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ABOVE THE LAW
FADE | N:
TI TLES SEQUENCE - MONTAGE W TH SCORE

PHOTOGRAPHI C STI LLS show us NI COLA TOSCANI as a city boy in
various grow ng-up SHOTS, circa 1950's -- with street chuns
wearing a Watt Earp T-shirt, in a communion suit. Then:
in his first gqi, a youngster studying the martial arts; he
grows, we see news clippings of himw nning trophies, his
name on contest posters, SHOTS of himin action. Then:
Japan. N co nowin his teens, studying with real nasters,
bei ng dunped on his butt, posing smling beside Japanese
martial artists, then hinself as an instructor. Now a
fewmlitary uniforns enter the picture, we see security

cl earance docunents with Nico's picture and nane on them
Then Nico near draft age with an Anerican friend NELSON
FOX on sone kind of training base. TITLES END

DI SSOLVE TO
EXT. JUNGLE - DAY

Bl ow ng through the roof of a dense jungle straight AT
CAMVERA, HELI COPTER ROTORS RI SE to a DEAFENI NG PI TCH.
SUPER  Viet - Canbodi an Border, 1972. Jungle foliage
whips in the fierce downdraft as --

"HUEY" GUNSHI P

with US Arny marki ngs becones di scernible. The chopper
| owers toward a crude | anding zone hacked out of the

w | derness. W G.I MPSE Canbodi an troops and several
machi ne gun positions around the LZ

EXT. JUNGLE - TWO ARMED AMERI CANS - DAY

wat ch fromthe edge of the | anding zone. W recognize N co
and Fox, nowin their twenties, dressed in the nonmlitary
jungle attire that usually marks a Cl A "spook."

HEL| COPTER

touches down. THREE OLDER AMERI CANS -- rough-looking, in
their md-thirties, all carrying sone kind of nedical bags
-- disenbark into the HOAI NG ROTOR BLAST. They hit the
ground ninbly, as if they've done it many tinmes before.
LEADER OF THREE

wears a khaki cowboy hat and packs a pearl-handl ed . 45.

NI CO AND FOX

don't know whether to react with |aughter or uneasiness.
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FOX
You ever see chem cal interrogation
bef ore?

Ni co's eyes stay on the approachi ng "cowboy," KURT ZAGON,
for whom he plainly feels an instant aninosity.

NI CO
These asshol es are agency?

NI CO S POV
FOLLOAS the nedical bag in the cowboy's hand
BACK TO FOX AND NI CO

FOX
W're all CI1.A But these guys are
froma page that ain't on the map

EXT. JUNGLE - LATE AFTERNOON

Nico in the point, |leading Fox and the three CI T (Chem cal
I nterrogati on Tean) nen down an unmarked, twisting trail.
W see fromNi co's gait that he is athletic, a born | eader
and totally at hone in the jungle.

TRAIL - LATE AFTERNOCON

snakes along a ridge line, high enough to give us a view and
| et us know these guys are way out in the boonies.

ZAGON
How long till we're across the border?

NI CO
We' ve been over for the past hour.

The group continues along the ridge.

CUT TO

EXT. JUNGLE - NI GHT
The sky glows from nearby bonb attacks.
NI CO
listening hard -- and even sniffing the air -- glances back
at Zagon, who stands inpatiently, drawing on a cigarette.

ZAGON

What are you | ooking at, hotshot?
NI CO
(indicates cigarette

gl ow)
Why don't you light a bonfire?
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Irritably, Zagon ditches his snoke.

ZAGON
Just drive the taxi, ace.

As the party noves out, Fox flashes Nico a look as if to say,
"Don't fuck with these guys."

EXT. CAMBODI AN BASE CAMVP - NI GHT

A pocket-fortified position. Armed Canbodi an | ookout s,
several hooches, radio equipnent. Nico |leads the party in

t hrough the perinmeter. Zagon eyes the layout |ike he's seen
100 of them Fox indicates a hooch.

FOX
(to Zagon)
They're in there.

The three CIT nen start for the hooch. N co casts a concerned
gl ance around at the base canp troops, |ooking sloppy as hell.

NI CO
| don't trust these yo-yo's.

FULL SHOT - BASE CAMP

W see Nico noving |ike a shadow from one defensive position
to another, checking the perineter. W can vaguely hear him
ROUSTI NG t he Canbodi an | ookouts, speaking in dialect.

DEFENSI VE PCSI TION - NI CO

hears a SOUND, | ooks back toward the hooch.

NI CO S POV - HOOCH

Two Asian prisoners, stripped to the waist, babbling in-
coherently, are dragged out the back by a pair of Canbodi an
guards and hustled off into the darkness. VO CES can be
heard i nside the hooch. A single lantern glow ng inside
gives the hut a creepy, frightening aspect.

BACK TO NI CO

He's extrenely uneasy about what's about to happen inside the
hooch.

| NT. HOOCH - CLOSE ON RI CKETY CARD TABLE - NI GHT
on which are spread a terrifying array of syringes, drug vials

and surgical instrunents. Zagon's hand picks up a hypodern c,
squirt-tests it.
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TWO ASI AN PRI SONERS

are on their knees, shirtless, handcuffed wth heavy nyl on
tape to a stake driven into the ground in the center of the
hooch. One of the subordinate CI T nen noves in, grabs the
first prisoner by the shoulders. Zagon injects the first
prisoner. Instantly the man begi ns shivering, convul sing.
Zagon watches with professional satisfaction.

ZAGON
That's the nice thing about nodern
technol ogy. You don't have to wait
for results.

He noves close to the first prisoner.

ZAGON
(to first prisoner)
Were is it, Charley? You got six tons
of our shit --

The prisoner tries to speak, but he's in such tornent al
that comes out is a blood-curdling wail --

EXT. BAST CAMP - N CO

hears this horrifying cry. He starts swiftly toward the
hooch - -

I NT. HOOCH - | NTERPRETER

has noved as close to Zagon and the first prisoner as a fight
referee to two boxers. The prisoner is convulsing wldly.
Zagon grabs himfiercely by the hair.

ZAGON
Don't you die on ne, fucker --

FOX
(fromthe side)
What the hell's wong?

ZAGON
(throws the prisoner
down)
This pussy can't hold his |iquor.

The first prisoner is plainly in a death spasm
NI CO

enters at this point. He takes in the scene quickly, noves
to a spot beside the entrance. Zagon doesn't |ook at Nico,
but it's plain he is aware of Nico's presence. It is as if
he wants to prove sonething to this nmuscular kid -- and prove
it to the others, too.
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ABOVE THE LAW - Rev. 4/17/87 5.
FI RST PRI SONER

dies in agony on the ground.

SECOND PRI SONER

wat ches with eyes like flint. He is in his md-forties,
scarred, mssing several fingers. Probably a colonel or

hi gher, he | ooks |Iike he's been fighting these round-eyes
since the French in the 50's. He is plainly one tough
custoner. The second prisoner neets Zagon's eyes, as if
daring himto use the drugs on him too. Zagon eyes the
prisoner with barely contained hatred. The prisoner doesn't
back down an i nch.

ZAGON
(to second prisoner)
So nmy little doctor bag doesn't
scare you, eh? Wll | don't need
it to open your yap.

Zagon reaches to a scabbard on his Western belt, pulls out a
fearsone serrated blade -- a cross between a bow e knife and
a scalpel. He steps toward the prisoner, displaying the
blade in the lantern |ight.

NI CO
wat ches i npassi vely.

ZAGON (O S.)
(to prisoner)
Where's our |oad, you sack of slinme?
What did you do with ny shit? --

ZAGON

punches the prisoner full in the face, holding the knife
handle in his fist to double the force of the blow and to
terrify himwith the proximty of the blade. The prisoner
crashes sideways, face bl oody --

ZAGON
' m gonna teach you good. |[|'m gonna
teach you never to fuck with ny

opi um - -
FOX AND TWO CI' T MEN
seemto know exactly what this is about.
NI CO
didn't know, but the new kid on the block is catching on fast.

Nico has difficulty containing his enotion. Zagon stands
over the prisoner, as if daring himto get back up.
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The prisoner gets back to his knees, bloody eyes neeting
Zagon's with defiance --

ZAGON
(to prisoner)
You're a hard nigger, aren't you, boy?
You took it fromthe Chinks... you took
it fromthe French. You'll be fucked
if some Yankee peckerwood's gonna start
your guns flapping --

Ni co wat ches Zagon nove the knife blade closer to the
prisoner.

ZAGON
-- Well, you're gonna chirp for ne,
tough guy. You're gonna sing like a

choir --
Nico takes a step toward Zagon.

NI CO
What the fuck does this have to do
wth mlitary intelligence?

ZAGON
Your orders are 'assist and observe
cherry --

Zagon turns to face Nico --

FOX
(to Nico)
Back off, partner --

Zagon turns fromN co. He noves close to the second prisoner,
close as a lover, displaying the blade in the | anplight.

ZAGON
(to second prisoner)
"' m gonna start carving at your ankles.
We'll throw your feet in that box right
over there. Then |I'm gonna take off
your arms --

One of the CT nen yanks the prisoner's leg forward, clanping
it to the ground with his hands. The prisoner still hasn't
flinched. He seens as |ocked into this dance of death as
Zagon.

NI CO
(can't take
much nore)
Fox --

FOX
Shut up, Nico.
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ZAGON
You can di sappear as easy as this
sl ope, kid --

Zagon starts for the prisoner. Here cones the bl ade.

Suddenly -- N co grabs Zagon's shoul der. Zagon spins with
terrifying quickness, cocking the blade to slash at N co.

Bef ore Zagon's bl ow even starts, Nico slans himwith a

feroci ous el bow shot right under the jaw. Zagon literally
cones off the ground, Nico's blowis so terrific. Zagon drops
in an unconscious heap. In a flash the two other C T nen

move to junp Nico. Smash! The second CIT man is swal |l ow ng
his teeth. Fox leaps in the way of the third, shoves Nico

out of the hooch --

EXT. HOOCH - NI GHT
Fox westles Nico away fromthe hooch --

FOX
Are you crazy?!!
(as Nico jerks free)
What the fuck's the matter with you?!!!

Nico is shaking with rage and fear. He takes several steps
away fromthe hooch, then draws up abruptly. N co pulls his
.45 fromhis hol ster, pops the safety, starts back for the
hooch - -

FOX
Ni co!

NI CO
| don't cap himnow, he's gonna do ne
| ater.

The last CIT man appears, gun drawn, in the hooch doorway.
Fox grabs Ni co, hauls himback again --

FOX
"Il cover this. Get back to the
L.Z. --
(as Nico resists)
-- 1 fixoit! Get out! Get the
fuck outa here!

The CIT nman calls out to the Canbodi an troops, in dialect,
pointing at Nico. The soldiers start toward Nico, as if to
seize him Fox, too, starts yelling to the troops in dialect,
apparently countermandi ng the orders of the CIT nen. The
troops, confused, hold up for a nonent.

FOX
(to Nico)
"1l call for a chopper... get outa

her e!



31

32

33

34

ABOVE THE LAW - Rev. 4/29/87

8.

Nico gives a last |look, turns and takes off down the jungle

trail. Fox seens abandoned. The D
Ni co di sappears into the darkness.

FADE | N ON:
CHURCH STEEPLE - DAY
TILT DOMN to reveal St. Elizabeth's,

STANT BOVBI NG CONTI NUES.

FADE TO BLACK.

a huge parish church in

an Italian/Latino nei ghborhood in Chicago. The church | ooks
festive, we see a few formal |l y-dressed people hurrying in,
then a squad car pulls up. The cops run upstairs as if

they're late --

I NT. ST. MARY'S - DAY

A baptismin progress. Nico -- 15 years ol der than when we
|last saw him is standing beside SARA, his lovely wife

-- watching a 60-ish priest, FATHER

GENARRO, finish the

final ritual on Nico's infant son Julian. The priest
strai ghtens the baby's baptismal garnent, tugging the cloth

around the little fellow s crotch.
relatives clustered proudly around.

Smles fromfriends and
Several cops, sone in

uni form are anongst them N co grabs his son from Genarro

wth a theatrical protective notion

tugs up the little boy's

garnent, kisses himsmack on the bare butt. Laughter from
all as Nico holds the |ad high and proud. He puts his arm

around Sar a.

EXT. NICO S HOUSE - BACK YARD - DAY

Huge trays of Italian delicacies are carried out into the
sunlight by several "old country"-type wonen. Wne is
poured from generous carafes. Friends and relatives are
everywhere, |aughing and enjoying thensel ves; apparently
the party has cone here straight fromthe church. Presents
for the new baby are being opened by Nico's wife, Sara,

and Nico's not her, ROSA.

SARA
Mama, | ook at this -- al

Sara lifts a cute baby outfit.
ROSA
Ni co had one just l|ike thi
you, Cor a.
Cora, an aunt, proudly smles.

NI CO

done by hand.

s. Thank

Hol di ng the baby. Realizes that his |ittle son has pooped

in his pants. He turns for help to

Sar a.
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NI CO
| think we got a little problem here.

SARA
(w nking at the wonen)
| carried himfor the |last nine nonths,
you take himfor the next diaper.

Assorted uncles and aunts watch with anusenent as Nico tries
awkwardly to deal with the problem

NI CO
(to all)
That's what you get for not marrying a

Sicilian.
Sara lets Nico struggle a nonent, then takes over.

SARA
My brave husband. He's not afraid of
t hi eves and nuggers, but he's terrified
when his son poops in his pants.

Toscani relatives |ook on with approval at the happy couple
and their baby.

ANOTHER PART OF BACK YARD

Three Chi cago cops, LUKICH and HENDERSON i n plain clothes
and LI EUTENANT STRCQZAH in uniformwolf sone Italian goodies
whil e eying the group of celebrating relatives.

LUKI CH
(i ndicates N co
across the patio)
Toscani holds the record... for havin
more rel ati ves under federal indictment
than any other cop in Chicago.

TWO OF NI CO S UNCLES

BRANCA and LU @, who |ook |ike they have been on the other
side of a cop's work, are in turn eying Lukich and Henderson
-- plus a cluster of other cops in civvies hovering around
the buffet table |ike vultures.

BRANCA
Look at these stiff dicks. A free neal
and they conme out like flies.

STREET OQUTSI DE NI CO S HOUSE - DAY
An unmar ked police car pulls up. DOLORES JACKSON ("Jax"),

anot her undercover cop, tall, black, and el egant, enters
the driveway |leading to Nico's back yard --
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BACK YARD
Jackson enters. She's inpeccably dressed and radi ates

intelligence. She's greeted warmy by Lukich, Henderson,
Strozah, and a couple of other cops.

STROZAH
| didn't do nothing, Counselor. |'m
cl ean.

JACKSON

Ei ght nore days, Lieutenant. You
better start preparing your defense.

HENDERSON

Baby, |'m gonna put you on retainer.
LUKI CH

You passed the bar? | nmake it a

poi nt never to pass the bar.

Jackson sees N co and Sara across the yard, waves and
starts toward them --

BACK TO BRANCA AND LU d
Lui gi indicates Jackson as she crosses the patio.

LU G
Now this cop. She can bust nme any
day.

NI CK, SARA AND ROSA (NI CO S MOTHER)

Jackson cones up, makes a theatrical appreciation of Nico's
stylish attire, kisses Sara and greets Nico's nomwarmy.
She starts oohi ng and ahhi ng over the baby.

VARI QUS SHOTS

Young kids playing on the | awn, nore guests arriving, Father
Genarro dancing with an elderly matron. W see that N co's
friends are an electric mx. Cops, art-y types, people of
vari ed ages and prof essi ons.

BACK TO JACKSON
Hol di ng t he baby.

JACKSON
Look at this little bundle. Wat a
cupcake!

NI CO

You give up being the D.A and hurry
up and find the right fella, Jax.
You m ght have time for one of these
your sel f.
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SARA
Nico, will you let the woman
catch her breath?

JAPANESE WOVAN (DR WATANABE)

moves in shyly on the fringe of the cluster. Wile Jackson
and Sara continue their "nom' talk, N co edges off toward
Wat anabe, shaking her hand with real pleasure.

NI CO
Wat anabe! Say hey, Doc.

They begin jabbering in Japanese.

W will neet Watanabe again later. She's a brainy-Iooking
woman -- reserved, a bit nysterious -- who talks quietly and
intensely in Japanese with Nico like they're old friends who
go back a | ong way.
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EXT. TOSCANI FRONT PORCH - LATER

Branca, Luigi and several other Toscani patriarchs snoke
cigars and sip beer in a cluster. N co holds Julian.

BRANCA
You're a father now. Are you gonna
take ne up on ny offer?

NI CO
"' m happy, Branca. | like what | do.

Branca gl ances seriously to the other uncles, then, with a
smle, pats N co's cheek

BRANCA
Look at this face! Six-foot-four,
pretty as the statue of David. And
he's a cop!

Branca | aughs. From a di stance, Watanabe wat ches, m ssing
not hi ng. Across the porch, Lukich and several other cops
observe and try to |isten.

BRANCA
This face should be sticking up from
a white shirt. It should be a banker,

a busi nessnan, soneone who earns a
decent living for his fam|ly!

NI CO
W' re happy.

LU G
Ni ckel s and dines. Your wife's a
woman with class. What did she run
-- a ballet school...?

NI CO
An art gallery.

BRANCA
Sanme thing. She wants a husband who
carries a briefcase, not a shoul der
hol st er.

Jackson watches Nico trying to keep his good hunor. This
is serious stuff, despite the light tone. Branca' s eyes
neet N co's.
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BRANCA
You wanted to get shot, you got shot.
You wanted to get knifed, you got
knifed. You' ve had your fun. Basta!
Enough!

UNCLE GUI SEPPE
Let your famly help you, N co.

NI CO
(lightly)
Uncle G o, that kind of help | don't
need. |'d rather get shot by soneone

| don't know.

Jackson and Lukich crack up. The others follow. For the
nmonment, the tension is dispelled.

INT. NICO S HOUSE - UPSTAIRS - DAY

Ni co conmes out of the bedroom adjusting his shoul der
hol ster, tugging his jacket over it. He sees his nother
standi ng near the head of the stairs, just outside

anot her bedroom door. Concern on her face.

NI CO
What are you doing in here, Mam?
Go join the party...

Ni co comes down the hall, tucking in his shirt -- stops
to give his nother a squeeze. O S. fromthe bedroom
the sound of QUI ET SOBBING N co glances in.

I NT. NURSERY - DAY

Sara and anot her woman sit on the bed, conforting a 60-ish
grandnot her Zingaro, who is crying. N co cones in. He
kneel s before MRS. ZI NGARO, concer ned.

NI CO
Ms. Z
(tries to be |ight)
Is this a way to act on the day of
my son's baptisn?

The poor wonman can't neet Nico' s eyes.

SARA
It's Lucy. She's gone again.

Ni co gl ances from Sara to Rosa.

M's. Zingaro shakes her head, choked with pain. Nico
hol ds her, | ooking over her shoul der toward Sara.

NI CO
It's that kid fromthe bar on Danen?
The one with the drugs?
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Sara doesn't know. Nico does. He conforts Ms. Zingaro
anot her nonent, then stands.

NI CO
Listen to ne, Ms. Z. Are you
l'i stening?
(as the wonan nods

m ser abl y)
| have to go to work now. But
"Il come by tonight. You'll be
at the bakery?

MRS. ZI NGARO
Si, Nico.

NI CO
We'll talk, okay? W'Ill find a
way to take care of this.

Nico kisses Ms. Z. He takes Sara's hand i n goodbye,
starts for the door.

EXT. NICO S HOUSE - DAY

Festivities still in progress. N co passes through,
noddi ng, thanking people for com ng, taking farewells.
Jackson waits for him glancing at her watch.

| NT. UNMARKED CAR - MOVI NG
Nico is driving. Jackson checks in on the radio.

JACKSON
(into m ke)
Unit Ten Tango X-ray. We're up
and cl ear.

EXT. VARl QUS STREETS - UNMARKED CAR

nmoves into the central city.

POV THROUGH CAR W NDOAS - STREETS - MOVl NG
Bad- | ooki ng honbres on stoops, street corners.

NI CO (O S.)
| prom sed the Lieutenant, |I'm
gonna take care of you. Broken
wi ndows and | ost kittens for your
| ast week.

W DEN SHOT to i nclude Nico and Jackson.

JACKSON
And then you're gonna cone visit
me in a nice, clean, air conditioned
office --



51

52

53

ABOVE THE LAW - Rev. 4/29/87 14.
EXT. STREET - BUCKSHOT' S LI QUORS - DAY
The unmarked car pulls up outside a Iiquor store and bar.

| NT. UNMARKED CAR

as it parks. Jackson gives Nico a |look: "Wat are we
stopping at this dive for"?
NI CO
| gotta take a quick |eak. Stay

put .
He gets out of the car, starts for the bar.
| NT. BUCKSHOT' S LI QUORS - DAY

Dim snoke-choked, dangerous characters at the bar. N co
ent ers.
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H's silk shirt and sport coat clash with the druggy, worKking-
class attire of the bar's denizens. Hard faces check hi m out
subtly, ignore him N co approaches the bartender, shows a
phot ograph. The bartender (BAD DUDE) shakes his head.

BAD DUDE
Way the fuck don't you asshol es
| eave ne al one?

He continues nouthing off to NNco. N co noves to one stool,
then anot her; the sane exchange is repeated.

FAVOR ONE PARTI CULARLY TOUGH CUSTOMER
A hul king bruiser with an earring. He watches as --
NI CO

approaches him Three ARMY JACKETS | ook up sullenly.
Beefy arns, tattoos, greasy nustaches.

NI CO
Gent | enen.

One Jacket treats himlike he doesn't exist, and begins
to pick his nose.

FI RST ARMY JACKET
(to others)
| thought this was a kosher bar.
They didn't allow no pork in here.

The two others snicker, then so does the rest of the bar.
Ni co holds out a photo of a young girl (Lucy).

NI CO
You seen this girl?

SECOND ARMY JACKET
| seen the top of her head.

NI CO
That's witty.
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Nico takes a step away, as if noving on to the next

stool. From behind the bar, the bartender sw ngs a
sawed- of f baseball bat into view. O her bodies nove

om nously toward Nico. Suddenly he spins and, in a nove
al nost too quick to see, he kicks the entire stool right
out of its floor socket. Beer bottles fly, bodies crash.
Nico slanms the First Jacket in the face so hard it | ooks
i ke his nose has exploded. Blood sprays onto Nico's silk
shirt. He hauls the Second Jacket upright, nails himwth
a shot that crushes three ribs. A savage el bow bl asts the
third, head over heels, out over the bar and careening
into the sink. In three seconds 600 pounds of fat has
been put in cold storage. The rest of the bar is on its
feet. Four huge nen confront Nico. Now five. Six.

Seven. Nico's jacket and shirt are ripped, blood spat-
tered; his eyes are |like an animal's, daring the nen --

NI CO
Come on. Show ne sonet hi ng.

No one npbves.
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NI CO
| get It's a gay bar. |Is

it.
that it?

The nen, led by the Bad Dude, are shifting to surround

Ni co. But no one attacks. N co has Lucy's photo in his
hand. He jans it in one man's face, then another's, sl ap-
pi ng each one violently, spitting, raging for themto attack.

NI CO
You seen the top of her head, huh?
Like | seen your nother's --
(to anot her guy)
O was it yours?

(to a third)
O yours?
(slaps himfero-
ciously)
| couldn't tell, it |ooked like
her ass --

Nico rages |ike a beast.

NI CO
Cone on, notherfuckers. Do it.
Do it! One nman - -

Ni co lunges for the Bad Dude, grabs himli ke he's about
to tear his face off --

BAD DUDE
Upst ai r s!
(in terror)
She's upstairs! 4-D

Ni co drags the Dude from behind the bar. Holding him
Nico turns, glowering, to all.

NI CO
You cocksuckers are brave enough
wth 14-year-old girls.

| NT. FLOPHOUSE HALLWAY
Nico throws Bad Dude down the hallway in front of him
| NT. FOURTH FLOOR APARTMENT - DAY
The door bursts in froma jackhanmer kick. Nico stands
in the hallway. Bad Dude stands next to him hurt,
shaki ng.
NI CO
(to Bad Dude)
Get outta here.

W | ook in the apartnent.
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REVERSE - NI CO S POV

A young PIMP -- quite handsone in a boyish way -- stares up
in panic froma griny mattress on the floor. Little LUCY
is in bra and panties, strung out, 14 and beautiful.
Syringes and free-base paraphernalia are on a table.

NI CO I N DOORWAY
NI CO
(to Pinmp)
This ain't your day, Kkid.

Ni co cones in, eyes taking in everything.
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Pl MP
VWait, man. It ain't like it
| ooks --

Nico grabs the Pinp by the scruff of the neck, lifting him
bodily. Lucy starts wailing in horror. N co smashes the
Pinmp's face down into a mrror with white powder on the
table --

NI CO
That's two years.

He jerks the Pinp back, rips open a drawer. Mre pills
and gl acene bags.

NI CO
That's four.
(twsting the Pinp's
neck toward Lucy)
She'll get you eight nore. And
["'mjust warmng up --

Lucy is crying hysterically. N co flings the Pinp, face
bl oody, toward the open door.

Pl MP
(to Nico, indicat-
i ng drugs)
Take it, baby. It's all yours --
NI CO
Get your clothes on, Lucy.
Pl MP
There's noney. Three grand in the
mattress...
(beggi ng)

| can get ya nore --
QUI CK CUTAWAY TO
EXT. STREET OUTSI DE - JACKSON

Three young STUDS have anbled to the w ndow of her parked
car.

STUD
Hey, sister, what it be?

Wth infinite boredom Jackson lifts her badge -- and
gun. The Studs shuffl e away.

| NT. HALLWAY - DAY
O her tenants stare from doorways as Nico drags the Pinp

to the top of the flight of stairs, threatening to throw
hi m down.

*
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NI CO
Don't you fuckin' nove.

Ni co steps back into the apartnment, hauls out Lucy in
a dressing gown.
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TOP OF LANDI NG

The Pinp is dazed, bloody. N co conmes down with Lucy,
hauls the Pinp to his feet --

LUCY
Let hi m al one! He' s beauti ful!

NI CO
Not when | get through with him

Nico lifts the Pinp by the throat, pins himto the wall.

Pl MP
No, man, wait! [|'ll give you
sonet hi ng!  Sonet hi ng bi g!
LUCY
Pl ease, Nico! Don't!
Pl MP
It's huge! | swear it! A
shipnent... comng in next
Tuesday - -
NI CO
Shi pnent, ny ass.
Pl MP
This is square! On ny nother's
soul! You can't send ne up --

Nico glances to Lucy. Half of himwants to tear the
Pinp apart, the other half doesn't want to nmake the poor
girl's life any nore tragic. Besides, he's a good cop
-- and maybe this "shipnent” is on the |evel.

Pl MP
| heard it froma hooker friend
of mne. She's banging sone big

coke | awer, he told her. | swear
to Jesus!
Nico relents -- alittle.
NI CO
What | awyer?
Pl MP

| don't know.
(sees N co doesn't
believe him
That platinumchola... Carla
DeCarlo... she knows.

Nico tightens his grip on the Pinp's throat.
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PI MP
She got popped this afternoon.
She's downtown. Red dress, |izard
shoes --

EXT. STREET OUTSI DE BAR - DAY

Jackson | ooks up fromthe car to see Nico -- w ld-haired,
shirt ripped and bl oody -- energing fromthe adjacent
apartnent stoop, |eading young Lucy, who's tear-streaked,
wearing a torn dressing gown. Instantly, Jackson is out
of the car, noving to Lucy.

JACKSON
It's okay, girl. M Jax is
her e.

She wraps an arm around Lucy, hel ps her toward the car.
JACKSON
(to Nico)
That was sone | eak you took
From the door of the bar, several bl oodi ed heads peek.
JACKSON
Broken wi ndows and | ost pussy cats,
huh.
Jackson checks out her battered partner.

JACKSON
You' re one crazy bastard, Toscani.

Ni co opens the rear door, hel ps Jackson ease Lucy in.

NI CO
W'l | get her sonme clothes and a
bath. [I'mnot bringing her hone

to her grandnother like this.
DI SSCLVE TO
OM TTED

EXT. ZI NGARO BAKERY - DAY

Fromthe front seat of Nico's car energes a tearful Lucy,
in fresh clothes and | ooking mi serably contrite. N co
wal ks her inside.
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The Zingaro famly is busy preparing for the night's baking.
G andpa and G andma Zingaro | eave their work and receive
their waif-1like granddaughter. Wth eyes watering they
thank Nico. They disappear upstairs with Lucy. Jackson,
standing in the doorway, has seen all this.

I NT. UNMARKED CAR - MOVI NG - DAY

Nico at the wheel has just pulled away fromthe bakery.
Jackson, in the passenger seat, studies her partner for a
few nonments, shaking her head at the contradictions in this
man. Educated, classy, an el egant dresser -- yet underneath
an out-and-out wld man.

JACKSON
| don't get you, Toscani.
(beat)
What the hell are you doing being a
shitheel cop? Wth your background?

For a long nonment Nico says nothing. Then, quietly, |ook-
i ng strai ght ahead:

NI CO
When | was overseas, | saw sone
things. Things that eat your guts
out. Things that stay in front of
your eyes like they were burned in
and branded.

He turns to Jackson.

NI CO
You can wal k away fromthem Jax.
You can quit, but you knowit's
still going on. You try sonething
anyway - -
(smles a nonent)
-- | know I'm not going to change

the world. | can't stop the tonnage
comng in, | can't fight the boys
behi nd the desks pushing their
buttons --

ANGLE | NCLUDI NG MEAN STREETS QUTSI DE

NI CO
But maybe here, huh?
(i ndi cates street)
Maybe in ny own city, ny own
nei ghbor hood, on nmy own bl ock --
maybe here | can do sonet hi ng.

He turns a corner.

NI CO
That's why |'ma shitheel cop.
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I NT. POLI CE STATI ON - DAY

Behi nd the desk, a few detectives man the phones. A Latin

attorney, ABANDANO, is at the counter.

COP (O S.)
You can see your client. As soon
as she's through eating her dinner.

I NT. POLI CE LOCKUP - "CAGE" AND HALLWAY - EVEN NG

Hookers, female addicts, etc. in the downtown "cage."
Nico has the girl in the red dress and |izard shoes
(CARLA DECARLO out in the hallway adjacent to the | ock-
up. Nicois M. Charm offering her a heart-shaped box
of chocol at es.

NI CO
Carla... Carla -- | just want the
name of your boyfriend --

CARLA
| got 200 boyfriends.

The hooker, Carla DeCarl o, slaps the box away, cursing in
Spani sh.
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CARLA
Pi nchi cabron, cabeza col on!

Some of the chocol ates tunble onto the | ockup floor, the
det ai nees snap themup, start nmunching. The girl con-
tinues to spit curses at Nico, gesturing with her hands
with Latin flanboyance. N co grabs her by the el bow, as
a jailer opens the | ockup door. Mdre curses are being
flung at Nico fromvarious fenales in the cage. N co
heaves Carla in anong them Carla flops down on a bench
next to a tall black hooker. MOVE IN ON the black hooker.
It's Nico's partner, Jackson, dolled up like a street-

wal ker, playing her undercover role to the hilt.

JACKSON
(to Nico)
Wiy can't you sons-a-bitches ever
treat soneone with a little
respect?

NI CO

(wal ki ng away)
Take it easy, sister.

JACKSON
| ain't your goddamm sister. W
ain't got the sane nother,
not her f ucka.

Carla fires one final parting salvo of obscenities, then

sags back anong the wonen. Carla starts to cry. Jackson

conforts her; Carla responds, lets herself be conforted.
CUT TO

EXT. DOANTOMN - FI NANCI AL DI STRI CT - DAY

Jackson, back in her normal daytinme wear, exits a
buil ding. She gets into Nico's car.

I NT. CAR - DAY

Jackson checks her makeup in the rearview mrror. N co

sits behind the wheel. The two are on sone kind of
st akeout .
JACKSON
The | awyer's nane i s Abandano.
He's on the third floor. | got a
ook at him | couldn't get how

he's connected, but according to
Carla, he's a |ousy |ay.

NI CO
Maybe we can bust himfor that.

Jackson spots sonething, gestures subtly out wi ndow - -
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EXT. DOMNTOM BUI LDI NG - DAY

A short, slick-looking Latin man in a business suit energes
from the buil ding.

JACKSON
That's our stud.

Ni co and Jackson | eave their car and foll ow himon foot.
EXT. FI NANCI AL DI STRI CT - BANK - DAY

ABANDANO neets a striking-Iooking mddl e-aged wonan in front
of a stately financial institution. They go in. Jackson
remai ns out on the street, while Nico follows the couple in.

LATER

Jackson has been waiting, sipping sonme coffee. N co
energes fromthe bank, signaling to his partner to follow
him Abandano and the worman exit fromthe bank's revol -
ving doors and imedi ately junp into a cab. N co and
Jackson | ook at each other and step in front of another
cab. Nico opens the cab door, flips his badge open, then
asks the occupant to | eave. Jackson gets in the front
seat next to the protesting cabbie.

EXT. FEDERAL BUI LDI NG - DAY

Abandano and the woman are crossing the plaza as N co and
Jackson run up the block. Near the entrance to the Federal
Buil ding, a small but vocal group of protestors are

gat hered, carrying signs and chanting sl ogans. The frus-
trated cabbie watches themin the background.

PLAZA

Jackson and Nico watch Abandano and the woman pass the
crowmd of denonstrators and enter the building. Jackson acts
indifferent, alnost frustrated; N co keenly senses sonething.

CUT TGO
| NT. EXPENSI VE RESTAURANT (" BOGOTA") - DAY

The main dining room No custoners, just busboys readying
tabl es for the evening' s business. W notice one of the
busboys is the "pinp" Nico found with Lucy.

BOOTH NEAR BACK HALLWAY

The owner's table. Stacks of dining checks, a cashbox
and calculator, full ashtrays, w ne glasses. BAUTISTA
SALVANO, a heavyset, swarthy Venezuel an dressed in a tux
with the collar open, glowers across the table at a nus-
cul ar, scar-faced Latin busboy -- the kind who | ooks |ike
he does nore for his boss than clean up the tables. The
busboy (NARDO) is nervous, apologetic --
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SALVANO
(pi ssed off)
-- | brought you in for your
nmuscl es, Nardo, not your nouth.

NARDO
(scared)
"' msorry, boss.

SALVANO
Your English is getting good..
You're showing it off. Showing it
off on the street --

NARDO
| keep quiet. | never talk no
nore --

Sal vano glowers at Nardo |i ke he's about to punch him
| nstead he reaches over, playfully chokes the busboy --
then releases him as if all is forgiven.

SALVANO
Make yoursel f useful

(i ndicates enpty
W ne bottle on
t abl e)

Get downstairs, bring ne one of
t hese.

(as Nardo stands,
starts for back
hal | way)

Then get back to work.

| NT. RESTAURANT BASEMENT STOREROOM - LATE AFTERNOON

Nardo enters at the top of the stairs, radiating relief.
He trots down into the enpty basenent, toward a floor-to-
ceiling wne rack

NARDO
(to hinself)
| thought | was dead, nman.
(whistles with
relief)
| thought | was fucking dead.

He crosses to the wine rack. |It's dark, hard to see.

He searches for the bottle. Suddenly: a METALLIC sound
behind him Nardo turns -- CH CH TESTAMENTE, a wiry,
pock-faced Latino, stands in the shadows (it is clear he
has been waiting there, hiding) -- holding a snal

sil encer autonatic.

CH CH
You were right, cabron.
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One SHOT between the eyes and Nardo CRASHES backward into
the WNE RACK, eyes wde with shock and bew | dernment. Chi
Chi  SHOOTS him AGAIN; Nardo drops like a stone. Coolly,
professionally, Chi Chi punps FOUR nore SHOTS into the
prone busboy's head. Chi Chi ejects the clip into his

palm unscrews the silencer, holsters the gun. Sal vano
appears at the top of the stairs. Two busboys are behind
him One of themis the young pinp. The busboys hurry
down, the pinp -- scared shitless but playing it nmacho-cool.

Sal vano comes down the stairs. Chi Chi stands over his work.

SALVANO
(to busboys)
Clean up this ness.

CH CH
Who knows who else is talking --

SALVANO
He was a young fool.

BACK | N UPSTAI RS DI NI NG ROOM

Sal vano and Chi Chi energe fromthe basenent steps and
wal k toward their booth.

CH CH
We're crazy waiting for this
bul I shit "shipnment.' Let nme waste

t he ot her fucker now
Sal vano puts a hand on Chi Chi's shoul der.

SALVANO
Be patient. This wll be done
the way it was pl anned.

CUT TGO
EXT. BODY AND FENDER SHOP - NI GHT

Rusting cycl one fences surround a nud-lot repair yard in a
di ngy industrial section. Young Lation and bl ack workers
finish up for the night; through the dirty, security-barred
of fice wi ndow we can see Chi Chi talking on the phone. The
| awyer, Abandano, is also there.

EXT. ALLEY - REAR OF SHOP - N GHT

Ni co finishes connecting a snmall transmitter which has
been hastily wired to the entering phone line.

| NT. UNMARKED CAR - NI GHT
Ni co and Jackson in the shadows down the street fromthe

body shop. N co wears earphones, a small tape recorder
on the seat beside him Jackson does not | ook happy.

*
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JACKSON
Toscani, you're going to have ne
doing tine.

NI CO
Li ghten up, Jax. No one's
bringing this into court.

JACKSON
Except agai nst us.

NI CO
| don't give a shit how we do it.
| just wanna get there.

Jackson gives Nico a dirty |look, but stifles her protest.

JACKSON
| thought you said you were
gonna protect me. Cover ny butt.
Be ny guardi an angel --

Ni co hears sonething through the earphones. Gestures for
silence --

ANGLE THROUGH OFFI CE W NDOW

Chi Chi listens with increased intensity to sonething on the

phone. He starts witing it down --
BACK TO NI CO
In unmarked car. He's witing it down too.

NI CO
| got the shipnent.

JACKSON
What? What's he sayi ng?

NI CO
(scribbling furiously)
.. Engine bl ock has cleared
custonms. Serial nunber VA-748.
Pick up Tuesday, 3 May as
aut hori zed.'

EXT. BODY SHOP - NI GHT

Chi Chi energes fromthe office, tucking a scrap

of paper into his pocket. Abandano follows. They get
into a | ate-nmodel Lincoln which pulls out onto the street.
EXT. STREET - N GHT

Ni co and Jackson's car follows at a discreet distance.



84

85

86

87

88

89

ABOVE THE LAW - Rev. 4/17/87 26.

NI CO (V.O)
Unit Ten Tango X-ray. | need a
vehicle registration I.D

POLI CE RADI O (V. Q)
Go ahead, please.

NI CO (V.0Q)
"86 Lincoln. Illinois 354 Dog '67.

I NT. UNMARKED CAR - MOVI NG - NI GHT

Jackson picks up Nico's pad to take down the response.
After a nonment:

POLI CE RADI O (V. Q)
Vehicle registration foll ows.
Leasehol der: Ranon Testanente,
registered alien. Nation of
origin: Venezuela. Do you w sh
crimnal record search?

NI CO
(into m ke)
| want to know when he wi pes his
behi nd.

SERI ES OF SHOTS

As N co and Jackson tail the Lincoln out of the industrial
zone into a fancier, non-Latin neighborhood. On the sidewal ks
we glinpse theatergoers, fashionable white couples out on the
t own.

LI NCOLN

Pulls up to a valet park outside a ton-y restaurant. A
sign says: "BOGOTA."

| NT. UNMARKED CAR - MOVI NG
Ni co and Jackson exchange a gl ance.

JACKSON
Sal vano?

NI CO
Jackpot .

EXT. RESTAURANT - NI GHT

Chi Chi and Abandano get out of their car, a valet takes it,
Chi Chi enters the restaurant.

I NT. SALVANO S RESTAURANT - NI GHT

Ni co and Jackson enter the main dining room which we
recogni ze fromthe scene with Nardo the busboy.
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The place is packed wth fashi onable people of all races.
A band pl ays sal sa; couples dance. N co and Jackson pass
easily as a hip "uptown" couple. A pretty Latin HOSTESS
approaches them

HOSTESS
Two for dinner?

NI CO
Two for drinks.

They el bow up to the packed bar, standing. N co squints
toward the rear dining room

Nl CO S POV - DOMN BAR

Looki ng past nunerous patrons, we see Chi Chi whisper
sonething to a waiter and take a seat at a rear table
(the sane "owner's table" where Sal vano sat before.)
The waiter hurries off into a back hall way.

NI CO AND JACKSON - AT BAR
Jackson noves to the sal sa beat. A BARMAI D approaches.

JACKSON
G mre sonething stiff. | need it.

BARMAI D
Who doesn't?

Ni co's eyes never |eave Chi Chi.
REAR DI NI NG ROOM

From t he back hallway Sal vano energes -- in his tux,

| ooki ng prosperous. He sits down beside Chi Chi and
Abandano. A waitress brings two drinks. After a few
words, Chi Chi renoves the scrap of paper from his pocket,
hands it to Sal vano.

NICO (O S.)
You' Il have your engi ne bl ock
next Tuesday, boss.

BACK TO NI CO AND JACKSON

As the Barnmaid brings their drinks. Jackson sees her
peaceful week to retirenment flying out the w ndow.

JACKSON
Why couldn't it be a week from
Tuesday? | could read about it

in the paper.

Ni co grabs her waist, pulls her onto the dance floor, and
does a playful twrl.
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NI CO
Cheer up, partner. |'mgonna
make you fanous.

EXT. WHOLESALE MEAT AREA - DAY

Track spurs, greasy streets, parked fork lifts.
EXT. ROOF - DAY

Li eutenant Strozah surveys the street traffic.
NIl CO JACKSON AND LUKI CH

The two nen, dressed as neat processors in hard hats and
bl oody white coats, rake cattle guts under the eave of a
packi ng plant. Jackson, dressed |ike a USDA I nspector and
carrying a clipboard, inspects a few hangi ng carcasses.

JACKSON
You m ssed a few spots, boys.

LUKI CH
['mtakin' it hone t'a make
ki | basa, boss.

Luke casts an inpatient glance across the street to a | ot
with four parked nmeat trucks. W glinpse two "truckers”
keeping low in the shadows of one cab. Down the block a
seem ngly enpty pickup truck is parked in an alley.

LUKI CH
This ain't a bust -- it's a
conventi on.

NI CO

Don't you like conpany, Luke?
(sarcastic)

We got all the scouts here --

Drug Enforcenent Agency, the

Al cohol, Tobacco and Firearns --

WALKI E- TALKIE (V. Q)
Keep this channel clear, Toscani.

We realize N co, Jackson and Lukich are wired, with m kes
out of sight under their coats. N co glances to the pick-
up, near to which three nmen can be spotted in the alley.
Apparently one of themis the wal ki e-tal kie voi ce.

NI CO
(into m ke)
This is our channel, dickhead.
And our collar.

ANOTHER WALKI E- TALKIE (V. Q)
That's enough, all of you! Keep
t hi s channel clear.
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96 ANGLE ON MEAT PLANT - DAY

Not hi ng happeni ng.
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ANOTHER ANGLE

Dead as hell .

NIl CO LUKI CH AND JACKSON

Bored, pissed off, tired. Suddenly:

BATTERED VAN W TH TWO MEN

energes froma corner, two blocks dowmn. It starts slowy
this way.

1ST WALKI E- TALKIE (V. Q)
Al right. Everyone get their
heads outa their ass.

The nmeat truck nmen duck down out of sight, the pickup nen
back into the shadows. N co and Lukich keep raking cow
guts. The van passes slowy, checking out the area.

JACKSON
(sarcastic)
... And so | quit the police
departnent... got nyself a steady
job -- "

The van accelerates slightly, turns a corner, vanishes.
Si | ence.

LUKI CH
They spotted ne. |'mtoo good-
| ooking to be a neat sl opper.

1ST WALKI E- TALKIE (V. Q)
WI Il you hot dogs shut up?

The van returns. On a cross street. Heading behind the
packi ng pl ant.

NI CO
(to Lukich)
You're too ugly.

Now a second car appears. The Lincoln. Behind it is an
anci ent station wagon. Both vehicles take a different
cross street, but both headi ng behind the packing plant.

NI CO
(into hidden m ke)
Here we go, boys and girls --
(to Jackson)
You stay put.

As soon as the two vehicles pass out of sight, N co and
Lukich ditch their rakes, dart into the packing plant.
The meat truck nen START their TRUCK
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The pickup nmen board their vehicle -- Jackson follows N co
and Luke -- but at a safe distance.

I NT. PACKI NG PLANT - DAY

Ni co and Lukich sprint in a crouch past the bl ood runoffs,
meat cutting tables --

Nl CO S POV - RUNNI NG

THROUGH t he wi ndows at the rear of the plant, we see the
station wagon and the van, pulling up swftly beside one
anot her, nen getting out --

| NT. PLANT
Ni co and Lukich draw their guns, running full-tilt.

NI CO
(into hidden mki)
It's going down now. Move!

EXT. REAR OF PACKI NG PLANT - DAY

The station wagon nen heave their rear door open, the
van nmen start to open their side door. The Lincolnis
stopped at a distance. Suddenly --

NI CO AND LUKI CH
burst fromthe rear door of the packing plant, guns drawn.

LUKI CH
Pol i ce!

QUI CK CUTS - VAN AND STATI ON WAGON MEN

grab for their weapons --

COPS | N MEAT TRUCK AND PI CKUP

cone highballing around both sides of the packing plant --
VAN AND STATI ON WAGON MEN

OPEN FIRE. There is confusion and mayhenm it's not clear
who's a cop and who's a crimnal.

NI CO AND LUKI CH

di ve for cover, RETURNING FIRE. The DEA nen in one truck
al so OPEN UP. One of the van nen is hit between the eyes.
MACHI NE GUN FI RE rakes the DEA truck; it spins out of
control; flips. Lukich SHOOTS the machi ne-gunner.

LUKI CH
(shouts; points)
Ni co! The Lincoln!
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starts to PEEL QUT. W glinpse Chi Chi in the driver's
seat, Sal vano on the passenger side.

110 NI CO
steps in front of the accelerating Lincoln, raises his .45.
111 | NT. LINCOLN - DAY
Sal vano and Chi Chi dive bel ow the dash and conti nue
forward. Salvano, in the passenger seat, raises his GUN
FIRES blindly -- trying to hit Nico.
112 EXT. LINCOLN - DAY

Ni co UNLOADS his .45 into the wndshield and the firewall.
The Lincoln keeps com ng down the narrow all ey.

113 NI CO
brazenly steps up onto the hood and di ves, grabbing onto
t he roof.

114 | NT. LINCOLN - DAY

Sal vano can't believe it. He screans sonething in
Spani sh. He FIRES again, this tinme through the roof.

115 EXT. LINCOLN - ROOF - DAY
Bul | et holes appear. N co narrowy m sses being hit.
116 ANOTHER ANGLE - LI NCOLN

Ni co reaches over the side of the car and SMASHES t he pas-
senger WNDOWw th his fist.

117 CLOSEUP - NI CO S HAND

Sal vano's face is bashed. N co's huge hand grabs Sal vano's
throat; he won't |et go.

118 CLOSEUP - NI CO
He hangs on wi th one hand.

119 CLOSEUP - SALVANO
Nico's fingers now dig into Sal vano's |larynx; he may never
talk again. He's gagging. Salvano now points the gun at

Chi Chi. Chi Chi nakes the decision to stop the car in
order to save his boss.



120

121

122

123

124

125

126

127

ABOVE THE LAW - Rev. 4/17/87 32.
NI CO

| eaps off the roof pulling Sal vano past the broken gl ass,
out of the w ndow.

SEVERAL POLI CE VEH CLES

SCREECH into the lot. Oficers pour out, guns drawn,
surroundi ng the Lincoln and the other vehicles. Jackson
joins them weapon in hand.

NI CO

drags Sal vano by the neck across the ot to the van,
slamm ng the drug deal er up against the van's side.

Luki ch, Jackson and Strozah are there, with the DEA cops,
all covering the other nen.

NI CO
(to Sal vano)
How many kil os you got in there,
Ski vuzo?

Sal vano couldn't answer if he wanted to. The other cops
|l ook at Nico with awe. Lukich whips the van door open,
yanks a tarp off the cargo.

| NT. VAN

The engi ne block sits in a wooden shipping frame, w apped
wth industrial plastic. N co clinbs into the van, rips
the plastic sheeting off, grabs the wood slats of the
shipping franme, tears themoff. |In the background,

anbul ances are arriving to care for the wounded cops

and crimnals.

CLOSEUP - ENG NE BLOCK

From the cylinder heads energes a full |oad, not of drugs,
but of plastique tubes |abeled U S. ARW C 4 H GH EXPLOSI VE.

LUKI CH, JACKSON AND OTHER COPS

react with surprise and shock

NI CO

ri ps open one of tubes and snells it.
CLOSE - NI CO

Confused; frustrated.

NI CO
What ki nda fuckin' high is this?

CUT TGO
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I NT. FBI OFFICE - N GHT

OPENI NG ON SALVANO, in a chair, |ooking bruised and swoll en,
and wearing an expression of fum ng indignation.

SALVANO
-- 1'"1Il tell you what this cop is.
He's a fucki ng nenace!

TWO FBI AGENTS (NEELEY AND HALLORAN)

face Sal vano, Chi Chi and the |l awer Abandano (apparently
representing Salvano and Chi Chi). Neeley is on the phone.
Pictures of Reagan and Meese are prom nent on the wall.

SALVANO
You see what he did to ne?!

AGENT HALLORAN
Your problemis being handled right
now, M. Salv --

SALVANO
Yeah? Well, it shoul da been
handl ed twel ve hours ago. | don't

know who's running this outfit, but
sonebody better get his goddam wires
strai ght!

AGENT NEELEY
(i nto phone)
-- yes, sir... yes, sir, | understand --

SALVANO
That mani ac shoul d be wearing a
nunber, not a badge.

Sal vano knows what the call is about. He straightens the
tie beneath his bruised neck, assumng the attitude of a
respectable citizen who has been unjustly w onged.

AGENT NEELEY
(i nto phone)
-- count onit, sir. Right.
You'll have our full cooperation.

Neel ey hangs up. d ances dubiously to Halloran. Then turns
grimy to Sal vano, Chi Chi and the | awer Abandano.

AGENT NEELEY
You're free to go.

OM TTED
| NT. FEDERAL BUI LDI NG - LOBBY - N GHT

The hoods and their |lawer snugly wal k past a cl eani ng
wonan.
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132 I NT. PRECI NCT CAPTAIN S OFFI CE - MORNI NG

OPENI NG ON Agent Neel ey's face. Conposed, clean-cut, but
intense, wearing a light-colored business suit. PAN TO

Agent Halloran -- the sane upright, clean-shaven bureau | ook.
The two nen are seated to one side of LIEUTENANT FRED STROZAH

133 NI CO, JACKSON, LUKICH AND DEA AND ATF MEN

sit and stand in various postures in front of the Lieutenant's
desk.

LI EUTENANT STROZAH
(to Nico, DEA & Al F)
-- This is no reflection on the
work you officers have done. |
feel, and the whol e depart nent
feels, extrenely proud of your
initiative and gallantry.

That "spare nme the horseshit” look on Nico's face. He's
fumng. Strozah sees Nico's bitter expression. It's on
the others' faces too.

LI EUTENANT STROZAH
As all of you are well aware,
possessi on of these expl osives
is a federal offense and under
jurisdiction of the F.B.I

Ni co's eyes neet Lieutenant Strozah's. There's respect
between the two, but it's plainly under a helluva strain.

NI CO

Sir. Wth all respect to our
brothers in the Bureau --

(biting sarcasm

turns to Neel ey)
-- That's no answer. It's no
answer to why one of the biggest
dealers in the city is out on the
street now, free as a bird!

Agent Neel ey stiffens.

LI EUTENANT STROZAH
Keep it in your pants, Nico.
These nen have a job to do, just
like us.

Nico stifles his outrage. The other cops exchange gl ances
-- upset and angry. Agent Neeley clears his throat.

AGENT NEELEY
Li eutenant, | think these officers
are entitled to a fuller
expl anat i on.

( MORE)
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AGENT NEELEY ( CONT' D)
They' ve risked their lives. |
understand one man is in the
hospi t al

He speaks to the officers.

AGENT NEELEY
What |'m about to say doesn't
| eave this room Is that clear?

Assent from everyone.

AGENT NEELEY
M. Sal vano has been working for
sone tinme in cooperation with
certain federal agencies.

134 CLCSE - NICO S FACE
Stunned and furious at this royal fuck-up.

AGENT NEELEY (O S.)
I"'mnot at liberty to divul ge
the nature of M. Salvano's
i nvol venent -- | just |earned of
its existence nyself a few hours
ago. But one thing | can tell you --

135 BACK TO AGENT NEELEY

AGENT NEELEY

M. Salvano's role is crucial to
an extrenely sensitive ongoing
i nvestigation. Any further
surveill ance, harassnent, or
unaut hori zed operati ons agai nst
this individual are forbidden
| nmust order you gentlenen --

(1 ooki ng straight at

Ni co)

-- with all respect for your work
and your courage, to stand down.

Luki ch shakes his head; Nico is devastated. Jackson takes
it all in.

CUT TGO
136 I NT. POLI CE SQUAD ROOM - MORNI NG

OPENI NG CLOCSE ON a desk drawer being opened. Aside from
rounds of ammo, notes and an agi ng eggpl ant parm gi ana
sandwi ch, there are half a dozen hand-| abel ed audi o-
cassettes and a small collection of mniaturized bugging
devi ces. Jackson and Lukich watch N co take out the
notes, hand themto Lieutenant Strozah.



ABOVE THE LAW - Rev. 4/29/87 35.

LI EUTENANT STROZAH
The tapes too.

NI CO
(nocki ng)
That's nmy Lawence Wl k
col | ecti on!

LI EUTENANT STROZAH
| want everything you got on this
one.

Rel uctantly, N co hands over the tapes. The Lieutenant eyes
t he bugs and w res.

LI EUTENANT STRCOZAH
| know you don't give a shit
about yourself, Toscani.

(a glance to Jax)
But you're gonna put Jackson's
ass in a sling, too, wth these
illegal wres.
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OTHER SI DE OF SQUAD ROOM

Agent Hall oran edges up to Jackson, who's grabbing coffee
on the far side of the squad room and watching fromthere
as Nico gives Strozah nore of a hard tine.

AGENT HALLORAN
What's the story on your partner,
Jackson? Did he learn this style
or was he born with a brick up his
ass?

Jackson checks Halloran out. He's black too and, despite
herself, there's a certain rapport.

JACKSON
He has et hi cs. Unli ke certain
others on this case.

Hal | oran watches the illegal bugs and tapes cone out of
Ni co's drawer.

AGENT HALLORAN
H's '"ethics' are gonna cost him
hi s badge and his gun.

This "white" talk gives Jackson a pain. She slips into
her jive node.

JACKSON
You don't wanna catch hi mw t hout
no gun.

Hal | oran's | ook asks why not ?
JACKSON
' Cause what he do with his hands...
make bul l et holes | ook pretty.
Across the room N co turns over the tapes.

AGENT HALLORAN
He bad?

JACKSON
Bad bad.
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I NT. PRECI NCT HOUSE - STAI RWAY - DAY

Ni co and Jackson cone down the stairs. Jackson has had
anpl e excitenent for her |ast week on the force.

JACKSON
| s that enough? Can we do
sonet hing normal now -- |ike
eat |unch?

NI CO
Anyt hi ng you say, Jax. How
about Sal vano' s?

JACKSON
Let it be, Nico.

EXT. PRECI NCT HOUSE - DAY
Ni co and Jackson's car pulls out into traffic.
| NT. UNMARKED CAR - PARKED (ALLEY BEH ND SALVANO S)

Jackson and Nico are eating sone fast good. N co reaches
to his jacket pocket; takes out a cassette.

JACKSON
What... you kept his tape, too?

Nico already has it in the PLAYER W hear FRAGVENTS

of the tel ephone tap fromthe body shop in Spani sh and
English. Jackson | ooks frustrated. N co |istens care-
fully to what appears to be the taped PHONE CONVERSATI ON.

NI CO
Poetry, ain't it?

EXT. REAR SALVANO S RESTAURANT - DAY (POV FROM CAR)

The pinp (busboy) cones out and dunps a | oad of garbage.
| NT. UNMARKED CAR - DAY

Ni co and Jackson case the restaurant from down the alley.
EXT. REAR SALVANO S - NICO S POV - DAY

From the restaurant door, Salvano and Chi Chi energe.
They get into a black Cadillac and pull out.

NI CO (O S.)
And now for sone dessert.

SERI ES OF SHOTS

As Nico's car tails Salvano's through various streets.
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EXT. OAK STREET

Sal vano cones out of a fancy flower shop with a binbo on
his arm He kisses her goodbye and puts her in a cab.

NICO (O S.)
And that nust be Ms. Sal. So nice
to see married couples still in |ove.

NI CO AND JACKSON

are hidden, waiting.

CH CH

energes froma dry cleaner's with a suit on a hanger.

EXT. ST. ELI ZABETH S PARI SH CHURCH - DAY

Sal vano's Caddy pulls up outside the sanme church where we
saw Nico's son get baptized. Salvano and Chi Chi get out,
| ook both ways up and down the street. Salvano, hol ding
flowers, makes eye contact with a car down the bl ock.

EXT. STREET UP BLOCK FROM CHURCH - DAY

Ni co's car backs out of sight around the corner.

SI DEWALK I N FRONT OF CHURCH

Sal vano and Chi Chi, seeing nothing, enter the church.

| NT. CHURCH - DAY

A smattering of older wonen and nen praying. Salvano and
Chi Chi stop at the head of the aisle, genuflect to the
altar, nove in, take seats toward the front.

BACK OF CHURCH

Ni co and Jackson slip in the front door, glide silently
into the shadows at the rear of the church

JACKSON
This is your nother's church,
isn"t it?

NI CO

Yeah. But | bet she's never seen
t hese boys in the choir.

NI CO S POV
Sal vano's head is bowed, but Chi Chi is |ooking around

quite carefully. N co and Jackson fade into the shadows
behi nd the huge pillars.
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SALVANO AND CH CH

After a few nonents, the pair rises. They cross them
selves, start out for the front door. As they walk, they
continue to | ook for sonething.

I NT. CHURCH - DAY

Ni co and Jackson energe into a courtyard which reveals a
day care center and a rectory. They head toward the front
of the building. Jackson, planning on picking up their
tail on Salvano, is stoped by Nico. He wants to stay and
| ook around.
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FATHER GENARRO (O S.)
Ni cola! That can't be you in
church without the famly

Nico turns to see Father Cenarro, perspiring in a baggy
sweatshirt, a handball glove on his hand. The courtyard
al ongsi de the church is marked off as an athletic area.

NI CO
Fat her Genarro.

The priest seizes Nico's hand warmy, smles at Jackson.

FATHER GENARRO

This nust be your partner in
crinme.

(shakes her hand)
|'"'m Fat her Genarro. | saw you at
the baptismal party.

(with a wink to Nico)
What a partner.

JACKSON
Dol ores Jackson
(smling, but
i npati ent)
Ni co, we gotta go --

FATHER GENARRO

No, pl ease --
(nore serious now)
It's good you stopped by. | have

to show you sonething. Please.

The priest begins |leading Nico and Jackson. Jackson keeps

gl ancing back out the alley to see Salvano's car slowy
driving by.

| NT. CHURCH BASEMENT - DAY

This is an old building. The dark corridors resenble an

under ground bunker. dd trophies and furniture are stored

along the walls. The two cops and the priest wal k.

Anot her priest energes froma door, nods, passes. N co
and Jackson gl ance in through the door as they wal k.
They reach a door with a broken handle. It |looks |like a
break-in has taken pl ace.

FATHER GENARRO
The rats are getting bigger.

NI CO
When did this happen?

FATHER GENARRO
Two nights ago. | didn't cal
t he police.
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Fat her Genarro knocks on the door, pauses, then knocks
again. The door opens. A twelve-year-old who |ooks |ike
he's from Central America stands in the doorway.

FATHER GENARRO
(i n Spani sh)
It's all right, son. These are
friends.

The boy steps back and we MOVE | NTO - -
| NT. CHURCH SANCTUARY - DAY

A largish room no exposed w ndows, everything boarded up
New y- constructed nakeshift toilet and shower in one corner,
various cots. A nunber of LATIN REFUGEES -- famlies nostly
-- react shyly as Father Genarro introduces N co and Jackson.
Sister Bonifacia is there, and a youthful priest, FATHER
TOVASSINO W will see both of them again.

FATHER GENARRO
(referring to the cops)
These are friends.
(to Nico)
This is Father Tonassi no.

FATHER TOVASSI NO
How do you do?

Ni co shakes the young priest's hand. There is a nonent
between them as Nico neets Tomassi no's eyes, |iking what
he sees. The refugees are relieved, however, when Fat her
Genarro, Nico and Jackson take their |eave.

NI CO, JACKSON AND FATHER GENARRO
conti nue down the hall.

JACKSON
| didn't know this church was a
sanctuary, Father.

FATHER GENARRO
Yes. But, perhaps not such a
saf e one.

NI CO
How | ong have they been here?

FATHER GENARRO
Too long. At least the kids can
go to our school

NI CO
Who did it, Father?



ABOVE THE LAW - Rev. 4/17/87 39A.

FATHER GENARRO

Ki ds, maybe.
(significantly)
Maybe worse. It's not the first
tine.
JACKSON
We can have a car check by, every
hour .

FATHER GENARRO
No... please. Police frighten
t hese peopl e.
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I NT. CHURCH - MAIN Al SLE - DAY

The three are outside, taking their leave. A big smle
and a hand on Father Genarro's shoulder. The priest is
greatly relieved.

NI CO
Really, | don't m nd com ng by.

FATHER GENARRO
Tell me, Nico... Wen was your
| ast confession?

NI CO
I"'ma married man, Father. 1've
got no sins to confess.

FATHER GENARRO
You're a police officer, you have
many sins to confess.

JACKSON
Anen.

Ni co and Jackson start off.

FATHER GENARRO

(calls after Nico)
You cone back Sunday. | feel
better when | see Nicola in
chur ch.

(call s | ouder)
You don't show, |'m phoning your
not her!

DI SSCLVE TO
SAME CHURCH - POV FROM W NDOW - EARLY MORNI NG ( SUNDAY)
H GH ANGLE FROM ACRCSS the street: nei ghborhood peopl e
dressed in their Sunday best fill the sidewalk, filing in
for Mass. W hear an ORGAN frominside the church
VARI QUS ANGLES - CONGREGATI ON
An |talian nei ghborhood becom ng nore Hispanic. As the
churchgoers file in, we see famlies -- wonen, Kkids,
babi es.
NI CO, SARA, ROSA AND JULI AN

are anong the crowd, exchanging pleasantries with friends
and neighbors -- in English, Italian and Spani sh.

I NT. CHURCH - SIDE Al SLE

Sara, holding Julian, slips into a pew. As Nico and Rosa
foll ow, Father Genarro passes, heading for the front.
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ROSA
Fat her Genarro! | have you to thank
for getting my son back into church

FATHER GENARRO
It's amazi ng what shane can
acconpl i sh.

Fat her Genarro smles and continues on toward the pul pit.
QUI CK DI SSOLVE TO
VARI QUS SHOTS
A) THE CHOR
building to the finish of a hym.
B) NCOS WFE (SARA)
al so singing, balancing baby Julian and a hymbook.
C N CO AND H' S MOTHER RCSA
sing with full gusto.
D) THE CHO R MASTER
makes the sign to be seated.
E) CONGREGATI ON

sits. W notice a young, intellectual-1ooking man
(Alan Singletary) wearing wire-rimglasses, sitting in
the front row W wll see his face again later. He
| ooks out of place and gl ances around, surprised as..

F) FATHER CGENARRO
nmoves into the pul pit, opens his Bible.

FATHER GENARRO
In nomne patris, filius et
spiritu sancti... (etc)

SARA AND JULI AN

The little one starts to CRY; she conforts him N co
reaches over to try to help. The BABY continues FUSSI NG
Ni co | ooks toward the priest and the front of the church.
He notices a wonan in a black shawl rise fromthe front
of the church and turn, heading down one of the side

ai sl es.

SARA
(exam nes Julian's
di aper)
Way to go, Julian -- perfect timng.
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She cynically smles at NNco. N co sees the woman in
bl ack pass toward the exit of the church.

CLOSEUP - WOVAN

It is the sane wonman Ni co and Jackson were following with
Abandano, the | awer!

CLOSEUP - LARGE SHOPPI NG BAG

The woman has left it in front of the votive candl es
directly before the priest's pulpit.

CLOSEUP - NI CO

Hi s head spins fromthe shopping bag to the doorway --
Nl CO S POV - DOORVAY

The woman is hastily sneaki ng out.

BACK TO NI CO

Instantly he pushes his famly to the floor, covering
themw th his body.

CLOSEUP - NI CO - SECOND LATER

BOOM !l A PONERFUL EXPLOSI ON erupts between the priest

and his congregation. Fragnents of plaster, wood, and
mar bl e cone bl asting past Nico and his famly! Churchgoers
inthe first rows are blown off their feet by the shock
wave of the blast. Pews overturn, snoke everywhere --

CHO R

is shrieking hysterically. Stone and plaster dust rain
down on themfromthe ceiling.

CONGREGATI ON
is in total pandenonium Screans, cries, panic --
PULPI T

has been blown to oblivion. Were Father Genarro had
been standing is now nothing but snmoke and rubbl e.

NI CO

Prone, covering Sara and the baby, groping frantically
to protect his nother as well.

SARA
(cl ut chi ng baby)
W' re okay! We're okay!

Ni co checks them and his nother swiftly.
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ROSA
(in Italian)
Hel p the others! Help them Nico!

CUT TGO
STATUE OF JESUS
Splattered with real bl ood.

CUT BACK TGO
ANGLE ON CONGREGATI ON

Everyone is down, reeling fromthe concussion, dust and
snoke. Nico rises alone fromthis scene.

NI CO
(forcefully)
Hel p each ot her nove outside. Be
calm

EXT. SIDE OF CHURCH - MORNI NG

From a doorway and a shattered w ndow snoke pours forth
We hear SCREAMS from i nsi de.

I NT. CHURCH

Nico on his feet, plainly the | eader in this nonent of
terror. Wbrshippers, shattered and bl eedi ng, pour past
himtoward the door. N co grabs a stout-Iooking church-
goer .

NI CO
Call 911. Tell '"emto send
everything they got!
(turns to his wife)
Sara, get the baby and Mana
out si de.

Nico starts for the altar where the danmage i s worst.
EXT. FRONT OF CHURCH - MORNI NG

The congregation streans out in terror-stricken disarray.
W see Nico's famly -- they're all right.

NI CO

appears fromthe church, carrying a young choir girl. He
hands the child over to two ol der wonen, races back into
t he church.

LONG SHOT - STREET QUTSI DE CHURCH

The first paramedi c van cones speedi ng around the corner,
SI REN BLARI NG. Police cars appear right behind --
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I NT. CHURCH

Ni co appears through the backlit snoke and kneel s over
t he bl oodi ed body of Father Genarro. He desperately tries
to maintain the priest's life.

CUT TGO
| NT. HOSPI TAL/ | CU WARD - AFTERNOON

The aftermath of the blast. Doctors and nurses have the
scene nore of |ess under control, but there's still plenty
of pain and m sery.

| NT. HOSPI TAL ROOM - AFTERNCON

Ni co stands, his back to the wall -- a scary, blank | ook
on his face. A doctor and several nurses are pulling the
plugs on the terribly nutilated body of Father CGenarro.

A nun is crying; a fellow priest is blessing the Father.

JACKSON
arrives. Nico tal ks to her, aside.

NI CO
| want a list of everyone that's
been treated here today. Everyone.

JACKSON
Ri ght .

NI CO
Then find those sanctuary peopl e,
the ones we saw in the church
basenent --

As Jackson nmakes not es.
NI CO
Find out where they're from why
anyone would want to harmthem

Jackson flips her notepad shut, ready to go.

JACKSON
Where are you gonna be?
NI CO
Just stay near a radio. 1'Il find

you.
| NT. HOSPI TAL CORRIDOR - NICO S MOTHER (RCSA) - AFTERNOON

Sits on a bench with a bandage over one eye. Sara

and Julian are sleeping beside her. N co kneels beside
hi s nother, deeply concerned. N co takes his nother's
arm helps her to her feet.
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Sara wakes and picks up Julian. Mama knows Fat her Genarro

has died. She begins sobbing softly. Oher nenbers of

the congregation are in the hallway, nmourning. N co, with

his famly, takes several steps toward the exit. Suddenly,
Ni co stops. He sees Agent Neeley entering (the FBI man who
ordered himoff the case) acconpani ed by Lieutenant Strozah
and two uni fornmed officers.

NI CO
Sara... go down to the car; |'l
be with you in a mnute.

He hails Neel ey.

NI CO
| need to talk to you
(a glance to Strozah
and ot hers)
Al one.

Neel ey nods. N co |leads himoff the corridor, through a
fire exit door --

185 STAI RM\ELL LANDI NG

The door cl oses behind them Nico and the FBI man are
al one on the stairway | anding.

AGENT NEELEY

(i npatient)
VWhat the hell is it, Toscani?

Wt hout warning, N co grabs Neeley by both |apels, slans
himfuriously into the wall!

NI CO
You. That's what the hell it isl!

AGENT NEELEY
Get your goddam hands off ne!

Neel ey tries to shake free; Nico won't let him

NI CO
You | et Sal vano wal k.

AGENT NEELEY
Sal vano?! Are you crazy?
(rips hinmself free)
What does he have to do with this?

NI CO
That was no cherry bonb in there.
That was C-fucking- 4!
(struggles to naster
his rage)
|*ve used that shit.
( MORE)

* %
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NI CO ( CONT' D)
| know what it snells like, | know
what it blows |ike --

Neel ey glares at N co.

AGENT NEELEY
Sal vano never cane near that C 4.
It's in federal hol ding now
Besi des, why would he blow up a
church?

NI CO
| tailed Salvano. Two days ago.
H m and one of his apes were in
that church -- and they weren't
taki ng communi on. | saw sone broad
saw who was with his | awer plant
the bonmb. Now | want sone goddamm
answers.

AGENT NEELEY
You tailed hinf? After | ordered
you of f?

NI CO
VWhere is he? Were's Sal vano?

AGENT NEELEY
My orders were release him Not
babysit him

Neel ey brushes Nico's fingermarks off his | apels.

AGENT NEELEY

You think you're rough stuff,
Toscani -- martial arts hero, chop
suey crap. Well I'Il tell you
sonething: you're not bullet-
proof. You're not even a good
cop.

(conmposes hi nsel f;

reclainms his dignity)
You sneak around, playing your
street dick ganes. But all you
cone up with is conjecture, wld
coi nci dence and bul I shit.

NI CO
| want the agent who signed for
t he expl osi ves.

AGENT NEELEY
"1l do ny job. You do yours.

NI CO
Bank on it, pal.
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Nico stal ks off. The door sl ans.

CUT TO
MONTAGE W TH SCORE
A) EXT. "BOGOTA" (SALVANO S RESTAURANT) - LATE AFTERNOON

Ni co's unmarked car whips in front. N co stornms toward
the front door of the restaurant.

B) | NT. RESTAURANT - LATE AFTERNOON

Nico storns through toward the restaurant rear. The
enpl oyees are getting ready for the evening crowd. He
fl ashes his badge, checks the kitchen, Salvano's

of fice. The man i s gone.

C© INT. MORGUE - LATE AFTERNOON

Jackson has her list fromthe hospital. A coroner and
his assitant show her a body on a slab. The body is
that of Alan Singletary, the nan we saw in the front
row of the church. Jackson takes notes. The dead nman
is definitely not the ethnic type you' d expect in St.
Mary' s congregati on.

D) EXT. BODY AND FENDER SHOP - LATE AFTERNOON

The sane place where Nico and Jackson wire-tapped Chi

Chi. N co interrogates the shop boss, several workers.
Al l shake their head, gesture enphatically. Salvano
not here.

E) CUT BACK TO MORGUE - JACKSON

takes Pol aroids of the dead man's |I.D. and personal
effects.

CLOSEUP OF DEAD MAN S EFFECTS

as Jackson's flash pops. W see clearly a U S. Senate
staff ID, a U S. Senate office building parking pass and
an Illinois driver's |license with address.

EXT. AFFLUENT BROMNSTONE - LATE AFTERNOON

Ni co cones stormng out. A Maid and a bodyguard fol |l ow
after himscream ng. The door slans. W see it is
m ssi ng a panel .

MAI D
You gonna be in real trouble,
m ster, when El Senor Sal vano
find out about dis.



189

190

191

ABOVE THE LAW - Rev. 4/29/87 48.
EXT. ST. ELIZABETH S CHURCH - LATE AFTERNCON

Jackson at the blast scene. Police tapes rope the area
off while a TV news crew photographs the danmage. Jackson
tal ks wi th nei ghborhood peopl e, asking questions.

EXT. BICEK' S BAR - LATE AFTERNCON

Nico in the alley, grilling several tough guys we saw be-
fore when he raided this bar. The answers are all zero;

Ni co's disgusted, worn out, frustrated. He starts out

the alley -- At the edge of the street, a battered van pulls
in. A jacketed LATINO MAN | eans against it, an unlit ciga-
rette in his nouth. As N co approaches, turning toward

his car --

FI RST LATI NO
(polite, casual)
"Cuse ne, sir. Can | buma light?

Ni co sl ows, eyeing the guy dubiously. As he reaches to
his jacket -- The side door of the van flashes open. A
.38 is leveled straight at Nico's head. Instantly three
ot her Latino hoods |eap to the sidewal k.

FI RST LATI NO
(machet e under jacket)
Don't even think about it,
mot her f ucker.

Machete Man (First Latino) snatches Nico's gun fromits
shoul der hol ster. Two hoods shove N co back into the
alley. N co checks out his assailants quickly. Four of
them Machete, CROABAR, BALL BAT, GUN

MACHETE MAN ( FI RST LATI NO
You conme to our streets... fuck
wi th our people. Now our people
gonna fuck with you

The five advance on N co.

Pl PE MAN
W ain't gonna shoot you, nan.
We gonna beat you to death. You
gonna learn what it neans to 'get
down. '

QUI CK CUTS

A) N co is trapped. The hoods advancing. N co has a
nmonment of stillness, as if all senses are clicking
out of normal gear and into sone hyper-conbat readi-
ness. Then:
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B) @n and Machete Man are side by side. As Machete Man
starts to nove, Nico spins in beside him seizes his
wist, twsts it violently, wenching the machete away,
keepi ng Machete Man between himand Gun Man so Gun
Man can't shoot. |In a flash, N co sw ngs the nmachete,
slicing over the top of Machete Man, hal f-severing
the wist of Gun Man. @un Man falls, clutching his
wrist in agony; the gun skitters away beneath a chain
link fence, out of reach. N co flips Machete Man
(who has Nico's gun in his pocket) sending himcrash-
i ng, hal f-unconsci ous.

C) Instantly, Pipe Man ainms a honme run shot at N co's
head. N co uses the nachete, natches the angl e of
the oncom ng bl ow, slides under and, in the sane arc,
bl ocks the blow and turns it into a strike, slashing
Pi pe Man's tendons behind the knee. Pipe Man goes
down on one knee, withing, hanmstrung, crying out in
pai n.

D) Now Ball Bat attacks. N co intercepts the bl ow,
flips Bat Man ass over teakettle, sending himsail -
ing -- feet first -- through the side w ndow of the
van. Bat Man CRASHES THROUGH t he GLASS, hung up with
just his head and shoul ders dangling free.

E) N cois spread out, feet wwde, in a crouch. Crowbar
Man sees his chance. He is the fiercest of the four,
and the savviest fighter. He throws three consecu-
tive vicious blows at Nico's head; Nico drops to one
knee, dodges the blows, then intercepts the third,
machete in hand, matches the arc of interception and
whi ps the blade up -- straight into the crotch of
Crowbar Man. Crowbar Man can't believe it. He re-
mai ns frozen a nonent, staring at Nico, then down at
hi s own groin.

F) Machete Man, the first to be flipped, struggles des-
perately to regain his senses. He tries to get
Nico's gun fromhis own pocket, but Nico bats it a-
way. Machete Man scranbles to his feet, in terror,
bol t s.

G Nico snatches his gun fromthe sidewal k, glances to
Bat Man who is still half-dangling fromthe van
w ndow. Nico gives Bat Man one parting punch to the
head, then tears off after Machete Man --

EXT. STREET - DAY

Shri eks from passersby as Machete Man hurtl es past,
straight into the street. A car nearly hits him he
vaults its hood. Here conmes N co, in hot pursuit. He
too | eaps the car, whose owner is staring, cursing --
ANGLE DOWN BLOCK

An all-out foot face.
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Machete Man is a speedster; he hurdles a row of trash cans.
TWO YOUNG G RLS, on a stoop, whistle as he passes.

FIRST G RL
Fly, baby!
NI CO
tears after this human cannonball. Amazingly, he's
gai ning --

| NT. BODEGA - DAY

Machete Man highballs off the sidewal k, straight into a
Mom and Pop groceria. Custoners scatter in shock as the
hood bl asts past them out the back door. Here cones
Ni co. Patrons curse in Spanish as he barrels past --

EXT. YARD BEH ND BODEGA - DAY

Machete Man bolts fromthe bodega into a snmall patio with

tables and chairs. He |leaps the fence into the next yard,
whi ch belongs to a funeral honme. He hurdles the headstone
i nventory, clanbers up the fence on the far side --

BACK TO NI CCO
pursui ng al ong the sane route.
MACHETE MAN

claws his way to the top of the fence and onto a frane-
wor k of two-by-fours which forman arbor-I|ike canopy a-
bove the third back yard. Plastic sheeting is tacked
bet ween the beans. Machete Man gl ances back at N co,
starts out -- tightrope-style -- across the two-by-fours.
Ni co reaches the fence behind the hood, starts also onto
the two-by-fours. W hear FEMALE SCREAMS from bel ow as
the rickety structure starts to wobbl e precariously.
Machete Man reaches the far side. A fire escape is ad-
jacent; he grabs for it, starts up. Ni co catches him by
the ankle. The two crash together back onto the two-by-
fours, which give way, sending them plunging into --

BACKYARD OF FLOWNER SHOP - DAY

Four young Oriental wonen, potting plants, react with
terror as the two bodi es CRASH t hrough. Machete Man
scranmbl es away from N co but is trapped in the corner
next to the rear shop door. The flower girls can't nove
either; Nico and the hood are too near the door. The
girls retreat to the far corner, squealing in fright.

MACHETE MAN
(to Nico, in terror)
No, hermano. Pl ease --
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Nico starts nenacingly toward the hood, breathing hard
fromthe chase.

NI CO
Who put up the noney?

MACHETE MAN
What noney?

Ni co grabs himby the hair.

NI CO
You didn't cone after ne for a
pi ece of ass.
(twsts the youth's
neck)
Who paid you?

MACHETE MAN
| told yal! No one!

Nico slams himwith a fierce shot to the ribs. The hood
doubl es over, gasping. The flower girls shriek even
| ouder. N co turns to the girls with a ferocious gl are.

NI CO
(shouti ng)
Shut up!

The girls instantly go silent in terror. N co turns back
to Machete Man, spins himviolently face-down, jacking
the punk's right armstrai ght out behind him W see
that Nico can break his el bow with one bl ow.

NI CO
Gveit to nel

Nico raises his fist to strike.

MACHETE MAN
Ji my Const anzal!

Ni co shoves the hood into the ground, tearing the hood's
wal l et fromhis trouser pocket. Nico rips the wallet a-
part, seizes the kid' s identification and holds it up. He
grabs the punk by the hair with his free hand. Machete
Man is staring up in terror, wondering what this neans.

NI CO
If you're lying to ne, 1'll cone
and kill you right in your own

fucki ng kitchen.

Ni co dunps himon the ground and wal ks away. Instantly
Machet e Man changes his tune.

MACHETE MAN
Sal vano! Bauti sta Sal vano!
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Ni co wal ks back, his foot snmashes into the punk's face.
He hits the ground wth a thud.

NI CO
G aci as, nuchacho.

Ni co wal ks away.

MONTAGE W TH SCORE

A) INT. NICO S HOUSE - KI TCHEN - NI GHT
Nico at the kitchen table spread with notepads, old add-
ress books, 3X5 cards. He's on the phone, inpatient,
apparently getting nowhere. He slans the phone down.

B) INT. LIVING ROOM - EVEN NG
Ni co paces, phone cradled to ear, talking urgently.
CLI CK: he's been hung up on; he | ooks at the receiver
in frustration and di sgust.

C) CLOSE - CORKBOARD ON KI TCHEN WALL
Ni co's hands pushpin a 3X5 card into the wall.

D) |INSERT - 3X5 CARD

W read: "FBI / Agent Smth / 11:53 / B.S. / Covering
for who?"

E) KITCHEN - N GHT

Ni co back at the table, listening to the wretap
tape, transcribing it.

F) ANOTHER ANGLE - KITCHEN - NI GHT (LATER)
Ni co hol ds Julian, goes over notes.
G CLOSE - YELLOW LEGAL PAD

The page is headed: "FATHER GENARRO. " Below in
doodl e fornation, are a series of boxes, each one

containing a phrase. W read: "Father G had sone-
t hing on Sal vano?" "Church break-in?" "Drug infor-
mati on?" "Father G connected to FBI?" Irritably,

Ni co's pencil crosses everything out.
SARA

Appears in a nightgown at the kitchen doorway. She | ooks
frail, frightened. MJSIC ENDS.

SARA
(softly)
| can't sleep. WII you cone and
hol d ne?
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NI CO
O course | will. [I've been waiting
to hear fromJax. She was supposed
to get back to ne by now.

202 I NT. NICO S BEDROOM - LATE NI GHT

Nico conmes in wth his arnms around Sara. She stops
near the bed, holds himtight. They look to little
Julian sleeping in the crib nearby.

SARA
Thank God you couldn't find your
shoes. W woul d of have been
sitting in the front row

(beat)
Alright, I know the rules -- |
don't ask you don't tell. But
coul d' ve died today and | deserve
to know.

(beat)
Wiy did we go to church this
nor ni ng?

NI CO

I"'mwilling to break the rules;
I"'mwilling to tell you whatever
| know. But | need sone tine.

Coul d you just give ne sone tine?

Nico leans to kiss her, but is cut off by the HARSH RI NG
of a PHONE. Sara starts at the sound. She and N co
gl ance at each other --

SARA
['I]l bet that's her.

Ni co picks up the phone.

NI CO
(i nto phone)
This better be good, Jax.

MAN (V. Q)
(filtered)
It's bad, N co.

Ni co glances to Sara. The voice on the phone is not

Jackson. Nicois chilled. He glances to Sara, finger to
his lips. He points to his bare wist as if wanting to know
the exact tine. Sara, not sure what's going on, nouths:
"Two-fifteen.”

NI CO
(into phone)
Long tinme, Nelson.
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EXT. STREET - PHONE BOOTH - LATE N GHT

W recogni ze Fox, N co's buddy from SE Asi a whom we net
in the opening sequence. Fox, too, of course, |ooks 15
years older. He wears a suit and seens quite prosperous.
W are unable to identify fromwhere Fox calls.

FOX
You shoul d know not to use a nane
on an open |ine.
(beat)
"' mgonna talk for fifteen
seconds, then I'mgetting off.
You're in trouble, N co.

BACK TO NI CO S BEDROOM - LATE NI GHT

FOX (V. Q)
(filtered)
Serious, serious trouble. Take
your wife and famly and get them
sonepl ace safe now.

BACK TO STREET - PHONE BOOTH - LATE NI GHT

FOX
You hear nme? Now. [|'mrisking ny
ass by telling you this. Good

luck, kid.
BACK TO NI CO S BEDROOM - LATE NI GHT

The PHONE CLICKS DEAD. Nico tries to keep a casual ex-
pression. Sara sees through it -- she knows he's shaken.

SARA
(grim

That was Fox, wasn't it?

Ni co doesn't answer.

SARA
(very concerned)
Wiy is the CI1.A calling you at
two in the norning?
NI CO

It's okay, sweetheart --
(crosses to her, puts
his arns around her)
-- You know what a crazy bastard
Fox is. He gets drunk and forgets
he's hal fway around the world. He
calls ne.

Ni co gives her a squeeze and a snile.
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NI CO
He just wanted to nmake sure we got
his Christmas card.

| NT. BEDROOM - LATER

Sara is sleeping next to Nico. Julian next to her. A

LOUD POUNDI NG comes O S. fromthe front door. N co junps

out of bed. H's gun appears in his hand, as if from nowhere,
he steps quickly to the front w ndow, | ooks out --

Nl CO S POV - STREET BELOW
Two unmar ked cars pull in.
BACK TO NI CO

He noves swiftly to the rear wi ndow and spots anot her un-
mar ked car.

| NT. DOWNSTAI RS - FRONT DOOR

Nico enters the vestibule in his pajam bottons with his gun
in his hand.

VO CE THROUGH DOOR (O S.)
F.B. 1., Toscani. Qpen up.

Nico pulls aside a curtai ned gl ass panel; he recogni zes
two uniformed police officers, plus Neeley and Hall oran,
the FBI agents who authorized the rel ease of Sal vano. He
| owers his gun, opens the door. The cops surge in.

NI CO

(to one of cops)

It's alittle early for breakfast,
O Har a.

O HARA
Sorry, Nico.
(di splays warrant)
You' re under arrest.

AGENT NEELEY
(reaches for Nico's
gun)
"Il take this, thank you.

Bef ore Neel ey can get his hand on the gun, N co, without
pausi ng, hands it over to another agent.

NI CO
No, you won't. |'mgonna give it
to you.
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I NT. NICO S BEDROOM - NI GHT
JULI AN BAWS fearfully; Sara holds him trenbling. N co

is hurriedly getting dressed. A cop and the FBI agents
stand at the door.

SARA
(to cops; distraught)
This is ridiculous -- there's

no need for this!

NI CO
It's all right, darling.

Two agents enter the roomcarrying Nico's confiscated
papers and tapes and begi n rummagi ng t hrough dressers,
jewel ry boxes and closets. Rosa crosses swiftly to calm
Sar a.

ROSA
(to cops)
Who do you think you are --
comng in here like this,
treating ny son like a crimnal?

SARA
Way are you terrifying us?
There's an infant here!

Nico pulls on a jacket. He looks like he could kill. He
restrains hinself for his famly's sake.

AGENT HALLORAN
(to cops)
Check that coat.

The cops cross to frisk Nico. Sara, still holding the baby,

starts slapping at them

SARA
Get your hands of f hin

Rosa grabs Sara --

NI CO
(to Sara,
al I owi ng hi nsel f
to be frisked)
It's all a mstake, Sara -- It's
gonna be all right.

The cops steer Nico toward the door.

SARA
(calls after them
The Police Association's got |awers
for this, you bastards!

*
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Sara grabs for the phone; N co is nmanhandl ed out the
door --

EXT. NICO S HOUSE - LATE N GHT

The nei ghbors are now on their porches. N cois led to a
wai ting unmar ked car.

CUT TGO
I NT. POLI CE HEADQUARTERS - LATE NI GHT

Bad Dude, the bartender we renenber fromN co's first
visit to the Polish bar, finishes signing a deposition.

A cop takes the paper. Bad Dude stands, glances half-
fearfully, half-defiantly to Nico, who is |led down a hall -
way flanked by two unifornmed officers. Agent Halloran
opens the door for Bad Dude, who exits.

I NT. | NTERROGATI ON ROOM - LATE NI GHT

Neel ey, Hall oran, Lieutenant Strozah and Deputy Superi nten-
dent JACK CRONDER. Halloran indicates a stack of
depositions, tapes and notes on the table before N co.

AGENT HALLORAN
Illegal wiretaps. Unauthorized
surveil |l ance.

NI CO
When were you born, asshol e?

AGENT NEELEY
Associating with known fel ons.
Di sobeying direct orders --

NI CO
Where's Jackson?

CRONDER
She's outa this.

AGENT HALLORAN
You're the rotten apple in this
barrel, Toscani. W don't have
to |l ook any farther than you and
your 'famly."’

Ni co cones out of his chair, going for Halloran. Strozah
tries to block him but it's useless.

LI EUTENANT STROZAH
Ni co! You damn fool! You wanna
go to prison?!

Nico stops. He's speechless with rage. H's finger points
toward Halloran Iike a | oaded gun
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CROVNDER
(i ndicates nore
deposi tions)
Unl awful entry. Illegal search
and seizure --

NI CO
(spits on papers)
You'll never build a frane on this

chi ckenshi t.

AGENT NEELEY

(angrily)
You were ordered to back off on
Sal vano. But you had too big a
hard-on for that, didn't you--

Nico contains his fury. He steps away from Strozah, with
a gesture that says "I won't hurt you."

NI CO
(to Strozah)
Fred. You can't be in on this.

Nico faces his lieutenant -- a look that calls on | ong
years of conradeship and loyalty. Strozah is torn. He's
a good man, over his head in a situation he doesn't com
pl et el y under st and.

LI EUTENANT STROZAH
You're officially suspended, Toscani.
| want your tin... and your iron.

Neel ey | eans past Nico; drops Nico's gun (wth an evidence
tag on it) onto the table. N co |looks to Strozah, who
averts his eyes. N co flips his badge onto the table.

NI CO
You hol ding ne?

AGENT NEELEY
You can wal k for now. But don't
wal k far.

CUT TGO
EXT. PHONE BOOTH ON DOWNTOWN STREET - DAWN

W are outside of a cop breakfast hangout. Several police
cars are parked in the lot. N co is on the phone.

NI CO
Sara, |'mokay. | |love you.

CUT TGO
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215A INT. NICO S KI TCHEN
Sara on the phone.
SARA
Were are you? Wiy aren't you
com ng hone?
CUT TO
215B  EXT. PHONE BOOTH
NI CO
"1l be home later. Lukich wll
be there. Tell manma not to worry.

Jackson and Lukich are waiting by Nico's car. They see
Ni co energe fromthe phone booth

CUT TO
216 EXT. STREET - NI CO JACKSON AND LUKI CH - DAWN
A nmood of urgency.

JACKSON
-- | found the sanctuary people.

( MORE
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JACKSON ( CONT' D)
They' re refugees from El Sal vador,
GQuatemal a, Chile. They won't talk
to me, they're terrified of cops.

Jackson has an arnl oad of notes, including photocopies of
news cli ppings.

JACKSON
Ready for this? One of the people
killed at the church was definitely
not a congregati on nenber.

She shows Nico and Lukich the Pol aroids we saw her take in
t he norgue.

JACKSON
Alan Singletary. He's an aide to
Senator Harrison

Nico is electrified.

JACKSON
That's right. Harrison. Foreign
relations coommttee. The guy who's
been crawing all over the Central
Aneri can drug connecti ons.

NI CO
(i nmpressed)
You' re gonna nake a helluva D. A,
Jax.
LUKI CH
God hel p us.
JACKSON
(savors the com
plinment)

|'ve been at the Tribune all night,
wearing out their Xerox nmachine.
Harrison's staff has been

conpi ling sone kind of white

paper. He's due to release it

next week.

Nico's m nd races.

NI CO
That's how Fox knew.

JACKSON
What ?

Nico turns to Lukich, dead earnest.



217

ABOVE THE LAW - Rev. 4/29/87 60.

NI CO
Luke. | want you to go to ny
house. Call Branca... ny nother

has the nunmber. Get ny famly
ready to nove out.

LUKI CH
You got it, buddy.
NI CO
Stay with "em W'IlIl be there.
LUKI CH
What's going on, Nico? Wat
happened?
NI CO

| got a call last night. An old
agency friend. He told ne ny
famly was in danger.

Jax and Lukich can't put all the pieces together yet. But
if it's drugs-Cl A-Senate, it's got to be heavy.

LUKI CH
You got a weapon?

Luki ch knows he doesn't. He glances up and down the
street, nmakes sure no one's watching -- then cracks the
driver's door of his car. There's a bulge in the map
pocket. N co pulls out a Sig Saur .45.

LUKI CH
Try this on.

Jackson watches Luke slip Nico a clip.
CUT TO
| NT. DAY CARE CENTER (BEHI ND CHURCH) - MORNI NG

OPENI NG CLOSE ON the faces of the sanctuary refugees.

They are faces that have known fear and tragedy. The kind
of faces we see on newsreels after villages have been
burned and famly nenbers nurdered. The refugees have
been noved from church basenent to a back roomin the day
care center. Nico kneels, facing them Jackson in the
background. A nun (SISTER BONI FACI A) and a priest (whom
we saw in Genarro's hospital room watch over the people.
Nico is frustrated; he can't crack the refugees' fear.

NI CO
(to nun)
Sister... you know nme. Tell them
there's no need for fear.
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SI STER BONI FACI A
There is rubble all over the yard,
Ni col a.

(THE REST OF THE SCENE MAY BE I N ENGLI SH, OR SPANI SH W TH
SUBTI TLES, AT THE DI RECTOR S DI SCRETI ON.)

NI CO
(to refugees)
| was there... in the church.

They tried to kill ny famly, too.

Several of the refugees | ook |like they want to speak, but
they are terrified.

NI CO
| know there was a nman here, from
an Anerican senator's office. Wo
was he going to speak to?

The refugees becone increasingly anxious.

NI CO
(to one wonan)
Was it you, senora?
(to a man)
Was it you?

More silence. d ances anong the people. Finally:

REFUGEE WOMAN
The priest.

The ot hers shrink. The Wnan gl ances to them

NI CO
VWho?

(gently)
Fat her Genarro?

REFUGEE WOVAN
The ot her one.

Nico | ooks to the Anerican priest standing there.
REFUGEE WOVAN
No. The young one. From Costa
Ri ca.
Si ster Bonifacia sighs.

SI STER BONI FACI A
Fat her Tonmssi no.

Jackson has her pad out, taking notes. Bonifacia knows
too nuch has already been reveal ed; she must speak.
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SI STER BONI FACI A
He cane alone... two weeks ago.
He had papers. Papers to give to
t he senator.

Nico tries to contain his excitenent; not scare anyone by
| osing his calm

NI CO
But the bonb... The bonb was
pl anted to destroy the pul pit.

S| STER BONI FACI A
Fat her Tonassino was going to
give the Mass that day.
(shaken)
Fat her Genarro tal ked hi mout of
it.
The refugees' faces confirmthis.
NI CO
(under st ands)

It was Fat her Tomassino they were
trying to kill.

Boni facia starts softly to cry. N co puts his hand on her
shoul der, conforting her.

NI CO
VWhere i s Tomassi no? Where is he
now?

The nun shakes her head. N co |ooks to the refugees.
They don't know, either.

REFUCEE MAN
He run, mster. He go --

He gestures: "who knows where?"

NI CO
| f you know where he is, you've
got totell ne. | want to help
him | can help him

The refugees lower their eyes. Bonifacia continues her
soft weeping. N co glances to Jackson; her | ook says
"Enough, let's |eave these poor people alone.” N co
stands, touches Bonifacia one nore tine on the shoul der --

218 EXT. CHURCH DAY CARE BUI LDI NG - DAY
Ni co and Jackson come out. Ni co has nade a deci si on.

NI CO
You're outa this, Jax. Go hone.
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JACKSON
(di spl ays her notes)
You see this list? Well, |I'm not

done.

Nico admres his partner's guts, but he's worri ed.

JACKSON
|''mnot a rookie, Toscani. Now,
go hone. Get your famly out of

her e.

Nico agrees. The pair starts to split.

NI CO
(calls after
Jackson)

Just paperwork, you understand?
CUT TO
INT. NICO S CAR - MOVING - MORNI NG

Nico drives, a junble of enotions on his face. Urgency
fear, exhaustion. He's deep in thought --

EXT. | NTERSECTI ON - MORNI NG
Nico's car pulls up at a stop light. He |ooks around

without really seeing. An old lady pulls a shopping cart
whil e a crossing guard takes sone kids across the street.

ANOTHER CAR

ROARS up out of nowhere, w thout two nen inside, SCREECH
ING to a stop head-on to Nico's door. |Its doors spring
open --

NI CO

dives toward his own passenger door --

SECOND CAR - TWO MORE ARMED MEN

| eap out, OPEN FIRE with pistols and automati c weapons.
QUI CK CUTS

Nico's car riddled with a furious FUSI LLADE. W NDOAS
BLOW QUT; the driver's door is shredded --
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225 NI CO - ON FLOORBOARD

crawing frantically; shoving the passenger door open as
a FI RESTORM of | ead and FLYI NG GLASS BLAZES all around
hi m

226 FOUR MEN

FI RING point blank (6 to ten feet) into Nico's car. The
men are cool, professional.

227 NI CO

spills fromthe passenger door onto the ground, scranbles
i ke mad under his own car toward one of the attackers' cars.

228 PEDESTRI ANS AROUND | NTERSECTI ON
scream and scatter in terror.
229 FOUR MEN

FI RING as shells spew fromthe ejection ports of their
weapons.

230 NI CO S CAR
bei ng chewed to pieces --
231 NI CO - UNDER MEN S CAR

crawing at full speed fromthe car's front to its back.
On the ground, alongside the car, spent CARTRI DGE CASES
RAIN | i ke hail st ones.

232 FOUR MEN

As their magazines enpty. The last shells spring free,
GUN BARRELS SI ZZLE, blue snpoke fills the air. The | eader
waves two nen forward to check their kill. At that

i nst ant:

233 NI CO

springs to his feet behind the nen, the Sig Saur .45
clutched in both hands. (He has crawl ed under both cars
to envelop his attackers.)

NI CO
Over here, you sons-a-bitches!

Nico's rage is superhunman. The nmen stare in conster-
nation. One of the nen has a fresh nmagazine half into
hi s weapon - -
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NI CO
(eyes like an
ani mal )
Try it. Be ny guest.

The man |l ets the nagazine clatter to the street. The
others raise their hands. It takes all N co's strength
to keep fromwasting all four of themon the spot. Hi's
gaze swings wildly around the intersection. He spots a
corner grocery store. A phone inside.

NI CO
(gestures with gun)
Over there! Mwve it! -- Now !

The nmen are scared shitless. They put their hands in
back of their heads; trot jelly-legged --

| NT. CORNER GROCERY STORE - DAY

A Paki stani counter clerk takes one | ook at the nob enter-
ing his store and bolts for the rear. A custoner exits
as Nico herds his captives in.

NI CO
Hands on the counter!

Three nen do it; the fourth is slow

NI CO
Don't tenpt nme, ASSHOLE --

The fourth obeys. N co noves to the pay phone on the

wal |, covering the nmen with his .45. He grabs the re-
ceiver in his free hand; tries to dial. Adrenaline nakes
hi s hand shake; the dials spin wong -- One of the nen

sees Nico's dilemma. To hit 911, Nico has to take his
eye nonentarily off his captives. As Nico turns again
to the dial -- A free-standing sales display hurtles
toward him crashing into his gun hand. One of the nen
has | unged into the display; now he dives atop Nico a
second later. The whole human pile crashes, thundering
into a glass freezer. Sonehow Nico gets to his feet.
One of the nen grabs Nico's gun; N co sw ngs one of the

freezer doors -- Wham -- smack into the man's face. The
GLASS SHATTERS; the man drops like a rock. Nowit's
t hree against one -- prine odds for NNco. He wades into

his attackers. A coffee stand goes flying. A body sails
into a nakeup display. One fool is |lucky enough to |and
a blow that bloodies N co's nose; he pays with a shattered
forearm and a head-first heave into an ice cream | ocker --

POV FROM QUTSI DE STORE
It looks like a tornado has hit the interior. Magazine

RACKS CRASH, nayo jars fly through the air, the ICE
MACHI NE seens to EXPLODE as a man's back careens into it --
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STREET CORNER UP BLOCK

Two police cars heave into view, SIRENS WAILING - -
FRONT DOORS OF STORE

Nico takes the last man, lifts himup, and drives himlike
a battering ramstrai ght through the gl ass.

NI CO

W d- eyed and bl oody, sees the cop cars whipping into the
corner. He spins to see his .45 on the floor -- too far
away to race for. He bolts down a gangway.

CUT TGO
INT. NICO S HOUSE - DAY

The PHONE RI NGS next to Lukich. Sara starts towards
it. Lukich stops her with a | ook; he picks up the phone.

LUKI CH
Veah? (i nto phone)
eah?

| NTERCUT NI CO ON STREET - PHONE BOOTH - DAY
NI CO
(i nto phone)
Get their stuff into the car now
Do it in the alley, not the
driveway. |'ll be there in five
m nut es.
CUT TO
TWDO MORE POLI CE CARS

SQUEALI NG around a corner, entering the block where N co
iS.

NI CO - ON SI DEWALK

Lets them pass, keeping low. He sprints across the street
and down the alley.

OM TTED

CUT TO
I NT. NI CO S BEDROOM - DAY
Sara grabs a handful of dresses fromthe closet and angrily

throws theminto an open suitcase on the bed. N co watches,
hoping to ride the storm
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SARA *
Your job and your famly in one day,
Nico. You're batting a thousand.

NI CO
(softly)
Sara. .. *
Sara is at the dresser, pulling open drawers, dunping her *

cl ot hes haphazardly into the suitcase. She stops suddenly.
She pulls out a handgun and amo from her panty drawer. She
starts to weep. N co steps up behind her, puts his arns
around her.

NI CO
You'll be safe with Uncle Branca.
It's gotta be this way... |I'msorry.

He turns her around to face him

NI CO
Don't you think I'd rather be with
you?

He hol ds her passionately. Rosa coughs loudly in the doorway.

SARA *
(no | onger angry)
-- Manma... you got your nedicine?
Don't forget the baby's sweater --

ROSA
| know about babi es.

We glinpse other relatives in the hallway; N co hands them
a pair of suitcases; they hurry off --

SARA *
(of Nico's bloodied
shirt)
You sure you're all right?
NI CO
| amif you are.
SARA *
(trying to lighten up)

Don't worry --
(touches him
W needed a vacation, anyway.
Sara takes her suitcase, hurries out -- *
EXT. ALLEY BEH ND NI CO S HOUSE - DAY

Branca's sedan is hal f-1oaded; Branca adds a few nore bags.
Lukich's car is parked behind it.
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NI CO
(crossing yard with
Sar a)
"Il give you five mnutes start. W
have to do it this way.

They get their suitcases into the sedan. Manma and the baby
are already aboard. Sara gets into the passenger seat.

Luki ch cones around fromthe front, glancing around |ike a
| ookout .

NI CO
Where's Jax?

LUKI CH
She thinks there may be docunents at
sone guy's apartnent.

Nico starts toward the rear basenent door. Lukich falls
in with him

247 | NT. BASEMENT - DAY
Ni co and Lukich enter, start down the steps.

NI CO
They killed the wong priest.

Luki ch doesn't under st and.

NI CO
There was a second priest... from
Costa Rica... hiding at the church.
He was the one they neant to kill.

Nico starts to renove a | arge piece of ducting fromthe
basenent heater.

LUKI CH
And you know where to find hinf

NI CO
No.

The hole in the foundation hol ds several shotguns and a
couple of pistols, sone passports and sone cash.

LUKI CH
You' re gonna need hel p.

Ni co grabs the pistols, starts to strap them on.

NI CO
Just stay with ny famly

Ni co repl aces the piece of foundation, starts back up the
st eps.
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LUKI CH
What are you gonna do?

NI CO
You don't want to know.

EXT. ALLEY BEHI ND NI CO S HOUSE
Branca STARTS the SEDAN. Sara | ooks back, pai ned.
Rosa, Lukich and Julian are also in the car. N co grabs
anot her hand-carried case fromthe basenment, hurries into
Luki ch's car.
Nl CO S POV - LOOKI NG DOMN DRI VEWAY
Two police cars pull up to the front of the house.
H GH ANGLE SHOT - ALLEY BEH ND HOUSE
Luki ch's car continues off.
CUT TO
EXT. SUBURBAN HOUSE - DAY
W see Uncle Branca's car and Lukich's car out front.
| NT. SAFE HOUSE - DAY
Branca | eads N co, Sara, Rosa, Julian and Lukich down a

corridor. Two older Italian wonen open a door leading to a
basenent rec room

BRANCA
My sister's cousin's place. You're
safe -- not even | can find this joint.

The famly enters the back room They take in their
sanctuary.

CUT TGO
EXT. PARKING LOT - DAY

Agent Neeley hurries across the ot toward his car. He gets
in, STARTS the ENANE. As he puts the car in gear --

BARREL OF .45 AUTOVATI C
nestl es behind his right ear.
NI CO

(rising fromrear seat)
Don't forget your seat belt.

*
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254 | NT. FEDERAL WAREHOUSE - DAY

*

Ni co wal ks casual ly besi de Agent Neel ey, holding his gun out
of sight in his pocket. They proceed down a corridor. Be-
hi nd them we glinpse a security checkpoint, manned by two
uni formed guards, through which they apparently have al ready
passed.

255 ANGLE - CORRI DOR

The two wal k past floor-to-ceiling warehouse shel ves, packed
wi th | abel ed boxes, filmcans, etc. which are visible
t hrough a heavy w re-nesh screen.

AGENT NEELEY *
Congratul ati ons, Toscani. You just
made nunber four on the nost want ed
list.
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NI CO
Keep wal king --
(anot her nudge)
-- 1" m bucki ng for nunber one.
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256 ADM NI STRATI VE W NDOW

A pot-bellied, Naval-retired-type CLERK | ooks up fromhis

desk as Nico and Neeley cone up to the counter. W see a *

sign: "EVI DENCE HOLDI NG DEPOT -- You MUST Have Your Requi -

sition Nunber!!!" The Cerk stands, chonping a cigar, wad-

dles to the counter. W see his arnms covered with tattoos.
CLERK

What can | do for you, |ads?

Neel ey presents his |ID. *

AGENT NEELEY *

There was a quantity of C- 4 expl osive
brought in four days ago --

CLERK
Hell, that's gone.

NI CO
When?

CLERK

Ri ght away, pardner. They scooped
that stuff outa here before we even got

it tagged.
NI CO
Who? Who took it?
CLERK
(casual)
Cl.A
Ni co reacts, nudges Neel ey once nore. *
AGENT NEELEY *
(to derk)

W'd |ike to see the paperwork.

The O erk has an accordion file right under the counter.
He indicates a sign-in book.

CLERK
You gotta sign

Neel ey signs the book. The Clerk starts leafing through his *
files, searching for the rel ease form

CLERK
Yeah... | renenber that guy. Flewin
special from Langley. Bonb tech.
Real nice fella --
(finds the form
l[ifts it from
file)
i

-- Here it is. Fox. Nel son Fox.
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257 NI CO

snatches the release form Stares at the signature, stunned.
258 EXT. LAKEFRONT - DESERTED SECTI ON - DAY

Neel ey' s car parked in the boondocks al ong the | ake.

FEMALE (V. Q)
(fromcar radio)
-- Here it is, sir. Comng in from
Langl ey now - -

259 I NT. CAR

Neel ey holds the radio mke, as if about to say sonething.
Ni co shoves his gun against the guy's tenple.

FEMALE (V. Q)
(fromcar radio)
-- That agent has been with the Central
Aneri can desk, uh, since '84 --

AGENT NEELEY
(into m ke)
Thank you. That's what | want ed.

Nico takes the mke, clicks it back into its cradle. Neeley
freezes, unsure what Nico's going to do with him

NI CO
(notions with gun)
Dunp your shoes. Ditch your |.D. on
the fl oor.

Ni co wat ches the FBI nman obey.

NI CO
So you think I'"ma |ousy cop, huh,
Neel ey? Maybe | am But | haven't got
my face buried up Washi ngton's ass.

AGENT NEELEY
Nobody buys ne, Toscani.

NI CO
Yeah? Then sonebody pulled the plug
on your brain, pal. You didn't cone

up with the second priest, did you?
O Harrison's dead aide.

(as Neel ey funmbles with

his | aces)

Hurry up!

(as Neel ey obeys)
You heard the radio. The Agency's
pushi ng buttons and bodi es are dropping
like flies. You assholes are m ssing
hal f the case!
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Despite his aninosity toward Nico, Neeley is beginning to *
realize this cop is onto sonet hing.

AGENT NEELEY *

Li sten. Toscani --

Ni co grabs Neel ey's shoes, heaves theminto the back seat. *
He shoves the agent out the door, sw ngs hinmself behind the
wheel .

NI CO

Wat ch your step
260 EXT. DESERTED LAKEFRONT - DAY
Nico drives off, leaving the FBI nman m | es from nowhere.
CUT TO
261 MONTAGE
w th SCORE and V. O
A) INT. POLI CE HEADQUARTERS - DAY

From out of an el evator and down a busy corridor march

the brass, Deputy Superintendent Crowder incl uded. *
Li eutenant Strozah lags slightly behind. They enter *
an auditoriumwhere a | arge contingent of press,

caneras ready, wait.

B) |INT. CONDO COWPLEX - HALLWAY - DAY

Jackson outside an apartnment door in a Yuppie-esque
condo conplex. She | ooks both ways to be safe, then
slides a credit card behind the |lock. The door opens.

C) EXT. CONVENTI ON CENTER - DAY

Ni co parks Neeley's car in a huge packed lot. A towering *
mar quee sign reads: "COMPUTER EXPO '87." Nico starts on
foot toward the convention center entrance.

D) INT. CONDO APARTMENT - DAY

Jackson enters, looking guilty as hell. She picks up
a franed photo froma piano: the dead Senator's aide
posed sniling beside a distinguished-Iooking man
(Senator Harrison) in front of the capitol building.
Jackson sets the photo down, starts rummagi ng through
desk drawers

E) |INT. POLI CE HEADQUARTERS - DAY

CROVDER *
The officer is alleged to be involved in
illicit drug trafficking, racketeering
and ki dnappi ng --
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F)

©)

| NT. CONVENTI ON CENTER

Ni co, in the crush of convention-goers, pauses before a
booth pronoting a TV manufacturer. The |atest nodel TV s
are set up in a sales display, with visitors gawki ng at
the pictures of the church bonbing afternmath.

NEWSWOVAN (V. O.)
(on TV' s)
Pol i ce sources al so specul ate that
Toscani nmay be connected to the suspect
in the bonmbing of St. Elizabeth's
parish church --

A police conposite rendering of the woman who pl aced the
bonmb at the church is shown on the tel evision.

NEWSWOVAN (V. O.)
(on TV s)
-- the suspect is likely to be arned
and considered to be extrenely
dangerous --

Nico's police I D photo appears on the news. He bl ends
back into the crowd.

NEWSWOVAN (V. O.)
I n other news, Senator Ernest
Harrison's presidential bid has..

Ni co noves swiftly through the convention center fl oor
(which is packed for thousands of square feet with sal es
boot hs, each manned by technicians and pitchnmen, al

di splaying the latest in high-tech data processing

equi pnent, tel ecomunications, etc.)

| NT. CONDO APARTMENT - DAY

Jax stuffs a wad of offical papers -- including appoint-
ment books, notes and tapes -- into her briefcase. At
the apartnent door, she |ooks both ways, then energes,
starts away down the hallway.

I NT. CONVENTI ON CENTER - COVPUTER BOOTH - DAY

Nico in the crowd in front of the booth of a Japanese
conmput er manufacturer. Dr. Watanabe (Nico's friend whom
we remenber fromthe baptismpicnic scene) is the chief
engi neer at the booth, showi ng off some high-tech

equi pnent to several brainy |ooking executives.

WAt anabe gl ances up, spots Nico. N co nakes a subtle
sign to indicate he nmust speak to Wat anabe. Watanabe
crosses at once to Nico.
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WATANABE
So good to see you again, sir!
(shakes Nico's hand)

Come back near closing... five-
thirty... we'll place your order
t hen.

Ni co nods, fades |like a shadow into the throng. MJSIC

DOWN, SEQUENCE ENDS - -
DI SSOLVE TO

| NT. CONVENTI ON CENTER - NI GHT

All custoners gone, lights being turned off. Janitors
sweep up, the | ast booth people shut down for the night.

WATANABE

energes with Nico from behind a booth divider, |eads her
old friend at a brisk pace across the deserted floor.

NI CO
Listen, Wat... you know | woul dn't
call in a favor --
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WATANABE
O course not. Just because you
kept a few 'friendly' tribesnen
fromcutting ny heart out and serving
it up as Pad Thai ?

Wth a w nk, Watanabe escorts Nico into a back area off the
floor. Carpeted office dividers set off a small area,
packed with super sophisticated conputer equi pnent.

Wat anabe "boots up" a termnal, sits down with relish.

WATANABE
The last six years |'ve been risking
not hi ng but noney. It's a kick to

risk nmy ass again.
Ni co eyes the equi pnent and Wat anabe, i npressed.

NI CO
The ol d Spook.

CUT AVAY TGO
OM TTED

I NT. JACKSON S APARTMENT - NI GHT

Jackson has the Senator's aide's papers spread before her,
cataloging themw th interest. The PHONE RI NGS. Jackson
pi cks it up.

JACKSON
(i nto phone)
Jackson.

Whoever the voice is (which we can't hear), it nmakes Jackson
forget the docunents.

JACKSON
(i nto phone)
-- Yes... yes, of course, sister,
know who you are.
(l'istens)
-- where... where are you?

CUT BACK TO
I NT. WATANABE' S COVPUTER AREA - NI GHT

WAt anabe working two conputers sinmultaneously, with the
gusto of a rock keyboard pl ayer.
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WATANABE

-- No way to access Covert Ops
directly. But Onstein's at
Princeton, he's got a database
bi gger than Langl ey --

(wor ks keyboard

| ovi ngly)
If | can't crack that turkey's
code, it's time to hang up ny
rock and roll shoes --

Ni co wat ches WAt anabe wor k.

WATANABE

-- ah, here! Here's alittle trap
door. Let's see if we can wiggle up
into --

(wat ches the screen

Wi th anticipation)
Personnel files! Qperative dossiers.
WIIl that do?

NI CO
It's a start.

Ni co sits down besi de Wat anabe.

DI SSOLVE TO
FULL ASHTRAY

WAt anabe stubs out a cigarette. Enpty coffee cups al
around. Ni co paces, reading a hard-copy printout.

NI CO
Fox has had a helluva career.
(reads down page)
'69 to '76, Canbodia, Laos. Operation
Phoeni x. Operation G een Muntain.
Operaton Northstar. This is all Vang
Pao, it's all heroin --

WATANABE
You friend has found his netier.

Nico circles the "operations" on the page, hands it to
Wat anabe.

NI CO
Run personnel retrievals on all these
operations. | want the names of every

conmpany man who was on them
QUI CK DI SSOLVE TO
CLOSE - COVPUTER SCREEN

A list of about thirty names -- nostly civilian, but sone
with mlitary rank attached.
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NICO (O S.)
Al tshuler. Cosgrove. | know half
t hese guys --
(t hi nki ng)
Ckay... now run ne an update. \Were

are these fuckers now?

QUI CK DI SSOLVE TO:
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269 NI CO - LATER
Pouring a fresh coffee, studying the screen with Watanabe.

WATANABE
(finger tracks down
screen)
Central Anerican desk. Centra
Anerican desk. Central --

NI CO
Thirty names from secret drug
operations... and two-thirds of 'em
are in Central America.

(beat)
All right. Run these two nanes:
Bauti sta Sal vano and Rarmon ' Chi Chi
Test anent e.

WATANABE
Those street deal ers you were tal king
about? They're not gonna be in here.

Ni co gives her a | ook. Witanabe starts punchi ng keys.
270 CLCSE - COWPUTER SCREEN
O ficial biographies of Salvano and Chi Chi cone up.

WATANABE (O S.)
Well, kiss ny ass.
(reads)
Both fornmer Sonpbza secret police.
(whi stles, inpressed)
Recrui ted by agency, 1975. Trained
Fort Benni ng, counter insurgency...
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NICO (O S.)
Where's Fox's printout?
(finds it, reads)
1976... Fort Benning. He recruited
t hese pri cks!

DI SSOLVE TO
EXT. CONVENTI ON HALL - NI GHT

It's even later. The last of the janitorial crewis
finishing up the huge floor. A few display lights remain
on, otherwise it's dark. N co stands above, observing,
contenplating the informati on he has received.

I NT. WATANABE' S COVPUTER AREA

WAt anabe crapped out in a chair; N co | ooking weary, pacing,
wr acki ng his brain.

WATANABE
There's nothing left, Nico. W've
wrung these files dry.

* % * X
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NI CO
(muttering to
hi nsel f; thinking)

Fox is here, in Chicago... or was
here. ..

(has an idea)

.. Listen. Can this thing tap into

airlines? Reservations records --

WATANABE
| can get you the ball scores, too.

DI SSCLVE TO
272 NI CO
As he finishes view ng the screen, stands.

NI CO
Five agents from Central American desk
All trained assassins. All arrived in
Chicago in the | ast week -- and none
of them has left.

Nico grabs his coat, gulps a last swallow of coffee --

NI CO
Thanks, Wat. You finally nay have
done sone good for your country.

WATANABE
Where are you goi ng?

NI CO
To find a priest.

CUT TO
273 EXT. CONVENTI ON CENTER - NI GHT
Jackson's unmarked car whips into the curb. Aboard:
Jackson and Lukich. N co steps fromthe shadows, ducks
into the back seat. The car takes off.
274 | NT. UNVARKED CAR - MOVI NG - NI GHT

NI CO
How did ya find hin®

JACKSON
The nun phoned ne. She said two nen
had been sneaki ng around the church.
She sounded scared --

Ni co checks his .45. Two spare clips.
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JACKSON
There's nore. | got the papers
fromthat senator's aide' s apartnent.
Everything Harrison's been working on.
It's all at ny place.

CUT TO
ELEVATED SUBWAY TRAI N - NI GHT
BOOVS PAST CAMERA, only a few feet away froma row of
tenenent apartnent buildings. As TRAIN sound RECEDES,
CAMERA MOVES IN ON one building. W hear LOUD UPBEAT
ROCK AND ROLL comng froma third-fl oor apartnent --

EXT. TENEMENT - POV FROM CAR ON STREET - N GHT

VO CE (O S.)
(fromw thin car)
Once you're inside, you'll signal us.

I NT. CAR - CLOSEUP ON TREMBLI NG WOVAN ( SAME STREET)

It is the Mddl e-aged Wonman who | eft the bonb, seen in Father
Genarro's church. A police sketch of her was seen on tele-
vision. She is looking up at the third-floor w ndow, getting
instructions. She turns around occasionally to see who's

tal king to her.

SALVANO (O S.)
Don't be scared. Your |ife depends on
t his.
CLCSE ON DRI VER

It is one of Salvano's goons we've seen before. He is
checki ng his gun.

| NT. TENEMENT HALLWAY - NI GHT

The Wman wal ks slowy down the hall. She carries a smal
donation can. She knocks on a door. W hear FOOTSTEPS from
wthin the apartnent. The door opens. |It's Bonifacia, the

nun fromthe church (though nowin civvies). The M ddl e-Aged
Wnman with the donation can raises it as if asking for a
contribution. Bonificia |ooks flustered, inpatient. She
really doesn't want to | eave the door open.

M DDLE- AGED WOVAN
Exusanme, por favor. Tiene dinero
para. . .

FROM NOWHERE

Three of Salvano's arned goons appear on both sides of the
doorway. They push both wonen violently into the apartnent.
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CLOSEUP - GOON
He steps quickly, surely into the apartnent.
CLOSEUP - BEDROOM DOOR
It flies open. The goon points his gun AT the CAMERA.
GUNMEN' S POV

Fat her Tonmassino, the Costa Rican priest, stands at the
w ndow, he has been trying to open it. He turns. He knows
he can't escape.

EXT. APARTMENT - POV FROM SALVANO S CAR

The light in the apartnent w ndow blinks tw ce.
EXT. TENEMENT - STREET - N GHT

Fromtwo cars energe the shapes of several nen.
EXT. CHI CAGO STREET - N GHT

Jackson's car -- with Jackson, N co and Lukich aboard --
swi ngs around a corner into a traffic jam The HORN BLARES.

| NT. TENEMENT APARTMENT - THI RD FLOOR - N GHT

A STEREO SPEAKER BLASTS MUSIC fromthe front room CAMERA
PANS ACRCSS Boni facia's bedroom dresser. W see nenent os

of her life and a photo of herself with Father Genarro with

a group of children. CAMERA CONTI NUES TO PAN PAST Bonifacia's
bed, PAST Bonifacia' s body! CAVMERA CONTI NUES DOMN TO t he
floor, where lies the | ady who planted the bonb. They both
appear dead.

CLCSE - FATHER TOVASSI NO

He is in a chair, his wists strapped to the chair arns. He
is sweating, fearful but clinging to his courage.

ANOTHER ANGLE

Behi nd Fat her Tomassi no, we see Salvano, Chi Chi and two
ot her goons, armed with pistols. Salvano noves toward the
priest, sets a snmall TV table down beside him The priest
gl ances toward it --

PRI EST' S POV - TV TABLE

Atop its rickety surface: a fearsone array of syringes and
drug vi al s.

BACK TO FATHER TQOVASSI NO

He gl ances up fromthe hypodermcs --
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PRI EST' S POV

| NTO FRAME noves Kurt Zagon! W see clearly the 15 years of
aging since SE Asia. H's face is even scarier than when he

performed simlar atrocities in those days. Zagon prepares

a syringe, tests it, shooting a clear liquid skyward.

ZAGON
You'll be in heaven in a few m nutes,
padre. But first I'mgoing to put
you t hrough hell.

EXT. CH CAGO STREET - N GHT

Ni co, Lukich and Jackson are speeding through the infanous
Sout hside. W want to screamat themto get there already.

BACK TO APARTMENT

Sal vano holds the priest's arm steady, Zagon noves in with
t he needl e.

ZAGON
You cane here to talk to the
Senator's aide, didn't you?

FATHER TOVASSI NO
| tried. But you killed himfirst.

ZAGON
Who told you about our plans?

FATHER TOVASSI NO

This is from confessi on. | tell no
one.

ZAGON
You wouldn't lie to ne, Father? 1It's
a sin.

Fat her Tomassi no says not hing, he begins to cry.

ZAGON
(al most with kindness)
| f you spoke to anyone, tell ne now --
(i ndi cates hypo)
-- and | won't have to use this.

EXT. TENEMENT - NI GHT
The unmarked police car pulls up, across the street.
I NT. CAR - NI GHT

Ni co, Jackson, and Lukich gaze at the buil ding.
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296A POV FROM CAR
In the shadows by the corner, a hulking Latino man loiters.

JACKSON (O S.)
That's an eyeball if | ever saw one.

296B BACK TO CAR
Nico starts to open the car door. Jackson noves to join him

NI CO
You' re our backup. |If we cone out
runni ng, then you can shoot.

Nico's eyes neet his partner's. It's plain he'll break her
leg if he has to, to keep her safe by the car. Jackson
accepts this reluctantly.
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EXT. TENEMENT - N GHT

Ni co and Lukich exit the vehicle. N co indicates an adjacent
bui | di ng; he and Lukich start for it.

| NT. APARTMENT

Fat her Tonmassino is beginning to conme under the influence of
Zagon's chemcals. In spite of this the priest's spirit to
resist is astounding..

ZAGON
Speak to ne, Father -- who did you tell?

FATHER TOVASSI NO
| know what you are. | know what
beasts you are.

EXT. ADJACENT BUI LDI NG - ROOF OF TENEMENT

Ni co and Lukich enmerge fromthe roof door, guns drawn. The

roof is enpty. Antennas, skylights, clotheslines. The pair
creep soundl essly onto the next roof. They cross toward the
roof door |ike infantrynmen, noving one at a tine from cover

to cover, covering each other. They reach the door that

| eads down into the building. N co checks the far side of

t he encl osure, nods to Lukich. Lukich cracks the roof door

open --

STAl RRELL FROM ROCF - NI CO AND LUKI CH

Ni co and Lukich creep down the stairs fromthe roof. Nico
opens the door leading to the top (third) fl oor.

| NT. APARTMENT

The drugs have taken hold. The priest's brain is an open
menory bank for Zagon to probe.

ZAGON
| want to know who you tol d.

FATHER TOVASSI NO
(barely coherent)
| told them .. you nake the ninos..
see... castrating their fathers --
raping... mutilating their nothers
And. ..
(breaks down crying)
and sonetinmes... to the ninos..

Nl CO S POV - HALLWAY

As he slowly pushes the door open. The hallway is enpty.
| NT. HALLWAY

Ni co and Lukich pad in.
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Qui ckly Lukich checks the stairs | eading down. N co crosses
silently past the first apartnent door, checks the far end of
the hallway. N co cones back toward the apartnent door.

Luki ch approaches fromthe opposite side. They take up
positions flanking the door, guns drawn. The LOUD MJSIC
CONTI NUES from i nsi de.

304 | NSI DE  APARTMENT

Sal vano and Chi Chi | ook on, revul sed. Watever is happening
to Father Tomassino is enough to nmake even cruel nen ill.

ZAGON (O S.)
-- Tell me the truth, Father --

The priest's eyes roll grotesquely; he convul ses, sweat
beadi ng on his forehead. He |looks |like a man in the agonies
of sonme narcotic hell

ZAGON
(close to priest)
-- Can we kill hin? 1f you told anyone,
about our plans to kill the senator,
we cannot do it.

FATHER TQOVASSI NO
Nadi e. Nadi e. Nadi e.

305 NI CO AND LUKI CH | N HALLWAY

O S. we hear another ELEVATED TRAI N APPROACHI NG out si de.
Ni co kicks the apartnent door in! He and Lukich burst in,
guns cl utched two-handed.

306 QU CK CUTS

The first goon reacts, raises his pistol. Lukich SHOOTS him
Nico NAILS the second goon, just as Chi Chi ainms his sawed-
off pistol-grip shotgun at Nico. N co has a split second to
di ve behind a heavy uphol stered chair. Chi Chi's DOUBLE-
BARREL BLAST bl ows the chair into powder. Al nost instan-
taneously N co sees the priest -- just as Zagon sl ashes the
priest's throat! Sal vano SHOOTS Luki ch point blank, in the
shoul der, sending Lukich's gun sailing. N co, FIRI NG grabs
Luki ch, dives out the door with him--

307 HALLWAY

Zagon and Sal vano OPEN FIRE fromthe apartnment full-tilt.
BULLETS RIP through the WALL, BLASTI NG WOOD and PLASTER
everywhere. N co shoves Lukich toward the stairwell --

NI CO
Go! Go!

-- Sinmul taneously FIRI NG back through the kicked-in door,
EMPTYI NG his GUN
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ZAGON
(i n Spani sh,
apart nent)
Get him  Finish him

83.

from

Nico is slammng a fresh clip in, Lukich is stunbling away

toward the stairwel|.

apartnent doorway. Chi Chi
Nico's head. At that instant
into the wall around Chi Chi.

Chi Chi

Jackson square in the chest,
down the stairwell,
twsts on the floor,

is hit, but spins,

Sal vano and Chi Chi appear in the

Il evels his fierce "hogl eg" at

-- A broadsi de of BULLETS sl am
It's Jackson -- on the stairs!

FIRES. H s shotgun bl ast catches

the trigger as fast as he can,

t he doorway,

bl owi ng her back |ike a doll,
out of sight. N co reacts with agony,
SHOOTS Chi Chi in the face. N co pulls

sending a HAIL of FIRE through

t hrough the walls. Salvano clutches his hench-

man, using his dead body as a shield; N co's BULLETS bl ow Chi

Chi apart.

Zagon FI RES back, hits Nico in the side by the

ribs! Nico tries to fire back; he's enpty!

Ni co bolts for the stairwell

clip as

ZAGON

Now

to the roof, clawng for a new

he goes. Sal vano and Zagon burst into the hallway,
SHOOTI NG at N co.

| NTERCUT - ELEVATED TRAI N

THUNDERI NG al ong the tracks adjacent to the building.

EXT. ROOF - N GHT

Nico highballs fromthe stairwell as the tarpaper roof erupts
all around himw th GUNFIRE fromthe floor below He dives

si deways,

rolling to avoid the fire -- He recovers his

footing in time to see Sal vano and Zagon burst onto the roof

fromthe stairwell.
t aki ng cover

is trapped -- in the open.

ZAGON AND SALVANO

pop back out,

NI CO

| eaps of f the roof!

ANGLE -

Nico's BULLETS m ss them they separate,
behind two walls at the roof's margins. N co

aimng at Nico --

ELEVATED TRAIN - MOVI NG

Ni co | ands on the roof of the speeding "el” train, his
nmonmentum nearly carrying himoff the far side --

NI CO - ATOP TRAIN

catches a railing, claws at

roof all

around him --

it.

BULLETS rip into the train

*
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314 ATOP TENEMENT ROOF - SALVANO AND ZAGON

FIRE for all they're worth at Nico's receding form
315 ATOP TRAIN - NI CO

crawls to the space between cars, |owers hinself down. He
clings to the swayi ng chains.

315A INT. TRAIN CAR

Ni co staggers through the al nost enpty car and col |l apses on
a bench.

316 ARCUND CORNER - TWO PQOLI CE CARS
hurtl e INTO VI EWunder the El, SI RENS BLARI NG
317 BACK ON TENEMENT ROOF
Zagon and Sal vano scranbl e away.
318 OM TTED
CUT TO
319 EXT. EL STATION - STAIRWAY TO STREET - N GHT

A cl eaner, nore upscal e nei ghborhood. Nico | abors down the
steps, clutching his jacket to his ribs. Several affluent
peopl e | ook at himoddly, he ignores them keeps going -- He
makes his way up the street, weakening, to a tasteful brown-
stone. Nico clinbs the steps in pain --

QUI CK DI SSOLVE TO:
320 I NT. JACKSON S APARTMENT - BATHROOM - NI GHT

Ni co over the sink, shirt off, WATER RUNNI NG -- applying a
makeshi ft bandage to his bloody ribs. W see Jackson's make-
up stuff along the counter, fem nine robes hanging on the
door, | aw books around a reading stand. N co is in real
pai n, exhausted, weakening --

321 LI VI NG ROOM - NI GHT

Ni co at Jackson's desk, its surface spread with the notes
and papers she got from Senator Harrison's aide's place. W
glinpse them photos of Central Anerican atrocities, dead
bodies, etc. He tries to study them quickly, but his
attention shifts --

Ni co gl ances around the apartnent: nore |aw books, Jackson's
degree on the wall, her row ng machine on the floor, several
framed phot os beside himon her desk. N co turns several
toward him
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322 | NSERT - FRAMED PHOTOS
Jackson with her sisters and their kids, Jackson in | aw
cl ass, Jackson and Ni co posing, smling, at the police shoot-
i ng range --
323 BACK TO NI CO

He starts to cry.

NI CO
(to Jackson's photo)
-- Had to be a hero... another fucking
hero. |'msorry Jax.

He reaches for a small cal endar, | ooks at it.

324 CLOSEUP - CALENDAR

Nico circles "neet wwth Father Tomassino." N co circles

anot her date, "Senator delivers foreign policy position

paper/ Comm ttee for Denocratic Policy fund raiser."” *
325 OM TTED
&
326

327 BACK TO NI CO
Ni co scoops up the aide's papers, stands, wobbly --

NI CO
-- Senator... --
(of papers, with scorn)
-- dunb fuck... think they're gonna
Il et you put '"emoutta business --

327A I NT. EMERGENCY ROOM CORRI DOR - NI GHT

Several cops frantically clear the way to the energency room
A gurney is wheel ed down the corridor. Lukich, a shoul der
bandaged, wal ks besi de the gurney, hol ding the hand of Jackson.

327B  CLOSEUP ON
a bl oody flak jacket rests upon the gurney.
327C CLOSEUP - JACKSON

She's been sedated. She has buckshot wounds on her neck and
shoul der, but she is alive.

JACKSON
(to Lukich)
You call N co's goddamm Uncl e and
find out if he's heard anything.
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LUKI CH
(wounded hi nsel f)
You just shutup and take it easy,
pal .

328 I NT. TAXI - NI GHT
CLOSEUP of Nico riding through the wet streets.
328A I NT. EMERGENCY ROOM

Lukich is on the phone. Hi's shirt is off and he's being
bandaged. In the background Jackson is al so being cared
for.

LUKI CH
(on phone)
We don't know what happened to him
Branca. Ya, she's gonna be alright.

328B I NT. BRANCA'S SAFE HOUSE - N GHT

Branca, a bodyguard next to him grimy puts down the phone.
He | ooks devast at ed.
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EXT. DRI VEWAY - BRANCA' S SAFE HOUSE - NI GHT

From t he darkness, N co appears, barely making it up the
driveway. W hear the sound of the CAB DRI VE OFF

EXT. BRANCA' S SAFE HOUSE - N GHT

Branca and a bodyguard conme forward, grabbing Nico as Nico
al nost col | apses.

BRANCA
Jesus Chri st!

NI CO
The not herfuckas got Jackson.

BRANCA
Lukich called. She's not dead.
She's gonna nmake it. She was
wearing a vest.

Nico can't believe it. In spite of it all, life cones to
him Alittle smle..

NI CO
That broad didn't trust ne.

CUT TGO
EXT. BRANCA' S SAFE HOUSE - POV FROM W NDOW - NI GHT

We glinpse several arned bodyguards in conceal ed positions.
A late-nodel Cadillac pulls up. A man carrying a doctor's
bag gets out and is escorted to the side door.

I NT. BRANCA' S SAFE HOUSE - NI GHT

Rosa has pull ed back the curtain fromthe second-fl oor bed-
roomw ndow. She witnesses the arrival of the doctor. On
t he bed behind her sleep Sara and Julian. A bodyguard

st ands outside the bedroom door.

| NT. BASEMENT FAM LY ROOM - N GHT

The doctor tends Nico. Bloody bandages and anti septic
bottles litter a coffee table. Two guards stand by. Branca
is showing Nico an 8-by-11 photograph.

BRANCA
It was picked up with your mail this
af t er noon.

| NSERT - PHOTOGRAPH

A shot of Nico's famly taken froma parked car, in front of
the church, the norning of the bonbing.
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BACK TO NI CO AND BRANCA
Ni co's grimexpression shows he knows just what this neans.

BRANCA
Don't worry, they're booked on an early
pl ane. They'll be out of the country
t onmor r ow.

Ni co wi nces as the doctor finishes applying a bandage. In
t he background we hear a COVMOTI O\

| NT. BASEMENT STAI RAAY - NI GHT

A bodyguard tries to fend off the physical and verbal assault
from Sara and Rosa. Sara carries Julian.

| NT. BASEMENT FAM LY ROOM - N GHT

Sara rushes to Nico's side. Ni co reaches for her, but
the pain stabs him

SARA
Ch ny God, Nico!

Rosa starts forward, her face in agony at the sight of her
wounded son.

BRANCA
He's fine. The boy has ribs of steel!

ROSA
(touching Nico' s brow
Enough of your hunor.

Sara clings to NNco's arm tears in her eyes. Rosa
crosses herself. Sara begins to weep. The doctor finishes.
There's a |l ong awkward nonent. Then:

BRANCA
(to doctor and
bodyguar ds)
Leave them Leave them al one.

QUI CK DI SSOLVE TO:
I NT. FAMLY ROOM - LATER

Rosa sits in a chair. N co on the couch, holding Julian.
Sara faces him Tears have stained her cheeks, but she
is in control of her enotions now.

SARA
-- You've got to do it, N co. You
know you have to.

What ever Sara is proposing, Nico is dead set against it.

*
*
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ROSA
Listen to her, N col a.
(dead serious)
VWhat ever you think of him Federico
is famly. He is our famly.

Ni co makes no response. Instead, he lifts Julian, nuzzles
hi m tenderly.

NI CO
Ever notice how cl ean babies snell?
Li ke nothing in the world has touched
them yet.

Sara gl ances to Rosa. Rosa knows what she wants. D s-
creetly Rosa rises, exits. Sara and Nico are al one.

SARA

If you won't go to him | wll.
NI CO

(in pain)
Don't push ne like this --
Her eyes neet his -- |oving, but desperate.

SARA

Branca can put us on a plane -- but

where can we fly to? Tibet? The noon?
There's nowhere they can't find us.

NI CO
You don't know what the hell you're
t al ki ng about .

SARA
' mtal ki ng about everything |I've
| earned fromyou in the past five
years.

Nico is in agony.

NI CO
You know | can't go to him

Sara takes both his hands in hers.

SARA

Do you know why | |ove you? Do
you know what it is about you
that 1've always | oved?

(as Nico fights his

own enotion)
Pride. 1t's what you have inside.
You don't live the way other people
l[ive. You trust what you see as
right and won't | et anyone or anything
make you stray fromit.
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MOVE | N PAST Sara TO Nico's face.

SARA (O S.)
But now that pride may kill all
of us.
(beat)
You' ve got to swallow that pride,
Ni co. Choke on it if you have to.
Lay it aside.

339 ANOTHER ANGLE - NI CO AND SARA
Cl ose together, with their baby between them Sara
buri es her face agai nst her husband's chest. N co's arm
goes around her. He holds her tight.
CUT TO
340 CLOCSE - NICO - AGAINST WALL - DAY

He wears a suit and tie, a hat. All business.

MAN (O S.)
Is this the attorney?

ANOTHER MAN (Q. S.)
You can cone now, M. Carl ucci.

O S. we hear a METALLIC sound BEG N, VERY CLOSE -- PULL
BACK TO

341 ANOTHER ANGLE

To reveal bars which slide electrically to the side. A
prison door opens, letting himthrough.

342 ANGLE - PRI SON CORRI DOR - DAY

Ni co, escorted by a prison guard, wal ks down a | ong, bl ank
hal | way.

CUT TGO
343 NI CO

Waiting in a barren reception room Several benches, tables;
heavy steel mesh over wi ndows --

344 NI CO S POV - ACROSS ROOM
A steel door opens on the far side. Qut steps a snall

Italian man in his seventies, wearing the faded deni m of
an i nmat e.
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I NT. PRI SON CORRI DOR - LONG SHOT - DAY

Ni co and the snal

man ( FREDERI CO LARUSSO) wal k t oget her down

a long corridor, speaking occasionally, the tension thick
between them Behind them a discreet fifteen paces, walk
two arned prison officials.

CLCSER - LARUSSO AND NI CO

The ol d man never

| ooks directly at Nico, yet we sense keenly

that he is taking the younger man's neasure.

FREDERI CO LARUSSO

| amonly an old man. An ol d man
wi th a cancer.

The two are like an old and a young |ion, appraising each

ot her -- wusing al

| don't

five senses and nore.

NI CO
have nmuch tine, Uncl e. So

| nmust speak plainly.

Larusso |i stens.

Nico waits for a beat. Then:

* % ¥
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NI CO
(this is very painfu
for him

-- For as long as |'ve been old enough
to think, 1've hated you and hated
everything you stood for.

Larusso takes this in without a flicker.

NI CO
| was so sure that you and | were on
opposite sides of the fence... and

that you and your people were
destroying this country --

Ni co pauses, gl ances away across the grounds.

NI CO
-- The nost painful realization of ny
life was that the people |I worked for
and you are not far apart.
(nmeets Larusso' s eyes)
-- And there's not nuch difference
bet ween what you are and what | was.

Larusso studies Nico a long nonent. Then takes Nico' s el bow.
347 OM TTED
348 Nl CO AND LARUSSO

conti nue across the grounds.

FREDERI CO LARUSSO
| will be candid with you. | knew,
probably before you did, that you
woul d be comng to ne. | knew what
you woul d ask... and | had every
intention of refusing you.

He gl ances to N co.

FREDERI CO LARUSSO
But it is a formof w sdomto know
when to cease relying only upon
your sel f.

He keeps wal ki ng.

FREDERI CO LARUSSO
You know, of course, that this Senator
Harrison will never live to nake his
speech t onorrow.
(as N co acknow edges)
You know, too, that as long as this
man... this torturer --
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NI CO
Kurt Zagon.

FREDERI CO LARUSSO
-- As long as this Zagon |ives, nothing

| can do will guarantee your famly's
safety.

(beat)
' Ecce non uom ne, ecce bestie.' You

know Dant e?
(transl ates)
'"These are not men, these are aninmals.'

Larusso stops, takes a snmall note pad from his pocket. He
qui ckly scribbles a few |lines.

FREDERI CO LARUSSO
Menorize this address.

He hol ds the paper for N co to see.

FREDERI CO LARUSSO
Have you got it in your m nd?

Ni co nods. Larusso tears the paper into tiny shreds.
I NT. ADM N BUI LDI NG - RECEPTI ON ROOM - DAY

The old man takes his | eave of Nico with a warm if fornal
handshake. The guards stand by, waiting.

FREDERI CO LARUSSO

Thank you, M. Carlucci. | trust you
will give ny love to ny niece, Rosa.
NI CO
| will do that, M. Larusso.
(sincerely)
| hope you will be well.
LARUSSO
nods: "Bene." Then: wthout a word he turns and exits

back through the steel door.
CUT TO
I NT. O HARE Al RPORT - BQARDI NG GATE - DAY

Passengers file aboard a flight to Toronto. Hugs, goodbyes.
Rosa, carrying the baby, is anong the crowd noving toward

t he boarding door. Leaving with themare two of Branca's
men. We PICK QUT Branca and two of his bodyguards near the
fringes, |ooking inobtrusive but definitely on guard.
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352 CORNER NEAR BRANCA

Hi dden by a bank of phones, Sara clings to N co, holding

himas tight as she can. Wen she releases him we can't

hear what she says, but it seens |ike, "Be careful, please be

careful." N co glances to Branca, who notions subtly to

hurry.

He squeezes Sara's hand, she joins the crowd swelling
toward the boardi ng door --

CUT TO
353 EXT. O HARE - RUNVWAY - DAY ( STOCK)
An Air Canada PLANE BLASTS skyward.
354 NI CO AND BRANCA
wat ch from an open corner of a parking lot. As the plane
begins its bank to gain altitude, Branca turns to N co.
The two bodybuards keep a di screet watch nearby.
BRANCA
You got the architect's draw ngs?
Wring, floor plans --
Nico indicates a briefcase he is carrying.

NI CO
It's all here.

Nico turns to his uncle. Regards himwth affection.

BRANCA
| could help you fromhere on

NI CO
It's not your business.

Ni co enbraces his uncle by both shoul ders.

NI CO
Grazie, tio caro.

Branca pats N co's cheek.

BRANCA
Take care of yourself, N cola.

CUT TO
355 SERI ES OF SHOTS
SEVERAL SHOTS of high-rise cityscapes at night.
DI SSOLVE TO
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OM TTED

TELESCOPE POV - CHI CAGO SKYLI NE - NI GHT

CAMERA PANS TO t he apartnent conpl ex across the pl aza.
FOCUS ON one suite on the topnost floor. Curtains are drawn
on all w ndows, but through one crack we glinpse a man
pacing. The man wears a white shirt and a shoul der hol ster.

RAI SE TELESCOPE POV

TO the roof of the apartnent conplex. W see a heli-pad.
Two nore nen, also in suits -- snoking, talking.
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LOWER TELESCOPE POV

BACK TO the apartnment suite. Now another man crosses before
the gap in the curtains. Waring a cowboy hat: Zagon!
He's | aughi ng, pouring hinmself a drink at the wet bar --

EXT. ROOFTOP SKYSCRAPER - NI GHT

Ni co, | ooking through a high-tech night tel escope. His
briefcase is by his feet, open. Several architect's
drawi ngs, floor plans visible.

NI CO
lifts his eye fromthe scope, jots a note on a pocket pad.

VO CE (O S.)
Not even you can hit himat this range,
Ni co.

O S. behind Nico: the unm stakable sound of a .45 SAFETY
being CLICKED OFF. N co freezes, his back to the voice. He
rai ses his hands.

NI CO
That wasn't the plan, Nelson.

NELSON FOX

covers Nico frombehind wwth a silencer-fitted .45. He
gl ances to the briefcase and buil ding plans, on the floor.

FOX
Cl ose range, huh? Never work. Place
is rigged, scanned every 35 seconds.

NI CO
(back still turned)
| was thinking of a mne on the roof.
Renote-tri ggered, when the chopper
comes in.

FOX
Roof's wired too. Sensors every
fifteen feet.

Fox's finger rests ready on the trigger.

FOX
You can turn now. Slowy. Slooowy...

Nico turns. W see Fox clearly now. His boyish features
have weat hered since his "spook” days in Vietnam There is
grey in his hair now he wears an expensive suit and is

al one.



ABOVE THE LAW - Rev. 4/17/87 96.

FOX
| figured you' d do your recon fromthis
bui | di ng.

Nico regards his old mate across the gun barrel.

NI CO
You're | ooking fit, Nelson.

FOX
Getting a bit of a tire.

NI CO
(i ndicates Fox's suit)
Your own tailor?

FOX
Hong Kong.

NI CO
You' ve gone a | ong way.

Fox motions for Nico to dunp his gun; N co conplies, dropping
it gently into the briefcase. N co takes half a step toward
Fox. Fox shakes his head in warning.

FOX
Uh uh. Unhhh-uh..
(notions N co back)
| know what you can do when you get too
close to a man

367 CLCSEUP - NI CO

NI CO
| don't believe you, Fox.

367A I NT. BUI LDI NG CORRI DOR - N GHT

Ni co wal ks, hands behind his head. Fox is catty-corner be-
hind him carrying the briefcase, .45 leveled at N co's back.

FOX
-- What's so hard to believe.
want to help you, you dunb gui nea!

NI CO
Fox the fixer.

FOX
If I wanted to cap you, |I'd have saved
nmyself this chit-chat. Make big points
for me to bring in your scalp. 1'd be

Whi te House nmateri al

NI CO
| s that what Zagon is? One of your
basenment boys?
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FOX
Zagon's a rancher. 4000 acres in
Costa R ca. Beautiful place.
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NI CO
Bought with what -- opiumfrom Canbodi a?

FOX
And a ton a week of coke from ot her
pl aces.

NI CO
Wi ch he funnels here through Sal vano.
Wth the Conpany getting its cut.

FOX
Legal tender.

NI CO
Still dodgi ng appropriations
comm ttees, eh, Nelson?

FOX
That's ny job, N co.

They arrive at an el evator.

FOX
Keep your nose in the corner. \Wen
we get out, stay five paces ahead of
me. Cross down to the garage.

367B I NT. LOWER CORRI DOR

Ni co and Fox energe fromthe elevator. N co |owers his hands
from behind his head. Fox keeps his gun out of sight as he
and Nico step past.

368 ELEVATOR BANK - NI GHT

Fox maintains a slight distance behind Nico as they cross to-
ward sonme escal ators under a sign: "TO PARKING LEVEL 8."

NI CO
The Senator couldn't be bought, could
he? He was gonna blow the |id off, so
you cl eared Zagon to frost him --

FOX
Keep wal ki ng.

369 I NT. PARKI NG STRUCTURE

They reach a corner and turn.



NI CO
But the priest found out sonehow and
ran here. You couldn't do the Senator's
nunber 'till you knew if the priest had
tal ked. So Zagon flewin with his
little nedical bag. Only by then I was
inon it -- and you thought I m ght
recogni ze hi s handi wor K.

97A.
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370 PARKI NG GARACE - VALET STATI ON

Several guests and diners wait by the cashier's booth for
their cars to be fetched. Valets hustle with tickets. Fox
and Nico cone off the escal ator.

FOX
I f your nane was Joe Smth | never
woul d have caught it. But how many
Ni col a Toscani's are there?

NI CO
You got it off the arrest sheet.

Fox hands his ticket to the cashier, notions Nico to the
side, away fromthe guests, still keeping his distance --
should Nico try to nake a nove.

FOX
| tried to warn you, old buddy. | knew
you had wiretaps. and | knew you
woul dn't let 'em go.

NI CO
Only | was too dunb to crack it. | was
so busy trying to figure a code,
didn't even recogni ze Zagon's voi ce.

It's all crystal clear to Nico now.

NI CO
So we kill our own senators now.

FOX
Wiy not? The Romans di d.

A Cadillac pulls up; the valet hops out, two particularly
florid, well-fed guests get in, tipping the valet.

NI CO
(to Fox, watching the
guest s)
Are we the Ronmans?

FOX
W're an enpire too.

Fox doesn't like the ook Nico gives him

FOX
Wul d you rat her spoon borscht and
guot e Leni n?
(l osi ng patience)
I"'mtrying to save you, asshole! | got
a spot for you. Thailand, deep under,
no names, no nunbers --



NI CO
Doi ng what -- processing heroin?

FOX
You 'consult.' You "assist.' You send
checks to your famly. Zagon won't
touch you, you'll be on the team --

NI CO
Fuck you.

FOX

In five years you're out, with a fat
Swi ss account and a GS-15 pension.

Nico stares at his old friend with contenpt. He
gun under Fox's coat, but he's too tired and too
to care --

NI CO
You know, Fox, right now in Israel
they're trying sone 80-year-old canp
guard for war crines. And all around
our country there are guys on Death
Row for killing one person, two people.
And probably they all deserve it --

He takes a step toward Fox. Fox's hand tightens

NI CO

(enmotion rising)
-- but you and | know a coupl e guys
personal ly who are responsible for the
mur der of at |east what... 60,000 non-
mlitary personnel.

(ticks off the beats)
Viet. Lao. Thai. Canbodian.
Li brari ans, teachers, doctors... wonen,
children... and that's just a sliver of
it.

99.

sees the
di sgust ed

on his gun.

Fox tries to maintain a hard face. But his own guilty

conscience i s working --

NI CO
(presses cl oser)
W' ve wi ped out entire fucking
countries. And not one agent --

FOX
(moves gun into Nico's
Vi ew)
Stop right there!
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NI CO
(doesn't stop)
-- not one C.1.A agent has ever been
tried or convicted, nuch | ess accused
of any crines.
(closer still)
You not herfuckers think you're above

the law --
(right in Fox's face)
Well, you ain't above m ne.

Nico holds hinself, trenbling with intensity. At that
moment -- O S. fromthe garage entrance ranp: the SQUEAL
of APPROACHI NG TIRES. Nico and Fox turn to see --

4-17-87. THE FOLLOW NG SEQUENCE ( SCENES 371 - 401) WLL BE
MODI FI ED TO CONFORM TO LOCATI ON. DO NOT BU LD OR PURCHASE
W THOUT CHECKI NG W TH STUNT COORDI NATOR AND ASSI STANT

DI RECTORS. STORYBOARDS AND NEW PAGES W LL BE AVAI LABLE NEXT
VEEK

A BI G CAR *
SCREECHES to a halt in front of them Five nen di snount *
swftly. Salvano, Bad Dude, and two agent types fromthe *
tenenent... and Zagon! *

Zagon and his nen are forty feet from N co and Fox, playing
it cool so as not to alarmany innocent bystanders, but the
bul k under their jackets is unm stakably guns.

NI CO
well... well. Wat a team we have
here.

ZAGON

(calls, friendly)
We' ve been | ooking for you, Nelson. |
see you' ve found our friend.

Fox | ooks shaky, unnerved: N co's words have hit too close
to hone. Now Nico backs away a step, ready for anything.

One of Zagon's agents holds their car's rear door open. *
NI CO
Thanks for the help, Fox.
FOX
| didn't bring him N co. | swear it!
ZAGON

Have you two been sharing fond nenories?
Rem ni sci ng about the good ol d days?

Zagon waves Nico and Fox toward his car. Zagon and *
Sal vano start forward. Fox glances, torn, to N co, who

has backed away another half-step. WII N co attack?

Run for it?
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FOX
Stay still!
(to N co)
Don't fucki ng novel!!

Fox pulls his .45 from conceal nent, covering Nico. An
EVENI NG GOMNED WOMAN, waiting with her husband for their
car, hears Fox's shout, sees his gun.
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EVENI NG GOMWN WOVAN
(grabs her husband's arm
Jack --

The husband sees. So do the other guests. Salvano sees
their alarm he swings his jacket open, revealing a snub
machi ne gun. Soneone SCREAMS - -

ZAGON
Bring in our friend, Nelson.

Sal vano's muzzl e covers Fox and Nico --

ZAGON
Be a good boy --
FOX
Hi s nmoment of truth.
FOX
Di ve, N co!!
He FIRES -- at Salvano! |In the sanme instant, Salvano pulls
his own trigger! Salvano's MACH NE GUN BURST cuts Fox down,
a mlli-second before Fox's .45 SLUG BLOAS Sal vano off his

feet! Pandenmonium Fox, dying, slings his .45 to N co, who
snatches it fromthe ground just as a HAIL of MACH NE GUN

FI RE THUNDERS around him Nico dives headl ong behind a
concrete colum, which is instantly chewed to shreds by
GUNFI RE. Zagon FIRES his MAC-10 on full automatic. A
second agent hurries forward to outflank Nico. N co pops
from behind the columm, DRILLS the agent broadsi de behi nd
the ear, blowi ng the whole side of his head off! Quests and
val ets are shrieking in terror, hitting the deck in
clusters, clawi ng and scranbling over each other for safety.

ZAGON
(to first agent,
advanci ng)
Move!

Nico springs fromcover, FIRING trying to bolt down the
garage ranp, toward the lower levels. H's path puts the
first agent directly in Zagon's line of fire. Zagon doesn't
hesitate; he OPENS UP on Nico, cutting down his own man --
Sal vano has gotten to his feet, wounded, but still handling
his gun. He joins Zagon, rushing forward --

RAMP TO LONER LEVELS
A val et rounds a corner, unsuspecting, bringing up a car.

Nicois on himlike a cat, tearing the poor boy from behind
t he wheel, leaping in --
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ZAGON AND SALVANO

tear around the corner at the top of the ranp. Both OPEN
FIRE as --

Nl CO - IN CAR

hi ghbal | s strai ght toward them

SALVANO

hold the trigger down, FULL AUTOVATIC - -

NI CO S CAR ( MOVI NG)

Ni co drops below the dash, driving blind. The WNDSH ELD is
BLOWN APART, both FRONT Tl RES EXPLCDE, the RADI ATOR BLASTS
STEAM - -

ZAGON

Rel oadi ng as Sal vano FI RES.

Nl CO S CAR

pi nwheel s out of control, its nose facing away from Sal vano
and Zagon. The car BRAKES FURI QUSLY - -

NI CO
hits reverse, |ooking back over the seat --
Nl CO S POV - THROUGH REAR CAR W NDOW

He sees Salvano, his clip enpty now, hurrying to westle a
fresh magazine in --

ANGLE - NICO S CAR AND SALVANO

Nico floors it in reverse, slanmng into Salvano, lifting
himoff his feet, smashing himwith the car into a neta
grate wal | .

SALVANO

A horribl e death.

EXT. PARKI NG STRUCTURE - NI GHT

Fromthe eighth floor the netal grate of the parking struc-
ture blows out onto the street below, followed by Sal vano's
body.

NI CO - BEH ND THE WHEEL

BURNI NG RUBBER FURI QUSLY, away fromthe wall --
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385 ZAGON

Rel oaded, turning his gun toward N co, when --

386 TWO UNI FORMED HOTEL SECURI TY GUARDS

hurtl e around the corner fromthe escal ators, guns drawn.
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FI RST SECURI TY GUARD
(shouts to Zagon)
You there --

Zagon spins, rips both guards with a FI ERCE BURST! The
GQuards drop. Zagon turns to --

NI CO - OQUT OF CAR

on his feet, charging straight at Zagon. N co grabs him

sl ans Zagon with incredible force into a concrete col um.
Zagon's gun goes flying, but mracul ously he spins away.
Nico dives for him gets his neck in a grip that is certain
to snap it in half a second. But --

ZAGON' S KNI FE

appears in the torturer's hand. It slashes N co, right a-
cross his already wounded ribs! N co cries in agony --

ZAGON

scanpers free. N co gets to his feet, bleeding. N co is
bet ween Zagon and Zagon's machi ne gun on the ground. Zagon
bolts for his car. N co dives for the gun --

CAR

Zagon floors it into a SCORCH NG 360, BLASTS up the exit
ranp, out of Nico's line of fire --

NI CO

| eaps into the other, half-destroyed car. Its two front
tires are flat, w ndshield bl own out, RADI ATOR POURI NG STEAM
Ni co does the only thing he can do: puts the pedal to the
metal in reverse, BLASTS across the ranp divider, takes off
after Zagon in reverse --

ON RAMP - ZAGON S CAR

Anot her car is comng down. Zagon sideswipes it into a wall,
keeps going --

ON RAMP - NI CO S WRECKED CAR

Rear TI RES CHURNI NG snoke, FRONT FLATS SCRAPI NG on their
rinms... he pours on the speed --

TOP OF RAMP - HOTEL ACCESS DRI VE

Zagon's car whips out into the night-time comotion.
Pedestrians, POLICE SIRENS O. S. Zagon | ooks behind him --

NlCO S CAR - TOP OF RAWP

hurtles into view in reverse!
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ZAGON S CAR

is trapped by the traffic. Zagon |ooks around wildly, then
floors the accelerator. Zagon's car bucks straight up the
pedestrian steps, onto the plaza! Strollers scream and
scatter as it fishtails wldly, careening toward the

huge stone fountain --

NI CO S WRECKED CAR

Fol | ows, pouring snoke, in reverse! N co cuts Zagon off,
CRASHES into Zagon's car broadside, sending it skittering
sideways into the fountain retaining wall --

ZAGON

| eaps free, sprints toward the hotel alley. N co takes off
after himon foot --

EXT. ALLEY - REAR OF HOTEL - NI GHT
Zagon races down the darkest of alleys, rounds a corner --
NI CO

hurtles after him gaining. N co whips around the alley
corner, straight into:

FOUR ARVMVED AGENTS

wai ting beside a plain grey TV renote van. N co skitters
to a stop as a shotgun, an M 16 and two pistols cover him
Shot gun Agent raises his weapon to fire --

ZAGON
No! | want himnm | want himalivel

EXT. M DLAND HOTEL - NI GHT
A banner reads: WELCOVE COWM TTEE FOR DEMOCRATI C PCLI CY
EXT. ANOTHER ALLEY - BEH ND M DLAND HOTEL - N GHT

A car pulls up. N co, his wists tied, is dragged into the
basenent of the hotel. Zagon foll ows.

CUT TGO
| NT. BASEMENT ROOM - NI GHT

Sweati ng, w ndow ess concrete. Overhead pipes. Churning
machi nery. As the CAMERA REVEALS this airtight dungeon --

PI STOL AGENT (O S.)
-- this is bullshit, Zagon. W got
work to do.
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ZAGON (O S.)
Al'l work and no play makes Jack a dul
boy.

NI CO

ina nmetal chair, wists taped in front of him One agent
stands behind him clasping a thin cable noose wapped
tight around Nico's throat. Shotgun agent holds his
weapon on him its twin nuzzles inches fromN co' s skull.

ZAGON

finishes washing his hands in an industrial-type sink. He
is cleaned up, wearing a fresh shirt, his hair conbed.
When he dries his hands, he | ooks |ike a surgeon preparing
to operate.

ZAGON
We' ve got an hour before the
honor abl e senat or.
(hands towel to
pi st ol agent)
You've got to learn to take tine,
snmel | the roses.

Zagon turns to Nico.

NI CO
How are you gonna do him Zagon?
In a notorcade? O passing
t hrough a hotel kitchen?

The Noose agent jerks his cable tight, making N co gag and
choke. Zagon notions to slacken off. He stops at a

smal |l table before Nico -- unrolls a well-worn felt pouch
Zagon watches Nico's reaction as the tools of the inter-
rogator's trade cone into view -- drug vials, syringes,

scal pel s, surgical tools.

ZAGON
|"ve used these little beauties
many tines to extract information --
(lifts a needle to
the light)
-- This'll be the first tinme |'ve
ever used them.. just for fun.

Zagon sets the syringe down, slips on a heavy, weighted
gl ove.

ZAGON
(to agents)
Take his arms.

Pi stol agent and Bad Dude nove in, one on each side,
seizing Nico's forearns. Shotgun agent hol ds his weapon
tight to Nico' s head.
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Zagon punches Nico square in the face, so hard the chair
reel s backward, spinning out fromunder N co --

ZAGON
Hol d hi m up!

Pi stol agent and Bad Dude Iift N co. Zagon slans him
again. Again. N co' s cheekbone is broken; blood drains
fromhis nose. Zagon ains a two-handed bl ow, backhands
Ni co, crushing the other side of his face! Zagon backs
of f, chest heaving. Pistol agent and Bad Dude plop N co
back in the chair, gagging, choked by the noose. N co

| ooks like the Viet prisoner -- the one we saw in the
openi ng sequence. Like the prisoner, N co takes his
beating -- still conscious, still neeting Zagon's eyes

wi th defiance.

ZAGON
This is where you cane in, Toscani.
Only, nowit's where you' re gonna
check out.

He takes off his glove, grabs the syringe. Pistol agent
and Bad Dude clanp Nico's right armdown tight. Zagon
i njects Nico.

407 NI CO

reacts instantly to the hypo -- cursing, sputtering under
t he choking noose. He twists wildly trying to free him
self, but the agents' powerful arnms hold him

ZAGON
That's it. Fight it, cherry.
Fight it, so it speeds faster on
its way --

Ni co struggles nore violently.

ZAGON
Fight it. Till the vessels burst
in your brain. Till the arteries

rupture in your heart --

Slowy, the struggle goes out of NNco. His nuscles go
l'imp; he slunps -- drooling, babbling incoherently.

ZAGON
That's nmy boy. That's what | was
waiting for --

Zagon produces his fanobus knife. He notions Pistol agent
and Bad Dude to release Nico's arns. Noose agent sl ackens
his grip on the choke cable. Zagon noves in closer,

gl oating, cooing --
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ZAGON

A fool learns fromhis own
m st akes. But a wi se nman | earns
fromthe m stakes of others --

(rmoves cl oser, bl ade

i n hand)
You shoul d have killed ne when
you had the chance, Toscani --

The bl ade noves to Nico's throat. Suddenly: N co springs
to life (catching Noose man by surprise and jerking the

cable fromhis grip) -- grabbing Zagon with his taped
hands by the throat, lifting himbodily, slamm ng him
ferociously into the wall! Zagon drops to the floor,

hal f -conscious. N co spins instantly to find: the Shot-
gun agent right behind him raising his weapon to Nico's
face, about to pull the trigger. N co sidesteps, grabbing
the man's wist. The SHOTGUN GOES OFF, m ssing N co by

i nches, blasting a huge chunk out of the concrete wall.
The Noose agent draws his weapon from his shoul der

hol ster. N co snaps the Shotgun agent's wist, flipping
hi m t hrough the air, sinultaneously grabbing the weapon,
spi nni ng behi nd the Noose agent, then using the shotgun
barrel like a club to smash the back of his head in!

Anot her swing wi pes out Pistol agent. Bad Dude, now with
a clear shot, ains his M16. N co blows himaway with a
doubl e-barrel ed SHOTGUN BLAST. In a flash, Nico has spun
to Zagon's surgical tool table, lifted a rzor-sharp

scal pel and sl ashed the tape, freeing his hands. He
yanks the choke cable off his neck --

ZAGON - AGAI NST WALL

On his feet again. He reaches swiftly to the floor,

snatches up his fanous knife. N co confronts him-- face
battered, bloody -- shaking, battling internal spasns.
ZAGON

Can you feel the chem cals,
cherry? You can't fight 'em nuch
| onger --

NI CO
Long enough to finish you.

Sweating, half-spitting, Zagon slashes at Nico |like an
animal -- N co traps the knife, and enters, smashes Zagon
in the face with one lightning blow W see Zagon's nose
and face conpletely cave in. N co conmes under Zagon's

el bow, the armthat still holds the knife clanping it in
a vise-like grip and bending it backwards, slowy, against
the joint -- which now starts to rip in half. Zagon is
screanm ng and cursing, withing in agony -- The drugs
have hit Nico full force now He's weakening, his eyes
are starting toroll. Zagon tries one |ast surge of
strength to save hinself; it alnost seenms he'll wiggle

free when: the elbow JONT SNAPS in half with a sicken-
i ng sound.
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As the joint hangs, dangling grotesquely, N co reaches up
around Zagon's neck, still holding the dangling linb with
one arm He begins to now do to Zagon's neck what he did
to his arm W hear a term nal CRACK  Zagon's body
crunples to the floor. N co, in delirium staggers
toward the door --

| NT. HOTEL LOBBY - REAR STAI RAELL - NI GHT

A woman at a pay phone. She turns, drops the receiver
in shock as --

NI CO
bursts, delirious, fromthe stairwell door!
MAI N LOBBY - FRONT ENTRANCE

A comotion as Lukich, Agent Neel ey and Jackson, armin a
sling, race in fromtheir car

MAI N LOBBY - REAR - NI CO

weaves W ldly forward. He drops to his knees. Quests
react in astoni shnment and horror.

JACKSON

is the first to spot NNco. She runs up to himas he
col | apses.

NI CO
| ooks at Jackson.
LUKI CH AND NEELEY
reach Nico and Jackson
LUKI CH
(shouting for

anyone)
Is there a hotel doctor? Call 911
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NI CO

passes out in Jackson's arns. Behind them we see a banner,
announci ng Senator Harrison's address. Fromthe ballroom we
hear CHEERS and APPLAUSE. A fiery address is being finished
inside. The senator is now | eaving.

FULL SHOT - LOBBY

Total confusion. Quests staring everywhere. Froma side
office, a man with a nedi cal bag cones running. The senator
sees the group around N co.

FADE QUT.
FADE I N ON:
EXT. NICO S HOUSE - DAY
Press vans outside; a crush of cars, reporters, neighbors.
Newsnmen are trying to gain access to the house, held back

by several cops and sone of Nico's nore strapping
rel atives.

*
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417 BUI CK STATI ON WAGON

escorted by two police notorcycles, pulls in. The press
surrounds it as Lukich, Neeley, Lieutenant Strozah and *
Jackson, her armin a sling, disenbark fromthe car.

417A  SECOND CAR

pulls up. Neeley wal ks over and opens the door as a court *
st enographer, carrying her transcription machi ne case, steps
out -- followed by a federal judge, CLAYTON ALSPAUGH and
SENATOR ERNEST HARRI SON.

418 REPORTERS

shove m kes and caneras at the senator and the judge, shouting
questions. Lukich, Neeley and Strozah clear a path for them *

419 ANGLE FROM I NSI DE HOUSE - THROUGH FRONT W NDOW

Harrison and Al spaugh fend off the questions, cross the path
and nount the steps to the house.

T.V. REPORTER (O S.)
(in front of house)
-- Senator Harrison has today
i ssued a statenent calling for the
appoi ntnent of a special prosecutor --

CUT TGO
420 INT. NICO S HOUSE - DAY

Ni co, propped up on the couch, looking |ike hell, but de-
finitely conscious and in full command of his faculties.
Sara, Jackson, and Rosa beside him *

421 TV
A network ANCHOR del i vers the headli ne news.

ANCHOR (V. Q)
Earlier this week, the Harrison
Comm ssion delivered its report
on the growwng C. |I.A scandal to
Congress. ..

The i mage changes to SENATOR HARRI SON behind a battery of
m crophones, sitting at a senate hearing-type table, with a
pl aque readi ng "SEN. ERNEST HARRI SON' before him

SENATOR HARRI SON (V. Q)
(on TV)
-- officially-sanctioned deceit,
mur der and corruption, wll
continue until these nmen are
brought to justice.
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NI CO

| ooks up as the real Senator Harrison, Judge Al spaugh and

the others enter the room TV SOUND DOM. Harrison stops
before Nico, taking a noment to |l ook with respect and ad-

mration at the man propped up on the pill ows.
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SENATOR HARRI SON
Detective Toscani. | wanted to personally
t hank you. You are nmaking it possible for
a sliver of truth to finally come out.

He holds out his hand. N co takes it. The senator gestures
to Judge Al spauch.

SENATOR HARRI SON
And this is Cayton Al spaugh of the
fifth circuit court.

NI CO
Your Honor.

The Judge nods to his stenographer, who swiftly sets up
her equi pnent, takes a seat. Rosa nakes a face at Branca,
who rises, clearing a seat for the Judge. Sara noves

in tight beside Nico.

JUDGE ALSPAUGH
Are you sure you're feeling well
enough?

Nico glances to Sara, to the supporting faces around
him Lukich. Neeley. Strozah. Jackson. The others.

NI CO
(to Al spaugh)
If you're ready to listen, |I'm

ready to talk.
CLOSE - STENOGRAPHER S HANDS
As the Judge's VO CE begi ns OVER, "sl ating" the depo-
sitions, the stenographer's fingers start noving.
PULL BACK TO
ANGLE FROM OUTSI DE ROOM

The full scene. N co telling his story. Responsible
officials recording it --

EXT. YARD QUTSI DE NI CO S HOUSE - DAY

The press corps, vans, neighbors -- CLOSING CREDI TS BEG N.
LONG PULLBACK

to the street, the houses, and finally: the nei ghborhood.
Ni co' s nei ghborhood, to which the truth has finally comne
home. CLOSI NG CREDI TS CONTI NUE OVER

FADE QUT.

THE END
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