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I NT. STAGE - N GAT

Titles roll over a pair of wonen's feet dancing the final
scene as the Waite Swan in SWAN LAKE.

The woman clinbs, dancing, up the cliff on the stage and the
canera rises to reveal that it is LISA ALBIN, a petite bright-
eyed ballerina in her twenties. The cliff rises against a
backdrop of shimering stars.

She | ooks out at the audi ence then JUWS OFF THE CLI FF. The
audi ence APPLAUDS MADLY as we

CUT TO BLACK:

DARKNESS
Silence at first, then we hear the WNDI NG of a nusic box.

FADE | N:

CLCSE UP OF A MJSI C BOX

A tiny white BALLERI NA spins to tinny nusic.

I NT. SMALL SPARSE BEDRCOM - MORNI NG

Lisa’s eyes spring open. There is a smle on the otherw se
grim face that hovers over her. It is an old wonman, and
al t hough they are not rel ated, everyone calls her MOTHER

MOTHER
Wake up. It’s a brand new day!

I NT. BATHROOM - A LI TTLE LATER

Li sa | ooks at herself in the nedicine cabinet mrror. The
water is running in the shower and the roomstarts filling
with steam As she undresses, still glancing in the mrror,
we | ose sight of her.

I NT. KITCHEN - A LITTLE LATER
Lisa is sitting at the table, | egs crossed on the chair
eating plain yogurt. There are three chairs and three

settings-- soneone obviously isn’t there.

LI SA
Soneone’ s sleeping in..



MOTHER
She wasn’'t in her room She nust
have gone out early.

Li sa rai ses an eyebrow but Mther doesn’t notice. She slices
a grapefruit in half and puts a cherry in the center.

MOTHER
You seem happy this norning...

LI SA
I had the best dream | was
dancing the Wiite Swan...it was so

perfect....
Mot her puts a plate with the grapefruit in front of Lisa.

MOTHER
You won’t be in the corps forever,
sweetie. That will be you one day.

Lisa is pleased at the thought as she eats.

CUT TGO

EXT. METROPOLI TAN OPERA HOUSE - MORNI NG

A MAN, his back to us, blows cigarette snoke at the poster
for SWAN LAKE in a free-standing frane. It shows a woman
being lifted, face hidden by shadows. The show stars
VERONI CA FI ELD. Mvi ng back, we see the poster is one of a
row of ten free-standing posters, all identical.

Li sa hurries past the posters, bag over her shoul der,
unnot i ced.

EXT. METROPOLI TAN COURTYARD - CONTI NUQUS

Lisa is wal king briskly toward the garage entrance but slows
alittle. In the distance, forty yards away in front of the
bui I di ng, she notices YELLOW POLI CE TAPE stretched over
orange CONES cordoning off a small area, about ten-by-ten
feet. A UNIFORMED cop is talking quietly to a junp-suited
LI NCOLN CENTER CUSTQODI AN.

Her curiosity will have to wait-- she’s a little late. She
heads into the Garage tunnel.



I NT. UNDERGROUND GARAGE/ BACKSTAGE ENTRANCE - CONTI NUQGUS

The tunnel |eads to the stage door. 1In front of the door is
a DESK where a dull | ooking GUARD sits.

Lisa gives the Guard a pleasant smile, but he hardly seens to
notice as he buzzes her into the buil ding.

I NT. METROPOLI TAN OPERA HOUSE - CONTI NUCUS

Lisa conmes in and smles at a DANCER, but notices it isn't
returned. The nood i Mmedi ately seens heavy.

Li sa wi nds her way through backstage passages, ropes,
sandbags, scenery and old props. A stagehand, SIMON, tries
to give her a smle.

SI MON
Hol di ng up okay?

Li sa nods, confused by the question.

SI MON
If you need to talk....

She doesn’t want to talk to himat all. Lisa ducks her head
and turns down a corridor toward a dressing room

I NT. CORPS DRESSI NG ROOM - CONTI NUOUS

It is alarge room shared by forty girls, nost of them
ranging in age from18 to 25. Not all of themare there,
sone are on the floor stretching, some are changi ng.

There are only four make-up tables for all of them but
they're enpty-- nost of the girls won't put on nmake-up for
rehearsal. One exception, Priscilla, a redhead, is working
on her mascar a.

Lisa enters and finds the nmood in the roomoff. She puts
down her bag. She bends to the mirror to put on a pony tale
f ast ener.

LI SA
What’ s goi ng on?

PRI SCI LLA
You don’t know?



Li sa shakes her head in dread. Priscilla doesn’'t seemoverly
upset, and she continues putting on her make-up as she
speaks.

PRI SCI LLA
Veronica killed herself after |ast
ni ght’ s perfornmance.
(beat as she checks
makeup)
She junped off the roof.

Lisa is devastated. She stands thinking. She |ooks around,
surprised to see so nany of the young wonen, quiet but stil
goi ng on about their business.

I NT. REHEARSAL ROOM - DAY

It is alarge room enpty except for a piano tucked in the
corner. Two of the opposing walls are mrrored. There is a
barre all the way around the edge of the room and free-
standing barre’s that can be noved out onto the floor when
needed, which they are now.

Most of the Corps nenbers are standing anxiously in the sane
area of the room while the PRINCI PALS, including DI ANA are
over to one side.

The artistic director, ALEX, fifty-year-old ex-dancer, built
like a bull, enters.

ALEX
Everyone. ..’ m sure you’' ve heard
the tragic news...the good news is,
we’ ve decided to find a repl acenent
and postpone the show instead of
cancel l'i ng.

A buzz goes up through the room Lisa takes a couple of
steps toward Di ana.

LI SA
It’s going to be you, | knowit...

And she isn’t alone in this opinion. D ana, however, is so
far above the corps nenbers in stature, that she barely
acknow edges Li sa.

ALEX
Settle down...| also want to |et
you know, over the next few days
some people are going to be asking
guesti ons about Veronica Field.

( MORE)



ALEX(cont ' d)
| expect your full cooperation so
we can get this terrible episode
behi nd us as qui ckly as possi bl e.

CUT TGO

I NT. BALLET OFFI CE - DAY

A ruggedly attractive DETECTIVE in his thirties sits behind
one of four desks, with a couple of unifornmed officers noving
in and out, sonetinmes whispering things to him as he tells

t hem t hings they should be doing. 1In contrast to the nale
dancers we may have seen, and fromthe way he eyes the female
dancers, the detective isn’t gay.

Lisa is brought in by a FEMALE COP who hands the detective a
printed sheet. Fromthe Detective' s side, anyway, there is a
bit of sexual energy in the air. Lisa is denure.

DETECTI VE
Lisa Albin....have a seat, |’mlLt.
Ryan...This is very informal, just
a few questions...
(1 ooki ng at the paper)
What did you think of Veronica
Fi el d?

LI SA
Everyone | oved her. She was a
great dancer.

DETECTI VE
I understand you shared an
apartnment with her?

LI SA
There’s a woman who has a pl ace
just two stops on the nunber one.
She has a coupl e of bedroons she

rents out to dancers, she’ll put an
ad up on the board when soneone
| eaves. . .

DETECTI VE

W'l check onit. So you and
Veroni ca were cl ose?

LI SA
We' d have breakfast together nost
norni ngs. W' d see each other nore
here than at hone.



DETECTI VE
You didn’t socialize? Go to
restaurants? C ubs?

LI SA
We woul d have, but there's no tine.

DETECTI VE
You work all the tine?

LI SA
Probably twel ve hours a day since |
was five years old...

He is a little overwhel ned by the nunber.

LI SA
Even if there was tine, she was a
principal. 1’ma corps nenbers.

He | ooks at her and shrugs.

She nods.

He waits,

LI SA
It would be Iike you having dinner
with the police conm ssioner or the
mayor . . .

DETECTI VE
Doesn’t real ly happen.

DETECTI VE

Anyone she did see outside of work?
LI SA

No...Um ..l renenber |ast year, one

of the st agehands fol | owed her hone
a couple of tines, but they had a
talk with him..

DETECTI VE
Who woul d that be?

LI SA
| don’t want to get anyone in
troubl e.

| ooki ng at her synpathetically.
DETECTI VE

He won’t be in trouble. W're
tal king to everyone..



LI SA
Un..Sinon...l’mnot sure of his
| ast name.

DETECTI VE
How woul d you descri be Al ex
Kardova' s relationship with
Ver oni ca?

LI SA
(hesitating)
They respected each ot her.

DETECTI VE
I"’mreally going at this blind--1I
wi sh now I'd paid attenti on when ny
grandnot her used to take us to the
Nut cr acker .

Lisa laughs a little, charnmed by him

DETECTI VE
Tell me about “Swan Lake?”
(of f her puzzled | ook)
What part did Veronica play?

LI SA
Veroni ca was Odette, the Queen of
the Wiite Swans. She and her
friends were young wonen a sorcerer
turned into swans, and the | ake is
made fromtheir nother’s tears.
The only way for themto break the
spell is for the Prince to profess
his love to (dette.

DETECTI VE
And, of course, he does....

LI SA
Actual ly, no. The Sorcerer turns
his own daughter, Qdile, into the
Bl ack Swan. She does a sensual
dance, tricks the Prince into
t hi nki ng she’s Odette and he
professes his love to her. Wen
Qdette finds out, she forgives the
Prince then kills herself. Instead
of marrying the Black Swan, the
Prince kills hinself, too. Their
sacrifice for each other breaks the
spel I.



The Detective smrks at the story.

DETECTI VE
And peopl e watch this?
LI SA
(smling)

For nore than a hundred years.

DETECTI VE
Veroni ca was the Wiite Swan, who
pl ays the Bl ack Swan?

LI SA
She pl ayed both parts... Qdile and
Odette are |ike two sides of the
sane coin.

DETECTI VE
What part do you play?

LI SA

(shyly) _
Oh....I"mnot really inportant.

He smles at her, attracted to her. She |ooks away,
enbar r assed.

I NT. REHEARSAL ROOM - DAY

The Dancers are |l ed through stretches and sinple noves by
CHRI STINE, a fifty-year-old former prima ballerina, still in
f abul ous shape. The Dancers are working hard and are covered
in sweats, |leg-warners, and sweaters.

Al ex wal ks in and the whole attitude changes. He stops to
talk to Christine, and nearly everyone strips dow to their
| eotards and works harder trying to i npress him

And he scrutinizes the wonen |ike he’s on a shopping trip.

He |ingers near the principals, stopping in front of Diana
for awhile. She’'s good, but there’ s sonething very
nmechani cal about her, and Al ex doesn’t seem i npressed.
Sensi ng a poor judgenent, Diana | ooks frustrated.

The one person who | ooks relaxed is Lisa. She's working as
hard as she can, but it |ooks rather effortless.

The ot her dancers | ook at each other as Al ex wanders over and
studi es her novenents. She’'s perfect as he watches, and goes
behi nd her, whispering into her ear.



ALEX
(whi speri ng)
I’d like to see you in ny office.

He wal ks on, glancing at the other dancers on the way to the
door, but by whispering to Lisa, a wave of jeal ousy has
washed over the room

The dancers take a breath. Lisa gathers her things into her
bags, and the others watch in awe. Diana is especially
j eal ous, and her eyes shoot daggers.

Priscilla edges over, w ping sweat off her face.

PRI SCI LLA
(whi speri ng)
What was that?

LI SA
Not hi ng...he wants to talk to ne..

Priscilla doesn't seemas jealous as the others and is
amazed. Her attitude makes Lisa nervous. Li sa gat hers her
t hings and | eaves the room

CUT TGO

INT. ALEX' S OFFICE - A LITTLE LATER

The camera noves over forty years of Alex’s ballet
nmenorabi lia, including pictures of sone the dance world' s
bi ggest stars.

Al ex has his chair rolled out around the desk, so he's
sitting nearly knee to knee with Lisa.

ALEX
| just wanted to tell you...l’ ve
been i npressed with your work
| ately.

LI SA

(enbarrassed)
| have a long way to go...

ALEX
It’s never a good idea to
contradict the artistic director,
isit?

She laughs a little, but is unconfortable.
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He slides his hand onto her knee. She’s flattered but
confused. She | ooks away-- perhaps she’s thinking this is a
great opportunity, even though this is the last thing she
wants. She | ooks at the wall at the photos of the great
dancers.

After a mnor hesitation, he slips his hand hi gher up her
t hi gh, getting bol der.

It’s too much too soon for Lisa. Wanting out, but
desperately trying not to seemlike she’'s repul sed, she lifts
his hand gently, gives it a squeeze and slips out of the
chair. She releases his hand and makes her way to the door.
He's frustrated, but she's extricated herself so snoothly, he
can’t say anything.

LI SA
If it’s all right, | ought to get
back to work. ..

He watches with slight irritation as she |eaves.

EXT. CATHEDRAL - DAY

A mass of nostly young, attractive MOURNERS are filing into
the church; others are watching from behind barriers
stretched all the way down the block. There is a light rain
and it is like a sea of unbrellas.

The one person who doesn’t have an unbrella is Lisa. Rain
runs down her sad face. She carries a single rose. Lisa
hears the voi ces of WOVEN MOURNERS from beneath scattered
unbrel | as:

MOURNER #1 (Q. S.)
Wiy now?...It was the performance
of alifetime...

MOURNER #2 (O S.)
No one’s ever danced (dette that
beautifully. ...

MOURNER #3 (0. S.)
She was so young. ..

MOURNER #1
| just don’t understand...
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I NT. CATHEDRAL - DAY

A CGot hic, shadowfilled place. An OTHER-WORLDLY CHO R SI NGS
in the bal cony, as MOURNERS file through in a huge |line which
stretches out the door.

A few nmourners behind Lisa, Priscilla is engaged in

whi spering GOSSIP with a FRIEND, and even suppresses a

gi ggl e. Several nourners behind them Diana is checking her
make-up in a conpact.

The cl osed coffin, in front of the altar, is literally
covered in bouquets which are also piled high around the
steps behind the casket. There are dozens of eight-year-old
bal l eri nas constantly tossing rose petals on the ground in
front of the coffin as the nourners pass.

Lisa steps to the coffin, looking a little bedraggled from
the rain. Seeing the coffin, she starts to lose it, and the
nore she tries to fight it, the nore the tears cone.

D ana watches Lisa, wondering if it’s an act.

Li sa puts the rose on the coffin then drops to her knees
sobbi ng.

Priscilla and two other girls rush forward to hel p her up.

LI SA

She hears sonet hing and stops crying, tipping her head toward
the coffin.

PRI SCI LLA
It’s okay, sweetie...it’'s okay...

LI SA
(whi speri ng)
Do you hear that?

The other girls listen but don’t hear anything. They help
Lisa to her feet, and as they nove on we start to hear a
sound: A MJSI C BOX | S BEI NG WOUND.

CLCSE UP OF A MJSI C BOX

It is not in the cathedral, but we hear the mechani sm being
WOUND. It is alittle different than the previous box we
saw, and is placed next to it.



12.

The first ballerinais still dancing on the first box. A
second BALLERI NA starts to spin on the second box.

I NT. LARGE BEDROOM - NI GHT

It is dark until the light clicks on. The bedroomis I|arger
than Lisa’s and full of clothes and personal itens.

Li sa enters | ooking around. She runs her hand over the bed
and the pillow. She | ooks mournful.

She goes to the closet and | ooks at the clothes. She pulls a
BLACK DRESS toward her and inhal es deeply.

MOTHER (O. S.)
What are you doing in Veronica's
r oonf?

Lisa is startled and turns to see Mother standing in the
doorway. Lisa tucks the dress back into the cl oset.

LI SA
| just can't believe she s gone.

MOTHER
You know. .. Veronica used to tal k
about you a |ot.

LI SA
Real | y?

MOTHER
She didn’t think much of the other
girls...but she thought you were
goi ng to be sonething speci al
sonmeday. ..all you needed was a
chance. She | oved you.

Lisa is upset and confused. She |looks into a mrror attached
to the top of the bureau
IN THE M RROR
Mot her conmes up behind Lisa and puts a hand on her shoul der.
MOTHER
(quietly)

This i s your chance..

Lisa is slightly alarned.
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LI SA
It’s too...l can't even think about
it.

MOTHER
(softly)
| know you're sad...|’msad
t 00...but you know what Veronica
woul d want. ..

Li sa | ooks at her own reflection and we nove in on her eyes
as Mt her speaks softly into her ear, alnost seductively.

MOTHER (O. C.)
You know she wanted it for
you. ..she wanted you to have your
chance. .

We're tight on Lisa’'s eyes as she closes themand tips her
head back.

MATCH CUT TGO

I NT. SMALLER REHEARSAL ROOM - NI GHT

Lisa's head is tipped back, eyes closed. She noves into a
spi n.

Only the light over the piano is on, and what light cone in

fromthe door to the hall. Lisa, alone, dances the noves of
the White Swan, fromthe second act of SWAN LAKE. There is
no nmusic, it’'s all in her head.

She’s lost init-- her face is flooded with ecstacy as every
nove is fluid and perfect.

She goes into a | eap, and as she | ands she sees a SILHOUETTE
in the doorway. She stops and is instantly self-conscious.
She picks up her towel and holds it to her chest.

LI SA
Sorry...l didn't think anyone was
her e.
He steps into the light. 1t’s Alex, and he seens intrigued.
ALEX

How do you know “Swan Lake” so
wel | ?
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LI SA
Il love it. It was the first ballet
nmy nother took me to when | was a
girl..it was the first role |I ever
wanted to dance-- it’s why | bugged
her to let me take lessons. | did

pieces fromit at every recital
had fromthe time I was five

She laughs a little. He steps closer.

ALEX
Beautiful...so lyrical...One
suggestion, on the arabesque, it’s
i mportant that you maintain this
line on your waist...

He puts a hand on her back, lifts her armand | eans her back
gently into position. |In the dark roomat night, it’s nore
sexual than it would be at a real rehearsal. She |ooks into
his eyes.
ALEX
You were turned...nice snpoth
line....Feel the difference there?
LI SA
Yes. ..

She slowy conmes up out of the nove into a pirouette.

ALEX
Then the pirouette flows out of
it...nice...

LI SA

Thanks, Al ex...
(toweling off)

It’s late, | better get going.
(1 aughi ng)

| have ribbons to sew on shoes.

He smles at her and nods slightly. She sniles her
appreci ation, and skips out of the room

EXT. METROPOLI TAN COURTYARD - NI GHT

It is enpty and creepy as Lisa crosses fromthe exit. 1In the
di stance, the cones on the spot where Veronica junped are
bei ng taken away, and the bouquets left on the spot are being
thrown in trash barrels by the CUSTODI ANS, who are not at al
reverential in their work.
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Finding it harsh and di sheartening, Lisa can barely stand to
gl ance over at the spot, before she |owers her head and wal ks
toward the subway.

I NT. SUBWAY TRAIN - TRAVELLI NG - NI GHT

Lisa is next to the window, |ooking tired and distracted.
She rides along in peace for several nonents.

An express train rises on an upgrade until it runs al ongside
the local Lisa is on.

The trains jockey back and forth, inches fromeach other on
parall el tracks. There are several people on the train next
to Lisa’s, one is a WOMAN who coul d pass for Lisa s DOUBLE.

She’s in profile, and doesn’t notice Lisa.

LI SA'S REFLECTI ON

Li sa | ooks at her reflection in the glass. Her double s face
noves into the same space on a different plane, beyond the
wi ndow i n the other car.

Li sa sees the double. The double suddenly stares at her and
her lips curl into a smle. Lisais startled, but before she
can be sure about what she’s seeing: BLACKNESS as the trains
separate in a tunnel

OVER LI SA' S SHOULDER

Li sa turns | ooking out the wi ndow eagerly, waiting for the
trains to reconnect. Wen the other train conmes back into
view, Lisa doesn’'t see anyone who | ooks |ike her. The trains
jockey, then the express zips away. Lisa settles back, sure
she’ s i magi ned the whol e thing, she shrugs it off.

EXT. LISA”S APARTMENT BUI LDI NG - NI GHT

The DOORMAN opens the door and gives Lisa a respectful nod.

I NT. SHOWER - NI GHT

Lisa is taking a shower, and the roomis filled with steam
She sees a BLACK SI LHOUETTE nove slightly on the other side
of the opaque curtain.

She opens the curtain and sees it is her own robe noving on a
hook in the breeze fromthe open w ndow.
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She turns slightly and eyes her reflection in the bathroom
mrror. She smles, feeling a little ridiculous.

I NT. HALLWAY - A LITTLE LATER

Li sa | eaves the bathroomin her robe, freshly showered and
runs into Mt her.

MOTHER
The mail’s on the table...oh, and
it'’s the first of the nonth...

LI SA
Oh, sorry, with all that’s
happened.. .1’ 1| take care of it.

LI VI NG ROOM

Lisa steps to the table and goes through a small stack of
bills and junk mail, and is surprised to find a beaten up
BUBBLE PACK MAI LER addressed to her. She tears the end and
slides out a long white cardboard box.

She opens the box and | ooks, in disbelief, at the contents.
Inside is A LARGE KI TCHEN KNI FE.

There’s nothing else in the package. She |ooks at the
envel ope-- her name and address are neatly witten out, but
there’s no return address. She puts the knife in the box,
the box in the mailer and drops it into the kitchen trash.

CUT TGO

I NT. SMALL SPARSE BEDROOM - NI GHT

Lisais trying to sleep but is wi de awake. She sighs and
gets up. She takes her alarmclock with her.

| NT. LARGE BEDROOM - CONTI NUQUS

Lisa enters and doesn’t turn out the lights. The roomis
much cosier. She puts her clock on the night stand then
clinbs into bed. The bed is nuch nore confortable, and in
just a few nonents, she is asl eep.

I NT. LI'VING ROOM - EARLY MORNI NG

Sun bl asts through the wi ndows. Lisa, already dressed, with
her bag over her shoul der stops at Mther’s door.
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She takes out an envelope with cash in it and counts it.
She’s ready to knock but she hears the TINNY MJSI C BOX MJSI C
and Mot her humming along with it.

Slightly weirded out, she closes the envelope and slips it
under the door.

I NT. STAGE - MORN NG

Most of the conpany is sitting around, though sone are
stretching. Diana is especially happy this norning, and she
whi spers knowi ngly to the other principals, of which we only
catch a sni ppet:

DI ANA
He’ s announcing it this norning.

Li sa enters, passing Diana’s snmug clique and joins Priscilla
who is sitting cross-I|egged.

Al ex enters whispering to Christine who is consulting a
cl i pboard, noddi ng.

PRI SCI LLA
(whi spering to Lisa)
Gve ne five minutes alone with
him | swear...

Lisa cracks a smle but gets rid of it as Alex steps up in
front of the room

ALEX
Everyone...we have a few things to
cover. Since we have decided on a
repl acenent, we have decided to
dedi cate the production of “Swan
Lake” to Veronica Field.

The dancers applaud. Everyone is pleased and whi spering.
Diana is ready to be naned successor..

ALEX
The dancer |’ve chosen for the | ead
has been working very hard. And
I’mgoing to work hard to make
things easy for her. Lisa Al bin.

LI SA

Her jaw drops. In a nonent she is swanped by deliriously
happy corps nenbers.
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PRI SCI LLA
Oh ny God, | can’t believe it!

Priscilla hugs her. Qher girls do too, but fromthe nearhby
clique of Principals, there is seething resentnent.

D ana cones over and offers her hand.

DI ANA

(quietly)
I guess we know who you’ re fucking.

Lisa is appalled, but D anna hugs her.

DI ANA
That was quite a performance you
put on at the funeral, by the way.

DORI'S, the matronly wardrobe worman, cones over to her with a
tutu. Lisa is surprised as Doris helps her put it on.

DORI S
It’s just the practice tutu. You
have to have it on so you stand out
fromall the other girls...

Li sa takes the grey tutu. NONE OF THE OTHER dancers wears a
tutu for rehearsal, and it neans a lot-- it’'s |like a
coronati on.

LI SA
(whi speri ng)
Thanks. . .

Doris deftly fastens the hooks and Lisa steps back from her.

DORI S
Now you’' re a princess..

She takes a turn and Doris |ooks at her with pride. She is

different now fromthe other dancers and we can see a new
confidence in her. She |ooks up at Alex and sm |l es.

I NT. CORPS DRESSI NG ROOM - DAY
Lisa and the other girls conme in, and rush for the mrrors.
PRI SCI LLA

| can’t believe it...l mso happy
for you...
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There is ad |lib gushing and Lisa reacts with great humlity.
Dori s appears at the door.

DORI S
Sweetie...you re not in the corps
anynore....come with me....

We can see the hard feelings on the corps faces as soon as
Li sa passes them To Lisa s dismay, even Priscilla starts
VWH SPERI NG about her with another girl.

I NT. PRI NCI PLE DRESSI NG ROOM - DAY

The light is flicked on. The roomisn’'t gigantic, but
conpared to where we just were it’s vast. There are two
couches, two dressing mrrors, a private bathroom two
cl osets, a piano and space in the mddle of the room

Li sa al nost seens ashanmed as she’s led in by Doris, who
carries Lisa s bag.

LI SA
How many people am | sharing this
with?

DORI S

Nobody right now...it’s all yours.

Lisa is amazed at the room There is a light knock on the
open door. Lisa looks in the mrror as Alex cones into the
room staring at Lisa.

DORI S
W'l fit you for your costunes
| ater on...you re just about
Veronica s size...

Doris leaves. Lisa is alone with Al ex and he draws cl oser

ALEX
Congratul ations. ..

Al ex goes to kiss her, but she turns her cheek to his Iips.
He is irked as she steps away.

Li sa | ooks away, enbarrassed.
LI SA

| appreciate this chance so nuch,
Alex....1"1l always be grateful.
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He waits a beat, wondering if now she’ Il conme to his arns,
but she remains frozen.
ALEX
The role of the Wite Swan is very
i nnocent, |I’msure you Il have no
trouble mastering it. | just hope

you're up to the Black Swan-- her
attitude is overtly sexual and her
dances are nore technically
demandi ng. There’s not nuch tinme
for you to learn both. ..

LI SA
I’ m always up for hard work. ..

He stares at her and sees he’'s not getting anywhere
personally with her.

ALEX
Let’s hope so....| guarantee, it’'lI
be a chall enge..

He | eaves the roomand Lisa is relieved.

I NT. STAGE - REHEARSAL - DAY

Lisa is put through her paces by Al ex who keeps STOPPI NG
everyone to correct her. |It’s very frustrating for the corps
and a little enbarrassing for Lisa.

ALEX
Stop...lower your head as you go on
pointe.. ..

He nods and the piano player continues the nusic.

ALEX
Stop...fluid but controlled on the
arm novenents, Lisa, you' re not
wavi ng spaghetti.

He nods and the piano player continues the nusic.

ALEX
Stop...if you don’t land the junp
properly, the other swans aren’t
going to be able to cross....

They go further back. Lisa keeps working, doesn’t indulge in
bitterness or conplaint. Alex follows her as the dancer
playing THE PRINCE |ifts her and does a carry.
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ALEX
The fate of your fellow swans is in
your hands. If you can’t nake the
Prince fall in love with you, the
spell will never be broken...

Fromthe POV of the carry, Lisa sees Sinon, backstage, being
| ed out in handcuffs by the Detective and two UNI FORVED COPS.
Al ex keeps tal king, but Lisa doesn’t |ook |like she's

l'i stening.

ALEX
It doesn’t matter whether or not
you even want the Prince-- this is
a sacrifice you have to nmake. ..

I NT. MET COSTUME ROOM - DAY

Doris helps Lisa on with the costune, checking seans and the
fit across the stomach and backside. She does the hooks
al ong the side.

The white feathers shimer and Lisa adnmires themin the three
way mrror.

DORI S
Ni ce....good....that |ooks good...
(beat as she works)
You hear they arrested Sinon
Wat son?

LI SA
Wy ?

DORI S
Turns out he had pictures of
Veronica in his |ocker
downstairs...they think he killed
her.

Lisa is very confused.

LI SA
No...but...Il thought she junped off
t he roof ?

DORI S

You didn’t hear? She was stabbed
before she fell.

Lisais jolted by the news.
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DORI S
They’' re searching his apartnment for
the knife right now. ...
(standi ng back, admring
t he costune)
It fits you like it was nmade for
you, sweetie.

EXT. STREET - N GHT

Lisa hurries to the subway entrance, but hesitates. The hole
| ooks dark and foreboding. She hurries away.

EXT. CENTRAL PARK - DAY

Li sa wal ks briskly along a deserted path, dimcast-iron
| anpposts light her way. The |eaves rustle and there are
creepy sounds fromthe shadowy woods.

A |l anppost flickers and goes out as she goes over a
footbridge. Lisa stops, and when she does, she hears
FOOTSTEPS behi nd her that al so stop.

She remains still for a nonment. She can hear breathing and
turns qui ckly, but sees nothing but shadows. She hurries
al ong the path.

UNDER AN OVERPASS

Li sa rushes into nearly conpl ete darkness. There are echoes
all around her-- she’s sure she can hear the footsteps. She
takes off in a half run, |ooking over her shoul der but sees
not hi ng.

LI SA

Is nearly in a panic as she energes from beneath the
footbridge and, on the nore brightly Iit bridle path, she’s
al rost H'T BY A HORSE AND CARRI AGE.

She backs up just in time to avoid being hit. Wen she | ooks
up, she can’t believe what she sees.
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LISA'S P.O V.

Smling in the back of the carriage with a bl anket across her
 ap and her hands inside a fur muff is a woman who | ooks
exactly like her. She is dressed differently, carries
herself differently, but otherwi se is Lisa s DOUBLE.

The Doubl e gl ances right at Lisa just before the back of the
carri age passes out of view

LI SA

She takes a few steps toward the carriage, but it is quickly
away! She stands, confused, |ooking around. She sees a COP
by the exit to the park and is relieved. She hurries to the
exit.

I NT. KITCHEN - N GAT

Li sa rushes into the apartment, tossing down her coat and
goes straight to the kitchen. Mdther is at the stove

cooki ng, and | ooks on in wonder as Lisa pulls the trash can
fromunder the sink and dunps it on the floor. There's
nothing in it but paper towels, a filter and coffee grounds.

LI SA
VWhere’'s the trash fromthis
nor ni ng?

MOTHER

| put it in the chute.

I NT. APARTMENT HALLWAY - CONTI NUQUS

Lisa hurries out, l|leaving the door open. She stops at a

gar bage chute and | ooks inside. She goes to the elevator and
rings for it.

Mot her conmes to the door, concerned.

MOTHER
VWhat’'s the matter?

The el evator opens and Lisa gets in before she can give an
expl anati on.
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I NT. BU LDI NG BASEMENT TRASH SORTI NG AREA - N GHT

A large, creepy sub-basenment in a large, old building. There
are twists and turns and patches of darkness everywhere. The
boiler is loud and active.

We hear loud rustling and nove around pillars as if we're
sneaki ng up on soneone. W finally see Lisa tearing open

bl ack bags of trash-- the stuff that cones down the chute is
sorted and bagged by a Super.

Lisa pulls open a bag and is relieved to see the padded
envel ope addressed to her.

She stands and pulls the box out of the envel ope. She opens
t he box, but it’s enpty!

Li sa stands there, perplexed and dismayed. She lets the
enpty box drop on the heap.

I NT. REHEARSAL ROOM - DAY

Lisais at the front of the roomw th Christine, as the piano
pl ayer plays and Lisa goes through conplex and strenuous
novenents, always remaining a perfect picture of grace.

She ignores the other girls including D ana, doing the sane
noti ons behi nd her, eyes always on her, waiting for her to
fuck up.

I NT. STAGE - DAY

The third act is being rehearsed. There are no costunes, and
Li sa has on the practice tutu. She dances madly around the
Prince trying to seduce himas the piano player plays.

ALEX
You missed a turn...arch...cone on,
Li sa. ..

He watches nore and is frustrated, it’'s obvious that Lisa
isn’t doing well.

ALEX
You' re seducing him Lisa, draw him
in....youre too stiff... conme on!

Lisa goes into a wild spin that brings her behind the Prince
and her hands snake over him As she starts her next spin,
she sees, in the otherw se enpty audi ence, her Doubl e!
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Li sa spins, and catches sight of the Double again.
One nore spin and Lisa collapses in a faint.

CUT TO BLACK.

DARKNESS
Sil ence, then voices and whi spers are heard.

TRAINER (O C.)
Lisa....are you okay?....

I NT. THE STACE - CONTI NUOUS

Lisa's eyes flutter open. The TRAINER, a short gay man in
his forties is crouched over her. Alex is next to him

| ooki ng concerned-- perhaps a touch guilty for driving her so
hard. Christine is there, and a few of the girls.

Some coats and bags have been put behind her head.

We hear footsteps, then the double, BETH Cl ARRA, cones into
vi ew, | ooking very concer ned.

BETH
Is she all right?

Li sa | ooks at Beth and her eyes widen as if she’s imagining
her.

LI SA
What happened?

TRAI NER
You fainted....did you eat today?

Li sa nods and sits up, her eyes are | ocked on Beth.

ALEX
Lisa, this is Beth G arra. She was
with a conpany in San Francisco,
she’ s taking your place in the
corps. She just got in, all the
way by bus. ..

BETH
(smling)
| hate flying.
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ALEX
If you' re okay, 1'd like to show
Bet h around. ..

TRAI NER
She' Il be fine...here, take a

sip..

The trainer gives Lisa sone water. Al ex walks off with Beth,
hi s arm around her wai st.

Priscilla comes over. Lisa looks a little panicked.

LI SA

What’ s goi ng on?
TRAI NER

You just got |ight headed--
LI SA

Not that-- her.
PRI SCI LLA

(whi speri ng)

VWhat about her?

LI SA
She | ooks like me. Wiat is she
doi ng here-- she | ooks just |ike
nme!

The Trainer cranes his neck to see Beth who is far off now
with Alex. He obviously doesn't think so.

LI SA
Doesn’t she?

PRI SCI LLA
You know Al ex...he has his type

The ot her dancers look at Lisa like she’s a little nuts.
Li sa notices and bows to the pressure, calmng herself down.

LI SA
You don’t think she sort of | ooks
like nme? Seriously...

TRAI NER
(shruggi ng)
I guess | could see it...

She gets to her feet and he Il ends a hand to hel p her.
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I NT. PRI NCl PAL DRESSI NG ROOM - LATER

Lisa sits at her dressing table, brushing her hair, as
several mrrors reflect her image at once. She eats sone
ri ce cakes.

A light knock and Alex enters.

ALEX
How are you feeling?

LI SA
Better. | started early, | didn't
get a chance to eat. |I'mready to
go back out.

ALEX
The next couple of weeks are going
to be hell. You ve got to take

care of yourself, make sure you
eat, get plenty of rest...

LI SA
| appreciate your concern, but
don't worry. It won't happen
agai n.

ALEX

Let’s hope not. The whole
producti on hinges on you now.
You're not in the corps anynore.

She gets up, grabs her practice tutu and heads out of the
dressi ng room

EXT. METROPOLI TAN OPERA HOUSE - NI GHT

The Plaza area is nearly enpty as Lisa wal ks out. She sees
Bet h ahead, | ooking at the row of signs, then wal king off.
Li sa foll ows.

EXT. LI NCOLN CENTER - CONTI NUQUS

A SIGN-PASTER is altering the row of stand al one posters.
Swan Lake with the inage of the silhouetted ballerina
remains. Only a strip reading “LISA ALBIN is pasted over
t he nanme “VERON CA FI ELD.”

Beyond the sign Lisa sees Beth heading down into the Subway.
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I NT. SUBWAY STATI ON - CONTI NUQUS

Lisa hurries down the stairs. Her footsteps are the only
sound. There is no token booth, only the high alum num
barred turnstiles. Lisa can hear footsteps recedi ng down
what | ooks |ike an enpty platform

Li sa searches for her Metrocard. First there is a rush of
wind, and it sends scraps of paper and debris swirling around
Lisa’s feet. Lisa knows what this nmeans, and she becones
nore frantic, finally finding her card as we hear the ROAR of
the TRAIN pulling in the station.

THE CARD READER

Fl ashes “try again.” W hear Lisa rattle the bars, but they

don’t nove. She swi pes again: “Try again at this
turnstile.”

LI SA

Looks frustrated as she rattles the bars to no avail. The

train has pulled into the station and is a few feet in front
of her as the doors BING and open.

In a rounded security mrror, Lisa sees Beth nonchal antly
enter a car at the front of the train.

THE CARD READER

Lisa’s hand is frantically jammng the card. Finally it
lights “FARE PAID.”

LI SA

Pushes through the turnstile, runs for the train and slips
t hrough the door just as it’s closing!

I NT. SUBWAY TRAIN - TRAVELLI NG - CONTI NUOUS

The train lurches forward and Lisa finds herself

in
conpletely enpty car. She noves forward toward the
the car as the lights flicker on and off.

a
front of

Li sa reaches the door and tries it, but it’'s | ocked.
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I NT. ANOTHER SUBWAY STATI ON - NI GHT

Li sa comes to the door of the car and | ooks up the platform
She sees Beth get off the train, and Lisa steps off herself.

Beth, several cars ahead is quickly out the exit. Lisa has
to hurry up the platformas the train lurches forward and
pul s out of the station with a SQUEAL

EXT. STREET - N GHT - CONTI NUQUS

Li sa comes up out of the subway entrance and the street |ooks
deserted. She spots Beth, just as she's turning a corner.
EXT. AROUND THE CORNER - MOVENTS LATER

Li sa comes around and stops, startled. She catches her
breath, trying to sort things out in her head-- she's right

in front of HER OAN APARTMVENT BU LDI NG

St unned she hurries inside.

| NT. APARTMENT LOBBY - N GHT
Li sa reaches the elevator door just as it closes. Sonmeone’s
in the elevator, but Lisa can’t quite see who it is in the
distorted mrrored tiles inside the car.
The Doorman is reading the newspaper at his desk.
LI SA
Did a woman who | ooks |ike ne just
go past?

He | ooks puzzled. Frustrated, she runs to the stairs.

I NT. STAIRWELL - A LITTLE LATER

Lisa is getting a workout as she runs up the enpty stairway,
floor after floor, her heels echoing |oudly.

I NT. HALLWAY QUTSI DE OF LI SA'S APARTMENT

Beth steps off the elevator, wal king past the incinerator
chute toward Lisa s door
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Suddenly the stairwell door opens, and Lisa cuts Beth off
bef ore she reaches the door, startling her.

BETH
(1 aughi ng)
OCh...hi. You scared ne. Lisa,
right?
LI SA

What are you doi ng here?

Bet h can sense the col dness from Li sa and becones nervous.

BETH
| saw a posting about a room for
rent. ..

LI SA

There wasn’t a posting, no one put
up a posting.

Bet h searches her pockets and bag.

BETH
No, | tore off a slip, I...

LI SA
There’ s not hi ng avail abl e.

Lisa wal ks into the living room She stops when she sees a
large MRROR is mssing fromthe wall-- a large rectangul ar
dust outline in its place.

Beth waits for a nonent, then shakes her head, turns and
heads for the el evator.

Lisa lets herself in with her keys and shuts the door on her.
W hear the |ock being thrown fromwthin.

I NT. LIVING ROOM - NI GHT

The place is dark. Lisa |leans against the door, catching her
breath. She listens at the door until she hears the el evator
open and cl ose.

KI TCHEN

Lisa turns on the light. A prepared neal of stew and carrots
is covered in plastic, out on the table.
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Lisa takes off the plastic, but hesitates. The neal | ooks
very unappetizing. She scrapes it into the trash.
LI VI NG ROOM

Li sa wal ks out, but when she gets to the hall, she stops.
The light is on in Veronica s room

Li sa approaches cautiously.

I NT. LARGE BEDROOM - CONTI NUQUS
Mot her i s unpacking Lisa s clothes.

LI SA
What’ s goi ng on?

MOTHER
Since you' re sleeping in here now,
| thought 1’d nove your things in
her e.

Mot her hol ds up a skinpy black cocktail dress.

LI SA
| hate those things...they re so
awf ul .

MOTHER

You can take Veronica's clothes if
you want them

Lisais alittle unconfortable. Mot her hol ds up the skinpy
dr ess.

MOTHER
VWhat should | do with this?

LI SA
Throw it away.

Mot her thinks about it, then starts packing Lisa’s old
clothes into two small suitcases. Lisa goes to the closet
and touches Veronica’s dress that she admred earlier.

Li sa heads for the door.

MOTHER
Oh, by the way, | called the ballet
and asked themto post a roomfor
rent.
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Lisa hesitates for a nonent, then turns.

MOTHER
If you know anyone, I'mreally
scraping by this nonth w thout
Veronica' s rent...

Lisa feels guilty, but tries to hide it.

Mot her zi ps up the suitcases and wal ks out of the room
smling at Lisa.

MOTHER
"1l be right back.

Li sa sighs and heads into her old room

I NT. SMALL SPARSE BEDRCOM - CONTI NUQUS

Lisa walks in. Al her stuff is gone. She checks the closet-
- it’s conpletely enpty. W hear the front door open and
close in the distance.

Lisa is about to shut off the Iight and | eave, when she sees
a pile of mail on the otherwi se enpty dresser. She steps
cl oser, her al arm grow ng.

ON TOP OF THE PILE is the bubble wap package. It’s been
stapl ed shut, and | ooks beaten up, but otherw se the sane.

Lisa steps out into the hall, unsure if it's a joke.
LI SA
Mot her ?
She | ooks down the hall-- it’s conpletely dark and creepy.

She ducks back into the room and goes to the package. She
l[ifts it and is upset-- there is some weight to it.

She tears it open, pulls out the |ong narrow box and shakes
it-- there’s sonething inside.

She opens the box top. There is the knife!

LI SA' S EYES
Wden in confusion

MATCH CUT TGO
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EXT. STREET - N GHT

Lisa is running through a maze of scaffolding at a
construction site. Pulling back we see she is clutching the
package.

There are no people or cars in sight. Lisa finds a dunpster
filled with building debris. She FLINGS the knife in the box
out into the mddle of the dunpster.

She wat ches the box bounce, open, and hears the knife RATTLE
as it falls deep into the tangle of debris.

She | ooks at her address on the envel ope, then carries it
of f.

A CITY TRASH CAN - A LITTLE LATER

A newspaper is lifted out, the bubble wap envel ope is SHOVED
deep down, then the newspaper is shoved in on top of it.

W see Lisa glance around as she wal ks away fromthe trash
can.

I NT. SMALLER REHEARSAL ROOM

Lisa is working with Al ex, alone. The doors are open, and
across the hall in the larger room double doors are opening,
revealing Christine in the mddle of a large class with the
sol oi sts and sone corps nenbers.

Lisa is dancing well, but a piece seens to be m ssing.

ALEX
You’ ve got the noves, but |’ m not
feeling the Bl ack Swan..

He wat ches nore.

ALEX
You're a liar...an inposter who's
full of lust and confortable with
your body. ..

He wat ches nore, getting close to her and circling her as she
conti nues to dance.

ALEX
You' Il do anything you want to get
what you want....nake nme feel that!
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She tries to be nore seductive in her hand novenents, but he
is getting frustrated with her.

ALEX
kay, stop...stop...

LI SA
| feel like I'"magetting it..

ALEX
(distracted)
Yeah. |t’'s better.

In the other room Alex notices Beth go into a sultry spin.

ALEX

I’mgoing to send Christine into
work with you on the footwork...

(beat)
That will cone. But there’'s
anot her part of you that | think
you're going to have to get in
touch with if you re going to dance
this part...

He crosses the hall. W see himstop and talk to Beth,
di stracted as they both watch Beth dance. There' s sonething
extrenely fluid about the way Beth is noving.

Lisais taken with it and tries to imtate a hand npti on as
Beth does it across the hall. Lisa is attracted, but
si mul taneously feels threatened.

Al ex goes in and gives Beth a note, Beth |aughs congenially
and tries it again Alex’s way-- perfect! He claps
encour agenent .

Lisa dries off with a towel as Christine wal ks over.

CHRI STI NE
Al ex says to start on nunber
ni net een. ..

Li sa tosses the towel aside. Christine shuts the door to
avoi d the distraction of Al ex gushing over Beth.

I NT. STAGE - DAY

They are running through the second act, and Lisa, in her
practice tutu, is perfect. Dancers not in the second act,
such as Beth, sit on the floor downstage watching-- and they
all seemvery inpressed.
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Even Al ex, who wanders around the performance has to nod in
approval at the work Lisa is doing.

And then, potential tragedy:

On a carry, the Prince stunbles and drops Lisa! She falls
har d!

The Piano Pl ayer stops abruptly and a collective gasp goes up
fromthe entire conpany! Christine is very upset. Soneone
rushes of f and conmes back with the trainer.

Lisa rolls over and cl utches her kneel! The Prince | eans
over her.
THE PRI NCE
I don’t know what happened...| just
sl i pped. .

Li sa nods her head that she doesn’t blane him and he backs
awnay.

Li sa | ooks at Beth-- she has a | ook of concern, nore so than
the other girls, and Lisa doesn’t buy it.

BETH
Just stay there...don’'t try to get

up. . .

Every accident is an opportunity, and D ana especially
wat ches with anticipation. There is alnost disappointnent
fromseveral of the girls as Lisa gets up

LI SA
[’ m okay. ..

Li sa hops around in place and does a turn. The Trainer is
ready to tend to her, but Lisa waves hi m back.

LI SA
I"mfine.

There is a pause, as Lisa wal ks around and cat ches her
breath, forcing a smle for everyone to see.

ALEX
Okay...let’s try it fromthe
lift...

They go back into it, but as Lisa dances she hides the fact,
t hrough gritted teeth, that the knee hurts.
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I NT. TRAI NER ROOM - DAY

The Trainer is icing Lisa' s knee and feeling it carefully.

TRAI NER
I think you're really | ucky.
LI SA
| don’t feel |ucky.
TRAI NER
It could have been a whol e | ot
worse... things like that have

ended nore than one career, even
since |'ve been here.

LI SA

| guess things |ike that happened.
TRAI NER

(ki ddi ng)

You didn't piss off Brad, did you?
LI SA

O course not.
TRAI NER

Kidding...l'd stay off of it for a

day or two...

Li sa takes off the ice bag and stands on it. She shrugs at
Trainer-- there’s no way she can stay off of it.

I NT. BACKSTAGE - LATER
Lisa is wal king toward the stage. Priscilla sees her

PRI SCI LLA
God-- you’' re wal ki ng?

LI SA
I"'mfine....

Li sa passes her and as she reaches the edge of the stage, she
stops. Ahead of her, nearly behind some scenery, Beth and
the Prince are having a very private conversation. Beth is a
person who does a |lot of touching while she talks, so it
seens even nore intinmte.
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Al ex calls Beth aside and begins explaining a ballet nove to
her. Lisa takes the opportunity to stalk over to Brad, the
Prince.

LI SA
(accusatorially)
What were you and Beth tal king
about ?

THE PRI NCE
What do you care?

LI SA
Were you tal ki ng about ne?

He’s frustrated but guilty and defensive.

THE PRI NCE
If you really want to know, she was
ri pping ne a new one for dropping
you....|l feel bad enough w thout
your friends giving nme shit...

He wal ks off in a snit. Lisa glances over at Beth who
practices a turn-- it’s a nove not really satisfying Al ex and
he shakes his head.

Li sa exhales guiltily.

I NT. CORPS DRESSI NG ROOM - LATER

The girls are | aughing and gossi pi ng as they change, but the
nood sours when they realize Lisa is standing in the doorway.
She’ s no | onger one of them

LI SA
Bet h?

Beth | ooks up, the only one pleased to see Lisa. Lisa nods
for her to cone out of the room

HALLWAY - CONTI NUOUS

Beth wal ks out to Lisa, w de-eyed.

LI SA
I just wanted to apol ogi ze for |ast
night-- it turns out there was a

posting, the roomwas for rent.
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BETH
Oh.
LI SA
Sorry I was so rude..
BETH
It didn't bother ne. Really.
Lisa still looks guilty.
BETH
Take ne out to dinner, and we'l]|
call it even.

Lisa is surprised.

BETH
Seriously, I"'mnewin tow, | don’t
know where anything is, | could

really use a friend..
Lisa sm | es.

LI SA
Okay. Sure.

Beth sm |l es and heads back into the dressing room Lisa
t hi nks a nonment, then wal ks away, happy.

I NT. LARGE BEDROOM - NI GHT

Lisa is checking her appearance in the mrror, not satisfied.
She goes to the closet and touches Veronica' s dress she’'d
admred. She takes it out and holds it against herself.

The neckline is daring, but it is very nice. She decides to
go for it-- she starts to change into the dress.

EXT. ELEGANT RESTAURANT - NI GHT

Lisa is waiting, and getting upset. Fromthe way she keeps

| ooking at a clock through the restaurant window, it’s

obvi ous Lisa has been waiting awhile. Lisa is unconfortable
as THREE PASSI NG STOCK- BROKER- TYPE MEN whi sper | asciviously

anongst thensel ves about her. She holds her coat closed and
pretends not to notice them

Lisa is just |leaving when a cab pulls up--It’s Beth. Beth is
in no hurry to get out either, she flirts nercilessly with
t he CABBI E as she pays, and he’s |aughing and eyei ng her.



39.

Lisais alittle unconfortable. And when Beth finally steps
out of the cab, her coat is open. The dress she’s wearing

| ooks conspi cuously like the dress Lisa had nother throw
away!

Beth gets out and hugs Lisa, giving her a kiss on the cheek.
Again Lisa is off guard, and she doesn’'t quite know how to
t ouch her back.

BETH
Oh, nmy God, | lost track of the
time! | hope you haven't been
waiting here long? You should have
just left..

LI SA
No. | just got here nyself.
(nodding to the
restaurant)
Youll like this place, it’s nice.

BETH
It seens a little stuffy-- Let’s go
to that Chinese place?

Li sa | ooks over and sees a Chinese place that has a bit of a
hol e-in-the-wall feel about it. The wi ndows are steamed up,
and there is yelling in Chinese inside. The custoners | ook

much shabbi er

LI SA
You sure? The fish in Jerone’s is
really nice--

BETH
Dmsum W' Il pig out! 1t'Il be
fun..

Beth hurries toward the Chinese place.

I NT. CHI NESE RESTAURANT - NI GHT (LATER)

It is a sinple place, with very basic tables and chairs, no
tabl e cl oths, paper napkins, but plenty of food and activity.
It’s loud and there are a nunber of tables with one or two
GQUYS who keep eyei ng the dancers.

Beth has so nmuch food fromthe Dim Sum nenu and is trying
everything. It nakes the stream of Chinese WAIT PECPLE |i ke
her and bring her extra things, just to see her enjoy them
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Li sa pushes things away, and eats sonething that |ooks |ike
it’s just rice with bean sprouts.

BETH
You’ ve never tried this?
LI SA
It's fried.
BETH
(tsking)
Qpen. . . open. ..

Beth holds out a fried dunpling with chopstick. Lisa |aughs
and turns her head, but Beth keeps the dunpling in front of
her until Lisa takes a bite.

BETH
You can’t have a little princess
bite, take the whole thing...

Lisa finally opens wi der and Beth manages to get it in. Lisa
likes the way it tastes, but her nouth is very full.

BETH
| can’t believe you don’t eat here
all the tine-- this is great.
(I eani ng i n whispering)
And you want to know the best thing
about Chinese Restaurants? Look
around.

Li sa does.

BETH
There are always single guys in
Chi nese places. Straight guys,
too, and in San Francisco, that can
be a search, let ne tell you

Beth stuffs her mouth with a variety of things, washing them
down with glass after glass of cheap wine froma carafe.

LI SA
What nmade you come to New York?

BETH
As soon as | heard about Veronica
Field, I was packed and on a bus.

SMASH CUT TGO
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I NT. BETH S APARTMENT - DAY
Bet h pushes clothes into her suitcase.
She ZIPS it shut.
SMASH CUT TO

I NT. GREYHOUND - TRAVELLI NG - DAY

Beth is pressed against the wi ndow, excited about the scenery
and the adventure. A SLEAZY man noves al ong the aisle, and
Bet h gives himan encouraging |ook. The man sits next to
her.

BETH (V. Q.)
San Francisco was great, but | was
going to be stuck in the corps
forever....

SMASH CUT TGO

I NT. CHI NESE RESTAURANT - AS BEFORE

BETH
Yeah, there’s nore conpetition
here, but there are also nore
productions and a | onger season.

LI SA
You cane because of Veronica?

BETH
| knew there’d be an opening. |
was hoping for a sol oist spot, but
that’ Il cone..

Lisa is taken with Beth's bol dness. Lisa tries sone of
Bet h’ s di shes.

BETH
Try this one...it nelts in your
nout h. . .
(beat)
Are you fucking Al ex?

Li sa bl ushes.

BETH
I’ve seen the way he | ooks at you.
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LI SA
W have a working rel ationship-- |
woul dn’t want to damage that.

BETH
Real | y?
(popping food in her
nout h)
| hear he takes a turn with all his
princi pal s.

LI SA
| assure you that’s not true.

BETH
I"d fuck himjust to be safe.
Al ways satisfy the artistic
director, in every sense of the
wor d.

Li sa | aughs and shakes her head in disbelief.

LI SA
You' re kidding, right?

BETH
We all do whatever we can to get to
the top. O course, anbition isn't
everything, timng and tal ent hel p--
| ook at that chick in your conpany,
D ana. She fucked him and she

still didn't get (dette.
Bet h | aughs, al nbst snorting, and still eating.
BETH
I"’mjust kidding...l don't know.
That’ s what | heard. ..
LI SA
Well, trust nme-- I’mjust not the
anbitious type, it’s all about
dancing for nme. | was just as
happy in the corps as | am being a
princi pal .
BETH

You can say that now, because
you're on top-- you don’t need to
“want it,” you “have it.”

Beth thrusts a piece of sauce drenched chicken toward Lisa
with her chopsti cks.
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BETH
General Cho was a hell of a cook
you got to taste this...

Li sa hesitates then takes the food off of Beth's chopstick.
Her mouth | ooks sensual as it closes around the food and Beth
slides the chopsticks over Lisa s lips.

BETH
Mmm . .thata girl.

EXT. WELL LIT STREET - N GHT
Li sa wal ks Beth back to her hotel.

LI SA
| got to admt. |I'’mworried about
dancing Odil e.

BETH
The Bl ack Swan is so nmuch easi er
than the white. You just have to
let it come out of you....you |l be
great if you can | oosen up...

Li sa thi nks about it.
BETH
I know you have a sensual side,
just let us see it...

EXT. SKETCHY HOTEL - A LITTLE LATER

It is a rundown transient establishnment with questionable
PEOPLE inside. There is a COP CAR PARKED out front.

BETH
Vll...thisis it....
LI SA
You' re staying here?
BETH
It’s okay. Look, thanks so nuch
for dinner. | really had a |ot of

fun...See you tonorrow.

Beth smles and enters the hotel. Lisa feels awkward, then
foll ows her inside.
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I NT. SKETCHY HOTEL LOBBY - CONTI NUOUS

Two COPS are inside, off to the side, noderating a dispute
bet ween a m ddl e-aged marri ed COUPLE-- his ear is bleeding.
The DESK CLERK is oblivious, and behind bullet proof glass.

Beth is waiting at the elevator, and is surprised when Lisa
comes up behind her

LI SA
You know what? This is silly. Go
get your stuff and come hone with

ne.
BETH
Real | y?
LI SA
As long as you can pay, Mother’|
be happy.
BETH
I's she your nother?
LI SA
She’ s soneone’ s not her, but she’s

not m ne.

Beth gets in the el evator.

BETH
This is great-- 1’'Il be back in
five m nutes.

LI SA
Make it two...

The el evat or door cl oses.

I NT. LISA”S APARTMENT - NI GHT

The place is dark except for the light on in the kitchen.
Li sa comes in VWH SPERI NG wi t h Bet h.

LI SA
She’ s probably asl eep--

BETH
Maybe | should just conme back
t onor r ow- -
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LI SA
It’s fine, I'll leave her a note so
she doesn’'t freak if she sees you.
This is the bathroom kitchen' s in
there. Living room Mdther’s
room. ..

Lisa jots down a note. Beth wanders down the hall.

THE NOTE READS: A girl naned Beth is taking the room She's
nice. Lisa.

Lisa slips the note under the door.

I NT. LARGE BEDROOM - CONTI NUOUS

The light is on. Beth puts her bags on the bed. W should
recogni ze themas being at least simlar to the one’ s that
Mot her threw away.

Li sa steps in.

BETH
Ww. This is fantastic..

LI SA
(awkwar dl y)
Actually...yours is next door.

Bet h covers her nmouth, enbarrassed.

BETH
Sorry.

Lisa notions for her to foll ow

I NT. SMALL SPARSE BEDRCOM - CONTI NUQUS

Lisa enters, smling. Beth enters and though she smles, we
can tell (and so can Lisa) that she’s not as happy with this
room Beth puts her bags on the bed.

LI SA
It’s okay, isn't it?

BETH
It’s fine.
(beat)
Conpared to that hotel, ny God,
you're saving ny life. Let’s have
a drink to cel ebratel!
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LI SA
| don’t keep anything in the
apartment. ..

BETH

I may not like flying...
She zi ps open her bag and reaches in. W hear glass rattling
and she takes out FOUR M N LIQUOR BOITLES. There are nore
in the bag.

BETH
But | love the little bottl es!

Li sa | aughs, anused. Beth sm|es.

I NT. LIVING ROOM - HOURS LATER

The lights are off except for what’s on in the kitchen.
There is a row of enpty mini bottles on a table. Lisa and
Beth are getting along great.

Li sa has the furniture noved back and is denonstrating series
of ballet noves for Beth, who is watching with rapt
attention

LI SA
See, he has...ba..ba...ba...ba...

She denonstr at es.

BETH
Just before the dive in the fourth
act ?

LI SA

Uh-huh. But | think it should be
nore |i ke what Bal anchi ne had, but
with a flourish at the end

so...ba...ba...ba....ba..
BETH
Ch, God, that |ooks so much
better...
LI SA

Doesn’t it? Maybe soneday |’ |
have a conpany. ...

BETH
God, that's brilliant...let nme see
it again....
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Li sa goes on denonstrating.

I NT. MOTHER S DOCRWAY - CONTI NUOUS

The door is open just a crack and the girls don’t notice her.
Mot her wat ches the spinning that is taking place in the
[iving room Her expression-- pleased or annoyed-- is

i mpossi ble to read.

I NT. HALLWAY - LATER

Bet h wal ks Lisa to her room

BETH
You know what the best thing is?
LI SA
VWhat ?
BETH
We | ook so nmuch alike...we could be
si sters.

Maybe it’s the buzz, but Lisa is overjoyed.

LI SA
That is exactly what | was telling
peopl e and they couldn’t see it!

BETH
You’ re ki ddi ng?!
LI SA
No. | thought so right away...

Beth laughs a little. She gives Lisa a quick kiss on the
cheek. Lisa is surprised.

BETH
Vel l...thanks again...I"Il let you
get your rest.
(beat)
Good ni ght .

Bet h ki sses Lisa again on the cheek, but this tinme she
lingers. Lisa feels the tingle and is a little alarned at
her feelings.

When Beth finally steps back, she nakes a small sound of
satisfaction. They | ook at each other.
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LI SA
(whi speri ng)
Good ni ght .

Beth smles, turns and wal ks to the bathroom Lisa goes into
t he room

| NT. LARGE BEDROOM - CONTI NUCUS

Lisa, lighter than air, nakes a little pirouette and turns
off her light. She closes her door over to get to her

ni ght gown which is on a hook on the back of the door. She
takes of f her clothes and pulls on the sonewhat short

ni ghti e.

She opens her door again, but before she heads into bed,
sonet hi ng catches her eye.

Down the hall, the bathroomlight is on.

INTHE MRROR is the reflection of Beth. Her dress is al nost
off and she’s on the toil et peeing.

Li sa does not | ook away. Tension holds her eyes gl ued.

IN THE M RROR, Beth slowy |ooks up and | ocks eyes with Lisa.
When Beth smiles slightly there’s no m stake-- she saw Lisa
wat chi ng her.

CUT TGO

I NT. LARGE BEDROOM - MORNI NG

Lisa is asleep in bed, as norning |ight pours down on her.
We hear quiet, seemngly conspiratorial VO CES.

Lisa’s eyes flutter open and she hears these voices, then
sone | aughter
I NT. LIVING ROOM - MOMENTS LATER

Li sa noves as quietly as she can down the hall, |looking with
curiosity for a viewinto the kitchen

In the partial view, we see Beth is at the table, in Lisa's
spot, wolfing down food and tal king quietly to Mdther.

Lisa is very surprised at how well the two are getting al ong.
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Li sa keeps listening, but can’t nake out a word. Finally she
gi ves up and approaches the kitchen.

I NT. KITCHEN - CONTI NUOUS

Beth is excited as Lisa conmes to the doorway. Lisais a
l[ittle surprised to see the food piled on Lisa's plate, and
t he anount that’s been eaten so far.

BETH
There she is. Mrning roommate!

LI SA
So you two net?

MOTHER
Yes, we net.

Beth | aughs and it nmakes Mother smle, as if there's a
private joke between them

MOTHER

Eggs for you, too?
LI SA

Just sone yogurt, thanks...
MOTHER

Beth is a fine girl. She’s going

to fit in here perfectly.
Mot her gives Beth a pat on the shoul der as she goes to the
refrigerator to get out sone yogurt. Beth smles at Lisa and
Lisa laughs a little.
EXT. STREET - MORNI NG
Li sa and Beth have the giggles as they wal k together toward
t he Metropolitan.
| NT. UNDERGROUND GARAGE/ BACKSTAGE ENTRANCE - MORNI NG
Li sa and Beth head up the tunnel, chatting and whi spering.

Now Li sa doesn’t care that the Guard seens to be ignoring her-
- she’s there with a friend!
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I NT. METROPOLI TAN OPERA HOUSE - CONTI NUCUS

Li sa and Beth wal k through, laughing. Lisa is surprised to
see Sinon, the creepy stagehand, over by sone flats with sone
other GUYS. Sinon suddenly |ooks up at Lisa, giving her a
bitter smle, but Lisa |ooks away.

There are other dancers passing by, including Priscilla and
sone corps nenbers. They are at the awkward spot where they
have to separate.

BETH
Your dressing room s that way, |
t hi nk.

LI SA

Yeah. ..so...see ya.

Li sa goes in her direction by herself, alittle left out as
Beth joins the sorority of Corps wonen and | aughs and gi ggl es
with them Beth fits in perfectly and is accepted by them

t he opposite now of Lisa.

I NT. LISA”S DRESSI NG ROOM - MORNI NG

Lisa is getting ready, looking in a light up mrror on a
stand in front of her, as well as the |[ight up make-up mrror
attached to the table. She is startled as she catches a

gl i npse of novenent in the mrror, then turns and gives a
short gasp when she sees the Detective right behind her.

DETECTI VE
Didn’t mean to startle you, Mss
Al bin. ..

Li sa cal ns down.

LI SA
No, you didn't, it’s fine.
(beat)
I just saw Sinon backstage.

DETECTI VE
We rel eased him

She is worried her information got himin trouble and he’l
hold it agai nst her.
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DETECTI VE
If you have a mnute | was
wondering if you could answer sone
guesti ons about Al ex Kardova’'s
rel ationship with Veronica Fiel d?

LI SA
Sur e.

DETECTI VE
Did you know they were sl eeping
t oget her ?

She is surprised.

DETECTI VE
And that they argued frequently.
The police were called to his
apartnment to break up a donestic
di st urbance Septenber 10th...then
again on the 20th. Do you renenber
anything fromthis period?
Argunment s? Brui ses?

LI SA
No. | had no idea.
DETECTI VE
(studyi ng her)
You don’t sound sure. |s there

sonething you're not telling nme?

LI SA
No.
(flustered)
I’msorry...| have to get ready.

He smles and nods and | eaves the room She's a little
shaken as she goes back to her makeup.

| NT. SMALLER REHEARSAL ROOM - DAY

Alex is in a very bad nood as he goes over noves in the
fourth act. This is the sane section of the ballet that Lisa

showed off to Beth in the apartnent.

ALEX
That...that...there...

She does what he just denonstrat ed.
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ALEX
Do it again.
She does it again.
ALEX

Not fast enough, do it again.
She does it again.

ALEX
(sarcastically)
Maybe we need sone different
chor eography here? Hm? Wat do
you t hi nk.

LI SA
No...| wouldn’t--

He cuts her off. She's on the spot and he's being snide.

ALEX
No, | don’'t think so either. |If
you could just work on the
transitions, we wouldn't have to
change it. Maybe the dancers
shoul d dance, and | eave the
choreography to ne. Do it again.

He wal ks away, seet hing.

ALEX
(under his breath)
| don’t have enough troubl es
wi t hout anot her fucking diva on ny
hands. ..

Li sa, ashaned, goes through the novenents again and agai n.

I NT. BACKSTACE - LATER

Li sa has just been worked to within an inch of her life.
She’ s out of breath, drenched in sweat, toweling off.

She wal ks out of the rehearsal room and sees Beth far ahead.
Amazingly, Beth is telling alittle joke to Sinon, who says
somet hi ng bawdy and flirtatious and the two share a | augh,

t hen part.

Li sa charges up behind Beth and taps her shoulder to turn her
around. Beth is happy to see her.
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BETH
Hey, how d you do in there!
(raising an eyebrow)
| saw the door was cl osed.

LI SA
Did you tell Alex about the steps |
showed you?

BETH
Yes.

LI SA
Wy ?!

BETH

| thought they were fantastic and
you' d be too shy. He liked it-- he
said he liked it!

(seei ng how upset Lisa is)
I swear, | was only trying to help.
God...lI"msorry if | nessed things
up.

(beat)
Do you want nme to talk to hinf

She takes a deep breath, thinking, but it’s obvious she isn't
really over it.

LI SA
No...it’s okay. Let’s just forget
about it.

Li sa wal ks away. Beth | ooks genuinely hurt and concerned.

I NT. SMALLER REHEARSAL ROOM - EVENI NG

Al one, Lisa is going over the noves for the Black Swan. She
grows increasingly frustrated.

Beth is wal king by the roomw th her bag over her shoul der,
ready to |l eave. She cones in the room and watches Lisa for a
few nonments, until Lisa spots her in the mrror and stops.

BETH
Don’t stop, you were doing great.

LI SA
"1l never get the Black Swan..
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BETH
Maybe you just need a good night
sl eep. Ready to go?

Li sa considers it, then shakes her head.

LI SA
I’ mgoing to keep wor ki ng.

Beth puts down her bag, closes the door a little, and takes
of f her coat.

BETH
Then 1" mgoing to nake it up to you
for nmessing things up with Al ex.

LI SA
(1 aughi ng)
You don’t have to.
BETH
No, really. | danced the role at
t he conservatory. | know it inside

and out. Let me take you through
it.

Lisa is touched by the offer of help, and it takes the sting
off the earlier incident.

LI SA
kay.
They bot h | augh.
BETH
kay...let’s start fromwhere you

first see the prince...
Li sa dances around Bet h.

BETH
CGet closer, but tease him You're
about to touch him but you
don't...

Beth, as the Prince, noves closer. Lisa draws her hand just
under her chin and Beth puts her cheek on it.

Beth takes Lisa's hand and dances the Prince’s part. Beth's
t ouchi ng becones quite erotic and Lisa nelts into it.
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They dance around sone nore, until finally, when Lisa throws
back her head, Beth kisses her lightly, but her Iips brush
away when she conti nues danci ng.

Li sa dances her way back up against Beth, and Beth kisses her
over her shoul der passionately, her hand over Lisa' s breast.
Li sa nmoans lightly.

There is noise of a few CORPS MEMBERS | aughi ng as they cone
down the hall. Lisa steps away fromBeth just as the group
passes by the slightly open door.

As soon as they pass, Beth presses gently up behind Lisa
again. They are both nervous. They |ook into each other’s
eyes.

EXT. METROPOLI TAN OPERA HOUSE - N GHT

Li sa and Beth wal k past the signs advertising Lisa for Swan
Lake, and Beth hails a cab.

They both get in.

I NT. TAXI - N GHT
Li sa and Beth cuddle in cl ose together.

LI SA
Ei ghty-fifth and Col unbus.

The cab starts to drive. After a few nonents, Lisa puts her
hand over Beth’s.

The back of the cab is dark. Wth the scratches and stickers
all over the acrylic barrier, they can barely see the driver
at all.

Lisa is surprised as Beth takes Lisa s hand and puts it under
her skirt.

Li sa breathes heavily, but is extrenely nervous. Beth |ooks
nore cal mnow. She |ooks at Lisa who is |ooking away.

Suddenly Lisa turns toward her and starts ki ssing her
passionately. Beth slips a hand into Lisa s coat and starts
unbut t oni ng her top.

Lisa thinks for a second she catches the DRIVER S eyes in the
rearview mrror through the opening in the acrylic, but the
pl easure is so overwhel m ng, she throws all caution to the

wi nd and goes back to kissing Beth passionately.
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I NT. LISA'S APARTMENT - NI GHT
W hear the key in the |ock and heavy breathing on the other
side. In a nonent the door is pushed open and Lisa and Beth,
ki ssing, make their way inside.
They press up against a flat mrror in the hall
LI SA
(whi speri ng)
W can’t |et Mother see us.

They cl ose the door, and hurry, |ooking around to nmake sure
they’ re not seen.

| NT. LARGE BEDROOM - LATER

Beth and Lisa nmake wild | ove to each other, and as it
progresses, it seens Lisa is the one becom ng nore
aggressive, and nore in control.

SMASH CUT TGO

| NT. LARGE BEDROOM - MORNI NG
Li ght floods the roomand the alarmis scream ng.

Li sa wakes up and is alone. The bed is enpty, and the clock
says 9 a.m

She’ s upset.

LI SA
Bet h?!

Li sa rushes to Beth’s room it’'s enpty.
Lisa hurries and throws on cl othes, then heads down the hall

LI SA
Bet h? Mbt her?

No one is there. She rushes toward the door but stops when
she sees sonmething on the table. On top of other mail sits
t he package!

Li sa steps back aghast and a little angry. [It’s the SAVE
bubbl e wap pack that she tossed out separately in the trash
can.
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She Iifts the package and feels that it has the weight it
woul d need to hold the knife. She drops it back onto the
tabl e, repul sed.

She | ooks around nervously, then just rushes out of the
apartnment, slanm ng the door behind her.

I NT. THE STAGE - DAY

Alex is having the cast run through the third act,
acconpani ed by the piano player. Beth, in the grey practice
tutu, is dancing the Black Swan.

I NT. METROPOLI TAN OPERA HOUSE - DAY

Lisa hurries in. She inmedi ately hears the piano player in
t he di stance, and skips the dressing room heading straight
for the stage.

BACKSTAGE

Li sa rushes past the leering Sinon, through the flats and
ropes. Her POV is of the stage and she sees Beth dancing the
Bl ack Swan in HER grey practice tutu!

Li sa stops in her tracks, then walks slowy toward the stage.
Enotions raging inside her, there’'s no telling what she’l
do, but suddenly Alex is next to her, holding her arm

lightly.

ALEX

(quietly)
W had to start the run through on

the third act. Beth was good
enough to stand-in for you.

Li sa watches Beth who is fantastic.

LI SA
I"’msorry, | just didn’t--

ALEX
(firmy)
| don’t want excuses.

LI SA
It won’t happen again.

ALEX
It better not.
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He wal ks away, watching the staging carefully. Lisais so
mesnerized with Beth, she can hardly nove. She gl ances
around at sone of the other dancers who are watching.
Priscilla | ooks enbarrassed for her.

Beth finishes her big dance and Al ex steps onto the stage.

ALEX
kay, let’s stop there...

The dancers not dancing, clap. Several rush over to Beth and
gush over her.

Al ex steps over to the Prince and does sone corrections on
his noves with him

Beth | ooks over and sees Lisa. Beth |looks guilty, even as
praise is lavished on her. Doris gives Beth words of
encour agenent as she hel ps unhook the grey rehearsal tutu.

Beth starts to wal k apol ogetically toward Lisa, but Lisa
turns and hurries off to her dressing room

I NT. OUTSI DE DRESSI NG ROOM

Lisa is wal king toward her dressing room Beth is rushing up
the corridor-- but is slowed by other inpressed dancers who
stop her to conplinent.

Just before Lisa goes in her dressing room Beth reaches her.

BETH
I was just standing in for you.
You can ask anyone-- Alex forced ne
to.
(beat)
I could never replace you

Li sa shakes her head and goes to head in.

BETH
What happened?

LI SA
| over-slept. | thought I set ny
alarm for six.

Beth is aghast.
BETH

God, | shoul d have woken you up
when | left. [I'mso sorry..
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Lisa | ooks at Beth-- Beth is certainly convincing, but Lisa
is too frustrated to | et her off the hook.

LI SA
This is nmy dressing room You're
down with the corps.

Beth | ooks very hurt, and Lisa feels guilty inmediately.
Beth nods and wal ks off. Lisa enters the dressing room

I NT. DRESSI NG ROOM - CONTI NUOUS

Li sa enters and changes her clothes. She stops to | ook at
herself in the mrror, sliding her hand sensual |y across her
mdriff.

She is flustered when there is a light knock. Doris enters
with the grey tutu and looks a little guilty as she hel ps
Lisa on with it.

I NT. STAGE - DAY - LATER
Lisa is rehearsing the Black Swan role with the rest of the

cast, and Alex is pushing her, stal king around her as she
dances, unrelenting. Every nove has a correction.

ALEX
Extension....you re turning the
knee out...head up....if you don’t

feel it, we won't...

Even the nore jeal ous dancers are having trouble with the way
Alex is treating Lisa. To her credit, even when it seens
she’I'l crack under the pressure, she finds that extra effort.
Finally, after m nutes of coments, Alex runs out of
suggestions and Lisa finishes flaw essly.

She i s sweating, stooped over panting, and on the verge of
tears. Even though she was great at the end, Alex is not
forthcom ng with prai se.

ALEX
(to the group)
That’s all for today. Be on tine
t onor r ow.

Beth cones over to Lisa with a towel. Li sa t hi nks a nonent
then takes it.

BETH
Want to get a cab?
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LI SA
No...l"ve got to keep worKking.

Li sa has caught her breath and starts going through noves
even as everyone el se is |eaving.

Beth | ooks guilty-- like it’s her fault.

BETH
kay...see you later.

Li sa nods, but keeps dancing even as nost of the stage lights
go out around her.

Alone in the theater she spins on the stage |like the tiny
bal I erina in the nusic box.

INT. LISA"S DRESSI NG ROOM - NI GHT ( LATER)

Li sa, changed into dry clothes, ties the |laces of his shoes,
and puts her dance things in her bag.

She opens the door to her dressing roomand is surprised to
see the hallway is DARK

I NT. DARK CORRI DOR - CONTI NUOUS
There are very few |lights.

LI SA
Hel | 0?

There is sone notion ahead and Lisa stops, alittle
frightened. She creeps along, then goes out to the backstage
ar ea.

I NT. BACKSTACE - CONTI NUOUS

There is little light, and Lisa, hurrying to get out, seens
to be lost in tangles of flats and ropes. She's sure she
sees a shadow passing by ahead. She turns and goes the other
way, finally finding the door.

Lisa hurries to the door and tries it. |It’s |ocked. She
pushes a few tinmes then bangs on it. She’s under a red exit
light.

LI SA
Simon? Are you still here?!
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Li sa turns suddenly, but there’s nothing there.

Fromthe exit light she sees a sign pointing to a staircase
with a very old sign that says “maintenance.” Lisa hurries
down the stairs.

I NT. MAI NTENANCE ROOM - NI GHT

It is dark except for a sliver of light com ng froman exit
sign in the hall

W hear footsteps approaching, then see Lisa s shadow as she
enters the room

LI SA
Si non?

W see her feel around and sonething rattles to the ground,
startling her.

LI SA
Si non, the doors are | ocked.

Lisa feels around and finds a light switch on a LAMP on the
t ool bench.

Lisa is next to a tool bench and a rack of keys. She | ooks
very relieved, and is reaching for keys when she stops
suddenl y.

Lisais chilled. She turns slowy and we see what’s unnerved
her. There are several PHOTOGRAPHS OF HER. They have been
desecrated with sexual imges, cut out and drawn on

She backs away, upset. She’s next to a light switch and
turns it on. But instead of being |less creeped out it’'s
worse-- the new |light reveals there are hundreds of | MAGES of
her, all over the wall.

She’s horrified, then hears footsteps!

She turns out the lights, breathing heavily. She takes a
bunch of keys carefully fromthe rack, then suddenly takes
of f running.

DARK STAI RCASE - CONTI NUOUS

The keys rattle as Lisa runs up the stairs. She trips on the
stairs and nearly falls, but drops the keys.
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As she feels around for them getting nore desperate and
pani cked, she hears the footsteps again!

Lisa finally grabs the keys and runs up the stairs.

I NT. BACKSTACE DOOR - CONTI NUQUS

Li sa rushes out. She tries a key in the door. It won't fit.
She tries another, then another. She keeps | ooking over her
shoul der, and is near tears. She tries to calmherself so
she can do the keys.

She finally gets a key to fit in the |ock, and the door WH PS
OPEN fromthe other side. Lisa lets out a short yell

She’s face to face with the disturbing Security Guard. He

| ooks at her, both concerned and annoyed by her presence.

She | eaves the keys in the door, |owers her head, and runs
out of the building through the tunnel |eading to the garage.

CUT TO
EXT. LISA'S BU LDI NG - N GHT
Lisais still in a hurry, but |ooks greatly relieved to see
t he buil di ng ahead. She sighs relief.
I NT. HALLWAY QUTSIDE OF LISA'S - A LITTLE LATER
Lisa comes off the elevator to the enpty hall. She gets out

her keys and quietly lets herself in.

I NT. LISA”S APARTMENT - CONTI NUOUS

Lisa enters and is surprised to hear voices. Mther and Beth
are talking quietly in the kitchen.

Li sa approaches cautiously trying to eavesdrop but she can't
make out what they’ re saying.

She’s going to enter the kitchen, but hesitates. She turns
and runs down the hall.

| NT. LARGE BEDROOM - A LI TTLE LATER

Lisa sits on the edge of her bed crying.

Beth steps into the doorway, concerned.
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Are you okay?

LI SA
Everything' s going crazy | find
you danci ng the Bl ack Swan- -

BETH
| told you--

LI SA
Then | get |ocked in the theater
and | find all of these...
"pictures” of me in Sinon's
wor kshop. .

BETH
That's terrible...

Li sa continues crying.

Beth hesitates. She takes a step in and we see she’s
i nnocently hol di ng the package.

BETH
Sonmeone sent you a present.

Li sa sees the package and nearly freaks out.
LI SA
Get that out of here! Get it out!
No!
Bet h goes over and sits next to her, conforting.
BETH
Hey, it’s okay...shhhh...I know,
you had a hard day...

Li sa backs away fromthe enbrace.

LI SA

Just get rid of that, wll you?
BETH

VWhat is it?

Beth tears open the stapled end.

LI SA
Don"t! No! It’'s a knife! It's a
kni f el
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But Beth slides the box out and it flops open on the bed.
There is NOT a knife inside-- it's a pair of old BALLET
SLI PPERS.

BETH
(1 aughi ng)
It’s not a knife, what’s wong with
you?

Beth is puzzled. Lisa is stunned, but that’'s followed by a
smal | measure of relief.

BETH
Crazy fan?...

LI SA
I don’t know. ..

BETH
Your hand’ s shaki ng..

Lisa laughs a little.

LI SA
Do you have anynore of those little
bottl es?

Beth smles and | eaves the roomfor a nonent. Lisa | ooks at
the slippers, puts themand the box back in the envel ope and
puts themin her trash can.

Beth returns with a fewlittle bottles.

BETH
Here. This is better.

She hol ds out her hand. There's a valiumin it. Lisais
surpri sed.

BETH
It’s just a valium I1t’'Il help
cal m you down.
Beth hands her the pill, and opens a scotch bottle for her.
She wal ks around the bed and gets the cl ock.
BETH
Al'l you need is a good night’s

rest.

Beth sets the alarmand pulls the tab. Lisa |ooks at Beth,
appreciating her care. Lisa takes the valiumwth the
scot ch.



65.

Beth takes Lisa's shoes off and hel ps her get under the
covers. Lisa is already woozy, and she finishes the bottle.

BETH
(far away soundi ng)
Don’t worry about anything...just
sl eep. .

Li sa | eans her head back agai nst the pillow and cl oses her
eyes. The tinkling of the nmusic box can be heard far away.

The room starts to spin.

SMASH CUT TGO

I NT. CATHEDRAL - N GHT

The background spins and when it cones to an unsteady stop,
Lisais in the mddle of the enpty Cathedral. There's
somet hi ng about it very nmuch |ike the enpty THEATRE Li sa was
trapped in. There are even a few pornographic pictures of
Lisa taped up to the pillars in the background.

A bell is tolling and the tinkling nmusic is playing.

Lisa’s footing and the background is unsteady. She has to
hold on to the pews to nove. She is upset to find herself in
t he cheap bl ack dress she got rid of that ended up on Beth.
She sees her old bags sitting in one of the enpty pews.

The coffin is where it was on the altar, but it is dusty, and
worm eaten, the finish is gone, and the brass hinges and
handl es have been renoved. The lid is off.

Al'l the bouquets of flowers on and around the coffin when
|ast we saw it are dead. Likewi se, the flower petals strewn
t hroughout the aisles are black, curled, and crunch when

st epped upon.

Lisa’s footfalls echo as she nmakes her way cautiously up the
aisle. 1In the shadows there is novenent-- soneone watching
her, just the way she felt in the theatre.

But Lisa has the courage of a dream and does not | ook
pani cked. There are dozens of small EMPTY |iquor bottles
near the base of the coffin.

Li sa steps closer. Inside, the dancer is in the WH TE SWAN
COSTUME, but it is very, very old, dirty and falling apart.
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The person Lisa faces in the coffin nmakes her jaw tighten and
her eyes widen in fear. Lisa, herself, is dead in the
coffin.

An ALARM starts to bl are!

I NT. LARGE BEDROOM - EARLY MORNI NG

The ALARM continues until Lisa turns and slaps it off.

The roomis still fairly dark as Lisa bolts up in bed. She
grabs the clock and checks the tine-- it’s 6 a.m, Beth set
it for the right tine.

Li sa hol ds her head with a crashi ng headache.

I NT. HALLWAY - A LITTLE LATER

Li sa wal ks past Beth’s room- the bed is enpty, but has been
sl ept in.

She heads toward the kitchen where she sees the |ight on and
Mot her fixing breakfast.

I NT. KITCHEN - CONTI NUOUS

Lisa enters. She |looks at the enpty place across from her as
she sits. Mdther puts a half a grapefruit and sone yogurt in
front of Lisa

LI SA
Beth in the bat hroonf

MOTHER
She | eft about an hour ago.

Li sa thinks about this, a little uneasy.

LI SA
Where did she go?

MOTHER

(shruggi ng)
She nmust have had sonething to do.

Lisa sits there a few nore nonents, then pushes the plate
away and | eaves the table. Mdtther watches her carefully then
smles slightly.
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EXT. CENTRAL PARK - MORNI NG

It is a beautiful, crisp, sunny day. Lisa still has a bad
headache and she seens |ike she’s in a hurry.

| NT. BACKSTAGE ENTRANCE - MORNI NG

Li sa reaches the door. The Guard is slow in buzzing her in
and Lisa pulls the door in vain. She |ooks back at hima
little annoyed, and, w thout |ooking fromhis paper, he
finally lets her in.

I NT. METROPOLI TAN OPERA HOUSE - CONTI NUCUS

Lisa enters and | ooks around. The place seens enpty, but the
lights are on

I NT. SMALLER REHEARSAL ROOM - CONTI NUOUS

The light is on and Lisa enters.

LI SA
Bet h?

Beth’s leg warners are there, but no Beth.

She crosses the hall to the larger rehearsal room She turns
on the lights, sees no one, then turns them off.

I NT. CORRI DOR OQUTSI DE REHEARSAL ROOMS - CONTI NUOUS

Li sa | ooks around but doesn’'t see Beth anywhere. G ving up
she heads toward her dressing roomthen hears a sound from
t he other direction.

Li sa turns and approaches cautiously.

The cl oser she gets, the nore the sounds can be clearly heard
as soft noans.

She reaches Alex's office, and the door is open a crack. She
can see Alex is fucking sonmeone on top of his desk, slanm ng
away, nearing orgasm Lisa would |eave right then, but for
one weird nonent, reflected in a mrror on a wall in the
office, it looks Iike he s fucking Mther!
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Lisa is repulsed, and in recoiling, |ooses sight of the
participants. To satisfy her curiosity she has to push the
door in just a couple of nore inches to get a better view

Alex is on top of Beth

Lisa is frozen for a nonent, watching, enbarrassed and upset.
She | ooks |ike she’ll throw up, then turns and wal ks qui ckly
of f.

I NT. LISA”S DRESSI NG ROOM - A LI TTLE LATER

W hear Lisa throwing up in her bathroom She conmes out and
tries to settle down, then spots something on her otherw se
enpty make-up table.

She wal ks over and picks up an old prescription bottle. Part
of the label is torn off, so we can’'t see the doctor or to
whom it was nade out, but we see it is for thirty VALI UM

Annoyed, Lisa tosses the bottle in the trash can.

I NT. REHEARSAL ROOM - DAY

Christina works out the dancers in repetitive novenents.

Lisa is at her spot, front and center. Beth is a couple of
barres over. She is |ooking over at Lisa, and |ooking at her
inthe mrror, but Lisa definitely seens to be ignoring her
Beth is a little unsettled by this.

I NT. STAGE - DAY

Lisa is being worked by Al ex as they rehearse the begi nning
of Act Four, where Qdette, the Wiite Swan, |earns of the
betrayal by the Prince.

Lisa is determned to do her best. Alex is satisfied with

Lisa’s noves and seens, overall, in a nmuch better npod.
ALEX
Ni ce...watch the extension..
better. ..

After her dance is over, Lisa waits offstage to reappear,
catching her breath. Beth is nearby, |ooking at her.

BETH
(whi speri ng)
Want to get sone Chinese food after
r ehear sal ?
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Li sa shoots her a chilling | ook, then goes back onstage.
Beth | ooks hurt.

I NT. BACKSTACE - LATER

Sweat i ng and exhausted, Lisa heads for her dressing room

She stops as she sees Sinon standing in the corridor as if
he’s been waiting for her. He holds the key ring she took to
try to get out of the theatre. There’ s sonething perverted
about the way he strokes the keys, staring at her.

Lisa is STARTLED as Beth cones up next to her

BETH
Hey.

When Li sa | ooks back at Sinon, he's turned and is wal ki ng
away.

BETH
| can’t keep track of your npods
anynore-- what’'s the deal today?

LI SA

I saw Al ex fucking you on his desk
BETH

For your information, | was fucking

him and what the hell business is
it of yours?

LI SA
I know you' re trying to steal ny
role. And you' re going to use him
to do it!

BETH
Listen to yourself. You are
conpl etely paranoid.

LI SA
Maybe if you were a better dancer
you woul dn’t have to sl eep your way
to the top.

Beth is upset by this and stops foll ow ng Lisa.
BETH

Fine. You want another eneny? You
j ust made one..
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LI SA
One day you' re going to know what
it’s like to be stabbed in the
back!

Li sa casts a nasty | ook over her shoul der, then enters her
dressing room and sl ans the door.
I NT. LISA"S DRESSI NG ROOM - CONTI NUQUS

Rage, fear, anxiety all tear at Lisa, as she has trouble
catching her breath as soon as she’ s al one.

She sits at her nakeup table and | ooks at her reflection.
Her eyes drift to the pill bottle in the trash.

She hesitates, calmng slightly just knowing it’s there. She

grabs the pill bottle but doesn’'t open it. She stuffs it in
her bag.

I NT. LISA”S APARTMENT - NI GHT

The door flies open, it’s Lisa. She closes it, throws the
| ocks and chains it.

She takes a deep breath and cl oses her eyes. She hears the
tinkling nmusic box in the distance. She turns, and wal ks
curiously toward Mdther’s room

The door is open a crack. Lisa pokes her head in.

I NT. MOTHER S ROOM - CONTI NUOUS

Li sa | ooks fromthe doorway. The roomis grimand everything
is covered in thick dust, but no one is there.

LI SA
Mbt her ?

There is no answer. Lisa sees the spinning ballerina nusic
box on the dresser.

She steps closer, nmesnerized, not noticing that she s |eaving
tracks in the dust on the floor.

On the wall behind the nusic boxes, there's a tattered,
yel | oned newspaper article taped to the wall about a nurdered
bal | eri na named Veroni ca.
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But--and this hardly seens possible-- the date on the article
is 1934!

There are two pictures in the article, side by side. One is
of the dead girl, covered with a sheet, in a pool of bl ood.
The other is of the MJRDERER, Elizabeth Bain.

The photo is very fuzzy, but it |looks a lot |ike Lisal

Li sa JUMPS as Mot her cones up behind her. Lisa tries to calm
down.

LI SA
Who is that?

MOTHER
That happened a long tinme ago,
bef ore you were born.

Li sa keeps staring at the pictures.
MOTHER
It’s always the same. The price of
success i s betrayal and pain...but
the rewards are subline.

Li sa thinks about it. She turns and faces Mot her.

LI SA
I want you to kick Beth out of the
apart nent.

MOTHER

Way? | thought you two--

LI SA
Il find you another girl, and
|l pay the rent on her roomuntil
do. But she has to go--

MOTHER
What ever happened between the two
of you, I'msure you're blowing it
out of proportion.

LI SA
I’ m not.

MOTHER
Try to relax...all you need is sone
rest....you' Il feel better in the

nor ni ng.
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LI SA
Are you going to throw her out or
not ?!

Mot her | ooks at Lisa softly, not answering. Lisa,
frustrated, brushes past her and we follow her out of the
room

I NT. HALLWAY - CONTI NUOUS

Li sa stal ks down the hall. Behind her, we do not see Mt her,
but we see the creepy image of her door gently closing.

Li sa goes into her room and sl ans her door.

I NT. LARGE BEDROOM - CONTI NUOUS

Li sa sees a box in elegant black and white gift wap on her
bed. She goes to it cautiously-- there is a printed card
t hat says, “To be opened on Opening N ght.”

Lisa is pleased, but her feelings slowy turn to suspi cion.
She | ooks in her trash can-- the enpty bubble wap envel ope
is still there, along with the box and the ballet slippers.

Li sa | ooks at the box in her hands and suddenly tears open
the paper. Inside she finds the knife.

She closes the |lid and drops it and the paper down on the
bed. She |ooks terrified.

LATER

Freaking out, Lisa is on her bed, staring w de-eyed at the
box atop the opened w apping paper. The tip of the blade is
out of the box

Suddenly she hears nuffled noises fromthe hallway and
footsteps. There are MOANS that sound |ike Beth and Al ex
havi ng sex. A thunp against the wall-- it’s as if they're
doing it right out in the hall.

Li sa rushes to the door, and opens it angrily, but as soon as
she does, the noises stop.
LISA'S P.O V. OF THE HALLWAY

It is enpty. At the end of the hall, the chain is still
throwm on the front door!
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LI SA

Looks |i ke she’s becom ng conpletely unhinged. She slowy
| ooks at her hand and is unsettled to see she is holding THE
KNI FE i n her clenched fist!

She lets the knife drop, pulls her head back in her room and
shuts her door. As soon as she does she hears Beth' s voice
and | aughter! It can’t be!

She opens the door just a crack, but doesn’'t see anyt hing,

t hen shuts her door hard. She grabs a chair and props it
under the knob to keep people out. She | ooks on the floor

for the knife, but doesn’t see it, then | ooks over at the bed-
- the point of the knife is sticking out of the box just like
it was before!

Li sa approaches the knife box cautiously. She opens it and
her head spins as she sees it sitting inside.

She cl oses her eyes and hears | aughter again. She opens her
eyes and catches a glinpse of Beth in the mrror, |aughing.

Lisa goes to the mirror and turns it face down. She finds
another mrror and hides it in the drawer.

She hears noise in the hall again and starts to cry. She
backs up to the bed, sits down next to the box and sits

t here, freaked out.

I NT. LARGE BEDROOM - MORNI NG

The light is pouring in. W find Lisa on her bed, still
dressed, staring at the ceiling. The box sits atop the
wr appi ng paper next to her. It is clear that she hasn’t
slept all night.

There is a knocking fromdown the hall.

I NT. LIVING ROOM - CONTI NUQUS

The apartnent is enpty. W nove toward the door, still
chai ned. The knocking grows nore insistent.

| NT. LARGE BEDROOM - CONTI NUQUS

Li sa stares blankly, listening to the knocking. She finally
gets up. She pulls the chair aside and opens the door.
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The knocki ng continues so she | eaves the room

HALLWAY

Li sa wal ks cautiously toward the door. She |ooks through
t he:

PEEPHOLE

The Detective is staring right at the peephole.

LI SA

The sight of the Detective seens to snap her out of her
trance. There is another knock and Lisa opens the door.

The Detective is not alone; there is a uniformed COP in the
hall on a wal kie-tal kie, and ANOTHER COP is | ooking in the
garbage chute. The Detective holds a manila fol der.

DETECTI VE
May | cone in?
LI SA
(beat)
O course.

She feels a change in the Detective-- he’s not as nice or
flirtatious as he was. Lisa goes to close the door but the
Detective puts a hand on it.

DETECTI VE
Mnd if we | eave it open?

Lisa’s mind is racing. She sees the Cops in the hal
gl anci ng at her and she doesn’t know what to nake of it.

DETECTI VE
A man and a wonman al one; | woul dn’t
want any accusations to surface
| ater.
Lisa is taken aback.
LI SA

Sure. ...

He wal ks in, |ooking around carefully. One of the Cops wal ks

in, gives Lisa a nod, then walks to the kitchen. It’s
unner vi ng.
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DETECTI VE
Did you threaten Beth G arra
yest erday, Lisa?

LI SA
(stunned)
Thr eat en her ?!

DETECTI VE
She said you threatened her with a
kni fe.
(checking a note pad)
“She was going to know how it felt
to be stabbed.”

Li sa | aughs incredul ously.

LI SA
She threatened ne. She wants ny
role, she’s trying to take ny
role...you can’t possibly believe
her. ..

DETECTI VE
She must want it pretty bad to lie
to the police..

LI SA
Any dancer would do practically
anything to dance Cdette...

DETECTI VE
It’s funny to hear you say that.
Didn’t you get the rol e because of
what happened to Veronica Field?

Lisais flustered that he’s twisting her words. The Cop in
the kitchen is | ooking through the cutlery drawer.

LI SA
(noddi ng to the Cop)
What is he doi ng?!

DETECTI VE
How far did you go to get the Role,
Li sa?

The Detective opens and tosses down the manila folder on the
table. Sliding out are a few 8 X 10 AUTOPSY PHOTCS of
mul ti pl e stab wounds on Veronica s chest.

Aghast, Lisa covers her nouth and shakes her head.
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LI SA
| could never--

DETECTI VE
Did you threaten Beth Ciarra with a
kni f e?

LI SA
No!

DETECTI VE
Veronica Field was stabbed and we
still haven't recovered the weapon.
VWhen we find it...and we
will...we'll have the killer.

Li sa sees the Cop in the kitchen find another drawer full of
knives. He dunps themout on the table. The Detective
starts down the hall toward the bedroons.

DETECTI VE
Do you mind if | take a | ook at
Veronica's roomwhile |I'm here?

Li sa thinks about it and is suddenly terrified-- the knife is

still on the bed! She rushes after the Detective.
LI SA
Pl ease...can we do this another
time?! | have to go to work..

The Detective is already in the room Lisa follows.

I NT. LARGE BEDROOM - CONTI NUOUS

The Detective is surprised as he | ooks around, seeing the
room | ived-in.

DETECTI VE
This was Veronica s roonf
(beat)
I's soneone el se in here now?

LI SA
(reluctantly)
Beth took ny room..And | noved in
her e.

The Detective gives her a harsh |ook. Wat makes it worse
for Lisais he's standing right in front of the bed with the
box on it!
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He picks up the VALI UM BOTTLE from the night stand, but the
name i s scratched off.

LI SA
Those aren’t ni ne.

He shakes his head and puts them down.

LI SA
Pl ease. ..l have to go.

The Detective is about to | eave but he sees the box on the
nest of wrappi ng paper.

He pi cks up the box.

DETECTI VE
Is it your birthday?

LI SA
(desperately)
Someone keeps sending it to ne,
it’s not mne, I--

He opens the box. It’s enpty. Lisa stops cold.

LI SA
Bal |l et slippers. A fan keeps
sendi ng ne ballet slippers...

The Detective mndlessly tosses the box back on the bed.

DETECTI VE
"1l show nyself out. W' Il be
talking to you again, Mss Al bin.

The Detective | eaves the room Li sa catches her breath then
wal ks out of the room

HALLWAY - CONTI NUOUS

Li sa steps out of her roomand | eans against the wall. The
Detective stops at Mother’s room opens the door, |ooks in,
then closes it. He gives a puzzled glance back at Lisa-- we
don’t see what he saw in the room and maybe it’'s different
t han what Lisa saw.

The Cop joins the Detective fromthe kitchen. They whisper
to each other, then wal k out and cl ose the door.
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We nove slowy down Lisa’s BACK until we see part of the
KNI FE poki ng out fromthe wai stband of her pants. She had it
on her the whole time she was talking to the Detective!

I NT. SUBWAY - TRAVELLI NG - MORNI NG

Lisa sits trying to figure things out. She glances up and
sees an old man staring at her. She | ooks down at her feet.

She | ooks to the side and sees three m ddl e aged wonen
gl owering at her.

Unconfortabl e, she looks in the other direction-- there is an
HASIDIC FAM LY, all of themstaring at her.

Everyone on the sparsely popul ated train is staring at her
harshly, and they don’t | ook away when she | ooks at them

Down the car she sees Beth at a pole, but she turns away.
Li sa gets up and wal ks over. She whispers over Beth's
shoul der .

LI SA
I’mgoing to tell Al ex everything,
you bitch. He'll fire your ass.

The person Lisa’s confronted | ooks back over her shoul der--
it’s not Beth at all, but an old ASI AN WOMAN. She gl ares at
Lisa just like the others on the train.

Enbarrassed and confused, Lisa |ooks down. The train pulls
into a stop, and she pushes out quickly against a rush of
people trying to get on

EXT. METROPOLI TAN OPERA HOUSE - MORNI NG

Li sa comes up the stairs. She checks a watch and is relieved-
- at least she's on tine.

I NT. UNDERGROUND GARAGE/ BACKSTAGE ENTRANCE - MORNI NG

Lisa hurries down the tunnel. The Guard is reading the
paper. She goes to pull the door but stops to wait. She has
to wait several nmonments until he finally buzzes and she goes
i nsi de.

I nsi de, dancers see Lisa and |look at her with a m xture of
pity and pleasure. A couple whisper to each other and | augh.
Li sa sees Priscilla who | ooks mldly disgusted with her.
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LI SA
Is Alex here yet?

PRI SCI LLA
In his office.
(beat)
| wouldn't...

Li sa | ooks at her like she’s crazy, then hurries off.

I NT. CORRI DOR QUTSI DE ALEX' S OFFI CE - DAY

As Lisa approaches, we can hear Alex quietly on the phone.

ALEX (Q S.)
Send up the girl | sawin
“Orpheus.” A few nore, we'll keep

it small. ..

Li sa wal ks to the open door and knocks on the door frane.
Al ex | ooks over at her.

ALEX
Got to go...

Al ex hangs up the phone.

I NT. ALEX' S OFFI CE - CONTI NUOUS

Lisa wal ks in and takes a seat to Alex’s side. He | ooks
unconf ort abl e.

LI SA
| have to talk to you about Beth.

ALEX
It’s too late. 1’ve already made
up nmy mnd.
(beat)
Beth will be dancing the rol es of
Qdette and dil e.

Li sa’s nmout h quivers.

ALEX
| don't feel like | can rely on
you, and Beth has proven she knows
the role inside and out.

LI SA
No. . .
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ALEX
You' re late to rehearsal, you're
still clumsy when it comes to the
Bl ack Swan. You just don’t want it
enough.

Li sa junps up and knocks sone papers off Al ex’s desk.

LI SA
She sabotaged ne! She reset ny
alarm  She nade ne stay up
dri nki ng!

ALEX
Ckay. . .
(on the phone)
I need a security CQuard.

LI SA
What ever she’s told you is a lie!
Wiy el se do you think she d fuck
youl!

He gets up angrily, grabs her by the shoul ders and shakes
her.

ALEX
This has nothing to do with Beth!
| talked to the police. | know you

killed Veronica.

She yanks out of his grip, and smashes a few things in his
office. Dancers start to congregate around the door,
wat chi ng, horrified.

LI SA
That is alie! [|t’s another of
Bet h’ s ganes!

ALEX
You need serious hel p--
LI SA
It’s nmy Swan Lake! It’s not yours

and it’s not hers!
Al ex sees Sinon watching fromthe hall and notions himin.

ALEX
Get her out.

Lisais horrified to see Sinon and backs qui ckly away from
him pointing at him
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LI SA
Go to his workshop! He has
por nogr aphi ¢ pictures of nel!

Sinon tries to grab her but she slaps at himfiercely.

LI SA
You' re all agai nst ne!

The Security Guard rushes in. He manages to grab one arm and
Si mon gets the other.

But Lisa is fighting with all her m ght-- she’s kicking
things off the desk, trying to hit themw th her head, trying
to bite.

SI MON

Don't...you Il hurt yourself..
ALEX

If you cone back, 1'Il have you

arrested.
They drag her out of the roomthrough the cromd of stunned
dancers.
| NT. BACKSTACE - CONTI NUCUS

Lisa is being dragged by Sinon and the Guard, still fighting
hard. Al ex cones out of his office yelling.

ALEX
Don't try to buy a ticket...don't
stand outside the theater...if |
see you, |I’'Il have you arrested!

Li sa stops struggling and tries to conpose herself. But she
sees Beth sitting in a chair near the stage, eating a yogurt
and watching the whole thing like it’s a show for her
benefit.

Beth smles snugly at Lisa and shakes her head, then takes
anot her spoonful of yogurt.

Li sa SCREAMS W LDLY, breaks away from Sinon and only the
security Guard's grip keeps her fromscratching Beth's face.
Even though Lisa nakes it to within a foot of Beth, Beth
doesn’t flinch.

Si mon grabs her arm and he and the Guard pull her away to
the exit. Lisa screans and cries.
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I NT. UNDERGROUND GARAGE/ BACKSTAGE ENTRANCE - CONTI NUQGUS

Once she’s outside, Lisa tries to conpose herself again as
the nen wal k her up the tunnel.

LI SA
"’ mokay, I'msorry, | just have to
talk to Alex...l can explain this,
I can explain...l just need a

chance. .. pl ease. ..

As they reach the end of the tunnel they let her go, but
bl ock her way.

LI SA
Pl ease? 1’|l do anything...

SI MON
Sorry. ..

Lisa isn't going to get back in. She slowy wal ks of f.

EXT. METROPOLI TAN OPERA HOUSE - DAY

Li sa, dazed, wal ks past the spot where Veronica | anded- -
there’s still a stain in the cracks of the granite sl abs.

She wal ks toward the street and past the upright poster. Her
nane is already being pasted over. It’s now “Swan Lake,
starring Beth Carra.”

DI SSOLVE TO

EXT. METROPOLI TAN OPERA HOUSE - N GHT

A crowd of MEN and WOVEN in suits, gowns, jewels and furs
waits anxiously as the doors are finally opened. It’s
opening night, and there is excitenment in the air. People
are buzzing.

Sone suited people are still walking around trying to get
tickets, but it’s sold out, and no one is giving up their
seat .

I NT. BACKSTACE - CONTI NUOUS

Beth, in the Wite Swan costunme, is wal king around nervously,
shaki ng out her bare arnms. The other Dancers give her plenty
of room
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She junps when a hand cones down on her shoul der-- we m ght
think for a moment it’s Lisa, but we see the hand belongs to
Alex. He's there to settle her down.

ALEX
(quietly)
This is your night...
She presses against him turns her head back and ki sses him

Priscilla and a couple of other dancers see it from severa
yards away, and turn away discretely.

I NT. METROPOLI TAN OPERA HOUSE SEATI NG - NI GHT
Peopl e are taking their seats, anxious and excited.
A MAN in an upper ring reads a program

An OLD WOMAN in the first ring readi es her opera gl asses.

Suddenly the CHANDELI ERS start to rise to the ceiling and the
[ights dim

The CONDUCTOR cones out and receives appl ause. He begins.

The curtain opens to a fantastic set, and the Prince boundi ng
around the stage.

The orchestra BOOVS.
CUT TO

| NT. LARGE BEDROOM - NI GHT
Dead sil ence.

Lisa is sitting on her bed in the dark, staring ahead

bl ankly. The bottle of pills is on the bed along with the
knife in the box. Lisais in a state of nental collapse, and
she hardly reacts to the |Iight knock at her door.

After a few nonments, Mther opens the door and enters with a
tray of food. Light comes in fromthe hall.

MOTHER
| thought you were in here...what
happened? 1Isn't it opening night?

LI SA
Yeah.
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Mot her | ooks at her, waiting for an expl anati on.

LI SA
I lost the role.
MOTHER
(i ncredul ous)
VWhat ?
LI SA

They took it away from ne.

MOTHER
Take it back.

LI SA
It’s too | ate.

Mot her stands back staring at Lisa.

MOTHER
| see you opened ny little gift.

Li sa | ooks at Mother, not understanding. She is surprised
when Mot her picks up the box and opens it. The knife is
i nside and Mdther takes it out.

LI SA
Your gift?

MOTHER
You were born to dance Swan Lake.
It’s your role, Lisa. And if you
really want it....

The blade GLINTS in Lisa’s eye and she | ooks at her own
reflection init. She |ooks up at Mdther who is steady and
i mperi ous.

MOTHER
It isn't theirs to take.

Li sa | ooks energized. She slowWy takes the knife from
Mot her’ s hand and tightens her own hand around the handl e.

MOTHER
(firmy)
Take it back...
Li sa suddenly bolts up out of bed.

SMASH CUT TGO
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I NT. STAGE - N GHT

Beth, in costune, leaps into frane. W watch her dancing the
Second Act with tremendous |onging, pain and passion. There
is trenendous vulnerability that we haven’t seen in her
personality that makes us unable to take our eyes off of her.

CUT TGO

EXT. CENTRAL PARK - NI GHT

Lisa is stormng up the path, eyes blazing. One MEMBER of a
group of LAUGHI NG FEMALE TEENS accidentally steps into her
path and they bunp into each other. There is a CLATTER
The Teen | ooks down to pick up what’'s fallen, but is aghast
to see it is the LARGE KNI FE that has fallen out of Lisa's
coat. The Teen | ooks at Lisa, sees her blazing eyes, then
backs away.

Li sa snatches up the knife, conceals it back in her coat,

t hen continues her brisk pace.

I NT. STAGE - N GHT

Bet h dances her heart out as Act Two ends. She receives
t hunder ous appl ause at the curtain closes.

W follow her as she runs, out of breath, toward the dressing
r Oons.

INT. LISA’'S OLD DRESSI NG ROOM - A LI TTLE LATER

Doris hel ps Beth change into her Black Swan Costune.

BETH
Ooww. . .
DORI S
Sorry. ..
BETH
Just get out, I'Il do it nyself.
DORI S
But - -
BETH

Get out!
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Doris | eaves and Beth continues dressing.

EXT. METROPOLI TAN OPERA HOUSE - NI GHT

Li sa rushes up the row of posters. She |ooks at a poster,
then pulls off the strip with the nane “Beth G arra” on it.
She turns to the next, and tears that strip. She tears

anot her.

THEATRE

Li sa conmes across the plaza, but there are Security Guards
posted at the doors. She |owers her head and keeps wal ki ng.
She heads into the Vivian Beaunont Theatre.

I NT. UNDERGROUND PASSAGES - NI GHT

Li sa stal ks through the enpty, maze-I|ike underground passages
beneath Lincoln Center. She follows an arrow pointing to the
Met r opol it an.

Li sa goes up the escalator to the box office.

SIDE OF THE LOBBY

The nusic echoes out fromthe theatre.

Lisa gets to a door not far fromthe box office wi ndow Lisa
goes to a pay phone and pretends to make a call

I NT. STAGE - CONTI NUOUS

Bet h dances the third act, and the crowd eats it up.

I NT. LOBBY - CONTI NUQUS

An USHER | eaves through the side door. Lisa waits until the
sl ow cl osi ng door al nost clicks shut, then drops the phone,
grabs the knob, and slips inside.

I NT. THEATRE

Lisa | owers her head and hurries past the financial offices.
The nusic gets | ouder as she goes.
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BACKSTAGE

Li sa creeps through the wings until she reaches a spot in the
shadows where she can’t be seen but can see Beth dancing the
Bl ack Swan.

Lisais filled with jeal ousy as she watches the perfect
per f or mance.

She sees sone Dancers approaching and slinks back into the
shadows.

Priscilla senses sonething and | ooks over at the spot where
we just saw Lisa, but Lisa is gone.

STAGE

The Third Act ends, the curtain cones down and the Dancers
catch their breath, then | eave the stage.

A few dancers have kind words for Beth, and Al ex conmes over
to her beaming. They chat, he kisses her lightly, then wal ks
off wwth her toward the dressing roomns.

INT. LISA'S OLD DRESSI NG ROOM - NI GHT
W hear Beth and Al ex approaching the dressing room

ALEX (Q. C.)
So, after the show...we' |l have a
little celebration of our own..

We see themkiss, then Lisa slips into the roomand cl oses
t he door.

Beth goes to the rack for the costune, but it isn't there.
She is perplexed, then sees Lisa s reflection in the closet
door. Lisa is wearing the Wite Swan Cost une!

Bet h swal | ows har d.

LI SA
You stole my part. You stole ny
dressing room You stole ny
l[ife...but I"’'mtaking it back. [|'m
going to dance the final act.

Lisa pulls her hand up fromher side and we see she’s hol di ng
the knife. She | ooks crazed.
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BETH
It was you. You nurdered Veronica.

Beth seethes. Lisa takes a half step forward.

LI SA
You stole ny role...

BETH
If you could dance better, you
woul dn’t have had to kill soneone

to get it. You' re pathetic.

Lisa raises up the knife and lunges forward to stab her.
Beth quickly noves to the side and grabs her by the wist.
They struggle. Lisa nearly gets the knife into Beth’'s
throat, but Beth always seens to nove aside at the |ast
nonent .

Beth swing Lisa's arns agai nst the make-up table and Lisa
drops the knife. Lisa goes to grab it, but Beth kicks it
away.

Beth scanpers over to the knife and picks it up. She turns
slowy to Lisa.

Frightened, Lisa runs out of the room

| NT. CORRI DOR - CONTI NUCUS

Li sa runs out and goes into a stairwell.

Beth runs out after her and follows. No one is around to see
t hem

I NT. STAI RAELL - CONTI NUCOUS

Beth starts running down the stairs then stops. She |istens
carefully. A WH TE FEATHER fl oats down past her from above.
She | ooks up and sees Lisa on the stairs, horrified at being
seen. Lisa starts running up. Beth foll ows.

TOP LANDI NG

Li sa | ooks around, she has nowhere to go, except up the

| adder that |leads to the roof. She scanpers up it as we hear
Beth getting closer.
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BETH
She has out the knife and is determned to use it.

BETH
Lisa....let’'s talk....

She hears a thud and as she reaches the top, realizes it’s
the top to the roof. Beth goes up the |adder.

EXT. ROOF - CONTI NUOUS

Beth conmes out on the roof. She | ooks around and wal ks
cautiously across the gravel.

She spots footprints in the noonlight, |eading around the
corner of a large, noisy HVAC conpressor. Beth sees a snal
white feather floating nearby.

BEHI ND THE COVPRESSOR

Li sa has found herself a pipe and is ready to hit Beth as
soon as she cones around the corner.

Her hands cl ench the pipe.

W see, but Lisa doesn’t, that Beth is silently com ng around
the other side of the conpressor. Qut of focus, she creeps
slowy closer to Lisa, then disappears fromour view for a
noment .

We stay on Lisa’s face as she grits her teeth, waiting for
Bet h.

BETH (O S.)
(whi speri ng)
Li sa. ..

Li sa turns suddenly and the KNI FE STRI KES HER I N THE CHEST,
on bare skin above her costune.

Lisa’s grip relaxes on the pipe and she drops it. She | ooks
conpl etely stunned as she falls.

Beth QUI CKLY starts yanking the costune off of her, nanaging
to pull it down before even a spot of blood gets on it. Beth
pulls it off Lisa s |egs, |eaving her naked.

Beth wat ches Lisa for a nmonment as Lisa squirns and bl ood
starts to pour fromher chest. Satisfied, Beth wal ks away
toward the hatch.
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INT. LISA’'S OLD DRESSI NG ROOM - A LI TTLE LATER

Beth is pulling on the Wite Swan costune for Act Four.
There is a knock at the door.

VA CE
Bet h!  Two m nut es!

Beth gets in the costune and does up the hooks.

I NT. STAGE - N GHT
Al ex is |ooking upset that his star isn't there.

ALEX
VWhere the hell is she...

Just then Beth rushes out and takes her place. Relieved,
Al ex nods for the curtain to open.

Bet h begi ns dancing and is FANTASTIC. Every nove is so
enotional, the crowd bursts into spontaneous appl ause.

EXT. ROOF - N GHT

The dull sound of the APPLAUSE rising fromthe opera house
seens to rouse Lisa. Holding her chest, she nmanages to get
to her knees, then to her feet.

In her haze of blood |oss, Lisa begins dancing to the far
away nusi c.

MATCH CUT TGO

I NT. STAGE - CONTI NUOUS
Bet h dances |i ke she’s never danced before.

MATCH CUT TGO

EXT. ROOF - CONTI NUOUS

Li sa matches her. In her haze she is magnificent.
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I NT. STAGE - N GAT

Bet h dances her way up the cliff side, just like Lisa did in
her dream at the beginning of the film

MATCH CUT TGO

EXT. ROOF - CONTI NUOUS

Lisa is staggering now. She can barely stay on her feet.
She | ooks up at the stars and in one final burst of energy
starts to run toward the edge of the roof.

MATCH CUT TGO

I NT. STAGE - CONTI NUOUS
Beth runs to the top and | eaps off the cliff in a swan dive.

MATCH CUT TGO

EXT. N GHT SKY - CONTI NUCUS
Lisa leaps fromthe roof in a swan dive

MATCH CUT TGO

EXT. BACKSTACE - CONTI NUOUS

Beth | ands on a stack of mattresses, and rolls off of themto
t he appl ause and congratul atory hugs of her fellow Dancers.

MATCH CUT TO

EXT. PLAZA - CONTI NUQUS

W see Lisa hit the granite hard. A few people, far in the
di stance point and scream

I NT. STAGE - N GHT

At the curtain call, Beth appears to THUNDEROUS APPLAUSE.

She is given an i mense bouquet of roses, fromwhich she
presents one to her Prince.
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Bal l et Fanatics crowd the front of the stage and toss
bouquets at Beth. The wild applause continues, as the
bouquets pile up in a small nountain around Beth, nuch Iike
the pile we saw on the coffin in the Cathedral.

EXT. METROPOLI TAN COURTYARD - NI GHT

Lisa’s eyes are open and she is in bitter anguish over the
appl ause she hears erupting fromthe Metropolitan. She grits
her teeth, her face spattered with her own bl ood, and she
tries to nove but cannot.

MOTHER (O. S.)
That shoul d be your appl ause. ..

PULLI NG BACK

W see Mother is on one knee next to Lisa, the first to
arrive to her aid. Mther puts the nusic box in front of her
face and opens the lid. The ballerina dances but the nusic
is slowing down and the dancer is |ess steady.

MOTHER
(whi speri ng)
What if | told you...l could give

you a chance for revenge...that you
could reclaimthe glory Beth stole
fromyou. ..

Li sa manages to nove her eyes to | ook at Mdther. Mther
| ooks wild eyed. W hear peopl e approaching.

VA CES
Is she dead! ©Ch ny God! Call an
ambul ance!
MOTHER
(whi speri ng)
Everyt hing she has done to you, you
will get to do to her.

SMASH CUT TGO

I NT. LISAS APARTMENT - DAY
This tine it is Lisa pushing clothes into her suitcase.
She ZIPS it shut.

SMASH CUT TO
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I NT. GREYHOUND - TRAVELLI NG - DAY

Lisa is pressed against the wi ndow, excited about the scenery
and the adventure.

SMASH CUT TGO

EXT. METROPOLI TAN COURTYARD - NI GHT

Lisa on the ground, with her dying breath, filled with
hatred, nods to Mot her.

Mot her smles. Lisa dies.

Mot her deftly renoves the knife fromLisa s chest, puts it in
THE BOX we’ ve seen and wal ks away fromthe corpse.

Just then, onlookers arrive and encircle the body.
Mot her puts the box into a pre-addressed bubbl e-pack
envel ope.

AT A NAI LBOX

Mot her mails the package.

I NT. BACKSTACE - N GHT

Chanpagne i s UNCORKED as everyone congratul ates Beth. Sone
of the congratul ations, |ike the one from D ana, seem forced.

Al ex pours several glasses of Chanpagne and raises his.
ALEX
To the greatest perfornmance of Swan
Lake anyone’s ever seen!

He drinks as do several dancers. There is nothing but, at
| east the appearance of, good cheer and cel ebrati on.

INT. LISA”S OLD DRESSI NG ROOM - LATER

Beth walks in with arns full of flowers. Even nore than that
have been brought and placed in the dressing room

Beth hears sonet hing strange and steps forward. It is the
wobbly tinkling of the nusic box which is open on the make-up
tabl e.
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Beth is surprised to see Mother standing next to the table,
wai ti ng.

BETH
What are you doi ng here?

MOTHER
| came to congratul ate you, nmny
dear. You did it. You got your

revenge.
(beat)
But now you have to pay the price,
Li sa.
BETH
(conf used)
What are you tal king about? 1’ m
Bet h.
MOTHER

No you're not. You got what you
want ed, Lisa. Renenber? You're
Li sa.

Beth reels. She | ooks at nmot her and shakes her head
vehenent | y.

BETH
That can’'t be.

MOTHER
What goes around cones around.

Beth is horrified, even nore so as the nusic box stops and
the ballerina falls over.

It all sinks in and Beth | ooks overwhel med by the pain of
realizing that what Mother has told her is true.

Mot her picks up the box and starts to WND

BETH

As the key to the nmusic box is wound, the entire filmrew nds
rapidly all the way to the begi nning.

Beth slowy cl oses her eyes.

CUT TO BLACK:
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DARKNESS

Through the Silence we hear the distant WNDI NG of the nusic
box.

FADE | N:

CLCSE UP OF A MJSI C BOX

A tiny white BALLERI NA spins to tinny nusic.

I NT. MOTHER S ROOM - MORNI NG

Mot her sets down the nusic box on her dresser. The tiny
Bal l erina starts to spin.

Mot her | ooks pleased. She turns and we foll ow her out of the
room

HALLWAY - CONTI NUOUS

Mot her wal ks toward the bedroons and we follow. She passes
t he Larger Bedroom and goes to the smaller, slipping into the
room

I NT. SMALL SPARSE BEDROOM - MORNI NG ( CONTI NUQUS)

Mot her goes to the bed and | ooks down on the sl eeping Beth,
now i n the same spot where we originally found Lisa!l Beth's
eyes suddenly spring open.

MOTHER
Wake up. It’s a brand new day!

CUT TO BLACK.



