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Sound and

FADE | N:

VWite credits dissolve in and out on bl ack screen.

CREDI TS
FADE | N:

ANNI E HALL

Wbody Al | en nonol ogue begin

No sound.
FADE QOUT:

Abrupt medi um cl ose-up of Alvy Singer doing a conedy
He wearing a crunbl ed sports jacket and tieless
shirt; the background is stark.

nonol ogue.

ALVY
There's an old joke. Uh, two elderly
wonen are at a Catskills nountain
resort, and one of 'em says: "Boy,
the food at this place is really

terrible.” The other one says, "Yeah,
| know, and such... small portions."
Vll, that's essentially how | feel

about life. Full of |oneliness and
m sery and suffering and unhappi ness,
and it's all over nmuch too quickly.
The-the other inportant joke for ne
is one that's, uh, usually attributed
to G oucho Marx, but | think it
appears originally in Freud's wt
and its relation to the unconsci ous.
And it goes like this-1'"m
paraphrasing: Uh... "I would never
wanna bel ong to any club that woul d
have soneone like ne for a nenber."”
That's the key joke of ny adult life
in ternms of ny relationships with
wonen. Tsch, you know, |ately the
strangest things have been going
t hrough ny mnd, 'cause | turned
forty, tsch, and |I guess |I'm goi ng
through a life crisis or sonething,
| don't know. I, uh... and I'm not
worried about aging. [|'mnot one o
t hose characters, you know. Although
" m balding slightly on top, that's
about the worst you can say about
me. |, uh, | think I'm gonna get
better as | get
ol der, you know?

( MORE)



ALVY ( CONT' D)

| think I'm gonna be the- the bal ding
virile type, you know, as opposed to
say the, uh, distinguished gray, for
i nstance, you know? 'Less |I'm neither
o' those two. Unless I'mone o' those
guys with saliva dribbling out of
his mouth who wanders into a cafeteria
wi th a shoppi ng bag scream ng about
soci al i sm

( Si ghi ng)
Annie and | broke up and I-1 still
can't get ny mnd around that. You
know, 1-1 keep sifting the pieces of
the rel ati onship through nmy m nd and-
and examning ny life and tryin' to
figure out where did the screw up
cone, you know, and a year ago we

were... tsch, in love. You know,
and-and-and... And it's funny, |I'm
not-1'mnot a norose type. |'m not
a depressive character
I-1-1, UH,

(Laughi ng)
you know, | was a reasonably happy
kid, I guess. | was brought up in

Brookl yn during World War 1I1.

I NT. DOCTOR S COFFI CE- DAY

Al vy as young boy sits on a sofa with his nother

f ashi oned,

cluttered doctor's office. The doctor

near the sofa, holding a cigarette and |i stening.

MOTHER
(To the doctor)
He's been depressed. Al off a
sudden, he can't do anyt hing.

DOCTOR
( Noddi ng)
Why are you depressed, Alvy?

MOTHER

(Nudgi ng Al vy)

Tell Dr. Flicker.

(Young Alvy sits, his
head down. Hi s nother
answers for hinm

It's sonething he read.

CUT TO
in an ol d-
st ands



DOCTOR
(Puffing on his
ci garette and noddi ng)
Sonet hi ng he read, huh?

ALVY
(H's head still down)
The uni verse i s expandi ng.
DOCTOR
The uni verse i s expandi ng?
ALVY
(Looking up at the
doct or)
Well, the universe is everything,

and if it's expanding, soneday it
wi |l break apart and that woul d be
the end of everything!

Di sgusted, his nother |ooks at him

MOTHER
( Shout i ng)
What is that your business?
(She turns back to
t he doctor)
He stopped doing his honmeworKk.

ALVY
What's the point?

MOTHER
(Excited, gesturing
wi th her hands)
VWhat has the universe got to do with
it? You' re here in Brooklyn!
Br ookl yn i s not expandi ng!

DOCTOR
(Heartily, |ooking
down at Al vy)
It won't be expanding for billions
of years yet, Alvy. And we've gotta
try to enjoy ourselves while we're
here. Un?

He | aughs.
CUT TO

Fall shot of house with an anmusenent-park roller-coaster
ride built over it.



4.

A line of cars nove up and then slides with great speed while
out the wi ndow of the house a band shakes a dust nop.

ALVY' S VA CE
My anal yst says | exaggerate ny
chi | dhood nenories, but | swear |
was brought up underneath the roller-

CUT TO
| NT. HOUSE

Alvy as a child sits at the table eating soup and readi ng a
com c book while his father sits on the sofa reading the
paper. The house shakes with every nove of the roller
coaster.

ALVY' S VA CE
coaster in the Coney Island section
of Brooklyn. Mybe that accounts
for nmy personality, whichis alittle
nervous, | think.

CUT TO

Young Alvy at the food-stand concession watching three
mlitary nmen representing the Arny, the Navy and the Marines
armin armwth a blond woman in a skirted bathing suit.
They all turn and run toward the foreground. The girl stops
before the camera to | ean over and throw a kiss. The sign
over the concession reads "Steve's Fanmbus ClamBar. Ice
Cold Beer, "and the roller coaster is noving in full gear in
t he background.

ALVY' S VA CE
You know, | have a hyperactive
imagination. My mnd tends to junp
around a little, and have sone trouble
bet ween fantasy and reality.

CUT TO

Ful | shot of people in bunper cars thoroughly enjoying bunping
into each other as Alvy father stands in the center of the
track directing traffic.

ALVY' S VA CE
My father ran the bunper-car
concessi on.

( MORE)



ALVY' S VO CE ( CONT' D)

(Alvy as a child noves

into the frame driving

a bunper car. He

stops as other cars

bombard him His

father continues to

direct the traffic)
There-there he is and there I am
But I-1-1-1 used to get ny aggression
out through those cars all the tine.

Al vy backs up his car off screen.
| NT. SCHOOLROOM - DAY

The canera pans over three austere-|ooking teachers standing
in front of the blackboard. The chalk witing on the board
changes as each teacher |ectures.

Wil e Alvy speaks, one of the male teachers puts an equation
on the bl ackboard.

"2 X10 = 20 " AND OTHER ARI THVETI C FORMULAS.

ALVY' S VA CE
| renmenber the staff at our public
school. You know, we had a sayi ng,
uh, that "Those who can't do, teach,
and those who can't teach, teach
gym" And...uh, h'h, of course, those
who couldn't do anything, | think,
were assigned to our school. | nust
say-

CUT TO

A femal e teacher standing in front of an ol d-fashi oned

school room The bl ackboard behi nd her reads "Transportation
Adm ni stration. The canmera pans her point of view a group

of young students sitting behind their desks. Alvy as a
child sits in a center desk wile all around himthere is
student activity; there is note-passing, ruler-tapping, nose-
pi cki ng, gunthew ng.

ALVY' S VA CE
| always felt my school mates were
idiots. Melvyn Geenglass, you know,
fat little face, and Henrietta
Farrell, just Mss Perfect all the
tinme. And-and |van Ackerman, always
the wong answer. Al ways.

| van stands up behind his desk.



| VAN
Seven and three i s nine.

Alvy hits his forehead wwth his hand. Another student gl ances
over at him reacting.

ALVY' S VA CE
Even then | knew they were just jerks.
(The canera noves
back to the teacher
who is glaring out
at her students)
In nineteen forty-two | had al ready
di s-

As Alvy tal ks, the camera shows himnove fromhis seat and
kiss a young girl.

She junps from her seat in disgust, rubbing her cheek, as
Al vy noves back to his seat.

1ST A RL
(Maki ng noi ses)
Ugh, he kissed ne, he kissed ne.

TEACHER
(O f screen)
That's the second tinme this nonth!
Step up here!

As the teacher, really glaring now, speaks, Alvy rises from
his seat and noves over to her. Angry, she points with her
band while the students turn their heads to watch what wl|
happen next.

ALVY
What'd | do?

TEACHER
Step up here!

ALVY
What'd | do?

TEACHER

You shoul d be ashamed of yourself.

The students, their heads still turned, |ook back at Alvy,
now an adult, sitting in the |ast seat of the second row.



ALVY (AS ADULT)

(First off screen,

t hen onscreen as

canera noves over to

t he back of the

cl assroom
Way, | was just expressing a healthy
sexual curiosity.

TEACHER
(The younger, Alvy
standi ng next to her)
Si x-year-ol d boys don't have girls
on their m nds.

ALVY
(Still sitting in the
back of the classroom

| did.

The girl the young Alvy kissed turns to the older Al vy, she
gestures and speaks.

1ST A RL
For God's sakes, Alvy, even Freud
speaks of a | atency peri od.

ALVY
(Gesturing)
Vell, | never had a | atency peri od.
| can't help it.
TEACHER
(Wth young, Alvy
still at her side)
Why coul dn't you have been nore |ike

Donal d?
(The canera pans over
to Donald, sitting

up tall in his seat,
then back to the
t eacher)

Now, there was a nodel boy!

ALVY (AS CHI LD)
(Still standing next
to the teacher)
Tell the fol ks where you are today,
Donal d.

DONALD
| run a profitable dress conpany.



ALVY' S VA CE
Right. Sonetinmes | wonder where ny
cl assmat es are today.

The canera shows the full classroom the students sitting
behind their desks, the teacher standing in the front of the
room One at a tinme, the young students rise u fromtheir
desks and speak.

1ST BOY
" m president of the Pinkus Pl unbing
Conpany.

2ND BOY

| sell tallises.

3RD BOY
| used to be a heroin addict. Now
' ma nethadone addi ct.

2ND G RL
|'"'minto | eather.

| NT. ROOM

Cl ose-up of a TV screen showing Alvy as an adult on a talk
show. He sits next to the show, host, Dick Cavett, a Navy
man sits on his right. Static is heard throughout the

di al ogue.

ALVY
| lost track of nost of ny old
school mates, but | wound up a
conedi an. They did not take ne in
the Arny. | was, uh... Interestingly
enough, | was-I was four-P.

Sounds of TV audience |aughter and appl ause are heard.

DI CK CAVETT
Four - P?

ALVY
Yes. In-in-in-in the event of war,
" ma host age.

Mor e audi ence | aughter joined by Dick Cavett and the naval
of ficer.

| NT. THE HOUSE WHERE ALVY GREW UP

Alvy's nmother sits at the ol d-fashioned dini ng-roomtable
peeling carrots and tal king as she | ooks off screen.



MOTHER
You al ways only saw the worst in
peopl e. You never could get along
w th anyone at school. You were
al ways outta step with the world.
Even when you got fanous, you stil
di strusted the world.'

EXT. MANHATTAN STREET- DAY

A pretty Manhattan street with sidewal k trees, brownstones,
a school; people mll about, some strolling and carrying
bundl es, others buried. The screen shows the whole |ength
of the sidewal k, a street, and part of the sidewal k beyond.
As the follow ng scene ensues, two pedestri ans,

i ndi stinguishable in the distance, conme closer and cl oser
toward the canera, recognizable, finally, as Alvy and his
best friend, Rob, deep in conversation. They eventually
nmove past the canera and off screen. Traffic noise is heard
in the background.

ALVY
| distinctly heard it. He nuttered
under his breath, "Jew."

ROB
You' re crazy!

ALVY
No, I'mnot. W were wal king off
the tennis court, and you know, he
was there and ne and his wfe, and
he | ooked at her and then they both
| ooked at ne, and under his breath
he said, "Jew. "

ROB
Alvy, you're a total paranoid.

ALVY
Wh- How am | a paran-? Well, | pick
up on those kind o' things. You
know, | was having lunch with sone
guys fromNBC, so | said... uh, "Dd
you eat yet or what?" and Tom Christie
said, "No, didchoo?"
Not, did you, didchoo eat? Jew?
No, not did you eat, but Jew eat?
Jew. You get it? Jew eat?

ROB
Ah, Max, you, uh...

ALVY
Stop calling nme Max.



ROB
Wiy, Max? It's a good nane for you
Max, you see conspiracies in
ever yt hi ng.

ALVY
No, | don't! You know, | was in a
record store. Listento this -so |
know there's this big tall blond
crewcutted guy and he's | ookin' at
me in a funny way and smling and
he's saying, "Yes, we have a sale
this week on Wagner." \Wagner, Max,
Wagner-so | know what he's really
tryin' to tell nme very significantly

Wagner .
ROB
Right, Max. California, Max.
ALVY
Ah.
ROB
Let's get the hell outta this crazy
city.
ALVY
Forget it, WMax.
ROB

we nove to sunny L. A Al of show
busi ness is out there, Max.

ALVY
No, | cannot. You keep bringing it
up, but | don't wanna live in a city
where the only cultural advantage is
that you can make a right turn on a
red |light.

ROB
(Checki ng his watch)
Right, Max, forget it. Aren't you
gonna be late for neeting Annie?

ALVY
"' m gonna neet her in front of the
Beekman. | think | have a few m nutes

left. Right?
EXT. BEEKMAN THEATER- DAY

Alvy stands in front of glass doors of theater,
t aker behind himjust inside the glass doors.

10.

the ticket



11.

The sounds of city traffic, car horns honking, can be heard
whil e he | ooks around waiting for, Annie. A man in a bl ack

| eat her jacket, wal king past the theater, stops in front of,
Alvy. He looks at him then noves away. He stops a few
steps farther and turns around to | ook at Alvy again. Alvy

| ooks away, then back at the man. The nman continues to stare.

Al vy scratches his head, |ooking for Annie and trying not to
notice the man.

The man, still staring, wal ks back to Al vy.

1ST MAN
Hey, you on television?

ALVY
(Noddi ng hi s head)
No. Yeah, once in a while. You know,
i ke occasionally.

1ST MAN
What' s your nane?
ALVY
(Cearing his throat)
You woul dn't know it. It doesn't
matter. Wat's the difference?
1ST MAN
You were on... uh, the... uh, the
Johnny Carson, right?
ALVY
Once in a while, you know. | nean,

you know, every now

1ST MAN
What' s your nane?

Alvy is getting nore and nore uneasy as the man tal ks; nore
and nore people nove through the doors of the theater.

ALVY
(Nervously)
I'm.. I'm uh, |I'm Robert Redford.
1ST MAN
(Laughi ng)
Cone on.
ALVY

Alvy Singer. It was nice nice..
Thanks very nmuch... for everything.



12.

They shake hands and Alvy pats the man's arm The man in
turn | ooks over his shoulder and notions to another man. Al
excited now, he points to Alvy and calls out. Al vy | ooks

i npati ent.

1ST MAN
Hey!
2ND MAN
(O f screen)
What ?
1ST MAN
This is Alvy Singer!
ALVY
Fellas... you know Jesus! Cone on!
1ST MAN
(Overl appi ng, ignoring

Al vy)
This guy's on television! Alvy
Singer, right? Am1l right?

ALVY
(Overl appi ng 1st man)
G me a break, will yuh, ginmme a
break. Jesus Christ!

1ST NMAN
(Still ignoring Alvy's
prot estations)
This guy's on tel evision.

ALVY
| need a large polo mallet!

2ND MAN
(Moving into the screen)
Who' s on tel evision?

1ST NMAN
This guy, on the Johnny Carson show.
ALVY
(Annoyed)

Fellas, what is this-a neeting o
the teansters? You know. .

2ND MAN
(Al'so ignoring Alvy)
VWhat progranf



13.

1ST MAN
(Hol ding out a
mat chbook)
Can | have your autograph?

ALVY
You don't want ny autograph.

1ST MAN
(Overl apping, Alvy's
speech)
Yeah, | do. It's for nmy girl friend.
Make it out to Ral ph.

ALVY
(Taki ng the mat chbook
and pen and writing)
Your girl friend s nane is Ral ph?

1ST MAN
It's for ny brudder.
(To passershy)
Alvy Singer! Hey! This is A vy-

2ND MAN
(To Al vy, overl apping
1st man's speech)
You really Alvy Singer, the... the
TV star?

Noddi ng his head yes, Al vy shoves 2nd man asi de and noves to
the curb of the sidewal k. The two nmen follow, still talking
over the traffic noise.

1ST NMAN
Si nger!

2ND MAN
Al vy Singer over here!

A cab noves into the frane and stops by the curb. Alvy noves
over to it about to get in.

ALVY
(Overl apping the two
men and stuttering)
l-i-i-i-it"'s all right, fellas.
(As Al vy opens the
cab door, the two
men still behind
him Annie gets out)
Jesus, what'd you do, conme by way of
t he Panana Canal ?



14.

ANNI E
(Overl appi ng Al vy)
Alright, alright, I'"'min a bad nood,

okay?

Anni e cl oses the cab door and she and Al vy nove over to the
ticket booth of the theater as they continue to talk.

ALVY
Bad nobod? |'mstanding with the
cast of "The Codfather."

ANNI E
You' re gonna hafta learn to dea
withit.

ALVY
Deal! I'mdealing with two guys

named Cheech

ANNI E
Ckay.
(They nove into the
ticket line, still
talking. A billboard
next to themreads
"l ngmar Bergnman's
‘face to face ,'Liv

U | mann")
Pl ease, | have a headache, all right?
ALVY

Hey, you are in a bad nood. You-you-
you nust be getting your period.

ANNI E
|"mnot getting ny period. Jesus,
every tinme anything out of the
ordi nary happens, you think that |I'm
getting ny period!

They nove over to the ticket counter, people in front of
t hem buyi ng tickets and wal ki ng of f screen.

ALVY
(Gesturing)
Ali-little louder. | think one of
them nmay have m ssed it!
(To the ticket clerk)
H m has the picture started yet?

Tl CKET CLERK
It started two m nutes ago.
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ALVY
(Htting his hand on
the counter)
That's it! Forget it! [I-I can't go
in.

ANNI E
Two m nutes, Alvy.

ALVY
(Overl appi ng Anni e)
No, I'msorry, | can't do it. We-
we've blown it already. |-you know,
uh, I-1 can't go in in the mddle.

ANNI E
In the mddle?
(Al'vy nods his head
yes and let's out an
exasperated si gh)
We'll only mss the titles. They're

i n Swedi sh.
ALVY
You wanna get coffee for two hours
or sonething? W'Il go next-
ANNI E
Two hours? No, u-uh, I'mgoing in.

"' m going in.
She noves past the ticket clerk.

ALVY
(Waving to Annie)
Go ahead. Good- bye.

Anni e noves back to Alvy and takes his arm

ANNI E
Look, while we're talking we could
be inside, you know that?

ALVY
(Wat chi ng people with
ti ckets nove past
t hem
Hey, can we not stand here and argue
in front of everybody, 'cause | get
enbarrassed.

ANNI E
Alright. Al right, all right, so
whatta you wanna do?
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ALVY

| don't know now. You-you wanna go
to anot her novi e?

(Anni e nods her head

and shrugs her

shoul ders di sgustedly

as Alvy, gesturing

wi th his band, | ooks

at her)
So let's go see The Sorrow and the
Pity.
ANNI E
Ch, cone on, we've seen it. |'mnot

in the nbpod to see a four-hour
docunentary on Nazis.

ALVY
Wll, I"'msorry, I-1 can't... I-1-
|'ve gotta see a picture exactly
fromthe start to the finish, 'cause-
'cause |'m anal .

ANNI E
(Laughi ng now)
Hh, that's a polite word for what
you are.

| NT. THEATER LOBBY.

A lined-up crowd of ticket holders waiting to get into the
theater, Alvy and Annie anmong them A bum of indistinct
chatter can be heard through the ensuing scene.

MAN | N LI NE

(Loudly to his

conpani on right behind

Al vy and Anni e)
We saw the Fellini filmlast Tuesday.
It is not one of his best. It |acks
a cohesive structure. You know, you
get the feeling that he's not
absolutely sure what it is he wants
to say. 'Course, |I've always felt
he was essentially a-a techni cal
filmmaker. Ganted, La Strada was
a great film Geat inits use of
negati ve energy nore than anything
el se. But that sinple cohesive
core. ..

Alvy, reacting to the man's | oud nonol ogue, starts to get
annoyed, while Annie begins to read her newspaper.
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ALVY
(Overl apping the man's
speech)
I"mI'mI1' mgonna have a stroke.
ANNI E
(Readi nQ)
Well, stop listening to him
MAN | N LI NE
(Overl apping Al vy and

Anni e)
You know, it nust need to have had
its leading fromone thought to
anot her. You know what |'mtalking
about ?

ALVY
( Si ghi ng)
He's scream ng his opinions in ny
ear.

MAN | N LI NE
Like all that Juliet of the Spirits
or Satyricon, | found it incredibly...
i ndul gent. You know, he really is.
He's one of the nost indulgent film
makers. He really is-

ALVY
(Overl appi ng)
Key word here is "indulgent."

MAN | N LI NE
(Overl appi ng)
w thout getting... well, let's put
it this way...

ALVY
(To Annie, who is
still reading,
over |l appi ng the man
inline who is still
t al ki ng)
What are you depressed about ?

ANNI E
| mssed ny therapy. | overslept.

ALVY
How can you possi bly oversl eep?

ANNI E
The al arm cl ock.
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ALVY
(Gaspi ng)
You know what a hostile gesture that
is to nme?

ANNI E
| know because of our sexual problem
right?

ALVY
Hey, you... everybody in line at the
New Yor ker has to know our rate of
i nt ercourse?

MAN | N LI NE
It's |ike Sanuel Beckett, you know
| admre the techni que but he

doesn't... he doesn't hit nme on a
gut | evel.
ALVY
(To Annie)
|'"d like to hit this guy on a gut
| evel .

The man in line continues his speech all the while Al vy and
Anni e tal k.

ANNI E
Stop it, A vy!

ALVY
(Winging his hands)
Well, he's spitting on nmy neck! You
know, he's spitting on ny neck when

he tal ks.
MAN | N LI NE
And then, the nost inportant thing
of all is a conedian's vision.
ANNI E

And you know sonet hing el se? You
know, you're so egocentric that if |
mss ny therapy you can think of it
interms of howit affects you!

MAN | N LI NE
(Lighting a cigarette
whi | e he tal ks)
Gal gun-shy is what it is.



The man in front of themturns to | ook at them

away.

ALVY
(Reacting again to
the man in |ine)

Probably on their first date, right?

MAN I N LI NE
(Still going on)
It's a narrow vi ew.

ALVY

Probably net by answering an ad in

t he New York Revi ew of Books.

"Thirtyi sh academ ¢ wi shes to neet

woman who's interested in Mzart,
Janmes Joyce and sodony. "
(He sighs; then to

Anni e)

VWhatta you nean, our sexual problenf
ANNI E

On!
ALVY

l-1-1 nmean, |'m conparatively normal

for a guy raised in Brooklyn.
ANNI E

kay, |I'mvery sorry. M sexua

probl em  Ckay, ny sexual problem

Huh?

ALVY
| never read that. That was-that

was Henry James, right? Novel, uh
the sequel to Turn of the Screw? W

Sexual . ..

MAN | N LI NE

(Even | ouder now)
It's the influence of television.
Yeah, now Marshall MLuhan deal s
wthit internms of it being a-a
hi gh, uh, high intensity, you
understand? A hot nedium.. as
opposed to a...

ALVY
(More and nore
aggr avat ed)
VWhat | wouldn't give for a large
sock o' horse manure.

19.

t hen | ooks
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MAN | N LI NE
as opposed to a print...

Al vy steps forward, waving his hands in frustration, and
stands facing the canera.

ALVY
(Si ghi ng and addressi ng
t he audi ence)
What do you do when you get stuck in
a novie line wwth a guy like this
behind you? | nean, it's just
maddeni ng!

The man in line noves toward Alvy. Both address the audience
now.

MAN | N LI NE
Wait a mnute, why can't | give ny
opinion? It's a free country!

ALVY
| nmean, d- He can give you- Do you
hafta give it so loud? | nean, aren't

you ashanmed to pontificate |ike that?
And-and the funny part of it is, M
Marshal | McLuhan, you don't know
anyt hi ng about Marshal |
McLuhan's. .. wor k!

MAN | N LI NE
(Overl appi ng)
Wait a mnutel Really? Really? |
happen to teach a class at Col unbi a
called "TV Media and Cul ture"! So |
think that ny insights into M.

McLuhan-wel |, have a great deal of
validity.

ALVY
Ch, do yuh?

MAN | N LI NE
Yes.

ALVY
Well, that's funny, because | happen
to have M. MLuhan right here.
So... so, here, just let ne-1 nean,
all right. Cone over here... a
second.

Al vy gestures to the canmera which follows himand the man in
line to the back of the crowded | obby.
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He noves over to a |l arge stand-up novie poster and pulls
Marshal | McLuban from behi nd the poster.

MAN I N LI NE
Oh.
ALVY
(To McLuban)
Tell him
MCL UHAN

(To the man in line)
| hear-1 heard what you were sayi ng.
You-you know not hi ng of nmy worKk.
You nean nmy whole fallacy is wong.
How you ever got to teach a course
in anything is totally amazing.

ALVY
(To the canera)
Boy, if life were only like this!

| NT. THEATER. A CLOSE-UP OF THE SCREEN SHOW NG FACES OF GERVAN
SOLDI ERS.

Credits appear over the faces of the soldiers.

THE SORROW AND THE PITY CINEVA 5 LTD., 1972 MARCEL OPHULS,
ANDRE HARRI' S, 1969

Chronicle of a French town during the Cccupation

NARRATOR' S VA CE
(Over credits and
sol di ers)
June fourteenth, nineteen forty, the
CGerman arny occupies Paris. Al
over the country, people are desperate
for every avail able scrap of news.

CUT TO
| NT. BEDROOM NI GHT

Annie is sitting up in bed reading.

ALVY
(O f screen)
Boy, those guys in the French
Resi stance were really brave, you
know? Got to listen to Maurice
Cheval i er sing so nuch.
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ANNI E
Mm | don't know, sonetinmes | ask
nmyself how |I'd stand up under torture.

ALVY

(O f screen)
You? You kiddin'?

(He noves into the

frame, |ying across

the bed to touch,

Anni e, who nmakes a

face)
| f the Gestapo woul d take away your
Bl oom ngdal e' s charge card, you'd
tell '"em everything.

ANNI E
That novie nmakes ne feel guilty.

ALVY
Yeah, 'cause it's supposed to.

He starts kissing Annie's arm She gets annoyed and conti nues
to read.

ANNI E
Alvy, |...
ALVY
What - what - what-what's the matter?
ANNI E
| -you know, | don't wanna.
ALVY
(Overl appi ng Anni e,
reacting)
What -what -1 don't... It's not natural!

We're sleeping in a bed together.
You know, it's been a long tine.

ANNI E
| know, well, it's just that-you
know, | nean, |-I-1-1 gotta sing
tomorrow night, so | have to rest ny
voi ce.

ALVY
(Overl appi ng Anni e
agai n)
t's always sonme kind of an excuse.
t's- You know, you used to think
hat | was very sexy.
( MORE)

I
I
t
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ALVY ( CONT' D)
VWhat... Wien we first started going
out, we had sex constantly... W're-
we're probably listed in the Guinness
Book of World Records.

ANNI E
(Patting Alvy's band
sol i citously)
| know. Well, Alvy, it'll pass,
it'"ll pass, it's just that |I'm going
t hrough a phase, that's all.

ALVY
M m

ANNI E
| mean, you've been nmarried before,
you know how things can get. You
were very hot for Allison at first.

CUT TQO
| NT. BACK STAGE OF AUDI TORI UM - NI GHT.

Al lison, clipboard in band, wal ks about the w ngs, stopping
to talk to various people. Musicians, perfornmers and
technicians mll| about, busy with activity.

Al lison wears a large "ADLAI" button, as do the people around
her. The sounds of a conmedi an on the stage of the auditorium
can be heard, occasionally, interrupted by chatter and

appl ause fromthe off screen audience. Allison stops to

talk to two wonen; they, too, wear "ADLAI" buttons.

ALLI SON
(Looki ng down at the
cl i pboard)
Ma'am you're on right after this
man. .. about twenty m nutes,

sonething |ike that.

WOVAN
Oh, thank you.

Alvy noves into the frame behind Allison. He taps her on
t he shoul der; she turns to face him

ALVY
( Coughi ng)
Excuse... excuse ne, when do | go

on?



ALLI SON
(Looki ng down at the
cl i pboard)
Who are you?
ALVY
Alvy... Alvy Singer. [|'ma conedi an.
ALLI SON
Oh, conedian. Yes. Oh, uh... you're
on next.
ALVY

(Rubbi ng hi s hands
t oget her nervously)
What do you nean, next?

ALLI SON
(Laughi ng)
Uh... | mean you're on right after
this act.
ALVY
(Gesturing)
No, it can't be, because he's a conic.
ALLI SON
Yes.
ALVY

So what are you telling nme, you're
putting on two comcs in a row?

ALLI SON
Wy not ?

ALVY
No, I'msorry, I'mnot goin' - |
can't... | don't wanna go on after
t hat conedi an

ALLI SON
It's okay.

ALVY

No, because they're-they're | aughing,
So
(He starts | aughing
ner vousl y)
|-1-1"d rather not. |If you don't
m nd, prefer-

24.
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ALLI SON
(Overl appi ng)
WIIl you relax, please? They're

gonna | ove you, | know.
ALVY
(Overl appi ng)
| prefer not to, because... |00k,

they're laughing at him See, so
what are yuh telling me-

They nove closer to the stage, |ooking out fromthe w ngs.

ALLI SON
(Overl appi ng)
Yes.

ALVY

(Overl appi ng)
that 1've got to... ah... ah..
They're gonna | augh at himfor a
couple mnutes, then | gotta go out
there, | gotta... get |aughs, too.
How nmuch can they | augh?

(O f screen)
They-they they're | aughed out.

ALLI SON
(O f screen)
Do you feel all right?

As Allison and Alvy | ook out at the stage, the canera cuts
to their point of view a conedian standing at a podiumin
front of huge waving pictures of Adlai Stevenson. The
audi ence, |aughing and clapping, sits at round tables in
clusters around the room

The canera noves back to Allison and Al vy watching the stage.
Alvy is swi nging his hands nervously.

COMVEDI AN
(O f screen, onstage)
You know. ..

Alvy starts |looking Allison up and down; people in the
background m |1 about.

ALVY
(Above the chatter
around him

Look, what's your-what's your nanme?

COVEDI AN
(O f screen)
General Ei senhower is not...



ALLI SON
(Looki ng out at the
st age)
Al lison.
ALVY
Yeah? Allison what?
ALLI SON
(Still |ooking off
screen)
Por t chni k.
COVEDI AN
a group fromthe...
ALVY
( Coughi ng)
Thank you. I-1 don't know why they
woul d have ne at this kind of rally
' cause. ..
(He clears his throat)
Excuse ne, I'mnot essentially a

political conedian at all.
The audi ence starts to | augh.
ALVY

|... interestingly had, uh, dated..
a woman i n the Ei senhower

Adm nistration... briefly... and,
uh, it was ironic to ne 'cause, uh..
Tsch... 'Cause | was trying to, u-u-

uh, do to her what Ei senhower has
been doing to the country for the
| ast ei ght years.

26.

The audience is wwth him |aughing, as Allison continues to

wat ch of f st age.

| NT. APARTMENT BEDROOM

Al'lison and, Alvy are on the bed, kissing. There are books

all over the room a fireplace, unlit, along one of the walls.

Al vy suddenly breaks away and sits on the edge of the bed.

Allison | ooks at him

ALVY
Hm I'msorry, | can't go through
with this, because it-I can't get it
off my mnd, Allison... it's obsessing
ne!
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ALLI SON
Well, I"'mgetting tired of it.
need your attention.

Alvy gets up fromthe bed and starts wal king restlessly around
the room gesturing wth his hands.

ALVY
It-but it-it... doesn't nmake any
sense. He drove past the book
depository and the police said
conclusively that it was an exit
wound. So-how is it possible for
Gswald to have fired fromtwo angl es
at once? It doesn't nmake sense.

ALLI SON
Al vy.

Al vy, stopping for a nmonent at the fireplace mantel, sighs.
He then snaps his fingers and starts wal ki ng agai n.

ALVY
"1l tell you this! He was not
mar ksman enough to hit a noving target
at that range. But..
(Cears his throat)
if there was a second assassin... it-
That's it!

Al vy stops at the nusic stand with open sheet nusic on it as
Allison gets up fromthe bed and retrieves a pack of
cigarettes froma bookshel f.

ALLI SON
W' ve been through this.

ALVY
| f they-they recovered the shells
fromthat rifle.

ALLI SON
(Movi ng back to the
bed and lighting a

cigarette)
Ckay. Al right, so whatta yuh
sayi ng, now? That e-e-everybody o0-o0-
on the Warren Conmi ssion is in on
this conspiracy, right?

ALVY
Well, why not?

ALLI SON
Yeah, Earl Warren?
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ALVY
(Moving toward the
bed)
Hey... honey, | don't know Earl
Vrr en.

ALLI SON
Lyndon Johnson?

ALVY
(Proppi ng one knee on
the bed and gesturing)
L- L- Lyndon Johns Lyndon Johnson is a
politician. You know the ethics
t hose guys have? It's |ike-uh, a
not ch underneath child nol ester.

ALLI SON
Then everybody's in in the conspiracy?
ALVY
(Noddi ng hi s head)
Tsch.
ALLI SON

The FBlI, and the CI A and J. Edgar
Hoover and oil conpani es and the

Pent agon and the nen's-room attendant
at the Wiite House?

Al vy touches Allison's shoulder, then gets up fromthe bed
and starts wal ki ng agai n.

ALVY
[-1-1-1 would | eave out the nen's-
room att endant .

ALLI SON
You're using this conspiracy theory
as an excuse to avoid sex with ne.

ALVY

Ch, ny God!

(Then, to the canera)
She's right! Wiy did | turn off
Al'lison Portchni k? She was-she was
beautiful. She was wlling. She
was real ... intelligent.

( Si ghi ng)
Is it the old G oucho Marx joke?
That-that 1-1 just don't wanna bel ong
to any club that woul d have soneone
like me for a nenber?
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EXT. BEACH HOUSE - DAY

Alvy's and Annie's voices are heard over the w nd-browned
exterior of a beach house in the Hanptons. As they continue
to talk, the canera noves inside the house. Alvy is picking
up chairs, trying to get at the group of |obsters crawing
on the floor. Dishes are stacked up in a drying rack, and
bags of groceries sit on the counter. There's a table and
chairs near the refrigerator.

ANNI E
Al vy, now don't panic. Please.

ALVY
Look, I told you it was a... m stake
to ever bring alive thing in the
house.

ANNI E
Stop it! Don't... don't do that!
Ther e.

The | obsters continue to crawl on the floor. Annie, holding
out a wooden paddle, tries to shove themonto it.

ALVY
Vll, maybe we should just call the
police. D al nine-one-one, it's the
| obst er squad.

ANNI E
Come on, Alvy, they're only baby
ones, for God's sake.

ALVY
If they're only babies, then you
pi ck 'em up

ANNI E
Oh, all right. Al right! 1t's all
right. Here.

She drops the paddl e and picks up one of the |obsters by the
tail. Laughing, she shoves it at Al vy who jerks backward,
squeam shly.

ALVY
Don't give it to ne. Don't!

ANNI E

(Hysterically)
Oooh! Here! Herel!
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ALVY
(Poi nti ng)
Look! Look, one craw ed behind the
refrigerator. It'll turn up in our
bed at night.

(They nove over to
the refrigerator;
Al vy noves as cl ose
to the wall as
possi bl e as Anni e,
covering her nouth
and | aughi ng
hysterically,
teasi ngly dangles a
| obster in front of
hi m
WIl you get outta here with that
t hing? Jesus!

ANNI E
(Laughing, to the
| obster)
Get him

ALVY
(Laughi ng)
Talk to him You speak shellfish
(He noves over to the
stove and takes the
lid of a |l arge steaner
filled with boiling
wat er)
Hey, look... put it in the pot.

ANNI E
(Laughi ng)
| can't! | can't put himin the
pot. | can't put alive thing in
hot water.
ALVY

(Overl appi ng)
Gme! Gme! Let ne do it! Wat-
what's he think we're gonna do, take
himto the novies?

Anni e hands the |l obster to Alvy as he takes it very carefully
and drops it gingerly into the pot and puts the cover back
on.

ANNI E
(Overl apping Al vy and
maki ng sounds)
Ch, God! Here yuh go!
( MORE)
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ANNI E ( CONT' D)
Ch, good, now
he' Il think-

(She screans)
Aaaah! Ckay.

ALVY
(Overl appi ng Anni e)
kay, it'sin. It's definitely in
t he pot!

ANNI E
Al right. Al right. Al right.

She noves hurriedly across the kitchen and picks up anot her
| obster. Smling, she places it on the counter as Al vy stands
beside the refrigerator trying to push it fromthe wall.

ALVY
Anni e, there's a big | obster behind
the refrigerator. | can't get it

out. This thing's heavy. Maybe if
| put alittle dish of butter sauce

here with a nutcracker, it will run
out the other side, you know what |
mean?
ANNI E
(Overl appi ng)
Yeah. |'mgonna get ny... |'m gonna
get ny canera
ALVY
You know, I-I think... if | could
pry this door off... W shoul da gotten

steaks 'cause they don't have | egs.
They don't run around.

Anni e rushes out of the roomto get her canera as Al vy picks
up the paddle.

Trying to get at the |obsters, he ends up knocking over dishes
and hitting the chandelier. Holding the paddle, he finally
| eans back agai nst the sink.

Anni e, standing in the doorway, starts taking pictures of
hi m

ANNI E
Geat! Geat!
(Scream ng)
Goddanmi t !
( MORE)
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ANNI E ( CONT' D)
(Scream ng)
Qoooh! These are... p-p-p-pick this
| obster up. Hold it, please!

ALVY
Al right! Al right! Al right!
Al right! Watta yuh nean? Are
yuh gonna take pictures now?

ANNI E
It'Il make great- Al vy, be- Alvy,
it'"ll be wonderful... Ooooh, |ovely!
ALVY

(Picking up the | obster
Anni e placed on the
counter earlier)

Al right, herel Ch, God, it's
di sgusti ng!

Al vy drops the | obster back down on the counter, sticking
out his tongue and maki ng a face.

ANNI E

Don't be a jerk. One nore, Alvy,
pl ease, one nore picture.

(Reluctantly Al vy

pi cks up the | obster

again as Anni e takes

anot her picture)
Ch, oh, good, good!

EXT. OCEAN FRONT- DUSK
The canera pans Annie and Alvy as they wal k al ong the shore.

ALVY
So, so-well, here's what | wanna
know. Wwhat. ..
(He clears his throat)
Am | your first big romance?

ANNI E

Oh... no, no, no, no, uh, uh. No.
ALVY

Well, then, wwho was?
ANNI E

Oh, well, let's see, there was Denni s,

from Chi ppewa Falls H gh School .
CUT TGO
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FLASHBACK OF DENNI S LEANI NG AGAI NST A CAR - NI GHT

Behind himis a novie theater with "MARI LYN MONRCE, 'M SFI TS
on the marquee.

He | ooks at his watch as the younger Annie, in a beehive
hai rdo, noves into the frame. They kiss quickly and | ook at
each other, smling.

ALVY' S VA CE
(O f screen)
Denni s-right, uh, uh... local kid
probably, would neetcha in front of
t he novi e house on Saturday night.

ANNI E' S VA CE
Ch, God, you shoul d've seen what |
| ooked |i ke then.

ALVY' S VO CE
(O f screen, |aughing)
Ch, | can imagine. P-p-probably the
wi fe of an astronaut.

ANNI E' S VA CE
Then there was Jerry, the actor.

CUT TO
FLASHBACK OF BRI CK- WALLED APARTMENT - NI GHT

The younger, Annie and Jerry |ean against the wall. Jerry is
runni ng his band down Annie's bare arm Annie and Al vy wal k

into the room observing the younger Annie, in jeans and T-

shirt, with Jerry.

ALVY' S VA CE
(Laughi ng)
Look at you, you-you,-re such a clown.

ANNI E' S VA CE
| look pretty.

ALVY' S VA CE
Vell, yeah, you always | ook pretty,
but that guy with you..

JERRY
Acting is like an exploration of the
soul. 1-it's very religious. Unh,
i ke, uh, a kind of |iberating
consci ousness. It's like a visual
poem
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ALVY
(Laughi ng)
s he kidding wwth that crap?

YOUNGER ANNI E
(Laughi ng)
Oh, right. Right, yeah, | think
know exact|ly what you nean, when you
say "religious."

ALVY
(I'ncredul ous, to Annie)
You do?
ANNI E
(Still watching)
Ch, cone on-1 nean, | was stil
younger .
ALVY

Hey, that was |ast year.

JERRY
It's like when | think of dying.
You know how | would like to die?

YOUNGER ANNI E
No, how?

JERRY
l"d like to get torn apart by wld
ani mal s.
ALVY' S VO CE
Heavy! Eaten by sone squirrels.

ANNI E' S VA CE
Hey, listen-I nmean, he was a terrific
actor, and |l ook at him he's neat-
| ooki ng and he was enotional ... Y-
hey, | don't think you like enotion
t oo nuch.

Jerry stops rubbing the younger Annie's arm and slides down
to the floor as she raises her foot toward his chest.

JERRY
Touch ny heart... wth your foot.

ALVY' S VO CE
-1 may throw up!

CUT BACK TQO
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EXTERI OR. BEACH - DUSK

It's now sunset, the water reflecting the last light. The
canera noves over the scene. The off screen voices of Al vy
and Annie are heard as they wal k, the canera al ways one step
ahead of them

ANNI E
He was creepy.

ALVY
Yeah, I-1 think you're pretty |ucky
| cane al ong.

ANNI E
(Laughi ng)
Ch, really? Wll, |a-de-da!

ALVY
La-de-da. |If I-if anyone had ever
told ne that I would be taking out a
girl who used expressions like "l a-
de-da" :

ANNI E
Oh, that's right. That you really
i ke those New York girls.

ALVY

Well, no... not just, not only.
ANNI E

Ch, I'd say so. You married-

CUT TO
I NT. NEW YORK CI TY APARTMENT- NI GHT

A cocktail party is in progress, the roonms crowded wi th guests
as Alvy and Robin make their way through the people. A
waiter, carrying a tray, wal ks past them Alvy reaches out

to pick up a glass; Robin reaches over and picks it of the
tray first. There is nmuch | owkey chatter in the background.

ANNI E
(O f screen)
Two of them

RCBI N
There's Henry Drucker. He has a
chair in history at Princeton. Oh,
the short man is Hershel Kam nsky.
He has a chair in philosophy at
Cor nel | .
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ALVY
Yeah, two nore chairs and they got a
di ni ng-room set.

ROBI N
Wiy are you so hostile?
ALVY
( Si ghi ng)

"Cause | wanna watch the Knicks on
t el evi si on.

ROBI N
(Squi nting)
| s that Paul Goodman? No. And be
nice to the host because he's
publ i shing nmy book. Hi, Doug!
Dougl as Watt. "A Foul - Rag- and- Bone
Shop- of -t he-Heart . "

They nove through the roons, Robin holding a drink in one
hand, her armdraped in Alvy's; the crowd mlls around them

ALVY
(Taki ng Robin"s hand)
|'"'mso tired of spending evenings
maki ng fake insights with people who
wor k for Dysentery.

RCBI N
Comrent ary.

ALVY
Oh, really, | heard that Commentary
and Di ssent had nerged and forned
Dysentery.

ROBI N
No j okes-these are friends, okay?

| NT. BEDROOM

Alvy sits on the foot of the bed watching the Knicks ganme on
t el evi si on.

TV ANNOUNCER
(O f screen)
Cl evel and Cavaliers losing to the
New Yor k Kni cks.

Robin enters the room slamm ng the door.
ROBI N

Here you are. There's people out
t here.
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ALVY
Hey, you wouldn't believe this. Two
m nut es ago, the Knicks are ahead
fourteen points, and now. ..
(Cears his throat)
they' re ahead two points.

ROBI N
Al vy, what is so fascinating about a
group of pituitary cases trying to
stuff the ball through a hoop?

ALVY
(Looki ng at Robi n)
What's fascinating is that it's

physical. You know, it's one thing
about intellectuals, they prove that
you can be absolutely brilliant and

have no idea what's going on. But
on the other hand...

(Cears his throat)
t he body doesn't lie, as-as we now
know.

Al vy reaches over, pulls Robin down onto the bed. He kisses
her and noves farther up on the bed.

RCBI N
Stop acting out.

She sits on the edge of the bed, |ooking down at the spraw ed-
out Al vy.

ALVY
No, it'll be great! I1t'll be great,
be- because all those Ph.D.'s are in
there, you know, |ike... discussing
nodel s of alienation and we'll be in

here quietly hunping.

He pulls Robin toward him caressing her as she pulls herself
away.

ROBI N
Alvy, don't! You're using sex to
express hostility.

ALVY
"'Why-why do you always r-reduce ny
ani mal urges to psychoanal ytic
cat egori es?
(Cears his throat)
he said as he renoved her
brassiere..."
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ROBI N
(Pull'ing away agai n)
There are people out there from The
New Yor ker magazine. M CGod! What
woul d t hey think?

She gets up and fixes the zipper on her dress. She turns
and noves toward the door.

| NT. APARTMENT- NI GHT

Robin and Alvy are in bed. The roomis in darkness. Qutside,
a siren starts blaring.

ROBI N
Oh, I'msorry!

ALVY
Don't get upset!

ROBI N
Danmt! | was so close.

She flips on the overhead |lanp and turns on her side. Alvy
turns to her.

ALVY
(Gesturing)
Jesus, last night it was some guy
honki ng his car horn. | nean, the

city can't close down. You know,
what - whatta yuh gonna do, h-have 'em
shut down the airport, too? No nore
flights so we can have sex?

ROBI N
(Reachi ng over for
her eyegl asses on
t he ni ght table)
|"'mtoo tense. | need a Valium My
anal yst says | should live in the
country and not in New YorKk.

ALVY
Vell, | can't li- W can't have this
di scussion all the tine. The country
makes ne nervous. There's... You

got crickets and it-it's quiet...
there's no place to wal k after dinner,
and... uh, there's the screens with

t he dead not hs behind them and..

uh, yuh got the-the Manson famly
possi bly, yuh got D ck and
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TERRY-

RCBI N
(I'nterrupting)
Ckay, okay, ny anal yst just thinks
I'"'mtoo tense. Were's the goddamm
Val i unf?

She funbl es about the floor for the Valium then back on the
bed.

ALVY
Hey, cone on, it's quiet now W
can-we can start again.

RCBI N
| can't.
ALVY
What -
RCBI N
My head i s throbbing.
ALVY
Ch, you got a headache!
RCBI N
| have a headache.
ALVY
Bad?
RCBI N

OGswal d and ghosts.

ALVY
Jesus!

He begins to get out of bed.

RCBI N
Where are you goi ng?
ALVY
Well, I'"'ml'mgonna take another in

a series of cold showers.
EXT. MEN S LOCKER ROOM OF THE TENNI' S CLUB
Rob and Alvy, carrying tennis rackets, cone through the door

of the | ocker roomto the |obby. They are dressed in tennis
whites. They walk toward the indoor court.
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ROB
Max, my serve is gonna send yuh to
t he showers-

ALVY
Ri ght, right, so g-get back to what
we were discussing, the failure of
the country to get behind New York
City is-is anti-Semtism

ROB

Max, the city is terribly worried.
ALVY

But the- I'mnot discussing politics

or economcs. This is foreskin.

ROB
No, no, no, Max, that's a very
convenient out. Every tine sone
group disagrees with you it's because
of anti-Semtism

ALVY
Don't you see? The rest of the
country | ooks upon New York |ike
we're-we're | eft-w ng Conmuni st,
Jew sh, honosexual , pornographers.
| think of us that way, sonetines,
and I-1 live here.

ROB
Max, if we lived in California, we
could play outdoors every day, in
t he sun.

ALVY
Sun is bad for yuh. Everything our
parents said was good is bad. Sun
mlk, red neat, college..

I NT. TENNI S COURT

Anni e and Janet, in tennis whites, stand on the court hol ding
tennis rackets and balls. They are chattering and giggling.

ANNI E
(Laughi ng)
| know, but ooh- here he cones.

Ckay.

Rob and Alvy enter the court and wal k over to the two wonen.
Rob ki sses Janet and nakes i ntroduction.
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ROB
You know Al vy?
JANET
Oh, hi, Alvy.
ANNI E
(To Rob)
How are yuh?
ROB
(To Alvy)
You know Anni e?
JANET
l"msorry. This is Annie Hall.
ALVY
Hi .
ANNI E
Hi .

Anni e and Al vy shake hands.

JANET
(Laughi ng)
Al vy.

ROB
(Eager to begin)
Who' s playing who here? Alvy Wll,

uh... you and nme against then?
ANNI E
(Overl appi ng Al vy)
Vll... so... | can't play too good,
you know.
JANET
(Laughi ng)

|'ve had four | essons!

The group, |aughing and chatting, divide up-Rob and Annie
moving to the other side of the net, Alvy and Janet standing
where they are. They start to play m xed doubl es, each taking
turns and playing well. At one point in the ganme, Annie starts
to talk to Rob, then turns and sees a ball headi ng toward

her .

ALVY
(Htting the halt
back)
Hol y gods!



| NT. LOBBY

Al vy, dressed, puts things into a gym bag.
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One knee is on

the bench and his back is turned fromthe entrance. Annie
wal ks toward the entrance door dressed in street clothes and

carrying her tennis bag over her shoulder. Seeing Alvy,

st ops and

She turns

turns.
ANNI E
H. H, hi.
ALVY
(Looki ng over his
shoul der)
H. OCh, hi. H.
ANNI E

(Hands cl asped in

front of her, smling)
Vell, bye. She | aughs and backs up
slowy toward the door

ALVY
(Cearing his throat)
You-you play... very well.
ANNI E

Ch, yeah? So do you. Oh, God, whatta-
(Maki ng sounds and
| aughi nQ)
whatta dunb thing to say, right? |
mean, you say it, "You play well,"

and right away... | have to say well.
Ch, oh... God, Annie.

(She gestures with

her hand)
Vell... oh, well... la-de-da, |a-de-
da, la-Ila.

around and noves toward the door.

ALVY
(Still |ooking over
hi s shoul der)
Uh... you-you wanna lift?
ANNI E

(Turning and ai m ng
her thunb over her
shoul der)
Oh, why-uh... y-y-you gotta car?

ALVY
No, um.. | was gonna take a cab.

she
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ANNI E
(Laughi ng)
OCh, no, | have a car.
ALVY

You have a car?
(Annie smles, hands
folded in front of

her)
So. ..

(Cears his throat)
| don't understand why... if you
have a car, so then-then wh-why did
you say "Do you have a car?"... like
you wanted a lift?

ANNI E

| don't...

(Laughi ng)
| don't... Geez, | don't know, |'ve...
| wa- This... yeah, | got this VW
out there..

(Laughi ng and gesturing

toward the door)
VWat a jerk, yeah. Wuld you like a
lift?

ALVY
(Zi pping up his bag)
Sure. Ww w which way yuh goin'?

ANNI E

Me? Ch, downtown!
ALVY

Down- |I'm1l'mgoin" uptown.
ANNI E

(Laughi ng)

Ch, well, I'"mgoin" uptown, too.
ALVY

Uh, well, you just said you were

goi ng downt own.
ANNI E

Yeah, well, I'm but I...

Al vy picks up his bag and noves toward the door. As he turns
hi s bag around, the handle of the tennis racket bits Annie
bet ween t he | egs.

ALVY
(Laughi ng)
So sorry.
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ANNI E
(Laughi ng)
| nmean, | can go uptown, too.
[ive uptown, but... uh, what the
hell, |1 nmean, it'd be nice having
conpany, you know | nean, | hate
driving al one.
ALVY
(Maki ng sounds)

Yeah.
They wal k out the door.
EXT. NEW YORK STREET- DAY

Alvy and Annie in the VWas Anni e speeds down a city street
near the East River.

ALVY
So, how | ong do you know Janet ?
Where do you know her fronf

ANNI E
(Laughi ng)
Ch, I'min her acting class.
ALVY
Ch - you're an actress.
ANNI E
Vll, | do comercials, sort of...

She zoons down the wong | ane, cars swerving out of her way.
A horn bl ows.

ALVY
I, uh... well, you' re not from New
York, right?
ANNI E
No, Chi ppewa Falls.
ALVY
Ri ght!
(A pause)
\Wer e?
ANNI E
W sconsi n.
ALVY

(Finally reacting)
Uh, you're driving a-



45.

ANNI E
Uh, don't worry, |I'ma very-
(A car noves cl oser
to the VW al nost on
top of it in the
wrong direction.
Anni e swerves away
at the very | ast
m nut e)
a very good driver
(Alvy rubs his head
nervously, staring
out the w ndow as
Anni e speeds al ong)
So, listen-hey, you want sonme gum
anyway ?

Anni e | ooks down beside her, searching for the gum

ALVY
No, no thanks. Hey, don't-
ANNI E
Well, where is it? |-
ALVY
No, no, no, no, you just... just
watch the road. I'Il get it-
ANNI E

Ckay.

They both funble around in her pocketbook. Alvy |Iooks up to
see the entire front of a truck in Annie's wi ndshield. She
swerves just in tine.

ALVY
for yuh.

ANNI E
Ckay, that's good.

Al vy continues to look for the gumwhile Annie zoons down
the city streets

ANNI E
Al right.

ALVY
"1l getcha a piece.

ANNI E
Yeah... so, listen-you drive?
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ALVY
Do | drive? Unh, no, | gotta-l gotta
probl emw th driving.

ANNI E
Ch, you do?
ALVY
Yeah. | got, uh, | got a license
but | have too nmuch hostility.
ANNI E
Oh, right.
ALVY
Ni ce car.
ANNI E
(A bit rapidly)
Huh?
ALVY

You keep it nice.
(He pulls a half-eaten
sandwi ch out of her

bag)
Can | ask you, is this-is this a
sandw ch?

ANNI E
Huh? Oh, yeah.

EXT. STREET- DAY

Cars are parked on both sides of the street as the VWrounds
t he corner.

ANNI E
| live over here. Onh, ny God! Look!
There's a parking space!

Wth brakes squealing, Annie turns the VWsharply into the
par ki ng spot.

Anni e and Al vy get out, Alvy |ooking over his shoul der as he
| eaves the car.

ALVY
That's okay, you... we-we can wal k
to the curb from here.

ANNI E
Don't be funny.
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ALVY
You want your tennis stuff?

ANNI E
Huh? Onh... yeah.

ALVY
You want your gear? Here you go.

Al vy reaches into the back of the car and takes out tennis
equi pnrent. He hands her her things. People pass by on the
street.

ANNI E
(Laughi ng)
Yeah, thanks. Thanks a lot. Well..

ALVY

( Si ghi ng)
Wel |, thanks, thank you. You-you're
a wonderful tennis player.

ANNI E
(Laughi ng)

Al vy shakes hands with Annie.

ALVY
You're the worst driver |'ve ever
seen inny life . . . that's including
any place... the worst... Europe,
United... any place... Asia.
ANNI E
(Laughi ng)
Yeah.
ALVY
And | |ove what you're wearin'.

Al vy touches the tie Annie is wearing around her neck.

ANNI E
Ch, you do? Yeah? OCh, we
uh... this is, uh... this
present, from G ammy Hall.

Annie flips the bottomof the tie.

ALVY
Who? Gamy? Gamy Hall?



ANNI E
(Laughi ng and noddi ng
her head)
Yeah, ny gramy.

ALVY
You're jo- Whatta yuh kid- Wat did
you do, grow up in a Nornman Rockwel |
pai nting?

ANNI E
(Laughi ng)
Yeah, | know.

ALVY
Your grammy!

ANNI E
| know, it's pretty silly, isn't it?

ALVY
Jesus, ny-ny gramy... n-never gave
gifts, you know. She-she wast oo
busy getting raped by Cossacks.

ANNI E
(Laughi ng)
well. ..
ALVY
Well... thank you again.
ANNI E
Ch, yeah, yeah.
ALVY
"1l see yuh.
ANNI E
(Overl appi ng, gesturing)
Hey, well, listen... hey, you wanna
cone upstairs and, uh... and have a
gl ass of wi ne and sonet hi ng? Aw,
no, | nmean... | nean, you don't have

to, you're probably |ate and
everyt hing el se. .

ALVY
No, no, that'll be fine. | don't
m nd. Sure.

ANNI E
You sure?

48.
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ALVY
(Overl appi ng)
No, | got tine.

ANNI E
Ckay.

ALVY
Sure, | got... | got nothing, uh,
nothing till my analyst's appointnent.

They nove toward Annie's apartnent buil di ng.

ANNI E
Oh, you see an anal yst?
ALVY
Y-y-yeah, just for fifteen years.
ANNI E
Fifteen years?
ALVY
Yeah, uh, I'm gonna give himone
nore year and then I'mgoin' to
Lour des.
ANNI E
Fifteen-aw, conme on, you're... Yeah,
real ly?

I NT. ANNI E' S APARTMENT

Al vy, standing, |ooks around the apartnent. There are lots
of books, franmed photographs on the white wall. A terrace
can be seen fromthe wi ndow. He picks up a copy of Ariet,
by Sylvia Platb, as Annie cones out of the kitchen carrying
two gl asses. She hands themto Alvy.

ALVY
Syl via Pl at h.

ANNI E
M hm .

ALVY

| nteresting poetess whose tragic
suicide was m sinterpreted as
romantic, by the college-qgirl
mentality.

ANNI E
Ch, yeah.
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ALVY
Oh, sorry.

ANNI E
Right. Well, | don't know, | nean,
uh, sonme of her poens seem - neat,
you know.

ALVY
Neat ?

ANNI E
Neat, yeah.

ALVY

Uh, | hate to tell yuh, this is
ni net een seventy-five, you know t hat
"neat" went out, | would say, at the
turn of the century.

(Anni e | aughs)
Who- who are-who are those photos on
the wall?

ANNI E
(Moving over to the
phot ogr aphs)
Oh... oh, well, you see now now, uh
that's ny dad, that's Father-and
that's ny... brother, Duane.

ALVY
Duane?
ANNI E
(Poi nti ng)

Yeah, right, Duane-and over there is
G amy Hall, and that's Sadie.

ALVY
Vell, who's Sadi e?
ANNI E
Sadie? Ch, well, Sadie..
(Laughi ng)

Sadi e met Grammy t hrough, uh, through
Grammy's brother George. Uh, Ceorge
was real sweet, you know, he had

that thing. Wat is that thing where
you, uh, where you, uh, fall asleep
in the mddle of a sentence, you
knowwhat is it? Un...

ALVY
Uh, narcol epsy.
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Nar col epsy, right, right. R ght.
So, anyway, SoO...

(Laughi ng)
Ceorge, uh, went to the union, see,
to get his free turkey, be-because,
uh, the union always gave Ceorge
this big turkey at Christmas tine
because he was. ..

(Anni e points her

fingers to each side

of her head,

i ndi cati ng George

was a little crazy)
shel | -shocked, you know what | nean,
in the First World War.

(Laughi ng hysterically,

she opens a cabi net

door and takes out a

bottl e of w ne)
Anyway, So, SO...

(Laughi ng through the

speech)
George is standing in line, oh, just
a sec...uh, getting his free turkey,
but the thing is, he falls asleep
and he never wakes up. So, so...

(Laughi ng)
so, he's dead...

(Laughi ng)
he's dead. Yeah. OCh, dear. Well,
terrible, huh, wouldn't you say? |
mean, that's pretty unfortunate.

Anni e unscrews the bottle of wine, silent now after her
speech.

ALVY
Yeah, it's a great story, though, |
mean, I... |I... it really made ny
day. Hey, | think | should get outta
here, you know, 'cause | think I'm
i nposi ng, you know. . .

ANNI E
(Laughi ng)
Ch, really? On, well... uh, uh
maybe, uh, maybe, we, uh...

ALVY
... and... uh, yeah, uh... uh, you
know, 1-1-1...

They nove outside to the terrace, Alvy still holding the
gl asses, Annie the w ne.
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They stand in front of the railing, Annie pouring the w ne
into the hel d-out gl asses.

ANNI E
Vell, | mean, you don't have to, you
know.

ALVY
No, | know, but... but, you know,
I"mall perspired and everything.

ANNI E
Well, didn't you take, uh... uh, a
shower at the club?

ALVY
Me? No, no, no, 'cause | never shower
in a public place.

ANNI E
(Laughi ng)
Wy not ?
ALVY

"Cause | don't like to get naked in
front of another man, you knowit's,

uh. ..
ANNI E
(Laughi ng)
OCh, | see, | see.
ALVY

You know, | don't like to show ny
body to a man of ny gender-

ANNI E
Yeah. Onh, yeah. Yeah, | see.
guess-

ALVY

-' cause, uh, you never know what's
gonna happen.

ANNI E(
Si ppi ng her wi ne and | aughi ng)
Fifteen years, huh?

ALVY
Fifteen years, yeah

ANNI E
Yeah. Oh, God bl ess!

They put their glasses together in a toast.
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ALVY
God bl ess.
ANNI E
(Laughi ng)
Well, uh...
(Pausi ng)
You're what Gammy Hall would call a
real Jew.
ALVY

(Cearing his throat)
Oh, thank you.

ANNI E
(Sm ling)
Yeah, well... you- She hates Jews.
She thinks that they just nake noney,
but let me tell yuh, | nean, she's
the one yeah, is she ever. |I'm
tellin yuh.

ALVY
(pointing toward the
apartnent after a
short pause)
So, did you do shoot the photographs
in there or what?

ANNI E
(Noddi ng, her hand on
her hi p)
Yeah, yeah, | sorta dabbl e around,
you know.
Anni e's thoughts pop on the screen as she tal ks: | dabbl e?

Listen to nme-what a jerk!

ALVY
They're... they're... they're
wonder ful, you know. They have...
they have, uh... a... a quality.

As do Alvy's: You are a great-looking girl

ANNI E
Well, I-1-1 would-1 would like to
take a serious photography course

soon.

Agai n, Annie's thoughts pop on: He probably thinks I'ma yo-
yo
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ALVY
Phot ography's interesting, 'cause,
you know, it's- it's a new art form
and a, uh, a set of aesthetic criteria
have not energed yet.

And Alvy's: | wonder what she | ooks |ike naked?

ANNI E
Aesthetic criteria? You mean, whether
it's, uh, good photo or not?

Annie: I'mnot smart enough for him Hang in there

ALVY
The-the nediumenters in as a
condition of the art formitself.
That's- | don't know what |'m sayi ng-
she senses |' m shal | ow

ANNI E
Vell, well, I... tonme-1... | nean,
it"'s-it's-it's all instinctive, you
know. | nean, | just try to uh

feel it, you know? | try to get a
sense of it and not think about it

SO nuch.
Anni e: God, | hope he doesn't turn out to be a shnuck Iike
t he others

ALVY

Still, still we- You need a set of

aesthetic guide lines to put it in

soci al perspective, | think.
Alvy: Christ, | sound |like FMradio. Relax They're quiet

for a monent, holding w ne glasses and sipping. The sounds
of distant traffic fromthe street can be heard on the
terrace. Annie, |aughing, speaks first.

ANNI E
Vll, I don't know. | nean, | guess-
| guess you nust be sorta |ate, huh?
ALVY
You know, | gotta get there and begin
whi ni ng soon... otherwi se |- Hey...
wel |, are you busy Friday night?
ANNI E
Me? Ch, uh.

(Laughi ng)
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ALVY
(Putting his band on
hi s forehead)
Oh, I"'msorry, wait a mnute, | have
sonet hing. Well, what about Saturday
ni ght ?

ANNI E
( Noddi ng)
Oh... nothing. Not-no, no!
ALVY
OCh, you... you're very popul ar,
can see.
ANNI E
(Laughi ng)
| know.
ALVY

Cee, boy, what do you have? You
have pl ague?

ANNI E
Vell, | nmean, | neet a lot of...
j erks, you know
ALVY
Yeah, | neet a lotta jerks, too.
ANNI E

(Overl appi ng)
what | nean?

ALVY
| think that's, uh-

ANNI E
(I'nterrupting)
But |I'mthinking about getting sone

cats, you know, and then they... On,
wait a second-oh, no, no, | nean
(Laughi ng)
oh, shoot! No, Saturday night |I'm
gonna-
(Laughi ng)

gonna sing. Yeah.

ALVY
You' re gonna sing? Do you sing?
Well, no, it isn't
(Overl appi ng)
No ki ddi ng?
( MORE)
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ALVY ( CONT' D)
(Overl appi ng)
this is ny first tine. OCh, really?

VWere? 1'd |like to cone.
(Laughi ng)
Ch, no, no, no, no, no! No, I'm
i nt er est ed!
ANNI E
(Laughi ng)
Oh, no-1 mean, |'mjust a-auditioning
sort of at club. | don't-
ALVY

(Overl appi ng)
No, so help ne.

ANNI E
(Overl appi ng)
it's ny first tine.

ALVY
That' s okay, 'cause | know exactly
what that's like. Listen-

ANNI E
(I'nterrupting)
Yeah.

ALVY
(Overl appi ng)
You're gonna like night clubs, they're
really a lotta fun.

I NT. NI GHT CLUB- NI GHT

Anni e stands on center stage with a m crophone, a piani st
behind her. A Bright light is focused on her; the rest of
the club is in darkness. There are the typical sounds and
novenents of a nightclub audi ence: | ow conversation, curling
snoke, breaking glass, m crophone bum noving chairs, waiters
clattering trays, a ringing phone as Annie sings "It Had to
Be You.

EXT. CTY STREET- N GHT.

Al vy and Anni e wal k qui ckly down the sidewal k.

ANNI E
| was awf ul . | "' m so ashaned! I
can't sing.

ALVY
Oh, listen, so the audi ence was a

tad restl ess.



They stop
around to

ANNI E
VWhatta you nean, a tad restless?
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Ch, ny God, | nean, they hated ne.

ALVY
No, they didn't. You have a won
Voi ce.

ANNI E
No, |I'm gonna quit!
ALVY
No, |I'mnot gonna |letcha. You h
a great voice.
ANNI E
Real |y, do you think so, really?
ALVY
Yeah!
ANNI E
Yeah?
ALVY
It's terrific.
ANNI E
(Overl appi ng)
Yeah, you know sonething? | nev

even took a | esson, either.

in the mddl e of the sidewal k.
face him

ALVY
Hey, listen, listen.

ANNI E
What ?

ALVY
G mre a ki ss.

ANNI E
Real | y?

ALVY
Yeah, why not, because we're jus
gonna go hone later, right?

ANNI E
Yeah.

der f ul

ave

er

Al vy turns Annie

t



They ki ss.

They turn

| NT. DELI -

Anni e and
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ALVY
And- and uh, there's gonna be al
that tension. You know, we never

ki ssed before and I'll never know
when to make the right nove or
anything. So we'll kiss now we'l|l
get it over with and then we'll go
eat. Ckay?
ANNI E
Oh, all right.
ALVY
And we'l |l digest our food better.
ANNI E
Ckay.
ALVY
Ckay?
ANNI E
Yeah.
ALVY

So now we can di gest our food.
and start wal ki ng agai n.

ANNI E
We can di gest our-

ALVY
Ckay. Yeah.

NI GHT

Alvy sit down in a booth. The deli is fairly well

lit and crowded.

Conversati
di al ogue.

on, plates clattering, can be heard over the
The waiter conmes over to themto take their order.

ALVY
(To the waiter)
| "' m gonna have a corned beef.

ANNI E
(To the waiter)
Yeah... oh, uh, and |I'm gonna have a

pastram on white bread with, uh
mayonnai se and tomat oes and | ettuce.
( MORE)



ANNI E ( CONT' D)
(Alvy involuntarily
makes a face as the
wai ter | eaves)
Tsch, so, uh, your second wife left
you and, uh, were you depressed about
t hat ?

ALVY
Not hi ng that a few mega-vitam ns
couldn't cure.

ANNI E
Ch. And your first wife was Al lison?
ALVY
My first... Yes, she was nice, but
you know, uh, it was ny fault. |
was just... | was too crazy.
ANNI E

Oh.
| NT. DARKENED BEDROOM NI GHT

Alvy and Annie in bed together.

ANNI E
Mm that was so nice. That was
ni ce.
ALVY
As Bal zac said. ..
ANNI E
H n?
ALVY

"There goes anot her novel ."
(They | augh)
Jesus, you were great.

ANNI E
Ch, yeah?

ALVY
Yeah.

ANNI E
Yeah?

ALVY

Yeah, I'mIl'mI|'ma w eck.
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ANNI E
No.
(She turns and | ooks
at Alvy, then | aughs)
You're a weck

ALVY
Really. | mean it. [I-1"I1l never
pl ay the piano again.
ANNI E
(Lighting a joint and
| aughi nQ)
You're really nuts. | don't know,
you really thought it was good?
Tel | ne.
ALVY
Good? | was-
ANNI E

(Overl appi ng)
No.

ALVY
No, that was the npst fun |'ve ever
had w t hout | aughi ng.

ANNI E
(Laughi ng)
Here, you want sone?
ALVY
No, no, I-1-i, uh, | don't use any

maj or hal | uci nogeni cs because | took
a puff like five years ago at a party
and

ANNI E
Yeah?
ALVY
Tried to take nmy pants off over ny
Head. . .
(Anni e | aughs)
ny ear.
ANNI E
Ch, | don't know, | don't really. |
don't do it very often, you know,
just sort of, er... relaxes ne at

first.
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ALVY
M hm
(He pushes hinself up
fromthe bed and
| ooks down at Annie)
You' re not gonna believe this, but-

ANNI E
VWhat ? What ?

CUT TO
| NT. BOOKSTORE- DAY
Anni e and Al vy browsing in crowded bookstore. Alvy, carrying

two books, "Death and Western Thought" and "The Deni al of
Deat h", noves over to where Annie is | ooking.

ALVY
Hey?
ANNI E
H n?
ALVY
I-1-1"m gonna buy you these books,
t hi nk, because |I-1 think you should

read them You know, instead of
t hat cat book.

ANNI E
(Looki ng at the books
Al vy is bol ding)

That's, uh...
(Laughi ng)
that's pretty serious stuff there.
ALVY
Yeah, 'cause I-1'm vyou know, |'m

| ' m obsessed with-with, uh, with
deat h, think. Big-

ANNI E
v hgC)/erIapping)
eah”

ALVY

bi g subject with ne, yeah.

ANNI E
Yeah?

They nove over to the cashier |ine.
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ALVY
(Gesturing)
|"ve a very pessimstic view of life.
You shoul d know this about nme if
we're gonna go out, you know. [|-1-1
feel that life is-is divided up into
the horrible and the m serabl e.

ANNI E
M hm
ALVY
Those are the two categories..
ANNI E
M hm
ALVY
... you know, they're- The-the
horrible would be |ike, uh, | don't
know, term nal cases, you know?
ANNI E
M hm
ALVY
And blind people, crippled..
ANNI E
Yeah.
ALVY
| don't-don't know how t hey get
through life. It's amazing to ne.
ANNI E
M hm
ALVY

You know, and the mserable is
everyone else. That's-that's all.
So-so when you go through life you
shoul d be thankful that you're

m ser abl e, because that's-

You're very lucky... to be..
(Overl apping Annie's
| aught er)

to be m serabl e.

ANNI E
U- huh.
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EXT. PARK- DAY

It's a beautiful sunny day in Central Park. People are
sitting on benches, others strolling, sone wal king dogs.
One worman st ands feedi ng cooi ng pi geons.

Alvy's and Annie's voices are heard off screen as they observe
the scene before them An ol der man and woman wal k into
Vi ew.

ALVY

Look, |l ook at that guy.
ANNI E

M hm
ALVY

There's-there's-there' s-there's M.
When-in-the-Pink, M. Mam Beach,
t here, you know?

(Over Annie's laughter)
He's the | atest! just cane back from
the gin-rummy farmlast night. He
pl aced t hird.

ANNI E
(Laughi ng)
M hm Yeah. Yeah.

The canera shows themsitting side by side relaxed on a bench.

ALVY
(Watching two nen
approach, one lighting
a cigar)
Look at these guys.

ANNI E
Yeah.

ALVY
OCh, that's hilarious. They're back
fromFire Island. They're... they're

sort of giving it a chance-you know
what | nean?

ANNI E
On! Italian, right?

ALVY
Yeah, he's the Mafia. Linen Supply
Busi ness or Cenent and Contract, you
know what | nean?
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ANNI E
(Laughi ng)
Ch, yeah.
ALVY
No, |'m seri ous.

(Over Annie's |laughter)
| just got ny nustache wet.

ANNI E
Ch, yeah?
ALVY
(As anot her man wal ks
by)

And there's the wi nner of the Trunan
Capot e | ook-al i ke contest.

EXT. STREET- NI GHT

Alvy and Annie wal k al nost in silhouette along the dock, the
New York City skyline in the background. Alvy has his arm
around Anni e and they wal k sl owy.

No one el se is around.

ANNI E
You see, like you and I...
ALVY
You are extrenely sexy.
ANNI E
No, |'m not.
ALVYU
Noel i evably sexy. Yes, you are.
Because... you know what you are?

You' re-you' re pol ynorphously perverse.

ANNI E
Vel |, what does-what does that nean?
| don't know what that is.

ALVY
Uh... uh, you're-you're exceptional
i n bed because you got-you get
pl easure in every part of your body
when | touch you.

ANNI E
OGoooh!

They stop wal king. Holding Annie's arns, Alvy turns her to
face him
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The South Street Bridge, lit up for the night, is in the
backgr ound.

ALVY
You know what | nmean? Like the tip
o'your nose, and if | stroke your
teeth or your kneecaps... you get
exci ted.

ANNI E
Conme on.
(Laughi ng)
Yeah. You know what? You know, |
like you, | really nmean it. | really
do |ike you

ALVY
You- Do you | ove ne?

ANNI E
Do | |ove you?

ALVY
That's the key question.

ANNI E
Yeah.

ALVY
| know you've only known ne a short
whi | e.

ANNI E
Well, | certainly... | think that's
very- Yeah, yeah..
(Laughi ng)
yeah. Do you | ove nme?

ALVY
| -uh, love is, uh, is too wak a
word for what. ..

ANNI E
Yeah.
ALVY
| ove you.
(Over Annie's laughter)
You know | |o-ove you, |I-1 love you.
(Over Annie's laughter)
-1 have to invent- O course |I |ove
you.
ANNI E

Yeah.



ALVY
(Putting his arns
around her neck)
Don't you think I do?

ANNI E
| dunno.

They ki ss as a foghorn sounds in the distance.

| NT. ALVY'S APARTMENT

Al vy, somewhat distraught, is follow ng Annie around his
apartnent, which is filled with boxes and suitcases,

and framed pictures. They both carry cartons.

ALVY
VWhatta you nean? You're not gonna
gi ve up your own apartnent, are you?

ANNI E
(Putting down the
carton)
O course.

ALVY
Yeah, bu-bu-but why?

ANNI E
Well, | mean, I'mnoving in with
you, that's why.

ALVY
Yeah, but you-you got a nice
apart nment .

ANNI E
| have a tiny apartnent.

ALVY
Yeah, | knowit's snmall.

ANNI E
(Picking up the
sui t cases and wal ki ng
into the bedroom
That's right, and it's got bad
pl unbi ng and bugs.

66.

cl ot hes
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ALVY

(Picking up sone

pi ctures and foll ow ng

Anni e into the bedroon)
Al right, granted, it has bad
pl unbi ng and bugs, but you-you say
that like it's a negative thing.
You know, bugs are-are-uh, entonol ogy
is a...

(Anni e, reacting,

tosses the suitcases

and sone | oose

clothing onto the

bed. She sits down

on the edge, |ooking

away. Alvy wal ks in,

pi ctures and carton

in band, still talking)

rapidly grow ng field.

ANNI E
You don't want nme to live with you?

ALVY
How | don't want you to live with
me? How Wiose idea was it?

ANNI E
M ne.

ALVY
Ye-ah. Was it... It was yours
actually, but, uh, | approved it
i mredi atel y.

ANNI E

| guess you think that | tal ked you
i nto sonet hing, huh?

(putting pictures on

the mantel)

ALVY
No-what, what...? |... we live
toget her, we sl eep together, we eat
together. Jesus, you don't want it
to be like we're married, do yuh?

He noves over to the carton of books on the w ndow seat and
reaches in. He starts tossing books off screen.

ANNI E
(Looki ng up at Alvy)
How is it any different?
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ALVY

(Gesturing)
It's different 'cause you keep your
own apart nent.

(Hol di ng a book, he

starts wal ki ng around

the room
Because you know it's there, we don't
have to go to it, we don't have to
deal with it, but it's |like a-a-a
free-floating life raft... that we
know that we're not marri ed.

He tosses the book on the bed and wal ks back to the w ndow
seat .

ANNI E
(Still sitting on the
bed)
That little apartnent is four hundred
dollars a nonth, Alvy.

ALVY
(Looki ng at Anni e)
That place is four hundred dollars a

nmont h?

ANNI E
Yes, it is.

ALVY

(Whi stling)

It's-it's got bad plunbing and bugs.
Jesus, I'll-My accountant will wite
it off as a tax deduction, 1'll pay
for it.

ANNI E

(Shaki ng her head)
You don't think I'msmart enough to
be serious about.

ALVY
Hey, don't be ridicul ous.

Al vy noves over to the bed and sits down next to Annie.

ANNI E
Then why are you al ways pushi ng ne
to take those coll ege courses like |
was dunb or sonet hi ng?
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ALVY
(Putting his hand to
hi s forehead)
' Cause adult education's a wonderful
thing. You neet a lotta interesting
professors. You know, it's
stimul ating.

EXT. COUNTRY H GHWAY - DAY

Annie and Alvy, in Annie's VW driving to their summerhouse.
The canmera noves with themas they pass a house with a |lighted
wi ndow, bloom ng foliage. There is no dialogue, but it is a
confortable quiet. Cassical nusic plays in the background.

CUT TO
I NT. COUNTRY HOUSE - NI GHT

Anni e, sitting cross-legged on a wooden chest in the bedroom
is browsing through a school catalogue. Alvy lies in bed
r eadi ng.

ANNI E
(Readi ng)
Does this sound |i ke a good course?
Uh, "Mbdern Anerican Poetry"? Uh,

or, uh-let's see now... maybe |
shoul d, uh, take "Introduction to
t he Novel ."

ALVY

Just don't take any course where
t hey nmake you read Beowul f.

ANNI E
What ?
(Laughi ng)
Hey, listen, what-what do you think?
Do you think we should, uh, go to
that-that party in Southanpton
toni ght ?

Al vy | eans over and kisses her shoul der.

ALVY
No, don't be silly. Wat-what do we
need ot her people for?
(He puts his arns
around her neck,
ki ssing her, Annie
maki ng nuf fl ed sounds)
You know, we shoul d-we shoul d j ust
turn out the lights, you know, and
pl ay hide and seek or sonething.
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ANNI E
(Laughi ng)
Well, okay. Well, listen, |I'm gonna

get a cigarette, okay?

ALVY
(Yelling out to her
as she | eaves the
room
Yeah, grass, right? The illusion
that it will make a white wonman nore
like Billie Holiday.

ANNI E
(O f screen)
Well, have you ever made | ove hi gh?

ALVY
Me, no. You... |-I-you know, if I
have grass or al cohol or anything I
get unbearably wonderful. | get
too, too wonderful for words. You
know, | don't-1 don't know why you
have to, uh, get high every tine we
make | ove.

ANNI E
(Movi ng back into the
roomand lighting a
j oint)
It rel axes ne.

ALVY
Ch, you-you have to be artificially
rel axed before we can go to bed?

ANNI E
(C osing the door)
Well, what's the difference, anyway?

ALVY
Vll, I'l'l give you a shot of sodium
pentothal. You can sleep through
it.

ANNI E

Ch, cone on, |ook who's tal king.
You' ve been seeing a psychiatri st
for fifteen years.
(She gets into bed
and takes a puff of
mar i j uana)
You shoul d snoke sone o' this. You'd
be off the couch in no tine.



71.

ALVY
Ch, cone, you don't need that.

Alvy, sitting down on the bed, noves over to Annie and takes
t he weed from her.

ANNI E
VWat are you doi ng?
ALVY
(Ki ssing her)
No, no, no, what... You can once,
you can live without it once. Cone
on.
ANNI E

Ch, no, Alvy, please. Alvy, please.
(Laughi ng and nmaki ng

sounds)
M nrnm
ALVY
Mm wait, | got a great idea.

(He gets up and goes

over to the closet,

taking out a light

bul b. He goes back

to the bed and turns

out the lanp on the

ni ght table)
Hang in there for a second. | got a
little-little artifact. Alittle
erotic artifact, that-that | brought
up fromthe city, which I think, uh
i's gonna be perfect.

(He turns the |anp

back on, having

repl aced the bulb

with the red one

fromthe closet)
| just... there... There's a little
Ad New Ol eans... essence. Now now
we can go about our business here
and we can even devel op phot ographs
if we want to. There, now there.

(He undresses and

crawl s into bed,

taking Annie in his

ar ns)
Mmfmm Mmm Hey, is sonething
wr ong?

ANNI E
Uh- uh- why?
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ALVY
don't know. You- It's |like you're-
you' re renoved.

ANNI E
No, |I'mfine.

As Anni e speaks, her inner self (ghostlike, noves up from
the bed and) sits down on a chair, watching.

ALVY
Real | y?
ANNI E
U- huh.
ALVY
| don't know, but you seem sort of
di stant .
ANNI E
Let's just do it, all right?
ALVY
(Ki ssing and caressing

Anni e)
s it ny imagination or are you | ust
goi ng through the notions?

ANNIE'S SPIRIT
Al vy, do you renenber where | put ny
drawi ng pad? Because while you two
are doing that, | think I'm gonna do
sonme draw ng.

ALVY
(Reacti ng)
You see, that's what | call renoved.

ANNI E
Ch, you have ny body.

ALVY
Yeah, but that's not-that's no good.
| want the whol e thing.

ANNI E
( Si ghi ng)
Vell, | need grass and so do you.
ALVY
Vll, it ruins it for me if you have

gr ass
( MORE)
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ALVY ( CONT' D)
(Cearing his throat)
Because, you know, I'm |ike, a
conedi an-

ANNI E

(Overl appi ng)
M hm

ALVY
(Overl appi ng)
soif |I get a laugh froma person
who's high, it doesn't count. You
know' cause they're always |aughin'.

ANNI E
Were you al ways funny?

ALVY
Hey, what is this-an interview?
W' re supposed to be nmaking | ove.

CUT TQO

I NT. OFFI CE

A typica
bui | di ng.

ol d-fashioned theatrical agency in a Broadway office

Aut ographed 8 X 12 is plastered in the sloppy room The
agent, chewing a cigar, sits behind his desk talking to one
of his clients, a conedian, who stands with his hands in his

pocket s.
wat chi ng.

A young Alvy sits stiffly in a chair nearby

AGENT
This guy is naturally funny. | think
he can wite for you

COM C
(Buttoning his jacket)
Yeah, yeah. Hey, kid, he tells ne
you're really good. Well, |eme
explain a little bit o' how | work.
You know, you can tell right off the
bat that | don't |ook Iike a funny

guy when | cone-you know, |ike sone
o' the guys that cone out. You know,
ri ght away

(Gesturing)

they're gonna tell yuh their stories,
you' re gonna fall down, but | gotta
be really tal ented.

( MORE)



COM C ( CONT' D)
Material's gotta be sensational for
me 'cause | work, you know, with

very, very... Conme on, |'m kinda
cl assy, you know what | nean? Un...
uh... leme explain. For instance,

| open with an opening song. A
nmusi cal start |ike

(Ad-1ib singing)
and | wal k out

(Ad-1ib singing)
"Place | ooks wonderful from here and
you fol ks | ook wonderful from here!

( Si ngi nQg)
"And seein' you there Wth a smle
on your face Makes ne shout This
must be the place.” Then | stop
right in the mddle and then | open
with sonme jokes. Now, that's where
| need you, right there. For
instance, like | say, "Hey, | just
got back from Canada, you know, they
speak a lotta French up there. The
only way to renenber Jeanne d' Arc
means the light's out in the
bat hr oom "

(He |l aughs. Seated

Al vy | ooks up smling)
"Ch, | met a big lunberjack..."

ALVY' S VA CE
(To hinsel f)
Jesus, this guy's pathetic.

COM C
(Overl appi ng above
speech)
bi g | unberj ack. ..

ALVY' S VO CE

(To hinmself while the

com c continues his

routine)
Look at him m ncing around, |ike he
thinks he's real cute. You wanna
throwup. |If only I had the nerve
to do ny owmn jokes. | don't know

how much | onger | can keep this smle

frozen on ny face. |I'min the wong
busi ness, | know it.

4.
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COM C

(Overl appi ng above

speech)
"' Cherie, cone back. | love you

(Shaking his Iips and

m m cki ng)
But, uh, Cheri, what will | do with
this, uh?" He says, 'Aw, Marie,
sonetinme you nake ne so nmad."

(Laughi ng)
Ch, they screamat that. Now, wite
me sonethin' like that, wll yuh?
Ki nda French nunber, can yuh do it?
Huh, ki d?

| NT. THEATER - N GHT

The darkened auditoriumis filled with coll ege students
appl audi ng and cheering, excited, as Al vy stands on
spotlighted stage hol ding the m crophone.

ALVY

(Gesturing)
Wwhere am|1? |1-1 keep... | have to
reorient nyself. This is the
University of Wsconsin, right? So
I"malways... [|I'mtense and... uh,
when I'mplayin' a col- I've a very
bad history with colleges. You know,
| went to New York University and,
uh, tsch, | was thrown out of NYU ny

freshman year... for cheating on ny
met aphysi cs final.
You know, | | ooked within the soul

of the boy sitting next to me-

(The audi ence | aughs;

they're with him
and when | was thrown out, ny nother,
who's an enotionally high-strung
woman, | ocked herself in the bathroom
and took an overdose of mah-jongg

tiles.

(More appl ause and

| aught er)
And, uh, tsch, | was depressed. |
was... in analysis, I-1, uh, was

suicidal; as a matter of fact, uh, |
woul d have killed nyself but | was
in analysis with a strict Freudian
and if you kill yourself... they
make you pay for the sessions you

m ss.
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| NT. BACKSTAGE OF THEATER

Students m Il around Al vy banding hi mpens and paper for
aut ogr aphs.

Annie is next to him talking over the chattering fans.

ANNI E
Alvy, you were... Alvy, you were
just great, I'mnot kidding. It was-
You were soO neat.

ALVY
C-c-coll- Coll ege audi ences are so
wonder f ul .

ANNI E

Yeah. Yeah. And you know sonet hi ng?
| think that I'"mstarting to get
nmore of your references, too.

ALVY
Are yuh?
ANNI E
Yeah.
ALVY
Vell, the twelve o' clock show is

conpletely different than the nine.

YOUNG WOVAN
(I'nterrupting)
May | have your autograph?

ANNI E
(Over | appi ng above
speech)

ALVY

(To Annie, while
aut ogr aphi ng)
You're so sure about it.

ANNI E
Oh, I"'mreally, uh, |ooking forward
to tonmorrow. | mean, you know, |
think that it'll be really nice to

meet Mot her and Fat her.

They start noving toward the exit, a girl snapping a picture
of Alvy with a flash canera as they wal k through the crowd.
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ALVY
Yeah, | know, they'll hate ne
i mredi atel y.
(To one of his fans)
Thank you.

ANNI E
No, | don't think so. No, | don't
think they're gonna hate you at all.
On the contrary, | think-

ALVY
Yeah.

ANNI E
It's Easter. You know, we'll have a
nice dinner, we'll sit down and eat.
| think they're gonna really like
you.

EXT. ANNI E' S PARENTS HOVE- DAY

The canera shows a neat two-story house surrounded by a well -
mani cured green

LAWN, THEN CUTS TO
| NT. DI Nl NG ROOM

Alvy and the Halls are eating Easter dinner. The sun is
pouring through a big picture window, shining on a | arge,

el egantly laid out table. Alvy sits, at one end, - rubbing
hi s nose and chewi ng, the Halls flanking himon either side:
M. and Ms. Hall, Gamy, and Annie's brother, Duane.

MOM HALL
(Hol di ng her w ne
gl ass)
It's a nice hamthis year, Mom

G amy Hall takes a sip of her w ne and nods.

ANNI E
(Smling at Duane)
Ch, yeah. G ammy always does such a
good j ob.

DAD HALL
(Chew ng)
A great sauce.

ALVY
It is.
(Smacki ng his lips)
It's dynam te ham
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Grammy Hall stares down the table at Alvy; a | ook of utter
dislike. Alvy tries not to notice.

MOM HALL
(To Dad Hall, snoot hing
her hair)
We went over to the swap neet. Annie
Gramand |I. Got sone nice picture
frames.
ANNI E

We really had a good tine.

Grammy continues to stare at Alvy; he is now dressed in the
| ong bl ack coat and hat of the Orthodox Jew, conplete with
nmust ache and heard.

MOM HALL
(Lighting a cigarette
and turning to Alvy)
Ann tells us that you've been seeing
a psychiatrist for fifteen years.

ALVY
(Setting down his
gl ass and coughi ng)

Yes. |'m nmaki ng excel |l ent progress.
Pretty soon when | lie down on his
couch, I won't have to wear the

| obster bib.

Mom Hal | reacts by sipping fromher glass and frowning.
Grammy continues to stare.

DAD HALL

Duane and | went out to the boat

basi n.
DUANE

We were caul kin' holes all day.
DAD HALL

Yeah.

(Laughi ng)

Randol ph Hunt was drunk, as usual

MOM HALL
Oh, that Randol ph Hunt. You renmenber
Randy Hunt, Annie. He was in the
choir with you

ANNI E
Ch, yes, yes.
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Alvy, leaning his el bow on the table, |ooks out toward the
caner a.

ALVY

(To the audi ence)
| can't believe this famly.

(Maki ng chewi ng sounds)
Annie's nother. She really's
beauti ful .
And they're talkin' swap neets and
boat basins, and the old |ady at the
end of the table-

(Pointing to G anmy)
-is a classic Jew hater. And, uh,
they, they realty | ook Anerican, you
know, very healthy and... like they
never get sick or anything. Nothing
like ny famly. You know, the two
are like oil and water.

The screen splits in half - on the right is Alvy's famly -
his nother, father, aunt and uncle-busily eating at the
crowded kitchen table. They eat quickly and interrupt one
another loudly. On the left the Halls in their dining room

Bot h di al ogues overl ap, | uxtaposed.

ALVY' S FATHER
Let 'imdrop dead! Who needs his
busi ness?!

ALVY' S MOTHER
H s wi fe has di abet es!

ALVY' S FATHER
D -di abetes? 1|s that any excuse?
Di abet es?

ALVY' S UNCLE
The man is fifty years old and doesn't
have a substantial job.

ALVY' S AUNT
(Putting nore neat on
her husband's pl ate)
Is that a reason to steal fromhis
f at her ?

ALVY' S UNCLE
Whatta you tal kin' about? You don't
know what you're tal king about.

ALVY' S AUNT
Yes, | know what |'mtal king about.
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ALVY' S MOTHER
(I'nterrupting)
CGeorge, defend him

ALVY' S UNCLE
(Over Alvy's father's
nmut t eri ng)
No Moskowi tz he had a coronary.

ALVY' S AUNT
You don't say.

ALVY' S MOTHER
W fast.

MOM HALL
Stupid Thel ma Poi ndexter... to the
Vet erans Hospital.

DAD HALL
My God, he's the new president of
the EIl Regis. Let ne tell you, the
man i s sonethin' else.

MOM HALL
That's Jack's wife. W used to nake
that outta raisins.

ANNI E
Ch, yes, that's right. D d you see
t he new pl ay?

MOM HALL
Ch, you renenber her, Annie.

ANNI E
Yes, | do.

The two famlies start tal king back and forth to one anot her.
The screen is still split.

MOM HAL L
How do you plan to spend the holidays,
Ms. Singer?

DAD HALL
Fast ?

ALVY' S FATHER
Yeah, no food. You know, we have to
atone for our sins.

MOM HALL
VWhat sins? | don't understand.
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ALVY' S FATHER
Tell you the truth, neither do we.

CUT TO
| NT. DUANE' S BEDROOM NI GHT

Duane, sitting on his bed, sees Al vy wal king past the open
door .

DUANE
Al vy.
ALVY
(wal king in)
Oh, hi, Duane, hows it goin'?
DUANE
This is ny room
ALVY
(Looki ng around)
Ch, yeah?
(He clears his throat)
Terrific.
DUANE

Can | confess sonet hing?

Alvy sighs and sits down, |eaning his armon Duane's dresser.
Duane's face is big lighted by a single | anp.

DUANE
| tell you this because, as an artist,
| think you'll understand. Sonetines
when I'mdriving... on the road at
night... | see two headlights com ng
toward ne. Fast. | have this sudden
impul se to turn the wheel quickly,
head-on into the oncom ng car.
can anticipate the explosion. The
sound of shattering gl ass.
The... flames rising out of the
fl ow ng gasoline.

ALVY
(Reacting and cl earing
his throat)
Right. Tsch, well, | have to-1 have
t-o go now, Duane, because |-1'm due

back on the planet earth.

He slowy gets up and noves toward the door.
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I NT. THE HALLS' LI VI NG ROOM

Mom and Dad Hall walk into the living room Annie is with
t hem

MOM HALL
Now, don't let it be so | ong, now.
ANNI E
No.
DAD HALL
And | ook up Uncle Bill, you prom se.
ANNI E
Ckay. Ckay.
MOM HALL
Oh, he's adorable, Annie.
ANNI E
You think so? Do you really?
MOM HALL
W're going to take themto the
airport.
DAD HALL
Oh, no-Duane can. | haven't finished
nmy drink.
ANNI E
Yes, Duane is. 1'Il be right-
MOM HALL
M mmm
ANNI E

just have tinme to get the, uh-
She wal ks out of the roomas Mom and Dad Hal |l ki ss.
EXT. ROAD - N GHT
Duane, behind the wheel, stares straight ahead. It is raining
very hard, the windshield wipers are noving quickly. The
headl i ghts of another car brightens the interior of Duane's
car as the canera shows first Duane, then Annie, then Al vy
tensely staring straight ahead.
EXT. STREET - DAY

The canera bolds on a quiet New York City street; the
bui | di ngs, brownst ones.
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It's a warm day-people sit on front stoops, w ndow boxes are
pl anted. Annie wal ks into the frame first, then Alvy, who is
wal king to her right. They wal k quickly, side by side, their
voi ces heard before they nove into the frane.

ANNI E
(O f screen)
You fol |l owed ne. | can't believe
it!
ALVY

(O f screen)
| didn't follow you

ANNI E
You foll owed ne!
ALVY
VWy? ' Cause |I... was wal kin' al ong

a bl ock behind you staring at you?
That's not foll ow ng!

ANNI E
Well, what is your definition of
fol |l ow ng?

ALVY
(Gaspi ng)

Following is different. | was spying.
ANNI E

Do you realize how paranoid you are?
ALVY

Paranoid? |'m|looking at you. You

got your arns around anot her guy.
ANNI E

That is the worst kind of paranoia.
ALVY

Yeah-well, | didn't start out spying.

| -1 thought I'd surprise yuh. Pick
you up after school

ANNI E
Yeah-wel |, you wanted to keep the
rel ati onship flexible, renmenber?
It's your phrase.

ALVY
Ch, stop it. But you were having an
affair with your coll ege professor

( MORE)
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ALVY ( CONT' D)
That jerk that teaches that incredible
crap course "Contenporary Crisis in
Western Man"!

ANNI E
"Exi stential Mdtifs in Russian
Literature"!
You're really close.

ALVY
VWat's the difference? It's al
ment al nast ur bati on.

ANNI E
(St oppi ng for a nonent)
Oh, well, now we're finally getting
to a subject you know sonet hi ng about!
away.
ALVY
(Catching up to her)
Hey, don't knock masturbation! It's
sex with someone | |ove.
ANNI E
(Continuing to wal k
qui ckly)

We're not having an affair. He's
married. He just happens to think

" m neat .
ALVY
(Still wal ki ng next
to her)
"Neat"! There's that- Wat are you-

twel ve years old? That's one o'
your Chi ppewa Falls expressions!
"He thinks |'m neat."

ANNI E
Who cares? Wo cares?

ALVY
Next thing you know he'll find you
keen and peachy, you know? Next
t hing you know he's got his hand on
your ass!

stop in the mddle of the street.
ANNI E

You' ve al ways had hostility toward
Davi d ever since | mentioned him
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ALVY

Davi d? You call your teacher Davi d?
ANNI E

It's his nane.
ALVY

Vell, listen, that's, a nice bi-it's

a biblical nanme. R ght? W What
does he call you? Bathsheba?

He wal ks away.

ANNI E

(Calling after him
Alvy!l  Alvy! You're the one who
never wanted to nake a rea
commtnent. You don't think I'm
smart enough! We had that argunent
just last nonth, or don't ou renenber
t hat day?

CUT TQO
| NT. KI TCHEN

Alvy is at the sink washing dishes as the screen cuts to the
scene of last nonth's argunent. Annie's voice is heard.

ANNI E
(O f screen)
| " m hone!
ALVY
( Tur ni ng)

Oh, yeah? How d it go?

ANNI E

(Comes into the kitchen

and puts down a bag

of groceries on the

ki tchen table)
Ch, it was...

(Laughi ng)
really weird. But she's a very nice
worran.

ALVY
Yeah?

ANNI E
And | didn't have to lie down on the
couch, Alvy, she had ne sitting up.

( MORE)
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ANNI E ( CONT' D)
So | told her about-about the-the
famly and about ny feelings toward
men and about ny relationship with
my brot her.

ALVY
M m

ANNI E
And then she nentioned penis envy...
Did you know about that?

ALVY
Me? |I'ml'mone of the few mal es
who suffers fromthat, so, so... you
know.

ANNI E
M hm

ALVY
G go on, I'minterested.

ANNI E

Well, she said that | was very guilty
about ny inpul ses toward nmarri age,
and-and chil dren.

ALVY
M hm

ANNI E
And then | renenbered when | was a
kid how | accidentally saw ny parents
maki ng | ove.

ALVY
Tsch. Rea- Al this happened in the
first hour?

ANNI E
M hm
ALVY
That's amazing. I-1-1... |'ve been
goin' for fifteen years, |-you know
don't got... nothing |like that in-
ANNI E

Ch, | told her ny dream and then
cried.
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ALVY
You cried? |'ve never once cried.
Fant astic. ..

ANNI E

(Taki ng groceries
fromthe bag)

Yeah.
ALVY

| whine. I-1-1 sit and | whine.
ANNI E

In-in... Alvy, in ny dream Frank

Sinatra is holding his pillow across
my face and | can't breathe.

ALVY
Si natra?
ANNI E
Yeah, and he's strangling ne...
ALVY
Yeah?
ANNI E

and | keep, you know, it's-

ALVY
(Taking a bottle of
j uice and sone celery
fromthe bag)
Well, well, sure... because he's a
singer and you're a singer, you know,
soit's perfect. So you're trying

to suffocate yourself. It-it nmakes
perfect sense. Uh, uh, that's a
perfect analytic... kind of insight.
ANNI E
(Pointing her finger
at Al vy)

She said, your nanme was Al vy Singer

ALVY
(Turning to Annie)
VWhatta you nean? Me?

ANNI E
Yeah, yeah, yeah, you. Because in
the dream .. | break Sinatra's
gl asses.



ALVY
(Putting his band to
hi s nout h)

Sinatra had gl- You never said Sinatra
had gl asses. So whatta you sayi ng

that I-1'"msuffocating you?
ANNI E
(Turning, ajar in her
hand)

Oh, and God, Alvy, | did... this
really terrible thing to him Because
then when he sang it was in this

real high-pitched voi ce.

ALVY
( Thi nki ng)
Tsch, what'd the doctor say?

ANNI E
(Putting away sone
groceries)
VWll, she said that | should probably
cone five tinmes a week. And you

know sonet hing? | don't think
m nd analysis at all. The only
gquestion is, WIIl it change ny w fe?
ALVY
WIIl it change your w fe?
ANNI E
WIIl it change ny life?
ALVY
Yeah, but you said, "WII it change
m wfe"!
ANNI E
No, | didn't.
(Laughi ng)

| said, "WII it change ny life,"
Al vy.

ALVY
You said, "WII it change. . ." Wfe.
WIIl it change...
ANNI E
(Yelling out, angry)
Life. | said, "life."

Alvy turns toward the canera.

88.
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ALVY
(To the audi ence)
She said, "WII| it change ny wife."
You heard that because you were there
so |'"mnot crazy.

ANNI E
And, Alvy... and then | told her
about how I didn't think you' d ever
really take ne seriously, because
you don't think that |I'msmart enough.

She wal ks out of the room

ALVY
(To Anni e's back
gesturing)
Why do you al ways bring that up?
Because | encourage you to take adult-
education courses? | think it's a
wonder ful thi ng.

You neet wonderful, interesting professors'.
CUT TO
EXT. STREET

Anni e stands at the open door of a cab, Alvy next to her
gesturing as people and cars nove by.

ALVY
Adul t education is such junk! The
prof essors are so phony. How can
you do it?

ANNI E
A bit rapidly. | don't care what
you say about David, he's a perfectly
fine teacher!

ALVY
(I'nterrupting)
David! David! | can't believe this!
ANNI E

And what are you doing follow ng ne
around for, anyway?

ALVY
l"mfollow ng you and David, if you-
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ANNI E
(I'nterrupting)
| just think we oughta call this
relationship quits!

Anni e gets into the cab; Al vy |eans over and cl oses the door.

ALVY
That's fine. That's fine. That's
great!
(He turns toward the
camera as the cab
drives away)

Well, | don't know what | did wong.
(Gesturing)
| nmean, | can't believe this.

Sonmewhere she cool ed off to ne!
(He wal ks up to an
ol der woman wal ki ng
down the street
carrying groceries)
Is it-is it something that | did?

WOVAN ON THE STREET
Never sonething you do. That's how
peopl e are. Love fades.

She noves on down the street.

ALVY

(Scratching his head)
Love fades. God, that's a depressing
t hought. Have to ask you a question.

(He stops anot her

passer - by, a man)
Don't go any further. Now, wth
your wife in bed, d-d-does she need
sone kind o' artificial stinulation
i ke-1ike marijuana?

MAN ON THE STREET
We use a large vibrating egg.

He wal ks on.

ALVY
(Continuing to wal k)
Large vibrating egg. Well, | ask a
psychopath, | get that kind of an
answer. Jesus, |-1, uh, here...

( MORE)
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ALVY ( CONT' D)
(He noves up the
sidewal k to a young
trendy- 1 ooki ng coupl e,
arns wrapped around
each ot her)
You-you |l ook like a really happy

couple. Un, uh... are you?

YOUNG WOVAN
Yeah.

ALVY
Yeah! So... so h-h-how do you account
for 1t?

YOUNG WOVAN
Uh, I'mvery shallow and enpty and |
have no ideas and nothing interesting
to say.

YOUNG MAN
And |'mexactly the sane way.

ALVY
| see. Well, that's very interesting.

So you' ve managed to work out
sonet hi ng, huh?

YOUNG VAN
Ri ght .
YOUNG WOVAN
Yeah.
ALVY
Oh, well, thanks very nmuch for talking
to ne.

He continues to wal k past sonme ot her passersby and noves
into the street. A nounted policeman cones by and stops near
him Alvy |ooks at the horse, as if to speak.

ALVY' S VO CE- OVER
You know, even as a kid | always
went for the wong wonen. | think
that's nmy problem \When ny not her
took ne to see Snow Wiite, everyone
fell inlove with Snow Wiite. |
imredi ately fell for the Wcked Queen.

The scene dissolves into a sequence fromthe ani mated Snow
Wiite and the Seven Dwarfs. The Wcked Queen, resenbling
Annie, sits in the pal ace before her mrror.
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Alvy, as a cartoon figure, sits beside her, arnms crossed in
front of him

W CKED QUEEN
We never have any fun anynore.

CARTOON FI GURE ALVY
How can you say that?

W CKED QUEEN
Wiy not? You' re always | eaning on
me to i nprove nyself.

CARTOON FI GURE ALVY
You're just upset. You nust be
getting your period.

W CKED QUEEN

| don't get a period! |'ma cartoon
character. Can't | be upset once in
a while?

Rob, as a cartoon figure, enters and sits down on the other
side of the Wcked Queen.

CARTOON FI GURE ROB
Max, will you forget about Annie?
know | ots of wonen you can date.

CARTOON FI GURE ALVY
| don't wanna go out with any other
wormen.

CARTOON FI GURE ROB
Max, have | got a girl for you. You
are going to love her. She's a
reporter-

The cartoon figures of Alvy and Rob wal k past the W cked
Queen; the screen dissolves into the interior of a concert
ball. Rob's voice carries over fromthe cartoon scene as
the screen shows Alvy with the fermale reporter. It's very
crowded, noisy; policeman and reporters are everywhere. Alvy
stands with his hands in his pockets, watching the commoti on.

CARTOON FI GURE ROB' S VA CE- OVER
for Rolling Stone.

FEMALE REPCORTER
| think there are nore people here
to see the Maharishi than there were
to see the Dyl an concert.

( MORE)
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FEMALE REPORTER ( CONT' D)
| covered the Dylan concert... which
gave ne chills.

Especi al |l y when he sang " She takes
just like a woman And she nakes | ove
just like a woman Yes, she does And
she aches just |like a woman But she
breaks just like a little girl."

(They nove toward the

ai sles as a guard

hol ds up hi s hands

to stop them
Up to that | guess the nost
charismatic event | covered was Mck's
Bi rt hday when the Stones pl ayed
Madi son Square Garden

ALVY
(Laughi ng)
Man, that's great. That's just great.
REPORTER
You catch Dyl an?
ALVY
( Coughi ng)
Me? No, no. I-1 couldn't nmake it
that ni- My-ny raccoon had hepatitis.
REPORTER
You have a raccoon?
ALVY
(Gesturing)

Tsch, a few

REPORTER
The only word for this is trans-
plendid. It's trans-plendid.

ALVY

| can think of another word.
REPORTER

He' s God! | mean, this nman i s God!

He's got mllions of followers who
would crawl all the way across the
world just to touch the hemof his
gar ment .

ALVY
Real ly? It nmust be a trenendous
hem
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" ma Rosicrucian nysel f.
ALVY
Are you?
REPORTER
Yeah.
ALVY

| can't get with any religion that
advertises in Popul ar Mechani cs.
Look-

(The Maharishi, a

smal |, chunky man,

wal ks out of the

men's room huge

bodyguards fl anki ng

hi m whi | e policenen

bol d back the crowds)
there's God conming outta the nen's
room

REPORTER
It's unbelievably trans-plendid!
was at the Stones concert in Al tanount
when they killed that guy, renenber?

ALVY
Yeah, were yuh? | was-I was at an
Al'i ce Cooper thing where six people
were rushed to the hospital wth bad
Vi bes.

| NT. ALVY'S BEDROOM NI GHT
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The reporter is sitting up in bed, lighted cigarette in her
hand. Alvy, lying next to her, rubs his eyes and puts on

hi s eyegl asses.

REPORTER
(Looki ng down at him
| hope you don't mind that | took so
long to finish.

ALVY
( Si ghi ng)
Ch, no, no, don't be... tsch... don't
be silly. You know,
( Yawni ng)

I"mstartin' it-1"mstartin' to get
sone feeling back in ny jaw now
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REPORTER
Oh, sex with you is really a
kaf kaesque experi ence.

ALVY
Oh, tsch, thank you. Hm

REPORTER
| nmean that as a conplinent.

ALVY
(Maki ng sounds)
| think-1 think there's too nuch
burden placed on the orgasm you
know, to make up for enpty areas in
life.

REPORTER
VWho said that?

ALVY

(Rubbing his chin and

shoul der)
Uh, oh, | don't know. It m ght have
been Leopol d and Loeb.

(The tel ephone rings.

Al vy picks it up,

rising up slightly

fromthe bed

concerned, as he

t al ks)
Hello. On, hi... Uh, no, what-what's
the matter? What-what-what? You
sound terrible... No, what- Sure |-
Whatta yuh what kind of an

energency?... No, well, stay there.
Stay there, I'll cone over right
now. |'Il come over right now
Just stay there, I'll cone right
over.
He hangs up. The reporter sits in bed still, taking in the

si tuati on.
| NT. ANNI E' S APARTVENT HALLWAY

Anni e, |looking slightly distraught, goes to open the door to
Al vy's knock.

ALVY
VWhat's- It's ne, open up.

ANNI E
(Openi ng the door)
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ALVY
Are you okay? Wiat's the matter?
(They | ook at each
ot her, Anni e sighing)
Are you all right? Wat-

ANNI E
There's a spider in the bathroom
ALVY
(Reacti ng)
What ?
ANNI E
There's a big black spider in the
bat hr oom
ALVY

That's what you got nme here for at
three o' clock in the norning, 'cause
there's a spider in the bathroon?

ANNI E
My God, | nean, you know how | am
about insects.
ALVY
(I'nterrupting, sighing)
Qooh.
ANNI E

Can't sleep with a live thing crawing
Around in the bathroom

ALVY
Kill it! For Go- What's wong with
you? Don't you have a can of Raid
in the house?

ANNI E
(Shaki ng her head)
No.

Al vy, disgusted, starts waving his hands and starts to nove
into the living room

ALVY
( Si ghi ng)
| told you a thousand tines you should
al ways keep, uh, a lotta insect spray.
You never know who's gonna craw
over.



He tosses

She hands

ANNI E
(Fol l ow ng him
| know, | know, and a first-aid kit

and a fire extinguisher.

ALVY

Jesus. Al right, ginme a nmagazi ne.
|- "cause I'ma little tired.

(Whil e Anni e goes of

to find hima

magazi ne, Al vy, stil

tal ki ng, gl ances

around the apartnent.

He notices a small

book on a cabi net

and picks it up.)
You know, you, you joke w th-about
me, you make fun of nme, but I'm
prepared for anything. An energency,
a tidal wave, an earthquake. Hey,
what is this? Wat? D d you go to
a rock concert?

ANNI E
Yeah.

ALVY
Oh, yeah, really? Really? How how d
you like it? Ws it-was it, | nean,
didit... was it heavy? D d it

achi eve total heavy-ocity? O was
it, uh...

ANNI E
It was just great!
ALVY
(Thumbi ng through the
book)
Oh, hundi nger. \Wen- Well, | got a

wonder ful idea. Wy don'tcha get
the guy who took you to the rock
concert, we'll call himand he can
cone over and kill the spider. You
know, it's a-

t he book down on the cabinet.
ANNI E

| called you; you wanna help ne...

or not? H h? Here.

hi m a nmagazi ne.
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(Looki ng down at the
magazi ne)

What is this? Wat are you, since
when do you read the "Nationa
Review'? What are you turning in

to?
ANNI E
(Turning to a nearby
chair for sone gum
i n her pocket book)
Well, I like to try to get all points
of view.

ALVY
It's wonderful. Then why don'tcha
get WlliamF. Buckley to kill the

spi der?
ANNI E
(Spi nning around to
face him

Alvy, you're a little hostile, you
know that? Not only that, you | ook
thin and tired.

She puts a piece of gumin her nouth.

ALVY
Vell, | was in be- It's three o' clock
in the norning. You, uh, you got ne
outta bed, | ran over here, | couldn't
get a taxi cab. You said it was an
energency, and | didn't ge- | ran up
the stairs. Hell - I was a lot nore

attractive when the eveni ng began.
Look, uh, tell- Whatta you- Are you
going with a right-w ng rock-and
roll star? 1s that possible?

ANNI E
(Sitting down on a
chair arm and | ooki ng

up at Alvy)
Wul d you like a glass of chocol ate
mlk?
ALVY

Hey, what am | -your son? Whatta you
nean? |-1 canme over TV --
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ANNI E
(Touchi ng his chest
wi th her hand)
| got the good chocol ate, Al vy.

ALVY
Yeah, where is the spider?
ANNI E
It really is lovely. It's int
bat hr oom
ALVY

Is he in the bat hroonf

ANNI E
(Rising fromchair)
Hey, don't squish it, and after
dead, flush it down the toilet,
And flush it a couple o' tines.

ALVY
(Movi ng down the
hal |l way to the
bat hr oom)
Darling, darling, |'ve been ki

he

it's
okay?

l'ing

spiders since | was thirty, okay?

ANNI E
(Upset, hands on her
neck)
Ch. What?
ALVY
(Com ng back into the
[iving room
Very bi g spider
ANNI E
Yeah?
ALVY
Two... Yeah. Lotta, lotta trouble.

There's two of 'em

Al vy starts wal king down the ball again,

ANNI E
Two?
ALVY
(Opening a cl oset
door)
Yep.

( MORE)

Anni e foll ow ng.
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ALVY ( CONT' D)
| didn't think it was that big, but
it'"s a major spider. You got a
broom or sonething wth a-

ANNI E
Ch, I-1 left it at your house.

ALVY
(Overl appi ng)
snow shovel or anything or sonething.

ANNI E
(Overl appi ng)
| think I left it there, I'msorry.
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Reaching up into the closet, Alvy takes out a covered tennis

racquet .

ALVY
(Hol di ng the racquet)
Ckay, let ne have this.

ANNI E
Well, what are you doing... what are
you doi ng with-

ALVY
Honey, there's a spider in your
bat hroom t he size of a Buick
He wal ks into the bathroom Annie |ooking after

ANNI E
Well, okay. Qooh.

Alvy stands in the mddle of the bathroom tennis racquet
one band, rolled nmagazine in the other. He |ooks over at
the shelf above the sink and picks up a small contai ner.

holds it out, shouting off screen to Annie.

ALVY
Hey, what is this? You got black
soap?

ANNI E

(O f screen)
It's for nmy conpl exion.

ALVY
VWhatta-whatta yuh joining a mnstre
show? Geez.

( MORE)

hi m

in

He
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ALVY ( CONT' D)
(Alvy turns and starts
swappi ng the racquet
over the shelf,
knocki ng down articles
and breaki ng gl ass)
Don't worry!
(He continues to swat
the racquet all over
t he bathroom He
finally noves out of
the room hands cl ose
to his body. He
wal ks into the other
room where Annie is
sitting in a corner
of her bed | eaning
agai nst the wall)
| didit! 1 killed themboth. What-
what's the matter? Whatta you-
(Anni e i s sobbing,
her band over her
face)
whatta you sad about? You- Wat'd
you want nme to do? Capture 'em and
rehabilitate 'enf?

ANNI E
(Sobbi ng and t aki ng
Alvy's arm
Ch, don't go, okay? Please.
ALVY
(Sitting down next to

her)
Whatta you nean, don't go? Watta-
whatta what's the matter? Watta
you expecting termtes? Wat's the

matter?
ANNI E
( Sobbi ng)
Oh, uh, | don't know. | mss you.
Tsch.

She beats her fist on the bed. Reacting, Alvy puts his arm
around her shoul der and | eans back against the wall.

ALVY
Oh, Jesus, really?
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ANNI E
(Leaning on his
shoul der)
Ch, yeah. Oh.
(They ki ss
n!t o Alvy?
ALVY
What ?

He touches her face gently as she wi pes tears fromher face.

ANNI E
Was there sonebody in your room when
| called you?

ALVY
Ww whatta you nean?
ANNI E
| mean was there another- | thought
| heard a voi ce.
ALVY
Oh, | had the radio on.
ANNI E
Yeah?
ALVY
l"msorry. | had the tel evision set

had the tel evision-

ANNI E
Yeah.

Alvy pulls her to himand they kiss again.

CUT TO
| NT. ALVY'S BED

Alvy is lying in bed next to Annie, who is | eaning on her
el bow | ooking down at him He rubs her arns and she sm| es.

ANNI E
Alvy, let's never break up again. |
don't wanna be apart.

ALVY
OCh, no, no, | think we're both much
too mature for sonething like that.
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ANNI E
Li ving together hasn't been so bad,
has it?

ALVY

It's all right for nme, it's been
terrific, you know? Better than
either one of ny marriages. See,
'cause... 'cause there's just

sonet hing different about you.

don't know what it is, but it's great.

ANNI E
(Sni ckeri ng)
You know | think that if you let ne,
maybe | could hel p you have nore
fun, you know? | nean, | knowit's
hard and... Yeah.

ALVY
| don't know.

ANNI E
Al vy, what about... what if we go
away this weekend, and we coul d-

ALVY
Tsch, why don't we get... why don't
we get Rob, and the three of us'l
drive into Brooklyn, you know, and
we show you the ol d nei ghborhood.

ANNI E
Ckay, okay. Ckay.
ALVY
That'd be fun for yuh. Don't you
t hi nk-
ANNI E
Yeah.

Al vy raises up his head and they Kkiss.
EXT. H GHWVWAY

Anni e is behind the wheel in her VW Rob is beside her, Alvy
in the back seat |eaning forward so that his head is between
them They're driving down the highway.

ANNI E
me, ny God, it's a great day!
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ALVY
(I'nterrupting)
Hey, can yuh watch the road? Watch
the --

ROB
(Overl appi ng)
Yeah, watch the road!

ALVY
You'll total the whole car.
ANNI E
(Laughi ng)
Hey, you know, | never even visited
Br ookl yn before.
ROB

| can't wait to see the old
nei ghbor hood.

ALVY
Yeah, the nei ghborhood's gonna be
great.
ROB
We can show her the school yard.
ALVY
Right. | was a great athlete. Tel
her, Max, | was the best, | was all
school yar d.
ROB
Yes, | renmenber.

(Anni e | aughs)
He was all schoolyard. They threw
hima football once, he tried to

dribble it.

ALVY
Yeah, well, | used to |ose ny gl asses
a lot.

EXT. AMJSEMENT PARK

Al vy Annie and Rob nove toward the roller coaster on the
screen. The area's deserted. Sea gulls are heard.

ALVY
Oh, |l ook, look, there's that... that's
that's nmy old house. That's where
used to |ive.
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ANNI E
(Laughi ng)
Holy cow
ROB

You're |ucky, Max-where | used to
live is now a pornographi c equi prment
store.

Anni e | aughs.

ALVY
| have sonme very good nenories there.

ROB
What ki nd of good nenories, Mx?
Your nother and father fighting all
the tine.

ALVY
Yeah, and al ways over the nost
ridicul ous things.

FLASHBACK - | NT. ALVY'S HOUSE

Alvy's father sits in his chair. H's nother is polishing a
door while Alvy lies on the floor playing. Annie, adult
Alvy and Rob quietly walk into the scene to watch.

ALVY' S FATHER
You fired the cleaning woman?

ALVY' S MOTHER
She was stealing.

ALVY' S FATHER
But she's col ored.

ALVY' S MOTHER
SO?

ALVY' S FATHER
So the col ored have enough trouble.

ALVY' S MOTHER
She was goi ng t hrough nmy pocket book!

ALVY' S FATHER
They' re persecuted enough!

ALVY' S MOTHER
Who' s persecuting? She stole!

Alvy's father gets up and gets his hard hat. He sits back
down and starts polishing it.
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ALVY' S FATHER
Al right-so we can afford it.

ALVY' S MOTHER
How can we afford it? On your pay?
What if she steals nore?

ALVY' S FATHER
She's a col ored wonman, from Harl eni
She has no noney! She's got a right
to steal fromus! After all, who is
she gonna steal fromif not us?

ADULT ALVY
(Yelling into the
scene)
You' re both crazy!

ROB
They can't hear you, WMax.

ALVY' S MOTHER
Leo... | married a fool!

ROB
(Poi nti ng)
Hey, Max! Who's that?

As the three friends watch Alvy's old living room the scene
has suddenly shifted. A huge crowd stands around the room

| aughi ng,

eating, chatting and vibrating with the turns of

the roll er-coaster ride.

ALVY
It-it-it's the wel cone-hone party in
nineteen forty-five, for ny cousin
Her bi e.

ADULT ALVY

(Poi nti ng)
Look, | ook, there's-there's that one
over there, that's Joey N chols, he
was ny-

(Young Al vy stands

next to Joey N chols,

who's sitting in one

of the easy chairs.

They sm | e at each

ot her; people and

noi se all around)
father's friend. He was al ways
bot hering me when | was a kid.
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JOEY

Joey Nichol s.

(Laughi ng)
See. N chols. See, N chols!

(Joey shows young

Alvy his cuff links

and a tie pin, which

are made from ni ckel s,

as Alvy stands with

hands on hi ps,

unconcerned. Joey

then sl aps his band

to his forehead and

puts a nickel on his

f or ehead)
Yuh see, nickels! You can al ways
remenber my nane, just think of Joey
Five Cents.

(Laughi ng)
That's nme. Joey Five Cents!

Joey grabs Alvy's cheeks and pinches them

YOUNG ALVY
(Turni ng away)
What an asshol el

A group of wonen stands near a buffet table eating and
listening to Alvy nother and her sister, Tessie, and a young
girl, as the three friends watch.

ALVY' S MOTHER
| was always the sister with good
comon sense. But Tessie was al ways
the one with personality. Wen she
was younger, they all wanted to marry
Tessi e.

She touches Tessie's shoulder. Tessie starts to |augh.

ADULT ALVY
(Pointing, to Rob)
Do you believe that, Max? Tessie
Moskowi tz had the personality. She's
the life of the ghetto, no doubt.

ALVY' S MOTHER
(To the young girl)
She was once a great beauty.

Tessi e nods her head "yes."
ROB

Tessie, they say you were the sister
Wi th personality.
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TESSI E
(Addressi ng the young
girl)
| was a great beauty.

ROB
Uh, how did this personality conme
about ?

TESSI E
(G abbi ng the young
girl's cheek)
| was very charm ng

ROB
There were many nen interested in
you?

TESSI E
(To the young girl)
Ch, | was quite a lively dancer.

Tessi e gyrates back and forth imtating a dancer while Annie
and the adult Alvy |ean on each other [|aughing.

ROB
(Laughi ng)
That's pretty hard to believe.

EXT. STREET.

Al vy and Annie wal k contentedly down a street; Alvy's armis
draped around Annie. People walk by themon the street as
t hey nove toward their apartnent buil ding.

ANNI E
Vell, | had a really good day, you
know that? It was just a real fine
way to spend ny birthday.

ALVY
Ah? Oh, well, your birthday's not
till tonmorrow, honey, | hate to tel
yuh.
ANNI E
Yeah, but it's real close.
ALVY
Yeah, but no presents till m dnight.
ANNI E
( Laughi ng)

Ch, darn it.



| NT. APARTMENT

Anni e and Alvy sit on the sofa.

whi l e Al vy wat ches.

She pulls

Al vy | eans over and hands her anot her

ANNI E
(Maki ng sounds)
This is-
(Maki ng sounds)
Huh?

out flimsy black lingerie fromthe box.

ALVY
Happy birthday.

ANNI E
What is this? Is this a...Present?
(Laughi ng)
Are you ki ddi ng?

ALVY
Yeah, hey, why don't yuh try it on?

ANNI E
Uh, yeah, uh... t-t-this is nore
li ke a present for you, yeah, but
it's-

ALVY
Try it... it'll add years to our sex
life.

ANNI E
(Looking up at Al vy
and | aughi ng)
Uh huh. Yeah. Forget it.

the lingerie.

ALVY
Here's a real present.

ANNI E

(Opening the gift)
What ... huh?

ALVY
Check it out.

ANNI E
Oh, yeah? What is this, anyway?
( MORE)
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Anni e's unw apping a gift

box as she puts down
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ANNI E ( CONT' D)
(conti nui ng)
Let me see. Ckay, let's... oooh,
CGod!
(She takes out a watch
fromthe box)
Ch, you knew | wanted this..
(Laughi ng)
God, it's terrific, God!

ALVY
(Maki ng sounds)
Yeah, | know. Just-just put on the
wat ch, and-and... that thing, and
we'll just...
ANNI E
(Laughi ng)
n! My God!

(Maki ng sounds)
Al vy ki sses Annie.

I NT. NI GHT CLUB

Anni e, spotlighted onstage, stands in front of the m crophone,
smling. She | ooks downward and sings "Seens Like Od Tines.
" The audi ence appl auds loudly as the nusic fades out.

ANNI E
(Laughi ng)
Thank you.

Alvy sits at the bar, clapping and staring at Annie as she
wal ks over to himand sits down. The |ow nurnur of the night
club is surrounding them

ALVY
(Reacti ng)
You were-you were sensational. |
mean, |-you know, |-1 told yuh that
if yuh stuck to it, you would be
great, and-and, you know, I-1-you-
you were sensati onal
ANNI E
(Looking at Al vy,
smling)
Yeah, well, we have the, | nean,

they were just a terrific audience,

| mean, you know, it makes it really
easy for ne, because | can be..

huh?

Tony, a fanmous record personality, pushes through the crowd,
nmovi ng toward Al vy and Anni e.



111.
An entourage follows himas he makes his way to their table.

TONY
Excuse ne.

He shakes hands with Annie, smling.

ANNI E
.
TONY
H, I'ml'mTony Lacey.
ANNI E
well, hi!
TONY

Uh, we just wanted to stop by and
say that we really enjoyed your sets.

ANNI E
(Laughi ng)
Ch, yeah, really, oh
TONY
| though it was... very nusical, and
| Iiked it a lot.
ANNI E
Ch, neat... oh, that's very nice,
gosh, thanks a |ot.
TONY
Are you... are you recording? O do-
Are you with any | abel now?
ANNI E
(Laughi ng)
No, no, no, not at all.
TONY
Uh, well, I'd like to talk to you
about that sonetine, if you get a

chance.
Seated Al vy | ooks the other way, reacting.

ANNI E
Oh. Wihat about ?

TONY
of possibly working together.



ANNI E
(Looking for the first
time at Alvy)
Vell, hey, that's, that's nice. Uh.
Oh, listen, this is, uh, Al vy Singer.
Do you know Alvy? Unh... and... uh...

Tony Lacey.

TONY
No, | don't-1 don't know, but I-1
know your work. |'ma big fan of
yours.

Tony reaches over and shakes hands with Al vy.
crowd surrounds themall with their | ow chatter
snoke.

ALVY

112.

The ni ghtcl ub
and cigarette

Thank you very nmuch. 1It's a pleasure.

TONY
(Turning to introduce
hi s ent our age)
This is, uh, Shawn, and, uh... Bob
and Petroni a.

ANNI E
Hi .

ENTOURAGE
Hi .

ANNI E

(Laughi ng)

H, hi, Bob..

TONY
Uh... wwe're going back to the
Pierre. W're staying at the
Pierre... and we're gonna neet Jack
and Angelica, and have a drink there,
and... if you'd like to cone, uh
we'd | ove to have you

ANNI E
Yeah.

TONY

And we could just sit and talk..
nothing. Uh, not a big deal, it's
just relax, just be very nellow

Anni e and Tony and his entourage turn to | ook at Alvy.
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ALVY
(Fingers to his nouth
reacting)
Renmenber, we had that thing.

ANNI E
VWhat t hing?

ALVY
(Staring at Annie and
clearing his throat)
Don't you renenber we-we-we di scussed
that thing that we were-

ANNI E
(Overl appi ng)
Thi ng?
ALVY
(Overl appi ng
yes, we had, uh...
ANNI E
(Looki ng at Al vy,
reacting)
Oh, the thing! Onh, the thing..
(Laughi ng)
yeah... yeah

Anni e turns, |ooks at Tony as he smles and gestures with
hi s hands.

TONY
Ch, well, I-if it"s inconvenient,
eh, we can't do it now... that's
fine, too. Wwwwe'll do it another
tine.

ANNI E
Hey -

TONY
Maybe if you're on the Coast, we'll
get together and... and we'll neet
t here.

He shakes hands with Annie.
ANNI E
(Reacti ng)

TONY
It was a wonderful set.



She turns

ANNI E
Ch, gosh.
TONY
(Sm 1ing)

| really enjoyed it.
(Looki ng at Al vy)
Ni ce to have netcha. Good night.

ENTOURAGE
Bye- bye.
ANNI E
Nice to see you... bye. Yeah. Bye.

and | ooks at Al vy.

ALVY
(Reacti ng)
VWhat's... you... well, what's the
matter, You wwanna go to that party?

ANNI E
(Looki ng down at her
hands, then up at
Al vy)
| don't know, | thought it m ght be
kind of fun, you know what | nean,
it'"d be nice to neet sonme new peopl e.

ALVY
( Si ghi ng)
|"mjust not... you know, | don't
think I could take a nellow eve-
‘cause |I-1 don't respond well to
mel | ow, you know what | nean, |-1
have a tendency to... if | get too
mellow, I-1 ripen and then rot. You

know, and it's-it's not good for
ny. ..
(Maki ng sounds)

ANNI E
Al right, all right, you don't wanna
go to the party, so uh, whatta you
wanna do?

| NT. MOVI E THEATER

The screen is projecting the begi nning of

the Pity":

114.

"The Sorrow and

a street filled with fleeing cars, bel ongings
tied on top and piled in the back seats.
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SUBTI TLES POP ON:

"The Jew sh warnongers and Parisian plutocrats tried to flee
with their gold and jewel s" as a narrator explains in German.

CUT TO

Split screen: Annie and her psychiatrist on the left; Al vy
and his on the right. Annie, talking, sits in a white nol ded
chair, as does her doctor.

The office is very nodern: stark, white and chrone. Alvy,
talking to his psychiatrist, lies on a deep |eather sofa,
the doctor seated away from him

This office | ooks nore like a well-worn den: bookcases
overfl ow ng, dark wood.

The di al ogue is separated in each screen, though no one talks
si mul t aneousl y.

ANNI E
(To her doctor)
That day in Brooklyn was the |ast
day | renenber really having a great

tinme.
ALVY
(To his doctor)
Vll, we never have any | aughs
anynore, is the problem
ANNI E
Vell, I've been noody and

di ssati sfi ed.

ALVY' S PSYCHI ATRI ST
How often do you sl eep together?

ANNI E' S PSYCHI ATRI ST
Do you have sex often?

ALVY
Hardly ever. Maybe three tines a
week.

ANNI E
Constantly! 1'd say three tines a

week. Like the other night, A vy
wanted to have sex.

ALVY
She would not sleep with ne the other
ni ght, you know, it's-
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ANNI E
And... | don't know. .. | nean, sSix
months ago |-1 woul da done it. |
woul da done it, just to please him

ALVY
| nmean... | tried everything, you
know, I-1-1 put on soft nusic and ny-
my red |ight bulb, and..

ANNI E
But the thing is-1 mean, since our
di scussions here, | feel | have a
right to ny owmn feelings. | think
you woul da been happy because... uh,
uh, | really asserted nyself.

ALVY

The incredible thing about it is,

" m payi ng for her analysis and she's
maki ng progress and |'mgetting
screwed.

ANNI E
| don't know, though, | feel so guilty
because Alvy is paying for it, so,
you know, so | do feel guilty if I
don't go to bed with him But if |
do go to bed with him it's like I'm
goi ng agai nst ny own feelings.

don't know I-1 can't wn.
ALVY
(Simul taneously, with
Anni e)
You know... it's getting expensive
my analyst... for her analyst. She-

she's maki ng progress and |'m not
maki ng any progress. Her progress
is defeating ny progress.

ANNI E
(Simul taneously, with
Al vy)
Sonetinmes | think-sonetines | think
| should just live with a woman.

CUT TO
| NT. APARTMENT

Alvy and Annie sit close together on the sofa in sone friends
apart ment .
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Their friends, another couple, stand behind the sofa in the
backgr ound.

Excited, they talk alnost all at once.

WOVAN FRI END

Ww, | don't believe it... you nean
to tell nme you guys have never snorted
coke?
ANNI E
Vell, | always wanted to try, you

know, but, uh, Alvy, uh... he's very
down on it.

ALVY
Hey, don't put it on ne. You kn- Wh-
what is it, | don't wanna put a wad
of white powder in ny nose 'cause
t he-t he nasal nenbranes..

They all start tal king at once.

ANNI E
You never wanna try anything new,
Al vy.

ALVY
(Counting on his
fingers)
How can you say that? | nean,
(Maki ng sounds)
who said I-I-1-1 said that you, |
and that girl fromyour acting class
shoul d sl eep together in a threesone.

ANNI E
(Reacti ng)
That's sick!

ALVY
Yeah, | knowit's sick, but it's
new. You know, you didn't say it
couldn't be sick

Anni e | aughs, chatters.
WOVAN FRI END

Just cone on, Alvy.
( MORE)



WOVAN FRI END ( CONT' D)

(AI'l four are now

sitting on the sofa.

The male friend starts

to prepare |lines of

cocai ne; Alvy and

Anni e | ook at each

ot her, reacting)
Do your body a favor. Try it, cone
on.

ALVY
Ch, yeah?
ANNI E
Yeah. Cone on. It'd be fun.
ALVY
(Moving forward on
t he couch)
Oh, I'"'msure it's a lot of fun, 'cause

the Incas did it, you know, and-and
t hey-they-they were a mllion | aughs.

ANNI E
(Laughi ng)
Al vy, conme on, for your own
experience. | nmean, you wanna wite,
why not ?

MALE FRI END
It's great stuff, Alvy. Friend of
m ne just brought it in from
Cal i fornia.

ANNI E
Oh, do you know sonet hing-1 didn't
tell yuh, we're going to California
next week.

G RL
Oh, really?

ANNI E
Yeah. ..

ALVY

I"'mthrilled. As you know, uh..
uh, on ny agent's advice | sold out,
and |''m gonna do an appearance on
TV.

118.
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ANNI E
(I'nterrupting)
No, no, no that's not it at all.
Alvy's giving an award on tel evision.
Cee, he talks like he's violating a
noral issue sitting here.

G RL
You' re ki ddi ng?

ALVY
It's so phony, and we have to | eave
New Yor k during Christmas week, which
really kills me.

MAN
(I'nterrupting)
Alvy, listen, while you're in
California, could you possibly score
sone coke for ne?

Anni e | aughs.

ALVY
(Over Annie's laughter)
Sure, sure, I'll be glad to. I-1"11
just put it in a-a-a h-h-hollow heel
that | have in ny boot, you know.
(Al'vy picks up the
smal | open gol d case
of cocai ne base the
man pl aced on the
coffee table and
| ooks at it, reacting)
H h-how much is this stuff?
MAN
It's about two thousand dollars an
ounce.

ANNI E
God.

ALVY
Real ly? And what is the kick of it?
Because | never. ..

He puts his finger into the drug, snells it and then sneezes.
The powder blows all over the roomas the man, wonman and
Anni e react silently.

CUT TO



CALI FORNI A. BEVERLY HI LLS STREET - DAY

120.

It's a warm beautiful day. Rob, Annie and Alvy in Rob's

convertible are noving past the spaci ous houses,

trees.

is taking the whole place in.

Chri stnmas carol s.

VA CES
( Si ngi ng)
W w sh you a Merry Christmas, W
wi sh you a Merry Christmas, W w sh
you a Merry Christmas, And a - Happy
New Year .

ROB
(Over the singing)

|"ve never been so relaxed as | have
been since | noved out here, Max. |
want you to see ny house. | live
right next to Hugh Hefner's house,
Max. He lets nme use the Jacuzzi.
And the wonen, Max, they're like the
wonen in Playboy magazine, only they
can nove their arns and | egs.

ANNI E
(Laughi ng)
You know, | can't get over that this
is really Beverly Hills.

VA CES
( Si ngi nQg)
W wi sh you a Merry Christmas, And a
Happy New Year .

ALVY
Yeah, the architecture is really
consistent, isn't it? French next
to-

VA CES
(Si nging over the
di al ogue)

Oh, Christmas... tree, Oh, Christmas
tree, How bright and green Qur..

ALVY
Spani sh, next to Tudor, next to
Japanese.

ANNI E
God, it's so clean out here.

t he palm

The sunlight reflects off the car. Annie, excited,
Background voi ces sing



ALVY
It's that they don't throw their
garbage away. They make it into
tel evi si on shows.

ROB
Aw, cone on, Max, give us a break,
will yuh? [It's Christnas.

Anni e starts snapping pictures of the view

ALVY
Can you believe this is Christnas
here?
VA CES
( Si ngi ng)
Ch Christmas tree, Oh Chri stnas
tree. ..

121.

They pass a |l arge house with spacious lawn. Sitting on the
lawn is a Santa C aus conplete with sleigh and reindeer.
Voi ces continue to sing Christmas carols; Annie continues to

t ake pictures.

ANNI E
You know, it was snow ng-it was
snowing and really gray in New York

yest er day.

ROB
No ki ddi ng?

ALVY
Right-well, Santa Caus wll have
sunstr oke.

ROB
Max, there's no crinme, there's no
muggi ng.

ALVY

There's no econom c crime, you know,
but there's-there's ritual, religious-
cult nurders, you know, there's wheat -
germkillers out here.

ROB
While you' re out here, Max, | want
you to see sonme of ny TV show And
we're invited to a big Christnas

party.

They continue driving, nowin a | ess residential
a hot -dog stand.

area, passing
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"Tai | - Pup" concession; people mll about eating hot dogs.

VA CES
(Si ngi ng, |ouder now)
Remenber Christ our Savior Was born
on Christmas day To save us all..
from Satan's power As we were gone
astray.

They pass a theater, the marquee announci ng "House of Exorcism
Messi ah of Evil.

Rated R Starts at 7:15."
| NT. TV CONTROL ROOM

Several nmonitors line the wall in front of an el aborate
console. Rob and Alvy, along with Charlie, the technician,
stand in the small room watching the screens showi ng Rob as

a television star on a situation conedy. They chatter,

anal yzi ng the footage, over the sounds of the taped television
conedy.

ALVY
(Overl appi ng the
chatter)
Oh.

ROB
Look, now, Charlie, give ne a big
| augh here.

ROB ON TV SCREEN
A linmousine to the track breakdown?

ROB
(Wat chi ng)
Alittle bigger.

TV nmonitors go black as the technician turns of the nonitors
to fix the laugh track

ALVY
Do you realize how imoral this al
is?

ROB
Max, |'ve got a hit series.

ALVY
Yeah, | know, but you're adding fake
| aughs.

Technicians turn the nonitors back on, show ng Rob on the
screen with another character, Arnie.
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ARNI E
Oh, I'msorry.

ROB ON TV SCREEN
Arni e.

ARNI E
Yeah.

ROB

(Turning to the

t echni ci an)
G ve ne a trenendous | augh here,
Charlie.

ALVY
Look, uh...

Loud | aughter fromthe TV nonitors.

ROB
(To Alvy)
W do the show live in front of an
audi ence.
ALVY

Great, but nobody |aughs at it 'cause
your jokes aren't funny.

ROB
Yeah, well, that's why this machine
is dynamte.

ROB ON TV SCREEN
You better lie down. You' ve been in
the sun too | ong.

ROB
(To the technician)
Yeah... uh, now give ne a like a
medi um si ze chuckl e here... and then

a bi g hand.
The sounds of |aughter and appl ause are heard fromthe TV.

ALVY
(Renovi ng his gl asses
and rubbing his face)
| s there booing on there?

The npnitors show a woman on the screen
WOVAN

We were just gonna fix you up with
my cousin Dol ores.
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ALVY
(Overl apping the TV)
Oh, Max, | don't feel well.

ROB
VWat's the matter?
ALVY
| don't know, | just got-l got very
di zzy. ..
( Coughi ng)
| feel dizzy, Max.
ROB
Well, sit down.
ALVY
(Sitting down)
Oh, Jesus.
ROB
You all right?
ALVY
don't know, | nean, |-
ROB

(Crouchi ng before
Al vy, looking at him
You wanna |ie down?

ALVY
No, no-ny, you know, ny stonach felt
gueasy all norning. | just started
getting...

ROB
How about a ginger ale?

ALVY
Ch, Max... no, | maybe | better lie

down.
| NT. HOTEL ROOM

Alvy lies in bed, one el bow propped up, a doctor sitting
next to himlooking concerned. The doctor bolds out a plate
of chicken; Alvy listlessly stares at it. Annie, in the
background, is on the phone.

ANNI E
(Talking into the
phone)
Yes.
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DOCTOR
(Hol di ng out the food)
Wiy don't you just try to get alittle
of this down? This is just plain
chi cken.

ALVY

(Taki ng a piece of

chi cken and hol di ng

it)
Oh, oh, no, | can't-1 can't eat this.
| ' m nauseous.

(He gasps and makes

sounds)
I f you could-if you could just give
me sonething to get ne through the
next two hours, you know I-I have to
go out to Burbank... and give out an
award on a TV show.

ANNI E
(On the phone,
over | appi ng the doctor

and Al vy)
Vll... Hh huh... Ch, good... Yes,
"1l tell him
DOCTOR
Well, there's nothing wong with you
actually, so far as | can tell. |
mean, you have no fever, no... no

synptons of anything serious. You
haven't been eating pork or shellfish.

Anni e bangs up and noves over to Al vy.

ANNI E

(Sitting on the edge

of the bed)
Excuse ne. |'msorry, |I'msorry,
Doctor. Unh, Alvy-Alvy, that was the
show. They said everything is fine.
They found a replacenent, so they're
going to tape w thout you.

ALVY
(Maki ng sounds)
| ' m nauseous.
(He sighs and gasps)
Oh, jesus, now | don't get to do the
TV show?

Reacting, Alvy puts up his band in disgust, then starts eating
t he pi ece of chicken he has been holding. The doctor and
Anni e watch him reacting.



ANNI E
Yeah. Listen, Doctor, |I'mworried.
DOCTOR
Now, M's. Singer, | can't find
anything --
ALVY
Chri st!
ANNI E
Not hing at all?
DOCTOR
No, | think I can get a |ab man up
her e.
ALVY

(Grabbing the rest of
the chicken fromthe

pl at e)
Ch, jesus. Can | have the salt,
pl ease?
ANNI E
What do you nmean? Do you think he's-
DOCTOR
(Handing the salt to
Al vy)
Yes, excuse ne.
(To Annie)

Perhaps it would be even better if
we took himto the hospital for a
day or two.

Al vy begins to eat.

ANNI E
Uh- huh... Oh, hospital?
DOCTOR
VWll, otherwise, there's no real way

to tell what's going on.

ALVY
(Maki ng sounds, gasping)
This is not bad, actually.

EXT. BEVERLY HI LLS STREET RESI DENTI AL AREA - DAY

126.

Rob, Annie and Alvy in Rob's car pull into a long circul ar

driveway as an attendant wal ks over to the car.

A spraw i ng

house is seen to the right; a couple noves toward the front
door, and the driveway is crowded with other parked cars.
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Loud nmusic i s heard.

ALVY
(CGetting out of the
car)
Hey, don't tell nme we're gonna hafta
wal k fromthe car to the house.
Ceez, ny feet haven't touched pavenent
since | reached Los Angel es.

| NT. HOUSE

A Hol  ywood Christmas party is in session, conplete with
music, mlling people, circulating waiters bolding out trays

of drinks. |It's all very casual. French doors run the entire
width of one wall; they are opened to the back | awn, guests
nove fromthe roomto outside and back in. It is crowded;

bits of conversation and clinking glasses can be heard. Two
men, California-tanned, stand by the French doors talking.

1ST MAN
Well, you take a neeting with him
"1l take a meeting with you if you'l
take a neeting wth Freddy.

2ND MAN
| took a neeting with Freddy. Freddy
took a neeting with Charlie. You
take a neeting with him

1ST MAN
Al'l the good neetings are taken.

CUT TO

FULL GROUP SHOT
A man stands tal ki ng, people in groups
behind him Two born |ike gadgets
are attached to his shoulders; he's
wearing a bizarre space costune.

3RD MAN
Right nowit's only a notion, but I
think I can get noney to nake it
into a concept... and later turn it
into an idea.

CUT TO

Al vy and Rob stand near the French doors |eading to the back
| awn, eating and drinking and watching the people walking in
and out of the house.

ROB
You like this house, Mx?



ALVY
M hm

ROB
| even brought a road map to get us
to the bat hroom

ALVY
Whee, you shoulda told ne it was
Tony Lacey's party.

ROB
VWhat difference does that nmake?

128.

Al vy | ooks into the room where Annie and Tony Lacey are

havi ng an ani mat ed conversati on.

ALVY
| think he has a little thing for
Anni e.

ROB

Ch, no, no, that's bullshit, Max.
He goes with that girl over there.

ALVY
V\her e?

Rob nods his head toward a tall wonman dressed al

conversing wth a group of people close-by.

ROB
The one with the V. P.L.

ALVY
V.P.L.?

ROB
Visible panty line. Mx, she is
gor geous.

ALVY

Yeah, she's a ten, Max, and that's
great for you because you're -you're
used to twos, aren't you?

ROB
There are no twos, Max.

ALVY
Yeah, you're used to the kind with
the- with the shopping bags wal ki ng

t hrough Central Park with the surgica

masks on nuttering.

in white
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ROB
M hm

ALVY
And. .. uh-

ROB

(I'nterrupting)
How do you |i ke this couple, Mx?

A coupl e noves over toward Rob and Alvy. The man's armis
around the woman; they stand very close. In the background,
Anni e and Tony are still talking.

ROB
And | think they just cane back from
Mast ers and Johnson.

ALVY
Yeah, intensive care ward.
(Wat chi ng the woman
in white)
My God- hey, Max, | think she's..
think she's giving ne the eye.

As Rob and Al vy observe the guests, the wonman in white starts
wal ki ng toward them

ROB
| f she conmes over here, Max, ny brain
is going to turn into guacanol e.

ALVY
['I]l handle it. ['I]l handle it.
Hi .

GRL INWTE

You're Alvy Singer, right? Didn't
we neet at EST?

ALVY
(Reacti ng)
EST? No, no, | was never to est.

G RL IN W TE
Then how can you criticize it?

ALVY
Oh.

ROB
Oh, he-he didn't say anything.
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ALVY
(Laughi ng)
No, no, | canme out here to get sone
shock therapy, but there was an energy
crisis, sol... He's ny-ny food
taster. Have you two net?
ROB

(Shaki ng hi s head)
H . How do you do.

GRL IN W TE
Do you taste to see if the food's
poi soned?

ALVY
Yeah, he's crazy.

The girl in white |aughs.
ALVY
(Looki ng at Rob and
the girl)
Hey, you guys are wearin' white. It
must be in the stars.

ROB
Yeah. Right.

ALVY
Ui Celler nmust be on the prem ses
sonepl ace.

ROB

W' re gonna operate together.

Rob and the girl wal k of together as the canmera noves in on
Tony and Annie standing by the buffet table.

TONY
W just need about six weeks, in
about six weeks we could cut a whole

al bum
ANNI E
| don't know, this is strange to ne,
you know.
TONY
just... that's all you need. You

can conme and stay here.

ANNI E
Oh.
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TONY
There's a whole wing in this house.
ANNI E
(Laughi ng)

Ch yeah, stay here? U huh

TONY
You can have it to use. Wy-why are
you smling?

ANNI E
(Laughi ng)
| don't know. | don't know.

She picks up an hors doeuvre.

CUT TO
The two nen still tal king about neetings surrounded by ot her
groups of people mlling about.
1ST MAN

Not only is he a great agent, but he
really gives good neetings.

2ND MAN
M mm

Tony, band in band with the girl in white, is |leaving the
party roomwth Alvy and Annie to show themthe rest of the

house.

Anni e and

TONY
This is a great house, really.
Everything. Saunas, Jacuzzis, three
tennis courts. You know who the
original owners were? Nelson Eddy,
then Legs D anond. Then you know
who |ived here?

ALVY
Trigger.

the girl in white |augh.

TONY
Charlie Chaplin.

ALVY
Hey.

TONY

Ri ght before his un-Anmerican thing.
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They stop in a den-like screening room A man is slouched
back on one of the confortable sofas that fill the room It
is much quieter in here; a contrast to the noise and crowd
downst ai r s.

ALVY
Yeah, this place is great.
ANNI E
Yeah.
TONY
Uh, you guys are still-uh, you're
still New Yorkers.
ALVY
Yeah, | love it there.
ANNI E
(Laughi ng)
Yeah.
TONY
Well, | used to live there. | used

to live there for years. You know,
but it's gotten-it's so dirty now.

ANNI E
Yeah.

ALVY
I|"minto garbage. It's ny thing.

ANNI E
Boy, this is really a nice screening
room It's really a nice room

TONY
Oh, and there's another thing about
New York. See... you-you wanna see
a novie, you have to stand in a | ong
I'ine.

ANNI E
Yeah.

TONY
It could be freezing, it could be
rai ni ng.

ANNI E
Yeah.

TONY

And here, you just-
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GRL INVWTE
W saw "Grand Il lusion"” here | ast
ni ght .

ALVY AND ANNI E
(I'n uni son)
Ch, yeah?

MAN ON THE SOFA

(Looki ng over his shoul der at the
group)
That's a great filmif you' re high

(The group | aughs,

| ooki ng down at the

man on the sofa. He

| ooks up at them

smling, ajoint in

hi s hand, and offers

thema cigarette)
Hey, you.

TONY
(Shaki ng his head no)
Cone and see our bedroom W did a
fantastic lighting job. Okay?

ANNI E
Oh, good. Ckay.

ALVY
' m cool .

Tony and the girl in white |l eave the room Annie and Al vy
fol | ow ng.

ANNI E
(Taking Alvy's arm
It's wonderful. | nean, you know
they just watch novies all day.

ALVY
Yeah, and gradually you get old and
die. You know it's inportant to
make a little effort once in a while.

ANNI E
Don't you think his girl friend' s
beauti ful ?

ALVY
Yeah, she's got a great-lookin' fa-
A pat on the androgynous side. But
it's...

They pass a man tal king on the phone in the hallway.
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MAN ON THE PHONE
Yeah, yeah. | forgot ny mantra.

As they come down stairs the party is still in big gear.
Peopl e are | ooser now, conversations are nore ani mated, sone
talk quietly in nore intimate corners, sone couples are
dancing. Alvy stands al one sipping a drink near the huge
Christmas tree. A tall woman, passing by, shakes his hand,

t hen | eaves.

He continues to sip his drink, alone, watching Tony and Annie
in the center of the room danci ng.

The screen shows a plane in flight, Los Angel es far bel ow,
t hen:

CUT TO
Al RPLANE. | NT. Al RPLANE

Anni e and Alvy sit, the stewardess behind them serving other
passengers. Annie stares out the w ndow bolding a coffee
cup; Alvy reads. Both are preoccupied, thinking their own

t hought s.

ANNI E' S VO CE- OVER
(To hersel f)
That was fun. | don't think
California is bad at all. It's a
drag com ng hone.

ALVY' S VO CE- OVER
(To hinsel f)
Lotta beautiful wonmen. It was fun
to flirt.

ANNI E' S VO CE- OVER
(As she sips coffee)
| have to face facts. |-1 adore Al vy,
but our relationship doesn't seemto
wor k anynor e.

ALVY' S VA CE- OVER
(An open magazi ne
lies in his lap)
"1l have the usual trouble with
Annl in bed tonight. Watta | need

ANNI E' S VO CE- OVER
If only I had the nerve to break up,
but it would really hurt him



ALVY' S VA CE- OVER
If only I didn't feel guilty asking
Annie to nove out. It'd probably
weck her. But | should be honest.

He | ooks over at Anni e.

ANNI E
(Looki ng back at Alvy)
Alvy, uh, let's face it. You know
sonet hing, don't think our
relationship i s working.

ALVY
Tsch, | know. A relationship, |

think, is-is like a shark, you know?
It has to constantly nove forward or

it dies.
(He sighs)

And | think what we got on our hands

(Cearing his throat)
is a dead shark

I NT. ALVY'S LI VI NG ROOV DAY

A lighted Christmas tree stands in the m ddl e of boxes,
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books,

and the general disarray of packing and figuring out what

bel ongs to whom as Al vy hel ps Anni e nove out.

ALVY
(Hol di ng up a book)
Wose "Catcher in the Rye" is this?

ANNI E
(wWal king into the
roomwth an arnl oad

of books)
VWll, let's see now... If it has ny
name on it, then | guess it's m ne.
ALVY
(Reacti ng)
Ch, it sure has... You know, you

wote your nane in all ny books,
' cause you knew this day was gonna
cone.

ANNI E
(Putting down the
books and fli pping
back her hair)
VWell, uh, Alvy, you wanted to break
up just as nuch as | do.
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ALVY
(Riffling through the
books)
There's no-no question in ny mnd.
| think we're doing the mature thing,
W t hout any doubt.

ANNI E
(Hol ding a franed
pi cture and novi ng
about)
Now, | ook, all the books on death
and dying are yours and all the poetry
books are m ne.

ALVY
(Looki ng down at a
book)
This "Denial of Death". You renenber
this?
ANNI E
Oh-
ALVY
This is the first book that | got
you.

Anni e goes over to Alvy. They both | ook down at the book;
the fireplace, burning nicely, is behind them

ANNI E
God.

ALVY
Renmenber that day?

ANNI E
Right. Geez, | feel like there's a
great weight off ny back. M mm

ALVY
Thanks, honey.
ANNI E
(Patting Alvy's
shoul der)
Gh, no, no, no, no, no. | nean, you
know, no, no, no, | nean, | think

it's really inportant for us to
explore new rel ati onshi ps and stuff
i ke that.

She wal ks away.
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ALVY
There's no-there's no question about
that, 'cause we've given this... uh
uh, | think a nore than fair shot,

you know?
t he book into the carton.

ANNI E
(O f screen)
Yeah, ny analyst thinks this nove is
keen for ne.

ALVY
(O f screen)
Yeah, and I-I tru- you know, | trust

her, because ny-ny anal yst recommended
her .

ANNI E
(Walking in with
anot her arm oad of
books)
Well, why should |I put you through
all ny npbods and hang-ups anyway?

ALVY
Ri ght. And you-and you know what
t he beauty part is?

ANNI E
What ?

ALVY
(Holding a smal |l box
of buttons)
We can al ways conme back together
again. Because there's no-there's
no problem ' Cause... Right.

ANNI E
(Overl appi ng)
Exactly, but... exactly. Ooooh!
ALVY
You know, I-I-1 don't think many

coupl es could handle this. You know,
they could just break up and renain
friends.

ANNI E
(Taking a button from
a box)
Hey, this one's mne, this button.
This one, you rem
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ALVY
(I'nterrupting)
Yeah.

ANNI E
| guess these are all yours. |npeach,
uh, Ei senhower... Inpeach N xon..
| npeach Lyndon Johnson... | npeach
Ronal d Reagan.

EXT. NEWYORK CI TY STREET - DAY

People mlling about on the sidewal k as Alvy wal ks out of a
store and noves toward the foreground.

ALVY
(Into the canera, to
t he audi ence)
| mss Annie. | nade a terrible
m st ake.

A coupl e, wal king down the street, stops as the nan talks to
Al vy.

MAN ON THE STREET
She's living in Los Angeles with

Tony Lacey.

ALVY
Ch, yeah? Well, if she is, then the
hell with her! If she likes that

lifestyle, let her live there! He's
a jerk, for one thing.

MAN ON THE STREET
He graduat ed Harvard.

ALVY
Yeah. He may- Listen, Harvard nakes
m st akes too, you know. Kissinger
taught there.

The couple strolls away as an ol der woman wal ks up to Al vy
whil e others wal k by.

OLD WOVAN
Don't tell me you're jeal ous?

ALVY
Yeah, jealous. Alittle bit |ike
Medea. Lemme, | emme-can | show you
sonet hi ng, | ady?

( MORE)



139.

ALVY ( CONT' D)

(He takes a snall

itemfromhis pocket

to show t he wonan)
What | have here... | found this in
the apartnent. Black soap. She
used to wash her face eight hundred
tines a day with black soap. Don't

ask me why.
OLD WOVAN
Vll, why don't you go out with other
wonen?
ALVY
Well, I-1 tried, but it's, uh, you

know, it's very depressing.
RECENT FLASHBACK - | NT. ALVY'S COUNTRY KI TCHEN

Alvy's arns and legs fill the screen as he slowy gets up
fromthe floor bolding up a live lobster. He puts it on a
grill tray.

ALVY
(Pointing to the
| obster)
Thi s al ways happens to ne. Quick, g-
go get a broom

H's date, a girl wearing short shorts, |eans against the
sink and lights a cigarette. She nakes no nove to help.

A RL DATE
( Smoki nQ)
What are you making such a big dea
about ?
(As she tal ks, the
| obster drops from
the tray to the floor.
Al vy junps away,
t hen gingerly scrapes
the tray toward the
| obster)
They're only |l obsters. Look, you're
a grown man, you know how to pick up
a |l obster.

ALVY
(Looking up in stooped-
over position)
"' mnot nyself since | stopped
snoki ng.
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G RL DATE
(Still |eaning against
t he sink, her hand
on her hip)

Oh, when'd you quit snoking?

He gets up of the floor with the | obster on the tray.

ALVY
Si xt een years ago.
G RL DATE
(Puzzl ed)
Whatta you nean?
ALVY
( Mobcki ng)
Mean?
G RL DATE

You stopped snoking sixteen years
ago, is that what you said? On, |-1
don't understand. Are you joking,
or what?

CUT TO

solitary Alvy wal king along the FDR Drive where he had wal ked
with Annie. -

The New York skyline is still in the background, the sea
gulls go by, the fog horn blows. He walks slowy, noving
of f screen.

| NT. ALVY'S BEDROOM - DAY

Alvy sits on his bed tal king on the phone.

ALVY
Li sten, honey, Central Park's turning
green... Yeah, | sa-1 saw that lunatic
t hat we-where we used to see... with

t he, uh, uh, pinwheel hat and, you
know, and the roller skates? . :
Listen, I-1 want you to cone back
here... Well, I-I-then |I'm gonna
come out there and getcha.

CUT TGO
An ai rborne plane.

CUT TO
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EXT. LOS ANGELES Al RPCRT.

People mlling about as Alvy, in the outside phone-booth
center, talks.

ALVY

VWhatta you nean, where am | ? Were
do- where do you think | an? I'm
|"mout... I'"'mat the Los Angel es
Airport. | flewin...

(Sniffling)
Tsch, I-well, | flewin to see you..

(Muttering)
Hey, listen, can we not debate this
on-on the tel ephone because I'm you
know, 1-1 feel that | got a
tenperature and I'ml'magetting ny-
my chronic Los Angel es nausea. |-1
don't feel so good.

Alvy's conversation is still heard as the screen shows him
behi nd the wheel of a car on a busy street; he causes a near-
accident by jerking the car too slowy toward an intersection.

ALVY' S VA CE- OVER
Vel |, where-wherever you wanna neet,
| don't care. I'lI-1"Il drive in.
| rented a car I"'mdriving... that...
VWhatta you nean? What-why is that
such a mracle? |I'mdriving nyself --

EXT. OQUTDOOR CAF - DAY

People sit at unbrellaed tables wth checkered tabl ecl oths
at a Sunset Boul evard outdoor cafe. Street traffic goes by
while they dine. There's a mld California breeze. The
restaurant is sonewhat crowded as Al vy nmakes his way around
the tables | ooking about. He finally sits down at an enpty
table; nearby sits a wonan with a younger man. A waitress
brings Alvy a nenu and waits for his order.

ALVY
(To the waitress)
| "' mgonna...l'mgonna have the alfalfa
sprouts and, uh, a plate of mashed

yeast .

Anni e, wearing a flowered dress and w de hat, noves into
view. Alvy, noticing her, watches as she wal ks over to his
table. He rises and they shake hands.

ANNI E
Hi .
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Alvy wi pes at his nose as he stares. He smles, the street
traffic noving behind him Annie smles back.

ALVY
You | ook very pretty.
ANNI E
Oh, no, | just lost alittle weight,

that's all.
(Alvy adjusts his
gl asses, not exactly
knowi ng where to
start;a bit uneasy)

Vell, you | ook nice.
ALVY
(Noddi ng hi s head)
You see, |-1'"ve been thinking about
it and I think that we shoul d get
marri ed.
ANNI E

(Adj usting her
sungl asses)
Ch, Alvy, cone on.

ALVY
Why? You wanna |ive out here al
year? It's like living in Munchkin

Land.
ANNI E
(Looki ng around)
Well, whatta you nean? | nean, it's
perfectly fine out here. | nean,

Tony's very nice and, uh, well, |
nmeet people and I go to parties and-

and we play tennis. | nean, that's..
that's a very big step for ne, you
know? | nean...

(Reacting, Al vy |ooks
down at hi s hands,
t hen up)

|'"'m able to enjoy people nore.

ALVY
(Sadl y)
So whatta you... You're not gonna
conme back to New York?

ANNI E
(Sm 1ing)
What's so great about New York? |
mean, it's a dying city. You read
"Death in Venice."
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ALVY
you didn't read "Death in Venice"
I

Hey
I bought it for yuh.

till
ANNI E
That's right, that's right.
(Still smling)
You only gave ne books with the word
"death" in the titles.

ALVY
(Noddi ng his head and
gesturing)
That's right, 'cause it's an inportant
i ssue.

ANNI E
Al vy, you're incapable of enjoying
life, you know that? | mean, your

life is New York City. You're just
this person. You're like this island
unto yoursel f.

ALVY
(Toying with his car
keys)
| can't enjoy anything unless I...
unl ess everybody is. I-you know, if
one guy is starving sonepl ace,
that's... you know, I-1... it puts a

crinp in my evening.
(Looki ng down at his
hands, sadly)

So wanna get married or what?

ANNI E
(Seriously)
No. We're friends. | wanna renain
friends.
ALVY
(I'n disbelief)
Ckay.
(Louder, to the
wai t ress)
Check, please. Can | -can I..
Can I... Can 1I..
ANNI E

(I'nterrupting)
You're nmad, aren't you?
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ALVY
(Shaki ng hi s head)
No.
(Then noddi ng)
Yes, of course |I'm nmad, because you

| ove ne, | know that.

ANNI E
Alvy, | can't say that that's true
at this point inny life. | really

just can't say that that's true.
mean, you know how wonderful you
are. | nean, you know... you're the
reason that | got outta my room and
that | was able to sing, and-and-
and, you know, get nore in touch
with ny feelings and all that crap.

Anyway, | ook, | don't wanna- Listen,
[isten, listen, uh

(Laughi ng)
h' h, so whatta you up to anyway,
huh?

ALVY

(Shrugging his

shoul der s)
The usual, you know. Uh
tryint'wite. |I'mworkin' on a
pl ay.

( Si ghi ng)

Jesus. So whatta yuh saying? That
you're not comn' back to New York
wth nme?

He nods his head in disbelief.

ANNI E
( Noddi ng)
No!
(Pauses)
Look, | gotta go.

She starts to rise.

ALVY
You nean that...
(He gets up and starts
foll om ng her past
di ners at other tables)
|-1-1-1 flew three thousand mles to
see you.

ANNI E
l'm | ate.
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ALVY
Alr mles, you know. | nean, you
know what that does to ny stonmach?

They nove down the steps of the cafe' toward the parking
| ot.

ANNI E
I f you nust know, it's a hectic tine
for Tony. The G ammys are tonight.

ALVY
The what ?

ANNI E
The G ammys. He's got a lotta records
up for awards.

ALVY
You nean they give awards for that
kind o' nusic?

ANNI E
On!

ALVY
| thought just earplugs.

Anni e gets into her car. Alvy noves over to his rented
converti bl e.

ANNI E
Just forget it, Alvy, okay? Let's
just forget the conversation.

She cl oses the door, starts the notor.

ALVY
(Yelling after her)
Awar ds! They do not hi ng but give out
awards! | can't believe it.
Greatest, greatest fascist dictator,
Adol f Hitler!

Anni e drives away. Al vy gets behind the wheel, starts the
nmotor. Putting the car in gear, he inadvertently noves
forward, hitting a bunch of trash cans with a |oud crash.
Putting the car in reverse, Alvy notices a beige car that

has just turned into the parking lot. For a brief nonent,

the screen shows a flashback of the bunper-car ride at the

Br ookl yn amusenent park. Alvy's father is on the Platform
directing traffic; young Alvy is in a small car bunping others
right and left. Alvy, hack in the parking |lot, backs up his
converti bl e,
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purposefully smashing the side of the beige car as anot her
fl ashback of bunper-

car ride appears, this tine-as, Alvy's father directs traffic-
a Marine in a small car bits the back end of a soldier's

car, and Alvy, back in the parking lot, noves his car over

to anot her parked car and bits it full force.

Anot her fl ashback appears. people in the small cars really
raci ng around the track now, bunping into one another over
and over again, Alvy's father directing the flow, as the
filmcuts back to the parking |ot, where Alvy reverses the
convertible and rans it into the front end of yet another
car.

He sits behind the wheel as people rush out of various cars
and as sirens start blaring, comng closer and cl oser,
stopping finally as a notorcycle cop gets off beside Alvy's
car and wal ks over to him

ALVY
(CGetting out of the
car)
O ficer, I know what you're gonna
say. |I'ml'mnot a great driver,
you know, |-1 have sonme probl ens

W th-with-wth-

OFFI CER
(I'nterrupting)
May | see your |icense, please?

ALVY

Sur e.

(Searching, he finally

fishes his |icense

out of his pocket)
just don't-don't get angry, you know
what | nean? ' Cause |-1 have - |
have ny-ny license here. You know,
it's arented car. And |I've..

He drops the license and it falls to the ground.

OFFI CER
Don't give ne your life story
(Looki ng at the piece
of paper on the ground)
just pick up the license.

ALVY
Pick up the license. You have to
ask nicely 'cause |'ve had an
extrenely rough day. You know, ny
girl friend-
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(I'nterrupting)
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Just give ne the |icense, please.

ALVY
Since you put it that way.
(He | aughs)

It's hard for me to refuse.
(He | eans over, picks
up the license, then
proceeds to rip it
up. He lets the
pi eces go; they float
to the ground)

have a, | have a terrific problem

wi th authority, you know.

m..

it's not your fault. Don't take it

per sonal

I NT. JAI L- CELLS CORRI DOR

A guard noves down the ball to the cel

with ot her innnates.

CUT TO

where, Alvy stands

He unl ocks the door and opens it, letting Al vy out.

ALVY

So long, fellas. Keep in touch.

He wal ks down the corridor off screen.

EXT. A STREET I N FRONT OF THE COURT HOUSE - DAY

Pol i cenen are wal ki ng up and down the courthouse steps as
Al vy and Rob nove out the door of the building, down the

steps to the street.

ROB
| magi ne ny surprise when | got your
cal |, Max.
ALVY
(Carrying his jacket
over his shoul der)
Yeah. | had the feeling that | got

you at a bad nonent. You know, |

heard hi gh-pitched squealing.

They wal k over to Rob's convertible and get in.
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(Starting the car)
Tw ns, Max. Sixteen-year-olds. Can
you i magi ne the mat henati cal
possibilities?

ALVY
(Reacti ng)
You're an actor, Max. You shoul d be
doi ng Shakespeare in the Park.

ROB
Ch, | did Shakespeare in the Park,
Max. | got nugged. | was playing

Ri chard the Second and two guys with
| eat her jackets stole ny | eotard.

He puts on an el aborate hel net and goggl es.

ALVY
(Looki ng at Rob's
hel net)
Max, are we driving through plutoniunf

ROB

Keeps out the al pha rays, Max. You
don't get old.

| NT. REHEARSAL HALL OF A THEATER
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CUT TO

An actor and actress sit on hard wooden chairs in a sparse

rehearsal ball.

They face each other. The actress resenbl es Annie;
Al vy.

ACTOR
You' re a thinking person. How can
you choose this lifestyle?

ACTRESS
What is so incredibly great about
New York? |It's a dying city! You-
you read "Death in Venice".

ACTOR
You didn't read "Death in Venice"
till 1 gave it to you

ACTRESS
Vell, you only give nme books with

the word "death" in the title.

t he actor,
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The canera pulls back, showing Alvy sitting with two nen at
a table set up near the actors. A mrror, running the whol e
width of the wall, reflects the two actors, a script |lying
on the table between them It is obvious now that they are
rehearsing a scene that Al vy wote.

ACTOR
(In mrrored reflection)
It's an inportant issue.

ACTRESS
(In mrrored reflection)
Alvy, you are totally incapable of
enjoying life.

The canera noves back to actual actor and actress.

ACTRESS
You're |i ke New York. You' re an
i sl and.

ACTOR

(Rising wth enotion)
Ckay, if that's all that we've been
t hrough together neans to you, |
guess it's better if we just said
goodbye, once and for all! You know,
it's funny, after all the serious
tal ks and passi onate nonents that it
ends here... in a health food
restaurant on Sunset Boul evard.
Goodbye, Sunny.

The actor begins to | eave as the actress junps up from her
chair.

ACTRESS
Wait! |I'ml'mgonna... go with you
(The actor cones back
They enbrace)
| | ove you.

The canera cuts to Alvy, who turns and | ooks straight into
t he canera

ALVY
(To the audi ence,
gesturing)
Tsch, whatta you want? It was ny
first play. You know, you know how
you're always tryin' t' get things
to come out perfect in art because,
uh, it's real difficult inlife.
( MORE)
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ALVY ( CONT' D)
I nterestingly, however, | did run
into Annie again. It was on the
Upper West Side of Manhatt an.

Anni e, singing "Seens Like Ad Tines, " overlaps Alvy's speech
and continues over the next scene, where Alvy, standing in
front of a Manhattan theater, shakes hands with Annie and

her escort. The theater marquee reads "OPHULS PRI ZE FI LM

' THE SORROW AND THE PITY' . "

ALVY' S VA CE

(Over the theater

scene and, Annie's

si ngi ng)
She had noved back to New York. She
was living in SoHo with sone guy.

(1 aughi ng)
And when | net her she was, of al
things, dragging himin to see "The
Sorrow and the Pity." Wich I counted
as a personal triunph. Annie and
...

(Alvy's voi ce continues

over the scene shot

t hrough a wi ndow of

Manhattan cafe show ng

Alvy and Annie sitting

at a table, |aughing

and enj oyi ng

t hensel ves)
... we had lunch sonetinme after that,
and, uh, just, uh, kicked around old
tinmes.

A series of flashbacks followng in quick succession while
Anni e continues to sing:

Anni e and Alvy going up the FDR Drive, the day they net
pl aying tennis, Annie driving, A vy bolding up partially
eaten sandw ch

Anni e and Alvy in the Hanptons house kitchen, Annie bandi ng
a live |l obster to Alvy, who drops it in the pot on the stove.

Anni e and Al vy wal ki ng side by side by the shoreline.

Alvy at the tennis club, packing his bag, as he | ooks over
hi s shoul der and sees Anni e, hands on her face, then cl apping,
as she offers hima ride hone in her car.

Anni e opening the door to Alvy the night he cane over to
kill the spider; Annie and, Alvy in the bookstore buying the
"Death" titles; Annie and, Alvy in their Hanptons house,



151.

Anni e readi ng a school catal ogue, the night Alvy puts in the
red |light.

The nmenories continue to flash on the screen: Annie and Al vy

at a friend' s house, Al vy blow ng the cocaine all over the

sofa; Annie and Alvy playing tennis; Annie and Al vy having a
ﬁlcture t aken backstage at the college performance in Annie's
onet own; Al vy bolding Annie close, the night he canme over

to kill the spider.

And continue: Annie carrying her Iuggage and clothes into

Al vy's bedroom Alvy followng, the day she first noved into
his apartnment. Annie holding up her sexy birthday present
fromAl vy, then | eaning over and kissing him Annie and Al vy
wal king down a city street, holding each other close; sitting
on the park bench, observing the people; and kissing, on the
FDR Drive, the New York City skyline behind them

The nusi c st ops.

Returning to the present, the canera, focusing through the
cafe wi ndow, shows Annie and Alvy across street. They | ook
about at the city traffic. Lunch is over; it's tine.

Al vy and Anni e shake hands and ki ss each other friendlx l'ike.
Anni e crosses the street, Alvy watching her go. Then he
turns, and slowy wal ks down the street off screen. His
voice is heard over the scene:

ALVY' S VO CE- OVER
After that it got Bretty |ate. And
we both hadda go, but it was great
seeing Annie again, right? | realized
what a terrific person she was and-
and how nuch fun it was LUSt know ng
her and | -1 thought of that old joke,
you know, this- this-this guy goes
to a psychiatrist and says, "Doc,
uh, my brother's crazy. He thinks
he's a chicken." And, uh, the doctor
says, "\ell, why don't you turn him
in?" And the guy says, "I would, but
| need the eﬁgs." Well, | guess that's
pretty much how how | feet about
rel ationships. You know, they're
totally irrational and crazy and
absurd and... but, uh, | guess we
keep goin' through it because, uh,
nmost of us need the eggs.

THE END
DI SSCLVES | NTQ,
BLACK BACKGROUND

credits popping on and of in white.



