLO
(motions to a chair)
Won't you join us?

RENAULT
If you will permit me.
(calls o waiter)
Oh, Emil.

WAITZR
(walicing inco ehort)
Yee, Captaine.
RENAULT
A bottle of your best champagne
and put it on my bill.

(CONTINUED)



[P

- rrrmm—

82

47,

CONTINUVED: (1)
EMIL
Very well, siz,

LAZZLO
No, Czptalne -e pleses =e

REVAULT
(bowing waiter away)
It 1s a little game we ploy == they
puc it on my biil -~ I tear the bill
up, It is very convenienc,

Ilsz laughs and giances off in Sam's direction.
ILSA

Captain == the boy who is pleying
the piano == somevhere I have seen

bim ==
REAULT
Sar?
IL3A
Yes,
‘ REZTAULT
He came from Paris wich Rizit.
ILSG?.A
Rick? Who's he?
REMAULT
(smiling)

Mademoisellec =+~ ycu erc in Ricl:'s
and Rick i5 == 0f ==

1.cA
Is whzet? :

REFAULT

Well, Madezoisellc, me's the liind
of a man thar ~= well, 1f I were
a woman and I e=

(tzpping his chest)
were nor gromny =- I would be ia
love wirh fLick. Fet what a ool
1 21 == talking to a begutiful
worsn abouts enother mai,.

Renaulf: stops and iooks ofi, then jumne to his feet as
Strassor encerc.

3

RE!WULT
Er, execuse me,
(incroducing Ilca and Laszlo)
Mademoiselie Ilsa Lund == ilcncicur Laszlo =-
may I presznt piajor Heinvien Goiracser. (CONT INUED)
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48,
CONTINUED: (2)

Strasser bows and smiles pleasantly,

STRASSER
" How do you do == this is a pleas~
"ure I have long looked forward co.

There 1s not the slightest recognition from elther Ilsa
or Laszlo, Strasser waits to be asked to seat-himsell,

LASZLO
I'm sure you'll excuse me if I am
not gracicus == but you see Major
Strasser, I'm a Czechoslovaliian ==

STRASSER
You were a Czechoslovaklan == now
you are a subject of the Gzrman
Reichl

LALZ10
I've naver accept od that privilege,
ané now I'm on Fronch soil,

STRASSER
I should like to discuss gome mat-
ters aricing from your prescnce
on French so0il.

LASZ10 :
This ic hardly thz time or the place ==

STRASSER
{(hardening)
Then wa shail starze anzther tine and
another pl:ce ~= tomOrrow at ren in
the Prefect's office with pMademoiselle.

LASZLO
(to Renault)
Capfaine Renault, I am under ysur
authority == is it your order that
we cone to vour office”

RERAULT
(amiably)
Let us say that it 1s my reguest =-
that i5 a much mo.e pleasants woard,

S2L0
Very well.

Renault and Strasser riss, baw shortly to Laszlo and
deeply to 1Ilsa,

RENAULT .
Mademoiscelle, (CONTLVUED)
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CONTILUED: (3)
STIMASSCR
Mademoiselle,

CAITRA PANS WITH RINAULT AND STRASSER as they walk away.

RESJAULT
A very eciever tactical retrez:,
Major.

-~

Strascer locks at Renault sharply, but sees only a non=
comzictal smile on Remaulc's faee,

CLOSE SHOT - LASZLO'C TaBLE

Laszlo watches alfter Strasser and Rerault, He turns baclh
to Ilsa with a sligut smile,

LACZ
This tize tuey really mean to
stop mc.

SA
Victor, I'm afraia for you,
LASZLC
We have been in difficule places
before, haven't we;

He puts a hand over hers. 1Ilsz smiles back to him, but

her eyes ar¢ still troublcd, OVER SCriiE comes an orchestre
fanfarc.

FULL S!I0T - DANCE FLOOR

Sam stands up from his piano, bholding his Dands up for sil-
ence, Corina entercs, lighes go off and she starts numder.

CLOSE SRHOT = SANM

Sam plays last chovue and looks towzards Iisa, off,

LARGE CLOSEUP = ILSTA

Ilsa wstches Sam.
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€68

£6C

36D

86E

87

Laszlo looks abouz him wich apparent casualness, finding
himself unnoticed in the darkness oi the roon, he rises.

LASZLOD :

I must find out what Berger knows. _
ILSA

Be careful,
LASZLO

1 uill = don't worry,

Ilsa nods, CAMCRA DPANS 17ITH LASZLG as he crosses the room
ia conparecives darlzess.

MED, SHOT = DANCE FLOCR

Corina continuee her number, Sam accocpanying her on the
pianc.

CLOSE SHOT - Sind

He givas a troubled losk in Ilsa's direetlon.

MED. SHOT = LAS210%S TaBLE e FROM S231'S ALGLE

Ilss watching Sam,

CLOSE SRHOT = ILSA

She continuas to watal Sa:.

AT THE BAR = BCDGER

= is sipping a dririi, CVEXR SCZIE w= HCAR THE SOUND of the
Spanisn entoertainer, Laszio walke into the SHOT, casually
talkes a place at &he bar rent to Davger,

SZLo
Mr, Berger == the riag == could I
see the ring?

. BZRGER
Yes, lonsieur,

(CONTINUED)
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CCHTINUED:
LASLD
(to facaz;
A charpegrne cocittsil, ploase,
e dowa the tar ¢o make the cozktail,

AS Sacha cov =
garztte. fooger leans over to pgiwe

€
takes out a ¢
lishe.

RID.GED
(low voice) .
ess I Teconnize you from ithe rews
photographe, bi'sicur Laszio.

LASZLO
In a concentraticn camp, ore is apt
to losz2 a litile weight.

BERGER
We read live timecse tnat you ware
killed ia Zive dirxferont nlzeozs,

LASZLC
(smiles wryly,
L5 you £22, 1t was €-ue every Ctimca.e
thank Lieaven T lcund vou, lPorger.
I am locking for a man by Lhe nnoa
of Ugere2s He is to Lelp me,

2GER
(spaleg his head silencly)
M'aieur Laszlo, Uiorie canmd:i ever
kelp hiimeaii, B 185 uvndar gaoesst
for mvden. =z was avrTeszed hHzre
tonighe,

. L/ 5710
(atvsorbs thie stock

cuiely)
1 see.
EELGER
(wizh Inccns2 devotiorn)
But we wio ove s:i1ll free wi-l do =ll

we can, 2 ere crganized, lilzieur --
uderyrowid lilke overyuherce 2lze,
Toor-ow nlght (lizre 1s a meeting,

If youi woul? come ==

ol.

Laszlo
him &

Ye stons as he g2eg Sachs bringing ari-i o Laszio,

CLOSCUP » LASZLO'S TiDLT - IL3A

. ILSA
(to waizer)
Will you asx the zizno playe- to

come over here, -lease? (CONTIIUED)



83 CONTLVUED:
W/ ZITTR
Very well, itiademoiselle,
88 MLD. CHOT ~ BAR = EERSTR AND LASZLO

Kenault carmes up,

. REIAULT
Rour's the levelry business, Bovges ?

BETGED
£T, DOT EO gooc.
(co Coacka)
Mar I havo my chetk, rlezse’

- I NAULT

Too bal you wexen't here earlier,
Monsicur laszlc, Vie had Quige a
bic of exzicemart this eveuing,
Dida's we, Berzer?

BEIGER
Er, yes. Lxecuze 1z, gentlenmzi,

LASZLO
My biil.

REMAULT
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CORTINUED:

He sits

SLX

Hello, Miss Ilsa. I never ex:ected

o see vou £goin,

ILSa
It's teen a long time,

S&M
Yes, Miss Ilsa. & lot ol water
unier the briage.

dowm and is rezdy to tlay.
I 34

Som= of tie old csongs, Saz,
Sali

Yes, ma'enm,

3.

Sam begins to rlay & rumbsr., Hr is newvous, wairing for
anything., Buc even £o, w.ueh 1t cocec ne ¢:ves a3 little
SCE&rCav e I

Ilsa ;ives him 2 toleran:t csmile, ECam looks wvary unccafps=

table.

o ILEA
whare's Bizl:?
S8
(evading, :
I don't know. Ain't seen aim 21i -

nizht,

ILSA
Woen will X2 be back?

Sarl
Not tonizht no moras, He ain'c
coring. b2 went home,

ILea
Does he always leave o early”
S&M
He n2wvey == ] mop ==
(degpeiately)

Re's got a girl uz at the Blue
Farrotl == he goesc there all taz
Cln2,40

ILSA

Sam, you nsz2l to-ire a much vetzew

lizx,

SAHM

L2ave him alon=, Miss Ilsa. VYou're
bad lucl. to him,

( CONTINUED)
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04  COXTINUED: (1)
ILsA
(fof:l')
Sam, play it once for olc time's

N sala.
SAM
I don't know wha: you mean, liss _
Ilsa. )
ILsA

Play it, Sam. ?Play "As Time Goes 3y."

SAl
I can't remember if, Misc Iisal

:

r Of course he can, He doesn't want to plsy it., He seems
H even moré scared.

r ‘

r ILSA

¢ B I'11 hum ic foi you.

N (staris £o hum)

L Je begins to plzy i: ves-y soltlvy,
1

? Iy

Iy ] ILCA

*_h Sing 1ic, Sam,

b — .

E:; énd San sings.

t S

"You muss comembes this,
A ki.ss is ctill a *iss,

A sigh ir zuet & Sighee."
Ztec,, etc.

\
'

85  ENTRANCZE TO GAMBLII'G ROOM = RICK
= comes gwinging out, He has heard the music and he is
livia,

- RICK

o Sam, I thouzht I told you never

L to play il

;- Be stops abruptly, store copegliing £nd siors moving.

FROM HIS PLREPECTIVe ~ Salk & ILSA
- at the plano.

§7. CLOSER ANGLT = S£M & TLSA
San looks over tiis sl.culder at Rich and ctops playing.
Ilsa Pnows wvhy evew bzfore she turne an looks, Sne knows
who sha! see when shz turns. She Carns siowly. Ebhe
isn't brea:hing wesh,

CLOSLU? = RICK

- isn'c breathing at ail, 1It'c & walloz, a shock. For a
long moment he ‘us: looxs a% her aad you cen tell what bhe
is :binkinz. He etarce moeving forward, his eyea rave:ied
on ne:. ChvERA TRICIS fKYAL of Pim, kz2pzng him in
CLOSEU® as e wores ecrose the caled

C o,

\D
o

‘D
c
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99 KREVERSE ANGL: - TRUSIING SHOT
MOVING in the direction bhe is zoing, straignt for the
piano. Ilsz is looking directly ac icit, too. Sam is
plainiy terrif:ed, He puts his stool on top of the jpiano

and wneels the piano guickly &sway., Ilsa doesn't notice.
She still looke at Ricl:,

(A couple of INTERCUTS.) .
Renault and laszlo are eprroaching froo the bar,
CUT TO:
100 GROU? 3HOT = AT T/B.E
Renault moves INTO SIEFE with Laszlo, arm in arm,

REVAULT
- {to Ilea}
Well, you ware asizing abouf kicit
and here he is.

101 SIZE AIGLE - CiOUP

= as F.ck moves into ccene.

RE:"':‘-;-TLT
Mlle., my I .:‘L‘ESC"H: == G 60

. RICU
Hello, Iica,
ILzA

(vajexr her Eraath)

H~ 1:‘.0, biziie
She ofZere hier hon?; he rz2'zs it,
]
. REIAULT
Gh, yov'v2 alueasd; met Rir':, Ilsa?
{no ansver Irom eiuvuer;
Well, then, pecliays ysu glso ==

) IL3A
Thic 1is Iy Loczlo,

LASZLO
How 2o you da.

RISK
How do vou 3o,

. (SONT TIUTE)



56,
101 CORTINULD:

Ilsa says "Laczlo" in a funuy way = as if she's frighzzned
to say it and ye: would rather say it nereelf than bhave
someone elce, Ricziz wcacures Laszlo wich a look, then
lonke at Ilsa and emiles. You wouvld say there is some
mo~<kery in the way he sailes,

LATZLO r
Oric hears a greatr Zeal about Lick
in Cacablanca,

v Ty
n J.\‘I\
(loat.e basl. at him)
And ahbout Vicior Laszlo cverywnere,

LAGLLC
Won't vou ‘oin us feor a deipht

SFTAULT
(lzcuzhing)
Oh No =~ HilK TEVCET ==

R1lY

oake., 1 wili.
BEVAULT _
A precedent it being brok:n, ko,
Tzl
.....ﬂ.- ®ad

LATZLO
(he e makinz coa=-

v9“5=“ion*
This i< & uss anvureszin, ea’z
-s I conav ':ulu_b oL, :

ESrie

And I congratiiiasc you,.

LW N L7 4 4
u-‘.ﬁz.o

Wh=z Zov?

_ RICE

Oh == your ol
{uny does Liz look
ct Iisa?)

L‘u‘.‘ -L

Tnock yeas I LUV

RIH
We all cov, Yoo swccecd.

A\L_‘l"\UT.aT
I can's zet over =~ you two.  Sue
28 asl-ing atout you c*:l;er, ctecl.,
in a wuzy that mads me sxtreacls
lealous _ ( ZOWTINULD)

e
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101 CONTILIWZD: (1)

ILcs
(to Rick)
I wasr 't sure you were the same.
Let's see, the last time Wi metese

R I.""
It was '"La Belle aurore.’

ILSA
Yow nice, You roremtered! But of
coursc == thiat wa" the dav the
Germarnic macched into rarise

1 ICK

Not ar. eacy day to forzet, was it?
- ILZA
o, '
Iub .

I remeodes every ﬁ&LaiI == the Gere
mans WITe gray, you wole Lliue.

ILSA
Yez., I put that drass a3y When
the Germane merch ouvc, I'il-wear

it again,

RENAULT .
Ricky, yosu've becrming qu t2 huaan,
I csupposec w2 have co tZank you for
th:-:, [ART:N

A g™
et ek

I1z2a, I doa't wist to be the oae €O
cay it =~ bu: iz's lete.

DTITALLT
{8lancing n~: wristrzish?
S0 it is. £nd we have & curfeu hare
in Casaclanca. I¢ would neves do
for tht Chilef of Telice o be caught
e

urAnk no zXcar pours and azve <o

.S;LO
(ci.zallinr the waitaz)
I hape we haven’ t everstarzi ovr
wel 0L

RZICZX

Not at all.

-

WAITER
(0 Laczlo)
Your ebhzceic, sii,

ONTINUED)

57,
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101 COWTINUED: (2)

162

RIZK
(Cakes check)
Oh, ic 6§ my party.

RENAULT
Another wvrecadant breken. This
bes been a mas~ interecting eve=
ning. I'11 call you a cab.
(chey all rise)

LASZLO
(to Ricl: as he oelps
Iisa oa weth her wray)
We'll coxe azzin,

RISK
Any tine,
LSA1
(ex;enéin her hand
to Rici)
Will you cay goodnight to Cat for
oe? .
RICK
I will,
ILza

There's sizill nobady in the vorlc
who can th; Yis Wim2 Goes By! lil:z
Sa,
. RITE
He baen’t slayad it for a long Cime,
A vause, llsz sxiles,

~a

Goodnighe, -
LASZLO
Goodnighz,
RIZK

Goodnighs,

Pick and Laszio nod gooidnizht to e~2lh o:ner. Lzszlo und
Ilea gtar: to zhe door, Kracul:s wish them,

CLOSE EHOT = RICT

= watches them go. The rcovolving <oor is YKEARD turnicg.
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103 EXT, CAFZ « THE THRLCE

104

105

come out, Renault walks THROUGH SHOT to the curb and IS
HEARD to blow his whistile. Laszlo ligbhts a cigarette,
speaks very casually...

LASZLO
A very puzzling fcllow, cthis Ricke.
Wbaet sort is he?

.

Ilsa doesn't lock at him. With an effor:t she keeps her
voice steady.

ILSA
Oh, I really caa't say, though I
saw him quite often in Paris,

4 cab 1s HEARD to draw up. Ilsa moves forward OUT OF SHOT.
Laszlo fellecws her,

RENAULT
Tomorrow at ten at the Prefect's
OfficG.

LASZLO
we'll be there.

RENAULT
Goodnight,

ILSA
Goodnight,

LASZLO
GDOdﬂigbto

CAMERA PANS UP to the sign 'Rick's",
DISSOLVE TO:
THE SIGN

now dark = illuminated only as thz revolving beacon
from the alrport scrikes it,

INT. RICK'S

The customers bave all gone. The heuse lights are out.
Rick sits at a tabtle, Tlere is a jigger glass of

Bourbon on the tabie directly in front of him - and
another glass empty on the tzble belore an empty chair.
Near at hand 1s & bottle £row which this one drink,
exactly, has been pouced., Rick just sits, staring at .
the drink, His face is entirely expressionless.

(CONTINUED)
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105

CONTIIULD:

During the following eceme the beacen continues its gyra-
tion, PICKING UP first onz and thenm the other in itcs
sweep around the roem, (The EFVZCT should be to create

e mood of unreality that will mzake the FLASELACK a plausg=
ible device,) -

Sam comes in., He stands hesitantly before Rick,

_ SAM
BOSS ==
(no answver, as
Bick drinis)
Boss ee |

RICK
(not looking at Sam)
Yes?

SAM
You goin' to bed, Doss?

RICK
(£illing his glass)
Not right na, A
Sam looks at Rick closcely, realizes Rick is in a grim mood.
SAN |
(lightly, crying to
kid Rick outr of ir)
You plannin’ on goin' to bed in
the near future?

RICK
No.

Pauece.

SAM
You evah goin' to bed?

RICK
No,

SiM
(still cryiag)
I ain't sleepy n=ither,

RICK
Good, Have a drink,
SAM
lRo. Not me,
: RICK

Don't bave & drink, (CONT INUED)
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105 CORTINUED: (1)

. SaM
Boss, let's zet out of here,
RICK
(eu.hac1c‘11y)
No, sir. I'm waiting for a lady, -
SiM

(earﬁcc“L')
Pleaso, Boss, iec's go. Therels
nochin’ but trouble for you here,

RICK
She's coming back. I know she's

eominy baci

SiM
Bocs, we'll take the car and diive
all nignt. We'll get druni, Ue'll
go fichin' and stay away until she's.
gone.

RICK
Shut uvp and go home, will yuh?

SAM
(»tubbo*n’y)
No, suh. 1I'm stayin' right here.

Sam sits down at thz piano, starts to pley softly.
denly Ricl bursss out ==

RICK

(really drunk now)
Tn_y srab Ugarte and che wvaliis in.
That's the way it goes., Cne in,
one out =~

(pause; he thinks

of gomethirnyg)
Sap ==

(scill plajiﬁ )
Ycah, Boss?

RICK
Sam == {f 1t's December in Casa=-
blanca, what time is it in New

York?
S5AM
My watch stonped.
RIZK

(drunven nostalgia)
I bet chey re acleep in llew York,
1 bet they're asleep all over America --

(CONTINUED)

Sud=-
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105 CONTINUED: (2)

RICK (CONTD)
(with sudden vehemence)
Of all the pin joints in all the
towns in all the world she walks
int.o mine == |
(irritably to Sam)
What's tbat you're playing?

SAM
(who bas bcen
improvising)
A little somethin' of oy owm.
- RICK

well, stop it, You know what I
want to bear,

SAM
No, 1 don't.

RICK
You played it for her and you can
play it for me.

SAM
gell, I don't think I can remember
t os .
‘ RICK
If she can stand it, I ecan, Play
ic!
SA
Ycs, boss,

Sam starts to play “'As Time Goes By,"

105a CLOSE SHOT = RICK

62,

-

He pours a drink as Sam plays. From his expression we

know that he is thinking of the past.

(1ONTAGE /ND FLASHBACK)

DISSOLVE TGC:
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106

107

102

109

FLASHBACKS:

PANIS (ALTIRNATE SCLiL NO. AS SHOT & CRCDITED - 108)
(STOCR SHOYL)

DISSOLVE TO:

The following are SUPLRIIPOSED on bacligrounds of STOCK
SHOTS)

CHAMPS ELYSEES (ALTERNATE SCENE NO, AS SHOT AND CREDITED
e 109) = 04 A SPRING DAY

 Rick is driving a gmall, open ear slowly along the boulee

vgrd. Cloze b:side bim, with her arm linlied in his, sits
Ilsa,

NISSOLVE TO:

EXCURSIONS BO..D = (ALTCRIVITE SCFHE NO, AS SHOT AND
CRLDIIED = 112 o Qi1 T4f SCINE - DIGuY
An orchestra is playing French music. By themselves, at’
the rail o. tii: boat, sta.ad Riewk and Ilsa. Tlhey are
transporte: by the night, by the musie, by earh other,
DISSOLVE TO:
INT. RICK'S PAIS APARTMENT - (ALILRMATE SCENE NO. AS
SHOT & CREULITI = 110a)

Ilsa at wirdow fixes flowars. Riclk opens champagne, Ilsa
joins bhim. '

(CONTINUED)
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109

110

111

COITIIULD:

RICK
Who arz you reully? Uhat were
yo1 before? Uhot did you do?
tWhat cid you think?

I15A
We said 'mo questions.'
) RIZK
Here's looking as you, kid,

They drink,

INT. SWANIK PARIS CiFE = (ALTERHATE SCTNE NO. AS SHOT &
CREDITED -11C%:)

Rick and 1llsa dancing,

INT, ILSA'S FsRIS APARTM:NT = (ALTERMATE SCENE NO. AS
SHOT & CR:I2IT. D - lldej

Rick and Ilsz on,

1184
A frzre for your zhou:ihzs.

vl‘ACi’\ o
I- Ar-rica they'. onlv bring =
P ony...1ic'd be about all
t cy'ce vortn, 1 suesc,

1_iSA
I'm williazg to kr overcharged =
c.wme »n ~- tell e,

. RICK
1 was just wondering.

ILSA
Y87

RICKR
Wby I wac so lucily == why 1
e.oul.l find you waiting for me
to come atong,

1N ¢
\Ly taerc is no other man in my life?

Rick nod:. .

. I.SA
1 :11, that's easv. Taere was,
ke 1« deai,
(CONT IIHUED)
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112
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14
] 125
|
|
{
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114

e W —— e

, L.oCK
I'm sovry for caiing, I forzot
w. szxd '210 questions,"

1Lsa
Ws 11, only onc answer can take

e.re of all our cucsticns,.

She kisses hin,

TEE STREET - (ALTEDIATZ SCENE NO, AS SHOT & CREDIIED -

" 1l13)

Stupcfied pecple are sta2ring from their windcws, into the
strect beiow, Tuo CAIZRA CDIRE TC RCET en a loudspraker

"wagon, ar~uné waich is clucrercd ¢ grcoup of {rightened

French pecple. 4 bhareh Samian voice ic barl:ing cut the

. tragie ne's o- th2 hiazi push rowar? Poric, larinlans are

being toi bc to act wh:in the conquerors maich in,

TWO SHOT - (ATTERNATE SC.NE NO. AS SUCT ¢ CRFDISTD - 114)
RICX &ND iLS!

a4

W-thi- g will so thom notr, Wad-
n-sdc = Thocsdz aZ tuc lateast =e
£ ay':1 b ia Povas,

T A
Aol

(T-igticon- 3
-2ha-34, tucy 1l Z.od sut your
ror .. I woo': be sote Zov you

e,

oo

RIZX
(si:iles)
I'n e thoix blasiklist alrzady =-
thair roll of henor.
DISSOLVE TC:
A SMALL C:V'E - (ALTTRINATY SCENE NO, 4S SUOT AND CREDITED =
115) =~ IN [HE MONIwARTRT
8ign over :he cafc: 'YLA FULLD ADRGRI™

DISSOLVE TO:
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115
116
117

118

yen~

€6,
OMITTLD
OMITTLD
SAi

playing at the piano, 'As Tize Goes By", blending in with
the background musie, He looks happily over his shoulder,

PULL BACK TO:

MED, SHOT - SiM = AT THE PIANO

playing A5 Time Goes By.' 1Ilsa is leaning on the piano,
listeaing, Nobody clse is in the room == everyone being
in the street, listening to the loudspeaker. Ilsa's at-
titude, ac she listens, is very distraught, There is evi-
dently sorathing ¢ni her cind == and it isn't all concerned
with the war., Rilek, bearing a chamnagne bottle and glas-
ses, comes into the scene., His manner is wry, but not the
bitter wryiess we have scen in Casablanca. M

RICK _
Henri wants us to finish this
bo:tle and then threc more.
(pouring)
He says he'll water his garden
with champagne bciore he iate the
G. rmans drink any orf it, °

He bands & glass to Ilsa and Sam,

— S/M
(looliing 2t his pglass)
Ti.is zorta taltee the eting outa
bc in' Oceupied, docsn't it, iiizter

Rack?

RICK
You seid it]l Hera's looking at
youa, kid!

A shout 1ic ME/ D frem the peopl: in the erreet, Rick and
Ilsa look 1t cachk other, =hen hurry to th: window,

CUT TO:

MED, SHOT ~ AT OTT.N UIIDOW

as Rick ar:l lisa come ints the scene. The loudspeaker is
blaring ir. Geonan,

(CONT INULD)
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119 CONITIUED:

”~
LY, [ { - lR‘E:.S .
My Sercan '8 2 litile rusty o=

ILSA
(sadly)
It's the Cestapoe. They say they
exy2¢et to be in Paris tomooirot,
Thry are tclling vs how to ac:s
when tiey come marching in,

They are silent, depressed,

Pause,

ILSsA
(smiling fzintly)
Wish thz whole worid erumbling
we pici thils time to fall in love,

-

RICK
(with an airupt laugh)
Yeah., Pretty bad timing.
(loow:s at her)
Whore ware you ten years ago?

ILLA
(crying tc cheeir up)
Ten years ago? Llet's see ==
(thinks)
Ob, yess, I was having a brace
put on my ceeth, Uhere were you?

RICK
I was loocking £n: & job.

Ilsa looks at hie tenderly., Riek takes her in his
arms, kisscs kor himprily., While thev arc 1
embrace thc dull boom of cannons is HEARD,
separate,

: ILca
(frightencd, buc tryve
in; uoz ta show it)
Wars thiat cannou fire =~ or just
my hecrt pounding?

RIUI

(grimly)
Tht ©is tue uew German 75, And,
Ju gin s by the sowmid, abouc thiccy=
fi-2 wilcs cway =-

(anocnce lLooming 1e HEALD,

Rick smilcs grimly)
And a little closcr every minute,
Hcoe, Hire, DPrink up, lic'll never
fi1.ish the other <iree, ;

ocked in an
Riek and Ilsa
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120

68.
MED, SEOT = SAk
coning into the scene,
Dem Germans'll gﬁmhere mizhty

soon., Day'll core lookin? fer -
you...There's a price on your head.

Iisa reacts to this worricdly,

RIC
(drily)
I left 2 notz in my apartment,
They'll know wherc to find me,

Sem shruge helplessly, goes. Ilsa looks at Rick.

T1LSA
It's etrange, Rick == I really
know s> very lit:le about you ,

RICKR
I imouw very littiz about you e=
Just the face ¢bzt you had your
teeth straightaned.

I:.-SA . N
But be sorious, cézrling. You zre
in dar:ger. You muct lcave Paris,

RICK
. No. No, ©No., Ue must leave,

ILEs
(without looking
at him)
Yos, 0f courszs == we ==

RICK
Thz trailn for lMarscilles leaves
at five, I'll pick you up at the
bhotel at four=thircy.

ILSA
(quickly) :
No, not ait the hetel., I have things
to do in cthe city bzafore I lcave,
I'l1 reet you »t the ctation, hub’

noow
A:l right, £2f z =uarter to five.
(2 =hoamaz suiiiies hirm)

€1, a= ulyy donits wo K1t marricu in
Mirecillen?
JZ0NTINUER)
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CONTINUED-

I1.54
(4vasivbl )
Tlat'c tco far aiivad to plan =e

RICK
(bappy, e cited at
the: thou it of loave
ing with Iisa) :
Yas‘ “hat 1s too far ahead, Well,
l1~t's sec, UWhat abour the engine
e:r? Why can't e marry us on thz
graiu?
I:.SA
(laughing norvously)
Cu, darliug,

RICKR
Wy not? The Cancaln on a ship
eun, It doesn'v ccem faly CLAL ==

Suddenly Ilsa starts to cry softly.

l\ LCK
Roy, bhey, what': wrong, kid®

1LSA
(controliing herself)
e= I lovec you so ouch and I hate
thls war co mueckh.
(ctope, looks
nt ‘{IC\:
oh, Fick == it's a crazy world e=
anyt“ing can napnen o= If you
shouldn'c gt atvay e= If ae if
5ometh1nr saould kzep us gpart e-
Uherever they put you == Gherever
1'11 be == I want you to know that
I ==
(she ean t g0 On ==
sne lifts her race
to his == he kisscs
her gencly)
Fipos me, Kiss we as though ==
as tuough it were the las: timz,

69,

He looks into her eyeg, then kissces her == as thoupgh it

ware the last time, OV=r THL. SCIUL Sam is again playing

VA8 Time Goc: By."

DISSOLVE TO:
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121 G/RE DE LFON

There 1is a hectic, fevered exciterent evident in the faces
we pass. This is the last train from Paris! The CAERA
STOPS on Piek, who is glancing at his watch, then up at
the clock, It ig two pinutes before train time. Rain is
pcuring oser his Lead and shoulders, but he seems not to
ncticz, tuddenly Gam arpyears with an envelope clasped in

his hand.
' ' KICK
Where 1s she? }Mave you seen
hee?
SAH

“Nm, Mz, Richard. I can't find
her,  Sho dune checked out of the
hotel, Boss., Bu: this herz note
came just after you left,

Rick grabs ehn letter, He fumbles as he tries to open 1it.
The envelope fights him. At this mouent the train pulls
into the utation. There 1s a hub=-bub among the crowd,

Finally Riek gets the envelope open, starcs down at the
lettcr.

122 TISERT = THE LETTER

which rearls:
*iehard:

I ecannot o wich you or
evrer see you asoin,  You rmst not
enk why. Just b:lieve thot I
love you. Go, ry darling, and
Cod bless you,

Ilsao"

SAM'S VOICE

(frantically =

OVEx SCRE)
Boss, dai's dz las' call,
Ross, do you hear me?
tomc on, . kichard. Let's
gt out of here, Conz2 on,
} '« Richard,

The rain lrops pour doun the letter, smuizing the writing.
The trair gives @ long, wourntul ubiscle,

DISSOLVL TC:
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123 SIPECIAL T°FECTS SHOT

124

125

125

with the iovreglass chai.ning into the cérink. CAMEDR: PULLS
BACK and .iOVZIS U to a (LUSCUP of Riclk, He still s:ares
ac the dr.nk., Thare is no snund of rusic ncw, uttecv sil=-
ence, Scy has gone nome, The cirela of livht pass.s over
Rick's fcne znd cueepc GUT OF SCELE and enly by a fiicker
on bis foze co we folle:ir the light arounud the rToom.

The next cimr it passes, Rick's eyes are caught by the
light and bis hezd turng, £sllewing it.: CAMIRA PANS WITH
the light. The eircle vcaches the door, Ilsa is scand-
ing in th2 deorway. CAFZRA RCHMALNS on her, The ciccle
passcs on ann in the dacuness it ie nard to tell tnat she
is si1l] chere.

RICK

is srarirs at the dooru~w, I is probabiy that at first
be thinks it iz Imaginatrion that i5 rlaying.a trick aen
bim, Thc light sweeps over him again., Yic exprescsion
hardoens,

ILSA
at the doorway in the daclkness,

ILSA
Lhick.

as she starts forward the light passcs over her, Her face
is eager :nd plezding,

T/BLL

Rick getc bhalf to his fret ac she enters scene., The
light swecaps by.

ILSA
Riek, I have to talk to you.

Her manme: is a little unzertain, a little tentative =
but wich 2 quict dezerminction beneavn ii.
P IZK
Che I saved my rirst drink to have
with you, Lre,
(-eacaes f{or bottle)

(CONTINUED)
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125 CONTINUED:

ILSA
No. MNo, Rieik, Ilot tonight,

L She sits down in the chiair beforz the empty glass. Her
eyzs are cearchirg his {ace, but there is no expression
on it exerpt a cold and 1rpasuive one, N2 sits down,
too, and recaches for his glass and hcoifegestures with it
toward her.

RICK
Erperially toniznt.

He drainc bis glass and, reaching for the bottle, pours
himsc1f azotk:r drink. She wacches this vith a look which
68ys tbat shc wiches he woulda't drink tonigbc.

y - | ILSA
- Tlease don't.

R S

KR1CR
Why did you have to come to Casa-
Blaneca? 7There arc other places,

ILSA
¢ I wouldn't have conme if I uad known
! - that you were here. Belleve me,
Rieck, that's the truch, I didn't know.

C RICK

Punn/ ebout your voice., How it
basn'c cnangcd. I can still heex
iz == 'Rick dear, I'11 go with you
auyplace. Ue 1- get on a truln

- together and we'll never stop'.

' ILSA
Please don't, Don't Rick!
) (cha watencs ac he
: taices arscher drink)
I can undarccand how you icel.

RICK
huh! You undercstand how I feoel.
Eow long was it oo had, boney:

k ILe
! I dida't count t- days,

- - k 11, I (.-J.d
[ ( ares ariother 4rink)
- Evrery one of them, DMostly I Te=-
. member the last one, & wow finich,
. e e & guy standing en a station rlat.ora
in tu2 rain witt a eonical look cn
his {ace, becaur> his insidcg ha:
boen ikiclied out. (CONT TR

P et aiacdl R bantan
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126

127

124

CONTLILED: (1)

73.

ILSA
(after a rause)
C-a I telil you a scory, “Rick”

R™K .
Hos i got a vow 'inish? -
I" A

I dor't koow the finisn vel,

v ey
v dawlN

W11, 70 oy, tel . Lt
Lol come o vou :if

M2ybe one
vou £o alonf.

I8
1e's bou a pirl vho had just core

to Pa:i
e house o oom .
m3a al-out whom &ie

from hev home in Oplo. P 4
frzcnds sht ot a

'd heard her whole

life = a very g:uat and courageous

mine. He cpened
beautifuL world r-

tiougl.ts and iderls.

for hei a a0l
Rucwliedze and
tverytliang che

e ar lnew or cver baecame 025 pecause

oz biz.

And she looked vr as him and

worshipped him with a feeling sbe
supposed as lov: ==

RIZK

lefinice’y

Ycs, tHa-" VCTYy pPreuty, _
Il- fact. I'VE hbar\-_ a

a story once.

anerruwtlng)
I hzazd

lo: oi stories in my time, They

ue-‘xt 10!1
? “aao in the par lovx

with the sound of a tiany

diimstziss.

Mister, I met a ran ence when I was

orly z kid', toe:

Ilsa, shuidering, gets ur.

RICK
(=c she w-llk

'd alwayes begin,

s aay)

Huh., I guesc neirner cae of our
storics was very f{untv,

(tkan in a moment he adds)
T:11 me - who was it you lefs me for.
Vics it Lasg2io = or wewe th2re otnors

{n between = or zren!

that celic’

ILsA
tears in bL=2r cyes, She co==
at him, ti2n che turme and

RICK

His hecad clumps ovrer the tatle,

over the tabiu. The glacs
tents over the ¢lozn.

you tne kiad

pe in the doorway, looks back
walks ouZ,

Graduelly his body sags
tips ovear, spiiling its con=
£2DE OUT.



e ol e cE A SR S, It AT

q Len IR IEREA oS R4 AN
1

r

5/9/43
FADE IN: .

129 INT., RENAULT'S OFTICE ~ DAY
Strasser is with Renault.

STRASSER -
1 strongly suspect that Ugarte
left the letters of Transit with
Rerr itlaine, I would suggest you
secarceh the Cafe immediately and
thorouvghly,

RENAULT
If Rick has the Letters, he is much
too snart to let us find them there,

STRASSIR
You give him crcuit for teo much
clzverness., My Zirpression was
that lLe'c just another blundering
Arerican,

RENAULT
Quite so0. But w2 mustn't mmdere
estimate Amezriean blundering.
(irnocently)
I was wittr them han they 'blunde
ere¢’ into Berlin in 1910,

Stracsser looks at him,

CTPASSER
As to Laczlo, we wanr him watched
trenty=cour bours a day.

- RI'NAULT
(rcassuringly)

Ic may intorest you to know that
at this veiry cocont ha 1s on his
way hore.

CUT TO:
130=-132 GMITTITD,

135 EXT. PREF-CTU-.E OF POLICCE
Pcople ar packed arounc the :ntranc:,
Laszlo an« Ilsz pilie their way throvih the jam.-

NISSOLVE
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6/S/42 75,
134 MED, LCOXG ZHOT

SHOJOTIG from in bzclt of the desk, towzzd the door as it
i5 opened ry the lietive OIZficer, who ushers in Laszlo ang
Ilsa. Botn Renault aznd EScriseer, in the f£.g., Tise, fac-
ing the couple a¢ they walx toward them. Ienault moves
forward to ofier Ilsas Lis hani. a

) REGAULT .
I am delighted te =zee you Loth,

Laszlo bowrs to both =en, bur offe-e to shake handg witih
neither. Tisz bows to Strasser as Renaul: offers her a
cbhair,

- RENAULT
Did you have a gosd nightls resz?

LASZLO
I clepz == Very wall,

REHNAULT
That's stranje, ilo om2 is suz-oBed
to sle:p w2ll in {msablancez.

He laugbs,

La2IL
- (brielfly) ,
M2y we prozczed wiils thz bus’iness.

STZASSER
, (now as ecll ac
Laczlo)
Very well, M'sieuz Laszlo, we will
no: mince words, You zre an escépad
pr.son2r o:r tne ihvich. So far you
bhee been fortumacz in eludiag ue.
You hLave reacned <zsablancz == it
ie my ducy to see that you ezay in
Casabirncea.

LASZLO
Whather or not you rucceed 18, oOf
course, problezmatical.

STRASSER
Nct av all, Cactain Renaul:'s
Bijnacuie is mecacsary on every
ex.t visa,

STRASCER
(turns to fenzult)
Cantain, trould you think it is cos-
sible rhaz M'sieur Laszlio will
re«eive £ visa?
(ZONTINUED)



. e e -

— e PRwN. p® T 4 vep —u. g

PO

O

6/9/42 ‘ 76,
134 CONTINUED: (1)

RENAULT
I am afraid not., I regret, M'sieur,
LASZLO
(casually;
Weil, mernaps I shall like it in
Casablanca.
). s\ aSSFR

And Maderoiselle?

I 54
You need not be concerned about me.

LASZLO
- (prepares to rise)
Is that 2ll you wish to tell us?

STRASSIR

(sziles) '
Do not be in such & hurry. You have
all the time in che world, You may
b¢ in Caszblanca indelfinizeligae

(c1ddznly l-oans fore=

ward, speeks intently)
Or you mcy leave for Lisbon comorrow,
Ca one coadition,

ViCTOR
And that is?

ErRASSFR
icaning orward,
sneaiiar intently)
You know the iczulrr of the Urnder-
grouni idovameat In Frague, in lavis,
in Amste.ldam, in Brugae*g, in Celo,
ir, Beigradc, in Achens.

LASZLO
== gven in Berliz,

CTRASSTR
Yes, even in Berlin, 1If you will
furnish ae wiitn their names and
their exazt wherccbouts == you
will have your visa in the corning...

RELIAULT
(tonpgue .o cheek again)

And the honor of having scrwved the
Toirc Reich! R

LACZLO
I was in a Sermzn cousentiation camp
for o year, Thic is honor enoujn
for a liiatime.

(CONT VUFD)
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134 cCOTI U

D (2
S:RASSER
Yot will give ug the nanes?

cCLo

Ii I didn t glve them to you in
tl.e ccocentrstios camp where oow
hzd ccre ““:""uapive ra2chods' at
ycur cispocal, 1 zertzinly wom't
give tncw to you N0,

(che pcss:onate con-

viection ..o his voice

now rcveulzng the crusad-.,
And vhzt if you tracx down thase memn
and kill £hem? Uhet if you nv"dered
all of us? From cvery coiner OfF
Euzopy huadreds o == tnousanis =-
would rice vp to tzlie our sizces.
Even :‘azit canno’ Lill that Zastee.

STLASSER

M'sievr laszlo, you liave a2 reruzation
fo: erojuence whizh I can now Migare
stand, Bul in on2 rzepect you are
pistcren, You said tie eremiiss or
tlie Reieh could all te reglacead.
Buz there is one eiception -~ no ore
coald tcke voar rlace in the evonLT
3i.7Thitg, ng...er..u"-urtnﬁ 162 sioulo
oc2ur to wou wiile You were trylry to
..-«.pC‘ []

148210
You won't devra tou Znteriere with
e ne.e, 2315 1 pEill hoecusie
1MMccs ATY VvioTeiniorn of weaZrel. ty

<1 - & -

w-;; el 2 on hecain heng it

RECAULT
M'sieur, in 89 £or ac i1t is iu oy
pC VBl se o

L.\SZLO
Thank you.

RFHAULT

By thr wzr, last right you eviace.
ar. ir eveut in 8. ot Uraw ke,

1Lr.C2L0
Yes,

BEHAULY
I hel zvwe: voi pave a nessese “ovT
hiiu. -

17,

(:AITIMCD)



- ey

- T me e ——

e -

P eveT (0§ e~

6/2/42

134 CORTINUED: (3)

Notning important,

3ZL0
but may I
O pim Now’

STRASSER

You would Zinc th.2 converszs=ion a

I amn mek

we hav-n'c

Uzarte is c¢nad,
at each other,

ILSA

. speak
(weyly)
trifle one=sided.
(ceuscz)
Ser.or
Laszlo and Ilsua looir
Oh.
-

REJAULT
(cieizing v the
Eners on tis desk}

ng Ouf Ihe Teport now e=-
(coaknb around the
deuu( hd
aiuite decidod yes
¢he: be commx::ci Shl ide O

dlnd txvinz <o ec-ade.

- -
Ay )

(a:;=" & p-use)

You ar= quite fin.shed wizh us”

ST::ASSER

(bcus}
- For tlL. tiae reing.
LATZLO
Good ¢rye.

As Ilsa and larzlo leave,

.en the doar

RE: AULT
(o wou_. ~ T ieet)
Un-‘out 261 €asir nexe guzr will
be -0 .2 Ciacxk Moruesz.
Yo' OFTICER
Exs asc 2=, Cayiail , Ja.0t.z2. visa
pertde ned coms e
RE. LOLY
(nz il ..z "w loo''s
. at hinszl in (he nlooou)
o~ - Shciy Loy irl,

O ITER

Yer mo: sic .

78.

che younz oiliecor comes in.
rap closed on 1lsa and L=82id:

7. ZSSOLVE TO:
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135 FULL SHOT = THl BLACK MARIZT

A clutterel Arnb street oI baza-rs, chops and stalls.  .ill
kinds an3 races o1 peouwle are milling abous the merchandise

native gecalers have on outdoor dismlay. ' Both men and
wormen are cressed in tropical eclothes, The canopies over
the stalls give them some protection Zrom the scorehing

sun. On trhe surisce, the atmosyunere is ma2rely~languid

-9

bus there is the cinistar undarecurrenrnt of illiecit trzde,

The CrM=DA MOYES 2L0I'S th2 vow ol stalls

toward a disrepe

wtsble builcing a2t the bhecd 0f the nierket. Over the en=

tranece of cn=s bulldin: is a faded slga:

OVER SCENE we hezar the nyprotiec sound ol

BLUE PARROT CFE,

z single flute,

During {its prenresns turoush the merket nlace, the CAIXRA
PICKS UP tha following freogmentary scores:

(A) An smericon is tz'liing to a food vendors

The Amzrizan lool:r a little confusec. The CAMERA

1fOVL5 ON to =

(B) A rug stall, The ceal$r iz holjing
all i

rug in an effort te sall

E.STISHIOM
(Goabifull v

et

u~ a small Tersim

to a.. =r3lish couple,

14
) g
Bui ar2 you sure t‘his ig perizetly

lecal?

DEALR

MaZame, tliere is no m irm my shop
that has not Ezen smigyled in leg-
ally. You see, tne zachorities have

bein ==

The C:META MOV”S CW close to thz BLU: PARROT CAFE.

Near :ithe entrance =

(C) A Freuchnan end a wazive are taliing
tones.

K&ZIVE
esoBULt Mlcieur, wz would have to
ha:.dle the polic=., Thac is & dob
for Siior rFerrari =-

M
rerrari’?

cogether in low

(SOWT INUZD)
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135 CONTIUUED:
N NATIVE
. It can be most hcl?ful to know
Senor Ferrari., ie s pretty near
got a monorly on the Black iterket -
here, '

CUT TO:
156 OMITTED

137 ENTRANCE TO BLUE PARROT = SENOR FERRARI

eomes out, locks impatiently up and down the street.

o= eea
+

P CUT 70:
; 12 MED, SHOT = T!F NATIVE AwD THE MAN
- NATIVE
i You will £ind hi- over there st
<7'\ tle Bluc farrot.
) Nl
Thanl:s.
. CUT TO:

39 MED. SHOT =~ SUNOL FERDATI

He 4s about to go back i-ato the cafe when Annina and Jan
walk up to hin,

7/8/42

JAN
Excusc mc == vou are Senor Fere
rarl, arc you noct

hasadaie ST Sind T-—v-;-w-wmm
' : .
. ' s
: f }
' .'. LA
¢
o

TZRRART
VLug?

AN
{: were told th:~ you might be
¢ 'le co liclp us

AR

(CONTINUEL)

op—
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139

140

CONTIULD:
Ferrari looks at them a noment before answering,

FERRART
Cone in,

Be lezds the way into thc Bluz Parrot,

DISSOLVE TO:

CLOSE SHOT = FtRR/RI

His buge frame is rolling with lauwghrer,

- PIRRARI
Five Lundred frarce for an exit
Yisasee

The CAMERZ PULLS BACK to reveal Jsn and Ancina standing
lége frightened e¢iiildren before Ferrarl in his private
officc.

FTRRARI
Young man, in Cacablancz five
bundred franes will buy you a2
pc-md oL suzar, lut nat an e:xit
visa,. -

WINA
Bur Senor Ferrari, thzt is all
we have l=rit, What can we do?

FLIRRARI
{shrugs)
Perhars if you hcd a talk with
Captain Renaulg ~=-

ANITINA
(hzr 1lips tight)
We have already talked with hia.
She takes her husband's zrm, prepzratecy co leaving,
FLIRARI
I am soryrye. Thac is all I con
susgest,

The CAMERA PANS with cher as they wall: to the door.

CUT TO:
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141 INT, BLUE PARROT CITL

142

143

ouch less nretantious then RICKS, The bsr is well popu-
lated, but there cre only a few people at the tables,
Rick comes into the scene, walks towards Ferrari. He is
wearirg his usual dead pon,:

CUT TO:

MED, SHOT -~ OUTSICZ DOOR 70 OFFICE

As Rick comes into the scene, the door opens and Ferrarl

comes out, usharing out Jan and Annina, who look very

dotmheearted,
” _ FERRARI

(patting £nuina's

"~ shoulder)

There == don‘t be too downhearted.

Perhaps you can coxe to terms with

Capteain Renaulc,

Jax
Thank you very much, Scenor,

He leads A-nina away. Ri:zk watcbes the couple as they

move towarl th: duor. TL:aa he walks in the direction of
ferrari, ’

MED, SHOT - SEIIOR PFELRARI
Riek walks into thz SHOT.

hdard
A\ Ay

Hello, rervari,
Senor Ferrcril curms arounl, pleased to see Rick,

FE:RARI
Good mcrniag, Rici.,

RITK
I cee the bus i5 in, I'll take
my shivment with ne.

FE’RARI
No bhurry., I shal: have it sent
ovcr. Have a c¢zinik with me,

RICK
I never drink in t¢be corning,
And every time yotu sen:d my shine
ment over, it's a iitsle short.

(CONTI'UED)



7/5/62 ‘ 3.
143 COUTL'UED:

L TFITRARD
(chelling)

.Cerrying charges. my friend,
carrying charges..,

(pulling c¢ut a chair) -
Here =~ sit dowm. There's scmee
tt'ng I want to talk over with
you, anynoti,

(Rick eitx dovm =

Ferrari hails a

woiter)
The Bourbon...

(to Riek - sighing

deeply)
The news about Ur arte upset me

very cuch,
RICK

; You'rc a fat nyposrite. You don't

feel any sorrier for Ugarte than
] I 'iOI
1 Ftku\ARI :

(eves Rici. clocely)
(’“ Of cours2 nat. Uhat upsets e is
N the fact chat Ugozee is dead and

no one knaxrs where those Lotters

: of Transit arce

: RICK
(dzad paa)
Practically no o=z,

i FIRRARI
. IZ I coul:d lay my “hands on those
Letters, I couid make a fortune,

i RICK
i So could i, And I'm a poor
businzssmo.

FFRUARI
I have a propocition for wheever
has those Letterr, I ¢ill handle
the entire trans::cion, get rid
of the Letters, cake all the risk
== for & small porcencagne,

i et mmeen e —

RXCK
And the carrying charges.

. (CONTINUED)

[ e —
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1/9/42

143 CONTINUED: (1)

. TZFRARI
(smiling)
Naturally there ill be a few
irncidental expenzes =a .
(looking at
Rick squarely)
That is the prorcsition I have
for whoevzr has chose Lecters,

RICK
(d=1ly)
I'11 tell him when he comes in.

ZRRARI
Rick == I'll put oy cards on the
table. I think you know where
those Letters arz.

RICR
(sbruggiry)
Well, you're in _jood company.
Renault and Strasser p:cﬁably
thinl: so toocs 1 came here to
give thex a chaunce to ransack
my place.

PISDARZ
Rick == don't te a fool. Take
me into your conlidence. You
need a partner ==

34.

But Rick isn't liszenin; to him, He is locking through
the open door in tpe dir-ction of the liren tazaar,

CUT TO:

-~ LOWG SHOT - LINLEY BAZAAR « ILS5A AMND LASZILO

have passcd thzre in fronr of the linen bazacr.
leaves Ilca on€ is walki-p toward the BLU% PARROT C..FE.

CUT TO:

Laszlo



Changes = "CASABLANCA" = 6/13/42 CER

145 WMED. SHOT = RICK AND SENCR FERRARI

146

bt g Ay -

RIZK
(interruvpzing Ferrari,
gete up)
Excuse me. I'll be getting back. -
Ferrarl nods, talies a lor.g drink., CAMERA TRUCKS WITH
Rieck 2s he walks coward the door, where ha meets Laszlo
coming in, Llaszlo stops, addresses him policely.

LASZLO
Good mOorningees

- RITK

(with a jerk of his

head, nof: pausing)
Senor Ferrari is the fat gent at
the teble,

He continucs OUT OF SHOT. Laszlo looks after him with a
puzzled expression.

MED., SHOT = A LINCN STALL

e where Ilca is examining a napkin sct which an Arab vend-
or is endeavoring to sell. There is a sign on the counter
by the disvlay which reads: '700 franecs'., From Ilsa's
manner it is apparent theat she is aware of Rick's approach
eand {s pretending to be absorbed in the article to escape
his notice,

ARAB
ssaYou will nct find a treasure
like this in all lMoroceo, Madcm=
oisclle, Only scven bundred francs.

Rick comes INTQO SHOT.

RICK
You'rc being cheated,

Ilsa takes a split second to compose herself. When she
turns to kick, he: manner is politely formal.

ILSA
It doesn't matter, thank you.

AP.AB
Ah == the lady ic a friend of Riecli's?
For- friends of Rizk's we have a small
discount, Seven hundred francs, did
I say? %You can have it for two hund=-

ted,
(CCNT INUED)
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6/13/42
145 COMTINUED:

Keazhing under the counter, be takcs out a sign reading:

"200 francs' and replaces the other sign.with it,

RICK
I'm sorry I was in no condition
to reczive visitors when yosu s

called on me last night.

JLSA
It doesn't matter.

ARAR
Ah! For smeecial friends of Riclk's
we have a steocial diszount,

He replaces the sccond sign with a third which reads:
"100 {rancc", -
RICK

Your story left r: a little con=

fus=d, Ov maybe it wags thce Bourton.

ARAD
I have sorme tablecloths = soxe
napking ==

. 1L 54 )
Thrak you, I'm re-lly not intorested,

. . ARAD
Only one morent =- please,
(hutriedly cxits)

There 4is 2 smnll silence hetween Ilsa and Rick. She
pretends t> exzalnz thz goods on the counter,

RICK
Why did you come back? To tell
me why you ran out on me atc the
railway station?

ILCA
(quiectly)
Yecs.

RIZK
Well, you ¢an tel: me nowe. I'm
re2sonably sober.

She looks a2t him quietly,

ILSA

I don't think I wiil, Rick,
RIZK

Why not? After ell, I was stuck with

onc¢ reilroad tickote I think I'm

ent:itled to know. (CONTINUED)
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146 CONTINUED: (1)

ILSA

(slowly)
Last night I saw what has hzppened
to you., The Rick I knew in Faris,
I could tell him. He'd understand ==

(pcuse, hor eyes cloud)
But the Rick wlio looked at me with s
such hatred ==

(shakes har head)
b 11 be lecaving Caseblanca soom.
We'll never see each other again.
We know very little zbout each
other when we were in love in Peris.
If we lczve it tnat way, maybe we'll
recmember those dnys == not Casae-

“blanca == not last night ==

RICK
(his voicz low
but intense)
Digd you run out on me because you
couldn't take it” Bezause you knew
what 1t would be likz =« hiding from
the police == ruaning away all the time?

. I JSA
You can believe chat if you want to.

RTICR -
erl, I'c net ruaining away any more.
1! @ settled now -- above a saloon,
ic's truc «= but ==

(ironically) '
Walk up £ flighs. 1I'll be expeccing
you.

~Ilsa shakes her head,

RICKR
All the same, scincday == you'll lie
to Lzzz2lo == you'll be therel

I1L.84
(tight~11-:ped)
No, Rick. You sz2e, Victor Laszlo
is my busband.

Rick stares at her.

: ILSA

And uas ==
(rause)

Even whei. I knetw you in Paris,

87.

( CONTINUED)
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146 COUTHIUED: (2)

She walks away into the cafe towards Laszlo and Ferrari,
Rick stares after her =~ then exits scene in the opposite
direction. The Arab rushes back, his arms loaded. He
stops in consternatiern, looks from side to side,
anguished.

He puts bis burden on the counter, and, with a sad heade
shake, purc avcy the sign "100 franecs' and replaces it
with the originai, "7CC framecs'.

CUT TO:

-INT, CAFE = LA32ZL0, SENOR FERRARI AWND ILSA

Ferrari is belping Ilsa 1iats a chair.

FERRARI
I was just tellinz 'sieur Laszlo
that unfortunately, 1 am not able
to help hix,

TL3A
(troubled)
Oh,

LA3ZLO
(to Ilsa)
You see, my dear, the word bas
gohe around,

FEIQARI

{to Ilsa)
As leader of all 1llogal ectivitics
in Cacablanza, I .4 an influential
and rccpectad man. It would not be
worth my 1lifz to Jdo anything for
M'zieuwr Laszla, 7You, howcver, are
a8 caifferent macte: .

LAS2LO
Senar Ferrrri thinks it might just
be possibla to ob.ain an cxit visa
for you,

D2A
You mean ~ for me to go or alone?

i FEFRMRIT
And only aionc,.

LAZ7Z0
I shall stay here, Ilsa, ar.. keer
on trying. DQecrbais In a li:tle
while,... -
( CONT INUED)
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147 CONTXIIVED:

FTRRARI
We mizht 2s well bz frank, li'sieur.
It will take a miracle to set you
ou: of Caszhlanca. and :hc Germans
ave outlawed miracles,

I.sA
(to Fexrari)
Ule are oaly intercsted in two visas,

Senor.,
LASZLO
Plecase, Ilsa. ¢ custm't e hastr,
' I1.5A
(firmly)
-No, Vietozr,
FERRARI

You two will want to discuss this,
getting to his fect)
Excuse me, I willi be at the bar.

He bows and geoes,
L‘A.J
No, Ilsa, I wan’: lec you stay here.
You must get to ,1erica. And belleve

me = somehow == I'll get ous - I 11
join you...

I1.54
(interrupting)
But, Victor == it the situation were
diifercnt = 1if I had to stay and
thore were only & visa for you -
would you take 1z?

laszlo hesitates.
- . LASZL0
(not very convincingly)
Ye-es, I would,

Ilsa cmilec faintly,

ILsa
Yes, I sec, lher 1 had trouble gote=
ting out of Lillez, why didn't you
leove me there? ..od when 1 was sick
in Mar:eillcs and held you up for
two Weoks and you vere in aanrer cvery
misute of the tim: = yhy didn't you
lecve e then?

LAZLO

(witk ¢ wr, drile,

I mear. to, but soncthing always held
me un,

(LONTINUED)
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147 CONTIDUED: (1)

LASZLO (COUTD)
(reaches ovar, puts
his hand over hers)
I love yecu very cuczh, Ilsae

1154
(smiling) ' -
Your sexret is safe with e,
(she gets up)
Ferrari is waitivg for our answer.

140 MED, SHOT = FERRARI = AT DAR
talking to the bairtender.

- FTRRARY
Not pore than fi:ty francs though.

Tlsa and Laszlo comz ints the scene,

LASZLO
We've decided, signor Ferrari,
For the present we‘'ll go or looke
ing for two extrz visas. Thank
you vary much,

FLIRARI
{kis manncr indicate
ing it iz nopeless)
211 = good luck, But be careful --
(2 flick of his eyes
in the dir=ction of
thz bazao:)
You know you're Lcing shadowed?

LASZLO
(not turniag)
Of coursz, It brecomes-an instinet,

FERRARI

(shrewdly - looking

at Ilsa)
I obcerve that yoa 1n one respect
arc & vcry fortuaate man... M sieur
I am proud to mawe one more sugges-
tion == Ghy, I 4 net know, Because
it cannot possib'v profit me, but...
hove yo0u heard &' -ou% Senor Uzartn.
ai:d the Lctiers of Transit?

' . L <20
Ycs, comcning.

* * (ZONTINULD)
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CORTINUED:

FERRARI
Those letters wer: not found on
Ugarte whea they arrested him,

L:,SZLO
(after a morent's pause) r
Do you knaiw where they are?

FEQRARI
Not for sure, Mfsizur, But I will
venture a guess ==~ that Ugarte left
those Letters with M‘'sieur Rick.

Ilsa's face darkens. Llaszlo quietly observes.
B LASZLO
Rick?

6/13/42

FERRARI
He is a difficult cistomer, that
Riclk. Ome never Luows what h=z
will dc, or why. But it is .worth
a chance.

LA3ZLO _
{starts to rise) )
Thank you very muzh., Good day.

They all get up.

ILa -
Goodbya, thank you for your coffee,
Senor -
(bravely)
I chall miss thzt when we leave
Casablanzca.

FERRARI
(boss)
You were gracious to share it with
me. Gooa day, MademoisellCess
M'eieur,

LAGZLO
Good dzy.

Ferrari walks toward tlic entrance ol his cafe. CAMERA
TRUCKS witli Ilca and Laszlo as they start down the market-

place. He watches lisa out of the corner of his eye as
they go alrag.

DISSOLVE TO:
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SCENES 149-150-151 ORITTED,

EXT. RIC’'S = RIGET

The Dark European is entering the cafe, his arm around a
prosperouc male tourisc,

-

INT., RICK'S CATE = SAM AND CORINA

Sam is playing and Corinz is singing. The towurist and
the Europezsn enter.

MED, SHOT - BAR = DARK EURCPEAN AND TOURIST

- DANK FOREIGNER
Here's to you, sir.

TOURIST
Er, good luck. Y2ah ==

DATK FOXEIGNLE
I'd better be goiug.

TCURIST
Er, my check, pleasa.

DARK FOREIGWER
I have to warn you, eir. 1 be-
secch you ==

TCURIST
Yeah ==

DARR FOREIGNER
This i3 a dang2rous place full
of vultures, Vuliures everywherel

' TOVURIST
Yeah ==

DARK FORE IGNER
Thanks for everything,

TOURIST
Er, goodbyz, sir.
(laughing)

DLRK FORE IGNER
It bhacs been a ploncure to mees
you. Oh, I'm sorvy.
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155 =D, SHOT - INT. RICH'S CATE

Sam and Corina finish their numbers. Strasser and his
crowd enter cafe, pass Carl and Rick and exit to bar.
Camera stons at Rick's table, where Carl joins bim,
bringing bim a brandy bottle and glass.
CARL
Msr, Rick, you are getting to be
your best custoxzy,

Carl exits, and Rick pours bimself a drink.

156 MED, SHOT = TABLE = RICK AND RENAULT

RENAULT
Well, Ricky. I'm very pleased
with you, Now you're beginning
to live like a Frenchman,

RICK
That was some going=over your
men gave my place this afternoon.
We jusf got it clcaned up in time
to open,

RENAULT

1 told Strasser w2 would not
find the letters here. But I
toid my men to bec especially de=
structive. You kunow how that
lmpresses Germans-

(pours hiniszlf

a drink)
Rick = have you got those Letters
of Transit?

Rick loocks at him a momens.

RIZK
(steadily)
Luis -=- are you Pro-Vichy or
Free Frenck?

RENAULT
(promptly)
Serves me right for asking a direct
question, The susject is closed,

R1ZK
gell it looks like you're a little
ata.

RENAULT
Huh? )
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157 MED, SHOT -~ RICK AlD RENAULT

Rick 1is gazing at Yvonne &#nd a German officer approaching
the bar. '
RICK
1 eece Yvonne has gonz over to
the enemy,

RENA'TLT -

Who knaws? In her oim way she
may c¢onstitute an encire secund
frong --

(out of the corn=ar

of his eye he snes

Annina apprecazhing

= he gets uvp)
I think it is5 time for me to
flatzer Mzior Strascer a lictle,
See you latzz, Rici,

(be strollc away)

158 MED, SHOT = AT ZAR « YVCNIE A'D OFTZCER

YVOIT:
Sazha!l

GERMAN CTFIZER
(arzcgantly)
French sevouzv-fil::s,

YVIREE
(snnrath:at Clght already)
Put up a whtie row of 'em, Sacaa.
(ingdizatieg ca the
ter with kor haad)
- starting herz anj ending bere,

GLDMANl OFF IZER
(cuceing In)
We will Dbegia with two.

In the backgreund c¢ne of the French cfficers makes a re-
mark whick zauwi2s lacvgheer froa his grcocups We do not
cstch the werds, bul the remark is very evidantly directed
at. the German oYficer aaxd Lis Freueh companicn. The Ger-
man oificer turns tnward tive group, kis racz very sad. A
French officer steps cut froam the groun,

FREUCH CFFIZER
(in Fr=2nzh - to Yvome)
Say, yo1, you ara uc: Freasch <o
go with a Germax I_ke this,

(COMTINUED)
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1586 CONTINUED:

95.

YVONNE

(in French)
What are you butting in fer?

FRENCH OFFICZR

(in French) -
I am burcting in -~

YVORKE

(breaking in, inm French)
It's none of ycur business!

GERMAN OFFICER

(in French)
No, ne, no, noil Oae minutel
(in English)
What d4id you say! Would you
kindly repeat itl

FRENCH OFFICER

What I said is none of your business!

GERMAN OFFICER

I will make it my business! .

(in

YVOINE
French)

Stop! I beg of youl I beg of

you, stopl

The German officer
prepares to defend
the people nearby.
two men, addresses

raises his fist and the French officer
himself, There are exclamations from
Rick walks into the SHOT between the
the German,

RICK

I don't like disturbances in my
place. Either lay off polities

or get out,

(in

ENCH OFF ICER
Frenchb)

Dirty Bache, Someday we'll have
our revengel

159 STRASSER'S TARLE

Cur I0:

Renault, Straccer and the cther German officers have
ecttled back in their chairs.

(CONT INUED)
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152 CONTINULD:

STRASSER
«soYou sees, Captain, the situation
it not as mich under comersl as you
believa,

RENAULT
My desr Ma1or, we gre tryinz to co-~
op2rsate wiln your governmrent. Bui
we cainnt regula;e thz fzcelings of

ou:r pecple.

ST-\ QU.IER
(eyes hir closaly)
Laptaia Renauls, are you entirely
certain vwhkicsh side yosu're on?

RIoNAULT
Frankly, I bave 110 coavietion, if
that is5 wiat you nzan., I blow with
the wind, and the nrh\a_xlng wind
is blowlag frowm “izhy,

STRA3SLER
And 1f 1ir should chang2?

RENAULT
(enilles)
Surely the Reizk 2oes not admic
tliat possibilicy?

STRASSER
We are concernz2d chout more than
Casablan=a, We know that every
Franch provinze ia Africa is honey-
conbed witli traitors just wairing
their chancte == wziting, perbaps, for
a lcader.,

RENAUTLT
(cusually. ss he
iignts a ecisarec=ce)
A leader ilikecaelaczlz?

STRASSER
(nzds)
Un, bzk, I have been thinking. It
is tno dangziecus i€ we let bim ge,
It may be teo daunzerous If we lec
hia stay,

RENAULT

(thouwghefuliy)
I see what ydou m allae.

CUT TO:
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180 MZD, SKOT - ThHZ LEUCHTAGS = AT TABLE

They are a middle—aved couple, Carl comes into the scene
wich brandy. .

C/RL
(1in Germarn) r
I brought you the finest brandy,
Only tbe empioyees drink it bere.

M, LEUCHTAG
(in German)

Thank you, Carl,

CARY
(in German)
For Mrs, L:ushtag.

MR.. LEUCHTAG
(in Cermasn)
A thousand thanxe, Carl, sit down,
(in English)
Have a brandy with ua.

MiS. LEUCHTAS
{(in Englich, bLeanming
with harp:iness)
To celabrate our lzaving for
Aperice toxorraow. .

. CI/RL
(pouring)
Thank ysu very musk, I thought
you would ask m=2, so I brougat
the good brandy ard the glass.

MP.S. LEUCHTAG
At last the day-hus come,

MR, LEUCHTAG
Frau Leushtag and I are speaking
nothlng bat English now.

MXE. LEUCHTAR
So we should feei at home ven ve
get to America,

C4aRL
(handing them the drinks)
A very wise idca.

MX.. LEUCHTAG
(xaising Lis glass)
To America,

Mrs. Leuchtag and Cerl repeat 'To America's They click
glasses and drink,. {CONTINUED)



160 CONTLIUED:
M. LEUCHTAG
Swecetness heart =~ what watch?

aAnnina is empﬁying her bn3 of bllls, wbich she lays on
the countes,

\ MRS, LEUCHTAG
(glancing at her
vrist warch)
Ten wateh, -
MR . LEUCHTAG
(surpricz!d)
Suzh much?
' CARL
R Er, you will get along beautifully
: in Amerieca, buh,
6 -
}‘7- 160A CASHIR'S ROOTH IM THE GANMLING ROOM
£ (ALTETNATE SCTIE 110, A4S SHOT AMD CREDITED - 154Db)
:.
i

AlTITNA
Tws bradred franes worth, please.

Thz Cashice hands out th chips, takzs in the bills. The
CAMER 4 TRUIKS WIS Aanin: a3 tae crozses to the roulccte
table, wheoe Jaa s beud:us over tne spinning whecl. An-
nina v atcl.:s breaihlescl: over his shauldoz. The wheel
stops. Tu:» Croupier ta..: in the ehipns, Jan wipes bis
foreh-ad,

—ﬂj. L

[l

<

B I
Bluelk agein.co

AP IIUA
fending Ll the ehips?
Th.is &5 adl we hroe, Jan., Do you
- ch .nk we :tiould?

JAY
{(b:.tterly)
We oighz a2 well have nothing as
ovo hundred £raacs.

Rz begins to szastrer the ~bhips recklessly over the board,
Annins locl's az bhim for a2 momeng, comes to a silent ic=
solve, and waits toward ti:e hallway.

< P e e e ¢ ST TN S R ¢ € ey Qe T

oUT TO:
1508 BHALLW’Y

: Annins ccorns from gamblirg room, meets Rendult,
t , REGAULT

. Hotr's lady luck txeating vou? Aw,

{ too bai. You'll find him over there.



161 MED. SHOT = ANNINA

She stops, looks in Riek's dircetion, steels herself to
approach him. Thau, her mind madz ur, she makes her way

o~

e v emmee— N ews wmep v - o

e

PRy v -

to his table, CAth. TRUCKING with her,

ANNINA
M!'sieu= Ricko., . .

RICK
Yes?

ANNINA
Couvld I speak to you = just for &
ponent ?

Rick looks at her.

RICK
How did you get in here? You're
under age,

6/5/42
ANNTNA
I came with Captein Remauls,

RICK
(eyniezliy)
I should have kaom,

AYNINL
My busband 15 witlh me, too.

RIZX

He 157

(leoks oaver to where

Reaovli i5 scated)
Captain Renuulc ic getting broad
minded.

(tc Annina)
Sit dosmn, Will ycu have a drink?

AMIINA
No., Thank you,

RICK
Of ecourse not =- 0o you mind if
Idall.o

T ANNTNA
NO ==
(nervously as Pick
poxs himazlf a drinkj
M'sieur Rick == what sort of man

is Captain Renauls?

(CONTINUED)
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161 COXTINUED:

RICK
(shruzggzing)
Oh, be's jusc like any other mafee.
(peuse)
Or.ly more 5o,
AN TNA g

I rean == is he trustworthy? =-
Is his worde..?

PIZK
Notw, just a minuecn., Who told you
to ask me that®

ANNINA
Re did, Captain Renault did.

RIZK
I thought so.
(pause)
Where's your husbrnd?

ANIYINA
(vrily)
At the roulette table = trying to
win encuph for ous exit visas,
Of course he is lusing,

Rick looks at her closely,

RIK
How lomg are you narried?

ANZTINA

(si=ply)
Eigat wesals,

(Rieck nods’
We zorr: from Buolg: wia. Things are
very tad there, M osicur. A devil
ba: th» pesple by the vhroa:t. So
Jan an: I, we.s.¥w. dJo mnot trant our
childrin t goww up in such a country.

.. RIK
(wearily)
So 'cv Jecide to > to America,

AN TINA
Yer., Put ve do n t nave mach monev,
and travel is s ifficule an? ev-
pensive, Mlsieur, It took much more
tha we thougnh:s t: get here., Then
Captair Renuclt sicecs us and he 1s so
kind, He vants tc belp.

(CONTINUED)



161 CONTINUED: (1)
RICK
I'11 bec,
\ Ai'NINA
. He tells me that bhe2 cen get en

exit visa for us. BUlses
{&zain sh: hecitcces)
Bu: vr hase no noacy.

7/

R
Dc:s he lmaw thalr
ARRNINA
Oh, yese.
_ RICK
: And he 15 sriil (illing to give
- you a visa? .
' ALNNINA

Yes, M'sicur,

Rick lodks dowm at his dr-ink for a moxent,

R: JAN
And you wunt £o iDoWuee?
ALTIINA
Will he keep his word, M'sieur?
RICK
(s£ill locking at his

drink)
H> always bac,

There is a sitenco,

CUT TO:

162 RICK AND AMNNINA

et @ . Y R WY vy v q’ e v

Anniina 18 very disturbed.

AYININA
M*!Sicur, you are a2 man, If sonee
on2 loved you...72ry mrack, so that
your hLappiness w:is the only thing
in the world tha: she wanrted and.se
sh2 did a bad thlng to maike certain
of it. could ysu forgive her?

B i ol

R XX
Nebody ever love'l me that arich.

( ZONT INGTD)
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162 CONTIUED:
ANNTIA
But, M'sjeur, if he never knaw.o.
if the girl kept cthis bzd thing
lozked in bher heart..,.that would
be all right, wouldn't 1it?

RICR
(harsbly)
You want my advice?

ANNINA
Ch yes, please,

RICK
‘Go back to Bulgaria.

ANNINA -
If you krew what it means to us
to be able to leave Europe == to
get to America...
(pause)
But 1if Jan should £ind out =« He is
guch a boye In many ways I am so
much ~= 55 much older than he is.
RICK
(getting vp - non-
committally) _
Yes, w2ll - everyoae in Casablanca
hae a problem, 7Yours may work out,.
You'll excuse me.

CUT TO:
163 CLOSE SHOT - ANWNIMA
She looks da-m at the tablecloth, har lips are trembling.
ANNINA
(toneleszly)
Thank you =« Mizieur,

She remains seated,

CUT TO:

12 A MED. CLOSE

Rick comes from Annina aind crosses to desk.
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154 MED. SHOT = RICK

dead-pan, as usual, walking among the tebles. He stops
shoit as he sees someone cntering,

CUT 7TO0:

165 MED, SHOT - AT REVOLVING LOOR = ILSA AND LAZLO™
have just come in.- Rick comes up to them,

RICK
Good evening,

LASZLO
Good evening, You see, wec are
here egzain.

RIZK
I teke that as a great compliment
to Sam.
fto ilsa)
1 suppose to you 3Sam mezans Paris
of ~= well == hagrier days.

noa
(quietly) .
He does. Could wu: bave a table
¢clese ©o him? ’ .

LASZLO
(who has toen
looking avound)
And as far from Captain Strasser
as possible.

RIZK
Well, the geoprzp:y might be a
liccle difficult ©o arrange ==-
{snaps hile fingers
for the hoadwaiter)
Paul! Table thirzy!

CUT TO:

166 CLOSE S:OT = ILSA

as Rick confers with the lhieadwaiter she looks at Rick
intently.

CUT TO:



167 FULL SHOT - RICK, ILSA, LASZLG AID THE HZADUAITER
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HEADWAITER
(to Ilsa and Laszlo)
Yes, sir. Right this way. if
you please =-

RITK -
(to Ilsa) )
I'11 have Sam play 'As Time Goes
By'. I think thaz's your favorite
tur.c.
IL5A
(smiling)

Thank you,

She followe Lacszlo to their table, Riel:, CAMERA FOLLOWING,
walks to Scm, bends over, whispers somsthing to him.

LASZLO
Two cognacs, pleaze,

Sam shakes his bead, but starts to play "&s Time Goes By."
Rick looks in Ilsa's direction, bu: shz secems to be paying

no particular attontion, Rick egaimters tswards the gambl-
‘ing room., Annina, in b.2., rises and follows him,

INT, GAMRLING ROOM

Rick enterrs and apnroaches eroupler.

CUT TO:

MED., SHOT = AT ROULLTIC T‘BLE
(ALTERJIATE SCEWE RO, AS S:HOT AND CREDITET = 157)

Jan'e eyes are trazic, He has only three chips left. He
geams bewilderad. Ac Rici comesz ints the scene, the
croupicr is szying to Jaa:

CROUPIER
D> you wish to pluce another bet,
M'slerr?

JAU

No, mo. I guess ron.
(he jugglec the
remaining ehips in
‘ﬂi: hanﬂu an."1 V)

(CONTINUED)
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17C

171

172

173

195,
COI'TINUED:
Rick walks into scene, stinds opposite Jan.

RITK
(to Jan; o :ad-pan)
Ha're you ivied 2 tonizhe? 1
sa.d, ''22-, .
Jan leoks ot Rick, then

: the tw» chips in his hand,
Paunse, He puts ti.e tuo

JipS on tuwency=two.

~ oM

CUT TO:
SHOT - RICX Al CROUPIER .
(ALTERNATE SCIHNE 1'0, AS €£H49T AND CREDITED - 162)

They exchange looks., Crcupier understands what Rick wants
bim to do., He spins the -sheel,

CUT TO:
CLOSE SHOT = “ROUTIER
(ALTENNATE SCIIE 0. AS SHCT AND ChEDITED = 158 - 163)
looking at Rick,

© CUT TO:

CLOSE SHOT = CARL
in the barliground, loskiry at the whecl, Zfascinated.

CTIOUPTR'S VCIlE
No morz bets, Eva2n and pass.

CUT TO:
FULL 10T -~ AT WS TL
(ALITREATE SCLNE iiJ. AS £:0T AND CREDITED ~ 165)
It stops sainning.
CT' OUPITR
(cciling cal)

Nu.shes tycacy=fu. .

(CONTINUTD)
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173 CONTINUED:

The croupiler pushes a pile of chips onto the number. Jan
reaches for it,

RICK
(not even looking
at Jan) r
lezve it there,

Jan hes=itat=s. Annina lscoks at Rick.

Jan wirhdrawss his hands. In the background, Carl draws
a littlz closer, Ticlk spins the wheel., Nobody spesaks
while 1t spins. It stops.

- CROUT IER
Nucber twenty=two.,

In the backazround Carl ga:zps, The crousier shoves a pile
of chips towards Jaa.

RICX
{to Jan)
Cash it in and don't come bLaci,

In the background the last two custoners are seen walking .
out. One c¢f tham is eemplaining to Carl,

CucTOMER _
Say, you sure thic place is bhonest?

CArL
(fervently; ‘
Honcst! As hoaccr as the day is long!

174 CLOSE TWO SHOT - JAN AWD /NINA = AT CLSHZSR'S DESK

CUT TO:

175 CLOCE 1W0 €M0T = RICR AND ZRCUPIEPR

RIC™
(tn eroupice)
Row wa Jdcing tonig uc?

CRC JFIER
(drily)
Well =« a cuiwnle of thousan? less

thas I chought thce r wzuld be,

Adek sriles slijhtly and e :its towasds bar.
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176 INT. HALLWAY LEADING TO B/R

Riek enters froa pgacbling reem, Carl comes up to Rick as
they walk towards the bar., Annina follows them, comcs to
Rick &nd kisses him, :

AITTTNA et
Msr. Rick =a I ==

' . ..R‘.:if
H2's just a luzky guy.

CA™L
(solizicou ily)
May I get vt a ci:p of coffee,
dM'rieur Rizk?

RIX
No, thankz. Caxl.

17? ¥EDR, SiOT - RERAULT, AIMIZA ARD JAld

éﬁma corne: n2az the bar, Jan is prassing the bills upon
> : '

J&N
Captain Renault, gy 1 ==

REWAULT
0L, no<t yet, plezsa. Come to
my ofiice in thz uzoirning., Ue'll
do evoryching bur iness~like.

JAN
We'll be there at six.

RF NAULT

I'il e there at =2z,

(eriling broadly,

bluc insizicerely)
Hawy bavpy = am for both of vou,
Still =+ ix’s very sirange that
you won ==

(e leoks =£f)

CUT TO:
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179

130a

MED. SHOT - RICK
at the bar,

CUT TO:

FULL SHOT = REWAULY, AI'NIIIA AND JAN -
RENAULT
(seaeing Rick)
Well, perhaps not so strange.
1'11 see ycu in the mormning.

ANYINA
Thenk you so much, Captain Renault.

the and Jén, beeming with happiness, go ofi, [enault
looks after ber, regretiuily. Then ae walks toward Rick.

CUT TO:

{CLOSE SHOT = CARL AND SACIA

Carl whispers in Sacha's esr. Satha says, 'no." Sacha
iuns &5 Riclk.

SATI4
Boss, youlve done a beautiful thing.
(kisses Rizk) '
RITK
Go eway, you craz. ussian!
HALLWAY

Renault comes from garbling room and exits to bar.

ED, SHOT - RICK

Pretending not to do =0, lhe 1is glancing in Ilsa's direce
tion, Renatlt comes up to him,

REVAULT
As I cuspected, y u’'re a rank
senciimentalisc.

RIZX
Yeuh? Why?

(CORTINUED)
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160b CONTIWUED:

REMAULT
(chidingly)
Why do you interfere with my
litcle romances?

RICK

Put it down as a gesture to love,

REMAULT
(good=-naturedly)
I forgive you this time. Bug, I
will be in <omorrcw night with a
breath=takirg brunectte, It wiil
nuk2 me very happy if she loces.
Uh Hub!

He smiles, walks into the gambling room.

181 OMITTED

182 LASZLO

approaz=hing Rick.

CUT TO:

LATZLO

M'eievs Bloine, oy I zalk to you?
RILY

GO Jhe&.d.
LAl 21D

Well, isn’: there sume other yplace?

This ic rather cor.ildontial e=
whzaz I have to say.

RICX
(nodiding tuuzras 1it)
Come up to my oifice,

As they sts-t uvp =

183 INT, RICK'S OFFICC - RICK.

is seated at hils decak.

QUICK DISSOLVE TO:

( CONT Z'UED)
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163 CO¥TINUED:

Pause,

RICK
There's no usz our fencing around.
~You've comz about those Letters of
Trensit, haven't you?

LASZIL.O
I Lave,

RICK
It seems t~ be thnr general impres-
sien in Casablan=- thet 1 have
those Letters,

L5SZL0
(looking &~ him
very steadily)
Have you?

RIZX
I don't want to ¢ anything te
either bolsier or dispel that
impression.

- LASZL0
Surposc we proceced under the as=
sucption that you have the Letters”

RIX
{shrugging)
Go ahcaa,
5210

Ripgbt. You must <mew that it's very
im~ortant I get cut of Casablanca.
(simply)
It's iy privilece to be onz of the
leadzrs 0f a grees: .movement, VYou
kncw vhat I bhave %eea doing, You
knaw whzt 1t mpeans to rthe work ==
to the lives =~ ol thousanis and
thousande cf peorle that I be free
ts reach<America ard c¢ontinue my
work.

PICK
I's not intzrestcd in politics.
The poeblenms of tue world are not

in my depoctment. I'm a saloon keeper.

L£SZL0

My friends in the Underground tell me

that yau have qui~ze a zecosd. You
ran guns to Ethi:sia, You ifougntc
againg:s the Fasciscs in Spain,

(CONTINUED)

11¢C,
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83 COI'TINUED: (1)

231 2
: LLIIZO
Is:'t 1% sureanpe  nhat vou zlunvs
ha, gensd o ce on the side ofl tue e
ur.” =I~Z0Z"%
Rick think: a wome-it.
RIZK

(rises)
Yes, I feund tha: a very expensive
hobby, too. But -hen I never was
much of a buslness man,

LASZLO
Are you enough of & business man
to appreciate an sffer of a hundread
thecusand francs?

RICK
1 cppreeiate it == but I don':
accepc ic, :

LAZZLO
I'1l raise my off>r to two hundres
thousand,

RIZK

My frlend, vou can make it a million
francs == o thrc2 =« my answer
would be the game.

LASZLO
There must be sonz2 reason why you
wonn't let mz have them,

From the cafe we HTAR THE SOWMD of male voices ralsed in
song. Rici. gets v

RICK
Thore is, I sugp:st chat vou ask
your wife,

Laszlo looi:s at him, puz:led.

» D&
P e

beg wour pardon?

RITK
I cald == azk you: wife.

LASZLO
My wifel

( COUT INUED)
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183 CouTINUID: (2)

184

185

186

187

The SOUNID of tha mzle singing grows louder.
RICK
Yec.
(hears the singing) -
Re zoes out, leaving Laszlc to stare after him.

CUT T0:

INT. CAFE = TVO GERMAN Or-ICERS

beer mugs in hand, are stonding by the plano, singing the
"acht am Thine." Sem, leoking very uncamfortable, is
accompanying them, Everyoody in tie room is looking at
them, Suddenly Sam stops playing, An officer swears at
San in German, gvabs Sam ~ncd lifts him off the stool.

The officers rosumz their slaging.

CUT TO:

MED. SHOT = AT BAR =~ A FRENCH OFFICER

starts forward., Sacha le-ns forward quietly and lays a
restraining hand ca bhis arm.

CUT TO:

MED. SHOT = RICK = ON STE™3

He listens to the officer~« zing =~ his expression dead=-pamn.
Laszlo has come out of th: rooa., His lips are very tight
as he listens to tha song.

CUT TO:

CRANE SHOT « OVER THE ROO:!

The room graws deedly aqui~x, Strasser is on his feet,
singing tosn., As the CAMENA PASSCLS the uark Europenn we
see tkat he {s singing tk2 '"Wecht am Rhine' too. But no=

‘body elise in th2 room is. Rensult bas come in from the

gambling roeom, and srands by the door, Ve can't trell
froa bhis evgressim vhat e is thiunking.

CuT 7To:
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108 FULL SHOT ~ GERMAR OFFICERS = AT TiE PIANO
The officers singing the song.
CUT TO:
189~ PAN SHOT
190

as Laszlo crosces floor to thz orchestra,

CUT TO:

191 #=D., SHOT - LASZLO
as he reaches orchestra. Re asks Sam sorething.
LASZLO
Play the Marseill-isel
Play it!
Saxn looks towards the sters == towards Rick.

CUT TO:

g
\9
(&)

CLOSE SHOT - RICK
He nods almost imperceptiltly.

CuT TO:

193 MED, SiOT = SAiM ARND LASZLCG AND ORCHLSTRA
as they start to play the first few bars ==

CUT TO:

194 MED., SKOT - YVONNE AND GERAN OFFICER
She jumps to her feet,
YVONNE
(einging)
'Allcus enfants dc la patric a= !

CUT TO:

113,
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114,

FULL S2CT - SAM, ORCHESTRA AND LASZLO
LASZLO

(singing with Yvonne)

'1e jour de gloire est arrive == !

.

Soczeone in the back of th2 roos adds hie volce. A woman
joins in, A French officer steps defiantly forward and
etands beside Laszlo,

CUuT TO:

FULL SHOT - ROOM

as othﬁés stand at thelr tables, singing the "ifarseil-
laise.

CUT TO:

CLOSE SHOT « RICX
His expression hasn't chaaged.
CUT T0:
~LOSE SHCT = RENAULT
is smiling faintly but we still can't teli what he thinks,
CUT TO:

FULL SHOT = ROOM

Everyone nas gathbered togather and ic singing. The Gere
an officers at thz bar, and Strasser at his table, are
very conspicuous bg¢cause they are so alone. The singing

grows more fervent.

CEJRUS
Others now jcin in from all parts of the room - guests,

waiters, bartenders, native police, etz, The chorus
swelle, By now the German song can scarcely be heard.
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200

201

202

203

204

205

206

207

MED. SHOT = THL GERWAN OFT ICCLS

For a2 few —oments *hey try to compete with the other end
of the rooi, but it's no usc. " The German song 1s smoth=
ered under La viarseillzisns. One by one they stop singing,
stzre cut esentiully toward the tablcs.

CLOSE SHOT - T:E= DARI. EURZPEAN

He has edg~d away from tha Germans. He is now singing La
Marseillaise as fervently as he did the German song.

CLOSE SHOT = RICK

His expression hasn't chaaged,

CLCSE SHOT = RENAULT = AT DOOR TO GAMRLING ROOM

He is smiling faintly, brs we can't tell what he thinks,

FULL SHOT - THRONG

as they sing. Their faces are aglow.

MED. SHOT - ILSA

singing at the table. 1Ilsa glances proudly at Laszlo,

FULL SHOT - SINGINS FCOPL

The MUSIC SWELLS as the c»ng is finished on a high, trie
uvophoul notz,

CLOSE SIOT - YVORNE

Rer face exalt2xd, She deliberately faces the chow

where the Cermans are watching, £he snouts at the top
oi ber lungs,

b ') s
Vive 12 France., \ive La Demozracio.
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209

AT ORCHESTR:A PLATFORM

Several French offieczrs surround Laszlo, oifering h
drink.

CRCD
vive la France! Vive la democracic'!

MED, SHCT = STRASSER

116,

im &

Bis losks a2re not pleasant. e strides across the fleor
towecrd: Renauwle, CATFRA TRUCKIRNSG with him, He reaches
Rénaul: == who is etanding outside the door to the gambe

ling room.

- STRASSER

(under his breath,

to Renault)
You see what I mezn? If laszlols
presenc2 in a cafe can inspire
this unfortunate ceomometration,
what more will hic precence in
Casablanca bring ca. I adwvise
that this place be shut up ac once.

REI’AULT
{(inncecently)
But everybudy seen:s to be haviag
such a go32d time.

STt ASSER
Yes, much too gooc a time, Thz
place is ts be eclesed.

REFALLT
But I bave no exzuse to closz 1it,
CTRASSER
(snapping)
Find onc,

Renault thirke a moment, then he biowe a loud blast

on

bls whistle. The yoow imrmadiately grous quiet. All eyes

tirn toward Renault,

RENAULT
(loudly)
Everybody is 20 leave here immed-
latnly! This cafe is ¢lrscd wnsil
furtcher novice!

An &npry mo'mur SUarts amsag cthe erowd.

) REI" AULT
Clear toe room at Hncel

(CORT ILIUED)
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117,
CONTIVUED:
Riek comes quickly uvp to Renault,

RIZK
How can 'you close me up’ Cn
whzt grouads?

-

Renault threws open the dsor to the gambling room.

RINANLT
(poincting mside with
a dramatic gesture)
1 #m shocked == ¢*ﬂck@ﬂ to find
thzt there is gar '1ing going on
in hereal

This disPIPy of nerve lezres Rick at a8 lnss, The croupier

comes out of the garmbling room and up to Renault,

CROIJPIER
(handing Keagule a
voll of blils)
Your winnings, sir.

RENAULT :
(putting th2 bills in
his pockad)
Thank ysu very much,
{(turns to thz crouwd
agaia)
Everybody o715 at once!

CUT TO:

MED. SHOT = ILSA AT TQBLE

Stragser enters. His manaer is haavily cordial. During
this rcene the cafc is gradually emptying. The scene
shculd be playzd at a sucpenscful, fast tempo,

STRASSER
Mlle, afte: this Jdisturbance it
is not safe ror laszlo to stay
in Casablancs,

Ilsa motions £o a chzir. Strasser bows and sits dowm.

She leoks at oim quectioningly.

ItT.54
This morning vou implied itz was
net suaf2 £ox him te leave Casablanca.

( CONTINUED)
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210 CONTINUED:

211

212

SIRASSER

That is also true. Except for one

dectinaticn,
(leans eloser to her)
To return to Ozcupied France.

ILSA
Occupiled France?

. S7RASSER
Um huk, Under a safe cenducs
from ne. :

FULL SHOT - ROOM

as the crecwd, predied on oy gendarmes, starts streaming

out,

MED.

They erc murcuring disappointediy.

SHOT = ILSA AND STRASZER AT TABLZS

I1.5A
(ith Intonsicy)
What value is thztc? VYou may
reeall whot Germia guarantees
have been worch in the past.

: STRASSER
Thare are only tio cther alter=-
nativas for him,

I1.5A
What are they?

STRASSER

CUT BACK 30:

It is possible tli2 French auchor=-
ittes willi find & recason to5 pu:z him

in thz ccrncentrarion cap here.

_ IS4
And tle other eltarnative?

STRASSER
My dear Ilsa, p=:taus you have

alreeady ohserved that in Casablanca

human life is ch: 2pese

STRASSER
Good night, Mlie.

She locks at him, undcrsianding what he means,
and exits as Laszlo arrives ac the table,

CUT TO:

Re bows
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213 MED, SHOT ~ ILSA AND LASZLO

214

215

216

laszlo is kelping her on with her wrap. They start out,

LSA
What happened with Rick?

LASZLO .
{looking z: her
closzly)
We'll discuss it later.

BAR

as people ere hastily dow:ing their diinks, and leaving,
One of the German cfricer; addresses Sackas

GE ‘MAN CFFIZER
Think I'll have & quick one befcre
I go, Utat’s tha: you're mixing?

- SACHA
(lonking &: tue
slip of pup=r
Some N2y drink =e

i1 1 GE'MaN QrFFIC
il have it,

He reaches over, takes it, drinks it. Then he throws
sorme chznze on the bar, s:carns out, CAMERA TRUCKING wich
Lim, Afcer a few steps a glazod expression cormes into
his eyes. YHe clurzhes corvsulsively at bis stomack. He
is running bell-bent for :rhe door, as we =

DISSCOLVE TO:

INT. DARK ROTEL ROOHM

4 door 1s I'EARD to open aid th=an thz light is switched om,
REVEALING Tica anmd Leszls as thay enier the room. 1Ilsa
takes off her wraps vwhile her husband walks over to the
windou and sterts te d<zw the shaden, There are no words
spoken = and wz sense a tonsion between the two., Ilsa's
eyes follewr him, but Lasrlo apparently takes no notice,

He looks out of the wiadov.

LONG SICT = MAN ACRQSS SIVLLT

- standing in the dosorway cf a house,
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217 INT, HOTEL ROOM = AT WINDOW

127,

Ilsa enters to Laszlo, stands c-cse beside him.

LASZLO
(as he dravs the shade)

Our faithful friend is still there.

ILSA

Viczor, please don't go to the Under-

ground meeting tonight,

LASZLO
(soberly)
I must.
(adds with 2 smlle,
And besides, it isn't often that
& man has the chance to display
beroics beiore bis wife.

itsa

Den't joke. After Strasser's warne-

ing tonight == I°m frigltened!

VICTOR
(with anotiher
quiet smi.le)

To tell you the truth, my dear, 1 am

frizhtened, teco, Shall I remain
hiding berz in a hotel room = or
shall I carry on =nLe best I ecan?

ILsSA
thatever I say, vou'd carry ona

Yictor, why don' t vou tell me about

Rick? What did you find out?

LAS2LO
Apparently he has the Letters.

ILcA
Yez?

Iisa turns away to c¢onceal her emotica.

She sits on txe

edge of the bed. Llaszlo follows her with his eyes, e
!5 looking at her steadily and thoughtfully - but in no

way antagonisticallye.

LACZLO
But no intention ¢f selling them.
One wculd think if sentiment

wouldn't persuads him, money would.

ILEA :
(111 at once, trying to
keep her voice steady)

Did he give any reason?

(CONT INUED)
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217 CONTINUED:

LAZZY0
He sugzgested I ask you.

ILSA
Ask ma?

He walks across to her and looks dowa at her.

1.A5ZL0
He said == 'ask your wife', 1
don't know why he szid that.

Ilza finds it impossible to look at him. She looks away.
‘Laszlo turns off the lighkt switch, making the roca curk

except for the dinm light that comes from the shaded
windows.

LASZLO
Well, our friend outside will
think we have retired now, 1
will go in a few minutes.

He eits do'm on the bed bza2rcide hery A silence falle Sa=-
tween them, It grows strained. Finalliy --

LASZLO
(quietly)
Ilsa, I ==
I1SA
Yas?
Pause,
LASZ10

Ilza =~ wbea I wzs in the concen=
tration camp == were you lonely in
Perisg?

Their faces are bavrely visiktle in tke darkness.

) ILSA
Yes, Vietor, I was.

L£#3SZLO
{sympathetically)
I know houw it is o be lonely ==
(pause; very quietly)
Is there anything you want to tell
me?

218 CLOSE SHOT = 1LSA = I TEZ DARKNESS

Her lips tremble as she controls herself,
. ( CONT INUED)



e gn e

-« -

oy

B ittt ¥ o I Y"“-‘"."-"‘""""f

122,

218 CONTINU=D:

ILSA
(very lou)
No, Victor =-- there isn't,

8ilence. Thefaee

VICTOR'S VOICE
I love you very mich, my dear,

ILsA
(barely able to
speak)
Yes. Yes, I know. Viector = Whate
ever I do, will you believe that
I, that I ==

LASZLO
You den't even have to say it.
1'11 believe.

21¢ MED., SHOT = TilE TWO

229

After a moment he gets up.

LASZLO
(bends down, kisses
her eheek?
Gecod night, dear,

ILs5A
Good nighe,

He walks out of scene, Shie watches him, then...

I1.S5A
Victoz!l oo :

She gets up and exite aftor hinol

MED, SHECT = THE TWO = AT THZ DOOR

He is just opening it, I sa enterc to him. In the slit
of light froo the partiz) y opemed door, we can see her
face, whiclh is srrained a..d worried.

LALZL0
Yes, dear”

She hesitat2s. After a piucea..

(ZCNTINUED)
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220 CONTINUED:

221

222

223

224

225

(in a tone which sug~-
gests this is not
what she has been
tempted to say)

Be careful,

LASZL0
Of course I'll be careful,

He kisses ber on the forelead and goes out the door. She
stands there for a few seconds, then crosses to look out
of the same window as before.

LONG SHOT = THE FICURE IN TEE DOORUAY

« bas gone.

HOTEL ROOM - ILSA

= watches for a moment longer,

LONG SHOT = A WALL IN BACK OF HOTEL

Laszlo's flgure is visible against the wall, going down
the narrow strecst.

HOTEL ROOM -~ ILSA

= leaves the windsw and crosses the room to the place she

dropped her wrap., She puts it on. Then, after a second's
pause, she walks to the dosr and goes out,

DISSOLVE TO:

INT. RICKK'S OFFICE » RICK AND CARL
= are bent over ledgers. Cerl is very busy figuring,

CARL
(looking un)
Well - ycu are in aretty good
shape, Herr Rick.

RICY
How long ean I afZord to stay
clozz2a?

. (CONT INUED)



- —— e - e e e -

o —— =

ey > —— e by o o

225 CORTINUCD:

CARL
Oh, two weeks ==~ maybe three,
RICK
(gets up) r

Maybe 1 won't have to. A bribe
has worked before. In the mean=
time, everyone stays on salary.

He walks to the door.

CARL
Oh, tbank you, Herr Rick. Sacha
willl be bappy to hear 1lt, I owe
bim money.

RICK
(at door)
Now you finish locking up, wille
ya, Carl? '

CARL
I will, Then I an gcing to the
meeting of the ~-

RIZK
(interrupting)
Don't tell me whe-e you're going.

CARL
(with a ex’le)
I won't,
RIX
Good nighe.
CALL

Good night, Msr, kick,
He goes out.

CUT TO:

226 BALCONY OUTSIDE OFFICE = RICK
= walks toward bis apartm nt.

CUT TO:
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INT. RICK'S APARTMENT

It is dark. The door is opened by Rick, letting in come
light from the ball, A figure is revcaled in the roox,
Rick lighte a small laz There is Ilsa facing him, her
face white but decermlned. Rick pauses for a mozent in
actonishoer.t,
RICK
How did you get 1.1?

ILSA
The stairs from tie street,

RIX
I told you this rrning you'd
core arourd == bu: this is a
1itccle ahzad of s-hedule.
(wich much polzteness)
Won't you sit dow..

IL:A
(as she ta:es
the echair,

Ricbard, 1 had to see you.

RIK .
So 1'm Richard agiin? We're
back in Paris,

IL3A
Please,.. .

RICK

(lights = higarec:e)
Your unexpected visit isn't con~
nected by any cha:ce with the
Letters cf Transi.?

(Ilca rema-ns silent)
It seems whille I nave those let=-
ters, I'll never be lonely,

ILSA
(looks at him steadily)
Richard, you can ask any price
you want, But you must give me
those Letters,

‘RICK
I vent all :hr0ua. that with your
busband, It's no deal.

ILSA
I knaw how you fe:'l about me, but
I m asking you to put your :ﬁeLings
side tor comcthi::g more important.
(CONT INUED)
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A pause,

227 COWTINUED:

RICK
Do I have to hear again what a
gr.at oan your ha;band 15? Uthat
gn important Causc he's fighting
o't

ILSA
It was your Cause, tec. In your
own way, you were fighting for
th2 same thing,

RICK
I'm not fighting for anythlng any
more == except wyself, I'm the
only Cause I'm interested in,

ILSA
Richard, we loved each other once,
If thoce days m=ant anything at
all to you e=

RICK
(harshly)
I wouldn't briﬁg up Paris 1£ 1
vave ycu, It‘s poosr salesuwanzhip,

IL8A
Plecase. Fleace licten to me. If
yo': knaw what rea.ly bappened. - If
youa only knew the rruth e

RIZK
(cuts in)
I wouldn’t beliova yca, no macter
what you told me. You'll say any-
thing now, to get what you want,

ILSA

(her temper flaring

= scornfully)
You ,Want to feel sorry for yourself,
don't you? With 3o much at stake,
al: you can think cf is your own
feelings. One weaan bas hurt you,
an:l you take your revenge on the
rest of the world, You're a cow~
ard, and o wealtliag.

(breaks)
No. O©h, Richzir4, I'm sorry. But
you are our lact’ “ope. If you
don't nh2lp ue, Vitoer Laszlo will
diz in Casablanca,

- Ilsa deliberately takes 2 mew approach.

126,

{CONTINUED)
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228

229

230

127.
COETINUED: (1)

RICK
What of it? 1I'm zolng to die in
Casablaneca, 1It°s just the spot
for ic, Wou, 1f you ==
(he stops short
as he locls
closely at Ilsa)

CLOSE SHOT ~ ILSA
She 1s holding a small revolver in her hand.
nsa
All right, I triesd to reasosn

with you, I tried everything.
Now I want those Letters,

CLOSE SHOT - RuiCK

For a moment, a look of 2driration comes into his eyes.

MED, SHOT = ILGA AND RICK

TisA
Ger them far me,

R:ZK
I don't bave to, I got 'em right
here., -
(reaching into
his iomer pocket)

He has the Letters in kir hand.

ILCA

Put them on tha tctle,
" RICK
(shaking bis head)
No-
CTLSA ‘

For the last time, put them on
th2 table,

RIZX

If Laszlo and th:z Cause mean so
much to you, vou woa't stop at
anytbing, All ri>be, I'll make

(CONTINUED)
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230 CONTINUED:

RICR (CONTD)
it easier for you, go ahead,
shoot., You’ll be doing =ze a
favor,

231 CLOSE SHOT ~ ILSA

Sbe rises, still pointing the gun at Rick, Her finger
rests on the trigger, It seems as if she is summoning

" nerve to press it, Then, suddenly, her band trecbles
ard the pisctol falls to the table., She breaks up, cover=
ing ber face with her hands. Rick walks into the SHOT,
eétandes close to hery Suddenly, she flings herself into
bis arms.-
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ILSA
- s (almost hysterical)

Richard, I tried co stay away.

I tbhought I would never see you
again,,.that you were out of my
lite, The day you left Paris,
if you knew what I weat chrouzhl
If you knew hoy much 1 loved you
esobow much I szill love you =e

Her words are smothered az he presses her tight to him,
kisses her passionately, She is lost in his embrace.
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FADE OUT.
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