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- "BOWNIE AND CLYDE™"

. THE CHARACTER NAME "IVAN" HaS BEEN

CHANGED TO- "MALGOLM".

THE GHARACTER NAME "EAMER" HAS BEEY . -

CHANGED T¢ "BRYCE".



CLYDE BARROW . . .

BONNIE PARKER ' .

C. W. MOSS .
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BUCKE BARROW . .
BLANCEE . v v o

SHERIFF FRANE HAMER . -

. IVAN MOSS ., . .

BONNIE'S MOTEER
BONNTZ'S SISTER
BOWNIE'S UNCLZ
EDGENT GRIZZARD

VZLIMA DAVIS . .

MR. WEEKS . . .

GROCERY DELIVERY

HAWKINS . . .
BANK CUSTOMER .

i, TATTOC ARTIST
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QF CHARACTERS

« « » » Young, dapper, recklassz,

. + « + Blonde, semewhat fragile,
' intelligent in expres=ssion,

. s+ « a 1931 version of a reck-tn-rell
heod; blond, surly, and not
- very bright. -

r s+ + « Clydals oldar brothsr, a
: chubby, Jjovial, simple, big-
hearted man, o

. « « » Buck's wif'a; & young housefrau;

ne more and no lesa, Inelinsed
to penic. -

s+ o« Tall, atrong, contemphtuous of
: almost everyone and particu-
larly women and criminals;
.. agme hidden evil in him scme-
times shows in his faca,

+ + « « 0. W.'s father; a fat farmer
with.gray ha_r, ahrewd aend .
gunning,

» « « » A Tragile, waep3 nld wnm&n;

'« « - .« A Texas undertaker, ahnut 30

yoars old.

.+ + « Grizzard's stisstheart, a 1ittle
R TOUNEET ., -

. « « » A real estate agent in Joplin,
Mizaouri.

- . o= |. In anlinn;
e v+ + « A Misaouri bank guard
« = + = A Bnooty, middle-aged matron.

c 4 v Skinﬁy little men with pinece-
naz glassea,

(CONTINUED}
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GCAST OF CHARACTERS (lons.)

A BANK TELLER IN MINEOLA
A BANK OFFICIAL IN MINEOLA

SHERIFF PETE SMOOT 4 4 & % 4 o &+ & o« A typieal Inwa small- tawn
? : Sherlfs.

BILLY O I R T T T R R R T Emﬂﬂ‘.tiﬂ young d.ﬁpuw; :‘.‘-Dld,
- intense and humorleas.

EANK TELLER IN A SMALL TEXAS TOWN .

AN EIDERLY GROCERY CLERK - .

A MASSIVE, MUSCULAR BUPCHER . . . . . =" . .

4 POLICEMAN IN HOSPITAL [T | |

A SHORT-ORDER (00X

A EAMBURGER-STAND COUNTEEMAN

AN OKIT FAMTLY IN LOUISIANA

TARYER IN TEXAS 4 v o v s ¢ = & « « A 45 year old man.

DAVIS o o s o v o s ¢ & = . v « « . An 0ld Negro soarecropper.

WOMAN WITH BAZY) 2 4 o« v « o'o « » » Texas farmer's family.
CHEILD ) : . .

AFISEERMAN + 4 « « = o o = « o « » With & string of catfish,

AL3O: PULICE, TOWNSFEQPLZ AND OTEER INCIDENTAL CHARACTER3 IN -
TEXAS, HISEDURI OKLAFQMA, EAHE&S, IDHA, LUUISI&HA.
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The £ilm begins with TWO PITLE CARDS introducing the

. contral charactara, executed in the styls of similar

carda used to begin the sarlals of the late 193013, The
title cards ashow & photograph of the character locking _
" atraight aheed, posed agalnst the plain white background.,
The words appear at the bottom of the frame. The frame
should bs smallar than 1:85-1, -

TITLE CARD 1:

BONNIE PARKER, who waa born in
fiowena, Texaa, 1910, and moved
witirher large family to Wast T
Dallas. In 1931 she worked aa ~ "~~~ - - 7. T,
a waltress in a cale bafore B
mesting Clyds Barrow and ba- ' R
ginning her career in <¢rima,

TITLE CARD 2: : :€T;;T-f{}f_::"

¢LYDE BARRCW, who was borm in

Teleo, Texas, 1909 to s family : L
.of sharecroppers. As a young man L el
he became & small-time thlefl and R
was apprehended af'ter robblng a

.~ gas atation, He served two yearsa

- ln the penltentlary for armed
robbery atnd weg released ol goad
vehavior in 1931, .

_ ) _ CUT TO:
CREDITS BONNIE AND CLYDE

CREDITS should be simple and absolutely silent. No musie
ghould oegur 1n the flim until where first indleated inm -
the seript. . o

FADE IN:
INT. BEDROCHM CLOSEUP OF BOWNIE PARKER DAY

- Bleonde, somewhat fraglle, Intellligent in expression. She ia
putting on meke-up with Iintsnse concentration and spprecia-
tlon, applying lipstick and eye make-up, As the CAMERA
slowly PULLS 2ZACE from the ¢lossup wa 3EE that we have been
locking lnto & mirror. She is standing bafore the full-
lengih mirrer in her bedroom delng her msle-up, She over-
does 1% Lln the =tyle of the tlme: rossbud mouth and seo forvh,
As the fllm wrogresass her make-up will be refined untll, at
the and, thera is nonam, ;

(CONTINUZD)
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1 [Cﬂnt.}

The CAMERA PULLS BACK and continues toe MOVE VERY SLOWLY
throughout the fipas% part of this scens, Az the CAMERA
continues to move mway, we 3EE, by degrses, that Bonnie
i naked. Her nudity is never blatantly revealed to ths
audisnce, but implied. That 13, she should be "covereg"

- in various ways from the CAMERA'S P.O.V,, but the audienca

wiat ba aware of her expoesure to Clyde later In the scene, ..
This 3 the only time in the f{Im that she will aver bhe

this azxposed, In all assnses of the word, to the audliance.
Her attitude and appraisal of hersell here ares tcuched

with narcissism. : -

The badreoom itself is a second-story bedroom in a lower-
¢lesa Framas house in West Dallas, Texaz, The neighborhgod
ia low income, Though the room reveals lts =habby surround-
inga, it alse reveals an attempt by Bommile to fix 1t up,
Simall and corny objiets d'art are all over the tops of the

. bursauns, vanity tables, etc,. (Little glass flgurines and

porcelalin statuettes and the like.}

Bonnis flinishes sdmiring herself, She walks {rom the

pirror and moves slowly acrogs the room, the CAMERA moving
with her, untll she resches the screensd windew on tha op-
posite wall, Phe shade Is up, There are no scurtalns. Shs
looks out the window, looklng down, and the CAMERA looks '
down with her. : ' U

ke

'EXT, BEDROOM  BONWIE'S P,0.V. DAY

Over her shoulder, we SEE the drivsway lsading te tha gsrage
connected to the houas, Therse ls an old ecar parked in the
driveway, its windows open. We ZEE a men walklng up thes
driveway, somewhat furtively. He is 8 prather dappsr fellow,
dressed in a dark sult with a vest, & whlte c@llar, and a
straw boater, It is CLYDE BARROW, ~Obvioualy, he 1s about
2o ateal the ear, He losks 1t over, chacking arcund him

Yo .make sure no passer=-by ars coming, He peers inslde the |
Ffront windew to see 1f the kays are in the ignition. BEe :
studies the daghboard., BPBonnie continues watching, silently.
Finally she sallas out, . S

: BONNIE: :
Hey, Toyl Whaet you doln!' with my
mama's car? -

T. DRIVEWAY DAY

Clyde, atartled, Jumps and loocks to see who has caugh®t him,
Cbvlously frightened, he loocks up and nis face frsezes at
what he sess, '

- k
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3.
EXT. WINDOW . CLYDE's 2.0.V, _ DAY
Wa now SEE what he ls looking at: &t the open window,

reveaaled from the walst up, Is the naked Bennia, She looks
downi, an lmpudsnt helf-smile on hor face. She dosan't mave

‘or makes any atterpt to cover harsell,

EXT. GLOSETUP OF CLYDE , DAY -

wWhase Tace changes from astonishment to an ansvering amils.
of ilmpudence, {3eeing what he has, he resllzes that this
glrl ia ¢clearly not golng to scresam for the peolice. )
Already they are In s little game instigated by Bonnle,
alzing esch other up, competing in & kind of pleyiful
arrug?nca. Bafore they speak, they have bacome cowconaplra-
tora. : T -7 -

-

CLOSEUP OF BONNTE
st11l amiling, Finally she speakas?

BONNIE:
Walt there! :

INT. BEDROOM _ DAY

Rurming from the wlndow, she flings opem a closet and grabs
g &ress, and shoea, She alips on the shosa, and flings tha
dress on, mnning out the door ma shs does, The CAMERA
TRACKS with her, moving as faat. As she puns down the
stalrs she buttons up the dreas,

EXT, DRIVEWAY DAY

She fllez out ths doar, alamming 1t bshind her, rTuna olf

the porech {all this has besn onma continuous movement since
she left the window, in great haste)} snd continues qulckly
into the driveway, Four leet away from Clyde, she stopa

on & dlme. They stand there, loockling at each other, smiling
the same challengs. For g Tew segonds, no one spemaks, then:

BONNIE:
~{putting nim on)
Aln't you ashamed? Tryin' to steal
an old lgdy's sutomaoblle, .

CLYDE:

{with the =zame Dut-on)
I bean thinkint' about buzin' me ons,

{GONTINUED)
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3 (Cont.)
BOWNIE:
Bull. You alin't got money for dinner,
let alons buy no car,

CLYDE:
{atill the battle of
wita golng on)
Now I got enovgh money for cokes,
and ainoa it don't look like youl're
genna Ilnvite me inalde --

BONVIE!
Yau d steal the dininz room table if
- I did. .

CLYDE: : -
(he moves from his =spet) . . L
Come to town with me, then, How'd e T
that ba? _— - S

BONNIZ: :
(starting to walk onto
_ the aidewalk)
Gein' te work anyway,

9. EXT. STREET MOVING SHOT : | DAY

The CAMERA TRACES. 1t 1s & hot Tezes aftermoon, sll white
light and glare. As they walk the block to town in this
scena, thelyr manner of sutusl Impudesncs 1z still pervading.

CLYDE: L
Goin! to work, huh? What do you do?

BONNIE:
¥ona of your business,

CLYTE:
{pretending %tc give
{1t seriouns thought)
I bet youfre a .., movlie atar!

[thinks}
No ,.. & lady machanic? .o HO vun
A maid? ~--
BONNIE:

{really offendsd by that)
What do you think I am?

CLYDE:

(right on ths ncas)
A waltreas,

(CONTINGED)
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9 iﬁunt.l

10,

BONNIZ:
(slightly startled
.0y his accuracy,
anxious to get back
now that he is temp~
orarily one-up)
What line of work are you in? When *©
- you'lre not stealin' cars?
< f CLYDE:
‘ (mysteriously)
I tell you, I'm lockin'! for asultable
employment right at the moment, ~ S
S BONNIE: Lo o
What did you da bsfore? : T
' CLYDE: St
{ceoly lkmowing itas uffent} S
I was in State Priacn. IR S
PONNIE:

State Prizan?
: lane shows ner surprise}

: CLYDE:
© Yeah,

BONWIZ:
{harselfl again)

Gueas some 1little old lady wasn’t 89 niaa.
GLYDE: |

-

"{tough)
It was armsd robbery,

BOWNIE A
(sarcaatlieall ?} B
My, my, the things that turn up in
thes driveway thsse days.

They ramch the cormer and turn, They are on:

EXT. MATN 3TREET ' DAY

- a4 amall«town street of barber shops, vefes, groceries,
eta, At ths moment, it Ls deserted, They continue walking
down the empty atreet, Clyde locks the place over. TRACKING-

gLYDE:
What do 7v'all do for a good time araund
here, llaten toc the grasa grow?

BOWNIR:
Guess you had a lot mors fun up &t
State Priascn, huh?

Clyde laughs, anjeying her repartes, Thay eontinue walling.
A%t A nydrent, Clyde stops,

{CONTINUED}

[ .
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30 {Comt,}

1x,

CLYDE:
(showing off, but serioualy)
3ee thils foot?
(pointing at hias right foot) :
I shopped two toes off of 1t, Wlth an axa,

- | BONNIE:
- What? Why? :
L l- ] 1
To gat ofr the dammn wnrk detall, thgt' o
wWhy, : -
{atopping) X L

" ‘Want to ses?

BONNIE:
(a2 Lady of acme sensitivity)
NOE (X .
; {turning cute)
I suraly don't intend to stand here and
logk at your. dirty feet in the middle
of Maln Street,

They continus welking in allence past & few stures, aac&
planning what next to say, )

BONNIE S
Euy, did you really é&o that? -
| .. | Ccw¥pE: .
Y’Bﬂh. . -

BONNIES
You muat be crazy, .

DISSCLVE T0:

EXT. GAS STATION . DAY

Gaz station up the bleck, Bonpie and Glrda are. geen lsaning
against the saft drink chest, thelr profiles silhousttad by

" the bright sun, They are drinking cokes, As they begln tc

talk, the CAMERA MOVES IN CLOSER to thems Clyde takasg of
his hat and rubs thu:nld coke bﬂttla acToss hi: ;arehaad.
Eanniﬂ watehes nlm, .

BONNIE:
What's 1t lilka?
' - CLYDE?
Friaon?
BONNIE:

{(very intereated)
Yo, armed pobbery,
CLYDE?:
(he thinks 1t = ailly gquestion)

It's .., I don't know .., it ian** liks
anything, .

{oowTTRITEDR Y
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11 {Cent.) o f ' L

12, .

13,

BONNIE:
{thinking she'a heard proof
that he's a llar) o
Heh! I knaw you never robbed neo placa, B
you faker, .

CLYDE: S
' {challenged) ST L
+ {atudliez her, thsn makes
' up his mind to show her)

CLOSEUP  GUN . DAY

He reachss in his jacket and pulls out a gun, The CAMERA
MOVES to a CLOSEUP of the gun, glintlng in ths sunlight,

EXT. 3TREET = - ' _ - DAY

' The CAMERA PULLS BACK to SHOW Bonnie looking at it with

Tfascinatlon, Ths weapon has an immediate effect on her,
She touches it in a manner almoszt sexual, full nf repraaaad
ezaitemunt T
IE - Y - '. :'_. o W
{gcading him on ) S
Yeah, well you got ene 211 right, I SR
. 'guass,...but you wouldn't have ‘the IR
._gumpticn to use it, - - e
CLIDE: .
{pleking up the challenge, - - _
proving himself) _ - .
You just kesp your eyes gopen. T

EXT. LITTLE GROCERY S2TORE ACROSE THE STREET DAY

The CAMERA remalins just behind Bonnie'a shouldar =z¢ that
throughout the fellowing scens we have Bonnie In the picturs,
locking at what we lock at.

Clyde goes into tha 1ittle store. We remain outside with

.Bonnie watching. For a minuts nothing nappens. We can

barely see what 1s going on in the store, Then Clyde comes
out, walking slowly. In one hand he holda the gun, in the
other a [istful of money, He gets halfway to Bomnle and
smilea broadly at her, s smile of charm and personality, Sha
smilss back. The moment 1s Intense, as ir a apark has Jumped
I'rom one to the other, Thelr relatlonship, witlch began the
minute Bonnle spotted nim Iin the driveway, has now reslly
negun, Clyde has shown his stuff and Bonnle iz ®turned on',

Suddenly the ¢ld man who runs the grocery stors comes muning
out% into the atrset, completely dumbfounded., He stands thare
and says nething, yet hia mouth moves in 3llent protest, Clyda
peints the gun above him and fires, It 1z the firstloud nolse
in the ilm thus far and it should bs a shock, The old man,-

(CONTINUED)
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T 14 (Cent.)

15.
™y
-

16,

17.
k) 18,

terrified, runas back instc the store as fast as he can, C(lyds
qulakly grabs Bonnie's hand, Thea CAMERA SWINGS with them as

they turn and begln to run down the strest., A few yards and

the storea diseppear entirsly. The landscape turns Iato tnas
arld, -flat and unrellsvad wester:n plein that beglina where ihe
town ends, : :

EXT. 3TORE AT THE EDGE OF TCWN - DAY

A car is parkad st the Yack of the store. As soon as they
reach 1%, Clyde motions and Bonnle gets im, Clyde rums to

“tha front, lifts up the hocd and e¢roeszes the wiress to make

it atars. As he stands back, Bonnle calls %o hime -

BONNIE:
Hay, what a your name, anyway?

CLYDE:
(he slams the hood]
Clyde Darrow.

Es rmuns ovar to the door, copens if, shovea hsr over, and )
starts up the engine, The entires sesguance 1s played at an
ineredivly rapld pace, : '
BONWIE:

{loud, %o wmake harself heaprd

over the gunning motaer)
Fi, I'm Bornise Parker, Pleass to meet
Fou. -. : :

EXT. RQAD ' ' ' DAY

[

VROOM! The car zcoma off down the road, dolng 90. The fast
country breakdown MUSIC atarta up om the sound t*ack, going

. Just as feat a=z ths car,

EXT, CAR DAY

The car, stlll speeding, further down tha read, We ZOOM DOWN
end look in tha rear wlindow, Clyde 1s driving, we ges from
behind., Bonnie iz all over hin, biting his ser, ~uffllng his
hair, running her hands all over him =~ in ghort, making
pPaaslonats love to nim while he drivas., The thrill of the
rotbery and the sescape has turned her on ssxually,

EXT. CAR  ANOQOTHER ANGLE ' DAY

Trha CAMERA PULLS BACK AND ABOVE the sar., The car starts to
g0 erazy in a comical fashion, manifesting to the audlencs

Just what is heppening to the driver controlling it. The
(GONTIRUED)
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18 {cunt )

15.

19A. ..

19B.

- Boermie grabs the wheel and turns 1t sharply.

m'plungas onte Clyde, burying him from viaw.

sar swarves all over the roed. The car comes to s guddan

. hslt. The car starts again, It gwerves thi=z time almost

rlght off the road., The car comes to a sudden halt. The
gar starts sgain, It swerves this time almost right off ths
road hafore it stralghtens out. If Jumps and Jerks.

Another cer comea down the road the othser way and Clyde'’s

. car swerves so much as to make the other guy drive rignt olf

the rroad onto the dirt. It ia almnst Mack Sannatt stuff,

. but not qults that much.

" INT. CAR  BONNIE AND CLYDE . DAL

EXT. CAR o S ' DAY

- It beirpins qff the road onto a shuuldar'haneath soma tress.

~ INT. GAR BONNIE AND CLYDE DAY

K stlll settling to 2z stop. Eonnle and Clyde sppear to be |

necking heavily now, punctusted by Bonnlse's asqusals of
passlon a3 she squirms and hops about llke a flea, trying
to get to Clyds. Tha floor gear-shift is keeping thelr
bodles apart, however., In exasperation, Bonnle talkes the
gear sklft and shoves 1t forward out of their WaFa. Sha -

BOYNIE:
- {kiesing, biting}
«.¥ou Teady?..

CLYDE:
{muffled, laughing}
P ;HEF, walt..

BONNIE:
(gilggling haraelr) '
Aren't you resdy? Well, get raady. _

Bonnle nas obviously touched him, With savage coguebry she

tears into her clothes and his,

BONNIE: ' CLYDE:
(maffled} {murflied)
C'mon, honey, c'mon, boy.. Hey..hey, walt a minuts..
lat'a gou.letfa,. - agult that now, cut it out.
{sharp133

! . I sald, cut it sut!

{CONTINGED)
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l.D.
whoo- 198 {Cont.}
: He shoves her rudely away, slamming her into the far ¢can
- door. Suddenly 1t looks as 1f they've been [ighting. Both
unbutton and ungluad, they stare 8llently at one ancother,
breathing heavily. Clyds gets out of the car, clesrly
shaken. Desplte the [act that he may have sneountsred this
situstion many timss befoprs, it'a one that no twenty-cns-
year-old boy In 1932 1s sophlsticeted enough to dismlzs
- e#aslly wlth bravado.
Bonnie remslns ssated in the csr. She gseems terribly
. .vulnerable. She fumbles about for a clgarette, too confused
to figure ou% winat didn't happen. Clyde furns back and
- reaches through ths car window from the driver'a szide,
“lighting 1t for her. Bomnle casts Clydﬂ a fishy stare,
then avcapta the light. _ o
CLYDE:
{trying to be casual, LT
. even lnsouciart} R
Laok I don't do that., It's not thsabt )
fI canly =- IR I
. {hls voica cracks, the T
L match burns his fingers, T
ﬂ} : and he hangs his head
: o - into roof of car, and
T : : he goss right on)
T _ ' ' .= 3it's Just that I don't =zese no p2r-
centags In it. I mean there's nothin?
wrong with me, I den't llke boys.
Bonnle dogsn't know what she thinks, and Clyds 4s trylng so
gauge hear reactlon - whether shs feelas rajected or repellsd.
. In faet, it's both - along with & littla latent lascinatiocn.
BONNIE:
{finalily, spltting
_ ouf swmoks ) i
Bor..hor7..boT..
CLYDE:
' {a 11ttle annoyed)
" Boy, whet?
BONNIE: - '
Your advertising 1s dandy. Folks'd just
. never guesz you don't have z ihing 5o sell.
(a little sfreid)
Tou bpetter teke me home, now.
?h' CLYDE: .
, : {getting beck into car}

Wait;
{CONTINTED}
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198 {Cont. 1}
BONNIE:
Don't touch mel

She gats sut of car, leaving Clr&a drap&d scross the frart
saat, raaching after her, .

: CLYDE:
- {almost shouting)
I a1l you want's stud servics, then get
on back to West Dallss and stay thers
the rest of your 1llfe! o
This stops her. Now Clyde pours i1t on, with an slmost _
maniacal axuberszncs thst bacomes more cuntrﬂllad aa he gets
- sonbrol ar Bonnlise, :

_ CLYDE: S
. But you'rs worth more'n that, a lot more, )
and you know 1t, and that's why you comse
along with me. TYou could find s lover _
boy on every corner in town snd 1t doesnts
. meke a damn to them whether you'rs walting
“on tables or plecklng cetton, so long as
.~ you cooperats. But it does maks & damn -
- to mal SR

BONVIE:
: (turning, intrigued}
Whyt -

CLYDE: e
Why? Because you're different] You'pe .
like me and you want differsnt -things.

Bonnis 13 hogked now.

CLYDE:

: (continuing)
 You end me travelin' together, ws could :
eut clean acrost this stata, and Kansas,  -: . .
“too, and maybe dip lnto Oklahoma, and
Missourl or whatnet, and cateh ocursalves
highpockets and & high-tieelsed ol' tima.

We c¢an be somethin'! we could nevar bhe

alene,  I'1l show Fou...wheao ws walk

lnto the Adolphus Hotel in San Antons’,

you weerin' a =silk dress, theyfll be

waltin' on you and belleve me, sugar,

they 'r's gonna know your last nasme.

e stops, having hegun to woo her to sometning mors intense
than .a casusl, physlcal coupling.

(CONTINTED)
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- 9/20/46
12. . !

193 {Con%. 2)

20.

' GLOSEUP - BONNIE -

' BONNIE: .
When*d you figurs thet all out? . L |
. | CLYDE: _ .-_'f ST
Lo Flpst time I saw you. - S
S BONNIE: -
r. " How come? .
CLYDE: N

{intsnsely, with °
_ real honesty) S
- 'Gause you mey be the best dann girl‘in Ty
" - Taxas. _ , . e

BONNIE: -

' Who are you, anyway? |
L CUT T0:
INT. ROADSIDE CAFE  BONNIE AND CLYDE DAY

Bonnie snd Clyde ssested in booth, now C.T. Glyde; Tha JSQUND
TRACK bridges the scene: the qusstion thet Zonnle has just

- asked 13 now suddenly rebutted by Glyda, as he pninta a

finger at har.

CLYDE:

- (not anawering her,
preferring to Lasd
the conversation)

ITll tell you about you.

"He loves doing this and he doess it well. .Tharmure ha an-

viaicns Bonnle's 1ifs, the more lnstinctively accursts he
becomes. She grows more and more fascinatsd, liks s child
watuhing a mind readar. '

- CLYDE:
Lasgse...¥ou wers born somswheras
around East Texas...got a big old family,
right?...%ou went te acheool, of courss, .
but you didn't take to it much ‘cause
- Fou was 8 lot smarter than everybedy
#lse anyway. So you juss gult. Now...
( thinking, playing L%
for gll 1t'a worth}
+ e Wnon you ware alxteen,..no, ssventasn,
there was a2 guy who worked in...uh...

{CONTINUSD)
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‘ PULL BACK taking in Bonnie, fawori ng C€lyda.

BONNIE:
{fascinated)
Cement plant --

: CLYDE:
Right. Cement plant. And you 1i kad him
Tgpuse he thought you was fust es niles .
. ad you could be, You slmost marrisd
that guy, but then...you thought, neo, .. S
you didn't think you would. So you got - .-
" your job in the cafe... e
(getting closer to homs SRR
. _ now, hitting them right _ EEE R
- in thare! AP
. - And every merulng you waks up and you:. R
; hate it. ¥You just hatae it. And you get - - =
- downn there and you put on ynur whita IR
- Uni4nrm - , Lt
T : BONHIE:
Coe (enthralled)

) S . CLYDZE: -
: © . - " And the truck drivers come in to eat
. Ereasy durgers end thsy kid you end you
' kild them back, but they're stupid and =
. dumb, boys with big tatteoos all over Tem, -
0 and you den't 1ike it...And they ask you _ -
- for dates and sometlimes you Ro...but you - '’
- mostly don't, and ell thsy aver try Is B
. to get Into "your pants whethar you want
%o or . not...and you go home and sit In
. your room and think, when snd now will T
avar get away from thisz?...And now you
KEnow.

\

_ Bonnie is hail-masmarlzed by his talk. A WAITHRESS comesz witih
- . thelr food. A cheep, geudy dame, she hss splt curls on each
' ' temple in the style of the timsa. Clyda loocks at her end as
Bennlis, who alag wears spit curls. As aoon as the waltrsss
.laavas. ' .

LYDE:
[pninting at her halr)
Change that. I don't like 1t.

k) ‘ Without a2 word of protest, Bomnie Iimmadistely reaches in her
bag and takes ouf a mirror. She holds % up and with ths
cther hand, brushes back her apit curls into her hair. She
tever agaln wsars them. Waosn she haa pushad them back she

.

{CONTINUED}
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looks at Clyde for his approval. He nods his okay. She
smiles, puts back her mirror and beglns to eat her Ifood. -
Shs's ravenously hungry and eats with total concantration on
har plate. Olyds deesn't touch hia food, Just watches
. Bonnle eat for a minutae. SRR : .

- CLYDE:
God, youfre a knockoutb,.

22. EXT. ROADSIDE CAFE = | . DAY FOR DUSK

. Clyda and Bonnls emerge Lrom the cafa inta the esrly evening.
. They move btoward thse car they have stolen. Just heyond sits
8 nawer modal car. Bonnls 1s surprised tﬂ gsea Clyde head
tuward the newsr car. . S .

. BONNIE:
B Eey, that ain‘t oY 3.

- “Sura it {ia. ' . R T .
"BONNIE:

But wa cams 1In this onsa,

: GLYDE'
Don't mean we bava to go hnma in it.

- She walks amazed saround the new car &nd gata in hasida him.
He turns the kay and thay pull HWAY fram the cafa.__j_u

23-24. . OMITTED.

25. -  INT. ABANDONED FARM HOUSE ' _ DAY
A WIDE SHQT OF THE PARLOR LIVING ROOM -
The room 13 hare, In tha middle Bennie 12 waking, having
v e 3lopt on-a couple o car zeasts coversd with an 0ld pilsce of
tatterad blanket.  Theres ame windows behind her, She looks
about bewildsred, ' T

_ - BONNIE:
Clyde...

Sne starts to pamlc snd runs to the window.
| BOWNIE:
(continuing}
.Clyde...

(CONTINUED)



)

CILANGE

-9/ 2/66
5. .
25 {Cont.)
At another window Clydse appears.
. | CLYDE:
Hey, lady.
‘ | BONNIE :

{chagrined at her fear} . '
Whers you heen keeplng ynursslf?.ﬁ"u T
CLYDE: - - . e el
' 'Slapt aut hy tha car. o e T T N

. BONNIE: :
Ok... These accommodations ainté
particularly deluxe. -

. CLYDE: : ' R

HO--.If thBFII‘B B.ft&l" 1.1.‘3, I 'H‘-BIJ.']: tha ._:..
. first shot.. Come on, you got scme wark' =

te do. ' : .

Bonnia moves to thé door and out of thas norse.
26.  EXT. FARM HOUSE - FRONT YARD - ., . . | DAY . ¥ ..

.0n the doour 1s g sign which_raada:ﬁ

27. . INSERT:

property of Midlothlsn Citlzens Bank =- =
Trespassers will be prosecuted. :

' 28. . WIDE AVGLZ ACROSS FENCE '. " may

On tha dilapldated plckst fence six old buttles have besn
- placed. As Bonnle Joins Olyde he turns and firea 8ix quicx
~ shota. The bottles disappaar. L
I . )

- BONNIE:
Youtre good. ..
L CLYDE:
Tha beast.
BONNIE: . ?
And modastes. o
GLEDE'

Coms on. Got you asll get up sver here‘
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WIDER ANGLE

They move around to the =ide of bullding whers Clyde polnis
to 4 tire hanging by a rope from a tree. He means that to be
Bennie's target. Hs hands her a gun. : ' S

CLYPE:
Saf her apinnint.

" Bonnie fires. She misses.

: CLYDE:
Again. Cnma down alcw with 1it..

Bonnie firss sgain and hits the tire. She smiles and hlnda :

the smoke from the barrel in prlids and self-mockery. -

' CLYDE: _
Ain't you zomething? T tell you I'm

" golng to get you & Smith and Wssson, e
i1t '11l ve easler in yeur hend. Now try
1t agsin once... -

Bonnls sighv“. As she 13 about to fire, & man appaara'araund
the corner of the bullding., A FAMMER. She fires gnd hits
the tire. : . . . o

. FARMER:
Helghdo.

Y Clyde whiris at the SOUND. He grahs gun Irom Bunnia bacausa
hia is empty. He eims at farmer. S

FARMER :
(frightened) : : L
No air...oe sir. XYaou all go right ahesd, .

Clyde watches hlm warily.

FPARMER:
{ continuing)
Used to be my place. Not any more.
 Bank took it. ' T

" Clyde and Bonnle start to move toward the farmer. All three

move around to the front of the bullding. ALY 2 distance we
seg an Oakile car loaded with belonglngs. A WOMAN with a BABY
in arme sits in front. 4 smaller EBJY stands outalds the car.

FARMER:
Yassir, moved us off., WYow 1t belongs
Lo them. :

 (GONTINUED)
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Ha polnts at the farsclﬂsura S1ghs

_ BONNIE: _
Well, that'z & pltiful shame.

Glrde shakaa his head sympathatinally. He loads the ampty
gun. SO

PARMER:
(bitterly)
You'rs damnad right, maim.

.. He looka up to ses an OLD NEGRD who has come from & ﬂishant
ahack and now stands near Clyds's car. .

i FABMER:

: (nodding toward Nagre) :
Me and him put in the years hers. Teaslr.’
So you all go right ahead. We Just coms
by for a lsst look. .

He stands a moment loocking af the house and then turns

. toward his family 1n the car. Clyde zand Bonnle looit after

" him. Clyde spina and firea three fast shots into the fore-
"slosure sign. The farmer stops and turns, locking at Clyde.
Clyde offeras the gun %o the farmer. He looks st 1t, then
aceapts L1t. Hs slowly tekas alm at the slgn end fires. It
pleases him. He ioocks at {Olyds and Eonnia whn smila. _

o . PARMER:®
You all mind?

Boonle and Clyde =ara puzzled.

PARMER: _
Hev, Davlis! Come on over hers,

The Hsgro moves toward them. Now Bonnie understands, She
- bakes the second gun Irom Clyds and hands 1t to Davis.
Davis locks from Bonnle to the farmer and Ltoward the housa.
"The farmer fires again, This tims =zt a window. Ee nods to
Davis. Davls slowly ralses the gun and fires st snother
window. It shatters and thay can't kesp frun laughing. The

farmar ratu:ns the gun as doss Devis.
FARMER:
{continuing}
Much obligzed.
3&- He axtends his hand, Clyde shakes 1t.

— . _ . : - ~ {CONTINUED}
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PAFRMER: .
O0tis Harrlison. 4ind this hersls Eavia.
. We worked this place.

- GLYDE:
{formally)
Mlsa Bonnie Parker. And I'm Glyda Barrcw.
™ . .-
30. ACROSS FARMER'S GAR WIDE SEOT ‘ DAY . .
-~ The farmer turns and movas btoward his people. Davis mnves
toward his ghack. Glyﬂa and Bonnis in tha b.g.; -
" CLOSE ANGLE  BONNIE AND CLYDE _ o
. . . . GL:{I}E‘ H s
- (continuing)
WE I‘Gb hankE. . ) .
Beonnle turnsa quiuk y yri=t lnnk et Glyde.- Eé_amilas and nods.
Ll ' - . .PADE 0UT.
32# o . .-.. ! - i
THRU CMITTED. '
36, "
- FADE IN: ST
37. EXT. A LONG, COUNPRY ROAD . °~ DAY "
A ear ls driving down it. It %s the next da?;z Bonnie is
driving, Clyde beslde her. - U R -
38, T, GAR'_.. | R _: ~J . pay
O cuwEr |
- You Just stay in tha car and watch and
ha rﬂady.._
| . (CONTINUED)
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CLYDE: (Cont.}:
(he i=s playing 1%t cool, . e
knowine she 1=z scared. o
Hae thinks he's James R

Cagney)
- Okay now?
_ (e bands her & gun
P from the glove com-
partment )

You Just be ready if I nead ¥ou.

- Bonndle's hands are tense on the wheel. Her face showa how |
.o nervoua she iz now that the time has come. .. .- o

. .
€ r

Bearsd? . S T
: '  BONNIE: h
HG- . -
-They drive in ailénna. | | 0 o
What are ycu thinkin' abuut?_ " -
| " BONNIE:
- Nothint. , '
'EXT. BUSINESS STEEZET OF 4 LITTLE TOWN DAY

We are still in the car. Bonnle pulls over and stopa by the
bank. Clyde 1s frozen in his zeat. We can see that, for
all his tmlk, be is scered, toc. C o

BOWNTE:
"Wbat ars you waltin® for?

That gets him. Clyde throws the dcor upen and jumps, practi-
cally dives out the deor, The CAMERA FOLLOWS bia motlon
right lnaide ths banl, TH&CEIHG VERY PFAST. :

INT. BANE #1 = . | . | . DAY
Sqmatning ia very screwy hera. .Tna bank is dark, the teller
is halfl aslesp over Bls hccks. .8lyds approaches, thrusta
ths gun &t him,. o

(GﬁHTINUED]



Lo {Cont.) .‘;. ; | ' o . -

CLYDE: : S
{with a awagger) ' S
"This Lz a stlclkup. Just talte 1t - -
sa3sy and nothin' will happen to yau.
Gimme tha mﬂney. .

TELLER:
(locking up with no
fear; hiz wvolce calm
: and copversatlionsl) T R
- Helghdy. _ ST ey

CLYDE:
- {nonplussed at thias)
Glmma the moneyl

TELLEEL: U
: What meney? There aln't ne mcmy
hare, miater.

CILYDE:
{totally hefuddled
at the turn of events)
What do 7o mean therse sln't no
monay? This hers la a bank, alntt
it - '

The CAMERA FAhS around thu bank. We ses that it la empty,
dusgty and shuttered, e )

TELLER:
. Thia was & benk. We faellad three
waaks EgC,. )

QLYDE:
(furious)
Wha‘? Nhat??

In a rage, hsa gues behin& the partiticn, graba tha taller
and pusbes him alwaed wlth the gun. Clyde i3 ruming He
forces the taller out tke front door.

EXT. BANE #1 , _ - ' DAY

showlng Bornle in ths car, She is terrified as she sses
Glyda and the taeller coming at hsr. She dasan't understand
what 1s happening. . - |

;caHTIHﬁEDJ

T



L1l {Cent.)

43.

CLOSE SEOT  BANK WINDOW ~ 7 - S nT
. wharaon ia_lattarad: ﬂSEETSJué $70,000. .

CHANGE

%éf“fﬁé |

CLYDE:
{ahoving the
tellar Torward) e
Tell her! Tsll her! Lo e

TELIER:

(acting liks =2 men

who has had bis

sleep interruptad

by lunatics)
As I wasg telllin' thia gentlem&n,
our bank fsllaed  laat month and aln't
ne monay in 1t., I sure am serry. -

Ronnle 'z resction 1a one of hysteriecal relief and appre-~
eintlon of what's funny in the situation. 8She lsughs '
uproariously, ahe can't stop lasughing. This makes Clyde
madder than ever. He.shoves. ths teller to the ground.

INT. CAR | . S pay
'Gomplataly burlliated, Clyde gets 1in the car; EhﬂV1ﬂE. 

Bennle over. She is gtlll laughing. Bonnle siarts the -
car, Clyde polnts kias gun out ths windnw. S

-

TR

IHT. CAR CLYDE AND BOWNIE . - DAY

ANGLE TO INCLUDE BANK WINDOW .

Clyde alms and puts =a bullet.thrnugh each of the zeros.

' We SEE each zero shoi thkrough. Then the entire window

hengs there for z second and auddanly GRAEHES. On the
aaundtrack, Eannia'a laugntar.

CoT TO:

INT. CAR | | DAY

25411 driving. DBonnle hsagz stili not fully recovered Irom
her mirth, but 1s quleting down bscanse ashe sesa that
Clyde 13 really med and can't be pushed teoco far.

. {GONTINGED)



L‘.E; (Cont.) _

L.

k7.

9,»"20{6&
23'
CLYDE:
( 8teaming )
We got $1.98 and you're laughin'
She t >as Tto stap.
EXT. STRERT o . DAY

The car pulla down another street of anaps in ancthar liutl&

bick town. A grocery atore anead.

INT. CAR

CLYIE:
Keap 1t running.

»

 INT. GROCERY STORE . DAY

'Mhare ia an old CIERK behind the counter, and stansing

in the b.g., almogt out of cur vislon, 1s a BURCHER -~

~.an enormous giant of a man, Clyde steps up to the countar..

CLYDE:
Gimme B loaf of bread, a dozen
egges and a quart of milk.

_The clark getz the order and puts it In a bag. He rings

opan the cash reglster preparstory to asking Glyde fnr _

. the monuy. Clyde pulla his gun.

CLYTE:
This 1s a stlickup. - I'11l take
£ll the money 1ln that drawer now,

He reaches ovar the counter into the cash drawer and grabs
the bills., He smiles. Suddenly looming beslde Clyds ia
the butchar, brandishing a meat cleaver. CAMERA locks

up at this formidable sight as the c¢leaver comes crash-

- ing down, missing Clyde and sticking in the wooding coun-

ter. Ha gresbs Clyde around the chest inm a bear hugz and

~actually 11fts hin off tThe ground. The atruggle 12 in

silence. Clyde ig terrifled, fighting wilidly to get free.
Tre gun in Clyde's bhand 13 pinnsd, because the man has
Clydelas arm plorned to hla thigh., Glyde triss to ralse

the barral at an upward angle to shoot, flnelly he ia

{CONTINUED)
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e flyda 13 sheken. Ha spesks haltingly, panting; trgins tn i
'.get control of himself. L '

52-51.

ebls to dn s0¢. Hs flires, Ths bullst enters ths buitcher's
stomach. The butcher screams, but rsacts llke 2 wounded

" animal, mors furious than ever. He still holds Clyde in a

flerce hug, ataggering around the store, knocklng into
shalves and spilling cans. Ulyde is hyaterical with fear,
He shoots the butcher sgein. The bubcher Islils to his knaas,
but still he doesn't relsase Clyde. In a panic, Glyda drags
the man to thse doeor, trying to geft out.

.'__EXT. GROGERY STORE : DAY _
- Bonnle seses Clyde and the butcgher holding hls legs. She is

terrified. Clyds drags him out on the strest. The buicher
won't let go. Clyde, in resl panic, aims the gun at his
head and flras. Click. Out of bullets. In blind fury, he
platol-whilps the butcher's head with two fterrifliec swlpes.

- Mnally the butchar lets g0 o Hystarlicel, Clyde Jumpa away

and lseps into the car on ths athar aide.. Bonnle atill at
the wheal. : : T,

CLYDE:
Gat the hell out of hare! -

Thay'driva uff &6t Lop spsed.

INT. CAR o 7 DAY

L : CLYPE:
. "Damn him, that blg son of g blteh..Hs
" trisd to ki1ll me.. I sin't gzot eves in
back of my head...I dldn't want to hurs
him. If wesn't a real robbery..3oms
foocd and a little big of duugh. i'm
not against him. Damn/! - -

EXT. SPEEDING CAR T may

The car 1s speeding down an open read. Suddsnly it begins to
buck and cougn. There is semething wrong with the motor.

OMITTED.
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S3A. CLOSE SHOT C.W. M35  EXT. FILLING STATION _

Higs charuble cheeka are puf'fed up g3 ke blows Inte the fusl
- lines of Clyde's cear. There is s distinetly flaf aound.

_ 53B.  REACTION: CLYDE AND BONNIE N
Clydar stands by the hood. Bonnie remainz sested in tha car.
Glyde 12 coversd wlth sweat and grease == clearly he haa
gotten in his licks on the sngime without success. Nelther
he nor Bennle seems impressad by the nolse C.W. is making.

4.  ANOTHER ANGLE  C.W.
‘83 he scrawd back the fuel line and moves batwé&n Bonnis and

Clyds to the dgnitionm, turning the. engine over. it purrs . .
-haautirully. Glyda 15 astonlahed. - R -

CLYDE: - .o FTC
Hhat was wrong, asnyway? S
. CuW.: | TR R
{moving back to ) -‘__E:_.-_"_‘_‘

serew on gas cap) s
_ Air bubble -- clogged the fuel lina.nf;'j_;q.;qi_

G W. now stands hatwaan Bonnle and Clyde._,fjxu_?fji s
| | | CoWyz ¢ T e
(continuing) S S S
- L Juat blowed her away. o 77wt
'-'Glyda”sﬁill can't get over it. -
S CLYDE: | T
Tou Juat blowed Lt away. _ _ T

C.W. balches, He is smbarraased before Bonnle. ;;_'l'%

GVt o

. 'Scuse me, ma'm... Anythin' slse I ean -
do for yout ] '

| Clyde noda vigorcusly, looking across G.W, 'a back to Ecnnia.
Bunnle zets the messags, SRR

BONWIE:
Well...I'm not aure...
{sha looks around)
Say, them Lllttle red things thers
atiekin?! up? Are they gas pumpa?

{ CONTINUED) °
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C.W,:
too bright)

BONNIE:

lan't that Interesting? How does
that there gasolline get in my littla

¢ old car?t

{trying t

C.Wat
o ba halpful}

|  Well, y'ses, thare's thias tank under=

ground, and the

gaa comea up thiz tubs

into the pump and inte your car, Mlam.

BONWIZ: R

. My, you're & smart rellow. You sure
know & lot about automoblles, don't

you?

C.W,.:

(he has no idea hets
being toyed with}

Yaah, I do,

BONRIZE:

Well, would yeu know what kind of &

car thls 1ls7

C.W.y

{tuu:hiﬁg”it}'
Yaah it's a Chevrolet Bﬁnylin&sr

, coups,

- No, no.

Sure 1t is.

No, this i a s
COuL. ¥,

C.¥W. Jerks hls hand ofP i%

 BONNIE:

C.W.

BONNIZ:

tolen Che?rnlet E-sylindar

as i hs touched a hot stove.

(CONTINGED)
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CIYDE:
{getting in the
conversation)
You aln't scarsed, ars youfl
(to Bonnia)
I balieve he 1z, What a plty. We
sura soulda used & smart boy who
knowa such a great desl about auto-
mobilea. :
(suddenly ‘business-
like, to C.W.)
You a good drivar, boy?

c“. *
{getting quite
N confused) b
I guesa so,
CLYDE:
{pratending to ccol
_ on him} _ ' S
No, 1 don't thinkt sc, Heta better
off hers .,, . .
| BONNIE: . o
What's your name, boy? ' 0
' . . |
o e, . Al
C.W. Moss, o ffﬂf _
| Y
' BONHIEfﬁ R IV
What's the O, W, for? ST
G,W.:
{reluctantly)

Clarence Wallacas.

BONNIE:

' IT'm Mias Bonnle FParksr and this ia'

I'h' c13dE BE.I‘TG‘H- . _WE Y ' ?"Eb RN
banks. T A -
- {C.W., reasts with
wide eyes}

CLYDE;
{swlftly, tasting
his mettle}
Aln't nothing wrong with that, is
there, boy?

El

c W
fnarvnualy)
On, Tops --

(GONTINUED)
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BONNIE:
{with 2 put-on sigh) -
Ha, he ain't ths one. :

. CLYDE: oo
Tnleas Boy, 7ou think you gct enuugh '
o guts Lor our line of work? ' :

L B ¢ W.1 _
e (affronted, in his:
R dumb way)
" What de you mean? I sserved a year
- 'in the reform school. t'”' Lo e
SR BONNIE: B e
" Oh, & man with s record!

CLIDE:
SRR {lsughs)
.. +1. Now laok here, I know you got the _
. nerve to short-change old ladiss who -

LS [

.t . '._come in for gs=, but what I'm eskin!

"7 geu is have you got what it takes to B

oo pull bank jobs with us? .0 ..o

S T BONNIZ: - & . %
;*nr.;c.'w. MoasT - _ o

| . W.

" {anxious to prnva

himself)

- Bure, I could, BSure I could, I aintt
scared, Il that's what you think.

CLYDE:
Prova it.

R W. walks away from the car., CAMERA REMAINS where it was.
. We see him walk Iinslde ths gas station office, open the cash
drswar, close It and come out. He emerges with g fistful of

money. He walks over to Bennie's wlndow, =sticks his hend
inslde and droeps the money on her lap. Wa ses the bilils
flutger down. HNot a-word-ia -spoken.:- Bonnle moves over into
the middle, C. W. opens the door znd gets in behind the
wheel. For z moment we zes them sll aitting there, sasch -
smiling thelr little amile. Clyde astarts to hum ¢ hillbilly
tune quletly, Thae S0OUND TRACK picks 1% up (banjo snd violin,
etc.) and a3 the ﬁUSIC SWELLS, they driva aff dovn the road.
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INT. EOSPITAL ROOM | DAY

A small room wlth & bed. On 1t, covered By s shest which -
humps up lixke a mountain over his enormcua atomach, ia the
butcher. His head i2 propped up on & pillow snd he alps a
liguld through & bent glass strew.  CAMERA 1s on the left
slda of the head of the bed, SEEING the butcher in & thres-
quartar PROFILE. On the opposite side of the bed stands s
uniformed petrolman who 1is. in the act of flashing mug-shoat
photos "Tor the butcher to ldentify his =ssallant. The lsw=
man holds & stack of them in fronmt of them, swiftly changing

 the esrds liks & grade-school teacher with her flash cards.
- At each pileturs, the buscher grunts negatively and goes on ..

sipping from hls glsss straw, One plcturas, two, three go by. :
The fourth pleture iz 2 mug shot of Clyde. Again the butcher
grunts 'no,! without neaitation, As the next plecturs comes
into viaw, we : . S . . :

' 'DISSOLVE T0:

EXr, oL yieEr

on & palnted wooden sign, 1lit hy ons attached light, -which -
reada: "MOTOR COURT",

. INT. ROOM IN MOTOR COURT - | NIGHT

.1n darknezs. CAMERL IR CLOSE on Bonnise. 8he la awala and'

restless. O.3. comes the measured SHORING that we will think
comas from Clyde. PEonnie raises up and kneels over Glyde.

She neesds him. Clyde seems to snore on. CAMERA DROPS
between them and we see that the anering asctually comes from
C.W,., Boennle drops back ot har pillaw. We CUT CLOSE ON Clyde.
Ha ia awals, o PR e

INT. CAFE - - . DAY

Bonnle, Clyde and C.W. sesafted in s booth in 2 cafe. The
Waltress brings the food and servea everybody., We ses C.YW.
With greaet concentrstlon, as he does evervything by relsting
to the immediate sction he happens to be lnvolved with, he
takes the sugar shaker and begins methodically sprinkling

. sugar over sll hisz {ood. He sugsrs the mest, the beans, and

the ueets. Bonnilie and Olyde waeteh thls performance with
first, asmazemant and second, dlagust. They can't bellevse
what thay sse. : '

BONNIE:
{ineradulously)
G.W,, what are you duiﬂg? Why do you
dﬂ that? :

{CONTINUED)
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CaW,:
{beglnnint tc est it)
Why not?

BONNIE: '
It's just diaguating, that's why..

C.W.:
(chewing}
Not tn_ma it aintt.

BONNIE: '
But... but it mekes avarything sweet |

Ew.-
Yuah, I know,

- With a resigned expreasion, Bennlie turns saway and begins te

aat. Suddenly a look of consternstion crossess C.W.'s face,

ciw':
Demn! No mayonnalzael

He gets up and goes down to the counter on the other end of
the restaurant, out of cur vision, apparently planning to
put meyonnalse over the zugar. The minute he is au~ of ear-
shot, Bcnnia gets Clyde!s sctention.

BONNIE=E: -
Clyde, why does he have to stay in the
ssme room a8 wa?

. Clyde seema not to have heard the quasticn. He taku=3u§ the -

sugar shaker and spreads s thin fleld of sugar on ths dark
table surface, He will sketch his plen in the sugsr. . -

GL?DE.
'-Iamma ahﬂw you about tamnrrnw._

Ha begins to akeuch.
R ' BONNIE:
..o Way?
- CLYDE: '
Now §.W.t1l be waitin' right outside _
in the zar. Hare ls the tellar's cage,

Four ¢f them and over here the deska
and what have you...

BONNIE:
Why, Clyde... '

- (CONTINUED)
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;?\ ' . CLYDE: ’ . _
: y ' HBomm 7% '
BONNIE:
In the seme room wilith us?
CLYDE:
: Hsll, where slse? Aln't gomna spread
. cut all over the state,..
The harsnness of his tnna concerns him and E= “acovars with
a amile. : ——
" : . CLYDE:
{continuing)

- Not yet, snyway. Now, the door te the bﬂnk B )
. is hers now. You cover me from thare,

BONNIE: - R

(takea his hand ' T aET

~ to har face) _— Lo R T

- .Juat that I love you 80 mueh, ' S

: ' CLYDE:
m} S _ . You're the best damn girl in Texss,

——

 c.W. comea vack with the mayonnaise; looks z3 tha-tablg;'L}f

A Co _-J_ﬁL;J{;:
He? ynu apilled the sugar-. N e

59,  THREE SHGT

CLYDE: L
. [aating} : R
. The .J.E'Fﬂuu for tomorrow up i.n Mins=ola,

, C.W.: L
Minecla? Geosh, that's four, five. '
_hundrud milez from haret

CLYDE:
So what? We take T.3. B5 to Willis Point,
don't you know, and cut over on S=ite
Highway 28 at Kaufman, kseep on golzt $ill :
we hit the farm-to-merket rosd thsz: connects
to .05 and that's rlght up by Minsa-ia. On
a Saturday alternoon... .

T
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DXT. SMALL KANSAS TOWN : DAY
The car driving into a small Kansas town. It i3 3Saturday

afterncon, sunny. The strsats are Cllled with psople, cars,
wagons, C. W, 1s driving, Bonnie is in fre=t with nim, Clyds

-is In the back. ©C, W, looks sacared to deati at the ldea of

robbing & bank, The car pulls up in front of tha bank

I

EXT, CAR . . o - i7; T DAY e

GLypE: . o R LT
REeep 1t running. S R :

Bonnle snd Clyds anter;bank.

INT. BANE #2 - o - DAY

COT TO the interier of the bank, Bonnis ani Clyde come in,

- agsume the ¢lagsic positions -- she a% ths Zoor where she

can cover the bank, Clyde at the firﬂt telisr's cage. o

L ' {in 8 very quie,t *ﬁ'aicu] _
“:_Thia isa stickup. E .

| ) -TELLER:

What?

CLYDE:
This 1a & sticlup.

This time sveryone in the bank hears i% Tz=z Deople gasp and

pull back., Clyde slowly adges toward tha czor and prods

Zonnle Torward, She carries & paper aack. Clyde mnoticns her
to go from cags te cage and get all orf tka _,1=y, Bonnie
begins doing so, while Clyde keepas his gun =rained on every-
body. We sse Bonnie gst the money fram the firat teller,
the second tallar, then... . . -

EXT. SMALL TOWN STREET @ - L T DAY
A car parked in a tight spot has juét pullai out,

CLOSETP C. W. ' DAY

Who suddenly looks dalighted to aee B parki-z space.
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EXT. CAR - STREET - DAY

Immediately hs methodicslly bagins to back in. It's a tight

spet and he has to eut the wheel, pull Ferward, cut some
more, pull beck and so on. The scene, for tne sudiance,

3

INT. BARK #2 o N T % 4

Inside the bank, Bornie and Olyde have filled the seck.

They run out the deoor,. ths CAMERA TRACKS WITH THEM. .

s

- They run for whera the car wed, dbut it Lfsn't there;"jThan
they see C. W, has pariked 1t. . . - IR

. CLYDE:
Let*a go! Let's gol

G, W. suddanly'raalizgs_whatfa stupid:thing he's dana,iﬁ:i

cuT TO:

EXT. SMALL TOWN STREET - o Copay 5

CINTL QAR T ax

A
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EXT. CAR STREET DAY

C.W. fries to shoot out ol the parking spot, but he cantt,
He hsa to go through the buslness of backlng up, cutting the

.wheeal and sll af it, The mcene iz one of pure pandemoniuxm
end c¢haos, ' T ' L - .

INT. CAR o o C
# CLIDEI ' ' :
Come on! Get 1t out!l

" EXT. CAR | | DAY

A policeman arrives snd beglns flrlng st car. C.W. gets the

gar halfway out of the spot, scraplng fenderzs in the. processa,
and the car 1z slmost ocut when suddenly a face looms up at
the window -~ & dignified, white-hsired, cellulold-collsred

* man, obviously a bank ﬁfficisl who has 1eapaﬁ ento the
o from all ths NOISE.

running board. Hias aaraaming can barely be distiﬂguishéd '

-__ - _.1
BT R A

Stop ! ' ' SN S R

Clyde FIRES through the windew, . .~ . im0

' CLOSEUP  (SPECIAL EFFECTS) = SR

 The FACE of the man EXPLODES in blcod. Thmi' he drops out .
" of sight. ) o

EXT. CAR . DAY

‘The ear shoots off down the rogd, dolng ninety. Polics are

PIRING- st the escaping car; Bonnle end Clyde sre SHOOTIRNG
out the back windew; C.W, 1s almost having & nervous bregik-
downn st the whemsl, - ' : L -

EXT. STREET ~ A MOVIE HQURE _ - DAY

A pollce car that had béen chaaing Clyde and Bonnlets car
comes down %he atreet, It 1z obviopus that the cops have lost
them. They are searching the street for a aign of Clyde's
car, They pasa a movie house whose merguee reads:
"Golddiggers of 1533", They slow for s moment, decide that
iz net a probable place te loak. They drive cff.
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INT., MOVIE HOUSE WIDE ACROSS AUDIENCE AT SCREZN

The openlng MUSIGAL SEQUENCE of "Golddiggersa™ 1s ‘on the
acreezrl, Gingsr Rogers sings "We're In The Money". Ameng
tha audlence we cannot make out our three people, It {s

8 small sudlence and thinly dispersed. '

 TIGHT SHOT AT AUDIENCE
r

CAMERA PANRS the sudlence while on the TRACK we HEAR the MUSIC

- o tha song. First of our group who becomss visglble is C,W.

He ia staring st the scresn and eating bltes from & candy :
bar in eacn hand., CAMERA PANS FURTHER and we ses that Clydae
Is in the row Pehlnd C.W. and a few peatas to one salde.  Clyde
1s nervous and keeps watchlng the antrance dnurs._ Ha Is in

;.a rags. Ee shifts ip hia asat,

CLYDE: - S S

an, you gotta be poor in the head. ™ .:- . 4"
You,..] Count of you I killled 8 man, =+ - 70

Murder... you too. _ ) :;f;t:iff?ng

SHOT ¥BOM EEHIHD.GLIDE SHOOTING TOWARD SCREEN -

CLYDE:
(continuing)
Dumb ass stupid.

C.W. turns to Clyde and nocds agreamant This infUriates Glyda

g
A

- CLYDE:
Ever do & dumb thing like that: again, e
Iril kill you boy! o ] -__Wﬁﬁ;_u?f'y?r'

| ANGLE AT BONNIE

Shé hes been watching the movies} 15 pov disturbed by.thé S
NOISE. She turns bgek to Clyde fram her aaat-an the aisla.
. BONNIE: T
Sashh! If you boys want to talk why
don't you go outslde?

Sne smiles at hur joke and turns wack to the screen Lo tha
movie which she is cbviously enjcying enarmcusly.
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INT. CHEAP MOTEL BATHROCM  CLOSEUP BONNIE DAY

On the right of the SCREEN, F.G., Bonnla atands at the sink
flxing her make-up in the mlrrer. The mske-up hss become
more conservative, On the left, further bask, iz a bathtub,
end in 1t sita C.W. Hls hesd and knees pask over the gray,
soapy water. Hes la engaged with his usual single-minded con-
centration, in wesshing himsslf, carefully scrubbing hils erma,
nok & thought in his hesd. Bonnle finishes her make-up and

- regards herselfl quizzlicelly, tllting her h2ad to look &t her-

self at different sngles. She ls smoking a cigarette, and

N
-’..'-

A | BONNIE:

Whau do ycu think of me, C.W.?

C.W.z
Th... well, you're just fine, I guesa,
Uh, wall, course you're s real good shot...
and..¢ uheao well, sametimas Tou look pretty
a3 8 paloting. _

CAMERA STAYS WITH Bonnie during =1l thls, watching her laok'
8% herself as she llistana to C.W.'3 evaluation, She has ;

o narclsaiatle coancern at the moment and as she heers him

-anumersts her values, she thinks abcut escn 1n turn and
decldes ysa, that's true.

a.W.:
Eey, uh, Bannle... could you gat me that
wazhreg there?

3'R33p¢nding sutumatically, Ennnia burns and walks to & towel.

rack, pulls the washcloth off and sterts towsrd C,W. when
suddenly ahe stops with &8 smile on her fasce gnd s gudden

- motion. Teaslngly, she holds the wassheloth out at srm's length

BONNIE: T e
(eoyly) . S
_ Why‘nt Jou coms get ie? T WLa
CH.-
{not aven reallzing what's .
: - . on her mind) :
Huh?
: _ BONNIE:
{wiggling the washecloth
: Like & bullfighter!s cape)
Whyn'!t you come get 1t, C.W.7

Suddenly C.W. looks mortally embarraased as he reslizes what
that would entail.:
G.W,:
.Aw, Bonnia, ceome on, glmme LE.

{CONTINUED}
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76 (Cont., )

7T

Bonnles trliea another tack. She'begins gsuntering over aleowly

‘teasingly, still holding out the treassured washeclaoth.

BONNIE!:

{partly)
All right, Itll bring i1t myselfl.

A3 she moves ¢loser to the tub, C.W. reallzes that ahe will b

_abls %o peer down into the tub and see him end he frantleally
_resches up with cone hand and yanks the washeloth lnteo the tub,

caualng & grest splash, Bonnle, scmewhat the vietim of the
splssh, jumps back and away. Racovering her composurs, she
laocks at C.W. whe 1s slunk down In the tub llke a gross

~-Septembsr morn. She hes tried him end he has failed; shs -

realizas now that he was no choica for her, ne resl man, even
if he might parform sexuelly. Ee 13 a lump. This Irritates

her; hls very presence la demesning to herselfl and Clyde.

3 (Lrritated wilth herself for.
sven thinking of such a thing) . R
- You aimpleton, waat would you do LI we Just R
pulled out some night while you waa aslesp? . ..

c wl' -."'..‘
(trying to glve the right ansver,
: but obviocualy faking it}
- Oh, X wouldn't know what to do. Dut you
wouldn't do that, You couldn't now.

Bonnle reallizes, wlith zome wearliness, ths inevitable trouth of

.'; what he's sald; thus resigned, she aays patronizingly: -

BONNIE: : B _ B
That's right, C.W., We!lll alweys be arcund
" to take cars of you, ST

Pointedly, she throws her cigesrette 1in his bath-water.
"Sasssgsgss” 'She turns and laaves the bathrnam, slamming _
the deor bahind har,

INT. HEEDROOM

CAMERA COES WITH her INTO the coennecting bedroom. Clyde 1a
alsting on the edge of the bed cleaning the guns and eclling
them., FEe 13 qulet and preoccupled and takes no nobte of
Bonnle's present conditien. The moment she enters, he looks
uUp.

CLYDE:

{quietly) _
Bomnla, I want to talk to .you. 8it down.

(CONTINUED )
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P 77 {Cont.)
- Bonnis sits, a 1little taken off balancs by nia sarinua
—t manner, But she listens quietly. .
CLYDE:

(continuing}
This efternoon ws killed a men and we ware
.seent. Now nobody knows who you are yet, but <
: they'rs golng o be aftar me snd anybody who's
S runnin' with me, Now thet's murder now and o
© 1t's gonne get rough, Co
' (Bonnle nods. Clyde continues
.. spegking carefully and gensly)
Lock, I can't get out, but right nmow yeu s
still can. You say the werd and If1ll put Fou
on the bus to go back to your Mother. 'Causes
you mean a lot to me, honey, and 1 aln't golng .
to make you run with me. 8¢ I you want, you
~say the word. _ : Lo T

Bonnile, moved by hls offer, haa tesrs 1in har E?EH.i._":
| CLYDE: | '

. (as he psuses} o :
Why? We aln't gonne hsve a mloute's paace.'

Ta. - - Bonnie doean't like him in this mood. She tries to. josh him
.HJ out of Lt. _ _ R o
_ _ o B BONNIE: o
- 0Oh, pshaw,. S L
P . . c LEE . -. . .. ..I ._. | -.' . I | . . '- .-.

(trylng to make her see
the sarliousneas of it)
Bonnla, we could get killed.

EONNIE:
(death has no reality
for her) .
Whe'd wanna kiIll a sweast ynung thi1g 1ika me? -

- CLYDRE:
o . {emused in spite of himael?d)
- I ein't no swaat voung. thing.

BONNIE:
Oh Clyde, I can't plcture wou with = hala,
and 1f you went to the other place yould
Tob the Devil hlind, 50 he'd kick Tou right
back to me.

¥

D 78.  GCLOSEUP CLYDE

touched dseply, realizes that this was a lovely thing o
23ay to him. .
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INT. MOTEL BEDROOM .

- They kilss, They ara near the bed con which are aome guns th&t

Clyde hasa been cleaning.

"The kiss moves toward real love making. They are on the bed
.and push the guna aside, 3ome fell to the [loor.

Clyde braaka “he ambrece after it has resched s high pitah.
He maoves sway I'rom the bed toward the window, Bonnie follows

. him and embraces him from the reasr. They are misarabla.

Bonnie frees him and returns to the bed. She ralls on it

.f';faha down, A gun presses into her face.

' Clyde sits in the window, the light silhousttes him, He turns
. his face toward the glass and rests his hesd on the window
. PEHE [ ] )

Bonnis turna to him from bed. She smlles a comforting smile
&% him, 3She rolls over conto her back. The gun is now under her

-+ hsad and moves 1t. She sita up znd gestures to Glyde.

Ha ramains gt the window.

She atares at him. She looks toward the bathroom. She looks
back s% Clyde, She ls moved end pained Tor him, She touches

- Mer chselr with the gun and waita for him to ba ahls tc 1ack

at her. e

Finally he dﬁaa.

Ber look eassa him end has élmnat smiles. f

INT. 3GCK'S CAR DAY

- SHOT of listle fuzzy doll tled by 2 whites shoestring to the

rear~view mirror of 8 car. The car is moving; the doll is
bouncing up and down. In the front sest are Buck and Elanahe
Barrow. b

HHCK BARRUW iz a2 Jevial, aimpls, biz-hesarted men, A 1lut1$

chubby, g*ven to rauceous jJjokes, knee-slapping and brasd re-
&ctione. He ia, in many ways, the emctionzl oppozite of his
brothar. It dossn't fake much to maka nim happy. :

BLANCHE, hias wife, is the direct oppesits of Bonnie. She is
a hcusa-frau, ne maore and no leaw, not farribly bright, not
very ambitious, cuddly, simpering, madly in lcve with Buck
and desirpua of keeplng their lives on the straight and narrow.

A3 the -rane begins we HFAW mnd then SEE Buglk, drivine.
(CONTINUED }
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-singing "The Great Speckled Bird," Blanche is sitting next

to nim leocking at & movie magazine, apnearing fairly misera-
bla. , . : : .

s’

BUCK:
0 - "What a bBeautiful thought I am IR P
" Concernin! that great gpeckled Coorn
bird,
..- Remember his name 1=z racar&ed T e
~on the pages of God’'s Holy word... '

' BLANCHE :

S ALl pight, pow you did rcolish thinga
' A% a young men, honey-love, hut ¥you Lo
wen% and paid your debt to soclety and Tl
that wes right., But now you just gettin'® i

back In with the criminel elament. .__.uﬂuﬁ;hah'
2 BUCK: Dl e
S Grimingl element! This is my brother,. .
~ + .@darlin'. ' Shoot, he ain’t no mora. .. . [0
: . ' griminal than you are, Blanche, ' 7 7o oo ET

- BLANCHE: '
Well, thet aln't what I heard.

o BUCK: e
T Now word of mouth Just dem't go,
i+~ daprlin', you gotta have the facta, P e
-7+ -% Bhoet. Why he and me growed up to- -l m e T
.. gether, slept and worked side by sida. P
- {laughing} e cn
T God, what a boy he waal

Lo BLANCHE:
.Haltg a crook.

BUCK: R
{ehidingly) : ‘
. Now you s%op bad-mouthin® him, Blanche.
. Weire Just gonna have us a little family | .
- yisiv for a {ew weeks and then we'll go
“baeck to Dalles and I'1l get me a job
- gomevwhersas. I just ein’t gonne work In -
your Daddy’s church -- That'as final,
(laughing 1t off, SINGING)
_ ) "What s besubiful thought I am
. thinking
1 Concarnlat! that great specklad
- bird..."

CUT TO:
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a1. EXT, CABYN THE FRONT OF THE MOTEL " DAY

Buck's car drives up ts the csbin, honking ths HORN wildly¢
. The door of the cebin opens and (lyde comes running out, He
iz ovarjoyed to see his brother. Buck jumps nut nr ths car,

equally delighted. Thay hug sach other, A
.. r .
’ g CLYDE:
{hugging him)

. Buck!

: BUCK:
Clyde! ITou aen of & biteh!

" They laugh happlly and begic sparring with each other, faking
.punches and blocking punches == an cld childheood ritual.
Thers i3 a grest feeling of warmth between the tweo brothers.
Clyde is more outgoing than we have ever seen him hefore,

: CLYLDE:
Hew's ma? Haw‘s sister?

: * mueK: R
Just ITine, juat fins, Eand their .-
best to you, . . .

LT {patting Euck's atomﬂch}
el Hey, goufre £illlin' out thera. Hust

be that prison food. o :hf*fi;f?'; 
SRS suck: ol
. - Hell noi o - ‘
- (laughing)}

It's marriad 1life, ¥You know what they.;ﬂ'

.- ga¥, it's the face powder that gots a

- . man interested, but it's the baking

powder that kesps tim et home.
{he explodes with laughter
and so does Clyde, whe
loves Buckls jokea)

Heyi You gotta meet my wife. Hey, honey,

c'mon out here now and meet my baby brother.

AL ey e e

CAMERA SWINGS TO car, We SEE FBlanche still sitting there, her
face obacursd by the glint of zun on the windshield. Slcwly,
she gets out of the car, still carrying the movie magazina.

BLANCHE:
{guspleciously, quite
the grand lady}
Hﬁwdy-&n.

{COWT INUED )
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CLIDE:
{shaking her hand)
- Howdy=-do, It's real nice to know Jou.

Buelt beams with plessure, thinking they must liks sach other.
Bonnie comes gut of ths casbin, standing on the stepa. The
'acrean door slams behind her, T -

CLOSEUE BONNIE - - . .. . DAY - or
'_exprassionlaas,'laukingﬁit'ali‘cver;ﬁ." '

OMITTED.

© EXT, CABIXN _
“Buek and Glyde naetlce nothling of this. Euck bnunds over tn:'
'Eonnia, all jcllity. N AP AR
| BUCK : '

. (grabbing her) |
7 Welll  You must be Bennie! Now I°
.~ heap you been takin' good cars of
.7 the bhaby in the family. Well nia,
J'-;I'm real glad to meet youl =L o
. {he nugs her; Bonnie - -7 T
Just leta herselfl bs R
y _ hugged) 3 S Lo
EE?I!' SR )
S (brealting the hug} L
- Ifd lika ynu to meset my wife, Blanche. e

s BONNIE:
B (stiffly]
. Hella., .

U ' - BLANCHE: - -

(stiffly}
Hello, .

Thers 18 an swiward pause, Suddenly the screan door opens and
C.W, ecomes out, dressed in his long underwear. Elancha can
hardly stend it

CLYDE

Zverybody, this is G.h Mosa, C.W,
my brother Buck and hig wife, Blanche.

{CONT INUED)
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G.W.:
(friendly)
Heipghdy, y'all.

- He pumps Buck's hand vigorously end then goes to Flanche. .
" With his characteristic one-track intensity, he dscides to
act just ss friendly es he can with Blanche, lgnering the

_ fact that he'ls standing there in his underwear, Blanchs,

- however, iz neot ignoring 1t, - ) : -
R
.. Well how do, Mra. Barrow. Or can R T
.1 eall you Blenche? I sure am -~ A
- pleasad to meet you, ST
' (shaking her hend;
Blanche iz slowly
- going crezy with
< mortification}
- Did you have & hard time findin' us
here 1ln this neck of the woods? Vell,
you sure plcked a good day Lo 18, 3Say,
you got a Screenland there] Any new
B photos of Myrne Loy? Ehe's my favor-
- ite plecture atar.

Blancha 1ls starting to edgs over te Buck in sheer panic at
thiz strange, young man in his BVD's, but C.W, takes no
. notice of Lt. Blanche finally grabs Buck's arm, Bonnie
. watches it all, smirking. - . S
R C . BOCK: Sk ]
.- Bey, lemme get the Kodak!

L 1

(CoNTINUED)



'-.__..-’I.

9/6/66
L4é.

81 {Gcnt.l} .
- Bueck guas to his car and guta a8 folding Brnwnie camera.

' CLYDE: Do ’;' 
(lighting up T
a cigar)
Hay, C.W,., Zo put your pants on. Welre
gonna take some pletures, .

BUCK:
Y¥'all hear abeout ths guy who thought
Western Union was & cowvboey'd under=
wear?

Buck and Clyda and C.W, lsugh hua“tilr, G.ﬁ, goes 1lnto.

the aahin.

Buck puahes Blanche and'Glyde tagathar; pesing them for &
pleture. S

Lemms get one of my bride and my
. brother.
BLANCHE :

{getting kittenish, . PRI
and overdoing it) L T

Buekl Don't take my pleture now,

I'm just a mesa from drivim! alI

devw.

_ BUCK: .
Ch honay, now you look real fine,

Bonnie watches Blanche's hehavior with hardly-veiled .
dilsgust. Buglk snaps ths pleture as Elannhe 1s just ahnut_
to move out of 1t, : :

BLANCHE:
(with unbecomin
girlish'outraga%
Did you take my picture? Oh Buck!
L declare == -

Buclc laughs and goss %o Bonnis, takes her by the arm and
meves her next te Clyde and Blanche., He ilnss them up,
steps baclk and taltea thelr plecture., Clyde iz the only
one amiling.

{ CONT INUED }
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CLYDE:
{pulling out hils
gun and posing 1iks
a movie teough % :
- Hey, Buck, get ons of this,

Eunk'does.

BUCK: .
- {glving Clyde the camera)
Clyde, you do cne ol me snd my missus. .

"'~ He puts his arm around Blanche. Clyde takas the pleturs.

CLYDE:
{throwing her a challenge}
"Let me take one of Bonnle.

. Bonnle g grins at him.and reaponds with amusad arrcgancg_udlg

BONNIE: AT

(she yanks the clgsr
fror Clyde's mouth,
smoltas i: and poses)

- Okay. . ' '

. @lyde gnaps the pileture, Evarjnna but E1ancna laughs. C.W,
' _namss out drassad. B T

BUCK: - oL

{drawing Clyde aside} L

. Hey, brother, lat's you and me
-do & little telkidnt,

CLYDE:

{handing C.¥W. the camera)
Hara, C,W,, take the girls!' picturs,.

INT. CABIN S | " DAY

‘They walk Into the eabin. CAMERA goes with them. Zedroom is
 dark, shades pulled down, There 13 an aura of boys' club- .

house zecret comarederie In the following scens:

PUCK:
{as soon a3 the door 1s
shut; conspir atarially]
1t was you or him, wasn't is?

CLIDE:
BUCK:

Thaet guy vou killsd, ¥ou had to, -
didn't ye?7 {CONTINUED }

Eun?
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. " CLYDE: |

- (they are protect-
T ~ ing esach cther) -
Yeah, he put me In 8 apot, so I had te.
‘He dldn't have a Chineman's chance, -~ .
| BUCK: . - . T i
Eut you had to - LT :

o CLYDE:

. Yesah. I had to.

' BUCK:

. (1ike two kids keep-

"“ " ing & sscret I'rom Mom) e
"Deon't say neothin' to Blanche sbout it.,

CLYDE: . “fﬂﬁgﬁg,_
o HET: thet time you broke ocut of jail ETIEANF
% ghe talk you into goin'! back? _;_»:Q'» .
T BUCK: A
' (it 1s obvioua ha had hnped s;;_gj_gj- :
Clyde hadn't kmown about it] PRI
S . Yeak, you hesr about that? . __-;wam?:'
-:J;f; 5- ~ CLYDE: - %ﬂ;::f‘
S I wen t say nothin’ tu Bcnnie ahaut it _
: '*;'ff I appraciaua it. _2 - T R ,:;-z
- . CLYDE: I
Ih&h...say, what d'ya think of Bonnis?
BUCK:

Sha's i real peach.

Thare is now a long pauss -~ a lull in the conversation,

. R8 1r thsay msked sach other all the guestiona and ars now

out of thinga to asy., It is ftco much for Buck, the natursl
anamy of sllenca, who suddenly claps itis handa +ogathar and
bursta gut animatedly. _ .

BOCK: v
Bny, are we gonna have us & good timai '

. g CLYDE:
S {matching his marrirant]
We surely arel :

. BUCH:
fegadir!!
{a pause, then:)
What are we gonme do?

(CONTINTED)
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CLYDE:
Well, how's this == I thought wa'd all .
go tn Misseurli. They zin!t lookin' lor
me there, We'll heole up someplace and o
have us a regular vacatlon. 411 rvight? |

e BUCK: _ I
.- No trouble, now? - B
CLYDE ; LRy
" . . Feo troubls. I einft leoekin' togo - 7 T T
- - back to prlaoen. o .
BUCK : S T L
; Hay, what's this I hear about you . - .7 o000
: cuttin' up your toes, boy? R A
S CLYDE: TN
- (ironically) S e
That ain't but half of i%. I 4id 1t so BT
I could get off work detalil -- breakin'.
those damned rocka with a hammer day .
and night. Sure enough,next week I got
paroled, I walked out of that god+
. Torgeken Jjail on crutches. LT
: - BUCK: | .
- Sheot - | L
. C GLEE| -‘1 :-_ .. ._ ’ -._ "I': . , : l‘ ‘:_ .. '-_ -.:.-'. T
: Ain*t life Ereﬁﬁ? T R I :
QMITTED, S
““T ROAD : o N '_.f-_'f' - DAY

We SEE the two cara, ons hahind thﬂ nthur, driving dnun a -
main road. : T

zw" FIRST CAR : SR DAY

" Clyde 1s driving, Buck sits next to him, No one elsa is in

the car.

. BUCK: '
And the doe, he takea him aside, ssys,
TS8en, your old mams juat gettin' wealk
and slckly layin' there, I want you to
persuads her to take a littie Brandy,

( CONT INUED )
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' .some of 1ft. And the next day he brings

- CHANGE
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5 U :

BUCK: (Cont.)
y'imow, to pick her spirifts up.’
"Wiry, doc,' he geys, '¥you know my T
mamme 1z a teetotalsr. She wouldntt C
touch a drop,' I'Well, I tell you e
whet,! the doe savya, 'why den't you

. - bring her a fresh quart of milk every -

day from your farm, fcept wyou fix it

up 8¢ half of itfs Brandy and don's

let on! So he doms thet, doctors it
up with Brandy, send his mamma drinks

1f again and ashe drinks some mores = and S

- 9he keeps it up svery day. Finally, one - ]
- week later, he brings her the milk and ~ . . - -

don't you know she juast swallows it all AP
down, end looks at her boy and says, .~ - .7

| + 'S5on, whataver ynu do, don't sell that T

cowl!

.:_Clrda and Buck explode in'laﬁghtar;'fw :_-:;~ S

INT. SECOND CAR . L i i DAY

ﬁt thﬂ tap af the LATGH, GUT TD tha INT‘ of tha seconﬂ ear,

e -.' .- .
. . T -
L - P . .
* 4 = SR
e . -
- - . N .
.
.- . . . ..
T _ i " -
R N .
L
: 0 ) R
Iq 1 - "
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e riding right in /back of them. The atmosphere is completely

unlike the cozy and jolly scene preceding. We heve dsad

" gilence, Bornnie is driving, smoking a cigarette, grim.

Blanche - ssated a3 far away as sha can get from Bonnie

withsut falling out of the car - makes a face gt the cigsa-

retts-smoke, rolls down.K the window lor air. C. W.'s in thse
- back meat, Just stsring. : T

CUT TO:

90. ., EXT. GARAGE APARTMENT | DAY

A resldential street in Joplin, Misscuri, showing a garsege
apartment sbove a double gerags. CAMERA sees Buck talking
R © to a dapper gent with keys in his bhand, Buck pays him,
. ' © " . The man tips his hat and walks off. Buck gesturesa and Clyds
) . drives a car into the driveway., C. W. follews, driving -
Buek's car with Blancne. Clyde stops beside Buck.  Buck -
leans into Clyde's car and seys: B A

_._ ) . = t

. . BUGCK: . . T
_ R . I give him s month's rent 1ln advence. . °
N _ PR . Wetre mll set, . Let's get inaside, o
) : o T o - : L e
- ~ Clyde calls vack to C. W. 1n the followlng car. - 7 .
- Pull up and unlosd the stuff,
RV BUCK: L
- : {on ths running board of ~ .-

. moving car) . .
Honay=lpve, I'm taking you Into our
first homs., : :
Blanche giggles. The twe cars puli'ﬁp'bercra”ths garage ENG
" the people start to descend., . . - = .- S e a

.- .

9l. .. QMITTED

S2.  CHITTED
93,  INT. GARAGE APARTMENT - DAY

A winded Buck enters and puts down Blanche, As others behind
bim carry in their things and dlsperse througheut apartment.

N : BLANCEE
| Oh look, 1%z 30 clean, Buck, And a
Frigidaire...not an icebozx]

{CONTINUED)
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BUCK:
. He glve me the grocery number.
Ha gaas to the phone.
fauntinuf%g 2
i, Lemne aae, eh h33?__,0peratar... SR T
o ".  please me'm, may I hava h337--- LT ey
~ .- L you please? . ERE R B
~ BLANCEHE: ' : -;  SRR
Qh, . .they got lincleum on the ccuntar.“{;:;-;ﬁhf"'

5I;{;;ﬁthf' Hallo, S8mitty's grocery...l'd like tn

| - Aln't that cleverl

EUGK

“..'. gpder a mass of groceries. Oh yean..._;‘;=f:-'

'iVI eh 1h3 Hillsdals Sireet. Leasee,

- about 8 pounds of perkchopa, 4 pounds

.y % ef red baans...s can of Chaze and .

'J_Sandhcrn...uh, o t:.fﬁi: g;:f

7 oh, isn't this something, Daddyz

BLANCHE:

BOCK:

. " Sshh. TUh...quart of milk...sh o T
8 bottles of Dr. Pepper and that's R

o lis, T oguess,
f'cf Ricu Eriapiaa...ﬁye nBW-_

" OMTTTED
- IN“: LIVING ROOM

"

HOessn0. URuuut bnx o
.UT .TO:"

DAY

! Open on Bonnile and Clyde, He is claaning'gﬁns.' She 1=
watching socmething off screen. We haar p cllcking sound.

BLAWNCEE: (0.3

My, you nesd a hatrcut, Daddy. You
look like 2 hillbilly bov.

A look of dizgust crossss Bonnie's fagce., Clyde, who has been

watcking her, smlles,

Gﬂtchal

The elicking scund inersases suddenly.

BUCK: (0.8.)

Blanchs whoops, G&H RA CUT3 to sse that Bueck and C, W, sare
2laying checkers and Buck has jfust beaten him,

{ CONTINUED}
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. C‘ H-:
Agalin,

BUCK:
Boy, you ain't never gonna beat me
_but you keep tryin' now,

*He starta to ae$ up the game again,

' BLANCHE: .
Jest like an oY man. PFlays checkers
all the time and doean't pay any :
- abtention to his poor lenely wifs,

She ruffles his hair again, | o

' BUCK

cut {t out now, honey. I'm gonna
teach this boy & lezsson he'!'ll naver
forget.

CAMERA CUTS to Donnle, watching with disgust. Then slowly,

a wlcked little amile adges acro=s her face. She watches

for a moment more, then sha riases and with the most ingenuous
losk she cen mustesr up, beckons to Clyde to follow har into
the bedroom. A 1lttle puzzled, Clyde followsa,

INT, BEDROCHM

Bennie closez tha deor and meedlataly begina fusaing with
Clyde's hair, doing a scathing imitation of Blanche. Though
har miming expresses her irrltation at being closeted with
the Barrow menage, it is alse a peach doing an imitetion of a
lamon - and it is disarmingly sensual...Indeed the mimicry
allows Bonnle to be physically freer with Clyde, and allows
Clyde to respond without snxiety, without selfe=conaciocusness,
We should have the distinct == if momentary -- feeling that

_Glyda cauld suddenly maks it with Bonnie.

BONNIE: _

(doing an ummerciful S
imitation) ERE

Oh, Daddy, you share need a hairnut.

Yau lock just like a 1ittls old hill-

#¥illy %oy, I do declare,

. (she has her other hand toying

with the buttons on his shirs,
her hand slipping under, flutter-
ing across hia bara chest)

¢h mercy me, oh my starsl

Clyde laugha, and Bonnis tugs at the shirt - she lmeels on
the bed over Clyde, who quits a2aslily drepes scress it,

(CONTINUED]
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- 3 BOMNIE:

(a little louder)
Oh, Daddy! Yore such a slowpoksel

“. She's lstting her hair rall locse, its gnldan ands bruahirg
‘up and down Clyde‘a body. LA

C

S : CLYDE:
, S "~ {(emused, but cantionary) ISR
- Huah up & Little. They'rs in the RN
- next room, : : o R
- e : BONNIE: S TR
' B {a mock-pout, but with Arn R RN
edge to 1t) Ce T

Sheoot, thersts slways somsbody in this
. room, tha next room &nd ever'- uther
. ¥ind of room. - :

Clyde hasa his arm around Bonnls, and she's almost draped
geross kim - but in the directlon of the length of the bed,
. 30 their bodles elmeost form a crcnkad ¢rosa. Shne dligs an
albow inte his stomach, R A
Y : L . CLYDE SRR
; ' Dcft..ncw that ain't no nice way te :
tail sbout my brother. L
BONNIE:
(imitating Blanche again
.~ with baby talk)
I aln't talkln' about your nrathar.

_ Suddenly Bannia straightans up to & kneeling pasitionfagain,
- . . epd cocks her head. Whan she speaks now it i3 with a simpls
' ' plalntiveness, ST R S

BONNIE:
- Eoney, do you ever just went tu be
' alona Hiuh Me? :
(sensing Clyda’s sensi-
tivity-to the swxuael
implication)
I don't Just mean llke thst...I nmean :
do you ever have the notion of us beint
ouf together and alone, like at some
Taney ball, or, I deon't now, whers we
walik In all dressad and they announces uas
and itta fancy end in publie, bui we're
B . alone somehow,  Wa're geparate from .
everybody alse, and thkey kmow Llt.

(COKTINUED).
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Clyde looks up to Bonnle, affectlonately. BEHe runs bis hand
carelessly down her body. . : .

_ CLYDE: S
I alwayz I'esl lika we're ﬂeparata -
frnm gverybody else. '

BONNIE:
{lt‘s tarrihly impnrtant
to her) .
Do you, baby?

Suddenly theras ia a HIHG at tha dacr.. Bonnie and Clyds.
FREEZE. _ : S

37. - INT..LIVING ROOM - o .. . o
_.Bopnia and Clyde run out into the living room, CAMERA gcing
with them. ) o . S T
| .- - BOWNIE: |
(to all) ' g T
 Quietr IT1l get it. Co T PR '
'Bcnn*a gcas dcwn the stalrs and raachas tha ircnt door.

BONNIE: . -0, oaenlole
o Whe i1a 1t? ; . :.:-"-,.-:-'-.' Lo Ll ”1'1 . L
. VOICE: .
Groceries, Mlam,

o8, EXT. GARAGE APARThEWT o R f_. DﬂY'

She opena the door. A YOUNG MAN ia thsrs with tha tWG blg
. sacks. of grocerlesa.

o .. BONNIE:
Bow much? '

' YOUNG MAN:
Six deollars esnd forty-three centas,

Bonnie pays bim and goes to take the bags from hinm.
' YOUNG MAN: |

Here, M'am, them bags 13 heavy.
Let me carry 'em up Ior you.

(CONTINUEDR)
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BONNIE:
{ecurtly )’
Ho thenks, I'1i takes Tem.

" She tskes the heavy bags and hefts them up snd turas and

walks up the stalrs. They zare obvicualy very heavy for
har. GCLOSEUF ths delivery boy's faca, locklng puzzled at
this benavior. Bonnle reaches the top stepa, and VOICES
ers HEARD,. ; - ' : ' -
BOCK'S VOICE:

What waa 147 :

: CLYDE'S VOICE:
", Quiet! Open the decor.

| - " BONNTE:
. C'mon, c"moR.... :

- GLOSEUP THE DELIVERY BOY

4 lock of susplclon comes across his face. . -

. DISSOLVE To: -

- INT, GARAGE APARTMENT CLOSEUP OF BONNIE

tseatad ig_thﬁ living roon. S ? :

BONNIE: B
{reading from a pad; _ L
SRS in & recital voice) : -
. It's called "The Ballad of Suicids Ssl." -
- : {she pausas for affect; T
than begina:)
- "We each of ws have s good alibl .
For heing down hesre in the 'jointt; .
But few of them reslly ars jusitifiad
. If you get right.down toc the peoint,
You've heard.of a women's glery
Belingz spent on a downright curt."

BUCK!S BOICE: {Q.8.)
You wrlite that all by yourseliT

BONNIE:
YTou want to hear this or net?

Aa sha resds, the CAMERA PANS mround the room PICKING OUT
EVERYONE'S REACTION. Clyde 1s looking and listening sericusly.
Suek is grinning. C.W, ia blank. Blanche iz in the kitchen
cooking. '

(CONTINUED)
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' B a BONNIE:
: "Still you can't always judge the stcrr
.- A3 trus, being teld by her. ]
v et s How '3alt wes g ogel of rare beauty,
L Thcugh her features were coarse and tough--

o - BOCK:
e Yeah, I knew her, She waa cacknysd an&
-+ had a hare=1lip and no teeth! )

N Bomnis flashes him a lock that sould kill., - He shﬁfa ﬁﬁ_fast.
-« She contlinues: S LT e

BONHIE:
"Now '3al! was a gal of rars beauty,
Though her features wers c¢ourse and tough;
She naver ancs faltesred frnm duty :
To play on the ‘'up and up’ '

5till listening, Clyda geta up from his chair and walks
slowly past the living room windows. The CAMERA ANGLED
- alightly above nlm, SEES DOWN the street. We SEE two police
- ©eara quistly pulling up.  One of them perks =ldeways in the
£ : -, .dprivewey to bloek sacspe from the gerege, the other stays
' . .- @0 the strset. Clyde turns and looka out the window,

. e . BOKNIE: e o

wel T {0.8. as we soe _ R

S out the window) AT

- "3al told me this tele on the evaniug Y

. Before she was turned out free, '*. .. gt;j SR
o-And It1l de my best teo relats 1t U cnioTo. o

Just as she told it to me =-=%

CLYDE:
: (aeeing it)
It'a the law.

. (NQTE: The three major gun battles In this film of STV
' which this 13 the first, sach have z different -
emotianal and cinemaetic quallity. The quality for
" this Joplln debacle 1z chacs, hystaerls, extremsly
rapid movement and lots of noise. The audience
should be assaulted., From the moment Clyde eries
out, and throughout all tie followlng action,

{ CONTINTUED)
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itl, "

102..

103,

104.

Blanche, in blind panie, SCREAMS hysterlically.

" - The scraam persists through the gunfire, never
. lessening on the soundtrack. 1Its effect should

. be at flrat funny to the audiencs, then annarzng,
'+ and Cinally terrifying.. - -
., A3 soon &g Clydea c¢alls cut,Blanchad:nps the
© - frying pan on the floor end begins SCREAMING,

- CAMBRA CUTS BACK to the living room. Everyone
else leaps Iinte eetlon, OGuns begin blazing frcm_
svarywhere; we rarely ses wha ils shccting at
whom, ) - : .

EXT, GARAGE APARTMENT - . e DAI-“'

.The police, we see in QUTSIDE EHDT, are linad up in thﬂ
 street, _iring. Thers are about ten of them. ST

INT. GARAGE APARTMENT | o DAYI.Q]'-

The geng runs down ths atalrs into the garage -« we fulluw'

- them with = hand-hald CAMERA TRACKING rapidly.

_ EXT. ITREET | | . may

'Elanche, howsaver, in utter ﬁanic, just runs -ight out the

I'ront door, and begins running dowm the qu*at rasidantial
street, going nowhere, anywhere,

EXT. GARAGE APARTMENT . _ DAY

'Buck, erouching, sheoting with one band, gets the garage
.door open, A pollceman FIRES, Buek FIRES back and

the cop Talls dead in the street. Buck, FIRING, dashes to
the police car blocking their escape aﬁd ralaasss the hand -
brake.’ <lyde, Bonnie and C,W, lesp into their car, gun the .
moter, stlll sheoting madly, Two mors pelice rall dead or
wounded, One policaman 1z hurled through & fence by the
blast of a sawed-off sheotgun., Buck Jumpz into the car with

the othera. Thery now begin to bump the palice csr with theilr

car. The polimae ecar picks up apeed as they pusah it and 1%
taars into the atreet right st the group of firing police.
Tha gang's car turna into the street in e hell of bullets and

{CONTINUED)
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takaa off down the streset towaerd the running Blancha, Bonnie

-and Clyde ere in front; Buck and C.W, in the back seat firing
- back at polica. The car pulls alongside thas wildly ruanning

Blanche; the batk deoor ls flung opsn and In almost the styls
of a cartoon, two hands .reach cut end 1ift her off har fast

",_and pull her Inte the ecar, They apeed awar.

RULTS

. o S eup Tﬂ:"f_

INT. CAR ' L . DAY

"' The inside of the car, still speeding. Blanche is hysteri-

. esl., C,W, is still FIRING out the window. The pursuing

police car's driver 1s ahot and the car CRASHES into a tres.
The gang 1z not being pursusd now, but Clyde la driving at

.90, Blenche iz MOANING end ORYING. Bomnle, im fromt,.turns

araund rurinualy. R T et T

- ‘ :.-;:_\_.. . ' . -._ .. . . EOHNIE. o e J._, __-._ .E_:.I :.Iw::..:‘. .-_.:1_._.;-:' ,
- . Dearmit, vou almest got us killsdl e

- BLANCHE: o oL
o {crying) L e L
.. .. What did I do wrong? I s'posa ynu'd EETRR
.. be happler if I got shot, . & .»i . . 270
BONNIE: A A A A R
R {at her bitchiest) PR R RN T
s Yeah, 1t would of saved us all =~ o7 centoo T
Ti . a lot of trouble. : L T AL T

3 . BLANCHE: MR
P Euck den't let that woman talk’ tc mea Lo e
ST fma 1iku that! :ifﬁ_'fiﬁj'
R _-Q.:_ BUCK:
v o o {eaught in the middle _
T . of a bad sltusbtion, know-
Ing Blanche is wrong, but -
_ . trying to zcothe har) SRR
_Yau shuuldn havs done 1%, Blanchs,

Lo oosU e L0 {CONTINUED)
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BUCK:
(qnietly, conta. )
It was a dumb thing to da, i
BLANCHE :
. {switching tactics)
.,'Pleasa, Buck, I didn't marry you
© %0 sas you ahnt up! Pleaase, let'z 1o
- gol Let'szs get out.of here and leave, -
.~ Make nim stop the car end let us nut'

. BOCK: o T
[atill quietly) - *f{'_:S";,JQ_;"

“'fcan't X killed e man, We're_.

in_this LOW.

: . BLANCEE: | ' ‘
AT floud and shrill]
"-ﬂ‘.PlﬂaEEI Pleasal b

BOMNIE: - - .t
fexploding] . e

" Shut up! Just shut up your big

mouth! .At lesst do that, will ya

just ﬂhut up. . . . o -_.'--:..:-"-."-.-:'.‘-‘: ,

GLYDE:

 Cut 1% ous, Eannie. S R ji;{fya; .

'  Bannia_is'

effrontad, Elanche ¢ontinusa Sﬁbbing. ¥¥.1:fj'.:.

BDHHIE.. O R
- {curtly) - : : ST

.Stcp the cer., I want to talk tn yau.{.x1;‘;ﬂif;".

Withcut a ward Glyde staps tha car. j-'

“EXT. HGADSIDE | - '_-_-ﬁ DAY

Bennie and Clyde get nut.and'walk riftaan.feat away from tha

“ gar, ~Both ara irritated and touchy, CAMERA FOLLOWS them.

GLYDE: .- . .0 T
(coldly) RO PO
‘What 1s 17

: BONNIE: |
Gat rid of her.

T © . (CONTINUED)
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. CLYDE: SRR
.Cantt do that, 3he's Buck‘a wilfles '

BONWIE:
- {snapping her words) St e e
Get rid of both of them them. . .. "7 ".o%

) .p: ' " QLYDE: i
* . Why? What'!s ths matter with you .- . . -

.. anyway? . D e T o
| - BONNIE: T T

She’s what's the matter with me,_}tﬂﬂ'fQ-;}:ﬂﬂ_if

) a damn stupid back country hiek - . . oL
S0 s without a brain in her head. SRLPDTE L At
o T {contamptuuualy] . L e T

. She amin't nothin' but prunes and S
”IF_. . pTGVEI‘bS. | e ._ o
CLYDE:
(really plased-cffl =t
Bannia§

. What makes you any better? What
- makss you so damn speclal? Eau'ru _
*. " Just e West Dallas waitress who-
spent half your tlme pickin' up
Ctruck drivers] ,

. .-This hiﬁg hﬂme_with Sonnie. He has said the un?argivabia.

BONNTE:
A{ralsing her voics}
© Tou talk to me 1like that] Big .
*". Clyde Barrow, Just the same as your . ..
. brother, an ignorant uneducated " "7
" hillbilly.
{with dendly archness)
Only special thing about you 1=

your pecullar-ideasz gbout lova- ; ;: LT
makin' - whigh i3 no love makint o
S at all. : .

' Clyda stiffens., Ths two of them stend silent and tenmse,

almost guivering with anger. They heve strippad each other
raw. Clyde turns end looks baeck et the car, Everyone is
waiting, watching them, He breathas = deap aigh lika a man
Cﬂuntin::‘ ta 10 tﬂ hC'J.d his uer"lPEtI'¢ . ,

CLYDE:
Logk, Bonnie =--

He czu't Flnish.
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She drops hser hasd into her hand for a moment, comas up
-8 1little more relaxmd, 3She looka et Clyde end her ayas

- reflaet the realizetion of the pain ahe has inflictad
on him._ She softens.

BONNIE: e

- Glyﬂu... honey... I didn't mean sll
* - that, honey., Blame it on all that
-ahnctin', I juast felt 2o bad....
sure enocugh.., Clyde? v
CLYDE:

Ckay... Ckay, hon... letT=s get movin!

" He turng and begins walking beck to the car. Bonnle walks

© glongeide him, On the few stepa beck, she regalns all .

. har dignity and scta alooefl from the othera walting for har,
She reachss the cer. Clyds opena her door for her and sha
gets 1p like a great lady. He walks asround to hias alde,

. gats In, and they drive off, B P

107, WIDE SHOT EXT. CAR - DAY

" A very wide shot. We see Clyde's car driving along =

- wooded ropasd., For e moment thet 13 all we see, then wa
.. -ahould hetome eware thet fsr in ﬁhe digtsnca annthar cer '
' I_ia following Clyda's. o ’

" 107.A CLOSE  RURAL MATL BOX

On the cpposite aide of the road. Clyde's cer swings

" serosa the road end Clyde, who 13 driving, snatchea a newse-
paper wnlch protrudes from the box snd nends it into the

" car. They drlve out of the shot, CAMERA HOLDSE and soon
tha rollowling car anters the shot. The man driving 1s a
Texas ranger. Hs drives slowly. Ha dr veos out of the
shot ., - : S L S :

| R R
108, INT. CLYDE'S CAR R T

Buck 13 reading from the paper.

BUCK:
( iubilentliy)
Hey, 7'a8ll, liaten to thls hered
Law enforcement offlcers throughout the
Scuthwest are frankly smatzed st the way
in which will-of-the-wisp bandlt Clryde

{CONTINUED )
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: BUCK= (CONT'D) ' S
e ' Barrow and his yellow-halred companlon, |

' Baonnle Psrker, continus to elude their
would-be captors. Silnce sngaging the
pclica in a gun bettle on the streets BT
~of goplin Misszourl end slaying three '

“of thelr numhar....

108 (Cont.}

| BLANCHEE:
Ch, Lord... :

" We notice Clyde i3 wincing.

. BUCK:

" +esthe Barrow gang heas been reported as
far West as White City, Hew Mexlco, and
a3 far north aas Chicego. They have been ... -
crodited wilth robblng the Meaquite Bank Iin
the sferementioned White Clty, the J.J.
Landry 0il Refinery in Arp, Texas, the L
Sanger Clty Natlonal Benk In Banger, Iﬁdiana,_
and the Lancaster Benk 1In Depton, Texas o
on three differsnt occcaslonz. Irn addlition’

o : _ _to these robberles, the fast travelllng
B -’ . ..~ - . Barrows heve beesn rumored Lo have hed =
: - o= % 7 ... "hasnd in the robbving of two Plggly Wiggly

" stores Iin Texas, snd ocne A & P store in

‘Migsouri, thougn Chisfl Percy Hammond,

"Buck, a3 a membsr of the gang, expressed o
some doubt that thesa last rooberies were -
ccmmittad by the Barrow Gang alona, I

.- v

o BONNIE: = . -;2'51'
- Go on. : e : .
B, W,
{finally)

Clyde, wWe ain't goin' to aes a-raat—- ‘
room for enother thirty miles. why :
dontt you juat atap hers? ‘ =

" Clyda locks relieved. -

109, EXT. WOODED AREA N . Dax

Ll

He pulls ths car to a step, gats out and goes off inta
the vwoods., We watch him vanish bekind the traas.

who Iirst ldentified Elyde Barrow's hrcthnr,,fin
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;GUT TQ:
IN™, CAR

. Buek stlll scanning the nawspaper.

BUCK: -
(with a laogh)

-~ Hey now, here's something! Llaten o
here: Lone Gop Arrests Twe Offleers -
In Bunt For Barrow, FPolice Offlcer
Boward Anderscn's heart turned

. faster than his motorceycle when he
forcaed to the side of the road a
roaring black V-2 sedan Iin which

"wore three men and a blond-keaded -
woman yestarday afterncoon.

Everybody LATGHS, As Buck contlnues te resd, his vcica .
remalning on the soundtrack. :

EXT. CAR

The GAMERA goes cutside the cap and pulls back, way back,
to reveal & police car gulietly driving up behind the car,
The car stops a good distance away &and one man gets cub,
the only cccupsnt of the car., He 13 tall, drassed In the
uniferm of the Texas Rengsr., He draws hils gun and slowly
approaches the car from the rear, On the soundtrack
Buck's volce contlpusa; as we see all thls taking place,
BUCK:
Whan ha sew aeveral machine guna in
. the ¢sr he was certain he'd canght
.. lyde Berrow, Bomnnle Farker, and
. maybe Buek Barrow and the third un-
- iden%ified member of the gang. It o
toock 8 lot of telephoning and explein- -
ing to coavince the motoreycle cop that
his captives were two highwey psatrolmen
snd a2 blonds-hailred atenographer from
the Highway Petroel--. Haw! Hewl
: (everybody busts up
with laughter)

In the masntime, on SCREEN, the lawman ls slowly approaching

"the back of the car, Suddenly, OUT TC shot of Clyde coming

gut af the woadsa, behind the lawman, His gun 1ls tucked in

hia pants. In a secand, he sses what ila happeninz., Buck's
voles 1ls continuing:

{CONTINUED}
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111 {Comt.) . . ,
BUCK
Anderson was held up A3 an eaxample
for evary other Texasz peace offlcer
today,., 'That was a mighty brave
. thing,' explained Highwsy Fatrol
Ghiaf L.C, Winaten, -

;Glydazwhips out his gun. The Tollowing =scene ia playad
.exactly like a classle faest-draw in an narula Wastern.-

CLYDE:
Sherlff}

" Bryce aspins eround., Both men FIRE instantaneously, but-
- Clyde haa the draw on him, and the aim. The gun goes :
. flying from the sheriff's hand. A really razzla-dazzla
"_display of grandstandmﬂrkﬁm&nshlp Irom Clyda.

._:Immedlatuly the gang. ls&ps from the. car and surraunds the
- J_man, guns dr&wn. ' : i

o ’ : : Cwll
Boy! What a shot, Clydel

BOCK: _ -
3weet Jasus, I never seen shootin’
like thet! :

The gang grabs the man and takesg his handeuffs from hils
belt., Clyda makes him lean on the cart's hood, arms extended,
legs apread, woile nte frisks him, In gensral, everyons ia
axcited over the gapture. Bonnie takes the sherifft's gun

and delicataly places it on the radiator grill 1ika sn .
ubject diart. : _ C e

CLYDE: . SpTnE L
{examining the man's el
S wallet, really aurprised) i . .
*;'Hall, nou, getta laad af this, I .. 7 5 o0
- v .. want y'tall to know we are ip tha el o
PSSR custady of Cap'n Frank Bryce, and - - Y 7 -
. ’... Frank hers is a Texas Hanger, _ -0 .0:0 o7
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1l2. ~ REV. ANGLE AGROSS HOOD

g0 Bryece's fece, not wlzivle te Clyde or anyone elgse behind
.. him, is in foreground., His knarled, powerful hands trembls
“glightly on the hogd, as tho they might e¢rinkle ths metal
- like so much tissue paper. His eyes atare toward CAMERA
‘"relensleasly, unblinking, but witheut passion.  They are -
' _shark'a eysa. They have witnessed much carnaga, devoured it,
'and aie gtill wide opsn for more... . e

C.W.: ,' S e
Sura 'ncugh clgdg? R v
BICK ¢

'}  Say thers peacemaker, I believe ':”.Tffﬂ
" you got your spurs all tangled up, .7

You're ir Missouri, you know that? - -;f"1_17jf?'”
Clyda hes baen gﬂing uhfu the man's cradantiala, {Hct aﬁlﬁf
pleasantly* - T T
C o Cm¥pE: T nel L
You dldn't knew you wasg In - - T s
- Misgsourli? : R )
L R P L PP
_Ha'a lost, this here Texas - '
- Hanger. :

Clyde CLAPS Bryce's hands vehind hiu back, handcuffu hi:u, L
apins him around, : -

- _'-' . . CLYDE:

{a 1little plased) L
- he ain't lost...them banks ere R
offarin’ extra reward meney fer uas, | P
and Frank figured on aaay pickin 3,
didn't you?
' (he suddenly knacks
Bryce's hat off}
Didn't you?

.Eryca flinchea invuluntarily. Buek suddenly grcwa'ﬁary atc
Clyde's mood, Clyde leana into Bryce, logking up.

CLYDE:
~ Now Fou aln't hardly delnt
your Jjob, Texas Ranger, You cughtsa
- be home logkin' after the rights of
poor folks, not out chasin' after ua.

de suddernly hefts Eryce's huge bulk onto the render.

{ CONTINUED)
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. K Coe L © BUCK:
7 - o . A - {trylog to be casual) e
. Eaay there, Clyde. WUWhy take it e -
' personal, : C e
CLYDE: P e
(to Bryce) - ; ST

r.:. Reg'lar laws is one thing. But S
this here bounty hunting, we gat o
to discoursge that. . o
Blanche looks very uncomrnrtable.“ She_starta o sayiséme-
*Flth*ng, but Buck intervenas. - SURR i

: BUCK'
Like how, Clyde?

LA tenée;mament. Glyda can't think ot anything right away.

QLW B,
{trying to be helpful]
Shaot him. o _
ﬁ’ _ - Bonnis shoots C.W,. an angry glancu.- it's just what tha garg
i . .- doean't want. _ o o . . . _
II H - ---‘_I 1."-_"...- -'.'..I - a
o ’ G W. t . . : : -
" {trying again} LT T
« s sRANE him?.4*' | T A SR

1124, EEACTION BOSNIE
. earefully gauging the moment to intervenss: &

BONKIE:
 (suddenly) .
~uh=-uli., Take his Pleture.

”fxzclyde 8 not sure he 1 hasrd right. Haithar is C-W:fi By

Take hlS pictura? B I

EOHHIE: ) | |

{pointedly ignoring

_ CuW., brigntly) e
Then wa'll let the newspapsrs have it =

- ' _ sa's evaryone c¢an see Captain Frank
P Bryce oi the Texas Rangers with the

! - Harrow gang -
moving damuralf to
Bryca) :
~ and all beint juat A% frianﬁly ag
ple. _ _ o - (CONTINGZD)
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BUCK: R
(grasping posaibilitien : : '
" immediately)} : I R
" sssyeah, veash.., ‘ : C T
R BONNIE: : T
L (eentinuing right on, o e
e coyYly picking up Bryce's . -
S " gun from grill) -

R wny we ‘bout the Priendliest folks . . . .

" in the world, Texas Rapger weves his =ﬂ';;;hjf
. big ol! gun et us, and we just welcome = - .
. him like hels ome of cur own.. e

; . CLYDE: T .‘ j..- .
S . (grioning widely) . v RO SR
) Buck, get the Kodak! o . ULy R

- BUCK: el
- 1. (reliesved and exclted) ¥ -
" .. Hot dog! LTI

CLYDE: Do e e
- " (to Brycs) ¥ o :
We're mighty proud to heve =
Texas Rangar in the famlly.

 Eryce iz obviously not plesased with this turp of svantsa,

Follewing dialogue is overlapped, ad-libbad, ete. A sensa
of mounting glee at the.kind of vengeance ithey are golng to
exact., ' T LN e :

NEW ANGLE

_Buck i1s fiddling with the camera, setting up the shot with
- Glyde. Buck's following speech should ba heard, b,g., to .
" Clyde'sa gpeach below ilt. : A

: S . BOCK: SR R
.+ »sskeep him set on tha hood, there,.,,. 7. .
- more to the sun, Ilke that.,.yeah,.. .
¢ when gll Rhis rapger friends ges = -
.. this...I bet he's gonna wish ha was
deadl * . . - S R :

L.

- {GONTINT=D)
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e i L don't maks sense, do 1t? .

'-._ Gﬂl . .. . -
- 11/17%6
678 .

' a CLYDE:
{to Bryce) ' cam e T o
" esease what come o! your mischiaf?... I
- - pnot doln' your Job? Down in L IR
... Duncanville last year, poor larmers . - " = .
7 kept tha laws away from ua with ghet . .70~ - 7~
" guns...you'rs s'posed to be protectlin! 7 i T
them from us, end they're pratactin'..;- I
" us from you. . . __3,;4;i{.[3 i
(giggling) L AT

e C'mon, now, CleB, you and Bonnis R
S0 firat, Move inte him, right clasa,-;_} ST

.;”_right friendly. _ A i e

SR IO - s »i- SV N AN P
L ﬂll righty. ST S SR
ST (te Bryce whots bands
are tied, hemmed 1in
. by them-both} : - : S T
.. Don't meve, now, hear? ' o S s

.Clyda grandlj puts an arm ¢n Bryce's ahoulder, Ebnnia,

looking up admiringly from the other side, Buck takez the

" ‘pleture,.’ 2onnie iImmediately hops ontes the hood, -next to
- Brycea. - -. : - ' L Tl e e

L

. BONHIE: IR E R
, Hﬂw's this? "Captain Eryca and ST el T e
; '_ " new found friend.“_ S T "“-5.'“

" She -coyly loosgens his tie, tousles his hair, and plants a

- big kias on him while atill ogling camera.-;gf.

R o cLwpE: . i"fﬁﬁflﬁfgﬁﬁf;"
. . -a-FBEl'.L Fﬂah-:- . R B ’ :
quick, Buck, get it...:

- BUCK: .
,..I'm gettin® it, I'm gettin' it.

"Quite suddenly, Bryca, whose gimmering intansity we should

be mora gensitiva tg than the gang is, SPITS on Bonnied

- Bonnis half-sereama in disgust, but Clyde i3 on top of Sryce

in & ‘rleszh, half-atrangling on hie own fury. HEa pulls Bryce
off the fander by the nandeufls, SPINNING him around &razily
like 8 laaso, Bryce is literszlly rickeocheted off the car by
the forew, and, with Clyde henging on by the culfs, plummsts
down the embankment fo the sandy beach below, both men
falling, spinning. Brycs riszes =shakily. Ha triss to walk

{ CONTINUED)
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¢ . away. ©Clyde GRAZS hilm agalin-by the handcurfu and HURLS him

- .. out inte the water. Bryce amacks lntoc a Trea stump poking
" out of the shallows and goes dcwn.j Glyde is on- tnp of him.

'MaanwhiLe, Buck has ruahsd down Lnto. the watar, trias to
pu;l Glyde of'f Erjas.' ,;__ﬁ_ Tt

“;_“ - BUCK: :”. "‘*H!;?:'LJT'3”:ﬁlZ“:
: (fr&ntic] _L Lol e Tl A D
I got the pleture, I got the 7. @ L7 T tiloa)

CLYDE: o
{oblivious) 5 =
Lerma bha, lemme be,.. ' .

L Eryca reaches the surface and Clyde triss to THROW him Inte
- ' _ . deeper water, He hitches Bryece over a meldy skiff, knocking'
. agide one of the oars. Buck upends Bryce into ths skiff and
- kileks 1t sploning. Clyde picks up an ovar apd HURLS 1t like
.. & boomerang, ass-over end &t the skiff, It kicks up a spray.
' oo .o {holding tigntlg tn ,;f_i.-ﬂ“fﬂ [T
1& _ A - . T €lyda, FElling] ‘JQTHFT fi;ii;:_;ﬁ'h

- _:j._," L1 got- the PICTURE! .-;_"xy-uxihifﬂurg:’F .
'_113.-. REACTION CLDE .-'f B TS S T
waist daep, breathing huavily. k . ; |

CLYDE:
“”...all right, all right... Co T

' (to Bryce, yelling) SR -

WE GOT ¥YOU...HEARY...REMEMBER...

XU, .. Y0UR PACE...WE 30T IT...WE

GOT YOU...WE GOT ¥YOU...WE GQT YCU...

' - Bryea, battered and handcuflled, ' stares back with mindless

malice from the lazlly sploning skirf to the hystarical -
apactru of clyﬂa, sura&mlng his madnaas acroas the wabter.:

"J:i;ff; DISSOLVE:

1. OMIT (GETTING DRESSED FOR ROBBERY) .

7
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"nilla clutched in his hend.

g4ere8

INT. BANK

Inside the bank, In contrast to the previous inept bank

- robbery scene, this one goes admirably well, tha gang

porforming slickly and without a hiteh. Az they enter,
dripping wet, Clyde makes & general announcement to averyons

‘in the benk. L e

r CLIDE:
' Thiz 1y the Barrow gang.
{the pecple turn and
freaze)
Everybody Juast take 1t easy and
nobody willl get hurt.

1

Ciyde covars the door, ' Bonnie and Buck g0 te the tellarst

cages and get money., Buck goes inside, emptying out the
cash drawsrs, CUT T0 Bonnie fllling the zack. :

. CUT T0 & CLOSE-TUP of a burglar alarm button. Slowly a hand

crawls up the wall and a finger slowly moves to push the
butten. When the finger ls s2bout ane Inch away, suvddenly
& gun appears in the frame and gently taps the hand away.

The CAMERA FULLS BACK to reveal Buck smiling at & lady teller.

| BUCK:
Dan't do nmothlin' silly now.

CUT TO Clyde standing near the door, training his'guna on
the entirs bank. A farmer stends a faw raat away, soma

L CLYDE: S :
That your money or the bank's?
’ FARMER : .
Mine.
CLYDE:

Keep 1t, then,

Across the Iloor, the bank guard in the cornar takes
advantage of Clyde's dlastractlon to go for his gun. Clyds .
apots 1t and FIRES a shot that Jjust knocks tha bank guard's
hat off wi*huut harming him, - )

(GGHTiHUED}
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CLYDE: -
(to the guard, who has
practically rrnzen in
faar}
“ext tims I’ll aim = littla lowar.

 _Thsy finiash robbing the bank. They start to exit, Near zze

deor stands & guard with hls hands ralised.  He wears sun
glasséa of the pariod. As they lsave Euck snatahas the
sun glasses frum tne guard's nead. _—

. . BUCK: - o
Get & good lock st ual “We'lre
~ the Barrow bnys. S -

-

"EXT. EAEK T o Dﬂf.

The gang runs wildly into the street where the car welts,

" motor running. As thay isep into car; . Euck throws the suz

glagses into Blanche's lap.

BUCK :
- Happy birthday.

- Thay zoom off. Shots are hesrd. Bonnie, Buck and Clyde 2o~

in firing at the bank guards Wwao are pursuina them. The
gusards Iire back. S _ : :

CLOSEUP  BLANCHE

-3itting in the back seat with her fingsbs atuck tightly iz

her ears, eyes shut, tryimg te overcomsa her panie, A funny
image, but one that also awakena pity.  The next sequence 1s
carried cut ;ﬂ croas-cutting. ST g

'Z:GUT_TD: -

' THE STREET IN FRONT OF THE BANK

- Police car pﬁlls up and tha ﬂxciféd crowd gesturea Iin tha

direction of the departed gang, The SIREN atarts.
R I oot TO:
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INT. GANG CAR | DAY
Thea siran_haard now in_tha far distance,.
‘  BUCK: '
" {to C.W. &t the wheel)
Kiek it in the pants, C.W.
.- CLYDE:
- We got to make that state line!
C'w.n -
(driving like & wild msn,
but alib;rg loudly} '
Can’t get mora'n thls out of a-
Plymauth' . |
. guP TO: - -

I4T. BANK

The gang bes lalt & lsgacy of celebrity behind, We szes the
vank guard whose hat was shot off Delng interviewsd by a
reporter. He i3 seated in & chair, his shipt cpen at tha '
eollar aﬂd a woéman teller Iz fanning him. : . .
BANZ GUARD: - .
{enjoying the limelight) ' S
" Then he saw me goln' for my gun. . - = . :
- Clyde Barrow kimselfl, I mean. oo
And suddenly I was starin! inta '
thea raca ar death}

: WCMAE TELLER:
Tek, tslk.,

A photographer staps in,

FHOTOGRAPHER:
Just ook this way, Mr. Hawkins.

Tha bank guard hurriedly buttons up his collar and smiles
ag ths flashbulb goes off, o - .

©CUT O
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EXT. GANG CAR

8till speeding along, the siren more dlstant.

CUT TO:

INT. BANK '

"Tha bank president and a paliceman are posing for that

claszie

picture wherse both stand flanking a bullet hele 1In the wall

and point provdly at it.

IN?, POLI

CE CAR

The flashbulb goes off.

Two men in police uniforms followlng Bonnie and ?lyda} |

INT, BAFK

: FIRST POLICEMAN:
Etap or i%t, Randolph. We gotta
caten 'em fore thsy reach the

stata lins!

CUT TO: .

Farmer is describing Bonnte and Clyde %o passersby who data
on nim evg though he'd just had econtast with a porilon of

the trus e¢roazag.

FARMER:
Clyde?...he locked like, wsll he
lookad real...clean...and Boanle,
sha's too much & lady aver to be

ccgugnt with a e¢igar in her mouth...

I don't care what you hesard before.
I' sgw - s'm rigint here, not twanty
minites 2g0...

{gravely) : '
- and all's I can say ls, they &did
right by me, and I'm bringin'’ me
a mess of Tlowers %o their funersl,

CCUT TO:

Farmer i1s aware of his position.
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Tha
" INT. GANG'S CAR
Car szlowa up preceptibly as Clyde says:
CLYDE:
Okay, relax. Ws're in
Oklahoma now. GSlow down.
o | - CUT TO:-
 INT. POLICE CAR ]
| FIRST POLICEMAN:
Turn arcund. Den't weste no morsa
. E&s. -
| SECOND POLICEMAN:
{a young eager beaver type}
Aln't we gonse to catech 'em?
' . FIRST POLICEMAN:
Hell, they're over the 3tate lins.
That'y out of our jurisdiction.
SECOND ROLICEMAN:
_Why don't we get fam anyway?
FIHET POLIGEHAﬁ
I ain't gone to riszk my 1ife in .
Oklahoma. Thet's their problem. . _
.C0T TO:

BXT. CAR

Now the gang's car iz seen traveling down 2 long, narrow
country road gsurroundsd by corn flelds.

EXT. ROADSIDE BY WOCDS DAY

They ge* cut, taking the various bazs of monay with them,
end dump the lot on the hwed. There ls not an lmpressive
amount of moeney,

CLYDE:
{dlsappointed)
Hell. That ain®t much, is 1t?

{CONTINIED)
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BUCK:
(commiseratingly)
Timas la hard,
CLYDE:

Wall, let's gzet to it.

He beging desling end spllitting the money out on, tha hccd
cf the car, as they gsather around.

. CLYDE:
" This ig Clyde Barrow.
(lays down a2 bill)
Buck Barrow...
(lays down & bill)
Bon nia Parker...C.W, ' e
(goes back to the flray .
again and lays oul T
: enother round)
Clyde, Buclk...Bonwnie...C.W.
GClyde, Clyde agsin,..Buck...
Sonnie,..C.¥,

Buck and Blanche stand watcehing, 3Blanche looks fretful.

Sne nudges Buck and whispers to him. Buek whispers something
bsck to her, Meanwnhlle Clyde's counsing still goss on.

CLYDE:
tonnis...CuWeeoClyde. ..

EUCK:
{vapT i1l at ease in
this position he has hean
forced into) .
Tm...2...0Llyde?

LYDE:
Hah?t

Buek 1s clearly smbarrassed.

BUCK:
Th, Ciydse...well...what about Blanche?.

Everyone raacis with stunnesd amazeman:t at Blanche's narve
in wanting to get her cus,

BONNIE:
{ipcredulous)
WHATT

{CONTINUED}
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" 129 {(Cont.l} :
S Blanche sees she nas to rise to her own defense, and sha

‘rises to the occasion Wwith spirit and verve.

BLANCEE:
wWell, why not? 3ay I earnsd my
share! Same as everybody. I
¢ eouida got killed same as everybody, .
and I'm wanted by the law same &s
_evarybody. Besidss I coulda got
snake bit =zlsepin' in them woods
svery night!
(building it up)
I'm just a nervous wreck and that's
tha truth. &4nd I have te listan to
gagg from Miss Bonnie Parker all the
tima, I deserve minel

130.  CLOSE BUCK _ DAY -l

lonklng at Ciyde, his face full of week smiles and
embarrassment at nls wife.

r\\ CLYDE:
— (with a sigh)
Okay...okay...,hold your horaes,
Blanche. You'll get your shara.
Bonnie is livid but says nothing., Clyds, the leader has
dacided. C.W. looks Lndignmant, like 2 hog who's Jjust Beex
Ziven a bath, C{lyde begins counting all over agaln in nee-
silence. T
BGCK:
Married a prsscher's daughtar
~and she atlll thinks she's takin'
the collection. e
Evéryans now laughs, but Blanche, Clyda'cantinuas'countizg.
BUCK:
{te Blanche)
Well, don't spend it a2ll in one
place now, hear?
3 _ BONNIE:
S She'll be dein' right well to

spand 1t at all.
(CONTINUED)
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130 {Cont.}
Bonnle turns and ambles away fprom the car, After a moment

- Clyde stops counting and moves after her. He's prepared
for a fight, stands bshind Bonnie's arched back trying te
gauge the degres of hogtility thers.

r _ ' LYDE:
Soennlie? '

¥No answer,.

CLYDE:
(& little defensive)
Look, Bonnis, I've sald it and 1
. guess I'll keep sayin' 1t before
H we're thru - Blanchs is Buck's
+ wife and Buck ig family.

He walts expesctantly.

JOERIE: - .
{finally, utterly with-
out maliica)
~ she's such a silly-Billy...

Sonnis leoka plairtively to Clyde.

BONVIE:
My lamily could use scme of that
MoTIEY .
CLYDE: . B .'l

Them laws have been hangin' roumd
your mamas houvse 'til all noura,
Bonnie, 1I%'s just too risky to
g0 there now.

. BONNIZ: (sxploding)
Well, where can we go? e rob

the damn banks, what slse do

we do?

{ CONTINUED)
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Ciyde cannot really answsr. Suddenly C.W, starts yelling:
: C.W.:
CLYDE! CLYDE! CLYDE!
r L
Clyde flinehes at the sound. C.W, comes bounding over, as
ruds an assault on thelr sensibilltiss as he can be.
CLYDE:
{wincing as they
are noge Lo nose)
I hear you, G.W.
. clwrz
Tnis ol' heap's gushin' oill
We got to =wipe us another set
of whaels right away, or we
won't get anywhere. Lock hers,
?h- _ He resches down under the pan of the car and scaops up a
gy gooey handful of slieck black ¢ll which he holds before their

Taces,

C.W,:
SaaT

Clyde nods slowly. He locks back to Bonnle, He sees.’

DISSOLVE:
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EXT. S3UBURBAN 3TREET - DAY

A residential nelghborhoed an & suburban sireet,. A rather
wall-to-do neighborhood, The CAMERA I3 TP on a porch of a
whi%e frame house, locking towsrd the =ztreet. Un the porch
sitting in the swing in the left f.g. are & MAN and a
WOMAN ., She is sbout twenty-nine, ne fas aboul thirty-six.
He is sitting with his bagk to us, embracing the woman.
They are aspeoning, msking low, loving murmurs..

WOMAN
Oh, now,..now, dear ...

_ MAN:
Mo ... sweet thing ...

We see ln the distance two cars parked 1n front of . the hous
His and hers. Suddenly wé see another car drive up (Bomnle
and Clyde} and somebedy gets out, Then the whale gang gets
cut, ditches the one car and gets in one of the parked cars
411 te wbiles the coupls on the porch 1s busy spoonine.

The car beglns to roll slowly Into the strest., The woman

‘notlces. _ -

: WOMAN: : S
Say, isn't that your car, Eugens? .

MAIT = :
(at1ll nuzzling her)
Mrmrrmmt . . JBub? '
(he looks, leaps from -
the swing)
That'a my car! Hay!

" The man and woman run 4 own the fron: steps and front wall

to the second car, They Jump In and taks of f, giving chase

IFT. CAR DAY
The woman is driving (itfg'har car), The men ia furious,

EUGENE:
It11l tear lem apart! Those punks!
Steal a man'a car right cut from
under him! Walt €111 I get my hends
on those klds, Velma, I'1l show lem!

They continue driving, furlous, the man cursing and mussar
Ing. Wa zee through thelr windshiasld the other car way in
the distance, :

{(CONTINUED)
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VELMA :
What L1 they have guns, Eugsnel?

EUGENE:
{realizing the posal-
bility, he suddenly
stops being mad and
turns chicken) _
We'd better got the pollce and lat
them handle this. _

' ' VELMA ¢
‘ Right,
' EUGENE:

Turz around and let's gat back %o
town., We'll go get the sheriff.

They ars by now on a nerrow dirt road and the woman has to

exacuta 2 U-furn, It tekes her zbout geven cuvs To tumn
the car ercund in the narrow aspsacs, They astart back $o Ltow

- - cuT To:

132A. INT, BOWNIE AND CLYLE'S CAR
Buek logks out ths rear window.
| BUCK: . S
They stopped chaslin' us. They turmed
around. - :
1328, CLOSEUP CLYDE
grinming mischigvously,

CLYDE:
Letta taks Tem.

Buck and €.W. laogh appreciatively at the reversal, {lryds
turas the car around, He performs the U-fturn in ths saxe
narrow apace in ope, swift, amooth, besuitiful turn.

GUT TC:

1320, I3T. THE OTHER CAR

Valma looks in tha rear viaw mirror and sees that now she
1a bPeing chased,

{CONTINGED)
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VELMA
Oh, my Lord, they're comin' after us,

EUSENE
{in a panic)
Step on 1t, Velma, step on i%!

CLOSEUP ACCELERATOR

Velma Jams 1t down to the floor., The car speeds,

EXT, ROAD THE CHASE DAY

Bonnle and Clyde's car galning on them, gaining on them,
gainling on them and finaglly overtaking them, coming up and
shead, forcing them to the slde of tha road,

MED. SHOT THE MAN AND WOMAN'S CAR

Terrified, they roll up their windows, lock their doors and
huddle together.,

EXT. ROAD

The EBarroew gang pilles out of thelr czr and walks over, having
g mesyry time., They surround the car znd press thelr facsas
ageinst the window, flattening their features, making menacing
gestures at the shaking pair insdide, We see this frowm the
point of view af the man and woman insde the car., Clyde

pulis out a gun, makes as if to shoot, but he is kidding.

They all laugh uprcariously, especially Buck who 1s delighted
with Clyde's praniz, A1l of this we see in pantomime [rom
inaids the trapped car.

EXT. CAR

CLYDE
C'mon, get out! Get out of there,
I said!

They coma out, hands held high, shaking with fear., They have
practically turned to Jelly.

CLYDE
(ordering them into
the other car)
Got in here,
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INT. OTHER CAR DAY

They get in and the gang gets ln, 3Seven people are now
jammed inside., Clyde drives, Bomnnie next te him, C.W.next
to her. In back, Blanche, then Eugsne with Velma (of nec-
esslty) sitiing on his lap, and then Buck. As willl De
seen, the reason the Barrows have kidnapped ths couple is
simply that they wanted company. Living as they do, sseing
only sach other day efter day, thsy long for dlversion and
new faces. 5o the atmosphere in the car will shartly
changs to one of friendliness and jellity, and it will get
progressively more so in the SERIES OF CUTS whilch advance
the time, As the capr starts up at the beginning, however,
the man end woman arse terrlfled, :

BUCK:
wWhat's your names?

EUGENE:

{hesitantly)

I'm Eugsne Grizzard,

VELMA:
I'm Velma Davis,

BUCK:

{ju=zt as friendly
-as he can ba}
Well, howdy! We're the Darrow gang.
That there 1z Clyds drivin' and I'm
Buck.

The man snd woman aimost faint from fear; clutch at asch
other., The gang &ll laugh at thiz. Valma and Eugsne
baegin to realize that they are not going to get hurt and
that thse Barrows are friendly to *them.

BONNIE:
Look, don't be scared, follks, .
It ain't like you was the law. Tou're
just folks 1lke us. ' :

EUGENE:
{agreeing over-
enthusiastically)
Yegh, yeah, that's the trath.

CLYDE:
I expect you béen readin' about us,

The man and the woman answer simeltansously with what they
think is the right thing te say under the circumstances.

{CCNTINUED}
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- EUGENE: VELMA:
- ¥ag, Fao,

They glars at aach other.

_ . EUGEHE:
{meaningfully) _
Yas, Velma, we have too,

BONNIE:
(Laughing st the
cantratemps]
Wall, you two must be in love, I
bet,

Eugsne and Velma blush, get shy for a sscond. Dormis szile:

.BUCK:
(gleefully, clappling
his hands
Well, when you gonna merry the girl,
boy? .

Everyone chuckles heartily. _ .
3 - | : | CUT T0:
1327. INT. CAR _ o LATER

atill driving, same pesitlions, bub some time has elapsed,
The atmosphers ls now completely conmvivial and the captives

gre on joving their new frlends, As the scene starts, Zuck
lg finishing hils jJcke.

BUCK:
S0 then she Zrinks her milik down agalin,
evary drop. And ghe looks over at her

son and says, 'Son, whatever Fou du,
don't sell that cow!"

Tha couple laughs with graét mmusement, but sveryone else

inn the car dcesn't langh -~ this 13 ithe tenth time ther've
heard the joks,

CUT TO:
132, TIHT. OF CAR LATER
-~ getting on toward EVENING. 4ll are thoroughly rslaxsd

y and chatting.

(CONTINUEDS)
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BONNIE:
(Lo Velma)
How old are you, honsy?

VELMA:

A sudden look of surprise reglsters on Eugene's face,

132L. INT. OF CAR ' NIGHT

It 13 now night. Everyons Inside the car la eating. Ap-
parently they stopped somewhere along the way for food,

In the crowdsed interler, it 13 like s perty -- food l1s
baing pas=ssd back smd forth, laughter snd galety, Increas-
Ing warmth betwean the ccupla and the Barrows. The car
has bacome & 1ittle scclety on wheels, dashlng througn the
black night down the highway. Inslde there is a small

rid of happlness and fun, )

Bucl 18 unpacklnz the food &nd pesalng sandwichea and
drianks around the car,

VELMA:
Mow I opdered some French fries, dlida't I?

BUOCK:
{passing besr some)
Toan, here you go.

CLYDE: :
Take 1t szay on theoss French fries,
. : Velma, Aln't that right, Bugene?

EUGENE :
{studying his hamburger)
This 4an't mine, I ordered mine well
dene, Whoe's got the other heamburger?
1384, CLOSEUP  C.W,

who has already taken a bite of the other one ,

C.W.s
Ch, s thls supposed o ba youpa?

Ee axtenda the bitten burger ocui to Eugens,

132N, FULL SHOT

EUGENZ:
That's okay, forget it.

Clvde laughs at this.
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?UGK:
{chewing
HJaw! I surse am havin' a gped tims!

How 'bDout you folks? Alin't you glad
we plcked you uap? :

CLYLE:
{laughing) : -
Hey, maybe y'all cught to jJjoln up wlth us.

That idsa ztrikes sveryone as belng very amusing,

EUGENE:
(laughing) '
Ha! Wouldn't thsy be surprised hack
home to hear that? :

VELMA: '
¥pah, What would Martha and Bill say
if they hsard that?

{she roars with laughtar}

’ EUGENE:
Lordy! They'!d throw a £it!
{roars with laughter)

BONNIE: T
(1aughing} o .
What do you do, enyvay? B :

EUGENE &
{23 his laugh begins to fade)
It an widertaksr,

Suddenly sveryone freezes. A shuddsr, as 1f the cold aand
of death had sudcenly touched the oceupants cof the car,
Tne atmosphere changes to ¢cold, deadly, fearful silence
in exactly one second. It ls a premonlticn of death for
the Barrowa, =smd they rsact accordingly, Bomnie especlally.

CLOSEUP BONWIE

EG .|.ﬂ| H
(tautly, in a flat vaica}
Gat them 2ut of hearse,

=ZXT. ROAD NIGHT

The c¢ar brakes to a sudden stop The resr door 1s openzd,
the man angd woman flung out into thoe darkness. The cary
grives off into the lonely nlght,

rom this nohnt on, the awdlence shonld realize that dsath
is lmevitable for the Barrow gang, that it follows them
al WAYS, th&u it walts anywhere. It is no longer & gquesiion

)
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EXT. WQQDS MORXNING

MOVING WITH CLYDE he tears through the brush, spnagzing his
¢lothes, ¢alling Bonnle's name., Clyde's szearch la sc des-

'perats here that for & moment we might think he is fleeing

from something rather then loocklng for aomething.

In" & moment he emerges onto the road. The car, with C.VW.
driving, and Buck and Blanche beslde kim, is patrolling
zslowly up ahead ol him,

lyde spots it and runs toward it. HOLD at thils angle un-
t1l he catches up with 1t and LEAPS onte the rumming board

MOVING SHOT  CAR  .MORNING

Tyde, mow on the running board, hils haad poked inta tns
car, hls face apple red snd sweating.

CLYDE:
(breathing heavily)
.+ =329 Aanvthin! Buck?,..

Buck 1s shocked at his bratnar s deanaratinn, but makes no
overt comment cn Lt.

BUCK:
- not yet, boy.

CLYDE:
{with an edge of paranoilsa,
as 1r tke three of them might
te .wiithholding scme thing 2 om him)
- and nobody saw her leave, or heard enythin’
lalmost a threat) ’
.I-c w-."

C.W, ia frlghtenad at sseing Dadar Clyde =0 upset, swWerves
the car.

CLYDE:
{exploding)
~ watch the damn rosad].

BUCK:
{calmly)
-~ not unless you did, Clyds,
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EXT. CAR  MOVILG SHOT , DAY

Clyde gets the point. For the very first time wa see
Llyde, the leadepr, helpless as he hangs onte the running
board, _

' CLYDE:
(lamely)
.a.Well, where do you thilnk she
* couldive gone? ... Buck? ...Buck?

BUCK:
{amazed and a little
frightenad)
Josug, T don't know....

Clyde looka helplessly at kis brother, then drops off the.
running beard and continues on foot, runnlog aleng, scan-

ing the flalds - the car keeplng up beslde him as he runs,
and wy TRUGK before beth car and Clyde,

ANGLE ON CAR TEROUGH WINDSEIELD REACTION SHOT . .DAY

Buck turning to Blanche, shrugzing his shoulders, sﬁeecﬁkms

REVERSE ANGLE THRQUSH THE WINDSHIELD _ DAY

at Clyde, who hag suddenly s=se¢en something bagins gesticu-
Tating wildly, almost - from car's POV, & 1little comically.

CGLYDE:
Thare! Thers! Therel

Ea starts runping off inte a cornfleld,

ANQTHER ANGLE

Cpicking up Clyds as he kicks his way 1Into the cormfield,

mees pumplng higzh, knocking down the stalks, He stops
end picks up the succking he had apottad, takes 1t and
moves Qi. '

STILL ANOTHER ANGLE

as Clydse has plcked up a Ireshly beaten trell through the
cornfleld., He plcks up one of Beonnle'a scarves, NowW.

(CONTINUZD)
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As he Tuns ¢n, he clears a knoll and Demmie, her yelloew
helr omistaicable even at this dliatanee, comes inte visw,
Smpls far of® in tehe comflseld, stalking off, looking
nelther to right nor left, carrying a browll paper sack
that has split, from wnich she has occaslonally lost
ctathing. Clyde acreams, "BONNIE." She apparently doesn
bhaar. - .

135. ANGLE ON CORNFIEZLD DAY

As Clyde gets closer, Bonnie hersell suddenly bresks Int
f1ight, the peper bag splitting completely, the remaining
clothes spilling out. There is a real chass where they
each try to get the advantage. Clyde 13 so exhausted from
his run that he has rezl trouble cornering her as they
maneuver up and down the raws of corn. Flnally Clyde
gcatches ner, :

136, EXTREME CLOSE UP BONNIE & CLYDE . - DAY
As they fumble ints the =talk of corm, mowilng tham'ddwn.

BONNIE: ) :
Leave me amlcone! Leave me alonal

CLYDE:

{holding her, kissing

wer frantically) :
Hey..hev, hey, baby, hey, Bcnnie,
hev bEbf...

{calming her down}
...dey, ey now,..Just where did yau
think you weare goln'?... :

Bunnie dgesn’t answar.

137. UP ANGLE POV CLYDE

A3 he's momentarily distracted by Buck's langhter as he's
in the cornfield picking up Bonnie's elothing. Clyce
waves an impatient iz's all-right-wave. He turns back to
Bonnis who ke stlll helds Stightly,. '

(CONTINUED)
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Bonnle hesitates, beginning teo feel g little foclish now,
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CHMGE
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CLYDE:
(still frantic) :
~ Huh, Bonnie? Where? Where?

BOWNIE:
I don't kmow! You'rs burting ma,
I waa Just scared Is all..., and my
mama's besen on my mind, and shets
gattin' so old...

CLYDE:
Boy, dan't ever leave without sayint

scme thin', ¥ou really scared me, Bonnie, |

BONNIE: . '
But I mesan 1%, though. I want to see
my mama, Plesase, Clyds. :

BONNIE AND CLYDE | DAY
CLYDE: |
(enourmously relieved, -

kissing her) .
Ckay, swestheart,

" DISSOLVE T0:
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EXT. SIDE OF A ROAD VERY LONG SHOT " DAY

of three or four cars parked on the side of a road Iin Texas,.
A light rain iIs falling. Thers are a lot of people gathered
arpund, but the SQUND is an ipdlatinet mixture of tall,
laugnter, ete,

Thera follows a quick MONTAGE of CUTS which ilsclatie apecific
moments in the family reunion, thsreby implying the entirs

. tone of tioe procaedings, The sense of Tamily pervades,

MONTAGE  BONNIE AND MOTHER

Bommlets mothier, an old woman, grabs bher and hugs her and
crias, }

MORTAGE EONNIE CLYDE MAW

A man, an uncles perhaps, stands wlth Bonnle and Clyde, arma -

around them both, hugging them %o ule =1dea tightly. .

MONTAGEZ  BONNIE AND SISTER
Bonnis's sister nands them a scrapboak of clippipgs.-

SISTER:
. Here you ars, we been cuttin' and
pastin' everything we ecould find
about you in tkhe papera,

Clyda, Bonnls, Buck and Blanche all loock at%t the acrepbook.
Wa mse a paga of 1t, showling newspapsr article with the phota-

- graphs the gang took back at the motel. o

. BUCK: _
Hey look, hare!s that gone I took
of you,.Clyde, That came aut just
fina!l _ "

MONTAGE BOVNIE CLYDE  MAN

Bonnie and Clyde ara pesing Tor a comie snapshet., 4 ailly
looking mals relatlve is posing, pointling a gun at them.
They navs their hands In the alr and are grinning broadly.
(The effect should be funny and simultanssusly frightening.)
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"MOWTAGE  BUCK  SMALL BOY

" Buck is aitting with a little four-ysar-old on his Knes,

bouncing him up and down andé slnging. Both sre naving &

flne tima,

BUCK
: {singing)
Ch, Horsey! keep yar tail up, kesp
yer tail up, kesp yer tell up, Oh,
HEorsey! kaep yer tall up, Why don's
You make 1t rise. o

MONTAGE - C.W, _

A hand OFF CAMERA thrusts = ssndwich at G.W. He opens the
bread to see what's Inside 1%, then eats It.

MONTAGE - BOWNIZE & SISTEZER

Bonnis sits ztoek-still while her sister gives her a perma-
nent 1p the back sest of a cer. Her slster psuses, setting

_ down the ecurling iron, BShe strokea EBonnle's yellow hesd

wilth her hand, ss though she were a wild animel that had
paused long encugh to be petted. Zonnle turns to sse ner
sister’s exprassion. Thay embrace.

MONTAGE - FAMILY PICNIC - FAVORING CLYDE, MOTHER & BONSIE

Clyde, in his best thestrical mamnmer has hesn plsying hocst
in the sand pile, perkaps uslng some sort of towel acraoss
the arm or around the middle, The party 1la beginning to
brealr up now as usad paper plates and crumpled napklns are
blowing acreoss the sand gnd the zroup 1s finisning up on
Eskimo pile. '

: BONNIE'S UNCLE
{ris-ﬂg) - e T
Wherse y'all hesaded from hare* : '

CLYDE:
(right back)
T don't know, whst y'all got in mind?
t this peint we sin’'t heedin' Lo anywhears,
wa'lre Just runnin' from,

Clyde laughs, in fine spirits.
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3 W 7=-A FREACTION - BONNIE

Sha doeantt.

BONNIE'S SISTER'S VOICE
Q'men, down, Little Tom! Wa're goint
home, Little Tom? Mathew, fetch
Little Tom. .

SONNIE
Don‘t go yet, Mama,.

UNCLE?'S VOICE
{eutting in}
C'mers, c'mere you little corn rullur.

A8 Unecle sweeps up tha_laughiﬁg llttle Tom,

REACTIOCN - BONNIE

. Bonnie turnsg with Ilncreasssd urgency to her Mother, who,
hasving teen heltad to Ner feet by Bonnie's slater, hes
turned to Clyde, who gives her s big, boyish hug.';agﬂ .

MOTHER

,._*--Fﬂu knew, Glyde, I reed sbout ylall
-.1in the papers and I'm Jes! scared.

. BONNIE
{to Glyde)

. Sugar, mskas mams stay 8 while yet.

CLYTCE

{ignoring Bonnle, ss does

Mother, ebulllently, sven Jeshing)
Now Mrs. Parksr, don't y'alil believe
whet vou read LIn the papers] Thatis the
law talking' thersa, They want us to look |
big -ao's they'lil look big when they cateh -
us.

Hs knuhr hsla stumbled cnto the wreong thing, but ha bounces
© along - it?'s his style. : :

CLYLE
- and they can't do that, Woy, I'm even
battoer et runnin! than robbin' banks =
awW shoot, il we dene half tha stuffl they
sald ws &ld, we'd be milllionalres, Wouldn't
wa, old sugsr.

CGWT'HUED

e memrmels o ——— k] & = aprm e eme
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(Cont.) ' )
CLYDE {(cont) ST
(he turns to Boanie who
continues to stere at her
Mother)
And I wouldn't risk Bonnle hers Jjust to
make meney, uncertain es times are,. Why-
- one time T knowed of 2 Job where we could
. of made 52000 easy, but I saw the lew
- outside and I sald to myself, why Bonnie
could get hurt here. 5o I Just drove
right on snd lef that monay lay.

He waits for a response, &s doe3 Bonnie. ZBonnle's mother
smileg, a little abstractadly. :

MOTHER
«+:Mazyhe you know the way with her, then.
I'm just an old woman and I don'y knaw
nothin....

She tralls off;, looking nowhere in particuler, Clyde takes
her resctlon to mean that he's overwhelming her with his
confidence, and continues to. pour it on.

CLYDE
We'll be quittin' thls just ss socon as
the nzrd times Is over, Mother Parksr,
I can tell you that, Why me end Bonnie
were ‘ust talkin' the other day and we
telked about when weld settle down and
get us & home, and Bonnie sgid, "I couldn't
bear to live morn'n three milas from my
preclous moetkher.” Now how'd you like that,
Mother Parker? ) -

Beonnle'ts Mother has undergone a funny sort of trsnsformstlion
during Clyde's speech - ag If scmething had suddanly coms
into Ffocus befors the old woman's ayes, :
- MOTHER "
Don't believe T wquld. I surely
don't,.
{to Bonnlae)
¥You try to live three miles frow me
and you wan't live lomng, honey.
{ =g C.J.jrdﬂ :]
You'd best kesp runnin’ and you know
it, Clvde Barrow,
(metter of fact)
Eya, baby.

CONT INUED :
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78 (Cont.l)

She hugs Bcunie who can barely respond. We MOVE IN for s

CLOSE TP of Bonnie as her verioua relatlves, young and old
come by te squeeze, ¥iss end hug her with z chirpy little .
choruas of Bya, Sonnie! Eye, Bonnie, bys, bye, bye. '

B

. DISSOLVE:

13 OMIT {

49 OMIT { - e -
150 oM oA _ o
151 OMIT { o

132 OMIT ( TATTOO PARLOR - -

153 OMIT - . S

154 cMI™ 1

135 OMIT SO '

i35 OMIT - X

157 QMIT ( :

158 OMIT ( -

159 Q=T { )

160 OMIT - "

161 OMIT { -

152 OMIT { . _ -

163 QMIT (" I
16l OMIT ( VELMA & EIGENE SEQUENCE . - = - ¢
155 T OMIT [ . : . . B
166 OMIT - :
147 CMIT o

167 OMIT {

165 OMIT at

1T CMIT - q

171 QMIT {

172 OMIT {

173 OMIT {

17h OMIT {

175 OMIT {

178 OMIT (

177 OMTT (
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~EXT. PIATTE CITY MOTEL PLATTE CITY, ICOWA DAY

- HOID on the ocutside long encugn to gee the unusual structuras

two llttle moteld cablns connected.oy two identical ZETSZES, "
un antirely aymmetrical structure,

INT. PLATTE CITY MOTEL BEDROOM WITH BEONNIE DAY
gs sha triss, ageinst hesvyy odds, to file and trim her

nglls in a corper coif the room. The odds are; Clyde on a
Tuke, B.g., Buck, and Blenche - gathersd sround C.W. wko _

'slts in the only stuffed chair in the room. Their o.s.

raucouanass Ls clearly shatcering to Bonnilse who, at a key
moment im the acens, ends up spearing her cuticle with a
flle, spurting e little blood and a lot of temper,

OTHER ARGLE CLYDE - EUCK - ELRHCHE.- C.lWa DAY

A naked liganthulb (the lampshade has been removed) glaras
down on C,W.'s c¢heat - whers & palr of bluebirds have

besn tatooed wlth a rocceoco flourish., 3uck and Blanche
are vastly smussd ~ rather Blancha tekes ﬁelight in Buck'z

: _dalight

. EUCK
How long have ye had 1t?

. c. W, - '

b {(lika socme doeliles enimsl’
' submitting ta hnspaction}
- Just geot it. '

BUCK
(to 2lanchs, who starss fascinated
as ovne of C.,W.'a pectoral museles
contracts and the wings flutter)
Touch it, heney! Go on!

- {CONTINUED)
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{Cont.]

Blanche sgqueals with smusement. Buek takes Blanche's hand
gnd places it on the blueblrds.

BLANCEE '
{titillsted, squealing with
dalight)
Ch, no, Daddy! Wo!

REACTION BONNIE o DAY

ags the file digs into her cuticle on Blancha's squaal. With
barely controllad rags:

1

BORNIE
. What ere vou 8ll doin'?

i¥NT. MOTEL BEDROCM GROUP SHOT PAV. BONNIE = DAY -

C.W.
(insensitive to Bonniels
stare)
Playint with my %tetico, Bonnie,

BONNIE:
Well, why don't you all gn play with
1t somewhere else?

NEW ANGLE MOTEL BEDROOM - 7 pay.

DLANCHE
Wnhat's bothering ner?

CLYDE
{saes somethlng coming)
Nos now, Blanche.

BUCK _ ﬂﬁ_.
{who doesn't want to be
victimized by Bonule! S
temperament )
Wnat's bothering ner, Clyde?

EONNIE
{exploding)
I s8id go somewhsre slsel

{CONTINUED)

o e e e ma s maw AR
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175-D {Cont.)

“a picks up the first three objects she can find on the -
drasser and HURLS thewm - an ashtray, s Gideon Bible, and
a I'lower pot -~ at tha little group. The pot gmaa '
shattering into the wall. Everyons ducka. .

CLYDE
{straightening up,
mattep=-al-fact)
Bonniets hungry, C. W. I 2aw a ghicken
place 8 foaw miles beck. Who all wents
to zo get some food? -

179-E INT. MOTEL SEDROQM  GROUF SHOT DAY

BLANCHE
(rigiag from her chair,
a little shaken st Bonnie's
cuthuirat)
I sure de, I'm plenty tired of sittiﬂf
srourndd here anyway. :

BUCK E
{not making & move to
gat up)
You can’t drive, honaylova,

C.W.
(reluctantly)
I'11 go.

Clyde makes a fses to Bonnle pretending therea's something
go*ﬁg ott between G.W. and Blanche. Bonnle tries to kesp
from belng amused. ¢, W. moves cut with Blshche, Buck
rises Lo go next Loor. -

' .M.
What'z evarybody want?

CLYDE
Juat five chicken dinners, and get
aomethin' for deasert.

BUCK
Sea LI they got peach ice cream.
{he grins snd psts his
stomach)

All finslly exit, leaving Bonnie apnd Clyde alona.
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EXT. CAR AND STREET o " DUSK

" G.W, and Blanghe go eout. We go with them. They get in

the car sad drlve off. Buck enters hils csbin.

INT. MOTEL BEDROOM - BONNIE AND CLYDE DUSK

Clyde reachas uer, and for a moment both stare with

fanatic Intensity at each other, Bonnle trylng deaperately
te keep B stralight face. They are noae to nose, unblinking.
Clyde gives har & big respberry, woggling hia fingera in

hlﬂ earsz llke g wid. Ste laughs.

. BONNIE
I hata you sil,

CLYDE
I hata y'all, too.

BONNIE
No, I really hate you.

She turns away from him, wllts onto the bed,

BONNIE
(eyes brimming)
Ch, beby, I've gat the blues so
bad...

Glyda moves behind her, besgina tc maszsage her hack, There
i3 acmething very delicats sbout the way he touches her;

it suageqts Clyda's sensitivity to her mood rather than any
degree of physical lntimacy.

CLIDE ' i
gonnie?.., 12 it your mama, what your
-mama sald? '

BONNIE
What mama?... she's Just ap old woman
now,.,,., L HMava no mama..

Bonnie rells over on her oack, stares up at Clyde, teers
apleying acrosa her fece from the move.

{ CONTINUED)
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180-4 (Cont.)

BONNIE
{quietly)
+».30 funny..I thought when we Cirst
want out, we we'rs raeally goin'
somewhers.. but this iz it - we're
Just goin', hgh?

Shs haés eddressed this lsst directly teo Clyda, but there
la nothing rhetorical asbout it ~ 1t Is & resl quastian.
Clvde doesn't answer {or a momsnt., Then:

CLYDE -
Do you care about where welre goin'?

Bonnle clearly finds thils harﬂ to say:

BONNIE _
Not &3 long es you care about me,.

CLYDE
(quiset simply}
Wny I leve you, sugar,

It's the first time he's aald it to haer, and Bonnie 13
overwnelmed, She wraps haer arms around Clyds's middle,
and snuggles In%o Aim, llke s child, Nelther wa ner Clyde

can sse Donnis's face ﬂcu, and her volce 13 muffled by his
chest, :

BONNIE:S VOICE
- enough to dle with me, haby?.. '
fcaude I think that's where welre goin'.. I
suraly do. :

Clyde is both touched and amused by the plea. He sirokes
her head lightly. Really mesning it: S

CLYDE
- wherever, :

 DISSOLVE:’
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182,

183.

BLANCHE:
{i5's been her drean)
. Qh, 1f I'could! If I could just de that
- ong thing! dh, therels no tellln? why
thila gll heppensd. I.was & preacherls
daughter.

' C.W,: '
v What ehurch is your pa affiiisted with?

BELANCEE:
{much more interested in
talleing about hersslr) T
. Baptist...oh, and he thought the world ef .
Buck, my daddy 414, even knowing that o
Buck was serving time in Jail. He forgava
- hin for that tause has paid his debt to
© . - soglety.

CaW.t
We were Dlselples of Christ.

" DISSOLVE TO:

INT. FRIED CHICKEN CAFE DAY

" The CAMERA remsing stationary Iin this zcene, in thl=s poszition,

A luneh counte:r aweepa down the canter of ths screen., We
are at one end of the gounter. 1In the f.g., a2 DEPUTY s=itas
drinking coffee, absorbed in hls cup. In the b.g., at the
othsr ané of the counter, by the Exit deor, Blancha end
C.W, ars bsing handed thelr order by the countarman.

BLANCHE:
Hey, C.W., I ain’t got my money. Give
"me some, will you? .

The Deputy turns hias head and looks over there. C.W. opens
hi=z Jackst to reach in nle pockst for money. 4s he opens
his coat, his gun is clesrly seen tucked in bis panta. .
CAMERA ZOOMS IN TO TIGHT CLOSEUF af Eull,

CLOSE SHOT  DEFUTY

his face tense. SOUND of door closing shus, ss C.W. and
Bianche leave,

. DEPUTY:
(tQ counterman)
Get Sheriff Smoot on the phone,

DISSOLVE TO:
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INT. PLATTE CITY MOTEL ROQOM - NIGHT

On C.W'a moonlit chest and face, tattooed blusbirds hesving .
and occasgionslly snoring 1n the night, Behind him the room

~is dimly 1lit by flickering candles thsat are placed out of

sightron the floor. The skapes in the ronm - the bed 1s
gutted and snly the box matiress remsina - dresser, lamp
stiiades, &Lc., are grotesque in the flickering light. O.3,.
sounds of Bonnie and Clyde, Beonnle giggling, Clyde whisparlng
something wa can't quitse hear.

MCVE ACROSS THE ROOM fowsrd the gutted bed., More giggling
fraom the floor beneath the box mattresa - for a moment 1%

- should appear la if something perverssly saxual may ba going

on batﬂean Sonnie and Clyds.

 BONNIE'S VOICE: - 'f'l-_fJf
. Ready? . : T

CLYDE'S VOICE
: fa 1ittle embarrasaad}
Aw Bannie -

BONNIE'S VOICE:
{coaxing)
Clman !

Clyde's arm wielding s Tommy gun, clears the bed. With the
mizzle, Clyde INOOKS the awlvel mirror on the drssser over
haad, bringing Bonnle and Clyde into VIEW.

CLOSER ANGILE MIRROR - BONNIE & CLYDE NIGHT

Bonnle lies atiff s3s s atatue on the white mettress, im-
peccably dresgsed for her funersl. Candlebrzs mede of empty
beer bottleg lie at her hesd and feet. Bonnie's hands and
face ara powdered snd painted a waxen white, BShe wears g
garish s$ilk bow in her hair whiech is, for thi=s occcaslion,
curled like a little girlfa, Clyde =its up, heer bottle

in one hand, Tommy gun in the other, derby het cocked - and
Just a Little unsure of the whole thing. He takes a swig -
Bonnie stops him, trying terribly hard not to change her
pealitlion,

BONNIE:
Lie down now, honey.

CLYDE:
i've done enough!
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185~B ANGIE OF MIRROR - BONNIE aED CLYDE - NIGHT
BDNNIE
{with natience, to &

child)
You have to lie down,.. it's the cnly
way we csn tell what we'll look 1155
.- togather,

Shs giliggless again, more than a Titile gaséad haraelf. Clyde
elamps a big cigsr betwsen his teeth and abruPtly lias downl

beside her, Clyde ia both amusasd and annoyed.

CLYDE
{staring up at himaelf
talking with cigar clenched
between his teeth)
Whatta you think?

BONNIE : '
fit suddenly strikes her)
... That's not the right tie!

-. CLYDE: -
Whet?

BONWIE ® . )

{(rising, weaving a listla} . ..~
You can't wesr polkxa-dobtz on sn
pecaslon liks this. :

CLYDE =
Wall what -

BONNIE :
Stripes. Don't gu eWweY now.

She wasves her way over to the dresser, takes a swig from

a bottle there herself, checks her makeup, and returna with
the tis. Holding asgainst hils cheat te try it oug sha
almpar falls inte him., GClyde ateadiesa her, "

BOWNNIE :
Perfact.

She tries to tie 1t for him, and clearly haes trdéuble with
tne knot,

CLYDE : _
0K, o.k. If wa're gonna do shis, at .
least I can tie Lt mysellf., Lie down
belore you fall down.
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}“ 165-C. INT. MOTEL BEDROOM - BONNIE AND CLYDE . NIGHT

She doss, with some play-scting, exsggerated obeisance to
Clyde's command - reaching up st the laat moment like =&
zomble and snatening an artifiecial flawar from Blanche's hat
waleh atlill lies on the dresser.

flyde lies down now. They lock lnto ths mirrer again.

CLYDEs
{grudgingly)
Batter?
BONNTIE:
Much.

This tickles Clyde despita-himself and he lsughs -~ Bonnie
beging to =sing to Bim - performing for both Clyde and

ner own lmsage in the mirror -- lllke some hoydenish vaude-

villian. Durlng the course of the song she will rlse snd

take Clyde with her who finally Jjolns in when they tip-toe
oever and beglin to sersnade C.W,

BONNIE & CLYDE:
3 _ (to the lugubrious strains
3 ' of the Death March) )
s - - "Pid you ever think when s hearse went by,
Thet scomeday you or I may dla?
Tney'll wrap you up in 8 big white sheset
and bury you down Just about gix feet,
The worms crawl in, the worma c¢rawl out,
The wWorms plsy penuckle on your snout.
Your eyez fall in, your tseth fall ouwt,
Yous face vurns green and the pus rTuns oub.

During nls last they have been hovering over C.W.'s
twitching faca, liks & couple of tipsy ghouls, whiaper-
singing into his esrs. C.W. finslly tlinks, doesn't aven
Tother to loaok at thenm. '

C.W.t .
i'm gonna die 17 I don't get some alaep.
Quit singing that.

185-0. REACTION - BONNIE AND CLYDE WIGHT

They'smile, go back and lie down. Looking ét their images:

. IOWNIE:
hz Al right, shut your eyes now,

R

CONTINUED:
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{Cont.)
CLYDE:
{playing along with har}
No, yeu first,
: BONHIE:
e Cne for the monsy.

CLYDE:

Two for tha show,

. BONNIE:
Three to get ready -

. CLYDE & BOWNIE:
FPour teo GO,

As they approeach four we should feel that somehow wheﬁ"théy
zshut their eyes, they really will dis. They shut them on
G0, and screen goes BLACK. _ e

P

EXT PLATTE CITY MOTEL . NIGHT

. Ranged scross the lawn are six pollce csra, 1o..ied with

peacs officers, Four men coma out and, guns drawn, walk
cautiously over to the room on the rignt - Euck and
Blancha'sa, '
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INT. PLATTE CITY MOTEL EUCK'S CAZIN NIGHT

T™ere 1z a INOCK on ths door. They sit bolt upright in bed.
Befors Buck can say anything, S5lanche puts her hand over hls
mouth to shut him up. :

BLANCHE::
(calling ouf)
The men ara on the other sida.

EXT, PiﬂTTE CITY MOTEL NIGHT

Tha four lawmsn, among them the Deputy from the cafs, adge
thoeir way acroas the lawn, past the firat garags, past tha
second, Befors they reach the door of Bonnie and Clydets
cabin, the window gsmashes and there sre blastsy of gunfire.
Ona cop i8 hift and falls, the others run back to the sars for
cover. DBomnls and C.W., are a%t the window, firirg steadily.

CLIDE

ruming into tha gerage to get the car, Thay must sscaps.
411 they can do is sscape, and all they have i3 that ocna
car iz the closad garags.

OUTSIDE

Two of the lawmezn fall teo the greound, shot. Az the remailning
twe run back for cover, we see & blindlpg light rolling up in
& space between the six cara, If ls an armered truck, with
mounted guns and apotlight, advanclng toward the eabin.

IN3SIDE THE ARMORED TRUCK

Two men in the seat. 30UNDE of GUNSHOTS coming {rom every-
wihere, piercing llght. 7rFrom Iinside the %wruck, wa suddenly
ase the windshield shattered from bullets fired by Bonnle and
C.W. The dpriver 1a hif, and he slumpa cover the wheel, His
bad? hity the horn, which starts BLASTING and continues _

krougbout the battle., The ofther men, qulekly, ducks undsr
*ze daahboard for protecilion,

IHETDE TE:X CARAGE

Clyde standing by thie car. KHa heolds the Frowning Automatice,
Tne garage deoor Is shaking from the impact of bullsts, shat-
tering. His gun already firing (sutomatlc clip} before he
sats there, Clyds in a crouch runs to the garage door, flings
1% up, and runa tack inside the car. Now ths door 1s open
and ne can get the car out. ©One hand on the wheel, one haqd
shocting, he rolls the car out onto the driveway. The batt

ia raging from all aidas.
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EXT, STREED

The car stops. Clyde keeps sheoting. The door of the cabin
£liss open and Bonnls and C,W. cune cherging out, guns blaz-
Ing away. C.W, fires the Thompson sub-machins gnn, Bonnls
fires twe platels with automatic ¢lips. They rum in a ecrouch,
trying to gst inslds the car in front of thelr docr. Thay
mﬂ.ka it‘ N

CAMERA PANS scross the motal to ths other dcor, It opens,
Buck and Elanchs come cut, holding & double bed mattress In
front ¢f them fopr protaction. This makes thelr running swk-
ward = the mattressz Ls neavy. Bianche carriez the front end,
Buck the back with one hand, ths other firing his gun. They
get halfwaFto the c¢2r and then Buck 1s hit,shot in the head.
e 1ralls <o the ground; RBlanche and %the mattrass fall too
3ince she haz loat belance. Both sre under the mattrass,

Glyde dashes ocut of the car and draegs Buck Intc the back saat.
Blenghs follows, hysterical, All guna on all sicdes are still
firing. They fling themselves into the car and from a staad-
Ing start, the car atarts ocut at &0 mph down the driveway,

One of the lawmen siends blocking the way with 8 double-
barrelad rifle, but the car keeps coming, about to run him
down, Hs Jumps out of the way and firas at the side. The
gloss cracks and we see Elanche fling a hand to her face, °
which i3 bloody. A plece of glass hes lodged In her aya

We EEAR ner sc¢ream,  Ths horm 1z st1ll BLASTING,

T, THE CAR

swarving madly. Clyde ﬁanaEQE to keep 1t on the rcad,
They drive away. .

EXT. STRE=ET

The pollce run back te thelr carsz to glve chase, calliﬁg out
%o eacihi other, unable to belleve that the gang ecould possibly
have gotien away.

INT, CAR ' NIGHT

as 1t {s speedinz dowm the highway. Crazy, mad hillbvilly
Twsle on the soundirack. DPacked insldes this ear right now is
mare shesr nuoman misery anmd horror than could be beliaved.

It iz hall in thar&, ha1l and suffering and pain. The car ls
& complste moess, ia sobbing, ZIveryons is hysterical.
Blanche i3 sgr*eking with pain and eencern for Buck, 3Buck 1=
alte“ﬁ&ting betwesn zroanlng and passing out complately.
Bonnle is yelling at everybedy to shut up., Only Clyde,drivins
with both handz c¢lenched on the wheel, is alleat. The can

ia dc'd-.-xs ':;"D '

ZXT, SUSUREAN STREET NIGHT

The car Irom the outside, & half hour later. They have eludad

tns police. They are barpsling down the rosd at tap speaa on

& nice snbuﬂbsu strest wlith proper homea. I th dls
(&3 =iy EI'SS'
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of tha night, utter sllence. Clyde stops the car, points to
a ¢ar in & driveway -+~ 1t 1s beautiful, shiny new and expen-
ailve auntomoblla, C.W, runs out, runs up the drliveway, peers
inside, geots in, quiatly baecks it down the dplvewsay and
pulls behind the gang's bullet-riddled gatawey car. Suddenly
they both zoom off dowr ths romd togetier.,

IﬁT. 0F THE NEW CAR NIGHT

CalW. d:iving alone, He ia erying, mumbling, wiping his eves
and nose with osne hand whila cantrols the wheel with the
othar, ' :
ZXT. HIVG OF FIRE . ' " .  NIGET

4 wlde fleld in the country. Thls ls Dexter, Iowa. It 1s
quiet. We s8e, in a LONG SHOT that takes 1ln everything, that
thia is a meadow sorrounded by a ring of treesz, 2 dense for-
est thet elrcles them. The meadow, however, ls largs,

The two cars drive into the middle of the flsld, headlights
on. They stop and the Barrow gang gatz out., Thsey are Iin
herrible ghepe = we gan finally have a leook at them, Halfw-
dregaad in their pajamas, hloody, dirty, Iz tatbters. Thaose
that can stagger out do so, others are carried. 4 FAR SHOT
of all this. . :

CLOSER SHOT

Moving closar to tham, we see Clyde and C.W, lay Buck down on
the ‘ground. Clyde bagins to adminlater to his wounds as besst
ne can, mosily just wipin% him of'f. Buck is zemi=-conscious.
All are Iin & ssmi-daza. lanche falls to her knees, still
clutehlng her ayes. She is totally hysterical.

ELANCHE: . :
Oh, Ged, plaasa zelp usl! Dsar Father in
Heaven, get us cut of this and Buek will
never do another bad thing in his 1ife£
{she continues moaning,
preying, scobing)

Bonnls walks aver to the group, looking at Buck. C.W. goes
evar te aer. TWO SHOT - Bonnls and C.W

CuW,.: '
He ain’t got a chance. Half his head blown crf.

CAMERA PULLS BAGK to take inm Blanche.
BLANCHE:
My ayoa]

{she SCREAMS)
God, T think I'm blind.

(CDNTIHUEﬁ}
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BLANCHE: -
{in the hsadlighta)
...Light hurts so bad...

Bonnie walks over to ths car and comes back with the
sunglassses Buek haé glven Blenchs., Moving her out
of the glare, she hslps Blanche put them on. Bonnie
now hHas an arm around Elancha, and Blanche shivers

inte Bonnie gracefully, Bonnie is a little repelled
by Zlanche, but aomfor s her out of genulne raaling ror
her. : S
| BLANCHE:
(elinging)

- Flemsze, please get us to a doctor!
Tell Clyde to get us to a doector.
Wa‘l‘ die here.

BONNIE:
(helping with glasses}
- hare, hon?'.

Donnie looks zllently up to Clyde. Clyds is'loaking
dumbly down at kis mangled brother. o

ELANCEE:
(going on)

Clyda, {lyde, please get us to a

dactor,
Tho Blenche cannot see 1it, Clyde has imelt down to the
side of Buck, tasking Buck's hand and with hls other
hand hes Degun amnothing Buck's halr back, away rram
the wound : . .

_ SLANCHE ;
He's your brother!

BONNIE:
(gently, knowing Clyds will
not and cannct answer Blanche)
Buck can't ba moved, now, hont.

Blanche's answer to this 1s hysterliecal scbbing, turylnz
nersell.into Bonnle, mumbling helf'-coherent, muffled
nrayers between the scobs,.
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WITH BUCK AND CLYDE

BUCK:
{weakly)
Clyde?,,..Clyda?...

CLYDE:
‘Rlght here, boy.

BUCK: :
I believe I loat my shoes...
matbs the dog hid 'em...
: {he lapses into
unconsclousness agein)

Clyde has begun %o ery & little, cantinues to
back Buckls halr with ritualistlic regularity.

1

OMIT

OMIT S . o SRR

CHEANGE
16/19/64
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amaooths
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A1l 1s gquiet.

| 5/6/66
: 104,

' WIDE ANGIE ' . KIGHT

CAMERA pulls sway, wey back to WIDE SHOT of tha entire field,

‘ghowing the group In the center of the darkness, 1lit vy the

headlights.

MATCH DISSQILVE into early dawn, CAMERA =still on the wide shot.

The fisld is lighter, though the trees stlll loom blackly
around” it. The %Twe cars, cone almcosti a shattaresd wreck, the
ather bright and shiny and new, are parked Iin the centar,
The sky ia light, but ths treses cast a dark shadow on the
fleld. The gang is Jjust aitting sround. Blenche weeping next
to Buck, C.W, sitting on the running boerd of a car, ataring.
Bornnla standing snd smoking. Clyde =2tlill with Buck,

EXT, WOODS - DAY

From the adge of the wooda, s man In a white shlrt emergea
from behind a2 tres. The CAMERA awings abrupily to get him.

" he calla out to the gang. :

MAN &
Surrender!

It I3 a2 total surprise. Egnnia, Clyde and C.W. &1l grab
their gzuns and fire several zhots; they are not firing the
big guns now, but the platels. The man lingers there for &
moment =-- ne locks strangs, white, luminous, like an appari-
tion == and then he vanishes into the wooda. Silence, long
encugh to malke you think it was perhaps an Lfllusion.

Then there 1s g volley of gunfire -- a nolse =so large =z to
be almast an imposzible sound -- coming from the wooda, all
around, sverywhers, A ring of little white puffs of smoks

emerge from the woods; from every trase s pufl of smoks., The
CAMERA PANS in e clrecle. Behind every tree 1s s man with a
gun. There are at least 150 peocple out therea =-- paace offi-
cars, farmers with hunting riflea, kids with squirrel guns,
svaryone whoe wanted Lo coma aleng snd easteh Bonnle and Clyde.,
Their nmumbsr ia =zo largs beoause this time they went no

posalbility of the zZang meking woat seemed oy them super-

.hasursel escapea.

From shis point on, the SOUND of guns ls unneturally mulfled
onn the SCUND TRACK, We hnardly hear them at ell ... It is
lilte & dream.

Without 8 word, all of the gang including the nalf-deed Buck
making his final effort, scramble o> the nearest car. They

- run, Shroughout this batile, crouched, like snimalsg == thelr

- {CONT ZNUED)
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only thought, to get away, to escape. To fight it out wowid
Le ludlercus.

Frnm the moment the Barrews start 1o motion, there 15 shoot-

ing agaln from thes edge of the woods. We see them scramblling
tawa“d$ the car, in en EXTREME LONG SHOT, surroundsd by the
ring of smoke, : -

. - ~.euT To:

INT, OF TEEZ CAR _
All of them inaslda, Qlyde ls at thé.wheal.
- CUT TO:

EXT, CARE  MED, LONG SHOT OF THE CAR

meving. The SCOUND TRACK gosa to complate sllence. We SEE the
car looklng for an avenue of escape. It wears ftoward a tree,
g2 MAY steps out from behind the tree and fires, the car jerks
and veers toward ancther trees, agein A MAN stepa out and
fires snd 20 on. The car performs its eccentrie dance, g1l
in utter silence {(no sound of the motor, nothing), The film

- should have the feellng of slow motion, &8s tha car swerves and

loops along the sdge of the woods. Not onece da any of the
Barrows fira pack, ANOPTHER MAN steps out and aims, .

INT. CAR CLOSEUP CLYDE AT TEE WHEEL

- Ehﬂt in the erm. He grabs his arm in pain 1asas aanurcl
 the wheal, :

CUT TO:

- out of control {still silent), I% smashes insc a tree
stimp. The pleture sitops, FREEZES for three beata. We HQLD
the Imags of the moment of c¢rash, with pilsces of metal
crumpling and flying into ths air, suspended thers by the
Stop~Tilm.

CUT TO:

INT. CJAR

SOUND partly up again., bud never s its reslistic valume. From
inaide tns smashed car, we pear out the window across tha

{CONTINTED)
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field and SEE the other car, The thought strilkes ths audlencs
2% the sems time 1t atrikes the gang -- they must get to '
that car.

MED. SHOT OF THE SzZCOND CAR

sitting in the fisld, shining in the sun. The lawmen alse
realize whet mm:at be done -- sut off this escape. Though

Bonniw, Clyde and the others are heading toward it, they

suddanly train all their fire on the car rather than the

gang.

The car FILLS THE FRAME (F THE SCREEN. Bulletsz begin to hit
it. It starts to guiver under the impaet, For the nexit minuts,
wa SEE the car die in front of our eyes. We SEE the beautllul
machine Fall to plecsa -- windowa smash, tires torn apart,
bady riddled. The death of the car 1s zs painful to walch

as the wlllful death of & humen belng. The executlon 1z pacad
deliberatsly te show the rituasllstic tempo of the destruection,.

[=}

X7 . WoCD3

The CAMERA pulls back, way back and slightly above everything
to REVEAL the entire field. On the left of the screen,
Bonnie, Clyde and C.W., are serambling toward the edze ol tha
woods. In the center Buck and Blanche have takenm cover behing
a fallen lag. In the foreground, police beglin to emerge from

- the woods, The CAMERA zooms rapidlr in with thﬂm toward Buck,

Blanehs iz screamling.

BLANCHE & :
Don't kill him! Dontt kA1l himl . _
He's dying! ' o T T

Buck 1z making s laat feeble attampt. The ZOOM continues
past Suck until i1t comes tight on Ris hand, helding & gua.
Lz the 700M SEQT reaches the hand, 8 lawvmen's foot ateps on
als hand. Buck falls owver. He dles, Elanche screamn,.

RLANCEE:
Don't dle, Deddy, don't die!

She goeg berserk. Flve men, one hardly & teen-sger, grab her
and held her as she wrlthes and crias. She is s%ill wearing
the shnglassas. :

CUT TO:

EXT. WOODS AND 3TREAM CONJIE, CIYDE & C.W. DAY

They nave reached the edge of the woods. CAMERA. tracks wiih
sem as they run, From all around coms the SOUNDS of the

(CONTINUED)
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posse. The three get in through the pines and come
Iinally to a deep streem. They Jump in &nd start

acrogs, running awkwardly in chest-deep water. They

are hall way scross when the pollce AFPEAR on .ha bank
behind them, shooting.

CLOSELF  BONNIE DAY

a8 she is struggling through the water. A bullet hits
her 1n the shoulder. We must SEE this bullet clesrly,
wa rust SEE it go in her flash so that we can feel 1t.
TIGHT CIOSEUP of BONNIZ'S PACE &s she sereams. It is
the lirst tims ahe nes been burt, and the acresm Is
pare animal pain, She CHRIES out. )
EX?, STREAM & CORNFIELD | DAY

Clyde, who has almost reached the other side, comes

back and gets her. He drags her out of the water and.

intoe a cornfield that starts growing on the opposite
bank, £.W. helping. He half-~carries, nall-runs with
her intc the cornfisld, as tha Tisld gats daaper anﬂ
thicker.

They stop for a ascond.

CLYDE:!
(panting, to Bonnie}
SawWw...538W a farm...uap ahaad...gatta
gzt...a car...

He starts to pgive over the wounded Bonnie to C.W.

BONNIZ:
Babhy, no...

But Clyde has not heard this last., Working on purs
adrenalin now, he struggles onward, CAMERA TILTS UP
alightly 80 we can sse Clyde as he esssaeys HIF way
toward a FARMEOUSE WITH A CAR in ths distance. After
a faw moments he disappears and we can hear only the
CRACKING of the stalks .as that sound too dliminlshes.

FULL 3EQT CORNFIELD . DAY
Silance.
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CLOSE G.W., & BONNIE DAY

Qbvicusly zome times lster. They both lie prosirete |
in the field, listening. C.W. licks his lips.,

C.W.t
Maybe ==

. ' CBOMNIE:

They wai: for another long mament, pihking up only the
tinisgt aounds, Lo

BONNIE:
~ {finally)
Ch, no.
| C.W,:
(nervously)
“Wnat? What?
BONNIZE:

(az thno it were the most

logical thing in the worlé)
i can't die without Clyde. I Just
can'tf. o

C.W. looks at her as If she's gone crazy. After another
moment the corn begina to trembls, and we HEAR the o.s.
SOUND of an epproaching car.

WITH C.W, DAY

tentatively 1ifting his hesd up to ¢lear the corn stalks.
WITH him we sea the CAR LOOMING larger, bearing downo

on ug, 3olittlag the corn stallks. The car {inally comes
te a2 stop a2 few feet in front of C,W, Bonnle i1s on

her feet, and {lyde tumblea out of the car, practically
before 1t’s stopped, sweeping Bonnle inte him., For a
moment bath are on thelr knees & few feet from the
running beoard of the car, simply hclding onto each

¢ther and not moving.

C.W.:
{sugging at both of them
frantically)
Cmen! C'mont Ofmond

AEBRUPT CUT:
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217. INT, CAR  ABGOUT A HALPF HOUR LATER ' DAY

They have gotten away, but sre 3tlll escaping. Jones 1=

_driving. He is bars-chested. C(lyde 1s beside him in
fraont, his arm bleeding., He ralls in and out of con=-
sciousness, Bonnie Ls stretched out in back. Her
shouldsr has besn bandaged with C.W.'s shirt. 8She 1=
uncaonscious.,

3 .
218. | INT. CAR . LATE DAY
Clyde comes half-awaks and looks over at C. W

CLYDE
Head out, C.W.

C.W,:
{datarminadly}
‘m guin' hama o my daddy 8 farm.

DISSOLVE TQ:

219, EXT. ROAD WITH CAMPSITZ - ' THE SAME EVENING

C.W,. is driving down the read, hell for leather.

Hearing g campsite, whers there are about six Caklie cars
and pick-up trucks =ll leoaded down, with a numbar of
noor familles ssated arocund & camplire, cocking.

C.W, Jams on the brsltes. He gets ous, laoking tntally
exhauvated.

220, REACTION SHOT THE FACES OF THE CAKIES |

looking a2t this sudden presencs in thelr midst.

221, BACK TO GC.W.

C.W.:
(about to drop)
Can y'all spare me & little water?

222, =XT, CAMPSITE FULL 53HOT

ONE MaN, the leader of the group, dips = cup of water
and approachea C.W. suspicioualy. He comes close snough

to mals C,W. resch out Jor the water, but withholds it
Sfrom ninm. -

{CONTINGED)
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MAN:
_Whe apre you, boy?

C.W.:*
Hame'ts Moss.

Thi=z ssemas to be snough for the man, who gives him the water.
Aa C.¥W. gulps it down; the man begina fo cirels the car, peer-
ing Inte It suspleicusly. Suddenly he starts and hia ayss
epan wids,
MAN:
{in really hushad and
reverent tones)
Itta Bonnls Parker and Clyde Barrow,

He stands there struck dumb, staring. Those of the others who
have heard nim begin to come over. Without a word they move

quietly to tha car and stare in.

INT, CaR

Bonnile 13 out in the tack geat; Clyde i3 seml-consclious in
the front asat,. He looks up through hulf-closed eyes.

EXT, CAR

WE S3EE A WOMAY pour a bowl of acup at the campfire and brﬁng
+ to C.¥. He accepts 13,

A MAX rolls a cigaratta and lighta it, Then, wvery glngerly,

a3 1f afraid to really touch him, ke reaches through the -
window and places it in Clyde's lips. It hangs tharu, "
Clyde unable to drag on it or Temeve 1t. .

CIIIDREY pesr thrcugh the back windeow.

C.W, finishes bis cup of soup. He hands it ané the eup of
water back to & woman in the crowd.

1stly, moving togsther, the Oakiss step back, C.W, walks to
t%u criver's seat, gets in and shuts the door, He starts up
t = GHTn )

The people push a bit ecloger for s last look. Clyde, unabls
to do more, nofds his asad in & barely perceptible gesuura ko
way of vay*ng "thenk you" %o the people. The cigarette is

s3ill daxgling froxm hiz lips.

The car moves off, 4 YOUNG 2O0Y pulls op hils FATEFNt'g shipt,
{CONTI¥UED)
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. BoY:
Whe was they, Pa?
MAN: o
That was Bonnie snd Clyde, the bank

robbars,

A WOMAY, nearby, smiles swestly.

r

DISSOLVE T0:

EXT, JOKES FARM MIDDLE OF‘THEFﬁIGHT

The car pulls up ocutside the slightly ramshackled farm of
Ivan Joned, C.W.'a father, in Arcadla, Louislspa. It aita,
for a mement, in the derk. Then C,W. HONES the horn. & few
seconds pass, and the porch light comes oa. OLD MAN JONES
comesa out in his pajfamas and peers inteo the darknass. He is
&8 rat man with gray halr, .

IVAN: IR
-‘Who's there? e Lo

(calling back) S L -
Daddy? : LT .

IVAN:
Whols there? Who 1s 1t?

C. W,z
It'a C. W Itta Glaranca.

IVAN:
Clarstse] '

Ea runs Zown the steps, down the path %¢ hls sen. They greet
each other, hugging Jor e secend, locking each other ~var,

LVAN:
God, it's good to ses you, boyl

He holds C,W, st arm's length to study him, and suddenly he
gcowls at something he sees by the l1ight of the poroh.

: IVAN:
What's that on your chest?

G.W,:
(puzzled)
dun?

(realizing what he meansa}

(CONT INUED)
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d Is's & tattscoe .. I'm in trouble.
Irll tell wyou mbout it later.
My friends are hurt., Help me get
Tam ipn.

Ivan goes te car and locks inside for a moment, He walks
baack tp C.W, :

IVAN:
Jasus, what happened %o tham?
You in trouble, son?

C.W,:
Yoak, Thatts Clyds Barrow and Bannia
Parker,
(reaction from Ivan)
We been shot., Help me get ‘em
ingide., We gotta help ‘em,

They go to the cer and drag the unnnnsclous Bcnnia cut and
begin carrying her up toc the house, . . :

TVAN: .
Why'd you get ynursalf mﬁrkad up?
4 tattoo! VWhaet in hel) mads you
do & damn feol thing like thet?

They reach the house.

C.Wat
C'mon, Pa, open the door.

226. INT. SEERIFPF'S (FFICE IN DEXTER DAY

Although the seens baglns with a FULL-SCHREEN CLOSEUP of &
NIZIWSPAPER CLIPPING WITH A PHOTC, it 1s just s blurry-gravy,
crowdaed acane of EBlanche's eaptura. Really imvosalble to make
anybhody cut in the crowd. CAMERA steys on photo as we HEAR
VQICE OVER of two men talking: a sheriff and his dsputy.

BILLIY: .
I was in the bunch thet took 'er.
“ee here? Can you meke ms out?
Here I am, sse nere, right behind
Jog 3oyd here,

. PETE:
y Sure enough, 5iliy, is that your
- . head theret

{ CONT INTED )



/6766
_ - 112,
2 22¢ {Cont.). -
CAMERA PULLS AWAY. BILLY, & young deputy == cold intense,

humorlags and squars, carefully folds up the clipping and
puts 1% In hias wallet.

"

BILLY
Still can't rigure huw we lat tham
other two get away.

PETE:
_ (an oclder, mare
. ' ’ : genial type]) L o
. Yeah, ssems as how noboedy cen gat
“'em acmehow,

BILLY:
{sullen)
.7 Yeah ,.. well, meybe thls bay'll
+  ba the ones %o do it, this Hamar
' g1y. Boy, if he can't do 1%,
Sheriff, ain't nobody buf the
- whole U,8. Army can do it.

FETE:
: {with a new nonts of
"N S snthuzissm, gets up
o - end walks to the .
- ' windew - turning to S
Billy) -

" You heapr e quit the Rangers on -
account of Texas got that woman
govarnor, Said he wouldn't work
under no WOomen.,

BILLXY:
(respectfully) '
Yeah, that's somethin' all right.
38y, how many they say he shot
anyway in his day?

FETE:
Sixty-Tive they say.

BILLY:
Scn of a zsa-coolk!

mLﬂ dncr opana, We Z2IZE, FULL SHOT and then FAST CLOSETU?
FRANE HAMER. It should be a complete shocl %o the pudience ==
this 1s the men kidnaped by the gang sarller and partially
dsstroysd oy Bonnls,

-damer 33 dresssed in nia Ranger outfit and hat, and again

(CONTINUED )
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he has that gquality of sinister frenzy beneath his calm
manner. His attltude toward these lawmen iz shesr comn-
desceraion, friendly only out of coenvention, really
aupsrior and contamptuous of lasser workers in his fleld. .

HAAMER:
(with politensas
arislng from cone-
descenaion)
Excuse me, am I in the rignt placa?
Ia this Sherlff{ Smeoot?

Pete and Billy Jjwap up from the chairs and walk over to
Hamer, hands extended. They ars quite impresssd by meeting
in the flssh. _ ' -

| PETE:
i {misproncuncing his
name ) - -
Frank Harmer, I aure an plaaaad tc
meat youl
{shakes his hand}

HAMER :
-H_EIITEI' o

- EXT. JONES FARM CLOSE SEOT NEWSPAPER DAY

A coll of rope SWAPS into and thru the paper, splitting if
and reveeling C.W.'2 startled face., Clyde stridss the perch
engrily, snepplag the ropa.

Bormie and Maleolm are ssated along with C.W. The Eonnie

has her arm supported by 2 sling and Clyde has his shoulder

bandagﬁﬁ it 1is evident by Clyde's heady indignastion and

Bonnie's artentiveaness that both are well on the way to
Tacovery,

CLYDF:

(211l snepping rope)
FLED? Wnat 4¢ they mean, rlad?
How in the nama God could I leave
my brother to die when he was
already dead when I left him?

(1ivid)
Ha was shot in too many pleaces so
plek off the groundl! Fled...what do -
they know, the papers or the polliee?,..

{ CONTINUZD )
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Suddsenly he moves upon Malceolm with enormous intent, as

if by pounding vhﬂ point home te the one relative stranger
among them, he will justify it all Malcolm mamantarilj
flinchss, then listens with intense deference,

CLIDE:
Why, while we were sll lyint
'3 around hers, nesar dead, they had ug

noldin' up the Grand rPreirlie National
Bank! They hung that one on us Just
for luck, I guess.

Olyde shakes his head, st1121 thinking this ¢ver. Abruptly,
to Bonnie, with deadly sericousness: .

| QLYDE:
Telli you what, Soon's we get waell,
wa're gonna take that banlk]

He bresks into & wicked grin, but then reela,.aatching
himself onn the porech railing. EHe's cobwiously dizzy from

exertion and anger. DBonnie starta - then sess Clyde la
in contreol, :

CLYDE:
{(remarking on hils own
uizzin&ss?
Whooooooo, B0T...
{kneeling, to Bonnie} '
They don't know nethint - &o thay, augaﬂ?

BONNIE:
(agsuring him}
You d4id a&l1ll you courld, hon' Nobody
coylda done more.

C.W. has been atudying hard on the torn peper, b.g.
Suddenly:

C.W,:

Heay.. How comes I'm always called -
the “Un-identifiad sus-spec*?"

GROUF SHOT PORCH

C.¥. has vrouble with his last phrase. Bonnie laughs. -
ﬁnia rlcks up Clyda s spirits once more,

( CONTINUED)
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CLYDE:
(to C.W.)
You ean just thank your lucky stars
that's all you are. &So long's they

.don't have your last nams, you're
‘homa safa.

MALCOLNM: -
(tocadying o Clyde, talking
to Clarsnce) _
M, Barrow's lookin® out for your -
intarests, bory. ' '

C.W.:
{impressed)
Ob....BEey, Pa, how you like havin®
a coupla big deals stayin! with -
you?

MALCOLM:
{friendly as can be)
Ain't that somethint' for me?

CLYDE:
{(back in good mood,
expansivs
Well now, you been real nice to
us, and I tell youm whet, let uz pay
you furty dollars for your hcapitality,
what do you aay?

MALCOLM:
(protesting vehemently)
No, ne, ne, I don't want your monsy.
T'm just pleased to have your CcUmpany.
Any frisnd of my boy's...

C.W.:
(abruptly)
Hey, Pa, let's have supper. I'm hungry.

MALGOLM:
(smiling}
Yeah.,.okay, Clarence...
{tc Clvde}
You're welcome hers, now you know that.

R .
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INT. JONES HOUSE

.They go infto the

socn &3 they ars
Maleolm turnas an

CHANGE -
10/19/66 .
116=-117.

houge. CAMERA goes wilth them. As
cut of esrshot from Bonnle end Clyds, -
C.UW, displaying an entlrely differsni

demeanocr from tha one he praegented ouitaide. .

Iﬁ -

MALCOLM:
(indicating tattoo which
flutters thru C.W.'s open
shirt)

Tou Lok Like trash, boy, marked
~up like that, Ghaap trash.

Bonnie

C.W,:
{protesting)
says 1t loocks good.

MALOCOLM:

Bonnie, what does shs know. 8She's
just cheap tresh herself. Look what

they do to you, and you don't ever gat
your neme in ths papser - Just pletures

put on your gkin, by "Bomnnlie and Glyaa

‘more to hinaslf)}

‘= why theyire a .couplas lkids,

C.W.:

But, Daddy --

MALCOLM:

I'm lust glad your ms ain’t alive

£t@ see

that thing.

C.¥W. pmeks at i%, peering down at his chass; trying %o
bring the bluebirds into facus, puzzsled.

C.W.:

I domft ses what's gso had sbaut it..._

OMIT
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CHANGE -
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118..

INT, HOSFPITAL MED. SHQT OF THE ROOH

Baated in a zoft chalr, looking directly et us, is
Blzanehe Barrow. Her eves ars completely covered wiih
& white bandage. GShe wears a hospital gown. The '
room is white and bright, :

MED, SHOT

Hamer in the decorwsay. The nurse leaves. He reachez .
in his pocket and pulls cut & white handkerchief. He
puts it over his mouth to disgulise his voice, afraid
ahe will ramember it from the kidnap, Quistly, almost
on tiptoes, Eamer walks over to Blanche, Ee gets o
inches away {rom har face. She stlll doesn't know
ha 1a there. B '

HAMER :
{quieatly, but suddenly
his wvolce muffled by
the bandkerchiaf)
Blenche Barrow.

(CONTINUED)
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231 (Cont.)

-

She atarts To her feet, then adjusts to hils presence. She
1s a blt panicked. Bianche iz now & defeated human being,
Her volce and manner beapeak great weariness, sorrow and

3til1l a touch of her old high-strung hysteria.

But mest of

thnat ia gone now, Like evarything alze that was really vital

in her lira.
I
ELAHCHE:
What? What? Who is 1it7

HAMER *
f{in a2 monotona, &
relentleas questicner}
Youn know your husvand’'s dead,

BLANCHE: K
{her volece flat and =
axpresslonless)
I lmow.
HAMER:
Vau re golng to prison,
. . BL&NG]&E‘ .
.Y kmew Lt, d &
HAMER @
Wnere's %the resat of Tem?
BLANCHE
I den't know.
HAMER: _
Where'as the rest of ‘em?
BLANCﬂE:
T Just don't know., I don't kmow.
HAMER ¢«
- How'd you get in with them?
* BLANCHE:

{startling slow, but warming
ap to the subject, she baglins
to talk and talk for the sake
of alring her troubles}

I didn't mean s, I didn't, Buck said we
was fust geln' to vislt, we wouldntt be
doin? no robbin' and stealin', and then
we went to Jopllin and all of a sudden they

started shootin'.
{hysteria begins to eresp into

her volce &% she rellivwes 1t all)

{CONTINUED)
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231 {Cent.1!

, BLANCHE: {(Cont'd)
And we run off, God, I was scarsd. .
gnd then 1t was ran all the ftime, and
I wantsd to go, I begged to go, but .
Clyde and Beonnie and C.W, == LTl

HAMER: o
(selizing on 1t) s :
C.W. C.W. who?

BLANCHE » .
C.W. Mgza, o

© . FADE OUT:

?i TALE IN: _
'

232, ZYT, CAR ON THzZ JONES FARM DAY
A DIRT PATH NEAR THE BARN :

Tt is pouring rain, middls of the alterncon, Bonnle and
Clyde are insids the car, altiing. They have llived so

much in cars that they tend $o still spend much of thsir

time in it rethsr than in & room, There they are themselves,

233. INT. CAR

Bonnle 1s in the back seat, her legs wrapped Iin a plaid
blanket, writing peetry.  3he looks like Elizabeth
Barrett Browning. With one essentizl difference == .
her arm is in a sling and she 12 wearing bandages con
the shoulder. Clyde 13 in the front seat, reading a
nawapaper, He is alao. partially bandaged. On the.
dzahboerd 1s & box of glnger-snapa which he eats

while he preada. They look domaatic,

{CONTIXTED)
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CLYDE: :
Want 8 ginger-snap, Bonnla?

BONNIE:
(buzy, absorbed) e :
Ne, hum-urm., Sl
{then she realizss his '
nice gesture and smilas
warnly at him}
But thanks anyway, Clyds,.
{she takes Lt sll in,
her situation, snd
looka content and
cozy)
- It'a real nice here, Just the
twe of uz like thls. ‘

CLYDE:
(more interested in
his paper)
Th-huh.
{something in the
, : paper cafteches his
— . interest)
Look here, honey, remember this?

3

He holds up the paper; there 1s one of the photos frum'
tha motel, the one showing Bommle samoking.  She looks up
at 13 with mild intersat. oo L -

RONNIE:
Yeah, at the motel,

CLYDE:
(atudying the picturs)
Touw..aurs don't ressmble that ne more,

23,  CLOSEUP BONNIE

2he deesn't. She has bacome tutally fragile, ths assenca
of heraslf, 3he iz writing on a pad.

23S, CLYDE AND BONNIE

CLYDE:
What you writin' thls time?

¥

(COFT INUED)
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.235 { Cont.)

Tol22.
BONNIE:
{intensaiy) . .

I'm writing 8 poem atout us. I'm .

- wrlting our atory, ’
CLYDE:

{this appeals tc his sgo) S

" Oh, are you? Let’s hear it. Ir it®s . -~

goed, I'il mail iv inko the Law and :
1t*11 be printed in all the papers again.

BOKNIE: e
Just let me finiszh thla line., - = = -

She doez so, Clyda munahas a caakia..:.

BONNLE!
{acntinhing}
Oleay, hers 1% La,

CLOERU? BONNIE

as she resds intansuiy. At ths beglmning of this montage,
the CAMERA REMAINS on her face, Behind her we SEE the rein
on the window, ' : - L

EONNIE:
: {reading)
"fhe Story of Bonnles and Clyde®

You've heard the story of Jesse Jamag ==
0f hew he lived and disdl

If you'rse 3tlll in need

Of something to resad
Here’s the siory of Bonnle and Clydae.

Now Bonnle and Clyde are the Barraw Gang
I'm sure you all have read .

How they roo z2nd steal

ind thoss who sgueal
Are unsuslly found dviog or daad,

They 2all them zoid-~hnearted killeray
They say ihey ars hesriless and mean;
But I say this with pride,
That I once knsw Clyds
When he was honeat and upright and clesan, .

- But the laws Teolad arcund,

Kept teking him down

And locking him up in a eslil,
Ti1l ne said ¢o me,

NI+L1l never be free

1 r % L .
_an 1711 mget g few of them in hell. { AOWPTETER
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EP" 236 {Cont.)}
.y BONNIE: (Cont,}
Tae road was so dimly lighted;
Therae were no highwsy algns to guida;
But they made up thelr mindas
If al)l roads were blind,
- They wouldn't glve up $1ll they died.
#- CUT TO:
237 INT, POCLICE 3STATICON i ' DAY

Y

238,

2359,

The manuseript is leying on the pollce blotter., Hamar picks

it up and continues reading it., He reads 1t In a heliing ways

HAMER ¢
The road gets dimmer and dimmar.
Somstimes you can hardly sae;}
But 1it's fight man to man,
And 4o all you can,
For they lmow thay can never be free,

Froam heartbrsak some people have suffered;
From weariness some peocple have diedj

But take it all in =ll;

Our troubles sre amall,
Till we get like Bonnle and Clyde,

CLOSEUP OF A NEWSEAPER PAGE

The poem la printed all the way down the léngth of one column,
Ori the sound track, BDomniels VOICE picks up the recitatlon:

BONNIE*S VOICE:
(0.8,}
I a policeman 1s killed in Dallas,
And they have no clue or gulde;
If they can’t find a {iend,
They Just wipe thelr slate zslean
And heng i1t on Bomnmile and Clyds.:

INT. CAR  GIOSEUP OF BONNIE ' DAY

The day 13 gunny as we zae 1t through the c¢ar window. She
continues reading, btut now she resds 15 directly from ths
newspaper:s

BONNTIE:
If they try to act liks citizens
And pent them 2 nilce 1itsle [lsat
About the third night
They're invited to fight

By a sub-gun’s rat-tat-tat, ( CONTT D )
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2hl.

CLOSED? QF CIYDE -

9/6/66
12,

BONNIE: (Cont.)
Some dey they'll go down together;
Thav!ll bury theam zide by side;
To few 1till ba griefl -—- :
" To the law a reliefl -w
But it's death for Bonnle and Clyda,

Bennle finishes the poem, as CAMERA PFULLS BACK SLIGHTLY te
show €that it 1z a dirfferent day, different clothes znd itha
bandages are gons, As she stopa, she has an axpectant and
somewhat self~gatlafled look, _

Hia eyeé ars wide, hls mouth open, hias face shows surpriss

- and delight and he is on the verge of & glant laugh.

CLYDE:
(in gleeful wonder)
Damn; That'as mal

A great 1aﬁgh cemes bursting from hilm, CAMERA WIDENS to talke
in Bomnis., &She 13 both startled and delighted by hia
response, S . _ .

CLYDE: )
. {contiming)
in that poeml
Bernle glggles, _ x
| CLYDE:

(econtinuing; it is all atarting
to coms out now =~ his resllza-
tion that he has made 14, that
ha iz the stuff of lagend, that
he 1s an important figures
A submgunts rat-tai-tat]
{(he beginsg to laugh lcudlr]
Hlght in the papar!

CLOSEU? = BONNIE
Kow laughing teo, with 8 great fealing of Ecy.'

TWO SEGT BONNI=Z AND CLID=

CLIDE:
Jesse James! TYou hear 'bout old Jessse,
now you goln® %o hear 'bout Clydel

{ CONTINUED)
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125.
23 {Gcnt ) : o
Hs pulfl's up with air and expledses like & steanm valve. S
’ CLYDE: |
{cantiuuing} -

- 2h3.

2lide

Pahhhbhhi

' Ee grabs Bomnle end chuckles delightedly,. -

.
CLYDE:
(continuing) )
Damn, Bonnie] You muste been one hell
of & waitress! o

CLOBZU? BONNIE

. laughing, her eyes filled wlth taara. Glydé'u hand wipss

thiem SWET .

TWO SHOT

- CLYDE:
(snaking his head back and:
forth like a puppy, Juat so
much glee in him that he
‘gan't hold it}
Cooceoh, that Clyde! That's my boy,
" that Clydel . : .

He looks at her with love apnd delight, hugs her tightly.

CLYDE:
Bornie...
(she hugs him back)
The Poem of Bonnle and Clydal

BOHNIE: '
{laughing &% %ths mistake,
happy) - ,
The 3tory. Y
CLYDE:

The Storg of Bennle and Clyde! Oh, child,
yor realliy did tell that storyl

He pulls her %o him, is faes lnches away from hers, about to
kias her. She is waiting, expeciing.... Suddenly, he lets
out ane wild laugh almost into her mouth,

_Ee kisses her. B3he kisses back. They ars chuekling, glggliirs.

Thay grow more ardent; thaey pull back and laugh again, Thsy
begln to meke lovs,
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CRANGE
. 12/22/66
. 126,

EXT. ARGADIA STREET ICE CREAM PARLOR DAY

BRIGHT APTERNOOMN. CAMERA mcro=s the street from an lce
cresm parlor. Sign sbove 1&: MEVA'S HAND-PACKED ICE
CREAM",., A largs plate glass window fronts ths stere, and
througih 1t we can ses the people inzlds seated at tables
and. booths, Prominent in our vision i3 Malcolm Meoss,
seated, Teclog CAMERA. EHe ls seated across from ancther
man, Cut we 3as him from tha beclk.

Maleelm is obvicuasly dolng a lot of tglking sud then same
hard llstening; gesatliculating and looking Zisturbed. After
a blt of this, he rises from the teble and begins wallkting
toward the door. The other man rlaes and turns. We now
sea that 1t 1a Frank Hamer, -

Malcolm and Hamer come out onto the sidewalk, squinting -
in the sunllght, Malcolm mimesa soms social plesesanirles
by way of saying 'goodbhye', but Hamer's face shows ng
emotion or recognitlon of tha gastura. He turns end Helks
eway, walking QUT of the FRAME. -
Maleolm stands where he 13, In front of the lce cream
parlor. By the espression on hls face, we can see that
he 13 rather éisturbed by what he has heard snd thst he -
ia still grappling with thke problem. S

DISSOLVE TO:

BONNIE AND CLYDE

Trey lies whsare they were with cus differencs.-- they are
now wrapped in the blanket. <Clyde’s pants sre wadded up
and tangled with his shoes &t the base of the blanket.

CLYDE ¢

{chueckling, apparently
quite plassed)
Damm i, .. damn...damn!

He casts s sldelong glance to Bonnis, wanting soms sort of
avert reaction from her. She's just smiling sligntly. _
Clydu's undarlying snxiety begins to surfsace. B

CLYDE:
{not looking st her}
Eey, ilaten, Bonnle, now do you feel?

SONNIE:
{watching him s%eadlly,
ner slight smils growing)
Fins.

(CONTINUED)
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CLYDE:
I mesn you feal like Fou'rs slposed tu
fosl after you've uh,..

@_\_ 2434 (Cemt.) _

BONNIE: e
Just, ' T e

N CLYDE:
e {dosan't know what the fuck
S to say, desperstaly wants her

approval) o

Well, thatts good, elnt 1t., Heason I

‘agk is, I ubh... Well, I figger Lt's T

a good 1dea to ask., I mean how slse do -

I $5ll ir I did it the way... :

BOWNIE: T
{stopping him, with x -
great warmth}

Hoy., You dene just perfact.

Clyde lcoka at her for the first time, tremendaualj'relisvad.
He cen sae 3he means 1t. Now his buoysnecy, utterly, un-
chained bresks through: ' :

;‘ . o . CLYDE: L
. - T did, didntt I? I mean I did, I
really did. I did it, I did, I mesn
this was my flrat time and it wes
Just like rollin' off a log when Lt-
- gomes right down te 1t, it wea aasy,
I mesn I didn't even have £0 tTF... -

Lovingly, lsughing, eltogether overwhelmed with himsel?,
Clyde pulls Bounie imto hlim. He kisses her, wants to make
love agaln, but then pulls back and kseps chattering st
sixty mlles a minute, Heala walted twenty three vears to
tallt sbout this, and ha's got thas psrfect auﬂ;anca.

‘DISSQLVE TD'

~246. INT. KITCHEN . MOSS FARM | TWILIGHT

After dinner. Thers sre four empty plstes, but only
C. W. end Melcolm in the kitchen, OC. W. 13 scresping the
Yottom of & wilted "EVA'S HAND-PACKED ICE CREAM"™ carton.
Melcolm studies his son's quist intemslty in this direction
Tor s moment, then moves very close, whliapere when ns
speaks. (Note: t might be possible te see Bonnle aend
E S Glyda cﬁrough g small, window in the kiichaen that would

' uvar*noa 8 screenad-in front porech. In the salmon-cclored
twilight, wish the screen fil%ering a littls ilke s scrim,
Bonnle and Clyde, togsther on the porch, can look & little
‘upreal, ss 17 they are elresdy Ln the *aﬁanda at,

ﬂEOETIWLn }
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- " CHANGE
’ 10/15/6&
127.

MALCOLM:
{whispering)
Bay, thay sxpeci you to go downtown
with ‘em tomorrow?

C.W.:
{out loud, licking his
1ce craami

MALCOLM:
(reising his own voica,
infurieted by hia son'sa
obtuseness)
Bonnie and Clydel...
(He slaps the carion
out of C.W.'z hands;
whispering again)
Bonnie and Clyde.

C.W.:
Sure, I alweys go¢ with thum.

Halcalm.thinks hard about thls.

Why, Daddy?

MALCOLM: .

.+ satter go then, you bestter go,
vetier g0... '

%fcrcing C,W. to sit

‘at tabla)
~ but when they get back in the
ear to goma on homs, don't get inp
Wwith them, .

C.W.,
(zenuinely puzzled) . Lo

MALCOLM:
Tou Just listen to your Pa fer
cnce!l Cain't you do that? I'm
yore Daddy, -I'm your kin, not
Clyde.

C.W,.:
{85111 confused)
Well, wihat =znould I tell lem?
T can't get back in ths ecar
with you?t!

{CONTINUED )
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26 {Cont.l)

Malcolm is Teady %o kill = his son'ls cbtuaanass and hia
fear of Clyde is whipping him into a quiet frenzy.

MALCOLM:
(squsezing C.W.'s arm)
No, you tell them nothin', hear?
{heaitates, then]
’ I mads 8 deal and got you off with
a couplad years!

C.W.3
{a plercing treble)
Made a deal with who, Daddy?

Malecolm hauls off and whacks C,W. across the top of hié .

head with the flet of his band, then momentarily halda
his nanﬂ crar C.W.'s mouth.

HALGDLM:

(we can see his own Tesr)
+vothe law. Juszt don't get back
in that car.

{eyaball to ayeball)

And whatever you do, dan®t let onto
them, hesr?

C.W, suddenly aniles, a3z if he knew scmething.
C.W,=
(explative) :
Whew!,...Tou think them laws are
gonna cateh Bonnise and Ciyde in
town?

C.W., returns to the lge cream carton - Malecolm lets him,
figuring he befter find out what he cszn,. :

MALCOLM:
Weket do you think, Clarence?

C.W,:t
{matter of feect)
They ain’t zonna eatch fem,
Don't matter whather I lat an
sr not,

MALCOLM:
(playing along)
Mebbe, Just you e off'm %the 51::*591:.5
af that town whan shey go te got in
thelr car,

{ CONTINUED)
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266 {Cont.2)
C.W,:
{looking direstly at
. Maleolm
Nobody catcehes Clyde., Clyds's
got a aense, don't you lmow that
Daddy? Nobody catches Clyde,

Malcolm knows better, but for Just a moment he steres at
hia son, fearing that meybe C.W., for all hlias limitaticons,
has a sensa abouy (Clyde's asense. OC,W, has finished with
the carton and erumplaes-it, licking the last remnants eof
.eream off him fingers, :

247. INT. EEDROOM  MOS3 FARM ~ NIGHT

Bonnis send Clyde's bedroom, the middla of that night. Both
are wide awake, leying on opposlie sides of the duubla bed
Both are starlng into ths night, disqulat.

CLIDE:
{auddently)
Sonnie? Bonnie, will you marry me?

Thers is & silent GASP from Eonnle, & barely perceptitle
stiffening. Than she talks In a voice falsely formal,
still staring up at tha calling. i

BONNIE: ' _ )
Fow could I do that, Clyde? You lmow
itfs impozsible. Wse'd heve to go to
a Juatice of the Peace and the Justice
of the Peacse 1s g lawman. We couldn't
aven take out a lizense, : '

CLYDE: LT
{with a chuckls) S
. Hey now, you sound like you besn givinf
1t some thought o Four owll.

SONNIE:
(vWith & grim irony, her volce
getting mers and more emotional)
Oh no, I never gave 1t fthought, I haven’t
theught about it at least ten times a
day, I haven't thought about 1t avery
minute of my llfe since I met you.
{zuddenlT her voice
eracks into tsars)

She [lings herasll violently across the bed and buriss

harself inte Clyde's chest, her knees drawn up, her haad
tucked down inte him, her deY sheking with soba,

{ CONTINUED }
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2.7 (Cont,}
CLYDE:
(a bit atartled oy tiis,
attempting to held har,
awkwardly, end placate
her, He puts Wls arm
. eround her} '
. Bonnie ,.. are you crying, honey?

Bonnie nods yes and slowly gats centrol over her tears, -

~ BONFIEZ:
{her faes still burled
in Clyde's cheat, she
whispers)
Clyde, why de you want to marry ma?

Clyde thinks a minute snd then grins,

CLYCE: |
{in an zttampt %o be
humerous )
Tz moks an honesst woman cut of you.

Bonnia is silant.

BONNIE:

{finally, in a volce

charged with antlicipa-

tion and dream) a
Clyde ... what would you do, whab -
would you do If =zoms miracle happensd
and we could walk oubt tomorrow marning
and start ell over again, clean, with
ne record, with nobody after us? '

Ciyde thinks sbout i1t a mlnuta.

CLIDE:
Well ... I guess I'd do 1t all
different. First off, I wouldn't
-1ive in the same atate whare we
pull our jobs, We'd live in cmne .
state and stay clsan there, anud -
when we wanted to taks a vanlk, .
wald go to gnother state ... ard ..,

Suddenly he reslizes that he has sald the wﬁrst thing he

could have aald, that it was not the answer Bonnls wanted to
hear. He looky down at ber, his voles anxious,

(CONTINUED)
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CLYDE:
{continuing)
Bomnia?
Sha i3 sllent.
CLYDE:
Bomnle ...
She 13 sllent.
| CLYDE: -

Hay, Bonnls?

But she does not answer.

EXT., ROADSILE

We ssa Ivan Jacking up the back wheel of his plckup truck
wnich 1s parked on the 3lde of the road 1in a weoded arss.

WXT. ARCADIA STRERT

A strest in Arcadla., The car is parked., Bonunle and Clyda

9 /6 /66

EARLY MORNING

CcUT TO:

MID-MORNING

walk towards the car carrying blg bags of grocariea and

quppliss and put them Inside.

CLYDE:
(Lovking areund)
Wnat happened to C.W,?

BONNIE:

Hda stopped aff in that hardwares stors

to get light bulbs for hia daddy.

Clyda cpensa ths door of the driver's seat and sita dnwn._

INT. GAR ARCADIA STRERT

CLYTE:
Boy, my fset ars sweatin',
He takes off nis shoes, i,
| BONNIE:

(kidding around)
You plannin'! to drive wWlth your
shoasg ofl

DAY

{CORTINUZED)

i e —
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i 250 {Cont.)
y. - CLYTE:

— Sure, why not?

L]

Ee reaches in his shirt pocket and ftakes out his sunglasses.
Ax he goex to put them on, one of the lsnses fells ocut.

_ CLYDE:
Damn.!
He puta them on, !
BONNIE: i
{(Laughing)

You gonna wear fem?

CLYDE:
Sure, drive with cne aye shut,

Bonnle gets in the car, rummeges around Iin one of the bags
and pulls out semsthing wrapped 1n tissus paper. 3ns unwraps
it and puts 1t up on the dashboard, dlaplaying it, It 1a a
li%tle parcelaln shepherdess holding a creoolt In her hand,
worth about thirty cents, '

£ . BONKIE:
- - {admiring it) '
Isntt that thse prettissat thing, hon?
Just look hears, you CHn Be8 e&Vary
Lit%sle fingernall on her hands.,

‘She shows him,

CLIDE:
It i3 a pretiy thing, honey.

Clyds turnaz on the radic and gets some nillbilly muslc., They
are SINGING ™Little Church in the Valley.™ Ee baats time on
the gtesaring wheel, goatting a Little impatient, Boanls puts
ner shaphsrdess away and begins looking In the grocary sack.

BONNIE:
We got any peaches? I sura could
go for a peach right now, .
She burrows in ths bag and comes out with a peach, She takes

a big bite. The Juice drips down the slds of her mouth. 3hs
- looks beautiful,

: CLYDE:
- (ha stops drumming his
it fingesrs, suddenly has
an Ldﬂﬂ.}
Whyn't we do 1t Somorrow?
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BONNIE:
Do what?

CLYDE:
Tomorrow'!s Sunday, ain't 1&? We
gould drive all nlght and be on that
... galfl course tomorrew morning!

BONYNIE:
- You sure you feel up to I%7

{(anthused}
Ysah, why not?
{now resling anxious and
axcited, he i3 Impatient
 to mova) .
Where 1a that boy? He's gone too
long. - L e

BEORNIE:
{humming to the
radio)
He*ll he hera. '
{holding the peach
B to him
- ¥You take a blte, hom.

CLYDE:
(getting worrled)

No, 1%'s takin' too lomg. Weat if = - "

somathing happaned?

BONNIE:
Nothin'! nappened.

CLYDE:
_ {more urgensly}
Go take m lock, sea what's keeplint
nim.

Not too delighted with tha chors, Bonnle goes off,
with Clyde, getting anxious. The MISIC PLALIS on,
comas hack, murrisdly, now snxious herselfl.

BONNIE:
Ee ain't therse,

$lyde jumps into actlion, slams hils door.

CLYDE:
Cilman, letlzs gZo.

Bonnis gats in, They drive off.

We REMAIN
Bonnie
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hiding inside a stors,; peering out through & curtained
window a% them driving awsy. HIs expression is disturbed;
his face half in shadow. .

®XT. HOAD ' : ' DAY

Bonnls and Clyde'a car coming down the road. CAMERA SEES
from Clydels P.0.V. Ivan standing in the reoad, waving him
down. Ths pilckup truck, its back Jacked up, 1a parked besids
bim on a shoulder of the road, : DT

INT. GAR C . DAY

" BOENIE:
What'ts wrong? .

 CLYDE:
I don't know. )

EXT. ROAD

Clyde reaches the spot, pulls off the rosd and stops the car,
Ee geta out. GAMERA PULLS BACK. Clyde talks to the ¢lé man,
Bonnia atays in the car, CUT T0 a SHOT DOWN the trench of the
law, tansge,

Suddeniy, a truck loaded with shicksns comes »1ding down the
roed from the oppeslte dlrsctlion. Hamer sess it from a long.
way away and realizas that he cannot afford to lst anything
paass batween oim and Blas quarry. He '‘decldes the time 1s now.
He lesaps up fram toe %rench and yella at Clyde,

HAMER :
Baryrow!

Tue old man dives under his trucl to hide, The 2EQOTING
starts. ' )

We sea the chicken truck, Two men In the front seat., They
sgp shsad of them an incradible shooting mateh and, in terror,
they jam on the bralkes and leap cut of the truck. They rTun

as fast as they can into the meadow, awsy from the trouble,
The gun fight takes just seconds during which law Tirss elgaty
seven shote at Bonnle and Clyds, giving them absolutely no
chance. The JS0UND is w»apild, deafenlng.

(CONTINU=D)
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At no point in the gun fight do we ses Bonnls and Clyde in
motlon. We see, instead, two still photographs CUT INTO the
saquence: ons of Clyda, half out of the car, taking carsful
dead &im with bis gun, just as he did 1n the teaching acens;
-gne of Bennle, in terror, a pack of clgarettes in har hand
elutched tignt, leocking as fraglle and beautiful as gshe can
be. )
Tne NOISE stops at once. Utter silence, It bas beean &
muazascra, Bonnls and Clyde never had & chence to resturn the
gunfire, Ws zes the car, a complete shamblesa., We navar see
Bonnle and Clyde dead, though for & moment we discarn thair
bodiasa slumpad i{n the c¢ar,

The CAMERA PULLS ABOVE the car until 1t is on & level with
the oppasite side of the road. Than, slowly, tha 3lx lawmsn
stand up in the trench., On the facesz of the five deputles,
horror and shock at what they have Jjust dona. Hamer, how=-
evar, Teglsters no emotion., -Hia face Is a Dlank, Hs lizhts
a ¢lgaretts, Slowly, slowly, the five men baglin to edge
clozaer to the car te see the rasult. MUSIC, the wilad
gountry brealkdown music, bagina on tne scund track,

Bafore they reach taoe car, the CAMERA SWING3 AWAY from them,
PAST them, and ZOOMS OUT and ABCOVE into the meadow whers the
two truck drlvers are standing -- ting, distant figures,

Tha truck dérivers bagin te walk toward the camera, comling

back to the road to see whet happened. They get CLOSER and
CLOSER TO the CAMERA until they havs resched a MIDDIE DIETAHGm
and, ag thuy continue to walk at us, it is -- .
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Cut to black.. . : -__"



