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EXT. COMVUNI TY BLOOD BANK - NI GHT

PULL BACK from a neon red cross ablaze in the cold Decenber
night to REVEAL an inner-city, store-front clinic. Trash and
| eaves bl ow over wet, snowy pavenent.

ANGLE ON a PALE FI GURE standing across the street. He |ooks
feverish and strung-out, in serious need of a fix. This is
JARED NOVAK, 20s. He starts towards the clinic

I NT. COMVUNI TY BLOOD BANK - ENTRANCE - NI GHT

Potential DONORS sit in a waiting area, filling out fornms,
| eafing through informational material. A sign in the w ndow
reads: "Se habla Espanol". Qhers read: "YOU ARE MAKI NG A

Dl FFERENCE", "G VE LIFE", and "BECOVE A PLATELET DONOR'. We
over hear a bored-1ooki ng EMPLOYEE behi nd the information desk
qui zzi ng soneone over the phone:

EMPLOYEE
Have you recently visited a tropica
country? Uh-huh? In the past twelve
nont hs have you gotten a tattoo, non
sterile acupuncture, or undergone any
ear, skin or body piercing?

W MOVE PAST the enpl oyee to Nomak, waiting.

NURSE (O . S.)
Jared Nonak?

Normak | ooks up. We get a better look at his face now - he
has a thin scar running fromhis lower lip down his chin. A
chi | dhood acci dent, perhaps. A NURSE smles and notions for
himto join her. She's carrying a clipboard.

NURSE ( CONT’ D)
H. W’re ready for you now

I NT. COMWUNI TY BLOOD BANK - HALLWAY - NI GHT

Nomak follows the Nurse into a dimy-lit hallway. W track
their progress in a convex safety mrror suspended fromthe
hal | way ceiling as they pass all manner of nedical supplies --
centrifuges, an apheresis device, etc.

NURSE
(referring to her clipboard)
| see fromyour questionnaire that you
don’t have any i mmedi ate next of kin?

NOVAK
Not that |'"min contact wth.

NURSE
Nobody to call in case of an energency?



NOMAK
No --
(appr ehensi ve)
Does that nean | can’'t be a donor?

NURSE
It depends. W came up with sone
unusual results on your blood test.

Nomak follows the Nurse to a steel door were TWO SECURI TY
GQUARDS await them Both | ook bored, paying little attention
to the nmonitor which offers a view of the exam ning room
beyond. There is also a small wi ndow with safety gl ass.
GUARD #1 opens the door, follow ng Nonmak and the Nurse

i nside. GUARD #2 remai ns behind, nanning the hallway.

I NT. COMVUNI TY BLOOD BANK - EXAM NI NG ROOM - NI GHT

The Nurse ushers Nomak into the room indicating he should
sit in a kind of reclining dental chair with arm and
headrests. Nomak notices a security canera nounted above.

NOVAK
(anxi ous)
How unusual ?

Beat. The Nurse sets aside Nomak’'s file, |ooking
unconf ort abl e.

NURSE
Your blood has a very rare phenotype,
one that’'s quite valuable to people like
us.

NOVAK
Us? What are you tal king about?

A ki nd-faced DOCTOR enters, nodding to Guard #1.

DOCTOR
It’s a good news-bad news scenari o,
Jared. Good news for us, bad for you

The Doctor and Nurse smle, BARI NG FANGS. W realize now
that they are both vanpires. The Guard, too. He grips Nomak
by the throat, forcing himback into the restraint chair. As
the vanpire Guard does so, his hand brushes agai nst Nomak’s
jaw. The flesh on Nomak’s chin briefly separates along the
scar - alnost as if it were a seam

The guard pauses - and Nomak LAUGHS. Definitely NOT the
reaction the vanpires were expecting froma potential victim
Nomak starts to shake and twitch, like he's going into sone
kind of seizure. The whites of his eyes bleed red. He
throws his head back, opening his mouth as a PAIR OF RAZOR
SHARP CANI NES extrude fromhis guns. These are |onger, nuch
nore | ethal -1ooking than the fangs of the vanpires and --



Normak | ashes out, knocking the Guard backwards. The Nurse
SCREANMS.  Nonak cl anmps his mouth onto her throat, SLAMM NG
her back agai nst the wall.

The vanpire Doctor rushes to the door, scranbling to unbolt
it. Nonmak reaches for him HOMING wi th bl ood-drunk | aughter
as he lifts the Doctor up. Nomek flings the Doctor about
like a toy, using his body to SMASH the lights, then the
security camera above.

I NT. COMVUNI TY BLOOD BANK - HALLWAY - NI GHT

W hear SCREAMS and HORRI BLE NO SES coning fromthe exam ni ng
room Quard #2 draws a gun and | ooks to the security nonitor
with alarm The screen goes black. He looks to the small
wi ndow, trying to peer into the now darkened room beyond --

SPLASH A wave of bl ood snears across a wi ndow. A HAND
wi pes a patch of blood away, revealing Normak’s bal eful,
di storted eyes. Guard #2 starts to back away when --

BANG Nonmk sl ans agai nst the other side of the steel door.
BANG BANG BANG The door begins to bend, hand-shaped

i mpressions bul ging outward as Nomak starts to peel the door
apart like it was an al um num can.

Guard #2 has seen enough. He turns and runs even as the door
CAVES | N\MARD of f its hinges. Forward nomentum sends the door
sliding across the hallway floor where it trips up the Guard.

ON THE DOORWAY

as Nomak steps into the hallway. Because of the lights
above, there are alternating pools of |ight and shadow in the
hall. Nomak advances towards us, his face conng in and out
of darkness.

NOVAK
Vanmpires --

Wth each pool of light, his awful snile seens to distort
further and further, until his nmouth seens to be wi dening all
the way back to his ears.

NOMAK ( CONT’ D)
| fucking hate vanpires.

On the floor, the vanpire Guard CRIES OQUT in fear, helplessly
rai sing his hands to defend hinself. Nomak HOAS and | eaps
towards himus, blacking out the screen with his hurtling
formas we --

CUT TO

EXT. INNER-CI TY BACK- ALLEY - NI GHT



BOOM A second-story door flies open and FI VE VAMPI RE t hug
wannabes cone spilling out. They race down a flight of
stairs, tripping and tunmbling over thenselves. In descending
order, they are: RUSH, a pinped-out Vanilla Ice clone wearing
Karl Kani gear, followed by JIGSAW ST. CLOUD, T-BAG and
SEGURA.

BLADE

exits just behind them eschewing the stairs conpletely and
vaulting over the railing. He unholsters his MACH pistol as
he drops, FIRING it as he lands in a cat-like stance on the
snowy ground bel ow --

BA-BANG A silver-tipped bullet punches through T-Bag' s
chest. He turns to ash even as his fell ow vanps dash through
the disintegrating cloud that used to be his body. The
enbers nelt the snow where they |and.

A super-charged foot chase ensues, with hunter and prey
novi ng at speeds in excess of anything a human woul d ever be
capable of. W’re talking thirty-five, even forty niles an
hour .

ON BLADE

Running like a bull, condensed vapor stream ng from his nouth
and nostrils. Splashing through puddl es of icy water
storm ng through barriers of plywod and razor wire, |eaping
over nountains of garbage bags.

ON THE VAMPI RES
as they flatten a length of cyclone fencing like it was crepe

paper. They scranble up an obstacle of waste bins, |eaping
into the air --

BACK TO BLADE

pul ling out his tw n-bladed boonerang as he runs. He flings
the weapon. It twirls around, catching --

ST. CLOUD I N M D- LEAP

and cutting the vanpire conpletely in half. As the
di sintegrating halves of St. Cloud fall to the side, Blade
storns over the waste bin.

EXT. INNER-CI TY - SECOND ALLEY - N GHT

The renmai ning vanpires stunble into a narrower alley where a
GROUP OF BUMS are warm ng thensel ves over a series of oi
drumfires.

Jigsaw slips, TRIPPING over one of the burning oil druns,
catching hinmsel f ablaze. He doesn't give a shit. He keeps
on running, barreling his way into --



I NT. NOCDLE FACTORY - N GHT

-- the back entrance of a cranped, sweat-shop. Sone kind of
noodl e factory filled with steam and equi pnent and YAMVERI NG
FOREI GNERS and - -

-- here conmes Bl ade, hot on the vanpires’ heels, shoul dering
wor kers aside and --

EXT. NOCDLE FACTORY - N GHT

-- Rush and the renmi ning vanps spill out onto the street
where a nunmber of notorcycles are waiting for them-- two BW
R1200 notorbi kes and a tricked-out Panhead Harl ey chopper

wi t h ape-hanger handl ebars.

Rush and Segura |eap atop their BMWé. Jigsawrolls into a
puddl e of water, dousing hinself, then junps onto his
chopper. As the vanps peel out --

BLADE

Bursts fromthe factory. Segura revs his BMN trying to run
him down. At the |ast second, Bl ade pivots aside like a
mat ador. Segura circles around for another try.

Bl ade | eaps, sonmersaulting through the air, then lIands on the
back of the bike behind Segura. SHINGGG Blade pulls a
retractable garrotte wire fromthe sleeve of his jacket and
wraps it around Segura’s throat.

Wth a violent twi st, Blade decapitates Segura. As the
vanpire’' s headl ess body turns to ash before him Bl ade | eans
forward and takes the controls of the speeding notorcycle.

VWHOOSH! Bl ade speeds after the other vanps.
EXT. STREET - N GHT

Rush and Jigsaw gun their bikes for all they're worth. Up
ahead, a line of construction barricades are bl ocking the
way. The vanpires power on through the barricades, then
abruptly brake --

THE OVERPASS

before themis under construction. There's a twenty-foot gap
in the road where a portion is mssing, pieces of re-bar
poki ng out fromthe ends of the prefabricated sections.

Rush and Ji gsaw consi der their options, but then they hear
t he ROAR of Bl ade’s engi ne as he cones SCREAM NG over the
rise in the road

Fuck it. Rush powers his chopper forward, naking the junp,
burni ng rubber as he lands on the far side. Jigsaw torques



his handl e and foll ows, rocketing towards the gap
ON BLADE

as he snaps his hand up -- a trio of Japanese throw ng stars
appearing between his fingers like a magician's cards. He
flings the stars at Jigsaw s bi ke --

The throwing stars hit Jigsaw s back tire and the bi ke goes
down, vomiting SPARKS as it slides forward. Jigsawis flung
forward |like a ragdoll, out over the gap in the overpass and

-- WHUNK! Jigsaw is inpaled on the protruding re-bar! He
HOALS, instantly disintegrating as Bl ade nakes the junp!

UP AHEAD
Rush cuts onto an on-ranp, powering his way onto the freeway.
EXT. FREEWAY - NI GHT

Hyper - speed. Rush slouches low, trying to cut w nd
resi stance and will his bike faster. He hazards a | ook back

BLADE
is gaining on himlike demon of speed.

Rush pulls a TEC-9, FIRI NG back at Blade. It’'s no good.
Bl ade is nearly upon him unsheathing his sword from his back
scabbard --

Bl ade JABS his sword forward into Rush’s rear-wheel. The
bi ke | ocks up, flips over, BURSTS I NTO FLAMES. The whol e
scream ng wreck slews forward, SHONERI NG SPARKS - -

RUSH

goes flying onto the road, rolling over and over, one of his
| egs SNAPPI NG at a bone-breaking angle. As he lies there
MOANI NG, Bl ade circles around, sweeping past Rush’s deci nated
bi ke, retrieving his sward fromthe burni ng weckage.

Bl ade kills the engine on his own bi ke and di snounts. Rush
is pathetically trying to drag his broken body to safety.

Bl ade approaches, placing his boot heel on the back of Rush’'s
neck, forcing his face against the asphalt. He unhol sters
his MACH, pointing it at the vanpire’'s bl eedi ng head.

Bl ade’ s openi ng |i ne:

BLADE

Tell me where he his now and |’
consi der you a | oose end.

EXT. MOO- COW CREAMERY - M LK FACTORY - N GHT



CLOSE ON a peeling wall mural -- smiling 30s cartoon cow
wi nki ng at us, licking her chops. The |ogo reads: "TASTY"

Bl ade’ s matte-bl ack Charger RUMBLES into view and parks in
front of the abandoned mlk factory. Blade steps out,
heavi ng an equi pnent sack onto his shoul der

I NT. WAREHOUSE - NI GHT

THREE LACONI C VAMPI RE TOUGHS are playi ng poker at a card
tabl e, dealing out novelty nudie cards. W hear a NO SE
One of the vanmpires approaches a reinforced door. He slides
open a view ng slot and peers through. Nobody outside. The
vanpire turns back to his poker buddies, shrugging --

VAMPI RE
Nobody’ s th--

Before the vanpire can even finish his sentence, Blade's
SWORD punches straight through the door into his chest. He
gasps and turns to ash as the sword di sengages back out

t hrough the door and --

CRASH  The door expl odes open, sending cl ouds of burning
vanpi re enbers every which way. 1In wal ks Bl ade, grinning
wi ckedly, MACH ready --

As the other two vanpires rise - PON A silver holl ow point
hits the first one in the neck. POWN Anot her hol | ow poi nt
takes out the second. The vanpires drop, turning to ash

Bl ade hol sters his MACH, striding through vanpire ash piles.
The place is eerily quiet here, in stark contrast to the
mayhem of the last few mnutes. Just the steady, |ow pitched
HUM of machi nery.

Bl ade starts forward. Up ahead, a FAINT GLOWNis enitting
frombehind an area that’s been sectioned off with canvas
tarps. Blade sweeps one of the tarps aside --

THREE LARGE TANKS

are hidden inside. The first two are enpty. A MAN is
suspended within the third, bobbing weightlessly in a sea of
red plasma. His long, gray hair floats about his face,
shroudi ng his weathered features. W’re not sure if he's

sl eepi ng or dead.

BLADE
A d nman, old man, what’ve they done to
you - -

Wiistler’'s ace drifts around into view Bl ade shakes his
head in sadness. He |ooks about for a way to extract
VWi stler, doesn't see any obvi ous neans, then --



CRASH' Bl ade kicks through the glass. Blood and fluids

fl ood out around himas Wistler’s Iinp body tunmbles partly
down, but he’'s still suspended by the wires and nedi ca

| eads. Bl ade unsheathes his sword, severing the wires --

Whistler falls into his arnms. Blade cradles him then -- the
gunsmth's eyes abruptly snap open, flooding with rage.

Bl ade staggers back as the HOALING horror that used to be his
ment or wraps his hands around Blade's throat, forcing himto
the ground. Whistler ROARS, revealing a set of jagged fangs.

VWHI STLER
Wiy didn't you finish me off?!?! | told
you - -

Whi stl er SLAMS the back of Blade’'s head against the concrete
floor again and again, punctuating his words with each SLAM - -

VI STLER ( CONT’ D)
-~ TO-- FUCKING -- FINISH -- ME -- OFF!

Bl ade knees Whistler in the balls. Wiistler lets go, cupping
his groin as Bl ade heaves hi m asi de.

Bl ade strips off his gauntlets. Wistler springs at him
again. Blade sinks his fist deep in Wistler's stomach. As
Wi stl er doubl es over, Blade tw sts Wistler’s hands behind
his back, cuffing his wists together with a pair of titanium
nmanacl es.

Bl ade pulls a restraint hood fromhis equi pnrent bag and
quickly slips it over Whistler’s head, cinching it tight.

Anot her beat. \Wistler doesn’t stir. He's down for the
count. Bl ade pauses a nonent, catching his breath as he
|l eans on Whistler’s still form He' s exhausted.

BLADE
Conme on, Whistler.

He rises, heaving Wiistler’'s body over his shoul der

BLADE ( CONT’ D)
Let’s go hone.

EXT. THE CITY - N CGHT

Bl ade’ s battered Charger knifes through the snow dusted urban
blight |like a shadow. Boarded up businesses, tent cities,
doorways bombed with graffiti throwps -- wherever this

godf orsaken Gonorrah is, it’s definitely a notch down on the
m sery scale fromthe city Blade used to call home

Up ahead, the sprawl levels out, giving way to an ice-bound
harbor wreathed in fog.

I NT. BLADE S CHARGER - NI GHT



Bl ade drives on, inured to the sqaulor. He nade peace with
t he darkness a long tine ago.

EXT. SH PYARD - NI GHT

The Charger weaves its way through a maze of scrap netal and
rusty shi pping containers, homing in on a spraw i ng warehouse
that’s been cordoned off by cycl one fencing and razor wre.
Ulra-violent floodlights illumnate the area, while security
caneras keep a watchful eye

I NT. WAREHOUSE - | NDUSTRI AL ELEVATOR - NI GHT

More WV lights flicker on. W're in a massive | oading

el evator/platformwiich HUMS as it ascends, eventually
reaching its destination with a BOOM NG CLANG. The doors at
the rear glide open. Blade guides the Charger out.

I NT. SCUD S WORKSHOP - NI GHT

Santa’' s workshop by way of Soldier of Fortune. [Industrial
equi prent is strewn everywhere. MIlIls, old furnaces, gutted
vehicles, an ad hoc surgical theater. W also notice the big
rig which Scud had been piloting. Because of various |eaking
overhead pipes, the floor is slick with a sheen of water.
Bl ade kills his Charger, |ooking around as he clinbs out.

BLADE
Scud!

Bl ade’ s voi ce ECHCES t hroughout the cavernous room

SCUD (O. S.)
Lock up your daughters, people --

ANGLE ON SCUD

A handl ebar noustached, weed-sucking stoner. Thrift-store
chic, wearing a Jimy Wal ker "Dyn-O-Mte!" T-shirt.

SCUD ( CONT’ D)
The Dark Kni ght returns.

Scud is lowering hinmself down fromthe ceiling on a rope and
pul | ey system where he’' d been suspended in a safety harness,
doi ng some kind of electrical wiring job. He reaches the
floor and unclips hinself. W notice he’s wearing a surfer’s
charm around his neck that's been strung with vanpire fangs.

Scud pulls a hal f-snmoked roach from behind his ear, using a
lighter in the shape of a wonan’s torso to fire up. The
flame jets froma hole in one of her tits. He takes a

Spi coli-sized hit and offers the roach to Bl ade.

SCUD (CONT’ D)
Little toke of the snokage, B?



Bl ade slaps it from his hand.

BLADE
Knock it off. W’ ve got work to do

Bl ade opens the trunk. Scud joins him
WH STLER

is inside. Blade unfastens the hood, slipping it off.
I nredi ately, Wiistler sits up, LUNG NG at Bl ade

SCUD
Fuck rme!

Bl ade gets Wiistler in a headl ock, choking himas he drags

hi mout of the trunk. |It’'s like trying to westle a rabid
pit bull. He looks to Scud, annoyed.
BLADE

You going to stand there crapping your
pants or are you going to help ne?!

Scud steps forward, tentative. Together, he and Bl ade drag
Whi st er kicking and SCREAM NG across the workshop, forcing
himinto a small, cell-like room

I NT. SCUD S WORKSHOP - CELL - N GHT

VWHAP! Bl ade throws Wistler onto the concrete floor, pinning
himas Scud quickly slips a series of chains around hi mwhich
have been secured to the wall. The opposite wall is covered
by a series of steel shutters. As Wistler continues to
thrash, Blade affixes a nuzzle to the ol der nman’s nouth.

SCUD
You got sonething in mind, Blade?

BLADE
Utra-rapid detox. They use it on
heroi n addicts, make 'em go col d-turkey
in one night.

Bl ade pulls out a pneumatic syringe, plunging an anpoul e of
anmber-colored fluid into the bottle nount.

BLADE ( CONT’ D)
Gonna try and OD Wi stler on a
retroviral cure.

SCUD
| don’t know about this, man --

Bl ade injects Wiistler with the syringe. Wistler HOALS in
pain, nearly throwi ng Bl ade and Scud off him



BLADE
(to Scud)
Get back!!

Scud scurries away. Wistler’'s struggles have taken an even
nore violent turn. Blade beats hi mback down.

Finally, Blade steps on Wiistler’s neck, pinning his head as
he draws a shotgun froma hol ster beneath his arnpit. He
shoves it in Wistler’s SNARLI NG FACE

BLADE ( CONT' D)
If there’'s anything of you left in

there, Whistler, listen up now. Cone
norni ng, those shutters are going up
Ei ther you'll be cured, or youll fry.

Bl ade raises his foot from Wistler’s neck, quickly backing
out the door. Wistler THROAS hinself at Bl ade, nearly
tearing the chains fromthe wall as --

INT. SCUD S WORKSHOP - NI GHT

BOOM Bl ade slans the cell door closed. The door is heavy
steel. Nevertheless, Wistler kicks against it, threatening
to tear it off its hinges. Blade throws a heavy cross-bar
over the door. Then he steps back, joining Scud.

VHUMP! WHUMP! WVHUMP!  Whi st | er hammers the door again and again
and again. But the crossbar holds. Blade glances at Scud,
who' s | ooki ng wi nded and shaken by the ordeal

BLADE
It’s going to be a long night.

Scud nods and exits. Blade drags a chair across the floor
setting it in front of the door. He sits down, shotgun
resting across his knees, holding vigil. And off that grim
stoic inage we --

CUT TO
EXT. CTY DUMP - DAY (20 YEARS AGO)

Dayl i ght bl eaches the imge, alnobst whiting it out. A WNO
sifts through refuse, collecting bottles. Three MJTTS are
tethered to his side with rope. He reaches for a bottle,
cuts hinself on a piece of glass. As he inspects his wound,
his dogs GROA. The Wno | ooks up --

A BLACK KID (14) is standing atop a nountain of refuse --
wiry and intense, perched there like a predator. The Wno
gl ances at his wrist again, the blood, then back up at the
bl ack kid. Unnerved, the Wno starts to back away, then
turns -- BUMPING right into the black kid, who has noved
besi de himw th uncanny speed. (NOTE: this all happens
within a single, continuous shot.)



The boy SLAMS the Wno against the trestle wall and SNARLS,
bari ng FANGS. And just as he's about to tear the man's
throat out --

A HAND reaches in fromoff-screen, pulling the boy back
It’s WHI STLER, twenty years younger and spryer, with a head
full of RAVEN BLACK hair.

Whistler throws the boy into the light, forcing himonto the
ground. He shoves a .45 against the boy's face and is just
about to pull the trigger when he stops, NOTICING overhead
sun reflected in the boy’'s eyes. Wistler |ooks up and SEES
the sun at high noon, then glances back at the boy in
understanding. He smles.

VWHI STLER
Daylight. Son of a bitch.
CUT TO
I NT. SCUD S WORKSHOP - DAWN
Bl ade wakes up, lifts his head. A shaft of sunlight shines

directly down onto him reflecting back at us fromhis now
adult eyes. Blade hasn’'t noved. He sits in the chair in
front of the cell door which is now silent. He stands,

unl ocking the cell door. He heaves the cross-bar away. The
door GROANS as he opens it.

I NT. SCUD S WORKSHOP - CELL - DAWN

Bl ade enters. |It’'s dark. W can just make out Wiistler’s
figure huddled in the corner |ike sone kind of caged ani nal
his |l anky, gray hair obscuring his face.

Wi stler doesn’t stir. Blade crosses over to the stee
shutters. For the briefest nonents, he hesitates. Then he
hits the switch, readying his shotgun. Wth a HUM the
shutters rise, throwing a SHAFT OF BLI NDI NG SUNLI GHT over
Wi st | er.

Not hi ng happens. Blade |owers his shotgun. VWhistler slowy
rai ses his head, fixing Blade with a bl oodshot eye.

BLADE
How do you feel ?

WHI STLER
Li ke a fucking heifer took a dunp in ny
nout h.

INT. SCUD S WORKSHOP - BATHROOM AREA - LATER
Wi stl er stands bare-chested before a corroded nmirror

spl ashing water froma sink over his face, rinsing off
shaving creamresidue. He inspects his features -- he's



cl eaned hinself up a bit, trimed his beard, etc.

He pulls on a fresh shirt, then turns to face Bl ade, who
st ands behi nd him

WH STLER
You cane back for ne.

BLADE
Did you think I wouldn't?

VWHI STLER
Took you | ong enough

Bl ade smles. That was as close to a thank-you as this old
junkyard dog is ever going to give.

INT. SCUD S WORKSHOP - BACKSTORAGE AREA - DAY

Whistler has fired up a Lucky Strike. He's noving through
the storage area where nuch of his old equi pnrent has been
shel ved, pulling tarps off, checking things. Blade follows.

BLADE
Let’s just hope you' ve kicked the Thirst
for good. I'Il be watching you cl ose
You start to back-slide --

WHI STLER
You put a bullet in ny brain. Wuldn't
expect anything el se.

Wi stler takes a long drag, expelling the snoke slowy,
studying the cigarette in his hand.

VWHI STLER ( CONT’ D)
"Il say one thing for doing tinme as a
suckhead. Seens to have knocked that
cancer of mne back into rem ssion

Bl ade nods. Then Whistler stops, obviously frustrated.

VWH STLER ( CONT’ D)
VWhere the hell’s ny | athe?

Just then we hear the SOUND of an industrial lathe firing up
Curious, Wiistler exits into --

I NT. SCUD S WORKSHOP - DAY

The wor kshop proper. Scud is working at Wiistler's old

| at he, bopping his head along to MJSIC which is playing on a
nearby TV. The them song to SPEED RACER. Now he’s wearing a
Ron Jereny T-shirt that says "Daddy".

TV (O S.)
Here he cones, here cones Speed Racer



He’'s a denon on wheels. He's gaining on
you so you better look alive. He' s busy
revving up the powerful Mch Five --

Whi st er cocks an incredul ous eyebrow at Bl ade, who has
fallen in beside him Scud kills the | athe and approaches.

SCUD
Whi stler. Cool beans. Nice to neet
you, man. Heard a lot. |’mJosh

Frohmeyer. You can call ne Scud,
t hough. That’'s what nost peopl e do.

Scud offers his hand. Whistler doesn’'t take it. Scud shoots
an uneasy gl ance at Bl ade, raising an eyebrow in question

I's Whistler okay, or not? Blade nods. Whistler noves over
to the Charger which has its hood up

WHI STLER

Tell me sonething, Skid --
SCUD

Scud.
VWHI STLER

What ever --

(checki ng the notor)
What’' d you do to the Charger?

SCUD
The pinp-nobile? Just nade a few after
mar ket nodi fications. Nitrous-oxide
injection system forged alum num
pi stons and crankshaft, higher flow ng
fuel punp.

VWHI STLER
Gave it a nore aggressive exhaust
profile ranping.

SCUD
Fuck yeah. \Whol e package' |l crank this
betty up anot her three-hundred
hor sepower .

VWHI STLER
(cutting himoff)
And you' I I burn the damm thing out
bef ore your next fucking oil change.

Whi stler just |ooks to Blade and shakes his head.
VWH STLER ( CONT’ D)
Where’'d you dig up this shit-bird
anyway?

SCUD



Look, what’'s your problenf

Whistler gets in Scud’s face. Scud |ooks to Blade for help,
but he just watches, letting the two of themsort things out.

WHI STLER
My problem shitbird, is that | tried to
bl ow nmy fucking head off and wound up
sucking blood clots for the |ast year
and a half! Now you’'re standing there
choki ng your chicken like we're all
wal ki ng around some fucking candy-ass
vanmpire sitcomn

Scud attenpts to show sone balls, but stanmers all the sane.

SCUD
Hey, you think I don’t know what's at
stake here? W practically conproni sed
our whol e operation to save your
puckered old ass! And for what?

VWHI STLER
(grabs Scud's shirt)
Qur operation?! CQur operation?! |
built this operation, you fucking turd
st ain.

Just then, however, an alarmstarts BEEPING  Scud checks a
di spl ay as Bl ade readi es his MACH

SCUD
Motion sensors. Looks |ike Zone Three.

BLADE
Human?

Scud checks a series of thermal signature displays.

SCUD
Body tenp's fifty so I'll guess suck
head.
Scud | ooks to a bank of security nonitors -- the views break

into static as a FIGURE rushes past them He tries a few
keyboard commands.

SCUD ( CONT’ D)
I don’t understand, |’mnot getting
anything on the surveillance cans.

Wi stl er nmakes a few adjustments on the nearest nonitor

WHI STLER
They’'re fried. Wioever’'s out there is
usi ng magnesium flares. Seens |ike
t hey’ ve got your security system stopped



out pretty well.

Whi stler noves to a rack of weaponry. As he reaches for CAR
15, Scud noves to stop him

SCUD
Woa, whoa, easy cowboy - |’ m not
trusting you with a weapon just yet.

Whi stler SMACKS Scud in the face with the butt of the CAR-15
and pushes past him W hear a CRASH.

ANGLE ON
TWO BLACK, LATEX-CLAD, N NJA LI KE | NTRUDERS

Runni ng on all fours, racing upside down across the ceiling
at break-neck speed. Then they drop, somersaulting down
fifty feet, landing in a cat-like stance.

BLADE
Ht the God-Ilights.

Scud, with his nose now bl eedi ng, activates a series of
stadiumstyle lights secured to the ceiling. The entire
pl ace goes white with U/ light, the inmage nearly blow ng out.

CLOSE ON FI GURES FACES

They are wearing netal goggles with iris shut to nere pin
prick openings.

Whi stler trains the CAR-15 on --
THE FI RST LATEX CLAD Fl GURE

Wio is now renoving sonething froma satchel. Wistler
FIRES. The Intruder drops the object and cartwheel s away.

In the blink of an eye, the Second Intruder has | aunched
hinsel f at Wistler, hand-springing off the floor, then

ki cking himin the md-section. As VWistler falls back, the
Second I ntruder presses forward.

ON BLADE
Unsheat hing his sword, rushing at the First Intruder

VWHAP! The Intruder traps Blade's forearm pivoting, planting
a boot in Blade's ribcage. Obviously, the Intruder is a
serious martial arts student.

VHAP! WHAP! WHAP!  The two of themgo at it, unleashing a
flurry of kicks, blocks, and punches. The Intruder gets

Bl ade in a back-choke. He twists out of it, throwing the
Intruder over his shoul der, who neatly cartwheels, springing
back off the wall at Blade again --



Bl ade ducks beneath one of the Intruder’s kicks, then traps
the Intruder’s foot, giving it a savage twi st. CRACKH Bl ade
backhands the intruder with a blow so strong that it knocks
the Intruder to his knees. Then the Intruder reaches for a
short sword. In a heartbeat, the sword is out and agai nst

Bl ade’s throat. Just as Blade's sword is not against the
Intruder’'s. It’'s a stalemate.

SECOND | NTRUDER

Bl ade and the First Intruder freeze. The Second | ntruder
steps away from Wi stler, whomhe clearly had the drop on
and tosses the CAR-15 to the ground.

SECOND | NTRUDER ( CONT’ D)
We didn't conme here to fight. W cane
to deliver a nessage

Bl ade | ooks back to the First Intruder. Then slowy

wi thdraws his sword. The Intruder does the sane. Bl ade
turns off the God-lights. The Uvs fade and normal |ighting
returns. Scud and Wi stler pick thenselves up off the floor

BLADE
Take of f your nasks.

The Intruders renmove their masks. The first is ASAD, a
cautious Sufi Muslimpossessing a restrained nobility.

The second is a wonman, NYSSA.  20-sonmething, with enerald
eyes and strong, darkly exotic features. Both are Vanpire.

ASAD
My nane is Asad. This is Nyssa. W
represent the Shadow Cabi net. The
ruling body of Vampire nation. They're
offering you a truce. They want to neet

with you.
SCUD
(wi pi ng bl ood from his nose)
Bul I shit.

Bl ade holds up his hand, silencing Scud’s outburst. He nods
for Nyssa and Asad to continue.

Nyssa slow y crouches and reaches for the object she dropped
- aCD She tosses it to Blade. Still keeping an eye on
them Blade slips the CDinto a reader. W SEE a slide-show
of video capture shots taken froma surveillance canera.
Normak tearing into the blood bank staff, etc.

NYSSA
For decades you’ ve been the thing we’ve
feared the nmost. But there’s sonething



el se | oose on the streets now --
CLOSE ON

The final still. A blurry, horrific shot of Nonmak's half
turned face and back. W get a sense of distorted, inhunman

physi ognony.

NYSSA ( CONT’ D)
Sonet hi ng worse than you

CUT TO

EXT. BLADE AND SCUD S WAREHOUSE - ROCFTOP - N GHT

Bl ade, Whistler, and Scud stand near the |edge, while Asad
stands a few yards off, talking on a phone. Nyssa stands
even further away, watching themw th distrust.

SCUD
This whol e deal’s giving ne a serious
case of the butt-willies.

WHI STLER
Look, kid, they obviously found your
base of operations. |If it was a trap

why flip their dicks by announcing
t hensel ves?

BLADE
| agree. We play along for now, we
m ght wi nd up | earning something about
how their world ticks.

VWH STLER

(grinning at Scud)
Ei ther that or feeding the worns.

Asad finishes his call and approaches them

ASAD
They're ready to see you now

As if on cue, we hear the THRUM of helicopters. Seconds
later, two Bell Jet Rangers appear above them illum nating
themin their searchlight.

CUT TO
EXT. SKY - N GHT

We track the helicopters across the night sky. W SEE
Whi stler and Asad in one, Blade, Scud and Nyssa in anot her.

I NT. JET RANGER - NI GHT



Bl ade and Nyssa sit in the rear of the first helicopter
Nyssa i s studyi ng Bl ade.

BLADE
What ?

NYSSA
They tell bedtime stories about you
Bl ade the big, bad boogi e-man. Frankly,
I " m di sappoi nt ed.
(Bl ade rai ses an eyebrow)
That you were willing to cone along so
easily, | mean. Wthout any assurances.

Bl ade smi|les and opens his coat, gesturing to a bandolier of
pl astic expl osives secured to his chest.

BLADE
Sent ex expl osive. Enough to level a
city block. How s that for assurance?

The helicopter abruptly banks right, dropping down | ow.
EXT. HELI COPTER - N GHT

The Bell Jet Rangers touch down outside a terraced, Frank
LI oyd Wight structure overlooking the ocean. As Nyssa and
Asad | ead Bl ade, Wistler and Scud towards the facility we
SEE a circular crinson logo encircling a double-helix.

Scud notices a series of RED LI GHT DOTS on his arnms and
chest. He looks up to see DOZENS OF VAMPI RE MARKSMEN on t he
roof s above, training their weapons on them

I NT. ELEVATOR CAB - NI GHT

The group rides down. The elevator stops. The doors open

I NT. DANMASKI NO S STRONGHOLD - 4-WAY | NTERSECTI ON - NI GHT

Nyssa and Asad |l ead theminto a hub out of which nmultiple
corridors project. They take the central corridor

I NT. STEEL CORRI DOR - N GHT

The corridor ends at a pair of steel security doors. Nyssa
stands before a biometric scanner, allow ng a beam of |i ght
to play over her face. The scanner acknow edges her identity
and the doors HI SS open, revealing a series of security doors
beyond these which successively open into --

A FI NAL DOCR

Oak, set into a stainless steel wall. Incalculably ancient,
el aborately carved. Brought over fromthe "Ad Wrld."

NYSSA



The House of Erebus you encountered
bef ore were nothing but feudal |ords.
The true power of the Vanpire Nation
lies here --

As they nmove towards the final door, Whistler shivers. Scud
wat ches as his breath escapes fromhis nmouth in a frosty
pl ume. Asad takes notice.

ASAD
Few war nbl oods have seen what’'s beyond
this door.

He pushes the doors open into --
I NT. DAMASKINO S LAIR - NI GHT

A crescent-shaped roomfilled with antiquities: quarry
colums from M ddl e Ki ngdom Egypt, stacks of arcane vol unes,
Medi eval frontispieces. A Borgi a-esque Renai ssance portrait
staring down at us with a severe gaze. Towering over all of
these is a massive G eek Cross carved fromstone. MJSIC
echoes around them-- Boito’'s Faust. Standing in the mdst
of this is OVERLORD ELI DAMASKI NOS, wearing a robe of black
sil k.

NYSSA
Fat her --

Damaski nos holds up his hand. He waits for the nusic to
crescendo, then turns, his face still hidden in shadow.

DAMASKI NOS
| hope you don’t mind the cold. Wen
one such as nyself reaches an advanced
age, certain precautions are needed in
order to preserve the flesh

ASAD
Bl ade, this is Overlord Eli Danmmski nos.

DAMASKI NOS
(in vanpire dialect; subtitled)
Wel cone, Daywal ker. | thank you for
comng. |’'ve been anxious to neet you
for quite some tine.

Damaski nos draws cl oser now, stepping into the light. Bright
eyed with smle |like nmoonlight gleam ng off a knife bl ade.
H's skin is inpossibly pale, alnost nmarble-like, with
traceries of blue blood pul sing underneath.

DAMASKI NOS ( CONT’ D)
And the | ate Abraham Wiistler. | trust
your tinme anbngst our nunbers was
agr eeabl e?



Whi stler glares at Damaski nos. The two nen stare at each
ot her a monent, sizing one another up.

DAMASKI NOS ( CONT' D)
(smling know ngly)
It has been said, you may have enem es
whom you hate, but not enem es whom you
despi se. Be proud of your eneny: then
his success shall be yours, too. In
that regard, | should thank you.

BLADE
For what ?

STEVENS (O S.)
El i m nati ng Deacon Frost.

CARTER STEVENS, an officious-1ooking faniliar who has been
qui etly watching fromthe w ngs now steps forward.

STEVENS ( CONT’ D)
Al'l that unseemy business with LaMagra.
You did us a favor.
(offering his hand to Bl ade)
Carter Stevens.

As Bl ade and Stevens shake, Bl ade notices a vanpire glyph
poki ng out from beneath the familiar’s shirt cuff.

BLADE
You’ re human.

STEVENS
(with a smle)
Barely. |'ma | awyer.

ASAD
M. Stevens works with the Nati onal
Institute of Health.
(of f Bl ade’ s | 00k)
G ven that they nonitor the nation’s
bl ood supply, a strategic alliance
seened prudent.

STEVENS
We al so finance a nunber of humanitarian
organi zations -- the National Institute

of Infectious Di seases for one, the
Human Genone Project...

BLADE
Wy ?

NYSSA
Survi val .

Bl ade and the others turn to Nyssa, who uses a conpl ex



mechani cal key to activate a hol o-projector nounted above the
table. As she focuses the inmage, a 3-D DI CRAMA of vanpire
viral nucl eocapsids swirls into view. The nucel ocapsids
begi n attacki ng hunan red bl ood cells.

NYSSA ( CONT' D)

As you may know, Vanpirismis an
arbovirus, one that’'s spread through the
saliva of parasitic organisns --

(motioning to the hol ogram
In this case, vanpires are the vector
The virus replicates within the hunan
bl oodstream evolving its host into an
entirely new life-form

(beat)
Unfortunately, viruses evolve too --

As Nyssa tal ks, one of the viral nucl eocapsi ds changes,
nmutating fromits original, elegant design into a harsher
nore nenacing form

The nut at ed nucl eocapsi d begi ns feeding on the origina
vanpi re capsids, causing a chain-reaction of mutation. In
seconds, the holo-image is filled with throbbing, mcroscopic
horrors which then nutate into --

NYSSA ( CONT' D)
W' ve dubbed this new virus the Reaper
Strain. And like any good pathogen, it
appears to have found a carrier -- a
"Patient Zero".

A rotating 3-D image of Jared Nomak’s face. Eyes red, his
skin in full "blood node" bl ush

NYSSA ( CONT’ D)
H s nanme is Jared Nomak.

DAMASKI NOS
Thi avol os, as we used to say in Geece.
The Devil. Pure Thirst. Nothing nore.
He was born a vanpire, but he is an
anonal y.
(to Bl ade)

Li ke you. Unlike the rest of us,
however, he feeds on not just humans,
but vanpires as well.

BLADE
Seens |like he's doing nme a favor, then

NYSSA
You' re missing the point. Their vanpire
victins don't die. They turn. They
beconme carriers. |If the Reapers
conti nue unchecked, there could be
t housands of them before the nonth is
over. Do the math.



Bl ade turns to Danmski nos.

BLADE
(vanpire dialect; subtitled)
You want ne to hunt themfor you

DAMASKI NOS
(vanpire dialect; subtitled)
Not al one.

ASAD
W' ve been training a small tactica
unit -- the Bloodpack. W want you to
| ead them

VWHI STLER
Just how long has this little socia
club of yours been together?

NYSSA
Two years.

BLADE
Then they weren't created to go after
your "patient zero".

NYSSA

No. They’ ve been training to hunt you

INT. SCUD S WORKSHOP - DAWN

Bl ade, Whistler and Scud enter through the | oading el evator.

Bl ade turns to Wi stler.

BLADE
VWhat do you think?

VWH STLER
Sounds |i ke a plan.

BLADE
VWhat do you really think?

VWHI STLER
(lighting a cigarette)
These guys are shitting bricks cause

they’'re no longer on the top of the food

chain. They're going to fuck us the
first chance they get.

Whi stler noves away. Bl ade shrugs off his jacket,

begi ns

putting away his weapons. Scud |ingers, apprehensive.

SCUD



So you're going to do this?

BLADE
Keep your friends close and your enem es
closer. |Isn’t that how the saying goes?

Scud foll ows Bl ade’s gaze, watching Wistler, who has
collapsed into a chair at the far end of the workshop. The
grizzled hunter pulls off his |leg brace, then massages his
bum knee. Scud nods in Wistler’s direction

SCUD
I"mworried about him
(of f Bl ade’ s | 0ok)
Look, | know he’'s your friend, but just
wat ch him okay? Nobody goes cold
Turkey fromthe Thirst in a night.

BACK ON WHI STLER

Surrounded by the sal vaged parts and nmassi ve gears of |ong
di scarded machi nery, half-hidden in shadow. A shaft of
norni ng sunlight cuts in through one of the wi ndows, slowy
novi ng across the floor towards his position. He shifts in
his chair, nmoving slightly --

Away fromthe |ight.

EXT. GAS STATION - N GHT

It’s late. An ice-encased streetlight HUMS and flickers.
The punps are vacant. A heavy bl anket of sooty snow covers
the grounds of the station. The fluorescents of the mni
mart are the only beacon of light in an otherw se fog-bound
ni ght .

INT. MN-MRT - N GHT

A KOREAN WOVAN (30s) mans the counter. Her TODDLER sits in a
circular safety wal ker nearby. The kind that rolls and is

affixed with toys to keep a baby occupi ed. The woman gl ances
at two surveillance nmonitors. On the first nonitor we see --

A CAR

pull up to the punmps outside. A MAN gets out, slides his
credit card through the reader, starts punping gas.

ON THE SECOND MONI TCR

W SEE a FI GURE standing at the back by the Sl urpee machine.
The figure turns, approaching. |It’'s Nonak. He sets a
package of gumon the counter, |ooks to the baby. He sniles,
wiggles his finger. The child COOS and sniles back



Unnerved by Nonmek, the Korean woman quickly rings the
transaction, gives himhis change. He rempves a stick of gum
fromthe pack, carefully unwaps it, slides it into his

nmouth, watching the child all the while. Finally, he nods to
the wonman and | eaves. The door CHI MES as he exits.

Beat. The wonan | ooks to the surveillance nonitors again.
THE FI RST MONI TOR
The car is still there, but the man punping gas is gone.

Puzzl ed, the worman steps from behind the counter and noves to
t he gl ass doors, |ooking out --

HER POV

The car’s driver side door hangs open. Even nore disturbing,
the hose for the gas punp lies untended on the icy ground,
spilling fuel fromits nozzle.

EXT. GAS STATION - N GHT

The Korean worman cautiously exits the mini-nart. No one is
in sight. She hurries to the abandoned car, disengaging the
| ock on the punp handle, then setting it back in its cradle.
She | ooks to the open driver’s door. A FEW DROPLETS OF BLOOD
have stained the snow just outside it. Then she sees --

A GHOSTLY FI GURE

Standing of f in the fog-bound shadows. The woman | ooks back
to the mini-mart, then back again to where the figure was
standing. But the figure is gonel Gow ng increasingly
anxi ous, the wonman hurries back

I NT. GAS STATION - N GHT

The wonman shuts the door, locks it. But she's still just a
target standing inside a well-lit glass box. She noves to
the safety wal ker, scoops up her child.

After another nmonent’s indecision, she slides the accordion
style gate down over the doors and wi ndows. Then she turns
off the lights. Feeling somewhat nore secure, the wonan
noves back around the counter and SEES --

An unwr apped stick of gumresting on the tray of the baby
wal ker. It wasn't there before. Wth a rising sense of
dread, the woman backs away, bunping right into --

NOVAK

He smiles cruelly, the scar/seamin his chin just beginning
to part. The woman gasps, turns to run --

and bunps into THREE MORE REAPERS. Gaunt and feral -1 ooking.



All three with shaved heads.

No eyebrows, and hairline scar/seanms running down their
chins. As one, the reapers descend on her. W hear the
child s TERRIFIED WAIL and we --

CUT TO
EXT. THE CITY - N CGHT

A sul fur-col ored noon shines its baleful Iight down upon the
icy cityscape as NOVAK' S ROAR echoes through the canyon of
bui | di ngs.

I NT. SCUD S WORKSHOP - BLADE S SLEEPI NG AREA - NI GHT

Bl ade is just finishing injecting hinself with serum He
sighs, falling back into the chair he’s sitting in, waiting
for the shakes to subside. He unwaps a piece of rubbing

t ubi ng which he’'d been using as a tourniquet, flexes his
hand.

The door to his roomopens. Scud stands there in silhouette.

SCUD
Um we’ve got conpany.

INT. SCUD S WORKSHOP - NI GHT

Bl ade enmerges into the workshop proper with Whistler and
Scud.

NYSSA AND BLOODPACK

Stand before us. They represent an assortnment of ages and
races, their one unifying characteristic being a call ous,

al nost fanatical disregard for hunman life. |In short, these
guys are the nost stone-cold not herfuckers we've ever seen

WHI STLER
Vell if it isnt Snow Wiite and the
Seven Suckheads.

Their | eader, DI ETER REI NHARDT (30s), is a square-jawed,
chiseled Austrian. Next to Reinhardt is SNOAMAN, a wire

al bi no, LI GHTHAMVER, a nassive Bl ackfoot |ndian, and PRI EST,
a bal d- headed nodern primtive with copious piercings and
facial tattoos. Rounding out the bunch is CHUPA, a blunt
featured Puerto Rican, and VERLAINE, a familiar-Iooking
curvaceous beauty with bee-stung |ips that exudes a predatory
sexual ity.

(NOTE: Verl aine | ooks fam|iar because she is the twin sister
of Raquel, the bodaci ous vanp played by Traci Lords that
Bl ade killed in the opening scene of the first film)

REI NHARDT
Check it out, troops. Count Chocul a.



The vanpires LAUGH  Asad quiets themw th a | ook, then
gestures to themin turn

ASAD
Bl ade, this is Reinhardt. That’s
Snownan, Lighthamer, Priest, Chupa and
Ver | ai ne.

Rei nhardt advances until he and Bl ade are nose to nose.

RElI NHARDT
Tell me sonething, Chief. Can you
bl ush?

A tense beat. Then Blade flashes a broad snile

BLADE
Al right, you want to play this game?

Bl ade pulls out one of his silver stakes. |In response, the
vanmpires reach for their weapons. But Blade nerely twirls it
around his fingers. Then tosses it to Reinhardt.

BLADE ( CONT' D)
You’ ve been training two years to take
me out. Here | am the big, bad vanpire
hunter. So do it.

NYSSA
VWhat the hell are you doing, Blade?

BLADE
We're going to be working as a unit, you
people will be taking orders from ne.
(spreadi ng his hands w de)
So let’s get it over with. [1'Il give
you a free shot, Reinhardt.

Rei nhardt | ooks to Nyssa, unconfortable.

BLADE ( CONT’ D)
Way are you | ooking at her for? You
need perni ssion? I"'mgiving it to you

CHUPA
Take him cabron!

Bl ade grabs Reinhardt’s wist, pulling the stake against his
chest, fixing the vanpire with the deadliest of poker gazes.

BLADE
What’'s wong, Reinhardt? You need a
fucki ng manual ?

VERLAI NE
Do it, Reinhardt. Do it!!!



Rei nhardt tenses, thrusting the stake forward -- but Bl ade
has al ready whirled out of the way, trapping his hand, then
violently twisting it backwards.

Bef ore Rei nhardt even knows what’s happeni ng, Bl ade swi ngs
himaround into a headlock. 1In his free hand he's got a
tiny, barbed flechette. The barbs spring open like a tick's
gri ppi ng mandi bl es as Bl ade drives the flechette into the
base of Reinhardt’s skull. Reinhardt HOAS in pain, but

Bl ade just tightens his grip, choking off Reinhardt’s air.

BLADE
Li sten up, Adol ph, | just popped an
expl osi ve charge in the back of your
head. Silver nitrate. Rigged to bl ow
if anyone tanpers with it. 1’1l be
keepi ng the detonator on ne at al
times. You so much as | ook at ne
crosswi se and | swear you’'ll be macking
your girlfriend' s pie with a fucking
neck stunp! Got it?!

Rei nhardt lets | oose a choked GRUNT. Bl ade rel eases him
droppi ng the GASPI NG AUSTRIAN to the floor.

BLADE ( CONT' D)
Any questions?

No one says a word.
CUT TO
VWHI STLER

Hefti ng a heavy ordnance case on the table. Blade and
conpany sit on one side, the Bl oodpack on the other

VWHI STLER

(opening a case of bullets)
d aser safety rounds in .38, .45, and
9mm cal i ber. Foil capsules at the tip
filled with silver nitrate grains. They
pack a major kinetic energy dunp. And
since you suckheads don't |ike sunlight,
we' ve nodified the entry lights with W
filters --

Whistler flicks on the entry light. Then notices that Chupa
isn't paying attention. The vanpire is |ooking at Snownan
who is saying sonething in sign-language. Chupa snickers.

Wi stler picks up a massive gun with a nodified C nag
(hundred round cylindrical mag). It has a strange el ectronag
assenbly barrel w th shockwave ports running along it.

VWHI STLER ( CONT’ D)
Thi s puppy here? Hyper-velocity



railgun. Spits up silver-tipped iron
core needl es at six thousand butt
hunpi ng feet per second. Like this --

Whistler FIRES -- BA-BANG A SONI C BOOM rocks the workshop,
SHATTERI NG a nunber of w ndows and conputer nonitor screens
as a wad of needle rushes just nmillineters past Chupa s face,
enbedding in the wall behind him

CHUPA
Hey, hey! The fuck you doi ng?!

VWHI STLER
Getting your attention, Paco.

CHUPA
Wl |l you've got it, warnbl ood. Now what
the fuck are you gonna do with it?

Bl ade clears his throat and stands.

BLADE
If you girls are finished flirting, I'd
like to get started.

MOMENTS LATER

Bl ade, Whistler, and the Bl oodpack are silently suiting up
for war -- strapping on body arnor, securing stakes and
kni ves, CLICKING ammmp cartridges into their various weapons.

We SEE them | acing up conbat boots, checking rifle sights,
entry lights. Blade dons one of his EDTA pneunatic

gauntl ets. Wistler |oads customrounds into a shotgun

Then he reaches to clip on an ammp vest. But his hands are
shaking slightly and he can’t seemto clip the | ocking
nmechani smtogether. After a beat, Blade reaches over and
does it for Whistler. Like a son helping his father. A beat
passes between them Whistler and Bl ade | ooki ng at one

anot her. Then Wi stler nods, satisfied.

As Bl ade crosses towards Asad and Nyssa, he stops by
Ver | ai ne, sizing her up

BLADE ( CONT’ D)
Didn't | kill you already?

VERLAI NE
(col d)
That was ny sister.

Beat. Blade smiles coldly.
BLADE

This the part where you beat your chest
and vow revenge?



VERLAI NE
Sonet hing like that.

BLADE
Save it for the director’s cut.

Bl ade noves on, stopping before Nyssa.

BLADE ( CONT’ D)
Where to first?

NYSSA
The House of Pain

EXT. ROCFTOP - NI GHT

Bl ade, Whistler, and the Bl oodpack are gathered on a rooftop
overl ooking a derelict city block

THE HOUSE OF PAIN

Ri ses before them a Gothic Revival hotel marred by graffiti
scrawl s and boarded up windows. There's a |arge neon "HOTEL"
sign on the side of the building.

NYSSA
From what we can gather, the Reapers
hunt in packs, targeting places where
vanpires congregate. So far, they’ ve
attacked bl oodbanks, safehouses,
underground clubs like this --

WHI STLER
| don’t see any traffic, no vanpire

gl yphs --

VWhistler Iifts up a pair of night-vision binoculars and scans
t he buil ding.

VWH STLER' S POV ( THROUGH BI NOCULARS)
He scans the graffiti scrawls, doesn't see anything.

NYSSA
Look cl oser. Because of your efforts,
we’'ve had to re-think our habits,
tighten our security.

VWH STLER S POV ( THROUGH Bl NOCULARS)

Whistler switches to infra-red. A previously unseen Vanpire
GLYPH i s now reveal ed, hidden anongst the haphazard graffiti.
Just beneath the glyph are a pair of |oading doors set flush
into the concrete sidewal k.



VWHI STLER
(l owering binocs; to Bl ade)
Let’s put this clusterfuck in gear.

Rei nhardt reaches for Wistler, stopping him

REI NHARDT
You’ re not goi hg anywhere, greenjeans.
You won’'t be able to pass for us.

VWHI STLER
Like | give a shit.

Before things can escal ate, Bl ade steps between them

BLADE
(to Whistler; sotto)
He's right. They'Il snell that you're
human. Stay here, watch our backs.

VWHI STLER
(bristling)
| don't like it.

BLADE
I"’mnot giving you a choice, old nan.

Whi stl er considers Blade’'s words, then reluctantly nods.
Bl ade rejoins the vanpires. Reinhardt grins.

REI NHARDT
You don't keep that dog of yours curbed,
Bl ade. W nmight have to do it for you

Bl ade pulls out the rembte for the flechette in Reinhardt’'s
head, holding it up for view.

BLADE
Keep pushi ng, asshol e.

I NT. HOUSE OF PAIN - UNDERGROUND ENTRANCE - NI GHT

Nyssa | eads the group into a loading area. The only light is
comng froma series of burning trashcans. VAMPI RE SENTRI ES
crouch on the steps, watching, snelling Nyssa's group as they
nove past. Adjacent areas are walled off with sheets of
vinyl. W hear the pul sing, bass-heavy beat of MJSIC com ng
from beyond the sheeting, beckoning us onward.

I NT. HOUSE OF PAI'N - UNDERGROUND HALLWAY - NI GHT

The MJUSIC is louder. Neon-lit, corridor-long steel counters
line both walls, displaying various surgical instrunents

of fered as party favors. As Blade's scans the area, we SEE
the deadly instrunents reflected in his sunglasses. Nyssa

| ooks to him



NYSSA
This is our world you're entering. You
may see things -- feeding.
(of f Blade’'s inscrutable face)
Just renmenber why you're here

BLADE

(cryptic)
| haven't forgotten.

They reach a steel |oading door enbl azoned wi th warni ng signs
-- the kind that is split horizontally, one-half retracting
into the ceiling, the other into the floor.

PRI EST
So what are we |looking for, exactly?

ASAD
Anyone who | ooks suspi ci ous.

On that portentous note, Nyssa hits a button. The hydraulic
doors open on into --

BLADE
You gotta be kidding ne.

I NT. HOUSE OF PAIN - BALLROOM - N GHT

A high-ceilinged ballroom packed with SWAYlI NG BQODI ES.
Retrofitted into a trance-dance hall. Of to the sides,
peopl e are being pierced, tattooed, ritually scarred. Silver
trays piled high with razor bl ades are passed through the
withing crowd. Everyone | ooks suspicious.

AN ELABORATE S&M STAGE SHOW

is under way. Joel Peter Wtkin channel ed by Julie Taynor
A SHE- VAMPI RE hangs fromthe ceiling, her body supported by
steel pins which have been hooked through her flesh. THREE
PVC-cl ad spindly FIGJURES minister to her

TWO VAMWPI RES
French kiss, exchanging razor blades with their tongues.

BLADE
(to Nyssa)

What is it with you people and pain?

NYSSA

W need it. Sensations are addictive
and pain cuts the deepest.

(of f his | o0k)
Tattoos, piercings, tribal scarring --
because we regenerate, none of it’'s
permanent. So we have to take it to the
next level. To remind us we're alive.



The Bl oodpack fans out through the trancing crowd.
ON BLADE

Drifting through the press of flesh. Feral faces flash by
us, distorted by the stroboscopic lights. A SHE-VAMPI RE

| atches onto him He shoves her aside, keeps scanning faces.
It takes every ounce of his restraint not to cut |oose.

BLADE
You readi ng ne, Scud?

EXT. STREET - N GHT
A nondescript van with prinmer blotches is parked nearby.

SCUD (O . S.)
Loud and clear, B

| NT. OPERATI ONS VAN - NI GHT

The interior of the van has been outfitted into a nobile "
center". Scud sits in a cluttered nest of electronic
ephernera, munching on a bag of Wiite Castle hanburgers.
He's watching a video feed froma canera nounted on Bl ade’ s
gear, listening to the Bl oodpack’s CHATTER coning in from
various audi o channels. 1n the background, he’'s al so got
Barry Wiite's "Love Machi ne" playing.

op

SCUD
Everything s copacetic in the Mystery
Van. How you doi ng, Whistler?

EXT. ROCFTOP - N GHT

Whistler is atop the roof of a nearby building, outfitted
with a sniper rifle on a tripod.

WHI STLER
Wal ki ng on sunshi ne, toke-boy.

VWH STLER' S POV (NI GHT VI SI ON Bl NOCULARS)
The view pans fromthe hotel entrance to Scud’ s van.

Whi stler puts down the binoculars, lights a cigarette. He
takes out a knife and slices open his palm He stares at the
bl ood, his hand slowy trenbling.

I NT. HOUSE OF PAIN - BALLROOM - N GHT

Bl ade works his way through the cromd. The beat is getting

heavi er now, the crowd nore energized. He briefly nakes eye
contact with Nyssa, but then she’'s gone again, disappearing

into the sea of flesh, ducking past one of the vinyl sheets

into a corridor beyond. Chupa, Asad, Snownan and Priest



remai n behind, searching the crowd.

As Bl ade wal ks, he notices a series of grates beneath their
feet. We shift our POV --

I NT. HOUSE OF PAIN - DRAI NAGE AREA - N GHT

-- and we are bel ow Bl ade, |ooking up at himthrough the
grate. W are in a bl ood-encrusted drai nage area j ust
beneath the ballroomthat slopes inward towards a | arge,
octagonal iron culvert. As we watch, a section of the
culvert rises, a pair of RED EYES peering out fromthe
dar kness wit hin.

I NT. HOUSE OF PAIN - STAI RCASE - N GHT

Bl ade follows Nyssa up a narrow staircase into a corridor
lined with gangrenous, peeling wallpaper. Sone of the room
doors are shut, some open. Cearly, nmany are occupi ed.

I NT. HOUSE OF PAIN - KITCHEN - NI GHT

A 1930s industrial kitchen filled with corroded equi pnent.
Rei nhardt, Verl aine, and Li ghthanmer work their way inward,
searching the area. Lighthamrer carries massive war hanmer
l'i ke his namesake.

Rei nhardt nods to Verlaine, who opens a wal k-in, shining her
entry light over an assortnment of rusting meat hooks.

I NT. HOUSE OF PAIN - FIRST CORRIDOR - N GHT

Bl ade checks nore doorways, catching hal f-glinpses of FLESH
LEATHER, and STEEL. He hears SOBBI NG MOANS, \WH SPERS
Then, a distinctly HUVAN WH MPER cat ches his attention

Nyssa opens a door onto an enpty room A vacant stainless
steel examination table gleans in the center, waiting.

Bl ade pushes open another door. W SEE a fearful YOUNG WOVAN
crouching in the corner of a soiled room A corpulent
VAMPIRE in a | eather apron is hosing down the floor

CORPULENT VAMPI RE
Cl ose the fucking door, buddy.

Bl ade makes eye-contact with the woman. She's clearly hunan
Bl ade tenses. The corpulent vanpire is getting irate when --

CORPULENT VAMPI RE ( CONT’ D)
| said, close the f--

THUNK! Bl ade throws a sliver stake into the vanpire’'s
forehead. Even as the vanpire turns to ash, Blade notions
for the girl to leave and we're out the hallway again, Nyssa
turni ng around.

NYSSA



What was that?

BLADE
(poker - f aced)
Not hi ng.

We SEE t he woman duck out the room behind him
I NT. HOUSE OF PAIN - KITCHEN - N GHT

Rei nhardt, Verl aine, and Lighthanmer. A Styrofoamcup rolls
across the floor, blown by a breeze. Reinhardt pauses,

noti ces another wal k-in freezer door ajar, noves in that
direction.

Unseen behind them a door BEH ND THEM sl owl y swi ngs open
I NT. HOUSE OF PAIN - BALLROOM - NI GHT

Chupa, Asad, Snowran and Priest. THREE SHADOWED FI GURES are
lurking near one of the exits -- skinhead types, each with a
hairline scar running down their chin.

Asad silently nmotions to snowman and the others, indicating
figures. Snownman signs sonething back. The vanpire trio
starts towards them

I NT. OPERATI ONS VAN - NI GHT

Bored to shit, Scud plucks a joint frombehind his ear. As
he fires up his wonan torso |lighter we HEAR SOVETHI NG j ust
outside the van. Scud kills the Barry Wite, |istening.

Sil ence. Then, a FAINT SKI TTERI NG

SCUD
Un Whistler, you out there?

No response.

SCUD ( CONT’ D)
(more urgently)
Whi stler?

Still no response. Scud reaches for a handgun and creeps
into the front of the van. He |ooks out the w ndshield --
nothing. He looks left, then right - nothing.

Unnerved, Scud returns to the back of the van. He reaches
for the handle of the rear door and abruptly jerks the door
open, aimng the gun out --

There's nothing outside the van. But then Scud hears the

SKI TTERI NG AGAIN. Hi s eyes shift apprehensively to the floor
of the van bel ow him

I NT. HOUSE OF PAIN - FIRST CORRIDOR - NI GHT

As they near the end of the hall, Blade notices a drop-down



attic door in the ceiling above. He unsheathes his sword and
uses the tip to unlatch the trapdoor. The counter-weighted
door CREAKS and LONERS, unfolding a sectioned | adder. W see
dar kness beyond. As Bl ade cautiously nounts the stairs --

Nyssa's attention is drawn to a billow ng piece of vinyl. A
BLURRY FIGURE is visible behind it. Then it noves away.
Nyssa ducks past the vinyl.

I NT. HOUSE OF PAIN - BALLROOM - N GHT

As the nusic reaches a crescendo, Asad notices MORE SHADOAY
FI GURES by another exit. And even MORE by a third. Snowrman
signs to Asad again, nore urgently this tinme, as the first
potential Reaper begins to turn and we are --

I NT. OPERATI ONS VAN - NI GHT

-- back with Scud. He ducks his head outside, |ooking
beneath the van. Nothing there. Relieved, Scud shuts the
rear door, |aughs to hinself.

A PAIR OF CLAVWED HANDS

Suddenly rip down through the ceiling of the van, peeling it
up and back like it was tinfoil! A REAPER with a bl oody
bandage covering his eye SNARLS down at us.

I NT. HOUSE OF PAIN - BALLROOM - N GHT

The first skinhead figure spins towards us. |It’'s a Reaper
Al three of themare, eyes wide with bl oodlust as they |eap
at Asad and the others.

Suddenly, the Reapers are everywhere, blocking the exits,
ripping into their vanpire victins, tossing themaside |ike
toys. Vanpires screamand run, sone taking to the walls as a
nmeans of escape, some racing across the ceiling.

I NT. HOUSE OF PAIN - FIRST CORRIDOR - N GHT

Bl ade stops half-way up the | adder as he hears GUNFIRE. He
drops back to the floor, then notices that Nyssa is gone. HE

pushes through the vinyl curtain and finds -- Nyssa forced
back against the wall, westling with --
SCUD (O . S.)

(filtered; panicked)
They're here!l!ll!l

-- Nommk, who swings his head around towards Bl ade! Bl ade
FIRES his MACH pistol point-blank into Nonmak’s face, blasting
t he Reaper backwards --

But Nomak is back on his feet in a split-second, SMASHI NG
t hrough a wi ndow onto the fire escape beyond. Bl ade rushes
to the wi ndow, | ooks out --



BLADE S POV

Nomak is scaling his way straight up the neon hotel sign
junping fromone letter to the next with |ightning speed.

I NT. HOUSE OF PAIN - KITCHEN - NI GHT

A Reaper EXPLODES out fromthe wal k-in, rather than the door
behind them He |eaps atop Reinhardt, SLAMM NG himto the
floor. Lighthamer swi ngs his hammer, nissing the Reaper
taki ng out a chunk of the wall instead.

Li ght hammer swi ngs and ni sses again, taking a chunk out of
the floor. Verlaine enpties her automatic rifle into the
Reaper even as --

The Reaper turns on Lighthamrer, catching the war hammer
Reaper’s | ower jaw di sengages and splits open, revealing a
freaki shly enl arged esophagus |ined with serrated, sharklike
teeth.

Al of this takes a split-second. No time for Lighthanmmer to
react as the Reaper latches its grossly expanded nouth onto
his throat and begins draining himbefore our eyes. The
Reaper SHUDDERS and the whites of his eyes bleed red as an
ecstatic wave washes over him Hs pale flesh, pulsing with
engor ged vei nwork, becones flushed, turning crinson as --

LI GHTHAMMVER
Ohnygodhe’ sf ucki ngki | I'i ngnehe’ s - -

Li ght hamcmer’ s face becones increasingly pallid! H s face
begi ns caving inward, shrinking as every nillimeter of blood
i s vacuuned out of him

BLOOD VESSELS

Are popping up beneath the Reaper’s briefly translucent skin,
becom ng engorged and dilated. The veins continue to swell,
raci ng up his neck, then branching out over his face, chest,
and arns -- |like an instant network of varicose veins.

Verlaine retreats, horrified. Reinhardt scurries backwards,
then scranbles to his feet, running for his life into --

I NT. HOUSE OF PAIN - BALLROOM - N GHT

Chaos. Vanpire patrons flee. The Bl oodpack FIRE, unleashing
a hailstormof bullets, cutting into vanpires and Reapers
alike as --

EXT. FIRE ESCAPE - N GHT

Bl ade steps out onto the icy fire escape. CRASH Nonak has
di sl odged the "H' fromthe hotel sign. It conmes HURTLI NG
towards Bl ade, who ducks back into the center of the "O' to
avoid being hit. The "H' continues falling, SMASH NG down



into the street near the Mystery Van where --
| NT/ EXT. OPERATI ONS VAN - NI GHT

Scud unl oads his handgun into the Reaper atop the van. The
Reaper should turn to ash, but it doesn't! Scud flees,
DIVING into the front of the van, ducking behind the wheel
He keys the ignition --

VWHAM  Now the Reaper is atop the hood, SMASHI NG his feet
t hrough the wi ndshield. Scud SCREAMS as he slans the van
into the drive and floors the pedal --

VK- KRUNCH!  Scud CRASHES t he van agai nst the side of a
bui | di ng, pinning the Reaper between the van’s front bunper
and the crunmbling wall. He keeps his foot on the gas pedal
GRI NDI NG t he van's wheel s.

This ganbit should cut the Reaper in half, or at the very

| east, fatally wound it -- but it only enrages it further
The Reaper stretches forward across the van's crunpl ed hood
and resumes BATTERI NG away at the cracked w ndshield --

SCUD
W headl i ghts, ¢’ non, conme on!!

Scud funbles for the headlights. They won’t go on! Then he
noti ces a ness of wiring haphazardly duct-taped together. He
reaches for the wiring, fiddling with it --

SCUD ( CONT’ D)
Fuckmef uckmef uckme FUCKME! !'!

I NT. HOUSE OF PAIN - BALLROOM - N GHT

The Reaper nearest Priest turns in his direction. W
recogni ze her as the Nurse fromthe bl oodbank. She LEAPS at
Priest --

Priest fires a G aser round through the she-Reaper’s head.
The Reaper twists in md-leap, falls to the floor, then picks
herself up again. Like Scud s Reaper, she seens unaffected
by the custom nmade anmo.

ON THE OTHER MEMBERS OF THE BLOODPACK

Having simlarly disastrous results. The Reapers are
shruggi ng off their firepower. Asad |eaps, snhapping a
Reaper’s neck with a spinning heel kick, but the Reaper keeps
com ng!

BACK TO THE PRI EST

Al armed, reaching for a specialized shotgun instead. The
Reaper continues forward, noving so fast she al nost seens a
bl ur as BA-BOOM BA-BOOM Priest punps his shotgun
repeatedly. Two projectiles fire out, chained together by a



I ength of titaniumcable. The cable catches the Reaper in
the mid-section, cutting it clean in half!

The upper half of the Reaper falls, then rights itself,
| andi ng on its clawed hands.

| npossi bly, the she-Reaper keeps com ng! She skitters

towards Priest on his hands |like the half-man from Todd
Browni ng’ s " FREAKS".

The hal f- Reaper |aunches itself at Priest, hitting himin the
chest, knocking himback to the floor. Priest panics as he
struggles with the thing, trying to fend off its claws and
fangs as it locks its nouth into his arm He SCREAMS.

CUT TO
EXT. VAN - N GHT

As Scud continues to fiddle with the faulty headlight wring,
the windshield finally SHATTERS beneath the Reaper’s poundi ng
fists. It latches onto Scud's collar and pulls himforward
over the wheel even as the seam scar in its chin splits apart
and the Reaper’s enlarged maw fl owers open. Scud is just
centineters away fromhaving his face being bitten off when --

-- the wires SPARK and the headlights cone on, illumnating
the Reaper in a wash of UV light! The effect is

i nst ant aneous. The Reaper HOALS and |l ets go, then pronmptly
BURSTS | NTO FLAMES.

Scud cups his ear, shouting via the comm system

SCUD
Use your entry lights! They can't stand
the UV

I NT. HOUSE OF PAIN - BASEMENT - N GHT

Asad hears Scud' s nessage as he continues fending off a
Reaper’s attack. Then he manages to get hold of his rifle.
He FLICKS on the W/ entry light, aining it at the Reaper’s
face. The Reaper’s head catches fire. Asad SHOUTS to the
others --

ASAD
Use your entry lights!

One by one, the menbers of the Bl oodpack CLICK ON the entry
lights nounted atop their guns. [It’'s working -- the UV beans
are the only thing that seens to be driving the Reapers back
EXT. HOUSE OF PAIN - ROCF - DAWN

BOOM Bl ade kicks open the roof access door. He hurries
outside, followed by Nyssa, who hesitates when she SEES --

THE SUN



begi nning to rise beyond the cityscape horizon. Nomek is
al ready at the opposite side of the building, nmoving fast.

BLADE
(into comlink)
VWi stler! He's heading across the roof!
Take him

Nyssa falls back into the shadows as Bl ade conti nues onward,
unsheat hi ng his sword.

BLADE ( CONT’ D)
VWhi stler!!!

EXT. ROCFTOP - N GHT

Wi stler’s sniper rifle and bi nocul ars have been abandoned
and - -

EXT. HOUSE OF PAIN - ROOFTOP - DAWN

W' re back with Bl ade as he chases Nomak across the roof.

UP AHEAD

Nomak abruptly stops, having reached the end of the roof.
The nearest neighboring rooftop is too far away and the drop
fromthis |last |edge | ooks unsurvivable, even for soneone

i ke Nomak

As Bl ade cautiously advances, Nonmak turns around and sniles --
a wol fish grin, unnaturally wide. The Reaper’'s face is

begi nning to snoke beneath the rising sun’s rays. In
response, a polarized nictonmenbrane slides down over Nonmak’s
irises -- |like something you'd see on a crocodile to protect

its eyes fromharsh |ight.

NOVAK
I's the eneny of ny eneny ny friend or ny
eneny? What do you think, Blade? What
aml| to you?

Nomak LAUGHS, then LUNGES, scooping up a rusty iron bar that
lies nearby. He swings it at Blade. Blade parries and steps
backward, taking a blowto the head in the process, then

anot her to the side.

The two of them exchange a flurry of blows back and forth
until their weapons lock and they are face to face. Nonak’s
back is to the rising sun, now. His whole body is beginning
to lightly snoke.

Both nen are trenbling, straining against their weapons,
usi ng every ounce of strength to keep the other at bay. And
just when it | ooks |ike Nonmak is gaining the upper hand --



NOMAK ( CONT’ D)
At hel fi ki singenia ex amato.

-- Blade pivots the flat edge of his sword upwards, catching
the light of the rising sun, reflecting it directly into
Nomak’ s eyes!

Nomak SCREAMS and rears back, his face catching fire. Then
he stunbl es backwards and falls -- right off the | edge of the
roof! Blade hurries to the roof’'s | edge and | ooks down --

But the Reaper is nowhere in sight. Dunbfounded, Bl ade
retreats, haunted by the conviction that Nomak is stil
alive.

I NT. HOUSE OF PAIN - BALLROOM - DAWN

Bl ade has returned to the scene of the nelee. The Reapers
have fled, |eaving Nyssa and the others to lick their wounds
and survey the carnage. Quite a few full-body ash outlines
mar ki ng the passing of various vanpires. Blade approaches
Nyssa. She notices his wounds.

NYSSA
You' re hurt.

BLADE
(brushing off her concern)
"1l heal .

NYSSA
VWhat about Nomak?

BLADE
He escaped. You didn't tell ne they
were inmune to silver and garlic.

NYSSA
| didn’t know.

Beat. Tense. Does he trust this woman? No way.

BLADE
We | ose anybody?

NOVAK
Li ght harmer and - -

Just then, we hear an unearthly SCREAM
ANGLE ON

Priest, being held down by Chupa and Snowran. He's thrashing
about, clutching his wounded, infected arm

PRI EST
Ch god, oh God it hurts! It hurts, it



hurts, fuck, it hurts. Ugh!

Priest lets | oose an agoni zed SCREAM as Bl ade and the others

gat her around him He's undergoing a horrific change, taking
on the gaunt, vein-engorged features of a proper Reaper. He

SNARLS and WAILS, GNASHI NG his teeth like a rabid ani mal

Rei nhardt and his team | ook uneasy. Shaken by their
teammat e’ s downwar d progression

BLADE
how | ong since he was bitten?

NYSSA
M nut es.

Bl ade draws closer. Already, the flesh on Priest’s chin is
splitting as a seam begins to form

BLADE
It’s already changing him--

Rei nhar dt paces, annoyed by Priest’s WAI LI NG

REI NHARDT
Jesus, can't you get himto shut the
fuck up!?

NYSSA
(gravel y)
His blood cells aren’t produci ng oxygen
anynore. His own body is suffocating
him These things are |ike crack
addicts. |If they don't feed every few
hours, they' Il feed on thensel ves.

As if in response, Priest starts convulsing. His flesh
tightens, drawi ng taut around his increasingly skeletal form
H s screans becone unbearable, twisting into a high-pitched
ululation that's maki ng the Bl oodpack’s skin craw .

REI NHARDT
Sonebody put himout of his misery for
fuck’ s sake!

VERLAI NE
You kill him 1'"mnot killing him

Asad pulls out his handgun and enpties the clip into Priest’s
body -- but Priest keeps SHRI EKI NG

Unnerved, Reinhardt unsheathes a machete, decapitating Priest
even as the others protest.

The headl ess body continues thrashing, still making noise
fromit's open throat! |If anything, it seens to be
redoubling its efforts. It LURCHES forward, jerking itself



free from Chupa and Snowran’s restraining arns.

CHUPA
M erda!!

The juddering horror that used to be Priest staggers to its
feet. Reinhardt and his men panic, stunbling backwards. The
headl ess nmonstrosity LUNGES STRAI GHT AT --

BLADE

Wthout batting an eye, he draws his MACH pistol, briefly
aimng at the on-rushing creature’s chest, then adjusting his
aimto one of the blacked-out w ndows above and behind it.

BAM BAM BAM Bl ade shoots out the wi ndow and BLAZI NG SHAFT
OF SUNLI GHT slices down through the darkness, spotlighting
Priest like an ant beneath a nmagnifying gl ass.

FWASH !l The headl ess body is incinerated in md-step. It
coll apses to the floor, just inches before Blade. One of its
bl ackened cl aws feebly grabs Bl ade’s boot, then grows still.

Beat. You could hear the pin drop in the silence that

foll ows, every one of the Bloodpack thinking sone variation
of "there but for the grace of God go I". Asad |lays a hand
on Nyssa's shoul der, steadying her

Bl ade shifts his foot, causing the cinder-like hand gripping
his boot to crunble to dust.

VWH STLER (O S.)
If this is the best you turd-stains have
to offer, I'mnot inpressed.

Bl ade | ooks over to see Wiistler, who is just entering. He
noves over to him angry. Chupa follows, equally pissed.

BLADE
| thought you were supposed to be
wat chi ng our backs.

VWHI STLER
Ran into a little Reaper trouble nyself.

CHUPA
(approachi ng, hostile)
Oh yeah? Like howlittle? 1In case you
hadn’t noticed, we lost two nen while
you were out farting around.

VWHI STLER
(poki ng Chupa in the chest)
You need to ratchet those 'nads of yours
down a few notches, paco.

Chupa flushes with anger and flicks his knife across



Whi stler’s shoul der, opening a gash. Wistler goes ballistic
and PUNCHES Chupa in the face. A brief tussle ensues before
Bl ade and the others can separate them As Chupa is pulled
away by Asad, he | ooks back at Whistler

CHUPA
Listen, hillbilly, you are a cunt-hair
away from cowboy heaven.

WHI STLER
Ain’t no thing but a chicken wi ng,
but t er cup.
BLADE
(still suspicious)

VWere were you, Wistler?

VWHI STLER
"1l show you.

I NT. HOUSE OF PAIN - DRAI NAGE AREA - CONTI NUCUS

Whi stler, Blade and the surviving nenbers of the Bl oodpack
are now gat hered around the octagonal iron culvert just
beneath the ballroom Wistler turns on a flashlight. W
HEAR sonet hing nmoving in the darkness. The group tenses,
then Whistler’s flashlight beamreveals --

A REAPER

Cowering by the culvert. One we recognize. The other
vanpire guard fromthe bl oodbank, now transforned. He's
shrunken and enaci ated, pale. And although he’'s obviously

dying, he still H SSES, his fanged nmouth snappi ng
ineffectually at them H's armhas been trapped -- pinned
under one of the sectional culvert coverings. It looks like

he's been trying to gnaw it off in order to escape.

RElI NHARDT
What the hell ?
VH STLER
| found himlike this. I think he was

trying to cram back into that culvert.

Bl ade | ooks to the culvert in question. He pulls back one of
the sectioned covers. The opening is about two feet wide,
just large enough for a man to gain access.

I NT. SEWER/ OUTFLOW AREA - CONTI NUCUS

Bl ade drops into the sewer line. The area is claustrophobic,
danp. There are torn pieces of insulation hanging fromthe
ceiling, saturated and dripping wth bl ood.

Bl ade crouch-wal ks further in. W hear WND. He shines his
FLASHLI GHT. A portion of the brick wall |ooks like it’s been



cl awed open.

NYSSA
(calling down)
Everyt hi ng okay?

Bl ade retreats back to the drain-pipe, pulling hinmself back
up. We HOLD for a beat, then drift up to the bl ood-saturated
strips of insulation. SOVEONE is crouched in the shadows
there, clinging to the ceiling upside down.

It’s NOVAK, red-eyes shining in the darkness.

I NT. DAMASKI NO S LAIR - BATHHOUSE - DAY

W are in a previously unseen portion of Damaski no’s vast
bedroom An elegantly tiled pool area has been partitioned
off by a series of latticed screens. |In the counterpoint to
this are a series of nmuted nonitors tuned to the pulse of the
world -- CNN, MSNBC, C-SPAN, etc.

Damaski nos sits in a robe, finishing a neal, his eyes
flicking over the nonitors -- tracking current events, narket
fluctuations. W get the sense that the man is a true

pol ymath. That he owes his five thousand-plus years of

exi stence to resourceful ness rather than |uck

Stevens enters, waiting to be acknow edged.

DAMASKI NOS
(vanpire dialect; subtitled)
Yes?

STEVENS
(vanpire dialect; subtitled)
They’ ve nmade contact with the Reapers.

DAMASKI NOS
(vanpire dialect; subtitled)
Any casual ties?

STEVENS
(vanpire dialect; subtitled)
Two so far.

Unconcer ned, Damaski nos slices into a piece of raw neat.

DAMASKI NOS
(reverting to English)
An inevitability, | suppose. Nyssa was

not among them | trust.

STEVENS
No. This is a dangerous ganme, you're
pl ayi ng, Damaski nos.



DAMASKI NOS
Any game worthy of being played is. One
nust be patient. In this way, | have
outlived ny enemes. Al of them

Damaski nos steps beyond the screens now, into the pool area --
and al though we can’t see the water fromthis angle, we can
see patterns of ruby light flickering off the tiled walls.
Stevens fol l ows, unconfortabl e.

STEVENS
Bl ade’s too volatile. You re not going
to be able to keep manipulating him --

Damaski nos steps into the steam ng |iquid, which we now see
is BLOOD. His robe spreads out, floating on the surface.

DAMASKI NOS
You worry too nuch, Stevens. | have
assurance fromour friend inside that
events are unfol ding as scripted.

STEVENS
As scripted? You ve already |ost two of
your own. How many nore are you wlling
to sacrifice?

Damaski nos sinks until he's waist-deep in the crinson fluid.

DAMASKI NOS
As many as it takes.
(poi nting)
Do you see that jar over there?

Stevens | ooks to a shelf where a gold and crystal Coptic jar
rests. A HUVAN HEART floats within.

DAMASKI NOS ( CONT' D)
It contains nmy human heart --
(touching a pale scar on his
chest)
Sonething | relinquished a long tine
ago. Only a fool would appeal to it

now.
CUT TO
I NT. SCUD S WORKSHOP - CELL - NI GHT
The dyi ng Reaper has now been chained inside the cell. It

VWHEEZES and MOANS, clearly in agony. Blade and Nyssa stand
wat ch. Bl ade grips the Reaper beneath its jaw, turning its

face towards us.

BLADE
Recogni ze hi n?



NYSSA
(noddi ng)
Fromthe surveillance footage in the
bl oodbank. He was one of the guard' s
Normek att acked.

BLADE
Wi ch nmeans he turned about seventy-two
hour s ago.

NYSSA
Right. So why is he dying? He doesn't
appear to have any broken bones, no

entry wounds of any kind -- what's
killing hinP

BLADE
Ti me.

Bl ade nicks the Reaper’'s carotid artery with a knife. CLEAR
SERUM oozes out, no red blood cells at all

BLADE ( CONT’ D)
No henogl obin left.
Their netabolisns are too fast. They
burn out. That’'s why they' re having to
feed so often. Their systens are self
destructi ng.

NYSSA
If that's true, what about Nomak? He's
been alive | onger than the others.

BLADE
Normek’ s different. He's the carrier
(shaki ng hi s head)
There’s sonething driving himbeyond the
Thirst. Sonmething we're m ssing.

As they watch, the Reaper shakes through its final death
throes, then grows still, the nictomenbranes over its eyes
slowy sliding down.

MOMENTS LATER - A SERIES COF | SOLATED CLCSE- UPS
A pair of GLOVED HANDS spreads apart the Reaper’s eyelids.

In response, the protective nictomenbrane slides nmechanically
down over the pupil

NYSSA (O. S.)
They appear to have a nictating nmenbrane
here, like you d see on a crocodile or
canel. Shields the eyes from sunlight.

The hands now part the Reaper’s nouth, probing the seamin
the chin, then splitting the mandi bl e apart to reveal the



enl arged esophagus. The fingers push back on the guns and
the pressure-sensitive fangs extend even further in response.

NYSSA (O. S.) (CONT' D)
A bifurcated mandi ble. Mre devel oped
masset er nmuscles and zygomati ¢ bones
around the nouth allowi ng for a nmuch
| arger, stronger bite --

PULL BACK TO REVEAL

Bl ade, Nyssa, and Scud are gathered around the autopsy table.
The rest of the crew linger further back

NYSSA ( CONT’ D)
Epi dermal | ayers are thicker, tougher --

Nyssa begins the Y-incision along the chest. Once again,
CLEAR SERUM oozes out. She cracks open the thoracic cavity.

SCUD
Ho-1 ee shit.

W SEE inside the abdom nal cavity. A conplex, pinkish/gray
parasitic organi smhas taken over every organ visible.

NYSSA

|’ ve never seen anything like this. The
Reapers are as different fromus as we
are fromyou

(probi ng the organism
It's alnost as if the virus is re-wiring
their bodies, creating new, parasitic
organs whi ch consunme the ol d ones.

BLADE
Li ke cancer with a purpose.

NYSSA
Exactly. Look at the digestive system
It’s been drastically sinplified. Super
charged. And this --

She pulls back the lungs -- a calcified structure encasing a
fibrous mass rests where the heart would normally be. She
taps the calcified structure with a scal pel

NYSSA ( CONT' D)
The heart is conpletely encased in bone.

She tries to cut into the bony shell and the scal pel snaps.
Scud WHI STLES, i npressed.

SCUD
Good luck getting a stake through that.

Bl ade studi es the Reaper corpse, then | ooks to the Bl oodpack



BLADE
W' ve got six hours till sunrise. Be
ready by then.

ASAD
What happens at sunrise?

BLADE
We take up the hunt again.

CHUPA
You gotta be fucking joking.

BLADE
You’ ve seen what we’'re up against.
Dayl i ght’s the only advantage we’ve got.

They' Il be nore vul nerable then
RElI NHARDT
(poi ntedly)
And so will we.
BLADE
Look, | care about the humans who are

dyi ng, not you, got it?

REI NHARDT
(snarling)
Spare me the race card, QJ. W’'re not
going out into the sun. |It’s too risky.
BLADE

You don’t have a choice. You're just
going to have to protect yourselves as
best you can.

Bl ade spins and | eaves. VWhistler follows. Nyssa watches
t hem di sappear into Blade's room Reinhardt and the ot her
vanpi res approach her.

REI NHARDT
You buyi ng any of this chocolate Elvis
bul I shit?

Nyssa just stares himdown, obviously conflicted.

CHUPA
This guy doesn’t know what the fuck he’'s
doing. W already |lost Priest and
Li ght hammer, who’s gonna be next? Fuck
him Fuck his rules. First chance
get, 1I'm chowi ng down on that fucking
HeeHaw si deki ck of his.

Snowman si gns sonething to Verl aine.



VERLAI NE
What do you think, Asad?

ASAD
(poi ntedly)
| don't think. | follow orders.
Asad | ooks to Nyssa once nore -- perhaps he's even concerned
now. She's still staring in the direction Blade |eft.

I NT. SCUD S WORKSHOP - BLADE S SLEEPI NG AREA - NI GHT

Bl ade sits in the shadows, wrapping a piece of rubber tubing
around his arm injecting hinself with pneumatic syringe of
serum He shivers, convul ses violently, then throws back his
head in relief. Wen he does so, he SEES --

Whi stler standing in the doorway. They eye each other a
nonent as Bl ade unwraps the tubing fromhis arm puts away
his syringe and serum Wistler lights a cigarette, then
nods through a wi ndow towards Nyssa and the others.

WHI STLER
You ask me, you and M ss Muffet are
getting a mte too cozy for ny taste.

BLADE
| wouldn’t worry about it.

Bl ade noves to wal k away, but Wistler stops him

VWHI STLER
| amworrying. Seens to nme, you're
starting to get confused as to which
side of the Iine you re standi ng on

BLADE
Pretty holl ow words comng froma nan
who spent the last year running with the

enemny.
VWHI STLER
VWhat the hell is that supposed to nean?
BLADE
It means |I'mstarting to wonder if the
vampires still have their hooks in you

You’ ve been acting strange ever since |
gave you the cure. Reckless, quick to
anger --

(beat)
You said it yourself, VWiistler. Those
vanpi res knew our defense system
backwards and forwards. \Where' d they
get their intel?



VWhi stler steps closer, his voice dropping to a |ethal
whi sper.

WHI STLER
" m conprom sed?! Me?! |’mnot the one
pl aying stink-finger with Vanpirella out

t her e!
Bl ade stares back at Wistler, calmas a viper.

BLADE
You're out of line, old man.

The two conrades in arns stare each other down. Then
finally, Wistler backs away.

VH STLER
(quietly)
W'l see.

Whi stler turns and strides exits. W HOLD ON Bl ade, torn
conflicted, watching Wistler retreat.

EXT. BLADE S WAREHOUSE/ SHI PYARD - NI GHT

W SEE a FlI GURE energe fromthe shadows -- CHUPA.

EXT. ATY SLUM - NI GHT

Chupa wal ks the night, scanning shadows.

CHUPA' S POV (VAMPI RE VI SI ON)

Li ke heat-vision, only tinged with crinson. There are DRUG
DEALERS and bottom feeding WHORES trolling for tricks out

here, BEATI NG HEARTS and BRANCHI NG ARTERI ES hi ghli ghted on
their ghostly silhouettes.

Chupa nmoves to the mouth of an alley, nodding to a DEALER

DEALER
Lookin’ to get hooked up?

CHUPA
What you got ?

As the deal er glances around to see if anyone’'s watching --

DEALER
Horse, Hawaiian ice. Watever you want.

Chupa sniffs the air, glancing at a pul sating vein on the
deal er’s neck, and sniles.

CHUPA
What ever, huh? Well I'mall off the
hook on that bitch.



Chupa steps into the alley with the deal er

DEALER
So what’s it gonna be?

CHUPA
Fear.

Chupa is at the dealer’s throat before he can finish
flashing his fangs, shoving himbackwards. Then --

CHUPA ( CONT' D)
| like alittle adrenaline chaser

VHAP! A HAND

Gabs a fistful of Chupa' s hair, jerking his head back. It’s
Bl ade. He yanks Chupa off the deal er

BLADE
What do you think you' re doing?

CHUPA
Trying to feed, puto baboso!

The deal er takes off as Bl ade swi ngs Chupa around. They
exchange a couple of blows, then Blade knees himin the
balls, twisting himaround by his arm dislocating it.

Bl ade rel eases Chupa, shoving himforward. Chupa s broken
arm dangl es awkwardly. Furious, Chupa reaches for his .45
with his good hand -- only to hear the CLICK of another gun
as it’'s placed against the back of his head.

ANGLE ON NYSSA
St andi ng behind him | ooking grimand detern ned.

NYSSA
Do it and you die.
(Chupa consi ders options)
You heard Asad. Until this is over
t hese people are our allies.

CHUPA
Oh | haven't forgotten about Asad. |'m
just wondering if you have.

Chupa re-hol sters his gun, then jans his dislocated arm up
against the wall and resets it. He backs away. Nyssa
wat ches him | eave, |ooks to Bl ade.

NYSSA
He's right about one thing. W do have
to survive.



Bl ade doesn’t answer, just noves away. She foll ows.

BLADE
You don’'t have to hunt to do it.

NYSSA
Real | y? What are we supposed to do
then? Starve oursel ves because we fee
on others in order to live? Wat about
t hat scumbag you just let off the hook?
A nothing. A drug-dealer. How do you
justify saving people like that?

NYSSA ( CONT' D)
You know the Thirst better than any of
us. You're barely managing to tread
wat er yourself. Living in a constant
state of pain, having to shoot up that
serum of yours. That’'s not what | cal
surviving, Blade.

O f Blade's stony expression we --

I NT. SCUD S WORKSHOP - NI GHT

The back of the workshop.
resumes working on one of the UV entry lights --

Scud takes a hit of weed then
it’s been

taken hal f-apart and tweaked-out with cables and a crysta

prism

Wi stler is there too, |oading nagazi nes.

VWHI STLER
(observing Scud)
The hell are you fiddling with there?

SCUD
(proud, succinct)
Tweaked t he phosphor rod, nodified the
col I'i mat ed beam wanna concentrate the
light, get sonething like a W | aser

goi ng.

VWHI STLER
(shaki ng his head)
You're wasting your tine, already been
tried.

SCUD
Yeah, but you didn't have the Scudster
working on it, did you?

VWHI STLER
(testy)
Nope. Back then we did not.

SCUD



(unf azed)
So how [ ong have you known Bl ade,
anyway ?

WHI STLER
Goi ng on twenty years now.

SCUD
Bl ade doesn't tal k about the old days
much.

VWHI STLER
Bl ade doesn’t tal k about anything nuch.
(noddi ng to Scud)
What about you, though?

Scud pulls up his T-shirt. H's abdonen is covered in a
network of horrific scars. Like sonmething you' d see on the
survivor of a shark attack.

VWHI STLER ( CONT’ D)
Pretty.

SCUD
| was backpacking. Hooked up with these
two chicks who were off to see the
Burning Man festival. W were gonna
take "E", have ourselves a little
freeball out in the desert. You know
the riff, "Dear Penthouse, | never
t hought this would happen to ne, but --

Scud takes a Phillip and adjust some screws on the |aser

SCUD ( CONT' D)

Anyway, hal fway through our Three's
Conpany mar at hon, Janet and Chri ssy
started taking chunks out of me. Wulda
died too if Blade hadn’t shown up and
st aked those manmacitas a new honeyhol e.

(shruggi ng)
Things kinda fell in place after that.

Scud jiggles the necklace of fangs around his neck

SCUD (CONT’ D)
Took nyself a few souvenirs, though

Scud triggers the nodified entry light. The Iight PULSES
like a series of flash-bulbs going off, creating a
stroboscopic effect as a wafer-thin, super-concentrated BLUE
BEAM OF LI GHT slices through the shadows. Scud |ooks to

VWhi stler and smles.

SCUD ( CONT’ D)
Mm mm  Poppa’s got a brand new bag.



EXT. ClI TYSCAPE - PRE- DAWN

Beyond t he shadowed skyline of nmonolithic buildings, the
night is beginning to give way to dawn.

I NT. SCUD S WORKSHOP - PRE- DAWN

Scud stands before the others. He |ooks bleary-eyed but

pl eased with the night’s work. The fruit of their efforts
are laid on a work table before them-- a half-dozen WV | aser
guns, along with a collection of UV flashbang grenades and a
much bi gger expl osive device secured into a backpack carrier

Bl ade picks up one of the W lasers. He sights down the
length of it. Scud takes a power pack and slaps into the
base of Bl ade’s gun

SCUD
The powerpacks have a |imted charge,
maybe ten m nutes of continuous use at
nost .

Nyssa gestures to the flashbang grenades.

NYSSA
What are these?

SCUD

WV fl ashbang grenades with plug-in
phosphor sticks --

(pointing to a backpack

carrier)
This is for the grand finale. Wred
t oget her a coupl e-dozen of those
puppies. But |I'd be careful where you
pop your load. Mght end up frying
yourselves in the process.

WHI STLER

What about you? You're not coning?
SCUD

After last night? Dude, |I'’ma |over,

not a fighter.
Asad | ooks to Bl ade.

ASAD
VWhat good is all this firepower if we
don’t know where they’re hiding?

BLADE
W won't need to. They' Il cone to us.

REI NHARDT
How?



Bl ade | ooks to Nyssa, who tosses Reinhardt an aeroso
cannister. He sprays a little, then winkles his nose in
di sgust, gaggi ng.

REI NHARDT ( CONT' D)
This is fucking foul!

NYSSA
They’ re pheronones. | infused themfrom
that Reaper’s adrenal glands. Al
mammal s use themto mark their
territory. Even vanpires.

CHUPA
Fuck that! [|'’mnot spraying sone gash
hound’s nut-juice on ne!

NYSSA
Trust nme, the Reapers will key to it.
If we use this, we’'ll draw them out.

CUT TO
I NT. HOUSE OF PAIN - DRAI NAGE AREA - DAWN

Beneath the ballroomgratings. A high-angle shot |ooking
down at the octagonal iron culvert around which Bl ade,

Whi stler, and the remainder of the Bl oodpack are gathered.
The nmechani zed, sectional portions of the culvert covering
are GRINDI NG UPWARD, flowering open and apart |ike sone bl ood
and rust-encrusted gateway to Hell.

| NT. SEWER/ QUTFLOW AREA - DAWN

One by one, the group of hunters descend into the

cl austrophobi c chanber. Verlaine is lugs the W bonb on her
back. Blade |eads themto the clawed-open portion of the
brick wall, then on through.

I NT. SEWER LI NE - CONTI NUCUS

Bl ade | eads the group along a grinme-encrusted |ine which

sl opes gradual |y downward, sloshing through ankl e-deep run
off water collected fromthe city above them Tendrils of

m st drift about, cutting their field of vision even further.
Here and there, thin SHAFTS of SUNLI GHT cut down through
cracks in the street above, requiring the vanpires to
cautiously circumvent them

They reach a four-way intersection of tunnels. Bl ade pauses.

BLADE
Time for Nyssa’'s pheronpnes.

Bl ade opens a statchel. Inside are a dozen distinctive
al um num atom zers. He hands themout to the others.
Whistler triggers a can, spraying a thin mst over his face,



wrinkling his noses in disgust.

VWHI STLER
Eau de suckhead. Tasty.

BLADE
We'll split into three units. First
team t hat nmkes contact wi ns the prize
Try to maintain radio silence fromhere
on out.

Bl ade points to Chupa and Whistler, indicating the Eastern
tunnel . They head off. Next, Blade directs Nyssa, Asad,
Snowran, and Verl ai ne down the Western tunnel. Blade nods to
Rei nhardt and starts down the Northern branch

I NT. EASTERN TUNNEL - DAY

It’s darker here, no shafts of sunlight slicing down from
above. Wiistler turns on his W entry light. Chupa reaches
out with his hand, partially blocking the beam

CHUPA
Turn it off.

As the shifting patterns of |ight and shadow play across
Chupa’'s face we SEE his pupils contract and dil ate
unnaturally large in response.

CHUPA ( CONT’ D)
W want to attract them not scare them
of f.

WHI STLER

Yeah, but you fangs can see in the dark
VWhat am | supposed to do?

Chupa tosses Wiistler a pair of night-vision goggles.

CHUPA
Bi focals, grandpa. And try to keep up

Chupa heads into the darkness, noving with uncanny speed.
I NT. TUNNELS - VARI QUS

W intercut between the three teans now, back and forth as
they progress deeper into the city's bowels.

I NT. NORTHERN TUNNEL - DAY

Bl ade and Rei nhardt trudge along. The tunnel slopes inward,
form ng a V-shaped channel where a trickle of water flows.

Bl ade notices SOVETHI NG bobbing in the water. He nudges it
with his foot and knocks it free. |It’s a broken HUVAN TIBI A
which twirls around, then flows past their |egs.



A few steps | ater on, Reinhardt notices SOVETH NG ELSE. He
stoops into wai st-deep water, picking up what he thinks is an
i sol ated HUMAN RIB -- but ends up snagging a tangl ed mass of
hair, rmud, and bones.

I NT. EASTERN TUNNEL - DAY

Whi stl er and Chupa nove side by side. Chupa is anxious, eyes
darting about. Cccasionally, they conme upon a transection
with smaller conduits leading off to the right and the left.
Then they reach a stooped, narrower tunnel and have to nove
single file.

Suddenl y, a BLAST of LIGHT and THUNDEROUS SOUND expl odes
above them They | ook up --

VWHI STLER
(startl ed)
Shit!

A subway TRAIN rockets by on a track just above them
punmrel ing themwi th soot and dust.

Unseen by them briefly illumnated by the flashing subway
lights we see three Reaper faces, pale and haunting, hangi ng
upsi de down.

I NT. NORTHERN TUNNEL - DAY

Bl ade and Rei nhardt reach a dead-end where the tunnel has
caved in. A BERM OF HUMAN BONES sl opes upward fromthe water
-- skulls and ribs, vertebrae, tibias, netatarsi. Bl ade
kneel s, inspecting them There are gnaw marks on t hem

BLADE
Must be hundreds of these skel etons
her e.

RElI NHARDT
So?

BLADE

So | think you people may have
underesti mat ed how many Reapers you're
dealing wth.

I NT. WESTERN TUNNEL - DAY

As Nyssa, Snowman, Verlaine, and Asad cautiously nove
forward, Nyssa GASPS, startled by --

HALF A DOZEN REAPERS | ayi ng on the tunnel floor before them
in a stagnant pool of sewage water. Dead.

I NT. EASTERN TUNNEL - DAY

Back with Wistler and Chupa, Whistler is in the |ead.



CHUPA (O.S.)
Hey, hi | I billy.

As Wi stler turns around, Chupa SLAMS Wistler in the side of
the head, swi ping his night-vision goggles off. As Wistler
vai nly searches for his goggles.

WHI STLER
What the fuck you doi ng?

CHUPA
Ain't nobody here but you and ne,
chicken wing. 1'd say this is as good a

time as any to settle up.

Chupa nmoves stealthily in darkness, violently KICKING the

ol der man. Whistler tries to cram away, then reaches for
hi s pheronone atom zer and locks it in the "on-position". As
Chupa continues to lay into Wistler we SEE the atom zer rol
away, dispensing its contents.

I NT. NORTHERN TUNNEL - DAY
Bl ade and Rei nhardt by the berm of human bones.
NYSSA (O S.)
(filtered; over conmm)
Bl ade. We’'ve got six Reapers. They're
al | dead.

BLADE

Fry "em

I NT. WESTERN TUNNEL - DAY

Nyssa nods to Asad and Verlaine. They train their UV |asers
on the area where the Reaper corpses were -- but the Reaper
bodi es are gone. And so is Snowran for that natter

ASAD
VWhat ? Where did they go?

VERLAI NE
Screw that, where did Snownan go?

Just then, we hear a NO SE from above. Nyssa and the others
whip their UV lasers in that direction

NYSSA
Jesus, they were playing possun

THEI R POV
A HORDE OF REAPERS skitter away fromthe lights

I NT. EASTERN TUNNEL - DAY



CLOSE ON the pheronone atomizer, the spray petering out.
Whistler is beat to shit, bleeding fromhis nouth. Chupa
reaches for his handgun, whipping it out just as --

Whi stler’s hands brush the damaged ni ght vision goggles. He
Swi ngs them upward.

VWH STLER S POV ( THROUGH GOGGLES)

Whi stler has just enough tine to register Chupa, the handgun
pointed directly at himus before noticing SOVETH NG ELSE
j ust beyond Chupa.

A DOZEN REAPERS

dinging to the ceiling above. They drop down on Chupa |ike
a pack of rabid dogs, literally tearing himin half.

I NT. NORTHERN TUNNEL - DAY (20 YEARS AGO

Heari ng GUNFI RE and SCREAMS, Bl ade charges back in Wistler’s
direction as --

THE BERM OF HUMAN BONES

EXPLODE apart. Reapers CHARCE towards them hitting Blade in
the chest, driving himbackwards. As Blade falls, his entry
light swings upward, illum nating.

ANOCTHER REAPER

Drops down atop Reinhardt, knocking his UV gun into the
water. W SEE even MORE REAPERS converging in on themfrom
the side tunnels in a cacophony of SHADOW and NO SE

I NT. WESTERN TUNNEL - DAY (20 YEARS AGO

Verl aine, Nyssa and Asad are FIRING their UV |l asers. The
punpi ng flashes of their guns throw crazy shadows in every
direction. Adding to the unbridled chaos of strobing |ight
and NO SE. Mrre and nore Reapers are swarmng towards them
novi ng towards us at an unearthly clip! Nyssa and her
conpatriots retreat, running for their lives

A REAPER

Leaps, landing on Verlaine' s back. It grabs her head and
deftly SNAPS her spine in half with a sickeni ng CRUNCH

I NT. EASTERN TUNNEL - DAY (20 YEARS AGO)

Wi stl er panics, backing away fromthe SOUNDS of the reapers
sl aughtering Chupa. He finds his gun, flicks on the W entry
light --

And just like that, the attacking reapers have vani shed.



Whi stler whirls about, sweeping the UV beam around, but al
he SEES is darkness.

Then, a bone-chilling WH SPER cuts through the shadows.

NOVAK (O S.)
VWi stler.

Whi stler spins. NOVAK RIGHT BEHIND HHM  As Wi stler whips
the W gun up, Nomak stops it. The beamis nere mllineters
fromthe Reaper’'s face -- close enough to illuninate his

ni ght mari sh features, but not close enough to burn

NOMAK ( CONT’ D)
If you survive this, tell your naster
My end is ny beginning.

In an eyeblink, Nomak is gone. \Whistler spins, shining the
W this way and that. Al one in the dark.

I NT. NORTHERN TUNNEL - DAY

Bl ade FIRES his W into a Reaper’s torso. As the Reaper
i nci nerates, Blade spins, FIRING at a second Reaper --

ON REI NHARDT
Firing his non-UWV weapon. Two Reapers are closing in on him

BLADE
Take m ne

Bl ade throws Reinhardt his UV | aser and unsheat hes his sword.
Rei nhardt sweeps the | ethal beam over the two reapers.

Bl ade retreats back into the water, calm letting the
creatures cones to him As they close in on him he slips
the tip of the sword beneath the surface of the water
waiting --

As one, the Reapers converge on Blade. He swings his sword
up fromthe water, hacking away at them using their own
noment um agai nst them

Rei nhardt considers his options. He decides to run for it --

BLADE ( CONT' D)
Rei nhar dt !

Rei nhardt races away, abandoning Bl ade. Bl ade reaches for
one of the WV flashbangs clipped to his harness. He pulls
the pin with his teeth and shoves it into an on-rushing
Reaper’s nouth as --

Rei nhardt slips on the wet concrete and --

BANG Searing LIGHT fills the tunnel, instantly incinerating



t he Reaper.

Rei nhardt’s unprotected face CATCHES FI RE. He SCREAMS
falling back into the water, trying to douse the flanes.
ANOTHER REAPER | ands atop him draggi ng hi mdown as --

I NT. NORTHERN AND WESTERN TUNNELS - CONTI NUOUS

We hear GUNFI RE and SCREAMS coning fromall directions.
Bl ade retreats. A reaper, fully ON FIRE fromthe W
expl osion, races towards him As Bl ade decapitates it:

BLADE
(shouting into radio)
Re- group! Re-group

Asad and Nyssa also retreat. Nyssa pulls a pin on a W
fl ashbang, throws it behind her. BA-BANG WV light fills
the tunnels and --

I NT. SEVER LI NE - FOUR-WAY | NTERSECTI ON - DAY

Bl ade, Nyssa, Wistler and Asad abruptly find thensel ves back
in the four-way juncture, knee-deep in water. They quickly
regroup, out of breath, riding adrenaline highs.

NYSSA
Wer e’ s Chupa?

WHI STLER
Forget him he's chunk-style.

ASAD
Same with Snowran and Verl ai ne.

VWHI STLER
Guess that perfume of yours did the
trick after all?

BLADE
(quietly)
Alittle too well, 1'd say.

The others turn to look in Blade's direction

DOZENS OF RED EYES

are staring out at themfromthe darkness of the Eastern
Tunnel. Then we hear a H SSI NG SOUND comi ng fromthe
opposite direction. Blade and the others spin around --

MORE RED- EYED REAPERS

are closing in on themfromthe West. AND THE NORTH. AND
THE SOQUTH  There nmust be forty of themin all

WHI STLER



Perfect. W got the whole fucking
Partridge famly here.

They retreat until they are back to back, each one of them
covering their respective tunnel opening.

A REAPER

Lunges at themfromthe North. Asad triggers his W |aser
scorching the creature. It HOAS and slinks backwards.

TWO MORE REAPERS

Attack fromthe East and the West. Blade and Nyssa respond
in kind, burning their assailants in md-air. But even as
they fire, their UV beans weaken, the flashes of |ight com ng
fromtheir barrels pulsing |l ess frequently.

VWHI STLER ( CONT’ D)
Unl ess anybody has any bright ideas, 1'd
say we're about half a battery away from
a reaper gang-bang.

The foursone are nanaging to keep the Reapers at bay, but
just barely. Blade notions to Nyssa.

BLADE
Gve nme the rest of the pheronones.

Nyssa reaches inside her harness, handing Bl ade the remaining
atom zers. He crushes themin his fist, letting the fluid
within spill over his face and chest.

ASAD
VWhat are you doi ng?

The Reapers becone even nore agitated, H SSING | oudly,
pressing in on themcloser and closer. Blade nods his head
back down the Western tunnel

BLADE
Verl aine’s body is back there somewhere
with the W bonb. If you train your
guns in that direction, you'll drive an
opening in their ranks. I’'Il run for
it. Wen the Reapers cone after nme, you
make a break for it the other way.

Asad studies Blade with newfound respect.

ASAD
You won't nmke it.

BLADE
(hefting his WV gun)
Then 1’11 die trying, won't 17?



NYSSA
Bl ade.

BLADE
Save it. | don't want to hear your
words. Let’'s do this NOW!!

The foursome spin, FIRING their UV | asers down the Wstern
tunnel. The Reapers SHRIEK, falling to either side, their
bodi es burning --

Bl ade CHARGES FORWARD, firing his dying UV |l aser. As he
nmakes it past the line of Reapers, they start after him
driven into a frenzy by the pheronbnes. The Reapers in the
Nort hern and Eastern tunnels flood after Bl ade too, |eaving --

Nyssa, Wiistler and Asad to contend with the Reapers in the
Sout hern tunnel. They di scharge their weapons, shoul dering
Reapers asi de, making a nad dash for freedom

I NT. WESTERN TUNNEL - DAY

Bl ade runs, splashing and stunbling through the water, just a
hair’s breadth ahead of the HOAI NG Reaper horde. Suddenly,
the tunnel widens out into a |arger chanber.

I NT. SOUTHERN TUNNEL - DAY

Whi stler and the others FIRE BACK at the small group of
Reapers which have foll owed them rather than Bl ade

ON WHI STLER

cut off from Nyssa and Asad. He spots a mai ntenance | adder
and runs for it, dragging hinself up the rungs. A Reaper
| eaps up the | adder after him--

Wi stl er reaches the top of the |ladder, but his exit is
bl ocked by a nanhol e cover! [It’s STUCK!I Whistler sw ngs up
his shotgun, FIRING into the cover

The cover is BLOM UPWARDS, sending a shaft of blinding
sunl i ght down on the Reaper below him As the Reaper

i nci nerates, Wistler scurries upwards to safety.

| NT. WESTERN TUNNEL/ CHAMBER - DAY

Bl ade reaches Verlaine' s half-subnerged body. He tears the
backpack carrier off the dead vanpire and hefts it onto his
shoul der, charging up an el evated concrete enbanknent as --

I NT. SOUTHERN TUNNEL - DAY

Nyssa and Asad find thensel ves cornered. Their UV lasers are
shot. The Reapers are closing in and we're --



I NT. WESTERN TUNNEL/ CHAMBER - DAY

Back with Bl ade, the Reapers overrunning him They pile atop
one another in a frenzied effort to get to him Dozens and
dozens of them And still Blade struggles upward, lifting
the WV cluster bonb triunphantly above his head, triggering

t he devi ce.

The worl d goes white.

No expl osions. Just BLINDING PURIFYING LI GHT | eavi ng us
with a retina-burn image of Blade's silhouette surrounded by
Reapers. In that brief instant, the Reapers are frozen
reveal ed as WRAI TH LI KE X- RAY | MAGES of bone and nuscl e.

I NT. SOUTHERN TUNNEL - DAY

A BLAST-WAVE of LICGHT fills the tunnel, chasing its way
towar ds Nyssa and Asad, overtaking the Reapers before them
Asad throws hinself at Nyssa, knocking her into the knee-deep
wat er, shielding her body with his own.

BENEATH THE WATER

Asad still burns, flaring up and disintegrating fromthe
surface on downward |ike a piece of |iquid-drenched
magnesi um bubbl es streaming fromhis witing body.

I NT. WESTERN TUNNEL - DAY

Dar kness, then patterns of subtle shadow and |ight as our
vision slowy returns. FWASH Bl ade strikes a FLARE. In
the sputtering aureole, the aftermath is slowy reveal ed.

Bl ade crouches, unscathed, as if he were standing ground zero
in the aftermath of Hiroshinma. Scores of Reaper ash-outlines
radi ate out fromhim some of themflash-seared into the
surroundi ng brickwork walls |ike permanent shadows.

I NT. SOUTHERN TUNNEL - DAY

Bl ade slowy nakes his way down the tunnel, using the
sputtering flare to guide him As before, he sees nothing
but Reaper ash outlines. But then, Blade sees --

NYSSA

Bl eedi ng and horribly burned despite Asad's sacrifice. Blade
crouches, scooping her up into his arns.

CUT TO
I NT. HOSPI TAL - INNER-CI TY TRAUVA WARD - DAY
BANG Bl ade kicks open a pair of doors, hurrying Nyssa

inside. He's carrying her linp formin his arns, having
wrapped her in a blanket. Blade hinself |ooks |ike hel



war ned over -- covered in blood, ash, and grine.

He rushes her towards the ER, navigating through a maze of
PATI ENTS and VI SITORS. An ER NURSE approaches.

ER NURSE
Sir, you can't just --

VWHAM Bl ade shoul ders the ER NURSE aside, barreling into the
triage where bew | dered DOCTORS and ORDERLI ES wai t.

DOCTOR
VWhat ?!

BLADE
She needs a hypertransfusion. NOW

Bl ade sets Nyssa down on an operating table, pulling off the
bl anket. She’s badly burned and she’s | ost an enornous
amount of blood. As we watch, she GROANS, revealing her
fangs.

DCCTOR
(aghast)
God i n Heaven.

Just then, a POLI CEMAN enters, gun drawn.

POLI CEVAN
Al right, buddy, step away if --

VWHAP! Bl ade sl aps the cop’s gun away and KICKS himin the
chest. The cop flies backwards, SLAMS into a bank of

equi pnrent, falls. A NURSE SCREAMS. In a near blur, Blade
has his MACH out and pressed agai nst the Doctor’s forehead.

BLADE
Do you want to die?

DOCTOR
Not particularly.

BLADE
(hol stering his MACH)
Then get your fucking teamin gear.

Bl ade unsheathes his sword, deftly drawing the edge across
his wist, opening a vein. He cradles Nyssa's head, pulling
her nouth to the wound on his wist. And as she starts to
feed we pull back and --

CUT TO
EXT. THE CITY - DUSK

The sun dips towards the horizon. The shadows of the urban
| andscape | engthen and darken in time-I|apse.



INT. SCUD S WORKSHOP - SHOWERS - DUSK

Bl ade stands beneath the showerhead, turning his face up into
the scal ding spray, rinsing the blood fromhis chiseled
physique. Crinson water circles the drain.

I NT. SCUD S WORKSHOP - BLADE S SLEEPI NG AREA - DUSK

Nyssa now rests on a cot. Peaceful, the color having
sonmewhat returned to her features. After a nonent, her eyes
flutter open and she takes in her surroundings. She is in

Bl ade’ s austere bedroom-- there are tatami nmats, a basin for
water, a well-thunbed vol ume of Zen koans.

A SHAFT OF SUNLI GHT

cuts through an icy wi ndow pane above, angling down near
Nyssa's cot. Dust notes swirl about it.

Nyssa focuses on it. Longingly. Then she raises her arm and
reaches towards it. C oser, closer -- just barely extending
her hand into the light. Her fingertips blacken and snoke,
yet Nyssa endures the pain for another nonent. Finally, she
wi t hdraws her hand, inspecting the damage -- then notices

Bl ade watching her fromthe doorway.

NYSSA

Each day is a little life.
BLADE

VWhat ?
NYSSA

"Each day is a little life. Every
waking and rising a little birth, every
fresh norning a little youth, every
going to rest and sleep a little death."

She | ooks back to the sunlight, wistful, sits herself up

NYSSA ( CONT' D)
Anyone el se make it?

BLADE
I don’t think so.

Bl ade enters, kneeling by the edge of the cot, inspecting her
wounds. Studiously avoi di ng her gaze.

NYSSA
Thank you.

BLADE
For what ?

NYSSA



It would’ve been easy for you to let ne
di e back there today, but you didn't.

BLADE
(shruggi ng)
| wouldn’t read too much into it.
She reaches for his face. Blade stops her hand.

BLADE ( CONT’ D)
You don't want to go there.

NYSSA
Wy ?
BLADE
Because one of us is going to kill the

ot her before this ends.

NYSSA
It doesn’t have to be like that. W
don’t have to be eneni es.

BLADE
CGet real. | was useful to Danmaski nos as
long as the hunt was still on. Now that

it’'s over, all bets are off.

NYSSA
(poi ntedly)
If that's true, then why’'d you save ne?

Bl ade stands now, moving to the ice-covered w ndow, troubled
by the question. Damed if he knows the answer. After a
beat, Nyssa rises too, keeping to the shadows.

NYSSA ( CONT' D)
Wiy do you hate us so much?

BLADE
I ama hunter. A weapon. It’'s what |
do. It’s in ny blood.

NYSSA
Well it’s in mne, too. |I'ma
pureblood. | wasn't turned. | was born

this way. Just like you. AmIl evi
because | want to survive?

(beat)
What about a wol f? What about any
pr edat or ?

Nyssa pursues Blade, circling around in front of himso he
has to face her again

NYSSA ( CONT' D)
The only difference between you and ne



is that | nade peace with who | was a
long tine ago. |’ mnot ashaned of what
I am

(beat)
You haven’t been hunting us all these
years. You've been hunting yourself.

Bl ade noves away. She reaches for his shoulder. He whirls
on her, angry, traps her hand. She tires to pull it free but
he grips her wist tightly, pulling her closer --

NYSSA ( CONT' D)
You' re hurting ne.

BLADE
Pain cuts the deepest, isn’'t that what
you sai d?

And closer, their faces are just inches apart now --

BLADE ( CONT’ D)
Rem nds you you're alive?

And Bl ade ki sses her, hungrily. Nyssa responds in kind. Her
head drops | ow, her nouth finding the cords of his neck --
sucking at his flesh, then sinking her teeth in deep and --

VWHAM Bl ade cl anps a hand around her throat, slamming her
head back. A droplet of blood dribbles fromher |ips as she
lets | oose a breathless shudder. She's in the ecstatic
throes of the Thirst now, all reason gone.

Bl ade reaches his other hand to her shirt, ripping it open as
he runs his fingers across her breasts, then over her exposed
rib cage. He turns her around, forcing her against the wall
sinking his own fangs into the back of her neck. She groans
as we --

CUT TO
THE TWO OF THEM

Naked on the tatami nmats upon which Bl ade sleeps. Skin
beaded with sweat. Breath steaming in the chill air. He's
atop her, noving inside her with neasured thrusts.

Nyssa's |inmbs are wapped around him She claws at the
expanse of his back with her fingernails. Her nouth is
| ocked on Blade’'s throat, then his is |ocked on hers.
Toget her they drink, |eeching blood from one anot her

PULLI NG BACK AGAI N

Nyssa clutching greedily at Blade |ike she never wants to | et
go. Her soul is gone -- transported to that place we drift
to when the euphoria overtake us and we're sonehow able to
transcend the horror of our fleeting lives.



Finally, Nyssa GASPS, clinmaxing as she retracts her fangs
fromBlade. Her head rolls to the side as her pupil --
focused on nothing short of eternity -- dilate unnaturally
| ar ge.

LATER

Bl ade and Nyssa lie in each other’s arns, awash in noonlight,
blissfully dead to the world until --

SOVETHI NG MAKES BLADE STI R

He sits up, listening. Nyssa stirs beside him She noves to
speak but Bl ade holds up a hand, silencing her. Together
they slowy creep towards a nearby w ndow where --

JARED NOVAK' S NI GHTMARE FACE

is pressed up against the icy glass, staring back at themn
Nyssa GASPS. Bl ade draws back with a start. But in the tine
it takes to blink, Nomak is gone. Just then, we hear a

NO SE. Scud appears in a doorway, groggy.

SCUD
What ' s goi ng on?
BLADE
He was here. Watching us.
SCUD
Nonmak?
BLADE

He wants us to know he's hunting us now.
MOMENTS LATER

Bl ade is at the conmputer workstation. He activates the
footage of Nomak he was viewing earlier. He fast-forwards to
a specific monent, then plays it back at nornmal speed.

BLADE ( CONT’ D)
Nomak said sonething to me before he
di sappeared the first tine --

Bl ade points to the screen, saying the words as Nonmak
silently nmouths them

BLADE ( CONT' D)
Athel fiki singenia ex amato. At first |
t hought he might’ ve been using one of
the vanpire dialects. But it turns out,
it’s Geek. Do you know what it neans?

Nyssa shakes her head.



BLADE ( CONT’ D)
It means "bl oodbrother."

NYSSA
I don’t understand.

VWH STLER (O S.)
Wl | maybe | do.

Bl ade spins, his MACH pistol up and ready to fire. \Whistler
sits on the opposite side of the room watching themas he

snmokes.

VWHI STLER ( CONT’ D)
(to Scud)
Your security’s for shit, kid.

BLADE
Where the hell have you been?

VWHI STLER
Just out connecting a few dots.

Whistler rises fromhis chair. He flicks his cigarette butt
into the shadows and fixes Blade with a heavy stares.

WHI STLER ( CONT’ D)
Bangi n” sone vanpire chick. Kind of a
faux pas in our line of work, wouldn't
you say? Hope you doubl e bagged it, at
| east .

Bl ade is still guarded, not yet ready to | ower his MACH

BLADE
VWhat's your problem Wistler?

VWHI STLER
Why don’t you ask your girlfriend?

Bl ade | ooks to Nyssa, but she seens equally perpl exed.

VWH STLER ( CONT’ D)
| did sone checking on that Carter
St evens character. That famliar of
theirs who clainmed he was with the N H?
Turns out he used to work for them but
he doesn’t anynore.

BLADE
Then who does he work for?

Wi stl er gives Nyssa a rueful stare, then tosses Bl ade a
research folder. On the cover is the sane red, double-helix
| ogo we saw at Dammskinos’ facility.

WHI STLER



Sone biotech outfit called Caliban

I ndustries. They' ve been lying to us
since day one. This Nomak fucker didn't
evol ve. He was desi gned

Nyssa | ook to Bl ade, inploring.

NYSSA
I don’t know what he's talking about.
WHI STLER
You expect us to believe that?
(to Bl ade)
Who you going to trust, Blade? M or

her ?
EXT. CALI BAN | NDUSTRI ES - NI GHT

A high-tech, heavily guarded industrial conplex nestled
wi thin an expanse of unassum ng wooded acreage overl ooki ng
t he ocean.

I NT. DAMASKI NOS' LAIR - N GHT

Carter Stevens shuts down his conputer workstation, then
noves to the heavy oak door, glancing at a nedical chart as
he opens it. Wen he | ooks up --

STEVENS
You?

A fist PUNCHES Stevens in the face.
BLADE

Stands in the entry way. Wistler is behind him holding a
gun to Nyssa. Scud is there, too.

BLADE
(mobing in on Stevens)
Start tal king, bitch.

STEVENS
| don’t know what you --

Bl ade spins Stevens around, shoving his face against a gl ass
case, crushing the man’s nose, spiderwebbing the gl ass.

BLADE
Normak! You created him

Bl ade clanps his fingers around Stevens’ broken nose and
twists it with a sickening CRUNCH  Stevens SCREAMS, cavi ng.

STEVENS
Chgodohgodohgod. . .

(in agony)



Alright, alright. Yes, we did..

(gaspi ng)
PLEASE! PLEASE! ! |

Bl ade rel eases him Stevens sinks to the floor, cradling his
brutalized face

BLADE
Keep tal king, Stevens. Tell ne why.

STEVENS

(sputtering)
The Shadow Cabi net. For decades they’ ve
been trying to find a way to rid
t hensel ves of their hereditary
weaknesses. Viral epidem ol ogy,
i munocheni stry. Reconbi nant DNA was
the next |ogical step

NYSSA
(genuinely horrified)
No, that’s not possible. They wouldn't
keep sonething like this fromne..

STEVENS
Your father didn’t want you to know.
(hal tingly)
Sonet hi ng went wrong. The Reaper strain
was too aggressive. Then Nonak escaped.

WHI STLER
And we’'re supposed to clean up your
nmess. Fucki ng perfect.

STEVENS
(def ensi ve)
Look, the fact that Nomak was
artificially created didn't make the
threat any less urgent. He was stil
out there, spreading the Reaper virus.

But Bl ade’s not concerned about that now. He's got sonething
nore pressing on his mnd

BLADE
The genetic material you spliced into
Nomak - -
(beat; alnost fearful)
Where did you get it?

DAMASKI NCS (O. S.)
| should think that would be obvious at
this point.
ANGLE ON DAMASKI NCS

St andi ng behind them



DAMASKI NOS ( CONT' D)
W took the genetic material fromyou

| NT. CALI BAN | NDUSTRI ES - ELEVATED CORRI DOR - N GHT
Damaski nos | eads t hem down a corri dor.

DAMASKI NOS
Jared Nomak is your genetic brother
And | suppose if you follow that |ine of
reasoning to its | ogical conclusion
then these are your offspring.

Damaski nos reaches to a nearby control panel, pressing a
button. A pair of mmssive doors slide apart, revealing:

THE EUGENI CS CHAMBER

W are in a vast, nultitiered, tenperature-controlled chanber
-- equal parts 21st century nedical facility and Hamer House
of Horror.

A network of catwal ks | ook down upon the circul ar chanber,
the center of which is dom nated by a nassive, steel cask
which is in turn ringed by a safety railing. The operation
| ooks not unlike a small-scale water purification plant, or
perhaps a futuristic distillery. Only in this instance, the
liquid churning within the cask is HUVAN BLOOD

TI NY EMBRYCS

Each no bigger than a thunbnail, line the walls of the
chanmber, preserved in credit card sized cryo-cases. There
are thousands of them resting atop one another in racks wth
stretch fromthe fl oor on upwards

As Damaski nos renpves an enbryo fromthe rack, we see ANOTHER
EMBRYO behind it. That cryo-case now slides forward with a
VWH R, taking the place of the one which Danaski nos renpved.

Li ke sonme kind of perverse vending nachine. God knows how
deep they're stacked. |If thousands are visible, there could
be tens of thousands in total

Damaski nos hol ds the translucent cryo-case up to the |ight.
The Enmbryo within shudders, its tiny heart beating.

DAMASKI NOS ( CONT’ D)

(proudly)
A new breed, begotten from your own
flesh. Inmune to silver, even sunlight.

(steppi ng towards Bl ade)
The wol ves have lain with the sheep | ong
enough. No nore conpronises. No nore
deals. Only closure.

BOOM We hear the tread of HEAVY FOOTSTEPS approaching. Al



eyes turn towards a side corridor
REI NHARDT

enters fromthe shadows, holding Scud's rail-gun. Mich of
his face has been burnt away, leaving himwith a ghastly
deat h’s head nmask of bl ackened nuscl e and exposed bone.

REI NHARDT
Put it back in park, Bl ade

BLADE
Thought you were dead.

REI NHARDT
Seens like there's a lot of that going
around these days.

As Reinhardt ains the rail gun at Blade, a DOZEN VAWVPI RE
GQUARDS appear on the catwal ks above, also taking aim

REI NHARDT ( CONT’ D)
Si x-thousand feet per second, isn’'t that
what Whistler said? Let’s see you dodge
this one --

Bl ade does his level best, pulling his MACH squeezing off a
SHOT even as Reinhardt FIRES. BA-BANG Blade is hit in the
side, spun clear around. H's shot goes wild, hitting one of
the Guards in the head, turning himto ash as Bl ade hinsel f
falls to the floor.

NYSSA
Bl ade!

Bl ade GASPS in shock. The rail-gun needl es have ripped a
brutal hole through the side of his chest-plate. He clutches
at his flank, trying to staunch the blood that’s seeping
between his fingers. As he sits forward, we see MORE
FLECHETTES have enbedded in the wall behind him having torn
conpl etely through him

Whi stler steps forward. One of the vanpire sentries LASHES
QUT, striking himin the face with the butt of his rifle.
Whi stler sinks to his knees, stunned. The guard disarns him

ON BLADE

Gitting his teeth against the pain. He reaches inside his
conbat harness, pulling out the renpte detonator for the
expl osive flechette in Reinhardt’s skull.

BLADE
Ki ss your ass goodbye, Reinhardt.

SCUD
You're wasting your tine, Blade. The



flechette' s a dud.

Scud crosses over to Reinhardt’s side. Wistler stares at
himin disbelief.

SCUD ( CONT’ D)
It was never supposed to explode. Al
it was supposed to do was nake you fee
like you were in control

Bl ade’ s eyes darken with hatred. Reinhardt |aughs.

REI NHARDT
Thought you had nme on a short | eash,
didn't you, chief? Only it turns out,
you're the one that’s been on the | eash

Rei nhardt digs his claws into his scalp and tugs the barbed
flechette fromhis skull. As he does so, Blade's renote
detonator BEEPS to indicate it’'s being tenpered with.

Rei nhardt finishes renoving it and sighs contentedly.

REI NHARDT ( CONT’ D)
That’'s better.

Rei nhardt tosses the fletchette to Scud, who grins, flipping
down his lower lip to reveal a vanpire glyph tattooed on it.

SCUD
See, |'mone of Damaskinos’ famliars.

Bl ade | ooks to Nyssa who averts her gaze.

SCUD ( CONT’ D)
Yeah, your little cootchie knew

VWHI STLER
You little shit. Wen did they get to
you?

SCUD

Back when Bl ade had ne hunting down your
puckered old ass. What’'s up with your
hair, anyway? Fucking WIllie Nelson

| ook-a-1like?

Scud punches Wiistler in the face.

SCUD ( CONT’ D)
Man, | so wanted to do that.

Scud shakes his hand, which is smarting fromthe blow He
| ooks to Bl ade now, angry.

SCUD ( CONT’ D)
And you. You never cared about ne. |
gave you everything. Al you cared



about was digging up the old fuck! You
t hi nk they scoped out ny security

syst enf?

(chuckl i ng)
| let themin. Dude, | practically gave
"emthe fucking keys. |’ve been feeding

Danmaski nos i nformati on the whole tine.
Providing themw th sanpl es of your
genetic material -- helping themwth

t he Reaper program They're cl ose,
Blade. Right up against it. Any day
now, they're all going to be Daywal kers.
And when that happens, well, let’s just
say, | don't want to be on the |l osing
team You may be strong, you nay be
fast, but in the end, you're just too
human, B.

He pinches Bl ade’s cheek. Then he stands up
SCUD ( CONT’ D)

So that’s down and dirty. Got anything
to say for yourself?

BLADE
(weak, but defiant)
Two things. One, | was on to you the

nonent they turned you. And two --
(raising the detonator;
smling)
I switched that dud of yours back with
the real one.

Scud has a split-second of terrified, w de-eyed realization
bef ore Bl ade pushes the button and BOOM The flechette in
Scud’ s hand EXPLODES, bl owi ng his body apart, spraying those
nearest himw th blood. Primarily Reinhardt.

REI NHARDT
Son of a bitch!

As the others react with varying degrees of surprise and
horror, Reinhardt savagely KICKS Bl ade across the face. He
H TS Bl ade agai n and again, driving himdown to the floor
Then he bends and tugs the sword from Bl ade’ s back-scabbard,
preparing to cut his throat.

DAMASKI NOS
Rei nhar dt !

Rei nhardt hesitates. Nyssa takes a step towards Bl ade, but
Damaski nos stops her. Damaskinos gestures to his guards.
They haul Bl ade up and drag himfromthe | ab. Reinhardt
gestures to Wi stler.

REI NHARDT
VWhat about him then?



(crossing to Wistler
handcuffing him
Me and Hobo Kelly here have a little
unfi ni shed busi ness.

Damaski nos waves di sm ssively. Reinhardt takes Wi stler
away.

I NT. CALI BAN | NDUSTRI ES - AUTOPSY ROOM - N GHT

Bl ade is dragged into a | arge autopsy room The vanpire
guards lay himon a steel autopsy table. He struggles
agai nst them but he's just too weak froml oss of blood.
Eventual |y they get him secured, clanping his wists and
ankles into steel manacles which are affixed to the table.

I NT. CALI BAN | NDUSTRI ES - SECURI TY ROOM - NI GHT
CLOSE ON

Bl ade’ s sword ponmel as the booby-trap blades in the handle
spring out.

REI NHARDT ( Q. S.)
Ni ce.

PULL BACK to reveal Reinhardt holding Blade's sword. He
gives it a few practiced swings, then runs his thunb al ong
t he bl ade.

REI NHARDT ( CONT’ D)
How many vanpires do you think he's
killed with this thing?

ON WHI STLER

Sitting in the corner, his hands cuffed behind his back. W
are in a security station filled with surveillance nonitors
of fering various views of the |aboratory conpl ex.

VWHI STLER
Not nearly enough, Fritz.

REI NHARDT
Keep tal ki ng, warnbl ood.

Rei nhardt KI CKS Wi stler in the face.
REI NHARDT ( CONT' D)
When |’ mthrough with you, you'll be
begging for a dirt nap

Whi stler spits blood and gl ares up at Reinhardt.

VWHI STLER
Been dead before. Didn't nuch cotton to
it. Tell you what, chicken shit. You



do your worst. We'll settle up after
CUT TO
I NT. CALI BAN | NDUSTRI ES - EUGENI CS CHAMBER - NI GHT

Nyssa stands before the banks of vanpire enbryos, clearly
troubl ed. Danaski nos regards her

DAMASKI NOS
(vanpire dialect; subtitled)
My child --

Damaski nos noves in close to her, running a finger along her
throat. She doesn’'t acknow edge it.

DAMASKI NOS ( CONT’ D)
(in English)
| would hate to think you were | osing
your perspective. W do you think God
favors in the web? The spider or the
fly?

NYSSA
Nomak said sonething to Blade in G eek.
At hel fiki singenia ex amato. Were did
he | earn that?

DAMASKI NCS
From his father, of course
NYSSA
(horrified)

You experinmented on your own, son?
Damaski nos slowy tightens his hand around Nyssa's throat.

DAMASKI NOS

| have fathered thousands of children in
centuries since | first walked this
earth. Make no m stake, Nyssa. Those
bl ood-ti es nean nothing to ne when
nmeasur ed agai nst the ascendancy of our
race. Not hi ng.

(giving her an extra squeeze)
If you have any interest in remaining
alive, you would do well to renenber
t hat .

Damaski nos rel eases Nyssa. She falls, GASPING for breath.
He stares down at her with disdain, then exits.

CUT TO

I NT. CALI BAN | NDUSTRI ES - AUTOPSY ROOM - N GHT



Damaski nos enters, followed by Carter Stevens. The guards
remai n posted at the main entrance of the room Damaski nos
approaches, |ooking down at Bl ade.

Bl ade stares back at him still defiant, but fighting a
losing battle. He's dying and he knows it. H's breathing is
shallow. It's an effort just to keep his eyes open

DAMASKI NOS
Wth every century, humans becone nore
repul sive to ne. Once, you were souls
to be taken, corrupted. But you have
di sgraced yoursel ves to bei ng nothing
nore than bl ood and neat.

TWDO SURGEONS snap on surgical gloves. Stevens is enjoying
seei ng Bl ade hel pl ess.

STEVENS
We're going to harvest you, Bl ade
(injecting fluid into Bl ade)
Bone marrow, organs, everything. Your
tissue’'s too valuable to let go to

wast e.
BLADE
(weakl y)
Nonmak is still out there.
DAMASKI NCS

True, but thanks to you, we know his
weakness. W can keep hi m cont ai ned.
It's just a matter of time before we
hunt hi m down.

BLADE
Too bad you’'re out of it.

Damaski nos is amused by Bl ade’s seening | ack of concern

DAMASKI NOS
And why is that?

BLADE
Revenge. That’'s what Nomak wanted al
along. To pay back the people who
created him

STEVENS
You may be right. Fortunately for us,
he has no idea where this facility is
| ocat ed.

Bl ade smiles, |aughing tiredly.

BLADE
He does now.



(of f their concerned | ooks)
He' s been watching me since the tunnels.
Following ne. | led himright to you

Blade Iifts up his hand, unfurling his previously closed
fist. There is a deep gash in his pal ns.

BLADE ( CONT’ D)
Just like a trail of bread crunbs.

Damaski nos stares at Bl ade’s hand, then | ooks to the fl oor.

A line of blood droplets |ead back to the doors through which
he entered.

CUT TO
A SERIES OF QUI CK SHOTS
Various hallways, the helipad outside Caliban industries,
etc. In rapid succession, we SEE nore TRAILS OF BLOOD
DROPLETS. Then, just as quickly, we are back --
I NT. CALI BAN | NDUSTRI ES - AUTOPSY ROOM - NI GHT

Wth Damaski nos and conpany. Suddenly, the lights above them
flicker then go out. As energency lights kick on --

BANG BANG BANG BANG  All eyes turn towards a steel
security door which is shuddering -- bul ging and bendi ng
i nwards as Nonak throws hinself against it.

Damaski nos | ooks to a bank of security nonitors which are
flickering back to life now W see Nomak’'s blurred
sil houette fromvarious angles, pummeling the door. Then --

RI PPPPPP!!'l A portion of the door is clawed open and we see
a glinpse of Nonak’'s SNARLI NG FACE

NOVAK
(roaring)
FATHER

Damaski nos’ eyes widen in terror as he stunbl es backwards,
activating an ALARM He | ooks to the guards, SCREAM NG

DAMASKI NCS
Stop hin

Damaski nos runs for his |life, rushing out the opposite door,
qui ckly followed by Stevens as we --

CUT TO
I NT. CALI BAN | NDUSTRI ES - CORRI DOR - N GHT

Nyssa hears the ALARMS and noves into a corridor lit by red,
strobing energency lights. VAMPI RE GUARDS are rushing past.



I NT. CALI BAN | NDUSTRI ES - SECURI TY ROOM - NI GHT

Rei nhardt al so hears the ALARMS. He |ooks to the
survei |l l ance npnitors where he SEES Nomak.

REI NHARDT
Shit!

Behind him we see Wistler taking advantage of the
distraction. He folds his legs up under him working his
cuffed hands over his feet. Wen Reinhardt spins back away
fromthe security nonitors --

Whistler is GONE. A steel grating in the floor lies half
open. The obvi ous nmeans of exit.

CUT TO
I NT. CALI BAN | NDUSTRI ES - AUTOPSY ROOM - N GHT

As Nonmak continues tearing down the autopsy door, BULLETS
hanmrer into his back. He turns, sees a DOZEN GUARDS FI RI NG
at him their gunfire chewing the shit out of the concrete
wal I' s around him Nomak staggers, but doesn’'t go down as
CLEAR BLOOD sprays fromthe body hits.

I NT. CALI BAN | NDUSTRI ES - MAI NTENANCE CONDUI T - NI GHT

Whi stler shuffles forward through the narrow conduit on his
el bows. W hear footsteps. Through the netal gratings
above, we glinpse TWO FI GURES rushi ng past --

I NT. CALI BAN | NDUSTRI ES - ANOTHER CORRI DOR - NI GHT

Damaski nos and Stevens round a corner, spilling into several
GUARDS. He shoves his fellow vanmpires aside.

DAMASKI NOS
Get out of the way.

CUT TO
| NT. CALI BAN | NDUSTRI ES - AUTOPSY ROOM - NI GHT
CLOSE ON a grate noving up fromthe floor. Wistler energes,
rushing to Blade's side. As he starts frantically rel easing
Bl ade from his bonds, he |ooks to the ravaged door --
VWH STLER S POV ( THROUGH THE V- SHAPED GAP | N DOOR)
Nomak savages the guards, flinging theminto the air. A
guard’s body hits the V-gap in the door and obscures our view

as --

Whi stler redoubles his efforts, finally freeing Blade. He
hel ps himfromthe autopsy table. Blade is sinking, starting



to fade. Wiistler slaps his face, shaking him

VH STLER
Cone on, Blade. Talk to ne!
BLADE
(weakl y)

Bl ood. .
I NT. CALI BAN | NDUSTRI ES - AUTOPSY ROOM HALLWAY - NI GHT

Carnage. A frazetta painting come to life. Nonak atop dead
guards, draining the last of his victinms’ blood. He whips
his face in our direction and ROARS, charging the door --

I NT. CALI BAN | NDUSTRI ES - AUTOPSY ROOM - N GHT

VWHAM  The door gives way and Nomak enters. To the right, he
SEES Wi stler and Bl ade exiting. To the left, he SEES the
security nonitors. Danmaski nos and Stevens can be glinpsed in
one of these nonitors.

Nomak npves to the left.
| NT. CALI BAN | NDUSTRIES - THI RD CORRI DCR - N GHT

Bl ade clutches his bl eeding side, staggering down the
corridor towards a door marked "Eugenics" with Wiistler’s
hel p. By all rights, Blade should be dead. But he continues
on, noving towards the door with determ nation

I NT. CALI BAN | NDUSTRI ES - 4-VWAY | NTERSECTI ON - NI GHT
CLOSE ON a hand twisting a safety lever on the floor. PULL

BACK to reveal Stevens manually activating a series of
hydraul i c | ock-down | at ches.

CHI NK! CHI NK! CHI NKI'  The doors of the Eastern, Northern, and
Western corridors are sealing, |ock-down | atches clanping
down for extra security. Even as the Wstern door seals, we
gl i mpse Nomak rushing towards it with i nhunman speed.

ON STEVENS
pani cked, turning towards the open el evator cab where --
DANMASKI NOS

is waiting. But even as Stevens starts towards the el evator
Damaski nos di spassi onately presses the "CLOSE DOOR' button.

STEVENS
VWhat are you doi ng?!

Stevens rushes towards the closing elevator doors, but it’'s
too late. He pounds his fist against them Behind him we
hear a terrible RENDING OF METAL as the Western door gives.



St evens | ooks in that direction --

In an eyeblink, Nomak is upon him SLAMM NG his hand over
Stevens’ face, crushing it.

I NT. CALI BAN | NDUSTRI ES - ELEVATOR CAB - N GHT

As Danmaskinos slides a security card through a reader and
punches in a code, a thin SPRAY OF BLOOD jets across his pale
forearm He |looks to the elevator doors. The spray of bl ood
is conmng through the vertical door seal. The netal doors
SHUDDER violently and then the cab begins to ascend.
Damaski nos retreats to the far corner of the el evator,
breathing a sigh of relief.

CUT TO
I NT. CALI BAN | NDUSTRI ES - EUCGENI CS CHAMBER - NI GHT

VWHOOSH A pneunmmtic door slides open. Blade and Wistler
enter. They are on the second | evel now, up anobngst the
catwal ks. Below themis the churning cask of purified bl ood.
They have al nost reached the end of the catwal k when --

REI NHARDT AND H S MEN

converge on the lab fromtwo directions at once. Some of the
vanmpires spill through the door on the second level wth
Rei nhardt, while others enter on the ground fl oor

REI NHARDT
Stop him!!

As Reinhardt takes aimat Blade with the shotgun, the other
vanpires FIRE. \Whistler is HT in the leg. He goes down,
CRYI NG QUT, then grips Blade’'s arm shoving himonward --

WHI STLER
[cony

ON BLADE

gripping the guard rail for support, dragging hinself along.
Rei nhardt fires. A SHOTGUN BLAST hits Bl ade, grazing hi mbut
otherwise mssing him As Reinhardt curses and prepares to
fire again --

Bl ade makes it to the end of the catwal k, pitching hinself
out into open space. Tine slows to a crawl as Bl ade tunbl es
downward, plummeting into --

THE BLOOD CASK BELOW

Bl ade sinks fromview, disappearing beneath the churning
slurry of crinson. A beat passes as Reinhardt and his nen
draw cl oser, apprehensive. Then, an explosion of BLOOD
gushes over Reinhardt and the others. They fall backwards,



bl i nded, slipping --
BLADE

surfaces fromthe cask in norbidly glorious slownotion
Thi nk of Sheen in the end-sequence of Apocal ypse Now, only
instead of a river of nmud, Blade is covered head-to-toe in
crinmson. Majestic and glistening. A prinordial god. He
rears back his head, letting | oose a triunphal ROAR

Rei nhardt’s nmen hesitate. One |look at Blade's eyes and we
can see he’'s tapped into a well-spring of fury even he never
knew he had. The nman is super-charged and ready for war.

Bl ade tears into the vanpires, unleashing a blizzard of
martial arts noves. He powers a right hook into the first
vanpire's face, then pivots, |aunching a devastating spinning
back-fist into the face of a second. At the sane tine, he
rips the second guard’'s security belt fromhis waist,
twirling it around nanchadku-style to blind a third guard and
capture the wist of a fourth.

Sone vanpires FIRE their guns, but Blade is a whirlw nd,
shifting and dodgi ng. BULLETS go wild, hitting circuitry,
EXPLODI NG APART canni sters of combustible chemicals. In
seconds, FLAMES are |icking across the | aboratory fl oor

Bl ade drops, causing a pair of vanpires to FIRE their guns at
one anot her.

Then Bl ade knocks two nobre vanpires onto their asses with a
foot sweep. Then he’'s up again. Slamming the bridge of a
fifth vanpire’s nose into his brain with a palmheel strike.

A snap kick, an overhand el bow stri ke, a knee stanp that
shatter’s the vanpire’'s knee cap. An upward block, a jab, a
cross, a shin kick ainmed at a vanp’s quadri ceps.

Over hand punches, rising punches, parallel punches, spinning
rear el bows, deep kicks, on and on and on and on in an orgy
of super-hero violence until --

VWHAM Bl ade cuts the last of the vanpire sol diers down,
turning fromthe creature’'s disintegrating body to face --

REI NHARDT

The vanpire nmercenary clutches Blade’s sword in his hand, but
t he weapon provides himwith little sense of security given
that he's just seen a dozen of his nen slaughtered. The
automatic sprinkler systemis on now, spraying water down
upon Bl ade and Reinhardt alike. Blade advances.

Rei nhardt’ s been cornered. There's nowhere else for himto
run. Refusing to be cowed, Reinhardt SCREAMS and brings the
sword down at Bl ade’s head when WHOOSH - -



But Bl ade swi ngs his hands upward, slapping themon either
side of the blade, trapping the sword on its downward arc.

Rei nhardt strains, trying to tear the sword away from Bl ade’ s
grip. The vanpire’'s eyes widen in fear. And during that
split-second in which the two nmen are frozen, connected by

t he weapon which vi brates between them Bl ade says:

BLADE
Tell me sonething, chief. Can you
bl ush?

TWHI SH  The sword twists free from Reinhardt’s grasp
spinning upward into the air. Reinhardt stunbles backwards
agai nst the bl ood cask railing as --

Bl ade catches the sword on its way down, swi nging it around
in one fluid motion, slicing Reinhardt’s torso in half, along
with a diagonal axis! Reinhardt sinks to his knees as the
TWD HALVES split apart, turning to ash before they hit floor.

Beat. Bl ade stands beneath the spray of the overhead
sprinklers, rinsing the blood fromhis body. He turns
towards the exit, sword in hand.

CUT TO
I NT. CALI BAN | NDUSTRI ES - LOBBY - N GHT

A set of elevator doors open, disgorging Damaski nos. Beyond
t he | obby wi ndows we can SEE a waiting helicopter, VAMPIRE
SCLDI ERS readying it for take-off. Damaski nos rushes across
the I obby and is alnpst at the exit when --

CHUNK! CHUNK! CHUNK! A series of steel shutters slam down over
the doors and wi ndows. Danmskinos tries to tug one of the
shutters upwards, then noves to a keypad nearby. He starts
hurriedly tapping in a numeric sequence when we hear

NYSSA (O . S.)
| overrode the security codes.

Damaski nos spins around. Nyssa stands behind him She’s got
Whistler’s rail-gun in her hands.

NYSSA ( CONT’ D)
W' re | ocked in.

DAMASKI NOS
Are you insane? He'll kill us both!
NYSSA

Maybe it’s better that way.

AS if in response, a GRIND NG SHUDDER cones fromthe el evat or
doors. Damaski nos spins in w de-eyed horror, then --



BLADE (O S.)
What’'s it going to be, Danaskinos?
Thi avol os. The devil you know --

BLADE
enters the | obby froma nmezzani ne above, sword in hand.

BLADE ( CONT’ D)
-- or the devil you don't?

Damaski nos turns back to his daughter, making a |ast appeal

DAMASKI NOS
(vanpire dialect; subtitled)
For God’'s sake, Nyssa! Let us out of
her e!

VWHAM VHAM VHAM  Nonmak pounds away. The el evator doors are
starting to buckle, then they tear apart conpletely --

NOVAK

bursts into the | obby, ROARING I|If anything, he is even nore
animal i stic now, his features having becone grossly
di storted.

NOVAK
(in vanmpire dialect)
Wiy are you frightened, father? The
prodi gal son has returned.

Damaski nos scurries backwards, but there’'s nowhere left to
run. Nomak descends on him lifting the vanpire into arib
crushi ng enbrace, chonping his elongated canines into
Damaski nos’ throat.

Danaski nos SQUEALS like a child as his life-blood is sucked
out of him H's body begins to cave inward, shrinking and
twisting until there's nothing left but shrivel ed husk

Nyssa hefts the rail-gun and FIRES at Nonak’s back. Nomak
HOWLS, rel easi ng Danaski nos’ body, then turns, focusing his
bl ood-drunk gaze on Nomak.

BLADE
(al ar med)
Get out of here!

But Nyssa stands her ground, rachetting back the slide on the
rail-gun, readying to unl eash anot her barrage of needl es.
Nomak CHARGES, noving at unbelievable speed. She FIRES
AGAI N, aimng at Nomak’'s chest --

but then Nomak is upon her. He slaps the rail-gun from her
hands, SMASH NG I T TO Pl ECES
Then he waps his hand around her throat, pulling her



forward, sinking his teeth into her neck. Nyssa SCREAMS

BLADE ( CONT' D)
Nyssa!!

ON BLADE

as he leaps fromthe mezzani ne | evel, sword extended, |ike
Beowul f diving to slay Grendel. He PLUNGES the sword deep
into Nomak’s upper torso. Then DRIVES it in even further --

Normak rel eases Nyssa and back-hands Bl ade across the face,
sending himsailing through the air. He |ands, skids across
the floor --

ON NOVAK

stunbl i ng backwards into the wall. The sword has sunk so
deep that the tip is actually protruding out his back
SCRAPI NG a gash across the wall as Nonmek slides towards the
floor.

Nomak GRUNTS, then reaches for the poneel with his ruined
hand. He grips the pormel and SNAPS t he sword-bl ade in half.
Then he SLAMS against the wall, forcing the half of the
broken bl ade that's still enbedded in himout back through
the front of his chest. As Nonak rises to his feet --

Bl ade i s on himagain, snap-kicking the Reaper in the chest.
Nomak retaliates. Blade sonmersaults out of the way, then
springs back again, KICKING Nomak in the face, BREAKI NG
Nomak’ s NECK. Nomek’s head lolls unnaturally sideways for a
heart beat and then Nomak swi ngs his head around, sonmehow
righting his neck vertebrae with a snap of his head.

They trade bl ows, a brutal death-match that seens to defy
gravity. Blade nmoves in for a round-house punch, but Nonak
catches his fist, holding it for a split-second, then bending
Bl ade’ s hand at an unnatural angle, SNAPPING his wist bones.
The pain is enornous.

Nomak starts beating the living shit out of Blade, pumeling
himwith his fists, gripped by an uncontrollable rage. He
SMASHES Bl ade against a marble colum, cracking it. Then he
flings Bl ade agai nst one of the brushed steel walls - so hard
that Bl ade's body actually | eaves an indentation.

Bef ore Bl ade can recover, Nomek is in front of him Iaunching
anot her kick. Blade rolls his head out of the way, barely
avoi di ng Normek’ s boot heel which dents the wall. Nonak kicks
a second tine. Blade avoids Nonmak, but third time’s the
charm and Nonak | ands one squarely in Blade s gut.

Bl ade falls beneath a flurry of blows, unable to defend
hinsel f any longer. Blood stains his eyes, obscuring his
vision. He strikes out blindly, but Nomak has forced himto
the ground, pinning himthere. As Blade struggles to free

hi nsel f --



NOVAK

| owers his head towards Bl ade’'s face. The scar/seamin
Nomak’s chin splits open and Normek’s | ower jaw flares apart,
di stendi ng and wi dening to reveal the awful, glistening hel
maw -- the hollow inner fangs and striated cartilage which
are closing about Blade's face. Blade twists his head
violently to the right, then glinpses the broken tip of his
sword resting a few feet away. He reaches for it in
desperation, plunging it up into Nomak’'s chest. Nomak HOWS.
Because the hilt has been broken off, Blade is forced to grip
the cutting edge of the weapon with his bare hands. It
slices into his fingers --

but Blade just grips the broken sword tighter, ignoring the
pain, driving it deeper and deeper -- until, suddenly, it
penetrates the cartil agi nous shell around Nonak’s heart and --

NOVAK
(in vanmpire dialect)
Bl ood brot her.

Normak smiles, covering Blade's hands with his own. He |ooks
blade in the eye, then drives the broken sword hone.

Normak’ s body stiffens, his eyes grow unseei ng, an oddly
serene | ook spreading across his tortured face. A patch of
BLACKNESS begi ns radi ating outward from his chest, noving
over his body, carbonizing himfromwthin. As his blackened
flesh begins to crack, BLUE FLAMES flicker out fromthe
fissures. In seconds, Nonmak is gone.

Beat. Bl ade stands, exhausted. Then he | ooks to where Nyssa
rests. He noves to her side, kneeling beside her. She
smles up at him bravely, but frightened all the sane.

Bl ade i nspects the wound on her neck. |It’'s clearly fatal
NYSSA
How does it | ook?
BLADE
(with genui ne sadness)

Not good.
Nyssa nods. Blade has only confirned her existing fears.

NYSSA
It won't be long now. | can already
feel it burning inside ne --

She grips Blade’s arm her eyes welling with tears.

NYSSA ( CONT' D)
I don’t want to becone what Nomak was --
(beat; straining)
| can't. | want to die while I"mstill



vanpire.
Bl ade sighs. The burden is all to fanmiliar to him

BLADE
What do you want nme to do?

NYSSA
| want to see the sun rise

ON BLADE

his face a mask of sad resignation. He lifts Nyssa into his
arns. She closes her eyes, resting her head on his chest.

EXT. CALI BAN | NDUSTRI ES - JUST BEFORE DAWN

The shutters over the doors and wi ndows slowy rise. Blade
shoul ders open the front door, noving across the | awn towards
a bluff overlooking the ocean. A nonent |ater, Whistler
energes into the light, watching as Bl ade sets Nysa down on
the grass. Her eyes flutter open and she | ooks into --

THE HORI ZON

where the faintest glinmrer of pre-dawn |ight brightens the
cl oud-swept sky. It’'s peaceful. We can hear the SURF
crashing on the shore bel ow

Toget her they wait.

A GLI MMER OF LI GHT energes over the earth’s curvature,
spreading its dazzling radi ance out across the skyline.
Nyssa's eyes widen in expectation, her breath catching. She
| ooks up at Bl ade, stroking his face, smling.

NYSSA
Each day is a little life. Remenber?

Bl ade nods, he’'s strong for her. Despite his best efforts, a
tear slides down his cheek. They kiss then as the sun rises
in full glory, flooding the world with its brilliance.

Bl ade holds Nyssa tightly to his chest, refusing to
relinquish his grip as her body catches fire. The end is
bl essedly quick -- not a slow burn of blazing agony, but a
nearly seanl ess transition fromlife --

To ash... Nyssa collapses apart in Blade's arns, billow ng
out around himin a cloud of glow ng enbers. One nonent
she’s there, the next she’'s gone. Blade remains where he is,
kneeling on the bluff, the wind carrying the I ast traces of
Nyssa al oft into the sky. He shuts his eyes. Turns his face
to the warnth of the sun, surrendering hinself to acceptance.

VE RI SE UP



i sol ati ng Bl ade al one on the wi ndswept bluff. After a
nmonent, \Wistler noves to Blade's side. He rests a hand on
Bl ade’ s shoul der, but doesn't say a word. W keep noving up
and up until the two of themare just a pair of tiny figures
on the rolling coastline. Then we --

DI SSOLVE TO
A SERI ES OF CLOSEUPS

| mages of a weapon being forged, all filtered through

shi mreri ng convection waves of intense heat. W SEE a HAMVER
CLANG NG DOMN. The FIRES of a ROARING furnace. SPARKS
showering up fromtitaniumslowy being given shape. Mlten
silver. Acid etching. And then we PULL BACK to reveal --

I NT. BLADE S WORKSHOP - NI GHT

Bl ade works before a forge by noonlight, his body dripping
with sweat. He slips his hand in a protective gl ove and
grips the red-hot weapon, dousing it in a quench bucket. As
a cloud of steam envel ops Blade, he lifts it up for view

A NEW SVWORD

perfect. Lethal. Wought fromtitanium plated in sliver
As Bl ade inspects the sword, we hear his earlier words again:

BLADE (V.Q.)
I ama hunter. A weapon. It’'s what |
do. It’s in nmy blood..

Satisfied with his work, Blade smles --
EXT. FUCKI NGHAM PALACE - NI GHT

A shit-hol e porno enporiumoffering the | atest in bagged-for
your - pl easure Euro-raunch.

I NT. FUCKI NGHAM PALACE - NI GHT

Rush, the vanpire brother wanna-be fromthe opening of the
film is up at the register, exchanging a twenty for a
handful of tokens. He's humming along to that old E-Rotic
song "Voul ez-vous couchez avec noi".

RUSH
-- yelling for your tender touch, you
can never get enough --

W FOLLOWH M down a hall lined with video booths, serenaded
all the while by the cheesy SYNTH SOUNDTRACKS and faked
ORGASMOGROANS comi ng from beyond the doors.

RUSH ( CONT’ D)
-- cover ne with your |love --



Rush stops at "Buddy Booth No. 3 - HOT ONE- ON-ONE ACTI ON. "
I NT. BUDDY BOOTH - N GHT

Rush steps inside. There's a chair set in front of a
Pl exi gl as wi ndow, an intercomw th a phone receiver, box of
Kl eenex, and a slot for the tokens.

Rush gets hinself situated, picks up the receiver, then
eagerly pops sone tokens in the slot.

RUSH
Voul ez-vous coucher avec noi, ce soir!
Voul ez-vous coucher AVEC MO !'!!

Wth a HUM the screen in front of the window rises, offering
us a view of the booth on the other side of the Plexiglas.
Only instead of a skanked out booth girl, Rush finds hinself
staring in open-nouthed astoni shnent at --

BLADE
Who fl ashes an evil smle at us.

BLADE
What? You think | forgot about you?

In a near blur, Blade draws his new sword from his back
scabbard and stabs it RIGHT | NTO CAMERA, SMASHI NG apart the
Pl exi gl as wi ndow as we --

FADE TO BLACK



