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FADE | N:

Total darkness. An OLD MAN S VO CE rings out, distinct and in
distress. He uses a mxture of English and occasionally
Italian.

OLD SALI ER
Mozart! Mbzart! Mzart. Forgive
me! Forgive your assassin!
Mozart!

| NT. STAI RCASE OQUTSI DE OLD SALIERI'S SALON - N GHT

Flickeringly, an eighteenth century balustrade and a flight of
stone stairs illum nate.

We are | ooking down into the wall of the staircase fromthe
poi nt of view of the |anding.

Up the stair is comng a branched candlestick held by Salieri's
VALET. By his side is Salieri's COOK, bearing a |large dish of
sugar ed cakes and biscuits.

Both nmen are desperately worried: the Valet is thin and m ddl e-
aged; the Cook, plunp and Italian.

It is very cold. They wear shaw s over their night-dresses
and clogs on their feet. They wheeze as they clinb.

The candl es throw their shadows up onto the peeling walls of
the house, which is evidently an old one and in bad decay.

A cat scuttles swiftly between their bare | egs, as they reach
t he sal on door.

The Valet tries the handle. It is locked. Behind it the voice
goes on, rising in vol une.
OLD SALI ER
Show sonme nercy! | beg you. |
beg you! Show nmercy to a guilty

man!
The Val et knocks gently on the door. The voice stops.

VALET
Open the door, Signore! Please!
Be good now W' ve brought you
sonet hi ng special. Sonethi ng
you're going to |ove.

Si | ence.



VALET
Signore Salieri! Open the door.
Come now. Be good!

The voice of Ad Salieri continues again, further off now and
| ouder. We hear a noise as if a window is being opened.

OLD SALI ER
Mozart! Mozart! | confess it!
Li st en! | confess!

The two servants | ook at each other in alarm Then the Val et
hands the candlestick to the Cook and takes a sugared cake
fromthe dish, scranbling as quickly as he can back down the
stairs.

EXT. THE STREET QUTSI DE SALI ERI'S HOUSE - VI ENNA - N GHT

The street is filled with people: ten cabs with drivers, five
children, fifteen adults, two doornen, fifteen dancing coupl es
and a sled and three dogs. It is a windy night. Snowis
falling and whirling about. People are passing on foot, hol ding
their cloaks tightly around them Sone of themare revelers

in fancy dress: they wear masks on their faces or hanging around
their necks, as if returning fromparties.

Now t hey are glancing up at the facade of the old house.

The wi ndow above the street is open and OLD SALI ERI stands
there calling to the sky: a sharp-featured, white-haired Italian
over seventy years old, wearing a stained dressing gown.

OLD SALI ER
Mozart! Mbzart! | cannot bear
it any longer! | confess!
confess what | did! [I'mguilty!
| killed you! Sir | confess!
killed you!

The door of the house bursts open. The Val et hobbl es out,
hol di ng the sugared cake. The wind catches at his shaw.

OLD SALI ER
Mozart, perdonam ! Forgive your
assassin! Pietet! Pietet!
Forgi ve your assassin! Forgive
me! Forgive! Forgive!

VALET
(1 ooking up to the
wi ndow)
That's all right, Signore!
( MORE)



VALET ( CONT' D)
He heard you! He forgave you!
He wants you to go inside now and
shut the w ndow

AOd Salieri stares down at him Sonme of the passersby have
now stopped and are watching this spectacle.

VALET
Come on, Signore! Look what |
have for you! | can't give it to
you from down here, can |I?

AOd Salieri |looks at himin contenpt. Then he turns away back
into the room shutting the window with a bang. Through the
gl ass, the old man stares down at the group of onlookers in
the street. They stare back at himin confusion.

BYSTANDER
VWho is that?

VALET
No one, sir. He'll be all right.
Poor man. He's a little unhappy,
you know.

He nakes a sign indicating 'crazy,' and goes back inside the
house. The onl ookers keep staring.

| NT. LANDI NG OUTSI DE OLD SALIERI'S SALON - NI GHT ( MOVENTS
LATER)

The Cook is standing holding the candlestick in one hand, the
di sh of cakes in the other. The Valet arrives, panting.

VALET
D d he open?

The Cook, scared, shakes his head: no. The Valet again knocks
on the door.

VALET
Here | am Signore. Now open the
door .

He eats the sugared cake in his hand, elaborately and noisily.

VALET
Mmm - this is good! This is the
nost delicious thing | ever ate,
believe nme! Signore, you don't
know what you're m ssing! Mmm



We hear a thunp frominside the bedroom

VALET
Now t hat's enough, Signore! Open!

We hear a terrible, throaty groaning.

VALET
I f you don't open this door, we're
going to eat everything. There'l
be nothing left for you. And |I'm
not going to bring you anything
nor e.

He | ooks down. From under the door we see a trickle of blood
flowng. In horror, the two nmen stare at it. The dish of
cakes falls fromthe Cook's hand and shatters.

He sets the candlestick down on the floor. Both servants run
at the door frantically - once, twce, three tines - and the
frail lock gives. The door flies open.

| medi ately, the storny, frenzied opening of Myzart's Synphony
No. 25 (the Little G Mnor) begins. W see what the servants
see.

I NT. OLD SALIERI'S SALON - NI GHT

AOd Salieri lies on the floor in a pool of blood, an open razor
in his hand. He has cut his throat but is still alive.

He gestures at them They run to him

Barely, we glinpse the room- an old chair, old tables piled
wi th books, a forte-piano, a chanber-pot on the floor - as the
Val et and the Cook struggle to lift their old Master, and bind
his bl eeding throat with a napkin.

| NT. BALLROOM - NI GHT

Twenty-five dancing couples, fifty guests, ten servants, ful
orchestra.

As the nmusic slows a little, we see a Masquerade Ball in
progress. A crowded room of dancers is executing the slow
portion of a dance fashionable in the early 1820's.

EXT. STREET OUTSI DE SALIERI'S HOUSE - N GHT

As the fast nusic returns, we see Od Salieri being carried
out of his house on a stretcher by two attendants, and pl aced



in a horse-drawn wagon under the supervision of a m ddl e-aged
doctor in a tall hat. This is DOCTOR GULDEN. He gets in beside
his patient. The driver whips up the horse, and the wagon
dashes of f through the still-falling snow.

MONTAGE:

EXT. FOUR STREETS OF VI ENNA AND | NT. THE WAGON - NI GHT
The wagon is galloping through the snow streets of the city.

I nside the conveyance we see A d Salieri wapped in bl ankets,
hal f - consci ous, being held by the hospital attendants.

Doctor Gulden stares at himgrimy.

The wagon arrives outside the General Hospital of Vienna.

I NT. A HOSPI TAL CORRI DOR - LATE AFTERNOON

A wi de, white-washed corridor. Doctor Gulden is wal ki ng down
it with a priest, a man of about forty, concerned, but sonmewhat
self-inmportant. This is Father VOGLER, Chaplain at the
hospi t al

In the corridor as they wal k, we note several patients -- sone
of themvisibly disturbed nentally. Al patients wear white
i nen snocks. Doctor Gulden wears a dark frock-coat; Vogler,
a cassock

DOCTOR GULDEN
He's going to live. It's nuch
harder to cut your throat than
nost peopl e i magi ne.

They stop outside a door.
DOCTOR GULDEN
Here we are. Do you wish ne to
come in with you?

VOGLER
No, Doctor. Thank you.

Vogl er nods and opens the door.

I NT. OLD SALIERI'S HOSPI TAL ROOM - LATE AFTERNOON

A bare room - one of the best available in the General Hospital.
It contains a bed, a table with candles, chairs, a small forte-
pi ano of the early nineteenth century.



As Vogler enters, Od Salieri is sitting in a wheel-chair,
| ooki ng out the window. H's back is to us.

The priest closes the door quietly behind him

VOGELER
Herr Salieri?

Ad Salieri turns around to look at him W see that his throat
i s bandaged expertly. He wears hospital garb, and over it the
Cvilian Medal and Chain with which we will |ater see the
EMPEROR i nvest him

OLD SALI ER
What do you want ?
VOGLER
| am Father Vogler. | ama
Chapl ain here. | thought you
mght like to talk to sonmeone.
OLD SALI ER
About what ?
VOGLER

You tried to take your life. You
do renmenber that, don't you?

OLD SALI ER
So?

VOGLER
In the sight of God that is a
sin.

OLD SALI ER

What do you want ?

VOGLER
Do you understand that you have
sinned? G avely.

OLD SALI ER
Leave ne al one.

VOGLER
| cannot | eave alone a soul in
pai n.

OLD SALI ER

Do you know who | anf? You never
heard of nme, did you?



VOGLER
That mekes no difference. Al
men are equal in God' s eyes.

OLD SALI ER
Are they?

VOGLER
O fer me your confession. | can
of fer you God's forgiveness.

OLD SALI ER
| do not seek forgiveness.

VOGLER
My son, there is sonething dreadfu
on your soul. Unburden it to ne.

|"m here only for you. Please
talk to ne.

OLD SALI ER
How wel |l are you trained in mnusic?
VOGLER
| know a little. | studied it in
nmy yout h.
OLD SALI ER
Wer e?
VOGLER

Here in Vi enna.

OLD SALI ER
Then you nust know this.

add Salieri propels his wheelchair to the forte-piano, and
pl ays an unrecogni zabl e nel ody.

VOG.ER
| can't say | do. What is it?

OLD SALI ER
|"msurprised you don't know. It
was a very popular tune inits
day. | wote it. How about this?

He pl ays anot her tune.
OLD SALI ER

Thi s one brought down the house
when we played it first.



He plays it wth grow ng enthusi asm

CUT TO

| NT. THE STAGE OF AN OPERA HOUSE - NI GHT - 1780'S

We see the pretty soprano KATHERI NA CAVALI ERI, now about twenty-
four, dressed in an el aborate nythol ogi cal Persian costune,
singing on stage. She's near the end of a very florid aria by
Salieri.

The audi ence appl auds w | dly.

I NT. OLD SALIERI'S HOSPI TAL ROOM - LATE AFTERNOON -

OLD SALI ER
(taking his hands off
t he keys)
el | ?

VOG.ER
| regret it is not too famliar.

OLD SALI ER
Can you recall no nelody of mne?
| was the nost fanpbus conposer in
Eur ope when you were still a boy.
| wote forty operas al one. Wat
about this little thing?

Slyly he plays the opening neasure of Myzart's Ei ne Kleine
Nacht musi k. The priest nods, smling suddenly, and huns a
little with the nusic.

VOGLER
Oh, | know that! That's charm ng
| didn't know you wote that.

OLD SALI ER
| didn't. That was Mbzart.
Wl f gang. Amadeus. Mozart. You
know who that is?

VOGLER
O course. The man you accuse
yoursel f of killing.

OLD SALI ER

Ah - you've heard that?

VOGELER
Al'l Vienna has heard that.



OLD SALI ERI
( eagerly)
And do they believe it?
VOGLER
s it true?
OLD SALI ERI

Do you believe it?

VOGLER
Should | ?

A very long pause. Salieri stares above the priest, seemngly
lost in his own private worl d.

VOGLER
For God's sake, ny son, if you
have anything to confess, do it
now G ve yourself sone peace!

A further pause.

VOGLER
Do you hear ne?

OLD SALI ERI
He was nurdered, Father! Mbzart!
Cruel Iy murder ed.
Pause.
VOGLER
(al nost whi speri ng)
Yes? Did you do it?

Suddenly A d Salieri turns to him a | ook of extrene innocence.

OLD SALI ER
He was ny idol! | can't renenber
atinme when | didn't know his

nanme!

VWen | was only fourteen he was

al ready fanous. Even in Leghago -
the tiniest town in Italy - |
knew of him..

EXT. A SMALL TOMWN SQUARE | N LOVBARDY, | TALY - DAY - 1780'S

There are twelve children and twenty adults in the square.



10.

We see the FOURTEEN- YEAR- OLD SALI ERI bl i ndf ol ded, playing a
gane of Blindman's Bluff with other Italian children, running
about in the bright sunshine and | aughi ng.

OLD SALIERI (V.Q)
| was still playing childish ganes
when he was playing nmusic for
ki ngs and enperors. Even the
Pope in Rone!

I NT. A SALON I N THE VATI CAN - DAY - 1780'S

SI X- YEAR- OLD MOZART, al so blindfol ded, seated in a gilded chair
on a pile of books, playing the harpsichord for the POPE and a
suite of CARDI NALS and ot her churchnen.

Beside the little boy stands LEOPOLD, his father, smrking
wi th pride.

OLD SALIERI (V.Q)
| admt | was jeal ous when | heard
the tales they told about him
Not of the brilliant little prodigy
hi msel f, but of his father, who
had taught hi m everyt hing.

The piece finishes. Leopold lowers the lid of the harpsichord
and lifts up his little son to stand on it. Mzart renoves
the blindfold to show a pale |ittle face with staring eyes.
Both father and son bow. A Papal Chanberlain presents Leopold
with a gold snuff box whilst the cardinals decorously appl aud.

OLD SALIERI (V.0.)
My father did not care for nusic.
He wanted ne only to be a nerchant,
i ke hinself. As anonynous as he
was. Wen | told how | w shed |
could be like Mzart, he would
say, "Wiy? Do you want to be a
trai ned nonkey? Wuld you Ilike
me to drag you around Europe doing
tricks like a circus freak?" How
could I tell himwhat nusic neant
to nme?

EXT. A COUNTRY CHURCH I'N NORTH I TALY - DAY - 1780'S

Serene nmusic of the Italian Baroque - Pergolesi's Stabat Mater -
sung by a choir of boys with organ acconpani nent.

The 17th-century church sits in the w de | andscape of Lonbardy:
sunlit fields, a dusty white road, poplar trees.



11.

| NT. THE CHURCH AT LEGNAGO - DAY - 1780'S
The nusic conti nues and swel | s.

The TWELVE- YEAR- OLD SALIERI is seated between his plunp and
placid parents in the congregation, listening in rapture.

H s father is a heavy-looking, self-approving man, obviously
indifferent to the nusic.

A |l arge and austere Christ on the cross hangs over the altar.
Candl es burn bel ow his inmage.

OLD SALIERI (V.0.)
Even then a spray of sounded notes
coul d make nme dizzy, alnost to
falling.

The boy falls forward on his knees. So do his parents and the
ot her nmenbers of the congregation. He stares up at Christ who
stares back at him

OLD SALIERI (V.0.)
Wil st ny father prayed earnestly
to God to protect conmerce, |
woul d of fer up secretly the
proudest prayer a boy coul d think
of . Lord, nmake ne a great
conposer! Let nme cel ebrate your
glory through nusic - and be
cel ebrated nyself! Make ne fanous
t hrough the worl d, dear God!

Make me immortal! After | die

| et peopl e speak nmy nane forever
with [ove for what | wote! In
return | vow !l will give you ny

chastity - ny industry, ny deepest
humlity, every hour of nmy life.
And | will help ny fellow man al

| can. Anmen and anen!

The nmusic swells to a crescendo. The candles flare. W see
the Christ through the flanes | ooking at the boy benignly.

OLD SALIERI (V.0.)
And do you know what happened? A
m racl e!

I NT. DINING ROOM I N THE SALI ERI HOUSE - DAY - 1780'S

CU, a large cooked fish on a thick china plate. Canera pulls
back to show the Salieri famly at dinner. Father Salier
sits at the head of the table, a napkin tucked into his chin.



12.

Mot her Salieri is serving the fish into portions and handi ng
themround. Two nmiden aunts are in attendance, wearing bl ack,
and of course the young boy. Father Salieri receives his plate
of fish and starts to eat greedily. Suddenly there is a gasp -
he starts to choke violently on a fish bone. Al the wonen

get up and crowd around him thunping and pummeling him but

it isin vain. Father Salieri collapses.

I NT. OLD SALIERI'S HOSPI TAL ROOM - LATE AFTERNOON -

OLD SALI ER
Suddenly he was dead. Just |ike
that! And ny |life changed forever.
My not her said, Go. Study nusic
if youreally want to. Of with
you! And off | went as quick as |
could and never saw Italy again.
O course, | knew God had arranged
it all; that was obvious. One
moment | was a frustrated boy in
an obscure little town. The next
| was here, in Vienna, city of
musi ci ans, sixteen years old and
studyi ng under d uck! 4 uck,
Fat her. Do you know who he was?
The greatest conposer of his tine.
And he |l oved ne! That was the
wonder. He taught ne everything
he knew. And when | was ready,
i ntroduced ne personally to the
Enperor! Enperor Joseph - the
musi cal king! Wthin a few years
| was his court conposer. Wasn't
that incredible? Inperial Conposer
to Hs Majesty! Actually the man
had no ear at all, but what did
it matter? He adored ny nusic,
t hat was enough. N ght after
night | sat right next to the
Enperor of Austria, playing duets
with him correcting the roya
sight-reading. Tell ne, if you
had been nme, woul dn't you have
t hought God had accepted your
vow? And believe nme, | honoured
it. 1 was a nodel of virtue. |
kept ny hands off wonen, worked
hours every day teaching students,
many of themfor free, sitting on
endl ess conmttees to hel p poor
musi ci ans -work and work and work,
that was all ny life.

( MORE)



13.

OLD SALI ERI (CONT' D)
And it was wonderful! Everybody
liked me. | liked nyself. | was
t he nost successful nusician in
Vi enna. And the happiest.

CLD SALI ERI ( CONT' D)
Till he cane. Mozart .

CUT TO

| NT. THE ARCHBI SHOP OF SALZBURG S RESI DENCE - VI ENNA - DAY -
1780' S

A grand roomcrowded with guests. A small group of Gypsy
musi cians is playing in the background. Thirteen nmenbers of
the Archbi shop's orchestra - all wnd players, conplete with
18t h-century wind instrunents: el aborate-|ooking bassoons,
basset horns, etc. and wearing their enployer's livery - are
| ayi ng out nusic on stands at one end of the room At the
other end is a large gilded chair, bearing the arns of the
ARCHBI SHOP OF SALZBURG

A throng of people is standing, talking, and preparing to sit
upon the rows of waiting chairs to hear a concert.

OLD SALIERI (V.Q)
One day he cane to Vienna to play
sone of his nusic at the residence
of his enployer, the Prince-
Archbi shop of Sal zburg. Eagerly
| went there to seek himout.
That ni ght changed ny life.

SALI ERI, AGE THIRTY-ONE, a neat, carefully turned-cut man in
decent bl ack clothes and clean white |inen, wal king through
the cromd of CGuests. We follow him

OLD SALIERI (V.Q.)
As | went through the salon, I
pl ayed a game with nyself. This
man had witten his first concerto
at the age of four; his first
synphony at seven; a full-scale
opera at twelve. Didit show?
Is talent like that witten on
the face?

We see shots of assorted young nen staring back at Salieri as
he nmoves through the crowd.
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OLD SALIERI (V.0.)
VWi ch one of them could he be?

Sonme of the nen recognize Salieri and bow respectfully. Then
suddenly a servant bearing a |large tray of cakes and pastries
stal ks past. Instantly riveted by the sight of such delights,
Salieri follows himout of the Gand Sal on.

| NT. A PALACE CORRIDOR - DAY - 1780'S
The servant marches along bearing his tray of pastries aloft.

Salieri follows him

THE SERVANT TURNS | NTO

| NT. BUFFET ROOM I N THE PALACE - DAY - 1780'S

Through the open door Salieri sees several tables, dressed to
the floor wiwth cloths | oaded with many pl ates of confectionery.
It is, in fact, Salieri's idea of paradise! The servant puts
his tray down on one of the tables and wthdraws fromthe room

| NT. A PALACE CORRIDOR - DAY - 1780'S
Salieri turns away so as not to be noticed by the servant.

As soon as the man di sappears, Salieri sneaks into the buffet
room

| NT. BUFFET ROOM I N THE PALACE - DAY - 1780'S

Salieri enters the roomand | ooks about him cautiously. He is
salivating wth anticipation as he stares at the feast of sweet
things. Hs attention is attracted in particular by a huge
pil e of dark chocolate balls arranged in the shape of a

pi neappl e. He reaches out a hand to steal one of the balls,
but at the same nonent he hears giggling comng toward him

He ducks down behind the pastry table.

A girl - CONSTANZE - rushes into the room She runs straight
across it and hides herself behind one of the tables.

After a beat of total silence, MXART runs into the room stops,
and | ooks around. He is age twenty-six, wearing a fine wig
and a brilliant coat with the insignia of the Archbishop of
Sal zburg upon it. He is puzzled; Constanze has di sappear ed.



15.

Baffl ed, he turns and is about to | eave the room when Constanze
suddenly squeaks fromunder the cloth like a tiny nouse.
Instantly Mozart drops to all fours and starts crawling across
the floor, nmeowi ng and hissing |like a naughty cat.

Wat ched by an astonished Salieri, Mzart disappears under the

cl oth and obvi ously pounces upon Constanze. W hear a high-
pitched giggle, which is going to characterize Myzart throughout
the film

| NT. PALACE GRAND SALON - DAY - 1780'S

The throng is nostly seated. The nusicians are in their places,
hol di ng their various exotic-looking wnd instrunents; the
candles are all lit. A Mjordono appears and bangs his staff
on the floor for attention. |Imediately COLLOREDO, Prince-

Ar chbi shop of Sal zburg enters.

He is a small self-inportant figure of fifty in a w g,
surnmounted by a scarlet skullcap. He is followed by his
Chanber| ai n, the Count ARCO

Everyone stands. The Archbi shop goes to his throne and sits.
Hi s guests sit also. Arco gives the signal to start the nusic.

Not hi ng happens. |Instead, a wi nd nusician gets up, approaches
t he Chanberlain and whispers in his ear.

Arco in turn whispers to the Archbi shop.

ARCO
Mbzart is not here.
COLLOREDO
VWhere is he?
ARCO
They're | ooking for him Your

G ace.

I NT. A PALACE CORRI DOR - DAY - 1780'S

Three servants are openi ng doors and | ooking into roons goi ng
of f the corridor.

| NT. PALACE GRAND SALON - DAY - 1780'S

The guests are turning around and | ooki ng at the Archbi shop.
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The nusicians are watching. There is puzzlenent and a nurnur
of comment. The Archbishop tightens his lip.

COLLOREDO
(to Arco)
We'll start without him

| NT. PALACE BUFFET ROOM - DAY - 1780'S

Mozart is on his knees before the tabl ecloth, which reaches to
the floor. Under it is Constanze. W hear her giggling as he
tal ks.

MOZART
M aouw M aouw! NMbouse-wouse?
It's Puss-wuss, fangs-wangs.
Paws- cl aws. Pounce- bounce!

He grabs her ankle. She screanms. He pulls her out by her
| eg.

CONSTANZE
Stop it. Stop it!

They roll on the floor. He tickles her.

CONSTANZE
Stop it!

MOZART
| am | aml |I'mstopping it -
slowy. You see! Look, I've

stopped. Now we are goi ng back.
He tries to drag her back under the table.

CONSTANZE
No!  No! No!

MOZART
Yes! Back! Back! Li sten - don't
you know where you are?

CONSTANZE
VWher e?

MOZART
W are in the Residence of the
Fart sbi shop of Sal zburg.

CONSTANZE
Far t shi shop!
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She | aughs delightedly, then addresses an imagi nary Archbi shop.

CONSTANZE
Your Grace, |'ve got sonething to
tell you. | want to conplain
about this man.

MOZART
Go ahead, tell him Tell them
all. They won't understand you
anyway.

CONSTANZE
Wy not ?

MOZART

Because here everything goes
backwards. Peopl e wal k backwards,
dance backwards, sing backwards,
and tal k backwards.

CONSTANZE
That' s st upi d.
MOZART
Wy? People fart backwards.
CONSTANZE
Do you think that's funny?
MOZART
Yes, | think it's brilliant.

You' ve been doing it for years.

He gives a high pitched giggle.

CONSTANZE

OCh, ha, ha, ha.
MOZART

Say-1'm Sick! Say-I'm sick!
CONSTANZE

Yes, you are. You're very sick
MOZART

No, no. Say it backwards, shit-

wit.
Say-1'msick, say it backwards!

CONSTANZE
(working it out)
Say-1' msi ck.
( MORE)



CONSTANZE ( CONT' D)
Sick - kiss I'"'m- ny Kiss ny! Say-
|"msick - Kiss ny ass!

MOZART
Emiram Emiram
CONSTANZE
No, I'mnot playing this gane.
MOZART
No, this is serious. Say it
backwar ds.
CONSTANZE
No!
MOZART
Just say it - you'll see. It's
very serious. Emiram Emiram
CONSTANZE
lram- marry Em- marry ne! No,
no! You're a fiend. |'mnot

going to marry a fiend. A dirty
fiend at that.

MOZART
Uey-evol -i -t ub!

CONSTANZE
Tub - but i-tub - but | vol -
|l ove but | love ui - You. | | ove

you!

The nood becones suddenly softer. She kisses him They
enbrace. Then he spoils it.

MOZART
Tish-1"mtee. Wat's that?

CONSTANZE
VWhat ?

MOZART
Tish-1'mtee.

CONSTANZE
Eat

MOZART

Yes.
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CONSTANZE
Eat ny - ah!

Shocked, she strikes at him At the sane nonent the nusic
starts in the salon next door. W hear the opening of the
Serenade for Thirteen Wnd Instrunents, K

MOZART
My nusic! They've started!
They' ve started w thout ne!

He | eaps up, dishevel ed and runpled and runs out of the room

Salieri watches in amazenent and di sgust.

I NT. PALACE CORRI DOR - DAY - 1780'S

The nmusic is |louder. Mzart hastens towards the G and Sal on
away fromthe buffet room adjusting his dress as he goes.

| NT. GRAND SALON - DAY - 1780'S

The opening of the Serenade is being tentatively conducted by
the | eader of the wi nd-nusicians. Q@uests turn around as Mbzart
appears - bowng to the Archbishop - and wal ks with an attenpt
at dignity to the dais where the wnd band is playing. The

| eader yields his place to the conposer and Mozart snoothly

t akes over conducti ng.

Const anze, deeply enbarrassed, sneaks into the room and seats
hersel f at the back

| NT. PALACE BUFFET ROOM - DAY - 1780'S

The nusic fades down. Salieri stands shocked fromhis
i nadvertent eavesdropping. After a second he noves alnobst in
a trance toward the door; the nusic dissol ves.

| NT. GRAND SALON - DAY - 1780'S

Mozart is conducting the Adagio fromhis Serenade (K 361),

guiding the thirteen wind instrunentalists. The squeezebox
openi ng of the novenent begins. Salieri appears at the door
at the back of the salon. He stares in disbelief at Mzart.

OLD SALIERI (V.0.)
So that was he! That giggling,
dirty-m nded creature |I'd just
seen crawling on the fl oor.

( MORE)
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OLD SALIERI (V.0O.) (CONT' D)
Mozart. The phenonenon whose
| egend had haunted ny yout h.
| npossi bl e.

The nusic swells up and Salieri listens to it with eyes closed -
amazed, transported - suddenly engulfed by the sound. Finally

it fades down and away and changes into appl ause. Salieri opens
hi s eyes.

The audience is clearly delighted. Mzart bows to them also
del i ght ed.

Col |l oredo rises abruptly, and w thout |ooking at Myzart or
appl audi ng | eaves the Sal on.

Count Arco approaches the conposer. Mzart turns to him
radi ant.

ARCO
Fol |l ow ne, please. The Archbi shop
woul d i ke a word.

MOZART
Certainly!

He follows Arco out of the room through a throng of admrers.

| NT. ANOTHER PALACE CORRI DOR - DAY - 1780'S

Mozart and Arco wal k side by side. They pass Salieri who is
staring at Mbzart in fascination. As they disappear, Salier
steals toward the nusic stands, unable to hel p hinself.

MOZART
Well, | think that went off
remar kably well, don't you?
ARCO
| ndeed.
MOZART

These Vi ennese certainly know
good nusi c when they hear it.

ARCO
Hs Gace is very angry with you.

MOZART
What do you nean?

They arrive at the door of Colloredo's private apartnent.
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ARCO
You are to come in here and ask
hi s pardon.

Arco opens the door.

| NT. ARCHBI SHOP' S PRI VATE ROOM - DAY - 1780'S

The Archbishop is sitting, chatting to quests. Anmong them are
several ladies. Arco approaches hi m obsequiously.

ARCO
Your G ace.

COLLOREDO
Ah, Mozart. Wy?

MOZART
Wiy what, sir?

COLLOREDO
Wiy do | have to be humliated in
front of ny guests by one of ny
own servants?

MOZART
Hum | i at ed?

COLLOREDO
How nmuch provocation am| to endure
fromyou? The nore license |
al l ow you, the nore you take.

The conpany wat ches this scene, deeply interested.

MOZART
If Hs Gace is not satisfied
with nme, he can disn ss ne.

COLLOREDO
| wish you to return imredi ately
to Sal zburg. Your father is
waiting for you there patiently.
| will speak to you further when
| cone.

MOZART
No, Your G ace! | nmean with all
humlity, no. | would rather you
dism ssed ne. It's obvious |
don't satisfy.
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COLLOREDO
Then try harder, Mzart. | have
no intention of dismssing you.
You will remain in ny service and
| earn your place. Go now.

He extends his hand to be kissed. Mdzart does it with a furious
grace, then | eaves the room As he opens the door we see:

I NT. PALACE CORRI DOR - DAY - 1780'S

A group of people who have attended the concert, anong them
Const anze, are standing outside the private apartnent. At
si ght of the conposer they break into sustained appl ause.

Mozart is suddenly delighted. He throws the door w de open so
that the guests can see into the private apartnment where the
Archbi shop sits - and he can see them Colloredo is clearly
di sconfited by this reception of his enployee. He smles and
bows uneasily, as they include himin the small ovati on.

Mozart stands in the corridor, out of the Archbishop's |ine of
sight, bow ng and giggling, and encouragi ng the appl ause for

t he Archbi shop with conducting gestures. Suddenly irritated,
Col | oredo signs to Arco, who steps forward and shuts the door,
endi ng the appl ause.

| NT. PALACE GRAND SALON - DAY - 1780'S

Salieri, in this vast room is standing and | ooking at the
full score of the Serenade. He turns the pages back to the
sl ow novenent. Instantly, we again hear its lyrical strains.

Salieri reads the score of the Adagio in hel pl ess fascination.
The nmusic is played against his description of it.

OLD SALIERI (V.0.)
Extraordinary! On the page it
| ooked not hing. The begi nning
sinple, alnbst comc. Just a
pul se - bassoons and basset horns -
li ke a rusty squeezebox. Then
suddenly - high above it - an
oboe, a single note, hanging there
unwavering, till a clarinet took
over and sweetened it into a phrase
of such delight! This was no
conposition by a perform ng nonkey!
This was a nusic I'd never heard.

( MORE)
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OLD SALIERI (V.Q.) (CONT' D
Filled with such I onging, such
unfulfillable longing, it had ne
trembling. It seenmed to ne that
| was hearing a voice of Cod.

Suddenly the nusic snaps off. Mdzart stands before himas he
| ays down the score.

MOZART
Excuse ne!

He takes the score, bows, and struts briskly out of the room
Salieri stares unconprehendingly after the jaunty little figure.

OLD SALIERI (V.Q.)
But why?

I NT. OLD SALIERI'S HOSPI TAL ROOM - NI GHT -

OLD SALI ER
Why woul d God choose an obscene
child to be H's instrunent? It
was not to be believed! This
pi ece had to be an accident. It
had to be!

| NT. PALACE DI NI NG ROOM - DAY - 1780'S

At the table sits the EMPEROR JOSEPH |1, eating his frugal
di nner and sipping goat's mlk. He is an intelligent, dapper
man of forty, wearing a mlitary uniform

Around him but standing, are his Chanberlain, JOHANN VON STRACK
stiff and highly correct. COUNT ORSI Nl - ROSENBERG a cor pul ent
man of sixty, highly conscious of his position as Director of
the Opera. BARON VON SWETEN, the Inperial Librarian: a grave
but kindly and educated man in his md-fifties. FIRST
KAPELLMEI STER G USEPPE BONNO very ltalian, cringing and time-
serving, aged about seventy. And Salieri, wearing decorous

bl ack, as usual .

At a side-table, two | MPERI AL SECRETARI ES, using quill pens
and i nkstands, wite down everything of inportance that is
sai d.

JOSEPH
How good is he, this Muzart?
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VON SW ETEN
He's remarkable, Majesty. | heard
an extraordi nary serious opera of
his last nonth. |doneneo, King

of Crete.

ORSI NI - ROSENBERG
That? A nost tiresone piece.
heard it, too.

VON SW ETEN
Ti resonme?

ORSI NI - ROSENBERG
A young man trying to inpress
beyond his abilities. Too much
spice. Too many notes.

VON SW ETEN
Maj esty, | thought it the nost
prom sing work |'ve heard in years.

JOSEPH
Ah-ha. Well then, we should make
sone effort to acquire him W
coul d use a good Gernman conposer
in Vienna, surely?

VON STRACK
| agree, Majesty, but I'mafraid
it's not possible. The young man

is still in the pay of the
Ar chbi shop.
JOSEPH
Very small pay, | imagine. [|'m

sure he could be tenpted with the
right offer. Say, an opera in
German for our National Theatre.

VON SW ETEN
Excel l ent, sirel

ORSI NI - ROSENBERG
But not German, | beg your Majesty!
Italian is the proper |anguage
for opera. Al educated people
agree on that.

JOSEPH
Ah-ha. Wat do you say,
Chanber | ai n?
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VON STRACK
In my opinion, it is time we had
a piece in our own |anguage, sSir.
Plain German. For plain people.

He | ooks defiantly at O sini-Rosenberg.

JOSEPH
Ah-ha. Kapell nei ster?

BONNO
(I'talian accent)
Maj esty, | must agree with Herr
Dirretore. Opera is an Italian
art, solamente. German is - scusate -
too bruta for singing, too rough.

JOSEPH
Ah-ha. Court Conposer, what do
you say?

SALI ERI

| think it is an interesting notion
to keep Mozart in Vienna, Mjesty.
It should really infuriate the

Ar chbi shop beyond neasure - if

that is your Majesty's intention.

JOSEPH
You are cattivo, Court Conposer
(briskly, to Von Strack)
| want to neet this young man.
Chanber | ai n, arrange a pl easant
wel come for him

VON STRACK
Yes, sSir.

JOSEPH
Well. There it is.

| NT. BEDROOM I N SALI ERI'S APARTMENT - DAY - 1780'S
A sonber room which serves both as a bedroom and a study.

We see a four-poster bed. Also, a marble mantel pi ece above
whi ch hangs a handsone cross in olivewod, bearing the figure
of a severe Christ.

Opposite this image sits Salieri at his desk, on which stands
a pile of nusic paper, quill pens and ink. On one side of him
is an open forte-piano on which he occasionally tries notes
fromthe march he is conposing, with sone difficulty.
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He scratches notes out with his quill, and ruffles his hair -
whi ch we see without a powdered w g.

There is a knock at the door.

SALI ERI
Si.
A servant admts LORL, a young lower-class girl, who appears

carrying a basket in which is a box covered wi th a napkin.
She has just conme fromthe baker's shop.

SAL| ERI
Ah!  Here she cones. Fraulein
Lorl, good norning.

LORL
Good norning, sir.

SALI ERI
What have you got for nme today?
Let nme see.

Geedily he unwaps the napkin and lifts the lid on the box.

SALI ERI
Ah-ha! Si ena macaroons - ny
favourites. Gve ny best thanks
to the baker.

LORL
| wll, sir.

He takes a biscuit and eats.

SALI| ERI
Thank you. Are you well today,
Fraulein Lorl ?

LORL
Yes, thank you, sir.

SAL| ERI
Bene! Bene!

She gives a little curtsey, flattered and giggling and i s shown
out. Salieri turns back to his work, chewi ng. He plays through
a conplete line of the march. He smles, pleased with the
result.

SALI ERI
Grazie, Signore.
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He inclines his head to the Christ above the fireplace, and
starts to play the whole march, including the phrase which
pl eased hi m

INT. A WGMAKER S SHOP - VI ENNA - DAY - 1780'S

The march continues on the forte-piano as we see Mdzart, seated
in front of a mrror, wearing an extravagant wig. On either

si de of him stands a SALESMAN, one of them hol di ng anot her

W g, equally extravagant. Mbzart takes off the first wig, to
reveal his own blonde hair, of which he is extrenely proud,

and hands it back.

MOZART
And t he ot her one?

The Sal esman puts the second wig on his head. Myzart pulls a
face of doubt in the mrror

MOZART
And t he ot her one?

He takes it off and the other Salesman replaces it with the
first wwg on his head.

MOZART
Ch, they're both so beautiful,
can't decide. Wy don't | have
two heads?

He giggles. The nusic stops.

| NT. GRAND SALON - THE ROYAL PALACE - DAY - 1780'S

A door opens. W glinpse in the next roomthe Enperor Joseph
bi ddi ng goodbye to a group of mlitary officers standing around
a table.

JOSEPH
Good, good, good.

He turns and cones into the sal on, where another group awaits
him It consists of Von Strack, O sini-Rosenberg, Bonno, Von
Swieten and Salieri. The roomcontains several gilded chairs
dotted about, and a forte-piano.

JOSEPH
Good norni ng, gentl enen.

Al'l bow and say, "Good norning, Your Mjesty!"
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JOSEPH
(to Von Strack)
Vll, what do you have for ne

t oday?
VON STRACK

Your Majesty, Herr Mzart -
JOSEPH

Yes, what about hinf
VON STRACK

He' s here.
JOSEPH

Ah-ha. Well. There it is. (ood.
SAL| ERI

Maj esty, | hope you won't think
it inproper, but I have witten a
little March of Welconme in his
honour .

He produces a paper.

JOSEPH
VWhat a charm ng idea. My | see?

SAL| ERI
(handing it over)
It's just a trifle, of course.

JOSEPH
May | try it?

SALI ERI
Maj esty.

The Enperor goes to the instrunent, sits and plays the first
bars of it. Quite well.

JOSEPH
Del ightful, Court Conposer. Wuld
you permt ne to play it as he
conmes in?

SAL| ERI
You do ne too much honour, Sire.

JOSEPH
Let's have sone fun
( MORE)
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JOSEPH ( CONT' D)
(to the waiting

Maj or dono)
Bring in Herr Mbzart, please.
But slowy, slowy. | need a

mnute to practice.

The Maj ordonb bows and goes. The Enperor addresses hinmself to
the march. He plays a wong note.

SALI ERI
A-flat, Mjesty.

JOSEPH
Ah- hal

| NT. PALACE CORRIDOR - VIENNA - DAY - 1780'S

Taking his instructions literally, the Mjordono is marching
very slowy toward the salon door. He is followed by a
bew | dered Mozart, dressed very stylishly and wearing one of
the wigs fromthe perruqier.

| NT. ROYAL PALACE GRAND SALON - DAY - 1780'S
Joseph finishes the march. The door opens.

MAJ ORDOVO
Herr Nbzart.

Mozart cones in eagerly. |Immediately the march begins, played
by H's Majesty. Al the courtiers stand, listening with

adm ration. Joseph plays well, but applies hinself fiercely

to the manuscript. Mzart, still bew | dered, regards the scene,
but does not seemto pay attention to the nusic itself.

It finishes and all clap obsequi ously.

ORSI NI - ROSENBERG
Bravo, Your Maj esty!

VON STRACK
Well done, Sirel

The Enperor rises, pleased with hinself. He snatches the
manuscri pt off the stand and holds it in his hand for the rest
of the scene.

JOSEPH
CGentl enen, gentlenen, alittle
| ess enthusiasm | beg you. Ah,
Mozart.



He extends his

30.

hand. Mbzart throws hinself to his knees, and

to Joseph's disconfort kisses the royal hand with fervour

MOZART
Your Maj esty!
JOSEPH
No, no, please! It is not a holy

relic.

(rai sing Mozart up)
You know we have net already? In
this very room Perhaps you won't
remenber it, you were only six
years ol d.

(to the others)
He was giving the nost brilliant
little concert here. As he got
off the stool, he slipped and
fell. M sister Antoinette hel ped
hi mup herself, and do you know
what he did? Junped straight
into her arnms and said, "WII| you
marry me, yes or no?"

Enbarrassed, Mdzart bursts into a wld giggle. Joseph hel ps

hi m out.

Von Strack and

JOSEPH
You know all these gentlenen, |'m
sure.
Bonno nod.

JOSEPH

The Baron Von Sw et en.

VON SW ETEN
|"ma great admrer of yours,
young man. \\él cone.

MOZART
Oh, thank you.

JOSEPH
The Director of our opera - Count
O si ni - Rosenber g.

MOZART
(bowi ng excitedly)
Ch sir, yes! The honour is mne.
Absol utely.

O si ni - Rosenberg nods w t hout ent husi asm



JOSEPH
And here is our illustrious Court
Conposer, Herr Salieri.

SALI| ERI
(taki ng his hand)
Finally! Such an i mense joy.
Diletto straordi nari o!

MOZART
| know your work well, Signore.
Do you know I actually conposed
sone variations on a nel ody of
yours?

SAL| ERI
Real | y?

MOZART
M o caro Adone.

SAL| ERI
Ah!

MOZART

A funny little tune, but it yielded
sonme good things.

JOSEPH
And now he has returned the
conplinment. Herr Salieri conposed
that March of Wl cone for you

MOZART
(speaki ng expertly)
Real ly? Oh, grazie, Signore!
Sono commosso! E un onore per no
eccezionale. Conpositore
brilliante e fanossi ssi no!

He bows el aborately. Salieri inclines hinmself, dryly.

SALI ERI
My pl easure.
JOSEPH
VWll, there it is. Nowto

busi ness.

Young man, we are going to
conmi ssi on an opera from you.
What do you say?

MOZART
Maj est y!

31.



JOSEPH
(to the courtiers)
Did we vote in the end for Gernan
or Italian?

ORSI NI - ROSENBERG
Well, actually, Sire, if you
remenber, we did finally incline
to Italian.

VON STRACK
Dd we?

VON SW ETEN
| don't think it was really
deci ded, Director.

MOZART
Oh, German! Ger nan! Pl ease | et
it be German.

JOSEPH
Wy so?

MOZART
Because |'ve already found the
nost wonderful |ibretto!

ORSI NI - ROSENBERG
Oh? Have | seen it?

MOZART
| - I don't think you have, Herr
Director. Not yet. | nean, it's
quite n - O course, I'll show

it to you imedi ately.

ORSI NI - ROSENBERG
| think you' d better.

JOSEPH
Vell, what is it about? Tell us
the story.

MOZART
It's actually quite anusing,
Maj esty.
It's set - the whole thing is
set
ina-ina -

He stops short with a little giggle.

32.



He gi ggl es agai
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JOSEPH
Yes, where?
MOZART
In a Pasha's Harem Majesty. A
Seraglio.
JOSEPH
Ah- ha.

ORSI NI - ROSENBERG
You nmean in Turkey?

MOZART
Exactly.

ORSI NI - ROSENBERG
Then why especially does it have
to be in German?

MOZART
Well not especially. It can be
in Turkish, if you really want.
| don't care.

n. O sini-Rosenberg | ooks at himsourly.

VON SW ETEN
(ki ndl y)
My dear fellow, the |anguage is
not finally the point. Do you
really think that subject is quite
appropriate for a national theatre?

MOZART
Wiy not? It's charmng. | nean,
| don't actually show concubi nes
exposing their-- their-- |It's

not i ndecent!

(to Joseph)
It's highly noral, Majesty. It's
full of proper German virtues. |
swear it. Absolutely!

JOSEPH
Vell, I"'mglad to hear that.

SALI ERI
Excuse ne, Sire, but what do you
thi nk these could be? Being a
foreigner, | would love to learn



JOSEPH
Cattivo again, Court Conposer.
Wll, tell him Muzart. Nane us
a Gernman virtue.

MOZART
Love, Sirel

SALI ERI
Ah, love! Well of course in Italy
we know not hi ng about that.

The Italian faction - Osini-Rosenberg and Bonno - | augh

di screetly.

An embarrassed

Pause. Joseph

MOZART
No, | don't think you do. | nean
watching Italian opera, all those
mal e sopranos screeching. Stupid
fat couples rolling their eyes
about !
That's not love - it's just
r ubbi sh.

34.

pause. Bonno giggles in nervous anusenent.

MOZART
Maj esty, you choose the | anguage.
It wll be ny task to set it to
the finest nusic ever offered a
nmonar ch.

is clearly pleased.
JOSEPH

Well, there it is. Let it be
Ger man.

He nods - he has wanted this result all the time. He turns
and makes for the door. All bow Then he becones aware of

t he manuscri pt

in his hand.

JOSEPH
Ah, this is yours.

Mbzart does not take it.

MOZART
Keep it, Sire, if you want to.
It is already here in ny head.

JOSEPH
VWhat? On one hearing only?



35.

MOZART
| think so, Sire, yes.

Pause.

JOSEPH
Show ne.

Mozart bows and hands the manuscript back to the Enperor.

Then he goes to the forte-piano and seats hinself. The others,
except for Salieri, gather around the manuscript held by the

Ki ng. Mozart plays the first half of the march wth deadly
accuracy.

MOZART
(to Salieri)

The rest is just the sane, isn't
it?

He plays the first half again but stops in the mddle of a
phrase, which he repeats dubiously.

MOZART

That really doesn't work, does
it?

All the courtiers look at Salieri.

MOZART
Did you try this? Wuldn't it be
just a little nore -?

He pl ays anot her phrase.

MOZART
O this - yes, this! Better.

He plays another phrase. Gadually, he alters the nusic so
that it turns into the celebrated march to be used later in
The Marriage of Figaro - Non Piu Andrai

He plays it wth increasing abandon and virtuosity. Salier

watches with a fixed smle on his face. The court watches,

astonished. He finishes in great glory, takes his hands off
the keys with a gesture of triunph - and grins.

| NT. BEDROOM I N SALI ERI'S APARTMENT - DAY - 1780'S

We see the olivewood cross. Salieri is sitting at his desk,
staring at it.
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SALI ERI
Grazie, Signore.

There is a knock at the door. He does not hear it, but sits
on. Anot her knock, | ouder.

SALI| ERI
Yes?

Lorl cones in.

LORL
Madane Cavalieri is here for her
| esson, sir.

SAL| ERI
Bene.

HE CETS UP AND ENTERS:

I NT. MJUSIC ROOM I N SALI ERI' S APARTMENT - DAY - 1780'S

KATHERI NA CAVALI ERI, a young, high-spirited soprano of twenty
is waiting for him dressed in a fashionable dress and wearing
on her head an exotic turban of satin, with a feather. Lor
exits.

CAVALI ER
(curtseying to him
Maest ro.

SALI ERI
Good nor ni ng.

CAVALI ER
posing, in her turban)
Well? How do you like it? It's
Turkish. M hairdresser tells ne
everything's going to be Turkish
this year!

SAL| ER
Real | y? What el se did he tel
you today? G ve ne sone gossip

CAVALI ER
Vll, | heard you net Herr Mbzart.

SAL| ERI
Oh? News travels fast in Vienna.



CAVALI ER
And he's been conmmi ssioned to

wite an opera. |Is it true?
SALI ERI
Yes.
CAVALI ER
Is there a part for ne?
SALI ERI
No.
CAVALI ER
How do you know?
SALI ERI
Well even if there is, | don't

t hi nk you want to get involved
with this one.

CAVALI ER
Wy not ?
SALI ERI
Well, do you know where it's set,
nmy dear?
CAVALI ER
VWher e?
SALI ERI
In a harem
CAVALI ER
VWhat's that?
SALI ERI
A brot hel .
CAVALI ER
Oh!
SALI ERI
A Tur ki sh br ot hel
CAVALI ER
Turkish? Onh, if it's Turkish,
that's different. | want to be

init.
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SALI ERI
My dear, it wll hardly enhance
your reputation to be cel ebrated
t hroughout Vienna as a singing
prostitute for a Turk.

He seats hinself at the forte-piano.

CAVALI ER
Ch. Well perhaps you could
i ntroduce us anyway.

SALI ERI
Per haps.

He plays a chord. She sings a scale, expertly. He strikes
anot her chord. She starts another scale, then breaks off.

CAVALI ER
What does he | ook |ike?
SALI ERI
You m ght be di sappoi nted.
CAVALI ER
Why ?
SALI ERI

Looks and tal ent don't always go
t oget her, Katheri na.

CAVALI ER
(airily)
Looks don't concern nme, Maestro.
Only talent interests a woman of
t ast e.

He strikes the chord again, firmy. Cavalieri sings her next
scal e, then another one, and another one, doing her exercises
in earnest. As she hits a sustained high note the orchestral
acconpaninent in the mddle of Martern Aller Arten from"lI|
Seraglio" cones in underneath and the nusic changes from
exercises to the exceedingly florid aria.

We DI SSOLVE on the singer's face, and she is suddenly not nerely

t urbaned, but painted and dressed totally in a Turkish manner,
and we are on:

| NT. OPERA STAGE - VIENNA - 1780'S

The heroine of the opera (Cavalieri) is in full cry addressing
the Pasha with scorn and defi ance.
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The house is full. Wtching the performance - which is
conducted by Mozart fromthe clavier in the mdst of the
orchestra - we note Von Strack, Orsini-Rosenberg, Bonno and
Von Swi eten, all grouped around the Enperor, in a box.

I n anot her box we see an overdressed, m ddl e-aged woman and
three girls, one of whomis Constanze. This is the form dable
MADAME WEBER and her three daughters, Constanze, JOSEFA and
SOPH E. All are enraptured by the spectacle and Madane Wber
is especially enraptured by being there at all. Not so,
Salieri, who sits in another box, coldly watching the stage.

Cavalieri is singing Martern aller Arten fromthe |ine Doch du
bi st entschl ossen.

CAVALI ER
Since you are determ ned, Since
you are determned, Calmy, with
no fernment, Welcone - every pain
and woe. Bind ne then - conpel
me! Bind ne then - conpel ne!
Hurt me. Break ne! Kill me! At
|ast | shall be freed by death

After a few nonents of this show aria, with the conposer and
the singer staring at each other - he conducting el aborately
for her benefit, and she following his beat with rapturous
eyes - the nusic fades, and Salieri speaks over it.

OLD SALIERI (V.0Q)
There she was. | had no idea
where they net - or how - yet
there she stood on stage for al
to see. Showing off |ike the
greedy songbird she was. Ten
m nutes of ghastly scal es and
ar peggi os, whi zzi ng up and down
like fireworks at a fairground.

Music up again for the last 30 bars of the aria.
CAVALI ER
(si ngi ng)
Be freed at |ast by death! Be
freed at |ast by death! At |ast
| shall be freed By! Death!

Before the orchestral coda ends we--

I NT. OLD SALIERI'S HOSPI TAL ROOM - NI GHT -

Through the wi ndow we see that night has fallen
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OLD SALI ER
Understand, | was in love with
the girl. O at least in |ust.
| wasn't a saint. It took nme the
most trenendous effort to be
faithful to my vow | swear to
you | never laid a finger on her.
All the sanme, | couldn't bear to
t hi nk of anyone el se touching her -
| east of all the Creature.

CUT BACK TQO

| NT. THE OPERA HOUSE - VIENNA - NIGHT - 1780'S
The brilliant Turkish finale of Seraglio bursts over us.

Al the cast is lined up on stage. Mbzart is conducting with
happy excitenent.

CAST OF SERAGLI O
(si ngi ng)

Pasha Selim May he Live forever
Ever, ever, ever, ever! Honour
to his regal nanme! Honour to his
regal nanme! May his noble brow
enbl azon G ory, fortune, joy and
fame! Honour be to Pasha Selim
Honour to his regal nanme! Honour
to his regal nane!

The curtains fall. Mich applause. The Enperor claps vigorously
and - followng his lead - so do the courtiers. The curtains
part. Modzart appl auds the singers who applaud hi m back. He
skips up onto the stage anongst them The curtains fall again
as they all bow. In the auditorium the chandeliers descend,
filling it with light.

| NT. OPERA HOUSE STAGE - VIENNA - NIGHT - 1780'S
The curtains are down, and an excited hubbub of singers in

costunme surround Mbzart and Cavalieri, all excited and
chattering. Suddenly a hush. The Enperor is seen approaching

fromthe wngs, lit by flunkies holding candles. Von Strack,
O si ni - Rosenberg and Von Swi et en, anongst others, follow him
Also Salieri. The singers line up. Joseph stops at Cavalier

who nmakes a deep curtsey.

JOSEPH
Bravo, Madane. You are an ornanent
to our stage.



| NT. BACKSTAGE

CAVALI ER
Maj esty.

JOSEPH
(to Salieri)
And to you, Court Conposer.
pupi | has done you great cred

CORRIDOR - VIENNA - N GHT -

MADAVE WEBER
Let us pass, please! Let us

at once! W're with the Enpe
FLUNKY
| amsorry, Madane. It is no

permtted.

MADAMVE WEBER
Do you know who | anf
(pointing to Constanze)
This is ny daughter. | am Fr
Weber .
We are favoured Cuests!

FLUNKY
| am sorry, Madane, but | hav
orders.

MADAMVE VEBER

Your
it.

1780' S

pass
ror.

t

au

e ny

Call Herr Mozart! You call Herr

Mozart immediately! This is
i nsupport abl e!

CONSTANZE
Mot her, pl ease!

MADAME VEBER
Go ahead, Constanze. Just ig
this fell ow
(pushi ng her)
Go ahead, dear!

FLUNKY
(barring the way)
| am sorry, Madane, but no!
cannot | et anyone pass.

MADAME VEBER
Young man, | am no stranger t
theatres. |'mno stranger to
i nsol ence!

nore

o

41.
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CUT BACK TQO

| NT. OPERA HOUSE STAGE - VIENNA - NIGHT - 1780'S
All are applauding Cavalieri. The Enperor turns to Mzart.

JOSEPH
Well, Herr Mzart! A good effort.
Decidedly that. An excellent
effort!
You' ve shown us sonething quite
new t oday.

Mozart bows frantically: he is over-excited.

MOZART
It is new, it is, isn't it, Sire?
JOSEPH
Yes, i ndeed.
MOZART
And Ger man?
JOSEPH

Oh, yes. Absolutely. Gernman.
Unquest i onabl y!

MOZART
So then you like it? You really
like it, Your Mjesty?

JOSEPH
O course | do. [It's very good.
O course now and then - just now
and then - it gets a touch
el abor at e.

MOZART
What do you nean, Sire?

JOSEPH
Vll, | mean occasionally it seens

to have, how shall one say?
He stops in difficulty.
JOSEPH
(to O sini-Rosenberg)
How shall one say, Director?

ORSI NI - ROSENBERG
Too many notes, Your Mjesty?
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JOSEPH
Exactly. Very well put. Too
many not es.

MOZART
| don't understand. There are
just as many notes, Mjesty, as
are required. Neither nore nor
| ess.

JOSEPH
My dear fellow, there are in fact
only so many notes the ear can
hear in the course of an eveni ng.
| think I"'mright in saying that,
aren't |, Court Conposer?

SALI ERI
Yes! Yes! Er, on the whol e,
yes, Majesty.

MOZART
(to Salieri)
But this is absurd!

JOSEPH
My dear, young nan, don't take it
too hard. Your work is ingenious.
It's quality work. And there are
sinply too many notes, that's
al | .
Cut a fewand it wll be perfect.

MOZART
Wi ch few did you have in m nd
Maj esty?

Pause. General enbarrassnent.

JOSEPH
Well. There it is.

Into this unconfortable scene bursts a sudden eruption of noise
and Madanme Weber floods onto the stage, followed by her
daughters. Al turn to |look at this amazing spectacle.

MADAMVE WEBER
Wl fi! Wlfi, nmy dear!

She noves toward Mozart wth arnms outstretched in an absurd
theatrical gesture, then sees the Enperor. She stares at him
mesneri zed, her nouth open, unable even to curtsey.



MADAMVE VEBER
Oh!

Mozart noves forward quickly.

MOZART
Maj esty, this is Madane Wber.
She is ny | andl ady.

JOSEPH
Enchant ed, Madame.

MADAME WEBER
Ch, Sire! Such an honour! And,
and, and these are ny dear
daught er s.
This is Constanze. She is the
fiancee of Herr Mbzart.

Const anze curtsi es.
Cavalieri's astoni shed at the news.
Salieri watches her receive it.

JOSEPH
Real ly? How delightful. My I
ask when you marry?

MOZART
well - Well we haven't quite
received ny father's consent,
Your Majesty. Not entirely. Not
al t oget her.

He gi ggl es unconfortably.

JOSEPH

Excuse nme, but how old are you?
MOZART

Twent y- si X.
JOSEPH

Well, ny advice is to marry this
charm ng young lady and stay with
us in Vienna.

MADAVE WVEBER
You see? You see? |'ve told him
that, Your Majesty, but he won't
listen to ne.



45.

Cavalieri is glaring at Mozart. Mozart |ooks hastily away
from her.

MADAVE VEEBER
Ch, Your Majesty, you give such

wonderful - such inpeccable -
such royal advice. | - 1 - My
| ?

She attenpts to kiss the royal hand, but faints instead.
The Enperor contenpl ates her prone body and steps back a pace.

JOSEPH
Wll. There it is. St rack.

He nods pleasantly to all and | eaves the stage, with his
Chanberlain. Al bow.

Cavalieri turns with a savage | ook at Mzart and | eaves the
stage the opposite way, to her dressing room tossing her plunmed
head. Salieri watches. Myzart stays for a second, indecisive
whet her to follow the soprano or hel p Madane Wber

CONSTANZE
(to Mozart)
Get sone wat er

He hurries away. The daughters gather around Madane \Wber.

| NT. CAVALIERI'S DRESSI NG ROOM - NI GHT - 1780'S

Kat herina sits fumng at her mrror. A dresser is taking the
pi ns out of her wig as she stares strai ght ahead of her.

Mbzart sticks his head round the door.

MOZART
Katherina! [|'Il tell you what
l"mgoing to do. |'magoing to
write another aria for you.
Sonet hi ng even nore amazi ng for
the second act. | have to get
sonme water. Her nother is lying
on the stage.

CAVALI ER
Don't bot her!

MOZART
What ?
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CAVALI ER
Don't bot her.

MOZART
"1l be right back

He dashes off.

| NT. OPERA HOUSE STACGE - VIENNA - NIGHT - 1780'S

Constanze and Mozart make their way quickly through a crowd of
actors in turbans and caftans, and stagehands carrying bits of
the dismantl ed set of Seraglio. W see all the turmoil of
backstage after a perfornance.

A fireman passes Mozart carrying a small bucket of water.

Mozart snatches it from himand pushes his way through the
crowd to Madanme Weber, who still lies prone on the stage.

Mozart pushes through the crowd surrounding her and throws
wat er on her face. She is instantly revived by the shock.

Const anze assists her to rise.

CONSTANZE
Are you all right?

| nstead of being furious, Madane Wber smles at them
rapt urously.

MADAMVE WEBER

Ah, what an evening! Wat a w se
man we have for an Enperor. Oh,
my children

(wi th sudden, hard

bri skness)
Now | want you to wite your father
exactly what H s Majesty said.

The activity continues to swirl around them

MOZART
You should really go hone now,
Frau Weber. Your carriage nust
be wai ting.

MADAMVE WEBER
But aren't you taking us?

MOZART
| have to talk to the singers.
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MADAME WEBER
That's all right; we'll wait for
you. Just don't take all night.

| NT. CAVALIERI'S DRESSI NG ROOM - NI GHT - 1780'S

Cavalieri, still in costune, is marching up and down, very
agitated. Salieri's off to the side.
CAVALI ER
Did you know? Had you heard?
SALI| ER
What ?
CAVALI ER
The marri age!
SAL| ERI
Vell, what does it matter to you?
CAVALI ER
Not hi ng!  He can marry who he

pl eases.
| don't give a damm.

She catches him |l ooking at her and tries to conpose herself.

CAVALI ER
How was |1? Tell nme honestly.

SAL| ERI
You were sublinme.

CAVALI ER
What did you think of the nusic?

SALI ERI
Extrenely cl ever.

CAVALI ER
Meaning you didn't like it.

Mozart cones in unexpectedly.

MOZART
Oh - excuse ne!
CAVALI ER
Is her nmother still lying on the

fl oor?



MOZART

No, she's fine.

|'mso rel

She seats herself at her

Dear Mozar
congratul a

Did you Ili

How coul d

It really
can hear i
you agree?

ls she a g

What ?

| assune s
t hat depar
any ot her
soneone |

Salieri | ooks astonished.

Conme in!

CAVALI ER
i eved.

mrror and renoves her w g.

SALI ERI
t, my sincere
tions.

MOZART
ke it, then?

SAL| ERI
| not?

MOZART
is the best nusic one
n Vienna today. Don't

CAVALI ER
ood fuck?
MOZART
CAVALI ER
he's the virtuoso in
tnment. There can't be
reason you'd marry
ke that.
There is a knock on the door.

CAVALI ER

The door opens. Constanze enters.

CONSTANZE
Excuse nme, Wl fi. Muma is not
feeling very well. Can we |eave
now?

MOZART
O course.

CAVALI ER

No, no, no, no. You can't take
hi maway now. This is his night.

Wwn't you

i ntroduce us, Wl fgang?

48.
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MOZART
Excuse us, Fraulein. Good night,
Si gnore.

Mozart hurries Constanze out of the door. Cavalieri | ooks
after them as they go, her voice breaking and rising out of
control

CAVALI ER
You really are full of surprises,
aren't you? You are quite
extraordinary, you little shit!

She turns and col |l apses, crying with rage, into Salieri's arnmns.
We focus on him

OLD SALIERI (V.0.)
At that nmonment | knew beyond any
doubt. He'd had her. The Creature
had had ny darling girl.

| NT. OLD SALIERI'S HOSPI TAL ROOM - NI GHT - 1820'S
The ol d man speaks passionately to the priest.

OLD SALI ER
It was inconprehensible. Wat
was God up to? Here | was denying
all nmy natural lust in order to
deserve God's gift and there was
Mozart indulging his in all
directions -
even though engaged to be married! -
and no rebuke at all! Was it
possible I was being tested? Was
God expecting ne to offer
forgiveness in the face of every
of fense, no matter how pai nful ?
That was very possible. Al the
sanme, why hin? Wy use Mzart to
teach ne lessons in humlity? M
heart was filling up with such
hatred for that little man. For
the first time innmy life | began
to know really violent thoughts.
| couldn't stop them

VOGLER
Dd you try?

OLD SALI ER
Every day. Sonetines for hours
woul d pray!
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| NT. SALIERI'S APARTMENT - BEDROOM - DAY - 1780'S
The younger Salieri is kneeling in desperation before the Cross.

SALI ERI
Pl ease! Please! Send hi m away,
back to Sal zburg. For his sake
as well as mne.

CU, Christ staring fromthe Cross.
CUT BACK TO

| NT. AUDI ENCE HALL - ARCHBI SHOP' S PALACE - SALZBURG - DAY -
1780' S

We see Leopold kneeling now not to the Cross but to Archbi shop
Col l oredo, sitting inpassively on his throne. Count Arco stands
beside him Leopold is a desperate, once-handsone nman of sixty,
now far too much the subservient courtier.

COLLOREDO
No! | won't have hi m back

LEOPQOLD
But he needs to be here in
Sal zburg, Your Grace. He needs
me and he needs you. Your
protection, your understandi ng.

COLLOREDO
Hardl y.

LEOPCLD
Ch sir, yes! He's about to nake
the worst m stake of his life.
Sonme little Viennese slut is trying
to trick himinto marriage. |
know ny son. He is too sinple to
see the trap - and there is no
one there who really cares for
hi m

COLLOREDO
|"mnot surprised. Money seens
to be nore inportant to himthan
|l oyalty or friendship. He has
sold hinself to Vienna. Let Vienna
| ook out for him

LEOPOLD
Sir -
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COLLOREDO
Your son is an unprincipl ed,
spoi | ed, conceited brat.

LECPCOLD
Yes, sir, that's the truth. But
don't blame him The fault is

mne. | was too indulgent with
him But not again. Never again,
| promse! | inplore you - |et

me bring himback here. [|'Il
make himgive his word to serve
you faithfully.

COLLOREDO
And how wi Il you make hi m keep
it?

LEOPOLD

Ch, sir, he's never disobeyed ne
in anything. Please, Your G ace,
gi ve hi mone nore chance.

COLLOREDO
You have | eave to try.

LEOPOLD
OCh, Your Grace - | thank Your
G ace!
| thank youl!

I n deepest gratitude he kisses the Archbi shop's hand. He
nmotions Leopold to rise.

We hear the first dark fortissinmo chord which begins the
Overture to Don G ovanni: the thene associated with the
character of the Conmmendat ore.

LEOPOLD (V. Q)
My dear son

The second fortissino chord sounds.

I NT. A BAROQUE CHURCH - DAY - 1780'S

We see a huge CU, of Mozart's head, |ooking front and down,
reading his father's letter.

LEOPOLD (V. Q)
| wite to you with urgent news.
| amcomng to Vienna.

( MORE)
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LEOPCLD (V. Q.) (CONT' D)
Take no further steps toward
marriage until we neet. You are
too gullible to see your own
danger. As you honour the father
who has devoted his entire life
to yours, do as | bid, and await
my com ng.

MOZART
I wll.

The canera pulls back to see that he is in fact kneeling beside
Constanze. A PRIEST faces them Behind them are Madane Wber,
Josefa and Sophi e Wber, and a very few others. Anong them a
merry looking lady in bright clothes: the BARONESS WALDSTADTEN

PRI EST
And will you, Constanze Wber,
take this man, Wl fgang to be
your | awful husband?

CONSTANZE
I will.

PRI EST
| now pronounce you man and wfe.

The opening kyrie of the great Mass in C Mnor is heard.

Mozart and Constanze kiss. They are in tears. Madanme Wber
and her daughters | ook on approvingly. The nusic swells and
conti nues under the follow ng:

INT. A ROOM I N LEOPOLD S HOUSE - SALZBURG - NI GHT - 1780'S

There is a view of a castle in background. Leopold sits al one
in his room reading a letter from Wl fgang.

At his feet are his trunks, half-packed for the journey he

wll not now take. W hear Mzart's voice reading the follow ng
letter and we see, as the canera roves around the room nenentos
of the young prodigy's early life: the little forte-piano nade
for him the little violin made for him an Order presented to
him W see alittle starling in a wi cker cage. And we see
portraits of the boy on the walls, concluding with the famliar
famly portrait of Wl fgang and his sister Nannerl seated at

t he keyboard with Leopold standing, and the picture of their

nmot her on the wall behind them

MXZART (V. Q)
Mbst bel oved father, it is done.
( MORE)
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MXZART (V. Q) (CONT' D)
Do not blame ne that | did not
wait to see your dear face. |
knew you woul d have tried to
di ssuade me fromny truest
happi ness and | could not have
borne it. Your every word is
precious to ne. Renenber how you
have always told nme Vienna is the
Cty of Miusicians. To conquer
here is to conquer Europe! Wth
my wwfe |l can do it. | vow
wi |l beconme regular in nmy habits
and productive as never before.
She is wonderful, Papa, and |

know that you will love her. And
one day soon when | am a wealt hy
man, you will cone and live with

us, and we wll be so happy. |

Il ong for that day, best of Papas,
and ki ss your hand a hundred

t housand ti nes.

The nusic of the Mass fades as Leopold crunples the letter in
hi s hand.

EXT. THE | MPERI AL GARDENS - VI ENNA - DAY - 1780'S

Salieri stands waiting, hat in hand. Beside him stands a royal
servant. Behind him gardeners are glinpsed tending the shrubs
and bushes along a grassy ride. Down this ride are seen
cantering two people on horseback: the Enperor Joseph and his
ni ece, the PRI NCESS ELI ZABETH. They are nounted on gl ossy
horses. The Princess rides side-saddle. Running beside her

is a panting groom The Enperor rides elegantly; his niece, a
dunpy little Hapsburg girl of sixteen, |like a sack of potatoes.
As they draw |l evel with Salieri they stop, and the groom hol ds
the head of the Princess' horse. Salieri bows respectfully.

JOSEPH
Good norni ng, Court Conposer
This is ny niece, the Princess
El i zabet h.

SALI ERI
Your Hi ghness.

Qut of breath, the Princess nods nervously.

JOSEPH
She has asked nme to advise her on
a suitable nusical instructor

( MORE)



JOSEPH ( CONT' D)
| think I've cone up with an
excel | ent i dea.

He smles at Salieri.

Salieri's face

SAL| ERI
Oh, Your Majesty, it would be
such a trenendous honour!

JOSEPH
"' m thinking about Herr Mbzart.
What is your view?

falls, al nost inperceptibly.

SALI ERI
An interesting idea, Mjesty.
But -

JOSEPH
Yes?

SALI ERI
You al ready conmm ssioned an opera
from Mozart.

JOSEPH
And the result satisfies.

SALI ERI
Yes, of course. M concernis to
protect you from any suspicion of
favouritism

JOSEPH
Ah- ha. Favouritism But | so
want Mbzart.

SALI ERI
|"msure there is a way, Mjesty.
Sone kind of alittle contest. |
coul d perhaps put together a small
Commttee, and | could see to it
naturally that it will select

according to Your Majesty's w shes.

JOSEPH
You pl ease nme, Court Conposer. A
very cl ever idea.

SALI| ERI
(bowi ng)
Sire.

54.
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JOSEPH
Well. There it is.

He rides on. The groomrel eases her horse's head, and runs on
after the Princess.

| NT. CHAMBERLAI N VON STRACK' S STUDY - DAY - 1780'S

Von Strack sits stiffly behind his gilded desk. Mozart stands
before him trenbling with anger.

MOZART
VWhat is this, Herr Chanberl ai n?

VON STRACK
VWhat is what?

MOZART
Wiy do | have to submt sanples
of ny work to some stupid
commttee? Just to teach a sixteen-
year-old girl.

VON STRACK
Because H s Majesty wi shes it.

MOZART
| s the Enperor angry with ne?

VON STRACK
On the contrary.

MOZART
Then why doesn't he sinply appoint
me to the post?

VON STRACK
Mozart, you are not the only
conposer in Vienna.

MOZART
No, but I'mthe best.

VON STRACK
Alittle nodesty would suit you
better.

MOZART

VWho is on this commttee?
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VON STRACK
Kapel | nei ster Bonno, Count O sini-
Rosenberg and Court Conposer

Salieri.

MOZART
Naturally, the Italians! O
cour se!

Always the Italians!

VON STRACK
Mozart -
MOZART
They hate ny nusic. It terrifies

them The only sound Italians

understand is banality. Tonic

and dom nant, tonic and dom nant,

fromhere to Resurrection
(singing angrily)

Ba-ba! Ba-ba! Ba-ba! Ba-ba!

Anyt hing el se is norbid.

VON STRACK
Mozart -

MOZART
Show t hem one interesting
nodul ati on and they faint. Onhine!

Mor bi dezzal!
Mor bi dezza! Italians are mnusica
idiots and you want themto judge
my musi c!

VON STRACK
Look, young man, the issue is
si npl e.

| f you want this post, you nust
submt your stuff in the sanme way
as all your colleagues.

MOZART
Must 1?7 Well, | won't! | tel
you straight: I wll not!

| NT. MOZART' S APARTMENT - BEDROOM - VI ENNA - DAY - 1780'S

The roomis very small and untidy. Constanze is marching up
and down it, upset. Mzart is lying on the bed.

CONSTANZE
| think you're mad! You're really
mad!



MOZART
Ch, | eave ne al one.

CONSTANZE
One royal pupil and the whol e of
Vienna wll cone flocking. W'd
be set up for life!

MOZART
They' Il conme anyway. They | ove
me here.
CONSTANZE
No, they will not. | know how
things work in this city.
MOZART
Ch yes? You al ways know
ever yt hi ng.
CONSTANZE
Well, I'mnot borrow ng any nore

money fromny nother, and that's
t hat !

MOZART
You borrowed noney from your
not her ?

CONSTANZE
Yes!

MOZART
Well, don't do that again!

CONSTANZE
How are we going to live, WlIfi?
Do you want nme to go into the
streets and beg?

MOZART
Don't be stupid.

CONSTANZE

Al they want to see is your work.

What's wong with that?

MOZART
Shut up! Just shut up! | don't
need them

CONSTANZE
This isn't pride. |It's sheer

stupidity!

S57.
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She glares at him alnost in tears.

INT. SALIERI'S MJUSI C ROOM - LATE AFTERNOON - 1780'S

Salieri is giving a lesson to a girl student, who is singing
the Italian art song, Caro M o Ben.

There is a knock on the door.

SALI ERI
Yes.

A SERVANT enters.
SERVANT

Excuse nme, sir, there is a | ady
who insists on talking to you.

SALI| ER
VWo is she?

SERVANT
She didn't say. But she says
it's urgent.

SALI| ER

(to the pupil)
Excuse ne, ny dear.

Salieri goes into the salon.

I NT. THE SALON - LATE AFTERNOON - 1780'S

Constanze stands, closely veiled, holding a portfolio stuffed
W th manuscripts. The singing |lesson ends, with two chords on
the instrunment. Salieri enters the salon. Constanze drops

hi ma shy curtsey.

CONSTANZE
Excel | ency!

SALI ERI
Madane. How can | help you?

Shyly, she unveils.

SAL| ERI
Frau Mozart?

CONSTANZE
That's right, Your Excellency.
( MORE)



CONSTANZE ( CONT' D)
' ve
come on behal f of my husband.
' m -
" m bringing sone sanples of his
work so he can be considered for
t he royal appoi ntnent.

SALI| ER
How charm ng. But why did he not
conme hinsel f?

CONSTANZE
He's terribly busy, sir.

SAL| ERI
| under st and.

He takes the portfolio and puts it on a table.

SALI ERI
| will ook at them of course,
the nonent | can. It will be an

honour .
Pl ease give himny warnest.

CONSTANZE
Wuld it be too nuch troubl e,
sir, to ask you to | ook at them
now?
Wile | wait.

SALI ERI
"mafraid |"'mnot at |eisure
is very nonent. Just |eave
emwith ne. | assure you they
Il be quite safe.

CONSTANZE
| - I really cannot do that, Your
Excel l ency. You see, he doesn't
know | ' m here.

SALI ERI
Real | y?

CONSTANZE
My husband is a proud man, sir.
He woul d be furious if he knew
|'d cone.

SALI ERI
Then he didn't send you?
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| see.

Sir, we
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CONSTANZE
This is ny own idea.

SALI ERI

CONSTANZE
really need this job.

We're desperate. M husband spends
far nore than he can ever earn

| don't

at all -

mean he's |azy - he's not

he works all day long. It's just -
he's not practical. Mney sinply
slips through his fingers, it's
real ly ridicul ous, Your Excell ency.
| know you help nusicians. You're
famous for it. Gve himjust

this one post.

W' d be

A short pause.

f orever i ndebt ed!

SALI ERI

Let nme offer you sone refreshnent.
Do you know what these are?

He indicates a dish pil

ed high with gl azed chestnuts.
SALI ERI

Cappezzoli di Venere - N pples of

Venus.
sugar .

Roman chestnuts in brandied
Wwn't you try one? They're

qui te surprising.

He offers her the dish.
He watches carefully.

She takes one and puts it in her nouth.

CONSTANZE

On! They' re wonderful .

He takes one hinsel f.
signet-ring.

We notice on his finger a heavy gold

CONSTANZE

Thank you very much, Your
Excel | ency.

SALI ERI
Don't keep calling nme that. It
puts nme at such a distance. |
was not born a Court Conposer,
you know. I'mfroma snmall town,

just like your husband.
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He snmles at her. She takes another chestnut.

SALI| ER
Are you sure you can't |eave that
musi ¢, and come back agai n? |
have ot her things you m ght |iKke.

CONSTANZE
That's very tenpting, but it's
i npossible, I"'mafraid. Wlfi
woul d be frantic if he found those
were mssing. You see, they're
all originals.

SALI ERI
Original s?

CONSTANZE
Yes.

A pause. He puts out his hand and takes up the portfolio from
the table. He opens it. He looks at the nusic. He is puzzled.

SALI ERI
These are original s?

CONSTANZE
Yes, sir. He doesn't make copies.

I NT. OLD SALIERI'S HOSPI TAL ROOM - NI GHT -
The old man faces the Priest.

OLD SALI ER
Astounding! It was actually beyond
belief. These were first and
only drafts of nusic yet they
showed no corrections of any kind.
Not one.
Do you realize what that neant?

Vogl er stares at him

OLD SALI ER
He' d sinply put down nusic already
finished in his head. Page after
page of it, as if he was just
taking dictation. And nusic
finished as no nusic is ever
fini shed.
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I NT. SALIERI'S SALON - LATE AFTERNOCON - 1780'S

The manuscript in Mzart's handwiting. The nusic begins to
sound under the follow ng:

OLD SALIERI (V.0.)
Di spl ace one note and there would
be di m nishment. D splace one
phrase, and the structure would
fall. It was clear to ne. That
sound | had heard in the
Ar chbi shop' s pal ace had been no
accident. Here again was the
very voice of God! | was staring
t hrough the cage of those
meti cul ous ink-strokes at an
absol ute, inimtable beauty.

The nmusic swells. Wat we now hear is an amazing col | age of
great passages from Mozart's nusic, ravishing to Salieri and
to us. The Court Conposer, oblivious to Constanze, who sits
happily chew ng chestnuts, her nouth covered in sugar, walks
around and around his sal on, reading the pages and dropping
themon the floor when he is done wwth them W see his
agoni zed and wondering face: he shudders as if in a rough and
tunbl i ng sea; he experiences the point where beauty and great
pai n coal esce. Mre pages fall than he can read, scattering
across the floor in a white cascade, as he circles the room

Finally, we hear the trenmendous Qui Tollis fromthe Mass in C
Mnor. It seens to break over himlike a wave and, unable to
bear any nore of it, he slans the portfolio shut.

Instantly, the nusic breaks off, reverberating in his head.

He stands shaking, staring wildly. Constanze gets up,
per pl exed.

CONSTANZE
s it no good?
A pause.
SALI ERI
It is mracul ous.
CONSTANZE
Ch yes. He's really proud of his
wor K.
Anot her pause.
CONSTANZE

So, will you help hinf
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Salieri tries to recover hinself.

SAL| ER
Tonmorrow night | dine with the
Enperor. One word from ne and
the post is his.

CONSTANZE
Oh, thank you, sir!

Overjoyed, she stops and kisses his hand. He raises her - and
then clasps her to himclunsily. She pushes herself away.

SALI ERI
Come back tonight.

CONSTANZE
Toni ght ?

SALI ERI
Al one.

CONSTANZE
What for?

SALI ERI

Sone service deserves service in
return. No?

CONSTANZE
What do you nean?

SAL| ERI
Isn't it obvious?

They stare at one another: Constanze in total disbelief.

SALI| ERI
It's a post all Vienna seeks. |If
you want it for your husband,
come tonight.

CONSTANZE
But, I"'ma married wonan!
SALI ERI
Then don't. It's up to you. Not

to be vague, that is the price.
He gl ares at her.

SALI ERI
Yes.
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He rings a silver bell for a servant and abruptly | eaves the
roam Constanze stares after him horrified.

The servant enters. Shocked and stunned, Constanze goes down
on her knees and starts picking up the nusic fromthe fl oor.

I NT. OLD SALIERI'S HOSPI TAL ROOM - NI GHT -
Fat her Vogler, horrified.

OLD SALI ER
Yes, Father. Yes! So nuch for
my vow of chastity. What did it
matter? Good, patient, hard-
wor ki ng, chaste - what did it
matter? Had goodness nade ne a
good conposer? | realized it
absolutely then - that nonent:
goodness is nothing in the furnace
of art. And | was nothing to
God.

VOGLER
(crying out)
You cannot say that!

OLD SALI ER
No? WAs Mozart a good man?

VOGLER
God' s ways are not yours. And
you are not here to question H m
Ofer himthe salt of penitence.
He will give you back the bread

of eternal life. He is al
merciful. That is all you need
to know.

OLD SALI ER
All | ever wanted was to sing to

Hm That's H's doing, isn't it?
He gave me that longing - then
made nme nute. Wiy? Tell nme that.
If He didn't want nme to serve H m
with nusic, why inplant the desire,
like a lust in nmy body, then deny
me the talent? Go on, tell ne!
Speak for H m

VOGLER
My son, no one can speak for Cod.
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OLD SALI ERI
Oh? | thought you did so every
day. So speak now. Answer ne!

VOGLER
| do not claimto unravel the
nmysteries. | treasure them As
you shoul d.

OLD SALI ERI

(1t mpatiently)
Ch yes, yes, yes, yes, yes! Al ways
the sane stal e answers!
(intimately to the
priest)
There is no God of Mercy, Father.
Just a God of torture.

| NT. SALIERI'S APARTMENT - BEDROOM - NI GHT - 1780'S
Salieri sits at his desk, staring up at the cross.

OLD SALIERI (V.0)

Evening cane to that room | sat
t here not know ng whet her the
girl would return or not. | prayed
as |'d never prayed before.
SALI| ER
Dear God, enter me now. Fill nme

w th one piece of true nusic.

One piece with your breath in it,
so | know that you |ove ne.

Pl ease. Just one. Show ne one
sign of your favour, and | w |
show mne to Mozart and his wife
Il will get himthe royal position,
and if she conmes, 1'll receive
her with all respect and send her
home in joy. Enter ne! Enter
me! Please! Te inploro.

Long, long silence. Salieri stares at the cross. Christ stares
back at himinpassively. Finally in this silence we hear a
faint knocking at the door. Salieri stirs hinmself. A servant
appears.

SERVANT
That | ady is back, sir.

SALI ERI
Show her In. Then go to bed.



66.

The Servant bows and | eaves. W follow himthrough:

I NT. MJUSIC ROOM I N SALI ERI' S APARTMENT - NI GHT - 1780'S

The Servant crosses it and enters:

I NT. SALON IN SALI ERI'S APARTMENT - NI GHT - 1780'S

Constanze is sitting on an upright chair, veiled as before,
the portfolio of nusic on her |lap. Through the far door |eading
fromthe hall, another servant is peering at her.

The first servant joins himand shuts the door on the girl,
| eavi ng her al one.

We stay with her. The clock ticks on the mantel piece. W
hear an old carriage pass in the street below. Nervously she
lifts her veil and | ooks about her.

Suddenly Salieri appears fromthe nusic room He is pale and
very tight. They regard each other. She smles and rises to
greet him affecting a relaxed and warm manner, as if to put
himat his ease.

CONSTANZE
Vll, I'"'mhere. M husband has
gone to a concert. He didn't
think I would enjoy it.

A pause.

CONSTANZE
| do apol ogi ze for this afternoon.
| behaved like a silly girl.
Were shall we go?

SAL| ERI
What ?

CONSTANZE
Shoul d we stay here? It's a
charmng room | |ove these
candl esticks. Were they here
earlier? | didn't notice theml
suppose | was too nervous.

As she tal ks, she extinguishes the candles in a pair of Venetian
candel abra and subsequently other candl es around the room
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CONSTANZE
Wl f gang was gi ven sone
candl esticks by King George in
Engl and, but they were only wood.
Oh, excuse ne. Let's not talk
about him Wat do you think of
this? 1t's real |ace. Brussels.

She turns and takes off her shaw .

CONSTANZE
Well, it's nuch too good for every
day. | keep saying to Wl fi,

don't be so extravagant. Presents
are lovely, but we can't afford
them It doesn't do any good.

The nore | tell him the nore he
spends. Ch, excuse ne! There |
go agai n.

She picks up the portfolio.

CONSTANZE
Do you still want to | ook at this?
O don't we need to bother anynore?
| imagi ne we don't, really.

She | ooks at himinquiringly, and drops the portfolio on the

fl oor; pages of music pour out of it. Instantly we hear a
massi ve chord, and the great Qui Tollis fromthe Mass in C

Mnor fills the room To its grand and wei ghty sound, Constanze
starts to undress, watched by the horrified Salieri.

Bet ween hi mand her, nusic is an active presence, hurting and
baffling him He opens his nouth in distress. The nusic pounds
in his head. The candle flickers over her as she renoves her
clothes and prepares for his enbrace. Suddenly he cries out.

SALI ERI
! ! Co!

He snatches up the bell and shakes it frantically, not stopping
until the two servants we saw earlier appear at the door. The
musi ¢ stops abruptly. They stare at the appalled and frightened
Const anze, who is desperately trying to cover her nakedness.

SALI| ER
Show t hi's woman out!

Const anze hurls herself at him
CONSTANZE

You shit! You shit! You rotten
shit!
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He seizes her wists and thrusts her back. Then he | eaves the
room qui ckly, slamm ng the door behind him Constanze turns
and sees the two servants goggling at her in the room

CONSTANZE
VWhat are you staring at?

Wl dly, she picks up the candel abrumand throws it at them

It shatters on the fl oor.

I NT. SALIERI'S APARTMENT - BEDROOM - NI GHT - 1780'S
Salieri standing, his eyes shut, shaking in distress.

He opens them and sees Christ across the room staring at him
fromthe wall.

OLD SALIERI (V.Q)
From now on, we are eneni es, You
and |!

I NT. OLD SALIERI'S HOSPI TAL ROOM - NI GHT

The old man is reliving the experience. Vogler |ooks at him
horrified.

OLD SALI ER
Because You w Il not enter ne,
with all ny need for you; because
You scorn ny attenpts at virtue;
because You choose for Your
instrunment a boastful, lustful,
smutty infantile boy and give ne
for reward only the ability to
recogni ze the Incarnation; because
You are unjust, unfair, unkind, I

wi Il block You! | swear it! [
wi Il hinder and harm Your creature
on earth as far as | am abl e.

will ruin Your Incarnation.

BACK TGO

I NT. SALIERI'S APARTMENT - BEDROOM - NI GHT - 1780'S

The fireplace. In it lies the olivewod Christ on the cross,
bur ni ng.
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OLD SALIERI (V.0.)
VWhat use after all is Man, if not
to teach God H s | essons?

The cross flames up and di sintegrates.

Salieri stares at it.

| NT. MOZART'S APARTMENT - LIVING ROOM - NI GHT - 1780'S

The front door bursts open. Mozart stunbles in, followed by
EMVANUEL SCHI KANEDER, three young actresses, and anot her man,
all fairly drunk. Schi kaneder (who appears everywhere
acconpani ed by young girls) is a large, fleshy, extravagant
man of about thirty-five.

MOZART
Stanzi! Stanzi! Stanzi-Mnzi!
The ot hers | augh.
MOZART
Sssh!
SCHI KANEDER

(itmtating Mzart)
St anzi - Manzi - Banzi - WAnzi !

MOZART
Sssh! Stay here.

He wal ks unsteadily to the bedroom door and opens it.
SCHI KANEDER
(to the girls, very
tipsy)
Sssh!  You're di shgrashful!
| NT. MJXZART' S APARTMENT - BEDROOM - NI GHT - 1780'S

Constanze lies in bed, her back turned to her husband, who
cones into the room and shuts the door

MOZART
(playfully)
Stanzi? How s ny nouse? Mbuse-
wouse? |'m back - puss-wuss is

back!

She turns around abruptly. She |ooks dreadful; her eyes red
w th weeping. Myzart is shocked.
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MOZART
St anzi !
He approaches the bed and sits on it. Imrediately she starts
crying again, desperately.
MOZART
VWhat's the matter? What is it?

St anzi !

He hol ds her and she clings to himin a fierce enbrace, crying
a flood of tears.

MOZART ( CONT' D)
Stop it now Stop it. 1've
brought sone friends to neet you.
They' re next door waiting. Do we
have anything to eat? They're
all starving.

CONSTANZE
Tell themto go away. | don't
want to see anybody.
MOZART
VWhat's the matter with you?
CONSTANZE
Tell themto go!
MOZART
Sssh. Wiat is it? Tell ne.
CONSTANZE
No!
MOZART
Yes!
CONSTANZE
| love you! | |ove you!

She starts crying again, throwing her arns around his neck.
CONSTANZE
| love you. Please stay with ne.
" m frightened.
| NT. THE ROYAL PALACE - DI NI NG ROOM - DAY - 1780'S

Joseph sits eating. A butler serves himgoat's mlk to drink.

Joseph is holding a nenorandum from Salieri in his hand.
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Salieri stands before him

JOSEPH
| don't think you understand ne,
Court Conposer.

SALI ERI
Maj esty, | did. Believe ne, it
was a nost agoni zi ng deci si on.
But finally, | sinply could not
reconmmend Herr Mozart.

JOSEPH
Wy not ?

SALI| ERI
VWll, Sire, | nmade sone inquiries
in aroutine way. | was curious
to know why he had so few pupils.
It is rather alarm ng.

JOSEPH
Oh?

Wth a gesture Joseph dism sses the butler, who bows and | eaves
the room

SALI ERI
Maj esty, | don't like to talk
agai nst a fellow nusician.

JOSEPH
O course not.

SALI ERI
| have to tell you, Mzart is not
entirely to be trusted alone with
young | adi es.

JOSEPH
Real | y?

SALI ERI
As a matter of fact, one of ny
own pupils - a very young singer -
told me she was - er - well!

JOSEPH
Yes?

SAL| ERI
Mol ested, Majesty. Twice, in the
course of the sane | esson
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A pause.

JOSEPH
Ah-ha. Well. There it is.

I NT. SALIERI'S HOUSE - STAI RCASE - VIENNA - DAY - 1780'S

Salieri has just returned fromthe palace and is comng up the
staircase. He is met by his servant.

SERVANT
Sir, there is a Herr Mzart waiting
for you in the sal on.

Salieri is plainly al arned.

SAL| ERI
VWhat does he want ?

SERVANT
He didn't say, sir. | told himl
didn't know when you woul d be
back, but he insisted on waiting.

SALI ERI
Come with nme. And stay in the
room

He npbunts the stairs.

I NT. SALIERI'S APARTMENT - SALON - DAY - 1780'S

Mozart is waiting for Salieri, holding a portfolio. Salier
approaches himnervously. Mbzart stands not belligerently,
but hunbly.

SALI ER
Herr Mbzart, what brings you here?

MOZART
Your Excell ency, you requested
sonme speci nens of my work. Here
they are. | don't have to tel
you how much | need your help.
truly appreciate your |ooking at
these. | have pressures on ne -
financial pressures. As you know,
I"'ma married man now.

SALI ERI
So you are. How is your pretty
w fe?
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MOZART
She is well. She is - well,
actually, I'mabout to becone a

father! She only told ne | ast
night. You are the first to know.

SALI ERI
I'"'mflattered. And congratul ations
to you, of course.

MOZART
So you see, this post is very
inportant to me right now.

Salieri looks at himin distress.

SALI ERI
Way didn't you conme to ne
yesterday, Mdzart? This is a
nost pai nful situation. Yesterday
| could have hel ped you. Today,

| can't.

MOZART
Wiy? Here is the nusic. |It's
here. | amsubmtting it hunbly.

Isn't that what you want ed?

SALI ERI
| have just conme fromthe pal ace.
The post has been fill ed.

MOZART
Filled? That's inpossible! They
haven't even seen ny work. |
need this post. Please, can't
you hel p ne? Pl ease!

SALI ERI
My dear Mozart, there is no one
in the world I would rather help,
but nowit is too |ate.

MOZART
Whom di d t hey choose?
SALI ERI
Herr Sonmer.
MOZART
Somrer? Herr Sonmmer? But the
man's a fool! He's a total

medi ocrity.
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SALI ERI
No, no, no: he has yet to achieve
medi ocrity.

MOZART
But | can't lose this post, |
sinply can't! Excellency, please.
Let's go to the palace, and you
can explain to the Enperor that
Herr Somrer is an awful choice.
He could actually do nusical harm
to the Princess!

SALI ERI
An inplausible idea. Between you
and nme, no one in the world could
do nmusical harmto the Princess
El i zabet h.

Mozart chuckles delightedly. Salieri offers hima glass of
white dessert and a spoon. Mbzart takes it absently and goes
on tal ki ng.

MOZART
Look, | must have pupils. Wthout
pupils |I can't nmanage.

SALI ERI
You don't nean to tell ne you are
living in poverty?

MOZART
No, but I'm broke. [|'m always
broke. | don't know why.

SALI ERI

It has been said, ny friend, that
you are inclined to |Iive sonewhat
above your neans.

MOZART
How can anyone say that? W have
no cook, no maid. W have no
footman. Nothing at all!

SALI ERI
How i s that possible? You give
concerts, don't you? | hear they

are quite successful.

MOZART
They' re stupendously successful.

You can't get a seat.
( MORE)
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MOZART ( CONT' D)
The only problemis none wll
hire nme. They all want to hear
me play, but they won't let ne
teach their daughters. As if |

was sone kind of fiend. |'m not
a fiend!

SALI ERI
O course not.

MOZART
Do you have a daughter?

SALI ERI
|"m afraid not.

MOZART
VWll, could you |l end ne sone noney
till you have one? Then I'l|
teach her for free. That's a
promse. Ch, I'msorry. 1|'m

being silly. Papa's right - |
shoul d put a padl ock on ny nout h.
Seriously, is there any chance
you could manage a |loan? Only
for six nonths, eight at nost.

After that I'll be the richest
man in Vienna. |[|'ll pay you back
double. Anything. Name your
terms. |I'mnot joking. |I'm

wor ki ng on sonet hing that's going
to explode |ike a bonb all over

Eur ope!
SALI| ERI
Ah, how exciting! Tell ne nore.
MOZART
|'d better not. It's a bit of a
secret.
SALI| ERI
Conme, cone, Mzart; |I'minterested.
Truly.
MOZART

Actually, it's a big secret. Oh,
this is delicious! Wiat is it?

SALI ERI
Cream cheese m xed with granul at ed
sugar and suffused with rum
Crema al Mascar pone.
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MOZART
Italian?

SALI ERI

Forgive me. W all have patriotic
feelings of sone kind.

MOZART
Two t housand, two hundred florins
is all I need. A hundred? Fifty?
SAL| ERI

What exactly are you working on?

MOZART
can't say. Really.

SALI ERI
don't think you should becone

known in Vienna as a debtor,
Mozart. However, | know a very
di stingui shed gentleman | could
recommend to you. And he has a
daughter. WII that do?

I NT. M CHAEL SCHLUMBERG S HOUSE - MORNI NG - 1780'S

Hysterical barking and howing. The hall is full of dogs, at

| east five, all
terrific racket.

junpi ng up and dashi ng about and nmeking a

Mozart, dandified in a new coat and a pl uned

hat for the occasion, has arrived to teach at the house of a
prosperous nerchant, M CHAEL SCHLUVBERG Bluff, friendly and
coarse-|l ooking, he stands in his hall amdst the | eaping and

bar ki ng ani mal s,

greeting Mozart.

SCHLUMBERG
Quiet! Quiet! Quiet! Down there,
dam you
(to Mozart)

Wel cone to you. Pay no attention,
they're inpossible. Stop it, you
Wi llful things! Cone this way.
Just ignore them They're
perfectly harm ess, just willful.

treat themjust |Iike ny own

chi |l dren.

MOZART

And whi ch one of them do you want
me to teach?
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SCHLUMBERG
VWhat? Ha-ha! That's funny - |
like it. \Which one, eh? You're
a funny fellow
(shouti ng)
Hannah! Cone this way.

He | eads Mbzart through the throng of dogs into a salon
furnished with confortable m ddl e-class taste.

SCHLUMBERG
Hannah!

FRAU SCHLUMBERG appears: an anxious worman in mddle life.

SCHLUMBERG
(to Mozart)
You won't be teaching this one
either. She's ny wfe.

MOZART
(bow ng)
Madane.

SCHLUMBERG
This is Herr Mzart, ny dear.
The young man Herr Salier
recommended to teach our GCertrude.
Where is she?

FRAU SCHLUVBERG
Upstairs.

SCHLUMBERG
Gertrude!

FRAU SCHLUVBERG
You can't be Herr Mbzart!

MOZART
|'mafraid | am

SCHLUMBERG
O course, it's him Wo do you
think it is?

FRAU SCHLUMBERG
' ve heard about you for ages!
t hought you nust be an ol d man.

SCHLUMBERG
Gertrude!
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FRAU SCHLUMBERG
It's such an honour for us to
have you here, Herr Myzart. And
for Gertrude.

SCHLUVBERG
Peopl e who know say the girl's
got talent. You nust judge for
yourself. If you think she stinks,
say so.

FRAU SCHLUNMBERG
M chael , please! |'msure you
will find her nost willing, Herr
Mozart. She's really very excited.
She's been preparing all norning.

MOZART
Real | y?

FRAU SCHLUVBERG
Ah, now Here she cones.

CGERTRUDE SCHLUMBERG appears in the doorway: an awkward girl of
fifteen in her best dress, her hair prinped and curl ed.

She is exceedi ngly nervous.

MOZART
Good norni ng, Fraul ein Schl unberg.

SCHLUMBERG
Strudel, this is Herr Mzart.
Say good nor ni ng.

Gertrude giggles instead.

FRAU SCHLUVBERG
(to Mozart)
Perhaps a little refreshnent first?
Alittle coffee, or a little
chocol at e?

MOZART
I'd like alittle wine, if you
have it.

FRAU SCHLUVMBERG
W ne?

SCHLUMBERG
Quite right. He's going to need

it.
( MORE)
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SCHLUMBERG ( CONT' D)
(calling and cl appi ng
hi s hands)
Klaus! A bottle of w ne.
Prestissino!l Nowlet's gotoit.
|"ve been waiting all day for
t his.

HE LEADS THE WAY | NTQO

I NT. MJUSIC ROOM - DAY - 1780'S
A forte-piano is open and waiting. All the dogs follow him

After them conme Mdzart, Frau and Fraul ein Schlunberg. To
Mozart's di smay, husband and wife seat thenselves quite formally
on a little narrow sofa, side by side.

SCHLUMBERG
(To the dogs)
Now sit down all of you and behave.
Zeman, Mandi, absolutely quiet!
(to a young beagl e)
Especi ally you, Dudel sachs - not
one sound from you

The dogs settle at their feet. Husband and wife smle
encouragi ngly at each ot her.

SCHLUVBERG
Come on, then. Up and at it!

Mozart gestures to the nusic bench. Reluctantly, the girl
sits at the instrunment. Modzart sits beside her.

MOZART
Now, pl ease play ne sonething.
Just to give ne an idea. Anything
will do.

GERTRUDE
(to parents)
| don't want you to stay.

FRAU SCHLUVBERG
That's all right, dear. Just go
ahead, as if we weren't here.

GERTRUDE
But you are here.
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SCHLUMBERG
Never mnd, Strudel. |It's part
of nusic, getting used to an
audience. Aren't | right, Herr

Mozart ?

MOZART
Vell, yes, on the whole.
suppose.

(to Gertrude)
How | ong have you been pl ayi ng,
Fraul ei n?

FRAU SCHLUMBERG
Just one year.

MOZART
Who was your teacher?

FRAU SCHLUMBERG
| was. But she quite outgrew the
l[ittle I could show her.

MOZART
Thank you, Madane.
(to Gertrude)
Cone on now - courage. Play ne
sonet hi ng you know.

In response the wetched girl just stares down at the keyboard
wi t hout playing a note. An awkward pause.

MOZART
Perhaps it would be better if we
were | eft al one. | think we're

both a little shy.

Husband and wi fe | ook at each other.

SCHLUVBERG
Nonsense. Strudel's not shy.
She's just wllful! You give
into her now, you'll be sorry

later. Strudel - play.
Silence. The girl sits unnmoving. Schlunberg bell ows:

SCHLUVBERG
| said play!

FRAU SCHLUMBERG
M chael !
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MOZART
Perhaps if | were to play a little
first, it mght encourage the
Fraul ei n.
(to the girl)
Wiy don't you let nme try the
instrument? Al right?

Suddenly the girl rises. Mzart smles at the parents. They
sm | e nervously back. Myzart slides along the bench, raises
hi s hands and preludes over the keys. Instantly a dog how s
loudly. Startled, Myzart stops. Schlunberg |eaps to his feet
and goes over to the beagle.

SCHLUVBERG
Stop that, Dudel sachs! Stop it
at once!
(to Mozart)

Don't let himdisturb you. He'
be all right. He's just a litt
wllful too. Please, please -
play. | beg you.

I
| e

Mozart resunmes playing. This time it is a lively piece, perhaps

the Presto Finale fromthe K 450. The dog how s i medi ately.

SCHLUMBERG
Stop it! STOP!

Mozart stops.

SCHLUMBERG
No, not you. | was talking to
the dog. You keep playing. It's
nost inportant. He always how s
when he hears nmusic. W've got
to break themof the habit. Pl ay,
pl ease. Pl ease!

Amazed, Mozart starts to play the Rondo again. The dog how s
| ouder.

SCHLUMBERG

That's it. Now keep goi ng, just
keep goi ng.

(to the beagle)
Now you stop that noi se,
Dudel sachs, you stop it this
instant! This instant, do you
hear ne? Keep going, Herr Mzart,
that's it. Go on, go on!

Mozart plays on. Suddenly the dog falls silent. Schlunberg
sml|es broadly.
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SCHLUMBERG
Good, good, good! Very good dog!
Very, very good Dudel sachs.
(to his wfe, snapping
his fingers)
Qui ck, quick, dear, bring his
bi scui t.

The wife scurries to get a jar of biscuits. A servant brings
in an open bottle of wwne and a full glass on a tray. He puts
it down beside Mozart as Schl unberg addresses the silent dog
w th deepest affection.

SCHLUMBERG
Now guess who's going to get a
nice reward? dever, clever Dudi
He gives the biscuit to the dog who swallows it greedily.

Mozart stops playing and stands up.

SCHLUMBERG
It's a mracle, Herr Mbzart!
MOZART
(barely controlling
hi nmsel f)
Vll, I'"ma good teacher. The

next time you wish nme to instruct
anot her of your dogs, please |et
me know. Goodbye, Fraul ein,
goodbye, Madane! Goodbye, Sir!

He bows to them and | eaves the room They look after himin
puzzl ed astoni shnent.

FRAU SCHLUMBERG
What a strange young nman.

SCHLUMBERG
Yes. He is alittle strange.

EXT. A BUSY STREET IN VIENNA - DAY - 1780'S

A cheerful scene. W see Myzart strutting and beam ng, making
his way through the crowd of porters, carriers and hawkers,
sell ers of sausages and pastries, vendors of hats and ribbons.
Horses and carriage clatter past him H's nood is best
expressed by a bubbling version of Non piu Andrai played on
the forte-piano.

Still in the sane nood, he enters the door of his own house.
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I NT. MOZART' S HOUSE - HALLWAY - DAY - 1780'S

Suddenly, he stops. He |looks up the stairs. The grimopening
chords fromthe Overture to Don G ovanni cut across the march
fromFigaro. Wat he sees, looking up the stairs, is a nenacing
figure in a long, grey cape and dark grey hat, standing on the

| anding. The light conmes frombehind the figure so that we

see only its silhouette as it unfolds its arnms towards Mozart

in an alarm ng gesture of possession.

It takes a beat in which the air of sinister nystery is held
before Mozart realizes who it is. Then, as the music continues,
he hastily sets down the bottle of wine and rushes joyfully up
the stairs and hurls hinself into the figure' s arns.

MOZART
Papa! Papal

Both nmen enbrace. The nusic slowy fades.

I NT. MOZART'S LIVING ROOM - DAY - 1780'S

A cranped, lowceilinged little room which nobody has tidied
for ages. Muisic |lying everywhere. Also there are many enpty
W ne bottles; musical instrunments - anong thema mandolin, a
viola, a forte-piano with the black and white keys reversed -
books and abandoned pl ates of f ood.

Mozart clasps his father's arns. Leopold is now seen as an
aging, travel-stained man in clothes that need repair. His
face is lined, and he is obviously not in perfect health.

MOZART
Wiy are you here?

LEOPQOLD
Am | not wel cone?

MOZART
O course, welconme! Wl cone ten
t housand tines. Papa! M Papa!

He ki sses his hands.
LEOPQOLD
You're very thin. Does she not
feed you, this wife of yours?

Mozart ducks away and fetches his father's bags fromthe
| andi ng.
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MOZART
Feed? Well, of course she feeds
me. She stuffs ne |ike a goose
all day long. She's the best

cook in the world. | nean, since
Mama. Just wait, you'll see.
LEOPOLD

| s she not here?

MOZART
| don't know. Stanzi ? Stanzi

Leopol d | ooks about himat the ness in the room

LEOPCLD
Do you always live like this?
MOZART
Ch, yes. Onh, | nean no - not
exactly like this. | nmean today -
just today, Stanzi - | renenber

now. She had to go - yes! She
had to hel p her nother. Yes,
she's like that. Her nother's a
very sweet woman, you'll see.

He carries the bag across the room and opens the door of the
bedroom Constanze lies in bed. She sits up, startled.

MOZART
On! 1 didn't know you were hone.
Stanzi, this is ny father.
Constanze, who looks ill and tired, stares at Leopol d.
Leopol d stares back fromthe doorway.
MOZART
W'll wait, we'll wait. Wy don't
you get up now, darling?

He cl oses the door again.

MOZART
She's very tired, poor creature.
You know nme: |I'ma real pig.
It's not so easy cleaning up after
ne.

LEOPCLD

Don't you have a nai d?



MOZART
Ch we could, if we wanted to, but
Stanzi won't hear of it. She
wants to do everything herself.

LEOPOLD
How i s your financial situation?

MOZART
It couldn't be better.

LECGPCOLD
That's not what | hear.

MOZART

What do you nean? It's wonderful.

Really, it's - it's marvel ous!
Peopl e | ove ne here.

LEOPQOLD
They say you're in debt.

MOZART
Who? Who says that? Now that's
a malicious lie!

LEOPOLD
How many pupils do you have?
MOZART
Pupi | s?
LEOPOLD
Yes.
MOZART
Yes.
LEOPOLD
How many?
MOZART
| don't know. It's not inportant.
| nmean, | don't want pupils.
They get in the way. |'ve got to

have tine for conposition.

LEOPCLD
Conposi tion doesn't pay. You
know t hat .

MOZART
This one wll.

85.
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He picks up sone pages of manuscript.

LEOPOLD
VWhat's that?
MOZART
Ch, let's not talk about it.
LEOPOLD
Wy not ?
MOZART
It's a secret.
LEOPOLD

You don't have secrets from me.

MOZART
It's too dangerous, Papa. But
they're going to love it. Ah,
there she is!

Const anze cones into the room She is wearing a dressing gown
and has made a perfunctory attenpt to tidy her hair.

We see that she is clearly pregnant.

MOZART
My Stanzi - |look at her! Isn't
she beautiful ? Conme on now,
confess, Papa. Could you want a
prettier girl for a daughter?

CONSTANZE
Stop it, Wlfi. | |ook dreadful.
Wl cone to our house, Herr Mbzart.
MOZART
He's not Herr Mozart. Call him
Papa.
LEOPQOLD
| see that you're expecting.
CONSTANZE
Ch, vyes.
LEOPQOLD

Wen, may | ask?

CONSTANZE
In three nonths! Papa.



MOZART
Isn't that marvel ous? W're
del i ght ed.

LEOPOLD
Wy didn't you nention it in your
letters?

MOZART
Didn't I? | thought I did. [I'm
sure | did.

He gives a little giggle of enbarrassnment.

CONSTANZE
May | offer you sone tea, Herr
Mozart ?

MOZART
Tea? Who wants tea? Let's go
out! This calls for a feast.
You don't want tea, Papa. Let's
go dancing. Papa |oves parties,
don't you?

CONSTANZE
Vol fi!

MOZART
What ? How can you be so boring?
Teal

CONSTANZE
Wl fi, | think your father's tired.
"Il cook us sonething here.
LEOPOLD
Thank you. That'll be fine.

Don't spend any noney on ne.

MOZART
Wiy not? Onh, cone, Papa! Wat
better way could | spend it than
on you? M kissable, m ssable,
suddenly vi si bl e Papa!
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The jaunty tune of Ich Mochte Wbhl Der Kaiser sein (K 539)
sounds through all the following. This is an alternate song

fromll

orchestra and a prom nent part for bass drum The vocal

shoul d be arranged for trunpet.

Seraglio: a very extroverted tune for baritone and

part
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EXT. STREET IN VIENNA - DAY - 1780'S

Mozart and Constanze with Leopold between them W see coupl es
shoppi ng.

I NT. A COSTUME SHOP - VIENNA - DAY - 1780'S

Thi s

i shop where one can buy costunes for masquerades. |t
is fil

S a
led with extravagant costumes of various kinds.

Wl fgang is wearing a costunme, a mask pushed up on his forehead;
Constanze is wearing a little white vel vet mask.

Am dst the nmerrinment, Leopold is hel ped by two assistants to
put on a dark grey cloak and a dark grey tricorne hat, to which
is attached a full mask of dark grey. Its nmouth is cut into a
fixed upward smle

He turns and | ooks at his son through this mask.

CUT STRAI GHT TGO

I NT. A LARGE PARTY ROOM - VIENNA - NIGHT - 1780'S

W are in the full whirl of a Masquerade Ball. Couples are
danci ng around dressed in fantastic costunes. The nusic of

Ich Mochte Wbhl Der Kaiser sein increases in volunme and
persists. W see the nusicians thunping it out on a bal ustrade
above the dancers. A steer is being roasted. Through the
bobbi ng crowmd we see a group, headed by the figure of Bacchus:
this is Schi kaneder in a G eek costunme, wearing vine |leaves in
his hair. He is acconpanied by his usual trio of actresses

and three other nen. Constanze as Col unbi ne and Mzart as

Harl equin are pulling Leopold by the hand of his dark cloak

and smling mask. This whole group threads its way across the
crowded room and di sappears through a door. As they go, they
are watched by Salieri, standing alone in a corner, wearing
ordinary evening clothes. He turns away hastily to avoid being
seen by them

As soon as they disappear into the far room Salieri goes
quickly to a lady in the corner who is giving guests dom no
masks off a tray. He quickly takes a small black mask and
puts it on.

I NT. A GROTTO ROOM NEXT DOOR - NIGHT - 1780'S

A fantastic room designed as a rocky grotto, lit by candl es.

A forte-piano to one side is being played by Schi kaneder: the
musi ¢ of Ich Mochte Whl Der Kaiser sein cross-fades to another
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tune. This is Vivat Bacchus fromlIl Seraglio which Schi kaneder,
dressed as Bacchus, is hunm ng as he plays. The nusic is
actual ly acconpanying a gane of Forfeits, which has begun.

Five couples (the group we have just seen) are dancing in the
m ddl e of a ring made by nine chairs. Wen the nusic stops
they will each have to find a chair, and the one who fails
must pay a forfeit.

Constanze is dancing with Leopold; Myzart is dancing with one
of the actresses; the two other actresses are dancing with two
ot her gentlenen; and two children dance together - a little
boy and a little girl.

The scene is watched by a circle of bystanders; anong them -
fromthe doorway - is Salieri

Schi kaneder stops playing. |Immediately the couples scranble
for the chairs. Leopold and Constanze neet on the sane chair,
bunpi ng and pushi ng at each other to get sol e possession of
it. To the anusenent of the people around, the chair over-
bal ances and they both end up on the floor. Constanze

i mredi ately gets up again, sets the chair on its feet, and
tries to pretend she was sitting init all the time. But

Schi kaneder calls out fromthe forte-piano.

SCHI KANEDER
No, no! You both lost. You both
| ost. You both have to forfeit.
And the penalty is you nust
exchange your w gs.

Peopl e are delighted by the idea of this penalty. The children
junp up and down with excitenent. The three actresses

i mredi ately surround Leopold, reaching for his hat and mask

and wig, whilst he tries to hold on to them Mbzart takes off
Constanze's wig - an absurd affair with side-curls.

Const anze | aughingly surrenders it.

LEOPQOLD
No, please! This is ridicul ous!
No, pl ease!

Despite his protests an actress takes off his hat, to which

the smling mask is attached, to reveal his outraged face
showi ng a very different expression underneath. Another actress
snatches off his wig to reveal very sparse hair on the old

man's head. The third actress takes Constanze's wig from Mozart
and attenpts to put it on his father's head.

LEOPOLD
No, really!
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MOZART
(calling to him
This is just a gane, Papa.

Const anze echoes himwith a touch of malice in her voice.

CONSTANZE
This is just a gane, Papa!

Laughi ngly, the bystanders take it up, especially the children.

BYSTANDERS
This is just a gane, Papa!

As Leopold glares furiously about him the actress succeeds in
getting Constanze's wig firmy onto his head. Everybody bursts
into appl ause. Delightedly, Constanze puts on Leopold s w g,
hat and mask: fromthe wai st up she now | ooks like a weird
parody of Leopold in the smling grey mask, and he | ooks |ike
a weird parody of her in the silly fem nine w g.

Schi kaneder starts to play again, and the couples start to
dance. Leopold angrily takes off Constanze's w g and | eaves
the circle; his partner, Constanze, is left alone. Seeing
this, Myzart |eaves his partner and catches his father
entreatingly by the arm

MOZART
Ch no, Papa, please! Don't spoi
the fun. Conme on. Here, take
m ne.

He takes off his own wig and puts it on Leopold's uncovered
head. The effect, if not as ridiculous, is still sonmewhat

bi zarre, since Wl fgang favours fairly el aborate wigs. He

t akes Constanze's wwg fromhis father. As this happens, the
musi ¢ stops again. Mzart gently pushes his father down onto
a nearby chair; the others scranble for the other chairs; and
he is left as the Odd Man Qut. He giggles. Schikaneder calls
out to Leopold fromthe keyboard.

SCHI KANEDER
Herr Mbzart, why don't you nane
your son's penalty?

Appl ause.

MOZART
Yes, Papa, nane it. Nane it.
"1l do anything you say!

LEOPQOLD
| want you to conme back with ne
to Sal zburg, nmy son
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SCHI KANEDER
What did he say? Wat did he
say?

MOZART

Papa, the rule is you can only
gi ve penalties that can be
performed in the room

LEOPCLD
I"'mtired of this gane. Pl ease
pl ay wi thout ne.

MOZART
But ny penalty. 1've got to have
a penalty.

Al'l the bystanders are wat ching.

SCHI KANEDER
|'ve got a good one. |'ve got
the perfect one for you. Cone

over here.

Mozart runs over to the forte-piano, and Schi kaneder surrenders
his place at it.

SCHI KANEDER
Now, | want you to play our tune -
sitting backwards.

Appl ause.

MOZART
Oh, that's really too easy. Any
child can do that.

Amused sounds of disbeli ef.

SCHI KANEDER
And a fugue in the manner of
Sebasti an Bach.

Renewed appl ause at this w cked extra penalty. Mzart smles

at Schi kaneder - it is the sort of challenge he |oves. He
defiantly puts on Constanze's w g and seats hinself with his
back to the keyboard. Before the astonished eyes of the conpany
he proceeds to execute this absurdly difficult task.

Hi s right hand plays the bass part, his left hand the treble,
and with this added difficulty he inprovises a brilliant fugue
on the subject of the tune to which they have been danci ng.
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Attracted by this astonishing feat, the players draw nearer to
the instrunment. So does Salieri, cautiously, wth sone of the
byst anders. Constanze watches hi m approach. Only Leopold
sits by hinself, sulking.

The fugue ends amdst terrific clapping. The guests call out
to Mbzart.

GQUESTS
Anot her!! Do anot her! Soneone
el se.
MOZART
Gve ne a nane. Wio shall | do?
G ve ne a nane.
GQUESTS

A uck! Haydn! Frederic Handel

CONSTANZE
Salieril Do Salieril

Salieri's masked face whi ps around and | ooks at her.

MOZART
Now that's hard. That's very
hard. For Salieri one has to
face the right way around.

G ggling, he turns around and sits at the keyboard. Then
wat ched by a highly anmused group, he begins a w cked parody.

He furrows his brow in nock concentration and cl oses his eyes.
Then he begins to play the tune to which they danced, in the
nost obvi ous way i maginable, relying heavily on a totally and
of fensi vel y uni magi nati ve bass of tonic and dom nant, endlessly
repeated. The nmusic is the very essence of banality. The
bystanders rock with laughter. Mzart starts to giggle wildly.
Through this excruciating scene, Salieri stares at Constanze,
who suddenly turns her head and | ooks chal | engi ngly back at

hi m

Mozart's parody reaches its coarse climax with hi maddi ng a
fart noise instead of notes to end cadences. He builds this
up, urged on in his clowning by everyone else, until suddenly
he stops and cries out. The laughter cuts off. Mdzart stands
up, clutching his behind as if he has made a ness in his
breeches. The nonentary hush of alarmis followed by a how

of | aughter.

CU, Salieri staring in pain.
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I NT. OLD SALIERI'S HOSPI TAL ROOM - NI GHT -

CU, The old man is shaking at the very recollection of his
hum |'i ati on.

OLD SALI ER
Go on. Mck ne. Laugh, | augh!

CUT BACK TQO

I NT. GROTTO - NI GHT - 1780'S

A repetition of the shot of Mdyzart at the forte-piano, wearing
Constanze's wig and emtting a shrill giggle.

I NT. SALIERI'S APARTMENT - BEDROOM - NI GHT - 1780'S

Salieri sits at his desk. He holds in his hand the small bl ack
party mask and stares in hatred at the place on the wall where
the crucifix used to hang. Faintly we see the mark of the
Cross.

OLD SALIERI (V.0Q)
That was not Mbdzart | aughi ng,
Fat her. That was God. That was
God! God | aughing at ne through
t hat obscene giggle. Go on,
Signore. Laugh. Rub ny nose in
it. Show ny nmediocrity for al

to see. You wait! | will laugh
at You! Before | leave this earth,
| will laugh at You! Anen!

| NT. MXZART' S WORKROOM - DAY - 1780'S
It islittered with manuscripts. In the mddle stands a

billiard table. The beautiful closing ensenble fromAct |V of
Figaro: Ah, Tutti contenti Sarenp cosi plays in the background.

Standing at the billiard table, Mbzart is dream |y hearing the
musi ¢ and playing shots on the table.

Fromtinme to tine he drifts over to a piece of manuscript paper
and jots down notes. He is very nmuch in his own world of
conposition and the billiard balls are an aid to creation.

Presently, however, we hear a knocking at the door.

CONSTANZE
(outside the door)
Wl fi! Wl fgang!
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The nusi c breaks off.

MOZART

What is it?

He opens the door.

CONSTANZE

There's a young girl to see you.
MOZART

What does she want?
CONSTANZE

| don't know.
MOZART

Wel |, ask her!

CONSTANZE
She won't talk to ne. She says
she has to speak to you

MOZART
Ch, damm!
| NT. MOZART' S APARTMENT - LI VI NG ROOM - DAY - 1780'S

Mozart cones out. Franmed in the doorway from outside stands
Lorl, the maid we noticed in Salieri's house. Fromhis bedroom

Leopol d peeps out to watch. Mozart goes to the girl. Constanze
fol | ows.
MOZART
Yes?
LORL
Are you Herr Mozart?
MOZART
That's right.
LORL
My nanme is Lorl, sir. I'ma
mai dservant. | was asked to cone
here and offer nmy services to
you.
MOZART

What ?
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LORL
They' Il be paid for by a great
admrer of yours who wi shes to
remai n anon - anonynous.

CONSTANZE
What do you nean? \What admrer?

LORL
| can't tell you that, na'am

MOZART
Are you saying that soneone is
payi ng you to be our maid and
doesn't want us to know who he

is?
LORL
Yes. | can live in or out just
as you w sh.
Mozart turns to his father.
MOZART

Papa, is this your idea?

LECGPCOLD
M ne?

The old nman energes fromhis bedroom H's son | ooks at him
del i ghtedly.

MOZART
Are you playing a trick on ne?
LEOPCLD
| never saw this girl innmy life.
(to Lorl)

Is this a kind of joke?

LORL
Not at all, sir. And | was told
to wait for an answer.

LEOPCLD
Young woman, this won't do at
all. M son can't possibly accept

such an offer, no matter how
gener ous, unless he knows who is
behind it.

LORL
But | really can't tell you, sir



Const anze | ooks furiously at him

Lorl goes outsi
Leopol d.

LEOPQOLD
Oh, this is ridiculous.

CONSTANZE
What is ridiculous? WIfi has
many admrers in Vienna. They
| ove himhere. People send us
gifts all the tine.

LEOPOLD
But you can't take her w thout
r ef erence. I[t's unheard of!

CONSTANZE
Vll, this is none of your
busi ness.
(to Lorl)

Whoever sent you is going to pay,

no?

LORL
That's right, ma'am

LEOPCLD
So now we are going to let a

perfect stranger into the house?

CONSTANZE

Wo is we? Wio is letting who?

(to Lorl)
Coul d you pl ease wait outside?

LORL
Yes, ma' am

then at Lorl.
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de and cl oses the door. Constanze turns on

CONSTANZE
Look, old man, you stay out of

this. W spend a fortune on you,
nore than we can possibly afford,

and all you do is criticize,

nmorning to night. And then you

t hi nk you can -

MOZART
St anzi !

CONSTANZE
No, it's right he should hear.
( MORE)



CONSTANZE ( CONT' D)
|"'msick to death of it. W can't
do anything right for you, can
we?

LEOPOLD
Never m nd. You won't have to do
anything for ne ever again. |'m
| eavi ng!

MOZART
Papa!

LEOPOLD
Don't worry, |I'mnot staying here

to be a burden.

MOZART
No one calls you that.

LEOPCLD
She does. She says | sleep al
day.

CONSTANZE
And so you do! The only tine you
cone out is to eat.

LEOPQOLD
And what do you expect? Who wants
to walk out into a ness like this
every day?

CONSTANZE
Ch, now |'m a bad housekeeper!

LEOPCLD
So you are! The place is a pigsty
all the tine.

CONSTANZE
(to Mozart)
Do you hear hin? Do you?

Expl osi vel y she opens the door.

CONSTANZE
(to Lorl)
When can you start?

LORL
Ri ght away, nm'am

97.
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CONSTANZE
Good! Cone in. You'll start
with that roomthere.
(i ndicating Leopold's
room
It's filthy!

She | eads the maid into Leopold's room Mzart steals back
into his workroom and gently closes the door. Leopold is left
al one.

LEOPOLD
Sorry, sorryl |I'msorry | spoke!
|"mjust a provincial from
Sal zburg. What do I know about
smart Vienna? Parties all night,
every night. Dancing and drinking
i ke idiot children!

I NT. MOZART' S WORKROOM - DAY - 1780'S

Mozart stands trying to blot out the noise of his father's
shouting fromthe next room

LEOPOLD (O S.)
D nner at eight! Dinner at ten!
D nner when anyone feels like it!
| f anyone feels like it!

The ensenbl e of Ah, Tutti contenti Sarenp cosi from Act |V of
Figaro resunes, comng to his aid and rising to greet the
listener with its serene harnoni es.

Rel i eved, Mzart languidly picks up his cue and plays a shot
on the billiard table: he is sucked back into his owm world of
sound.

I NT. SALIERI'S SALON - NIGHT - 1780'S

The nusic fades. W see Lorl, dressed in a wal ki ng cl oak,
sitting before a desk, talking to soneone confidentially.

LORL
They're out every night, sir.
Till all hours.

A hand cones into frane offering a plate of sugared biscuits.

On its finger we see the gold signet ring belonging to Salieri.
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LORL
(taki ng one)
Oh, thank you, sir.

SALI ERI
Do any pupils conme to the house?

LORL
Not that |'ve seen

SALI ERI
Then how does he pay for all this?
Does he work at all?

LORL
Oh, yes, sir, all day long. He
never | eaves the house until
evening. He just sits there,
witing and witing. He doesn't

even eat.
SALI ERI
Real ly? What is it he's witing?
LORL
Ch, | wouldn't know that, sir.
SALI| ER
O course not. You're a good
girl. You' re very kind to do
this. Next tine you' re sure
they' Il be out of the house, |let

me know, will you?
Confused, the girl hesitates. He hands her a pile of coins.

LORL
Oh, thank you, sir!

She accepts them delighted.

EXT. MOZART'S HOUSE - VI ENNA STREET - AFTERNOON - 1780'S

The final novement of Mdzart's Piano Concerto in E-flat (K
482) begins. To its lively nusic, the door of the house bursts
open and a grand forte-piano augnented with a pedal is carried
out of it by six nen, who run off with it down the street.

Fol l owi ng them i mredi ately appear Wl fgang, Constanze and
Leopold, all three dressed for an occasion. They clinb into a
wai ting carriage which drives off after the forte-piano.
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As soon as it goes, Lorl appears in the doorway, peering slyly
around to see that they are out of sight. Then she shuts the
door and hurries off in the opposite direction.

EXT. AN ORNAMENTAL GARDEN - VI ENNA - AFTERNCON - 1780'S

An outdoor concert is being given. Mzart is actually playing
the final movenent of his E-flat concerto with an orchestra.

Listening to himis a sizable audience, including the Enperor,
fl anked by Strack and Von Sw eten.

The crowd is in a happy and appreciative nood: it is a
delightful open-air scene. W hear the gayest and nost conpl ex
passage. Leopold and Constanze listen to Mozart, who pl ays

his own work brilliantly. W stay with this scene for alittle
whil e and then --

EXT. VIENNA STREET - AFTERNOON - 1780'S

A carriage clopping through the streets. Lorl is sitting up
on the box beside the driver. Inside the vehicle, we glinpse
the figure of Salieri.

EXT. AN ORNAMENTAL GARDEN - VI ENNA - 1780'S

We hear nore of the concerto. Perhaps the slowinterlude in
the | ast novenent of K 482. Mdzart is conducting and playing
in areflective nood. Abruptly we --

EXT. MOZART' S APARTMENT - AFTERNOON - 1780'S

Lorl is opening the door admtting Salieri. They go in. The
door shuts.

I NT. MOZART'S LIVING ROOM - AFTERNOCON - 1780'S

The roomis considerably tidier as a result of Lorl's
mnistrations. Salieri stands | ooking about himw th trenmendous
curiosity.

LORL
| think 1've found out about the
noney, Sir.

SALI| ER
Yes what ?
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She opens a drawer in a sideboard. Inside we see one gold
snuff box: it is the one we saw Mbzart being presented with as
a child in the Vatican.

LORL
He kept seven snuff boxes in here.
| could swear they were all gold.
And now | ook there's only one
left. And inside, sir, look - |
counted them - tickets fromthe
pawnshop. Six of them

Salieri turns to | ook around him

SAL| ERI
VWhere does he work?

LORL
In there, sir.

She points across the roomto the workroom Salieri crosses
and goes in al one.

I NT. MOZART' S WORKROOM - AFTERNOON - 1780' S

Salieri enters the private quarters of Amadeus. He is imensely
excited. He noves slowy into the '"holy of holies' picking up
objects with great reverence - a billiard ball; a discarded

W g; a sock; a buckle - then objects nore inportant to him

Standing at Mozart's desk, strewn with manuscripts, he picks
up Mozart's pen and strokes the feather. He touches the
inkstand. He lays a finger on the candlestick with its half-
expired candle. He touches each object as if it were the
menmento of a beloved. He is in awe. Finally his eye falls on
the sheets of nmusic thenselves. Stealthily he picks them up

CU, The pages.

W see words set to music. Against each line of notes is the
name of a character: Contessa, Susanna, Cherubi no.

Then anot her page - the title page - witten in Mzart's hand.
Le Nozze di Figaro Conedia per nusica tratta dal Francese in
quattro atti.

CU, The word Fi garo.

CU, Salieri. He stares anmzed.
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EXT. ORNAMENTAL GARDEN - VI ENNA - AFTERNOON - 1780'S

Mozart is playing the cadenza and coda of Piano Concerto (K
482). He conpletes the work with a flourish. There is |oud
appl ause. The Enperor rises and all follow suit. Mbzart cones
down to be greeted by him

JOSEPH
Bravo, Mzart. Mst charm ng.
Yes, indeed. Cever man.

MOZART
Thank you, Sire!
VON SW ETEN
VWl |l done, Mozart. Really quite
fine.
MOZART
Bar on!

He sees his wfe and father standing by in the crowd. Leopold
is signaling insistently.

MOZART
Maj esty, nmay | ask you to do ne
the greatest favour?

JOSEPH
VWhat is it?

MOZART
May | introduce ny father? He is
on a short visit here and returning
very soon to Sal zburg. He would
so nmuch like to kiss your hand.
It would make his whole stay so
menor abl e for him

JOSEPH
Ah! By all neans.

Leopol d conmes forward eagerly and fawningly kisses the royal
hand.

LEOPQOLD
Your Mpj esty.

Const anze curtsi es.

JOSEPH
Good eveni ng.
(to Leopol d)
W have net before, Herr Mbzart.
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LEOPQOLD
That's right, Your Majesty. Twenty
years ago. No, twenty-two! Twenty-
three! And | renenber word for
word what you said to ne. You
said - you said --

He searches his nenory.

JOSEPH
Br avo?

LEOPOLD
No! Yes, 'bravo,' of course
"bravo'! Everybody al ways says

"bravo’ when Wl fi plays. Like
the King of England. Wen we

pl ayed for the King of England,

he got up at the end and said,
'Bravo! Bravo! Bravo!' three tines.
Three bravo's. And the Pope four!
Four bravo's fromthe Holy Father,
and one 'bellissino.'

Al'l the courtiers around are | ooking at him

MOZART
Fat her -

LEOPCLD
Hush! [I'mtalking to H's Majesty.
Your Majesty, | wish to express
only one thing - that you who are
the Father of us all, could teach
our children the gratitude they
owe to fathers. It is not for

not hing that the Fifth Commandnent
tells us: 'Honour your Father and
Mot her, that your days may be

| ong upon the earth.’

JOSEPH
Ah-ha. Well. There it is.

| NT. ORSI Nl - ROSENBERG S STUDY - DAY - 1780'S
The Director sits at his table with Salieri and Bonno.

SALI ER
|"ve just |earned sonething that
m ght be of interest to you, Herr
Director.
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ORSI NI - ROSENBERG
Yes?

SALI ERI
Mozart is witing a new opera.
An Italian opera.

ORSI NI - ROSENBERG

I[talian?
BONNO
Al el
SALI ERI
And that's not all. He has chosen

for his subject, Figaro. The
Marri age of Figaro.

ORSI NI - ROSENBERG
You nean that play?

SALI ERI
Exactly.

ORSI NI - ROSENBERG
He's setting that play to nusic?

SALI ERI
Yes.

ORSI NI - ROSENBERG
You nust be mad.

BONNO
VWhat is this Marriage of Figaro?

ORSI NI - ROSENBERG
It's a French play, Kapellnneister.
It has been banned by the Enperor.

BONNO
Hah!

He crosses hinself, w de-eyed with alarm

ORSI NI - ROSENBERG
Are you absolutely sure?

SALI ERI
|'ve seen the manuscri pt.

ORSI NI - ROSENBERG
VWher e?
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SALI ER
Never m nd.

| NT. CHAMBERLAI N VON STRACK' S STUDY - DAY - 1780'S

VON STRACK
| know we banned this play, but
frankly I can't renmenber why.
Can you refresh ny nenory, Herr
Director?

ORSI NI - ROSENBERG
For the sane reason, Herr
Chanberlain, that it was banned
in France.

VON STRACK
Ch yes, yes. And that was?

ORSI NI - ROSENBERG
Well, the play nakes a hero out
of a valet. He outwits his noble
mast er and exposes himas a | echer.
Do you see the inplications?
This would be, in a grander
situation, as if a Chanberlain
were to expose an Enperor.

VON STRACK
Ah.

I NT. THE EMPEROR S STUDY - DAY - 1780'S

The Enperor stands in the mddle of the roomin close
conversation with Von Strack, Orsini-Rosenberg, Von Sw eten
and Bonno. Salieri is not present. A door opens and a | ackey
announces:

LACKEY
Herr Nbzart.

They all turn. Mozart approaches, rather apprehensively, and
ki sses Joseph' s hand.

JOSEPH
Sit down, gentlenen, please.

They all sit, save Mozart. The room suddenly |ooks |ike a
tribunal. Joseph is in a serious nood.
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JOSEPH
Mozart, are you aware | have
decl ared the French play of Figaro
unsui tabl e for our theatre?

MOZART
Yes, Sire.
JOSEPH
Yet we hear you are making an
opera fromit. |Is this true?
MOZART
Who told you this, Majesty?
JOSEPH
It is not your place to ask
guestions. Is it true?
MOZART

Vell, yes, | admt it is.

JOSEPH
Wul d you tell ne why?

MOZART
Well, Majesty, it is only a comedy.

ORSI NI - ROSENBERG
What you think, Mzart, is scarcely
the point. It is what H s Mjesty
t hi nks that counts.

MOZART
But, Your Majesty -
JOSEPH
(motioning himto be
silent)
Mozart, | ama tol erant man.
do not censor things lightly.
When | do, | have good reason
Figaro is a bad play. It stirs

up hatred between the cl asses.

In France it has caused nothing

but bitterness. M own dear sister
Antoinette wites nme that she is
begi nning to be frightened of her
own people. | do not wish to see
the sane fears starting here.
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MOZART
Sire, | swear to Your Majesty,
there's nothing like that in the
story. | have taken out everything
that could give offense. | hate
politics.

JOSEPH
| think you are rather innocent,
my friend. In these dangerous
times | cannot afford to provoke
our nobles or our people sinply
over a theatre piece.

The others |l ook at their king solemmly, all save Mozart.

MOZART
But, Majesty, this is just a
frolic. [It's a piece about |ove.
JOSEPH

Ah, | ove again.

MOZART
But it's new, it's entirely new.
It's so new, people will go nmad
for it. For exanple, | have a
scene in the second act - it starts
as a duet, just a man and wife
quarreling. Suddenly the wife's
schemng little maid cones in
unexpectedly - a very funny
situation. Duet turns into trio.
Then the husband's equally
scream ng valet cones In. Trio
turns into quartet. Then a stupid
ol d gardener - quartet becones
gui ntet, and so on. On and on,
sextet, septet, octet! How |ong
do you think I can sustain that?

JOSEPH
| have no i dea.

MOZART
Guess! CGuess, Majesty. |magine
the |l ongest time such a thing
could last, then double it.

JOSEPH
Well, six or seven mnutes! Maybe
ei ght!



MOZART
Twenty, sire! How about twenty?
Twenty m nutes of continuous nusic.
No recitatives.

VON SW ETEN
Mozart -
MOZART
(tgnoring him
Sire, only opera can do this. In

a play, if nore than one person
speaks at the sane tine, it's

just noise. No one can understand
a wrd. But with nusic, with
musi ¢ you can have twenty

i ndi vidual s all tal king at once,

and it's not noise - it's a perfect
harnmony. Isn't that marvel ous?
VON SW ETEN

Mozart, music is not the issue
here. No one doubts your talent.
It is your judgnent of literature
that's in question. Even with

the politics taken out, this thing
woul d still remain a vul gar farce.
Why waste your spirit on such
rubbi sh? Surely you can choose
nore el evated thenes?

MOZART
El evat ed? What does that nean?
El evated! The only thing a man
shoul d el evate is - oh, excuse
me. I'msorry. |'mstupid. But
| amfed up to the teeth with
el evated things! dd dead | egends!
How can we go on forever witing
about gods and | egends?

VON SW ETEN

(aroused)
Because they do. They go on
forever - at |east what they
represent. The eternal in us,
not the epheneral. Opera is here
to ennoble us. You and ne, just
as much as H's Mjesty.

BONNO
Bel | o! Bel |l o, Barone. Veranente.

108.
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MOZART
Oh, bello, bello, bello! Cone on
now, be honest. Wuldn't you al
rather listen to your hairdressers
than Hercules? O Horatius? O
Orpheus? Al those old bores!
Peopl e so lofty they sound as if
they shit marbl e!

VON SW ETEN
What ?

VON STRACK
Govern your tongue, sir! How
dare you?

Beat. Al |ook at the Enperor.

MOZART
Forgive me, Majesty. |I'ma vulgar
man. But | assure you, ny nusic
IS not.

JOSEPH

You are passionate, Mzart! But
you do not persuade.

MOZART
Sire, the whole opera is finished.
Do you know how much wor k went
into it?

BONNO
H s Maj esty has been nore than
patient, Signore.

MOZART
How can | persuade you if you
won't let me show it?

ORSI NI - ROSENBERG
That will do, Herr Mozart!

MOZART

Just let nme tell you how it begins.
VON STRACK

Herr Mozart -
MOZART

May | just do that, Mjesty?
Show you how it begins? Just
t hat ?
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A slight pause. Then Joseph nods.

JOSEPH
Pl ease.

Mbzart falls on his knees.

MOZART
Look! There's a servant, down on
his knees. Do you know why? Not
fromany oppression. No, he's
sinply neasuring a space. Do you
know what for? His bed. His
weddi ng bed to see if it wll
fit.

He gi ggl es.

| NT. OPERA HOUSE - DAY - 1780'S

Mozart sits on stage at a harpsichord rehearsing the singers
taking the parts of Figaro and Susanna in the opening bars of
the first act of The Marriage of Figaro. W watch Figaro
measuring the space for his bed on the floor, singing and
Susanna | ooki ng on, trying on the Countess' hat.

| NT. SALIERI'S SALON - DAY - 1780'S
O si ni - Rosenberg and Bonno are sitting with Salieri.

ORSI NI - ROSENBERG
Well, Mozart is already rehearsing.

SAL| ERI
| ncredi bl e.

ORSI NI - ROSENBERG
The Enperor has given him
perm ssi on.

BONNO
Si, si! Veranente.
SALI ERI
Vell, gentlenen, so be it. In

that case | think we should help
Mozart all we can and do our best
to protect him against the
Enperor's anger.

ORSI NI - ROSENBERG
VWhat anger ?
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SAL| ERI
About the ballet.

ORSI NI - ROSENBERG
Ballet? What ballet?

SALI ERI
Excuse ne - didn't H s Majesty
specifically forbid ballet in his

oper a?

ORSI NI - ROSENBERG
Yes, absolutely. 1Is there a ballet
i n Figaro?

SALI ER
Yes, in the third act.

I NT. THE OPERA HOUSE - DAY - 1780'S

It is a full orchestral rehearsal. WMzart is conducting from
t he harpsichord with his hands; he does not use a baton.

The singers are all in practice clothes, not costunes.

W are in the Act Il and we hear the recitativo exchange just

before the march begi ns.
O si ni - Rosenberg and Bonno sit, watching.

Suddenly the march starts. Peasants and friends start to dance
in and at the sane nonent, O sini-Rosenberg gets up and cones
down to Mbzart. He is acconpanied by an anxi ous Bonno.

ORSI NI - ROSENBERG
Mozart! Herr Mzart, may | have
a word with you please. Right
awnay.

MOZART
Certainly, Herr Director.

He signals to the cast to break off.

MOZART ( CONT' D)
Five m nutes, please!

The conpany di sperses, curious. The nusicians |ook at O sini-
Rosenber g.
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ORSI NI - ROSENBERG
Did you not know that H's Majesty
has expressly forbidden ballet in
hi s operas?

MOZART
Yes, but this is not a ballet.
This is a dance at Figaro's
weddi ng.

ORSI NI - ROSENBERG
Exactly. A dance.

MOZART
But surely the Enperor didn't
mean to prohibit danci ng when
it's part of the story.

ORSI NI - ROSENBERG
It is dangerous for you to
interpret Hs Majesty's edicts.
G ve ne your score, please.

Mozart hands himthe score fromwhich he is conducting.

ORSI NI - ROSENBERG
Thank you.

He rips out a page. Bonno watches in terror.

MOZART
What are you doi ng?

He rips out three nore.

MOZART
What are you doing, Herr Director?

ORSI NI - ROSENBERG
Taki ng out what you shoul d never
have put in.

He goes on tearing the pages determ nedly.

I NT. SALIERI'S SALON - DAY - 1780'S
A servant opens the door to announce.

SERVANT
Herr Nbzart.

Mozart brushes past himstraight towards Salieri, who rises to
greet him The little man i s near hysterics.
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MOZART
Pl ease! Pl ease. |'ve no one
else to turn to. Pl ease!

He grabs Salieri.

SALI ERI
Wl fgang, what is it? Sta cal no,
per favore. Wat's the matter?

MOZART
It's unbelievable! The Director
has actually ripped out a huge
section of ny nusic. Pages of
it.

SALI ERI
Real | y? \Wy?

MOZART
| don't know. They say |'ve got
to re-wite the opera, but it's

perfect as it is. | can't rewite
what's perfect. Can't you talk
to hinf

SAL| ERI

Why bot her with Orsini-Rosenberg?
He's obviously no friend of yours.

MOZART
Oh, | could kill him | nean
really kill him | actually threw
the entire opera on the fire, he
made ne so angry!

SAL| ERI
You burned the score?

MOZART
Ch no! MWy wife took it out in
time.

SAL| ERI

How f or t unat e.

MOZART
It's not fair that a man |i ke
t hat has power over our work.

SALI ERI
But there are those who have power
over him | think I'll take this

up with the Enperor.
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MOZART
Oh, Excel l ency, would you?

SALI ERI
Wth all ny heart, Mozart.

MOZART
Thank you! Oh, thank you.

He ki sses Salieri's hand.

SAL| ERI
(withdrawing it;
imtating the Enperor)
No, no, no, Herr Mozart, please.
It's not a holy relic.

Mozart giggles with relief and gratitude.

I NT. OLD SALIERI'S HOSPI TAL ROOM - NI GHT -

OLD SALI ER

|"'msure | don't need to tell you
| said nothing whatever to the
Enperor. | went to the theatre
ready to tell Mozart that H's

Maj esty had flown into a rage
when | nentioned the ballet, when
suddenly, to ny astoni shnent, in
the mddle of the third act, the
Enperor - who never attended
rehearsal s - suddenly appeared.

| NT. OPERA HOUSE - DAY - 1780'S

In the background the sane recitativo before the March. The

Enperor steals in surreptitiously wwth Von Strack, his finger
to his lips. He notions everyone not to rise, and slips into
a chair behind Salieri, Osini-Rosenberg and Bonno.

The three conspirators | ook at each other w de-eyed.

The recitativo summons up the march, but instead there is
silence. Mzart |lays down his baton. The nusicians [ay down
their instruments. The celebrants of Figaro' s wedding cone in
with a few pitiful dance steps, in procession, only to cone
presently to a halt, lacking their nmusic. The singers try to
go on singing, but they have no cues fromtheir conductor or
fromthe acconpani nent. Everyone on stage | ooks |ost, though
they attenpt to go on with the story for a while
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Consternation grows on the faces of the conspirators. Mozart
gl ances back at the group seated in the theatre. Finally, the
Enperor speaks, in a whisper.

JOSEPH
VWhat is this? | don't understand.
s it nodern?

BONNO
Maj esty, the Herr Director, he
has renoved a balleto that would
have occurred at this place.

JOSEPH
Why ?

ORSI NI - ROSENBERG
It is your regulation, Sire. No
ball et in your opera.

Mozart strains to hear what they are saying but cannot.

JOSEPH
Do you like this, Salieri?

SALI ER
It is not a question of |iKking,
Your Majesty. Your own | aw decrees
it, I'mafraid.

JOSEPH
VWell, ook at them

We do | ook at them The spectacle on stage has now ground to
a conplete halt.

JOSEPH
No, no, no! This is nonsense.
Let nme hear the scene with the

musi c.

ORSI| NI - ROSENBERG
But, Sire -

JOSEPH
bl i ge ne.

O si ni - Rosenberg acknow edges his defeat.

ORSI NI - ROSENBERG
Yes, Mjesty.

Orsini -Rosenberg rises and goes down to where Mzart sits
anxiously with the nusicians, watching his approach.
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ORSI NI - ROSENBERG
Can we see the scene with the
musi ¢ back, pl ease?

MOZART
Oh yes, certainly. Certainly,
Herr Director!

He | ooks back deliriously at Salieri, trying to indicate his
gratitude. Salieri acknowl edges wth a slight and subtle nod.

O sini - Rosenberg returns to his king.

MOZART
Ladi es and gentl enen, we're going
fromwhere we stopped. The Count:
Anches so. Right away, please!

The singers scatter offstage to begin the scene again.

JOSEPH
(to O sini-RosenberQ)
What | hoped by that edict,
Director, was sinply to prevent
hours of dancing like in French
opera. There it is endless, as
you know.

ORSI NI - ROSENBERG
Quite so, Mjesty.

Mozart at the forte-piano, raises his hands.

The nusicians raise their bows. Wth a flourish the happy
conposer begins a reprise of the scene which had been cut out.
The nusic of the march begins faintly; the cel ebrants of
Figaro's wedding start to enter as the Count and the Countess
sit in their chairs.

In the theatre we see increasing pleasure on the Enperor's
face, sullenness and defeat on the courtiers'. Then, suddenly,
W thout interruption, on a crescendo repeat of the march --

I NT. OPERA HOUSE - NIGHT - 1780'S

The theatre is brilliantly lit for the first public performance
of Figaro. Everybody is there: the Enperor, Von Strack, Bonno
Orsini - Rosenberg, Von Swi eten, even Madane Wber and her
daughters in a box.

The mnusicians all wear inperial livery; the actors on stage
are now in costune. Mbzart, conducting, wears his Oder of
t he Gol den Spur.
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The conpany wheels in and around to the nmusic of the restored
mar ch, which reaches a triunphant cli max.

I NT. OLD SALIERI'S HOSPI TAL ROOM - NI GHT -

OLD SALI ER

(to Vogl er)
So Figaro was produced in spite
of me. And in spite of ne, a
wonder was reveal ed. One of the
true wonders of art. The restored
third act was bold and brilliant.
The fourth was a mracle.

The descending scale of strings in the final ensenble (Ah,
Tutti contenti Sareno cosi) FADES IN...

| NT. OPERA HOUSE - NI GHT - 1780'S

We see the tableau on stage with the Count kneeling to the
Countess. All are singing.

OLD SALIERI (V.0.)
| saw a worman di sgui sed in her
mai d' s cl ot hes hear her husband
speak the first tender words he
has offered her in years, only
because he thinks she is soneone
else. | heard the nusic of true
forgiveness filling the theatre,
conferring on all who sat there a
perfect absolution. God was
singing through this little man
to all the world - unstoppable -
maki ng ny defeat nore bitter with
each passing bar.

CU, Salieri in his box, tears on his cheeks. He watches the
ensenble and we listen to it for a long nmoment. Finally it
fades, but continues underneath the foll ow ng:

| NT. OLD SALIERI'S HOSPI TAL ROOM - NI GHT -

OLD SALI ER
And then suddenly - a mracle!

CUT BACK TQO
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| NT. OPERA HOUSE - NI GHT - 1780'S

The ensenbl e reaches its clinmx, and fades away to the very
qui et, slow chords imedi ately precedi ng the boi sterous final
chord. Salieri becones aware that sone of the audience are
asl eep and many nare are apathetic. In the near silence we
see the Enperor yawn behind his hand. Those nearby | ook at
him O sini-Rosenberg smles.

CUT BACK TQO

I NT. OLD SALIERI'S HOSPI TAL ROOM - NI GHT -

OLD SALI ER
Fat her, did you know what t hat
meant? Wth that yawn | saw ny
defeat turn into a victory. And
Mozart was |ucky the Enperor only
yawned once. Three yawns and the
opera would fail the sane night;
two yawns, within a week at nost.
Wth one yawn the conposer could
still get -

I NT. SALIERI'S SALON - DAY - 1780'S

Mozart is pacing up and down. Salieri is |istening
synpat hetical |l y.

MOZART
Ni ne performances! N ne! That's
all it's had - and w t hdrawn.

SALI ERI

| know, it's outrageous. Still,
if the public doesn't like one's
wor k one has to accept the fact
graceful ly.

MOZART

But what is it they don't |ike?
SALI ERI

Well, | can speak for the Enperor.

You nade too nmany demands on the
royal ear. The poor man can't
concentrate for nore than an hour
and you gave himfour.

MOZART
What did you think of it yourself?
Did you like it at all?
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SALI ERI
| think it's marvelous. Truly.

MOZART
It's the best opera yet witten.
| know it! Wiy didn't they cone?

SAL| ERI
| think you overestimte our dear
Vi ennese, ny friend. Do you know
you didn't even give thema good
bang at the end of songs so they
knew when to cl ap?

MOZART
| know, | know. Perhaps you shoul d
give nme sone |lessons in that.
SALI ERI
(fum ng)

| wouldn't presune. Al the sane,
if it wouldn't be inposing, |

woul d i ke you to see ny new pi ece.
It would be a trenmendous honour

for ne.
MOZART
Ch no, the honour woul d be al
m ne.
SAL| ERI
(bow ng)

Grazie, mo caro, Wl fgang!

MOZART
Grazie, a lei, Signor Antonio!

He bows too, giggling.

| NT. OPERA HOUSE - NIGHT - 1780'S
A performance of Salieri's grand opera, Axur: King of O nus.

Deaf eni ng appl ause froma crowded house. W see the reception
of the aria which we saw Cavalieri singing on the stage near
the start of the film Cavalieri, in a mythol ogical Persian
costune, is bowing to the rapturous throng; below her is
Salieri. W see the Enperor, Von Strack, O sini-Rosenberg,
Bonno and Von Swi eten, all applauding. W hear great cries of
"Salieri! Salieri!" and 'Bravo!' and 'Brava!'

CU, Salieri |looking at the crowmd with i mense pl easure.
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Then suddenly at:

Mozart standing in a box and clapping wildly. Behind him
seated, are Schi kaneder and the three girls we saw before in
Mozart's apartnent.

CU, Salieri staring fixedly at Moyzart, then Mzart stil
cl appi ng, apparently with trenendous enthusiasm

OLD SALIERI (V.Q.)
What was this? | never saw him
excited before by any nusic but
his owmn. Could he nean it?

I NT. OLD SALIERI'S HOSPI TAL ROOM - NI GHT -

OLD SALI ER
(to Vogl er)
Wul d he actually tell me ny nusic
had noved hin? Was | really going
to hear that fromhis own |ips?
| found nyself actually hurrying
the tenpo of the finale.

CUT BACK TQO

| NT. OPERA HOUSE - NIGHT - 1780'S
Salieri conducting the |ast scene from Axur: King of O nus.

On stage we see a big scene of acclamation: the hero and heroi ne
of the opera accepting the crowm am dst the rejoicing of the
peopl e. The decor and costunes are nythol ogical Persian. The
music is utterly conventional and totally uninventive.

CU, Mozart watching this in his box, with Schi kaneder and the
three Actresses. He passes an open bottle of wne to them
He is evidently a little drunk, but keeps a poker face.

The act cones to an end. G eat applause in which Mzart joins
in, standing and shouting 'Bravo! Bravo!' Then he | eaves the
box with Schi kaneder and the girls.

I NT. CORRI DOR OF THE OPERA HOUSE - NI GHT - 1780'S
MOZART

(to Schi kaneder)
el | ?
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SCHI KANEDER
(nock noved)
Sublime! Utterly subline!

MOZART
That kind of nusic should be
puni shabl e by death

Schi kaneder | aughs.

| NT. STAGE OF THE OPERA HOUSE - NIGHT - 1780'S
A crowmd of people rings Salieri at a respectful distance.
The Enperor is holding out the Gvilian Medal and Chain.

JOSEPH
| believe that is the best opera
yet witten, ny friends. Salieri,
you are the brightest star in the
musi cal firmanent. You do honour
to Vienna and to ne.

Salieri bows his head. Joseph places the chain around his
neck. The crowd claps. Salieri makes to kiss his hand, but
Joseph restrains him and passes on. Cavalieri, smling
adoringly, gives hima deep curtsey, and he raises her up.

The crowd all flock to Salieri with cries and words of approval.
Al'l want to shake his hand. They tug and pat him

But he has eyes for only one man - he | ooks about him searching
for himand then finds him Mzart stands there.

Eagerly Salieri noves to him

SALI ERI
Mozart. It was good of you to
cone.

MOZART

How could | not?

SALI ERI
Did ny work pl ease you?

MOZART
How could it not, Excellency?

SALI| ERI
Yes?
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MOZART
| never knew that nmusic |ike that
was possi bl e.

SALI ER
You flatter ne.

MOZART
Ch nol One hears such sounds and
what can one say, but - Salieri!

Salieri smles.

| NT. MOZART'S APARTMENT - LIVING ROOM - NI GHT - 1780'S

Expl osi ve | aughter as Mdzart and Schi kaneder enter the
apartnent, very pleased wth thensel ves and acconpani ed by the
three actresses. The front door opens, very gingerly.

Mozart, still rather drunk, sticks his head into the room
anxi ous not to nmake a noise. He sees the strangers and breaks
into a smle.

MOZART
Ch. Everybody's here! W' ve got
GQuests. Good. |'ve brought sone

nor e.
He opens the door wide to admt Schi kaneder and the girls.

MOZART
W'll have a little party. Cone
In. Conme in. You know Herr
Schi kaneder ?

(to agirl)
This is a very nice girl.

CONSTANZE
(standi ng up)
Wl fi.

MOZART
Yes, ny |ove?

CONSTANZE
These gentl enen are from Sal zburg.

MOZART
Sal zburg. We were just talking
about Sal zburg.

( MORE)
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MOZART ( CONT' D)
(to the two nen,
jubilantly)
| f you' ve come fromny friend the
Fart sbi shop, you've arrived at
just the right nonment. Because

|"ve got good news for him [|I'm
done with Vi enna. It's over,
fini shed, done with! Done with
Done wit h!
CONSTANZE
Wl fi! Your father is dead.
MOZART
VWhat ?
CONSTANZE

Your father is dead.

The first |l oud chord of the Statue scene from Don G ovann
sounds. Mbzart stares.

I NT. AN OPERA HOUSE - NI GHT - 1780'S

The second chord sounds. On stage we see the huge figure of
the Comendatore in robes and hel net, extending his arnms and
poi nting in accusati on.

| NT. AN OPERA HOUSE - NIGHT - 1780'S
The second chord sounds.

On stage we see a huge nailed fist crash through the wall of a
pai nted dining roomset. The giant arnoured statue of the
COMVENDATORE enters pointing his finger in accusation at Don
G ovanni who sits at the supper table, staring - his servant
Leporell o quaking with fear under the table.

THE COVMENDATCORE

(si ngi ng)
Don G ovanni !

The figure advances on the libertine.

We see Mbzart conducting, pale and deeply involved. Misic
fades down a little.

OLD SALIERI (V.0.)
So rose the dreadful ghost in his
next and bl ackest opera.

( MORE)
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OLD SALIERI (V.Q.) (CONT' D
There on the stage stood the figure
of a dead commander calling out
'Repent! Repent!'’

The nmusic swells. W see Salieri standing alone in the back
of a box, unseen, in sem -darkness. W also see that the
theatre is only half full. Misic fades down.

OLD SALIERI (V.Q)
And | knew - only | understood -
that the horrifying apparition
was Leopol d, raised fromthe dead.
Wl f gang had actual |y sunmoned up
his own father to accuse his son
before all the world. It was
terrifying and wonderful to watch.

Music swells up again. W watch the scene on stage as the
Comrendat ore addresses G ovanni. Then back to Salieri in the
box. Misic down agai n.

I NT. OLD SALIERI'S HOSPI TAL ROOM - NI GHT -

OLD SALI ER
Now a nadness began in nme. The
madness of a man splitting in
hal f. Through nmy influence | saw
to it Don G ovanni was played
only five tinmes in Vienna. But
in secret | went to every one of
those five - all alone - unable
to hel p nysel f, worshipping sound
| al one seened to hear.

I NT. AN OPERA HOUSE - NI GHT - 1780'S

OLD SALIERI (V.0.)
And hour after hour, as | stood
t here, understandi ng even nore
clearly how that bitter old man
was still possessing his poor son
from beyond the grave, | began to
see a way - a terrible way - |
could finally triunph over God,
nmy torturer.

Music swells. On stage Don G ovanni is seized and gripped by
the Statue's icy hand. Flanes burst from obviously artificial
rocks. Denons appear and drag the libertine dow to Hell.

The scene ends.
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CU, Salieri, staring w de-eyed.

EXT. SCH KANEDER S THEATRE - VIENNA - N GHT - 1780'S

W see huge and attractive posters and bill boards advertising
Schi kaneder' s troupe.

The canera concentrates on the one which reads as foll ows:

EMVANUEL SCHI KANEDER - | npresario de |uxe presents the

cel ebrat ed Schi kaneder troupe of players in an evening of parody
Music! Mrth! WMgic! Al songs and speeches witten by
Emmanuel Schi kaneder who personally will appear in every scene!

| NT. SCH KANEDER S THEATRE - NI GHT - 1780'S

Noi se; snoke; the audience is sitting at tables for an evening
of vaudeville. Mdzart, Constanze and their son Karl, now about
two years old, and sitting on his nother's lap, are watching a
parody scene by Schi kaneder's troupe. They are rowdy, bawdy
and silly, incorporating notifs, situations and tunes from
Mozart's operas which we have seen and heard.

Before themon the table are bottles of wi ne and beer, plates
of sausages, etc.

The parody on stage - we see a set which parodies the dining
roomin Don G ovanni's pal ace, shown before.

Schi kaneder as Don G ovanni is dancing with the three actresses
to the mnuet fromDon G ovanni (end of Act I), played by a
quartet of tipsy nusicians. Leporello is handing around w ne
on a tray.

Suddenly there is a trenendous knocking fromoutside. The
music slithers to a stop. Al |ook at each other in panic.

Leporello drops his tray with a crash. Al go quiet. One

nore knock is heard. Then all nusicians, actresses, Don

G ovanni and Leporell o nake a dash to hide under the table
which is far too small to accommodate themall. The table
rocks. Schi kaneder is pushed out. He is terrified. He shakes
el aborately. Three nore knocks are heard; | ouder.

SCHI KANEDER
Who is it?

One nore knock.

SCHI KANEDER
C-c-c-cone in!
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In the pit a chromatic scale fromthe Overture to Don G ovann
turns into a anticipatory vanp. This grows nore and nore
menaci ng until the whole flat representing the wall at the
back falls down.

An absurd pantom nme horse gallops in. It has a ridicul ous
expression, and is manned by four nen inside. Standing
precariously on its back is a dwarf, wearing a mniature version
of the arnour and hel net worn by the Commendat ore.

He sings in a high, nasal voice:

DWARF COMVENDATORE

(si ngi ng)
Don G ovannnnnnnnnni !

He tries to keep his balance as he trots in, but fails. He
falls off onto the stage. He beats at the horse, trying to
get back on

DWARF COMVENDATORE ( CONT' D)
Down! Down!

Bewi | dered, the horse | ooks about him but cannot see his small
rider who is below his |evel of sight.

DWARF COVIVENDATORE
' m here! ' m her e!

The horse, am dst |aughter fromthe audience, fails to |ocate
him Exasperated, the dwarf signals to soneone in the w ngs.

A tall man strides out carrying a see-saw, on his shoul ders
st ands anot her man.

The dwarf stands on the |lowered end of the see-saw. There is

a drumroll and the man above junps down onto the raised end
and the Commendatore is abruptly catapulted back onto the horse,
only backwards so that he is facing away from Don G ovanni .

The two nen bow to the appl audi ng audi ence, and retire off-

st age.

The Commendatore tries to extend his arns in the proper nenacing
attitude, and at the sane tinme turn around to face Don G ovanni.
This he finds difficult.

COMVENDATORE

(si ngi ng)
Don G ovannnnnnnni !

SCHI KANEDER
Who the devil are you? Wat do
you want ?
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COVIVENDATORE
(si ngi ng)
|'ve cone to di nnnnnner!
SCHI KANEDER
Di nner? How dare you? | ama
nobleman. | only dine with people

of ny own hei ght.

DWARF COMMVENDATORE
Are you drunk? You invited ne.
And ny horse. Here he is.
O tavio!

The horse takes a bow The dwarf alnost falls off again.

COMVENDATORE
Whoa! \Whoa! Stop it!

The three girls rush to his aid and reach himjust in tine.

They sing in the manner of the Tree Ladies |ater to be put
into The Magic Flute.

They grab him

He gives the ladies a radiant smle.

FI RST LADY
(runni ng and si ngi ng)
Be careful!

SECOND LADY
(runni ng and si ngi ng)
Be careful!

THI RD LADY
(runni ng and si ngi ng)
Be careful!

ALL THREE TOGETHER
(cl ose harnony)
Hol d tight now

DWARF COMVENDATORE

(angry) _
Leave nme alone! Stop it! I'ma
f anbus hor seman.

OTTAVI O
And |'m a fanous horse!

as before, in close harnony.

The three | adi es sing,
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FI RST LADY
(si ngi ng)
He' s ador abl e!
SECOND LADY
(si ngi ng)
Ador abl e!
TH RD LADY
(si ngi ng)
Ador abl e!

An orchestral chord. The three ladies turn to Otavio and
sing to him

THREE LADI ES
(singing together)
G ve ne your hoof, ny darling,

and 1'Il give you ny heart! Take
me to your stable, and never nore
we'll part!
OTTAVI O
(singing: four nale
Voi ces)
' mshy and very bashful. | don't

know what to say.

THREE LADI ES
(singing together)
Don't hesitate a second. Just
answer yes and nei gh.

OQtavio neighs loudly, and runs at the girls.

DWARF COMMVENDATORE
(speaki ng)
Stop it. \Wat are you doi ng?
Renmenber who you are! You're a
horse and they are whores.

Boos fromthe audi ence.

SCHI KANEDER
(speaki ng)
This is ridicul ous. | won't have

any of it. You're turning ny
house into a circus!

A trapeze sails in fromabove. On it stands a grand soprano
wearing an el aborate Turkish costune, |ike a parody of
Cavalieri's in Il Seraglio. She conmes in singing a nad
coloratura scale in the manner of Martern aller Arten.
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SCHI KANEDER
(speaki ng)
Shut up. Wnen, wonen, wonen!
|'"'msick to death of them

He marches off stage.

SOPRANO
(singing dramatically)
Dash nme! Bash ne! Lash ne!
Flay me! Slay ne! At last |
wll be freed by death

DWARF COMVENDATORE

Shut up.
SOPRANO
(sw ngi ng and si ngi ng)
Kill me! Kill me! Kill nel
Kill me! At last | shall be freed

by death. At last | shall be
freed by dea -

The Commendatore pulls out his sword, reaches up and thrusts
her through with it. The soprano coll apses on the bar of the
trapeze. The audi ence applauds. At the sanme nonent eight
dwarves march in bearing a huge caul dron of steam ng water.

They sing as they march to the sound of the march that was cut
fromAct Il of Figaro. They are dressed as mniature copies
of the chorus in that scene except that they are wearing cooks
hat s.

El GHT DWARVES

(si ngi ng)
We're going to nake a soprano
stew We're going to make a
soprano stew And when you make
a soprano stewl Any stupid soprano
will do! Any stew stew stew
stewstew Any stewpid Soprano
will do!

They set the giant pot down in the mddle of the stage. The
trapeze with the dead soprano is still sw nging above the stage.

We hear the chromatic scale fromthe Don G ovanni overture
agai n, repeated and repeated, only now fast and trenol ando.

To this exciting vanp Schi kaneder suddenly rides in on a real
horse, waving a real sword. Wth this he cuts the string of
the trapeze, and the soprano falls into the pot. A trenendous
spl ash of water. Schi kaneder rides out. Mre appl ause.
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All the dwarves produce | ong wooden cooki ng spoons and clinb
up the sides of the pot. The three girls produce | abel ed
bottles fromunder their skirts. The first is SALT.

FI RST LADY
(si ngi ng)
Behol d!
PEPPER
SECOND LADY
(si ngi ng)
Behol d!
She sneezes.
AND SCHNAPPS
TH RD LADY
(si ngi ng)
Behol d!

She hi ccups.
They throw theminto the pot.

DWARF COMVENDATORE
(speaking to the
dwar ves)
How | ong does it take to cook a
Sopr ano?

DWARVES
(all together)
Fi ve hours, five mnutes, five
seconds.

DWARF COMVENDATORE
(speaki ng)
| can't wait that long. |'m
st arvi ng!

OTTAVI O
(speaki ng; four voices)
So am |.

Schi kaneder marches in as Figaro.

SCHI KANEDER
(singing to the tune
of Non piu ante)
In the pot, | have got a good
di nner. Not a sausage or stew,
( MORE)
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SCHI KANEDER ( CONT' D)
but a singer. Not a sausage or
stew but a singer. |Is the treat
that 1'Il eat for nmy neat!

DWARF COMMENDATORE
Ch shut up. I'msick to death of
t hat tune.

CU, Mzart |aughing delightedly with the audi ence.

THE THREE A RLS
(singing again to the
hor se)
G ve ne your hoof, ny darling,
and 1'Il give you ny heart.

DWARF COMVENDATORE
Shut up. [I'msick of that one
t 00.

Al the dwarves clinb up the rimof the pot. As they clinb,
they all hum together the opening of Ei ne Kleine Nachtnusik.

DWARF COVIVENDATORE
And t hat one, too!

The soprano rises, dripping wwth water in the mddle of the
pot .

SOPRANO

(singing)
Gl nel Broil ne! Boi |l me!

Al'l the dwarves beat her back down into the pot with their
| ong wooden spoons.

SOPRANO
(frominside the pot)
Soil me! Foil nme! Spoil ne!

OTTAVI O
| can't eat her. Sopranos give
me hiccups. | want sone hay!

FI RST LADY

(singing to Schi kaneder)
Hey!

SECOND LADY
(singing to Schi kaneder)
Hey!
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THI RD LADY
(singing to Schi kaneder)
Hey!
SCHI KANEDER
Hey what ?
ALL THREE LADI ES
(singing to La oi
dar am
G ve himsone hay, ny darling,
and 1'Il give you ny heart!
DWARF COMVENDATORE
Shut up.

SCHI KANEDER
Leporell ol W want sone hay -
prestissino! Leporello - where
are you?

The table is raised in the air by Leporello sitting under it
on a bal e of hay.

FI RST LADY
(singing to horse)
Behol d!

SECOND LADY
(singing to horse)
Behol d!

THI RD LADY
(singing to horse)
Behol d!

Otavio the horse gives a piercing neigh and runs down to the
hay.

DWARF COMVENDATORE
(hol di ng on)
Hey! Hey! Watch out!

The vanp starts again vigorously. The horse's rear-end sw ngs
around on a hinge to turn his hind-quarters straight on to the
audi ence. The rest of him stays sideways. His tail springs
up in the air to reveal a | ace handkerchief nodestly hiding
hi s arsehol e.

Schi kaneder offers hima handful of hay. The horse eats it,
and out the other end cones a | ong Viennese sausage. The
audi ence roars with [aughter. Another handful of hay and out
of the other end falls a string of sausages. Then a |arge
pie, crust and all. Then a shower of iced cakes!
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Suddenly - silence. Schi kaneder produces an egg fromhis
pocket. OQtavio the horse rears up in disgust.

DWARF COMVENDATORE
VWhoa! Whoa, Otaviol Woal

Leporell o pries open the horse's nouth. Schi kaneder pops the
egg intoit. A breathless pause as a drumroll builds the
tension, up and up and up, and then suddenly out of the horse's
rear-end flies a single white dove.

W I d appl ause.

It flies into the audience. Imediately all the cast start
humming the lyrical finale fromFigaro: Tutti Contenti.

More and nore doves fly out fromthe wings and fill the theatre.

Everybody picks up the sausages and cakes and begins to eat.
The end of the sketch is unexpectedly lyrical and nmagical, and
t hen, suddenly, the tenpo changes and the coarse strains of

| ch Mochte wohl Der Kaiser take over and the whole conpany is
dancing, frantically. A general dance as the curtain falls.

It rises immediately. The audience - including Myzart - is
delighted. They applaud vigorously. Schi kaneder takes a bow
anongst his troupe. Anong nuch whistling and cl appi ng, he
finally junps off the stage and strides through the audi ence
toward the table where Mozart sits with his famly. On stage

a troupe of bag pipers imedi ately appears to play an old Gernman
tune. Sonme of the audience joins in singing it.

SCHI KANEDER
Well, how do you like that?

Mozart is smling; he has been amused. Constanze has been
| ess anmused and i s | ooking apprehensive.

MOZART
Wonder f ul !
(i ndicating his baby
son)
He |iked the nonkey, didn't you?
SCHI KANEDER
Yes, well, it's all good fun
MOZART

| Iiked the horse.

Sphikaneder sits at the table, and drinks froma bottl e of
W ne.
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SCHI KANEDER
Isn't he marvel ous? He cost ne a
bundl e, that horse, but he's worth

it. | tell you, if you'd played
Don G ovanni here it woul d have
been a great success. |'m not

j oking. These people aren't fools.
You coul d do sonet hi ng marvel ous
for them

MOZART
l'"d like to try them soneday.
|"'mnot sure |I'd be nuch good at

It.

SCHI KANEDER
' Course you would. You bel ong
here, nmy boy, not the snobby Court.
You could do anything you felt
like here - the nore fantastic
the better! That's what people
want, you know fantasy. You do
a big production, fill it with
beauti ful magic tricks and you'l
be absolutely free to do anything
you want. O course, you' d have
to put a fireinit, because |'ve
got the best fire machine in the
city and a big flood - I can do
you the finest water effects you
ever saw in your life. Ch, and a
few trick animals. You' d have to
use those.

MOZART
Ani nal s?

SCHI KANEDER
| tell you | picked up a snake in
Dresden | ast week - twel ve foot

long - folds up to six inches,
just like a paper fan. It's a
m racl e.
Mozart | aughs.
SCHI KANEDER

|'"'m serious. You wite a proper
part for me wwth a couple of catchy
songs, |'ll guarantee you'll have

a triunph-de-luxe. M nd you,

it'"ll have to be in Gernman.
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MOZART
Ger nan!

SCHI KANEDER
O course! \What el se do you think
t hey speak here?

MOZART
No, no, | love that. |'d want it
to be in German. | haven't done
anything in German since Seraglio.
SCHI KANEDER
So there you are. \What do you
say?
CONSTANZE
How much will you pay hinf
SCHI KANEDER
Ah. Well. Ah,
(to Mozart)

| see you' ve got your manager
with you. Well, Mdanme, how about
hal f the receipts?

MOZART
Hal f the receipts! Stanzi!

CONSTANZE
" mtal ki ng about now. How nuch
will you give himnow? Down
paynent ?

SCHI KANEDER
Down paynent? Who do you think
an? The Enperor? \Woops, | have
to go.

He rises in haste for his next nunber.

SCHI KANEDER
Stay where you are. You're going
to like this next one. W'l
speak again. Triunph-de-Iluxe, ny
boy!

He wi nks at Mdzart and di sappears toward the stage. Mozart
| ooks after him enchanted.

CONSTANZE
You're not going to do this?
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MOZART
Wiy not? Half the house!

CONSTANZE
Wen? We need noney now. Either
he pays now, or you don't do it.

MOZART
Oh, Stanzi.

CONSTANZE
| don't trust this man. And |
didn't Iike what he did with your
opera. It was common.

MOZART
(to Karl)
Well, you liked it, didn't you?
Monkey- f | unki - punki .

CONSTANZE
Hal f the house! You'll never see
a penny. | want it here, in ny
hand.

MOZART

(dirty)

Stanzi-manzi, |'ll put it in your
hand!

CONSTANZE
Shut up! [I'll not let you put
anything in ny hand until | see

some noney.

He giggles like a child.

| NT. SCHLUMBERG HOUSE - HALLWAY - DAY 1780'S

Dogs are barking w ckedly. M chael Schlunberg conmes in from
his salon. Mzart stands there |ooking very unwell and
bew | dered. He is also drunk, but making a careful attenpt to
keep his conposure.

SCHLUMBERG
Herr Mbzart. \What a surprise.
What can | do for you?

MOZART
Is ny pupil still anxious to learn
the art of nusic?



Pause.

CU, Mbzart.

Hi

SCHLUMBERG
Well, your pupil is married and
[iving in Mannheim young nan.

MOZART
Real | y? Perhaps your dear wfe
m ght care to profit fromny
i nstruction?

SCHLUMBERG
What is this, Mzart? Wat's the
matter with you?

MOZART
Well. Since it appears nobody is
eager to hire ny services, could
you favour ne wwth a little noney
i nst ead?

SCHLUMBERG
VWhat for?

MOZART
If a man cannot earn, he nust
bor r ow.

SCHLUMBERG
Vll, this is hardly the way to
go about it.

MOZART
No doubt, sir. But |I am endowed
with talent, and you with noney.
If | offer mne, you should offer
yours.

SCHLUMBERG
" msorry. No.
MOZART
Please. [I'll give it back, |

prom se. Please, sir.

SCHLUMBERG
My answer is no, Mbzart.

S voi ce becones nechani cal .

MOZART
Pl ease. Pl ease. Pl ease. Pl ease.

137.
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I NT. THE | MPERI AL LI BRARY - DAY - 1790'S

Von Swi eten and Salieri stand close together. Several schol ars
and students are exam ning scrolls and manuscripts at the other
end of the room

VON SW ETEN

(keeping his voice

down)
This is enbarrassing, you know.
You i ntroduced Myzart to sone of
my friends and he's beggi ng from
practically all of them It has
to stop.

SALI ERI
| agree, Baron.

VON SW ETEN

Can't you think of anyone who

m ght conmm ssion sonme work from
hin? 1've done ny best. | got
himto arrange sone Bach for ny
Sunday concerts. He got a fee -
what | could afford. Can't you
t hi nk of anyone who m ght do
sonet hing for hinf

SALI| ER
No, Baron, no. |'mafraid Mzart
is a lost cause. He has nmanaged
to alienate practically the whole
of Vienna. He is constantly drunk.
He never pays his debts. | can't
t hi nk of one person to whom |
dare recomend hi m

VON SW ETEN
How sad. It's tragic, isn't it?
Such a talent.

SALI| ERI
| ndeed. Just a noment - as a
matter of fact | think | do know
someone who coul d conmmi ssion a
work fromhim A very appropriate
person to do so. Yes.

The openi ng neasures of the Piano Concerto in D Mnor steal
in.
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I NT. THE COSTUME SHOP - VI ENNA - DAY - 1790'S

This is exactly the sanme shop which Mdzart and Constanze visited
with Leopold. Now Salieri's servant stands in it, waiting.

W see a few other custoners being served by the staff: renting
masks, costunes, etc. One of the staff enmerges fromthe back

of the shop carrying a | arge box, which he hands to Salieri's
servant. The servant |eaves the shop.

Through the wi ndow we see him hurrying away through the snowy
street full of passers-by, carriages, etc.

I NT. SALIERI'S APARTMENT - DUSK - 1790'S

The D M nor Concerto continues. Salieri, alone, eagerly opens
the box fromthe costune shop and takes out the sane dark cl oak
and hat that Leopold wore to the masquerade, only now attached
to the hat is a dark mask whose nouth is cut into a frown, not
a laugh. It presents a bitter and nenaci ng expression. He
puts on the cloak, the hat and the mask and turns his back.
Suddenly we see the assenbled and alarmng image reflected in

a full-length mrror. The nusic swells darkly.

EXT. A SNOW STREET IN VIENNA - DUSK - 1790'S

As the tutti of the D Mnor Concerto continues, we see Salieri,
dressed in this nmenaci ng costune, dark agai nst the snow,

stal king through a street which is otherwise lively with people
going to various festivities. Sonme of themwear frivol ous
carnival cl ot hes.

I NT. MOZART' S LI VING ROOM - DUSK - 1790'S

Mozart sits witing at a table. He appears nowto be really
quite sick. H's face expresses pain fromhis stomach cranps.

There is a gentle knock at the door. He rises, goes to he
door and opens it. Imediately there is a SHOCK CUT:

The dark, frowning mask stares at himand at us. The violent
D M nor chord which opens Don G ovanni is heard. Salieri in
costune stands in the doorway.

SAL| ERI
Herr Mbzart?

The second chord sounds and fades. Mozart stares in panic.
SALI ERI

| have come to conmi ssion work
fromyou.
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MOZART
VWhat wor k?

SAL| ERI
A Mass for the dead.

MOZART
VWhat dead? Wo is dead?

SALI ERI
A man who deserved a Requi em Mass
and never got one.

MOZART
Who are you?

SALI ERI
| amonly a nessenger. Do you
accept? You wll be paid well.

MOZART
How nmuch?
Salieri extends his hand. 1In it is a bag of noney.
SALI ERI

Fifty ducats. Another fifty when
| have the Mass. Do you accept?

Al nost against his wll, Myzart takes the noney.

MOZART
How long will you give ne?

SALI ERI
Wrk fast. And be sure to tel
no one what you do. You will see
me agai n soon.

He turns away. Mzart closes the front door. Instantly we
hear the opening of the Requiem Mass (also in D M nor).

Mozart turns and | ooks up at the portrait of his father on the

wall. The portrait stares back. Constanze opens the door
fromthe bedroom She sees himstaring up.

CONSTANZE
Wl fi? Wlfil

He | ooks at her with startled eyes. T he nusic breaks off.

CONSTANZE
VWho was that?
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MOZART
No one.

CONSTANZE
| heard voi ces.

He gives a strange little giggle.

CONSTANZE
VWat's the matter?

She sees the bag of noney.

CONSTANZE
What's that? On!
(pouncing on it)
Who gave you this? How nuch is
it? Wlfi, who gave you this?

MOZART
l"mnot telling you.

CONSTANZE
Wy not ?

MOZART

You'd think | was mad.

He stares at her. She stares at him

I NT. OLD SALIERI'S HOSPI TAL ROOM - NI GHT -

AOd Salieri is noww ldly animated, totally driven by his
confession to Vogl er.

OLD SALI ER
My plan was so sinple, it terrified
me. First | must get the Death
Mass and then achieve the death.

Vogl er stares at himin horror.

VOGLER
What ?
OLD SALI ER
H's funeral - imagine it! The

Cat hedral, all Vienna sitting
there. His coffin, Mzart's little
coffinin the mddle. And suddenly
in that silence, nusic.

( MORE)
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CLD SALI ERI ( CONT' D)
A divine nusic bursts out over
themall, a great Mass of Death:
Requi em Mass for Wl fgang Mozart,
conposed by his devoted friend
Antonio Salieri. What sublimty!
VWhat depth! \What passion in the
nmusic! Salieri has been touched
by God at last. And CGod, forced
to listen. Powerless - powerless
to stopit. | at the end, for
once, laughing at Hm Do you
understand? Do you?

VOGLER
Yes.

OLD SALI ER
The only thing that worried ne
was the actual killing. How does
one do that? How does one kill a
man? It's one thing to dream
about it. It's very different
when you have to do it, with your
own hands.

He rai ses his own hands and stares at them The raging D es
Irae from Mozart's Requi em Mass bursts upon us.

| NT. MOZART' S APARTMENT - LIVING ROOM - NI GHT - 1790'S

Mozart sits working frantically at this denonic nmusic. His
whol e expression is one of wldness and engul fing fever. He
pours wine down his throat, spilling it, and grimaces as it
hits his stomach. Al around himare manuscripts.

There is a banging at the front door. Mbzart does not hear
it; the nmusic raves on. Another knocking cones, |ouder.

Const anze appears fromthe bedroom and stares at her distracted

husband. The knocking is repeated again, even nore violently
and insistently.

CONSTANZE
Wl fi. Wlfil

He | ooks at her. The nmusic breaks off. Silence. An enornous
bang at the door startles him

Const anze noves to open it.

MOZART
No. Don't answer it!
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CONSTANZE
Why ?
Mozart springs up. He is clearly terrified.
MOZART
Tell himl'mnot here. Tell him
I|"mworking on it. Cone back
| ater.
He runs out of he room into his workroom and shuts he door.

Now a little scared herself, Constanze goes to he front door
and opens it cautiously. Schi kaneder stands there, floridly

dressed as usual. Lorl is seen peeking out fromthe kitchen.
SCHI KANEDER
Am | interrupting sonething?
CONSTANZE
Not at all.
SCHI KANEDER

(peering into he roon
Were's our friend?

CONSTANZE
He's not in. But he's working on
it. He said to tell you

SCHI KANEDER
| hope so. | need it imediately.

He pushes her into the room

SCHI KANEDER
| s he happy with it?

He sees he manuscript on the table, and goes to it eagerly.

SCHI KANEDER
Is this it?

He picks up a page without waiting for a reply.

SCH KANEDER
What the devil is this? Requiem
Mass? Does he think I"'min the
funeral business?

Mozart opens the workroom door. W see him as Schi kaneder
sees him wld-eyed, extrenely pale and strange.
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MOZART
Leave that al one!
SCHI KANEDER
Wl fi!
MOZART
Put it down!
SCHI KANEDER
What is this?
MOZART
Put it down, | said! It's nothing
for you.
SCHI KANEDER
h! I'msorry! I'msorry! \Wat
have you got for nme? Is it
fini shed?
MOZART
What ?
SCHI KANEDER
What ? The vaudeville, what'd you
t hi nk?
MOZART
Yes.
SCHI KANEDER
Can | see it?
MOZART
No.
SCHI KANEDER
Wy not ?
MOZART

Because there's nothing to see.

He giggles triunphantly. Schi kaneder stares at him

SCHI KANEDER
Look, | asked you if we could
start rehearsal next week and you
sai d yes.

MOZART

Well, we can
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SCHI KANEDER
Solet ne see it. Were is it?

Mozart, with a bright, rather denented smle presents his head
to Schi kaneder.

MOZART
Here. It's all right here, in ny
noodl e. The rest is just
scribbling. Scribbling and
bi bbling. Bibbling and scri bbling.
Wul d you like a drink?

He giggles. Schikaneder suddenly grabs his |apels.

SCHI KANEDER
Look, you little clown, do you
know how many people |'ve hired
for you? Do you know how many
peopl e are waiting?

CONSTANZE
Leave hi m al onel!

SCHI KANEDER
| " m payi ng these people. Do you
realize that?

CONSTANZE
He's doing his best.
SCHI KANEDER
| " m payi ng people just to wait
for you. It's ridicul ous!
CONSTANZE

You know what's ridicul ous? Your
libretto, that's what's ridi cul ous.
Only an idiot would ask Wl fi to
work on that stuff!

SCHI KANEDER
Oh yes? And what's so intelligent
about witing a Requienf

CONSTANZE
Money!  Mbney!

SCHI KANEDER
You're mad! She's mad, Wl fi.

CONSTANZE
Ch yes, and who are you?
( MORE)
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CONSTANZE ( CONT' D)
He's worked for Kings. For the
Enperor.
(shouti ng)
Who are you?

Schi kaneder suddenly takes Mdzart by the arns, and speaks to
himw th intense appeal.

SCHI KANEDER
Listen, WIfi. Wite it. Please.
Just wite it dowmn. On paper.
It's no good to anyone in your
head. And fuck the Death Mass.

INT. SALIERI'S SALON - DAY - 1790'S
A frightened and tearful Lorl sits before Salieri.
SALI ERI

Now cal myourself. Calm \Wat's
the matter with you?

LORL
|"m | eaving. |'mnot working
there anynore. |'m scared!

SAL| ERI

VWiy? What has happened?

LORL
You don't know what it's |ike.
Herr Mbzart frightens ne. He
drinks all day, then takes al
that medicine and it makes him

wor se.
SALI ERI
VWhat nedi ci ne?
LORL
| don't know. He has pains.
SALI ERI
\Wer e?
LORL

Here, in his stomach. They bend
himright over.

SALI ERI
| s he working?
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LORL
I"mfrightened, sir. Really!
When he speaks, he doesn't nake
any sense. You know he said he
saw - he said he saw his father
And his father's dead.

SALI ERI
| s he working?

LORL
| suppose so. He sits there al
the time, doing sone silly opera.

SALI ER
(startled)
Opera? Opera!
LORL
Pl ease don't ask nme to go back
again. I|I'mfrightened! |'mvery,

very frightened.

SALI ERI
(insistently)
Are you sure it's an opera?

The Overture to The Magic Flute begins grandly. To the nusic
of the slow introduction, we see:

| NT. MOZART'S APARTMENT - LIVING ROOM - NI GHT - 1790'S

The room Ilit by a few candles, appears dirty. The canera
shows us again Leopold's portrait on the wall, |ooking down
upon a scene of disorder

Papers litter the table; dirty dishes are piled in the
fireplace; on the forte-piano |ies Myzart's Masoni c apron,
woven with synbols. To the nore |yrical passage of the
i ntroduction, we see Mdzart take up a candle and enter:

I NT. MOZART' S APARTMENT - BEDROOM - NI GHT - 1790'S

We watch him stand besi de Constanze, who |lies asleep. Mzart
now | ooks very ill; his wfe appears worn out. Tenderly he
touches her hair. Then he noves to the cot where his son Kar
lies asleep and kneels, pulls up the child' s little bl anket
and for a nonent |ays his own head down beside the boy's.
Const anze opens her eyes and stares at him Mzart rises and
returns to:
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| NT. MOZART'S APARTMENT - LIVING ROOM - NI GHT - 1790'S

The Introduction ends and suddenly the brilliant fast fugue
begins. Instantly Myzart starts to dance to it, all al one:
gleefully, like a child. He |ooks up at his father's portrait,
and nmakes a silly, rude gesture at it. He is, briefly, an

i rresponsi bl e and happy boy again.

Then suddenly there is a gentle knocking at the door. The
nmusi ¢ fades down. Warily, Myzart crosses and opens he door.

The famliar dark chords from Don G ovanni cut across the happy

music. It ends. Before himstands the masked stranger.

MOZART

| don't have it yet. [It's not

finished. |'msorry, but | need

nore tine.
SAL| ERI

Are you negl ecting ny request?
MOZART

No, no! | promse you, I'll give

you a wonderful piece - the best

| ever can!
He turns and | ooks. Constanze has conme into the living room

Nervously, Mozart indicates her.

MOZART
This is ny wife, Stanzi. |[|'ve
been sick, but I'"'mall right now
Aren't |7?

CONSTANZE

Oh yes, sir. He's all right.
And he's working on it very hard.

MOZART
G ve ne two nore weeks. Pl ease.

Salieri contenpl ates them bot h.

SALI ERI
The sooner you finish, the better
your reward. \Work!

He turns and goes down the stairs. Mzart shuts the door; he
cl oses his eyes in fear.
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CONSTANZE
Wl fi, | think you really are
going mad. You work |ike a slave
for that idiot actor who won't
give you a penny and here. This
is not a ghost! This is a real
man who puts down real noney.
Why on earth don't you finish it?

He will not |ook at her or reply.

CONSTANZE
G ve ne one reason | can
under st and.

He | ooks at her suddenly.

MOZART
| can't wite it!
CONSTANZE
Wy not ?
MOZART
It's killing ne.
CONSTANZE

No, this is really awful. You're
drunk, aren't you? Be honest -
tell me - you' ve been drinking.
And I'"mso stupid | stay here and
listen to you

Suddenly she starts to cry.

Her tears flow

CONSTANZE
It's not fair! | worry about you
all the tinme. | try to help you
all I can and you just drink and
tal k nonsense and - and frighten
me! It's not fair!

Mozart | ooks at her hel plessly.

MOZART
Go back to bed.

CONSTANZE
Pl ease! Let ne sit here. Let ne
stay here with you. | prom se
won't say all word. 1'll just be

here, so you know no one's going
to hurt you. Please, please!
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She sits down tearfully, staring at him

We hear the Rex Trenmendai Mjestatis fromthe Requi emand see
on the wall the portrait of Leopold Myzart | ooking down.

The canera pans slowy dowward fromit back to the table.

Mozart is witing the nusic. He |ooks up and sees that
Constanze is fast asleep in her chair. Mzart gets up quietly.

He puts on his hat and cl oak, takes a bottle of wine and tiptoes
fromthe house. Wthout stopping, the nusic changes fromthe
heavy Requiemto the light-hearted patter of the Papa-Papa

duet from The Magic Fl ute.

| NT. SCHI KANEDER S SUMVER HOUSE - NI GHT - 1790'S

This little wooden structure stands in a courtyard in the
tenenent by the Weiden. Inside, we see a table, chairs, a
forte-piano, bottles and a chaos of papers. Strewn about in

the chairs are the three actresses, giggling. Schikaneder and
Mozart, both drunk, are singing the duet of the two bird-

peopl e. The actor sings Papageno and the conposer, in a soprano
voi ce, sings Papagena at the keyboard. Absurdly, they end up
rubbi ng noses and fall on each other's necks.

EXT. VIENNA STREET - NIGHT - 1790'S

Mozart, drunk and happy, staggers back through the snow.
There are a few people about. He goes into his apartnent
bui | di ng.

| NT. MOZART' S APARTMENT - DAY - 1790'S

He cones through the door and stares across the |living room at
an open bedroom door. Puzzled, he crosses.

The bedroomis also enpty. W see Constanze's enpty bed; Karl's
enpty bed; enpty cl osets.

MOZART
Stanzi ? Stanzi-nmarini-bini?

He | ooks about him puzzl ed.

I NT. FRAU WEBER S HOUSE - LI VI NG ROOM - DAY - 1790'S

Frau Weber sits grimy talking. Myzart sits also, conpletely
exhausted and passive under the rain of her constant speech.



FRAU WEBER
She's not com ng back, you know.

She' s gone for good.
and |'mproud of it.
said. 'R ght away!

| didit
'Leave, ' |

Take he child

and go, just go.Here's the noney!
Go to the Spa and get your health
back - that's if you can.' | was
shocked. Shocked to ny foundati on.
s that ny girl? Can that be ny
Stanzi ? The happy little noppet

| brought up, that poor trenbling
thing? OCh, you nonster! No one
exi sts but you, do they? You and
your nusic! Do you know how often
she's sat in that very chair,
weepi ng her eyes out of her head
because of you? | warned her.

' Choose a man, not a baby,' |

said. But would she listen? Who
listens? 'He's just a silly boy,"
she says. Silly, ny arse. Selfish -

that's all you are.

Sel fi sh!

Sel fish, selfish, selfish, selfish

sel fish.
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And with a scream Madane Wber's voice turns into the shrill
packi ng col oratura of the second act aria of the Queen of the

Ni ght, in The Magic Flute.

| NT. SCH KANEDER S THEATRE - NI GHT -

DI SSCLVE TQO

1790' S

On stage we see the QUEEN OF THE NI GHT fantastically costuned,
furiously urging her daughter to kill Sarastro. As she sings,
now re-arranged from when
we last visited it to watch the Cabaret. An audi ence of

we see the interior of the theatre,

ordinary German citizens stands in the pit area, or sits:

are rapt and excited.

t hey

The theatre al so possesses boxes; sone of these show cl osed
curtains - their inhabitants presumably engaged in private
intimacies. In one of themsits Salieri.

QUEEN OF THE NI GHT
(singing furiously)
A hellish wath wthin nmy heart
is seething! Death and
destruction! Flane around ny
throne! |If not by thee Sarastro's
i ght be extinguished.

( MORE)
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QUEEN OF THE NI GHT ( CONT' D)
Then be thou m ne own daughter
never nore! Rejected be forever!
So sundered be forever Al the
bonds of kin and bl ood! Hear!
Hear! Hear God of Vengeance!
Hear thy Mdther's vow

Thunder and |ightning. She disappears am dst trenendous
appl ause fromthe audi ence.
EXT. OQUTSIDE THE THEATRE - NI GHT - 1790'S

On the POSTER FOR THE MAG C FLUTE, the nane Emmanuel Schi kaneder
appears very, very large and the nane of Myzart quite snmall:

. & R Priv. Widen Theatre The Actors of the Inperial and
Royal Privileged Theatre of the Wi den Have the honour to
perform THE MAG C FLUTE a grand opera in Two Acts by EMVANUEL
SCHI KANEDER

The Cast List - The nusic is by Herr Wl fgang Aradeus Mozart.
Herr Mbzart out of respect for a gracious and honourabl e Public,
and fromfriendship for the author of this piece, wll today
direct the orchestra in person.

The book of the opera, furnished with two copperpl ates, of

whi ch is engraved Herr Schi kaneder in the costune he wears for
the role of Papageno, may be had at the box office for 30 kr.
Prices of adm ssion are as usual.

To begin at 7 o' cl ock.

| NT. STAGE, AUDI TORI UM AND W NGS OF SCHI KANEDER S THEATRE -

NI GHT -1790'S

We CUT TO the scene i medi ately before Papageno's song, Ein
Madchen oder Wi bchen.

Papageno, played by Schi kaneder, dressed in his costune of
feathers, is trying to get through a nysterious door. A voice
calls fromwthin.

VA CE
Go back!

Papageno recoil s.
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PAPAGENO
Merciful Gods! If only I knew by
whi ch door | cane in.
(to audi ence)
Which was it? Ws it this one?
Conme on, tell ne!

VA CE
Go back!

Papageno recoil s.

PAPAGENO
Now, | can't go forward and I
can't go back. Onh, this is awful!

He weeps extravagantly.

In the pit, Mozart indicates to the first violinist to take
over as conductor. He slips fromhis place and goes stealthily
backstage. W follow him Over the scene we hear Papageno
bei ng addressed by the First Priest in stern tones.

FI RST PRI EST
(on stage)
Man, thou hast deserved to wander
forever in the darkest chasns of
the earth. The gentle Gods have
remtted thy punishnment, but yet
thou shalt never feel the Divine
Cont ent of the consecrated ones.

PAPAGENO
Ch well, I"mnot alone in that.
Just give ne a decent gl ass of
wine - that's divine content enough
for ne.

Laughter. An enornous goblet of wi ne appears out of the earth.

We follow Mozart into the wings. Actors and actresses stand
around in fantastic costunes. W see a flying chariot and
parts of a huge snake |ying about. Also the scenery door of a
tenple wwth the word ' Wsdom inscribed on the pedi nent.

Mozart wal ks to where there stands a keyboard gl ockenspi el
wi th several manuals, and a nusician waiting to play it.

Silently Mozart indicates that he wishes to play the instrunent
hi msel f .

On stage Schi kaneder is being addressed haughtily by the First
Priest.
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FI RST PRI EST
Man, hast thou no other desire on
earth, but just to eat and drink?

PAPAGENO
( Schi kaneder)
el |!

Laughter from the audi ence.

PAPAGENO
Well, actually I do have a rather
weird feeling in ny heart. Perhaps
it's just indigestion. But you
know, | really would like - |
really do want - sonething even
ni cer than food and drink. Now
what on earth could that be?

He stares at the audience and winks at them They | augh.

Now Papageno's aria (Ein Madchen oder Wi bchen) begins. It is
interpol ated, as he pretends to play his magic bells, with the
gl ockenspi el actually being played off-stage by Mzart.

Schi kaneder |1 ooks into the pit and does not see Mdzart
conducting. He looks into the wings and realizes the situation
w th anusenment. He sings joyfully and the audi ence wat ches
entranced.

PAPACGENO ( CONT' D)
(andant e)

sweet heart or a pretty little
fe is Papageno's wish. A
[1ing, billing, |ovey dovey
uld be ny nost tasty little
dish. Be ny nost tasty little
dish! Be ny nost tasty little

(all egro)
Then that would be eating and
drinking 1'd live like a Prince
wi t hout thinking. The w sdom of
old would be mne - A woman's
much better than wi ne! Then that
woul d be eating and drinki ng!
The wi sdom of old would be mne -
A worman's nuch better than w ne.
She's nmuch better than w ne!
She's nmuch better than w ne!

(andant e)
A sweet heart or a pretty little
w fe is Papageno's w sh.

( MORE)
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PAPACGENO ( CONT' D)

Awlling, billing, |ovey dovey
woul d be ny nost tasty little
di sh.

(all egro)
| need to net one birdie only and
| will stop feeling so |onely.
But if she won't fly to ny aid,
then into a ghost | nust fade.
need to net one birdie only but
if she won't fly to ny aid, then
into a ghost | nust fade. To a
ghost | nust fade! To a ghost |
nmust fade!

(andant e)
A sweet heart or a pretty little
wife is Papageno's wish. A

willing, billing, |ovey dovey
woul d be ny nost tasty little
di sh.

(all egro)

At present the girls only peck
me. Their cruelty surely wll
weck nme. But one little beak in
my omn, and |I'lIl up to heaven be
flowmn! At present the girls only
peck me. But one little beak in
my omn, and |'lIl up to heaven be
flown. Up to heaven be fl own!

Up to heaven be fl own!

At certain nonents we see the stage from Salieri's point of

vi ew. Schi kaneder singing, then pretending to play; and then
we see Mbzart playing the gl ockenspiel with great flourishes
in the wings. Then, suddenly, the actor m nes playing, and no
sound cones. He mnes again, but still nothing conmes. He

| ooks offstage in anxiety; there is evidently sone commoti on.

Peopl e are | ooki ng down on the floor. The song cones to a
near-halt. Schi kaneder stares. Then the conedian signals to
the deputy conductor to pick up the song and finish it. At
this nmonment Salieri gets up and hastily | eaves his box.

I NT. WNGS OF SCH KANEDER S THEATRE - NI GHT - 1790'S

W see the actress playing Papagena, wearing an old tattered
cl oak and about to tie a little painted cloth representing a
hi deous ol d woman over her face. She is |ooking worriedly
down at Mbzart, who is |ying unconscious on the floor.

A few people around himare trying to revive him One has put
a wet handkerchief around his tenples. Another is holding a
smal | bottle of snelling salts.
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There are voices saying, 'Doctor! Take himto a dressing room
Soneone call a carriage. Take himhone.' Etc. Papagena is
urged to go on stage by a distracted stage manager. Suddenly
we hear the voice of Salieri.

SALI ER
['Il take care of him

He steps forward.

SALI ERI
| have a carriage. Excuse ne.

The actors step back respectfully. He stoops and picks up the
frail conposer in his arns. Mzart is quite linp and Salier
has to fling his arnms around his own neck. Al this is watched
nervously by Schi kaneder on stage whilst performng his scene

w t h Papagena as an ugly old woman.

UGLY OLD WOVAN
Here | am ny angel.

PAPAGENO
(appal | ed)
What ? Who the devil are you?

UGY OLD WOVAN
|"ve taken pity on you, ny angel.
| heard your w sh

PAPAGENO
Oh. Well, thank you! How
wonderful. Some people get al

t he | uck.

Audi ence | aughter. The actress raises the little painted cloth
with the ugly old face on it to show her own pretty young one
to the audience. Mre |aughter.

UGY OLD WOVAN
Now you' ve got to proni se ne
faithfully you'll remain true to
me forever. Then you'll see how
tenderly your little birdie wll
| ove you.

PAPAGENO
(nervous)
| can't wait.

UGLY OLD WOMAN
Vel l, prom se then
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PAPAGENO
What do you nean - now?

UGY OLD WOVAN
O course now. Right away, before
| get any ol der.

Laughter.
PAPAGENO
Well, I don't know | mean you're
a delicious, delightful, delectable
l[ittle bird, but don't you think
you mght be just a little tough?
UGY OLD WOVAN
(anor ousl y)
Ch, I'mtender enough for you, ny
boy. |'mtender enough for you.
Laughter.

EXT. SCH KANEDER S THEATRE - NI GHT - 1790'S

A waiting sedan chair. Myzart has recovered consci ousness,
but | ooks exceedingly ill. Salieri has set himdown in the
winter's night. Snowis falling.

MOZART
What happened? 1Is it over?

SAL| ERI
" mtaki ng you hone. You're not
wel | .

MOZART
No, no. | have to get back. |
have -

He starts to coll apse again. Salieri helps himinto the sedan.

The door is shut. The chair sets off and Salieri strides beside
it, through the nean street. A lantern with a candle sw ngs
fromthe chair.

| NT. MOZART' S APARTMENT - LIVING ROOM - NI GHT - 1790'S

The door opens. Salieri enters carrying the lantern fromthe
sedan chair. He is followed by Myzart, carried in the arnms of
one of the porters. The roomis nowreally in conplete
disarray. The table is piled high wth nmusic: the pages of
the Requiem|ie anongst many enpty w ne bottles.
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The porter carries Mzart into..

I NT. MOZART' S APARTMENT - BEDROOM - NI GHT - 1790'S

This roomis mserably neglected. The bed is unnmade, clothes
lie about on the floor. A sock has been stuck into the broken
pane of one w ndow.

The porter |ays Mdzart down on the bed as Salieri |ights candles
fromthe lantern to reveal plates of half-eaten food and ot her
signs left by a man whose w fe has departed. It is obviously

very cold. Another very small bed nearby belongs to the child,
Kar | .

SALI ERI
(handi ng the porter
the | antern)
Thank you. Go.

The porter | eaves the room Mozart stirs.

MOZART
(vaguel y singing)
Papa! Papal

He opens his eyes and sees Salieri staring down at him He
sm | es.

SALI ER
Cone now.

He helps himto sit up and takes off his coat and his shoes
and puts a coverlet around him

SALI ERI
Were is your wfe?
MOZART
Not here! She's not well, either.
She went to the Spa.
SALI ERI
You nean she's not com ng back?
MOZART
You're so good to me. Truly.
Thank you.
SALI ERI

No, pl ease.
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MOZART
| mean to cone to my opera. You
are the only col |l eague who did.

He struggles to |l oosen his cravat. Salieri does it for him
SALI ERI

| woul d never m ss anything that
you had witten. You nust know

t hat .
MOZART
This is only a vaudeville.
SALI ERI
Ch no. It is a subline piece.
The grandest operone. | tel

you, you are the greatest conposer
known to me.

MOZART
Do you nean that?
SALI ERI
| do.
MOZART
| have bad fancies. | don't sleep

wel |l anynore. Then | drink too
much, and think stupid things.

SALI ER
Are you ill?
MOZART
The doctor thinks I am But -
SALI ER
VWhat ?
MOZART

|"mtoo young to be so sick

There is a violent knocking at the front door. Mzart starts
and | ooks around w | dly.

SAL| ERI
Shall | answer it?

MOZART
No! No, it's him

SAL| ERI
Who?
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MOZART
The nan. He' s here.

SALI ER
VWhat man?

The knocki ng increases in |oudness, terrifying Mzart.

MOZART
Tell himto go away. Tell him
l"'mstill working on it. Don't
et himin!
Salieri noves to the door.
MOZART

VWait! Ask himif he'd give nme
sonme noney now. Tell himif he
woul d, that would help nme finish
it.

SALI ER
Fi ni sh what ?

MOZART
He knows. He knows!

Salieri | eaves the room

| NT. MOZART' S APARTMENT - LIVING ROOM - NI GHT - 1790'S

Salieri goes to the front door and opens it to reveal
Schi kaneder, who has obviously conme straight fromthe theatre.

He still wears his bird nake-up and under his street cloak,

his feathered costune is clearly seen. He has with himthe
three actresses, also | ooking anxious and also in nake-up as
the three attendants in The Magi c Fl ute.

SCHI KANEDER
Herr Salieri.
SAL| ER
Yes, | am | ooking after him
SCHI KANEDER
Can we cone in?
SALI| ER
Well, he's sleeping now Better

not .
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SCH KANEDER
But he's all right?

SALI| ERI
Ch, yes. He's just exhausted.
He becane dizzy, that's all. W
should |l et himrest.

SCH KANEDER
Wll, tell himwe were here, won't
you?

SALI| ERI
O cour se.

SCH KANEDER

And say everything went

wonderfully. A triunph-de-Iuxe -
say that! Tell himthe audience
shouted his nane a hundred tines.

SAL| ERI
Bene.

SCHI KANEDER
['I1l call tonorrow.

SALI ERI
Yes.
(to the actresses)
And congratul ations to all of
you. It was superb.

ACTRESSES
Thank you! Thank you, Excell ency!

Schi kaneder produces a bag of noney.

SCHI KANEDER
OCh, by the way, give himthis
This is his share. That should
cheer himup, eh?

SAL| ERI
Yes, indeed. Goodnight to you
all now It was perfection -
truly!
ACTRESSES
(del i ght ed)

Goodni ght, Your Excell ency.
Goodni ght'!
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They bob and curtsey. Schi kaneder stares at Salieri, uneasily,
vaguely suspicious. Salieri smles back at himand shuts the
door. He stays for a nmonment, thinking. He contenplates the
noney.

| NT. MXZART' S APARTMENT - BEDROOM - NI GHT - 1790'S
Mozart is sitting up in bed, staring at the door. It opens.
Salieri returns. He holds in his hand the bag of noney.

MOZART
VWhat happened?

Salieri pours the coins out of the bag onto the coverlet.

SALI| ER
He said to give you this. And if
you finish the work by tonorrow
night, he will pay you anot her
hundr ed ducats.

Mbzart | ooks at the coi ns astoni shed.

MOZART
Another? But that's too soon
Tomorrow night? [It's inpossible!
Did he say a hundred?

SALI ERI
Yes. Can | - could | help you,
in any way?

MOZART

Wul d you? Actually, you coul d.

SALI ERI
My dear friend, it would be ny
great est pl easure.

MOZART
But you'd have to swear not to
tell a soul. 1'mnot allowed.
SALI| ERI
O course.
MOZART
You know, it's all here in ny
head. It's just ready to be set
down. But when I'mdizzy like
this ny eyes won't focus. | can't

wite.
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SALI ERI
Then, let us try together. 1I'd
regard it as such an honour.
Tell me, what is this work?

MOZART
A Mass. A Mass for the Dead.
I NT. A SVALL DANCE HALL - BADEN - NIGHT - 1790'S
Trivial dance music is playing. Constanze is doing a waltz

with a young OFFICER in mlitary uniform At the nonment we
see her, she stops abruptly, as if in panic.

OFFI CER
VWhat is it?
CONSTANZE
| want to go!
OFFI CER
Wer e?
CONSTANZE
| want to go back to Vienna.
OFFI CER
Now?
CONSTANZE
Yes!
OFFI CER
Why ?
CONSTANZE
| feel wong. | feel wong being
her e.
OFFI CER
(laying a hand on her

arm
VWhat are you tal ki ng about ?

I NT. MOZART' S APARTMENT - BEDROOM - NI GHT - 1790'S

Mozart is sitting up in bed, propped against pillows. The
coins lie on the coverlet; many candles burn in the necks of
bottles. Salieri, without coat or wig, is seated at an

i nprovi sed worktable. On it are bl ank sheets of nusic paper,
quills, and ink. Also the score of the Requiem Mass as so far
conposed. Mbzart is bright-eyed with a kind of fever
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Salieri is also possessed with an obviously feverish desire to
put down the notes as quickly as Mozart can dictate them

MOZART
Where did | stop?

SAL| ERI
(consulting the
manuscri pt)
The end of the Recordare - Statuens
in parte dextra.

MOZART
So now the Confutatis. Confutatis
Mal edictis. Wien the wi cked are
confounded. Flamm s acri bus
addictis. How would you translate

t hat ?
SALI ERI
Consi gned to flanes of woe.
MOZART
Do you believe in it?
SALI ERI
What ?
MOZART

A fire which never dies. Burning
one forever?

SALI ERI
Ch, vyes.

MOZART
St range!

SALI ERI

Conme. Let's begin.

He takes his pen.

SALI ERI
Confutatis Mal edictis.

MOZART
We ended in F Major?

SALI| ERI
Yes.

MOZART

So now - A mnor. Suddenly.
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Salieri wites the key signature.

MOZART
The Fire.

SALI ER
VWhat tine?

MOZART

Common ti me.

Salieri wites this, and continues nowto wite as swiftly and
urgently as he can, at Mzart's dictation. He is obviously

hi ghly expert at doing this and hardly hesitates. H s speed,
however, can never be too fast for Mzart's inpatient m nd.

MOZART

Start with the voices. Basses
first. Second beat of the first
nmeasure - A.

(singing the note)
Con-fu-ta-tis.

(speaki ng)
Second neasure, second beat.

(si ngi ng)
Ma-le-dic-tis.

(speaki ng)
G sharp, of course.

SALI ERI
Yes.

MOZART

Third nmeasure, second beat starting
on E.

(si ngi ng)
Flamm s a-cri-bus ad-dic-tis.

(speaki ng)
And fourth nmeasure, fourth beat -
D.

(si ngi ng)
Ma-l e-dic-tis, flamms a-cri-bus
ad-dic-tis.

(speaki ng)
Do you have that?

SALI| ER
| think so.

MOZART
Sing it back.

Salieri sings back the first six measures of the bass |ine.
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After the first two nmeasures a chorus of basses fades in on
t he soundtrack and engulfs his Voice. They stop.

MOZART
Good. Now t he tenors. Fourth
beat of the first measure - C.

(si ngi ng)
Con-fu-ta-tis.
(speaki ng)
Second neasure, fourth beat on D
(si ngi ng)
Ma-le-dic-tis.
(speaki ng)
Al right?
SALI ERI
Yes.
MOZART
Fourth nmeasure, second beat - F
(si ngi ng)

Flamms a-cri-bus ad-dic-tis,
flamms a-cri-bus ad-dic-tis

H's voice is lost on the |last words, as tenors engulf it and
t ake over the soundtrack, singing their whole line fromthe
begi nning, right to the end of the sixth neasure where the
basses stopped, but he goes on nouthing the sounds with them

Salieri wites feverishly. W see his pen jotting down the
notes as quickly as possible: the ink flicks onto the page.

The nusic stops again.

MOZART
Now t he orchestra. Second bassoon
and bass tronbone with the basses.
| dentical notes and rhyt hm

He hurriedly huns the opening notes of the bass vocal |ine.
MOZART ( CONT' D)
The first bassoon and tenor
tronbone -
SALI ERI
(1 abouring to keep up)
Pl ease! Just one nonent.
Mozart glares at him irritated. H's hands nove inpatiently.

Salieri scribbles frantically.
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MOZART
It couldn't be sinpler.
SALI ERI
(finishing)
First bassoon and tenor tronbone -
what ?
MOZART
Wth the tenors.
SALI ERI
Al so identical?
MOZART

Exactly. The instrunents to go
with the voices. Trunpets and
tinpani, tonic and dom nant.

He again huns the bass vocal |ine fromthe beginning,
conducting. On the soundtrack, we hear the second bassoon and
bass tronbone play it with himand the first bassoon and tenor
tronbone conme in on top, playing the tenor vocal I|ine.

We al so hear the trunpets and tinpani. The sound is bare and
grim It stops at the end of the sixth neasure. Salieri stops

writing.

SALI ER
And that's all?

MOZART
Oh no. Now for the Fire.
(he sm | es)
Strings in unison - ostinato on
all - like this.

He sings the urgent first nmeasure of the ostinato.
MOZART
(speaki ng)
Second nmeasure on B

He sings the second neasure of the ostinato.

MOZART
(speaki ng)
Do you have ne?
SALI ERI
| think so.
MOZART

Show ne.
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Salieri sings the first two neasures of the string ostinato.

MOZART
(excitedly)
Good, good - yes! Put it down.
And t he next neasures exactly the
sanme, rising and rising - Cto D
to E, up to the dom nant chord.
Do you see?

As Salieri wites, Mzart sings the ostinato fromthe begi nning,
but the unacconpani ed strings overwhel mhis voice on the
soundtrack, playing the first six bars of their agitated
acconpani ment. They stop.

SALI ER
That' s wonder f ul !

MOZART
Yes, yes - go on. The Voca M.
Suddenly sotto voce. Wite that
down: sotto voce, pianissino.
Voca ne cum benedictis. Call ne
anong t he bl essed.

He is now sitting bolt upright, hushed and i nspired.

MOZART

C Mpjor. Sopranos and altos in
thirds. Altos on C. Sopranos
above.

(singing the alto

part)
Vo-ca, vo-ca nme, vo-ca ne cum be-
ne-dic-tis.

SALI ERI
Sopranos up to F on the second
‘Voca' ?
MOZART
Yes, and on 'dictis'.
SALI ERI
Yes!
He wites feverishly.
MOZART
And underneath, just violins -

ar peggi o.

He sings the violin figure under the Voca Me (Bars 7,8,9).
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MOZART
(speaki ng)
The descending scale in eighth
notes, and then back suddenly to
the fire again.

He sings the ostinato phrase tw ce.

MOZART
(speaki ng)
And that's it. Do you have it?
SALI| ER
You go fast!
MOZART
(urgently)
Do you have it?
SALI| ER
Yes.
MOZART

Then let me hear it. Al of it.
The whol e thing fromthe beginning -
Now

The entire Confutatis bursts over the room as Myzart snatches
t he manuscri pt pages fromSalieri and reads fromit, singing.

Salieri sits looking on in wondering astoni shnent. The nusic
continues right through the follow ng scenes, to the end of

t he novenent.

EXT. A COUNTRY ROAD - WNTER NI GHT - 1790'S

A carriage is driving fast through the night. Snow lies on

t he countrysi de.

I NT. THE CARRIAGE N GHT - 1790'S

The carriage is filled with passengers. Anong them Constanze
and Karl, her young son. They are sleepless and sway to the
notion of the vehicle.

| NT. MOZART' S APARTMENT - BEDROOM - NI GHT - 1790' S

Mozart lying in bed exhausted, but still dictating urgently.

We do not hear what he is saying to Salieri, who still sits
writing assiduously.
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Mozart is |ooking very sick: sweat is pouring fromhis forehead.

EXT. A COUNTRY ROAD - WNTER NI GHT - 1790'S

The carriage, noving through the night, to the sound of the
nmusi c.

I NT. MOZART' S APARTMENT - BEDROOM - NI GHT - 1790'S

Mozart still dictating; Salieri still witing wthout stop.

EXT. VI ENNA STREET - DAWN - 1790'S

The carriage has arrived. Constanze and her son alight with

ot her passengers. Postillions attend to the horses. She takes
her boy's hand. It is a cold wntry dawn.

The nusic stutters to a cl ose. End of the Confutatis.

| NT. MOZART' S APARTMENT - BEDROOM - NI GHT - 1790'S

MOZART
Do you want to rest a bit?
SALI ERI
Ch no. I'mnot tired at all.
MOZART
We'll stop for just a nonent.
Then we'll do the Lacri npsa.
SALI ERI
| can keep going, | assure you.

Shall we try?

MOZART
Wul d you stay with ne while |
sleep a little?

SALI ERI
"' m not | eaving you.

MOZART
| am so ashaned.

SALI| ER
VWhat for?
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MOZART
| was foolish. | thought you did
not care for my work - or ne.
Forgive me. Forgive ne!

Mozart closes his eyes. Salieri stares at him

EXT. VIENNA STREET - W NTRY DAWN - 1790'S

Constanze and Karl approach along the cobbled street, hand in
hand toward their house. Snowlies in the street.

I NT. MOZART' S APARTMENT - BEDROOM - DAWN - 1790'S

Mozart lies asleep in the bed, holding the | ast pages of the
manuscript. Salieri lies across fromhimon Karl's small bed
in his shirt sleeves and waistcoat. The child' s bed is
obviously too small for himand he is forced in to a cranped
posi tion.

EXT. MXZART'S APARTMENT HOUSE - DAWN - 1790'S

Const anze and Karl arrive at the door. They enter.

I NT. MOZART' S APARTMENT - LIVING ROOM - DAWN - 1790'S

It is as disordered as before, save that the table, previously
littered with pages, is now conpletely bare. Constanze | ooks
at it with surprise and enters the bedroom

I NT. MOZART' S APARTMENT - BEDROOM - DAWN - 1790'S

Mozart is asleep in the bed. Salieri is dozing on the nearby
child s bed. The roomis full of the trailing snoke from
guttering and guttered candles. Startled by Constanze's
entrance and her young son, Salieri scranmbles up. As he does
so, he attenpts to button his waistcoat, but does it ineptly,

so that the vestnent becones bunched up, making himl ook absurd.

CONSTANZE
VWhat are you doi ng here?
SAL| ER
Your husband is ill, m'am He
took sick. | brought hi mhone.
CONSTANZE

Wy you?
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SALI ER
| was at hand.

CONSTANZE
Wel |, thank you very much. You
can go now.

SAL| ERI
He needs ne, nm' am

CONSTANZE
No, he doesn't. And | don't want
you here. Just go, please.

SALI ERI
He asked ne to stay.

CONSTANZE
And |I' m asking you -

She notices a novenent fromthe bed. Myzart wakes. He sees
Constanze and smles with real joy. Forgetting Salieri, she
goes to her husband.

CONSTANZE
Wl fi, I"'mback. |I'mstill very
angry with you, but | mssed you

so nuch.

She throws herself on the bed.

CONSTANZE
"1l never |eave you again. |If
you'll just try a little harder
to be nice tonme. And I'll try

to do better, too. W nust. W
must! This was just silly and
st upi d.

She hugs her husband desperately. He stares at her with obvious
relief, not able to speak. Suddenly she sees the manuscri pt
in his hand.

CONSTANZE
VWhat is this?

She | ooks at it and recognizes it.

CONSTANZE
Ch no, not this. Not this, WIfil
You're not to work on this ever
again! |'ve decided.
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She takes it fromhis weak hand. At the sane nonent Sali er
reaches out his hand to take it and add it to the pile on the
t abl e.

She stares at him trying to understand - suspicious and
frightened and at the sane tinme unable to nmake a sound. Mbzart
makes a convul sive gesture to reclaimthe pages. The coins
brought by Salieri fall on the floor. Karl runs after them

| aughi ng.

CONSTANZE
(to Salieri)
This is not his handwiting.

SALI ERI
No. | was assisting him He
asked ne.

CONSTANZE
He's not going to work on this
anynore. It is making himill.
Pl ease.

She extends her hand for the Requiem as she stands up.
Salieri hesitates.

CONSTANZE
(hard)
Pl ease.

Wth extreme reluctance - it costs himagony to do it - Salier
hands over the score of the Requiemto her.

CONSTANZE
Thank you.

She marches with the manuscript over to a large chest in the
room opens it, throws the manuscript inside, shuts the lid,

| ocks it and pockets the key. Involuntarily Salieri stretches
out his arns for the | ost manuscri pt.

SAL| ERI
But - but - but -

She turns and faces him

CONSTANZE
Good ni ght.

He stares at her, stunned.
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CONSTANZE
| regret we have no servants to
show you out, Herr Salieri.
Respect ny wi sh and go.

SALI ERI
Madanme, | wll respect his. He
asked nme to stay here.

They | ook at each other in mutual hatred. She turns to the
bed. Mbzart appears to have gone to sl eep again.

CONSTANZE
Wl fi?
(1 ouder)
Wl fi?

She noves to the bed. The child is playing with the coins on
the floor. Faintly we hear the start of the Lacrinosa from
the Requiem Salieri watches as she touches her husband's
hand. As the nusic grows, we realize that Myzart is dead.

CU, Constanze staring w de-eyed in dawni ng apprehensi on.

CU, Salieri also conprehending that he has been cheat ed.

The nusic ri ses.

CU, The child on the floor, playing with the noney.

EXT. STEPHEN S CATHEDRAL - VIENNA - A RAINY DAY - 1790'S

The Lacrinosa continues through all of the follow ng: a smal
group of people energes fromthe side door into the raw, wet
day, acconpanying a cheap wooden coffin.

The coffin is borne by a gravedi gger and Schi kaneder in nourning
clothes. They load it onto a cart, drawn by a poor black horse.

All the rest are in black, also: Salieri, Von Sw eten, Constanze
and her son, Karl, Madane Wber and her youngest daughter

Sophie, and even Lorl, the maid. It is drizzling. The cart
sets off.

The group foll ows.

EXT. QUTSIDE THE CI TY WALLS OF VI ENNA - RAINY DAY - 1790'S

The group has already passed beyond the city limts follow ng
the m serable cart. The Lacrinbpsa acconpanies themwth its
measur ed t hread.
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The drizzle of rain has now becone heavy. One by one, the
group breaks up and shelters under the trees. The cart noves
on toward the cenetery, alone, followed by nobody, grow ng
nore and nore distant. They watch it go.

Salieri and Von Swi eten shake hands nournfully, the water
soaking their black tall hats. Schikaneder is in tears.

Constanze is near collapse. Salieri noves to assist her, but
she turns away fromhim seeking the armof Cavalieri. Madane
Weber takes Karl's hand.

The nusic builds to its climax on Dona Eis Pacem W --

CUT BACK TQO

I NT. OLD SALIERI'S HOSPI TAL ROOM - MORNI NG -

Morning light fills the room dd Salieri sits weeping
convul sively, as the nusic stops. Tears stream down his face.

Vogl er watches him anmazed.

VOGLER
VWy? Way? Way? Wiy add to your
m sery by confessing to nmurder?
You didn't kill him

OLD SALI ER
| did.

VOGLER
No, you didn't!

OLD SALI ER
| poisoned his life.

VOGLER
But not his body.

OLD SALI ER
VWhat difference does that nmake?

VOGLER
My son, why should you want al
Vienna to believe you a nurderer?
| s that your penance? Is it?

OLD SALI ER
, Father. From now on no one
Il be able to speak of Mbzart
t hout thinking of ne.

( MORE)

No
W
W
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OLD SALI ERI (CONT' D)
Whenever they say Mozart with
| ove, they'll have to say Salier
with loathing. And that's ny
imortality - at last! Qur nanes
will be tied together for eternity -
his in fame and mne in infany.
At least it's better than the
total oblivion he'd planned for
me, your nerciful God!

VOGLER
Ch ny son, ny poor son!

OLD SALI ER
Don't pity ne. Pity yourself.
You serve a wi cked God. He killed
Mozart, not |I. Took him snatched
hi m away, w thout pity. He
destroyed H s bel oved rather than
let a nediocrity like nme get the
smal |l est share in his glory. He
doesn't care. Understand that.
God cares nothing for the man He
deni es and nothing either for the
man He uses. He broke Myzart in
hal f when He'd finished with him
and threw himaway. Like an old,
worn out flute.

EXT. CEMETERY OF ST. MARX - LATE AFTERNOCON - 1790'S

The rain has eased off. A LOCAL PRIEST with two boy acol ytes
are standi ng beside an open comrunal grave. Mzart's body is
lifted out of the cheap pine box in a sack.

W see that the grave contains twenty other such sacks. The
gravedi gger throws the one containing Myzart anongst the others.
An assi stant pours quicklinme over the whole pile of them The
acol ytes swing their censers.

LOCAL PRI EST
The Lord giveth. The Lord taketh
away. Blessed be the nane of the
Lord.

CUT BACK TQO
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I NT. OLD SALIERI'S HOSPI TAL ROOM - MORNI NG -

OLD SALI ER
Wiy did He do it? Wiy didn't He
kill me? | had no value. What

was the use, keeping nme alive for
thirty-two years of torture?
Thirty-two years of honours and
awar ds.

He tears off the Cvilian Medal and Chain with which the Enperor
i nvested himand has been wearing the whole tinme and throws it
across the room

OLD SALI ER
Bei ng bowed to and sal uted, called
" di stinguished - distinguished
Salieri' - by nmen incapable of
di stinguishing! Thirty-two years
of neani ngl ess fanme to end up
alone in my room watching nyself
beconme extinct. M nusic grow ng
fainter, all the tine fainter,
until no one plays it at all.
And his growi ng |louder, filling
the world with wonder. And
everyone who | oves ny sacred art
crying, Myzart! Bless you, Mzart.

The door opens. An attendant cones in, cheerful and hearty.

ATTENDANT
Good norning, Professor! Tine
for the water closet. And then
we' ve got your favourite breakfast
for you - sugar-rolls.
(to Vogl er)
He | oves those. Fresh sugar-rolls.

Salieri ignores himand stares only at the priest, who stares
back.

OLD SALI ER
Goodbye, Father. 1'Il speak for
you. | speak for all nediocrities
inthe world. | amtheir chanpion

| amtheir patron saint. On their
behal f I deny Hm your God of no
mercy. Your God who tortures nen
wi th | ongings they can never
fulfill. He may forgive nme: |
shal | never forgive H m
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He signs to the attendant, who wheels himin his chair out of
the room

The priest stares after him

I NT. CORRI DOR OF THE HOSPI TAL - MORNI NG

The corridor is filled with patients in white |linen snocks,
all taking their norning exercise walk in the care of nurses
and nuns. They forma |ong, wetched, strange procession -
sone of themare clearly very disturbed. As AOd Salieri is
pushed through themin his wheelchair, he lifts his hands to
them i n benediction.

OLD SALI ER
Medi ocrities everywhere, now and
to come: | absolve you all! Anen!

Anen! Anen!

Finally, he turns full-face to the canera and bl esses us the
audi ence, making the Sign of the Cross.

Underneath we hear, stealing in and grow ng | ouder, the
t remendous Masoni ¢ Funeral Muisic of Mozart.

On the | ast FOUR CHORDS we --
FADE QOUT:

THE END
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